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MARCH 3, 1923 PRICE 25 CENTS

* ' J-fer Qirst
^American

„

picture

THE PUBLIC KNOWS -

Miss Negri has NEVER
made any other American
picture. ALL her other

i
pictures were made in

(Europe.

ADOLPH ZUICOR. PRESENTS

POLA NEGRI
in A GEORGE

FITZMAURICE
P R O DUCTION

BELLA DONNA
The exhibitor who is able

to show his patrons the NEW
Pola Negri in “Bella Donna”
lifts his house way above the
rank and file, keeps faith with
his patrons and reaps big
profits.

Build up your patrons’ faith
in you!

From the novel by Robert Hicliens.
Scenario by Ouida Bergere.

(2 (paramount (picture

(Her Second (American (picture
" THE CHEAT"

N
A George Fitzmaurice Production, by Hector Turnbull. Scenario by Ouida Bergere,

Published by CHALMERS PUBLISHING COMPANY nevsTyork city

Entered as second class matter June 17, 1908, at the Post Office at New Y ork, N. Y., under the act of March 3, 1879. Published weekly. $3.00 a year.



DYING PICTURE WORLD

Women will love him!

Men will envy him!

^=r?/7mm

wsteCo

. LONDON

o

Btional Story

m
m
l
>\ XPytmaI

Soon to be
presented by
Carl
Laemmle

Starrin

Lero oP^-The Leather Pushers

; and an extraordinary cast

A UOBAPT HENLEY PRODUCTION
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Posters as Great as The Picture!

JAMES CR

CUNiN lNSHAM

THESE are only a few of the great posters on “The
Covered Wagon.”
More accessories will be issued on this than on

;iny other picture in history.

The posters will include:

Three 24-sheets

Three 3-sheets

Three 1 -sheets

Two 6-sheets

Also an 8-page, three-color herald, and many extra press

ads.
Adapted t>y Jack Cunningham from the novel by
Emerson Hough. A James Cruze production.

& (paramount (picture*

The cowards never started :
-

The weak died on the

JANES CRUZE production

THE COVERED
WAGON

FAMOUS PLAYERS-LASKYCORPORATION
ADOLPH ZUKOO. Pr»i,dint< .

vJAMES CRU2E
4 ‘®op'JcrtON

Window Card

w

I*%&%?**

fss'&Sf

6 Sheet

A JAMES CRUZE
PRODUCTION-'

THE
COVERED
WAGON
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Ben Blumenthrl
Presents

€mil

SHAKESPEARE'S
IMMORTAL
DRAMA

^aiminas
•H

WERNER KRAUS ICA LENKEFFY
<?s"]AGO " tI)' o's'DESDEMONA"

OPENING AT

OIrttrrtfln ®lf?atrr
FEBRUARY 25th, 1923

Ameriran attfr (Canadian iSiiilita (Emitrullrb by

Cxport Sc import Jftlm Co., 3lnc. anb JBabtb J3 . J^otuelte
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over for a2nd week

’s largest theatre

’s Capitol!

pictures in the last four

achieved this distinction,

at this theatre of 6000

the ULTIMATE TEST of the

power of a picture. It confirms

opinion that THE CHRISTIAN IS

BIGGEST PICTURE OF THE YEAR!

"x i

Here’s what the Critics say:

WM. A. JOHNSON, Editor Motion
Picture News: “Goldwyn’s big
Production, ‘The Christian,’ will go
down in history as a masterpiece!”

L. W.BOYNTON, Editor Exhibitor’s
Trade Review: “ ‘The Christian’ is

a screen marvel. It takes its place
with the acknowledged classics of
the motion picture. Unquestion-
ably the biggest box-office picture
Goldwyn has ever released.”

ROBERT E. WELSH, Editor Motion
Picture World: “‘The Christian is

a really great picture without an
‘if’ or a ‘but.’ It will make a pile
of money.”

JOHN SPARGO, Editor N. Y. Exhib-
itor’s Herald: “ ‘The Christian’ will

clean up. It has everything!”

LOUELLA PARSONS, M. P. Editor
Morning Telegraph: “No exhibitor
can afford to pass by ‘The Chris-
tian.”’

FRED SCHADER, in Variety: “One
of the biggest box-office winners.”

FILM DAILY- “‘The Christian’ will

undoubtedly prove one of the out-
standing attractions of the year.”

the elect!



Breaking Records From Coast to Coast
Everywhere, in all sections of the country, in big cities and small,

(<Douglas Fairbanks in Robin Hood

”

Is smashing all previous records for audience attendance and box-office

receipts; setting new standards in every way; winning 100 per cent, praise

from exhibitors, spectators and critics.

Played to 101,820 paid ad-

missions in one week at the

Capitol Theatre, New York,
a $58,097.66 box-office

gross for seven days, after

a long run as a regular at-

traction.

Still going strong in Los
Angeles after seventeen

consecutive weeks and
drawing total audiences of

225,000.

Drew capacity crowds in

both Chicago and Boston.

Now having big second

runs in both cities.

More than 60,000 jammed
the big Stanton Theatre,

Philadelphia in the first

week.

Majestic Theatre, Hartford,

Conn., sold out solid by 1 1

A. M. and streets jammed.

“Biggest picture sensation

ever exhibited in Altoona,

Pa.,” said I. C. Mishler.

Played to capacity at Grand
Rapids, Mich., drawing all

classes into audiences.

Broke all house records at

Colorado Theatre, Denver.

Still packing Pitt Theatre,

Pittsburgh, after tremen-

dously big opening.

Smashed attendance rec-

ords at Strand, Schenec-

tady, N. Y.

UNITED ADTIvCTT CODPODATION
MARY PICKFOI2.D • CHARLIE CHAPLIN • DOUGLAJ" FAIILDANKJ' • D. W. GRJFFITW

WIR.AM ADQ.AMJ: PliEwTIOCNT Direction by
Ollan Devon

Photography by

Qi'thui' 6deJon





NAZffftOVA
Salomein OscarCOtide's

Direction bu Charles Bryant

Your Audiences Have
Never Seen Such a

Picture As “Salome

”

Here is the golden opportunity for exhibitors

who want a film that is far above the common-
place.

Nazimova’s “Salome” is different, fascinating,

alluring, beautiful and far above the average.

Your audiences have never seen such artistic set

tings as “Salome’s."

never seen costumes like “Salome’s,

They have never seen situations like those in

“Salome.”

They have never seen acting like Nazimova’s in

“Salome.”

have never seen emotions like “Salome’s,

Not even has any capitol of Europe ever seen a

picture as unique and different as “Salome.”

The Title Salome ” Is

a Box-Office Guarantee

Qllied Producers and Distributors Corporation

729 J~euen+h Gvenue, JVeus ffork City

—Q Branch Office located in each United Ortlstr Corporation Cxchan^e—



Kuag
IEMMETT

presents

MADEL KORMAND

5UZAHNA"
r

v
Directed by

3: Richard (Jones

^

W

a?

V,

Dashing Cabalerros, Reckless Toreadors, Soft-Eyed Senoritas!

What more does any exhibitor want? What more can any audience ask? Mack
Sennett’s “Suzanna,” with the attractive Mabel Normand, satisfies both.

“Filled from beginning to end with colorful action and adventure, flavored with the

romance of historical incident.”—Los Angeles Herald

“It has atmosphere and it has color; and in settings and costumes and the feeling for

beauty, ‘Suzanna’ excels.”—Los Angeles Times.

“A beautiful picture with all the elements of melodrama,
romance and comedy; a remarkable achievement in

films; Miss Normand does the best work of her life as

Suzanna; worth waiting to see.” — San Francisco
Chronicle.

“Packed houses greeted ‘Suzanna’; the production as-

sumes the proportions of an epic romance.”—San
Francisco News.

“Mabel Normand is a revelation—she grips the emo-
tions and makes an impression. Vastly more enjoyable

than anything ever produced at the Sennett studio.”

—

Bulletin.

“Hauntingly beautiful A most worthy production.

Adventuresome and thrilling episodes hold the specta-

tor. Mabel Normand achieves a triumph in the title

role.”—Call.

Qllied Producers and Distributors Corporations
729 J~e(sen+h Quenue, JVear (fork City

•0 Branch Office located in each United Orlists Corporation Cxchon&e—
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Mean more to your box-office

than most long features. They
are known to ALL your patrons

through their long record for

clean fun, and through constant

national advertising.

THIS AD
Appears in

THE SATURDAY
EVENING POST

March 3rd Issue

ALL

Zox^ux^aticrncit

(Z<xVUia1ZZ

ARE NATIONALLY
ADVERTISED TO

YOUR PATRONS

c®-

tf»
4e> .’To**'

^v S*s-

e<^

o" ‘ „a4a

BOOK
Christie Comedies

and

ADVERTISE THEM

/r\*8 ’

.SeCVo'13
^jVvO' f

EDUCATIONAL
FILM EXCHANGES, Inc.

E. W. HAMMONS, p,. s ,d C n.
txv^ ‘/•‘.s-"
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These Great Showmen
Break All Their Booking Records on

“THE MESSAGE OF
EMILE COUE

ACT AT ONCE
If You Want to

Share in the

Box-Office

Clean-Up on This
Great Short

Subject Attraction.

Booked Also
By The

RlVOLI, New York
Capitol, Detroit

Capitol, St. Paul

STATE, Minneapolis

GRANADA, San Francisco

CIRCLE, Indianapolis

STRAND, Milwaukee

Produced by

Motion Picture Arts, Inc.

Directed by

John L. McCutcheon

EDUCATIONAL FILM EXCHANGES, Inc., E. W. HAMMONS, President
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Presented, by
Carl Laemmle

Universal Chapier Plays
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PUNNING TRACKS FOR
THE STREET CARS

RUPERT JULIAN DIRECTING
ARMY OF THOUSANDS OF MEN

mm

MARY PHILBIN
as AGNES URBAN

WATCH IT GROW
mmmmmmiiMMiMmt

j

UHlVERj

Scitftyco
PRODUCTION

^\\VV\\\\\%^^

A9UND
ho be presented by

CARL LACMML&
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A highly entertaining production in which
^ ^ the hero battles to success because he

has the right kind of stuff in him

—

Exactly the reason why the feature is mak-
ing good in the theatres.

Here are just a few, large and small, spotted

at random from all over the country:

An Entertaining Production

Based on a Stirring Story.”

—

Motion Picture News.

Loew Theatres .... New York City

New Park Worcester, Mass.

Majestic Albany, N. Y.

Hippodrome .... McKeesport, Pa.

Majestic Bridgeport, Conn.

Hippodrome Pottsville, Pa.

Mont^uck Passaic, N. J.

Orient Jersey City, N. J.

Casino Chicago, 111.

Royal Toledo, O.

Hippodrome Warren, O.

Orpheum .... Grand Rapids, Mich.

Family Clinton, la.

Rex Sheboygan, Wis.

Queen . . . Fort Worth, lex.

Dixie Galveston, Tex.

Strand Charleston, W. Va.

Strand Dayton, O.

Lyceum Memphis, Tenn.

Hippodrome . . . Los Angeles, Cal.

Hippodrome .... Sacramento, Cal.

Rialto Casper, Wyo.
Syracuse Motion Picture Company

presents

"Wyndham Standing
1

The Inner Mari’
mth J.Barney Sherry a,J Dorothy MacJ[aiU

DIRECTED B V"

HAMILTON SMITH
STORv Bv PHOTOGRApHy By

CHARLES MACKAy ARTHUR CAOWELL

Fortetan Rfpaesemta tiv£
S/owey 6amerr

Playgoers Pictures
Physical Distributors

Pat hi Ere manci
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and stranded on a park bench. Un-
limited resources behind him, and not

a penny in his pocket. His credit worth-

less, his identity lost, his explanation a

joke.

Such is the amazing adventure of pom-
pous John Pye Smith, millionaire. Serious

to him, but uproariously amusing to every

audience. By a perfectly reasonable se-

ries of mishaps, this man of millions loses

his valet, his baggage, his beard, his

pocket money—even his clothes.

Audiences are plunged deeper and

deeper into sympathy for the luckless

rich man, yet hilariously amused at the

experience of a millionaire mingling with

down-and-outers as he waits his turn for

a hand-out at a charity bread line.

A hand-picked cast and directed with

adroit skill to get all the laughs and sighs.

Affording all kinds of exploitation

stunts and guaranteed to please them
after you get them in.

Five reels.

A PAUPER
MILLIONAIRE
From The Novel By Austin Fryer

Playgoer/ Picture/
FORE/G/V REPftaSE/vrATKSE

S/D/VEY GARRETT Physical Distributors
Pat he Exchange
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^Jhe attractive

1^sheetposters

shown here are

available at all

Jqx Gjcchanges

HE SEASONS SUPREME
SHORT SUBJECT SUCCESSES

FOX
EDUCATIONAL

ENTERTAINMENTS
New, unique and interesting — they

have found a permanent place on the

programs of America's largest theatres

BOOK NOW
THE LATEST SIX OF THESE

EXCEPTIONAL ENTERTAINMENTS
WILD WATERS
SCHOOL DAYS IN JAPAN
AN ALASKAN HONEY-
MOON

ALGERIA
CRYSTAL JEWELS
SENTINELS OF THE SEA

HAVE YOU PLAYED THESE
RECENT RELEASES?

ALLIGATOR HUNTING AND
FARMING

THRILLS AND SPILLS

VOLCANOES OF THE
WORLD

OLD SPAIN

PEKIN DUCKS

BITS OF EUROPE
WATER SPORTS
A STORY OF ICE

ANCIENT ROME
CAMPHOR
BIRD LIFE
THE RUNAWAY DOG

FOX FILM CORPORATION
Soon - IF WINTER COMES



unof]
WILLIAM FOX WONDER PICTURES

MOWN(fcFOEGOT GOD
A- RECORD BREAKER,

AND
THE SIX OTHER NEW SUPER-SPECIALS

^VILLAGE BLACKSMITH
SbSStlONGFEIIiOW’S FAMOUS POEM

THE CUSTARD CUP
WITH MARY CARR

LUPINO 1ANE IN 5 REELS OF* FUN

A FRIENDLY HUSBAND

M\do«fikMRROOM FLOOR
A THRILLING ROMANTIC MELODRAMA

THE- N
A STORY of THE MADNESS of modern youth

DOES IT PAY ?
A- 1923 DRAMA WITH HOPE HAMPTON

A DRAMA BUBBLING WITH Joy

swdew®?^ST^NGTH

FOX FILM CORPORATION.,
Soon - IF WINTER COMES
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SPECIALS
Who’s Who in

The Independent Field?

Theatre

Number

<J Forms are now closing for this

special issue of Moving Picture

worw. / Model
<1 Is your ad. copy in ?

f The issue that will be

saved by independent

exchanges, independ-

ent producers and x q This is the last call for
independent / advertising copy for the
distributors as /

jyjodel Theatre Number of
an index to / Moving Picture World—an-

nounced to the accessory field

January 31st.

<]J Invaluable plans and advice for

the theatre man on the building of a

Model Theatre constituting, with the

advertising pages, a reliable directory of

nationally known and guaranteed equip-

ment for every theatre need.

Who’s

Who



new note
in the seal

of the sc

r

Robert Z.Leonard presents

MAE MURRAY
in

JAZZMANIA
REG US PAT OFF

V



A brilliant romance of
syncopation and splendor

ROBERT

in

JAZZ
Ji TIFFANY Production
M.H.H0FFMAN Jcwl . i'*n^cr

ROBERT Z. LEONARD
jDircctsr Crcnow l

O '

EG US PAT OFF

istvlbutcd byMFTRO PIcrURES
JlVJLL-I± Xtw CORPORATION



The, most magnificently dazzling of all

MAE A/LURRAhf’S tfoxjJeous photoplays

Z . LEOisIAIVD presents



METRO
PICTURE

VERYBODY IS
A JAZZ--MANIAC
THESE DAYS..

ou can count your patronage
beforehand) ,

by asking the
census-taker the population

ofyour town
,
when you show

Robert Z. Leonard’s
(^Presentation oF

Metro
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A compelling screen crea-

tion that is a pass-key to the

country’s foremost first-run thea-

tres. Directed by Will Nigh.

PRODUCED AND DISTRIBUTED BY

L. LAWRENCE WEBER and BOBBY NORTH
1600 Broadway, New York City

Foreign Rights Controlled by Apollo Trading Corporation, 1600 Broadway, N. Y. C.
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“FOUR DEEP”
IN SAN FRANCISCO

Coincident with the first showing
of “The Beautiful and Damned” at

Loew’s Warfield, Saturday night,

January 13, the sidewalks were
jammed with crowds both above and
below the theatre. The line, four

deep, extended up Market Street

and around the corner of Taylor
Street to Turk. This is unusual, to

say the least, to draw such a crowd
the first night. But Sunday night

following, the same situation was
duplicated. This still more unusual.

—Independent Exhibitor,

February 1, 1923.

Biggest Wednesday

Business in Years

Exhibitor
READ -AND
JUDGE FOR
TOURSELF

f. SCOTT FITZGERALD'S

a)ith

MARIE PREVO
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ORIGINALLY BOOKED.
FOR ONE WEEK.
ONLY MANAGER
TOM GOLDBERG
u/AS twice Compelled
TO HOLD IT OVER FOR

Opened Big in ' .EXTENDED RONS .

From Providence

From Atlanta

PROVIDENCE, R. I.— (Speeial)-
“The Beautiful and Damned” hung
up one of the best money weeks the
Modern Theatre has known. The
picture was only moderately ex-
ploited, too. The popularity of the
.book, however, proved a good puller.

ATLANTA — (Special) — Warner-
Brothers’ “Beautiful and Damned”
came within an ace of setting the
record at the Metropolitan Theatre
last week. This Georgian metropolis
turned out seemingly ,en masse for
this production, which was highly
nraised by the press.



The Greatest TTlvney-

Ever offered the EXHIB

W Picture that MIL

L

HODKINSON

r WM AA VOGEL
FOREIGN DISTRIBUTOR



flaking Short Subject

TORS of this Country!

Presented by Fred E.Hamlin
Here is the answer, graphically and realistically

flashed on the screen, to the great question:

You see in this film the aged, broken and help-

less man who deluged Europe in blood that his

towering vanity might triumph for a moment in

history.

What Did the War Accomplish?
He paces his twenty-acre, barbed-wire en-

closed prison like a caged lion, but with none of

the lion’s dignity. His companions are a pair of

dachshunds

!

This is the only motion picture ever taken of

the ex-Kaiser in exile. It was obtained by a

former school-mate of the ex-Crown Prince,

who smuggled a specially constructed motion-

picture camera into the estate at Doom, and
caught the one-time “war lord” at close range
under the pretext of photographing landscapes

and flower gardens.

Many of its moments are startling. Hanfard
MacNider, former head of the American Legion
says

:

“It appears to me as an epoch-making event in

the screen industry, in that it gives a most faith-

ful and realistic description of how the once all-

powerful German War Lord is forced to end his

declining years, isolated and alone, a pitiful fig-

ure in the world of affairs.”

Book it now, while newspapers are giving

pages of publicity to this sensational film.

ON S will want to SEE!



HIM

IN PHOTOPLAY'S SELECTION OF THE
SIX BEST PICTURES OF THE MONTH ...

ON PHOTOPLAYS LIST OF THE SIX BEST
PERFORMANCES OF THE MONTH .

.

IN NATIONAL BOARD OF REVIEW'S
"PICTURES WORTH WATCHING FOR"

Making It Unanimous
An unusually fine picture. . . . Gaston

Glass splendid. Mechanical work perfect.

—Robert Sherwood in the N. Y. Herald.

^ ^r

Here is new ground for the cinema. The
more credit to Gasnier, and to Mr. Glass

that the excursion upon it is successful.

—Boston Transcript.

f ir ir

Powerful, moving. It is sure fire, it will

choke up any house anywhere and it will

send them out smiling.

—Exhibitors’ Trade Review.

It is the greatest red-blooded American

human interest, rip-roaring drama ever de-

picted.

—

Moving Picture World.

ir ir ir

The theme contains some very sound phi-

losophy and will appeal to those who like

a dramatic entertainment that really does

get away from the commonplace.

—Film Daily.

-tfr

A human interest picture . . . that fairly

conquers you with its charm and appeal.

—Motion Picture News.



A CASNIERPRODUCTION

s^A picturization of Gilbert Cmery's Celebrated Play

WITH A PREFERRED CAST
CASTON CLASS BAROARA LA MARR
JOHN SAINPOL1S DAVID BUTLER
DORIS PAWN FRANKIE LEE
ETHEL SHANNON MARTHA MATTOX

Produced by

PREFERRED
PICTURESIhc.
B.P.Schulbery -Pres- J.GJtechinaim-Treif.

Distributed by

AL-LICHTMAN
CORPORATIO N
1650BROADWAY{&T)neW YORK CITV
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The Following Exchanges Have Arranged for Local Distribution:

Apollo Exchange, Inc., 1600 Broadway, N. Y. C.
Celebrated Players Film Corp., Chicago, 111.

Celebrated Players Film Corp., Milwaukee, Wis.
Federated Film Ex. of New England, Boston, Mass.
Masterpiece Film Attractions, Phila., Pa.
Federated Film Exchange, Baltimore, Md.
Bond Photoplay Corp., Buffalo and Albany, N. Y.

Standard Film Service Co., Cleveland, O.
Specialty Film Co., Dallas, Texas.
Lannon Sheffield Exchange, Denver, Colo.
Federated Film Distributors, Los Angeles
Federated Film Distributors, San Francisco
Greater Features Co., Salt Lake City, Utah

JO-ROK PRODUCTIONS
1600 BROADWAY NEW YORK CITY

Foreign Rights Controlled by Apollo Trading Corp., 1600 Broadway, N. Y. C.



[Her most novel and entertaining picture

The Ehihitors Herald Says:

‘The happy combination of

a good story, beautiful star,

and capable direction make
for success of ‘Money,
M oney. Money.’ It is

beautifully produced, very

well acted and should appeal

to every lover of good, clean

screen entertainment. One
of Katherine MacDonald’s
most entertaining and novel

pictures. Advertise it as a

story with a Main Street

setting.’’

‘Thu mis my dunce

(yi first [National Attraction7 made them myself

ITP'Schulberg presents

Adapted by Hope Loring ;

from the story by Larry Evans

;

Directed by Tom Forman
Produced by Preferred Pictures Inc



BPSchulberg
presents

Mac DON^1HE Z1Ne

' you dont have to

marry hi w. There's hte.

fro‘*i~)vhite Shoulders"

m\*m

"ken her husband
•
tepped in • fromJ
domestic RdationsgL

“The Woman Conquers’

The story of a society girl's battle for life and
love in the snow wastes of the far North, the

kind that every audience will thrill to. This is

one of the American Beauty’s very best pictures,

artistic and entertaining. Story by Violet Clark.

Directed by Tom Forman.

White Shoulders”
Here is a picture made from a story that millions

have read and thrilled to in The Saturday Eve-

ning Post, that of a beautiful Southern girl placed

on the auction block of marriage by her own
mother. Written by the famous author, George
Kibbe Turner. Directed by Tom Forman.

Stranger Than Fiction

A picture filled with thrills, in which a society

girl is caught in the toils of a crook, kidnapped
in an aeroplane, escaping to another machine
after a dare-devil battle 5,000 feet in the air.

Story by Charles Richman and Albert Shelby Le
Vino. Directed by J. A. Barry.

The Woman s Side
An up-to-the-minute drama of woman s new
sphere in the realm of politics and how a girl

battled against crooked organization methods for

power and the honor of her father. Filled with
love, romance and tense dramatic situations.

Story and direction by J. A. Barry.

Domestic Relations
A tensely dramatic story of a man who drove a

woman from his life, but could not drive her

from his heart. A picture that will make both
men and women wonder, as it is a slice from their

own lives. Story and scenario by Violet Clark.
Direction by Chet Withey.

Her Social Value
A drama with the ring of the human note

—

today a salesgirl—tomorrow the wife of a society

inan. Here's a theme that will hold every audi-

ence, especially the women. From the original

story by B. P. Fineman and J. A. Barry. Scen-
ario by Gerald Duffy and Jerome Storm. Direc-
tion by Jerome Storm.

JirAt national

He heard his rival
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Word from an Exhibitor and our answer

WHAT FRANK L. NEWMAN WRITES:
“Every patron sings its praises 100%—biggest gross

business for New Year’s week since opening of theatre.

More power to

JOHN M. STAHL
Hope you give us many more like

“THE
DANGEROUS AGE”

Which is sweeping the country with popularity.

OUR ANSWER IS:

WAIT FOR

JOHN M. STAHL'S

“DAUGHTERS OF
THE RICH”

Now in production.

LOUIS B. MAYER
PRODUCTIONS, Inc.
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We print them as they come

whether good or adverse

Honest Opinions by Club

The St. Louis Women say :

Picture is best yet.—MRS. L. B.
REESE.
An excellent picture. — MRS.
HELEN HARREL.
Splendid picture.—MRS. H. E.
WALDT.
The picture was excellent and
one of the best I have seen.

—

MRS. C. B. BAKER.
One of the most human and en-
tertaining pictures I have seen.
—MRS. J. S. CAIN.

A most wonderful picture, one
of the best I have seen.—MRS.
G. TOLLE.
A clean, wholesome and wonder-
ful picture of the finest type.—

•

MRS. C. A. CROMWELL.
A wonderful picture. Touches
the innermost chords of the
heart. — MRS. E. O. SAN-
GUINET.
One of the things which will

help make pictures the great
force they should be.—ALICE L.

SCOTT.
One of the most delightful pic-

tures 1 have had the pleasure of
seeing.—MRS. W. H. BRYANT.
Most wonderful I have seen.

—

MRS. J. W. PADDOCK.
Wonderful.—MRS. H. L. BARD-
1NG.

Very good—The weak part in

the abrupt introduction of Mr.
Trevor. — MRS JAMES C.

GOWEN.
The picture was the best pro-

duction I have seen in many
years.—MRS. S. M. WALDEN.
Very wonderful.—MRS. L. A.

BADINO.

Touching. A very good picture.
—MRS. H. P. MacGREGOR.
A splendid picture.—MRS. R. A.
GRANVILLE.
Very creditable production of a
human theme of great interest
to every one. — MRS. J. W.
STODDARD.
A wonderful picture.—MRS. L.
G, O’BRIEN.

I consider it a wonderful produc-
tion.—MRS. P. SULLIVAN.
One of the best pictures I have
been fortunate to see, and I see
many.—MRS. M. D. LEWIS.
Enjoyed it so much.—MRS.
ROBT. UNDERWOOD.
Excellent—one of the FEW I

could see over again.—MRS.
ELMER COUDY.
Not only the finest and best pic-

ture that has been shown but the
truest and best acting.—GRACE
DENVIR.
I think it a wonderful picture
and everyone seeing it will surely
feel better for it. — CLARA
MUELLER.
It is wonderful. — MRS. C.
LUTHER.
It’s wonderful. — MRS. J. H.
BRINKMEYER.
One of the greatest and most ap-
pealing lessons presented in a
long time.—MRS. WM. BAUM-
GARTEN.
It is a wonderful picture.—MRS.
G. W. STRATHMAN.
Very interesting. — MRS. S.

ZEIP.
Enjoyed it very much.—MRS.
L. ZEIP.

Harry Short,
a slippery “dip.”

Dora Mills Adams,
a society woman.

a rich

bachelo-.

Helene Montrose,
an underworld

character.

4 Symphony of Life in the High and Low Places
,
by

Curtis Benton; Directed by Edwin Carewe.
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Women and Educators
|

You can judge from these opinions,

for they are taken at random

The "Detroit Women sav

:

It’s a good, clean play, and ought
to take well with the public.

—

MRS. MINNIE G. McELVEEN.

tertainment and moral uplift, and
will prove a power for good.

—

MRS. ROBERT LEETE.

A beautiful picture in many
ways—clean and true to life.

—

MRS. A. J. CHEESBROUGH.

Showing the uplifting power of
music and love.—MRS F. V.
WHYLAND.

I think that this picture shows
what the power of love and
music will do to the hardest per-
son in the world.—HAZEL S.

WHYLAND.

It is a most wonderful picture.

—

MRS. ROBT. ROEHM.

Could not be criticized in any
way.—MRS. ALBERTINE EL-
LIOTT.

I think that it is well worth see-
ing, although by no means flaw-
less.—JANE B. PORTER.

Pathos is always enjoyed when
there is a silver lining.—MISS
M. H. JOHNSON.

A very excellent picture. The
acting is splendid.—MRS. E. H.
McFarland.

A beautiful story.—MRS. J.~N.
DOWNEY.

Very good.—MRS. L. HICKEY.

A worth while picture. It should
be a great success. — MRS.
DAVID COURLANDER.

Has some very good points but
in my opinion is not true to
life, and is too overdrawn and
melodramatic. — MRS. T. D.
BAKER.

Too pathetic. Too depressing.
Not a picture for the young to
see. Wonderful lesson and moral
beautiful. — EVA L. M c -

DOWELL.

I think it is a wonderful picture,
both from the standpoint of en-

Very good. — MRS. JAMES
BLEASDALE.

A wonderful picture.—MRS. E.
LEA.

A beautiful play; wonderfully
well portrayed, but perhaps with
too much of the pathos of life

in it. — MRS. J. E. Mac-
DONOUGH.

It is good.—ESTER SLATER.

Very good. Splendidly acted. It

should be a great favorite.—EVA
N. SEYMOUR.

I think this as fine a picture as
I ever saw on the screen.—MRS.
JAMES WILKIE.

A sympathetic story touchingly
portrayed.—MRS J. W. BATES.

A fine play by fine players, in-
cluding the dog. — CORA M.
GITZEN.

Sol Polito, Cameraman
; John D. Schulte, Art Director ;

Philip Masi, Assistant Director.

A First National Picture

Anders Randolph,
master crook.

Paul Panzer,
a tough gangster

An old. crone
of the slums.
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Happy Wives

Unhappy Wives

Sweethearts
All will want to know what this

wife learns.

By Bradley King; directed by John
Griffith Wray under the personal su-

pervision of Thomas H. Ince.

What aWife Learned-
m Milton Sills—John Bowers
a«d Marguerite De La Motte

Distributed by Associated First National Pictures, Inc.
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The Editor s Views

The Brass Band Review — The Uniform Contract and the

Unanimous Apathy — What’s a Good Title?

W E have just read a letter from an exhibitor

on the subject of trade paper reviews.

No—you’re wrong—he isn’t lambasting
us for not panning poor pictures with sufficient

severity. He has a few words to say on that point,

but they are incidental.

His real complaint is that trade papers do not
achieve the proper pitch of enthusiasm on the
worth-while productions—the rare pictures that

stand far above even those rated as “pretty good.”
As a case in evidence he cites “Grandma’s Boy.”
“Here is a picture on which you could have used

every adjective in the dictionary. It would have
meant additional money to me and to every ex-
hibitor who played this special to have been
aroused to even greater enthusiasm before his

showing.”
We glanced over the reviews on “Grandma’s

Boy.” They were unanimous in praise, overflow-
ing in superlative.

But this is apparently not enough for this par-
ticular feature, and for a half dozen others that
arrive in the course of a film year.

There is logic in this exhibitor’s position. We
can see it and appreciate it.

For our part we are going to call out the brass
bands the next time we see a “hundred per cent,

plus” attraction. The trumpets will blare and the
sirens screech.

We’ll let you know, Friend Exhibitor.

After that announcement we will have to watch
our step to be sure we don’t send in a false alarm
the first time we ring the bells.

THERE are rotten pictures, poor pictures, or-
dinary pictures, fair pictures, good pictures,
very good pictures, wonderful pictures, and—er, er, knockouts, whales, sure-fire pictures,

whatever YOUR particular adjective is for the

rarities.

The reviewer’s troubles increase as the picture

steps up in the classification.

This is strange, but true. The ones that rank
as “rotten” usually succeed in escaping to the

“sticks” without the christening of a trade paper
review.

The “poor” picture is easily enough recognized,

labelled as such, and very rarely is a word of com-
plaint heard from any source.

But when it comes to that picture that falls

somewhere between the “good” and the “knock-
out” levels—there’s the rub.

And there, it must be said, is where exhibitors

also differ widely and emphatically.

The difference is that the individual exhibitor is

set and firm in his view. If HE says the picture is

a knockout—it is; if HE says it is ordinary—so it

must be.

The reviewer finds a temptation to distrust him-
self. “I think it’s great,” he murmurs, “but I won-
der if I am allowing my personal enthusiasm to

carry me away?”

The advertising pages show that almost any kind
of review can be clipped “somewhere” for almost
any kind of picture.

WE talked with a circuit owner this week who
is trying to look twelve months ahead for
the purpose of deciding whether to build

an apartment house or a theatre on a valuable site

he now controls.

His principle worry is, of course, a purely local

one—concerned with the first-run situation in his
city and its possible effect on his ability to secure
certain product.
But he has other worries.
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“Where are rentals going to?” he said. “I don’t

mean prices on ‘extraordinary specials.' They
don’t worry me. When a picture is ‘there’ one hun-

dred per cent, two business men never have any

trouble getting together.

“But I use one hundred and four pictures a year

—and it’s the hundred that keep me guessing.

Funny how the prices on that hundredTeep edging

up, and up, and up—until you find that this year’s

hundred rate at almost the same price as last year’s

four.

“Well,” he closed. “I suppose it’s all in the game.

They’ve got some great sales brains down here in

New York now. And it seems to be a drawn bat-

tle between that sales brains and the exhibitor.

“Somewhere there must be a limit. But I

dunno !”

With Adolph Zukor calling for an art confer-

ence and Carl Laemmle establishing scholarships

we are surely “breaking into society.”

TWO trade paper editors sat at a luncheon

table. Said Editor Number One:
“How many letters have you had from ex-

hibitors on the Uniform Contract?”

“Not a one. And you?”
“Same here. How do you account for it?”

“Is an accounting necessary?”

“Surely! Such apathy in the face of the greatest,

most important, epochal happening of
”

Oh. rats! It may be all that to the industry and

still it isn’t anything that hits home to the ex-

hibitor with the force necessary to start letters

coming in.

“The contracts of the past merely as contracts

have never wTorried the exhibitor. His grouch was
born by the things that happened aside from con-

tracts.

“If he went to a distributor to book a big spec-

ial and was told he had to take four lemons to get

URE WORLD March 3, 1923

it—that was a grievance. But it had nothing to

do with the contract.

“If his print shows up battered and patched

—

that’s a crime. But he doesn’t work off his peeve
on the contract.

“If he plays out a contract and accidentally has
an unused deposit with the exchange which he
can’t get without booking a picture he doesn’t want
—he calls the manager a highway robber and dis-

tributors a bunch of crooks and lets it go at that.

He never expects a contract to change this phase
of film life.

“No, contracts have never meant anything—so

you can’t expect any storm of interest and pro and
con discussion as we close the chapter on the old

form and start with a new one. Let’s wait a year
and see what developments this chapter brings.”

The fellow who uncovered King Tut’s tomb had
nothing on the Federal Trade Commission for

reviving interest in Ancient History.

A N exhibitor who writes to endorse our re-

cently expressed views on the subject of box
office titles also brings up another point that

at first thought would seem to lie at the directly

opposite pole in the discussion.

“I agree with you,” he declares, “that many pic-

tures carry titles that seem to give no considera-

tion to the box office. But I also wish that dis-

tributors would not go to the other extreme in the

matter of seeking pulling titles.

“The small town theatre deserves some thought
in the matter. And the small town theatre is not
pandering to the people who read Sex Stories and
such rot.

“I don’t believe the wise, big city man is, either.

But I won’t argue that point.

“What I do know positively is that the owner of

a theatre in a middle-sized community is working
hard, day in and day out, to gain the confidence of

the better people in his section, the good will of the

local clergy and others who influence Main Street

life.

“This is a long, heart-breaking job. And the

least setback calls for a lot of additional work and
worry.

“If you don’t believe that ask a dozen small town
men what the lifting of the ban on Arbuckle cost

them in prestige and esteem.

“Now if this manager, in order to give his pa-

trons good pictures, has to take titles every now
and then that scream of the underworld and sex,

you can see what he is up against.

“I think this industry sometimes forgets that

we are selling to the great American Home, the

Saturday Evening Post readers, not the Sex Story
buyers. One class numbers several million—the

other a few hundred thousand.”
Something worth thinking about there.
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Hearing Soon on Bills Introduced

in Effort to End N. Y. Censorship

F
OLLOWING the introduction of

two more bills in the New York
State Legislature, four in all, call-

ing for the immediate repeal of mo-
tion picture censorship in this state, a
public hearing will be held before the
Assembly Ways and Means Committee
at the State Capitol probably on March
6, rather than on February 27, as orig-

inally planned, Senator Walker desir-

ing the later date. Assemblyman Jo-
seph McGinnies will preside. The
hearing will probably get under way
about 2 o’clock. The hour, however,
depends entirely on how quickly the
Legislature transacts the usual day’s

grist of business.

No bills yet introduced in the New York
State Legislature this year have commanded
as much attention as the four seeking the

elimination of motion picture censorship.

During the past week Senator James J.

Walker and Assemblyman John J. O’Connor,
both New York City lawyers, introduced
bills identical with those of Assemblyman
Louis A. Cuvillier and Assemblyman Frank
Miller. It is claimed that Messrs. Cuvillier

and Miller rushed early to introduce these

bills in order to “steal the thunder” that is

rightfully that of Senator Walker, who

fought long and valiantly in an effort to pre-
vent censorship in New York State.
The Walker and the O’Connor bills will

be given recognition during the future to the
extent that they will be reported out of
committee following the hearing.
Preparations are already being made by

those in charge of the third floor of the
State Capitol for a record-breaking crowd
at the coming hearing. If the Assembly
Ways and Means room proves inadequate
for the crowds, the hearing will be held in

either the Assembly or the Senate chambers.

At Albany it is expected that all three
members of the New York State Motion
Picture Commission will be on hand at the
hearing, and that Joseph Levenson, secre-
tary of the commission, will speak for that
body in seeking to justify its existence.

There is no question but that the forces
seeking to continue censorship in New York
State will be on hand in large numbers. Al-
ready word has gone forth to the churches
to send large delegations. Rev. O. R. Miller,

who has had been prominent in years past

in the move to bring about censorship, has
already started at work in an endeavor to

round up his forces. It is understood also

that the Catholic churches of Albany and
Rensselaer will again have representatives
present, who will speak in favor of censor-
ship.

Just who will speak in favor of the bills

calling for the repeal of the law is not known
at the present time. Senator James J.

Walker, owing to his knowledge of legisla-
tive procedure, and on account of the many
clear-cut arguments which he has presented
at various times, will appear at the meeting.

After the bill is reported out of committee,
which should occur some time the fore part
of March, there will come one of the biggest
fights of the year in the Legislature to bring
about its passage. In the Senate, the bill

will no doubt pass, as that body is this year
Democratic by one.

The fight itself will be staged in the As-
sembly, which has a Republican majority of
five. The Speaker of the Assembly also
comes from the same city as the chairman
of the commission, but whether or not the
Republicans of the Assembly opposing the
bill as a party measure will be able to con-
trol the Republican Assemblymen from some
of the larger cities is a question that time
alone will answer. The whole situation is a
ticklish one. Too many of the Assemblymen
were returned this year by the scantiest of
majorities. If their constituents back home,
and particularly if that “back home” in-

cludes the smaller places and the country
districts, generally favorable to censorship,
instruct their Assemblymen that they feel

that the law should not be repealed, then the
abolishment of motion picture censorship in

this state is doubtful. Many Republican
Assemblymen are frank in expressing their

opinion these days that the bills will not
pass.

Censorship Downed
“Little Congress” at Washington
Doesn’t Even Vote After Debate
Federal censorship of motion pictures has

been killed in Washington. It met a de-

cisive defeat by the “little congress,” made
up of secretaries of senators and congress-
men, about a week ago. The four-hour de-

bate and the bill proved to be one of the
most interesting and exciting of the session,

and when the final vote was taken the

“no’s” were in such a majority that the

advocates of the bill did not even ask for a

roll call.

This organization has a membership of

nearly 300, and many members of the pres-

ent congress receive much of their training
in the little congress. Weekly meetings are

held and the rules of congress are strictly

enforced. The speaker selects a subject of

national interest each week to be debated
upon and assigns two members to speak on
each side. Each speaker is allowed thirty

minutes and this is followed by the general
debate under the five-minute rule.

The heartfelt sympathy of the
members of the Chalmers Pub-
lishing Company and the staff of

Moving Picture World is extend-
ed to their co-worker, James W.
Donaldson, on the death of his

wife, occurring Monday, Febru-
ary 19th.

Words are hushed and the spirit

must speak in expressing the
depth of feeling towards a valued
and popular colleague in his great
loss.

Copied from Films

Miss West Finds Styles Taken from
American Production

“The American motion picture has become
virtually the dictator of the world’s fash-
ions,” said Clare West, costume designer
for Cecil B. DeMille’s productions, who has
just returned from Europe where she has
been purchasing materials for the costuming
of Mr. DeMille’s forth-coming Paramount
production of the Ten Commandments.

“I am more proud than ever of our own
United States,” said Miss West. “Our de-
signers, especially those whose work is re-
flected on our screen, are months ahead of
those of Paris and London, and the Euro-
peans very evidently realize it. Every ad-
vance trade showing of a big American
production is a mecca for European de-
signers and it won’t be long before the
leaders of the profession abroad will be
sending their representatives over here to
attend our American premieres.”

Jean Haskell Wins
Given Long Term Contract with Gold-

wyn After Competition
The Screen Opportunity contest which was

conducted jointly by Goldwyn Pictures Com-
pany and Photoplay Magazine, has brought
another promising actress into the fold of
Goldwyn Players. A long-term contract has
just been signed with Jean Haskell, of
Seattle, Wash., as a result of that search for
new screen faces.
Miss Haskell was the winner in the con-

test which was opened February 1 and
ran to July 1.

The contest was open to any woman sev-
enteen years of age or over who was not a
professional actress and to the winner was
promised a contract with Goldwyn Pictures
Corporation.

Goldwyn Signs Walsh

Popular Screen Player Placed Under
Long-Term Contract

Goldwyn has added another popular screen
player to its growing roster of film notables.
George Walsh has just been placed under a
long-term contract and will be featured in

some of Goldwyn’s forthcoming big produc-
tions.

This contract was given to Mr. Walsh
because of the very excellent work which
he has done as Rawdon Crawley in Hugo
Baffin’s production of “Vanity Fair,” soon
to be released by Goldwyn. Production of-
ficials at the studio were unanimous in their

choice of Mr. Walsh as a player to be signed
up for a term of years.

No announcement has been made as to
what his first Goldwyn picture will be, but
its identity will undoubtedly be made known
in a short time as the production of “Vanity
Fair” has been completed.
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Who’s Who in

the Independent Field?

Forms are now closing for this

special issue of Moving Picture

World.

Is your ad copy in?

The issue that will be saved by

independent producers, indepen-

dent exchanges and independent

distributors as an index to Who’s
Who?

Model Theatre

Number

This is the last cadi for advertis-

ing copy for the Model Theatre

Number of Moving Picture World
—announced to the accessory field

January 31.

Invaluable plauis and advice for

the theatre maui on the building

of a Model Theatre, constituting,

with the advertising pages, a re-

liable directory of nationally

known and guaranteed equipment

for every theatre need.

Jackie Coogan’s Tour of the East
Series of Triumphal Receptions

J
ACKIE COOGAN’S ten days in the

East—ten days filled with receptions,

interviews, entertainments and meet-
ings with public celebrities, including

Mayors, Governors of States and the
President of the United States—have
proven a triumphal procession for the
youthful screen star.

From his first reception on Tuesday, Feb-
ruary 6, when 10,000 persons greeted the
little star at the Grand Central Station, New
York, to his trip to Boston February 16

under the auspices of the Boston Post it

was captivation, enthusiasm, warm-hearted-
ness everywhere for the youngster who
came out of the West with his parents to

attend conferences with his new employer,
Marcus Loew, and the Metro organization.
Upon the day of his arrival Jackie, after

being greeted at the -station by “Big Bill”

Edwards, a detachment of Naval Reserves,
a police escort, and the Catholic Protectory
band, had an informal luncheon with Gov-
ernor A1 Smith and his family in their suite

at the Biltmore. In the party were the Gov-
ernor, Mrs. Smith, Miss Emily Smith,
Jackie’s father, John Coogan

;
Mr. and Mrs.

Glynn, William Reardon, Police Inspector
Lahey and Adjutant General Berry. There
was much good-natured chaffing between
Inspector Lahey and Jackie, the Inspector
asking Jackie where he found the big stones
he threw in “The Kid.”

“If I had seen you run away from that

policeman,” said the Inspector, threaten-
ingly,—
“He wouldn’t have done a thing,” the Gov-

ernor interrupted.

This was followed up in the afternoon by
meetings with newspaper interviewers, pho-
tographers, magazine writers, curiosity seek-
ers, and a shower of invitations from all

sorts of individuals and organizations, all

of whom wanted to entertain the Metro star

and hold testimonial meetings for him.

The following day was spent indoors, the
idea being to give Jackie’s constitution a
chance to get rid of the cold which he ac-
quired in Chicago on his trip eastward. At
the Coogan suite in the Biltmore he received
a stream of callers,—it seemed as if all the
writing men in New York were gathered
there.

Jackie’s schedule of the next eight days
was crowded with event, variety and color.

Chaplin’s First Serious Picture

Is “Public Opinion” in 10 Reels

F
ollowing the receipt of its

copyright registration in play
form, Charles Chaplin announced

that the title of his first serious pro-

duction will be “Public Opinion.” The
production will be released by Allied

Producers and Distributors Corpora-
tion, the subsidiary of United Artists.

The production, which is already well under
way and which was temporarily called

“Destiny,” will be in ten reels, and though
written and directed by Chaplin himself, it

will star Edna Purviance in the leading role.

“Public Opinion” marks a new departure

in most every element that goes to make up
motion pictures. In story structure, in act-

ing and in theme the production promises

to be revolutionary and Chaplin himself is

very emphatic in saying that it is by far his

most important contribution to the screen.

There runs through it a new form of act-

ing and a new type of construction dealing

with the basics and fundamentals of life

with a viewpoint that is more of under-

standing than of preachment. According to

the company’s announcement, it presents a

problem and comments upon it in interesting

fashion rather than solving it, and through-

out the action, which vibrates with humor,

pathos, tragedy and beauty, there is painted

an exquisite portrait of a woman’s soul naked

in its sincerity though clothed in individu-

ality.

The theme is a startling one, made more

so because of utter simplicity and warmth
of feeling that permeates it, and it marks

Chaplin’s own first attempt at serious drama.

“I believe that ‘Public Opinion’ will be th*

most important work of my career, and no

one realizes more than I what a revolution-

ry step I am taking in adhering to the

original style of construction which I am
using,” said Charlie Chaplin in speaking of

the picture. “And I have the utmost confi-

dence in the public. I have never, nor shall

I ever try to talk down to the public or up

to the public. The public doesn’t need such
questionable consideration.

“I am trying to portray, as far as my abil-

ity will permit, an intelligent and sincere

story, and if I succeed in keeping faith with
myself, I have no fears as to the reception

of the public. Whether this will be a great

picture or just as great a failure, there will

be originality in story treatment and acting.

“There will be no armies, no huge acts

and no elaborate mechanical effects, but

through it all will run a poignant note of

human suffering, joy, tragedy and humor.

“There have been a number of queries as

to whether I intend to act in the picture or

not. I am not going to act in it, not from
any policy but because in the story as I

truthfully see it there is no place for my
character.”

Playing opposite Edna Purviance is

Adolphe Menjou, while other important

members of the cast include Carl Miller,

Lydia Knott, Harry Northrup, Malvina Polo

and a number of others well known in the

picture world.

The staff on the production end of the

picture includes Alfred Reeves, general

manager ;
Eddie Sutherland, assistant to Mr.

Chaplin, while Arthur Stibolt is technical

and art director. Harry D’Arrast and Jean

de Limur are aiding in the picture as ad-

visories on details of the manners and

customs of France, wheie the scenes in the

production are laid. Roland Totherch is

handling the photography, assisted by .lack

Wilson.

Se’nenck Denies Rumor
Joseph M. Schenck, the producer, has is-

sued a statement denying alleged rumors

hat his organization contemplated working

‘contrary to the efforts of Will H. Havs.

“I am a member of the Hays organiza-

ion,” he savs, “and a firm believer in his

,vork. I have the utmost confidence, re-

spect and admiration for his achievements.
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Theatre Owners Meet and
Discuss Uniform Contract

THE Motion Picture Theatre Own-
ers of Western Pennsylvania
held their regular monthly

luncheon-meeting at the General
Forbes Hotel, Pittsburgh, at noon last

Friday, February 16 Thirty members
of the organization were present, but
the slim attendance can probably be
blamed on the extremely cold weather.
The main issue of the meeting was to de-

cide on a place to hold the third annual
convention of this organization on April 16,

17 and 18 of this year, and it was definitely

settled that the convention is to be held in

the General Forbes Hotel on these days.
The various committees to prepare plans for
the annual meeting are now being formed
and will be announced in the near future.

Secretary Herrington is adding a large num-
ber of new names to the list of members,
and his work, coupled with Treasurer Hy-
man Goldberg’s, has been a source of much
gratification to local exhibitors of late. Ac-
cordingly they are looking forward to a live-

ly and productive convention two months
hence.
Announcement was made that on the first

of March the local headquarters of the or-

ganization will be moved from their present
location in Room 520 of the State Theatre
Building to Room 320 in the same building.

This change may be only temporary, as a

large number of the members prefer a loca-

tion in closer proximity to the Forbes Street

film section.

The Uniform Contract came up for discus-

sion. At a meeting on February 3 in New
York City the M. P. P. D. A., committees
representing the New York State Exhibitors’

League and the Theatre Owners’ Chamber of

Commerce joined with the producers-dis-
tributors in ratifying the contract. The local

organization expressed their disapproval of

the contract in its entirety. Michael Rosen-
bloom, of the Majestic Theatre, Charleroi,
one of the most active members of the or-
ganization, made an address condemning the
contract, saying that it contains nothing
whatsoever to favor the exhibitor. Said
“Mike”: “Any man that signs that contract
will be tied hand and foot by the exchange.
It will be impossible for him to wiggle out
of any part of that contract. Don’t sign it

if you value your business interests.” Mr.
Rosenbloom also put in a good word for the

independent exchanges, urging his brother
exhibitors to support them as much as pos-
sible.

A Rev. Hallowell made an address asking
that the theatre owners open up their houses
to speakers to raise funds for the Near East
Relief. He was answered by D. A. Harris,

who told him that the M. P. T. O. had a

resolution which prohibits speakers of any
kind in its members’ theatres, stating that

this move was necessary to protect them-
selves, in view of the fact that there have
been so many requests for this privilege in

the picture theatres, that if all were granted

there would not be any time left to show the

pictures. He assured Rev. Hallowell that if

the organization gets a written request from
the President of the United States or one

of the Cabinet members to throw open their

theatres to speakers for the Near East Re-
lief the members would be glad to co-operate

in the work.
President Jerome Casper presided at the

meeting, and is to be congratulated for the

speedy and efficient manner in which he con-

ducted the meeting, allowing the men to get

to their theatres as soon as. possible.

Storms Delay Canada
Film Service

Big storms have played havoc with
booking schedules and film ship-
ping arrangements in various parts
of Canada during the past month.
Not only did the snow pile up but
extreme cold prevailed steadily for
several weeks without any sign of
letup. In the Maritime Provinces
and also in the Prairie Provinces
of the Middle West train services
were greatly curtailed and great
difficulty was experienced in trying
to keep all exhibitors supplied with
films as contracted.

Theatres in a number of outly-
ing centres were compelled to
close for indefinite periods be-
cause of the non-arrival of film
shipments. For two whole weeks
no express packages could be
shipped to the Province of Prince
Edward Island.

Theatres in the main cities kept
going in spite of the weather, the
snow, handicapped train services,
scarcity of coal and other prob-
lems. In the large cities there was
little indication that sub-zero
weather was keeping patrons at
home, because the temperature
apparently! made little effect in

the matter of attendance.

Minister’s Sermon in Theatre
Based on Film Shown at Time

G EORGE J. SCHADE, owner and
manager of the Schade Theatre,

Sandusky, Ohio, has discovered a

new way of fighting censorship and those

who are opposed to Sunday opening of
picture theatres. He has invited the Rev.
N. H. R. Moore, rector of Grace Epis-
copal Church to deliver a short sermon
each Sunday as part of his picture pro-
gram. The Rev. Mr. Moore is inter-

ested in pictures and believes that he
can fight for better screen entertain-
ment by co-operating with the ex-
hibitor than he can by making a stand
against picture houses.
During his second “sermonette” on pic-

tures, the Schade Theatre was showing Anita
Stewart in “Rose of the Sea,” a First Na-
tional attraction and the minister used part
of this story to show that if picture goers
thought a little more of the purposes of the
pictures instead of just wanting to be
amused they would soon force theatre man-
agers to show on the screen only those pic-
tures that contributed to the betterment of
civilization.

The Rev. Mr. Moore said in part: “I am
glad to meet you as motion picture fans for,
in my opinion, motion pictures are doing a
great work in the interest of broader en-
lightenment, Joftier er|uratipnq] ifjeals ancj

higher moral tones. But they can be made
better and you are the ones to make them
better.

“I don’t have to tell you that there are
good pictures and bad pictures. I believe
that the ' trend is toward good pictures.

Some of you don’t think deeply enough.
You allow the good and the bad pictures to

come and go without advertising the fact
that this picture is good and that one bad.
If you do this the good pictures will be re-

warded and the bad ones won’t get patron-
age, and even for selfish reasons you will

profit because you will force cleaner and
better screen entertainment.”
The Rev. Mr. Moore then talked on the

sermon he deduced from the story of “Rose
of the Sea,” declaring that it showed that
love and right doing always brought just

rewards, that it conquered pride and mis-
understandings.
-The “sermonette” made a great hit with

the Schade audience.

To Distribute Trailers
Paramount has made arrangements with

the National Screen Service, whose offices

are at 126 West Forty-sixth Street, New
York, and 732 South Wabash Avenue, Chi-
cago, for the distribution of the de luxe
trailers on its big productions, similar to
those which were issued on “Blood and
Sand,” “Fool’s Paradise” qnd other pictures.

Lloyd Weds Mildred Davis
A telegram to Pathe from the Hal Roach

Studios confirms the newspaper report that
Harold Lloyd has married Mildred Davis,
leading lady in all his comedies released in

the last three years. St. Johns Episcopal
Church, Los Angeles, was the scene of a
quiet wedding on February 10, the Rev.
Dr. Davidson performing the ceremony.
Lloyd’s brother, Gaylord Lloyd, and Jane
Thompson were the only witnesses. The
bridal couple went direct from the church
on a short honeymoon trip to San Diego
and San Francisco.

To Hold Celebration
Arrangements have been completed by

the Caribbean Film Company of Havana,
for a Paramount week celebration the week
of April 8, in honor of the fifth anniversary
of the company. Advices received by E. E.

Shauer, director of the foreign department
of the Famous Players-Lasky Corporation,
indicate that Cuba’s first Paramount week
will be a record-breaking celebration for
the motion picture industry in the island.

Signed by Paramount
Wesley Ruggles, who directed Walter

Hiers in his first starring picture for Para-
mount, has been signed for a long-term
contract as a permanent addition to the
Paramount West Coast studio, according to
an announcement just made by Jesse L.
Lasky, first vice-president of Famous Play-
ers-Lasky Corporation.
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Wisconsin Bill Rouses Exhibitors

C
HILDREN under sixteen would be prohibited from viewing motion
pictures not approved either by the national board of censors or a
local censor board, unless accompanied by parents or guardians,

under a bill introduced in the Wisconsin Senate by Senator Howard Teas-
dale. i

The provisions of the bill would exempt educational historical and current
event films. In cases where a picture has not been passed by the national
board, the bill provides that a local board of three members shall be ap-
pointed by the city, town or village board.

First violations would call for a fine of not more than $25, to be paid
by the exhibitor. A second offense would carry with it a fine of $100 and
a ninety-day sentence in jail.

With bills such as these to contend with, the Motion Picture Theatre
Owners of Wisconsin, through Walter F. Baumann, executive secretary,

has called upon the F. I. L. M. Club of Wisconsin to aid in the fight

against obnoxious legislation. As a result, George L. Levine, president

of the film men, has announced that he will appoint a legislative com-
mittee to work with the exhibitors.

A letter sent by Mr. Baumann to the film organization calls attention

to the fact that the organization must unite to defeat efforts to throttle the

industry. The letter follows:

“We are again on the eve of a legislative battle, as you may well know.

“This office is in receipt of information that a very drastic censorship

bill is liable to be proposed some time during the session of the present

State Legislature. This is only one of the measures that we have heard it

rumored is coming up.

“It therefore becomes necessary that the Joint Legislative Committee,

which has been dormant for approximately a year and a half, again become

active, and I would suggest that at the next regular meeting of your

organization a committee be appointed with full powers to act on a joint

legislative committee similar to the one that functioned at the last session

of the Legislature.”

Adopts Integral System of

Production for Preferred

B
P. SCHULBERG, who is making
Preferred Pictures for A1 Licht-

* man release, has inaugurated at

the Schulberg Studios in Los Angeles

a complete system of picture produc-

tion on an integral basis as opposed to

the unit plan generally employed.

Under the unit plan each director has

an organization of his own, whereas
the integral system worked out by
Schulberg involves the operation of

the entire studio under one head, aided

by experts in charge of each depart-

ment of production.
It is Schulberg’s belief that better results

can be obtained by the use. of the biggest

men and women in their respective fields

EASTER WEEK
MARCH 25TH—APRIL 1ST

BOOK

“THE STREAM OF LIFE”
6 reels

“A MAKER OF MEN”
6 reels

Endorsed as the best religious motion pictures

ever made by clergy, layman, trade and press.

PRODUCED AND DISTRIBUTED BY

PLYMOUTH FILM CORPORATION
46 W. 24th St. New York City Phone Gramercy 6505

than by hiring several less capable persons
to do similar work with each of four or
five companies. If one man heads each de-
partment and, by means of a well organized
machine, succeeds in spreading his genius
over half a dozen companies, the plan is far

more practical.

An initial move toward its perfection was
the splitting up of what has been known
heretofore as the scenario department into

two separate working units—the department
of adaptations and the department of story
producing. Olea Printzlau, for many years
scenarist for William de Mille, has signed a

long term contract to head the former. She
will have complete charge of all scenarios

before they are turned over to the directors.

Eve Unsell and a number of literary as-

sistants will comprise the department of

story producing. It is their duty to follow

the story from the first crank of the camera
to the last stages of editing and titling.

This plan of production was put in effect

just before the “shooting” of “April Show-
ers” and “Mothers-in-Law,” the stories now
in the making at the Schulberg Studios

under Directors Tom Forman and Gasnier,

respectively. Victor L. Schertzinger will

also begin directing special productions for

A1 Lichtman release in the near future.

Felix Orman Resigns
Felix Orman has discontinued his work as

literary, casting and publicity director of the

J. Stuart Blackton Photoplays, London,

England, which he has held for two years.

Carlos Leaves Fox

Well Known Film Man Plans to
Launch Independent Activities

Abe Carlos, for many years affiliated with
the Fox Film Corporation, has severed his
connection with that firm under circum-
stances of the most friendly nature, for the
purpose of embarking upon activities of a
nature which he expects soon to announce.

Mr. Carlos is a figure in filmdom, known
for his executive ability and business
acumen. From the days when, in 1907, he
started with a chain of the small theatres
then called Nickelodens, when he became
the first secretary of the first exhibitors’

league, he has been active in his efforts to
treat sympathetically the problems of pro-
ducer and exhibitor.

During his long and pleasant association
with Mr. Fox, Abe Carlos has made himself
prominent through his organization of the
Fox West Coast studios in 1916, his activi-
ties in Jamaica in expediting the production
of “The Daughter of the Gods,” and in the
establishing of Fox exchanges throughout
Europe.

Mr. Carlos’ most recent activity was the
extensive tour made of the Central Empires,
Czecho-Slovaika, Poland and other coun-
tries. Two weeks ago he decided to enter
into independent activities, severing his con-
nection with the Fox organization with the

friendliest parting.

Mr. Carlos is not ready to announce his

future plans, but expects to put them into

practice very shortly. Temporarily he has
offices with Export & Import Film Com-
pany.

Buys Bijou Theatre
New England Theatres, Inc., has sold the

Bijou Theatre, at Barre, Vt., to Margaret
McKenna, of that city.

Cosmopolitan Now
Ally of Goldwyn

In the future Goldwyn instead

of Paramount will distribute the

Cosmopolitan productions made
by the International Film Corpor-

ation, of which William Randolph

Hearst is head. Thus it develops

that one of the most interesting

rumors of recent date had its

origin in fact, for Frank J. Godsol,

president of Goldwyn, has con-

firmed it. He said that Cosmopol-

itan’s contract with Paramount

has been completed so that all fu-

ture Cosmopolitan productions can

go through Goldwyn. It is an-

nounced that this is merely a dis-

tributing arrangement, having no

bearing on the production of films

by either Goldwyn or Cosmopol-

itan. None of the companies in-

volved would discuss the reasons

for the change.
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Ontario to Censor Advertising Copy

F
ORMAL notice has been served on the moving picture exchanges
and theatres in Ontario that censorship will be imposed immediately
on all advertising copy for use in connection with the presentation of

any moving picture production in the Province of Ontario. Announcement
to this effect was served on February 12 to the Toronto film distributors by
Major Hamilton, chairman of the Ontario Board of Moving Picture Cen-
sors, the official notification pointing out that all advertising matter,
including newspaper copy, must be submitted to the advertising depart-
ment of the Board of Censors, 34 Richmond Street West, Toronto, before
it can be used in any way in Ontario.

For some time past, the Ontario Board of Moving Picture Censors has
had power, by virtue of an order-in-council sanctioning the regulation, to

censor all forms of moving picture advertising, including bill boards, news-
paper displays, newspaper readers, periodical publications, lantern slides,

banners, heralds, painted signs, etc. Announcement was made about
one year ago that the regulations would be put into effect, but the law was
never enforced, largely because many of the newspapers in cities outside

of Toronto pointed to the impracticability of sending local theatre adver-

tisements for censorship before it was used.

“There never has been a legal opinion as to whether the film exchanges

can be held responsible for theatre advertising,” declared Mr. J. A. Cooper,

Toronto representative of the Canadian Motion Picture Distributors’ Asso-

ciation. “It will be impossible to handle newspaper advertising if it has

to be censored by the Board of Censors.”

Mr. Cooper formally asked for a stay of proceedings immediately after

notice was received from the Government regarding the advertising cen-

sorship to enable the exchange managers to discuss the situation with a

view to offering suggestions to the Government in the matter.

Inviolability of Contracts

Sustained in Court Decision

Order Criticism Cut

Ohio Censors Eliminate Remarks on
Censorship from Film

Pathe has received notice that the Ohio
Board of Censors has ordered the follow-
ing eliminated from Topics of the Day,
No. 4:

“Dissatisfaction with the operation of

censorship laws, as with the principle under-
lying them, is becoming more and more
apparent. Every community has general
laws adequately prohibiting exhibition of

the indecent. These are drastic enough to

take care of any situation that might arise.

People do not need censorship.”
There are other censors, says Pathe, whose

official acts show that they are opposed to

permitting the screen to censure the cen-
sors. Recently the Daily Tribune-Republi-
can of Greeley, Col., printed a sharp editorial

criticism of the act of Mrs. Elfie Tew, the

local motion picture censor, in refusing to

permit an issue of Topics of the Day to be
screened in a local theatre until a similar

criticism of the principle of censorship had
been cut out of it. The Tribune-Republican
editorial contained this comment:
“The removal of the above editorial com-

ment from Topics of the Day epitomized
more than anything ever brought to the
attention of the writer the inherent evil of

motion picture censorship. It’s not ‘protect

the public,’ but ‘protect my job.’

Signs New Producer

Gable to Film Balzac’s Novel “Magic
Skin” for Goldwyn

Goldwyn has made arrangements for the
handling of another great novel upon the
screen. A contract has been signed with
Gilbert Gable, a new producer, to make for

it, through Achievement Films, Inc., a big
special production of “The Magic Skin,” one
of Honore de Balzac’s earlier and most suc-
cessful novels.

The production is to be a notable one in

its treatment, its cast and in its pictorial

qualities. The opportunities for magnificent
pictorial treatment are unlimited in this

'novel, and that they will be realized is in-

dicated by the fact that Charles Whittaker
has been engaged to adapt the story.

Says Rentals Have
Greatly Increased

Largely increased rentals have
been brought about by the organ-
ized producers and distributors
under the leadership of the organ-
ization headed by Will Hays, said
Charles L. O’Reilly, president of
the M. P. T. O. of New York
State, in an address before the A.
M. P. A. Wednesday. He placed
the increase at 25 per cent.

Despite his statements regarding
the increased rentals, however,
O’Reilly gave much praise to Will
Hays. Speaking of the uniform
contract, he stated that it is a big
advance for the benefit of ex-
hibitors over the present form of
contract. He said that only “film

politicians” and their followers ob-
jected to the “fancied wrongs” in

the contract.

A DECISION of the most import-

ance to both distributor and ex-

hibitor has just been handed
down by a California court. In effect

it sustains the inviolability of con-

tracts regardless of whether the pic-

tures mentioned in the contract have
been played, and follows closly a re-

cent decision of the Massachusetts
courts in a similar case. The Boston
decision established a precedent which
has now been made doubly secure by
the decision of th California courts.

As in the Boston case, the suit brought
in California was instituted by Vitagraph.
The action was brought against the Liberty
Theatre Corporation, which owned picture

theatres in Fresno and San Jose. Vita-

graph alleged that the defendant contracted
for several Larry Semon comedies for both
of its theatres, but later transferred its in-

terest in the Fresno Theatre to Kehrlein
Bros., who played one comedy, but in pay-
ing attempted to deduct the amount of the

deposit on the contract and cancel the con-

tract, asserting that the price was too high.

The Liberty Theatre Corporation, which
completed its contract so far as the San
Jose theatre was concerned, and renewed it

under the same terms, was then sued by
Vitagraph for $1,200 damages, representing
the contract value of the unplayed pictures

in Fresno.
The defense offered by the Liberty The-

atre Corporation was entirely different than
that offered in the Boston case, although the

same issue, the inviolability of the contract,

was involved. The California defendants at-

tacked the legality of the contract for lack

of mutuality and in abatement of damages
sought to prove that Vitagraph played the
comedies involved in towns surrounding
Fresno after the contract had been can-
celled, asserting that the first run gave them
protection in those nearby towns. The court
decided otherwise and rendered a verdict for

Vitagraph for the full amount with interest

and costs.

Lawrence Baratte Dies
W. B. Frank, general sales manager of

Associated Exhibitors, received a telegram
a few days ago advising him of the death
in Salt Lake City of Lawrence J. Baratte,
Associated’s branch sales manager in the
Utah capital. Mr. Baratte was ill several
months and spent some time in the Mayo
institution at Rochester, Minn. When he
returned to Salt Lake City a few months
ago his friends believed he was well on the
road to recovery and the news of his death
came as a severe shock.

Sh-Sh-
9d love to tellyou all

about it but9cant!

9ts a secret -Sln-Sh-

£\)er-last-ingly fretting
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Opens New Department

Goldwyn Studio Has Fully Equipped
Research Branch

Consistent with its increased activity in
all lines, the Goldwyn studio has inaugu-
rated a complete and fully equipped library
and research department in charge of Har-
riet Morris, who, besides being a graduate
of Smith College and special worker in
drama courses at University of California,
has had five years of motion picture experi-
ence with D. W. Griffith, Famous Players-
Lasky and others.

Miss Morris will organize the department
under supervision of June Mathis, editorial
director, along broad lines which will fit it to
give advice on matters of costume, proper-
ties, customs, modes of life; in fact, any
question which might arise in connection
with any period. The library will consist
not alone of books, but will include hun-
dreds, and finally thousands, of filed and in-

dexed pictures of all sorts.

The studio has had, from the beginning,
a fine technical library, and, with this addi-
tion, it will yield to none in its facilities for

research in matters of history and archaeol-
ogy. The library will contain all the classic

and standard fiction, and the best work of

the contemporary authors and artists.

Finds Business Good

Associated Exhibitors Official Finds
Optimism in Middle West

Roy Crawford, vice-president and treas-

urer of Associated Exhibitors, returned this

week from Topeka, his former home, where
he went on business connected with his

large theatrical interests in Kansas and Mis-
souri. Mr. Crawford stopped also in Chi-
cago and Kansas City, where he conferred
with a number of exhibitors, theatrical and
other business men, as well as the branch
sales managers of Associated Exhibitors.
“In Chicago, I was told by James Wing-

field, who books attractions for an extensive
circuit of theatres in the Central Western
states, that the road show has ‘come back’
in great shape. He has never known greater
activity in booking of this class of films.

“That a steady improvement in the picture
industry is under way is unmistakable. H.
W. Willard, the Associated Exhibitors
branch sales manager in Chicago, and D. L.
Martin, our branch sales manager in Kansas
City, both spoke most optimistically of con-
ditions in their respective territories, and
the records being made by these and other
branches justify their enthusiasm. My trip
resulted in encouraging revelations.”

Palm Sunday Week, March 18th-March 25th
BOOK

“THE STREAM OF LIFE”
6 reels

AND

“A MAKER OF MEN”
6 reels

WID'S DAILY, the Bradstreet of Filradom:

"This is truly a picture of life and has for its

main theme, the consolation of faith. Taken from the
standpoint of artistry and technique. ‘The Stream
of Life' is indeed worth while. It is a picture of

real life, with the humor and pathos mingled as we
find it along the way. The realistic bits of child

life and especially the rural settings are bound to

please."

THE NEW YORK TELEGRAPH:
‘The keynote of 'The Stream of Life’ is its human

appeal, its sympathetic interest. No matter what
one's faith or belief may be, he cannot fail to be
impressed by the picture and few will be able to

watch it with dry eyes."

PRODUCED AND DISTRIBUTED BY

PLYMOUTH FILM CORPORATION
46 W. 24th St. New York City Phone Gramercy 6505

Will Make Big- Specials

Schertzinger to Produce for Preferred
Pictures

B. P. Schulberg has signed Victor L.
Schertzinger to make special productions
for Preferred Pictures to be released
through the A1 Lichtman Corporation. He
will head a unit to operate in addition to
those now functioning under Tom Forman
and Gasnier.

His contract with Preferred Pictures to
direct Lichtman attractions is a result of the
increased activities of that organization. The
Preferred production program has been aug-
mented considerably since their first an-
nouncement of eight pictures a year and it

was found that although Gasnier and For-
man have worked continually at top speed,
they were not sufficient to carry the com-
pletion of features along at the rate desired.

Each director at the Preferred Studio
now will have his specialty. Schertzinger
will be given stories with a maximum of
heart interest, Forman will do only typical
American plays with Kenneth Harlan as-
signed to him as a featured player, while
Gasnier will make only society dramas and
will have Gaston Glass permanently assigned
to his unit.

Copyright Decision

Sets Precedent, Howell Claims, After
Winning Suit From Goldwyn

A decision likely to influence strongly fu-
ture litigation concerning infringement of
copyright in motion pictures was rendered
by the United States Circuit Court of Ap-
peals’ for the Southern District of New York
recently.

Howells Sales Company, having purchased
abroad the picture, “Vendetta,” starring Pola
Negri, it was shown in the Strand Theatre,
New York, about December, 1921. About
the time of the showing the Goldwyn Pic-
tures Corporation finished a picture based
on the story, “Mr. Barnes of New York,”
of which they owned sole and exclusive mo-
tion picture rights.

The latter corporation brought an injunc-
tion. The Howells organization claimed
that they were innocent parties in the mat-
ter, not knowing that their picture was based
on or had any similarity to the story owned
by Goldwyn, and on appeal, through their
attorneys, raised the novel point that even
though Goldwyn owned the exclusive mo-
tion picture right to the story, they were a
mere licensee and could not stop an infringe-
ment. The court sustained this point, va-
cating the injunction.

Goldwyn then joined Stephens, owner of

the copyright with them, and obtained a

second injunction. Points previously
raised were again advanced, with the addi-
tion that inasmuch as Stephens had assigned
all of his rights to damages for an infringe-

ment to Goldwyn the injunction could not
stand. The court, in its decision, vacated
the injunction and dismissed the complaint
against Howells, stating that Goldwyn as a

licensee could not bring the suit and adding
Stephens could not inasmuch as he had as-

signed all rights to damages to Goldwyn.

Anita Stewart Signs
Anita Stewart has signed a contract to

be featured by Cosmopolitan Productions
and left immediately for Los Angeles to

begin work.
The first picture in which Miss Stewart

will appear is “The Love Piker” by Frank
R. Adams, which originally appeared as a

story in Cosmopolitan Magazine. The screen

adaptation was made by Frances Marion,
and will be directed by E. Mason Hopper.

Goldwyn Buys “R. U. R.”

Gets Screen Rights to Guild’s Produc-
tion of Capek’s Play

I o Goldwyn Pictures Corporation has
fallen the screen rights to one of the out-
standing theatrical offerings of the century
—the theatre guild’s production of Karel
Capek’s most striking and novel play, “R.
L. R. —in other words “Rossom’s Univer-
sal Robots.”

No piay w’hich has been produced on
Broadway in years has aroused so much
attention for its unusualness. It is entirely
out of the beaten path of theatrical offer-
ings. It has had as big a success in Eu-
rope as it is having in New York. The
play was written by Karel Capek, a young
Czecho-Slovakian who, with his brother
wrote “The World We Live In” (calledm the original “The Insect Comedy”) which
William A. Brady presented in New York
this season. Both plays were so unusual
in conception and treatment that they have
been classed among the outstanding events
ot a theatrical season which has had an
unusually big number of successes.

“From Manger to Cross”

Impersonator of Christ in the Famous
Kalem Film Tells His Interesting

Story of Its Making
One of the most remarkable contributions

to the literature of the films, and one which
will keenly interest the studios, is “From
Manger to Cross,” in which Capt. R. Hen-
derson Bland, who played Christ in the
Kalem story of “The Passion,” tells the
story of the making of the film and more
particularly deals with his own emotions
while portraying the most trying role ever
given any player in the pictures. It is a
vital study in self relevation, and while not
so intended, does much to explain the won-
derful performance he gave.

Captain Bland tells simply of his earlier
years and how his studies and reading
shaped his thoughts to fit him, as few men
are equipped, to interpret the great charac-
ter, and this in connection with his recital
of the actual making of the film will interest
a host of those who take small interest in
pictures in general. It is an amazingly in-
teresting book, generously illustrated with
pictures from the stills of the Kalem story.

It is published by Hodder & Stoughton.
London, apparently in connection with the
English revival of the production shortly
before Christmas, when the English rights
passed to new and more energetic manage-
ment.

“From the Manger to the Cross” in its

film form has been seen very little in the
LTnited States in the past few years and a
new generation of picture-goers know noth-
ing of this story filmed by Kalem in and
about Jerusalem, one of the first produc-
tions to be made in authentic locations.

Kane on Vacation
When the mercury in New York last Sat-

urday was hovering near a record low point

for January, Arthur S. Kane, president of

Associated Exhibitors, packed bis baggage
and his golf sticks and climbed aboard the
Florida Limited, bound for Palm Beach.
Mrs. Kane accompanied him. Arthur S.

Kane, Jr., preceded his parents by several
days to see that the Florida links were in

readiness and the family car had been
shipped South well in advance. It is Mr.
Kane’s first vacation since the summer of

1921 and. besides Palm Beach. Miami, Tam-
pa and Bellair. in Florida, he expects to
visit Havana, Cuba.
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Government Alleges Combination

in Industry Is Hindering Trade

A N amended complaint has been is-

sued by the Federal Trade Com-
mission in its case against Famous

Players-Lasky Corporation, Realart Pic-

tures Corporation,the Stanley Company of

America, Stanley Booking Corporation,

Black New England Theatres, Inc.,

Southern Enterprises, Inc., Saenger

Amusement Company, Adolph Zukor,

Jesse L. Lasky,Jules Mastbaum, Alfred S.

Black, Stephen A. Lynch and Ernest V.

Richards, Jr.

Since the filing of the complaint the thea-

tres of the Alfred S. Black circuit have been
bought by the Famous Players-Lasky Cor-

poration and also those of the Southern
Enterprises. Some of the latter, however,
were then re-sold by Famous Players.

The complaint goes into considerable de-

tail regarding the method in which moving
pictures are produced to shov/ that it is

interstate traffic and, as such, subject to the

jurisdiction of the Federal Trade Commis-
sion. In Paragraph 5, it is charged that

the respondents Adolph Zukor, Jesse L. Las-
ky and Famous Players-Lasky Corporation
have conspired and confederated together
with the respondents Jules Mastbaum, Al-
fred S. Black, Stephen A. Lynch and Ernest
V. Richards, Jr., and Realart Pictures Cor-
poration, The Stanley Company of America,
Stanley Booking Corporation, Black New
England Theatres, Inc., Southern Enter-
prises, Inc., and Saenger Amusement Com-
pany to unduly hinder competition in the
production of motion picture films in inter-

state and foreign commerce and to control,

dominate, monopolize or attempt to monop-
lize the motion picture industry. For the
purpose of carrying out this alleged con-
spiracy, it is charged, Famous Players ac-
quired the Paramount Pictures Corpora-
tion, Artcraft Pictures Corporation and
Realart Pictures Corporation, the last named
of which, it is charged, was formed by
Famous Players, ostensibly as a separate
and independent organization, the connec-
tion of which to Famous Players was not
divulged to the public.

The complaint further charges that : “To
further carry out and consummate the ob-
ject of the conspiracy charged in Para-
graph Five hereof, and as a part thereof,
in the years 1918 and 1919 the respondents
Adolph Zukor, Jesse L. Lasky and Famous
Players-Lasky Corporation, together with
the respondents Jules Mastbaum, Alfred S.
Black, Stephen A. Lynch and Ernest V.
Richards, Jr., the Stanley Company of
America, Stanley Booking Corporation,
Black New England Theatres, Inc., South-
ern Enterprises, Inc., and Saenger Amuse-
ment Company, each with the knowledge of
the object of the conspiracy theretofore
conceived by Adolph Zukor, Jesse L. Lasky
and Famous Players-Lasky Corporation, en-
tered into a progressive program which they
have consistently adhered to ever since, of
acquiring or controlling, by purchase’ or
otherwise, motion picture theatres through-
out the United States, and more particularly
first-run theatres, and of compelling and
coercing exhibitors throughout the United
States to book and exhibit all the motion
picture films produced or distributed by
bamous Players-Lasky Corporation; and of
inducing and compelling such exhibitors to
book a substantial number or ‘block’ of
fi ms by refusing to lease a given film or
nlms, unless the exhibitors also book a sub-

stantial number or ‘block’ of other films,

the exhibition of all of which will take up
either the whole or a large portion of their

available exhibiting time and close their

theatres to the films of producers or dis-

tributors who are competitors of said Fam-
ous Players-Lasky Corporation; and the re-

spondents, Adolph Zukor, Jesse L. Lasky
and the Famous Players-Lasky Corporation
procured millions of dollars to put said pro-
gram in successful operation.
“As a result of the carrying out of said

progressive program of acquiring or con-
trolling first run theatres and compelling
exhibitors to book all or a substantial
‘block’ of its product, Famous Players-
Lasky Corporation has unduly hindered and
is unduly hindering competitors, in that com-
petitor producers and distributors are un-
able to procure the first run showings for
their product that are essential to the
financially successful motion picture pro-
ducer as heretofore alleged; and by and
through all of the acts hereinbefore alleged
said Adolph Zukor, Jesse L. Lasky and Fam-
ous Players-Lasky Corporation have built

up and now possess and exercise a domin-
ating control over the Motion Picture In-

dustry that has a dangerous tendency to
give them a complete monopoly therein.

“As a further result thereof Famous Play-
ers-Lasky Corporation is the largest theatre
owner in the world, and in one week in the
year 1920 more than 6,000 American thea-
tres, or approximately one-third of all the
motion picture theatres in the United States,
showed nothing but Paramount pictures,
and about 67 cents of every dollar that was
paid to enter motion picture theatres was
paid to enter those theatres which displayed
Paramount pictures.

“In acquiring or controlling, and in at-
tempting to acquire or control, motion pic-
ture theatres, the respondent conspirators
have coerced and intimidated and attempted
to coerce and intimidate motion picture
theatre owners or exhibitors by divers
means and methods among which were the
following, to- wit:

(a) Threatening; to build or lease and/or
operate theatres in competition with ex-
hibitors who refused to sell or lease their
houses

;

(b) Threatening to cut off or interfere
with the film service of such exhibitors who
refused to so sell or lease their theatres

;

(c) Secretly offering higher rentals, ef-

fective upon expiration of leases held by
exhibitors who refused to sell or lease such
theatres

;

(d) Temporarily reducing the price of
admission charged by theatres owned or
controlled by the respondents, below that
charged by exhibitors who refused to sell

or lease their theatres.
“In compelling or attempting to compel

independent exhibitors to book and exhibit
the motion picture films produced or dis-
tributed by Famous Players-Lasky Corpor-
ation, these respondent conspirators have
coerced and intimidated, and attempted to
coerce and intimidate, exhibitors by various
means and methods, among which are the
following, to wit

:

(a) Threatening to build or lease and/or
operate theatres in competition with inde-
pendent exhibitors who refused to book and
exhibit such films;

(b) Interfering with the film service of
such independent exhibitors and causing
the cancellation of contracts for service be-
tween such exhibitors and producers

;

(c) Disparaging independent exhibitors
who refused to exhibit such pictures, by

means of advertisements placed in news-
papers circulated throughout the territory
in which such independent exhibitors’ thea-
tres were located;

(d) Inducing, and seeking to induce, in-

dependent exhibitors who had contracts of
release for the exhibition of motion picture
films produced by competitor producers, to
cancel such contracts or refuse to make
such contracts, by offering to

t
give and giv-

ing such exhibitors, motion picture films
produced and distributed by Famous Play-
ers-Lasky Corporation, for nominal sums of
money, or free of charge.

‘‘And in furthering and carrying out the
aforesaid

_

conspiracy, said respondents have
used various other fraudulent and unfair
methods to exclude competitors from pro-
ducing, distributing or exhibiting their mo-
tion picture films.”

The companies and persons named as re-
spondents in the case are required to file

an answer to the charges with the commis-
sion within 30 days, and it is announced that
a hearing will then be set.

New Head for “U” City

Bemheim Made Director General and
Boushey Production Manager

Carl Laemmle, president of Universal, has
appointed two new executives to conduct the
affairs of Universal City, the big studio
plant of that concern. One is a veteran of
many years’ experience in the motion pic-
ture business and the other is a young man
of great promise in film circles. The latter,

Julius Bernheim, is to be the new director-
general of Universal City. The former,
Homer A. Boushey, is to be production man-
ager.

Bernheim’s appointment comes as a re-
sult of the resignation of Irving G. Thal-
berg, former director-general, who recently
left the Universal forces to go with Louis
B. Mayer.
Two years ago Bernheim went to Uni-

'

versal City and entered the business office

of the studio. During the past twelve
months he has been business manager there.

Homer A. Boushey is one of the veteran
production experts of the film world. He
was production manager for the old

Essanay Company, retaining that position

until the concern quit producing.
Since Essanay quit producing Boushey

has been associated with George K. Spoor
in the Spoor-Thompson Machine Company
of Chicago a concern handling projection

appliances.
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Tully to Picturize Novels and
Stage Plays for First National

A STATEMENT has been issued

by Associated First National
Pictures, Inc., setting straight

the status of Richard Walton Tully’s

connection with that firm and correct-

ing erroneous rumors and stories

which have been current for some lit-

tle time past.
Referring to the matter, Richard A. Row-

land, Associated First National’s general
manager, explained that Mr. Tully is to

produce two pictures for Associated First

National release, the first of which will be
“Trilby,” in which the young and beautiful

French cinema artist, discovered by Mr.
Tully on his recent European trip, will play
De Maurier’s famous barefoot heroine of

the Paris Latin Quarter. While in Paris, Mr.
Tully shot a number of scenes for the pic-

ture. It has been reported that “Trilby”
will be directed by James Young. Wilfred
Buckland will be the art director. Mr.
Tully’s relations to the company will be
much the same as those of other indepen-
dent producers releasing through Associated
First National insofar as his own produc-
tions are concerned.

Hudson to Be Business Manager

Mr. Tully will also become production
manager of two new companies which will

make several pictures from popular novels
and stage successes for First National re-

lease next season. Earl J. Hudson, long a

member of the executive staff of First Na-
tional’s New York office, will be associated
with Mr. Tully as business manager of the

two new units.

During his brief career as a motion pic-

ture producer, Mr. Tully has given the

screen “The Masquerader” and “Omar the

Tentmaker,” both of which were popular
stage successes starring Guy Bates Post.

“It was the success of his first two pic-

tures and the remarkable insight and capa-
bility of adapating his long experience as a

producer of stage successes to motion pic-

ture production, that is responsible for his

new contract for two more Richard Walton
Tully productions and our decision to invite

Mr. Tully to head two new producing
units,” said Mr. Rowland.
“In all my experience with production I

have never seen a stage producer who so

readily adapted himself to screen necessities.

And he brings a fresh mind to the screen.

Considered from a technical viewpoint, both
‘Omar the Tentmaker’ and ‘The Masquer-
ader’ are exceptionally good pictures. If

Tully is capable of making two such pic-

tures as his initial efforts we have all kinds
of confidence in what he will do as he pro-
gresses as a producer. It must be remem-
bered that his stage career is remarkable in

many ways. He is the author of many suc-

cessful plays. He has always been his own
producer and business manager.”
Mr. Tully left New York for Los Angeles

last week, accompanied by his daughter,
Maya. Mrs. Tully, who is recuperating
from a serious illness, will follow him in

about a month. Also making the journey
to Los Angeles will be Philip V. Kroha,
Tully’s production manager, and E. Ray
Coffin, his publicity director.

Mr. Tully’s activities will in no manner
affect the other independent producers dis-

tributing through Associated First National.

Virginia Censors Firm on
Listing of Rejected Films

E FFORTS on the part of the

Washington Film Board of

Trade to have the Virginia

board of censors change its meth-
ods, so as to remove the disad-

vantage under which the local ex-

changes labor in endeavoring to

place films originally rejected by the

board but afterwards passed, have
been unsuccessful, the board standing
firm in its intention of listing rejected

films even though the causes of rejec-

tion may be removed and the films

afterwards passed.

The matter was originally brought up be-

Easter Week, March 25th—April 1st

BOOK

“THE STREAM OF LIFE”
6 reels

AND

“A MAKER OF MEN”
6 reels

Dr. C. O. Marshall, Editor Film Lists,

Methodist Episcopal Church, New York City.

“Mr. Shields is the author of the biggest and
finest religious motion picture ever made."

An elaborate musical setting has been prepared for

both pictures.

PRODUCED AND DISTRIBUTED BY

PLYMOUTH FILM CORPORATION
4G W. 24th St. New York City Phone Gramercy 6505

fore the board by Sidney Lust. It was
pointed out that the Virginia censors issue

a bi-weekly bulletin in which they list the
rejected pictures. At the time of rejec-

tion, however, they notify the exchange of

the parts on which their action is based, and
extend the privilege of altering the picture

and again submitting it, official O. K. being
given if the objectionable parts have been
removed.

It has been found, however, that once the

news of a picture’s rejection is circulated

among the exhibitors they evince a marked
disinclination to show it. Many exhibitors
believe that once rejected a film is damned
forever, so far as this territory is concerned,
while others are afraid to take a chance on
a film that has been turned down by the
censors, and still others express the opinion
that in order to get the film passed the ex-
change. has torn it to pieces.

The film board, following consideration of

the matter, appointed Walter Price, of Gold-
wyn, to take it up personally with the cen-
sors, and he requested the censors to adopt
the policy of withholding announcement of
rejection until the eliminations recommend-
ed had been made and the film again of-
fered. If the film was rejected again, he
pointed out, it would be proper for the
board to list it, but if, as is usually the case,
it was passed, the exchange would be saved
much difficulty if no publication of rejection
the first time had been made.
The only concession the censors would

make, however, would be to indictae in their
bulletin that a film rejected had the priv-
ilege of resubmission.

Two Lenten Films

“A Maker of Men” and “The Stream
of Life” Widely Endorsed

Exhibitors, clergymen, news and trade
papers have all concurred in their praise of
two pictures handled by Plymouth Film Cor-
poration, “The Stream of Life” and “A
Maker of Men,” as particularly suited to the
season prior to Easter.
Loth productions have been stamped with

the approval of ministers throughout the
country, whose praise is unstinted. The pic-
tures are of such a type that they have been
shown repeatedly in churches, and their ex-
hibition has won many converts to the screen
as an adjunct to other forms of religious
teaching.
“The Stream of life,” which is styled “A

life drama of faith reclaimed/’ is acclaimed
as one of the best religious pictures ever
made, combining a story of heart appeal
and of tense interest with its lesson of faith
The story is by James K. Sheilds.
“A Maker of Men,” which is from the

same pen, is strongly endorsed for its en-
tertainment value, combined with a moral
that is conveyed “without being sissified,” as
one minister states.

Accessories, such as one, three and six
sheets, tack cards and heralds, slides and
photo cards, are supplied, and the film can
be secured in both standard and narrow
gauge. One of the most valuable assets is

the fact that the Plymouth Corporation is

able to offer the exhibitor booking these
pictures direct co-operation in securing the
aid of the local clergy and leading social
interests. Exhibitors are urged to get in
touch with Plymouth and avail themselves
of the opportunities for unusual co-opera-
tion.

Conspiracy Charge Made
New Jersey Exhibitor Sues Will Hays,

M. P. D. A. and Many Individuals

Will H. Hays, the Motion Picture Pro-
ducers and Distributors of America, of which
he is head, more than thirty film companies
and exchanges and about twenty individuals
are defendants in a suit for a permanent in-
junction and $150,000 damages filed in the
Supreme Court by Sidney E. Samuelson,
Newton, N. J., exhibitor.
The complaint includes sixty clauses. The

film companies, distributors and producers
are accused of conspiracy to gain control of
the industry and to drive out of business all

independent exhibitors. Mr. Samuelson also
alleges that he is the victim of a conspiracy
to work his financial ruin.

He wants damages to cover losses he
alleges he has sustained since encountering
difficulties with local distributors last year,

and asks that the defendants be restrained
from an alleged conspiracy in which they
refuse him films in accordance with contract.
The specific contract about which the ac-

tion revolves, according to the complaint,
was for the film version of “Ten Nights in

a Barroom,” which Mr. Samuelson saj's he
engaged through the Arrow Exchange, Inc..

April 20, 1922. Four days later, he alleges,

arrangements for the film were revoked, and
later the exchange attempted to make him
pay for the film.

Changes in Managers
Goldwyn announces three changes in man-

agers of its branch exchanges as follows

:

Effective February 26, P. M. Desbon as-

sumes charge of the New Orleans office,

succeeding J. W. Pope, Jr.

Beginning February 19 H. W. Starrett

took charge of the Atlanta exchange, suc-

ceeding J. L. Marentette. Mr. Starrett was
promoted to the resident managership in

Atlanta from the Geveland branch exchange.



March 3, 1923 MOVING PICTURE WORLD 41

To Film Paramount Scenes in Palestine

Cecil B. DeMille will probably go to Palestine with a company of Pen-a-

mount players to film some of the more important scenes of “The Ten
Commandments,” it was announced by Jesse L. Lasky, first vice-president
of the Famous Players-Lasky Corporation, in charge of production.
A1 Kaufman, who has recently been in charge of the company’s Euro-

pean production, left New York recently for Los Angeles to confer with
Mr. DeMille about the arrangements for the trip. Mr. Kaufman will also
go to the Holy Land.
Miss Jeanie Macpherson, who has written all of Mr. DeMille’s recent

continuities, is on her way to Los Angeles after spending a month in the
East at work on the script for the dramatic story of the “Ten Command-
ments.”
Already on the way to the Holy Land is Mrs. Florence Meehan, whom

Mr. DeMille dispatched to the Biblical country for authentic data for use
in the production. Mrs. Meehan is a much-travelled authority on ancient
peoples and customs.

Crandall to Represent District

Exhibitors on Arbitration Body

Pre-view of “Othello”

Notable Gathering Sees Presentation
of Film on Century Roof

The Century roof, recently, was the scene
of one of the most notable gatherings that

ever assembled to view a motion picture.

Ben Blumenthal, who, in conjunction with
David P. Howells will present the Shakes-
pearian screen classic, “Othello,” at the
Criterion Theatre beginning February 25,

gave a pre-view of this continental spectacle
to a selected company of friends. World
famous stage and screen artists attended as
did the leading dramatic and motion pic-
ture critics of the metropolitan papers.
“Othello” was produced in Germany re-

cently by Ben Blumenthal and David P.
Howells. Dimitri Buchowetzki, the noted
Russian, directed the spectacle.
Emil Jannings, already famous for his

dramatic performances of “Othello” on the
speaking stage and who became one of the
ranking screen players because of his splen-
did portrayals in “Passion” and “Henry the
Eighth,” plays the title role in the new
film.

Ica Lenkeffy, said to be the most beautiful
woman in Europe, was engaged to play the
role of Desdemona.

Posing- as Stewart

Man Said to Be Using Checks Forged
With Star’s Name

In a statement wired east by Mr. Carl
Laemmle, president of the Universal Pic-
tures Corporation, warning is issued against
a man reported operating in the vicinity of
Washington, D. C., who poses as Roy Stew-
art, the Universal star, and attempts to cash
checks signed with Roy Stewart’s name.
Stewart is at Universal City and has been
there for many months working in Univer-
sal serials and short dramas.

Kosloff in New York
Theodore Kosloff, Paramount character

actor and dancer, has arrived in New York
to spend two weeks with his brother, Alexis
Kosloff, also famous as a dance pantomim-
lSt.

The former expects to view the theatrical
productions of the season with particular
attention to the Russian novelties which
have proven so successful this year and cf
which La Chauve Souris’” is an example.

To Aid Development
To aid in the artistic develop-

ment of the motion picture indus-
try, and to attempt to prevent
what they term is an attempt by
certain combinations to dWarf it,

an informal organization has been
formed by Mary Pickforc^ Con-
stance Talmadge, Norma Tal-
madge, David Wark Griffith,
Douglas Fairbanks, Harold Lloyd
and Charles Chaplin.
This organization was completed
in Los Angeles at a conference
which ended February 22. It was
declared that the organization was
necessary to protect the indepen-
dent producer and the independent
exhibitor against commercial com-
binations, and enable those in the
organization to keep faith with the
public in the production of worthy
pictures.

H arry m. crandall, head of

a string of theatres bearing his

name, has been selected by the

exhibitors’ association of the District

of Columbia to represent the Wash-
ington, D. C. theatre men as a mem-
ber of the Arbitration Committee to

be formed there. This committee will

consist of delegates from the associa-
tions of the District of Columbia,
Maryland, Virginia, North Carolina
and the Washington Film Board of
Trade.

This new committee will serve just as

did the old Grievance Committee which op-
erated so successfully in this territory some
years ago ironing out disputes that arose
between exchanges and exhibitors and in
cleaning up a number of conditions with
respect to both branches of the industry
that had previously been quite a source of
annoyance to all concerned. It was headed
by Mr. Crandall and although a large num-
ber of cases came up for settlement the
findings of the committee were never ques-
tioned and were considered to be fair and
equitable.

C ARL STEARNS CLANCY,
whose production, “The Head-
less Horseman, or The Legend

of Sleepy Hollow,” starring Will
Rogers as Ichabod Crane, has been
meeting with widespread success
throughout the country, has just re-
turned to the United States after a
three months visit to Europe.
Mr. Clancy states that his reason for pay-

ing a visit to Europe was to secure new
material for future productions and at the
same time to get a much needed vacation.
During his trip, he visited Ibenez, the au-
thor of the “Four Horsemen,’ and also Sem
Benellj, the Italian author of “The Jest.”
During his trip through France he was

entertained by Abel Gance and Louis Mer-
canton, who are two of the foremost moving

Mr. Crandall suggested the appointment
of someone else this time explaining that he
had served on the committee and that there
were other exhibitors who might desire the
opportunity. However those who attended
this meeting were unanimous in the belief
that his experience as chairman of the com-
mittee would better fit him for this work.
He explained how the committee has op-

erated in the past and expressed the belief
that it has done and would again do ex-
cellent work and would be of great benefit
to the industry generally. It has been
pointed out that the elimination of objec-
tionable practices in the industry makes the
business healthier; that the exhibitor who
plays the game straight suffers through the
activities of him who takes advantage of op-
portunities in the other direction, the latter
ultimately becoming a part of the overhead
cost of operating a distributing office which
is naturally reflected in rental fees.
There was some discussion of the coming

national convention of the M. P. T. O. A.,
to be held at Chicago in May. No action
was taken at the time looking to the ap-
pointment of the three delegates and three
alternates to which the local association is

entitled to represent it at the convention.
This matter will again be considered at the
meeting to be held on March 16, next

picture producers of France.
Mr. Clancy further states that, during his

trip through France, England and Italy, he
visited a great many of the leading motion
picture studiosi in an effort to study the
comparative best of production and the dif-
ference in methods employed in motion pic-
ture making. Mr. Clancy stated that he was
greatly impressed by the manner in which
the foreign producers met the question of
cost.

As a result of his visit, Mr. Clancy states
that he will produce a picture in the very
near future, the nature and title of which
lie is not as yet ready to divulge. However,
he does admit that it will be a production
of Oriental setting and that it might be pro-
duced in Tunis. Mr. Clancy further adds
that it is his intention if uossible to schedule
his next releases through th W. W. Hod-
kinson Corporation,

ClancyReturns from Europe with
Material for 3 New Productions
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Many Leading Colleges in

Laemmle Scholarship Race

THE Laemmle Scholarship, a col-

lege endowment offered by Carl

Laemmle, president of the Uni-
versal Pictures Corporation for the

best motion picture scenario written
by an undergraduate in American col-

leges and universities, promises to be
the incentive for one of the greatest
forward steps in the history of the
screen. This is the consensus of opin-

ion of college presidents from coast

to coast.

Although the scholarship competition was
announced only two weeks ago, the response
has been so prompt and so enthusiastic that
even Mr. Laemmle himself is astounded by
the extent to which interest in the scholar-
ship has grown. Already almost one hun-
dred colleges and universities, among them
most of the leading institutions in the coun-
try, have definitely lined up for the compe-
tition. They have a combined student body
of more than 200,000 undergraduates.

Among the best known educational insti-

tutions which will compete for the Laemmle
Scholarship are Brown University, the Uni-
versity of California, Carnegie Tech, Center
College, the University of Chicago, Colgate
University, Columbia University, Drexel In-
stitute, Hamilton College, Iowa State, Le-
high, University of Maine, University of
Maryland, Mississippi A. & M., Univer-
sity of Missouri, University of Montana,
University of Nevada, University of North
Carolina, Notre Dame, University of Penn-
sylvania, Oberlin, Purdue, Rensselaer Poly-
technic, Syracuse, Union College, Vassar
College, Washington State College, Williams
College, and Yale.

The competition will result in the award-
ing of a minimum of $2,500, and a possible
aggregate of $3,000 or more. The award
will be made for the best motion picture
scenario submitted by an American college
undergraduate. A committee of competent
judges will be selected to choose the win-
ning scenario. The endowment will consist
of $1,000 to the winning student, $1,000 to
the endowment fund of his college, and an
additional amount not less than $500 to be
paid to the winning -student for the screen
rights to his scenario. The aforementioned
scholarship endowment will be awarded to
two or more students in case of a tie. Ad-
ditional scenarios may be acquired by pur-
chase from among those submitted in the
competition.

F
IRE destroyed the studios of the
Cosmopolitan Productions early
Sunday, February 18. The stu-

dios tvere located at 127th street and
Second avenue. The loss amounted to
between $500,000 and $600,000, and
was fully covered by insurance.
Many of the elaborate costumes for

which Marion Davies is famous, were
burned. Likewise the “sets” and “props”
of “Little Old New York,” which was being
filmed, were destroyed. The negatives,
however, which were two-thirds completed,
were saved. Other negatives which were
in the building at the time, but which also
were saved, are those of “Enemies of
Women,” “The Go-Getter,” and “The Nth

The enhusjasm which Mr. Laemmle’s offer

has aroused is best indicated by the re-

sponses received from the institutions enter-
ing the competition.

President Nicholas Murray Butler of Co-
lumbia University immediately directed
Prof. James C. Egbert, of the University
Extension Department, to cooperate with
the Universal chief. Prof. Egbert, in ac-
cepting the terms of the competition on
behalf of President Butler, wrote as follows:

“I have looked over your rules and I am
desirous that the students who are inter-

ested in this subject should have an oppor-
tunity to take part in this contest.

“I think I should say that a proposition
of this kind which will lead to the improve-
ment of moving pictures should be endorsed
by educational institutions and we welcome
this opportunity of taking part in this de-
sirable accomplishment.’
Mr. Thomas B. Appleget, the executive

secretary of Brown University, wrote:
“We are very much interested, of course,

in the Laemmle Scholarship contest, and we
shall at once announce it to our students.”

President R. Ames Montgomery, of Cen-
ter College, the celebrated institution in

Kentucky which has recently jumped to the
fore as one of the most energetic small col-

leges in the United States, says:
“Permit me to say it will give me great

pleasure to cooperate with you in this.

“I am very much interested in the motion
picture business of this country, and in the
production of the very best exhibitions for
this great public institution. It will give
me great pleasure to assist in forwarding
in any way the production of this kind of
picture for the screen.”

President George B. Cutten, of Colgate
University, welcomed the competition as an
opportunity which will give to college stu-
dents “an outlet for creative genius which
college courses do not encourage any too
much.”
K. G. Matheson, president of the Drexel

Institute, Philadelphia, sees in the Laemmle
Scholarship a chance for college students to

contribute to the worthy cause of better
pictures.

A. F. Woods, president of the University
of Maryland, in accepting the endowment
offer, said:

“I think this is a very good plan and I

have no doubt it will develop an interest
that will be worth while, not only to your
corporation, but to the colleges and stu-
dents.”

Similar enthusiasm was expressed by
President C. H. Clapp of Montana State.

Commandment,” coming Cosmopolitan film.

The fire caused no change in the plans for

Cosmopolitan productions. Work on them
will be gone through with at the Tilford
and Jackson studios, and it is expected they
will be released as per schedule.

It was four hours before the firemen
could get the fire under control. They were
aided by two fireboats in the East River.
The blaze was discovered by a watchman,
who gave the alarm, but it gained headway
too rapidly for the firefighters to smother
it in its incipiency. Theye were hindered
by hundreds of stretched cables which were
heavily charged with electricity.

The studios covered nearly a square
block. It will take about three months to

have them in running order.

Goldwyn Engages Brabin

To Direct Film Version of Elinor
Glyn’s “Six Days”

Charles Brabin has been engaged by Gold-
wyn Pictures Corporation to direct its Elinor
Glyn film, “Six Days.” Mr. Brabin began
his motion picture career in 1908 as a di-

rector for the old Edison company. Since
that time he has directed productions for

nearly every large concern in the industry
and has made some of the notable photo-
plays of the past fifteen years.

“Six Days” will be the first picture he
has directed in Los Angeles in five years.

Mr. Brabin’s most recent photoplay,
"Driven,” now showing at the Criterion

Theatre, New York, is regarded as his finest

production and one of the truly big pictures

of the year.

In “Six Days,” Mr. Brabin will have an
opportunity greater even than was his in

filming “Driven,” and that he will take every
advantage of these opportunities and turn

out a Goldwyn super-special goes without

saying.

Corinne Griffith, who was engaged to play

the leading role in the Elinor Glyn picture,

has arrived at the studios from New York
and active work will soon get under way.

Makes Interesting Talk

Arthur Friend Tells How to Eliminate

Industry’s Troubles

Arthur Friend, president of Distinctive
Pictures, Inc., wTas the guest speaker at

this week’s luncheon of the Associated Mo-
tion Picture Advertisers.
Mr. Friend forecast the time, not so far

away, wffien the motion picture industry’s

most serious problem—distribution— would
be solved.

“When the time comes when distribution

can be procured at a reasonable cost,” the

speaker said, “the producers income will go
up and the exhibitors expenses will go down.
Both of them today,” he said, “are feeding

too much money into the middle.”

Mr. Friend emphasized his thought that

the ills of the industry today were chiefly

economic and not faults of morality. He
illustrated his points with a wealth of ex-

perience gained in his own considerable

service in the industry.

Sawyer Takes Vacation
Arthur H. Sawyer, supervizing director of

S L Specials, is taking a short vacation.

Mr. Sawyer is at present in Chicago, con-
ferring with Herbert Lubin, his associate.

Following a brief visit, he will return to

California.

Picture Show on Train
After conclusive tests made Lincoln’s

Birthday on the St. Louis Limited of the

Chicago and Alton Railroad arrangements
are being completed by Universal for a regu-

lar picture show service in a special car on

that train. The car is known as the

“Movietorium” and is the first of its kind in

the history of the film business to be regu-

larly installed in the United States. The
initial run of the car. on the St. Louis bound

train .which left Chicago last Monday, car-

ried a full program of Universal pictures.

Takes Father’s Place
Carsten Dahnken, son of Fred Dahnken.

Associated First National franchise holder

of San Francisco, is in New \o_rk represent-

ing his father on the First National rotating

committee.

Fire Destroys Cosmopolitan
Studios with $600,000 Loss
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/ Russell Griffin
a "Find” of C. C. Burr's, appearing in Mastodon Films.
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Hope Hampton

in

"DOES IT PAY?"
a William Fox Picture.
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A Warner Bros.

"Classic of the Screen''
with

Marie Prevost, Monte Blue, Helen
Ferguson and Frank Keenan.

Directed by Sidney Franklin.
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MILLIONAIRE"
a Playgoers Picture.
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Douglas MacLean

"A MAN
OF ACTION"

a First National Picture.
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MEN'S WIVES", a Preferred Picture distributed by Al Lichtman.
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COVERED WAGON''
James Cruze's Paramount Picture of

Emerson Hough's story of the West.
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From Newsboy to President of

$3,000,000 Firm in 20 Years
A newsboy in 1902 and president of a

$3,000,000 theatrical corporation in 1922 is

the achievement of Nathan Robbins, of

Utica, N. Y., head of the Robbins’ Enter-

prises of Utica, Syracuse and Watertown,
N. Y.
Born in Syracuse in 1891, a son of Mr.

and Mr. Julius Robbins, “Nate,” as he is

better known to everyone, after being a

newsboy for some time and attending school

he was given his first job in a theatre as

program boy in the Grand Theatre at a

salary of $1 a week. The Grand then was
controlled by the Shuberts, also natives of

Syracuse. About a year later he became
an usher and within a few weeks became
head usher. Then he went into the box
office as a ticket seller, finally being made
treasurer.

He left Syracuse two years later and
went to Utica where he was treasurer and
assistant manager for the Shuberts in the
Shubert Theatre, now the Colonial. Possi-
bly at that time he decided that some day
he would have the house as one of his own
circuit—a desire, if it was such, that now
has been fulfilled.

A few years later, after having been out
of the theatrical business for a short time,
he formed the Robbins Amusement Com-
pany and took over the Majestic Theatre,
Utica. From his early success at the Ma-
jestic, Mr. Robbins had no difficulty in in-
teresting Utica financiers and business men
in his venture and some of the city’s richest
and most influential men now are num-
bered among his associates.
With the Majestic under his management,

Mr. Robbins set about to purchase the
Avon, the best appointed picture theatre in
the city. The owners, a Buffalo corpora-
tion, and after they had decided not to sell,

finally agreed to dispose of their holdings
to Mr. Robbins and in July, 1920, less than
four years after he had obtained a lease
on the Majestic, he found himself at the
helm of the Avon.
The new DeLuxe Theatre, in the center

of Utica’s most exclusive residential section,
was his next acquisition in the December
following. The DeLuxe, a beautiful house,
was leased to Mr. Robbins by the Alham-
bra Amusement Company, operators of the
Alhambra, Utica.
Mr. Robbins next invaded Syracuse, his

home city. In March, 1921, the Vinney
Building, one of the most valuable business
properties in the city and containing the
Eckel Theatre, was added to the Robbins
string, and named Robbins-Eckel. In only
19 years after he had left his home town
he returned with a certified check for half
a million dollars, the purchase price, as he
prepared to take over the office and store
building and photoplay house.
During November, 1921, Mr. Robbins went

to Watertown where he purchased the
Olympic, Antique and Palace Theatres.
The Colonial and Gaiety, Utica, were added
to the chain last August when Wilmer &
Vincent, who had

_

their first fling in the
theatrical business in that city, relinquished
their holdings to Mr. Robbins and his as-
sociates.

In 1920 Mr. Robbins formed the Robbinsrum Company with an exchange located

in Utica. But with the rapid addition of
theatres Mr. Robbins later disposed of the
films he had been distributing, to Lewis J.
Selznick.

Plans for further expansion are an-
nounced by Mr. Robbins, who said that
architects are now at work on plans for
several theatres that will be erected in
various cities in New York State. He says
that the proposed expansion will be acclaim-
ed the largest and most ambitious of its
kind in the state, outside of New York
City.

Discovered! The Daniel Boone of the pic-
ture industry in Western New York. The
man who opened the first motion picture
exchange in Buffalo and many of the first
theatres in Canada, Pennsylvania and central
and western New York. Folks, hear about
George W. Dell, now operator at the Little
Hippodrome in Buffalo—a man who knew
Pat Powers when he was a cop wearing out
shoe leather on the streets of the Queen
City of the Lakes and swinging one of
the wickedest clubs in his baliwick.
Yes, George Dell has seen the motion pic-

ture industry grown from infancy to its

present position. He has been in the busi-
ness himself twenty-two years. He opened
the Dell-Miller exchange, the first in Buffalo,
on the site where the Little Hipprodrome
now stands in Main street. Most of the
“super-productions” he handled were 50 feet
in length. It was mostly foreign celluloid.

“A Trip to the Moon” was one of the big
features. George furnished all the theatres
in Western New York in those days—back
in 1900.

Mr. Dell got mixed up in the theatre busi-
ness by “enlisting” in the ranks as a song-
book seller at the age of fourteen, when he
joined Tony Pastor at the old Court Street
Theatre, Buffalo. Then he toured the coun-
try with Allen May, the first illustrated song
artist—George was “operator.”

George opened all the Wagner houses in

Re-Naming the Kid

Regional News and Gossip is no more,
and from its ashes, Phoenix-like, rises

Exhibitors’ News and Views, a new
name and a better one for the same de-
partment, because it more clearly ex-
presses our intent—to supply a depart-
ment for exhibitors only, in which they
may read the news in their territories

and in which they may exchange opin-
ions on vital film topics.

The service continues the same.
Through our great chain of correspon-
dents we are reaching out for exhibitor

news all over the United States and
Canada. We’re practicing on the Coue
stuff. Just watch us grow

!

Approximately 18,000,000 persons are pa-
trons of the Robbins Theatres each year.
The total seating capacity of the niae
houses is 12,900. With an average of four
shows daily the attendance is 51,000.
Mr. Robbins views, before contracting

for them, every picture shown in his thea-
tres, as six of the nine in the circuit have
an exclusive picture policy. On numerous
occasions he has asserted he is for clean,
moral pictures only, and says that he does
not hesitate to ban a picture in any of his
theatres he knows it will offend.
The policy of the theatres is as follows:

Utica—Majestic, Avon, New DeLuxe, pic-
tures; Gaiety, Keith vaudeville; Colonial,
burlesque and legitimate attractions; Sy-
racuse—Eckel, pictures; Watertown—Pal-
ace and Antique, pictures; Olympic, Keith
vaudeville and pictures.

and started some 30 “picture pal-
aces” in Pennsylvania in the days when the
butchers, the bakers and the candlestick
makers were going in for the leaping tin-
types. He opened the first theatre in James-
town, May’s Theatre in Syracuse, the first
house in London, Ontario, which was the
first in the Dominion, and taught John
Pferd, owner of the Pastime, Buffalo, the
business.

Mr. Dell was associated with Vitagraph
one season producing shows. The Wagner
houses he opened were Keith’s, Grand and
Comic.
George got Pat Powers his first camera

and first cameraman some fourteen years
ago. Mr. Powers will have to blame George
for shaking the skeleton and snitching that
Pat once sold photographs in Buffalo and
later was appointed to the police force.
George relates a story. One day he and

Pat were in Murphy’s (Hist, a saloon) when
a man came in swinging a cane, wearing a
high hat and lit up like a lighthouse. Pat
got acquainted with the man andj asked him
what business he was in. He said he was a
motion picture producer. When he of the
high hat left, Pat turned to George and
said: “Just wait, I’ll be one of them guys
some day!” Pat sure is “one of them guys”
now, eh, what ?

Mr. Dell toured the country a few years
with Tony Pastor’s variety show, in which
were such famous players as Maggie Cline,
Sam Bernhardt, Muldoon, et. al. He also
toured with Arthur P. Miller, singer of
illustrated songs and with whom he was later
associated in the exchange business.
He went over the Empire circuit with the

John L. Sullivan-Jack Kilrain fight films.

Now George is interested in many pur-
suits. He has several road shows out, pre-
senting spectacular films with flashy dis-

plays “for the front.” He is in charge of
projection at the Little Hippodrome, Buf-
falo, in the afternoons. He furnishes films
for club dinners and other social gatherings.
Mr. Dell has a wide acquaintance in both

the picture and legitimate theatre business
all over the country. He has had opportuni-
ties to go to many cities “to locate,” but
insists that nothing can drag him out of good
old Buffalo, where he started in the business

and where he’ll probably finish in it.

Daniel Boone of “Movies”
“Snitches on” Pat Powers
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Redmon’s Smiling Face
an Institution in St. Louis

Harry Redmon, owner-manager of the

Majestic Theatre, St. Louis, is something
more than “The Daddy of ’Em All” in East

St. Louis. He is an institution, an integral

part of the community, like the stock yards,

the Broadway viaduct or the annual police

board scandal. Pittsburgh on the Cahokia
could no more do without Harry’s smiling

face on Collinsville avenue than dispense

with politics. He’s part of its very life.

And there perhaps is the secret of Harry
Redmon’s success as an exhibitor. He
knows East St. Louis and the town knows
and trusts in him.
Back in the halcyon days when the Star

Spangled Banner meant something more
than a song written by a chap named Keys,
Harry was a great lover of the thorough-

breds and was prominently identified with

the Sport of Kings and Southern gentle-

men. Born in Louisville, Ky., he learned

to love the Derby as babes in other climes

do Santa Claus and peppermint candy. And
he has never forgotten his first love. Every
year he charters a car and hikes back to

see the big racing event, taking with him
his less fortunate brethren who haven’t

the
,
price. Harry has that way about him.

But that is another story. . We started out

to tell you about Harry’s picture career.

He was not the first exhibitor in East
St. Louis, but he does hold the honor of

being the first man to successfully conduct
a strictly motion picture house, and he has

been in the business continuously since 1906,

longer than any other East St. Louisian
new exhibiting pictures.

The first motion picture shown in the

metropolis of Egypt was the famed John
L. Sullivan-James J. Corbett fight pictures

which were exhibited by Bert Sager, now
with the East St. Louis Light and Power
Company, and J. Wesley Reed, advertising

man for the East St. Louis Daily Journal.
Later that pair showed other pictures, and
during the World’s Fair in St. Louis Sager
conducted a picture house opposite Delmar
Garden. Now I am getting away from
East St. Louis.
After that first venture Joe Erber opened

a theatre at Collinsville avenue and St.

Louis avenue in East St. Louis and showed
some pictures in conjunction with vaudeville

acts. A year or so later he moved across
the street and opened the Lyric Theatre
which was also a combination house.
Then, about 1906, when Erber took over

the Majestic Theatre, a vaudeville house,
Harry Redmon moved into the Lyric and
changed it into a picture house. In the
meantime the “reform” wave had struck
the country and racing was killed in Mis-
souri.

Those were the days of the illustrated

song and his wife was the singer for the
Lyric. She had a beautiful voice and was
as big an attraction for the Lyric as the

Thomas Returns to Blank
(By Wire to Moving Picture World)

Des Moines, Iowa, Feb. 20.

Wish to announce the acquisition of

Mr. H. M. Thomas, formerly managing
director of Famous Players-Lasky the-

atres in Canada. I have created for

Mr. Thomas the office of directing

manager of the A. H. Blank theatres in

Iowa and Nebraska and wish to express

my pleasure in being able to again se-

cure his services. Mr. Thomas was with

me three years ago and .was for several

years manager of my Rialto and Strand

theatres in Omaha.
A. H. BLANK.

pictures. At the very outset of his career

as an exhibitor Redmon set up a rock-

ribbed policy that he has never departed

from—to show nothing but the very best

picture available and never to over-adver-

tise or misstate the facts in telling his pa-

trons about a forthcoming show.
That’s the basis of his success, the foun-

dation upon which the present Majestic is

erected. The best kind of underpinning

for a picture house or any other business

institution. Harry has never substituted.

If he wasn’t able to obtain the original pic-

ture he never booked something with a

similar name to fool his patrons.

One of the stunts that Harry used to

advertise his shows in his early years was
the distribution of dishes and other sou-

venirs. He bought his dishes by the car-

load and the basement underneath the old

Lyric was always packed with these favors

for his patrons.

From the jump Redmon’s show was a sue

cess. Some said he was lucky. But they

didn’t guess the secret. He knew St. Louis

people and he gave them what they wanted
to see. In about 1911 his business became
too big for the limited capacity of. the

Lyric and he bought out the interest of Joe
Erber and Fred Ziegenheim in the Ma-
jestic Theatre. Five years later he bought
the building and site, paying approximately

$65,000.

For a time in 1910 and 1911 he operated

an airdome on St. Louis avenue east of

Collinsville avenue, playing the Sherman
Stock Company. But at no time did he
show anything but pictures at the Lyric

or the Majestic after he took over that

theatre.

Shortly after he opened the Lyric Thea-
tre, John Choat, present director of pub-
licity for the Majestic, became associated

with Redmon and he has been practically

with him ever since. It has been noted that

rarely does an employe leave Redmon.
When his original doorkeeper became too

old for active work Harry leased him a

farm out on “The Bluffs” and upon his

death paid all of his funeral expenses.

He is very charitable, although he doesn’t

hire a brass band to herald his alms-giving.

He quietly contributes his bit—and it is a

very generous morsel—to the various chari-

ties of East St. Louis. He never turns

down a worthy case and a very large por-
tion of the Majestic’s annual earnings is

dispensed among the needy of East St.

Louis. For example, Harry has extended a

standing invitation to the newsies of East
St. Louis to attend the Majestic free of

charge on any Monday evening.
Like all red-blooded Americans, Redmon

is fond of sports and is a “square-shooter.”
He always attends the World’s Champion-
ship baseball and was the first to detect
and expose the fixed series of 1919. So
baseball as well as the “movies” owes much
to Harry Redmon.
At present Harry has under considera-

tion plans for a $750,000 picture theatre and
office building to be erected on the site

of the Majestic. A modern structure will

eventually go up where the Majestic now
stands. The old showhouse has about out-
lived its usefulness and is not in keeping
with the high value the ground on which
it stands has attained. The new house
would contain accommodations for about
2,200 to 2,400 patrons. Harry is undecided
whether the structure would be devoted
to offices or a hotel. Some of the East St.

Louis business men interested believe that
a hotel would prove a paying venture.
But Harry isn’t in a great hurry to build.

Construction costs are still very high and
the indications are they will remain up for

Saved Bastable

Stephen A. Bastable, manager of the
Bastable Theatre, Syracuse, N. Y, is

alive today, thanks to Francis P. Mar-
tin, managing director of Robbins-
Eckel Theatre. During the fire that de-
stroyed the Bastable Theatre and busi-
ness block, in which a heavy toll of dead
and injured resulted, Mr. Martin en-
tered the theatre office and, despite re-
monstrances by Mr. Bastable, forced
him through the lobby and into the
street. Mr. Bastable was overcome
with smoke and physicians fear he may
be stricken with pneumonia.

Indiana
The moving picture censorship bill, which

was introduced in the Indiana general as-
sembly several weeks ago by Senator Claude
S. Steele, of Knox, was reported out of
the committee on public morals this week
without recommendations and was advanced
to second reading.

It is understood that when the measure is

called up for second reading opponents ex-
pect to try to kill it by offering an amend-
ment to strike out the enacting clauses, one
of the parliamentary methods of putting a
bill to sleep.

The attack on the censorship bill will be
led by Senator F. Harold Van Orman, of
Evansville, who has vigorously opposed such
measures in previous sessions of the Legis-
lature.

In an effort to save the life of his daugh-
ter, Verner U. Young, proprietor of the Or-
pheum Theatre, Gary, gave a half pint of
his blood recently in a transfusion opera-
tion at the Mercy Hospital in Gary. Mr.
Young’s daughter, Mrs. Ralph W. Taylor,
has been suffering from anemia.

New attendance records for the Indiana
Theatre, at Terre Haute, were established re-

cently when the theatre celebrated its first

anniversary. Special features of the pro-
gram were “Our Birthday,” a skit staged
by Emil Velazco, organist, and the Misses
Eunice Schramm and Diana Hyland, dancers.

The photoplay attraction was “Back Home
and Broke.”
The Indiana is owned by T. W. Barhydt

and is managed by Bruce Fowler and Her-
man Halberstadt. Mr. Fowler came to Terre
Haute last November from Buffalo. N. Y.,

where he managed the Elmwood Theatre,

the largest picture house in the city. The
Indiana has enjoyed a most succesful year.

Robert H. Harris, manager of the Harris

Grand and Princess theatres at Blooming-

ton, has announced that the new Princess

will be opened about March 1. The theatre

is being rebuilt and when completed will

seat 1,650. New seats, a women’s rest room,

a new front and new lighting system are

being installed. A large pipe organ will be

installed.

By the first of September, Bedford ex-

pects to be boasting of a picture theatre

second to none in Indiana. The. plans for

the structure, which will be built for the

Lawrence County Theatrical .Compan\,

which now operates the Stone C:ty Opera

House, have just been completed and work

will begin as soon as the weather Pe™llts -

The theatre will seat approximately 1.500-

some time to come. And he dearly loves

the Majestic. He hates to lose the fond

associations attached to "his picture show.

Redmon’s wife was killed in an automo-

bile accident in Chicago about eight years

ago and he has since made his home with

his widowed mother and sister.
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Chicago Theatre “Mashers”
Find Their Fun Expensive

Mashers caught in movie theatres here are
getting short shift these days. The latest

case brought to the public notice was the
arrest of Frank Baramski, who molested
Mrs. Joseph Hoffman while attending the
Tiffin Theatre, so Judge Joseph Burke fined
him $50 and costs for his fun.

The Fischer Paramount Theatre Corpora-
tion at 36 South State street will build a

new house at Madison, plans having been
completed by Philip Dean.

Otto Senglaub will have charge of the
erection of the new movie theatre at Mani-
towoc that will cost $75,000 to complete.

The prices of the Englewood Theatre un-
der the Orpheum management will be from
22 cents to 68 cents, and the three-a-day show
policy with pictures will prevail. All seats
will be reserved for every performance.

Frederick Freiberg, former owner of the
Freiberg Theatre and well known musician,
died at his home here after an extended ill-

ness. He was buried at the Waldheim Cem-
etery.

More than a half million dollars worth of

bonds have been issued by the A1 H. Woods
holding corporation to help finance the cost
of the Columbia Theatre property at North
Clark street. It will be renamed the Adelphi
Theatre next season when the house will

be taken over by the Woods management.

Some of the managers are sure hitting the
high spots these days here. Morris Salkin
of the Owl and Harry Goldson of the Adel-
phi are hobnobbing with the movie stars on
the West Coast, S. J. Geogory of the Parthe-
non is doing Hot Springs for a month, Frank
Hammond of the Vendome Theatre is telling

the boys all about the bright lights of Ha-
vana and how nice the film men have it in

Cuba, and here is Julius Goodman of the

Broadway Strand sporting a new Pierce

coupe.

Steve Bennis’ new theatre at Lincoln, 111.,

will be ready for its opening the latter part

of this month.

Fitzpatrick and McElroy will rebuild the

house they owned at Traverse City that was
recently destroyed by fire.

The interests of Clifford B. Snell in the

Regent and Family theatres at Ionia have

been taken over by W. S. Buttefield.

Ben Serkowich, formerly with the Madi-

son Theatre at Peoria, has joined the Chi-

cago Theatre staff under Publicity Manager
Hollander.

R. D. Taylor, owner of the Bourbon The-

atre, will make extensiye improvements in

his house and wijl put in a new front and

rebuild the interior of the house, making it

modern in every way.

Manager Nelson of the Star Theatre at

Quincy is putting over some good publicity

stunts and has secured the co-operation of

the local fire department in bringing “The

Third Alarm” into Quincy.

A. H. Woods, who built the Apollo The-

atre here, is suing the Longacre Engineering

and Construction Company to recover ap-

proximately a half million dollars which he

claims to have paid in excess of the esti-

mated cost of building the house.

C. Morrison has sold the Star Theatre at
Willow Grove to E. M. Carrol and he will
make some improvements in the house.

A movie theatre will be opened at Tampico
by C. F. Shere, who will use the Opera
House for the venture.

The Rainbow Theatre at Pullman has been
taken over by Will Hirschberg, who also
operates the Orchard Theatre there.

Sam Levine, owner of the Crystal Theatre
on Sixty-third street, has added the Edward
Theatre to his chain.

The Blackstone Hotel property at Rock-
ford has been taken over by the West End
Business Men’s Association of that city and
the old buildings will be removed in the
spring and a 2,500-seat theatre will be erected
on the site.

The Alamo Theatre at Dixon has been
placed under the management of Don Lee
of Biggsville. He will also continue his

Biggsville house.

C. A. Burlinggame, who formerly operated
in South Bend, has leased the Tolleston The-
atre at Gary and will open with popular pro-

grams.

L. L. Lewis is making extensive improve-
ments in his Gem Theatre at Pocahontas,
and in addition operates the Sharum The-
atre at Walnut Ridge.

John B. Weber has been chosen president

of the Blackstone Theatre Corporation of

South Bend; Howard Yant, secretary, and
Frank C. Toepp, treasurer.

The Lyceum Theatre at Thirty-ninth and
Cottage Grove avenue is now under the

management of Will Spanuth.

Charley Kamp, manager of the Madlin and
Ashland Theatres, has been elected com-
mander of Forges Post 176, American
Legion.

The new Star Theatre and office building

at Whiting will soon be ready for the open-

ing and will be a credit to the Oil City.

The house will seat 900.

The cities in this state which do not have

Sunday shows are making efforts t:o get

around the blue law folks. In Bloomington,

Manager Lyons of the Castle is pulling

shows under the auspices of different social

clubs and filling the house, while at Harris-

burg the local band wants the council to

let them put on Sunday shows to increase

the treasury of the band boys. At Watseka
the city council is giving consideration to

the plea for Sunday movies. At Galesburg,

the railroad and college city, interests are

actively at work to lift the ban and permit

Sunday movies. The railroad men are strong

for the Sunday show, but the church folks

are still stubborn.

Charley Ryan, manager of the Garfield

Theatre, is smiling broadly these days, not

only because business is good but he is the

proud father of a ten-pound boy, who is

kicking lustily already to see his first show.

The Ben-Hur Amusement Company has

been organized by W. F. Fitzgerald, Ernest

Christy and Albert L. Christy to operate a

picture theatre in Cicero. The house will

be located at 306 East Cicero avenue.

ARTHUR SCHOENSTADT
Popular Chicago Theatre Owner, Off to

Study European Exhibiting Conditions.

The Pythian Theatre at Marshall has been
taken over by S. E. Pittle and added to his

chain of theatres.

The rental of the Englewood Theatre,
taken over by the Orpheum Circuit from the
Shuberts, according to the lease, will' be
$131,233 for the first five years and with the
option to renew for another five years at

$30,000 annually. The Shuberts agree not
to open a rival house within the district the

Englewood draws its patronage from.

Suspended fifty feet above the heads of a
crowd in front of Balaban & Katz Chicago
Theatre, Erwin Wagner, electrician with the

house, was saved from a certain death when
his foot was caught by a dangling rope and
he was rescued from his perilous position by
city firemen who climbed up on the exten-

sion ladders and brought him down to

safety.

Ross Denny, owner of the Dreamland The-
atre at Roodhouse, has taken over the Bijou

Theatre at Carrollton and will make some
improvements in the house.

Well, Harry and Leo Brunhild got back
from Florida in time to hit the coldest part

of the winter, while Aaron Jones of Jones,

Linick & Schafer stuck at New Orleans to

take in the Mardi Gras and bask in the

Southern sunshine.

Another theatre is projected for Twenty-
second street. E. R. Ruppert and R. Levine

are having plans drawn for a house to cost

a half million dollars.
(Additional Chicago on next page)
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New York’s East
Do Without the

Ambition seems to thrive on New York’s
East Side and we believe that a majority of

men now on the top in the picture business

came from that district—far more than came
from Riverside Drive. “Down east” they go
out and earn prosperity, and constant prog-

ress is their watchword, while uptown “Dad”
supplies a gold spoon.
Charles Bushwick is an old East Sider who

started in the game as reel boy. Almost
quicker than it takes to tell, he became con-

nected with Loew’s Greeley Square The-
atre under Manager J. Bernstein. Then he

became houseman at the Avenue A Theatre

and then assistant to Manager Murray Shaw
at the New Delancey. Charlie and Murray
work like a well oiled machine as they are

“buddies” and each knows every angle of

the work.

Manager Murray Shaw of the New De-
lancey Theatre, 62 Delancey street, has made
rapid strides in the course of five years, ris-

ing from porter to chief usher, doorman and

assistant manager of the Royal in Essex

street. Then he went to the Royal in Grand
street, and then to the Clinton. Murray is

an all-around man with this wealth of ex-

perience back of him.

Eddie Oppenheim, manager of Loew’s Cir-

cle Theatre at Sixtieth street and Broadway,

has a house famous in theatrical history.

Many an oldtimer of note appeared on its

stage, among them Alex Carr in a minor role

in “Wine, Women and Song.” Eddie has

seen ten years’ service at that theatre and

has been with Loew even longer. His fine

character, persuasive disposition and inev-

itable smile make him a friend of many.

One of the prettiest theatres on the Keith

time is the Riviera at St. Johns place and

Kingston avenue, Brooklyn. Herman W hit-

man is the manager and he has surrounded

himself with a great staff. Like Mr. Op-

penheimer, he has a winning smile and un-

varying good nature.

Armond Robi has assumed the manager-

ship of the Pantheon Theatre, Ridgewood,

N. J. He managed the National Theatre,

Washington avenue, Brooklyn,. when it

opened, putting over man}' original adver-

tising stunts. He also has been connected

with^ Metro. Recently he has been visiting

France, Belgium and England.

Arthur Bergoffen, three years ago at New
York’s Criterion Theatre,

_

has returned as

business manager for Universal during the

run of “Driven.” Rumors have it that he

is to manage a new theatre planned for

Broadway. He has been connected with the

Side Boys
Gold Spoons

Central, George M. Cohan’s and Astor the-
atres.

A tip to visitors at Proctor’s Twenty-third
Street Theatre—when you want to find Man-
ager M. J. Duffy, trot around to the stage.
In other words, if you want to find a fisher-
man, go where his nets are. Duffy is a
stickler for a smooth running show. With
two changes a week the theatre requires
constant attention, and that’s just what
Duffy is giving it.

A1 Guttman, assistant manager of Loew’s
Delancey Street Theatre, makes a good foil
for Manager Ben Mills. At the age of 15
years he played with a burlesque show, doing
character parts, and later went in vaudeville
with Lowe & Lowe in an act known as
“The Bellboys,” playing regular time. After
considerable experience in theatricals, he
took charge of the rebating department, un-
der Gene Meyers, of Loew’s Metropolitan,
returning to New York when the theatre
closed to become assistant to Manager Vo-
gel, now of the State Theatre. Broadway
and Forty-fifth street.

The house run by Charles Trippe, at Fifth
avenue and Fourth street, Brooklyn, while
not fitted up like the Broadway palaces, is,

as Charlie himself says, “getting the
money.” For the amount that it costs to
run he would rather have his house than
one of the big places across the river in

the White Light lane. Charlie Trippe has
owned and run the house for the past nine
years, so he knows what he is talking about.
In that time he has made it prosper and it

has helped him to his ownership of a
seventy-eight foot front on Fifth avenue and
120 feet on Fourth street. Charlie is satis-

fied- He’s no vulture and soon he expects
to retire from the game and let some one
else get some of the money.

The Lyric Theatre, 800 Union street,

Brooklyn, after being closed for a year past,
has opened its doors again to big business.
The house, improved and renovated, is now
controlled and owned by Bernard Farkas.
new as an exhibitor, but a close student of
picture conditions for some time. Mr. Far-
kas has entrusted the management of the
house to the able hands of J. C. La Strange,
an old showman, with years of experience,
who formerly managed the Times Square
Theatre in Forty-second street, near Seventh
avenue, Manhattan, handled several road
shows and also owned his own house.

Additional Chicago
(Continued from preceding page)

The managers of the leading movie houses
through the Illinois assosiation have offered
the use of their screens to fight the drug
evil. Joe Hopp and Adolph Powell were ap-
pointed a committee to confer with the B.
P. O. E. No. 4, who are leading the fight in
this part of the country.

Barbee’s looked like a regular fire depart-
ment this week as “The Third Alarm” is the
feature. Fire apparatus of all kinds gave
real atmosphere to the exploitation of the
film and helped to keep the house well filled

throughout the week.

Jack Hoeffler, one of the owners of the
Orpheum Theatre at Quincy, accompanied
by his wife, has gone to California to escape
the tail end of winter. He will be back by
the first of April.

The Mendon Movie Theatre at Mendon
had a bad fire in the projection room of the
house, and while the apparatus was seriously
damaged, the operators escaped with minor
hurts.

Paul Morgan has sold the Grand Theatre
at Madison to J. A. Keyes, who operates a

chain of houses in Northern Indiana.

The Beck Walker Company of Mason City

has taken over the Regent Theatre at Water-
loo and they will make many improvements
in the house and modernize at throughout.

The colored movie fans will have another
house here as the Booker T. Washington
Theatre will open early in March at State

and Thirty-first streets.

The Avenue Theatre at Thirty-first and
Indiana avenue will inaugurate a policy of

vaudeville and pictures under the manage-
ment of Walter Beadell.

The Ben-Hur Theatre at Cicero has been
taken over by Christie Brothers, who op-

erate the Elmo Theatre. E. H. Christie will

look after the new house.

“Mighty Lak a Rose” is pulling strong at

the Chicago this week and the newspaper
reports have been flattering to the feature.

Many exhibitors in this district have come
in to look the picture over for future book-

ings.

Manager Beines of the New Lincoln The-

atre opened up his house on Lincoln’s Birth-

day with “Quincy Adams Sawyer” and

played to capacity business.

The Stratford at Sixty-third and Halsted

had good business last week with “Back

Home and Broke” and some good stage

specialties to back it up.

It’s on March 1, Says Josh

PALM SUNDAY WEEK
March 18th—March 25th

BOOK

“THE STREAM OF LIFE”
6 reels

AND

“A MAKER CF MEN”
6 reels

You can tie these pictures up with every church

l your town for profits. Endorsements from Clergymen

i every part of United States.

PRODUCED AND DISTRIBUTED BY

PLYMOUTH FILM CORPORATION
46 W. 24th St. New York City Phone Gramerey 6505

The annual convention of the Theatre Owners and Managers Association of Okla-
homa will be held on March 1 and 2 at the City Auditorium, Oklahoma City. The

,

notice we’ve just received says that those will be “two of the greatest days of your
whole life.” That’s the way Josh Billings, secretary, puts it, and he- produces evi-

dence in support of his claim.

Exhibitors and distributors will have a real get-together banquet on March 2.

It will be absolutely free, as will the dance given each night—that is, free to mem-
bers of the organization. Motion picture stars will attend. Among the acceptances
received to date are those of Henry B. Walthall and Mary Charleston.

The convention will be open to the public. Exchanges and supply houses will have
booths. Each evening the floor will be cleared and the dancing started. Each exhibi-

tor or manager will register and receive h is card, which will admit him free to all

meetings, dances and banquets, if he is a member of the organization. Membership
costs $10 and the dues are $6 a year.

“Bring your wife or sweetheart and let’s have the greatest convention we ever

held,” says Josh Billings’ letter, in conclusion.
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J. L. Blackford Purchases
Huntington, Pa., Theatre

J. L. Blackford, who for five years has
leased the Gamble Theatre, Huntingdon, Pa.,

on January 1 of this year, purchased the

theatre building and property from the own-
er. The Gamble is situated in the best part

of the town on Main street and is 60 by 120

feet.

Mr. Blackford will close the house on
April 1, and contractors will begin enlarging

the building. It is expected that the work
will be completed early in the fall, and when
it is reopened the Gamble will be one of

the best picture houses in Central Penn-
sylvania. The seating capacity will be in-

creased to 1,000 and $25,000 will be expended

to make the necessary improvements. The
lobby will be 20 by 35 feet.

While alterations' are in progress, Mr.

Blackford will abandon the policy of pictures

and road shows at his Grand Theatre, in the

same town, and show pictures only.

The Sheridan Square Theatre in East

Liberty, owned by the Harris and Davis in-

terests of Pittsburgh, one of the finest

vaudeville houses of this section, inaugurated

a new policy on February 12 of feature

photoplays and vaudeville.

The Wonderland Theatre on Fifth avenue,

downtown Pittsburgh, owned by the Harris

and Davis interests, one of the oldest and

best money-making picture theatres in Pitts-

burgh, will close its doors for good on the

last day of April and the building will be

remodeled for another line of business..

Adjacent to the Wonderland, in the build-

ing now occupied by Thompson s Restau-

rant, the Harris and Davis Company will

erect a picture theatre to seat 700 persons.

This work will be started on May 1 and it

is expected that the house will open in

August. Eddie Johns, now manager of the

Wonderland, will officiate in a similar ca-

pacity at the new house.

Carl Sherkel of the Opera House at Houtz-

dale, Pa., states that the Opera House build-

ing will be put up at public auction on March

1 to be sold to the highest bidder by the

owners of the building. He also states that

he has had blue prints drawn up for an 875,-

seat house to build in this town, work to

be started immediately.

The Whalens, of the Whalen Theatre,

Osceola Mills, Pa., have sold their theatre to

a Mr. McCabe, wl\o has conducted a pool

and billiard hall in the basement of the

show house for the last several years I he

new owner takes charge the first of March.

The Elden Theatre at Boswell, Pa., has

again been opened, after having been closed

for the past several weeks owing to the

death of Frank Elden, owner. Mrs. Elden,

widow of the deceased, is operating the

house at the present time, but states that

it is for sale, as she does not intend to con-

tinue the business.

Frank Ferri, of the Victor Theatre, Ros-

siter, Pa., has purchased the Royal Theatre

at Conifer, Pa., from the Campbells. A bro-

ther of Ferri’s will manage the Conifer

house for the present.

The Palace Theatre at Hyman, Pa., has

been closed, and the management states that

the house will not again be opened until

the spring weather sets in.

Both Mr. and Mrs. Stone of the Para-

mount Theatre, Pine Grove, W. Va., are con-

fined to their beds with the flu. Mrs.

Stone’s father is looking after the theatre

H. H. Robey, one of the best known ex-

hibitors in West Virginia, has sold his thea-
tre at South Charleston. He retains his

houses at Spencer, St. Marys and Ravens-
wood, and says it keeps him busy looking
after this trio.

Dr. Zimmerman of the Auditorium Thea-
tre, Holsopple, Pa., has enlarged his house
and can now seat 600 persons. The improve-
ment is a marked one, and the Auditorium
has had a very successful career necessitat-

ing the enlargement of the house.

John Moskola has sold his Dreamland
Theatre at Brackenridge, Pa., to Harry
Golembiewski. The new owner took charge
on February 16.

Harry Miller, manager of the Princess

Theatre at Ford City, Pa., has lots of idle

time on his hands in the day time, so he has
gotten himself the management of a large

gents’ furnishing store in the same town.
Film salesmen would do well to stock up on
collars, shirts, ties, etc., when in the town
and at the same time sell Miller some pic-

tures.

Charles Hutzel, of the Palace Theatre,

South Fork, Pa., made one of his semi-yearly

trips to Pittsburgh recently. He was seen

circulating among the various local film

exchanges.

Fred Gohrs, formerly manager of the Aris

Theatre in Erie, Pa., which was recently

completely destroyed by fire, is now officiat-

ing in a similar capacity at Pete Demas’
Rialto Theatre in the same town, succeeding
John Sanford, resigned.

until his son-in-law is again able to take up
the reins.

Nick Notopoulos, manager of the Olympic
Theatre, Altoona, Pa., was married on Sun-
day, February 11. The happy young couple
are now on a two-week wedding trip and
visiting in New York and Washington.

The Misses Pomeroy and Gaffney, the
young lady exhibitors of Sisterville, W. Va.,
will open their new theatre at Paden City,

W. Va., about the first of March. The new
house will seat about 350 and is one of
the prettiest little houses in the State, if not
the prettiest. Good luck to you, ladies 1

Charlie Frost, head of the publicity de-
partment at the Rowland and Clark theatres,

is receiving congratulations, Mrs. Frost hav-
ing presented him with a ten-pound baby
girl on February 9.

We are just in receipt of a postcard from
Leo Barclay, formerly managing director for
the Grand Amusement Company, of Johns-
town, Pa., and who enjoys a wide acquaint-
ance among local film people. Last fall Leo
went to Los Angeles to take charge of
Goldwyn exploitation work in that city. But
to get back to our story: Said postcard
carried the news that Leo was the proud
daddy of another baby boy. This makes the
fourth son in the Barclay household. Con-
gratulations !

Mounting the fire escape to the second
floor, then jimmying a window to gain en-

trance, safe robbers on February 1 made
their way into the office of Rowland and
Clark’s Strand Theatre, 3615 Forbes street,

Pittsburgh, knocked off the safe combina-
tion with a sledge and escaped with $500 in

currency and $399 in securities. Papers
were strewn all over the floor, apparently
discarded after careful examination. This
is the second robbery suffered by the R.

and C. management in the past few weeks,
the first having been perpetrated at their

Liberty Theatre in East Liberty, where
$1,800 was stolen.

The theatre being erected on Adams street,

Fairmont, W. Va., by the West Virginia

Amusement Company, will be known as the

Fairmont Theatre. The name was decided

upon after a contest held among the citizens

of the ctiy, to suggest names for the new
house.

Harry Handel, along with his brother,

Louis, and the latter’s son, Albert, have
taken over Max Engleberg’s Strand and
Liberty theatres in McKees Rocks, Pa. The
Handels constitute the Hippodrome The-
atres Company and for some time past have
conducted the Hippodrome Theatre on the

North Side, Pittsburgh. The Handels state

they will shortly acquire more picture the-

atres in or near the city.

The McKees Rocks houses will be closed

for remodeling and when reopened the Lib-

erty will be called the Strand and the name
of the Strand will be changed to the Hip-
podrome. Max Engelberg, former owner,
who is one of the most active members of

the M. P. T. O. of Western Pennsylvania,

says that for the present he will quit the

theatre business and devote all of his time
to looking after his agency for Durant auto-

mobiles.

Sam Sprance, manager of the Russell

Theatre, Barnesboro, Pa., spent a few days
recently in Pittsburgh film shopping. Sam
says business is good and that he makes it

good by giving his public what they want
to see. He’s a great believer in advertising

and his orders for paper, window cards, etc.,

are a large item.

It Truly Is a Funny Old World
Mr. and Mrs. Public are funny creatures. That’s the decision of Milwaukee ex-

hibitors. They base their deduction upon the result of a vote taken by a leading
newspaper to determine the most popular screen star. The results are of special

significance because there was no tieup in connection with the contest.
The peculiar thing is that stars who have long been recognized as box office win-

ners have failed to poll the most votes while others whose drawing power has been re-

ferred to as just fair ranked high. The contest revealed Norma Talmadge in sixth
place.

It’s a peculiar situation,” said Ed Weisfeldt, manager of Saxe’s Strand Theatre
in discussing the results. “Norma Talmadge has never failed to pull for me, yet she
is listed by the public far below stars that never completely filled the house.

“As an example of what Norma Talmadge pictures do, her ‘Voice From the Min-
aret’ jammed my house despite cold weather, the crowd one night extending past the
box office, fifty feet from the doors. Even weather of 12 degrees below zero, the
coldest of the year in Milwaukee, faifled to keep the crowds away. Yet with some
of the actors and actresses listed ahead of Norma Talmadge in the contest I have
rarely had such success despite more favo rable weather conditions.”
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Frozen North Pictures Give
Albany Exhibitors Shivers

Here’s a wrinkle that has cropped out

among some of the exhibitors as the result

of abnormal winter conditions prevailing in

central and northern New York. Pictures

of the frozen north are not wanted, espe-

cially in houses where the coal question

has become one of much moment. The other

day an exhibitor by the name of McNarama,
in Valatie, N. Y., telephoned to the Univer-

sal exchange in Albany, asking for a substi-

tution.

“I’ve about three scuttles of coal and a

whole lot of promises,” said Mr. McNamara.
“I’m trying to convince my patrons that

the house is warm. In place of giving me
‘Out of the Silent North,’ can’t you send

me some tropical picture, anything taken
in the South Seas, or some other place

where it at least looks warm? I simply
can’t stand any more winter pictures.”

And so, ‘‘The Altar Stairs” was substi-

tuted for the picture which depicted the vast

expanses of the silent—and chilly—north.

The Broadway Theatre in Albany, N. Y.,

run for several years by Weidman Broth-
ers, will close on February 24 and be re-

modeled into a clothing store.

Phil Markell, who runs Atlas in Adams,
Mass., but books out of Albany, dropped
into town this week and reported business

as fairly good throughout Massachusetts.
Mr. Marked also handles a string of houses
around Boston.

C. R. Moyer, who runs the Liberty in

Herkimer, was in Albany this week visiting

the State Capitol, where he had plans ap-
proved for the house which he will build

in Little Falls this summer.

The Pearl Theatre in Albany, operated
by Walter Powers, is to close its doors soon
and give way to a business block.

The Mark Strand, in Albany, will run
“Dr. Jack” during the week of February 26.

Uly Hill, manager of the house, has also

booked a special two-reel on Dr. Coue from
Educational for the same week.

In Rensselaer, across the river from Al-
bany, the exhibitors are conducting a cam-
paign for Sunday shows.

Paul Alberts, of the Albany in Schenec-
tady, has gone back to week runs with “The
Town that Forgot God.”

The Lyceum at Red Hook, which has been
having trouble with its heating system, has
just reopened.

Joe Braff, who runs the Lyric in Albany,

used a bit of gray matter this past week and
cashed in on the same. The house ordinari-

ly charges 5 and 10 cents. After booking

an Italian picture, Mr. Braff went a fter the

Italian patronage, hanging out an Italian

flag in front, jumping his price to 25 cents,

but what is of more importance, importing

an Italian singer for the occasion. The
house was jammed to its doors.

The Ford boom in Green Island has re-

sulted in several persons securing options

on buildings and sites suitable for picture

theatres. Since C. R. Halligan sold the

Daisy, Green Island has been without a pic-

ture theatre.

Louis Schine of Gloversville, brother of

the intrepid Myer, said “hello” to all the

exchanges in Albany this week.

“The Christian,” playing at the Lincoln in

Troy this week, established a record in dol-

lars and cents. Even on Ash Wednesday,
the S. R. O. sign was out.

Robert V. Erk, of Ilion, making the rounds
of the exchanges this week, complained of

bad business due to weather conditions.

“The Third Alarm” broke the house rec-

ord at the Griswold in Troy last Sunday
night.

Edwin O. Weinberg, of the State in Sche-
nectady, played to the best business this

week with “The Flirt,” since the house was
opened early in December.

Herman S. Vineberg, assistant manager
of the State in Schenectady, has decided to

move his family to the Electric City within

the next few weeks. Mr. Vineberg has made
a reputation for himself in Schenectady,
through the handling of the State, in con-
nection with Mr. Weinberg.

If there is one place in New York State
which is a bit colder these days than all

the rest, it is Port Henry, according to Lew
Fisher, who runs houses there as well as

at Fort Edward and Ticonderoga. Mr.
Fisher says that the weather has cost him
hundreds of dollars this winter.

A blizzard swept over Voorheesville, N.
Y., last Wednesday, with the result that
“The Kentucky Derby,” booked for there
under the auspices of a committee from the
Odd Fellows, attracted only about fifteen

persons and was called off. The committee
will book it again some time in April when
weather conditions are more propitious.

A Faithful Guardian of the Cash

The burglars, yeggs and hold-up men who are breaking into print each week
as exhibitor after exhibitor reports eviden ces that picture theatres make good “pick-
ings” have fought shy of the guardian of C. H. Estes’ cash at the Square Town Thea-
tre, Brooklyn, Mich.

A picture of this alert and fearless guardian has reached the World office, but,

unfortunately, isn’t clear enough to be reproduced for publication. Only three shows
has he missed in three years, and those because, at the time, he was ill of the dis-

temper.
“He insists on carrying the change ba g to the theatre every show night,” writes

Mr. Estes, “and he is loved by every child and a good share of the grown-ups who at-

tend the theatre. He is a familiar sight on the streets at all hours of the day, carrying
a market basket or wearing his blue cap, with his pipe, which he handles with all the
dexterity of an habitual smoker.”

Incidentally, “he” is an Airdale, 3}£ years old.

Rochester, N. Y.
Mrs. Henry F. Burton, deputy on the New

York State motion picture commission, made
a special appeal to the members of the
Rochester Women’s City Club, whom she ad-
dressed last Sunday in the club house, to send
in protests against the repeal of the censor-
ship bill which comes up for hearing Feb-
ruary 27. The repeal bill, she said, would have
been presented sometime ago except for

the many protests sent in against it from
ministers of all denominations, women’s
clubs, mothers and others.

According to Mrs. Burton, the bill will

probably pass the Senate, but will be con-
tested in the House. She wishes members
of the club to send in protests and be present
at the hearing if possible. Her subject was
“The Law and the Movies.”

Courtland Smith, representing the Will
Hays organization, came to Rochester last

week to confer with George Eastman and
representatives of several Buffalo exchanges
on the gutted condition of bookings at the

new Eastman. It is understood that the con-

dition has been cleaned up. Conferences were
held in the Hotel Seneca.

The Eastman this week is showing an all-

Pathe bill, Harold Lloyd in “Dr. Jack,” and
Will Rogers in “Fruits of Fate.”

Daniel Donovan has reopened the Amer-
ica Theatre, formerly operated by Mrs. H.

Brucker.

Mickey Finn, manager of the Temple
Theatre, has recovered from an attack of

grippe.

Manager A. G. Leonard of the Olympic

has booked “The Headless Horseman” and

“While Paris Sleeps” for the week of Feb-

ruary 25.

Manager William Fait is planning a ballet

school for the Eastman. It is reported that

members of the ballet may appear in other

houses in the State.

Bill Callahan got an awful scare recently

when he was served with a summons in reg-

ular style. It was a summons demanding

that he' come through with dates. It was

a joke on the part of some Buffalo exchange

manager.

Harold B. Franklin, head of the Paramount

theatre department, dropped in on Arthur

Amm, house manager at the Eastman, for

a chat last week. Art was formerly asso-

ciated with Mr. Franklin when the latter

was managing director of the Shea pic-

ture houses in Buffalo.

Utica, N. Y.
Charlie Faust, erstwhile dispenser of Uni-

ersal subjects in the Utica, N. V, d,
i,
t" ct >

ow is selling stock for the Robbins Thea-

•es’ financial department. From all re-

orts he is selling the stock, which is being

ffered on a buy-stock-and-get-a-life-pass-

W. H. Linton’s Hippodrome Theatre,

Utica, N. Y., has reverted to a straight film

policy, daily change of program.

Frederick J. Hathaway, the greatest mo-

tion picture press agent Utica, N. Y., ever

had a title that leaders in the business have

awarded him, now is in charge of Metro

publicity in the Syracuse, N. Y., district.

Mr. Hathaway was with the Alhambra

Amusement Company in L tica for ten > ears,

leaving there nearly a year ago to become

general publicity manager for the Schine

circuit of theatres in New York State, from

which position he resigned recently.
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Fear Collapse of General Theatres
Buffalo Foresees $200,000 Loss—Schuchert Acquires Corporation

Claiming that 700 Buffalo stockholders

faced a $200,000 Toss in an impending and

threatened crash of General Theatres Cor-

poration, C. F. Martina, 91 Trenton avenue,

has discussed the matter with District At-

torney Guy B. Moore. General has been

operating the Allendale, Marlowe, Circle,

Ellen Terry, Star and Central Park Thea-

tres. According to Martina’s story, the en-

tire corporation has passed into the hands

of Joseph A. Schuchert, 300 Woodbridge
avenue, owner of the Colonial and Colum-
bia and other local houses, and who, it is

said, held two mortgages and issued the

leases on the theatres.

Martina declares the property passed into

Schuchert’s hands as a result of the com-
pany’s failing to pay the interest on its

mortgages and taxes on the property. That
the company was in financial straits was
not known to the stockholders until re-

cently, Martina alleges. He said that all

the stockholders believed the company was
making money and that the news of the

impending disaster came as a thunderbolt

to those holding an interest in the concern.
Martina says that all the original officers

and organizers of the corporation have
stepped out. These are Harry Marsey,
former president and general manager;
Harry G. Ess, stock broker, and Albert G.
Becker, treasurer. The corporation, ac-

cording to Martina, until a few months ago,

issued monthly statements declaring the

company to be in good standing.

Under the leadership of John T. Gilbert,

the stockholders have organized and will

get together to attempt to buy back the

property from Schuchert, who, it is said, is

willing to turn back the property to the
stockholders, providing the interest on the
property is paid and he is protected in his

interests. The stock holders will be asked
to contribute $15,000, which Schuchert de-
mands before he will assume the other ob-
ligations amounting to some $65,000.

While the corporation is said to have lost

money in 1920, 1921 and 1922, it has been
making money since last August when
James Wallingford became general man-
ager, succeeding Mr. Marsey. If the stock-
holders are unsuccessful in their attempt to

raise the needed money to meet Schuchert’s
demands, then, it is alleged, their interests

are lost to them.

Mrs. B. S. Newman, owner of the Star
Theatre in Addison, N. Y., and at one time
manager of a theatre in Corning, N. Y., has
been charged by C. D. Hibbard of Addison
with violating section 484 of the penal law
in having admitted Mr. Hibbard’s son,
Harold, aged 12, unaccompanied by parent
or guardian. The charges made against
Mrs. Newman follow as a result of the
arrest and sentence to industry of Harold,
who robbed the William Pepper bakery to

secure money to attend the theatre.
In his complaint Mr. Hibbard alleges that

he had forbidden Mrs. Newman to allow his

son admission to the theatre. Mrs. New-
man, through her attorney, Charles L.
Crane, has demanded a jury trial which has
been set for February 22. Mrs. Newman,
it is reported, will prove by witnesses that
Mr. Hibbard has on several occasion paid
his son’s admission to the theatre without
accompanying him. Mrs. Newman states
that Mr. Hibbard has told her to admit the
boy, saying that he would be better off in

theatre than on the streets.

When Manager Vincent J. McFaul of the
Shea’s Hippodrome showec^ “Tess of the
Storm Country,” he tied up with the Courier
in inviting all the teachers of the local
schools to the Monday matinee or evening

performance. The teachers, it was ex-

pected, would do much word of mouth
advertising after seeing the production.

Herman E. Schultz, conductor of Shea’s

Court Street Theatre, writes from Miami,
Florida, where he went following a break-

down after an attack of grippe, that he is

recuperating in fine shape and hopes to be

back in Buffalo soon in good health. In

1905, Mr. Schultz was in chrage of the

orchestra in the hotel in which he is now
stopping, Hotel Halcyon. He played a cello

solo last Sunday in the Flamingo, Miami’s
famous hostelry.

A1 Beckerich got a lot of front page pub-
licity for the Loew State when he arranged
with the Evening Times for a special news-
boys’ show to see “Heroes of the Street.”

Batavia, N. Y., dispatches set forth that

plans are being formulated by a Buffalo
party for building a picture theatre on the
fromer Pease property on the east side of

Jackson street, between the New York
Telephone building and the Henry J. Volz
property. This property has been sold to

Wolf Krieger, Main street junk dealer, by
Oren C. Steele, hardware merchant. The
Buffalo parties who viewed the Jackson
street site and agreed that it would be an
ideal location for a theatre, left a substantial
check with Mr. Krieger to bind the con-
tract, and upon the expiration of the option,
March 1, the men propose to announce the
details of their plans and a description of
the theatre they will erect. It is rumored
that H. E. Houghton, owner of the Little
Hippodrome, Buffalo, and who has been
showing pictures in the Opera House,.
Batavia, is perhaps one of the persons in-
terested.

Friends of Earl L. Crabb, former manager
of the Buffalo Strand and now manager of
the System in Syracuse, heard this week of
Earl’s fast one in showing pictures of the
Bastable building fire on the System screen
while the blaze was raging. Earl “shot,”
developed and printed the pictures himself.

Fire in the Linden Theatre, 943 Jefferson
avenue, last Saturday morning, damaged the
place to the extent of $700. The blaze
started in the basement and was caused by
hot ashes being thrown on papers. The
Linden is owned by Nelson T. Barrett and
George Williams, the latter being president
of the Western New York unit of the
Motion Picture Owners of New York, Inc.

The Star Theatre in Perkinsville, N. Y.,

E. L. Gunther, manager, and the Rex in

Beneseo, N. Y., have been closed. The lat-

ter is being renovated and remodeled. The
Du-Tell Theatre in South Dayton is also

closed on account of an epidemic of small

pox.

The Mozart Theatre in Jamestown, N. Y.,

has changed its policy to straight pictures

and reduced its prices from 30 and 40 cents

to 5 and 10 cents. The Mozart formerly

showed pictures and vaudeville, but the

New Palace, also owned by the company
that operates the Mozart, has opened with

this policy.

The Western New York branch of the

M. P. T. O. A., of which Howard J. Smith,

manager of the Palace, is president, held a

meeting in that theatre last week and con-
demned Will Hays and the producers for

attempting to put through the uniform con-

tract. Those in attendance claimed the con-
tract favored the producers. Mr. Smith
said that forty exhibitors attended the
meeting. None of the larger theatres, such
as Shea’s Hippodrome, Lafayette Square,
Loew’s State, Elmwood, Victoria, Regent
and Shea’s North Park, are affiliated with
the Smith organization, but are members of
the Western New York unit of the Motion
Picture Theatre Owners of New York, Inc.,

of which Charlie O'Reilley is president.

George Hall, manager of the Capitol
Theatre in Buffalo’s South Park district, has
returned from a hunting trip through the
South. It is understood that the only thing
he shot was dice.

Manager Vincent McFaul of Shea’s Hip-
podrome announces that “Robin Hood” will

not be shown at the Hip until Easter week
in April. “Bella Donna” is scheduled for
presentation the week of April 15. Norma
Talmadge in “Within the Law” and Con-
stance Talmadge in “Madame Pompadour”
have also been booked. In the spring the
Hip will have a new stage setting, Mr. Shea
believing that the present draperies deaden
the sound of the organ and orchestra. A
hard metallic setting will be installed.

Mr. McFaul announces that business at
the Hip was never better, and that every
week is showing three to four thousand
dollars improvement over the same weeks
last season. All other houses downtown are
enjoying good business, the Lafayette
Square, Loew’s State and Hip running
around $14,000 to $15,000 weekly.

Who Can Help Mr. Fihe?
Here’s a call for more information on community owned picture theatres, from

Joseph H. Fihe, owner of the Grand Opera House, Elwood, Ind.:

“I have read with a great deal of interest,” writes Mr. Fihe, “the two articles

on community owned theatres. I would appreciate very much having you mail me any
further information which you can supply on this subject.

“There is nothing that we need more in our town than a new theatre. Elwood
has a population of about 12,000. The idea advanced in this article to my mind is a
splendid one, but I am not fully convinced that it will work out in the small cities.

We need a theatre seating about 1,000 to 1,200 and which would require a total in-

vestment of approximately $125,000. The two big problems we have to solve are: first,

to raise this amount of money, and, secondly, to be able to get a return from this

investment which would warrant such an expenditure of money.
“1 shall appreciate very much securing from you all the information you can give

me on this subject.. I wish also to say that 1 am addressing a letter to Mr. Frank G.

Hall, asking him to give me such information as he can on this subject.”

Mr. Hall’s success with the State-Capitol Twin Theatres at Union Hill, N. J., was
described in the February 17 issue in answer to a request for information from L. L.

Goldsmith of the Society Theatre, Seattle. Who can give Mr. Fihe and Mr. Goldsmith
more detailed dope?
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New England Theatres Hit
by Snow and Incendiary Fire

A theatre at York Beach, Me., was badly
damaged when weight of snow on the roof
caused the girders to collapse. The Hol-
land System of Boston, Mass., owns the
building, which is leased to New England
Amusement Company of Boston. The loss
will exceed $8,000.

A 12-year-old boy has been arrested on
the charge of attempting to set fire to the
Star Theatre, pictures, in Clinton, Mass. The
police say the lad has admitted starting the
blaze in a box where the doorman put the
tickets. The blaze burned itself out before
it had gained any headway. Philip J. Phil-
bin is manager of the Star.

The jury in the case of Leon Gorman in

Portland, Me., indicted for larceny by em-
bezzlement of motion picture films, dis-

agreed. The case went to the jury after a
strenuously waged technical battle in which
the defense was based on the contention that
Gorman had the intention of disposing of the
films, but repented and intended to repudi-
ate his bargain. Therefore it was held he
was not actually guilty of any illegal act.

Gorman furnished bail of $5,000 on a con-
tinuance of the case to the May term of

Superior Court.

The order that the American Legion Post
in Nantucket, R. I., pay a license fee for

showing motion pictures on Sunday has
been rescinded. Strong opposition of resi-

dents forced the reversal of the decision of

the Selectmen of Nantucket.

Harry E. Neal, of Pittsfield, Mass., won a

dollar when he wrote to a Boston news-
paper, saying that “the happiest day of my
life was when I obtained a position as an
assistant ‘movie’ operator.”

Margaret McKenna, of Barre, Vt., has
purchased the Bijou Theatre in Barre from
New England Theatres, Inc.

Manager Raifstanger of the Mahaiwe
Theatre, Great Barrington, Mass., has made
elaborate arrangements for the showing of

“Robin Hood.”

The Strand Theatre, Concord, N. was
destroyed by a fire that swept two business

blocks, resulting in a loss of nearly $50,000.

Frank Linnehan, who has been manager
of the Strand Theatre in Ware, Mass., for

the last fifteen months, has resigned.. J. E.

Babson of New Haven, Conn., is his suc-

cessor.

Walter M. Merkel, manager of the Capitol

Theatre, Springfield, Mass, for the last two
and one-half years, has resigned to become
manager of one of the Poli theatres in

Bridgeport, Conn. He was employed by the
Poli Circuit in 1917 and 1918 as manager of
the Coliseum in Hartford, Conn. At one
time he was publicity representative for
Goldwyn and Selznick Pictures in the New
England territory.

Lansing Earnest, who has been manager
of the Colonial, Pittsfield, Mass., has re-
signed as the house has been closed by the
owners, the Goldstein Brothers. Mr. Earnest
has obtained a lease of the Union Square
Theatre in Pittsfield from John Cooney,
owner, and has assumed control of the
house.

Claremont, N. H., is going to have a war
of its own concerning the Blue Sunday laws.
The Federation of Churches committee will

request representatives in the State Legis-
lature to vote against bills not favoring
Blue Laws and closed Sundays.

Abraham Goodside, of Portland, Me.,
owner of several theatres in New England,
paid a visit to his Capitol and Bijou the-

atres in Springfield, Mass., February 23.

John J. Barry, past president of the In-

ternational Alliance of Theatrical Stage
Employes and Motion Picture Machine Op-
erators, and a former president of the Bos-
ton Central Labor Union, recently died in

his home in Dorchester, Mass.

Harry Steinberg, proprietor of the Stein-

berg Theatre at Webster, Mass., is one of

the prime movers in a project that has for

its objective a new theatre to be located

somewhere in the vicinity of Webster
Square, in Worcester, and to be known as

the Webster Square Theatre. According to

Mr. Steinberg, the proposed showhouse will

be a $200,000 enterprise, consisting of a

three-story building, with seven stores, five

apartments and a theatre seating 1,400.

The exterior of the building will be of

the Italian renaissance style, and the. the-

atre itself will be modeled along lines similar

to the new Capitol Theatre in Boston. Work
will be begun in April, and eight-hour day
and night shifts will be employed so that

it may be completed and ready for occu-

pancy by October.
The corporation which will erect this new

theatre building and run it when completed

will be known as the Webster Square The-

atre Company. It has been organized with

the following officers : President, Archer R.

Greeley; treasurer, Harry Steinberg. The
principal stockholders of the new company

are Helen Rogers Steinberg and Harold T.
Sweeney, both of Worcester.
Movie fans of Greater Boston have had

little to complain of in the line of screen
showings during the past week. At the
Park Theatre “The Christian” has taken the
place of “Robin Hood” for an indefinite run,
Gordon’s Olympia Theatre is showing
“Mighty Lak a Rose,” at Loew’s State is

“Adam and Eva,” with “Drums of Fate” as
the companion piece. At the Tremont Tem-
ple “The Town That Forgot God” has
played its concluding week of a successful
run ; at the twin showhouses, the Modern
Theatre and the Beacon Theatre, “The
Prince and the Pauper,” with the “Kingdom
Within” as a companion piece, has been
shown; Mae Murray in “Jazzmania” trans-
ferred from Loew’s State Theatre to Loew’s
Orpheum Theatre

; at the Boston Theatre
Betty Blythe has been seen in "The Darling
of the Rich,” and at the Scollay Square
Olympia Theatre the attraction has been
“Fury.” “One Exciting Night” has been
shown at popular prices at Gordon’s Capitol
Theatre, the Fenway Theatre, the Exeter
Theatre, the Codman Square Theatre and the
Central Square Theatre.

The Washington Theatre, which was badly
damaged several weeks ago when fire swept
the old Odd Fellows Building on Washing-
ton street, Boston, where it is located, re-
opened on Sunday after having been reno-
vated and redecorated from top to bottom.
Harry Norton and Willie Hagman, both
skilled instrumentalists, have been engaged
as organists by Manager Frank L. Collier.

The program for the reopening was selected
with especial care and included “Tess of the
Storm Country,” Larry Semon in “No Wed-
ding Bells” and Max Linder in “The Three
Must-Get-Theirs.” For the midweek change,
Tom Mix in “Romance Land” and Alice
Brady in “Missing Millions” were the at-

tractions.

Patrons of the Melrose Theatre, located
in one of Boston’s suburbs, are greatly
pleased with some improvements that have
just been made by the management. The
installation of a Minusa Gold Fibre screen,

the locating of this screen further back on
the stage, and the installation of new lens

in the projectors have had the effect of

making the equipment the equal of any of

the large Boston movie houses. The new
lens cuts a clear, sharp picture, with high
lights and shadows that can be seen from
every seat in the house without eye strain.

New Englanders did not respond to the in-

vitation extended by President W. A. True
of the Connecticut Motion Picture Owners
of America unit, and of the Theatre Own-
ers Distributing Corporation to attend a

meeting at which the merits of the latter

organization were to be set forth. The
meeting was held according to schedule last

Thursday afternoon at the Hotel Lenox,
Boston, but was very sparsely attended.

Jacob Lourie, president of the Massachu-
setts unit of the Motion Picture Theatre
Owners of America, presided.

The session was held behind closed doors,

but because of the small representation of

theatre owners no definite action was taken

except to arrange for a future meeting. This

is to be held on March 13 at the Copley-
Plaza Hotel in Boston, and at that time it

is hoped by the promoters of the new dis-

tributing corporation that they will be able

to get sufficient information as to the atti-

tude of the New England exhibitors towards

the project so that a report may be made
at the national convention of the M. P. T.

O. A., to be held in Chicago May 19 to 26.

inclusive.

A further attempt to legalize the exhibl
(Continued on following page)

To Re-wed Love of Youth

Charles Hilton, a moving picture manager of Los Angeles, Cal., is expected in

Boston almost any day now to rewed the love of his youth, from whom he has been
divorced for almost thirty-six years. Mr. Hilton is a native of Boston and Mrs.
Hilton was born at Whitman, Mass. Each is now 68 years of age. They were mar-
ried in Boston in 1873, and by this marriage had one son. As the years rolled by the

flame of love burned low and finally the divorce court was reached and a legal dis-

solution of the marriage ties was decreed in 1887 on the grounds of desertion. Mr.
Hilton immediately went west and there married again.

1 As the son grew to boyhood a steady communication was maintained with his

father. After twenty years of happy wedded life the second Mrs. Hilton died in Los
Angeles last August. Through his son Hilton had kept track of his former wife and
it was also through his son that meetings were arranged. Hilton and his former wife

became lovers once more. He proposed anew and was accepted. And now, after

having wasted more than three decades, they believe that their declining years will

be passed in an atmosphere of a real love that only death can render asunder.
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Additional New England
(Continued from preceding page)

tion of moving pitures on the Sabbath Day
in Rhode Island was made during the past
week when Representative Cianciarulo of

Providence introduced into the Rhode Island

House of Representatives an act in amend-
ment of an act entitled “Of Shows and Ex-
hibitions.” Similar in effect to the amend-
ment introduced in the Rhode Island Senate
the previous week, this new act would per-

mit performances between 3 and 6 p. m. and
after 8 p. m. on Sundays. The act was sent

to the House Judiciary Committee, and un-
doubtedly will engender the customary
amount of uplift opposition when this com-
mittee holds public hearings upon its merits.

A fire panic that was started in the Em-
pire Theatre at Salem, Mass., last Thurs-
day afternoon was halted by the ushers be-

fore it had assumed alarming proportions.

Several small boys had made their way into

the balcony, which it was thought was
closed. Believing they had been discovered,

the boys started to run out and the pattering

-of their feet alarmed the audience below.

Some excitable person shouted “Fire !” and
in an instant many of the audience jumped
to their feet and rushed to the exits.

The Bowdoin Square Theatre this week
has joined the ranks of the first-run houses

and is showing “The Secrets of Paris.”

“Broken Chains” has been shown to big

houses during the past week at Loew’s Or-
pheurn Theatre.

Providence audiences have been particu-

larly interested during the past week in the

showing of “My Dad” at Fay’s Theatre,

from the fact that this picture features Ruth
Clifford, the only Rhode Island girl of any
prominence now appearing on the silver

screen.

“The Streets of New York” was given its

New England premiere last week at the Ri-

alto Theatre, Providence, R. I., and the re-

ception accorded it at every performance

was most gratifying to the management.
The supporting feature was “The Forgotten

Law,” with the Eddie Lyons comedy feature,

“Follow Me,” for full measure.

Thieves who visited a large number of

business places in New Bedford, Mass., all

in one night, broke their way into the office

of Manager Thomas E. Walter of the Or-

pheum Theatre. After tampering with the

safe they departed without securing any-

thing.

New England exhibitors are suffering quite

a few losses from burglaries.

John F. Santos, projectionist of New Bed-

ford, Mass., has received three notes bearing

the Ku Klux Klan signature. He now has

appealed to the chief of police for permis-

sion to carry a revolver.

A visual history of the city of Water-
bury, Conn., is being compiled in motion
pictures by Charles Tarr and Roy Clapp.

Residents of the city are enacting the va-

rious roles in the story showing the growth
of the city.

Goldstein Brothers’ Amusement Company,
of Springfield, Mass., has contracted for

‘The Third Alarm” and the film will be

shown in all of the company’s theatres. The
price for the circuit was reported as $18,600.

The company has fourteen theatres. Unus-
ual efforts with a view of publicity will be

made in each city where the Goldstein

Brothers will present the picture. Pre-re-

view showings will be arranged and the

members of the fire commissions and fire-

men will be invited to the screenings.

San Francisco
Loew’s Warfield Theatre paid tribute to

Abraham Lincoln on the anniversary of his

birthday by ceasing activities for a full

minute after each performance in which a

Lincoln film was featured. An announce-
ment on the screen explained the minute of

silence.

Joseph F. Enos, manager of the Frolic

Theatre, has commenced the publication of

a folder listing the coming attractions of

this house. Business of late has been better

than 'in many months and an especially fine

showing was made during the recent visit

of Carl Laemmle, owner of the house.

A community night celebration was held
recently at the new Balboa Theatre in

Westwood Park, the event being in the

nature of an official opening, although this

house has been in operation several weeks.
This theatre enjoys the distinction of being
located in one of the most beautiful resi-

dence parks in the United States.

Contracts have been awarded for the
erection of a picture house seating 2,000,

at Geary street and Eighteenth avenue. Reid
Bros., 105 Montgomery street, are the archi-
tects, and the owners are Alex. E. and Jo-
seph L. Levin, who have had wide experi-
ence in the management of district theatres.
The building will cost in the neighborhood
of $100,000.

Chris Johnson, former owner of the Verdi
Theatre, has arranged to sail for Honolulu
at an early date with Mrs. Johnson. Since
disposing of their theatre interests they
have made their home on a ranch, but have
kept in close touch with the picture busi-
ness.

P. J. Hanlon, of the Virginia Theatre,
Vallejo, is wearing a broader smile than
usual, the reason being the postponement
of the plan to sink one or two hundred mil-
lion dollars in the building of a naval base
on the mud flats of Alameda. Be it known
that Vallejo has for years been the site of
the Pacific Coast navy yard and that its

citizens are waxing a determined fight to
have it retained as such. Exhibitor Hanlon
is just as conversant on naval matters as in

the art of conducting a picture theatre, hav-
ing sailed the briny deep and having held
commissions right up close to the admiral
class

Work is being rushed on the new Fox
Theatre at Oakland, Cal., and the prospects
are that this house will be opened late in

April. The equipment is already on hand
and the managerial staff is being chosen.

The Herbert L. Rothchild Entertainment
has booked “The Message of Emile Coue”
and this will be shown at the Portola Thea-
tre, where it will be billed as a feature pic-

ture.

The Turner & Dahnken Circuit has book-
ed the Roth “Hunting Big Game in Africa
With Gun and Camera” picture for its entire
circuit, with the exception of San Francisco,
Oakland and San Jose, where it has already
been shown.

Claude Langley, of the Turner & Dahn-
ken & Langley Circuit, with houses in the
southern part of the state, was a recent
visitor here, coming up in connection with
the proposed transfer of the Turner &
Dahnken interests m the West Coast Thea-
tres, Inc. Inventories are being taken at
the various theatres involved in anticipation
that the option taken on the properties will

be closed.

Despite its record run at the Mission, Sol

Babies Jam Traffic

A traffic jam has occurred in the out-

door baby carriage parking places in

New Bedford, Mass., because thought-

less young mothers are leaving then-

young hopefuls while they go to a pic-

ture show.
“It’s getting to be terrible,” is the way

one of the attendants describes the

state of affairs. In other words they’re

doing a turnaway business, because
most of New Bedford’s film houses have
double- feature bills, which keep the

mothers in the house for an unusually

long time if they see the complete bilL

The baby carriage parking places are

maintained by department stores and
men have been employed to guard the

infants while the mothers shop inside.

But the “movies” are chiefly benefiting.

Lesser booked “Doctor Jack” for an ex-

tended run at the Alhambra and the film

is now in its third week and still going
like its first run showing.

Earl Wachter, manager of the F. B. O.,

booked “Captain Fly-by-Night” into Pan-
tages for a week’s run. Alec Pantages is

featuring the picture over all the vaudeville

acts.

Jackie Coogan got away to a big start at

the Kinema this week. Sol Lesser states

that the opening performance of “Oliver
Twist” broke all house records for the
Kinema.

After opening at the California “Mad
Love” with Pola Negri will go into the
Miller’s Theatr.e for an extended run after

it completes one week at the former play-

house. Despite its sad ending the people
are eating up “Mad Love” and according
to Fred Miller the people are not nearly
so wild about a sugary ending as before.

Los Angeles
Manager Harry David of the Mission will

show “One Exciting Night,” succeeding
“Suzanna,” which had a run of eight weeks
to big houses. David changes his program
on Wednesday instead of Saturday, Sunday
or Monday, as is the practice among the
other Los Angeles first run houses. David
is taking lots of space in the newspapers
for Griffith’s latest and has billed the town
like a circus.

Fred Miller is making an extended run
of “The Christian” at his Main street play-
house, where the film is now in its third
week after opening at the California.

Sid Grauman has put "Adam’s Rib” over
at the Rialto better than any previous De
Mille feature. The crowds were so big that
Sid started giving matinees at 10 a. tn.
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Wisconsin Blizzard Costs
Exhibitors Many Thousands

Theatres in Wisconsin, Michigan and
Minnesota lost thousands of dollars as a
result of the season’s worst blizzard which
struck this section of the country February
12 and continued for four days. Part of this

loss was suffered by seventy-eight picture
houses in Wisconsin and Michigan, which
either were forced into darkness or found
it necessary to| arrange emergency pro-
grams when the storm tied up film shipments.
A report to George L. Levine, of Universal

in Milwaukee and president of the F. I. L.

M. Club, and Walter F. Baumann, executive
secretary of the Motion Picture Theatre
Owners of Wisconsin, showed that not one
of these seventy-eight house received new
shipments of films for at least two days.
Even outskirt houses in Milwaukee suf-

fered because pictures booked there were
delayed in transit.

While the downtown houses were not af-

fected in this way, the extreme cold weather,
however, put a crimp into box office re-

ceipts. A poll of the leading houses on the
first night of the cold wave showed that with
the exception of one house, where a contest
served as a magnet, an unusually great num-
ber of seats were empty.

An epidemic of contagious diseases has

closed picture houses in at least two Wis-
consin cities and threatens to throw show-
houses in many other parts of the State into

darkness, according to Walter F. Baumann,
executive secretary of the Motion Picture

Theatre Owners of Wisconsin.
The theatres temporarily closed are the

Majestic, in Sturgeon Bay, and the Orpheum
and Grand, belonging to Fred and Frank
Smith, in Menomonee, according to Mr.
Baumann.
Theatre men in West Allis, a suburb of

Milwaukee, are among those displaying

anxiety over the situation in view of the

fact that the schools there have been or-

dered closed because of the prevalence of

scarlet fever and influenza. Similar action

also was feared in Antigo for a time, accord-

ing to word received in Milwaukee.

Charles Toy, widely known Chinese owner
of the Toy Theatre and the building of the

same name which houses numerous Mil-

waukee film exchanges, has been sued for

$10,000 on a charge of breach of contract in

connection with a restaurant deal.

Toy, in addition to his theatre, owns a lead-

ing chop suey house. Therefore, when a

Chicago Chinese negotiated for the purchase

of a nearby cafe, it is alleged Toy intervened

and offered Henry Bursinger, the cafe owner

and plaintiff in the suit, money with which

to continue in the business.

However, it is charged that after Toy had

Easter Week, March 25th—April 1st

BOOK

“THE STREAM OF LIFE”
6 reels

AND

“A MAKER OF MEN”
6 reels

BISHOP WILLIAM F. ANDERSON
Methodist Episcopal Church, Cincinnati, Ohio.

I have seen today the new motion picture drama,

"The Stream of Life." It Is true to life. It has a

high moral purpose and a Powerful appeal. I heart-

ily congratulate its author. Dr. Shields, and predict

for it a great success.

RFV. HARRY L. EVERETT, D. D
First Congregational Church. Jersey City. N. J.

For the second time within a year TJie Stream or

Life” has been shown in the Peoples Palace. This

time It was given to a congregation of five of the

largest churches in Jersey City, and may I say that

the vast audience left the auditorium spellbound.

PRODUCED AND DISTRIBUTED BY

PLYMOUTH FILM CORPORATION
46 W. 24th St. New York City Phone Gramercy 6505

issued the promised check, he suddenly
changed his mind and ordered payment
stopped which, it is alleged, caused Bursinger
to sell finally at a lower figure than he
originally could have gotten.

Work has been started on the first theatre
in Shorewood, aristocratic suburb of Mil-
waukee. The showhouse will be part of a

$200,000 building which, in addition,' will

house stores and twenty-two apartments. It

will be located in the center of the exclusive
residential section, a few blocks from the
shores of Lake Michigan. The permit was
issued to the Kcl-Nau Investment and
Amusement Co.

The fight against the return of daylight
saving in Milwaukee this spring gained im-
petus on February 15, when representa-
tives of sixteen downtown picture houses
gathered at the Whitehouse Theatre to dis-

cuss a plan of action. Thomas Reynolds,
a city alderman, outlined what could be ex-

pected from the common council and an-

nounced he has prepared a resolution to

prevent return of daylight system. Ex-
hibitors voiced the opinion that a con-
certed fight must be made to obtain passage

of this resolution.

Convalescent war veterans at hospitals in

Milwaukee and the vicinity were given a

rare opportunity of trying out the famous
“Day by day” theory of Dr. Emile Coue in

an effort to rid themselves of their ailments

when the famous French chemist appeared

on the screen at Saxe’s Strand Theatre.

Ed Weisfeldt, manager of the showhouse,
threw the doors open to these boys during

the week so that they might study his thory

as expounded in “The Message of Emile

Coue” and benefit thereby.

In connection with the showing of the

picture Mr. Weisfeldt arranged to have a

nurse in the lobby all day long to explain

Coue’s theory to those seeking information.

Incidentally, the largest electrical letters

ever used by a Milwaukee showhouse, her-

alded Coue’s picture from the Strand canopy.

Each letter in the word “Coue” was approx-

imately eight feet high and contained 100

candles.

With “Back Home and Broke” as the

feature, all attendance records for the six

months of its existence were broken on

Sunday, February 11, at the New Milwaukee

Theatre, according to George Fisher, man-

ager.

The week beginning February 17 was a

big week for the babies at Ascher’s Merrill

Theatre in Milwaukee. Plump babies and

lean babies, some crying, some smiling,

crowded the showhouse with their mothers,

each of whom proudly attempted to prove

that her child most closely resembled the

famous Baby Peggy of the movies.

The contest was staged by Manager Ralph

Wettstein in conjunction with the showing

of “Peg of the Movies.” Handsome prizes

were offered through tieups with merchants.

As a grand finale, all of the youngsters were

treated to a big kiddies’ candy party.

Charles Brewster, assistant manager at the

itterflv Theatre, Milwaukee, has resigned

Dm his position and will devote his time

the electrical business. He has been suc-

eded by Henry Taylor, who, until January

was house manager of the Garden Thea-

Mr. Taylor, while at the Garden, estab-

hed considerable reputation as a singer in

ologues. He is a former opera singer.

Walker is manager of the Butterfly.

The Southeast
I lie many theatres formerly operated by

.southern Enterprises which have been “sold”
to men who have formerly been super-
visors^ or managers for this corporation un-
der the Lynch regime, have brought about
considerable gossip as to whether or not
Stephen A. Lynch is actually out of the
business or held out a number of the houses
when the Famous Players transfer was
made, these houses to be operated by his for-
mer employes under a royalty or percent-
age basis.

Many of the best theatres formerly be-
longing to the chain have “changed hands,”
in each instance the new operators being
employes of Southern Enterprises. Included
in this was the Imperial at Asheville, which
Carl Bamford has taken over. E. J. Sparks
has also taken over several Florida houses,
and Wilby of Alabama has taken over sev-
eral of the theatres in that State. Coupled
to this is the presumption current in this
territory that the Enterprise Distributing
Corporation and its system of exchanges still

belongs to Lynch and is being operated upon
a royalty basis by former employes. It’s
purely gossip, but is widely current.

Motion picture activities throughout the
Florida territory are very brisk at present,
with many changing hands and several new
theatres going up. Jacksonville is to have
a new colored theatre to seat 1,200, and which
is said will rival many of the excellent thea-
tres of the South in its general equipment
and conveniences. E. V. G. Scranton, for-
merly operating the Liberty and Gem thea-
tres, is building the new house, and it also
will be the Gem. E. J. Sparks, who has
already taken over theatres in Orlando,
Lakeland and St. Augustine, formerly oper-
ated by Southern Enterprises, has leased the
new theatre now under construction in Fort
Pierce, Fla., which will seat 1,400 and cost
around $80,000.

E. D. Brown, for several years with the
Southern Enterprises, Atlanta, has left that
organization to become affiliated with the
rapidly growing theatrical interests of E. J.

Sparks throughout Florida. Brown was
formerly in the exchange end of the Enter-
prises.

Edenton, Ga., is soon to have a new thea-
tre, plans of P. C. Rossee now being under-
way for the new house which will be named
the Adele. It will open about March 1.

W. H. Carroll, formerly a Tampa exhibitor,

has returned to the game, having purchased
the Rivoli at Douglas, Ga., and the Colonial,

at Vidalia, Ga.

Willard Patterson was compelled to open
his Metropolitan Theatre a half hour earlier

each day during the run of “The Voice from
the Minaret,” in order that the line-up for

the opening morning show could get seated

before the performance began. A big ex-

ploitation campaign in advance put the pic-

ture over to record-breaking business.

Friends throughout the Southeast are

sympathizing with Carson Bradford in the

death of his father, Joseph Bradford, which

occurred at the home of his son in Miami,

Fla.

C. E. Daffin, Tallahassee, Fla., plans to

build a new and larger theatre there, work

to begin in the early spring.

The Alpha, Manchester, Ga., will be re-

opened in the near future.

A disastrous fire visited Jackson. Ga.. re-

cently, burning among other buildings the

Tudor Theatre there.
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Fiim Exchange Personalities
Buffalo

A. W. Moses, one of the best known men
in the exchange end of the business and for-

mer manager of the Select, Robertson-Cole
and American Releasing exchanges, died

suddenly Friday, February 16, of pneumonia.
The body was taken to Scranton for burial.

A large floral piece was sent to the home
from the members of the various offices

along Film Row. “Archie” Moses came to

Buffalo six years ago. He was at one time

assistant manager of the Syracuse Strand.

N. I. Filkins, manager of the Merit Ex-
change, has engaged “Izzy” Cobe as a mem-
ber of his sales staff. Izzy is “cleaning up”

around Central New York. He was for-

merly with Universal.

J. R. Levee, formerly manager of the

Warner Brothers’ Exchange in the Beyer
Building, has resigned and returned to New
York to accept a position with Famous
Players-Lasky. Charles Goetz is expected in

town to select his successor at W-B.

Col. Howard F. Brink, manager of the

Educational Exchange, had a visitor last

week end in the person of John J. Scully,

special representative of the New York ex-

change. Both Mr. Brink and Mr. Scully

went to Rochester to screen Educational’s

Coue film for the Eastman.

Vitagraph Manager C. W. Anthony is

celebrating his first anniversary as head of

the local office and his sixth with the com-

pany. The past week, by the way, has been

the biggest business week in the history of

the Buffalo office. G. H. Balsdon, assistant

general manager, was in town for a few

days and Special Representative C. R. Cul-

lingsworth made a trip to Syracuse.

E. M. Hopcraft has resigned from the

Goldwyn sales staff. He has returned to

Brooklyn. The Goldwynites this week are

observing “Brady Week,” in honor of Man-
ager T. W. Brady, and are breaking all rec-

ords for business.

“Hub” Taylor, Pathe plugger, returning

from the Southern Tier in his canal barge,

had the misfortune to see his. engine balk

on him, necessitating his sleeping all night

in a farmhouse near Caledonia, N. Y., for the

night. “Hub” never did like this winter

weather.

Manager Allan S. Moritz of Paramount

has engaged Malcolm Williams as a sales-

man. Mr. Williams was formerly with Real-

art when Harry E. Lotz was manager and

has recently been in charge of the Pittsburg

American Releasing exchange.

F. B. O. Salesman Harry T. Dixon has

reached a state of affluence wherein he sees

his way clear to purchase a palace for him-

self in the Kensington section of the Queen

City of the Lakes. One of the few million-

aires in the film business 1

Manager A. W. Carrick, Hodkinson man-

ager, was visited by George Dillon, sales

manager at the New York office, and Joe

Miller, salesman, the past week.

The Carolinas
Charlotte will have two additional film

exchanges within the near future, bringing

the total number up to an even dozen and
second only to Atlanta as an exchange cen-

ter. T. O. Tuttle, representing Hodkinson,
was here during the past week making pre-

liminary arrangements to open a Charlotte

Branch. Tuttle previously managed the

Bromberg office here. A1 Lichtman Cor-

poration, it is stated, will be open early i.i

March at their Charlotte stand, having al-

ready advertised the existence of a Char-
lotte branch.

George E. Ebersole, for several years

booker in the Charlotte Pathe office and
for the past year holding down this posi-

tion as well as the office of Southern di-

vision booker-inspector has been
_

trans-

ferred to Chicago to head their booking de-

partment there.

J. U. McCormick is now packing a port-

folio for Universal, handling the special pro-

ductions, since the Select office closed.

Manager E. E. Heller, of the Pathe office,

Charlotte, has effected a valuable tie-up

with the Charlotte “Observer” whereby
that newspaper will twice a week treat pic-

torially the current release of Pathe News.

R. C. Price, formerly with Universal, has
been made assistant manager of the Char-
lotte office of Enterprise Distributing Cor-
poration.

Robert E. Helms, for many years asso-

ciated with various exchanges in Charlotte,

is now chief booker with the new F. B. O.
office.

W. B. Corby, has resigned his position

with Pathe.

Oscar Kantner, Paramount’s new exploi-

tation chief in this territory, recently put
over “Manslaughter” personally at Aiken,
S. C.

Louis Ingram, A1 Lichtman salesman, is

covering South Carolina territory.

Pittsburgh
Manager A. E. Atkinson is displaying

Film Row’s newest automobile. It’s a Hup-
mobile coupe and “Al” is mighty proud of

it. He traded in his nine-months-old Hup-
mobile touring car on his new one.

H. M. Berman, general manager of the
Film Booking Offices, spent a day in Pitts-
burgh recently in conference with his local

manager, A. H. Schnitzer. Berman gave
a pep talk to the sales force of the local
office, and expressed himself as being highly
pleased with the excellent showing being
made by this office.

H. M. Herbel, former manager of the
Pittsburgh Universal branch, and now as-
sistant general sales manager for the Uni-
versal, is spending a few weeks in Buffalo,
N. Y., beginning his new duties. He wiil

be back in Pittsburgh at a later date, and
pick up his Packard car, which he stored

here, and will then drive to Cincinnati, his

next stop.

H. M. Wilkinson, First National publicity
director, who was to be transferred to the
Detroit office of the same company this

past week, has just received a “wire” to
stay in the Steel City indefinitely. Wilkin-
son says he has nothing against our fair

town, but nevertheless he’s out of luck,
because he has already shipped his house-
hold furniture to Detroit, and given up the
lease for his home here as well.

Fank Drew, former Fox manager in

Pittsburgh, has left the city, and by this
time is crossing the ocean to take up his
new duties as assistant general manager of
the British Isles for the Fox organization.

E. A. Cumberland, formerly branch man-
ager for the United Theatre Equipment
Corporation in New York City, is in charge
of the Pittsburgh U. T. E. branch, pending
the selection of a new manager for the
local office to succeed Frank L. France, who
resigned to join the First National

Milwaukee
“Pathe in Milwaukee is going to have

the finest exchange home than can be
built.” This was the statement of William
Aschman, manager of the Milwaukee office,
in announcing that a deal virtually has been
closed which will bring Pathe into a new
building by May 1. Details of the deal have
been worked out satisfactorily to all parties
concerned and the only thing still lacking
is the matter of formal signatures, he said.
The building to be constructed under di-

rection of Pathe under the terms of a fif-
teen year lease, will be 60 by 130 and will
provide 5,200 square feet for Aschman’s
firm. It will be a one-story affair and will
house in addition to Pathe, one smaller ex-
change to be decided upon later.

Chicago
Joe Smith of the Universal office is smil-

ing broadly these winter days. The reason
is that the stork left a baby girl at the
house. Both mother and baby are getting
adong fine.

J. M. Jacoby is now handling Warner
Brothers pictures exclusively out of the First
National office.

Edward Brichetto is now covering the
southwest territory in this State for the
First National office.

The Metro office here reports that Oscar
Osborne, manager at Omaha, has been trans-
ferred to the Cincinnati office. Samuel Mc-
ntyre succeeds him at Omaha, coming from
the Atlanta office.

Hal Oliver has been made assistant to Al
Sobler, exploitation manager for the First
National in this territory. Oliver was for-

merly at Boston for the company.

Frank Mantzke, manager here for the
American Releasing, closed with Ft. Wayne
to show George Beban and his company
there the week of March 18, and has also

closed with the Ascher, Lubliner & Trinz
for “The Darling of the Rich” and “What
Fools Men Are.”
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The Play May Be the Thing But Still,

The Playhouse Counts for Something

S
hakespeare said that “the play’s
the thing,” but Bill was a dramatic au-
thor and perhaps he was prejudiced in

favor of his own line of work. To the man-
ager the playhouse should at least be as im-
portant as the play, and yet for every dollar
spent in popularizing a theatre, one hundred
dollars of exhibitor money is spent to give
popularity to some play good for a run of
from one day to a week—seldom longer.
The relation is disproportionate.
This does not argue, of course, that it

pays to spend money to tell that the man-
ager has “always a good show.” Tlfet was
the device of a bygone day when a program
of three to five one-reel features did not
lend itself well to intensive advertising.
That was before the time of the star system
and the book and stage success, and dif-

ferent days call for different methods. It

does not seem to this writer, however, that
the present day calls for the promotion of
the star film to the exclusion of all else. It

does not call for the selling of a star feature
and only that.

Managers at Fault

It may be argued that the patronage fol-

lows the feature, but if it does, it is merely
because the management has taught a cli-

entele to follow the star offering. He has
dug the pit into which he has fallen, and
the best thing to do is to dig himself out
again.

It will be only a matter of a few months
to train any house following to regard the

offering as a whole and not come or stay

away on the strength of the star feature. It

will require no more newspaper space. It is

merely a matter of using that space in a
different manner.

Nine-tenths of the theatre advertising sells

the idea of a star feature and little else.

No effort is made to sell the various items
of a bill. The success of a program stands
or falls on one feature, and on that alone.

It Is Being Done
Some managers will argue that the star

feature is the only thing to sell, but the argu-
ment is unsound. Managers like Eddie Hy-
man of the Brooklyn Strand, the Circle, In-
dianapolis; Sid Grauman and others sell a
complete entertainment and know that they
pick some ticket sales from features other
than the longest film offering.

If they can do it, others can. If they
do it, others should. Grauman is not build-
ing million-dollar houses because the the-
atres he already has are losing money. He
makes money by selling the idea that at

the Grauman theatres you see a complete
and well varied program. Sometimes people
go in spite of the star feature.

At the Strand Theatre, Brooklyn, a large

percentage of the patrons care less about
the feature than the general program. For
this reason you never see a Hyman adver-
tisement confined to the film feature. Un-
less he has an extra-length film he gives at

least a third of his space to the specialty

program and shorter length films. Some-
times he gives more to the specials.

So much stress is laid upon the features

by the salesmen that they have sold the

managers the idea that the star film alone

counts. The exchanges handling the short
lengths are in the minority, and they cannot
offset this propaganda, yet a large class of
patrons go more to see the news reel or the
comedies than most managers realize, and
they have to take these on faith, since they
are not advertised.
The wise manager will sell not only all

his show, but will sell his house—as the
home of good entertainment—into the bar-
gain. That is a headliner he has always
with him, if he will only make it a head-
line.

Try it for a time. It pays others. It

will pay you.

Refused a Contest

Took Special Story
Now and then contests wear their wel-

come out and The Hottentot came into San
Francisco just about the time the editors

were threatening to close the Golden Gate
on the next contest suggestor.

The Tivoli Theatre press agent wanted to

run a contest for the best picture of racing

scenes taken by amateur photographers, as
a means of telling of the fine racing stuff in

the First National Ince production, but the
editors would have none of it.

Nothing daunted, the P. A. went home and
wrote a feature story on action photog-
raphy, illustrated with race pictures from the
stills of the play.

The Bulletin not only played it up for a

feature, but it sent out 4,000 marked copies

to members of the Camera Club and various
sports clubs, and the persistent press agent
smiles once more.

A First National Release

DON’T FEEL SORRY FOR THIS POLICE PUP. HE IS STANDING IN NICE WARM COTTON SNOW.
He was the chief factor in one of those old-time lobby displays W. E. Drumbar and W. F. Brock got up for the Strand Theatre,

Knoxville, on “Brawn of the North,” and which helped to shoot the receipts to nearly double the usual takings. Mr. Drumbar is

manager of theatres and Brock is the resident manager of The Strand. This looks like one of their old-time showings.
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Painted Mirrors to

Get Full Attention
Women are the deciding factor in ticket

sales as a rule, and there is one point where
you can always reach the women, and that

is on the mirrors in the lobby. No woman
can resist a glance at the mirror as she

passes, and if you h.?.ve your announcements
put up there—still leaving an ample reflect-

ing surface, you are bound to reach them.

For advance work on “The Sin Flood,” F.

K. O’Kelly, of the Strand Theatre, Altoona,
Pa., cut the heads of six of the players from
the Goldwyn lithographs and fastened them
to the glass. Then he lettered in a sign

with colored whiting, with a little glue to

make it stick, and he had something every
woman patron saw. Most of the men got
the message, too, for there are a lot of men
who wonder if their neckties are on straight,

and it has been demonstrated in the New
York subways that more men than women
look into the mirrors on the gum-vending
machines there.

If you have lobby mirrors and do not let-

ter them up occasionally, you are losing the

next best to your screen advertising, but
reserve the idea for the extra big ones.

The photograph is rather a jumble, since

the photographer could not cut out the

reflection, but you can get the idea, and also

a good suggestion of the Strand’s stained
glass front. Never mind the front, but get
the idea and use it. It will put extra dollars

into the box office.

A Goldwyn Rrlraip

PAINTED MIRRORS STILL HAVE A STRONG APPEAL TO WOMEN
H. K. O’Kelly, of the Strand Theatre, Altoona, cut the heads from a lithograph and
pasted them to a lobby mirror, painting in the necessary lettering. The reflection

of the front confuses the photograph, but you can get the idea.

Various Angles on
Denver “Knighthood”
No one stunt was trusted to put over

“When Knighthood Was in Flower” when
it played the Princess Theatre, Denver.
Manager Al G. Birch looked after the news-
papers while Rick Ricketson went after
windows and Homer Ellison stood around
and thought of other things for them to do.

A castle front was made for the lobby,
and the week before the large oil paintings
were hung in the auditorium and foyer.
Only straight publicity was used in the
papers, but Birch managed to sell off a lot
of this and worked it from the society
angle.

Ricketson confined his window efforts to
chain stores on the principle that the chain
stores specialize in choice locations. He
tied a tailor to the comparisons in dress, a

drug concern to the cosmetics, which were
used even in the Tudor times, and ten candy
stores were tied to the Knighthood Kiss

—

“the kind that won a throne.”

And when he had a little spare time
Rick arranged a parade of bannered auto-
mobiles of a certain make, getting about
a dozen nice looking cars for nothing more
than a slide and an argument—chiefly argu-

ment.

Most restaurants and tea rooms were in-

duced to tie in with some special Knight-

hood dish and a final touch was given by-

reserving all of the seats.

No Klux Cross
Hornellsville, N. Y., was thrown into a

ferment not long ago by the display of a

fiery cross upon a hillside above the town.

Hundreds rushed to the spot, hoping to

horn in on a Ku Klux initiation, but instead

they were merely advised that “The Eternal

Flame” was to play the Majestic Theatre.

This was something they had already been
told, but it was more forcefully impressed
upon their memories.
The cross was formed of railroad flare Si

Herschel Stuart Has an<̂

a Lifelike Semon
One of the best ballyhoo doubles since

Clive Hartt quit impersonating Chaplin is

a double for Larry Semon dug out by
Herschel Stuart, of the Missouri Theatre,
St. Louis, for “The Counter Jumper.”

Herschel sends in six pictures of the
man, Larry Wagner, and they are ringers
for the Vitagraph comedian. If you live

near St. Louis perhaps Herschel will let

you have his address. He’s a wonder if his

work is as good as his resemblance. With
most impersonators the resemblance stops
with the costume, but this man looks like

Larry’s twin.

The woman sign painter stunt is still

current. Recently “Mme. Frui, noted

French artist,” painted a sign for the Valen-

tine Theater, Canton, Ohio, for Marion
Davies in “When Knighthood Was in

Flower,” working as slowly as she could

to make the stunt last. It still seems to get

attention. Just what the Madame’s name
is when he puts on his trousers is not

recorded, and it doesn’t matter much any-

way. A female impersonator does not need

a very clean shave when working on top

of a three-story building, if you get the

idea.

PUTTING UP A GOOD FRONT WAS JUST A BEGINNING
For “Wh'en Knighthood Was in Flower” at the Princess Theatre, Denver, this castle
front was just the starter for an unusually elaborate campaign, with a raft of windows,

an automobile parada and a lot of things like that.

A Paramount Release
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A First National Release

THREE KINDS OF ETERNAL FLAMES FROM MEMPHIS
This foyer display from Loew’s Palace Theatre is based on a cutout, but it offers
painted flames, chiffon flames and the burning candle. The urn does not show the
ribbon flames, which were kept in motion by a concealed fan, but they had them.

Hooked Comic Strip

to “Dr. Jack” Date
So far as Birmingham, Ala., was con-

cerned there was just one show in town the
week “Dr. Jack” held forth at the Strand
Theatre. All city records were broken and
the other houses starved.
And it was done largely through a new

style of hook-up devised by L. R. Towns,
the manager of the Strand.
The Barney Google cartoon strip is the

favorite with the readers in Birmingham, so
Mr. Towne sold the News on the idea of

putting over Barney and his decrepit racer
through a popularity contest.

He exchanged slides for newspaper space,

both reading the same. One was:
This Harold Lloyd is trying to beat

my Sparky in a laughter handicap put
on by the Birmingham News. Friends

DO YOUR DUTY.
BARNEY GOOGLE.

The other was phrased:
To the Public: Barney Google has

entered his Sparky in a handicap put

on by the News. If he can beat “Dr.

Jack” the brown derby is his.

HAROLD LLOYD.
Then the News sprang the contest idea.

The number of votes was to decide the

relative popularity, but the winners of the

prizes were to be the writers of the best

letters explaining why Lloyd or Barney

should be given the award. The cash total

was $25.

For this there were purchased several

columns of front page publicity of the best

sort. Barney won the award, but Mr.

Towne did not worry. The decision was

that Barney was best because he was there

every day.

Hooks to Paper
Barnet Zuckerman, publicity man for the

Regent Theatre, Brooklyn, writes that he

put up business for “The Beautiful and

Damned” by getting permission to snipe the

posters put out by a daily paper which was
running the story as a serial.

It is a clever hook-up and one not apt to

suggest itself to the manager, but Zucker-

man keeps both eyes open and he got a good
stunt at small cost.

Biographical
Getting local self-made men to relate

their early experiences is a new stunt on
“Back Home and Broke.”

It was pulled in Titusville, Pa., where J.

Schweitzer, of the Orpheum, came on the
stage each evening the week before the
showing of the Meighan picture and called

on well known citizens to tell where and
how they got it.

By carefully picking his men the manager
gave no offense, and a lot of business men
were glad to get up and do a little modest
bragging. If you use the stunt play safe

and get permission first. Most men will

fall for a tactful approach.

Moon Has Copy for

Laundry Enclosure
Russell Moon, New Haven Paramounteer,

who takes pictures from the wrong side of
his stunts sometimes, has a good idea for

laundry enclosures. He worked it for the
Broadway Theatre, Norwich, on “When
Knighthood Was in Flower.”
The original is a slip five and one half

by eleven inches, carrying a two column
press book cut and this essential copy:

“WHEN KNIGHTHOOD
WAS IN FLOWER”

The linens of Milady and Knight
were made fresh and clean by beating
upon the rocks at the edge of the

stream. Aplenty soap was used and
the smashing contact upon the smooth
rocks at the water’s edge removed the

dirt and likewise soon frayed the gar-

ment. Today the linen of all is cleansed

fit for a king by modern methods at the

TROY STEAM LAUNDRY
Your laundry returns crispy, clean

and, could you but know it, much
neater and fresher than ever was en-

joyed by King Henry the Eighth or

Princess Mary.

Ming Toy Brothers

Told All About Her
Booking in a Chinese novelty act on his

vaudeville bill the week before “East is

West” was due at the Academy of Music,

Newburgh, gave William Fleming a good
ballyhoo.
The troupe wear native dress on the

street to advertise their act, and he sent

them out to sell red ink extras on the Con-

stance Talmadge play. Each man carried

on his back the request to “See our sister,

Ming Toy, in ‘East is West’ at the Academy
of Music next Monday, Tuesday and Wed-
nesday.”

It gave emphasis to the Oriental angle

and also advertised the current show.

A Paramount Release

THIS IS NOT A PROLOGUE, BUT A LOBBY DISPLAY

How the Fausto Theatre, Havana, put over “Blood and Sand with a miniature bull

ring. It was built by the Caribbean Film Company, Paramount distributors and pre-

sumably was so arranged that it could be loaned other important exhibitors.
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Tar Soap Windows
Help “East Is West 9

9

Hooking to a tar soap has brought strong

cooperation from druggists in most towns

where “East Is West” has played. The hook

up is worked through the jobbers and can

be obtained with a minimum of effort on the

part of the exhibitor.

The cut shows a drug store window in

Austin, Texas, decorated with the material

A First National Release

A SOAP WINDOW

supplied by the soap manufacturers in screen

and cutout, supplemented by stills supplied

by the Queen Theatre.

Tank Drama
Sharon, Pa., is not exactly a tank town,

but Sam Friedman, of the Luna Theatre,

built a tank in his lobby for “Ebb Tide.”

A local diver gave exhibitions of how they

dived for pearls in the ebb tide.

At least that is what John (formerly Max)
Rosenfield, the Paramount golem expert,

declares, though it is a bit cold for diving

down in Pennsylvania just now.
.

Max—that

is, John—must have mislaid his calendar,

for another story has them catching butter-

flies in Washington, Pa.

And there is a line on each Paramount

story which begins: “The Division of Ex-

ploitation undertakes to furnish only

veracious accounts of exploitation on Para-

mount Pictures!”

We expect any day to get a story from

Max telling how they staged a bullfight on

the ice to exploit “Blood and Sand ’ down

in Mexico City or something like that.

Wanted New Ending
It’s old stuff, but it works well for “The

Sin Flood.” _ T _

The Strand Theatre, Salma, Kansas

offered prizes of ten and five dollars and

tickets for the best new endings.
_

This is a better angle on “The Sin Flood

than it would be on most pictures since

there is such an infinity of possible endings.

It’s not a story which must move to one

definite and logical point.
.

You can use

your own judgment in figuring out how the

people would act, once the crisis was passed.

And in this leeway is found the great value

of the stunt as applied to this particular

story.

You cannot use fifteen dollars to greater

advantage, and you can give the local paper

a good reading stunt for which the editor

should be willing to pay with space on other

productions.

Assorted Lengths
Russell Moon, New Haven Paramounteer,

adopted Fred V. Greene’s inch-of-film idea

for “When Knighthood Was in Flower”
and added a foot length for window cards.

Russ is better on ideas than on grammar,
for he announces that “there is 129,600 like

inches” in the Marion Davies production
at eleven cents an inch, making the total

cost $1,500,000, which is what Russ gets for

associating with John (formerly Max)
Rosenfield, of the home office, who meas-
ures his golems with a magnifying glass.
At eleven cents an inch the total is only
$1,425,500. He is cheating $74,500, but a
small sum like that is nothing to an ex-
ploiteer. One inch of film was set in a
window on each card.
But somehow eleven cents an inch does

not seem to be very impressive because
there is such a vast difference between
eleven cents and a million and a half
dollars. We think this flivs a little.

A better stunt was the window card
shown here, which displays a foot of film
and gives the total cost instead of the price
by the inch. This card is not cut, but a
window could be hand cut into the cards
and a piece of tissue pasted over the open-

*1,500400
IS WHAT IT COST!
5230,000 Worth of Genuine

Tapestries were used.

3000 Tudor Costumes at a
Cost of $100,000.

Thousands of Actors! Hundreds of Horses!

Thrilling Rides, Duels, Tournaments and Court Scenes
go to make up this Beautiful Story of Love.

HERE IS
1 foot of

WHEN
^CfkmmtwtCpkture> KNIGHTHOOD

WAS IN FLOWER”
SEE THE OTHER 10,799 FEET AT THE

PALACEII 21
A Paramount Release.

THE WINDOW CARD

ing, with a light behind it to show up the

pictures. This would greatly increase the

value of the card at very little additional

cost.

Choicy
Putting on plenty of “dog” got a special

hook-up page on “When Knighthood Was
in Flower” in Portland, Me. The Jefferson

Theatre sold off the page on the argument
that since Knighthood was a dollar top only

the topside merchants could come in.

There were only six of these, but they were

the most exclusive shops in town, and the

very fact of their co-operation gave added

dignity to the engagement and added class

to the attraction.

Incidentally it gave the press agent a

chance to sell off his page to some
,

new
names. In return the stores were permitted

to give one free ticket to all purchasers of

goods to the value of $10 or more. Special

tickets were printed up, which were back-

stamped by the distributors.

Chinese Painting

Has Very Tall Sky
Using a shadow box intended for figures

for a painting of a Chinese river scene for

“East is West” gave the Tivoli Theatre,
Chattanooga, too much sky- for the correct

A First National Release.

THE SHADOW BOX

artistic proportioning, but it shows what
can be done.

This is supposed to be the Love Boat
scene, and it was enough out of the ordi-

nary to bring a better than usual business
for the Constance Talmadge effort.

Nice Necks
“Ebb Tide” has nothing much to do with

pearls, but Charles Eggers, of the Lyric
Theatre, McKeesport, Pa., knew a man
who had traveled in the South Seas and
had some photographs of the pearl fisheries.

And he knew the jeweler who handles imi-

tation pearls.

He borrowed the photographs to loan

the jeweler to make a window display, add-
ing some stills of the picture.

Having gone that far he went further.

He bought one of the necklaces as a prize

and started a “prettiest neck” contest in

one- of the newspapers, with the winner
getting it in the neck on the stage of the

Lyric.
Nothing germane to “Ebb Tide,” but it

was vital from the box office angle, and
Eggers would tie a corn cure to a hero

with wooden legs if it would sell tickets

for him.

Easy Marks
F. K. Davis, of the Sterling Theatre,

Greeley, Col., was right up to date with

his exploitation on “Nobody’s Money.” He
got hold of some marks and rubles in the

smaller denominations—just a few thousand

each.
These were enclosed with a card bearing

only the title, “Nobody’s Money, and given

to department stores to be placed in

bundles. Then Davis came out with the

offer to accept the money at its exchange

value in payment for tickets to see the pic-

ture. It got a big laugh, but most persons

held on to the paper as curios.
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A First National Release

A FALSE FRONT FOR “LORNA DOONE” FROM BAMBERGER
This was used on the Empress Theatre, Owensboro, Ky., the front being compo
board, which can be used for many repaintings. The title was lettered on the sword-
pierced heart, but this does not show in the photograph. The entrance is rather small.

Built Up Business

in An Emergency
Because a sleet storm killed all the power

wires in Greenwood, S. C., one evening, the

Liberty Theatre had to close, along with
a lot of other enterprises. Learning that it

would be several days before the wires
could be repaired and the current started,

W. A. Byers, the manager, got busy.
He had Kick In booked for Thursday

and Friday, and he knew he could get real

money with that if he only could show it.

The storm put the electric plant out of busi-

ness Tuesday evening. Wednesday morn-
ing, in spite of bad roads, Mr. Byers drove
28 miles to borrow a small power plant used
on a farm. Twenty-four batteries came
with the outfit and Wednesday evening was
spent charging the batteries.

Hand Press Worked

Meanwhile, since there were no news-
papers and the power presses could not be
operated, Mr. Byers got out some throw-
aways printed on a hand press. These an-
nounced that Kick In would be shown.
Hand painted one sheets, posted along the
business streets, supplemented the bills.

Four shows were given to big business on
Thursday. Friday morning the overtaxed
generator of the telephone company broke
down and Mr. Byers loaned the plant to
them, understanding that the light current
would be on by the time the matinee
opened. Current did not go on until six
o’clock, and he lost the two matinee shows,
but he made the telephone company his
friends for life, and when it finally did come
out the newspaper played up the public
spirited act on the front page, bringing
more than passing credit.

In spite of the lost matinees, the busi-
ness was a fifth above the average.

Once Upon a Time—
Once upon a time there was a chap

named George Rea, who ran a picture the-
atre in Hillsboro, Ohio.
Then he moved to Washington Court

House, which is so close to Hillsboro that
it looks with fine contempt upon the last

named town.
And once upon a time, not so very long

ago, Rea wanted to put out a double deck
co-operative page for “When Knighthood
Was in Flower,” and he sold the mer-
chants, but the editor was haughty and re-

marked that in Washington Court House
they did not sully their fair pages with
double trucks, as even a man from Hills-

boro should understand.
And George came right back with the

repartee that he was not from Hillsboro

but Winchester, and he had been around the

world four times and Washington Court
House was the only hick burg he ever saw
too dead to grab off two whole pages of

advertising on one contract.

And afterward the editor admitted that

it was a fine looking double truck and ex-

pressed the hope that George would do it

some more quite frequently.

Moral: The quick answer turneth away
the turndown.

After you have laid out your program of

special music for Easter week, get busy on a

flower matinee for Memorial Day. Keep look-

ing ahead.

Soap Windows Had
Cash Contest, Too

Eight Jacksonville druggists ran the tar

soap windows when the manufacturers gave

$50 for a prize contest on why the essayists

liked that particular brand of soap.

The soap stunt was, of course, tied to

East Is West, playing the Imperial The-
atre. A. B. Hill gave the druggists plenty

of support on his screen in return for the

newspaper advertising some of them used.

Backing this up, he made a falsework of

compoboard to partly box in the sidewalk

between the curb and the marquise roof,

with sides down to the building line, all

lettered in pstudo Chinese characters. A
banner also stretched across the sidewalk
under the marquise and the inner side of

the falsework was painted with green and
red dragons and other D. T. inducers. The
lights were dyed pink for lobby and under
the marquise, and streamers of red and
green bunting were used in a sort of curtain

effect.

A canopy of the same quite tones were
used on the marquise roof.

Taken by and large most of the white
population knew of the coming of Con-
stance Talmadge in the play and a large
proportion availed themselves of the infor-

mation and enjoyed the performance.

Border for Reid
For some reason the Palace Theatre, Ham-

ilton, O., could not put Wallace Reid over
with the same degree of success he met in

most cities. Fred S. Meyer, one of the most
astute managers in the game, did the best he
could with but indifferent success.

But with the news of Reid’s death Mr.
Meyer pulled another attraction to set in

“Thirty Days,” though he had no time for

a campaign. The screen wras used and the

daily paper carried a 175 by three with a

mourning border 36 points wide enclosing a

picture of the dead actor and this simple

copy: “The late and beloved Wallace Reid in

his latest and last production, the only one
never presented in Hamilton, ‘Thirty Days.'

Cast includes Wanda Hawley.” All but two
of the existing records, both for numbers
and cash, were exceeded and as Mr. Meyer
puts it, it just show's that a fellow has to

die to be appreciated.

A faramount Release

MAKING A “PRODUCTION’* OF A STREET PERAMBULATOR
By the use of a little profile stuff and some paint Charles F. McManus, of the Colonial

Theatre, Tacoma, dressed up an advertising truck for “To Have and To Hold until

it looked very different from the usual street stunt and yet cost little more.
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Jackie Coogan Club

a Permanent Hook-up
One of the best and most original schemes

for the promotion of the popularity of young
Mr. J. Coogan has been devised by J. P.

Adler, of the Adler Theatre, Marshfield,

Wis. It is a distinctly good idea and one

which others will do well to copy, even

where the popularity of the little star is

such that a hook-up might be supposed

unnecessary.
_ _ f

When Jackie came along in “Oliver Twist”

Mr. Adler made a deal with one of the large

stores for the formation of a Jackie Coogan
Club. It was framed to let it appear that

the idea had originated with the store and

had been put over by them with no small

effort.

The store had “hard” cards printed up

with the certificate of membership on the

face and a permanent store advertisement

on the back. Care should be taken with

the framing of the advertisement that it may
be of lasting value. That is, it should refer

to the store in general; perhaps as the best

source of children’s ware, and not advertise

a bargain of the moment, for the stunt is a

permanent one and not merely a one-time

idea.

These membership cards are issued to any
boy or girl under twelve who applies at a

designated counter accompanied by a mother
or father to vouch for parental consent. Of
course the card counter is so placed that

the parents (and in a majority of instances

the parent is the mother) must pass an
attractive display of bargains for children

and adults.

The child’s card is filled out with the name
and address written in ink, and the name
of the parent is taken off on a store sheet,

along with the address, to supply a mailing
list.

The card is good for a half-price admission
to the special matinees to be arranged on
all Coogan presentations at the Adler. This
commits the management to a special

matinee on every Coogan play, but no man-
ager will object to this, since the advertising
value of the child matinee is too well known
to require argument here.

The stunt not only sold off Jackie to big
business, but it will keep the youngsters
constantly on the watch for his new pro-
ductions. They discuss them with their

Starting Early
Although release dates have not yet been

assigned for “The Covered Wagon,” George
E. Carpenter, of the Paramount-Empress,
Salt Lake City, has already obtained a

window showing of the stills.

A clothing store was planning a reduction

sale, which was to be widely advertised.

Carpenter heard of it, and suggested to the

store manager that stills of “The Covered
Wagon,” which was produced in Utah by a

Utah man—James Cruze — would help pull

the passer-by.
Nearly a dozen large stills were obtained

and placed right in the front of the window,
with a properly worded card, and the

pleased clothing merchant found that they
really pulled people up to the window.
Meanwhile Carpenter and Kenneth

Renaud, Paramounteer, have been working
the newspapers on the made-in-Utah angle,

and have gained considerable free publicity,

which is not less valuable because it is

clearly news and not immediate press stuff,

all of the stories stating clearly that the
opening has not yet been decided upon.

Keep out a regular line of posted paper no
matter what you do in the way of exploitation.

Nothing reaches better than pictorial sheets.

parents and sell off the adults on the idea
of seeing all the Coogan pictures.
The advantage to the store is the perma-

nent advertisement. The advantage to the
house is the attraction of the children and
the advertising the store must do each time
to keep in on the stunt; for, of course, lost
cards will be reissued.

It looks as though Mr. Adler has hit upon
a real dollar-drawing idea. If you wish a
six months’ limit may be placed on the cards.
Mr. Adler also sold the schools on “Oliver

Twist” so well that the superintendent per-
sonally supervised the distribution of half-
price tickets to all classes on the contention
that “Oliver Twist” was a story all children
should be familiar with.

Gilded Pills
Exploitation in Japan develops some in-

teresting angles. Yammoto Kato, who runs
the Dai-Ichi Asahikan Theatre, Kwansai,
Honsu, made a permanent hook-up when
he advertised that the current methods of
English study were antiquated. “Come to

our cinema house and learn to read the
titles,” he pleads in fluent ideagraph. “It
is easier and more interesting. John (for-

merly Max) Rosenfield suggests that this

might be worked in our own cities where
there is a sizable foreign population. It’s

not a bad idea. He used it on “Don’t Tell

Everything,” which is just getting into the

Japanese provinces.

Building Up
Instead of a prologue on “The Hottentot”

the Capitol Theatre, Detroit, used the

treadmill race, with just the upper parts of

the horses showing. At a proper point in

the race episode the film was cut, the screen

taken up an-d a flash of the running horses

shown. Then the screen was dropped and
the picture ran on.

The entire thing lasted less than a minute,

but it gave a novel twist to the presentation

that was not without its exploitation angle

—

which is something most prologues lack.

The house used cutouts for three sides of

the marquise and tied a phonograph store

to a joint display for this Ince production

and “East is West.”

A First National Release

ONE OF THE BEST LOBBY DISPLAYS FOR “EAST IS WEST”
This is from J. B. Carroll, of the Imperial Theatre, Asheville, N. C., and is the fin
to use the translucent paper screens which used to constitute the siding of the Japai

ese homes and which takes the light nicely. That is real grav'd on the floor.

CAN YOU IMAGINE A TRUCK DRIVER WITH A SWANSON FEZ?
These hats were distributed by H'erschel Stuart, of the Missouri Theatre, St. Louis,
at a midnight matinee, but they can be used for any festival occasion or laid off to

beefsteak dinners, church fairs, carnivals and the like.
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Hooked In to Week
Instead of Picture

.A First National Release

TWO HEADS ARE BETTER THAN ONE, BUT SIXTEEN!
The Lyric Theatre, Redfieid, S. D., put all of its advertising appropriation into posters
for “Strongheart,” and had sixteen pictures of the dog star for its lobby display, keep-

ing down the expense and running up the receipts. Nothing could be better.

Sixteen Foot Head
for The Masquarader

Finding a local Apple Week of greater

interest than a feature, Frank Steffy, of the

Coliseum Theatre, Seattle, hooked in to the

week to put over Barthelmess in Fury.

He nominated his best looking usherette .

the Apple Girl and sent her out to give the

Mayor an apple, shooting some three hun-
dred feet of news picture of the event.

He also tied the evening paper to a pie

baking contest—apple pie, of course—with

$25 split seven ways, and after the contest

the pies went to poor families and institu-

tions.

He also borrowed a window from an auto-
mobile concern to plug the apples, using 20,-

000 fruit in various ways through the

week.
In all the stunts the Coliseum Apple Girl

appeared in all news photographs, and there

was always some reference to the First Na-
tional picture. That was because Steffy
stands well with the newspapers.

A Paramount Release

PRE-EXPLOITATION FOR “THE COVERED WAGON” IN NEW YORK
This is the way H. H. Buxbaum, Branch Manager of the Paramount, New York Ex-
change is advertising the coming big picture. It will serve to give an idea for a

window or lobby miniature. Use small potted cacti, rocks, moss anad a backing.

McCuan ’s Appeal
Hits All Families

It has been some time since L. W. McCuan,
of the Kozy Theatre, Dresden, Tenn., has

sent in an idea, and he just saves himself

from a nasty letter by kicking in with an-

other good one.

Mr. McCuan has set apart Wednesdays as

Family Nights, when the whole darned family

is urged to attend in a body and the kids of

school age ride in free if with their parents

and they have a ticket.

Not Kid Matinees

The tickets are hard stock, nicely printed,

and are dated so that they must be used on
the day indicated. The Wednesday shows
are not in any way related to the kid mati-

nees. The attractions are such as will in-

terest the older persons, but they are selected

to appeal to the children as well; “Thunder-
clap” and “The Last Trail” being representa-

tive bookings.
Father figures that it will cost nothing

for the children if he and Ma go with them,

so he spends two quarters to save the pass,

and the whole family gets the idea of going

on other nights. It’s a business builder as

well as a moral effect stunt, and better from
the business angle because it is habit

forming.

A Big Week
Frank J. Miller, of the Modjeska Theatre,

Augusta, Ga., based his display on One Week
of Love on the fact that a week had seven
days. Seven large hearts were made of

compo board and each was lettered with one
day of the week. Then the seven were ar-

ranged to form the figure seven in front of

the lobby with the text reading:

One Week

of

L

O

V

E

This was done by nailing them to two
pieces of batten. The days of the week,
spelled out in full, were at the top of the
heart and the announcement at the bottom.
One of the lobby stills are pasted on the
center of each card. It is inexpensive and
attracts because of its simplicity.

A sign said to be sixteen feet high, but
which seems to come closer to ten or twelve
feet, was used for a street display on The
Masquerader in Ogden, Utah, where it was
used by the Orpheum Theatre. Press agents
are notoriously poor judges of distance and
that sixteen needs a little editing.

a First National Release

POST WITH THE BIG HEAD
Joseph Goss got permission from the

municipal authorities to take up sidewalk
space for the attractor. It caused no little

comment and helped make business for Guy
Bates Post.

Fought Own Feature
When Amike Vogel, the Paramounteer

who tries to spend his Sundays in Pitts-

burgh, was called to Johnstown, Pa., to help
the Nemo Theatre put over “The Valley of
Silent Men” he found that he was expected
to help crab “When Knighthood Was in

Flower,” at the other house.
He did not break the record, but he gave

the Nemo a record second only to the
Davies’ production, and did it mostly with
a dog-team, bannered. He took advantage
of a snowstorm which had just hit that
section to sell the Alaskan idea.
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This Omaha Artist

Beats Staff Men
It’s a shame to have to reduce this illus-

tration on Robin Hood from the Strand

Theatre, Omaha, for it is going to suffer

somewhat in the process but it is 120 lines

across six and it will simply have to come
down. It is the advertisement of the Strand

Theatre, Omaha, and the work was done by
Gordon Bennett, the staff artist, who has

proven in the past that he can get good re-

sults with poor printing week after week.

Bennett knows what so few realize; that it

is how the picture will look in the paper

which counts in drawing up newspaper ads,

and he plans his efforts to suit his medium.
He knows that he cannot get strong black

unless he makes his lines too heavy, so he

lays out his idea to work with soft tones. In

this scene he gives most of the color to the

figure of Robin Hood, who stands against a

somewhat vague background of forest, while

on the other side of the panel is a castle

across the valley. It is all beautifully done,

and without the letter press would be well

worth framing for figure and perspective

work alike are of high class and the design

shows poetical invention. It is so inviting

an appeal that it will probably draw to the

theatre many persons who could not be

reached by the jazziest talk about Doug and
the millions spent on the production. It

creates the suggestion of artistic value and
it carries this even into the modified old

English lettering; one of the few instances

where this style of letter is permissible in an
advertisement. It fits in with the whole and
the lettering is kept so large that there is

not the slightest difficulty in reading it. Mr.
Bennett has done some remarkable work in

the past, notably with Lorna Doone, but we
think that this is far and away the best he
has done, and our hat is off to a man who
can get magazine results in newspaper work.
Bennett is in a class absolutely by himself
and he has produced a result that overlays
anything the home office has done on this

picture. And with it all he has not forgotten
that the first mission of a theatre advertise-

ment is to sell tickets. That’s the surprising
thing about Bennett. He is a real artist and
he is also a real advertiser. This is a com-
bination rarely met with.

—P. T. A —

all the better. You then get two chances
at the same person. He may read one and
not the other, but, whichever he reads, he
gets all of the argument and not merely a

portion of the wares. We do not know
that we like the adaptation of the United
Candy Stores’ slogan to the house, with
“Happiness in every show.” This sounds
more like the utilization of a line because

A Fox Release.

FROM THE TERMINAL, NEWARK
it was handy than an expression of belief.

Don’t tie to the other man. Get something
that offers personality; that can be accepted

as your own creed and not the adopted
formula of some one else. The use of the

line might do for once, when the slogan first

becomes a current phase, but it should not

be continued, and this slogan was originated

considerably more than a year ago.—p. T. A.—

Misleading
Howard James, of the Union Theatre,

Voluntown, Conn., is a real hustler in a
small town. He sends in a house program

that is better in its features than the product

of the usual small-town printer. It is well

set and better printed, and—write it large—
there is one small-town printer who realizes

that black type is not always the most con r

spicuous. He uses a light face for titles,

and gets a much better effect than you can
find in most city programs, where the

printers seem to feel that “display” means
the blackest in the case and not merely a

disposal of type to get emphasis. But we
.call upon James to tell just what he means
when he writes of “Man-Woman-Marriage”
in this strain: “You’ll see thousands of

women ride barebacked into battle, clad only

as the Amazons of old.” And down below
he adds : “Be on hand this night. Our
capacity is limited.” We think that Howard
is trying to cheat the local baldheaded row
by not being more definite and explaining

that the horses, and not the riders, are bare-

backed, and that the fashion plates for

Amazons call for skirts. His copy suggests
something that would make a De Mille

Babylonian episode resemble a fashion show
of togas. But it probably made business

for the limited capacity.

—P. T. A.—

Takes WhatHe Wants
from the Plan Books
W. M. Reed, of the Columbia Theatre,

Junction City, Kan., sends in a rather deep
display on “East Is West,” which is interest-

ing chiefly in showing what can be done
with plan book cuts if you do not find any-
thing that will meet your needs in the cuts

as they are arranged. Mr. Reed does not

throw away the book because he can find

nothing that is just what he wants. He
goes through it a second time and figures

what he can use out of what he is offered.

These two cuts are not all there were to

the cuts as displayed in the book, but they
are all that Mr. Reed wanted, and he knows
that he can cut away the excess of cut and
get what he does want. Frankly, we think
he has a better display than the original

would have yielded on this, for he gets room
for more talk, and talks in type. No matter
how popular Miss Talmadge may be with
your patrons there is so much to be said

about this production that you need to tell

even the fans. They may be most ardent

Village Blacksmith

Had Christmas Tree
This is the Christmas advertisement from

the Terminal Theatre, Newark, N. J. A bit

late perhaps, but still suggestive of an idea,

though it is too late to turn the good old
chestnut tree by the village smithy to

Christmas uses. The display is well laid,

but with a better than usual cast it would
appear that more might have been gotten
out of the vignettes. It might have been a
little more work to have added the name of
the player, as well as the character, but the
combination would have been worth the
trouble in the additional pull the names
would have given. An all-star cast sounds
all right if you can name no well-known
players, but the “Blacksmith” offers some
real names

;
and the display would have

pulled rather better had these names been
employed in the display advertising as well
as in the news story. It is a mistake to
argue that the public will get the names
from the story which accompanies the
advertisement, on the same or a nearby page.
If you have something of value to sell put
it into the advertisement. Do not trust the
patron—perhaps only half sold—to turn to
another column for more details. Offer all

you have to sell in your own market-place.
Then if you can get more space in the the-
atre department for a repetition of the facts,

Starts
TODAY

DOUGLAS FAIRBANKS

ROBIN HOOD
Film of Colossal Scop©-Replete.With.

'Sssi) EIcMnrifyingThrills -MostMassive, Most
Beautiful and.Most Bewildering Production:
Ever Staged.. There are Moments 'Viren You,
Will Gasp -MomentsWhenYouWill Hold.Your1

Sidps and,Roar-Moments When You, T5A.11
(Jump toYour Feet in. Astonishment, tsss"

A masterpiece that every man. woman and child will enjoy

PnicEs^ ron robin hood
BALCONY B6* MAIN FLOOR BOXES 004

tvecu oaynAnuses d/rr/t,& <rcioc*e
ALL SEATS BOO EXCEPTBOXES Tfc}

Toridarrov* aho avenr weeK gat—
BARGAIN HOUR 11 TO 12 O'CLOCK S3S*

A United Artists Release

GORDON BENNETT’S REMARKABLY FINE “ROBIN HOOD” AD.
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in their appreciation of her work, and yet

if you tell even a fan that this is a better

than usual picture you stand a better chance
of a sale, and at the same time you stand
a better chance of selling the idea to the
non-fan, who may have a greater interest

in the stage play and be led through this

interest to the picture. But, even leaving
the non-fan out of the question, it pays to

tell the regulars that the story is better

than usual—when it is. They will come pre-
pared to like it, and their enjoyment will be
heightened. The printed word has a power-
ful influence, and if you do not abuse it you
can make praise work for you even in your
own advertising space, where you are least

likely to be believed. This applies to all

good stories, and not merely to Miss Tal-
madge in “East Is West.” Tell them it is

good and they will know that it is good.
Some of the early Valentino pictures are
winning greater approval now than they
did when they were first released. Since
then he proved in two or three plays that
he really was good, and now the reissued
plays are being received with greater re-

Mftisee

245

feature fterls

235

Evening

645,845

feature starts

7:15, 9J5

NOW-
and Thursday

tfekghtful, poignant,
winking, wooingrsmfl-
ing, sobbing little
MiogToy

—

The most distinguished work
of Miss Tolinadge's entire

career—and a radiant ro-

mance, suffused with Ori-

ental spell.

CONSTANCE
TALMADGE

—IN—

EA5T«WEST
The Celebrated Stage Play Produced in

"8plendor Almost Unbeliovoablo.

Several million have laughed and cried

over this love tale of little Ming Toj*

"99 per cent American Girl” who

prove* to b«. not of Chinese blood after

all, but an American girl with real

American ideas. A tale rich in infec-

tious humor and telling a romance with

an appeal to those of 60 as well as 16.

Prices for this, attraction

only.

Matinee 10 25o
Evening 10 40c
including tax.

Harold Lloyd
Comedy

'TWO SCRAMBLED

Pathe Bevtew.

A First National Release.

TRIMMED PLAN BOOK CUTS

spect. This is a little point in psychology
not many managers work on. They do not
seem to realize that even in their advertis-
ing they can guide public opinion if they
do not make their statements so emphatic
as to challenge the reader. If “several
millions have laughed at, cried over, this

love tale of little Ming Toy” the average
patron is not going to go out and say that
several million persons are dead wrong. He
is more apt to accept their decision and like

the story more than if he had not been told

of their opinion. Of course, the abuse of

the idea is as fatal as no praise at all, but a
little practice will soon give the right touch.

—P. T. A.—

Canopy Caught ’Em
The canopy over the sidewalk, which was

a lobby suggestion for “Nice People,” and
was not wholly new even then, served well
for “The Strangers’ Banquet” at the Allen
Theatre, Toronto. As this was the first time

a police permit had been obtained for a
canopy in front of a theatre, it got unusual
attention and carried the idea of class and
high society.

Thirty 24-sheets and 20,000 paper napkins
also helped to sell the idea, along with
doubled newspaper spaces.

—P. T. A.—

Even Pete Smith Is

Poor in Pittsburgh
Pete Smith is about as good a press agent

as we boost of, but not even the energetic
Peter could do much in Pittsburgh when he
went down there to roadshow Robin Hood.
If Pete cannot do it, we don’t know that
anyone can, but the best Peter sends in

from the smoke is small town stuff, though
much better than the Pittsburgh average.
We have stopped talking about Pittsburgh
lately. Just as Sivitz got them so they could
use type, he went west on a vacation and the
new man is using hand lettering, and there
is only one house getting a decent display
now. It is not the Pitt, where the Fairbanks
attraction opened. This is a very poor draw-
ing, with a right arm that might have been
drawn in by a schoolboy. All Pete can hope
to do is to tell them that Doug is coming.
He is doing this better with other devices

A United Artists Release

POOR FROM PITTSBURGH

than through the newspaper work. The
Pittsburgh papers never heard of good print-

ing, or else they do not give a particular

whoop. Pete sends in a number of displays,

and they are all poor. Some are worse than
this.

—P. T. A.—

White Space Is Good
Seller of The Flirt

We like very much this five eighths from
the Pantheon Theatre, Toledo. It invites

the eye, and after it has gotten attention
through its looks it proceeds to sell through
brief copy. It is not alone the white space
and open display which makes this sightly.

There is more to it than that. It plays up
the title without opposition from a mess of
heavy type. “The Flirt” is the first thing
you see, and then the eye drops to the house
signature, and the message is completed.
“The Flirt” is at the Pantheon. In case you
know nothing about the play the smaller
lines, very clearly and interestingly set out,

will tell you that she was a liar, hypocrite,

tyrant and cheat, but beautiful, kissable,

adorable and bewitching. That should give
you a desire to look her over ; but, in case it

does not, there is the further information
that it is one of Booth Tarkington’s best,

and “one of the most sensational tales of
the past twelve months.” All of this is

backed up by some snappy sketches, quite

in the character of the story, to complete
the suggestion of a good offering. The
space is rather large for a city paper, but

it is not wasted when it is employed to such
good advantage. Note how the artist holds

the space to the reverse signature with a

linear border; not too heavy to detract from
the sketches and type, and yet not so light

as to permit the eye to wander out of the

A Universal Release.

A SIGHTLY DISPLAY

space; and note that there is a minimum of

attractor material and a maximum of dis-

play. While you are about it you might

note that, while the artist is above the

average in merit, he does not think he is a

whale at hand lettering, and stands aside

for the printer on that which the printer

can do best. That is the most remarkable

point in this space. The artist stops as soon

as he has done all he can. He does not

undo his work by going further and insist-

ing upon lettering in the entire layout.

—P. T. A.—

Cocktail Girl Is

Chief Sales Factor
The girl in the glass is made the chief

sales point in the display of the California

Theatre, Los Angeles, for The Strangers

Banquet. She takes up so much room that

there is less space than usual left for the

talk. The chat plugged in is strong and con-

vincing, but it is evident that Roy Miller felt

that the picture would be better than con-

NEII
Supreme A

Bani

i- i riroBVi x n

A (ioldwyn Release

ANOTHER FROM MILLER

versation on this release. We think it is

open to question. There is much to be said

about the story and the cast, and the cast is-

shoved down into the corner below the Gold-

lyn line, too small to be of much use. Possi-

bly this was done to tickle Nielan and im-

press the neighbors in his home town. It is-

the least successful of the recent California

displays from an advertising point of view,

and it is not particularly bad at that. Not
bad ;

merely not as good as the others.
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American Releasing
BOHEMIAN GIRL. (6,462 feet). Star,

Gladys Cooper
;

produced by Harley
Knowles. The success of this picture rests

with the orchestra. Well acted, great pho-
tography, popular story. This picture ran
seven days

;
three daily, six Saturday shows.

A showman’s proposition- A big chance of
boosting your orchestra. Attendance was
capacity. City of 45,000, draw from business
and leisure classes. Jack Prendergast, Pal-
ladium Theatre, Lancaster, England.

CARDIGAN. (7,000 feet). Featured cast.

Here is a picture which every school child,

and most adults as well, should see. Adver-
tised with posters. Attendance was good.
B. A. Aughinbaugh, Community Theatre,
Lewistown, Ohio.

SIGN OF THE ROSE. (6,200 feet). Star,

George Beban. An exceedingly good pic-

ture which drew splendid good business for

entire week. Many complimentary remarks
made, and no kicks- William Noble, Em-
press Theatre, Oklahoma City, Oklahoma.

TIMOTHY’S QUEST. (6,377 feet). Au-
thor, Kate Douglas Wiggin. A picture that

pleased the women one hundred per cent

and the men about fifty. Personally, I think

it a good picture. There isn’t much action

and the story is a little thing, but the picture

can be bought right and you cart do a little

business on it. Your draw will be principally

on account of the author, Kate Douglas
Wiggin

;
she’s the only one I said a thing

about. Advertised with mailing list. At-
tendance good. Patronage, health seekers

and tourists. Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

Associated Exhibitors
BILL OF DIVORCEMENT. (5,815 feet).

Star, Constance Binney. A very pleasing
drama with a good story. Business very
good. William Noble, Criterion Theatre,
Oklahoma City, Oklahoma.

CONQUERING THE WOMAN. (5,731

feet). Star, Florence Vidor. Just a fair pro-
gram picture. Advertised as usual. Attend-
ance good. Town of 7,000, draw general
class. Admission, 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-
souri.

GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. Cost money, but sure is a

money getter. Don’t be afraid to play, and
I would say, jack the price. Advertised ex-

tra, heralds. Attendance was large- Town
of 2,500, draw average small town fans. Ad-
mission, 17-28. Stanley G. Allen, Allen The-
atre, Chatham, New York.

GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. A comedy knockout, and
also a financial “knockout” to the exhibitor

when the prices charged are considered. I’ll

do anything once, so I mortgaged the box
office and the cashier, at the completion of

the exhibit, turned over the gross receipts

to the distributors. Had to play it at an in-

creased price because capacity, at the ren-

tal, wouldn’t have let me break even. Pat-

rons roared their heads off at the increased

price, so must let Mr. Lloyd’s work severely

alone at any such price hereafter. Advice

to exhibitors, taken from my experience,

play the picture; but figure just what your

Sincere exhibitors are sending
these tips to help you book your
show. Their reports are printed

without fear or favor. If a pic-

ture is good, bad or ordinary, you
will find it out here. Turn about
is fair play; let these exhibitors

guide your bookings, and in turn
let’s hear from you.

capacity is at regular prices ; boost very
little or you’ll have what I had to contend
with; made a lot of enemies for the the-
atre. If you want to play the picture for
fun, give them their rental and let your au-
diences laugh, but when you count up, you’ll

sob! Summed up: a great comedy at a
still greater price. ’Tis said in a year Harold
Lloyd will be worth two millions—I believe

it, and I helped! Advertised with mailing
list, billboards, programs, novelties, etc.

Patronage, health seekers and tourists. At-
tendance fairly good, not what it should have
been, or anywhere near it when the rental
is considered- Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

WOMAN, WAKE UP. (6,000 feet). Star,
Florence Vidor. Anyone who is not satis-

fied with this feature cannot be satisfied.

Many favorable comments from those who
saw it. Doubled usual advertising. Attend-
ance was fair. Town of 2,500, draw farmers
and retired farmers. Admission, 10-20 and
10-25. H. J. Longaker, Howard Theatre,
Alexandria, Minnesota.

F. B. O.
COLLEEN OF THE PINES. (4,738 feet).

Star, Jane Novak. A pretty fair Northern
picture. Just average program picture- Did
fair business. Advertised ordinary way.
William Noble, Isis Theatre, Oklahoma
City, Oklahoma.

EDEN AND RETURN. (4,600 feet). Star,

Doris May. Light comedy. You see a great

deal of the star in this picture. This pleases

them. M. Oppenheimer, Lafayette Theatre,
New Orleans, Louisiana.

GOOD MEN AND TRUE. (5,000 feet).

Star, Harry Carey. Good. Everyone liked

it. Especially good small town stuff- Or-
dinary advertising. Good attendance. Town
of 2,500, draw usual small town people. Ad-
mission, 17-28. Stanley G. Allen, Allen The-
atre, Chatham, New York.

GOOD MEN AND TRUE. (5,000 feet).

Star, Harry Carey. The best Carey has ever

done. Regular advertising, good attendance.

City of 14,000, draw working class. Admis-
sion, 10-25. G. M. Bertling, Favorite The-
atre, Piqua, Ohio.

KICK-BACK. (5,000 feet). Star, Harry
Carey. Regulation Western, with a good
climax that saves it. Regular newspaper
advertising. Attendance fair. Draw all

classes. F. M. Francis, Lincoln Theatre,

Charleston, Illinois.

IF I WERE QUEEN. (5,953 feet). Star,

Ethel Clayton. Not a big picture, but a very

good one that will please the big majority of

your patrons. Richly staged and well acted.

Where mythical kingdoms, such as “Grau-
stark,” are popular this will prove more than
acceptable. My advertising was a modest
campaign as it was run Christmas Day. At-
tendance was good. City of 14,000, draw
merchants, workers, their wives. Normal
admission, 10-25- E. W. Collins, Grand The-
atre, Jonesboro, Arkansas.

First National
ALIAS JULIUS CAESAR. (6,130 feet).

Star, Charles Ray. A good picture and
brought many laughs, but did not pull at the
box office. Lost money on this one. Ad-
vertised with lobby and in newspapers. Poor
attendance. Draw mixed type. J. Solomon,
Bijou Theatre, Clarksburg, West Virginia.

BELL BOY 13. (3,940 feet). Star, Douglas
MacLean- They don’t make them any bet-
ter. A good comedy and good entertain-
ment and very pleasing. Advertised exten-
sively with billboards, window cards and in
lobby. William Noble, Empress Theatre,
Oklahoma City, Oklahoma.

BOB HAMPTON OF PLACER. (7,268
feet). Star cast. An A-l production. Pleased
all here. Good serening of Custer’s last fight.

Used regular advertising. Good attendance.
Town of 350, draw town and country class.

Admission 10-22. W. F. Pease, Centennial
Theatre, Lowell, Wisconsin-

BRAWN OF THE NORTH. (7,050 feet).

Features dog “Strongheart.” Good audience
picture and made money for us. Ran it four
days instead of the usual two. Usual news-
paper advertising gave good attendance.
City of 50,000, draw average type crowd.
Admission 10-20-30. J. A. Flournoy, Criterion
Theatre, Macon, Georgia.

BRAWN OF THE NORTH. (7,050 feet).
Features dog “Strongheart.” A splendid ex-
ample of a dog’s intelligence—he really
should have written the story, too, but the
dog only did what he was told and our
audiences are raving about Strongheart.
Laying aside faulty story (the audiences
don’t care), it is at least equal to “The Silent
Call.” Used mailing list of 2,400, two and
a half pages advertising, lobby- Attendance
was extra good. Town of 2,850, draw rail-

road, transients, tourists, farmers. Admis-
sion regular 10-25, 15-35 special. S. H. Blair,

Majestic Theatre, Belleville, Kansas.

CROSSROADS OF NEW YORK. (6,292

feet). With James Kirkwood. Not up to

expectations. However, a good release and
will get over ; but do not promise too much.
Advertised as usual. Attendance good.
Town of 7,000, draw general class. Admis-
sion 10-25-35. John W. Creamer, Strand
Theatre, Chillicothe, Missouri-

CUP OF LIFE. (4,432 feet). Star cast,

with Hobart Bosworth. Splendid in every
way. Lots of nice compliments. A picture

that is entirely different from the rest.
.

It

held the audience in suspense. The drawing
power of this picture meant nothing, but if

you have it bought, play it. Advertised with
ones, three photos, slide. Attendance was
poor. Town of 4,800, draw neighborhood
type. Admission 10-22. W. E. Elkin, Tem-
ple Theatre, Aberdeen, Mississippi.

DANGEROUS AGE. (7,204 feet). Star,

Lewis Stone- A highly pleasing picture

which enjoyed highly pleased good business.

No mistake will be made by booking this

one. Advertised with extra newspaper, bill-
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board, street car and lobby. William Noble,
Empress Theatre, Oklahoma City, Okla-
homa.

DANGEROUS AGE. (7,204 feet). Star,

Lewis Stone. Contains good moral. Well
acted and produced. Better than the

average “First National” features. Contains
excellent advertising possibilities. Good
enough for any size theatre. Chas. H. Ryan,
Garfield Theatre, Madison Street, Chicago,
Illinois.

ETERNAL FLAME. (7,453 feet). Star,

Norma Talmadge- I booked this picture at

the same price I paid for “Smilin’ Through.”
Of course it has been exploited to a fare-

you-well and the “bigger and better” stuff

has been spilled all over the newspapers;

but as compared to “Smilin’ Through” the

opinion, in this town at least, is that there’s

no comparison. The patronage proved it.

I put this on for two days because, to do

justice to the picture, I didn’t want to railroad

it through the projectors, and played it but

one performance a night, giving the patrons

some choice filler in addition. But I played

to but half a house in the two shows (mat-

inee and night) the second day and on the

first day matinee and night together just

about filled this small house. It s well pro-

duced, finely acted, costumed and all that;

but the verdict here is that the story isn’t

there. It’s too thin to spread over nearly

eight reels. Anyway, I did a fine “flop” as a

whole on the picture financially. If this

picture is bought and circumstances are so

that you can buy it right, do so. Permit me
to add that in my opinion it isn’t worth with-

in forty per cent of what “Smilin Through

cost me. That picture held up pretty well

the second day. “Eternal Flame d^d-

Everything considered, it’s the price for this

picture that counts; you’ll escape severe

criticism at regular prices, but when you

increase your prices—as I had to do they

hollered plenty. Advertised with everything

you can think' of. Patronage, health seekers

and tourists. Attendance poor. Dave bey

mour, Pontiac Theatre Beautiful, Saranac

Lake, New York.

ETERNAL FLAME- (7,453 feet). Star,

Norma Talmadge. Very good. Used extra

newspaper advertising. Uatronage,

class. Attendance good. Arthur B. Smith,

Fenwick Theatre, Salem, New Jersey.

HER SOCIAL VALUE. (5,000 feet). Star,

Katherine MacDonald. A splendid picture.

Pleased a hundred per cent. The star car-

ried her part off well, but the hero in this

picture did not please so well. Film was in

excellent condition and the photoplay was

good. Used nothing special in my adver-

tising. Attendance fair. Town of about

1000, drew general class. Admission, regular

10-30, special 20-40. H. H. Hedberg, A-Muse-

U Theatre, Melville, Louisiana.

LIGHT IN THE DARK. (7,500 feet).

Star, Hope Hampton, with E. K. Lincoln and

Lon Chaney. Very ordinary picture. I

suppose a lot of you will have to play it, as

we did. Not worth the price paid for it.

Attendance was only fair. F. M
;

Francis,

Lincoln Theatre, Charleston, Illinois.

LIGHT IN THE DARK. (7,500 feet).

Star Hope Hampton, with E. K. Lincoln and

Lon Chaney. A picture that should interest

all parts of your audience. Advertised in

three newspapers, with heralds, window

cards. Patronage, small town. Attendance

fair. David Chait, Palace Theatre, Flem-

ington, New Jersey.

MASQUERADER. (7,835 feet). Star, Guv-

Bates Post. A well liked picture here that

did a very fair business. Star a good actor.

Regular advertising. Patronage, health seek-

ers and tourists. Attendance fairly good.

Dave Seymour. Pontiac Theatre Beautiful,

Saranac Lake, New York.

MY BOY. (4,967 feet). Star, Jackie Coo-

gan. A knockout. Lots of comments, no

Between Ourselves
A get-together place where

We can tal\ things over

Some fellows have complained
that they have held off from pic-

tures because Straight From the
Shoulder reports scared them, only
to play the pictures finally and dis-

cover they made money.
Some others have felt a little bit

sore because somebody knocked a
picture that was generally good.

This is no lecture, but it's only
fair to say that if the reports are
taken the right way maybe the
folks who held off would have
played the film instead; and the

other folks would see why their

“good stuff” was slammed.
Take into account the star—does

the star mean anything to you?
Notice the size of town and the
kind of people the theatre pulls

from. If a picture went well in a
high class house it may not be as
big for working classes or oil field

patronage.
When a mem with neighborhood

draw says he raised prices on a

picture, you may get stung doing
the same thing if you appeal to

mining town people.

Every report is sincere, emd
every added tip that is likely to

help you is included. If you step

heavy on the old common sense

pedal you’ll say with a host of

others that Straight From the

Shoulder is the one dependable
guide to picture booking.

VAN.

kicks. Patrons well pleased. Advertised
with ones, heralds, newspaper. Patronage,
small town. Attendance good. P. S. Niel-

sen, Rex Theatre, La Moure, North Dakota.

ONE CLEAR CALL. (7,450 feet). Star,

Milton Sills. Very good picture. Pleased
all. Advertised regular way. Attendance
fair. Town of 1,800, draw mixed type. Ad-
mission twenty-five cents. Fred S. Widenor,
Opera House, Belvidere, New Jersey.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. Badly over-rated kid pic-

ture. Good thing to use if you want quiet

business so you can go fishing. Got plenty

of complaints on this one- Watch the price.

Not worth to me near what they want for

it. I got stnug. Advertised extraordinarily

big. Attendance was fair. Town of 5,000,

draw best in town. William C. Mclntire,

Rose Theatre, Burlington, North Carolina.

POLLY OF THE FOLLIES. (6,137 feet).

Star, Constance Talmadge. Pleased ninety

per cent. Very good story. Sure to please.

Attendance here very good. Small town,

general type to draw from. Admission ten

cents. Dr- J. E. Guibord, National Theatre.

Grand Mere, Quebec, Canada.

RIVER’S END. Star, Lewis Stone. Got

a new print of this and it sure was a winner.

Time doesn’t affect such a picture. Had
extremely bad weather. Used regular ad-

vertising. Attendance fair. Town of 1,474.

Admission 10-25. T. W. Cannon, Majestic
Theatre, Greenfield, Tennessee.

Fox
ARABIA (Tom Mix in Arabia). (4,418

!f
eU‘ V hy don t the producer and star seethe handwriting on the wall?” A few more

like this and Tom Mix will be a “has been”
here. Advertised usual way. Attendance
good. Town of 7,000, draw general type. Ad-mission 10-25-35. John W. Creamer, Strand
Theatre, Chilhcothe, Missouri.

BOSS OF CAMP FOUR. Star, CharlesBuc. Jones. A good Western program&* bUt nothl% t0 braS about - William

6k“£-„„fa
n’PreSS Thea,re

' 0dah°™ City,

Not ,inrh
Gllb

?
rt

- g°od Program picture.

Si U
y

h
,

pra *se' but no kicks registered-
V\ d 1 get by if properly advertised. Fair
attendance William Noble, Orpheum
Theatre, Oklahoma City, O .lahoma.

Star. Pearl White. This will do if you haveenough to carry it over, such as good com-
edy. Pearl really is, as the patrons state,
out of place in features. They’re too slow
tor her daring. Regular advertising, good
attendance. Town of 282, draw small town
and country. Admission 10-15-25 R K.
Russell, Lyric Theatre, Cushing, Iowa.

,
r
P® AND DARE. (4,744 feet). Star, Tom

Mix. Mix has made better pictures
; how-

ever, this one pulled good business and
seemed to please most of my patrons. Mix
is the only Fox Star who pulls any extra
business here. Regular advertising gave
good attendance. Town of 2,000, draw gen-
eral class. Admission 10-25. J. C. Rowton,
Orpheum Theatre, Quinton, Oklahoma.

FAST MAIL. (6,000 feet). Star, Charles
Buck' Jones. To me, paper very much

misleading. Story not at all like the old
play. Many rough house fights and much
uncalled for choking stuff. It might make
a Saturday program for a roughneck crowd,
but generally not a pleasing picture for re-
fined audience. Town in which, counting the
white folks, too, we have about eight thou-
sand. Admission 5 to 20. Ned Pedigo, Pol-
lard Theatre, Guthrie, Oklahoma.

FOOL THERE WAS. (7.000 feet). Stars,
Lewis Stone, Estelle Taylor. This is fine.

Everyone pleased. No apology- to make on
this one. Advertising slants, Kipling, poem,
story. Attendance good. Town of 5.000,
draw all nationalities. Admission 10-25. L.

A. Hoover, Gem Theatre, Durango, Colo-
rado.

FOOL THERE WAS. (7,000 feet). Stars,
Lewis Stone, Estelle Taylor. We played the
first release from Fox when he made this

picture several years ago with Theda Bara
and my patrons said that there was no
comparison, that the one with Theda was a

regular show and that this one was fair only.
I did not think that it was as good as when
it was released with Bara. Advertised with
twenty-fours, sixes, lobby. Draw all classes,

had good attendance. A. Mitchell, Dixie
Theatre, Russellville, Kentucky.

FOOTFALLS. (8.068 feet). With special

cast. A clean and very interesting picture,

but not a very strong drawing card : but if

well advertised it will get by. William
Noble. Folly Theatre. Oklahoma City, Okla-
homa.

HONOR FIRST. (5,000 feet). Star. John
Gilbert. Some liked this picture while others

did not. Should be well advertised in order

to get by. William Noble, Folly Theatre,

Oklahoma City, Oklahoma.

JUST TONY. (5.233 feet). Star, Tom
Mix, featuring horse ‘Tony ” A very novel

picture in which the Mix pony figures very'
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prominently, which incidentally pleased a

hundred per cent. Usual advertising got

good attendance. Patrons are health seekers

and tourists. Dave Seymour, Pontiac Thea-
tre Beautiful, Saranac Lake, New York.

MIXED FACES. (4,400 feet). Star, William
Russell. A fair program picture that will

please quite a lot. Star plays a dual role.

Used slides, posters, photos and newspapers
on this, drawing fair attendance. Town of

7.000, general type. Admission 10-25-35.

Jno. W. Creamer, Strand Theatre, Chilli-

cothe, Missouri.

LIGHTS OF NEW YORK. Star cast.

Lights of New York failed to shine in Shaw-
nee- Not a special by any means. Ordinary

program picture. I raised prices on this and
almost got run out of town. Advertised

special to mixed patronage and had poor

attendance. J. Jones, Cozy Theatre, Shaw-
nee, Oklahoma.

RAGGED HEIRESS. (4,888 feet). Star,

Shirley Mason. Mason won’t draw for me.

No pep to the stories they have put her in

Advertised as usual. Attendance was fair.

S. H. McNeill, Rideau Theatre, Smith’s

Falls, Ontorio, Canada.

SHACKLES OF GOLD. (5,957 .feet).

Star, William Farnum. An over-acted mel-

odrama, if such a thing is possible. The
serious parts do not convince. Farnum is

too big, physically, for the parts he takes;

and he seems to be losing his popularity.

Does not go with the women patrons here.

The story is better than most he has had
lately. Attendance good enough. City of

15.000, draw general type. Admission ten

to thirty cents. Ben L. Morris, Elk Grand
Theatre, Bellaire, Ohio.

SHIRLEY OF THE CIRCUS. (4,668

feet). Star, Shirley Mason. Good program
picture. Nothing to brag about. Adver-
tised with posters, newspaper. Patronage
of average class. Attendance fair to good.
Arthur B. Smith, Fenwick Theatre, Salem,
New Jersey.

WEST OF CHICAGO. (4,694 feet). Star,
Charles “Buck” Jones. A very good pro-
gram picture. Will go good where Jones
has a following. If he keeps up his good
work he will become popular here. Draw
mixed class, fair attendance. Jake Jones,
Cozy Theatre, Shawnee, Oklahoma.

WEST OF CHICAGO. (4,694 feet). Star,
Jones. Very good Western with planey of
action. Jones is a winner. Advertised reg-
ular way. Attendance good. Thomas J.
Romine, Isis Theatre, Roseville, Illinois.

WITHOUT FEAR. (4,406 feet). Star,
Pearl White. Just a mediocre production.
Somehow dear Pearl fails to draw ’em in on
feature stuff. A drama is too slow for her.
Advertised regular way, fair attendance.
Town of 282, draw small town and country.
Admission 10-20-25. R. K. Russell, Lyric
Theatre, Cushing, Iowa.

YELLOW STAIN. (5,506 feet). Star,
John Gilbert. The picture does not end
right and some were pleased, some dis-

pleased; but if properly advertised the pic-
ture will get by- William Noble, Orpheum
Theatre, Oklahoma City, Oklahoma.

Van Hears from Vann

Goldwyn

P. L. Vann, of the Greenville Opera House, Greenville, Alabama, comes
in with a letter that means a lot because it shows that the efforts of ex-

hibitors to give their brothers real help have been appreciated, and because
it reflects the real Give-and-Take spirit of this department.

“I have found Straight From the Shoulder reports such a help in booking
the best pictures,” says Mr. Vann, “and they have been so true, I cannot

help but feel it my duty to help those who have been so much help to me.”
“Let’s keep them going, and keep them true to their name, ‘Straight From

the Shoulder’ reports.”

FROM THE GROUND UP. (5,000 feet).

Star, Tom Moore. One of Tom’s best that
pleased one hundred per cent. Plenty of
action and overflowing with Irish humor.
Any little town audience will like this one,
the big ones, too. Tom Moore popular here
and pictures like this increase his following.

Advertised with ones, threes, screen slide

ads. Attendance fair. Town of around a
thousand. Draw general type. Admission
10-20. H. H. Hedberg, A-Muse-U Theatre,
Melville, Louisiana.

HEAD OVER HEELS. (4,500 feet)- Star,

Mabel Normand. About like all Normand

comedies. If your patrons like her style

of pictures this one will please them as well

as any of them. Personally, liked it fine.

No kicks. Advertised as usual, had free

street show competition so attendance was
poor. Small town. Admission 10-25. F. P.

Werner, Queen Theatre, Trinity, Texas.

HIS BACK AGAINST THE WALL.
(4,690 feet). Star, Raymond Hatton. A little

five reel comedy drama that is “different.”

Pleased over eighty per cent- Absolutely
clean

;
and the photoplay and condition of

film was up to Goldwyn’s usual standard.

You can always depend on a Goldwyn print

being in good condition from the New Orleans
exchange. Any of the boys can play this

picture on a week day program and satisfy

the patrons. Nothing extra used in adver-
tising it, drawing fair attendance. Town of

about a thousand, pull general type. Admis-
sion, regular 10-20, special 20-40. H. H. Hed-
berg, A-Muse-U Theatre, Melville, Louisi-

ana.

NIGHT ROSE. (6,000 feet). Cast includes
Lon Chaney. Good crook picture, lots of ac-
tion, plenty of talent, and the ballroom scenes
are sumptuous. The only fault that I could

see was lack of comedy relief. Town of

500 souls and two revivalists, dravy farmers
and miscellaneous type. Admission 10-25.

Al. C. Stewart, Empire Theatre, Waitsburg,
Washington.

POOR RELATION. (4,609 feet). Star,

Will Rogers. Rogers always good here.

Has fine part in this one. Got lots of

laughs. Think it pleased a hundred per

cent. Advertised it regular way, getting fair

attendance. Town of about 3,000, regular

small town. Admission 10-25. F. P. Werner,
Queen Theatre, Trinity, Texas.

POVERTY OF RICHES. (7,000 feet)

Star cast. A-l. Can’t go wrong on this one.

Fit to run in the best theatres. Use pictures

like this and the patrons will enjoy your
show. Advertised with slide, posters, hand-
bills. A. E. Rogers, Temple Theatre, Dexter,

New York.

REMEMBRANCE. (5,650 feet). Star
cast. An ordinary program picture. The
only thing special that I could see about it

was the price. Claude Gillingwater a good
actor, but don’t promise your patrons too
much. These father and mother pictures are

things of the past. Paid the price on this

and it fell flat second day, ashamed to face

my patrons. Attendance poor. Jake Jones,
Cozy Theatre, Shawnee, Oklahoma.

SHERLOCK HOLMES. (8,000 feet). Star,

John Barrymore. A yery good picture.

John Barrymore is a great actor. Pleased
high class patronage. J. Jones, Cozy Thea-
tre, Shawnee, Oklahoma.

THEODORA. (10,000 feet). Star cast.

This was a great picture for its kind- Liked
by seventy-five per cent, especially Italians

thought it wonderful. Good acting and some
wonderful scenes with a lot of deep stuff

which some did not appreciate. Used extra
advertising, ones, threes, sixes, photos. Had
full house. Mining town, draw mixed types.

Admission 15-25. John Cleva, Jr., Enter-
prise Theatre, Glenalum, West Virginia.

Hodkinson
EAST LYNNE. (6,000 feet). Star, Mabel

Ballin. A good picture of its kind, but be-
lieve few small town crowds like this kind.
Came as a substitute for “Keeping Up With
Lizzie.” My people came prepared to laugh,
and I received several caustic comments after
I handed them this hoary old melodramatic
tragedy instead. Attendance was average.
Town of 300, draw farmers. Admission 15-25.
E- L. Partridge, Pyam Theatre, Kinsman,
Ohio.

HEADLESS HORSEMAN. (6,000) feet).
Star, Will Rogers. This picture pleased my
people. Drew well from the schools. Rogers
makes a hit with everyone. J. N. Phillips,
Ideal Theatre, Table Rock, Nebraska.

HEADLESS HORSEMAN. (6,000 feet).
Star, Will Rogers. Nothing great about it;
just a good program picture. Town of 3,000,
draw poor class mostly. Admission 10-20.
Chas. Martin, Family Theatre, Mt- Morris,
New York.

Metro
SEEIN’S BELIEVING. (4,500 feet). Star,

Viola Dana. A well done and thoroughly
pleasing comedy that gave universal satis-
faction. The best we have had this star in
recently. Larry Semon’s “The Agent,” which
we ran in connection, added strength to the
bill. Ran Pathe News also. Made a pro-
gram that pleased. Advertising slant, ad-
vertise. star in lively comedy. Attendance
was fair. City of 14,000, draw clerks, mer-
chants, farmers. Admission 10-25. E. W.
Collins, Grand and Liberty Theatres, Jones-
boro, Arkansas.

PEACOCK ALLEY- (7,500 feet). Star,
Mae Murray. One of the best pictures I’ve
ever shown for the classes but won’t draw
the country people here. Advertised with
extra heralds and newspaper. Attendance
fair. Town of 1,474. Admission 10-25. T.
W. Cannon, Majestic Theatre, Greenfield,
Tennessee.

QUNICY ADAMS SAWYER. (7,500 feet).
All star cast. Picture started very ordinary
on Monday, but picked up gradually through-
out the week, each day getting bigger. Used
big newspaper and outside ballyhoos. At-
tendance turned out good. City of 40,000,

draw high class patronage. Admission 15-40.

R- L. Wood, Eastland Theatre, Portsmouth,
Ohio.

RIGHT THAT FAILED. (6,000 feet).

Star, Bert Lytell. A good, pleasing comedy
drama that was well liked here. Better
than most Lytell subjects that we have had
of late. Nothing big or ^flashy, but a good
program picture. Advertising slants, star

and supporting cast. Attendance fair. City
of 14,000, draw merchants, farmers, workers.
Average admission 10-25. E. W. Collins,

Grand and Liberty Theatres, Janesboro,
Arkansas.

TRIFLING WOMEN. (9,000 feet). Star

cast- A very good picture. I feel I had it

hung onto me a little in the price, but that

is my fault. Barbara La Mar very pretty and
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the leading man very good. They should not

sell it as a special simply because Rex In-

gram directed it—he could make bones also.

Town of 8,000. Ned Pedigo, Pollard Thea-

tre, Guthrie, Oklahoma.

Paramount
ALIAS JULIUS CAESAR. (6,131 feet).

Star, Charles Ray. Contains many clever

situations and laughs. It pleased our pa-

trons. Advertised usual way, attendance

good. Town of 7.000, draw general class.

Admission 10-25-35. Jno. W. Creamer,

Strand Theatre, Chillicothe, Missouri.

BEYOND THE ROCKS. (6,740 feet).

Stars, Gloria Swanson, Randolph Valentino.

Fine picture for me. Two stars that will

not fail to draw them in. Advertised as

usual. Had extra good business on it, at-

tendance being fine. Draw high class pa-

trons. Admission 20-30. C. R. McCown,
Strand Theatre, Nashville, Tennessee.

BLOOD AND SAND. (7,235 feet). Star,

Rodolph Valentino. A wonderful picture.

It was liked by all. Played two nights.

Have not heard any one say they did net

like it. Advertised with newspaper, slides,

ones. Town of 540, draw small town and

rural, with attendance fine, best in some

time. D. D. Purcell, Muse-U Theatre, Cor-

tez, Colorado.

BLOOD AND SAND. (7,235 feet). Star,

Rodolph Valentino. Broke box office rec-

ords for us. Not a great picture, but a big

one that makes them talk. Well done in

every particular and will back up any ad-

vertising campaign. We invested rather

heavily in publicity on it but it paid good
dividends. Exploit star, author, production,

cast. Attendance here big. City of 14,000,

dra-w clerks, merchants, farmers. Admission
averages 10-25. E. W. Collins, Grand The-
atre, Jonesboro, Arkansas.

BOOMERANG BILL. Star, Lionel

Barrymore. A splendid sermon and a well

made picture. Advertised with posters.

Rural patronage, poor attendance. B. A.

Aughinbaugh, Community Theatre, Lewis-

town, Ohio.

BONDED WOMAN. (7,718 feet). Star,

Betty Compson. Highly interesting pro-

gram picture with many excellent scenes

on board ship and in islands. Advertised

with slide and paper. Patronage small

town. Attendance good. Mrs. J. B. Tra-
velle, Elite Theatre, Placerville, California.

BURNING SANDS. (6,909 feet). Stars,

Milton Sills, Wanda Hawley. Fair, noth-

ing to rave over. Sills was good. Wanda
was miscast. Scenery was good. Some
liked it, while others said they were disap-

pointed. If you book it for an ordinary
program picture you will get by with it.

David Hess, Iris Theatre, Monte Vista,

Colorado.

CITY OF SILENT MEN. (six parts).

Star, Thomas Meighan. Very good show.
Well liked by all, and satisfied in every
way. Advertised with newspapers and post-

ers. Attendance good. City of 16,000,

mixed class. Admission changes. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Penn-
sylvania.

CLARENCE. (6,146 feet). All star cast.

One of the most intelligent American home
life stories ever presented, and the cast is

perfect. Advertising of all kinds used. At-
tendance very good. Town of 6,000, draw
general class. Admission 10-25. F. M.
Francis, Lincoln Theatre, Charleston, Illi-

nois.

CRADLE. (4,698 feet). Star, Ethel Clay-
ton. Old, worn-out theme of “A little child

shall lead them.” Action too slow. Star
tries hard to put the story over, but fails.

Advertised with slide, photos, posters, news-
papers. Attendance good. Town of 7,000,

draw general class. Admission 10-25-35.

For Lent

Mr. Tockey, of the Dixie The-
atre, Wynona, Oklahoma, reports a

picture you may have forgotten

—

FROM THE MANGER TO THE
CROSS (former Kalem produc-

tion, handled by Vitagraph). “Had
lots of church people in the house

who never came before. Had one

preacher, seventy-three years old,

who had never been in a picture

show before. He came both nights

and said he wished I would show
it again.”

Jno. W. Creamer, Strand Theatre, Chilli-

cothe, Missouri.

DEEP WATERS. (5,035 feet). Very

good program picture. Advertising as usual.

Attendance fair. Town of 1,100, draw rail-

road men and miners. Admission 10-20. T.

J. Hickes, Liberty Theatre, Saxton, Penn-

sylvania.

DICTATOR. (5,221 feet). Star, Wallace

Reid. Best Reid in the past season. High

class farce comedy done intelligently. A
very mixed audience enjoyed it immensely.

Advertised with heralds, lithos, news, cards,

lobby. Attendance good. J. J. Wood, Red-

ding' Theatre, Redding, California.

EXPERIENCE. (7,000 feet). Star, Rich-

ard Barthelmess. Picture was liked well by

all who saw it. Send us some more like it.

Advertised with threes, six, ones, slide, two

sets photos. Town of 3,000, average attend-

ance of mixed class. Wade Moore, Nusho
Theatre, Anadara, Oklahoma.

EXPERIENCE. (7,000 feet). Star, Rich-

ard Barthlemess. A picture every young
man should be made to see. It carries a

sermon no preacher could preach. In my
estimation one of the best pictures of the

year. Book it and boost it, the picture is

all there. It pleased a hundred per cent.

Advertised with posters, mail, photos, slide.

Attendance good. Town of 4,200, draw
neighborhood class. Admission 10-22. W.
E. Elkin, Temple Theatre, Aberdeen,
Mississippi.

GOLEM. (6,000 feet). All star cast. If

you are looking for a big bunch of “cheese,”

book this. They won’t even advertise it

like they do their good pictures, and I can’t

blame them. Advertised regular way. At-
tendance poor. Town of 800 white, 1,200

colored, draw all types. Admission 10-20.

H. S. Miller, Liberty Theatre, Montezuma,
Georgia.

GREAT MOMENT. (6,372 feet). Star,

Gloria Swanson. Wonderful picture. More
of this kind will help the movie game. Ad-
vertised with six, threes, ones, photos. Re-
sort patronage, good attendance. J. H.
Holeman, Auditorium Theatre, Dawson
Springs, Kentucky.

GREEN TEMPTATION. (5,000 feet).

Star, Betty Compson. Good picture; but do
not go too strong. Pleased about seventy
per cent. Advertised with ones, threes,

photos, slides, heralds. Attendance was fair,

admission being 10-30. Town of 792, draw
mixed class. L. Shaw Goolsby, Royal The-
atre, Marvell, Arkansas.

HER HUSBAND’S TRADEMARK. (5,101

feet). Star, Gloria Swanson. Fair picture

with lots of action. Advertised with two
ones, 11x14s. Attendance good. City of

14,000, draw from working class. Admis-
sion 10-25. G. M. Bertling, Favorite The-
atre, Piqua, Ohio.

IMPOSSIBLE MRS. BELLEW. (7,156

feet). Star, Gloria Swanson. Gave good
satisfaction. Some said it was the best they
had seen Swanson in. Advertised with six,

three, ones, newspaper, cards. Attendance
good. Small town, draw neighborhood type.
Admission 10-25. E. E. Holmquist, Broad-
way Theatre, Centerville, South Dakota.

IMPOSSIBLE MRS. BELLEW. (7,156
feet). Star, Gloria Swanson. Good story
value, some heart appeal. Excellent cast,

smart gowns and styles worn by star.

Lavish settings. Well directed. Business
good. Very satisfactory. Charles H. Ryan,
Garfield Theatre, Madison Street, Chicago,
Illinois.

ON THE HIGH SEAS. Fair picture.
Lots of action and sea stuff. Advertising:
window cards and newspapers. Patronage:
all classes. Attendance : fair. J. M. Blanch-
ard, Strand Theatre, Sunbury, Pennsylvania.

ONE GLORIOUS DAY. Here is your
distinctly original picture with some mar-
velous photography—the kind that, when
asked how it is done, you reply, “Oh, it’s

some double exposure.” The picture touches
on a tremendously big subject that goes
over the heads of most people and they only
see the entertaining action. Personally, I

liked it very much. Patronage
:

general.
Attendance: good. Ben L. Morris, Olympic
Theatre, Bellaire, Ohio.

OUR LEADING CITIZEN. Very good
picture. We got a new print on it and the
people were very well satisfied. Advertis-
ing: ones, threes, sixes, photos. Patronage:
small town. Attendance

: good. F. M.
Knight, Opera House, Blenheim, Ontario,
Canada.

OUR LEADING CITIZEN. Star: Thos.
Meighan. They liked this one here. It’s a
clever story in the usual George Ade vein.
Meighan has a good following and deserves
it. This picture will please ninety per cent.
Advertising angles : star and author. City
of 14,000, drawing from clerks, merchants,
farmers. Admission : average 10-25. At-
tendance : good. E. W. Collins, Grand The-
atre, Jonesboro, Arkansas.

THE OUTCAST. Very good picture, but
about two reels too long. Attendance

:

good. Robt. Marsden, Jr., Noble Theatre,
Marshfield, Oregon.

OVER THE BORDER. Good picture.
Pleased all who saw it. Patronage : regular.
Attendance: fair. Fred S. Widenor, Opera
House, Belvidere, New Jersey.

SHEIK. Excellent. The only trouble I

had was a poor print. Had it been a good
one I would have gotten the biggest busi-
ness of the year. Advertising: usual.. Pa-
tronage : all kinds. Attendance

:
good first

night, but poor second night. Frank Fera,
Victory Theatre, Rossiter, Pennsylvania.

SPANISH JADE. Star: David Powell. It

was unfortunate that we had this on a Sat-
urday, when our crowds are not so repre-
sentative of the more discriminating classes.
It is a very pretty story and capitally done
and splendidly acted. The exteriors are es-

pecially beautiful and rather unusual.
Pleased our Saturday crowd about eighty
per cent. Advertising angles; boost its rare
poetic beauty. City of 14,006. drawing mer-
chants, workers and wives. Admission : nor-
mally 10-25. Attendance

:
good. E. W. Col-

lins, Grand Theatre, Jonesboro, Arkansas.

Pathe
DR. JACK. (4.700 feet). Star. Harold

Lloyd. Positively the greatest hit in the

last twelve months. Used everything in ad-

vertising, had wonderful attendance. City

of 32.000. Admission, 30 cents. H. W. Perry,

Ogden Theatre, Ogden, Utah.

POWER WITHIN. (6.000 feet). Fea-
tured cast. This is a picture with a moral
and will go good in a church community.
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Advertised with posters and slides. Draw
better class and had good attendance. C. A.

Anglemire, “Y” Theatre, Nazareth, Pennsyl-

vania.

Playgoers
TRACKS. (5,456 feet). Star, Noble John-

son. Did not please as we expected. Ad-

vertised regular way to get fair attendance.

Thos. J. Romine, Isis Theatre, Roseville, Illi-

nois.

Selznick
COUNTRY COUSIN. Star, Elaine Ham-

merstein. A good picture, although it con-

tained too many close-ups of the star, which

become monotonous. Used slide, ones.

Town of 1,700, mining town draw. Attend-

ance, fair. H. W. Mathers, Morris Run
Theatre, Morris Run, Pennsylvania.

EVIDENCE. (4,622 feet). Star, Elaine

Hammerstein. A fair program picture, a lit-

tle better than the average The star draws

fairly well. Usual advertising brought good
attendance. Town of 1,100, pull from rail-

road and miners. Admission, 10-20. T. J.

Hickes, Liberty Theatre, Saxton, Pennsyl-

vania.

United Artists
FAIR LADY. (7,000 feet). All-star. A

mighty fine picture that pleased a hundred
per cent. Decidedly different for a Rex
Beach picture. Cast includes Betty Blythe,

Wyndham Standing and others fairly well

known. We recommend this one highly.

Advertise author and cast. Attendance was
average. City of 14,000, draw merchants,
farmers, etc. Admission 10-25. E. W. Col-

lins, Liberty Theatre, Jonesboro, Arkansas.

NUT. (6,000 feet). Star, Douglas Fair-

banks. A little old, but our audience en-

joyed this feature very much. A corking
good comedy feature. Pleased ninety-nine

and forty-four one-hundredths. Advertised
with posters and slides. Town of 4,500, draw
better class. Attendance fair. C. A. Angle-
mire, “Y” Theatre, Nazareth, Pennsylvania.

Universal
BROAD DAYLIGHT. (4,691 feet). Star,

Jack Mulhall. Very entertaining picture.

Story written by two newspaper men who
gained a wide knowledge of “crooks” as news
writers before they became screen writers.
With Neely Edwards Comedy—good enter-
tainment. Used a three, two ones and pho-
tos. Town of 650, draw town and country
mixed class. Admission, 10-22-25. Elmer E.

About your show
It’s time to blow.

If S. R. O.,

You ought to crow.

If poor or slow,

The boys should know.
THE BLANK BELOW
WILL TELL THEM SO.

Stearns, “Dewtell” Theatre, South Dayton,

New York.

CONFIDENCE. (4,787 feet). Star, Her-

bert Rawlinson. As good
_

(in comedy-

drama line) as Wallace Reid or Bryant

Washburn ever did. All who attended were

well pleased. I want more as good as this

one. Attendance, totaled 142 people. Town
of 2,500, draw from farmers and retired

farmers. Admission 10-20 and 10-25. H. J.

Longaker, Howard Theatre, Alexandria,

Minnesota.

DANGEROUS LITTLE DEMON. (4,571

feet). Star, Marie Prevost. An extra good
little program picture. Too bad Universal

let her go as her pictures seem to have
more class and draw better here than the

pictures of their other female stars. At-

tendance was good. Town of about 2,000,

regular small town, county seat and sur-

roundings. Admission 10-25. W. E. Trags-
dorf, Trag’s Theatre, Neillsville, Wisconsin.

DELICIOUS LITTLE DEVIL. (6,000 ft.).

Stars, Mae Murray, Rodolph Valentino. For
us this was a hit. Adverse comments in

these columns caused us to step lightly on
the advertising and to play it in our second
house. It is good enough for any house.

Both Murray and Valentino are outstanding

and their friends will like it. If you book
it, do not fear to boost it. Advertising
slants, play on the stars. Attendance good.
Town of 14,000, draw merchants, farmers,

etc. Admission, 10-25. E. W. Collins, Lib-

erty Theatre, Jonesboro, Arkansas.

FOOLISH WIVES. (10,000 feet). Von
Stroheim production. Played this two days
to big business, and it pleased most of them;
had no kicks. The secret of our success,

though, was the fact that we did not raise

our admission too high
;
charged 10-30. You

can show it at a price like this and clean

up if you don’t have to pay a big rental for

the film. Advertising slants, play on it being
the First Million Dollar Picture. Attend-
ance good. Town of 7,125, draw miners and
railroad men. Steve Farrar, Orpheum The-
atre, Harrisburg, Illinois.

THE JILT. (5,000 feet). Star, Marque-

rite de la Motte. One of Universal’s little

Specials that went over in nice style and
seemed to please. Story logical and well

worked out and picture is worthy, in my
opinion, for any program. City of 15,000,

draw general patronage. Admission, 20-30.

Ben L. Morris, Temple Theatre, Bellaire,

Ohio.

THE JILT. (5,000 feet). Star, Marguerite

de la Motte. For my house an ordinary pic-

ture with no pep or action. Photography
and sets very good. Used no special adver-

tising to secure good attendance. Town of

1,200, drawing residential type. Admission,

10-25. J. A. McGill, Liberty Theatre, Port

Orchard, Washington.

SCRAPPER. Star, Herbert Rawlinson. A
good comedy drama. Will go over extra

good if your patronage is Irish. An awfully

good fight in it too. Frankie Lee and Ger-

trude Olmstead are very good. Used photos,

ones and newspaper to bring fair attend-

ance. Town of 600. Admission, 10-25. E.

A. Oestern, Lyric Theatre, New Albin, Iowa.

STORM. (7,400 feet). Stars, Peters,

Moore, Valli. A fine picture from every

angle. Possibly one better picture has ever

been played here
—“ ’Way Down East.” Some

said this one was the best they ever saw,

however. Advertised with newspaper, mail-

ing list, one sheets, for good attendance in

regular small town of 5,000. P. L. Vann,
Opera House, Greenville, Alabama.

STORM. (7,400 feet). Stars, Peters,

Moore, Valli. A real Special that pleased

practically all of them. No matter what
type of patrons you cater to this will suit

all kinds. Wonderful scenery, excellent act-

ing, good direction and interesting story. We
boosted the forest fire and scattered small

advertisements through newspaper quoting
reviewers’ opinions. Our attendance was
good. Typical small town of 3,000 without
foreigners. Admission, 15-20. A- La Valla,

Community Theatre, Bethel, Connecticut.

SURE SHOT MORGAN. (8,000 feet).

Star, Harry Carey. Just an ordinary pic-

ture for us, neither displeasing nor espe-

cially pleasing. William Noble, Rialto The-
atre, Oklahoma City, Oklahoma.

WISE KID. (4,606 feet). Star, Gladys
Walton. A nice little program picture, with
fair attendance. Town of about 2,000, draw
small town, county seat and surrounding
country. Admission, 10-25. W. E. Trags-
dorf, Trag’s Theatre, Neillsville, Wisconsin.

WOLF LAW. (4,463 feet). Star, Frank
Mayo. Gave good satisfaction. Mayo a
great favorite with my patrons. Used three,

one, cards, newspaper, to pull good attend-
ance. Small town, draw neighborhood class.

Admission, 10-25. E. E. Holmquist, Broad-
way Theatre, Centerville, South Dakota.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants Attendance

Size of Town Type you draw from

Name Theatre State
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Vitagraph
ANGEL OF CROOKED STREET. (5,270

feet). Star, Alice Calhoun. A good, clean
picture; worth any exhibitor’s attention.
Can play the best of houses. Good sharp
photography. Story of the underworld.
Used six, three, ones, slide, lobby, to get
fair attendance. Big city, draw all classes
and get ten cents at all times. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

GIRL’S DESIRE. (4,950 feet). Star, Alice
Calhoun. Nothing extra. Tried to make a
comedy drama out of it. Two ones and
llxl4's brought fair attendance. City of
14,000, draw working people. Admission, 10-
25. G. M. Bertling, Favorite Theatre, Piqua,
Ohio.

GYPSY PASSION. (5,601 feet). All star
cast. Did not draw. Very good of the kind
but we don’t care for the kind. Used lobby,
newspaper, billboard, handbills, to get fair
attendance. City of 19,000, draw mixed class.
Admission, 10-35. O. W. Harris, St. Denis
Theatre, Sapulpa, Oklahoma.

LITTLE WILDCAT. (5,000 feet). Star,
Alice Calhoun. Very good. Something dif-
ferent : summer picture that will stand
boosting. Used lobby, newspaper, billboards,
with good attendance. O. W. Harris, St.
Denis Theatre, Sapulpa, Oklahoma.

MORAL FIBER. (6,000 feet). Very fa-
vorably commented on and drew well. Al.
C. Werner, Royal Theatre, Reading, Penn-
sylvania.

Comedies
AMONG THOSE PRESENT (Assoc. Ex-

hib.). (3,000 feet). Star, Harold Lloyd. Score
another “knockout” for the vamping Har-
old. Crowded them in for two nights. This
is the second three-reeler we’ve run and
they are still clamoring for more. Used
extra advertising on this; attendance was
excellent. R. K. Russell, Lyric Theatre,
Cushing, Iowa.

CHUMS (Universal). Star, Baby Peggy.
“Fine in every way and every day they like
her better and better.” The dog is sure a
wonder. Ran this with Fox’s “Very Truly
Yours,” and attendance was excellent. R.
K. Russell, Lyric Theatre, Cushing, Iowa.

ENTERTAINING THE BOSS (F. B. O.)
Mr. and Mrs Carter De Haven. At last the
De Havens are making good, clean com-
edies. This one very good. Advertising
three, one, lobby. Attendance fair. Admis-
sion ten cents at all times. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

MY WIFE’S RELATIONS (First Natl.).
Buster Keaton. My patrons couldn’t see
this one at all. I fail to see where the Kea-
ton comedies are worth the price asked for
my house. R. J. Relf, Star Theatre, De-
corah, Iowa.

ONE TERRIBLE DAY (Pathe). Our
Gang comedy. Have shown only one of
these but will say it’s the best I have ever
run. An exhibitor can’t do without these
and get his due. Admission 10-25. T. W.
Cannon, Majestic Theatre, Greenfield, Ten-
nessee.

TIS THE BULL (Educational). Christie
Comedy. A good laugh producer, saved our
show because feature was very poor. Better
class comes. Attendance was poor. C. A.
Anglemire, “Y” Theatre, Nazareth, Pennsyl-
vania.

TOONERVILLE POLICY (Educatl.).
Dan Mason. Last of these on booking. I
am tickled to death. Did not take a* all
here. Admission 10-22. W. F. Pe
tennial Theatre, Lowell, Wiser-

You’ll Agree
Walter Odom, Sr., Dixie The-

atre, Durant, Mississippi, says
much that you can’t dispute when
he writes:

“Brother exhibitors, wake up

!

Straight From the Shoulder pages
are given us to tell our story,
whether good or bad, for in these
pages there is a trust to every ex-
hibitor.

“The first thing I do when
MOVING PICTURE WORLD ar-

rives is turn to these pages, and
read—and read!
“These pages are bringing us

closer together, making us feel

more acquainted. The thing we
must do is keep it going strong.”

Short Subjects
AESOP’S FABLES (Pathe). The best of

all the novelty short subjects on the mar-
ket. H. D. Wharton, Pastime Theatre, War-
ren, Arkansas.

FOX NEWS. Have used two other news
reels beside this one long enough to judge
which is the best; find that Fox News goes
over better. Jack Kaplan, Royal Theatre,
South Fallsburgh, New York.

RUSTLERS OF THE REDWOODS
(Univ.). Roy Stewart. Story fair, but one
scene , in this one kills it—engines crashing
together have been shown in features, re-

views and weeklies. Stephen G. Brenner,
Eagle Theatre, Baltimore, Maryland.

TWINKLE, TWINKLE, LITTLE STAR
(Savini). A wonderful “kid” picture,
juvenile performers. Gave children special
egg matinee ; very successful—twelve dozen.
Everyone enjoyed it. Patronage, everyone.
Attendance was naturally fine. J. S. Wads-
worth, Republic Theatre, Great Falls, South
Carolina.

Serials
ADVENTURES OF ROBINSON CRU-

SOE (Univ.). Chapter eleven as good as the
rest of the serial. Used ones and slides on
it. Town of 2,800, draw working class for
this. D. W. Strayer, Monarch Theatre, Mt.
Joy, Pennsylvania.

IN DAYS OF BUFFALO BILL (Univ.).
On episode fifteen and still going over the
top. It’s a money getter. Don’t overlook
this one. Harding & Nisbett, Plaza Theatre,
Little Rock, Arkansas.

TIMBER QUEEN (Pathe). Star, Ruth
Roland. On episode eleven. A serial that
will check up with Ruth’s best work. Star
very popular, here and story interesting,
with enough thrills to satisfy most of them.
A picture that will bring them back. Draw
mostly factory people, attendance good.
Town of 1,800. Admission regularly 10-25,

special up to fifty. J. S. Wadsworth, Re-
public Theatre, Great Falls, South Carolina.

Special Subjects
ARE YOU FIT TO MARRY? (War Camp

Pictures). All star. Nothing to it for me.
Supposed to be a Social Hygiene picture.
Has very little instruction to it from an edu-
cational standpoint. Used as advertising
slants, Ed Baldwin.- Advertised with tack
cards, heralds, two lobby frames and a Ford— and the attendance was extra good. R.

''hms, Lyric Theatre, Oxford, Missis-

State Rights
GOD’S GOLD (Canyon). (5,000 feet).

Star, Neal Hart. An old picture but it

would have gone over good had the ex-
change sent a good print. Good story, well
acted; popular star. Above average pro-
gram Westerns. Advertised usual ways.
Attendance good. Town of 1,800, draw prin-
cipally from factory workers. Admission
10-25. J. S. Wadsworth, Republic Theatre,
Great Falls, South Carolina.

HATE TRAIL (Standard). (4,588 feet).

Star, George Chesborough. This would
have proven a very satisfactory picture with
factory people had the print been good.
Advertised regular way. Attendance fair.

Town of 1,800, draw factory type mostly.
Admission 10-25. J. S. Wadsworth, Repub-
lic Theatre, Great Falls, South Carolina.

I AM THE LAW (Affil. Distrib.) (6,800

feet). Star, Alice Lake. Good audience pic-

ture. Bought it right. Made money on
same. Advertising angles, K. K. K. scare
cards. Attendance good two days. Town
of 3,000, drawing oil field patronage. C. A.
Runyon, Runyon Theatre, Barnsdall, Okla-
homa.

PARISH PRIEST (Garfield). Star, Will-
iam Desmond. After advertising this pic-

ture heavily and drawing in a big crowd we
had “the pleasure?” of presenting to them
a print with poor titleing and photography.
This was a big picture at one time but when
we got it the films were only five strung
along on six reels. Some of our patrons
who saw it in our neighboring town said
some of it had been cut out. We booked
the film of the exhibitors’ film exchange in

Malwaukee. I wish some one had said to
me, “Fellow exhibitor, beware.” Kenneth
Thompson, M. W. A. Theatre, Hancock.
Wisconsin.

RAGS TO RICHES (Warner Bros.).

(6,000 feet). Star, Wesley Barry. The kind
of a picture my patrons enjoy. Very highly
praised by all as they came out. Makes a
fellow feel good to get lots of compliments
as I did on this. Advertised with ones,
threes, sixes, heralds, window cards, etc.

Attendance good. Town of 2,150, draw all

classes. Admission 10-20. H. D. Wharton,
Pastime Theatre, Warren, Arkansas.

RICH MEN’S WIVES (Lichtman). (6,500
feet). Star, House Peters. Went over very
well in very bad weather. Everybody
thought the picture was great and we think
we could have run it longer. Advertised
with newspapers, extra space. Attendance
good. City of 40,000, high class trade. Ad-
mission 15-40. R. L. Wood, Eastland, The-
atre, Portsmouth, Ohio.

SCHOOL DAYS (Warner Bros.). (7,000
feet). Star, Wesley Barry. Exactly the
same as the other fellows said in Straight
From the Shoulder—the picture is good and
pleased everyone who was lucky enough to
see it. Absolutely clean and so interesting
that my audience complained about it being
too short. Seven reels seemed like two. If
you haven’t played it, go after it and tie up
with the schools. Advertised with ones,
threes, slide, caps, window sheets. Attend-
ance good. Town of about 1,000, draw gen-
eral class. Admission 10-20. H. H. Hed-
berg, A-Muse-U Theatre, Melville, Louis-
iana.

SURE FIRE FLINT (C. C. Burr). (6,000
feet). Star, Johnny Hines. Picture jammed
full of action. Pleased patrons' and made us
money. Advertised usual way. Patronage
was family type. Attendance good. J. A.
Flournoy, Criterior Theatre, Macon, Georgia.

TEN NIGHTS IN A BAR ROOM (Ar-
row). (8.000 feet). Star, John Lowell. A
wonderful production. Exploit and adver-
tise and the results will be entirelv satis-
factory. William Noble, Folly Theatre,
Oklahoma City, Oklahoma.
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uSuzanna

ack Sennett’s Latest Effort Is Very At-
tractive Production.

Reviewed by W. E. Keefe

ifack Sennett has produced an excellent

dience picture in “Suzanna” which Allied

oducers and Distributors will handle. It

a sure fire comedy drama with a smack
O'Henry’s great construction of a sob

th a laugh immediately following.

't is very picturesque, with the players ap-
iring in the costumes of old Mexico,
lere the scenes are laid. Incidentally
ibel Normand never before appeared so
lutiful nor gave us such splendid dra-
tic work. Her work probably surpasses
ything she has ever done. Her transition

d moods are exquisitely well done. As
: daughter of an old family servant who
reality is an heiress and falls in love with
: hero, Mabel Normand gives us some-
ng new and splendid in screen acting,
zanna is rich with love interest and the

y the love story is linked up with the
gs makes the picture one that will make
big hit, especially with women,
rhe story is closely knit and built up logi-
Iy and in natural sequence. It holds the
erest from start to finish. “Suzanna” is

pically Sennett, with the big dramatic
iments built up in a really big way only
terminate in a big laugh. One of the

l scenes is where Walter McGrail kid-
ps Miss Normand just as he is about to
irry Dolores, and weds the former in-
ad at the same place where the former
:dding was to have been held.
Mo expense has seemingly been spared in
oducing beautiful and picturesque back-
aund.
When viewed at the theatre “Suzanna”
is very enthusiastically received. The
:ture moves a little slowly at about the
ntre but afterwards it gets to going again

all six and holds the interest to the
ish.

The acting is well done. Walter Me-
ad as Ramon is splendid. George Nich-
portrayal of Don Fernando is faultless,

rl Stockdale as Ruiz is perfectly cast
file the work of Winifred Bryson stands
t distinctly. Director G. Richard Jones
-s_ handled the production well. Each sit-
tion has been well developed and the
lyers show the work of excellent direc-
>n.

Cast
zanna Mabel Normand
>n Fernando ...George Nichols
imon his son Walter McGrail
>na Isabella, his wife Evelyn Sherman
incho, the toreador.

. Leon Bary
>n Diego

. .Eric Mayne
ilores his daughter Winifred Bryson
,iz

.. Carl Stockdale
varez, the attorney Lon Poff
isuei his son

. ... George Cooper
dian Minnie Herself

Based oh novel by Linton Wells.
Directed by F. Richard Jones.
Supervised by Mack Sennett

Length, Eight Reels.

Story
The hopes of Fernando and Diego two
istillian nobles owning adoining ranches in
d California are centered upon a consolida-
3n of the two estates through the marriage
Ramon, Don Fernando’s son, to Dolores,

e daughter of Diego. Dolores has been at
larding school, from which she has been
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expelled because of a clandestine love affair
with Pancho, a toreador, who follows her
home hoping to win, through her, the Diego
estate. Meanwhile Suzanna, supposed daugh-
ter of a peon on Fernando’s estate, has been
sent away because of Ramon’s growing love
for her, and becomes Dolores’ maid. During
an altercation between the two girls Suzan-
na’s supposed father reveals that she Is

really Don Diego's daughter, Dolores being
his child, placed in the cradle of the Diego
heir. Because of her love for Ramon and
her desire not to upset the plans of the two
old men, Suzanna is silent, but Ramon, find-
ing love too strong, deserts Dolores on his
wedding day to pursue Suzanna, when ex-
planations clear the way to their happy
union and the marriage of Dolores to her
toreador.

aThe Bolted Door”

“The Buster”

Dustin Farnum in Fox Western With Usual
Romance, Thrills and Comedy

Reviewed by Mary Kelly

Dustin Farnum as a woman-tamer, camp
party chaperon and bully beater has a role

that keeps him constantly on the scene in

this Fox Western. He is the chief feature
of interest and those who like him will enjoy
his more than usual share of heroics. The
story is a typical mixture of romance and
villainy. There is fully an average amount
of action and enough conflict between the

various characters to furnish the required
dramatic interest.

Doris Pawn plays the unconquerable hero-
ine. She is a good type to play opposite
Farnum and displays enough fire and energy
to make her role convincing. She imper-
sonates a pampered young lady from the

city who tames a wild horse but fails to com-
pletely manage her cowboy guardian.

The final thrill reverses the usual order

of dramas. This time it is the girl who does

the rescuing. She tosses the hero a rope

at the critical moment as a fall backward
into the canyon threatens him. Gilbert

Holmes helps to supply the comedy interest.

The picture should be well received where
Westerns of the conventional type are pop-

ular.
Cast

Bill Coryell Dustin Farnum
Charlotte Rowland Doris Pawn
Swing Francis McDonald
Light Laurie ..Gilbert Holmes
Yvonne .Lueille Hutton

Story by William Patterson White
Scenario by Jack Strumwasser
Directed by Colin Campbell

Length, 4,587 Feet.

Story
In attempting to tame Charlotte Rowland, a

city girl, a young ranchman plans a fake kid-

napping party from which he is to rescue her.

A bully interferes, incites her against the ranch-

er, but proves his rascality in time for the girl

to save herself and later the rancher.

Universal Presents Frank Mayo in a Well-
Knit Story

Reviewed by T. S. daPonte

“The Bolted Door” stands out above the
average picture principally because of the
strong continuity of the story. It is excep-
tionally well put together.
Frank Mayo gives, as usual, an exemplary

portrayal, and his adaptability to almost any
part is well exemplified by the manner in

which he handles his role. He shows him-
self as much at home in a dress suit and on
the ballroom floor as he is in grimy overalls,

working in a machine shop over a locomo-
tive, which role also enters into his part in

the picture.

A fight between Mayo and Nigel Barrie,

the “heavy,” gives the principal touch of

strenuous action to the picture, and it is a

realistic “battle.”

There are diversified scenes in the pic-

ture, switching from “sets” in a millionaire’s

home, with all the splendor of society en-

tertainments in such surroundings, to the

workshop of a locomotive works, where
Mayo plays the part of one of the chiefs,

who, however, is not afraid of such labor

as is done by the lowliest mechanics. These
contrasting sorts of scenes will give the pic-

ture an appeal for patrons who have the

“society bee” as well as those who like to

see their “heroes” as members of “the great

unwashed.”
Cast

Brooke Garriott Frank Mayo
Oliver Judson Charles A. Stevenson
Natalie Judson Phyllis Haver
Rene De Land Nigel Barrie

Natalie’s chum Kathleen Kirkham
Attorney Bronson Frank Whitson
Attorney Rowe Anderson Smith
Butler Calvert Carter

Director. William Worthington.
Author. George Gibbs.

Scenario, George Randolph Chester.
Cameraman, Benjamin Kline.

Length, 4,126 Feet.

Story
Oliver Judson leaves his fortune to Natalie

Judson, his niece, and Brooke Garriott on con-

dition that they marry within six months. In
order to gain the fortune Natalie agrees to the
terms of the will, but stipulates that she and
her husband must separate immediately after
the ceremony. Finally, when she compares him
with her “society” friends she comes to realize
his real worth, and love follows.

“Stormswept”

Wallace and Noah Beery Co-featured in F.

B. O. Drama of the Sea
Reviewed by Mary Kelly

Wallace and Noah Beery are seen in the
chief roles in this' sea drama which unfolds

a serious theme in a comparatively unvaried
rugged atmosphere. The storm scenes and
the fight between the two men give the pic-

ture a certain force. It will be more apt to

appeal to men than to women.
Action has been more or less suppressed

at the start, so that the interest is not im-

mediately aroused. Wallace Beery is pre-

sented in a series of moody studies, con-

ceived to arouse sympathy for the character

of the hero. The part does not seem suited

to him. Because of his personality and his

long association with the heaviest of villain-

ous roles, this performance is not fully con-

vincing. A few of the romantic touches are
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almost ludicrous. This is not a personal

fault, but due to unfortunate casting and
directing.

The story belongs to the Enoch Arden
class and shows the sufferings of a man
deserted by his wife. The suspense could

have been increased by a more thorough

dramatic construction. As it is, the inci-

dents seem unrelated and the purpose of the

story, at times, indefinite. Noah Beery gives

the most interesting performance, this per-

haps because he is appropriately cast. Vir-

ginia Browne Faire is pretty and pleasing in

a small role.

Cast

William McCabe
Shark Moran
Ann Reynolds...
Helda McCabe..
Snape

Wallace Beery
Noah Beery

Virginia Browne Faire
Arline Pretty
Jack Carlyle

Story by H. H. Van Loan.
Scenario by Winifred Dunn

Direction by Robert Thornby.
Length, 5,000 feet.

Story
William McCabe saves the life of "Shark”

Moran and Moran takes him on board his ship, a

relief vessel. McCabe hints at an unhappy past

and in time tells an Enoch Arden tale of his

wife’s faithlessness. He falls in love with Ann
Reynolds, daughter of the captain of the supply

vessel. The sudden appearance of his wife, and

Moran’s infatuation with her bring affairs to

a climax between the two men, but their friend-

ship survives and McCabe gets the girl he loves.

“Success”

Metro’s Murray Garsson Special Is a Huge

Box Office Bet With Surefire Angles.

Reviewed by Roger Ferri

The public that this production is des-

tined to please to the superlative degree is

the same public that furnishes the founda-

tion on with “Success,” Murray Garsson s

independent special which Metro will dis-

trib, has been constructed. It’s a huge, spec-

tacular, human-interest structure, built on a

solid foundation that will carry any house

through a week or more of financial profit.

Here’s a production that is greater in hu-

man—genuine interest—than “Humoresque ;

a production of the theatre—of its folks,

of life behind the scenes, life at home, of

life itself. You’ve been raving for mother

pictures. Here’s an artistically clever pro-

duction that dwells on the masculine head

of the family. It is a masterpiece in its

line. Ralph Ince never did anything quite

so human. This picture has a soul—a soul

that will spell big money for the wise ex-

hibitors.
. .

Give the industry more pictures like “Suc-

cess” and Lent and Christmas week will

mean nothing in the show business. Here’s

a picture every reformer, every clergyman,

every man, and woman—everybody—should

see. This writer can’t say too much for this

production. It represents our model of pic-

ture the showmen and the public want.

There is nothing superfluous. Everything is

logical. It’s a sweet story, a story of tem-

peraments, a story of daddy who erred in

his youth, only to lose wife, daughter

—

everything—and suddenly finding himself at

the threshold of happiness only to find that

his past was a drawback.
And climax! Nothing we have seen in a

D. W. Griffith production stirred us so

strongly, so effectively as the climax in

“Success,” genially worked up with a punch
that hits straight between the eyes. The
characters are humanly interesting. You
recognize each and every one. They typify

characters that are common. Their behav-
ior is logic—but the story, ah, that’s the big

drag that will drag them into your theatre

and hold them in their seats satisfied they
have got their money’s worth.
Our regret is that we can not go into

details concerning the many, many features

embodied in this production that make it as

big as anything this writer has ever seen.

As a production it is flawless.

Insofar as cast is concerned one couldn’t

ask more of “Success.” In the first place

it is chockful of names—with everybody act-

ing realistically and delivering their bit sat-

isfactorily and in artistic fashion. Brandon
Tynan’s role of the great Shakespearian
thespian will live long in the memory, for

it is his greatest role. His every move is

that of the finished artist. Mary Astor as

Rose Randolph is superb as is also Naomi
Childers as Jane Randolph. The rest of

the cast gives excellent support.

The Cast
Barry Carleton Brandon Tynan
Jane Randolph Naomi Childers
Rose Randolph Mary Astor
Sam Lems Dore Davidson
Willis Porter Lionel Adams
Gilbert Garden Stanley Ridges
Henry Briggs ... Robert Lee Keiling
Ruth Helen Hart
Dick Wralker Billy Qnirk
Joe Gny Pendelton
Kirkwell .John Woodford
Adapted from the stage play by Adelaide

Leitzbacli and Theodore A. Leibler, Jr.

Produced by Murray Garsson
Directed by Ralph Ince.
Length about 7,000 feet.

Story:
The wife of Barry Carleton, a great Shake-

spearean actor, leaves him their little daugh-
ter, because of his drunkenness and neglect.
Years later he is penniless and friendless.
Applying for a job he discovers that the
"angel” of the show is attempting to win
his daughter’s love by giving her a leading
role. Without revealing his identity he
cleverly saves his daughter and also her
sweetheart who is about to follow a course
that would lead to ruin. Then explanations
are made and it develops that the old actor
has made a great sacrfice and a reconciliaton
occurs.

“A Clouded Name”
Playgoers Picture Features Pretty Norma

Shearer in Average Production.
Reviewed by Mary Kelly

Somewhat lacking in action, this picture
will appeal primarily to those who are sen-
timentally inclined. The story progresses
slowly with very little suspense. The pic-

ture’s most attractive feature is Norma
Shearer who imbues familiar situations with
considerable interest. She is appealing
enough to make one forget at times the
obvious trend of the story.

Primarily it is the story of a mystery sur-
rounding the names of three persons. The
charactes do not all seem convincing, es-

pecially those of the villain and the hermit.
These, like most of the situations, are so
similar to what has been seen in other
screen productions, that they do not seem
entirely realistic.

The part of the child as played by Yvonne
Logan will be appealing to many. Those
who are partial to idealistic themes, show-
ing the wisdom of a small child in bringing
about an adjustment between older persons
will find an especial enjoyment in this pic-

ture. The climax, in which the child aids
in a timely rescue is a striking example of
this idea. The settings are pleasing and
the photography is good.

Cast
Marjorie Dare.... Norma Shearer
Jim Allen Gladden James
Smiles ..Yvonne Logan
Stewart Leighton

.
Richard Neill

Sam Slocum Charles Miller
Ben Tanglefaee .Fred Eckhart

Story by Tom Bret.
Scenario and Direction by Austin O. Hnhn.

Photography by Jean Logan.
Length, 4,SS5 feet.

Story
A strange double tragedy casts a cloud of

disgrace on the names of the hero and hero-
ine. He tries to avoid her, but she is a
young lady not afraid to go after what she
wants, and in fleeing from his fair pursuant
the hero finds a clue to the mystery, which
is finally cleared up to the satisfaction cf
all save the villain.

“Othello”
Howells and Export and Import Offer Fine

Foreign-Made Version of Famous
Tragedy

Reviewed by C. S. Sewell

Shakespeare’s immortal tragedy, “Othel-
lo,” famed as a play and a grand opera, has
been transferred to the screen and is being
presented in this country and Canada by
Export and Import Film Company and
David P. Howells. It is a foreign-made
film, the work of the distinguished director,

Dimitri Buchowetski, and is presented by a

fine cast headed by Emil Jannings, who re-

ceived unusual praise for his work in “De-
ception.”

It is a well-made and decidedly artistic

production; the original story appears to

have been faithfully followed, and no at-

tempt made to change it so as to provide
a happy ending. The many who are famil-

iar with “Othello” know it as a story of

strong drama and a remarkably clever study
of human nature, particularly in the charac-
ter of the arch-plotter Iago, who uses the

other characters, including even his own wife,

as pawns in his scheme of revenge. All of

this is strikingly brought out with the re-

sult that the picture holds the interest in-

tnsely throughout.
The picture, ending as it does with the

taking by Othello of Desdemona’s life and
then his own, will naturally not appeal to
spectators who demand a happy ending.
The poignant tragedy of Othello’s love, the

artistry of the production, fine quality of

the direction and excellent work of the

cast will, however, if properly exploited at-

tract discriminating patrons, lovers of

Shakespeare, and many who possibly do not
as a rule attend a moving picture theatre.

Emil Jannings in the title role gives a

magnificent performance, bringing out the

pathos and tragedy of the dark-skinned
Moor’s romance with the fair Desdemona,
and only his huge physical stature identifies

him as the Henry VIII of “Deception."
Werner Kraus, another distinguished Ger-
man actor, gives an unusual interpretation

of the villainous and scheming Iago, mak-
nng it a character of both lightness and
depth, power, and intense cunning uader
a mask of jollity and at times almost buf-
foonry. Ica Lenkeffy makes a beautiful

Desdemona, and the remainder of the cast

give good accounts of themselves, though
the actor who portrayed Cassio was rather
effeminate in appearance.

Cast
Othello Emil Jannings
Iago 'Werner Krant
Rodrigo Ferdinand Allen
Brabantio Frederick Knhns
Montano Magnus Stitter
Desdemona Ica Lenkeffy
Emilia Lya de Pntt!

Based on Play by Wiliam Shakespeare.
Edited by Don Bartlett.

Directed by Dimitri Buchowetski.
Length, About 6,300 feet.

Story
Othello, the famous Moor general, returns

to Venice from a successful campaign, is re-
ceived with acclaim and marries the beautiful
Desdemona. Her father, a Venetian senator,
opposes the match between his fair daughter
and the dark skinned Moor. Iago, chagrined
because Othello has not appointed him as his
chief lieutenant, sees in this a chance for
revenge. Gaining Othello's confidence, and
using the other characters as pawns he suc-
ceeds in bringing disgrace to Cassio and mak-
ing Othello jealous of him and doubtful of
Desdemona's love to such an extent that
Othello finally kills her and when he dis-
covers Iago’s perfidy, he takes his own life.

ATTENTION!

An entire page of
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Consensus qfPublishedReviews
Here are extracts from news available at press hour from publications of the Industry boiled down to a sentence. They
present the views of Moving Picture World (M.P.W.); Exhibitors’ Herald (E.H.); Motion Picture News (N.); Exhibitors’

Trade Review (T.R.) ; Film Daily (F.D.)

The Altar Stairs
(Frank Mayo—Universal—4,641 feet)

M. P. W.—This picture’s appeal will be con-
ied more or less to Frank Mayo fans.
T. R.—Frank Mayo appears to good advan-
ge in a fairly intense melodrama.
N.—It’s an ‘‘up and at ’em” type of story
lculated to please anyone in search of ad-
nture. It never lags and the interest is al-

tys sustained.
F. D.—A good action entertainment that
ffers a bit from implausibility, but a good
my will like it.

E. H.—It is fairly interesting, has good at-
jsphere, plenty of action and excellent
otography.

Breaking Home Ties
(Featured Cast—Associated Exhibitors

—

5,022 feet)

M. P. W.—Should prove an unusually big
ccess with Hebrew spectators. Its reception
th other types of audiences will largely de-
nd on whether they like pictures of this
ture.

N.—It is a well made picture of its type
d should please the audiences for which it

particularly designed.
T. R.—Another heart interest offering of
e ‘‘Humoresque" type; should be a popular
traction and will appeal to the average
sture-goer.
T. R.—Because of its human interest the
:ture will no doubt make its mark wher-
er shown, but should be of particular ap-
al in localities where there is a large Jew-
i population.
E. H.—A story of Hebrew life and cus-
ms, containing sufficient heart interest to
it it over.

The Blind Bargain
(Don Chaney—Goldwyn—4,473 feet)

M. P. W.—Lon Chaney’s marvelous acting is

iture of Goldwyn’s thrilling but gruesome
slodrama.
N.—Wild melodrama which can hardly be
issified as being up to the usual Goldwyn
andard.
T. R.—We would not pronounce it lnterest-
g as drama, though there is no hesitation
recommending it as entertaining movie

re.

F. D.—Deals with recently discussed theory
rejuvenation; not a pleasant theme but

ay appeal to some.
E. H.—It should attract unusual attention
cause of its difference from the ordinary
n of pictures.

A California Romance
(John Gilbert—Fox—3,892 feet)

M. P. W.—A mixture of melodrama and bur-
sque with no great attempt at consistency.—Mediocre—not only in story value but
the technicalities of production.

T- E-—May please in places where the audi-
ice is not overly critical, but for the most
irt the picture is only fair.
E. H.—We can’t say so much for this one.
is trite in story and development and lacks
inch.

E.—A poor picture that is not well made
ad contains unoriginal and uninteresting
tuations.

Captain Fly-by-Night
(Johnnie Walker—F. B. 0.-4,940 feet)

—The success of a production such
3 this Is more than usually problematical,
ecause the picture will appeal to a certain

Pa ^-rons rather than generally.™ Another old California romance with

action, thrills and a live star that will please
many.

N.—Has a definite audience appeal—be-
cause of its romance, setting and action.

T. R.—A highly colored romance that
should appeal to the schoolgirl type chiefly.

E. H.—Book it. It will please old and
young.

The Forgotten Law
(Milton Sills—Metro)

M. P. W.—Has much to commend it and
undoubtedly will meet with favor with most
audiences.

N.—Comes under the heading of “better
pictures.”

T. R.—Likely to win a high degree of favor
with movie fans in general and prove a
lucrative box office card.

E. H.—Well produced and a decidedly novel
theme.

F. D.—Highly improbable story makes for
ordinary entertainment.

Quincy Adams Sawyer
(Featured Cast—Metro—7,500 feet)

M. P. W.—Extraordinary cast and combina-
tion of showmanship elements makes this
Metro feature an unusual box-office attrac-
tion.

T. R.—As a whole the picture holds every
needed requirement that goes to make up a
thoroughly good box-office attraction.

E. H.—Will likely prove one of the most
popular photoplays of the year.

N.—Will surely find a place in the category
of better things. Thoroughly enjoyable.

F. D.—A mighty fine picture with a tre-
mendous cast.

Singed Wings
(Bebe Daniels—Conrad Nngel—Paramount—

7,788 feet)

M. P. W.—We believe that while the-
atres with high-class clienteles will find it

profitable, it is far too flossy for some people.
T. R.—The curious mingling of fantasy and

melodrama in this picture is so deftly and
gracefully accomplished that it registers as
most unusual and interesting entertainment.

N.—It is a weird tale, carrying no interest
because of its fantastic plot and the strange
marionettes which roam through it. The en-
tertainment values are almost nil.

E, H.—Realism and fantasy are mingled
deftly in the telling of the story. The box-
office value of the picture is dependent largely
upon the character of the clientele.

F. D.—Fantastic picture, but it isn’t likely
the majority will take it seriously enough
to make it good entertainment.

i

The Town That Forgot God
(Featured Cast—Fox—10,461 feet)

M. P. W.—Strong heart interest and tre-
mendous flood scenes in Fox picture intro-
ducing wonderful boy actor.
N.—It is a picture that will command rever-

ence, gratify admirers of thoroughly clean,
enlightening entertainment and satisfy fol-
lowers of worth-while motion pictures.

T. R.—It will most likely attain its great-
est success in comparatively small cities
where the patronage is possibly less sophisti-
cated than in New York.

E. H.—A trite story, with an intermingling
of poverty, abused children, done in the usual
melodramatic style. The flood is very well
done and is the best thing in it.

F. D.—Human interest theme is over-
crowded with sentiment and sobs; flood pro-
vides first rate thrill but feature does not
offer especially cheerful entertainment.

The Super-Sex
(Featured Cast—American Releasing—

5,740 feet)

M. P. W.—The picture holds fine enter-
tainment for discriminating patrons, es-
pecially if some cutting is done so as to speed
up the action.

T. R.—The story will no doubt appeal to
people of all ages and classes and therefore
should prove to be a good box-office attrac-
tion in any locality.

N.—It will serve its little hour and bring
a breath of romance at the end of the day.
Which is certainly something in its favor.

F. D.—Lack of humorous incident and
slow-moving story keeps it from being good
comedy number.

While Justice Waits
(Dustin Farnum—Fox—4,762 feet)

M. P. W.—Relies more upon the appeal of
the story and suspense than upon mere phys-
ical action, the conflict being somewhat
more repressed than usual.

T. R.—Fulfills the demands of the regula-
tion western melodrama.

N.—The plot has been enlivened occa-
sionally with a few twists which make it

average entertainment. The fault with the
story is its familiarity.

E. H.—Not up to the usual standard of
Fox production in story interest. It is old-
fashioned and lacks originality in develop-
ment.

F. D.—Old-fashioned drama that builds to
fairly effective climax though always ob-
vious in its development.

Anna Ascends
(Alice Brady—Paramount—5,900 feet)

M. P. W.

—

In addition to an attractive cast
and an ingenious plot, this production
possesses that rare essential—appeal. “Anna
Ascends” strikes a peculiarly human note.
There are many reasons for recommend-
ing it, but this perhaps is the most important.

N.—Will not be catalogued as a master-
piece.

T. R.—It is a romantic story that should
satisfy in practically any house.

F. D.—Alice Brady’s best in a long time.
First rate entertainment.

Barbed Wire
(Jack Hoxle—Aywon—5,000 feet)

M. P. W.—A thrilling drama of the old
West, with Jack Hoxie as the star, making
the most of his ability to ride and fight.

N.—It is just a rambling “wild west” story
with enough two-fisted heroes and villains
to receive the sanction of the ordinary west-
ern fan.

T. R.—The interest is well sustained, and
the action is fast.

E. H.—Probably western drama lovers and
followers of Jack Hoxie will find “Barbed
Wire” more or less attractive.

Bulldog Drummond
(Evelyn Greeley—Carlyle Blackwell—

Hodkinson—5,000 feet)

M. P. W.—If your audiences like action,
thrills and excitement and are not squeamish
over the devices employed by the conspira-
tors, they will like this picture.

F. D.—Plenty of excitement and mystery
if they don’t mind them running wild.

T. R.—Here is a melodrama that is chock
full of lively action and thrills galore. It Is

a picture that should appeal in any locality.
N.—The picture furnishes good atmosphere

and is satisfying as a whole.
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Live News
Kathleen Martyn, former Ziegfeld

Follies girl, and now a member of the
All Star comedies' troupe with C. C.
Burr, has finished “Beware of the
Dog,” with Kay McKee and Charlie
Murray. This is Miss Martyn's first

picture for Mastodon Films, Inc.

“The Average Woman,” a Saturday
Evening Post story by Dorothy de
Jaegers, and “Rich Men’s Sons,” a
story by Gerald Duffy, author of “Sure
Fire Flint,” which C. C. Burr pro-
duced with Johnny Hines not so long
ago, have been bought by C. C. Burr,
president of Mastodon Films, Inc., as
his leaders for the next series of fea-
ture productions.

“Luck,” Johnny Hines’ latest feature
comedy, is finished. Ralph Spence has
completed the titling and Johnny has
supervised the editing. A New York
premiere is now being arranged.

Another C. C. Burr feature ready for
a New York premiere is “You Are
Guilty,” featuring James Kirkwood
and Doris Kenyon. Others in the cast
are Robert Edeson, Edmund Breese,
Mary Carr, Carleton Brickert, William
Riley Hatch and the five year old
“find,” Russell Griffen.

Gregory La Cava, director in charge
of all the C. C. Burr All-Star come-
dies, has started on a new picture
now that he has completed “Beware
of the Dog," with Kathleen Martyn,
Ray McKee and Charlie Murray.

Lester F. Scott, general sales repre-
sentative for C. C. Burr, president of
Mastodon Films, Inc., has returned to
New York from the Middle West, fol-
lowing a business trip through that
section of the country. Mr. Scott will
leave for the Southern territory to
close contracts on the latest Burr fea-
tures, “You Are Guilty,” “The Last
Hour” and “Luck.”

C. C. Burr will most probably pro-
duce at least eight big features for the
independent market this coming sea-
son. His last program consisted of
six features. It is due to the success
of these that he will increase his pro-
gram.

“The Last Hour,” C. C. Burr’s fea-
ture with Milton Sills and Carmel
Myers heading the cast, is proving
popular all over the country, as tele-

grams and letters received at the
Mastodon offices attest. Ed. Fay of
Fay’s Theatre, Providence, R. I., wired
in that he considered “The Last Hour”
the season’s best independent picture.

The many rumors of Marie Pre-
vost’s engagement to Kenneth Harlan,
which were started when they jointly
played the leading roles in the War-
ner Brothers screen version of F. Scott
Fitzgerald’s novel, “The Beautiful and
Damned,” were laid to rest forever.
Miss Prevost squashed the report by
stating that she never had nor has she
any intentions of ever marrying any
man. But then, you necer can tell

!

The members of the “Main Street”
cast recently made their first visit to

the far-famed Gopher Prairie which has
been built at the Waner Brothers stu-

dios in Los Angeles. Harry Myers, who
plays the part of the druggist, Dave
Dyer, breezed into his store and
walked behind the counter. In his

best pre-Volstead manner he said:
“What’ll you have, gents?” And the
reply was' unanimous in favor of choc-
olate sundaes. Whereupon, Otis Har-
lan, who is in charge of the Farmer’s
Bank, approached Director Harry
Beaumont and said: “Every person in

this outfit has a complete stock in

their place of business, but I don’t

find any money in the bank.”
“I should say not,” returned Beau-

mont. “If we put money in there what
would we use to pay your salary!”

A1 Lichtman “Surprise Theatre Reports

Banquet” Honor Guest
WHEN A1 Lichtman, the popular president of A1 Lichtman Cor-

poration, distributors of Preferred Pictures Corporation prod-
uct, departed aboard the S.S. Berengaria for England on Tuesday,
February 20, he knew he carried to Europe with him the very
sincerest and best wishes of the motion picture industry in general.
He knew, too, that his voyage had the blessing of his legion of
friends, his business associates and who not, for they congregated at

the Crystal Room of the Ritz-Carlton Hotel in New York on Thurs-
day evening, February 15, and accorded to him a testimonial that
will not soon be forgotten. It was a classic in its line, with every-
body in attendance a true pal of the guest of honor, who has accom-
plished wonders at the helm of his organization. They sang the
praises of A1 Lichtman and they cheered his efforts to the sky. Some
told of the A1 Lichtman of other days. Others told of the A1 Licht-
man of today. But it was the very same A1 Lichtman who sat at the
head of an L-shaped table and smilingly and modestly credited his

own success to the co-operation and efforts of those with whom' he
is associated in A1 Lichtman Corporation.

There was a note of sincerity that left no doubt as to the honest
intentions of A1 Lichtman franchise holders and his other friends

to let him know in no uncertain terms that they were sorry he was
going—but inasmuch as his future required such a trip, inasmuch as

his hard labors of the past few months demanded d rest the sort

this trip would give him, they all wished him bon voyage. He was
warned the fluctuation of the German mark—and one gentleman
ventured the statement that while there were a “lot of marks in

Germany, they didn’t mean a thing.” And A1 promised to remember
that. They told A1 just what they .thought of him. Some resorted

to humor, others dwelling on the testimonials in a serious vein—but

all were along the same line, congratulatory to the guest of the

night. He was voted a prince among good fellows, a business man
of keen ability and a shrewd showman who worked not only for

his own good, but for the good of the industry in general.

It was a night of nights—for Al. The boys came from every-

where. They all forgot their business cares and worries—long

enough to hop a rattler and come to New York to show Al Lichtman
just what they thought of him and to demonstrate the esteem in

which they held him. And the feeling was genuine. It was the

greatest gathering of “regular fellows” this writer ever has had the

pleasure of attending. It was straight from the shoulder. The fran-

chise holders told him just what Preferred Pictures had or had not

done. But none complained.
But Al Lichtman was the big attraction. And he was a winner.

He scored triumphantly. He dedicated his organization to the ex-

hibitor and to the exchangemen through whom he releases his pic-

tures. He spoke for Ben Schulberg, head of Preferred Pictures,

who is on the Coast straining every effort to make pictures that Al
Lichtman can merchandise. He told the franchise holders that his

organization would do its utmost to get out the brand of pictures

that exhibitors have been clamoring for. He congratulated the fran-

chise holders on their splendid work on his current releases, giving

to them no end of credit for the success of Preferred Pictures to

date. A wonderfully modest chap this gentleman, Al Litchman.

He didn’t mince words. He thanked his hosts for the banquet. He
was as pleased and as tickled as a child on Christmas morn. He was
introduced amid a loud round of applause that was quieted only at

the request of the speaker himself. Al won’t forget that demonstra-
tion—and neither will those who participated in it.

Harry Reichenbach, the high-powered exploiteer, was • the toast-

master. Harry never was better. He proved a sensation in the words
of the theatre and his every introductory speech was a sizzler from
every angle. He spiced his remarks with humor—humor that started

things going in grand fashion. Harry couldn’t have done better work.
He was the life of the party—and such a wonderful party it was, too.

Everybody had a good time. Among those who talked were Jack
Bachmann, treasurer of the Al Lichtman Corporation; Joseph Dan-
nenberg, of Film Daily; Robert E. Welsh, of Moving Picture World:
Morrie Ryskind, A. H. Giannini, president of the Bank of Italy of

California; Phil Gleichmann, who came all the way from Detroit;

Harry Charnas, of Cleveland
;
Ben Amsterdam, of Philadelphia

;
Sam

Zierler, of Commonwealth Pictures Corporation, New York ;
Bill

Johnston, of Motion Picture News; Dr. Hugo Reisenfeld, Moe Mark,
of the Mark Strand theatres

;
George Blaisdell, of Exhibitors Trade

Review, and many others.—ROGER FERRI.

BOSTON — (Special) — “The Last
Hour,” with an all-star cast, cleverly

exploited, opened to one of the biggest
Mondays the Bowdoin Square Theatre
has had in many years. This produc-
tion is scoring big in New England
theatres, the splendid box office re-

ports coming as big surprises.

BALTIMORE — (Special)—Warner
Brothers’ “Heroes of the Street” open-

ed to promisingly unusual business at

the Wizard Theatre. The house man-
agement, while playing up Wesley
Barry, did not forget Marie Prevost

in its billing, the stunt proving a

double draw.

BALTIMORE— (Special)
—“Down to

the Sea in Ships,” the Elmer Clifton

production, is the billing at the Cen-

tury. The picture, which has come
here widely heralded, opened to re-

markable business, the presentation by

Tom Soriero being one of the classics

of the local season.

PITTSBURGH — (Special)—At the

Sheridan Square, which books Keitb

vaudeville twice weekly policy, feat-

ured Phil Goldstone’s latest melo-

drama, “Only a Shop Girl.”

CLEVELAND — (Special) — “Shad
ows” is making an unexpectedly great

showing in the neighborhood houses

which are now generally showing tht

Al Lichtman feature in which Loi

Chaney is being starred.

JERSEY CITY— (Special)—“NoneSt
Blind,” Arrow’s Burton King prodne

tion, is playing five houses in this city

day and date. The picture was wei

received at the opening.

BOSTON — (Special)—“Notoriety,
the Will Nigh production which Web
er & North are releasing in the inde

pendent market, is playing to satis

factory business in New Englani

houses, according to the consensus o

exhibitor’s reports.

CHICAGO— (Special)—Following lb

successful showings at Loop houses

the Lon Chaney picture, “Shadows;

a Preferred Picture, is scoring credit

ablv in the neighborhood houses it

this territory, the returns at ninet;

per cent of the little houses that ban

shown this picure being particulars

big.

TOLEDO — (Special)—What turnei

out to be the most pretentious am

cleverest shown picture in Toledo ws

recorded at the Temple Theatre wher

“The Hero.” with Barbara La Marr

is being shown this week. This pro

duction will break the house record

judging from observations of the Iocs

representative of Moving Plctur

World. The opening, despite the Ml

weather, was entirely unlooked lot

with the newspapers contributini

praiseworthy notices that helped tt

draw considerably on the second day

The exceptional draw continued ai

week.

NEW YORK CITY—(Special)—Tb

Cohen circuit of theatres have bootei

“None So Blind.” the Arrow Burto

King special, for a week, every bon.

booking the feature.

INDIANAPOLIS — (Special) "Her1

Lester F. Scott, sales represent!

five for C. C. Burr, is now tourim

the South, visiting the independen

exchanges. Several important co

tracts on “Secrets of Paris" hem

closed. Mr. Scott will return to tn

home office in New York.

Flora Finch is still in the hosplt*

as a result of the fall she susts'ne

before Christmas. As soon as she

able, she will return to the group ‘

featured plavers who compose •

casts of C. C. Burr’s All-Star com-

dies.
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John Barrymore Added to Warner Staff

of Distinguished Stars for 1923 Films
Following closely upon the heels of the announcement of

a few weeks ago that Warner Brothers had succeeded, after
others had coaxed unsuccessfully for ten years, in bringing
into the film fold the foremost American stage producer,
David Belasco, comes now the news that John Barrymore,
most active and most famous member of the family of great
irtists bearing his name, has been engaged by the Warner
:ompany and will devote much of his time for the next year
to his appearances before the camera. This news was ex-
clusively hinted at in Moving Picture World last week.

Mr. Barrymore sailed last Saturday on the Majestic for

Europe, where he will join his wife, Michael Strange, play-
wright and poet. But on Friday, unknown to even his closest

issociates of the theatre in New York, he was closeted for

several hours with Harry M. Warner, president of the War-
ier organization, and before he left he had signed a contract
sailing for his services in at least two important film plays

which the Warners will present this season.

To the present generation of theatre-goers the fact that Mr. Barry-
nore probably will appear in the principal role of “Deburau,” the

sacha Guitry drama which Mr. Belasco produced so successfully here

wo years ago, will seem extremely important and interesting. And
o those who sit back and recall that in “the good old days” the drama
vas something to get excited about, the news that Mr. Barrymore has

>een chosen to act Brummell in Clyde Fitch’s memorable play of thirty

^scher-Grand in

Producing Venture
Boston Exchangemen, Now on Coast, Well

Financed, Is Report

years ago, “Beau Brummell,” will come as a distinctly pleasant and
promising bit of news.
At the Warner offices it was learned that as quickly as Mr. Barry-

more returns from abroad he will set about looking over the stage
costumes of Deburau,” which Mr. Belasco has promised to place
at the producers disposal. It is considered likely that the “properties”
and costumes of the Guitry play will be transferred directly to the
Warner sudios. And it is already arranged that Mr. Belasco shall
place his personal approval upon the production before it is released.
He also, it is learned, will have much to do with the selection of
casts and the arrangements of scenario.

“We are indeed highly pleased in being able to secure the services
of so distinguished an actor as Mr. Barrymore,” Mr. Warner said,
“We believe that the public is desirous of seeing real artists in the
better class of motion pictures, and we propose to continue with our
original policy of giving to the public the very highest quality of
entertainment which it lies within our power to make.

“We are sparing no expense in engaging the best stage and cinema
artists, and we have expended quite a vast amount of money in this

latest contract with Mr. Barrymore. We do not care to state specifical-

ly he amount involved, but the people who know the Barrymores and
their histories on the American stage will be able to judge for them-
selves.”

Exploitation on “Little Church”
Covers An Entire State

PROVIDENCE, R. I.— (Special).—With the booking of the War-
ner Brothers’ classic of the screen, “Little Church Around the
Corner,” Manager Reid of the Strand Theatre, Providence, R. I.,

launched one of the biggest newspaper and exploitation campaigns
in the history of the city.

Fifty of the best twenty-four sheet boards in the city were secured.
Manager Reid also utilized the local dailies by running for a number
of days pictures of the prominent members of the cast in character
poses clear across the page. Mercantile co-operative cut-out cards
were placed in leading store windows, door knob hangers, regula-
tion window cards, and heralds were distributed throughout the
city.

Campaigns of a similar nature are being planned by scores ofLOS ANGELES—(Special)—Harry Ascher, of American Feature
ilms Corporation and A1 Lichtman Exchange, and Sam Grand, of other theatres that have booked the feature, according to reports

“Rags to Riches ,

Sets New Mark
The engagement of the Warner

ie Federated Film Exchange, both of Boston, have arrived here and
'ill be interested actively in a producing venture in which New
ngland money will be interested. Nothing of an official nature nor
nything concerning the definite plans of the two have been made
nown. The two are at the head of their own enterprises that are

nanced by Boston capitalists, interested extensively in picture dis-

ibution and theatre-operating enterprises.

This information is not at all been returned through this effort

uprising to those close to Sam has not been made known. How-
rand, who was one of the most ever, Sam Grand, one of the heavi- - -

.

terested parties in Federated est losers, has been very active Brothers classic of the screen, Rags

lm Exchanges, Inc., of America, in the matter, as have also Ben t? Riches, a Harry Rapf produc-

rand has been indirectly inter- Amsterdam, Joe Friedman, Harry tion featuring Wesley Barry, at the

ted in independent production Friedman and others. leadinS theatres throughout the

r some time. He is now stand- . Harry Ascher’s organization in country is shattering many box-

g guarantor for several inde- New England handles the distri- office records according to telegrams

ndent producers, giving enough bution of the Universal, A1 Licht- received by Harry M. Warner,

vance to allow the latter to man Corporation and independent
.

* wo Particular instances are cited

ake pictures. This advance is productions. He is interested by telegrams from the Ritz and Park

ade in conjunction with a simi- powerful interests, his exchange theatres m Detroit. Charles Korner,

• arrangement with other local having developed into one of the manager of the Ritz, wired: Rags

stributors such as Ben Amster- best and best paying propositions to R>ches just completed phenom-

m in Philadelphia and Joe in the business. Those who are ena ‘ engagement shattering all for-

•iedman, of Chicago. said to be interested in the re- P161"

il?
use reS°rds - Must congratu-

Grand is still active in handling ported production project linking late Warner Brothers for giving us

e affairs of the Federated group, the names of Grand and Ascher P'ctures of this calibre,

lich is said to have lost con- are said to have been similarly in-

lerable money through that terested in production in the past,

nture. The exchanges involved Reports gathered here have it

i said to. have dumped an that they propose organizing a Foreign rights are selling quickly
lount running close to a million production combination that will on the C. B. C. Film Sales Corpora-
te Federated proposition, turn out independent productions tion series of Box Office Winners,

lese have during the past year at regular intervals and that al- and almost all the foreign terri-
ide an effort to get back some ready Mr. Grand is able to guar- tories have already been disposed of.
their money through the re- antee proper physical distribution Another sale was made this week,

ise of short subjects. Just how in about 75 per cent, of the coun- when English rights were taken over
ich of the money lost in the try through independent ex- of “Only a Shopgirl” by the Wal-
ginal venture, if any at all, has changes. turdaw Company, Ltd., of London.

received at the Warner offices. It is declared by exhibitors who
have seen the production that the theme and general excellence of

the feature, in addition to the large cast of prominent screen players,
is worthy of the highest commendation.

PRES
COMMONWEALTH
FILM CORP,

Foreign Sale

ITS ONE Of THE BEST

H.G.WELLS GREAT
LITERARY SENSATION
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Omaha Hears Independents
Have Signed Larry Semon

Arrow Closes

Big Deal With
Merit Changes

W. E. Shallenberger, president

of Arrow Film Corporation, an-
The greatest nounces the consummation of ne-

ray ui uoveiues ever gotten up on with T F ChaHwirlr
a feature will be had to help ex- gotiations With 1. L. cnaawiCK

, , , , f 01 ploit the picture. Will Nigh, who of Merit Film Corporation whereby
prises alreadv have closed for the distribution of the 1923-24 produced “School Days” and “Why tba t organization acquired a

Reports current in film circles here
ŷ
se&

W
noveUtes

b
lv!fr' gotten up onOMAHA—(Special)

that are usually well advised have it that the A. Blank Enter-

product of Warner Brothers. The Warner output for next ki^s ^eave^Home^is^ CW f^iowfng large number of the Arrow pro-

season, according; to reports received here from New York, up these two big money makers with ductions for distribution in the
....

, , t-. . , another real attraction. It contains upper part of New York State,
will include 26 productions. These will include the David an aii-star cast including the follow-

up^ c p
‘ Mary Alden, Maurine Powers,

,a Roque, Mona Lisa, J. Bar-Belasco product and others. According- to this same report, £
the Warners, in addition to John Barrymore, are believed to ney Sherry, Richard Travers, John

have signed a David Belasco star. Several others now as-

sociated with national production companies are also said to

have been engaged.

Galsworthy, Andrew Randolph, Ida
Waterman and George Hackathorne.

One report heard in local film the hands of creditors. Generally,
i i. t .. however, the situation insofar as m-

circles is that Larry oemon, one dependents are concerned, is improv-
of the best Vitagraph stars, has ing satisfactorily to everybody con-

b«e „ engaged by Warner Broth-
tofESS

ers to play the titular role in on iy with big productions—pro-
“Little Johnny Jones,” based on ductions that can be sold in competi-

the George M. Cohan production tion with the national distributors’ lease,
1

. ,
® i, , ,

F
ii -

product—can they do a paying busi-
of the stage. It has been generally ness with exhibitors, who are shop-
believed here that the Warners ping for their pictures and not buy-

had intended starring Wesley inS carelessly.

Barry in this production. Wesley

Productions in Deal

The productions included in this

deal are “Man of the North,” a

Ben Wilson serial starring Ann
Crescent Film Exchange has con- Little

,
The Fighting Skipper, a

summated a deal with William Steiner Forday serial starring Peggy
for his new series of six Neal Hart Q’j)ay with Jack Perrin and

° e 0
Francis Ford who is also the pro-

Productions, consisting
lowing subjects:
The Secret of the Pueblo; In the ducer and director of the serial;

Devil's Bowl; Salty Saunders; The ‘•'j'j
1e Deceiver,” a story of the

Fighting Strain; Below the Rio . , T , •.{. i u u .

Grande: and The Forbidden Range, far North with Carol Halloway;
The deal was closed immediately fol- “Headin’ North,” a Western, star-
lowing .the screening of the first. re- ring Pete Morrison; “The

Stranger in Canyon Valley,” a
‘The Secret of the Pueblo.’

1

„ _ Just what the status of “dope” pic-

Barrv will be starred in “George tures here will be has not been yet
WT Tr ” another D M definitely ascertained. Several ex-
\\ ashington, Jr., (

n°; neu ,

' ‘
' changemen who have been approached

Cohan special which the Warners by representatives of concerns han-

will screen dling these pictures have sought to

Another 'important report that “feel out” the public and authori-

bears out the contentions of indepen- ties
.

but so far they have learned

dents relative to their meteoric pro- nothing that warrants them even

eress comes in the form of a persis- taking a chance. However, most of
P . „ 1 WoniAr

^ a chance.

tent* rumor! also" concerning Warner the exchangemen and exhibitors are

Brothers. This report has it that sitting tight. Several exchanges,

negotiations under way for several though, have secured options on such

months have virtually been success-

fully terminated and involve the ser

While screening a picture at the Western, starring Edyth Ster-

Fontenelle Exchange last Tuesday, ling; four Neva Gerber produc-
“Bill” Winthrob was slightly burned tions produced by Ben Wilson;
about the hands when one of the ore T icrhinincr ” o ctnrv nf
reels of film caught fire. The reel Lnain Lightning, a story ot the

was entirely destroyed but no other race track starring Ann Little;
damage was done to speak of. The “High Speed Lee,” a drama of

th« Long Island smart set, pro-
have been a much more disastrous duced by Atlantic Features, star-
fire. Mr Winthrob was working on rJng Reed Howes ; “One Eighth

f fVin of nor monhinoo whon rnP ° . . _ °
Apache, Back to Yellow Jack-
et,” and “A Motion to Adjourn,”

one of the other machines when the
accident occurred.

pictures merely as a protective meas-

vices of Lenore TTlric, who will play

the leading role in David Belasco s

“The Gold Diggers,” which will be

one of the De Luxe releases of War-
ner Brothers next season.

The Crescent Film Company has three Peter B. Kyne productions,
just contracted for a set of one reel starring Roy Stewart and pro-^icLuico uicicij ao o yi. utccuvc uicaa* C3.rtOOD C0IH6(llGS, rcpiltGU tO DG 1116 , j , r p AX 7 '! • A

ure against their acquisition by the most entertaining series and laugh duced Dy r>en Wilson; Alan and
opposition. ‘ producers ever put into pictures. This Wife,” an F. & M. production di-

series is called “Felix the Cat,” by rected by john L McCutcheon,Prints and advertising matter on
“Notoriety,” Crescent’s new special

Pat
ist.

Sullivan, the eminent cartoon-

Exhibitors in this territory are

looking forward to an unusually bril-

liant season in 1923-24. The current
season has been an exceptionally good
one, financially and artistically. Never
in the history of independents here

has the market been so chockful of

classy independent pictures. Most of

the higher class independent pictures

are making money, too, and the de-

mand, according to exchangemen, is

greater than the supply.
Business in general has been very

satisfactory here, everything consid-
ered. This territory was hard hit

Grauman Signs

Nigh’s “Notoriety
99

Will Nigh’s first production for L. Lawrence Weber and Bobby
North of “Notoriety” has succeeded in winning a booking at Sid

Grauman’s Million Dollar Theatre of Los Angeles. A wire received
ered This territorv was nara nit . _ , , , c. ^... . i ui sumc Lillie auu ucu-
by the depression of the past few from George Montgomery of the Supreme Film Co., local distnb-

nitely places the Merit Film Cor _

years, and,* in fact, many of the ex
changemen who are doing a big busi-

ness are dumping their profits into

with an all star cast including
Robert Elliott, Norma Shearer,
Maurice Costello, Gladys Leslie;
“Night Life in Hollywood,” an A.
B. Maecher production, and “The
Innocent Cheat,” a Ben Wilson
special co-starring Roy Stewart
and Kathleen Kirkham.

Places Merit in Front Ranks
As has been said, this is one of

the most important contracts
closed for the upper New York
territory in some time and defi-

poration in the fore front of the
independent exchanges in that
territory.

utors of the society drama in the Los Angeles district, states that

this is the first time that a state-right feature has been booked
at the famous picture temple. To date Grauman’s foremost theatre

booked Paramount pictures exclusively.

The entrance of “Notoriety” into the country’s most representa-

tive screen playhouse is an encouragement to independents as a

whole. It is taken as a sign of the high standard of independent

product, and leaves the door open for further independent produc-

tions of similar merit to make their way into that house in the

future.

Grauman, known in the industry as a pioneer showman, booked
“Notoriety” because of its box-office draw first, and its exploitation ing Falls,” has been started by the

possibilities afterward. A believer in the maxim that half the success Capital City Players at that com-
of a picture is in its presentation, Grauman accepted Will Nigh’s pany’s studios, Washington, D. C.

special as an unusual medium for high class exploitation. The The story was written for this in-

theme of the picture and its treatment is one especially suited to dependent organization by Miss

the elite patronage of the Million Dollar house. Agnes Hay, whose scripts have been

An elaborate prologue is in preparation, on a scale as lavish and produced by Universal and other

original as all of Grauman’s presentation preludes to his shows, large organizations.

The timely interest of “Notoriety” in daily life will be featured.

Work Finished

on “The Call of

Roaring Falls”
Work on “The Call of the Roar-

Two Sales for “It Might Happen to You”

According to A. H. Fowle, presi-

dent of the Capital City Players,

the cast assembled for this produc-
tion includes such .players as J. Mar-
tin Drownee, P. Franklin Ward,
Mavbelle Wynne, Grace Danforth

Following the announcement concerning the re-entrance of Weiss and So-Lot Dowanee. a full blooded

Brothers in the field of state right distribution, sales have been Mohawk Indian. Leslie Kendall

consummated via this channel for “It Might Happen to You.” will direct this production.

This five-part novelty comedy drama has been sold to Pearce “The Call of the Roaring Falls,”

Films, of New Orleans, for the territory of Louisiana and Missis- is the first of this company's five

sippi and to the Standard Film Service of Baltimore, for the terri- reel productions, its releases hereto-

embraced by Washington, D. C., Maryland, Delaware and fore having been confined to shorttory
Virginia. subjects.



Look at This Cast:

Charles Richman
Robert Edeson
Mary Alden
Hedda Hopper

Elinor Fair

Vincent Coleman
Lyda Lalo

They’re all in

—

extra. ordiMriL_
Written and Produced by

DANIEL CARSON GOODMAN
in intimate portrait of men and women of to-day—
Restless, reckless, discontented—craving sensations—
Men unrestrained, sleek, selfish, cruel, insatiable—
Women slack of mind, trim of body, neurotic, vigorous—

Youngsters old in experience, sophisticated—jazzmaniacs-
Worshippers of tinselled gods at perfumed altars—
Searcherslfor happiness with eyes that will not see—

THAT’S—

Distributed Throughout the World By

EQUITY PICTURES CORPORATION
723 7th Ave., New York City
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Big Opening Slated for New
Arrow Film, “Lost in Big City”

W. E. Shallenberger, president of the Arrow Film Corpora-
tion, announces that the Blazed Trail special production,

“Lost in a Big City,” will receive its premier showing at the

beautiful U. S. Theatre, Paterson, where it will play the

entire week of February 6.

This production which was
adapted to the screen by L. Case
Russell from N. S. Wood’s fam-
ous stage play of the same name,
was directed by George Irving
and stars John Lowell who is said

to have duplicated his splendid
work of “Ten Nights in a Bar-
room.” Practically the entire cast
that appeared in “Ten Nights in

a Barroom” appears in “Lost in a

Big City,” with the addition of
Ann Brody, Edward Phillips,

Evangeline Russell and Whitney
Haley. Other favorites who will

be recognized are Edward Keller,

Jimmie Phillips, Charles Beyer,
Baby Ivy Ward, Leota Miller and
Charles Mackey.

Manager Adams of the U. S.

Theatre is planning an intensive

exploitation and advertising cam-
paign for this premier in which
he will be assisted by representa-
tives of the Exploitation Depart-
ment of the Arrow Film Corpor-
ation.

It will be recalled that “Lost in

a Big City” was given a pre-re-
lease showing for one day at The
Glove Theatre, Gloversville, New

Rapf Reveals Trend
of Coast Production

The mediocre picture is a thing of the past and the general produc-
tion activity on the West Coast indicates that a high standard is be-
ing set by the majority of producers, according to Harry Rapf, the
producer of a number of Warner Brothers’ classics of the screen,
including “Brass,” directed by Sidney Franklin and adapted from the
novel by Charles G. Norris. Mr.
Sam Warner, production manager

“There is no denying the fact that
the majority of the producers on the
coast are all striving to produce high
class productions,” said Mr. Rapf. “I
have always made it my business to
see and watch every picture that is

produced, and never in my experience
in the business have I seen anything
finer tha nwhat is being attempted at
the present time. It simply means
that we are all geting away from
the cheap production.
“More pains are being taken in the

making of a feature; the best actors
and actresses are constantly in de-
mand. We are finding it extremely
difficult to engae the proper people for
difficult to engage the proper peo-
ple for our pictures. Any player of
prominence is virtually at a premium.
Good directors, and by good I mean
men of vision, men who know their
business, are scarce indeed.
“These facts indicate to what meas-

ures producers are being pushed in

order to properly film a picture. Nev-

Rapf arrived east last week with
of the Warner Coast studios.

ertheless, the productions being made
today will more than satisfy the crav-
ing for bigger and better pictures on
the part of the public. And exhibi-
tors throughout the country will tes-
tify that the calibre of the pictures
they are booking are far superior to
anything they have ever shown in the
past.

“As far as the Warner Brothers are
concerned the future production
schedule is by far the most wonder-
ful that has been planned by any in-
dependent producing concern in the
business. Two factors are involved
in the production of the eighteen clas-
sics, namely, the acquisition of popu-
lar novels and stage plays, and en-
gaging the best players and directors
available. With these assets, foupled
with a conscientious, painstaking ef-
fort on the part of every producing
unit, the entire array of features will
set a standard that will be hard to
beat.”

“Temporary Marriage”

r
New Principal Film

Eastern Distribution Manager
Irving Lesser of Principal Pic-
tures Corporation has started in

full motion the machinery that
will exploit its latest release,

“Temporary Marriage,” the first

picture Sacramento Pictures Cor-
poration has contributed to the
Principal lineup. William H.
Jobelman, Vice-President and
General Manager of Sacramento
Pictures Corporation, in a tele-
gram received by Mr. Lesser
characterized the picture as “one
of the greatest ever offered good
substantial independent ex-
changes.”

The cast is an all-star one with
some splendid box office names.
Principal Pictures Corporation
will spare neither money, time
nor effort in properly exploiting
this special.

The all-star cast is headed by
Kenneth Harlan, hero ^ of many
successful productions and today
ranking among the most popular
screen leading men. Others in the
cast include Mildred Davis, who
has married Harold Lloyd; Tully
Marshall, concededly the greatest
character actor in the picture
business, Myrtle Steadman, Stuart
Holmes and Maude George.

York, where the picture was
made and in this instance it not
only shattered the box office rec-

ord of that house for any single

day’s showing by several hundred
dollars but received the unique
tribute of the unanimous endorse-
ment of the four trade paper rep-
resentatives who journeyed up to
Gloversville to attend the show-
ing. These gentlemen were not
only lavish in their praise of this

latest Arrow special, but predict-
ed that it would break the box
office records established by
Blazed Trail’s big success of last

year, “Then Nights in a Bar-
room.”

It is announced that John Low-
ell, star and producer of the pic-
ture, and Baby Ivy Ward will
appear in person at the U. S.
Theatre during this showing.

Trixie Friganza Fea-
ture Arrives

Announcement was made at
the offices of Principal Pictures
Corporation this week that the
first print of the latest release of
that concern, “Mind Over Mo-
tor,” starring Trixie Friganza,
one .of the most noted artistes in
this country, had been received.
Eastern Distribution Manager
Irving Lesser is now making ar-
rangements for the screening of
this production to the critics and
exchangemen, many of whom
have been in negotiation with
him since annoucemet first was
made of the acquisition of this
special by Principal.
Arrangements have been made

whereby virtually 80 per cent of
the country’s territorial rights
have been disposed of. How-
ever, these buyers realizing the
value of the star, who is one of
the highest-salaried artists on the
Keith circuit, have already inau-
gurated a campaign exploiting
the picture.

Buys Five New
Arrow Features

SEATTLE — (Staff Special)—Arrow
Photoplays Company has purchased
five Big Boy” Williams feature re-
leases for the Pacific Northwest. This
is the first time these releases havt
entered this territory. Prints of the
first picture are due some time in Feb-
ruary.

L. N. Walton, Portland manager of
Greater Features, Inc., exchanges, has
announced the arrival of a nine-pound
son.

F. M. Brockell, general manager of
distribution for First National, was
in Seattle last week and Inspected the
local exchange.

A1 Rosenberg of De Luxe Feature
Film Company has purchased six
specials from Charles C. Burr of Mas-
todon Films. Inc. The pictures are
"Sure Fire Flint,” “Secrets of Paris.”
“The Last Hour.” “Are You Guilty?”
“Luck" and “Oh Ye Fools."

A1 Rosenberg’s exchange Is also
handling the output of Principal Pic-
tures Corporation and A1 Lichtman
Corporation.

State Rights News
from Kansas City

KANSAS CITY— (Special) — M. A
Kahn, manager of the Crescent Film
Exchange, was in the office last week
for the first time in two weeks. He
left again last Monday night to re-
join the Warner Bros.’ float, which
is still traveling around through Kan-
sas. Mr. Kahn reported the float was
making a big hit in every town, and
that practically all of the key towns
had been closed on the Warner Bros.
Classics. The towns closed in Kansas
during the last trip are: Wichita. Au-
gusta, Winfield, Arkansas City, New-
ton, Florence, Ottawa, Atchison, Man-
hattan, Emporia; and Webb City and
Carthage, in Missouri.

P. W. Meyers is the new booker at
the Standard Film Company. He has
never been in this territory before,
but has had several years’ experience
in Dallas and Atlanta.

F. Bund, Jr., manager of the Kan-
sas City branch of the U. S. Army
Motion Picture Service, at 1114 Broad-
way, visited the Keystone Press office
last week to order some heralds for
some of the pictures the soldier boys
in the camps are going to see.

Sam Werner, of United Film Ex-
change, will release the Hope Dia-
mond Mystery serial about February
15. He has the Eastern Missouri and
Southern Illinois rights on the pic-
ture.

“Main Street”

Nearly Ready
“Main Street," the Warner Brothers

seventh and last classic of the screen
to be produced this season, is rapidly
nearing the stages of completion under
the direction of Harry Beaumont, ac-
cording to Sam Warner, production
manager of the coast studios.
Mr. Warner stated that the coast

studios are being enlarged in order to
accommodate a number of producing
units for the coming series of eighteen
productions. The stage will be fully
300 feet long, with a depth of 120
feet, and containing sixty-four dress-
ing rooms. The exterior of the build-
ing will have a frontage of 500 feet,
and a portion of this space will be
utilized by two projections rooms and
four cutting rooms.
The property room, a number of

other stages and the generating room
will be in the rear of the build-
ing, the administrative offices of
which are being sumptuously in-
vested with all modern appli-
ances. Construction of the new
additions has been under wav for a
number of weeks, and Mr. Warner
expects to have everything in readi-
ness by the early part of next month,
when production of the first of the
new series of pictures will be started.

W. Ray Johnston, vice-president of
the Arrow Film Corporation, made a
flying trip to Pittsburgh the latter
part of last week, and after visiting
a number of the exchanges, reports
that he finds that both the exchanges
and exhibitors are doing a very nice
business on Arrow pictures.

W. E. Shallenberger, president of
the Arrow Film Corporation, is in re-
ceipt of advice from W. J. “Bill" Ma-
honey. the live-wire manager of the
Rialto Theatre of Providence, that the
big Arrow-Burton King special. “The
Streets of New York.” enjoyed one of
the most successful engagements in
that theatre in a long time!
His telegram follows:
“Just closed a week’s engagement at

the Rialto Theatre. Providence, of
Burton King’s production. “The
Streets of New York." to the second
biggest week the house has ever had.
If it had not been the first week of
Lent, I would no doubt have broken
the house record. When you can
stand them up Ash Wednesday this
alone will tell you how well the Provi- I
donee theatre-goers like ‘The Streets
of New York.

W. J. MAHONEY."
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Dearth of Stars and “Names’’

Real Problems for Independents
LOS ANGELES—(Special)—Contrary to general belief in some circles in picturedom,

ie fact remains that never before were real “box office stars” and “big names” so much
demand among independent producers, who today are giving heretofore unheard of

ilaries for the services of such players. 1 1 is almost impossible to get “big stars,” most
: the latter now working on two pictures at one time, while three are known to be work-

g on three.
j

Many of the producers turning out pictures for distribu-

Dn through national releasing organizations are reaping a

crative harvest “farming out” stars to independent pro-

lcers, who seem to be starving for the want of big names,

ealizing the necessity of big productions with ecpially

rong individuals in the cast, independent producers are

iaring no cost, but this effort has required more than ordi-

iry patience, for the stars in demand, realizing their need

this time, are cleverly and in business-like fashion making

imands for unusual salaries.

Claire Windsor, Lon Chaney, Milton Sills, Edith Roberts, Marie
evost, Kenneth Harlan, Wallace and Noah Beery, Tully Marshall,

arry Myers, Louise Fazenda, Otis Harlan, are a few who have
en working overtime on independent productions. Such produc-

5 units as those maintained by Warner Brothers, B. P. Schulberg,
im Forman, Phil Goldstone and others, producing regularly, in

der to safeguard their interests and so that they are assured the

rvices of established stars, have placed “good names” under con-

ict. When unable to utilize them, these stars, as in the case of the

tional producers, they are “farmed out” to other producers.
The “farming out” process has proven a lucrative venture for those
solved. Lon Chaney, Tully Marshall and others are “freelancing,”

jning for individual pictures. Chaney is said to be drawing down
salary of $300 a day for his services, with scores rushing for him
this price.

In fact, the demand for stars or anyone with a “name” is so great
at many old-timers are returning back to the fold. Supporting
st players, however, seem available in as large numbers as before,

though those of distinctive “types” are being held under contracts
,d their services are available only through negotiations carried on
ith their contract holders, the latter setting the salary figure

many cases demanding a bonus of “service charge.”!

Principal Pictures

Has Foreign Dept.,

Roth in Charge
Principal Pictures Corporation,

through its officers, Sol Lesser,
Irving Lesser and Michael Rosen-
berg, announced the establish-
ment of a foreign sales depart-
ment. This department which
will be under the supervision of
Eastern Manager Irving Lesser,
will be in charge of Max Roth
and will function from the New
York offices on the tenth floor
of the Loew State Theatre build-
ing in New York City.

According to the announce-

ment made this week, the foreign

department will negotiate for

sales of foreign rights to inde-

pendent productions distributed

by Principal Pictures Corpora-

tion. Already this department has

closed a number of important
deals. One of the most important
deals involved the British dis-

tribution of Principal pictures in
England and provinces by S. L.

Newman of London. Mr. New
man’s concern already is handling
the first two 1 big Principal re-
leases, “Environment” and “The
World’s a Stage.”

This week Mr. Roth announced
that he had closed with Luise R.
Searenno and R. Gonzales Soto
of Mexico City for the Mexican
Rights to “Environment” starring
Milton Sills and Alice Lake, and
“The World’s a Stage” with
Dorothy Phillips.

and

Has the World Gone Mad?”
in Big Foreign Deal

Word came from the office of Equity Pictures Corporation late

is week that the first foreign deal had been consummated on their

w Special production, “Has the World Gone Mad.” By the

3sing of this contract, Equity has disposed of practically the entire

>uth American market—the only part left open being the northern
rip of small countries including Colombia, Venezuela and the
uianas.

The contract was closed between Louis Baum, vice-president of
quity Pictures Corporation, and Jacob Glucksman after a screening
the Equity projection room. The territories covered by this deal

imprise the countries of Argentine, Uruguay, Paraguay, Chile, Peru,
olivia and Ecuador. Mr. Glucksman expressed his absolute con-
lence in the success of the picture in each of the above countries,
le to the fact that the production not alone deals with the trouble
id eccentricities of American life, but is applicable to the society
fe of any country in the world today.

Many Stars of Other
Days Are Returning

The demand among independent producers for “names” is so
great that many stars of former days who have been in retirement
for some time have been encouraged to stage “comebacks.” Others
who have been seen in State rights pictures on and off are also hav-
ing no trouble getting contracts. However, player agencies in New
York are scouring around for “names” for insertion in “all-star
casts” productions.

Francis X. Bushman and Beverly Bayne, once idols of the motion
picture theatregoing public, are working in a picture that is said to
be financially backed by the B. F. Keith interests. The Bushmans
have been appearing in vaudeville for many years and are considered
a standard act on the Keith and Orpheum circuits.

Tom Santschi, another star of other days, is having no trouble
getting engagements. He has been appearing in Preferred Pictures
that B. P. Schulberg has been making for A1 Lichtman Corporation.
Maurice Costello, the idol of years ago, also is back working regu-
larly. Gladys Brockwell is starred in an anti-dope picture, “The
Drug Traffic,” which will be released next week. Alice Joyce, an-
other favorite of bygone days, is reported about ready to make
re-appearance in pictures.

her

George Wiley Sells “Salome”
George H. Wiley, who is handling Malcolm Strauss’ “Salome” in

its distribution through independent exchanges, has just started out
on a two weeks’ trip in the interests of that spectacular production,
which will take him to all the principal cities in the Middle West
and South.
He is taking a print of Malcolm Strauss’ “Salome” with him,

and this will be the first opportunity afforded exchangemen in

those territories to view the picture, enthusiastic comment on which
has preceded it.

NO ONE CAN RESIST
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Russia Studios
Getting Busy;

Foreign Gossip
According to Charles Recht, a rep-

resentative of the Russian Soviet Gov-
ernment in New York, the picture
business in Russia is improving im-
mensely in every way. The govern-
ment has established a department
supervising the motion picture in-

dustry in that country. Most of the
pictures made in Russia, however, are
not considered suitable for showing
anywhere excepting in Russia, where
the demand for home product is not
so great, but where foreign pictures
are practically extinct. Foreign ex-
perts in motion pictures have been
brought to Russia to take charge of
production.

The enterprise undertaken by Frank
V. Chamberlain, formerly of Famous
Players, involving the production of
pictures in China, is making rapid
headway, according to latest reports.
Many American and Chinese business
men are involved in the venture, of
which Chow Tsu Chi is the president.
The company has been incorporated
primarily for the purpose of devel-
oping the industry in China, where
there are 5800 cities and a popula-
tion of 433,000,000 people.

Sam Rothafel, managing director of
the Capitol Theatre in New York City,
is in Europe studying exhibition con-
ditions in European countries.

A1 Lichtman of A1 Lichtman Cor-
poration, sailed from New York last
Saturday for England. From Eng-
land he will go to the continental
countries, where he will make dis-
tribution arrangements for Preferred
Pictures. He will be gone six weeks.

Granger in England has acquired
the rights to another new German
picture entitled “Dr. Mabuse.” “Pas-
sion” and the Mae Marsh picture,
"Paddy the Next Best Thing,” are
doing well in British kinemas.

No fewer than four legitimate the-
atres and halls in London are show-
ing pictures. “Robin Hood” is at the
London Pavilion ; “The Virgin Queen,”
J. Stuart Blackton’s latest picture, at
the Empire; “Prisoner of Zenda,” at
the Palace, and “Paddy the Next Best
Thing” at New Scala.

Something like 150 Italian-made pic-
tures are in circulation in this coun-
try and being shown in Italian pic-
ture houses in leading cities of the
East and Middlewest and in Cali-
fornia.

Hamilton Theatrical Corporation, in
which Adolph Zukor of Famous Play-
ers-Lasky Corporation is interested,
has announced that it will not re-
issue any of the old Pola Negri films
which it acquired in the big foreign
deal of several years ago. Pola Negri
is making pictures under the Famous
Players banner, her first release being
“Bella Donna.”

Motion picture business in Austria
has improved surprisingly well dur-
ing the past few months, according
to dispatches that have reached New
York via Paris.

Independent distributors in Europe
have taken up American exploitation
ideas and are applying them to cur-
rent runs. This is particularly no-
ticeable in England, where Warner
pictures and “What’s Wrong With
the Women?” are being given an ex-
ceptionally strong play.

Five American motion picture stars
in New York this week declined
tempting offers from European pro-
ducers, who are seemingly intent on
getting all the good American ma-
terial possible.

Rathner Appointed
Harry Rathner, special sales

representative of Principal Pic-
tures Corporation, while in Omaha
this week closed a deal with
Liberty Films, Inc., of that city,

whereby that firm will handle the
distribution of “Environment,”
starring Alice Lake and Milton
Sills.

Smalley Added to “Temptation” Cast
Phillips Smalley’s is the newest well known name to be added to

the all star cast which has been lined up by the C. B. C. Film Sales
Corporation for their third box office winner, “Temptation.” It is

announced that Smalley has been signed up for the “heavy” role,

thus adding even greater prestige and box office value to the fine

cast, which includes in addition Bryant Washburn, Eva Novak,
Vernon Steele and June Elvidge. Phillips Smalley has a large fol-

lowing among film patrons, and has also made a success on the

stage. Starting as one of the pioneers in the film business, he is

one of the few men who have not only retained, but added to their

popularity. He did much fine work in big superfeatures such as
“Hypocrites,” “Where Are My Children?”, “Idle Wives” and others.

Maryon Aye Is Put
Under Contract

Maryon Aye, one of screen-
land’s fairest feminine players,
has affixed her name to a con-
tract with Sol Lesser, president
of Principal Pictures Corpora-
tion, whereby she will enact im-
portant roles in the forthcoming
Sol Lesser productions, the first

of which is George M. Cohan’s
famous stage play, “The Meanest
Man in the World,” starring Bert
Lytell.

“Last Hour” Sets

Many New Records
Reports from various exchanges

to C. C. Burr, president of Mas-
todon Films, Inc., indicate that

“The Last Horn-,”' the Edward
Sloman production released
through Mastodon, is piling up
unusual records in the way of

bookings.
Only a short time ago Sam

Moscow of Boston booked thirty-

two first run theatres in New
England immediately after a
screening of the feature and now
comes word from Mountain States
Film Attractions of Denver, re-

porting bookings for many of the
finest theatres in Colorado and
New Mexico.
“The Last Hour” will soon be

shown in such houses as the
Princess, Queen, Denver; the Ri-
alto, Colorado Springs; the Rialto,

Pueblo; the Sterling, Greeley; the
Curran, Boulder; the West, Trin-
idad; the Rialto, Sterling; the
Cover, Morgan

;
the Coronado,

Las Vegas, N. M., and the Prin-
cess, Roswell, N. M.
Many New England theatre

owners have wired Mr. Burr at-

testing the. fact that “The Last
Hour” has more than pleased
their patrons. For instance, Ed.
Fay of Fay’s Theatre, Providence,
R. I., wires, “Have just seen and
bought the ‘Last Hour.’ I hon-
estly consider this the season’s
best independent.” George W.
Allen, Jr., of the Capitol Theatre,
New Bedford, Mass., wired as fol-

lows,
“
‘The Last Hour’ opened to

capacity and stood them up bal-
ance of the week. Sell Moscow
more like this one.”
From the Denver territory

comes this word :

“ ‘The Last
Hour’ opened Thursday in Denver
and notwithstanding the fact that
we have had two heavy snow-
storms during the last week, the
picture pleased everyone and is

doing considerable business.”
Both the East and the West

have taken to “The Last Hour,” it

seems. The feature is an adapta-
tion of the story, “Blind Justice,”
by Frank R. Adams, and features
Milton Sills and Carmel Myers.

nxiss neeus mue introduc-
tion to the film world, having ap-
peared in productions for Vita-
graph, William Fox, Universal
and many other large organiza-
tions. She made a series of eigh-
teen Western productions for the
Lesser organization in which she
was starred, and she is at present
working with Marshall Neilan
on his production, “The Ingrate,

”

at the Goldwyn West Coast
studio.

“None So Blind”

Scoring Big In

Gotham Section
“None So Blind,” Burton King’s sec-

ond Arrow release, received its pre-
miere showing on Monday, when it

opened day and date at Frank Hall’s
four New Jersey theatres, the State,
Strand, Ritz and Twin-Capitol. Busi-
ness at all openings, in spite of the
bad weather break, was reported good
on Tuesday morning. In addition to
these showings it will, starting Feb-
ruary 24, be shown at all the Sydney
S. Cohen theatres in New York and
the Fay Theatre in the Bronx.

Miriam Cooper, Martha Mansfield and
Norman Kerry.

Arrow Film Exchange in New York
announced this week that the metro-
politan premiere showing of John
Lowell’s next starring vehicle, “Lost
in a Big City,” will be staged at
Adams Brothers’ United States Thea-
tre in Paterson, N. J., next Monday.

Melvin Hirsh, of Aywon Film Ex-
change announced that his exchange
had purchased the metropolitan rights
to “Love’s Old Sweet Song” an Oscar
Lund production.

Many Sales

On New Drug
Drama Film

Independent exhangemen
throughout the country this week
deluged the New York offices of
Harvey Gates distributing his lat-
est^ production, “The Drug Traf-
fic, ’ with Barbara Tennant,
Gladys Brockwell and Bob Walk-
er. The production, the first print
of which will be delivered in New
York the first of next week and
Prince Ready for general exhibi-
tion on Feb. 28, has created con-
siderable discussion in film circles.

The following sales were an-
nounced this week:
Renowned Pictures Corporation for

New York State, New York City and
Northern New Jersey.

G. Meyers of Excel Amusement En-
terprises of Williamsport, Pa., for
Delakware, Maryland, District of Co-
lumbia and Virginia.
H. Leiber of Indianapolis for Indi-

ana.
Liberty Films, Inc., of Des Moine*

for Iowa.
Southern States Film Corporation of

Atlanta for entire South and South-
west.
Mountain States Film Corporation of

Denver for the Rocky Mountain States.
Twentieth Century Film Corpora-

tion of Philadelphia for Eastern Penn-
sylvania and Southern New Jersey.

W-B Exchange has purchased “The
Tie That Binds,” a special with Bar-
bara Bedford, Robert Edeson and
others for distribution in New York.

Special exploitation on “The Drug
Traffic,” starring Gladys Brockwell,
Barbara Tennent and others, has been
started in the New York territory by
Renowned Pictures Exchanges, which
own that production in New York
State. Paul Gray has been signed to
do the special exploitation.

Paul J. Rainey’s "The Heart of the
Jungle” has been acquired by Merit
Exchange of New York.

I. E. Chadwick of Merit Pictures
Exchanges of New York City and Buf-
falo has acquired considerable new
product for his offices. Most of the
pictures are Arrow specials.

A1 Fineman of W-B Exchange of
New York has started exploiting “The
Little Church Around the Corner,” the
latest Warner special, which will be
shown at the Strand Theatre in New
York the first of next month.

Capital Film Exchange of New York
City has acquired the Greater New
York and northern New Jersey rights
to “Is Money Everything?” starring

First Runs On “Only
a

1 Shop Girl”
“Only a Shop Girl,” C. B. C.’s

second big Box Office Winner, is

proving a big hit in the San Fran-
cisco and Los Angeles territory,

according to advices from Prof-
ress Features, the territorial

holder there.

W. O. Edmunds of that com-
pany notifies that the feature is

playing the best houses in that
territory and that it has just been
signed up for runs at Loew’s
State Theatre in Los Angeles, and
Loew’s Warfield in San Fran-
cisco.

Arrow Makes
Foreign Sales

David J. Mountan, Foreign Man-
ager of Arrow Film Corporation,
announces the sale of the following
pictures to Universal Pictures Cor-
poration for Brazil:

“The Streets of New York.” star-
ring Barbara Castleton and Edward
Earle; “The Price of Youth,” with
Neva Gerber; “Gods Country and
the Law,” with Gladvs Leslie; “Im-
pulse,” with Neva Gerber; “A Mo-
tion to Adjourn,” with Marjorie Daw
and Roy Stewart; “Bonnie May.”
with Bessie Love.
“The Innocent Cheat,” with Kath-

leen Kirkham and Roy Stewart.
"Night Life in Hollywood.” an
Arrow special; “The Hidden Light,”
with Dolores Cassinelli

; "Penny of
Top Hill Trail.”

Mr. Mountan states that further
developments of large magnitude
are nearing completion and will be
announced within the next few
weeks.
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Latest Tom Mix Film
Announced

Alma Bennett, the young screen
sctress who has developed into a
popular player, is Tom Mix’s new
leading lady and will be seen in

support of the Western star in
“3 Jumps Ahead,” which will be
released by Fox Film Corporation
in March.
Tom Mix performs one of the

most hazardous feats ever at-

tempted before the camera to pro-
vide a thrill in this picture.
“Tony,” the wonder horse of the
screen, and Tom leap over a can-
yon twenty feet wide and ninety
feet deep, in addition to other wild
rides from steep mountain sides.

Others in the cast include Ed-
ward Piel, Joe Girard, Virginia
True Boardman, Margaret Joslin,

Frank Forde and Harry Todd.

Edwards Finishes

“The Net”
The screen version of “The

Net,” made by Fox Film Corpo-
ration from Maravene Thomp-
son’s stage success of the same
name, has been finished by -Di-
rector Edwards. This picture has
a dramatic plot that equals in in-

tensity anything shown on the

stage or screen during the past
year-—a year made memorable by
“thrillers” of unusual cleverness
and drawing power. The exterior

“shots,” which were filmed m
Miami, Florida, reveal the scenic

beauty of the famous resort and
the splendor and gayety of its

social life.

Big Bookings on
“Tents of Allah”

“The Tents of Allah,” the spec-

tacular seven part feature which
Associated Exhibitors has set for

release March 4, already is being
booked heavily for first runs by
leading theatres of the country,
according to W. B. Frank, gen-
eral sales manager of Associated.
With Monte Blue and Mary

Alden starred, and with such
players as Mary Thurman, Frank
Currier, Macey Harlam, Charles
Lane, Sallie Crute and Martin
Faust in the supporting cast, the
personnel itself carries an appeal
which is not being lost upon ex-
hibitors.

“The Tents of Allah” is

described as a great, colorful
spectacle, in which the rich tropi-
cal atmosphere prevails through-
out and in which there are exter-
iors and sets of remarkable
beauty. The story and direction
are by Charles A. Logue and the
production is Edward A. Mac-
Manus’s second for Associated
Exhibitors.

Invite Writers to

Barbecue at Banff
Northwest Canada will be the

meeting place for a gathering of

literary celebrities if the present

plans of the Banff Carnival Com-
mittee, the Canadian-Pacific Rail-

road and Laurence Trimble, direc-

tor of “Strongheart” pictures for

First National, go through. This
unusual gathering in a place so far

removed from the customary con-
gregation of literary lights is to be

held for the winter sports carnival,

buffalo barbecue and dog grand
prize on February 24 to March 5.

Wires have already been sent to

Hal G. Evarts, famous writer of

dog stories; Bozeman Bulger,
nation-wide known sports writer;

Hugh Fullerton, sporting editor of

the New York “Evening Mail”;
Heywood Broun, feature writer and
columnist of the New York “Morn-
ing World”; Jack Lait, Talbot
Mundy, Jesse Butcher, of the New
York “Times”; Damon Runyon,
Roy Miller, Albert Payson Terhune,
Joseph Jefferson O’Neill, the sport-

ing editor of the New York “Morn-
ing Telegraph,” and the editor of
“Outing Magazine” and the editor

of “Field and Stream.”

Most of these men have been
definitely associated with outdoor
life by their own lives and through
their writings, and all of them have
been prominently before the Ameri-
can and Canadian public.

The wires sent them carried an
invitation to make the trip from
eastern to western Canada as the

guests of the Canadian-Pacific
Railroad, and to attend the win-
ter carnival as the guests of the
Banff Carnival Committee.

Laurence Trimble is making
“White Fang,” adapted from Jack
London’s story, in the Canadian
Northwest, and has been appointed

to an important post in connection

with the winter sports carnival, and
has posted five thousand dollars for

the one-hundred-mile dog classic,

which will be run over an all-visible

five-mile course on Lake Winn-
wanka, March 3.

Laurence Trimble has entered his

kennel of seventy huskies in the dog
races, and it is expected that they
will provide serious competition for

the regulars who have been
accustomed to carry off the prizes.

Start Work on “Fog
Bound”

The first scenes for Dorothy
Dalton’s latest Paramount pic-

ture, “Fog ’Bound,” were filmed

near Palm Beach, Fla., on Lin-

coln’s Birthday, February 12.

The company, which includes

David Powell, Maurice Costello,

Martha Mansfield-, William David,
Warren Cook and Jack Richard-
son, left last week for the South
where all the exterior scenes for

the picture will be made. In ad-

dition to scenes at Palm Beach,
several will be filmed in the Ever-
glades of Florida.

Irvin V. Willat is directing

Miss Dalton in “Fog Bound” and
his assistant is Otto Brower.
Henry Cronjager, who photo-

graphed “Back Home and Broke,”

with Thomas Meighan, is the

cameraman for this production.

“Fog Bound” was adapted by
Paul Dickey from a short story

by Jack Bechdolt.
After two weeks in Florida the

company will return to the Para-

mount Long Island studio for the

completion of the picture.

First National Closes

Foreign Deal

Endure Hardships to

Get Scenes for Film
Marshall Neilan expects to fin-

ish photography on his own orig-
inal story, “The Eternal Three,”
which he is making in association
with Goldwyn at that company’s
studio, within three week’s time.
He is now making interiors at the
studio.

Milton Moore and G. R. Perry
have just returned to the studio
from a 128-mile trip through Bryce
Canyon, Utah, photographing snow
scenes for “The Eternal Three.”
For three days they were in a
terrific blizzard with the ther-

mometer thirty degrees below
zero.

The snow scenes are but a few
of the great out-of-doors scenes
which will be a feature of the
scenic background of “The Eter-
nal Three.” Other exteriors were
taken in the Grand Canyon of the

Colorado.

Mr. Neilan will begin working
on his film version of Thomas
Hardy’s novel, “Tess of the

D’Urbervilles,” as soon as he
completes “The Eternal Three.”

E. Bruce Johnson, foreign man-
ager of Associated First National

has just completed a deal where-
by twelve of First Nationals big

hits will be shown in South
America. The deal was made by
Jacob Glucksmann, acting for

Max Glucksmann, of Buenos
Aires.

The pictures to be distributed

by Glucksmann are: “Smilin’

Through,” “Eternal Flame,”
“Voice from the Minaret,” “East
is West,” “Polly of the Follies,”

“Primitive Lover,” “Seventh
Day,” “Sonny,” “Bond Boy,”
“Fury,” “Red Hot Romance,” and
“The Cave Girl.” Glucksmann
will supply the territory of Ar-
gentina, Uruguay, Paraguay,
Chile, Peru, Bolivia and Equador.

Sullivan Directing Big Ray Film
To direct the production of the most pretentious effort of his

film career, “The Courtship of Miles Standish,” Charles Ray se-

lected Frederic Sullivan, who arranged, produced and staged

the magnificent spectacle, “A Midsummer Night’s Dream,” in

the Hollywood Bowl last autumn.

The man now wielding the megaphone in the picturization of

the great drama of American colonial days is a nephew of Eng-
land’s most celebrated composer, Sir Arthur Sullivan, of Gilbert

& Sullivan fame. For a few years he lived with the genius whose
brain evolved “H. M. S. Pinafore,” “The Mikado,” “Isolanthe,”

and the others of a long line of inspired light operas.

Queer Duel Seen in

Cosmopolitan Film
A pistol duel in which no shots

are fired is one of the unusual
and dramatic happenings in “The
Enemies of Women,” Cosmopoli-
tan Productions’ new super
feature.

The principals in this strange
duel in the picturization of Vicen-
te Blasco Ibanez’s great romance
are Lionel Barrymore, who por-
trays the leading role of Prince
Lubimoff, and William “Buster”
Collier, Jr., who plays Gaston,
soldier son of Alicia, Duchess de
Delille, with whom Lubimoff is

in love.
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Churches Seeing Pictures to

Entertain Pastors and Flocks
For those who are worrying

about the trend of pictures, First

National sends out the cheering
information that its pictures are
being requested by circles that
were once thought to look on the
movies as entertainment for the
masses, but not for the classes.

It is interesting, too, to note that

with all the talk about the Church
being opposed to pictures, church-
es are using pictures as entertain-

ment for important gatherings.
Richard Barthelmess in “Tol’able

David” was selected as the first

film to be presented in the hand-
some new auditorium of the Cen-
tral Presbyterian Church, of

Montclair, N. J., early this month,
and since this auditorium is

equipped for pictures, it is reason-
able to suppose that in building

the auditorium the Central Pres-
byterian looked with favor on pic-

tures and will show more of them.
Early in the year the commit-

tee in charge of entertainment of

a gathering of ministers in Albany,
N. Y., requested a print of Maurice

Tourneur’s “Lorna Doone” for
showing to the ministers.

Sir Auckland Geddes, British
Ambassador to the United States,
thinks so much of screen enter-
tainment that he has had a ma-
chine installed in the Embassy and
regularly entertains his guests
with pictures. Recently he showed
“Oliver Twist,” and “The Hotten-
tot,” and from reports a fine time
“was had by all.”

These, of course, are only a few
instances where pictures that
are getting, as the trade says,

bigger and better, are getting into
the “best circles.”

In England, society is adding its

applause to that of the masses
who crowd the cinemas. The no-
bility is using pictures for private
and charity entertainment. For
the first time in the 1,000 years of

its history, Arundel Castle, the
Sussex seat of the Duke of Nor-
folk, was the scene about two
weeks ago of a picture show. The
Duchess, mother of the duke who
is only fourteen years old, ar-

ranged two screen entertainments
for her guests, who gathered for
the festivities in connection with
the coming-out party of her eld-

est daughter, Lady Rachel Fitz-
alan-Howard.
At the special request of the

Duchess, British First National
sent pictures to the castle. In the
afternoon were shown Jackie
Coogan in “Oliver Twist,” and
Charlie Chaplin in “Pay Day.” In
the evening the guests were en-
tertained with “The Eternal
Flame,” in which Norma Talmadge
is the star.

“Lorna Doone” was shown early
in the winter in connection with
the benefit for a Princess Mary
charity and a showing of “East
Is West” was given in aid of the
Queen’s Hospital for Children,
which the Duke of York attended.
So First National cannot see

why it is not a fact that the men
producing pictures today are not
giving the public in general big-

ger and better screen entertain-

ment.

Goldwyn Activities Following
Fast Upon Each Other’s Heels

Day by day the number and
scope of Goldwyn activities are

increasing. Ever since Goldwyn
arranged with A. L. Erlanger to

make the screen version of Lew
Wallace’s “Ben Hur,” new under-

taking has followed fast upon the

heels of new undertaking.

Coincident with the “Ben-Hur”
contract, Goldwyn engaged June
Mathis, one of the best known
scenario writers in the industry,

to write the “Ben-Hur” continuity

and then placed her in charge of

all editorial activities with the

title of editorial director.

Erich von Stroheim, who was
engaged as a Goldwyn director

early in the winter, is about ready

to begin his first picture, a film

version of Frank Norris’s realistic

novel, “McTeague,” which will be

known as “Greedy Wives in its

film form. Goldwyn has bought

for its second Von Stroheirn pic-

ture the famous light opera, “The

Merry Widow.”
Immediately upon completing

the screen version of “The

Strangers’ Banquet,” Marshall

Neilan began filming his own
original story, “The Eternal
Three.” As soon as that is fin-

ished, a few weeks hence, Mr.
Neilan will begin picturizing
Thomas Hardy’s novel, “Tess of
the D’Urbervilles.” Blanche Sweet
has been engaged for the role of

Tess and is now at the studios
ready to begin work.
Hugo Ballin, who has just com-

pleted a new version of Thack-
eray’s “Vanity Fair” for Goldwyn
release, starring Mabel Ballin as

Becky Sharp, has arranged to pro-

duce another picture for that firm

at its studios in Culver City.

King Vidor has been engaged
to direct for Goldwyn a screen

version of Austin Strong’s suc-

cessful play, “Three Wise Fools,”

in which Claude Gillingwater and
Eleanor Boardman will act the

leading roles.

Then Clarence G. Badger, who
was with Goldwyn for several sea-

sons, directing all of its Will Rog-
ers’ pictures, was engaged to di-

rect a film version of Edward E.

Rose’s mystery play, “The Rear

Car,” which will be known as

“Red Lights.” Marie Prevost,
Raymond Griffith, Johnnie Walker,
Alice Lake and Jean Hersholt
have been engaged for leading
roles in this picture.

Charles Brabin, one of the best
known directors in the business,

was recently placed under con-
tract to direct Elinor Glyn’s pic-

ture, “Six Days.” His latest pro-

duction was “Driven,” recently

seen on Broadway.
The screen rights to one of

Joseph Hergesheimer’s brief nov-
els, “Wild Oranges,” have been
acquired by Goldwyn. It will be
the basis of a big new production.

Edgar Wallace’s new novel,

“Captain of Souls,” has been
bought and will be made into a

film melodrama.
An arrangement has been made

with Jesse D. Hampton, who has

obtained the screen rights to all

of Rex Beach’s writings, whereby
he will produce at the Goldwyn
studios, for distribution by that

company, a new screen version of

Rex Beach’s Alaskan novel, “The
Spoilers,” under the direction of

Lambert Hillyer.

An agreement has been made with

Gilbert Gable by which he will

produce for Goldwyn distribution

a spectacular drama based upon
Honore de Balzac’s famous novel,

“The Magic Skin.”

A contract has been entered

into with Frank B. Mills by which
he will produce a picture, “What
Shall It Profit,” written by George
D. Baker, for Goldwyn distribu-

tion.

Other announcements will soon

be forthcoming from Goldwyn,
among them the name of the di-

rector who is to produce “Ben-

Hur” and the name of the actor

who will portray the title role.

Plays to Whole
Town

The Harold Lloyd- Associat-
ed Exhibitors’ super-attrac-
tion, “Grandma’s Boy,” has
made another killing. It play-
ed two days recently in Vine-
yard Haven, Mass. Now Vine-
yard Haven has a population
of only 1282, but in these two
days 1039 paid admission to
laugh at The Boy, The Girl,
and Grandma.

In other words, just 81 per
cent of the Vineyard Haven-
ers attended, in addition to
the local newspaper men, who
may have had complimenta-
ries. The attendance was
purely local, for Martha’s
Vineyard, the island on which
Vineyard Haven is located, is

ten miles off the mainland and
hardly a winter resort.

John Gilbert in New
Fox Film

“Truxton King,” the latest John
Gilbert picture produced by Fox
Film Corporation, scheduled for
February 18, gives the public an
excellent opportunity to contrast
the star’s performance of the ro-
mantic role of Edmund Dantes in
“Monte Cristo” with his acting
of an up-to-date American thrown
into the intrigues of a European
principality and madly in love
with a lady of the court. Through
this romantic atmosphere John
Gilbert’s striking personality
maintains the same magnetism
and charm it displayed in the Du-
mas story.

“Romance Land” Is

New Mix Film
“Romance Land” is the most

novel picture in which Tom Mix,
Fox star, has ever appeared. Al-
though a cowboy hero, he goes
through a series of adventures to-

tally unlike anything he has done
before. Among his unusual feats
is to take part in a four-horse
chariot race and win it—after giv-
ing an exhibition of skilful and
daring driving that recalls the
thrilling scenes once enacted in

the Coliseum of Rome. The
method used in weaving this

scene into a story is not forced in

the slightest degree. The other
incidents which give the picture
its title are equally well handled.
It was released February 11

Finishing Talmadge
Film

Director Frank Lloyd has re-

turned from San Francisco to the

LTnited Studios in Hollywood,
where he is completing the Joseph
M. Schenck production “Within
the Law.” starring Norma Tal-

madge. Mr. Lloyd took his entire

company to San Francisco to

photograph many of the under-
world scenes for this picture which
will be released by First National.
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Metro Film Highly
Praised by Critics

Reginald Barker’s production

of “Hearts Aflame,” opened at the

Rialto Theatre February 4. This
big photoplay is a Metro-Louis B.

Mayer attraction.

“The Evening Post” says: “In-

terest in the film registered 100

per cent.” The realism of the

forest fire scenes is pointed out

by “The Tribune” reviewer who
writes : “A woman sitting in

front of us turned around and
said: ‘I was caught in a forest

fire once, and that is so real that

at frightens me to look at it.’”

The critic for “The Evening
Journal” says: “The forest fire, of
course, is the climax of ‘Hearts
Aflame,’ which was adapted from
Harold Titus’ novel, ‘Timber,’ but
there are other sequences which

set one’s nerves a-tinglmg.^

Quinn Martin, in “The World ’

calls the forest fire one of the

best.

“The Globe” credits the director

with a large part in the success

of this Louis B. Mayer produc-
tion for Metro, saying: “There
is no other director who can do

so much with a storm or fire

scene as Reginald Barker, and in

his current effort he has excelled

even himself.”

“Reginald Barker,” says “The
Sun,” “has turned out an un-

usually clever motion picture, one

that adds to his reputation as a

leading screen director * * *. The
forest fire is a startling spec-

tacle.”

Old Songs Tied Up
with Carewe Film

Old time popular songs are hav-
ing their inning again with the
showing of Edwin Carewe’S pic-

ture, “Mighty Lak a Rose.”
Strains of “Mighty Lak a Rose”
song are heard all through the
picture and First National has in-

terwoven in its elaborate music
cue other songs that have been
sung and whistled for years.
Among these are “Silver Threads
Among the Gold,” “The Bowery,”
“Molly 0,” “Where Did You Get
That Hat?” “Sidewalks of New
York,” “Comrades,” “Rock-a-bye
Baby,” and many others.

The cue was arranged by
James C. Bradford.

The whole idea of the Carewe
production is based on the power
of music as an influence for good.
Therefore with the aid of the
suggestions in the cue sheet,

many exhibitors are using an
“Old Song Number” as part of
their program before flashing
“Mighty Lak a Rose,” on the
screen.

Tie ups with music and depart-
ment stores are said to be having
a fine effect for exploitation.

Pola Negri to Star

Again for Paramount
As a special reward for her

success in "Bella Donna” Pola
Negri is to be given the biggest
picture ever made by Famous
Players-Lasky Corporation, ac-

cording to an announcement by
Jesse L. Lasky, first vice presi-

dent in charge of production.
The picture will be “Don

Caesar de Bazan,” and plans are
already under way for its produc-
tion, which will begin as soon as
Miss Negri finishes her present
picture, “The Cheat.”
The success of “When Knight-

hood Was in Flower,” “Robin

Hood” and “The Four Horsemen
of the Apocalypse” has indicated
that the public is ready for the
biggest dramatic pictures of
which the screen is capable, Mr.
Lasky said, and plans which he
has inaugurated since his arrival
in New York recently call for a
production made on a scale never
before attempted in the studio.
“Don Caesar de Bazan” was

written in the middle of the last
century by Adolphe d'Ennery,
author of “The Two Orphans,” in
collaboration with P. S. T.
Dumenier.

New Juvenile Star
in “The Pilgrim’

Formerly known to fame by vir-
tue of large shuffling feet, a trim-
med mustache and a smileless coun-
tenance, Charlie Chaplin, whose next
picture “The Pilgrim,” is to be re-
leased by First National, is coming
to have a new name as a maker of
juvenile stars. This growing repu-
tation and the release of “The Pil-
grim” are simultaneous, for it is in
this production that Chaplin intro-
duces his latest “find,” young Dean

Franklin, or Dinky Dean, as he
popularly known.

Followers of the silent screen r<

call how little Jackie Coogan mac
a meteoric rise to fame by appeal
ing in “The Kid.” When on tl

completion of “The Kid,” he we
able, by virtue of the reputation a<

quired in that picture, to jump iql

a series of starring roles that hai
netted him a fortune, he establish
a record for juvenile affluence.

Burr McIntosh

“DRIVEN” REACHES HEIGHTS
OF BEST AMERICAN FILMS

By P. W. GALLICO.

Title of. picture, “DRIVEN.”
Produced and directed by CHARLES BRABIN.
Released by UNIVERSAL.
Presented at the CRITERION THEATRE.

“Driven,” to us, stands out as one of the b4st photoplays we have
ever.seen from an American producer. This is a tall statement, but we
Stick to it. It is powerfully dramatic, brilliantly

acted and directed, ahd makes no concessions.
The producer set out to tell a story of the kind

of people who inhabit the mountain regions of the
South, and he -did it unflinchingly. It is not a pretty
picture, but it Ms an honest picture.

The story is so simple it can be told in a few
words. A drab, miserable mother of a vicious moun-
tain brood sells information which leads to its being
wiped out in order to assure happiness to her young-
est son.

We ean recall, perhaps, only two other photo-
plays in which the inevitability of circumstances has
been as powerfully rendered in a series of pictures
as it is in “Driven.” There is mere real despair and
heartbreak in this short film than in all the rest of
the so-called “heart” and “mother” pictures put to-

gether.
Acting honors belong to Emily- Fitzroy, whose portrayal of the

woman of the mountains who§e family have crushed everything but life

.
out of her is a
marvelous bit of

acting. Charles
Emmet Mack .is

seen as her
youngest son, who
is different from
the others. With
Elinor Fair, he
shares next hon
ors in this re-

markable picture.

Miss Fair plays
Essie, the girl,

thrown in with
the brutal- family
of 'Pollivers when
'one of tnem mur-
ders~her father.

George Ban,-
eroft and Burr
McIntosh have
ihe other two
telling parts,

Bancroft, as Lfem
the killer, vVho

desires Essi

McIntosh as Pa.w,

the head of an
unholy family of
moonshiners.
We haven’t the

space to be as

We suggest that you

Elinor Fair and Charles Emmet jBack

enthusiastic about this film as we would like to

see it*
. .

The photography is excellent, because it does just what it should.

It helps to tell the story. The love element between Tommy and Essie

is handled as charmingly as we have ever seen it done. It is a picture

of life. It is. . . .oh. well,' see for yourself.

A CHARLES BRABIN Production

UNIVERS&LJEW
pjres&nfcecL hyC^OCCL

ElL



82 MOVING PICTURE WORLD March 3, 1923

New Prints and Aids Carewe Film Plays
on Fox Masterpieces to Big Business

Because of the perennial and
ever-growing demand on the part
of exhibitors, educational institu-

tions and civic and social organiza-
tions for the list of dramatic
masterpieces which have been pro-
duced by Fox Film Corporation
during the past few years, an-
nouncement is made this week at

the New York offices of a general
preparation of new prints, posters

and accessories for these pictures.

It is this intensely earnest mani-
festation of the public’s apprecia-

tion of these features over a pe-

riod of many months that brings

the renovation of the films and
the construction of the more effi-

cient presentation plans.

The subjects included in the list

are: “Evangeline,” “A Tale of

Two Cities,” “Les Miserables,”

“Ali Baba and the Forty Thieves,”
“Treasure Island,” “The Babes in

the Woods,” “Jack and the Bean-
stalk,” “If I Were King” and
‘Aladdin and His Wonderful
Lamp.”

In each instance special mate-
rial has been selected for a pic-

torial one-sheet, designed to meet
the needs and exigencies of both
theatrical and non-theatrical ex-
hibition. Comprehensive press

sheets have been arranged for

each picture. They contain news
stories, exploitation and presenta-

tion ideas, advertisement lay-outs

and many suggestions of benefit to

the exhibitor.

On “If I Were King” an elab-

orate and beautiful 24-sheet. has

been devised that offers five differ-

ent cut-out possibilities.

“The Flirt” Breaks
Records in Pittsburgh

“The Flirt,” the Hobart Hen-
ley production made for Univer-

sal-Jewel release, is just closing

the last of its four weeks’ run in

the Cameo Theatre, Pittsburgh.

It is said to have broken many
records there. Though it orig-

inally was planned to run the pic-

ture only one week, the crowds
which flocked to the Cameo were
so great that the addition of an

extra show late in the evening did

not lessen the box office line.

The run was first extended to

a second week, then to a third and
finally to a fourth. Latest reports

from Pittsburgh indicate that the

attendance, not now as good as

during the first week or so, still

keeps the house filled. But for

the obligatory presentation of

another picture beginning next

week “The Flirt” might continue

in the Cameo for a longer run.

It is of particular note that

during the first week’s run of

“The Flirt” in the Cameo it also

was shown in the Alhambra The-

atre in East Liberty, a suburb of

Pittsburgh. There, too, the pic-

ture played to a land office busi-

ness and was held over for a

second week. This has happened

only three times during the his-

tory of moving pictures in East

Liberty. The other two hold-

overs were “Smilin’ Through’

and “Grandma’s Boy.”

“Mighty Lak’ a Rose” directed

by Edwin Carewe, the first Asso-
ciated First National production, is

said to have lived up to all its ad-
vance expectations made by the re-

views of trade paper critics, in its

opening run at the Garden Theatre,
Paterson, N. J.

According to the letter received

by Richard Rowland, general man-
ager of First National from Jacob
Fabian, whose chain of theatres in-

cludes the Garden, “Mighty Lak’ a
Rose” went into this 1,200 seat

house absolutely “cold,” against
stiff opposition, against snow and
sleet and despite these obstacles

created a box-office record that has
been surpassed by only one attrac-

tion in recent months.
The most commendable feature

of the financial report, Mr. Fabian
states, is that with the exception of
Wednesday when a big storm took
place, the box-office receipts showed
a continual increase from the open-
ing Monday through Saturday,
demonstrating the powerful word
of mouth advertising given this at-

traction by those who had seen it.

On this point Mr. Fabian writes:
“Usually in one week stands in

this house business drops down on
Thursday and Friday over previous
days, but the figures show that

Thursday and Friday were, next to

Saturday, the picture’s best days.”

Many Bookings for

“Woman of Bronze”
The success of “Enter Madame ’

and “The Hands of Nara,” the two
most recent Metro releases, starring

Clara Kimball Young, has brought
about exceptionally heavy bookings
for “The Woman of Bronze,” the

latest photoplay in which this

popular star is soon to be seen.

Although this picture is not yet

ready for general release, bookings
in unprecedented volume have been
already recorded, and their number
is growing readily, it is stated.

“Enter Madame,” Miss Young’s

most recently completed motion pic-

ture released by Metro, ran for

forty-five weeks on Broadway as a

stage play. It is the work of Gilda

Varesi and Dolly Byrne. As a

photoplay for Miss Young it won
widespread approval, it is said.

“The Hands of Nara,” based on
the novel by Richard Washburn
Child, preceded “Enter Madame.”
It, too, has had a notable record.

Its author is a distinguished Ameri-
can novelist; at the present time the

American ambassador to Italy.

Eili, Eili” Scores
a Popular Triumph

Adam’s Rib” Shown;
Evokes High Praise

Cecil B. DeMille’s latest pro-

duction for Paramount, “Adam’s
Rib,” by Jeanie Macpherson, had
its world premiere at Grauman’s
Rialto Theatre, Los Angeles, last

Sunday, and registered the great-

est triumph of the producer’s ca-

reer, according to the Los An-
geles newspapers, all of which
gave high praise to the picture.

Guy Price, in the Evening
Herald, said: “For novel daring
in the production of forest and
cave-man sequences in the midst

of a portrayal of twentieth cen-

tury life it is doubtful if this pic-

ture has ever been equalled.

Cecil B. DeMille deserves great

commendation as a director. The
excellence of the photography
cannot be gainsaid. Milton Sills

wins the unrestricted approval of

all spectators, Elliott Dexter made
the most of his part, Theodore
Kosloff is a success and Anna Q.
Nilsson and Pauline Garon are

well suited to their roles.”

Edwin Schallert, in the Times,

said: “DeMille is more clever

than usual in ‘Adam’s Rib.’ It

is just full of fascinating stuff.”

The Express said: “‘Adam’s

Rib’ stirs up a Pandora’s Box of

sophistry and brilliant technic. It

is a fascinating study in directorial

psychology and cunning crafts-

manship.”

Plays Opposite
Gibson

Laura LaPlante, who has been
“in training” at Universal City

for nearly two years, playing

chapter films, western and com-
edy leads, is now playing her first

feature leading role for Universal

opposite Edward (Hoot) Gibson
in “Katy Didd,” a story written,

scenarized and directed by Ed-
ward Sedgwick.

“Breaking Home Ties,” the fea-

ture based on “Eili, Eili,” the song-
prayer, has scored a notable success

in New York and is still going
strong, says Associated Exhibitors.

Though it already has had runs in

a large number of theatres, and has

played second engagements in some,

nearly sixty additional houses have

contracted for showings in the near

future, and other bookings are being

made daily, it is stated.

The production offers unusual op-
portunities for exploitation features,

it is said, and many clever ideas

have been adapted in the arrange-

ment of special displays and pro-

logues.

The British Embassy
Lauds First National

For the second time within a

period of a few months a First

National attraction has won the

attention and praise of the Brit-

ish Embassy at Washington.

Only a short time ago Sir

Auckland Geddes personally wit-

nessed and endorsed Jackie Coo-
gan’s production of “Oliver

Twist.” More recently a special

showing was arranged for the

members of the embassy and a

few invited guests for “The Hot-
tentot.” Following this showing,

which was given before an audi-

ence of men versed in horseman-

ship, Hugh Tennant wrote the

following endorsement for the
British Ambassador:

“I am asked by the Ambassa-
dor to convey to you his warm-
est thanks for your kindness in

entertaining the members of the

staff of this Embassy. The Am-
bassador and all those present

were delighted with ‘The Hotten-
tot’ and all agreed that it was by
far the best picture of horse rac-

ing that they had ever seen on
the screen and. as you know, this

Embassy contains some first-class

horsemen.”
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Cruze Finds Girl to

Lead in Big Film
James Cruze has found the very and fortune. The director made

girl he wants to play the leading

role in his big Paramount all-star

production, “Hollywood,” which

he started at the Lasky Studio,

Monday, February 12. The di-

rector declines to announce the

young woman’s name as yet and
will not divluge anything con-

cerning her beyond the fact that

she is strikingly beautiful and
never has appeared in pictures be-

fore.

For days Cruze prosecuted his

search for the exact type he want-
ed in the department stores of Los
Angeles. The telephone at the

studio casting office as well as the

one at Mr. Cruze’s residence rang
almost constantly with applica-

tions from girls who hoped to get

this great opportunity for fame succeed.

screen tests of a number of the
applicants and interviewed hun-
dreds of girls, and there is intense

interest throughout the film cap-

ital in the announcement of his

choice, which is expected in a

few days.
Walter Woods has written the

scenario from Frank Condon’s
novelette, “Hollywood, and the

Only' Girl,” and will be the pro-

duction editor. The story, accord-
ing to Paramount’s announce-
ment, carried with it no propa-
ganda, no expose of the secrets of

picture-making. It is not a mov-
ing picture tour of Hollywood,
but on the other hand is a real,

fast-moving story, a human love

romance of a girl who wants to

get into the movies—and doesn’t

99

Big Stars Engaged
for “The Spoilers

Four screen stars of international younger film stars, will have the

fame have been engaged for Jesse D. r°le the Bronco Kid.

TT , r Other big names will be added to
Hampton s new screen version ot

thi$ array »
f talent> making it a cast

Rex Beach’s great Alaskan novel, comparable to the very best that

“The Spoilers,” which he is making has ever appeared in a Goldwyn
at the Goldwyn studios for distribu- picture— and Goldwyn casts are

tion by the corporation. noted the world over for their

Milton Sills has been engaged to excellence,

play the part of Glenister. Anna Lambert Hillyer is ready to begin

Q. Nilsson will be the Cherry photography as soon as the

Malotte. Bryant Washburn, a star “Western Street,” the biggest ever

in his own right, is cast for Attorney constructed for a photoplay, now
Wheaton, and Wallace MacDonald, under way on the Goldwyn lot, is

one of the most popular of the completed.

Palmer Corp. Enters
Production Field

The Palmer Photoplay Corpora-

tion has entered the producing

field. Camera work has begun
upon “Out of the Night,” the first

of the series of big photodramatic
features to be produced. “Out of

from so-called ‘outside’ writers
nearly a hundred photoplays so
good, so original, and so effective
from the motion picture stand-
point that the final choice was a
matter of extreme difficulty. Upon
the foundation of this masterful

the Night” was written by Mrs. story we shall build a production
Ethel Styles Middleton, of Pitts

burgh, who trained herself in

screen technique through the
Palmer educational department.
Joseph De Grasse has been en-
trusted with the direction. Lloyd
Hughes has the leading role. Lu-
cille Ricksen plays opposite him.
George Hackathorne, Myrtle
Stedman, Philo McCullough,
Claire McDowell, Frankie Darrel
land Muriel MacCormick make up
the supporting cast.
“Our avowed policy of strict

honesty and truth-telling begins
with this announcement,” said
President Roy L. Manker. “We
say, therefore, that we do not
(guarantee to turn out a ‘world
'beater’ in our first production. We
have a splendid story that is the
selection from a great process of
elimination which brought forth

that has all the other advantages
we can obtain for it in the entire
industry.
“Our policy is nothing short of

a declaration of independence that
may be interpreted as predicating
the beginning of a new era in mo-
tion picture making. We hope to
prove that the talented, trained
‘outside’ author is capable of sup-
plying a fresh, virile, inspiring
screen literature, a literature pe-
culiar to the motion picture.
Moreover, we are creating the
precedent of paying these hitherto
unrecognized authors a royalty
upon the profits of the pictures;
one thousand dollars in advance
and 5 per cent, for five years.
Payment on the royalty basis in-
sures a just and adequate com-
pensation for the fruits of crea-
tive genius.”

Driven," the motion picture of South-
ern mountaineer life which opened an
engagement at the Criterion Theatre
yesterday afternoon. Is- one of the most
genuine films even shown on Briadway.
Except for its ending, which Is, in. part,
a concession to the popular taste for
theatrical hokum, it is convincingly sin-
cere. And, most important of all, it is

intensely dramatic. It is dramatic be-
cause it is rooted in reality, in a true
situation, and grows logically, inevita-
bly, up from* its solid ground.
And it is unusually well made. Charley

J. Brabin, who broke away from the
movie miliyard to do something he want-
ed to do in motion picture creation, went
down into the Southern mountains to
make this film. He sought a natural
setting, he took competent players with
him, and he grasped the fundamentals
of life in the mountains before he used
the camera.' Then he made the picture.
He brought technical skill and an in-
stinct for cinematographic expressive-
ness to his task, and the result is a story
iii living pictures, pictures that you
can’t get away from and are not likely
to forget for a long time,' There are
scenes in “ Driven ** that reach the
summit of cinematographic power. It is

Impossible to imagine how the things
they say could be more effectively told.

As thej mother In the mountains, Emily
Fitzroy gives a thrilling performance.
Her life is dead. She is broken. Her
face is forever set in weafiness—except
when it blazes In resolution. And when
it blazes, the spectator sits up in his
seat. He feels the fire. The others in
the cast are also good. Elinor Fair, as
the girl, is appealing, and Charles Em-
mett Mack, though not altogether a
happy selection for his rOle, still gives It

the essential character it demands. He
weakens it chiefly in the close-ups, of
which might be fewer. Burr McIntosh,
as the father and George Bancroft as
Lem are true to their type and make
themselves plain. Altogether, the act-
ing is -excellent,

A CHARLES BRABIN Production

LWiaWJM#
pj-es*tttedlyCecrl Laemmle



84 MOVING PICTURE WORLD March 3, 1923

Many Contracts for

“Bill of Divorcement”

List First of Big

Leah Baird Films
When the first of three big 1923

specials featuring Leah Baird is

released by Associated Exhibitors,

March 18, it will bear the name,
“Is Divorce a Failure?” This
picture, adapted from a well

known play by Dorian Neve, bore
the working title, “When Civiliza-

tion Failed,” during the process

of production, but Miss Baird has

decided upon the new name as

expressing more definitely the

question which is propounded in

the unfoldment of the story.

“I am fully convinced from con-

versations with many prominent
screen players that there is a

growing tendency toward more se-

rious thought, especially among
our women stars,” says Miss

Baird. “Moreover, I have always

been in sympathy with the high

purposes of the Federation of

Women’s Clubs, and now that it

is launching a nation-wide cam-
paign for revising the country’s

marriage and divorce laws, I be-

lieve this new title will be ac-

cepted as most timely.”

The plot concerns a woman who
obtains a divorce decree in Reno,
but regrets her action when the

former husband and the man who
has fascinated her are shown to

her in vivid contrast. The com-
parative tes: is arranged by a law-

yer who is friendly to both the

ex-wife and the ex-husband. He
contrives for all three persons to

be passengers on the same steam-

ship in a cruise in Southern

waters, though in the beginning

only the “third partv” knows of

the of

Preparing for Next

Big DeMille Picture
Clare Beranger, author and

scenarist of the William DeMille

productions for Paramount, is at

present on her semi-annual trip to

Los Angeles from New York and

is in conference with Mr. DeMille.

She brought her screen adapta-

tion of “Only 38,” by A. E.

Thomas, suggested by the story

by Walter Prichard Eaton, whicn
will be Mr. DeMille’s next pro-

duction.

While in conference wdth Mr.
DeMille, Miss Beranger is mak-
ing plans for the story to follow

“Only 38.” Mr. DeMille and

Miss Beranger are also editing

and cutting “Grfumpy,” the re-

cently completed production,

adapted from the stage play of

Horace Hodges and T. W. Per-

cyval. The cast of the coming
DeMille production will be an-

nounced later.

To Start New Play
Agnes Ayres arrived in New

York this week from the Coast

to take a leading role with An-
tonio Moreno in “The Exciters,”

a Paramount picture which will

be started next week at the com-
pany’s Long Island studio under
the ' direction of Richard Ordyn-
ski. John Colton, author of

“Rain,” is adapting the stage play

to the screen.

Jensen & von Herberg closed a

contract this week with Asso-
ciated Exhibitors for a week’s

run of the Associated feature,

Constance Binney in “A Bill of

Divorcement,” in their big Liber-

ty Theatre, Portland, Ore. Al-

most simultaneously, Skouras
Bros, booked this attraction for

their circuit of St. Louis theatres
including the New Grand Central,

Pageant, the Grand Florissant,

the Shenandoah, the Lindell, the
Manchester, the Lafayette, the
Gravois, the Novelty and the
Maffitt.

Another recent contract was
closed by the Stanley Amusement
Company, calling for a week’s
engagement in one of its big
Market street houses in Philadel-

The Palmer Photoplay Corpor-
ation cut in Los Angeles are
using John M. Stahl’s production,
“The Dangerous Age,” produced
by Louis B. Mayer and released
by First National, as a model in

screen story • construction and
have sent out letters to 10,000

photoplay students to see the pic-
ture and in towns where it has
not been played to urge the ex-
hibitors to show it.

The Palmer people declare that
“The Dangerous Age” is an out-
standing argument in favor of
the original story for screen pro-
duction and since this organiza-
tion teaches scenario writing its

students are naturally interested
in a picture that was not based
on a book or a play.
Thomas H. Ince, Rex Ingram,

G. Gardner Sullivan, Rob Wag-
ner, J. L. Frothingham, James R.

How the run of “ Nanook of the
North,” at the Strand Theatre,
Kansas, made a new and lively

chapter in the history of that en-
terprising city, is told in public
school records sent to Fathe. Un-
der an arrangement between the

Strand management and the High
School Faculty and Grade Teach-
ers’ Clubs, practically every public

school teacher in Emporia served

as an advance ticket-seller for the

“Nanook” engagement. Result:

overflowing audiences. The prop-

osition, posted on all school bulle-

tin boards, read:

“The High School Faculty Club

and the Grade Teachers’ Club are

needing money to fianance various

projects. We have a very favor-

able contract with the Strand, pro-

vided we will get back of the

canvass for the sale of tickets, and

go after it. If we work, Mr. Mc-

phia. Among many other book-
ings for runs of a week each are

those of Jake Laurie’s Modern
and Beacon Theatres, Boston;
Keith’s, Portland, Me. ;

Ed Reed’s

Strand or Modern, Providence,

R. I.; J. Dittmar’s Rialto or his

Majestic, Louisville, Ky. ;
I.

Frankel’s Palace, Cincinnati; I.

Libson’s Palace, Indianapolis, and
C. E. Rogers’s Grumps, Colum-
bus, Ohio.
Among yet other contracts for

important runs, according to a
statement by Associated Exhibi-
tors, are those of Proctor’s Grand
Theatres in Albany, Schenectady
and Troy, N. Y., and J. M. Gris-

wold’s Savoy, Syracuse ; I. Lib-
son’s Strand, Dayton, Ohio, and
the Palace, New Orleans, on the
Orpheum circuit.

Quirk and Allen Holubar are on
the advisory council of the cor-
poration.

E. Fred Franklin, of the photo-
play organization, has sent the
following letter to Mr. Stahl who
selected and directed “The Dan-
gerous Age”:
“From our view point as unqua-

lified champions of the original

story for screen production, your
picture ‘The Dangerous Age’ is

a splendid piece of phctodramtic
art.

“So inspired are we by the ex-
ceptionally fine handling of an
original story we are sending in

a letter to approximately 10,000

students of the screen, many of

whom are Palmer students our
urgent request that they see the
picture and request its showing
where it has not already been
booked.”

Clure will guarantee us a mini-

mum of $100 for our share. He
thinks it ough': to be more. Our
share to be divided between the

two clubs in proportion to the

amount of money turned in for

the sale of tickets.”

Following is from the school

teachers’ official endorsement of

“Nanook”: “Unlike anything you
ever saw, taken in a country where
no motion picture camera ever

went before, a land where zero is

warm most of the year, far to the

north where the screech of loco-

motive is never heard, but where
it is just one thrill after another.

A human, gripping picture, replete

with dramatic situations and sur-

prises; a masterly presentation of

life, love, and the unending strug-

gle in the icy wastes of the actual

Arctic.”

“Supreme Passion”
Listed for Release

Tom Moore’s most celebrated
poem, “Believe Me If All Those
Endearing Young Charms,” is the
basis of the story told in “The
Supreme Passion,” a highly ro-

mantic drama which Playgoers
Pictures has set for release Feb-
ruary 25. The authors of this

six-part feature are the well-known
playwrights, Robert McLaughlin
and Charles T. Dazey. The for-

mer has written such powerful
dramas as “The Eternal Magda-
len,” “The House Without Chil-

dren,” and “Decameron Nights,”
while Mr. Dazey is the author of

“In Old Kentucky” and many
other stage and screen successes.
Among the featured players in

“The Supreme Passion” is Alice
Dixon, seen recently in support of

Alice Brady in “Anna Ascends,”
and Thomas Meighan in “Back
Home and Broke,” and, before en-
tering motion pictures, known all

over the worl 1 as the Coco Cola
Girl. The leading male role is

played by Robert Adams, who in-

troduced Booth Tarkington's de-

lightful “Clarence” to theatre

audiences in the West.
The story is of a girl who wants

to make sure that the man she

marries will love her, even after

her beauty is faded and gone. The
method she employs to determine
whether she is loved for her

physical or her spiritual beauty is

clever and courageous.

Goldwyn to Handle
Mills Picture

Goldwyn Pictures Corporation
has just closed a deal with Frank
B. Mills whereby he will produce
for Goldwyn distribution a roman-
tic photoplay called “What Shall

It Profit?” It is an original story

by George D. Baker.
The story tells of a prince of a

mythical European kingdom who
falls in love with an American
girl in Paris, to which city he has

fled when his father wanted to ar-

range a marriage with the princess

of a neighboring kingdom. The
prince is forced to return when
war is declared and join his regi-

ments The king wins his war but

loses his son, who is killed in ac-

tion.

It will b seen that the story is

of the romantic type of “The
Prisoner of Zenda” and other

tales of happenings in mythical

countries which have come back

into popular favor.

Dustin Farnum in

“The Buster”
In “The Buster.” a Fox picture

starring Dustin Farnum, which
will be released February IS. the

author. William Patterson White,

has taken one of the modern ath-

letic young women of Eastern

society and set her down in the

rough-and-ready surroundings of

the untrammeled West. Her
readiness to show the foreman of

the ranch where she is staying

that she is able to take care of

herself on all occasions fille- the

picture with breezy action. Doris

Pawn plays the girl and Dustin

Farnum is the ranch foreman.

“Dangerous Age”
Picked as Model

Tie-up Results in

Big “Nanook” Run
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Press Critics Laud
New Metro Picture

“All the Brothers Were
Valiant” was acclaimed with the

highest praise by Washington’s-

motion picture critics, says

Metro. They were unanimous, it

is stated, in their approval of this

thrilling sea tale adapted from
the story by Ben Ames Williams.

The story, the acting and the

direction of this production came
in for unstinted commendation.
“The Washington Post” says

:

“It may be on account of the ap-
propriate title, or the name of

Lon Chaney on the billboard; or
because of apt direction, or the
humanness of the characters; or
possibly because the world still

loves romance and melodrama of
the sea; or it may probably be an
accumulation of all these causes
that resulted in the Palace throw-

ing open doors to capacity

audiences last night and hanging
out the ‘S. R. O.’ sign when the

premiere of ‘All the Brothers^
Were Valiant’ opened and*
promised a week’s full house
run.”

The reviewer for “The Wash-
ington Daily News” writes : “Of
all the * * * salt water dramas
we have visioned in the past
couple of years, the best is ‘All

the Brothers Were Valiant.’
” “The

Washington Times” says : “A
Metro stamp is upon the film, and
it lives up to usual Metro stand-
ards.”

This photoplay is taken from
the novel of the same name by
Ben Ames Williams. The scenario
was written by Julian Josephson.
Robert Kurrle photographed the
picture.

Tourneur Finishes

Work
Maurice Tourneur has finished

“shooting” the scenes for his new
First National release, “The Isle

of Lost Ships,” adapted from Cap-
tain Marriott’s celebrated novel
of stirring sea life. All kinds of

experts are being called in from
the outside world these days to

assist in the details of picture
making.
During the filming of “The Isle

of Lost Ships” Tourneur had the
help of an admiral of the U. S.

Navy and a former captain of

submarines. The sea scenes were

on Big Film
made off the Santa Barbara coast,

to which old hulks of vessels were
hauled from as far away as San
Francisco, where Tourneur’s
scouts discovered an old ship

graveyard. Thirty odd ships in

all were salvaged for filming pur-
poses.
Tourneur picked a strong cast

for this picture. This cast in-

cludes Anna Q. Nilsson, Milton
Sills, Frank Campeau, Walter
Long, Bert Woodruff, Aggie Her-
ring and Irene Hunt. Arthur L.

Todd photographed the picture.

“Within the Law”
to Be

Reports from the coast indi-

cated that Joseph M. Schenck in-

tends to make “Within the Law”
the most elaborately staged pic-

ture in which Norma Taimadge has
ever starred. He has had a spe-
cial art director design the sets,

he has had a captain oi police
assist Frank Lloyd in ihe details
of the acting of the crook char-
acters, he has engaged Willard
Mack to keep production gener-
ally.

The cast in support of Miss
Taimadge contains names that
are known to all picture lovers.
Among them are Jack Mulhall,
Lew Cody, Eileen Percy, Joseph
Kilgour, and Helen Ferguson.
“Within the Law” will contain,

it is said, one of the most brilliant
dinner-dances ever screened. The
event takes place at a yacht club
and for this was built a duplicate
of one of the world famous New
York, yacht club dancing halls,
containing accurate reproductions
of dozens of trophies.

In these Director Lloyd will

actors and actresses.
AH of tr,e gowns of the women
Over Sixty were especially made
rv Mr. Schenck’s costuming de-
partment after London, Paris and

Big a icture
New York models. The gown
Miss Taimadge wears in these
scenes is of jade green and was
one of the many purchased by
the star on her recent trip to
Paris. Mr. Schenck watched
every detail of the picture. He
even had special cigarettes made
for Jack Mulhall and on these
were engraved Mulhall’s screen
name, Dick Giler.

The background for another
big scene, the court room, was
built from photographs and
drawings of one of the courts of
General Sessions in New York.
Artists worked for days, it is re-
ported, making exact duplicates
of the painting of Justice and
other famous paintings that hang
in the court.

“Within the Law” will probably
be released by First National
some time in April or May.

Title Changes
C. C. Burr’s latest All-Star com-

edy “The Nuisance,” released
through Flodkinson has been changed
to “The Busybody.” This was done
to prevent confusing it with a com-
edy that was produced sometime ago
under the same title.

“A really splendid film. As artistic as any-

thing yet produced on the screen. Who-
ever misses seeing this piece misses a film

that he or she would have been glad to

remember. It is gratifying to be able to

recommend this picture as one of the finest

we have ever seen!”

—N. Y. MORNING TELEGRAPH

“Among the very best, not only this season

but all other seasons. In all respects it is

a masterly work. Greatness is achieved.

‘Driven’ could be utilized to serve as a

model for the great majority of cinema

producers.”
—N. Y. GLOBE

“Among the best cinemas produced here in

a long time. An unusual picture. A power-

ful story. Many thrilling moments. True

to life. It is well worth seeing.”
—N. Y. EVENING TELEGRAM

“A photoplay having every element of an

exceptional picture. A praiseworthy film.”

—N. Y. EVENING MAIL

“One of the really fine things, dramatically,

which have been shown on Broadway

screens this year. It is natural and human
and moving; it is acted with exceeding

grace and faithfulness.”

—
.NEW YORK WORLD

“Fascinating and real. Mr. Brabin has

done it perfectly. It is well worth seeing.”
—N. Y. TRIBUNE

2xCarl Laemmle



86 MOVING PICTURE WORLD March 3, 1923

Issue Picture Editions

of “Truxton King”
The first copies of the motion

picture editions of both “Truxton
King,” by George Barr Mc-
Cutcheon, and "The Custard

Cup” will be received this week
by the leading book stores in all

the key cities.

Grossett & Dunlop, the publish-

ers, arranged with the Fox Film
Corporation for the special edi-

tions, which carry special pages

showing scenes from the two
named productions and also give

credit to the producer on the

jackets of the books.

Photos of Mary Carr, the

mother of “The Custard Cup,

and John Gilbert, the hero, of the

romantic tale of McCutcheon s,

are also used in the popular edi-

tions of these two stories.

Japan Buys 12 Big

First National Films
U. Ono has bought from Asso-

ciated First National twelve Mack
Sennett comedies for distribution

in Japan. The
.
comedies are

“Bright Eyes,” “Gymnasium Jim,”

“Love and Doughnuts,” “Be
Reasonable,” “By Heck,” “Duck
Hunters,” “On Patrol,” “Step

Forward,” “Ma and Pa,” “Home-
made Movies,” “Bow Wow,” and
“When Summer Comes.”

A. Holubar Finishes

“Slander the Woman”
Allen Holubar has completed

“Slander -the Woman,” which is

set for April release by First Na-
tional. Dorothy Phillips is the

star of the pictures. The picture

was made at the United Studios

in Hollywood and in the Canadian
Northwest. Supporting Miss Phil-

lips are Lewis Dayton, George
Siegman, obert Anderson, Mayme
Kelso, Yuez Seabury and W.
A. Orlamond. Byron Haskins
did the camera work.

“Red Darkness” Is

Gilbert’s Next
Following “Truxton King,” the

romantic story of George Barr
McCutcheon, which was released

by Fox Film Corporation on
February 18, John Gilbert will be
seen in “Red Darkness,” a story

by George I. Wortz.
In the new Fox production Gil-

bert interestingly portrays the

character of a “Raffles” disguised

in the clothes of a wandering holy
man.
“Red Darkness” was directed

by Jerome Storm from a scenario

by Joseph Franklin Poland. The
supporting cast includes Billie

Dove, D. R. Hatswell, George K.
Arthur, Wilton Taylor, Ruth
Boyd and Luras C. Luke.

Laura La Plante in

Leading Roles
Universal announces the eleva-

tion of Laura La Plante to lead-

ing roles in Universal features.

Her first leading woman work in

Universal Attractions will be in

support of Hoot Gibson in “Dead
Game.” a story written by Edward
Sedgwick, who will also direct it.

Newspaper Praises

Film in Editorial
The Denver Times has commented

editorially and praisefully upon

Douglas Fairbanks in “Robin Hood.”

Mr. Fairbanks’ latest United

Artists’ release was being shown at

the Colorado Theatre, later being

transferred to the American. Not
only did this photoplay win exten-

sive editorial comment in the

Times, but it also drew flattering

paragraphs from “Observer,” who
writes a column on the first page of

the Denver Express under the title,

“Getting Down to Brass Tacks.”
“As an historical narrative, re-

creating the scenes and atmosphere

of the Middle Ages and presenting

to modern eyes a vivid and fascinat-

ing picture of the age of chivalry,

‘Robin Hood’ quite justifies, in our
opinion, all the glowing comments
made upon it by the dramatic critics

of the East,” wrote George Sanford
Holmes in the Denver Times.
“What this world needs, among a

lot of other things, is wholesome
romance,” said “Observer,” in the

Denver Express. “Then we would
get away from the hollow flapperism

seeking excitement in the artificial

glare of sensationalism. I think I’ve

found what I’ve been looking for in

Douglas Fairbanks’ ‘Robin Hood.’
”

Two Leading Women
in “Bright Shawl”

Richard Barthelmess will have
not one but two leading women
in his picturization of Joseph
Hergesheimer’s novel, “The
Bright Shawl” which he is now
making under the direction of

John Robertson for Associated
First National release.

Mary Astor has been added to

the cast and will find herself very
much of a leading woman in the
end for the picture closes on her
in Barthelmess’s arms while Dor-
othy Gish who has been vamping
her way gaily through the earlier

scenes will have “died.”

Miss Gish admits it is the first

time she has ever “died” in a

picture. It is also her initial ap-
pearance as a “vamp.”

Inspiration Pictures under

whose guidance Barthelmess is

starring has given “The Bright
Shawl” an elaborate production
scenically. Many of the big
scenes were taken in Cuba where
Hergesheimer planted his story.

It is gay with the life and color
and love and intrigue of old Spain
and will show Barthelmess in a
much more romantic role than
was the case in his recent photo-
plays.

Barthelmess has had a big suc-

cess since becoming a star. His
pictures “Tol’able David,”
“Sonny,” “The Bond Boy,”
“Fury,” have won the praise of
exhibitors generally.

“The Bright Shawl” will be re-

leased by First National about
April.

Negri’s “Mad Love”
Arouses Enthusiasm

Goldwyn's Pola Negri picture,

“Mad Love,” which will soon be
released, recently had a studio

showing at Culver City, just after

Katharine Hilliker and H. H.
Caldwell had completed the edit-

ing and titling of the film. Many
of the famous men and women
of the industry were present and
expressed unbounded admiration
for the art of the Polish star as
exhibited in this great photoplay.
Many letters and telegrams

were received by Abraham Lehr,
vice president in charge of pro-
duction at the studios, and by
F. J. Godsol, president of Gold-
wyn Pictures Corporation, in

New York, expressing the
sender’s enthusiasm for “Mad
Love” and its star.

Rupert Hughes, who knows a

great deal about motion pictures,

both as author and director, and
who has made some of the best
of recent American pictures,
wired the home office as follows:
“The always wonderful Pola

Negri is wonderful once more.

She loves, hates, laughs, grieves,

lives with a peculiar intensity.

She burns through iron like an
acetylene flame white hot. Too
many of our actresses rather
dream their roles than set them
on fire. Pola Negri’s business in

life and art is not repression but
expression.”
Frank Mayo, one of the film’s

best known stars, telegraphed:
“Miss Negri gives the very best

performance of her career.”

Dagmar Godowsky, well-known
dancer and picture player, wired

:

“Miss Negri’s acting is superb.
It is a real contribution to the
screen.”
And that is the tenor of the

many messages which Goldwyn
has received concerning this pic-
ture. Exhibitor interest is most
keen in it; they know through
the mysterious channels through
which such information is dis-

seminated that “Mad Love” is a
great picture superbly acted by
Miss Negri and they are booking
it heavily.

Famous Artist to

Color Prints
Gustav Brock, famous Danish

miniature artist whose recent ex-
hibition at the Ehrich Galleries

in New York attracted wide at-

tention, has been engaged by Cos-
mopolitan Productions to do the
hand coloring on the prints of
Marion Davies’ latest picture,

“Adam and Eva.”

“The Water Cross”
Finished

William Russell has finished

“The Water Cross,” which will be
his next picture released by Will-
iam Fox. Eva Novak has the
leading feminine role.

Complete Farnum
Film

Work has been completed at

the William Fox West Coast stu-

dios on the next Dustin Farnum
picture, which has the working
title of “Klondike Kit’s Revenge.”
Arline Pretty is his leading lady

and the heavy characters are

played by Leon Barry and Sidney
Dalbrook.

Mix Starts Another
Tom Mix has started work in

another William Fox production,

“The Journey of Death,” which
Jack Ford is making from the

story and scenario by Jules Furth-

man. Kathleen Key plays op-

posite Mix and Frank Campbeau
has the heavy role.

Hunter Returns
John L. Hunter, of Canadian

Releasing Corporation, returned

to Toronto last week after com-
pleting arrangements in New
York for the tour of the opera

company which will present “The
Bohemian Girl” in conjunction

with the Harley Knoles picture of

the same name distributed by
American Releasing Corporation.

Beginning April 16 at the Ro>ral

Alexandria Theatre, Toronto, the

company will cover all of Canada,

the tour lasting all summer.

New Paramount
Film

Waldemar Young has begun
the adaptation of “Salomy Jane,”

from Paul Armstrong’s play

based on Bret Harte's story,

which will be George Melford’s

next production for Paramount
following “You Can’t Fool Your
Wife,” now in production at the

company’s Long Island studio.

“Salomy Jane” will be produced
at the Lasky studio on the

Coast.

Mulhall Signed
Joseph M. Schenck has signed

Jack Mulhall as leading man for

the pictures made by Norma Tal-
madge during the coming year.
Mulhall is at present leading man
in Miss Talmadge’s picture,

“Within the Law,” being made
on the coast for First National
release by Director Frank Lloyd.
Miss Talmadge’s next picture
will be “Ashes of Vengeance.”
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Committee Praises

Associated Films
Associated Exhibitors bats 1.000

per cent, in the current number
of the Photoplay Guide, issued by
the National Committee for Bet-
ter Films which contains a list

of the picutres viewed by the
Committee in January and its

opinions of them. The National
Committee for Better Films is

affiliated with the National Board
of Review of Motion Pictures.
Eighty-four pictures were re-

viewed during the month, of which
only twelve are marked with a
start, which, the Photoplay
Guide explains, “denotes a partic-
ularly good picture.” But two
Associated Exhibitors features
were seen by the reviewers and
each of these won the commit-
tee’s designation, “particularly
good.”
These two are “Alice Adams,”

Florence Vidor’s picturization of
Booth Tarkington’s prize-winning
novel, and “Is Divorce a Failure?”
the first of the big 1923 specials
featuring Leah Baird. “Is Divorce
a Failure?” is set for release
March 18 and “Alice Adams”
April 8.

Exclusive Views of Constantinople

What are said to be first and exclusive motion picture mid-air
views of the troubled city of Constantinople are screened in the
current issue of Pathe News No. 14. They are described as being
attractively comprehensive while rich in detail. The pictures were
taken from a French Army airplane by Pathe News Staff Camera-
man Ercole, whose films of scenes in the Graeco-Turkish war are
celebrated for their importance and graphic character.
The Pathe News film shows the camera’s approach to the

historic capital of the old Ottoman Empire from the Bosphorus
and the Golden Horn. The panorama then presents clear and de-
tailed views in the following order: Pera, the European section of
the city, where most of the foreign ministers and ambassadors
have their residences. Then comes the famous Galata Bridge,
crossing to Stamboul, the ancient Asiatic section, scene of cen-
turies of alternate Greek and Turkish rule.

“Does It Pay?”

Heads Fox List

Take “White Rose”
Scenes in South

D. W. Griffith and his company
of players making “The White
Rose,” the forthcoming Griffith
photoplay, were guests of the city
of New Orleans at the annual
Mardi Gras festivities there last
week. While taking scenes at
New Iberia, La., Mr. Griffith and
his party were invited up to New
Orleans for the Mardi Gras.
While in Louisiana “The White

Rose” company will take scenes
in fourteen small towns. The story
involves the lives of several
young people in a small town in
the South, and is founded on one
of the most romantic stories told
of the picturesque life there in the
days of the plantations’ social
glory.

Fox Film Theme of
Sermon

The Rev. Fred P. Corson, pas-
tor of the Community Church in
Jackson Heights, New York City,
recently selected the title of the
William Fox special, “The Town
That Forgot God,” as the topic
for his Sunday night discussion.
This was one of four addresses

on subjects which seemed to be
of particular interest to the mem-
bers of this church.

In announcing this lecture the
following message was used on
small white cards which were dis-

tributed at the church the previ-
ous Sunday:
“These four addresses on Civic

Righteousness, International Un-
derstanding, Personal Endeavor,
and Individual Outlook turn the
light of the Christian religion upon
problems which are daily agecting
the individual.”

Booked for Many
New York Houses
“Poor Men’s Wives,” Gasnier’s

production for Preferred Pictures
released by A1 Lichtman, which
played recently to large crowds
for two weeks at the Criterion is

scheduled to play at many New
York theatres in the not far dis-

tant future.
The feature will next be shown

on the Keith, Moss and Proctor
circuits through Greater New
York. Other houses who have con-
tracted for this all star attraction
which is a companion piece to the
first A1 Lichtman release, “Rich
Men’s Wives,” are The Morning-
side, the Ideal, the Tivoli, the
Arena, the Village, the 72nd
Street, the Regent, the Ritz, the
Eagle, the Clinton, the New
Strand, the Palace, the Royal,
the Majestic, the Stanley, the
79th Street, the City Hall, the
Washington and the Savoy.

“Does It Pay?”, a drama of

domestic relations of today, with
Hope Hampton in the leading
role, which will be exhibited as a
super-special program, heads the
March release program of Fox
Film Corporation. Included on
this same schedule are two fea-

ture pictures starring Tom Mix
and William Russell, an A1 St.

John two-reel comedy and two
Sunshine Comedies.

“Does It Pay?”, which will be
released March 4, was directed
by Charles Horan from a story
by Beatrice Dovskie. This pro-
duction convincingly and dramat-
ically answers the question asked
by the title. It deals with a vital

problem of modern life that often
finds it way to the front pages
of the sensational newspapers.

Robert T. Haines plays the erring
millionaire, and others in the cast
include Florence Short, Walter
Petri, Peggy Shaw, Charles Wel-
lesley, Mary Thurman, Claude
Brooke, Pierre Gendron, Roland
Bottomley, Marie Shotwell and
Bunny Grauer.

_
“Three Jumps Ahead” is the

title of the new Tom Mix feature,
which was written and directed
by Jack Ford. The Western star

exceeds his previous versatile
stunts in this picture, which is re-

plete with hazardous scenes. In-
cluded in the action of this story
is a leap by Mix and his horse,
“Tony,” over a canyon twenty
feet wide and ninety feet deep.
Alma Bennett will be seen in this

picture as the new leading lady
for Tom Mix. The supporting
cast includes Edward Piel, Joe
Girard, Virginia True Boardman,
Margaret Joslin, Frank Forde,
Harry Todd, Lon Poff and Buster
Gardner.

“Good-By, Girls,” is the title

of a fast moving adventure story
starring William Russell, which
is scheduled for release March 11.

Jerome Storm directed the pro-
duction from the story by George
Foxall and a scenario by Joseph
Franklin Poland.

The others in the cast include
Carmel Myers, Tom Wilson, Fay
Holderness and Bob Klein.

A1 St. John will be seen in a

likeable comedy, “The Salesman,”

which will be released March'll.
Friendly A1 gets into all sorts of

trouble trying to wait on custom-
ers and, at the same time, prevent
his rival from devoting too much
time to his girl.

The Sunshine Comedies are

“The Fourflusher,” which will be
released March 4, and “Clothes
and Oil,” which will be released
on March 18.

“Clouded Name” La-
test Playgoers Film
A young actress, who is re-

garded as one of the prettiest

girls on the screen and who many
persons believe is in the direct

line for promotion to stardom,
plays the leading woman’s role in

“A Clouded Name,” Playgoers’
current release. She is Norma
Shearer, who, with Gladden
James and little Yvonne Logan,
is featured in this five part offer-
ing.

Miss Shearer will be remem-
bered as Eugene O’Brien’s leading
lady in “Channing of the North-
west,” and as a featured player
in the Iroquois production, “The
Devil’s Partner.” She plays
prominent roles also in Ernest
Shipman’s “Blue Water” and
Arrow’s “Man and Wife,” which
are yet to be released. Besides
her beauty and her talent, as ac-
claimed by reviewers of all the
pictures in which she has been
seen, Miss Shearer is of that type
of innately refined, essentially
feminine young woman whose
personal appeal is universal.

More Players Added
to “Spoilers” Cast
Jesse D. Hampton, who is pro-

ducing a new version of Rex
Beach’s Alaskan novel, “The
Spoilers,” at the Goldwyn studios
for distribution by that firm, is

adding more great actors to his
cast.

The most recent announcements
are Barbara Bedford for the role
of Helene Chester, the heroine;
Robert Edeson for the role of
Dextry, Noah Beery for the vil-

lainous McNamara, Mitchell Lewis
as Marshall Vorhees, Ford Ster-
ling as “Slapjack” Simms, William
V. Mong as Stuyre, Alec B. Fran-
cis, Louise Fazenda and Kate
Price.

Those previously announced
were Milton Sills as Glenister,

Anna Q. Nilsson as Cherry Ma-
lotte, Bryant Washburn as Attor-
ney Wheaton and Wallace Mac-
Donald as the “Bronco Kid.”

“The Hero” Gets
Big Bookings

“The Hero,” a recent A1 Licht-

man release produced by. B. P.

Schulberg of Preferred Pictures,

is being booked heavily through
the Lichtman exchanges for long
engagements in important first

run houses.
Contracts closed this week in-

clude the Alcazar, Birmingham,
Ala., the Savoy, Syracuse, New
York, the Mystic, Malden, Mass.,
the Washington, Chicago Heights,
111., the Waldorf, Akron, Ohio,
the Temple, Toledo, Ohio, the
Alhambra, Pittsburgh, Pa., the
New Miller, Wichita, Kansas, and
the Goodwin, the Savoy and the
Tivoli in Newark, New Jersey.
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frfcDown to the Sea” “Robin Hood” Liked
Packs N. Y. Cameo by Washington Elite

Meeting with every expectation

held by officials of the W. W.
Hodkinson Corporation, the

Elmer Clifton production, “Down
to the Sea in Ships,” made its

bow to the New York public last

Sunday and smashed all box
office and attendance records at

the Cameo Theatre, crowding it

for five complete performances.

It was a wonderful tribute paid

to the enthusiasm and confidence

shown by everyone connected
with this production.
According to Manager DeRosa

of the Cameo Theatre, waiting

lines of motion picture fans ex-

tending from Broadway to the

box office, braved the extreme
cold and waited patiently for an
opportunity to see this sensational

romance of old whaling days.

This line continued from 2

o’clock in the afternoon until 10

o’clock at night. The crowds
found that all that had been said

in praise of this production was
true. Many enthusiastic com-
ments were heard in the lobby
after each show, according to the

management. All of the leading
newspaper critics of New York
were lavish in their praise of

“Down to the Sea in Ships.”

As an adveritsing campaign
preceding the showing of this

production at the Cameo Theatre,
special teaser ads were run in all

of the New York papers. On the
day of the opening a mammoth
papier mache whale was perched
on top of the Marquee. A ripple

machine running along the side

of the whale gave the appearance
of flowing water. At the same
time the Knickerbocker Drug
Store, at the corner of 42nd
Street and Broadway, carried a

window display showing relics

gathered during the hunt for the

whale, which plays an important
role in the production. This dis-

play had attracted huge crowds
for the past week.
The lobby of the theatre was

decorated with harpoons, nets,

rope coils, an dbeautiful oil paint-

ings hung in the interior lobby.
The program consisted of an
overture followed by the Pathe
Review and “Fun From the

Press” produced by the Literary
Digest. An attractive prologue
introduced the feature attraction.

This consisted of novel lighting

effects flashed upon a back drop.
The faint outline of a vessel, such
as used in the production, was
shown with port and starboard
lights. It was a night scene, and,
as the singer sang from off stage,

the lights gradually came on
giving the stage an appearance
of early morning. The effect was
very noticeable and caused con-
siderable comment.
A monstrous size whale made

out of cardboard and mounted
upon a truck with, large billing

painted on each side was drawn
through the busy thoroughfares
announcing the appearance of
this super-feature at the Cameo
Theatre.

Douglas Fairbanks’ photoplay,

“Douglas Fairbanks in Robin

Hood,” a United Artists release,

which opened recently in Wash-
ington, D. C., at the Columbia
theatre, is exerting its magnetic
influence upon the official life of

the national capitol, according to

word just recevied by the star-

producer from Frances Parkinson
Keyes, noted magazine writer,

and the wife of Senator Keyes,
of New Hampshire.

It is quite likely, according to

Mrs. Keyes, that most everybody
of official consequence in big
political circles will try to learn
something of diplomacy and
statesmanship from the dashing
exponent of taking from the rich

to give to the poor, as depicted
by Mr. Fairbanks. Among the
first of the nation’s official family
to attend a showing of the pic-

ture was Mrs. Coolidge, wife of

the Vice President, who was a

guest at a theatre party given by
Mrs. Keyes. To Mr. Fairbanks
Mrs. Keyes later wrote in part

as follows

:

“I cannot begin to tell you how
much we enjoyed the perform-
ance, I am sure that if I were a

small boy my idea of Heaven
would be a performance of
‘Douglas Fairbanks in Robin
Hood,’ and judging from the
spirit of the audience I gathered
this was the opinion of a good
many.”
Among others of note who

have seen this Fairbanks feature
are Mme. de Riano, wife of the
Spanish Ambassador; Mme. Pan-
aretoff, wife of the Bulgarian
Minister; Mrs. France, wife of
the Senator from' Maryland;
Mrs. Stanfield, wife of the Sen-
ator for Oregon; Miss Alice
Page, daughter of the Senator
from Vermont.

Just Like a Woman”
Listed by Hodkinson

“The Christian” Held
for Second Week

Because of the popularity of

Goldwyn’s Hall Caine picture,

“The Christian,” with the clien-

tele of the Capitol Theatre, New
York, as proved by the big at-

tendance during the first four

days of the week, Manager S. L.

Rothafel decided on Wednesday
afternoon of the first week’s
showing to retain the film as the

feature for a second week. Its

drawing power continues un-
abated 8s the second week’s
showing nears its close. Only
four other pictures in the history
of the Capitol Theatre have been
held for a second week’s show-
ing.

A photoplay must have a great
popular appeal when, with a
seating capacity of 30,000 a day,
giving six showings a day, a
theatre fails to exhaust its pat-
ronage in a week’s time. The
big business done by this

Maurice Tourneur production of
“The Christian” at the Capitol is

being emulated in the other first

run theatres of the country, ac-
cording to a statement emanating
from Goldwyn.
“The Christian” began a show-

ing of indefinite length at the
Park Theatre, Boston, this week
and opened to capacity audiences.
The film has been booked for

a week at the Allen Theatre,

Cleveland, commencing Feb. 25;
for a week at the Stanley The-
atre, Philadelphia, starting March
5; is now showing at the Howard
Theatre, Atlanta; for a week at

the Capitol, Cincinnati, beginning
February 25 and then for a week
at the Strand beginning March
4; a week at the New Garrick,
Minneapolis, and a week at the
Garrick, St. Paul, both beginning
Feb. 24; a week at the Lyceum
Theatre, St. Joseph, Mo., begin-
ning Feb. 25; a week at the
Palace, Wichita, Kan., starting
March 26; for a week at the
Parthenon, Toledo, O., beginning
last Sunday; a week at the Rivoli
Theatre, Portland, Ore., begin-
ning March 3. It is at the Del-
monte, St. Louis, this week.

The W. W. Hodkinson Corpor-
ation announces that the Grace
Haskins production “Just Like a

Woman” will be released March
15. This productino has been
produced by Miss Grace Haskins,
the youngest female producer in

the field, and those who have
seen an advance showing say that
it provides a strong box office

attraction for exhibitors looking
for something different in the
way of film entertainment.
The story of “Just Like a

Woman” deals with a young girl,

daughter of an actress, who is

greatly looked down upon by two
old maid Aunts, but who poses
as a prim schoolteacher and
forces her Aunts to go to the ex-
treme in demonstrating their
puritanical beliefs much to their
discomfort. She makes a wager
to win a young lawyer with

whom she is in love. How she
does this makes the story un-
usual in its appeal and decidedly
interesting.

The production was made on
the Coast and many novelties in

the way of an exciting automo-
bile race, some laughable comedy
in and about a private school for
girls, some real thrills and fight

scenes in a small town on the
Mexican border, and the two dis-

tinct character types portrayed
by the leading feminine role, all

combine to make this an unusual
attraction.

The cast is composed of Mar-
guerite De La Motte who plays
the part of the girl who puts her
aunts through the paces, Ralph
Graves who plays the role of the
ambitious lawyer and George
Fawcett who enacts the pictur-
esque character of the old Uncle.

Showing Gratifies

Hodkinson Officials

New Title Selected
“Good-By, Girls,” is the ex-

pressive title finally selected for

the latest production starring
William Russell, which the Fox
Film Corporation will release
early in March. This feature was
adapted from a story by George
Foxall and directed by Jerome
Storm.
The supporting cast includes

such well known screen players
as Carmel Myers, Tom Wilson,
Fay Holderness and Bob Klein.

Many contracts are being re-

ceived by the home office of the

W. W. Hodkinson Corporation
for exhibition of their products
throughout the United States.

According to the reports just

received Jake Louri of the Mod-
ern and Beacon Theatres, Boston,
Mass., has signed for “The King-
dom Within.”
The Whitehurst interests in

Baltimore, Md., have signed first

run for “Second Fiddle,” “The
Kingdom Within” and “Bulldog
Drummond,” while the Stanley
Booking Company of Philadel-
phia, Pa., has signed a contract
to play “Second Fiddle.”

The reports prove that Hodkin-

son products are meeting with

popular favor by exhibitors, and
all the Hodkinson officials feel

gratified at the showing being
made.
“The Headless Horseman” or

“The Legend of Sleepy Hollow,”
the C. S. Clancy production star-

ring Will Rogers as Ichabod
Crane, will play first run at the
Cameo Theatre, Pittsburgh, Pa.,

and also first run at the Olvmpic
Theatre, Buffalo, N. Y. “While
Paris Sleeps” is also scheduled
for a first run presentation at the
Olympic Theatre, in Buffalo.
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Starts Three Big Pictures
Last week proved to be one of the busiest that the West Coast

Paramount studio had experienced in some time, when three of

the biggest pictures the company has ever made were started.

George Fitzmaurice’s production of “The Cheat,” with Pola
Negri starred, Jack Holt featured and Charles de Roche in sup-

port, was started Monday. This famous picture, which was orig-

inally produced by Cecil B. DeMille some years ago, is by Hector
Turnbull, the new adaptation being by Ouida Bergere.

Sam Wood started his Paramount production of “Bluebeard’s

Eighth Wife,” starring Gloria Swanson, on Monday also. This

picture was adapted by Sada Cowan from Charlton Andrews’
adaptation of Alfred Savoir’s play. Julia Crawford Ivers is pro-

duction editor.

“Hollywood,” James Cruze’s production for Paramount, was the

third picture to start during the week. The story is an original

by Frank Condon, adapted by Thomas J. Geraghty, with Walter

Woods as production editor. It tells of the adventures of a girl

who comes from the Middle West to Hollywood with the hope

of getting into pictures.

“Wife in Name Only”
Has Big Players

Pyramid Pictures, Inc., formally

announces the signing of Mary

Thurman, Edmund Lowe, Arthur

Hausman, Florence Dixon, Wil-

liam H. Tooker, Edna May
Spooner and Ora Jones to enact

some of the principal roles in its

filming of “Wife in Name Only”
which was started last week
under the direction of George
Terwilliger at the Pyramid Studio
in Astoria, L. I.

The producers state that this

representative cast, and other
artists who will be added as the

filming progresses, was decided
on with the approval of many
theatre and exchange managers

in various territories, who were
consulted; and that their pictur-

ization of Adeline Leitzbach’s

dramatization of Bertha M.
Clay’s famous novel, “Wife. in

Name Only” will be modernized
and adequatley produced with ex-

quisite settings by Ben Carre.

“Wife in Name Only” will
.

be

the sixth of the Pyramid Specials

to be released through the ex-

changes of American Releasing
Corporation, the others being,

“My Old Kentucky Home,” “His
Wife’s Husband,” “Queen of the

Moulin Rouge,” “When the

Desert Calls,” and “What Fools

Men Are,” which was also

directed by Mr. Terwilliger.

February 25 Date of

“Java Head” Release
Paramount’s feature scheduled

for release February 25 is George
1 Melford’s production, “Java
Head,” which was adapted by
Waldemar Young from the novel
by Joseph Hergesheimer.

Leatrice Joy, Jacqueline Logan,
George Fawcett, Raymond Hat-
ton and Albert Roscoe are the
featured players. The story is

laid in Salem, Mass., in the late

forties. The theme is essentially
one of the eternal triangle. In
this case the three corners are a
young Chinese princess, a New
England girl and a dashing sea
captain engaged in trade with the
Orient. To save the life of the
princess the young mariner
makes her his wife and brings

I

her back to Salem, there to con-
front his curious family and
neighbors and the girl he has
promised to make his wife on his
return. Only through bitter
tragedy is the course of true love
allowed to have its way.
The Melford production played

successive weeks at the Rivoli
' and Rialto theatres in New York
and_ was accorded unreserved
praise by the newspaper critics.
The Tribune said : “Every minute
of it was a delight to us.”
The Herald said: ‘“Java Head,’

as a whole, is a splendid picture.

“Entertaining and interesting,”

said the Globe, and the Sun

:

“George Melford has caught the

spirit of the original story and of

the period absolutely, and has
made it one of the judicious film

triumphs of the year.”

Big Crowds Flock to

Metro Film
“Quincy Adams Sawyer,” which

opened recently at Balaban and
Katz’s Chicago Theatre, played to

one of the biggest Mondays in

the history of the house, accord-
ing to a telegram received at the
Metro offices. The photoplay
drew the largest crowds ever lined
up for an opening at the Chicago
Theatre, it is stated, and was re-
ceived by motion picture critics

with the highest praise.

Make Final Scenes
Frank Lloyd has taken the en-

tire cast of “Within the Law” to
San Francisco to “shoot” the final

scenes of that picture in which
Miss Norma Talmadge is the star.

“Within the Law” will be released
by First National.

Two Big Cities Laud
Priscilla Dean Film

Premiere showings in New York
and Chicago have established
“The Flame of Life,” Priscilla

Dean’s latest Universal-Jewel pro-
duction, as one of the strongest
pictures ever made by that popular
star, Universal says. Release of

this feature, which is a Hobart
Henley production, adapted from
the popular novel, “That Lass o’

Lowrie’s,” by Frances Hodgson
Burnett, was received with great
acclaim by both press and public,

it is stated.

Certain critics hail it as the best
Universal feature presented in a
long time, and especially as the
best role Miss Dean has ever had
for the display of her distinctive

screen talents.

The picture had its New York
premiere over the Loew Circuit,

and its Chicago premiere in the
Randolph Theatre. Commencing
with the State and the New York
theatres on Broadway, the New
York run of the Dean Jewel in-

cludes more than a score of popu-
lar New York houses.

P. W. Gallico, the motion picture
critic of the New York Daily

News, had the following to say re-
garding the premiere of “The
Flame of Life” at the State Thea-
tre : “Carl Laemmle, Universal
chief, rings the bell a second time
on Broadway this week, with ‘The
Flame of Life’ at the State, al-

though the clamor is not quite as
pronounced as in the case of
‘Driven,’ his other offering. Still,

it is sufficiently loud to call atten-
tion to the fact that of late this

company has been offering the
public some exceedingly fine pho-
toplays.”
Mae Tinee, in the Chicago Daily

Tribune, said: “Again Priscilla

Dean proves her right to the title

of one of the screen’s best ac-
tresses.”

Genevieve Harris, in the Chica-
go Evening Post, was even more
enthusiastic : “Here is the best
picture Universal studios have
turned out in a long time,” she
wrote, “and one of the most vivid

and entertaining productions we
have seen this season.”
Hobart Hebley, who directed

“The Flame of Life,” was the man
who made “The Flirt.”

“Peg o’ My Heart”
Praised by Critics

Metro, with its production of
“Peg o’ My Heart” with Laurette
Taylor, is in the position of a vic-

torious political candidate getting
additional confirmatory returns
from widely scattered districts.

East, south, west, north, Metro
says, the newspaper reviews re-
port a landslide for “Peg” and
Metro. J. Hartley Manners’ play,

the reviewers agree, is even more
delightful as a film offering than
as a stage play.

Theodore R. Liuzza, photoplay
critic of the New Orleans Item,
after seeing the picture at the N.
O. Strand, wrote : “The photo-
play even excels in charm of char-
acterization Miss Taylor’s own
inimitable Peg of the footlights.”
Duke Adamshick of the Toledo,

Ohio, News Bee, says: “With a
touch of drama and a bit of com-
edy, ‘Peg o’ My Heart’. ... is a
very pleasing show and should
keep the Temple Theatre packed
this week. . . . The screen ver-
sion excels the legitimate.” An-
other Toledo newspapers, the
Times, records that “Laurette Tay-

lor makes her debut as a screen
star with a loud and voluminous
bang.”

Davis, photoplay reviewer of the
Cleveland, Ohio, Press, observes
that while dozens of other ac-
tresses have attempted the same
sort of role that Miss Taylor por-
trays, “we don’t now recall any
who has done it better than Lau-
rette Taylor.”

The Sunday Tribune of Tampa,
Fla., reports of the showing of
“Peg o’ My Heart” at the Vic-
tory Theatre that Miss Taylor’s
portrayal is a decided contribu-
tion to screen artistry.”

Engages DuRue
Eugene DeRue who formerly

directed Lyons and Moran later a
series of Bobbie Dunn comedies, has
been selected to direct Jimmy Adams
in a series of situation comedies for
Century Comedies. Zion Myers will
be assistant director. The first will
be based on an original story and
six weeks spent in production.



90 MOVING PICTURE WORLD March 3, 1923

F. B. O. Starts First Anniversary
Drive Continuing Through March

Film Booking Offices of Amer-
ica, which one year ago this

month came under the control of

P. A. Powers, announces this

week its First Anniversary Drive,
which will continue until the end
of March. This drive is being
carried on under the personal di-

rection of Mr. Powers, F. B. O.
managing director, and wT

ill bring
the year-old producing-distribut-
ing corporation in touch with
every exhibitor in the country.
According to the plans for this

drive as outlined by Mr. Powers,
special features will be inaugu-
rated to arouse the enthusiasm
of the sales force. One of these
features will be the presentation
to the exchange making the most
sales of a huge silver loving cup,
standing three feet high. This
cup will remain as the possession
of the winning exchange until the
ensuing year, when it will pass
into the hands of the new leader.
It will become the permanent pos-
session of the exchange winning
it three times.
No sales force in the history

of the industry has showm greater
enthusiasm during a drive than
the present F. B. O. force, ac-
cording to Mr. Powers. “Our
growth and our present strength,”
said the F. B. O. managing di-
rector, “after only one year’s ex-
istence, is proof enough of the
loyalty and energy of the sales
organization which Harry Ber-
man has built up. We found,
when we first announced our
plans for a First Anniversary
Drive, that the spirit of the home
office was reflected in each and
every exchange; that the enthu-
siasm shown for our present
F. B. O. product here in New
York wras equalled and excelled
by the men in the field. It will
be with a very willing hand that
I will sign the checks aggregating
$7,500 payable to this loyal and
capable sales force. They are
carrying out in every way the
policy of exhibitor service which
I announced as the foundation of
the Film Booking Offices one
year ago, and when I read in
the exhibitors’ reports in the va-

rious trade papers such phrases
as ‘F. B. O. with real service and
businesslike methods is rapidly
coming to the front’ and ‘Service
and price right on all F. B. O.
productions,’ I feel that while we
are only a yearling we are travel-
ing at lightning speed towards
success. And for this success our
efficient sales force, as w*ell as our
high-class box office pictures,
must be given credit.

“Our sales force has been in-

structed in this drive with only
one slogan: ‘contracts.’ It is our
object to bring F. B. O. into every
theatre in the country; to intro-

duce ourselves and our product
and to prove our claim of service
to the smallest and largest exhib-
itors. As a year-old organization
we have not had the opportunity
of meeting the number of friends
that should be ours, but this First
Anniversary Drive will widen our
circle until it embraces the small-
est theatre in the farthest town.

“Fortunately we are able to of-
fer exhibitors during this First
Anniversary Drive the finest array
of productions which we have ever
had in our history. They include
such proven box office attractions

as “The Third Alarm,” “Thelma,”
“Fighting Blood” and “Canyon of

the Fools.” Our prospects for

the coming months are even finer.

‘Can a Woman Love Twice?’
our next Ethel Clayton pro-
duction, will be proved in dollars

and cents the best drama Miss
Clayton has ever produced.
‘Fighting Blood,’ our series of

two-reel subjects, to be issued
every second week, have a fol-

lowing of millions because of their

publication in Collier’s Weekly,
and ‘Daytime Wives,’ a forth-

coming special, has a vital theme
and a tremendous appeal. These
are only a few of the features
and short subjects, built upon the
idea of ‘entertainment plus ex-
ploitation,’ which will be issued

through F. B. O. within the next
few months. Others will be ‘The
Fourth Musketeer,’ another H. C.

Witwer story starring Johnnie
Walker; ‘Westbound 99,’ Emory
Johnson’s big railroad drama;
‘Divorce,’ a new Jane Noval pic-

ture produced by Chester Ben-
nett; ‘Crashin’ Thru,’ Harry Ca-
rey’s next Western drama, and
our regular Plum Center and
Carter DeHaven comedies.”

Pathe Ads Get Good
Display in Topeka

The Grand Theatre in Topeka,
Kansas, and local advertisers are
shown to have taken very kindly
to the original enterprise of the
Topeka Daily State Journal in

running a display page with the
big type heading: “Grand Pathe
Contest.”
The page is divided into twelve

sections each containing a film-

enlargement picture from the
current issue of Pathe News be-
neath which is the matter sup-
plied by the advertiser. Right
and left at the top of the page
are the publishers’ announce-
ments, which read

:

“See America at home the

Pathe News way. Twice a week
’the Pathe reels at the Grand
Theatre bring before your ejTes

the best pictures of the news
events just as they happened. It’s

up to date education.”

Orders 200 Prints of ‘The Pilgrim
The demand for Chaplin’s new picture, “The Pilgrim,” is so

widespread that Associated First National has ordered 200 prints
of the picture, which goes into the Strand, New York, February
25 for a two weeks’ run.

It is expected that the number of prints on this picture will
reach 225, which will be a record over even of tbe number ordered
on “The Kid.”

First National branch offices report many bookings already and
the demand is for early dates, which may bring a First National
record for day and date showings.
Of the 200 prints already ordered, 90 of them are for the New

York exchange for use in Greater New York.
After the Strand showing, New York and the Bronx will get

the picture March 21, many theatres playing simultaneously that
week and the following weeks as the number of prints can be
allotted. The Brooklyn Strand and a number of other Brooklyn
houses will run it, it is said, simultaneously, beginning March 25.

The prints are being shipped out to the branches as fast as First
National can get them.

Off to the Coast
Having completed the interior

scenes of his latest Paramount
picture, “You Can’t Fool Your
Wife” at the Long Island studio
George Melford has left with his
company for the west coast
where the exteriors will be
filmed. Those who went west
with Mr. Melford were Leatrice
Joy, Mrs. Joy, Nita Naldi, Pau-
line Garon, Lewis Stone, Mrs.
Stone, Julia Swayne Gordon,
John Daly Murphy, Margaret
Kelly, Waldemar Young, author
of the picture, Mrs. Young, Cy
Clegg, assistant director, Bert
Glennon, cameraman, Charlie
Clark, second cameraman, Nan
Herron, continuity clerk and Val
Dixon, violinist.

Hiers Working Fast
Walter Hiers is making rapid

progress under the direction of
Joseph Henabery in “Sixty Cents
an Hour,” his new Paramount
star picture, in which Jacqueline
Logan plays the featured femin-
ine role. This is a Frank Condon
story adapted by Grant Carpenter
and Ralph Block is production
editor.

Girls Selected for Sam
Wood Film

The last of the seven beautiful

girls, selected from hundreds of

applicants to enact the roles of

seven wives in “Bluebeard’s
Eighth Wife,” Sam Wood’s pro-

duction for Paramount starring

Gloria Swanson, has been chosen
by the director.

She is Maude Wayne, said to

be one of the most beautiful

blondes in Hollywood. With the

selection of Miss Wayne, Director
Wood has completed the choos-
ing of what Paramount says is

perhaps the most beautiful cast

of girls ever assembled for a sin-

gle picture. In addition to Miss
Wayne he selected these six other
girls as follows

:

Majel Coleman, winner of a

beauty contest in Cincinnati,

Ohio; Thais Valdemar, a new-
comer to Hollywood from Rus-
sia; Arita Gillman, judged Ore-
gon’s most beautiful girl; Chris-

tiana Montt of Chile; Irene Dal-
ton, formerly model in Chicago,
and Helen Huntoon.

Back After Long
Absence

John Miltern, who is playing an
important role with Thomas
Meighan in “The Ne’er-Do-Well”
under the direction of Alfred E.

Green, is back at work in the
Paramount Long Island studio

for the first time since 1921 when
he played a role in “Experience.”
Since that time Miltern has been
in Europe making pictures for

Paramount and has appeared in

several pictures produced at the
Lasky studio on the West Coast

Begin Work on
“Exciters”

Production of Martin Brown’s
stage play, “The Exciters,” which
was adapted for the screen by
John Colton, author of “Rain,”
has been begun at the Paramount
Long Island studio under the

direction of Richard Ordynski.
Agnes Ayres and Antonio

Moreno, who recently arrived in

the East from the west coast
will be in the picture and other
members of the cast are Burr
McIntosh, Ida Darling, George
Backus, Jane Thomas and Alan
Simpson.
George Webber, who just

finished photographing “The
Snow Bride,” a Paramount pic-

ture starring Alice Brady, will be
the cameraman for this produc-
tion and A1 Smith will be Mr.
Ordynski’s assistant.

Agnew Signs With
Paramount

Robert Agnew, whose work as
the juvenile lead in a number of
recent productions has stamped
him as one of the most promis-
ing of the younger screen actors,
has just signed a five-year con-
tract to appear in Paramount
pictures, it has been announced
by Jesse L. Lasky, first vice-
president of the Famous Players-
Lasky Corporation.
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‘‘Robin Hood” Sets Many New
Theatre Records Everywhere

Setting many new records for

audience attendance and box-
office receipts at theatres every-

where throughout the country,

and in cities of all sizes; winning
the highest and most enthusiastic

praise from exhibitors, spectators

and critics; viewed by the highest

of officialdom at Washington, and
by royalty abroad, Douglas Fair-

banks’ photoplay version of the
chivalry, dare-deviltry and
romance of Robin Hood in

“Douglas Fairbanks in Robin
Hood,” a United Artists release,

rapidly is carving for itself a

place among the very first of the
great motion pictures of the in-

dustry.

From coast to coast and in cen-
tral portions of the United States,

from big cities as well as small,

come reports of new house
records, and capacity business
for this sensational film success.
At the Capitol theatre, New
York, where “Douglas Fairbanks
in Robin Hood” opened for its

second metropolitan run after a
long capacity engagement at the
Lyric theatre, this picture played
to 101,820 paid admissions and a
box-office gross of $58,097.66 for
the first week despite a blizzard
on the opening Sunday, and fol-

lowed with a correspondingly big
second week.

In Philadelphia at the Stanton
theatre, the biggest playhouse in

that city, this feature duplicated
the crowd congestion of New
York when it had its premiere
there. More than 60,000 persons
jammed the Stanton in the first

week of the run. A similar con-
dition prevailed during the first

runs in Boston and Chicago, in
both of which cities the film is

now playing to capacity second
run business. Capacity audiences
are still packing The Pitt theatre,
Pittsburgh, and there is every in-
dication of a long-extended en-
gagement without any falling off
in attendance.
Perhaps the most remarkable

performace of “Douglas Fair-
banks in Robin Hood,” however,
is the engagement at Grauman’s
Hollywood theatre, Los Angeles,
where the picture had its world
premiere. After seventeen weeks
of capacity attraction the film is
still drawing strong, and box-
office figures show that it has
been seen in that house by more
than 225,000 persons.

All house records at the Colo-
rado theatre, Denver, were brok-
en when this picture opened
there, and packed houses were
the rule all during its stay at this
house, and at the American
theatre to which it was moved
before the engagement ended.
‘“Douglas Fairbanks in Robin

Hood’ is the biggest picture sen-
sation ever exhibited in Altoona,”
said I. C. Mishler of the Mishler
theatre, “House filled at all ex-
hibitions. Audiences delighted
and never before in my career
have I experienced such unani-
mous praise and satisfaction.”
The Majestice theatre, Hartford,

Conn., was solidly sold out at

half past eleven in the forenoon,
and by noon the streets a block
away from the house were
jammed. Grand Rapids, Mich.,
reported a packed house at every
showing. The same report came
from the Bellevue theatre,
Niagara Falls.

“ ‘Robin Hood’ broke all attend-
ance records. Picture a sensa-
tion. Whole community talking
about it. Give us more like it,”

wired W. M. Shirley, of the
Strand theatre, Schenectady,
N. Y.
“Most appreciative and profit-

able audience in worst storm of
the winter. Expect record this
week,” was the message from the
Criterion theatre, Atlanta, Ga.

“ ‘Robin Hood’ breaks all Circle
house records for opening,” was
the word from the Circle theatre,
Indianapolis.
“Large and most enthusiastic

audiences. Every one loud in
their praise of the picture,” is the

Many commendatory letters

have been received by the W. W.
Hodkinson Corporation from ex-
hibitors throughout the country
in reference to the C. S. Clancy
production of “The Headless
Horseman” or “The Legend of

Sleepy Hollow” starring Bill

Rogers as Ichabod Crane.
One in particular that stands

out strongly has been received
by George M. Dillon, manager of
the New York Exchange for the
W. W. Hodkinson Corporation,
from the Secretary of the Pearl
River Amusement Company of
Pearl River, N. Y.
The letter in part reads, “Com-

ments on the picture were, during
the three performances 100 per
cent, complimentary and all who
viewed the picture were united in
praising it for its attention to de-

Gibson Gowland has been en-

gaged to play the role of Mc-
Teague in Erich von Stroheim’s

first Goldwyn picture, “Greedy
Wives,” adapted from the late

Frank Norris’ novel, “McTeague,”
after a search for the right man
which has extended over a period

of months, and for which scores

of the best known names in film-

dom were considered.

Mr. Gowland is an English

actor. He appeared in a former
Von Stroheim production, “Blind

Husbands,” and he was suggested

report from Minneapolis, Minn.,

despite below zero weather.
“Still doing big business. Pic-

ture will start in third week to-

morrow. Public enthusiastic over
production,” is the message that

came from St. Louis, Mo., after

two weeks of capacity audiences.

A new precedent is believed to

have been established through an
arrangement made by E. L.

Perry, manager of the New
Franklin theatre, Oakland, Calif.,

for the attendance at a perform-
ance of “Douglas Fairbanks in

Robin Hood,” of the entire per-

sonnel of the University of Cali-

fornia, second largest college in

the country.
Mr. Perry also arranged for

the attendance of all students at

Mills College, most exclusive

girls’ school in the West. So far

as known this is the first time
two great educational institutions

have ever attended a showing of

any motion picture en masse.

tail and the excellence of the

presentation.”
“The Headless Horseman”

played the Pearl River Theatre
on January tenth, eleventh and
twelfth, and according to Leon N.
Woodworth, Secretary for the
Company, this picture was finely

photographed and excellently
directed.

In closing the letter adds : “It

might interest you to know that
this picture played to the second
largest paid attendance at our
theatre since its opening.”

This communication received
from the Pearl River Amuse-
ment Company is just a sample
of the many compliments that are
being received by the Branch
Offices of the W. W. Hodkinson
Corporation throughout the
United States.

for the part of McTeague by the
director, who recalled his vivid
delineation of an important char-
acter, that of the Alpine guide, in

the former photoplay.
The role of McTeague is a dif-

ficult one to fill because of the
physical bigness of the dentist as

depicted by Frank Norris and be-
cause of other special qualifica-

tions required.
For the “heavy” in his film ver-

sion of the Norris novel, Mr. Von
Stroheim and Goldwyn production
officials have selected Jean Her-
sholt.

Exhibitors Acclaim
“Headless Horseman”

Gowland in Principal

Role in Goldwyn Film

“Ninety and Nine”
Breaking Records

Vitagraph’s big spectacular
special, “The Ninety and Nine,”
is breaking records all over the
country and words of praise are
reaching the general offices in
unusual numbers. One of the
most pleasing of the unsolicited
commendary letters came from
C. N. Waterbury, manager of the
Sherman Theatre, St. Cloud,
Minn., who wrote

:

“Herewith our check covering
what we consider a remarkable
showing on ‘The Ninety and
Nine.’

“In view of the fact that this
subject was played on the two
coldest days of the winter, with
a stiff wind driving, we consider
this an exceptional showing.

“
‘The Ninety and Nine’ is

great.”

“Front Page Story”
Praised by Teachers
“A Front Page Story,” the Jess

Robbins production made for Vita-
graph, heads the list of twenty
motion pictures approved and
praised by the Kansas City Parent
Teachers Association.
The committee in charge of the

motion picture activities of the
association actually functions, and
every day its members are on
duty at the City Censors’ office
watching pictures, while others
are doing the same at many film
exchanges.

Ruggles in New York
Wesley Ruggles, recently

signed to a long-term contract to
direct Paramount pictures, has
arrived in the East and is prepar-
ing to make his next picture at
the Paramount Long Island stu-
dio. The title of the picture has
not yet been announced but it is

known that Bebe Daniels will be
the featured player.

Special Aids
Weiss Brothers announce they

will co-operate with State right
buyers who purchase their series
of eighteen single-reel classics, by
furnishing an extraordinary
amount of advertising accessories.
They have prepared a forty-page
campaign book covering the en-
tire series, a three-sheet, together
with one-sheet on each subject,
slides, 11 by 14 and 22 x 28 photo-
graphs and a special film trailer.



The Pep of The Program
NEWS AND REVIEWS OF SHORT SUBJECTS AND SERIALS

Universal Will Film Another

Series of “Leather Pushers”
Universal announces the early

production of a new series of
“Leather Pushers,” based on
forthcoming stories by H. C. Wit-
wer, the popular humorist, whose
prize ring stories as produced by
Universal have made an unusually
big hit in the film world.
The forthcoming “Leather

Pushers” series will be the third
set of these Universal-Jewels.
The first series of six was re-
leased last season. The second is

being released now. The new
series probably will be ready for
lesease late in the spring.
A new contract has been signed

by Witwer and Universal cover-
ing the six new stories now in
preparation. They are being writ-

ten as short stories and will be
published in Collier’s, just as the
previous “Leather Pushers” sto-
ries were.

Universal is arranging for a
simultaneous release of the forth-
coming of the third series of Wit-
wer pictures with their appear-
ance in Colliers, where they are
scheduled to appear every other
week beginning some time in

May. A combined exploitation
campagin will be carried on by
LT
niversal and Collier’s during the

run of the stories and pictures.
The new series will use the same
characters, Kid Roberts, the mil-
lionaire boxer; Joe Murphy, his
genial manager, and various other
figures of the ring world.

The first series was so popular
that advance booking on the sec-
ond series of six were far in ex-
cess of anything Universal had
ever before experienced.
“The Leather Pushers” was

made by Henry Pollard, with
Reginald Denny as the star and
Hayden Stevenson in the chief
supporting role. The fights are
real. Reginald Denny is a boxer
of considerable ability, and his

antagonists in “The Leather Push-
ers” always have been selected
from among men who actually
make their living in the squared
circle.

Work on the third “Leather
Pushers” series will begin with-
in a few weeks at Universal City.

Photoplay Edition of Book
Published for Coue Pictures

Educational announces a new
special film edition of Emile
Coue’s book, “Coue’s Own Meth-
od,” will be published by the Mal-
kan Publishing Company. It will

contain numerous illustrations

from the film, will carry a special

front cover and a description of
the corresponding scene in the
film accompanying each illustra-

tion.

This book, translated from the
French, was also previously pub-
lished by Malkan and serially in

the New York Evening Mail and
circulated through the McClure
Newspaper Syndicate. It is be-
lieved that the new edition will

offer a splendid tie-up between
exhibitors and book stores. Spe-

cial window cards are being fur-

nished by the publishers which
will attract attention to the pic-

ture.

“The Message of Emile Coue”
was given a special private show-
ing on Friday, February 16, at the
Criterion Theatre, New York, be-
fore a distinguished audience of
about two hundred, including
Mrs. W. K. Vanderbilt and other
notables attached to the Coue
Committee. It was arranged by
the producers and distributors of
the picture and Hugo Reisenfeld,
who booked the picture for an in-

definite run at the Rivoli and Ri-
alto theatres. It is being shown
at the Rivoli during the current
week.

At the Criterion showing, El-
more Leffingwell, M. Coue’s per-
sonal representative, announced
that the picture is not in fiction

form, as M. Coue would only con-
sent to a film prepared along
those lines, that the message as
shown is the simple vital truth
and is shown with no deviation
from M. Coue’s own exposition
of it.

Educational reports that the
bookings on this picture continue
to pour in and in addition to
those announced include the Saxe
Circuit in Milwaukee, the Circle
in Indianapolis, the Walnut in

Cincinnati, the Kirf.ema in Los
Angeles.

Maloney and Pollard
on Pathe List

With Pearl White in “Plunder”
reaching the sixth episode, appro-
priately entitled “Heights of Haz-
ard,” and both Snub Pollard and
Leo Maloney seen in new two-
reel comedies, Pathe’s program of
nine releases for March 4th is even
more than ordinarily attractive.
The Snub Pollard two-reeler,
called “Before the Public,” trans-
forms the small town “tenor” pest
into a movie star in a wild cow-
boy picture called “Rescued,” and,
back in the home town he conde-
scends to make a “personal ap-
pearance.” In “Double Cinched,”
of the two-reel Range Rider Se-
ries, the story shows a ranch wed-
ding scene with an escaped con-
vict officiating, he having made a
forcible exchange of clothes with
the timorous minister en route to
the festivities. “Do Your Stuff”
is the one-reel comedy of this pro-
gram, featuring Paul Parrott and
Jobyna Ralston in a “planted”
Chinatown series of grotesque
comic horrors, full of sliding par-
titions, trick stairs and double-
edged heathen swords. The
Aesop’s Film Fable is called “The
Spider and the Fly.”

The outstanding attraction pre-
sented in Pathe Review is a chemi-
cal demonstration called “The
Melting Pot,” in which metallic
sodium plays an astonishing part.

More Photographic Gems, and
Pathecolor views of the market
place in the Moroccan City of

Fez, “where commerce began,”
complete contest of wide appeal.

Books “Mermaid’’
The Educational-Mermaid com-

edy, “Casey Jones, Jr.,” has been
booked at the Rivoli Theatre for

an indefinite run, to accompany
the Educational Special, “The
Message of Emile Coue.”

Rolfs Finds Exhibitors Are
Strong for Short Subjects

Mr. J. G. Rohlfs, short sub-

Two More Fox Educationals

Scheduled for March List

jects sales manager for the W. W.
Hodkinson Corporation, after

making a careful survey of the
short subject field, and based on
reports from exhibitors, states

that the short subject pictures
have come into their own, and,
contrary to the manner in which
they were formerly regarded, one,
two and three reelers are now be-
ing ranked as a very important
part of the program.
Mr. Rohlfs is of the belief that

the success of Hodkinson short
subjects is due not only to the
quality of the pictures offered, but
the diversified program, secured
by a variety of short features such
as “Days Afield with Rod and

Gun,” which appeals to sports-
men; Bray Romances, a series of
very novel films; “Triart Produc-
tions”; “Urban’s Official Movie
Chats,” and “Fun from the Press.”
Mr. Rohlfs further states: “Of

the theatres using short subjects,
approximately 73 per cent use two-
reel comedies. When the pro-
ducer conceived the idea of mak-
ing better comedies, the public
recognized this improvement and
responded with their endorsement.
This is not only true of two-reel
comedies. In fact, all short sub-
jects today are no longer regard-
ed as ‘fillers.’ This is being evi-

denced more and more every day
by the exhibitor when he con-
tracts for his short reels.”

Two more one-reel Fox Edu-
cational Entertainment features

have been added to the previous

list announced for release during
March by the Fox Film Corpora-
tion. The new short length fea-

tures are “Crystal Waters” and
“Sentinels of the Sea.” They will

be released in a series of six, with
the following four pictures previ-
ously announced: “Wild Waters,”
“School Days in Japan,” “An
Alaskan Honeymoon” and “Alge-
ria.”

“Crystal Waters” pictures in one
reel the water supply of New
York City. The water from the

Catskill Mountains is shown
sparkling and flashing its gem-like
radiance in the sun, a precious

commodity without which life in

the largest city in the world would
be unbearable. Many power
plants, developing energy for

lighting and heating, and the
place of mill dams in manufac-
turing various articles, are also
portrayed in short flashes.

“Sentinels of the Sea” is a glo-
rification of the men and ships of
the lighthouse service. Superb
scenes tinted in natural colors are
shown of rescues at sea and the
dramatic power of the ocean. Fa-
mous light houses and light ships
mutely acting as humanity’s sen-
tinels are entertainingly set forth
in an intensely human story.

These Fox Educational Enter-
tainments are the third series of
six to be released to exhibitors.
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Sign for Rock Series
Seventy-five percent of the ter-

ritory on the Joe Rock series of '

two-reel comedies is already dis-

posed of, according to the distrib-

utors, Jo Rok Productions. The
originality of Rock’s brand of en-

tertainment is the cause for the

quick absorption of his product.

In New York the Apollo Ex-
change reports that the Joe Rock
series leads all other short stuff

in the number of bookings. The
same is true in the case of the

Celebrated Players, Chicago; Mas-
terpiece Film Attractions, Phila-

delphia; Federated of Los An-
geles and San Francisco and a

number of others.

REVIEWED IN

Artist, The (Fox).
Before the Public (Pathe).

Best Man (Pathe).
Big Show, the (Pathe).
Days Afield with Rod and Gun

(Hodkinson).

THIS ISSUE

Double Cinched (Pathe).

Message of Emile Coue (Edu-

cational).

Phantom Fortune (Universal).

Spooky Romance (Universal).

“The Message of

Emile Coue”
(Educational—Special—Two

Reels)

Emile Coue, the celebrated

French physician whose recent

visit to this country created such
a furore, personally appears in

this film. As indicated by the

title, it is a serious effort to pre-

sent on the screen Coue’s mes-
sage as outlined in his lectures

and wrtings. No attempt has
been made to Actionize it or pro-
vide a running story. In fact, the
film shows Coue delivering a lec-

ture which is told in the sub-
titles and by means of cut-ins in

which actors are used simply to

illustrate certain points. M. Coue
impresses you with his personal-
ity and intense sincerity.

The picture accomplishes what
it was intended to do, to deliver
the famous Frenchman’s message
of the power of auto-suggestion

“Days Afield With
Rod and Gun”

(Hodkinson—Short—One Reel
Each)

This is a series of six short

subjects of the out-doors, as the

name implies. They were pro-

duced by Eltinge F. Warner for

Hodkinson distribution. The
three which have been shown for

review, “The Goose,” “The
Quail,” and “Salmon Fishing,” are

all of exceptional interest and are

well filmed.

“The Goose”
Illustrates the manner of hunt-

ing these nomads of the air along
the lower Mississippi River.

“The Quail”
This is also a hunting film

showing how these tasty birds

are trailed with well-trained

dogs and “flushed” for the hunts-
men to bring them down as they
fly off.

Salmon Fishing
This reel shows interesting

scenes of sportsmen and sports-
women along the salmon streams
in New Brunswick, Canada, cast-
ing for “bites,” which come fre-

quently. One of the fish pulled
ashore after a hard fight, weighs
32 pounds.—T. S. daP.

“Double Cinched”
(Pathe—Western—Two Reels)

A wedding in which a minister

and an escaped convict exchange
positions is pictured with consid-

erable suspense here. Leo
Maloney plays the rancher whc
is the victim of the fake cere-

mony. The convict has forced

the minister to change clothes

with him, and then presents him-
self as the new pastor, plotting

meanwhile to steal the money
which the ranchers give the

bridal couple. The story is

worked out convincingly, has a

few amusing touches and should
entertain generally.—M. K.

“Before the Public”
(Pathe—Comedy—Two Reels)

- A clever bit at the opening of
It does this in an interesting man- this comedy is a parody on one
ner that will hold the attention of of the old-fashioned illustrated
the great majority of spectators, songs. Snub Pollard plays the
From a showman’s angle, it is a “silver-throated tenor,” a charac-
film that no exhibitor should hes- ter that will most likely have a
itate to book. It is unusually wide comedy appeal. Pie be-
timely and because of the tre- comes a movie star of Western
mendous amount of newspaper dramas. His enemies decide to
publicity recently accorded to M. prove whether he is a good
Coue, it should, if properly ex- horseman or not, so they frame
pointed, provev a wonderful box him in a horse race. There is
office attraction for the live-wire plenty of lively action and somesnowman.—C. S. S. exceptionally funny titles.—M. K.

“A Spooky Romance”
(Universal—Comedy—Two Reels)

This Century comedy gets its

laughs from an abundance of

weird effects. The hero is hoo-
dooed at every turn. He ap-
proaches the home of his sweet-
heart in a trick boat over which
he has no control. Finally when
he gets inside he finds himself
surrounded by queer monsters in

various forms. Everything in the
house including the rugs and fur-

niture becomes human. Mum-
mies come to life and a skeleton
follows him everywhere. In ef-

fect the picture is not unlike a
burlesque on popular mystery
pictures such as “One Exciting
Night.” Because of its variety
and originality it should amuse
almost everyone.—M. K.
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Pathe Signs Stan Laurel for

Series of One-Reel Comedies
The third important announce- to New York, to give more time
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on which production will start

ThfStaP Laurel comedies will
Century Bookings

be released alternately with those
(

Baby Peggy’s second release,
featuring Paul Parrott, making a “Sweetie,” after its second week
one-reel comedy release as here- at the Criterion Theatre, will go
tofore. However, with two units to the Rialtol Theatre,
working, higher quality and addi- The Tivoli of San Francisco,
tional exhibitor value is expected the Ascher Merritt Theatre of
to be attained. This decision is Milwaukee, the Carmen Theatre
in line with the result of confer- of Philadelphia and the Randolph
ences between Hal Roach and Theatre of Chicago have booked
Pathe officials on his recent visit the entire Baby Peggy series.

The Big Show”
(Pathe—Comedy—Two Reels)

Our Gang contributes an espe-
cially worthy number to the
series in this. Setting up an
amateur circus is their achieve-
ment. It proves a splendid idea
for comedy and is worked out
with an abundance of amusing
detail. Every bit of it is- enter-
taining and much of it is extreme-
ly funny. Among the features of
the gang’s show is a group of
impersonations of popular movie
stars. Chaplin, Pickford, Lloyd
and Fairbanks are cleverly pre-
sented by these small entertain-
ers.—M. K.

“The Artist”
(Fox—Comedy—Two Reels)
An artist’s studio forms a

favorable setting for Clyde
Cook’s brand of comedy in this
subject. He gives one of the
funniest performances of his
career. The material is well-
chosen, the stunts are funny and
Clyde Cook’s contortions and
facial expressions are highly
amusing. He gets a job as artist’s
assistant but proves almost any-
thing but that. Later he has ren-
dezvous with a beautiful lady in a
cafe and has a scene at the table
when snails are served which will
bring many laughs.—M. K

“The Phantom For-

tune”

Many Thrills and Wholesome En-
tertainment in Universal

Chapter Picture With
William Desmond

Reviewed by Mary Kelly

Less sensational but equally

thrilling, “The Phantom For-
tune” offers something rather

new in chapter pictures. Instead

of resorting to the highly spec-

tacular and exaggerated, Univer-
sal has based the dramatic inter-

est on American business life. It

offers plenty of exciting enter-

tainment. It will probably appeal
to a different type of audience
from the average serial fans, but

as there are many who will pre-

fer this, it should lose nothing by
the difference.

The action is abundant and
varied. The story is interesting

and wholesome, and most of the

characters are everyday creatures.

This does not mean that the story

is too prosaic, but on the contrary
the subject is one that has a de-
cided appeal to the average mind.
Bolstering up a business ruined
by competitors is the office of the
hero this time. There are many
thrilling experiences. William
Desmond is well equipped to play
this type of part which calls for

considerable speed and energy.
Esther Ralston is a charming
new type. She is pretty and
shows real dramatic ability. The
others are well cast.

“It Can Be Done,” the first of
the twelve episodes, shows Larry
Barclay the hero on a wild ride
to recover the paper which relin-

quishes his father’s business to a
rival concern. It ends with an
automobile accident in which he
gets tangled up in electric wires.
The second, “Never Say Die,”

shows him recovering the paper
and his desperate efforts to raise
the amount of the pay roll, to
satisfy the employees before a
stated time.
“Work and Win,” the third,

deals with a thwarted shipment
of rubber, and the underhand at-
tempts of his enemies to hinder
one of the hero’s important busi-
ness deals.

CAST
Larry Barclay. .William Desmond
Mary Rogers Esther Ralston
Speck O’Dawn Lewis Sargent
Hamilton Harry DeVere
Owens George Webb
Nadine Cathleen Calhoun

Story and Scenario by A. W.
Coldewey and George Hively.

Direction by Robert F. Hill.
Length, twelve chapters two

reels each.

“The Best Man”
(Universal—Comedy—One Reel)
There is no lack of action in

this Lewis Sargent comedy, but
the punch is not always there.
It depicts the maneuvers of a boy
who tries to prevent his mother
from marrying a man of whom
the son does not approve. After
no end of trouble he discovers
that the young man had no inten-
tion of marrying his mother, and
arrives in time to be “best man”
at his marriage to a flapper. It
seems rather painstaking and has
a few laughs but hardly enough
to compensate for the effort out
into it.—M. K.
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Answers of Editors to Pathe Question Show
Emphatic Preference for Short Subjects

226 Out of 231 Declare Value of One and Two Reel Pictures Increasing

What the thoughtful element of
the motion picture industry has
for some time accepted as a dem-
onstrated fact, the editors of rep-
resentative home newspapers
throughout the United States have
declared ratified by the picture-
going public.

This means that there can be
no further question of the popu-
larity and increasing value of

short pictures—that condensation
and variety in pictures is a defi-

nite public demand.
It is well known that no in-

dividual serving in a public ca-
pacity stands closer to the people
than does the editor of the home
newspaper. The success of his

publication depends on its con-
tinuous reflection of local chang-
ing taste and sentiment. To both
these editors and to the motion
picture industry it is well known
that Pathe, under the general
management of Elmer Pearson,
has, for more than two years past,

been a consistent and leading
force engaged in the intensive cul-

tivation of the short subject pro-
ducer and exhibitor field.

Accordingly, when Pathe sent
letters to some hundreds of rep-
resentative newspaper editors re-

questing their views on the pres-

ent status of short subjects in

general public estimation, the an-
swers were prompt and to the

point.

Out of a list of 350 selected

newspapers printed in typical

smaller cities and towns covering
all 'sections of the country, up to

January, 15, 231 answers had been
received. The letters of inquiry
mentioned no specific brand or

item of short subjects. Two ques-
tions were asked:

1

—

“Is the value of short sub-
jects increasing?”

2

—

“Do patrons favor a com-
plete bill of ‘Shorts’?”

To the first question, 226 edi-

tors answered “Yes”; 5 answered
“No.”
To the second question—to

which an affirmative answer would
necessarily eliminate the dramatic
long feature entirely, 56 answered
“Yes”; 175 answered “No.”
Pathe declares that the full text

of all these letters would make
“a book, and an interesting book,
too.” The following direct quo-
tations are made from answers se-

lected as best representing public
sentiment regarding short subjects
in practically all sections of the
country. Commenting on this

symposium, Elmer Pearson said:

“These newspaper editors jus-
tify their enviable reputation for

knowing and reflecting the senti-

ments of their readers. They con-
firm what was already known to

us who had committed ourselves
to due development of the short
subject field, and who have never
relaxed our efforts to meet the
existing patron demand for more
and better short pictures. To
solve this big problem of the in-

dustry has demanded unswerving

What Can Be Done to Increase

Box Office Receipts
By Elmer Pearson,

General Manager, Pathe Exchange, Inc.

Entertainment is that thing that satisfies that universal craving
of something different.

The word different is just another definition for variety.
Every showman from Barnum to Clem Deneker knows that the

public give their patronage to the show that offers the greatest
variety.

Not only should we strive to offer the greatest possible daily
variety, but we should offer as great a difference as possible be-
tween each successive change of program.
For instance, let us discuss a given case of an exhibitor troubled

with ingrown featuritis. .Changes program seven times a week
an each one consists of a dramatic feature of five or six reels, a
one or two-reel comedy, an occasional News reel, or something
of that nature to make up about eight reels.

About the only thing he advertises is his five-reel feature.
Naturally his patrons come to look upon that as his principal bid
for their attention.

Now everybody knows that all drama construction is limited
to about eleven (?), or seventeen (?) basic principles, conse-
quently a sort of sameness manifests itself to a public who are
asked to look at 365 dramatic feature pictures a year.

Is it any wonder that the public gets a sort of picture ennui,
many of whom get out of the picture habit entirely, or onlv come
once or twice a week.
How much more refreshing to the public and the box office it

would be if every exhibitor would get entirely away from that
featuritis for at least two changes out of every seven and offer
his patrons an entire diversion.

Today’s output offers ample opportunity for such diversification.
For instance: .Our Gang Comedy, two reels; Range Rider Ma-

loney Western, two reels; Pathe News, one reel; Hal Roach
Comedy, one reel; Fables & Topics, one reel.

Such a program can be made up in numerous variations from
the many short subjects on the market and will bring the patrons
out for an additional night of the week upon which you book it.

The person who gets all the feature drama he desires on two
visits a week to a theatre will be delighted with an opportunity
to come a third time for such a propram as above.
How else do we account for the popularity and success that

the serial picture enjoys?
Ask one of the regular serial exhibitors, he will tell you with-

out hesitation that the serial adds from 15 per cent to 25 per cent
to his weekly box office receipts, money that he could not get into

his house in any oher way.
Don’t you just see that his patrons would not come that addi-

tional day to see an additional typical feature picture, but since the
serial and attendant program is another variety of entertain-
ment, out they come.
In many cases that same serial exhibitor is making use of a

short subject program on another change of his week, and is

thereby adding some more money to his week’s receipts.

Give the public the variety they crave and you will get much
more of their patronage.

faith and incessant labor. But ex-

hibitors are now seeing the light,

and it is inevitable that producers
and distributors of more and bet-

ter short pictures will receive their

due reward.”
The replies are as follows:

E. V. Durling, N. Y. Globe—
“Many fine stories demand only
two reels for their telling, and
when producers try to stretch the

material to five, they are doing
the motion picture industry much
harm. . . . The great majority
of moving picture theatres de-

pend on neighborhood patronage.
The patrons are regular patrons

of certain theatres. The owners
of these theatres should strive to
come to that well-known slogan
of a Brooklyn vaudeville million-
aire, ‘Always a good show.’ . . .

One of the means of setting a
standard of interesting entertain-
ment is the use of short pic-

tures. ...”
Margaret L. Toomey, Dunkirk

(N. Y.) Evening Observer—“The
value of short subjects made with
the same care as feature pictures

receive, and not used as mere
‘fillers’ and ‘junk,’ can be in-

creased. We would hate to think

stance, being taken from the pro-
gram.”

R. L. Hall, Schenectady (N. Y.)
Gazette—“In my opinion, the
value of short subjects is increas-
ing.”

F. M. Collins, Troy Observer
Pub. Co.

—“For my own part I

would prefer to have programs of
short pictures in place of some of
the alleged ‘features,’ which are
agonizing in the extreme to sit

through.”

Evening News, North Tona-
wanda, N. Y.—“In my opinion,
the value of short subjects is in-
creasing.”

Charles W. Ellis, Lackawanna
(N. Y.) Daily Journal—“I’ll say
the folks like ‘shorts.’ I know I

do. Pictorial News is the one big
feature. Give us more subjects
bearing on our governmental op-
erations. Keep Uncle Sam at
work on the screen. Our foreign
element today must get more
Americanism under their skin.”

Joe Kelley, Screen Editor, De-
troit Times—“It is pretty certain
that the younger generation is

partial to the comedy pictures,
and since the majority of come-
dies are shown in ‘short subjects,’

as the film producing world likes

to term them, it will be safe to
answer for Young Detroit, ‘Yes,’

to the query: ‘Do the patrons
favor a complete program of

“shorts”?’
”

Carl M. Saunders, The Herald,
Grand Rapids, Mich.—“The right
kind of short subjects unques-
tionably are gaining prestige and
popularity. . . . For the most
part the value of these very good
short subjects is for use on pro-
grams with feature-length come-
dies such as Harold Lloyd’s
‘Grandma’s Boy.’

”

Walter D. Hickman, Indianapo-
lis Times—“I am glad to see

movie managers of the better

houses selecting their complete
program with more care. When
that is universally done, the pub-
lic will appreciate the worth of

a short subject.”

P. A. Parry, The Times, Ham-
mond, Ind.

—“In my opinion, the

value of short subjects is increas-

ing. There are so few good long
features, and consequent disap-

pointment of patrons, that the

varied program grows in favor.”

John H. Conner. Daily Tribune,
Seymour, Ind.

—
“In my opinion,

the value of short subjects is in-

creasing. Less than half the the-

atre patrons, I believe, would be
attracted by long features if pro-

grams of ‘shorts’ were presented.”

J. E. Hippie, Daily Capital-

Journal, Pierre. S. D.
—“The edi-

tor of this paper happens to be
the only exhibitor in South Da-
kota. We would use more short

reels if it were not for the ex-

pense of transportation.”

More reports from editors on
short subjects will be published in

next issue.



Mounds, Illinois
Everette Gardner, projectionist, Lyric

Theatre, Mounds, Illinois, writes quite inter-

estingly, as follows:
Dear Friend and Brother:—I presume you

will wonder who it is takes the privilege

of addressing you thus. However, I always
take that liberty in addressing a brother
projectionist, and while you may not now
be actively working at it now, still you
are, I think, master of the craft.

I am a new comer, but nevertheless have
been a constant reader for many a day.
With regards the BLUE BOOK OF PROJEC-
TION, it is the best God ever gave a man
the right to publish. It is needed, for I

know some “operators” (that is precisely
what, and all they are) in this vicinity who
scarcely have sufficient energy to pound
sand in a rat hole.

I have worked in a few cities, but right
now am a combined projectionist and man-
ager in this small, isolated town. Was
originally a member of local union 281,

Paducah, Kentucky.
My present equipment consists of two

Powers 6-A projectors, two 60 cycle, single
phase, 110 volt primary, Ft. Wayne A. C. to
A. C. Compensarcs. Have Gundlach projec-
tion lenses, 6.5 E. F. Working distance 4

15-16 inches. Free diameter of same 1 15-16
inches. Use a 7% collector and a 6% con-
verging lens, spaced 1-16 inch apart. Dis-
tance center of condenser combination to
aperture 16 inches. Project a 12 foot pic-
ture to a flat white surface, with a black
border made of lampblack, linseed- oil and
turpentine. Screen sets at rear of stage,
and it is a good twenty feet from it to first

row of seats.

Every Seat Good

Every seat is in full view of screen. There
Is a balcony, but center of light beam
strikes center of screen at right angles. I

use sixty amperes and have a switch so that
I can throw both Compensarcs in multiple
when I have a dark picture. I try to regu-
late speed of projection to suit action as
nearly as I can.
Have my condenser beam inclosed in what

I think you would call a workmanlike man-
ner, though I did it myself. 'Since I use
A. C. I have shutter as close to lens as
possible, and have a mask which hides the
spot on same.
Have found the aerial image. It would

locate shutter against front wall of room,
which would not be practical. Am getting
good results with line-up I have, though
I well know it is not perfect.
The projection room walls are painted flat

black. Port shutters are arranged as per
diagram (?? No diagram attached. Ed.)
Have fixed a place to wash in one corner of
projection room. Have a cabinet on wall in
which I keep my tools in order, as they
should be.
Have ordered some colored glass to make

lamphouse door windows as per brother
Baldassari, of Hamilton, Ontario. He has
been kind enough to promise to forward a
description of his automatic douser. He is
trying to improve same at present.

Motor Driven Rewind
My rewind is motor driven, but not fixed

as I want it—yet. Have trimmed fully a
quarter of an inch off my revolving shutters.
Distance from lens to screen is 86 feet.
Crater to collector lens is three inches.
Horizontal diameter of crater 1-8 inch. Am
using modified jackknife carbon set. Car-
bons White A. C. Special, five eights, of
course.

Don’t hesitate to criticise" whatever you
may find wrong in my line-up, as I am main-
ly interested in getting things right, and
don't mind being told I am wrong, if I am.

Notice to AU

P
RESSURE on our columns Is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is

desired remit four cents, stamps, and
we will send carbon copy of depart-
ment reply as soon as written.

For special replies by mail on mat-
ter which, for any reason, cannot be
replied to through our department
remit one dollar.

THE LENS CHART
Are You Working by ‘‘Guess’’ or Do
You Employ Up-to-Date Methods

?

You demand that your employer keep
his equipment in good order and up to
date. He owes it both to himself and
to you to do so, but you owe it to him
to keep abreast with the times in
knowledge and in your methods.
The lens chart (two in one, 11x17

inches, on heavy paper for framing)
is in successful use by hundreds of
progressive projectionists.

“Don’t guess.” Do your work
RIGHT. Price, fifty cents, stamps.
Address Moving Picture World,

either 516 Fifth Ave. New York City,
or 28 East Jackson Boulevard, Chi-
cago, 111.

Subject to Improvement

Your condenser combination is subject to
improvement. Try two 6y2 piano convex
lenses, with about 18j4 inches from center
of condenser combination to aperture. This
should improve your results very con-
siderably. As you have it now, if you have
set forth matter correctly, you have a 7^4
collector and a converging lens, which
is not right. If you use such a combina-
tion the shorter focal length lens should
always be next the light source—the col-

lector lens is next the light source.
Try out what I have suggested and ad-

vise me as. to results. I think you will find

a decided improvement, both in screen il-

lumination and depth of picture, because as

you have things now you are losing a lot of

light at the projection lens, which cannot
cover nearly all the. light beam.
Under your condition you would gain but

little by having your revolving shutter at

the aerial image, because your aerial image
is itself rather large. Your crater-to-lens

distance is too great, and you can see, by
referring to Figure 36H, page 162, of

.

the

Blue Book of Projection, what a serious

matter that is. Let me know what results

you get from the suggestions I have made.

Wants Mazda
A man, presumably a manager, in Texas,

orders a handbook and requests information,

as follows:
Will you kindly advise me as to the cheap-

est and best way for those not overburdened
with this world’s pelf to change from carbon
arc to electric globe?
We have motor driven projector. The

voltage is 110. Have a rheostat which cuts

it down to 50. We are not able to put in

all the high priced stuff. Could there not be

a switch like a clock to reduce it to 32 am-
peres so we could use a 600 watt globe.

This man is in a small town; also it is
evident his knowledge of projection light
and its peculiarities is not extensive. I shall
therefore go to some trouble to give him a
rather fundamental explanation of certain
things.

In the .first place let me impress upon our
Texas friend the fact that some of the most
expensive things we can get really are very
much the cheapest things we can buy. Con-
versely many cheap things are very, very
expensive.

This almost entirely holds true in pro-
jection affairs, since we have just one thing
and one thing only to sell viz.: the picture
upon the screen, and since a 100 per cent,
picture can be put on the screen ONLY by
high class apparatus, and since people are
influenced to go to theatres by the excell-
ence, of what they will see there—the man-
ner in which they will be entertained—it

follows that anything which lowers the
grade of the picture will inevitably react
to influence people less strongly to attend
the performance.

How Patrons Are Influenced

You will, I am sure, Friend Texas, agree
with the proposition that if a certain photo-
play is to be shown in a theatre, you are
likely to be more apt to decide to go, and
possibly to take the wife, sister, mother or
best girl, if you know it will appear on the
screen as a brilliantly lighted, sharp focus,
thing of beauty, in which the actors move
naturally, than you will if you pretty well
know that it will appear as a dim, shadowy,
fuzzy-focus affair in which the actors move
unnaturally fast or slow. That is true, is

it not? Well, remember that YOUR PA-
TRONS ARE INFLUENCED BY SUCH
THINGS JUST AS YOU WOULD BE.
You propose putting in Mazda. You ask

me to name a cheap equipment. In reply
I say to you that THERE IS NO SUCH
ANIMAL.
There are certain Mazda equipments

which are advertised to sell very cheap.
They are cheap in first cost ONLY. There-
after they are the very most expensive thing
you could well have in your theatre. My
advice to you is, if you cannot afford the
best, or at least high grade equipment,
DON’T GET ANY. That is the very best

advice I can possibly give you, too.

Consult Your Manufacturer

The Power’s company and the Simplex
each put out good Mazda equipment. I

would by all means advise you to consult
your projector manufacturer in such a mat-
ter, since the equipment he has will be well
suited to your projector.

As to the voltage matter, you can only
successfully use Mazda projection lamps
with a suitable voltage regulator. If you
try it with an ordinary rheostat you will

find it an expensive experiment, because you
could not possibly regulate the amperage
closely without a proper regulator and an
ammeter, and unless you keep the amper-
age within very close range you will have
a merry time buying new and rather ex-

pensive lamps.
Just a little overload will either ruin your

lamp or else greatly shorten its useful life.

Again I advise you most earnestly, get the

best in Mazda equipment or else get none
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Congratulations
Charles Oldham, Projectionist, Lily Thea-

tre, Plainfield, Connecticut, uses passionate

colored ink on the following

:

The new handbook (Blue Book of Projec-
tion) far over-tops any previous edition. It

is a book to be proud of.

I have experienced some difficulty with
my Powers, 1918 model projectors, as fol-

lows: The tension shoes do not extend to

top of aperture plate tracks. This allows
the film to “chatter” against the top of

aperture plate and at high projection
speed to “creep” past the film gate guide
rollers. When this occurs there is apt to be
side movement upon the screen.

I have made a roller which attaches to the
two screws of the upper sprocket film guard
and fits inside the guide rollers. This stops

all tendency to chatter and is an improve-
ment.
The Mazda projection instructions in the

new handbook are fine. If one follows them
closely, good screen results will follow.

If the projector manufacturers would put
out a shutter with blade which could be ad-
justed to fit local conditions it would be a
big advancement in projection. The projec-
tionist would then be able to get the best
possible condition without fear of trimming
his blades too much.
A shutter which one can adjust to get all

the light possible is particularly desirable
with Mazda projection. By experiment .1

have found that you can trim the interrupter
blades more than the master blade wTith
Mazda projection, because flicker does not
show up so quickly with Mazda.

I have two stiff cardboard shutter blades
which have been giving good service for
three months. Where can I get a book on
the optics of projection.

Five Years a Long Time

Optic Projection, price five dollars, may
be had from the Comstock Publishing Com-
pany. Ithaca, New’ York. It comes as near-
ly filling the bill as any book I know of out-
side of my own handbook. If you get it

I would like to know what your opinion of
the two is as to their value to the man
who desires information concerning the op-
tics of moving picture projection.

As to your criticism with regard to the
1918 Powers projector. Well, brother, I am
not so much interested because I hold that
no exhibitor should keep a projector in use
for five or six years. Six years, or even
five of them, is a long, long while in this

day of rapid advancement and improvement.
I find men who literally exude pride over
the fact that they have had a projector in

constant use for seven or eight years.

When they spring that on me I cannot
help but wonder whether they would still be
mowing hay with a scythe if they were
farmers, or whether if they were street car
magnates they would have adopted up-to-
date cars and equipment or would still be
pulling antiquated cars with wfire cables, as
they did twenty or thirty years ago.

Show the Boss

I would recommend that you show to
your employer your new handbook, opened
at page 329, your finger pointing suggestive-
ly at the side heading ‘NEW PROJECTORS
VS OLD.’ I think you will not find the
trouble you name in connection with a mod-
ern Powers projector. Your suggestion of
a remedy is passed along to those who, like
yourself, are obliged to work with equip-
ment which has outlived its day.
As to the adjustable shutter—well, I agree

with you. It is a needed thing, but entirely
as a special, and not as regular equipment.
This would enable those who understand it

and who would be able to use it intelligent-
ly to obtain it at small additional cost. It

would amaze you how many men there are
in projection rooms who have no more idea
of such things as this than the Sultan of
Turkey has of the sacredness of the mar-
riage relation.

Irl Gordon, projectionist Empress Thea-
tre, Akron, Ohio, sends order for Bluebook
of Projection and says:

Have received many excellent ideas from
our department in the M. P. World and de-
sire to tender congratulations for the good
work you are doing for the profession.

Some while ago brother Grann and myself
made radical changes in the optical systems
of our projectors adjusting them in accord-
ance with the lens charts. In so doing we
ran against the big problem of getting our
rotating shutter out to the point of the
aerial image. To do so we were obliged to
construct some sort of device to hold the
outer bearing so that it would have no
vibration. Attached photo shows how we
accomplished it.

The supporting brace is bent from a piece
of ordinary piece of flat iron Y* inch thick
by 1% wide by 1914 inches long. All holes
in this brace, or frame were drilled a bit
larger than necessary to receive the bolts.
This in order that we might shift the brace
and thus line up the bearing it carries pre-
cisely.

Bearing A was turned out of a block of
soft steel two inches long by 1% by 1 %
inches. This was done at a machine shop.
A hole was bored through for the shutter
shaft and two smaller ones for bolts C, the
latter being threaded to receive the bolts.

Of course there were two holes in brace,
or frame D to correspond, though not
threaded. A shim, B, made from fibre was
placed between the block and frame, as
shown. This was to enable us to cause block
A to be perpendicular to the mechanism and
keep the shutter shaft from binding.
The opening you see on our lens hood

does not cut off any of the useful light, as
you may suspect it would, because we tested
it and found the beam was smaller than
the lens opening.

If you think this idea will be of value
to other projectionists, pass it along. In-
closed find six dollars for copy of Blue Book
of Projection.

One can never tell how much use such a
thing may be. The shutter bracket looks
practical and is sufficiently simple that it

may be made by any projectionist of aver-
age ability, provided he uses judgment and
common sense.

The fibre block B is, I take it, not hard
fibre, but some relatively soft material which
will “give” a bit, so that an even bearing
may be had between bracket D and bear-
ing A without the necessity of having an
absolutely true, square surface on bracket D.
This plan is clever and in my judgment is

the thing which makes the whole thing very
practical for the projectionist to apply in

practice.

If one were to try to install bracket D
and bearing block A with a rigid bearing
between the two I can see where there would
have to be a mighty close, accurate job of

lining done, else there would be trouble.

MR. GORDON’S DEVICE
To Support Outer Shutter Bearing.

March 3, 1923

As it is I think there could be some leeway,
though not very much, because bearing X
is a pretty close fit to the shaft.

By the way, did you follow up by trim-
ming down the blades of your shutter? If

you did not, then you got no advantage by
placing it at the aerial image.

His Hat in the Ring
Our old friend, John Griffith, yanks off

his headpiece, gives it a preliminary twirl

or two, and sails it into the center of the

ring, as follows:

In the article “Mistake Somewhere,” Feb-
ruary Third issue, I see brother Moore would
like me to comment on the argument be-
tween two Boston projectionists, which
same I will proceed to do.

It seems to me that, since both yourself
and brother Moore hold that the changeover
would be noticeable to the audience were
one projector using A. C. and the other D. C.

at the arc, there was no error on the part
of the editor.

So much for that, though I am not intend-
ing to pose as a referee in the matter. It

has, however, occurred to me that I might
touch upon another aspect of the case with
perhaps some benefit to all concerned, viz:

Is it possible to produce identically the same
screen illumination where A. C. and D. C.

are used at the arc of two projectors pro-
jecting to the same screen.

Thinks It Possible

I think it is. For ten years I projected
pictures constantly with A. C. at the arc,

and found it was possible to tint or shade
the light in any desired way. Being of a
yellowish cast some may doubt that it can
be made to appear soft and white as is the
light from a D. C. arc.
Before I got into the projection game I

was a dyer. One of the things I was called
upon to do w~as to dye white hats so that
they would be more white. Natural white
fur, like A. C. light, has a yellowish tinge.
To bleach the fur would ruin it, so we
whitened it by using a dye with a very
small amount of purple—a mixture of red
and blue. It was, of course, a very, very
weak dye bath, but it did the trick.
The same thing can be dene with pro-

jection light. As you know, all light passing
through a single point of the condenser
image covers the entire screen. It there-
fore follows that if a piece of colored
gelatine be held at any point of the con-
denser image, the colorea light resulting
will be spread evenly all over the screen.
If only a few points of the condenser image
be covered with the gelatine you will not r;e

able to see the color, which will never-
theless be there and spread evenly all over
the screen surface. As we cover more
points of the condenser image the color
will begin to show on the screen.
When white A. C. Special carbons first

came out my manager objected to the blue-
ish tint of the light. It was too much of a
change from the yellowish tint produced
when ordinary carbons are used, and right
there I got busy experimenting by placing
a piece of orange colored leader in the light
beam. This neutralized the blue.
Personally I do not like the chalky white

screen, though I suppose they do give the
true color value of tinted films. I believe
if I were using a high intensity arc I would
tone things down with a little color at the
condenser image, and I may add that a piece
of ordinary gelatine can stay in the lfght
beam for days without any sign of injury
from heat, provided it be at the condenser
image. There should be a metal mask at
the condenser image anyhow, and it will
serve to carry the gelatine color agent,
which may be attached to it by means of
an ordinary metal paper clip.

All of which is referred to users of A. C.
at the arc and of the high intensity arc,

with the remark that I have not observed
things quite as has Friend Griffith. I have
often found D. C. to be the more yellow of

the two. I have found A. C., even with or-
dinary carbons of some makes, to be rather
blue and decidedly harsh. There is no man-
ner of question in my mind that color ;ar.

be used as Brother Griffith says it \;q, to

the benefit of screen results in very many
cases.



CURRENTand ADVANCEFILM RELEASES
Together with Index to Reviews and Consensus of Trade Paper Criticisms

ALLIED PRODUCERS AND DISTRIB.
Review

The Three Must-Get ?Theres.Max Linder Sept. 9..
A Woman’s Woman Mary Alden Oct. 14..
Garrison’s Finish Jack Pickford Jan. 27..
Salome Nazimova Jan. 13..
Suzanna Mabel Normand

Consensus Footage
3,800
7,900
8,000

6,000

AMERICAN RELEASING
Jan of the Big Snows Curwood Prod Sept. 2 Nov. 4 4,549
The Hidden Woman Nanuet Prod Sept. 16 3 000
Men’.' Law and God’s Finis Fox Prod Aug. 12 5’000
The Mohican’s Daughter S. E V. Taylcr Prod. Sept. 30 Doc. 30 5,000
lvle and My Gal Welsh-Pearson Prod.Aug. 26 5.433
The Proof of Innocence Louise DuPre Oct. 21 4,300
The Trail o: the Axe Dustin Farnum Oct. 7 5.000
Man and Woman Jans Prod 5,000
Timothy’s Quest S. Oicott Prod Sept. 23 6,000
The Woman He Loved Frothingbam Sept. 16 Sept. 30 6,000
Queen of the Mcuiin Rouge.Pyramid Prod Aug. 19 6,704
The Sign ci the Rose George Beban Aug. 5 Aug. 26 6,200
When the Desert Calls Pyramid Nov. 25 6,000
The Challenge Dolores Cassinell: 5,000
Bluebird Jr Mary Anderson Oct. 14 5,000
The Other Side Hugh Dierker 6,000
The Deerslayer Sacramento Prod 6 000
At the Cross Roads Seer.a Owen 6,000
The Danger Point Carmel Myerc Nov. 18 5,807
The Marriage Chance All Star Nov. 25 6,000
Beyond the Jordan Biblical Dec. 2... 1,000
The Super Sex Hillyer Prod Dec. 9 5,749
What Fools Men Are Terwilliger Prod Dec. S 6,‘187

As a Man Lives Featured Cast Dec. 23 6,000
That Woman Catherine Calvert.... Dec. 23 6,000
Voicr ol the Land Biblical-series Dec. 23
Solomon in Society Strauss Prod Tan. 6 6,900
Milady Featured Cast Feb. 3 7.622
One Trillion in Jewels Helen Holmes Feb. 19 5,326
Bohemian Girl Harley Knowles Prod. Feb. 17 6,462

ASSOCIATED EXHIBITORS
Review Consensus.. Footage

Grandma’s Boy Jarold Lloyd Aug. 12 Sept. 30 4,377
When Husbands Deceive Leah Baird Sept. 2 Sept. 23 5,708
Till We Meet Again (lae Marsh Nov. 4 Nov. 18 5,822
Woman Who Fooled Herself. May Alison Nov. 25 2,000
Breaking Home Ties Hanheimer Prod Dec. 2 5’,622

Conquering the Woman Florence Vidor Dec. 30 5,887
A Bill of Divorcement. .. ....Constance Binney Jan. 20 5,819
Head Hunters of the South
Seas Martin Johnson Jan. 27

EDUCATIONAL FILMS CORP.

ARROW
Impulse Neva Gerber Oct 21 4,505
Or.e-Eighth Apache Roy Stewart 5,000
Why Not Now Eddie Lyons 2.000
Follow Me Eddie Lyons 2,000
The Star Reporter Billie Rhodes ...Aug. 26 4,622
Two-Fisted Jefferson Tack Hoxie Dec. 2 4,564
Peaceful Peters William Fairbanks. .. Nov. 4 Dec. 2 4,690

Streets of New York Burton King Nov. 11 7,000
The Double O Jack Hoxie Dec. 9 4,720

Lost in a Big City fohn Lowell Jan. 20 8,000

Kinograms Twice a Week
Man vs. Beast Louis Shuman Dct
Hedge Podge Novelty Nov,
Chop Suey Christie Comedy Ncv.
The Split Outfit Wilderness Tales Nov.
Crash Cameo Comedy Nov.
Tne Resident Patient inerlock Hoimes Nov.
Pitter-Patter Cameo Nov.
The Chased Bride Christie Nov.
High Power Mermaid Comedy Dec.
Railroading Hurd Cartoon Dec.
In Dutch Christie Comedy Dec.
The Beryl Coionet Sherlock Holmes Dec.
Man With the Twisted Lip. .jherlock Holmes Dec.
Natural Born Liar Bruce Scenic Dec.
Once Over Cameo Comedy
The Haunted Castle Tony Sarg
Hurry Up Cameo Comedy
A Good Scout Merraa 'ci Comedy
Via Radio Special-scientific Dec.
The Educator Lloyd Hamilton Dec.
Hazel From Hollywood Christie Comedy Tan.
The Terrible Tree fony Sarg ,ian.

Ouch! Cameo Comedy Jan.
No Luck Lloyd Hamilton Jan
The Prickly Conscience Bruce-Scenic Jan.
Tea N Tea Jimmy Adams Jan.
Be Yourself Neal Burns. Jan. 20 t 2,000
Hot Shots Howe Hodge-Podge. .Jan.
Casey Jones, Jr Mermaid Comedy...
Chicken Dressing Earl Hurd Comedy.
Second Childhood Christie Jan.
Bumps Cameo Jan.
Casey Jones, Jr Mermaid Comedy Feb,
Wilderness Tales Bruce Series Feb.
Dog Sense Cameo Comedy Feb
Pest of Storm Country Louise Fazenda Feb.
Extral Extra! Lloyd Hamilton Feb.

21 ..

11 .

11 .

25.

18.

, 25.

2 ..

2 ..,

9.,

9..

,

16.

16.,

23.

23.

6 ..

13.

13.

13.

20 .

27..
27..
3..

3..

10.

10.

10 .

1,000

2,000
1,000
2.000

1,000
1,000

1,000

2,000
2,000

1,000

2,000
2,000
2.000

1,000

1,900

1,000

1,000

2,000

1,000

2,000
2,000

1,000
1,000

2,000
1,000

1,000

1,000

2,000

1,000

2,000

1,000

2,000

1,000
1,000

2,000

2,000

PERFECT PROJECTION

Rests Picture Success
Re sts TheaterSuccess
RestsyOUR Success

RJCHARDSdN'S
H^DBOK/PRqECTK^

Can makeuou mon&y
PRICE $692 - CHALMERS PUB. CO. - 516 FIFTH AVE.>I.Y.
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Review Concensus Footage

.Aug. 26...

.Aug. 12...

..Sept. 9 6,491

Sept. 16...

• Oct. 7 7,062

..Sept. 30... 9,061

..Sept. 30... 5,870

..Oct. 14.... 7,696
.Oct. 21.... 6,095

.Nov. 11... 4,918

..Nov. 4.... 7,518

• Sept. 30.. 11,618

.Oct. 14.... 5,050

.Sept. 23... ....Oct. 21.... 5,130

.Oct. 28.... 6,146

.Nov. 4 7,155

.Nov. 11... Dec. 2 6,993

(.Continued from preceding page)

FAMOUS PLAYERS-LASKY

Her Gilded Cage Gloria Swanson Aug. 12.

The Valley ol Silent Men. .Cosmopolitan .

Burning Sands Meltord Prod.
Pink Gods Bebe Daniels.
Manslaughter DeMille
Missing Millions Alice Brady...
The Old Homestead ..All-Star
The Pace in the Fog Lionel Barryn
The Cowboy and the Lady.. Mary M. Mint!
To Have and to Hold Geo. Fitzmaur
When Knighthood Was in
Flower Marion Davies

On the High Seas Dorothy Daltoi
The Ghost Breaker Wallace Reid..
Clarence Wallace Reid.
The Impossible Mrs. Bellew. Gloria Swanso;
Man Who Saw Tomorrow... Thomas Meighan Nov. 11 Dec. 2.

The Young Rajah Rodolph Valentino... Nov. 18 7,705

Anna Ascends Alice Brady Nov. 25 5,959

Ebb Tide Melford Prod Dec. 2 Jan. 6 7,336

Pride of Palomar Cosmopolitan Prod.. .Dec. 2 7,494

Singed Wings Daniels-Nagel Dec. 9 7,788

Outcast Elsie Ferguson Dec. 16 7,309

A Daughter of Luxury Agnes Ayres Dec. 16 4,538

Back Home and Broke Thomas Meighan Jan. 6
Thirty Days Wallace Reid Dec. 23 7,788

Kick In Fitzmaurice Prod Dec. 30 .. 7.074

Making a Man Jack Holt Dec. 30 6,000

My American Wile Gloria Swanson Jan. 13 6.061

Drums of Fate Mary Miles Minter.jan. 27 5,000

The World's Applause Wm. DeMille Prod. -Feb. 3 6,326

Dark Secrets Dorothy Dalton Feb. 3 4.337

Nobody’s Money Jack Holt Feb. 10 5,584

Java Head George Melford Prod. Feb. 17 7,865

The Covered Wagon James Cruze Prod
Bella Donna Pola Negri

FILM BOOKING OFFICE OF AMERICA
If I Were Queen Ethel Clayton Oct. 28 Dec. 9 5,955

Entertaining the Boss Carter DeHaven Nov. 4 2,000

The Broadway Madonna .... Revier Prod Nov. 11..... ...Dec. 16 5,602

The Snowshoe Trail Roy Stewart Sept. 23 Nov. 11 5,382

Good Men and True ..Harry Carey Nov. 18 5,000

The Blond Vampire Physioc Prod Dec. 2 6,000

Thelma Jane Novak Dec. 2 6,000

When Love Comes Helen Jerome Eddy. Dec. 16 4,800

Ben-Her Novelty Dec. 16 1,000

Pop Tuttle’s 'Grass Widow. .Dan Mason Dec. 23 2,000

Captain Fly-by-Night Johnny Walker Dec. 30 4,940

The Third Alarm Ralph Lewis Jan. 20 *. 6,700

Keep ’Em Home The De Havens Jan. 20 2,000

Fighting Blood (Series) George O’Hara Jan. 27 2,000

Canyon of the Fools Harry Carey Feb. 3 5,180

Pop Tuttle, Detekative “Tuttle” Series Feb. 3 2,000

The Long Shot. .Dan Mason Feb. 10 2,000

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec. 2 6,131

Lorna Doone Maurice Tourneur. . ..Oct. 21 Dec. 9 6,083

The Masquerader Guy Bates Post Aug. 26 , 7,835

Rose of the Sea Anita Stewart Aug. 19 Jan. 6 6,037

East Is West Constance TalmadgeSept. 9 ..Sept. 23 7,737

The Light in the Dark Hope Hampton Sept. 9 Oct. 7 7,500

Skin Deep Ince Prod Sept. 30 Nov. 18 6,500

The Bond Boy Richard Barthelmess.Oct. 21 Nov. 18 6,902

The Eternal Flame Norma Talmadge Sept. 23 Oct. 21 7,453

The Electric House Buster Keaton ?ct
-.,
28 ‘- 2,231

The Woman He Married. . .Anita Stewart April 22 May 13 6,563

The Blacksmith..... Buster Keaton •••••••• 1.746

Oliver Twist Jackie Coogan Nov. 11 7,600

Day Dreams Buster Keaton 2,000

White Shoulders Katherine MacDonaldNov. 25 5,966

Brawn of the North “Strongheart’ Nov. 25 Jan. 6 7,050

The Dangerous Age Stahl Prod Dec. 2 7,204

Minnie . . - Marshall Neilan Prod.Dec. 9 6,690

Omar. The Tent Maker Guy Bates Post Dec. 9 8,090

Bow-Wow Sennett Comedy Dec. 9 1,856

The Blacksmith Buster Keaton Dec. 16 2,QpO

The Hottentot Thos. H. Ince Prod.. Dec. 23 5,935

The Woman Conquers Kath. MacDonald.... Jan. 13 5.K12

The Pilerim Charles Chaplin Jan. 27 4,000

Mighty Lak a Rose Edwin Carewe Prod. Feb. 3 8,000

Fury Richard Barthelmess. Feb. 3. 8.700

Money, ’Money, Money Katherine MacDonald. Feb. 10 5,995

What a Wife Learned Thos. H. Ince Prod.. Feb. 10 6.228

Voice From the Minaret. .. .N. Talmadge O Bnen. Feb. 17 6.685

Bell Boy 13 Douglas MacLean.... Feb. 17 3,940

The Balloonatic Buster Keaton Feb. 17 2,152

FOX FILM CORP.
Silver Wings Mary Carr June

Moonshine Valley William Farnum Sept.

In Calvert’s Valley .-John Gilbert Oct.

Youtb Must Have Love Shirley Masonj Sept.

Mixed Faces William Russell Oct.

Double Trouble Lee Kids Oct.

Without Compromise William Farnum Nov.

Bells of San Juan Charles Jones Nov.

Bumps and Thumps Mutt and Jeff Nov.

Town That Forgot God Special Nov.

Arabia Tom Mix Nov.

The Haunted House Sunshine Comedy....Nov.

Camohor Educational Nov.

The Village Blacksmith Wm. Walling
£J
ov -

The Love Gambler John Gilbert Nov.

Shirley of the Circus Shirley Mason Nov.

Boss of Camp Four Chas. Jones Dec.

Old Spain Educational Dec.

Pekin Ducks Educational Dec.

Out of Place Al. St. John Dec.

J
15.... ...July 15 ... 4,880

2.... ... 5.619

21.... ... 4.735

30... ....Oct. 21 ... 4.368

14.... ... 4.400

28.... .... 2,000

4 ... 5.173

4 ... 4.587

4 .... 1.000

11.... ....10.461

11.... . ... 4,418

11.... .... 2.000

25.... .... 500

18.... ... 8,000

18.... ... 4.682

25.... ... 4,603

2,000
4.235

830
500

2,000

Review Concensus Footage
Bird Life Educational Dec. 2 1,000
While Justice Waits Dustin Farnum Dec. 9 4,762
The Great Night William Russell Dec. 16 4,346A California Romance John Gilbert Dec. 23 3,892
The Chewing Gum Industry. Cartoon Dec. 23 1,000
My Hero Lupino Lane Dec. 23 2,000
Town Terrors Lee Kids Dec. 23 2,000
Man’s Size William Russell Dec. 30 4,316
Catch My Smoke Tom Mix Jan. 6 4,070
Three Who Paid Dustin Farnum Jan. 6 4,850
The Runaway Dog Dogs Acting Jan. 6 1,000
Watch Your Wife Paul Parrott Jan. 6 1,000
Face on Barroom Floor H. B. Walthall Jan. 13 5,787
The Fresh Heir Chester Conklin Jan. 13 2,000
The Alarm Al St. John Jan. 13 2,000A Friendly Husband Lupino Lane Feature. Jan. 20 4,527
Pawn Ticket 210 Shirley Mason Jan. 20 4,871
Bits of Europe Educational Jan. 20 1,000
The Custard Cup Mary Carr Jan. 27 6,166
The Footlight Ranger Chas. “Buck” Jones. Feb. 3 4,729
Brass Commandments Wm. Farnum-Hawley.Feb. 10 4,829
Young and Dumb Al St. John Feb. 10 2,000
Nearing the End Cartoon Feb. 10 1,000
Truxton King John Gilbert Feb. 17 5,613
The Five- Fifteen Sunshine Comedy.... Feb. 17 2,000
Romance Land Tom Mix
Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
The Custard Cup Mary Carr Jan. 27 6,166
A Friendly Husband Lupino Lane Jan. 20 4,527

GOLDWYN
.All-Star • Sept. 23..., 14 .... 5,650
John Barrymore 20.... 3 .... 8,000

• Lloyd, director Jan. 21.... Oct. 22 .... 6,500
Featured Cast , Nov. 25... .... 4,983
Bryant Washburn

—

Dec. 9 .... 6,540
Featured Cast Dec. 23
Lon Chaney Dec. 16....
Marshall Neilan Prod. Jan. 13....

Rupert Hughes Prod
• Jan. 27....

Tourneur Prod

HODKINSON
Great Authors Series 1,000
Movie Chat Series 1,000
The Headless Horseman Will Rogers Oct. 28 .Nov. 25 6,000
The Mystery Box Bray-Special Nov. 25 1,000
The Sky Splitter Bray-Special Nov. 25 1,000
Bulldog Drummond Carlisle Blackwell Nov. 25 5,000
Fun from the Press Issued Weekly 1.000
The Kingdom Within Shertzinger Prod Jan. 6 6,036
Second Fiddle Glenn Hunter Jan. 20 5.810
While Paris Sleeps Tourneur Prod Jan. 27 4,850
Dollar Devils Cullen Landis Feb. 3 5,000
Colonel Heeza Liar Cartoon Series Feb. 10 1.000
The Fatal Photo All-Star Comedy, Feb. 10 2,000
The Nuisance All-Star Comedy Feb. 10 2,000
Gambling With Gulf Stream. Instructive Feb. 10 1,000

AL LICHTMAN
Rich Men’s Wives Gasnier Prod Sept. 2 Nov. 4 6.500
Shadows B. Schulberg Prod... Nov. 11 7,040
Thorns and Orange Blossoms.Gasnier Prod Nov. 25 6,971
The Hero Gasnier Prod Jan. 13 6,800
Are You a Failure? Forman Prod
Poor Men’s Wives Gasnier Prod
The Girl Who Came Back.. Forman Prod
Mothers-in-Law Gasnier Prod
Poor Men’s Wives Gasnier Prod Feb. 10 6,963

METRO
The Prisoner of Zenda Rex Ingram Prod May 6 June 3 10.467

Broadway Rose Mae Murray Sept. 30 .Oct. 21........ 7,227

June Madness Viola Dana Oct. 7 5,600

Trifling Women Rex Ingram Prod Oct. 14 Nov. 25 9.000

A Punctured Prince Bull Montana Oct. 28 2.000

Enter Madam Clara K. Young Nov. 11 Dec. 2 6.500

Mud and Sand Laurel Comedy Nov. 11 2.000

Love in the Dark Viola Dana Nov. 26 6,000

Quincy Adams Sawyer Star Cast Dec. 9 7.500

Toll of the Sea Anna May Wong— Dec. 9 4,600

Peg o’ My Heart Laurette Taylor — Dec. 23 7.900

The Pest Stan Laurel Dec. 23 2.000

Glad Rags Bull Montana Dec. 23 2,000

Hearts Aflame Reginald Barker Prod.Dec. 30 8,110

The Forgotten Law Milton Sills Dec. 30

Allthe Brothers Were
Valiant Chaney—Billie Dove.. Jan. 27

Crinoline and Romance Viola Dana Feb. 3

6.265

6.000

PATHE
Nanook of the North Eskimo Film June 24 July 1 6.000

Go Get ’Em, Hutch—Serial. Charles Hutchison 1,000

Pathe Review Issued Weekly
Pathe News Twice a Week
Topics of the Day Issued Weekly - 2j0

The Timber Queen Ruth Roland Serial

Speed—Serial Charles Hutchison— Sept. 23 2.000

The Ropin’ Fool Will Rogers Oct. 28 1 000

Our Gang Hal Roach Nov. 4 2.000

Hale and Hearty Snub Pollard Nov. 4 1.000

Hook, Line and Sinker Leo Maloney Nov. 11 2.000

Washed Ashore Snub Pollard Nov. 11 2.000

The Price of Progress Paul Parrott Nov. 18 1.000

The Drifter Special Nov. 18 2.000

Harvest Hands Comedy Nov. IS 1.000

The Rolling Stone Cartoon-Fable Nov. 18 1.000

The Enchanted Fiddle Cartoon -Fable Nov. 18 1.000

His Enemv’s Friend Leo Maloney ---Nov. 25 2.000

Young Sherlocks “Our Gang" Comedy Nov. 25 2.000

The Big Scoop Johnny Jones Nov. 25 2.000
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The Flivver Paul Parrott Nov.
Blaze Away Paul Parrott Dec.
Fortune Hunters Cartoon Dec.
Friday the Thirteenth Cartoon Dec.
Saturday Morning “Our Gang” Comedy. Dec.
Dr. Jack Harold Lloyd Dec.

One Jump Ahead Leo Maloney Dec.
Man Who Laughs Aesop—Cartoon Dec.
Plunder ...Pearl White Serial.. Dec.
Wanted, A Story Johnny Jones Dec.
Fleeced for Gold Educational Dec.
Henry’s Busted Romance. .. F'able Cartoon Dec.
Fruits of Faith Will Rogers Dec.
Here’s Your Men Leo Maloney Dec.
Fair Week Paul Parrott Dec.
Under Suspicion Leo Maloney Jan.

Dig Up Snub Pollard Jan.
Dog’s Paradise Cartoon Jan.
Stung I Johnny Jones Jan.

The Frog and the Catfish. .. Cartoon Jan.
Royal Chinook Instructive Jan.
Paste and Paper Paul Parrott Jan.

Mr. Hyppo Paul Parrott Jan.
Border Law Leo Maloney Jan.
Cheating the Cheaters Cartoon Jan.

A Fisherman’s Jinx Cartoon Jan.
The Champeen “Our Gang” Comedy. Jan.
Smoked Out Leo Maloney Feb.

Don’t Say Die Paul Parrott Feb.

A Rough Winter Snub Pollard Feb.

Raisin Cake and Yeast Cartoon Comedy Feb.

The Gliders Cartoon Feb.

Once Over Paul Parrott Feb.

Jailed and Bailed Paul Parrott Feb.

Lost, Strayed or Stolen Western Feb.

A Loose Tight-Wad Paul Parrott Feb.

The Cobbler .“Our Gang” Feb.

PLAYGOERS PICTURES

Through the Storm
The Woman Who Came

'

Sunshine Harbor
Lonesome Corners ....

The Man and the Mom
The Inner Man........
A Pauper Millionaire C.

.Chas. Miller Prod... .Oct. 7 18.... . ... 5,000

.Reginald Warde 7 11.... . ... 5,000

.Ross Prod 9.... .... 5,905

12.... 7 .... 5,106

.Margaret Beecher...
Edgar Jones 11

Hay ford Hobbs .Nov. 18 .... 4,470

.Wyndham Standing. .Dec. 30

C. M. Hallard Feb. 10

Wyndham Standing. .Sept. 30. . .

.

SELZNICK
John Smith Eugene O’Brien June’ 10 July 22 6,000

Selznick News Two a Week 1,000

Love Is an Awful Thing. .. .Owen Moore Sept. 16 Oct. 7 6,500

One Week of Love Elaine Hammerstein.Nov. 18 Dec. 2 7,000

Pawned Tom Moore Dec. 16 5,000

UNITED ARTISTS
The Three Musketeers ..Douglas Fairbanks. . .Sept. 10 Sept. 24

Little Lord Fauntleroy Mary Packford Oct. 1 Oct. 8 9,984

The Man Who Played God. -Geo. Arliss Oct. 7 Oct. 28 5,855

Robin Hood Douglas Fairbanks. . .Oct. 28 Dec. 2 10,000

Tess of the Storm Country. Mary Pickford Nov. 25 Jan. 6 10,000

Tailor Made Man Charles Ray Dec. 9 8,649

One Exciting Night D. W. Griffith Prod. Oct. 21 11,000

UNIVERSAL
Adventures of Robinson
Crusoe Harry Myers Serial.

The Storm House Peters
Perils of the Yukon Wm. Desmond Serial

In the Days of Buffalo Bill. Art Acord Serial

The Radio King Serial

The Long Chance All Star
Under Two Flags Priscilla Dean
The Lone Hand Hoot Gibson
Rustlers of the Redwoods. .Roy Stewart
The Kentucky Derby Jewel
Wolf Law Frank Mayo
Broad Daylight Lois Wilson
Another Man’s Shoes Herbert Rawlinson..
The Lavender Bath Lady .. -Gladys Walton
The Jilt Matt Moore
Ridin’ Wild Hoot Gibson
Committee on Credentials. . .Harry Carey
The Altar Sairs Frank Mayo
True Blue “Queenie”
Law of the Sea Jack Mulhall
Rookies “Brownie”
Forsaking All Others Cullen Landis
Timberland Treachery Roy Stewart
The Texas Sphinx Harry Carey
“New Leather Pushers” Every Two Weeks..
A Dangerous Game Gladys Walton
Where’s the Parade? Neely Edwards
All Night Valentino-Myers ...

The Tattle Tail “Brownie”
The Golden Bullet Harry Carey
One Wonderful Night Herbert Rawlinson...
A Small Town Derby Johnny Fox
The Flirt Jewel Prod
The Flaming Hour Frank Mayo
The Power of a Lie Mabel Julienne Scott

Around the World in 18 Days. Serial

Some Service Neely Edwards
Sting ’Em Sweet Brownie-Century
Social Buccaneer Mullhall, Serial

The Flame of Life Priscilla Dean
Scarlet Car Herbert Rawlinson...
Doomed Sentinels Roy Stewart ...

The Ghost Patrol Ralph Graves-Bessie
Love

Hair Trigger Burke Harry Carey ..

June 17

July 1 July 8 7,400
July 8
Sept. 2

Sept. 30 Serial
Oct. 7 Oct. 28 4,331

Oct. 7 Oct. 28 7,407
Oct. 21 Dec. 30 4,857
Nov. 25 Nov. 25 2,000
Oct. 28 5,398
Oct. 28 4,463
Nov. 11 Dec. 16 4,691
Nov. 11 4,251

Nov. 18 Dec. 30 5,000
Nov. 25 Dec. 30 5,000
Nov. 25 4,166
Dec. 2 2,000
Dec. 9 4,641
Dec 2 2,000
Dec. 9 2,000
Dec. 9 2,000
Dec. 16 4,462
Dec. 16 2,000
Dec. 23.. 2,000

2,000
Dec. 30 5,000

1,000
5,000

2.000

2,000
Dec. 23 4,475
Dec. 23 2 000
Dec. 30.... 8,000
Dec. 30 4,568

Jan. 6 4,910

Jan. 6
Tan. 20 1,000

Jan. 20 2,000

Tan. 13 10 2-reel chapters
Jan. 20 5,780

Jan. 20 4,417

Jan. 20
2.000

Tan. 27 4.228

Tan. 27 2.000

Review Consensus Footage

A Fool for Luck Lewis Sargent .Jan. 27 1,000
The First Degree Frank Mayo Feb. 3 4,385
Hoboes De Luxe Neely Edwards Feb. 3 C.i. 1,000
Yellow Handkerchief Jack Mulhall Feb. 3 2,000
Farm Follies Comedy Feb. 3 2,000
The Love Letter Gladys Walton Feb. 10 4,426
Kindled Courage Hoot Gibson Feb. 10 4,418
The Oregon Trail Art Acord Feb. 10 Serial
Hearts of Oak Roy Stewart Feb. 10 2,000
Peg of the Movies Baby Peggy Feb. 10 2,000
Boyhood Days Buddy Messinger. ...Feb. 10 2,000
Gentleman From America... Hoot Gibson Feb. 17 4,058
Six Shooter Justice Harry Carey Feb. 17 2,000
Driven C. J. Brabin Prod... Dec. 9 5,400
The Merry-Go-Round . .Super-Jewel
Phantom Fortune Wm. Desmond
Down to the Sea in Ships.. Elmer Clifton Ford. .Nov. 25 12,000

VITAGRAPH
The Little Wildcat Alice Calhoun Sept. 16 Nov. 11 5,000
The Fighting Guide William Duncan Sept. 16 Dec. 30 4,905
Fortune’s Mask Earle Williams Oct. 14 4,975
You Never Know Earle Williams Dec. 2 4,807
The Counter Jumper Larry Semon ........Dec. 9 2,000
Urban Popular Classics Educational Dec. 9 1,000
The Ninety and Nine Featured Cast Dec. 23 6,800
A Front Page Story Star Cast Dec. 23 6,000
One Stolen Night Alice Calhoun Feb. 10 4,900
No Wedding Bells Larry Semon Feb. 10 1,000
Hiawath’s Hunting Ground. Scenic Feb. 10 2,000
Dwellers of the Deep Instructive Feb. 10 1,000

WARNER BROTHERS
Rags and Riches Oct. 7.... Oct. 28 6,000
Brass Charles Norris
A Dangerous Adventure— Grace Darmond 7,000
Main Street
The Beautiful and Damned. Marie Prevost Dec. 23 7,000
Heroes of the Street Wesley Barry Dec. 23 6.000

MISCELLANEOUS

AYWON FILM CORP.
The Flash
Crow’s Nest Jack Hoxie Nov. 25.
Dawn of Revenge Richard C. Travers. .Dec. 2..

5,000
. 4,90C

4,800

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20

BRAY PRODUCTIONS, INC.
Unblazed Trails Scenic Dec. 23

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov. 25.
The Secrets of Paris Whitman Bennett Oct. 28 Dec. 9..
The Last Hour Milton Sills Jan. 13

5,000

2,000

6,000

7.000

6.000

C. B. C.

6,000

Hallroom Boys Twice a Month 2,000
The Spirit of ’23 Hallroom Boys Nov. 11 2,000

EQUITY PICTURES CUtMM A
What’s Wrong With the ^ V A • Tf “
Women? Goodman Prod Aug. 12

PHIL GOLDSTONE
Deserted at the Altar Special Jan. 6....
Gold Grabbers Franklyn Farnum. . . . Dec. 2
Gun-Shy Franklyn Farnum Dec. 16
Lucky Dan Richard Talmadge Dec. 23
The Firebrand Franklyn Farnum Dec. 30
Speed King Richard Talmadge Feb. 10

LEE-BRADFORD
Squirrel Comedies
The Unconquered Woman. .Rubye DeRemer Sept. 9

4,600

5,000

4,700
5,000
5,000*

2,000
4,611

PRINCIPAL PICTURES CORP.
Environment Alice Lake Dec. 23.

The World’s a Stage Dorothy Phillips. .....Dec. 2..
6,000

6,000

PRODUCERS SECURITY
The Wolf’s Fangs Wilfred Lytell
In the Night.. All-Star
Irving Cummings Series Two-Reelers ..

Just a Song at Twilight Barthelmess ..

Madame Sans Gene Special
In the Night Special

5,000

5.000

2.000
5,000

. 5,000

. 5,000

WILLIAM STEINER
Table-Top-Ranch Neal Hart Oct. 7

South of Northern Lights. ..Neal Hart Feb. 17...

4,590

4,602

WEBER AND NORTH
The Curse of Drink Star Cast Sept. 9 Sept. 30.

Notoriety Maurine Powers Oct. 14 Nov. 4..
5,900

8,600

WESTERN PICTURES EXPLOITATION CO.
The Sage Brush Trail Roy Stewart Sept. 2...

Blazing Arrows Lester Cuneo Nov. 4...

J. W. WILLIAMSON
Wonders of the Sea ...Submarine Nov. 4...

4,470
5.000

4,500



In Her New, 1 776-Seat Hawaii,
Honolulu Has a Splendid House

designed to withstand a weight of one hun-
dred pounds per square foot, but before
being placed into service was tested with
two hundred and thirty pounds per square
foot by the city building inspector, with no
sign of failure.

The idea for the double cantilever support
originated with Prof. John Mason Young,
of the University of Hawaii, and was adopted
with but slight modifications. The theatre
building is a skeleton reinforced concrete
frame, with hollow tile walls, resting on a
solid coral foundation.

Dignified and Solid

The Bethel street facade is suggestive of
dignity and solidarity, with eight Corinthian
pilasters extending from the ground to the
heavy cornice. A wide marquee extends to
the edge of the sidewalk along the entire
Bethel street frontage and over the exits
on the Pauahi street side.

The lobby is simple in its decoration and
appointments, being finished principally in

finely matched marble, with the ticket office

on one side. The foyer extends the full wfidth

of the house, flanked with wide stairways
which lead to the mezzanine foyer and thence
to the balcony.
Within the auditorium the visitor is at-

tracted by the unusual width of the house,
the stately beauty of the proscenium arch,
Lionel Walden’s great painting. “The Glorifi-

cation of the Drama,” and the clever use of
colors. Usually theatre decorators strive to
give playhouses a feeling of warmth, but in

this case the effect of coolness was sought
and achieved. The color scheme is gold and
bronze and taupe, with mosaics to give relief,

the predominating colors of which are old

red, gold and deep blue.

In the center of the ceiling is a great
mosaic dome, flashing like a jewel with col-

ors of gold, red and Maxfield Parrish blue.

This mosaic is the work of Gordon Usborne,
the sculptor, and is one of the decorative
features of the house.

Mammoth Ventilating System

In the basement, at one side of the stage,

are two ninety-inch supply fans, and two
eighty-inch exhaust fans, the use of which
reduce the temperature several degrees lower
than the temperature on the outside. The
supply fans draw in supplies of fresh air

from high above the roof, force it through
filters and cooling equipment and distribute

it throughout the house, there being an
opening for this purpose under almost every
seat.

The exhaust fans insure a steady flow of

air. the system being capable of supplying

every patron with thirty-five cubic feet of

fresh air per minute. The system was de-

signed and installed by the Ug Electric

Ventilating Company. San Francisco.

Through its use the temperature of the audi-

torium of the New Hawaii Theatre can be

kept ten degrees cooler than the temperature

outside.
Heywood- Wakefield Seating

The chairs used throughout this new house

T HE New Hawaii Theatre, recently
opened at Honolulu, T. H., was erect-
ed at a cost of almost a half million

dollars, and represents years of study and
planning. In construction it sets a high
mark for safety, embodying many new ideas,

at the same time upholding high standards
in beauty, appointments and comfort. In
fact, some of the ideas employed are so dif-

ferent from the usual practice that theatre
owners and builders from the mainland are
studying them with interest.

The New Haw'aii Theatre is strictly a home
product, having been erected by Honolulu
interests, with Honolulu capital and designed
by Island architects, and local materials
were used in its construction wherever
possible. The work was handled by local

contractors and citizen labor only was em-
ployed in construction work.

In the Business Center

The new theatre is located in the very cen-
ter of the busines district of Honolulu, with-
in a few- steps of Fort street, and within
easy reach of the leading hotels. It covers
a lot 120 by 133 feet in size at Bethel and
Pauahi streets and wdll be even more ac-

cessible and central when the former street

is cut through to Hotel street, as planned.

With a seating capacity of 1,776 it is the

largest theatre in the Islands and is equipped
for stage as well as for screen attractions.

The house stands on the site of the Bijou
Theatre, a playhouse rich in historic inter-

est.

The New Hawaii was designed by Marshall
Webb, of Emory & Webb, and preliminary
plans were considered as long ago as 1912.

Conditions caused delays, however, and it

was not until after the end of the war that

a definite decision wras reached to proceed
with the project. The contract for the con-
struction of the house w'as awarded on June
9, 1921, to the Pacific Engineering Company,
of Honolulu, and the w’ork was completed in

the fall of 1922.

Difficult Structural Condition

The designs prepared by the architects im-
posed rather difficult structural conditions in

that they called for a mezzanine lobby be-
neath the gallery. This made it necessary
to employ the double cantilever system for

the balcony construction, which forms one
of the most interesting features of the build-

ing, from the architectural and engineering
standpoint.

The cantilevers employed are of reinforced
concrete, fitted together in such a way as

to equalize the load and distribute the weight
equally upon all supports. The balcony is

SEATING ARRANGEMENT OF THE HAWAII
The Wakefield-Heywood Caned Back Chairs Are Particularly Adapted to Warm

Climates.

Better Equipment
CONDUCTED T. KEYSER
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SPECIAL
ROLL
TICKETS

Your own special Ticket,

any colors, accurately num-
bered; every roll guaranteed.
Coupon Tickets for Prize
Drawings' $5.00, $6.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Reserved
Seat Coupon Tickets, serial or dated.

All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.00

Ten Thousand 5.00

Fifteen Thousand $-50

Twenty-five Thousand .... 0.00

Fifty Thousand 12.50

One Hundred Thousand ... 18.00

National Ticket Co. shamonin. Pa.

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

Official Organ of the Italian Cinematograph Union

Published on the

15th and 30th of Each Month
Foreign Subscription: $7.00 or 85 franes par Annum

Editorial and Business Offices:

Via Cumiana, 31, Turin, Italy

THE ORGAN GRILLE
Of the Hawaii’s Robert-Morton.

are of a different type from those usually
used in large theatres. They have cane
backs and seats and are thus much cooler
than chairs upholstered in the regulation
manner. The chairs for the main part of
the house were furnished by Heywood Bros.
& Wa efield Co., San Francisco, while the
wicker chairs used in the loges were sup-
plied by the Cojme Furniture Company, Ltd.,

of Ffonolulu, who installed all the draperies
and upholstery work.
The Adam period of decoration was fol-

lowed throughout the house, an interest ng
detail being the upholstering of the chairs in

the loges in imported English linen, the
motif of which is in the classical Adams de-
sign. Opal, rose, taupe and dull blue find a

place in the color scheme in the decorations
for offices, reception rooms and dressing
rooms.
The electrical equipment of the New

Hawaii Theatre is of unusually high order.
Use is made of more than two thousand
lights, twenty thousand feet of conduits and
seventy-five thousand feet of wire. The
lighting load amounts to about two hundred
l ilowatts, while the power load is in the
neighborhood of eighty kilowatts. A large

Edison storage battery has been installed

for emergency purposes, since Honolulu has
but one source of electric current. Two
Westinghouse motorlgenerator sets supply
current for the projection machines and
charge the storage batteries. The theatre is

also equipped with its own isolated generat-
ing set for the temporary manufacture of
current in case the regular supply should
fail.

Simplex Projection; Robert-Morton Music

The projection room is said to be a model
of its kind, with an abundance of open space
and ventilation to the open air. It is pre-
sided over by J. W. Wellingham, formerly
manager of the Hawaii and Palama theatres
of the Consolidated Amusement Company.
It is equipped with three Simplex projectors,
finished in light blue enamel and nickel
trimmings, a stereopticon and flood-lighting
equipment. The electric control system is

said to be the equal of any on the mainland.
Music is furnished by a Robert-Morton

organ, installed by the American Photo
Player Company, of San Francisco, the first

instrument of the kind to be installed in the
Hawaiian Islands. Six months were consumed
in the construction of the instrument and
three more were required to install it.

The console of the organ is of the four
manual type and contains seventy-two stops.

The pipes and effects are enclosed in two
concrete chambers on either side of the pros-
cenium arch behind grille work of excep-
tional beauty. The organ is being featured
as one of the attractions of the house and
is meeting with the hearty approval of the
Honolulu public, where appreciation of good
music is especially keen.
The instrument was installed under the

personal direction of Gail Seward, who was
sent from the factory for this work. Percy
Burraston is the organist and has expressed
himself as being delighted with the tonal
qualities and capabilities of the instrument
and with the perfect acoustics of the theatre.

The console is placed on an hydraulically
operated elevator by which it can be raised

or lowered at will from the orchestra pit

to the level of the stage.

Admission Prices

Admission prices at the New Hawaii Thea-
tre vary according to the attractions. Those
for the opening night were $4 for the or-
chestra section, $3 for the balcony and $2
for the gallery, all seats being reserved. The
program on this occasion was furnished by
artists of renown. For the first moving
picture program the prices were $1.50 for
boxes and loges, 75 cents for the first eight

I

J

DECORATIVE FEATURES OF THE HONOLULU HAWAII THEATRE
At left, the paintings above the screen. At right, Lounge with paintings and statuary.
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rows of the orchestra section, $1 for the bal-
ance of the orchestra and balcony circle, and
50 cents for the balcony.
The New Hawaii Theatre is owned and

operated by the Consolidated Amusement
Company, Inc., of which Joel C. Cohen is

president, Eaton H. Magoon secretary, J.

H. Magoon treasurer and Alfred Magoon
and Marmion M. Magoon directors. The
headquarters and general offices of this con-

cern have been moved to the new building

HOODS

Snaps On—And Your
Electric Sign Is Colored
A bright, snappy color that stands out

among other color signs. Reco Color
Hoods pay for selves within a year.
Prices are down. Write for bulletin.

Mfrs. of Reco Motors, Flashers,
Mixers, etc.

2624 W. Congress St. Chicago

THE CINEMA
NEWS AND PROPERTY GAZETTE

80-82 Wardour St.

W. I. London, England
Has the largest certified circulation oI the
trade in Great Britain and the Dominions. All
Official Notices and News from the ASSO-
CIATION to its members are published ex-
clusively in this Journal.

YEARLY RATE i

POSTPAID, WEEKLY, *7.23

SAMPLE COPY AND
ADVERTISING RATES ON REQUEST

Appointed by Agreement Dated 7/8/14

THE OFFICIAL ORGAN OF
THE CINEMATOGRAPH EXHIBITORS’ ASSOCIA-
TION OF GREAT BRITAIN sad IRELAND, LTD.

QUALITY plus SERVICE
backed up by a fair scale of prices—are offered and
delivered with every order we receive for

Developing—Printing—Titles
Writs for Latest Seals Prices

STANDARD MOTION PICTURE CO.
Mailers Building CHICAGO

Phone: Central 2347

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATA LOO

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

10W-EIY
Means Ease at the Movies

where the entire mezzanine floor has been
taken over.

This company also conducts the Liberty,
Empire, Strand and Palama theatres in
Honolulu and conducts a large film exchange
used by most of the theatres on the Islands.

History of the Operating Company
The history of the Consolidated Amusement

Company, Inc., and of the struggles of Joel
C. Cohen, would mean a recital of much of
the theatrical history of Hawaii. Of course,
there were theatres in Honolulu long before
Mr. Cohen arrived, but the great changes in
the. amusement business happened after his
arrival.

When Joel C. Cohen came to Honolulu in
1898 he had no idea of engaging in the
amusement business as he had had no ex-
perience in that line. He became interested
in a vaudeville venture, however, and quite
suddenly found himself with the Orpheum
Theatre on his hands. The Orpheum Com-
pany, Ltd., with himself as president, was
organized, but the venture proved a failure.
Individually he secured a lease on the Or-
pheum Theatre premises and continued in
business, later purchasing the moving picture
business of R. K. Bonine, who had a small
theatre on Hotel street, adjoining the Alex-
ander Hotel, and whose house was known
as the Bonine Theatre. Upon the destruc-
tion of the original Orpheum Theatre by fire

the shows were transferred to the Bonine
and the name of the latter changed to the
Orpheum.
By this time there were several small

moving picture theatres in operation in

Honolulu, among these being the old Bijou
Theatre, erected by the late J. Alfred Ma-
goon; the Savoy, now known as the Strand;
the Empire, and a showhouse operated by
Chinese. The owners of these got together
in 1911 and organized the Honolulu Amuse-
ment Company, with Joel C. Cohen, presi-

dent, and J. Alfred Magoon, vice-president.

Soon the control passed into the hands of

Mr. Magoon and Mr. Cohen retired tem-
porarily from the theatrical field.

Later the Liberty Theatre was built and
Mr. Magoon soon became its sole owner, as

well as owner of the other theatres in the

city. In October, 1913, L. H. “Lani” Magoon,
and Joel C. Cohen purchased the entire in-

terests of J. Alfred Magoon and operated

the properties under a co-partnership,

known as the Consolidated Amusement Com-
pany, incorporating a few years later with

a capital stock of $250,000.

The Week ’s Record of

AlbanyIncorporations
Eleven companies with their capitalization

ranging all the way from a modest $500 to

as high at $100,000 were incorporated in New
York State during the week ended February
17 and will embark in some phase of the

motion picture business.

The concerns, with their capitalization and

incorporators, are : Great Western Films,

$10,000, Barnet Kantor, P. Haas, Emanuel
Lang, New York; Producers Exchanges,

$500, Grace Sheehan, S. Stern and I. Schmal,

New York; Syndicate Attractions Circuit,

$10,000, S. H. Grisman, Isaac and Robert

Levy. New York ; S. L. and S. Theatre Hold-

ing Corporation, $40,000, A. J. Halprin, Rose

Maltz, I. Finkel, New York; Ambassador

Productions, $100,000, Alberta Ganz, J. Kend-
ler, J. Girsdansky, New York; Russian-
American Commodities Exchange, $100,000,
George Orlove, J. Neumark, Rhea Finn, New
York; Special Attractions, $20,000, C. M.
Rosenthal, Flora Nathan and Sadie Perlman,
New York; Suffern Amusement Co., $500,
A. J. Miller, Ramapo; R. J. Davidson, Jr.,

Hillburn
; H. F. Imwolde, Suffern

;
Hub Photo

Film Corporation, $50,000, Samuel Straus-
berg, Julius Gulkie and Isaac Katz, Brook-
lyn; Archie Comedies, $10,000, Jack Ray-
mond, Grace Anderson, G. P. Johnson, New
York; Yonkers Playhouse, W. P. Barker,
Warren Bigelow, C. W. Gould, New York.

Stanley Frame Co.

In Consolidation
Arnold Kornicker, president of the Stan-

ley Frame Company, announces that his

company has taken over the theatrical

frame business of Menger Ring & Wein-
stein, Inc.

Jacob Ring, formerly of the latter com-
pany, is now affiliated with the Stanley
Frame Company. The staff and equipment
of Mr. Ring’s former company has removed
to the factory of the Stanley Frame Com-
pany.

Under the active management of Mr.
Kornicker, the business of the Stanley
Frame Company has increased by leaps and
bounds and many of the finest theatres of
the country owe their attractiveness to the
Stanley display frames with which they are
decorated.

In order to care for its increased trade,
the Stanley Frame Company has trebled its

office and display space in the Godfrey
building.

A handsome display of the newest styles
of ticket booths and display frames is now
being installed and all exhibitors are invtied
to call.

Robert Morton Organ
Supplants Orchestra
The new lessees of the Clinton Square

Theatre, Albany, N. Y., have just let a con-
tract with the American Photo Player Com-
pany for a Robert Morton organ costing
$15,000. According to the contract the organ
must be installed within the next twenty-
eight days.

The management of the Clinton Square
Theatre is now in the hands of those who
are also handling the Leland in this city.

When the company took over the latter

theatre, they supplanted the orchestra with
an organ, and found it so satisfactory that

they will now make the same move at the

Clinton Square house.

The interior of the house has been re-

decorated and the house has also been re-

seated. It will be painted in the early spring.

Automaticket Has a

New Chicago Branch
The Automatic Ticket Register Corpora-

tion, 1780 Broadway, Ne wYork City, has

opened a Chicagog branch at 732 South Wa-
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EASTMAN
POSITIVE FILM

The delicate tones between highlight and

shadow that skillful exposure has secured in

the negative, are reproduced in their full

values on Eastman Positive Film. It carries

the quality of the negative through to the

screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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bash avenue, under the management of D.
H. Finke.
The Chicago branch, which combines a

sales department and a service station, will

cover the entire middle west on both the
Automatic ticket registers and tickets.

A full line of the latest 1923 model Gold
Seal Automatic registers are on display in

the Chicago office.

Theatres Projected
McCOOK, NEB.—George W. Vaughn will

erect theatre and office building, to cost $20,000.

BYESVILLE, O.—John W. Little, of Cam-
bridge, has contract to erect new Luna Theatre
for George Brown, Thomas Coins and Chacos
Brothers.

CLEVELAND, O.—H. F. Chester, of Hig-
bee-Rose Realty Company, has acquired long
termed lease on block between East 118th and
East 119th streets as site for large moving
picture and commercial building.

STEUBENVILLE, O.—George Shafer, pro-
prietor Herald Square Vaudeville House, will

erect new theatre, with seating capacity of
2.500. to cost $300,000.

*PONCA CITY. OKLA.—New moving pic-

ture theatre will be erected at Third street
and Cleveland avenue, with seating capacity of
1.200, by Ponca City Amusement Company, to
cost about $100,000.

EUGENE, ORE.—R. H. McDonald has
plans by O. R. W. Hossock, of Portland, for
new theatre.

BETHLEHEM, PA.—Bethlehem Theatre
Corporation, 621 Avenue H. West Bethlehem,
has plans by Howard J. Wiegner, Bethlehem
Trust Building, for one-story brick and terra-
cotta front moving picture theatre, 50 by 190
feet, to be erected at Guetter avenue and Broad
srteet, to cost $60,000.
MANITOWOC, WIS.—Otto Senglaub,

representing owner, has plans by William
Raeuber, Teitman Building, for theatre, store

MOVING PICTURE WORLD

Photoplay House Buyers
Do you want to start in business or make an addition
to your circuit? Any location In United States. We
can serve you as we have done to thousands of others
since 1896. Confidential listings and calendars will be
sent free.

LEWIS THEATRICAL BROKERS
580 Ellicott Square Buffalo, N. Y.

FIVE THOUSAND YARDS Battleshp Lin-
oleum; four thousand of best grade cork
carpet. Government surplus stock at less
than wholesale prices. OPERA CHAIRS from
our camps, booths, machines and entire equip-
ment furnished at half original cost. Write
your requirements.

J, P. REDINGTON, Scranton, Pa.

and club house to be erected on Washington
street, between Ninth and Tenth streets, to cost
$75,000.

SHEBO\GAN, WIS.—Ground has been
broken for new building for Rex Theatre
Company, to cost $100,000.

Management Changes
LIT TLE ROCK. ARK.—A. S. Watlington

succeeds Alvah Wilson as manager of Ala-
jestic Theatre.

LONG BEACH. CAL.—Charles Fresh-
water has taken over management of Mission
Theatre.

SANTA ROSA, CAL.—Rose Theatre on
Fourth street has been purchased by A. E.
Poulsen.

SUMMER\ ILLE, GA.—Royal Theatre
has been leased by C. W. Maxey. Picture
policy has been established.

GALESBURG, ILL.—Stuart Reed has pur-
chased Princess Theatre, a moving picture
house.

ROODHOUSE, ILL.—Ross Denny has sold
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Dreamland Theatre to John R. McConathy and
Frank B. Davidson.

WEST LIBERTY, IA.—Glenn Miller, of
Muscatine, has purchased and reopened
Grand Photo Theatre.

PORTLAND, ME;—Reported Abraham
Goodside has taken over Strand Theatre.

NILES, MICH.—Abe Green, of Chicago,
has purchased the Clark interest in Niles
Opera House, and will expend several thou-
sand dollars remodeling structure.

KANSAS CITY, MO.—E. O. Moffatt has
sold Strand Theatre at northwest corner 36th
street and Troost avenue to Edward K. Jen-
nings.

BROKEN BOW, NEB.—Hickman &
Rama have sold Sun Theatre to H. F. Ken-
nedy, who owns Lyric Theatre.

CHAPPELL, NEB.—O. E. Geeting, of Lin-
coln, has purchased Lyric Theatre from
James W. McDaniel, Jr.

FALLS CITY, NEB.—Frank Creeley has
taken over Empress Theatre.

LINCOLN, NEB.—Frank Creeley has pur-
chased Empress Theatre.

FORT PLAIN, N. Y.—Fort Plain Theatre
Company has sold Fort Plain Theatre to W.
C. Smalley, of Cooperstown.

SCHENECTADY, N. Y.—Samuel Freed
has sold Central Theatre on McClellan
street to John and Elizabeth Hogan.
SENECA FALLS, N. Y.—Joseph L. Jew-

hurst has resigned as manager of Fisher
Theatre.

TROY, N. Y.—William Beriestein has pur-
chased Palace Theatre at Hoosick and
River streets.

NAPOLEON, O.—Bowling Green Amuse-
ment Company has purchased two moving
picture theatres, the Elite and Rex. Both
houses will reopen as soon as improvements
are made.

HALF
SIZE

( t* It, Inches

$50

I to 11 Inches

$60

SOLD BY ALL LEADING SUPPLY HOUSES
Send tor Descriptive Booklet

KOLLMORGEN OPTICAL CORPORATION
35 Steuben Street Brooklyn, N. Y., U. S. A.

We manufacture “Snaplite Jr.” lenses for
portable projection machines.

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trade

SIX DOLLARS A YEAR
Advertisements: Tariff on Application

Editorial Offices: TURIN (Italy)—Galleria Nationals

i! a

<
This
Machine
boith this
Mark

>—is a low-priced cashier that

NEVER MAKES
A MISTAKE

Write for free demonstration and
easy-to-pay low prices.

Automatic Ticket
Register Corporation

Largest in the world.

1780 Broadway New York City

More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

FOR BETTER MUSIC

THE FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

1600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO. ILL. SAN FRANCISCO, CAL.
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TIVOLI THEATRE. CHATTANOOGA. TENN. ARCHITECTS: RAPP AND RAPP, CHICAGO
PLUMBING AND HEATING CONTRACTORS: FRED. CANTRELL CO., CHATTANOOGA

THEATRE PATRONS APPRECIATE BEAUTY
The motion picture house offering

wholesome entertainment combined

with beautiful surroundings draws the

greatest patronage. In public lavatories,

the spirit of the most beautiful theatre

can be carried out in Crane sanitation

fixtures, refined in design, simple in

construction and sturdy enough to

sustain the most careless usage. Crane

drinking fountains, Crane sanitation

appointments and Crane piping equip-

ment satisfy every theatre requirement.

CRANE
GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVE., CHICAGO

Branches and Sales Offices in One Hundred and Thirty-five Cities

National Exhibit Rooms: Chicago
,
New York, Atlantic City

orks: Chicago and Bridgeport

CRANE, LIMITED, MONTREAL. CRANE-BENNETT, Ltd., LONDON
CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO

C2 CRANE, PARIS

Crane Radiator Valve No. 220
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Ask Any User
The best salesmen we’ve

got are not on our payroll.

They are the theatre owners,
traveling shows and circuses who

are using

4 Cylinder Light Plant*

These “salesmen” know the danger of gambling against a
“dark house” with central station power. They know poor
projection and poor light will ruin a big production as
quickly as the cheapest comedy. They know that for de-
pendability, economy and steady current there is no plant
on the market to equal the smooth, quiet-running Universal
with its four- cylinder power. Ask any user.

UNIVERSAL MOTOR CO.
15 Ceape Street
Oshkosh, Wis.

1
p r;

Lei us send you— catalog, “ 1 he Tote-— e r "Behind the
Screen" , shotting
hotv Universal
Light Tlants are
paying others a
handsome profit.
Write for it—TOD Ay

!

iips

“That’s a wonderful theatrd—their pictures always

show so bright and clear.” You’ll hear many
similar remarks about your theatre, if your
projector is equipped with a

Bausch & Lomb

CINEPHOR
Projection Lens

In back of this lens, assuring its exceptional merits,

is the reputation of the Bausch & Lomb Optical Co.,

for seventy years specialists in the manufacture of
high-grade lenses, the largest organization of the
kind in America.

Consult us about your projection problems. The
skill and experience of our staff of scientific and
optical experts are always at your service.

Write us for the Cinephor booklet,

or get a copy from your dealer.

BAUSCH & LOMB OPTICAL CO.
Rochester, N. Y.

New York Washington Chicago Ban Francisco London

name of

tn
is synonymous
c-with the best
in Vaudeville
Simi larly. in the
equipment of Keith
Houses nothing is

omitted that will

contribute to the
comfort and con-
venience of Keith
patrons.

And, as a matter

of course, all of the Keith Houses are liberally equipped with

DIXIE CUP
/hnny PencilnqA'lacfunes!y-

Silently, throughout performance and intermission alike, these

machines provide patrons with white, round, unwaxed Dixie

Cups, delightful to drink from—and SAFE.

The service maintains itself without cost, and yields a well

worth-while revenue to the House.

Write for sample Dixies and details of Dixie Cup Penny Vendor Service.

J.ndividval Prinking (vp (ompany Jno _

Original Aakers oftficPaperCnp

EASTON, PA. NEW YORK, N. Y.

With Branches at Philadelphia, Chicago, Cleveland, Baltimore. Los Angeles. Pi.-lent*4

Hallberg Motor -Generators
A.C. to D.C. and D.C. to D.C.,

Have Been Standard For Over

12 YEARS

Made for All Circuits in Several Sizes of Exceptionally High
Quality for Cinematograph Arc Lamps in Accordance With My
Special Designs. Literature and Suggestions if YOU Wish.

THE HALLBERG LINE INCLUDES:

A.C. to D.C. as well as D.C. to

D.C. Motor Generators in all

sizes for all circuits for Arc or
Mazda Projector Lamps.

Electric Control Panels.

AC. Electric Economizers and
Transformers for Arc and Mazda
Projector Lamps.

Automatic Continuous
Controllers.

Feed Arc Electric Speed Indicators.

Multiple Unit Rheostats.

Extremely high Efficiency Portable Projectors for all existing lighting
circuits, also with the “Haliberg” “Featherweight” Gasoline Electric Light
Plant, weighing less than 100 pounds, the Marvel of the Age, for traveling
exhibitors and where the ordinary electric light current cannot be
obtained.

H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY

Large Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity”
Price $3.00 by Insured Delivery



NO MATTER HOW
MUCH YOU PAY—

NOR HOW MUCH TIME
YOU SPEND IN
“SHOPPING AROUND”

YOU CANNOT GET BETTER
PROJECTOR VALUE

THAN WITH

SIMPLEX
Just because Simplex is used in the finest and
largest theatres does not imply that it is a
big theatre machine exclusively.

Its pi ice places it within the reach of every
exhibitor.

Our installation lists include thousands of
small community theatres.

1 o be Simplex equipped is an open announce-
ment of your ability to sell the highest type
of projection.

AND YEARS AND YEARS AFTER THE PURCHASE
PRICE IS FORGOTTEN THE SIMPLEX STILL

RENDERS UNEQUALLED SER VICE
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The Superiority of

POWERS PROJECTION
HAS BEEN DEFINITELY ESTABLISHED IN HUNDRED
OF AMERICA’S REPRESENTATIVE THEATRES

The Durability of

POWERS PROJECTORS
IS CLEARLY PROVED IN THIS MANNED

The Isis Theatre
ST. ALBANS. W. VA.

Pel 15th, 1923.

Nicholas Power Co.,
New York, N. Y.

Gentlemen: / '
/ 'y <

/ ^
*

I am writing this, letter, not thru any request from your fifm,

but to show what/4 Power’s machine will do If properly taken

oare of, at the/same time thinking you would appreciate the re

oelpt of a letter recommending' the Power’s machine. If the

following reoord can be counted sis such, I trust it may be of

some use to you.

On Pec. 20/ 1915, I started a Power’s 6 A machine running two

full shows' each night with an occasional matinee. This mach-

ine took care of our business from the above date to Oct. 9,

1920, wh^n I purchased a Power's 6B, and placed side of it.

Prom thail time on have been running two machines expending on

each machine the following repairs:

Power's 6A Dec. 20, 1915, to Peb. 15, 1923,
running seven years, two months, expended- 96.01

Power’s 6B Oct. 9, 1920, to Peb. 15, 1923
running two years, four months 29,22

125.23

I consider this a pretty good record for a motion picture^
machinc\, over seven years In constant service and apparently
Is In as good condition today as the day of purchase, it at

least piite up as good a picture.

My operator takes the machines all down once each three

months, cleans the heads thoroughly In gasoline, examines
them and if any of the parts are worn, has me order new parts.

This I think Is the secret of the long life of the machines,

and at the same time saves repair b ills_ and _ks.£ps_them from

the scrap hea^p.

Yours truly.

ISIS THEATRE.

Cd C

^Nicholas’ power company^*
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Pola

Mad Love
is her greatest

picture success.

Ask. Goldwjn

!

‘I trust that*AdadLove’ wiU receive a cordial response from the

American audiences . In Europe its success was unparalleled9 even

by Passion and I hope that the exhibitors in (America meet with

V*

Iso — Who's Who in the Independent Field
Published by CHALMERS PUBLISHING COMPANY, 516 Fifth Ave., New York City

Entered ag second class matter June 17, 1908, at the Post Office at New York, N. Y., under the act of March 3. 1879. Published weekly. $3 00 a year.



MOVING PICTURE WORLD

Se

A HOBART HENLEY PRODUCT!

UNIVERSAL -JEWEL

Nationally Advertised to 10,000,000 Readers

in The Saturday Evening Post
(.Issues of March. 31, April 7 , April 14)



A JAMES CRUZE PRODUCTION

“THE Covered Wagon" is the most
colossal achievement in all motion pic-

ture history. No such picture has ever

been made before. No such picture can
ever be made again.

On the following page you will find

some FACTS about this picture which
will give you some idea of its BIGNESS

—

as a production and as—a popular sen-

sation.

THIS IS

Ct (paramountpicture
I FAMOUS PLAYERS LASKYCORPORATION 1

I
ADOIDM ZVKOO. C... f



TO make “The Covered Wagon ", 3000 actors spent
three months in the Utah desert, eighty miles from a
railroad. They endured floods, blizzards, zero tem-
peratures and sometimes lack of food.
On this page you see a view of the camp after a flood

had destroyed many of the tents; also a view of one of
the mess tents, and other scenes on location.

Besides the regular actors, a thousand Indians were
also on location, and the live stock included 600 oxen,
a thousand horses, and five hundred mules:
Nothing so big was ever attempted in motion picture

history, and probably never will be again.

Adapted by Jack Cunningham from the novel by Emerson Hough

(X paramountpicture
— *
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Directed by Fred Hibbard

The cleverest and fastest

rough-and-tumble
single-reel comedies
of the day.

Always a hit

—

on Broadway
or Main Street

NATIONALLY ADVERTISED
TO YOUR PATRONS

“TEA N TEA”
“A single-reel comedy with enough
action to satisfy the most ardent”

-M. P. NEWS

“BUMPS”
“The title ‘Bumps’

is appropriate. The
flivver ‘bumps’ all

the sentiment into

amusing situations”

-M. P. NEWS

“DOG SENSE”
“This is a delightful comedy, funny,

and one of the few admirably suit-

able for children.”

—N.Y. MORNING TELEGRAPH

“Unusually entertaining. Grab it, it

is a crackerjack.”
-M.P.WORLD

EDUCATIONAL FILM EXCHANGES, Inc.
E. W. HAMMONS, President
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MADE IN

“A HULA
with HENRY MURDOCK

4500 miles for a two-reel
comedy—you’ll agree
it’s worth every mile—one
of the most laughable
plots of the year, com-
bined with rare scenic
beauty of the tropics.

Another distinct

achievement for
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HONEYMOON99

HONOLULU
and BABE LONDON i

In a country newspaper
contest they win a honey-
moon trip to Honolulu

—

but trouble enters the
plot when hubby falls for

a Hula dancer on the
beach at Waikiki.

Comedies

m m u
I *f id

/ { f 4 /,?

•'ilm Exchanges, Inc.

'%¥

p:sm

W0



An unbroken record

of broken records!

From East and West
and North and South
come reports of new
attendance figures,

flooded box-offices,

extended bookings,

praise from patrons,

satisfied exhibitors!

UNITED ARTISTS CORPORATION
Direction Photography

Allan Dwan Arthur Edeson

Hr

"

\ Tremendous appeal BjHF' tjaH JiVjM
fo every class of 7T|

I i \\ V public everywhere

!

@
(j&i Distributed by m»

I

m f/
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MACK
fEMMETT

presents

Oirecied by
3 Richard (Jones

“An Excellent Audience Picture;

“Sure Fire Comedy Drama .

“ Mack Sennett has produced an excellent audience pic-

ture in ‘Suzanna’ ” says the Moving Picture World.

“It is a sure-fire comedy drama.

“Mabel Normand never before appeared so beautiful nor

gave us such splendid dramatic work.

“
‘Suzanna’ is rich in love interest. Is a picture that will

make a big hit, especially with women.

“The story is closely knit and holds the interest from start

to finish.

“It is very picturesque. No expense seemingly has been

spared.

“
*Suzanna* is Typically Sennett;

Big Dramatic Moments.

OIlied /Producers and Dirtributors Corporation
729 Seventh Ovenue, Sear Cjork City

— 0 Oranch Office located in each United Qrtij-tj- Corporation Cxchonpa—



(NAZIMOVA
Salomein Oscar' COilde's

Direction by Charles Bryant

Picture To Any Public

"Salome” is a title the mere mention of which

arouses curiosity and interest of any public and

pulls for the box-office.

The title is backed up by a superb picture; the

greatest artistry of the great Nazimova; settings

and costumes so bizarre that they make every-

body gasp and talk about them.

Salome Is Made Real By
Nazimova*s Matchless Art

The mysterious woman of history is made flesh

and blood, endowed with soul and spirit by Na-

zimova' s realistic artistry.

Fantasy, beauty, allurement, tragedy, comedy,

spirituality and passion all are to be found in

Nazimova’s “Salome."

"This ‘Salome’ will speak for itself," said Alan

Dale in the N. Y. American. “It will say every-

thing the censors will not permit the spoken

word to say. It will talk around the very topic

that the censors taboo. It is Nazimova let loose.

It is Nazimova unchained."

Your Public Has Never

Seen Any Picture Like

Nazimova
f

s “Salome

Qlhed Producenr and Distributors Corporations
729 Jei/en+h Ovenue, JTear Cfork City

—0 Branch Office located in each United Orfists Corporation Cxchande—
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PTT

a.y.wlr..

RBI

MACK IfftflCTT
pi'ej'entr

UN TUftPiM

KAWKW M‘ Outfit

OF AftABY
Direction by J.J2ichai'djone^r

Qllied f^roducerr and Oistributonr Corporations
729 Seventh Ovenue, Sear C/ork City

~-Q Idranch Office located in each United Ortistx Corporation Cxchande—
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First In the Field!

Who’s
Who
in the

Independent
Field?

tfl Moving Picture World this week pre-

sents the first comprehensive MODEL
THEATRE NUMBER ever pub-

lished containing invaluable plans

and advice for the theatre

man on the building of a

Model Theatre.

<J Save this issue for it

constitutes a reliable

directory of nation-

ally known and
guaranteed equip-

ment for every / Exhibitors, producers and

theatre / exchange men should save

this issue of Moving Picture

World for its complete record of

men and organizations in the in-

dependent field together with the

exhaustive forecast of next season's

independently offered product.

Watch the Wodd in 1923!
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PER- SPECIALS -

the face on THF

™ NET
^ Startling Stoiy oftheJladness

of youth

THE CUSTARD CUP

LUPINO LANE "i

A FRIENDLY HUSBAND
Super Comedy in Fife Jets

FOX FILM CORPORATION
Soon IF WINTER COMES



LEAPING A HARVEST

thetown
that

GreaterJ^-
OVER thb SSas mm

Oo

Hx

v my WB
•

A%^' t,
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v
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TH^IllSEBLACKSFfifH
^LONGFELLOW’S Famous Poem

J Thrilling Modem Melodrama

1 1 /

\CC;M

„ v
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c>

FOX FILM CORPORATION
Soon - IF WINTER COMES



ht

THE MAN
from

GLENGARRY
iy

RALPH
CONNOR

HODKINSON
PICTURES



months ago*
that our new product would be released through the

best national distributor we could find. After careful

investigation as to methods employed and results ob-

tained we take great pleasure in announcing that the,

WW.HODKINSON CORPORATION
will distribute the following big box-office productions:

/ \
I \ ^

I

Ithe good
ft*

THE
NOTHIN RAPIDS

1 h hy I

RALPH ALAN 1

CONNOR SULLIVAN 1

V. J k )
With fine memories of the splendid business you have given me on “Back to God’s Country,” “Nomads of the
North,” “The Olden Snare,” “Tarzan of the Apes,” “God’s Crucible,” “Cameron of the Royal Mounted” and others,
I confidently submit our new product to your discriminating judgment and the selling forces of the Hodkinson
organization.



SOLD ,NADVANCE
TO YOURAUDIENCE

A picturization of Gilbert tmerq's Celebrated Plaq

~\0ith a Preferred. Cast
GASTON GLASS BARBARA LA MARR
JOHN SAINPOLIS DAVID BUTLER
DORIS PAWN FRANKIE LEE

Produced by ETHEL SHANNON MARTHA MATTOX
PREFERRED
PICTURESInc.

Distnboled by

AL-LICHTMAN
C ORPO R.ATI O W

B.F Schvlbery - Pre: J G Bachmann- Trru l650w»o<r»^» (Vh c>* crnr

i



('Adapted fvem*
HAROID TITUS'S novel,

"TIMBER?, directed by

REGINALD BARKER
Scenario by J. 0 .HAWKS
and L.G. RI GBY -

Thotographed by
PERCY H1LBURN

7ury 7rtiperia / Pictures
,

Ltd.,

txciusLue Distributors thru-

OU.I (treat brlitLiH.. Sir Mm.
Jury

(
(Manager [Director;

1

,EG US PAT OFF

METRO
PICTURE

oxzis B. A/layer
£presents

kinald Barker s
TOduct! OXT Of

HEARTSAFLAME
CJivc Blazing big-timber drama
hA. wildfire success at tlvc

RIALTO - New York, .

Boole it, and wateja your box-
office records bp np in smok#



ALLTHE
BROTHERS

ALL THE CRITICS
WERE ALL FOR.

This dramatic ro-

mance of life out of

sight of land and law

Exhibitors' Herald said:

Rouses one’s interest at the very
start and holds it throughout.

Motion Picture News said:

Jaded fans will sit up . . . Suitable

for presentation in any first-elass

house at any time.

Moving Picture World said:

WERE
VALIANT

Splendid entertainment . . . Will

he enthusiastically received.

Exhibitors’ Trade Review said:

Will send real thrills up and down
the spine.

r

BENAMES WILLIAMS’
Great Story of the Sea

Art

Irvin. V.Willat
Pro d-ttctiort
L4dapted by

JULIAN JOSEPHSON

cDistributed- by

PICTURES CORPORATION
</uvy Onptrial Pictures, Ctd... Occlusive PLstriB-

liters thruaut Ot.Britain, Sir tV*n.7urtj
t
iMan.T>Lr.

Hi



NOBODY BUT

VIOLA.DANA
Has the §ayety, the pep
and the personality to
portray as she does
the Heroine of

Crinoline
andRomance

iorij and Scenario bij

BERNARD MfCONVILLE
Directed by

HARRY BEAUMONT
Vunj Imperial Picture:

, CiA-., ^x-cLuslv e
Distributors thruoict (qrea-t

iir Wi lUcLru' 7u rij
,

(JigntL^

l

reej 3Dir.

It
1

s about a kill who tries

both the crinoline and
crepe de chine methods
of mxn-ha,t\dlin& . . .



METRO
PICTURE

dDistvibuted by

METR

LL CRAB THE CASH
FOR, YOU,, WILL

^./A W |

^
J-rcsenUdL

HUNT STROMBERG

Scenario and titles by CLYDE BRUCKA4AN'
Effects and pkotc^ra/yltij by IRVING REIS
Personally directed by HILNT STROMBERG
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Greatest Pictures
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Mr.Behan's amazing attraction

has thus far played overwhelm-
ingly successful engagements,
combining his stage company
with the screen production in

thirty-six of the largest first

run theatres in the United
States and Canada. In prac-

tically every instance, all pre-

vious records of the theatres

he has played this attraction

and in several cities, notably,
St. Louis and Paterson, N. J.,

be has played repeat engage-
ments of his combination
screen and stage production
within thirty days of his orig-

inal booking.

In those territories where the

combination personal appear-
ances of the star and his com-
pany have not been booked,
the picture alone lias likewise

established records and equal-

led or exceeded the drawing
power of such notable produc-
tions as "The Miracle Man”
and "Humoresque.”

Bookings for Mr. Behan and
company appearing in person
and enactingthe famous flower
shop scene from the story can
only be taken for four addi-

tional weeks before the close

of the present season. W e

wish to pay our tribute to this

tremendously successful star

and his unrivalled production.

Harry Garsort
presents

in

THE SIGN OF THE ROSE
xOitfi

HELENE SULLIVAN
and a

Superlative Cast*

Mi
IS IIBliBi

American
RELEASING CORPORATION

:
h

WALTER E GREENE, Pmkkm E B. WARREN, Vict-Prmtbu

*nt*Dg mah* urn, u x pat. oma

~Written and
Supervised

by
George Bebari,
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“MASTERS OF MEN*
by

MORGAN ROBERTSON

The greatest story of the sea ever written!

A thrilling story of he-men, men who wear hair on their chests,

whose veins run hot with red fighting blood!

A blunt, vigorous yarn of a boy’s fight upward against over-

whelming odds, where fight means a hard fist and prime muscle, high

courage and a ready wallop!

Shanghaied! Drugged by crimps and flung insensible into the

hell hole forward, where sweating, brow-beaten men live like beasts

scourged to their tasks with curses and belaying pin.

The sea! The flavor of salt in the nostrils; the odor of pitch in

the air, the snapping of wind-swept canvas crackling like a machine

gun; the creaking, singing wood straining as she rides the high waves!

All the magic and lure of adventure, the Spanish Main and sailormen!

Life! Sensitive boyhood seared by false judgments; a girl’s smile

and lack of understanding and a boy’s pride ground to dust; a boy made
sullen by a small town’s smug failure to provide a rightful chance; and

his struggle to make a man of himself!

Uncle Sam’s bluejackets! The fighting men of the greatest nation

in the world, and what they think and how they live; their loyalty and

cheer and youth, eternal, living, fighting youth! The careless devil-

may-care “gob,” incorrigible, loyal; impudent and loveable!

Romance! The sea spells romance. Red sunsets turn green waves

to crashing mountains of blood; noon suns spread gold upon the bosom

of the sea, gold that beckons and calls to youth to gather its riches;

never-ending mirages of golden bowls at rainbows’ ends. And, the sea

gives no riches; only character and manhood, bitterly squeezed out of

its cold, hard business.
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Wholesome, clean, healthy! A boy’s life of adventure, free from

tawdry conflicts and sex illusions, based on fact gathered by one who
served among men, who loved men, who admired men and who wished

young America to so live that he might become a man! The trash of

silly, social temptations has no place in this story of a boy who became
the master of the man.

The Yankee ever has been master of the sea! Decatur, John Paul

Jones—history has written the feats of great American seamen into all

time. Here is a story of the making of such men; men who acted and
argued later; men out of whom Dewey and Schley and Sampson and
“Fighting Bob” Evans were chosen, each for his day’s work for the Stars

and Stripes. Shifty-footed men, with a right and left punch and a keen

eye and a high sense of honor and guts to go the limit!

Dick Halpin is the lad you wanted to be; and I wanted to be! He’s

the fellow we dreamed of, whose fighting courage we envied. He’s the

boy that assumed another’s petty crime and ran away to sea to live it

down, that the girl he loved might not be shamed and humiliated by
the revelation of her brother’s weakness. He’s the fellow you and I

used to talk about; that lad of strength and honor we built with boyish

imaginations up in the haymow, or while idling with a home-made
fishin’ rod down by the creek. He’s your kind and my kind and be-

cause we had fathers and mothers to make our way easier we never

managed to be him; but we wanted to and we’ll live our dreams again

with Dick Halpin in this vivid, living story, “Masters of Men.”

A master of men wrote this great sea tale. A man whose life

was as hard as the diamonds he cut and who never wrote a line until

he had lived beyond an average man’s age; a man who took a beating

at the hands of a brutal second mate with a smile, and who adminis-

tered a beating with equal cheerfulness; a man who knew the sea and
a sailorman’s life; who criticized rightfully Kipling and who wrote his

first sea tale to prove that a man who knew the sea could write a better

story of the sea; a man who earned little by his pen and who starved

while he wrote; the greatest writer of sea stories in all literature.

Morgan Robertson, a master of men, wrote the last word in

thrilling sea stories when he wrote

“MASTERS OF MEN.”





associated exhibitors
ARTHUR S. KANE, President.

Physical Distributors
Pathe Exchange

THE SATURDAY EVENINGPOST
(March 3, 1923)

Photoplay
Motion Picture Magazine
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Picture -Play
Motion Picture Classic
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Monte Blue and Mary Alden
in

THE TENTS OF ALLAH”
Presented by E. A Mac Manus

V
m

„ .4o»e V.^ies

,co^'r> v

BREAKING HOME TIES
Presented by E. S. Manhcimer

Founded on the Heart Song of

Centuries Eili, Eili.

ArA a

CONSTANCE BINNEY in

ABILLOFDIVORCEMENT’

THE WOMAN WHO
FOOLED HERSELF’

May Allison and Robert Ellis
Presented by E A Mac Manus

1(S
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^gs^* 44
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Martin Johnson’s

HEAD HUNTERS OF
THE SOUTH SEAS’

COMING—

SATURDAY EVENING POST
April 7, 1923

Florence Vidor in “ALICE ADAMS”
Presented by King W. Vidor

Booth Tarkington’s Prize Novel
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Just a few

of the thousands

of exhibitors

who

receive

no other paper

but

Moving Picture

World

I subscribe to the “World” only, which is the best; need no other.

H. SALOMON, OWNER,
Strand Theatre, McComb, Miss.

Take the “World” only. Have been a reader of the “World” for about ten
years and don’t feel that I could get along without it, and find every depart-
ment valuable.

JOHNNIE MILLER,
Crystal Theatre, Pittsburg, Texas

There is no other trade paper for me but the “World.”

P. A. HATTON,
Star Theatre, Hazelhurst, Pa.

We did take a few other trade papers, but find that Moving Picture World
fills our needs.

H. W. MATHERS, MANAGER,
Morris Run Theatre, Morris Run, Pa.

Moving Picture World is, I consider, so far superior that others are unneces-
sary.

O. VERNON BECK,
Starlight Theatre, 153 West 106th St., New York City.

Moving Picture World is the only paper I take. Subscriber since 1909.

L. A. MILWAIN,
Red Moon Theatre, Bardwell, Ky.

Am contented with “World”—Take no other paper.

HARRY McCALL,
Palace Theatre, Spring Hill, Kans.

Have not time to read others, find your paper reliable and all we need.

A. GILBERT,
Palace Theatre, Graniteville, Vt

I get about all the information I need from the “World” and what I do get

think I can rely on.

O. M. DALE,
Union Theatre, Cedar Grove, La.

I have been a subscriber to Moving Picture World for nearly 15 years and
like it from cover to cover.

O. GILL,
Erie Theatre, Hugo, Okla.

Moving Picture World is worth more to me than all the others.

W. E. BOWMAN,
Rex Theatre, Olympia, Wash.

First in the Field!

The “World,” like old wine, is best.

I. B. QUISENBERRY,
Vale, Oregon

The Moving Picture World is the only Trade Paper I take. It covers the

ground thoroughly.

J. R. GREENBILL, MANAGER,
Majestic Theatre, Houston, Texas

Take the “World” only—I cancelled two other papers for yours.

JNO. BLONCHET,
Crystal Theatre, North Bay, Ont., Canada

Take no other paper, “World” the best.

H. C. MORSE,
Elmwood Theatre, Penn Yan, N. Y.

I prefer the “World,” as I think it stands above all others
;
therefore my sub-

scription.
MRS. MAUDE STRONG,

Liberty Theatre, Corcoran, Calif.

I consider the “World” to be head and shoulders above any other trade paper

published.
R £ McDONALD,

Harmony Theatre, Anchorage, Alaska
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G
P
C

GELATINE PRODUCTS COMPANY
INCORPORATED

BOROUGH OF BROOKLYN NEW YORK CITY

SALES ROOMS AND OFFICES

224 FLATBUSH AVENUE TELEPHONE 0665 STERLING

Refer Dept.

WE NOW SUPPLY
Metropolitan Opera Co.

Chicago Opera Co.

San Carlo Opera Co.

B. F. Keith Circuit

B. S. Moss Circuit

F. F. Proctor Circuit

Orpheum Circuit

Loew Circuit

Poli’s Circuit

Shea’s Circuit

Shubert Vaudeville
Hippodrome, New York
Strand, New York
Capitol, New York
Cameo, New York
Ziegfeld Follies

Geo. White’s Scandals

Greenwich Village Follies

C. Dillingham Attractions

A. L. Erlanger Attractions

F. Ziegfeld Attractions

George Tyler Attractions
Comstock & Gest Attractions

Geo. M. Cohan Attractions

L. & J. Shubert Attractions

H. W. Savage Attractions

Stanley Theatres
Miles Theatres
AND OTHERS

March 10, 1923

Dear Sir:

Our Opaline Colorine for outside use on

your electric sign is WATERPROOF and made in the

following colors:

PINK RED BLUE GREEN

APRICOT CANARY YELLOW AMBER

The price is $2.50 the quart.

We should be pleased to have you send a

trial order.

Very respectfully yours,

GELATINE PRODUCTS [COMPANY.

G. P. C.
Laboratory Products are a guarantee of Quality and Endurance

G. P. C. Colorine
COLORS YOUR ELECTRIC BULBS

A child can do it. Simple directions on label.

COLORINE, opalescent, clear and frosted (all colors).

G. P. C. colors more bulbs to the quart.

G. P. C. color endures and is waterproof.

OPALINE ------- $2.50 Quart

COLORINE (clear and frosted) - - - - $2.50 Quart

COLORINE REMOVER------ $5.00 Gal.

WE COLOR BROADWAY
Manufacturers of

G. P. C. GELATINE SHEETS
“A Million Sheets in Stock”

PRICES F. O. B. FACTORY

Price 18 cents
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"3loveDrama Like This Is

Cherished and Enjoyed

Edwin Stevens

The Husband

“It is the best thing Miss Talmadge has ever
done—warm, human, wholesome appeal. As near
flawless as I have seen.”—SAN FRANCISCO
BULLETIN.

* * *

“A glowingly passionate story, tinged with the
roseate colorings of the Orient. A production of
unusual significance.”—C INCINNATI EN-
QUIRER.

* * *

“An exquisite play and a beautiful performance.”
—LOUISVILLE COURIER-JOURNAL.

* * *

“A love drama like this is like a rare flower

—

to be cherished, enjoyed and long-remembered.”

—

CHICAGO AMERICAN.
* * *

“One catches one’s breath at the loveliness of

such unusual things.”—CHICAGO JOURNAL.
* * *

“This is excellent entertainment.”—NEW YORK
TRIBUNE.

* * *

“It scores as an interesting and absorbing pic-

ture.”—NEW YORK AMERICAN.
* * *

“M iss Talmadge reveals a wealth of finished

artistry and comes nearer perfection than in any
other picture.”—NEW YORK EVENING TELE-
GRAM.

* * #

“The star is seen at her best in a long time.”

—

NEW YORK EVENING WORLD.
* * *

“Excellently played. Miss Talmadge’s emotional
abilities again show.”—CLEVELAND PLAIN
DEALER.

• • •

“Norma again shows her ability as the screen’s

greatest emotional actress.” — CLEVELAND
NEWS.

* * *

“Noteworthy for its uniqueness and its dramatic
Strength.”—SYRACUSE TELEGRAM.

"s*NORMA
/4cVoice from
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like a Rare Flower to be /,

and Long Remembered*
w Chicago EveningAmerican -

TALMADGE
the Minaret 0

“It is Miss Talmadge ’s piece de resistance. A
strong cast.”—RICHMOND NEWS-LEADER.

* * *

“Miss Talmadge grows better with each picture.

An excellent picture.”—BALTIMORE EVENING
SUN.

* * *

“An interesting picture, well acted, nicely di-

rected and finely photographed.”—DALLAS DIS-
PATCH.

* * *

“Colorful and profoundly impressive. Shows
Miss Talmadge’s greatness.”—WASHINGTON
POST.

* * *

“An artistic photoplay success.”—OMAHA
EVENING BEE.

* * *

‘rA splendid story with as near perfect portrayal

as possible.”—OMAHA WORLD HERALD.
* * *

“One of the finest pictures shown this season.”

—

GRAND RAPIDS HERALD.
* * *

“A distinctly notable production.”—WASHING-
TON HERALD.

* * *

“Will delight the vast majority.”—DENVER
ROCKY MOUNTAIN NEWS.

* * *

“The picture is a treat.”—ST. LOUIS POST-
DISPATCH.

Eugene O'Brien

The Lover

Personally Directed by

FRANK LLOYD
Adapted by Frances Marion from Robert

Hichen’s Stage Success

Photographed by Antonio Gaudio and Norbert

Brodin.

A First National Picture
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“ The Balloonatic
”

(Keaton-Fir^t National—Two Reels)

BUSTER KEATON rises to great heights in

this release, both literally and figuratively,

for the frozen-faced comedian goes sailing

heavenward in a balloon, where he finds an
opportunity for some brand new gags.

He becomes proprietor of a balloon, but first

becomes aware of it when, it bumps against the

lower side of the clouds. In attempting to bring

down a duck, he punctures the gas bag, ending
in disaster. Even this has its silver lining, how-
ever, for he encounters Diana, a blonde beauty,

in the person of Phyllis Haver, appearing to

advantage in a one-piece bathing suit.

Buster’s courtship and the “ balloonatic
,r

events that follow entitle this to a place as one
of the most ingenious he has made since “The
Boat.” The story element is slender, as it should

be when there are so many humorous gags pres-

ent, and Buster’s work is well up to his usual

standard. 'Phyllis Haver, too, contributes in no
small measure to the fun.

—

L. C. MOEN.

k/ * a , JosephM.Schenck
m\ jf fircsenly

f BUSTER
'KEATON,

The Balloonatic
TWO REEL FUN MAKERS THAT WILL STEAL THE SHOW!
“Cops,” “The Paleface,”

“The Frozen North,”

“My Wife’s Relations”

Written"and Directed by Buster Keaton
and Eddie Cline

“The Boat,” “Day Dreams,”

“The Playhouse,” “The Blacksmith,”

“The Electric House”
1 Distributed by Associated First National

Pictures, Inc,
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Anncuncinq
/ ANOTHER INCE FEATURE V

WITH THE INCE PUNCH

-

Qjou Imoii) v)hafBAiitheWoman” didfor the box-office

<_/'QDAar'SiciN Deep” did-^hat The Hottentot” is

doing novV! feres' just such another
Money Maher

(yin
cUnusual Cast including

Frank Keenan-LLOYDHughes-Edward Burns
and MargueriteDeLaMotte

f)Jt slaggtrtd back from

tkt sweeping blast oF Fiamt

By Anthony H. Rudd.

Directed by Lambert Hillyer

under the personal supervision

of Thomas H. Ince.

Distributed by Associated

First National Pictures, Inc.
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Coming

!

The NoveltyMelodramaoftheTfear
Galleons, derelicts, once-proud clippers,

stately liners, caught in the grip of the
weird Sargasso Sea through centuries and
wedged by sea-weed into an island of lost

ships. A colony of men and only two
women inhabit it, a rabble ruled by a

giant with the right of might. Escape
is impossible. Each new wreck adds
castaways, desperate men—sometimes a

woman, and she, by community law,

must marry within one day, choosing her
husband from the mob. The man she
takes must defend her against all-comers.

To this island drift a millionaire’s

daughter, a New York detective and his

prisoner, an ex-naval officer charged with
murder—sole survivors of a wreck. And
although the girl would give a million for

reprieve, she must choose her mate from
the men who offer. Two want her—the
brute who rules and the man accused of
murder.

Director Maurice Tourneur tackled a
big job in filming this story of Captain
Crittenden Marriott’s. Not only was
there drama of the strongest kind, but
also the unprecedented locale of the Sar-
gasso Sea with its waste world of stag-
nant weed, its submarine monsters, the
hundreds of ships it never lets go. A

sailor’s myth some call the Sargasso Sea;
yet the atlas shows it at the Gulf of Mex-
ico’s very door. Thus Tourneur has de-
picted both island and people, in scenes
that come as some new, almost incredible
wonder.
With Anna Q. Nilsson, Milton Sills,

Frank Campeau and Walter Long in the
cast, produced at M. C. Levee’s vast
United Studios, at Hollywood, “The Isle

of Lost Ships” will be discovered as that
rarest of jewels—a photoplay the like of
which has never been seen.

Yo ho, me hearties! Bend a sail!

SARGASSO
SEA

GULF OP
MEXICO

M.C. L6V6e presents

A MauriceTourneur Production

IheISLE OF LOST SHIPS “

% (rittenden Marriott ‘Personally directed bytllaurice Tourneur -

A Jurat national Picture
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The Editor’s Views

“Specials ’ That Have a Reason—More Taxes—Digging

Into History— Convention Issues Scarce

H ONEST—we feel that The World organiza-

tion is entitled to a little bit of pride on the

two special sections that are presented with

this issue.

And you won’t object to our inserting that shy

word of boastfulness on this imposing editorial

page—will you?

The “Special Section” that is merely a collec-

tion of words on which to hang a plea for special

advertising is something that has never aroused

any great enthusiasm on our part.

But the “special” that affords opportunity for

unusually elaborate treatment of a really important
subject has its place in the scheme of things.

Here’s our record:

A few weeks ago we presented the two-color
“Book Title Tie-Up” section—and we have it on
the word of exhibitors and exploitation men
throughout the country that this effort has already

made itself felt in the stimulation of business.

This week:

“Who’s Who in the Independent Field”—an ex-

haustive forecast of coming products from inde-

pendent producers, together with invaluable rec-

ords of the field.

“Model Theatre Section” — authoritative and
complete information on the planning, erection and
equipment of an up-to-date small-town theatre.

You will be finding this section carefully filed away
and thumbmarked in small towns for years to

come.

So: To Roger Ferri and E. T. Keyser—not to
forget, in our editorial altruism, the boys of the ad-
vertising department—these lines of twelve-point
bold congratulations.

THE Model Theatre Section seems to be the
sort of idea that achieves the sincerest form
of flattery.

But, aside from that, there is another phase of

the section of general interest:

There is not a single line of “pufflicity” or puff
in the model theatre pages—nor was a line expected
or promised.
The manufacturers represented rested their case

on their faith in their particular product, and their

confidence in their ability to tell of the product in

clearcut, business-like advertising space.

There’s a thought in that for picture folk.

And a tribute to the staunch self-reliance of the
manufacturer who puts his name and guarantee
back of an accessory offered to the theatre owner.

There must be a secret masonic organization of

legislators with new schemes to bedevil the picture

business.

THE idea of State taxation of motion picture
theatre admissions, which started quietly

enough in the Northwest, has now reached
New York.
After New York—you can generally count on an

idea taking root rapidly in all State capitals.

The bill proposing a six per cent, levy on all

amusement admissions in the State of New York
will probably not survive the committee stage, for
it seems to have neither the sympathy nor the co-

operation of any leaders in either party.

There is not even sufficient strength apparent
around the bill to dignify it with the term “strike”

legislation. But what mystifies us personally is

the mysterious telepathy that seems to exist on
such matters between widely separated legislators.

Let a Senator in New York introduce a bill on
Monday placing a sur-tax on close-ups and before
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the week is out you'll find a similarly phrased bill

presented by the Senator from Tombstone for the
consideration of Arizona's legislature.

Nine out of ten of the proposals die—but that is

another story. Meanwhile expense has been in-

curred and someone’s more or less valuable time
has been occupied in arranging for the obsequies.

It's a great picture that doesn’t find someone,
somewhere, saying: “We—11, I don’t think so much
of that.”

L AST week we placed into type the opinion
that the pros and cons of the Uniform Con-
tract didn’t mean as much to the exhibitor as

a dozen grievances that neither new, nor old, nor
any contract could cover.

And the day the editorial appeared we received

the letter from DuQueen, Arkansas, appearing on
another page of this issue.

Here is an exhibitor who started out to write a

letter on the Uniform Contract. And after five

lines or so on the contract he struck off on one of

the grievances that we listed.

Poor prints

!

This is a serious problem. Serious because, while

its existence is universally recognized, everybody
says, “Well, what can you do about it?”

This business seems to be geared so closely to

the first run that any thought and energy devoted
to the small towner must necessarily be haphazard
and off-hand.

Seven dollars and fifty cents is seven dollars and
fifty cents. You can’t make it seem important.

You have to multiply it by a thousand to make it

equal the return on two or three good first runs.

So the seven-fifty-a-day man is given seven-fifty

consideration. Occasionally we wind up the ora-

tory, tell him he is the backbone of the business,

and then go back to pondering over some first-run

problem.
But “werry, werry expensive” sales staffs are

maintained and considerable railroad fare expended
to reach those seven-fifty men. Exploitation work-
ers also.

All with the intention of promoting the seven-

fifty man into a satisfied ten-dollar customer, then

fifteen, then twenty-five.

If we are falling down on the essential—THE
PRINT—then there must be something wrong in

our figuring.

Perhaps it would pay to take a few hours away
from that first-run problem some day for considera-

tion of the “backbone.”

L AST week’s “Straight From the Shoulder”
reports contained an item of unusual inter-

est to us.

It was an exhibitor report telling of his gratifica-

tion with the results of showing “From the Manger

March 10, 1923

to the Cross,” the one-time Kalern special now
available through Vitagraph.

This is digging into the dusty records with a
vengeance.

Here is a picture that must be nearing the ten-
year mark. And we have it on the best of authority
that the annual net is still achieving a figure that
many current attractions would not sneeze at.

“From the Manger to the Cross” marks in our
memory the first real attempt at exploitation in
this business. We can remember when Bill

“Kalern” Wright arranged for its presentation in
the John Wanamaker Auditorium—and it was con-
sidered remarkable that the cheap “movies” should
be allowed within the sacred confines of a depart-
ment store.

We don’t happen to know what the production
cost was on “From the Manger to the Cross.” But
it was produced even before the $165,000 spent on
“The Birth of a Nation” was considered an unholy
extravagance. So it couldn’t have been a figure
that could hold its head up in the company of pres-
ent-day “supers” that will be forgotten before an-
other season rolls around.

Yet, every Fent and Christmas, and often in be-
tween, exhibitors turn to thoughts of the almost
forgotten Kalern trade-mark—and then write
“Straight From the Shoulder” reports to tell of

their satisfaction.

Rumors that salaries are skyrocketing again on
the Coast do not jibe with the general unwilling-
ness to admit that prosperity is back.

rTPHE search for a live issue to arouse interest

in the forthcoming national exhibitor con-
vention seems to be unavailing.

It is our personal opinion that the Uniform Con-
tract will fail of the proper zest to make an attend-

ance-arousing issue. -

It would not surprise us, however, to find na-

tional advertising coming further into the fore-

ground with each week that draws us nearer to the

convention.

Which is strange, because even the producer
who admits that seven-thousand-dollar-a-page ad-

vertising does not send thousands of would-be pa-

trons clamoring to box offices can find justification

in the thought: “Well, it sells the exhibitor into

paying real money for the picture.”

The exhibitor is the reason for a g'ood portion of

the appropriations—and now the exhibitor is com-
plaining- that he is carrying the load—and then

some.

We’ll hear more about this before May appears

on the calendar.
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More
About
Prints

Here's a Problem That Makes the Uniform

Contract Fade Into Insignificance— Take it from

the Business Backbone: the Small Exhibitor

Mr. Robt. E. Welsh.

Moving Picture World,

New York City, N. Y.

:

Dear Sir

:

Your editorial “WARNINGS AND A QUERY,” in The

World of the date of February 24 has prompted this letter.

You are mighty right—it’s iron-bound. I am surprised and

astonished at the acts of these big leaders of the exhibition end of

the picture show business. And yet not surprised, as following

them through the past few years we find them dealing in big fig-

ures in the terms of their own big first run houses and apparently

not able to grasp the small town situation or not caring, I don’t

know which.

At any rate they have endorsed and agreed to a contract that

is even more drastic and more favorable to the exchange and

producing end of the business than anything heretofore invented.

I have no kick to make at the clause compelling exhibitors

to play and pay, provided1 there were some clause inserted to

compel the exchange to play fair.

In the small towns we are compelled to wait until pictures are

old to buy them at a price we can afford to pay. Then the ex-

change ships us a print that is about half gone and what there

is of it shot to pieces, so that we have to put in a half day work-
ing it to get it in condition to run through a machine at all. And
this uniform contract offers no protection whatever in cases of

this kind.

Recently I received a print of a comedy that it was absolutely

impossible to run. It came in a day ahead and I wired the ex-

change at Dallas and they sent me another print. That, I sup-

pose, they think was or should have been satisfactory, but again,

we find a lack of understanding of the small town situation,

j

$1.50 additional express often means the difference between a
profit and a loss to a small isolated town.

Again, this same company shipped me a print of a two-reel

comedy that only had about 1,000 feet of the original 2,000 feet.

Arriving late, I was compelled to run it, and it was a repeater

besides, having been used over a year previous. Also it was a
substitute.

I wrote the exchange and asked not only for credit in the
amount of the film rental, but advised them that I would expect
them to supply another comedy gratis.

PICTURE WORLD

They advised they would give me another comedy gratis, but

double damage was too much. I had to take what I could get, of

course, as they had my deposit..

Will we ever get protection from this kind of high-jacking?

Every now and then some fellow breaks into print with a long

letter or article about longer exhibition life of pictures, and it

looks good on paper.

If exchanges would keep good prints many of us small

town guys could use the big hits after they are old and get

just about as much money with them as when brand new.

But they won’t do it.

Ob, yes. The salesmen says: “Our exchange has just received

new prints on everything, and I will absolutely guarantee film in

A No. 1 condition.”

“We buy the picture and pay for it seven days in advance, or

C. O. D., and on opening the box on exhibition date we find a

picture that was originally in seven reels, on six reels and each of

these about two-thirds full, or 4,500 to 5,000 feet of film, all shot

to pieces, ripped, ravelled, run down at the heel and ragged on

the edges, requiring six hours’ work by the clock to get it into

condition to go over machines.

Result : That wonderful picture that some of our patrons

have been out of town and seen about a year ago and been begging

us to book ever since they come to see bringing several of their

friends and relatives and rightly decide that the home town

show is no good.

“They won’t book good pictures until they are worn out.”

Hence all our advertising the fact that : “A picture you haven’t

seen is as new as a book you haven’t read.” makes no impression

on our patrons.

There are crowns of glory waiting the man who invents

a scheme or incorporates into a contract something that will

guarantee to a small towner, good prints, and penalize the

exchange in double the amount of the film rental every time

they ship us a poor print.

Last night was an all-comedy night at my show. Three two-

reel comedies and on the six reels received about 4,000 feet of

film, and ran it in exactly one hour. Two of these comedies

ended up abruptly, leaving the characters in a bad fix. What
must a patron think about it ? And I am telling you they charged

me real money for this stuff.

Yours truly,

A. L. MIDDLETON,
Grand Theatre, De Queen, Ark.

Who’s Who in the

Independent Field and

Model Theatre Number
ARE THE SPECIAL SECTIONS
APPEARING IN THIS ISSUE.

You Will Want to Read Every Word in

These Departments.
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Moving" Picture

WORLD
Ohio Preachers Begin New
War on Sunday Picture Shows

THE ministerial war against the
operation of Sunday motion pic-
ture theatres, which has been

raging with more or less intensity in

various sections of Ohio for the past
several months, has broken out anew,
and this time it looks like a fight to
the finish, both the exhibitors and
preachers marshaling their forces for

the fray at Columbus.
The Rev. J. H. T. Gordon, representative

from Logan county to the Ohio General As-
sembly, has introduced a bill to deny to the
cinema men the accustomed jury trials when
they are accused of having violated the Sun-
day closing law. This step, he says, is

actuated by the fact that many of the vio-
lators are often thus acquitted.

The introduction of this bill was imme-
diately followed by another one put in by
Representative William Wiley, of Mercer
county, wherein he seeks to waive the thea-
tre requirements on motion picture shows
owned by organizations not ostensibly in

the business. The movie exhibitors contend
that in certain cases they face actual com-
petition from churches and schools, which
purchase films from the producers on the

same terms as do the regular exhibitors.

Sam Bullock, of Cleveland, who represents

the exhibitors, opened the fight at the Ohio
State Capitol February 24, when he made
the following statement

:

“It is beginning to look as though the
Motion Picture Theatre Owners’ Associa-

department. There is, politically speaking,
a certain well-organized element which has
been for some time and still is attempting to
act for every church in Ohio in constantly
attacking the motion picture exhibitors.

“This is not of recent origin. It has been
going on for 10 years. This particular group
has now evidenced a strong desire to utilize

the wonderful possibilities of the motion
picture in co-operation with the theatre
managers as a body. The group in question
has never, to the best of my knowledge,
offered anything of a constructive nature.
There are hundreds of progressive ministers
of all denominations who co-operate with
our members locally. This, however, is only
a natural and logical condition because of
the fact that their members are our patrons.
In fact, we could not operate without their
patronage.”

Continuing his address, Bullock said:
“The element to which I refer, led by what
is known as the Lord’s Day Alliance, does
not speak for all the State of Ohio or its

church members, and the screens will graph-
ically tell the story when we are ready. We
have been ‘carved’ to death, and now they
want more laws and legislation seeking to
legalize the commercializing of public schools
and churches in competition with citizen

exhibitors with huge investments and tax-

able property. Their present attack means
nothing but ‘fight’ to the exhibitors, and
‘fight’ it is going to be.”

The official opening guns having been
fired, it is expected that the conflict will

rapidly gain momentum until a satisfactory

tion of Ohio will have to organize a politicalsettlement is reached.

Censorship Bill Again Put
Before the Iowa Legislature
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We Mean It

—

When we say, “You CAN’T
Cover the Field Without
Moving Picture World”; it

may sound like advertising

braggadocio.

The letters from exhibitors
appearing on Page 132 will

give an idea of the proof that

is back of the statement.
Here are just a few of the

thousands of exhibitors who
receive Moving Picture
World ALONE.
There is no other way of

reaching them except —
through Moving Picture
World. You are not reach-
ing them the week you are

not represented in the adver-
tising pages of—Moving Pic-

ture World.
We will present more and

more proofs as the weeks go
b y. Meanwhile, keep in
mind

—

You CAN’T Cover the Field

With out Moving Picture
World.

I
OWA exhibitors are in for another
mean fight on the subject of cen-

sorship after all. Representative
Gallagher, Iowa county representative

in the general assembly, shows himself

to be a weathercock to public opinion.

He first presented a highly obnoxious
censorship bill. He found his commit-
tee and subcommittee strongly set

against him and his measure unpopular

in the house. He therefore requested

and received unanimous consent to

withdraw it.

Now he has reintroduced the bill, having

trimmed it to meet the favor of the econ-

omists by cutting salaries of board members
from $3,000 to $1,800 a year each, and keep-

ing in all features of the bill objectionable.to

the industry. He explained his second in-

troduction of the measure by declaring that

a storm of popular disapproval descended on

him in the way of protests from women’s
clubs and others when he withdrew it.

Gallagher admits that he doesn’t much
care whether the bill passes or not. But

having stuck his finger into the pie he is

going to get it out gracefully if possible.

He regards this as a buck passing age and

is passing the buck to the house. If it kills

the bill, as it will in all probability, he will

be satisfied and the onus of the action will

be on the house, not on him.

But he is not entirely satisfied to let the

theatre alone. He therefore accompanied his

bill on its second trip into the house with
a companion measure, creating city and
country boards of public welfare with power
to supervise and regulate all forms of public

amusement—and recreation. No theatres,

dance halls, road houses or similar estab-
lishments would be permitted to operate,

after passage of the bill, without obtaining
licenses or permits from the boards. The
city board of five members, no more than
three to be of one sex, would be named by
the mayor and city council. It would have
jurisdiction within the city or town naming
it. The county board would consist of the

county superintendent of schools, the county
attorney, and the board of supervisors. Its

jurisdiction would cover the county outside

cities and towns.

The board would be authorized to examine
the amusement or recreation places under

its authority and to issue permits to such as,

in its judgment did not prove detrimental to

good government, health or morals. Licenses

could be revoked at will by the boards for

cause, but public hearings would be required

where demanded after revocation of permits.

The Iowa Legislature has turned an un-

friendly ear to proposals to create new tax

burdens and inasmuch as the Gallagher bill

calls for a tax, sufficient to carry out its

provisions, the measure will probably be

stoned at the start. The author claims that

his system is now being successfully em-
ployed in Kansas City.
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Bank Purchases All Seats on
Opening Night of Troy Theatre

W ITH the first night taken over
by the Manufacturers’ Na-
tional Bank, of Troy, the new-

est of the Mark Strand Circuit of
houses, bearing the name of The Troy,
and located in the Collar City, was
opened last Wednesday night, under
most auspicious conditions. The open-
ing was attended by the elite not only
of Troy, but also of the neighboring
cities of Albany and Schenectady.
The occasion became one of social im-

portance to the city itself. Many were
present from out of town, including Mr. and
Mrs. Walter Hayes, of Buffalo; Mr. and
Mrs. Moe Mark, E. L. Falk and Thomas W.
Lamb, of New York; Joseph Lebenson and
Morris Sharof, of Boston, and others prom-
inently identified with the motion picture
industry.

The idea of a prominent bank taking over
a motion picture theatre for an entire eve-
ning as a means of affording pleasure to its

friends, was something entirely new in this

part of the State, and probably to the State
as a whole.
The bank issued beautiful souvenir pro-

grams of the occasion. Frank E. Howe,
president of the bank, who is really re-

sponsible for the whole idea, devoted a
page of the program in explanation of the

Out of the confusion over contracts in

England the voice of Ralph J. Pugh, man-
aging director for Associated First National,
Ltd., is raised in a declaration of amity. He
declares :

“It is my experience that our customers
rarely read the contract terms. With mu-
tual confidence between both parties to the
deal the contract consists of little else than

part which the bank was playing in the
theatre’s opening. Mr. Howe said in part:

“It has been spoken of as unusual that
one engaged in the serious business of bank-
ing should become interested in the lighter
side of amusement as applied to business,
but it has really given me sincere pleasure
to be able to arrange this First Night for
you, my business associates and friends, for
I wanted the privilege of sharing your de-
light on beholding the beauty of this splen-
didly designed and sumptuously appointed
edifice, which has been added to the archi-
tectural possessions and entertainment op-
portunities of this city.”

The Troy has been about a year in course
of construction. It is a downtown house,
and by far the largest and most beautiful in

the city. It represents an investment of
about $400,000. It has a seating capacity of

1,902, the balcony seating 590, the loges 102,

the boxes 44 and the orchestra 1,166. The
chairs have been so arranged as to give
more than the usual space.

The management of the house, Uly S. Hill,

directing, and Edward H. Crawford, busi-

ness manager, deserve much praise for the
smoothness of the program, in view of the

fact that no lights were available from 4:30

to 6:30 o’clock on the afternoon of the
opening, through the burning out of a gen-
erator, preventing any last minute rehearsal
on the part of the employes of the house.

Won’t Affect News Reel
Universal will continue to be the dis-

tributor of the International News Reel, it

is definitely asserted by Edgar B. Hatrick,
general manager of the International News
Reel Corporation, denying reports that the
recent Goldwyn-Cosmopolitan tie-up would
affect the news reel.

Let Censor Bill Die
in Committee

Censorship of motion pictures

in Missouri is not likely to occur

for at least two more years. Sev-

eral days ago the Missouri House
Committee on Criminal Juris-

prudence voted an unfavorable re-

port on the Committee of Fifty’s

censorship bill. The Senate com-
mittee has about decided to

permit the companion Senate

measure to die in committee.

A few days ago Senators Mc-
Murry and Brookshire filed with

the committee numerous tele-

grams and letters from church

organizations urging censor-

ship. They were the authors of

the Senate bill but did not ask

for another public hearing.

Speaking on the measure, Sena-

tor Casey, of Kansas City, ex-

pressed the belief that censorship

would come eventually, but that

the board should be composed' of

state officials. He suggested that

a substitute bill along that line

be drafted so that if the Senate

committee should decide to report

on censorship it could send in the

sub bill. A sub-committee was
then appointed to prepare such a

substitute.

Film Set Catches Fire

Desmond Sustains Cuts and Burns in

Rescuing Actress
William Desmond, Universal serial star,

Esther Ralston and Cathleen Calhoun, the

two girls playing with him in “The Phan-
tom Fortune,” his current - Universal chap-
ter picture, and several other actors and
technical men were cut and burned early

this week, when a set in which they were
working caught fire, it is reported by Uni-
versal. Miss Calhoun was saved from prob-
able fatal injuries by Desmond, who risked
his life to carry her from the blaze.

Miss Calhoun was the most seriously in-

jured, receiving severe burns over her en-
tire back. Desmond’s cuts and burns were
received while he was rescuing her. Miss
Ralston’s burns were slight, but Lewis Sar-
gent, the juvenile of the picture, received
bad burns about the arms and legs, and
Robert F. Hill, the director, was burned on
his neck and ears. Buddie Harris, the cam-
eraman, also was burned.
The company was working in a rustic

cabin in a small lake near Universal City.
Fire scenes were being filmed, but the fire

flare got out of control and quickly spread
to the entire cabin, penning part of the com-
pany within. Shortly after the cabin was
cleared, it crashed into a heap of burning
logs and debris.

The still and moving picture comeras in

use were destroyed as well as the electrical
and fire-making equipment.

Dispute Over Contracts Now
Raging Vigorously in England

W HILE the storm is raging- here
over the new uniform contract,

a similar storm is at its height
in England over the contract form

—

indeed the situation over there seems
worse than it is here because at the
present time each film renter seems
to be using his own form of contract,
the Cinematograph Exhibitors’ Asso-
ciation having given notice to the
Kinematograph Renters’ Association
to determine the length of the old con-
tract.

The battle between the renters and the
exhibitors has come to such a pass that
some of the militant exhibitors have threat-
ened to refrain from booking altogether.

Therefore, this question of contract seems
to be worldwide.

It is true that discussion is healty, but
when it comes to a point where one side

or the other won’t discuss—won’t even
listen—then the situation is bad for the
proper growth of business. According to

reports that is the situation in England.
Exhibitors are denouncing the renters at

'

every meeting, but there seems to be no
idea on the part of the exhibitors to sit

down and talk the matter over.

an undertaking to hire and deliver respective-

ly; date, run bar, carriage as the big items.

I believe our contract to be fair and rea-

sonable. If at any time it is discovered
(owing to unforeseen circumstances) that a

real hardship would be inflicted by the in-

sistance upon strict compliance, First Na-
tional would follow the example of any other
reputable houses and meet the case fairly,

whatever legal rights the contract granted.”

This must be the spirit everywhere—be-

cause it is good business. And the closer

exhibitors everywhere get together as have
the producers with Will Hays at their head
the better business it will be for the pro-

ducer to deal equitably with the exhibitors.

Anderson Joins Universal
Richard V. Anderson, formerly sales man-

ager of the International News Reel Cor-
poration, has resigned to join the Universal
Pictures Corporation as sales exploiteer.

This is a new post created in the Universal
organization and will co-ordinate all na-
tionally projected methods of encouraging
sales.

Anderson has been in the film business
since 1912. In his new position, Anderson is

expected to devote his time to improving
sales methods and in devising means by
which Universal^ service to the exhibitor
can be increased and bettered.
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Censorship Hearing
Date Changed

A change is announced in con-

nection with the public hearing on
the censorship bill at Albany, N.

Y., originally scheduled for Febru-
ary 27, but which will now be held

on March 6. The change was
brought about by reason of the

fact that one or two important
hearings had already been ar-

ranged for February 27. Several

legislators, who, because of their

being on committees before which
these hearings are to be held, could

not be present at the censorship

hearing, asked that the hearing be

held at a later date, and so March
6 has been decided upon.

These legislators, many new to

both the Senate and the Assembly
this year, are not conversant with

the fight which was made on the

censorship bill two years ago, and

prefer to again listen at the com-

ing hearing before called upon to

vote on the matter when it reaches

the floor of the Senate and of the

Assembly. A record-breaking

crowd is anticipated.

F. I. L. M. Club Dance
The F. I. L. M. Club of New York City

will give a dance at the Automobile Club

of America, 247 West 54th street, Saturday

night, March 17. A buffet luncheon will be

served.

One of the largest crowds that ever at-

tended an F. F L. M. Club dance is expect-

ed. A large delegation from the Theatre

Owners Chambers of Commerce, including

the Salesmen’s Club, will be on hand. The
committee in charge is : W. E. Raynor, chair-

man; Tom Murray, George Dillon and A.

Weinberger.

Will Attend Hearing
Tihrty-five members of the Theatre Own-

ers Chamber of Commerce will go to Al-

bany, March 6, to attend a hearing before

the Legislature on the repeal of the Cen-

sorship Law. This hearing was postponed

from February 27.

The regular meeting of the Theatre Own-
ers Chamber of Commerce which was
scheduled for Tuesday, February 27, has

been postponed until Thursday, March 1,

to allow the members to attend the Legis-

lative hearing. At the March 1 meeting of-

ficers to be elected for the ensuing year
will be nominated.

Publishes New Book
Photoplay Magazine has published a real

contribution to the literature of advertising

and of 3
routh in its book, “The Age Factor

in Selling and Advertising.”

Besides being entertaining and instructive,

the book is a splendid dissertation on the

importance of capitalizing youth in making
an advertising appeal or in salesmanship. A
copy of the book may be secured gratis from
Photoplay Magazine, 221 West 57th street,

New York.

Sivitz Dies of Pneumonia

Prominent Theatre Publicity Director

Succumbs in California

Samuel Sivitz, aged 35 years, formerly one
of Pittsburgh’s best known newspapermen
and theatrical publicity director, died early

in the morning of February 27, from pneu-
monia in his home at Los Angeles, Cal., ac-

cording to word received here by relatives.

Mr. Sivitz was born on the Atlantic Ocean,
while his parents were on their way to this

country. After residing in Baltimore, Md.,
for several weeks, his parents came to Pitts-

burgh. He had resided in this city most of

his life.

Mr. Sivitz attended several public schools
of this city and in 1907 he graduated from
the Pittsburgh High School. He spent many
years of his life in the newspaper profes-
sion. The same year he graduated from
high school he became a reporter for the
Pittsburgh Leader. After working for that
paper for several years he became affiliated

with the Gazette Times, being the sporting
editor for that paper. For many years he
was the assistant sporting editor of the Dis-
patch.

Leaving the newspapers he made a success
as the publicity director of the Rowland &
Clark Theatres in Pittsburgh. After hold-
ing that position for several years his health
failed him and he severed his connection
with the chain of picture houses and went
to California.

Paramount Aids Charity

Money Obtained by Showing “Cov-
ered Wagon” to Help Humanity
New York society leaders are going to

pay $10 top prices to see James Cruze’s
Paramount picture, “The Covered Wagon,”
at a pre-release showing of the picture Sun-
day evening, March 11, at the Hotel Plaza.
Through arrangements made by Charles

E. McCarthy of Famous Players-Lasky
Corporation with the Film Mutual Benefit
Bureau Paramount lent the picture foi its

world premiere for the benefit of two big
New York charities Miss Anne Morgan’s
Committee for Devastated France and the
New York Maternity Center.
Admission prices will be $5 and $10, with

boxes costing $75 and $100.

Girl Scouts and members of the younger
social set of New York will act as ushers
and a musical program will be given under
the direction of Dr. Hugo Riesenfeld.

Returns to Coast
George Oppenheimer, well known ex-

change man of the West Coast, who has
been in New York for three weeks buying
product for his exchanges, left Thursday
on the Twentieth Century Limited for his

home in San Francisco. Among the films

which Mr. Oppenheimer bought was the
Einstein Theory of Relativity.

Fritz Tidden, formerly on the staff of
Moving Picture World, and well known in

theatrical and film circles, accompanied Mr.
Oppenheimer to take charge of the latter’s

publicity and other important organization
matters. Mr. Tidden will be permanently
located in San Francisco.

Sheldon Has Influenza
E. Lloyd Sheldon, who succeeded Thomas

J. Geraghty as production editor at the
Paramount Long Island studio when the
latter went to the Lasky studio in Holly-
wood, is ill at his home with influenza,

which, his doctors said, just missed being
pneumonia.

Promises Co-operation

Post Office Values Moving Picture

Industry as Customer
The moving picture industry is probably

the best customer of the postal service in

this territory, according to M. O. Chance,
Postmaster of the City of Washington, who
addressed the members of the Washington
Film Board of Trade at their meeting Feb-
ruary 26.

The largest user of the mails, of course,

is the United States Government, which sup-
plies possibly fifty per cent of the matter
handled out of the Washington postoffice,

but as the Government pays no postage it

cannot be called a customer. Further, it is

pointed out, the city contains no large manu-
facturing or distributing businesses which in

other cities are such good patrons of the
service, like the mail-order houses, etc., and
the moving picture exchanges are in the
aggregate the largest distributors in the
Washington territory.

It is estimated by the postal authorities
that the exchanges spend more than $180,000
a year with Uncle Sam in this territory
alone, for the shipment of films by parcel
post. In addition, there are several thou-
sand dollars in postage on first-class mail,
the shipping of paper and similar uses. Be-
cause of the large amount of money spent
with the post office by the moving picture
industry, declared the postmaster, the offi-

cials of the post office in Washington are
eager to co-operate to the fullest possible
extent with the moving picture exchanges.

Striking Campaign Books
Some of the best looking campaign books

ever gotten out for motion pictures have
recently made their appearance at the office

of Goldwyn Pictures Corporation. Those
which have reached Moving Picture
World’s office are on “The Christian,” “The
Stranger’s Banquet,” “Vanity Fair” and
“Mad Love.” All of these, Goldwyn says,
are the handiwork of Silas F. Seadler,
whom the industrj- remembers as a former
associate of Arthur S. Kane.

The campaign books are about 2\y2 by 14
inches. The covers catch and hold the eyes
and the interior are marvels of artistic lay-
outs and readable type. A hasty survey
indicates that the advertising suggestions
to exhibitors are unusually meaty. Cer-
tainly they are presented clearly and con-
cisely.

Would Place 6% Tax
on Amusements
A bill was introduced in the

legislature at Albany, N. Y., on
the evening of February 26 by As-
semblyman C. P. Miller, Republi-
can, of Genesee County, taxing
motion picture receipts, as well as
the receipts from practically all

forms of amusement at which an
admission is charged, six per cent
of the gross.

It was stated that the bill, if

passed, will bring from seven to
eight million dollars in the way of
additional revenue to the State. It

is also rumored that leaders of
both parties are favorably inclined
toward the bill.



March 10, 1923 MOVING PICTURE WORLD 145

Selznick Reorganization Is

Rapidly Nearing Completion

Beats Harmful Bills

Pettijohn Helps Down Legislation

That Would Hurt Industry

Twenty-seven bills in different states,

harmful to the motion picture industry,

were thwarted by Charles C. Pettijohn, gen-
eral counsel of the Hays organization, on
a recent trip across the continent. He was
away four weeks.
Mr. Pettijohn’s trip was for the purpose

of fighting these bills, 13 of which dealt with
censorship and 14 with proposed taxation
which would hit the industry. Some of the

bills are designed to tax the seating ca-

pacity of theatres and the gross receipts

of both exhibitors and distributors.

Mr. Pettijohn has now gone to Michigan
to combat a censorship bill in the state leg-

islature there.

Brockell in West
Floyd A. Brockell, manager of distribu-

tion for Associated First National, who has
been making a tour of the First National
exchanges since last January, is now in Los
Angeles. In addition to looking over the
southern California exchange Brockell is

also getting an eyeful of First National
productions now at work in the United
Studios, Hollywood.

Fairbanks Recovery
Expected

That the complete recovery of John
Fairbanks, brother of Douglas Fairbanks,
and who suffered a stroke of paralysis last
week, may be expected within the next
two months is the latest news from phy-
sician in attendance.
Until such time as John Fairbanks can

resume his work as general manager of
the Douglas Fairbanks picture organization,
Douglas himself is filling the post of his
brother.

Goldwyn Signs Browning
Tod Browning, noted as a director of big

motion picture melodramas, has just signed
a long term contract with Goldwyn for
whom he will continue to make photo-
dramas in which action and adventure pre-
dominate.
For many years Browning has been iden-

tified with Universal for which he has
directed some of its biggest features.

“Manger” Film
Going Strong

Favorable reports regarding the
popularity of the Kalem produc-
tion, “From the Manger to the
Cross,” during the Lenten season,
are now coming in. It is drawing
throngs of church people wherever
shown.

It appeals to a new set of thea-
tregoers because of the interest in
the authentic locations in which
the scenes were filmed. The story
is laid in and about Jerusalem.

After several years it is again
being shown throughout the
United States, where it is distrib-
uted by Vitagraph.

R eorganization of the seiz-
nick Corporation and its four-
teen subsidiary companies,

including Selznick Pictures Corpora-
tion and Select Pictures Corporation,
has been in progress for several weeks
and affairs are now rapidly nearing a

consummation that will preserve the
valuable assets of these concerns, as-

sure the continued distribution of re-

leased product and the completion of

those pictures now in the making and
others already planned.

At a meeting of the general creditors

held at the Bar Association, New York,
February 16, a committee for the creditors

was selected consisting of Hyman Winik,
Ralph B. Ittelson, W. C. J. Doolittle, of

Utica
;
M. C. Levee, of Los Angeles, and

Charles Payne, of Chicago.

Mr. Doolittle represents the Utica, N. Y.,

banking interests. Mr. Payne is a prominent
Chicago attorney and treasurer of the Roth-
acker Film Manufacturing Company.
The creditors’ plan of reorganization con-

templates that the complications involved in

having a number of corporations shall be
eliminated and a new corporation will be or-

ganized to take over all of the assets. The
creditors will receive two-year notes bear-

ing interest at 6 per cent per annum, and
whenever there are sufficient funds on hand
a distribution of 5 per cent of the amount
of the notes will be made pro rata.

Creditors to the amount of more than

$1,600,000 gave their approval of the plan

at the creditors meeting and the committee

Theatre Helps Churches
Sermons Announced on Screen Gain

Big Attendance

Only last week Associated First National

in a story for the trade told how ministers

and churches were seeking motion pictures

for entertainment. This week comes the

news that a motion picture theatre is be-
ing used Sunday mornings for church ser-

vices. All of which is a hopeful sign that

picture theatres and the church are getting

to the point where they can be helpful to

each other.

E. Metzger, manager of the Strand,
Creston, Iowa, is the man who is making
his theatre do both religious and entertain-
ment service.

“A few months ago,” declares Mr. Metz-
ger, “I was able to convince the preachers
of Creston that the screen of my theatre
was the best place to announce their ser-

mons for the coming week or Sunday. In
this way they would reach a great number
of persons who were not regular church
goers.

“A few weeks ago the Congregational
Church in this city was desroyed by fire.

After the church had held meetings in

various halls about the city I offered my
theatre for the Sunday morning service.
The officials of the church accepted.

“I can see no reason why the picture
house of today and the church cannot work
together. The church and pictures both
show that the just way to live is the right
way. Both preach love and show what the
wicked get. There is no more wickedness
in my Sunday night shows than there is

in the parties held in private homes on
Sunday.”

has met with success among the remaining
creditors.

It will be necessary, the committee points
out, that the remaining creditors join the
majority as soon as possible so that the
complete plan of reorganization may be put
into effect immediately, thereby saving pres-
ent overhead and distribution expense.
Of the new Selznick product “Rupert of

Hentzau,” “The Common Law” and “Modern
Matrimony” are completed. Very flattering
reports are had upon the first two of these
pictures, and most favorable offers have
already been had from West Coast theatres
and for the foreign rights. By all accounts
“Rupert of Hentzau” and “Common Law”
will rank among the season’s outstanding
pictures. It is planned to release them at
once.
The scheme of reorganization plans to get

rid of distribution expense as speedily as
possible. It may be that the Select ex-
changes will be continued under new owner-
ship, but at this writing no distribution com-
mitments have been made. The committee
in charge has received a number of offers
of distribution, both on the new product and
that are now in circulation and are consider-
ing carefully these offers.

It would appear from information gathered
and from the opinion freely expressed in
trade circles that with the reorganization
quickly under way all debts wil be eventu-
ally paid in full and considerable assets left

over. After the creditors have been paid
the remaining assets will be turned back to
the stockholders of the Selznick Corpora-
tion and its operations will probably be con-
tinued. L. J. Selznick is authority for the
statement that the remaining assets will con-
stitute a very substantial sum.

Fighting Censorship

State Senators and Exhibitors Asked
to Urge Repeal of the Law

Sydney S. Cohen, president of the M. P.
T. O. A., has written to the members of
the New York State Legislature asking
their co-operation in repealing the New
York State censorship law. The letter
points out that “it is unfair and unwise to
place in the hands of a few partisan ap-
pointees the power that always belonged
to all the people.”

Communications have also been addressed
by Mr. Cohen to the theatre owners of the
state, asking them to get in touch with their
senators and assemblymen and urge them
to aid in having the censorship law repealed.
It is pointed out that the forces favoring
censorship have already begun a campaign
to keep the obnoxious law on the books,
and the exhibitors are requested by Mr.
Cohen to act quickly and decisively.

McFarland in Europe
The showing of “Douglas Fairbanks in

Robin Hood,” in Europe is to be in charge
of R. W. McFarland, who was specially en-
gaged for that purpose by Douglas Fair-
banks. Mr. McFarland is now in London,
where he will make his headquarters. He
will have charge of all showings of the pic-
ture in the British Isles, Ireland and Con-
tinental Europe. While his principal con-
nection will be in London, Mr. McFarland
also will have offices in Paris, from which
point, he will handle matters relating to
showings of the production in various
other countries of Europe.
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To Spend $1,000,000 on Theatre Chain

P LANS for the erection of a theatre in Shenandoah, Pa., to be one of

a chain of theatres to be established throughout the county, are

well under way. The plans are in the hands of New York architects

who specialize in theatre buildings. This firm has recently completed the

Rajah Theatre at Reading, as well as theatres at York, Allentown and
Bethlehem.
The towns to be included in the chain are Pottsville, Tamaqua, Mahanoy

City and Shenandoah, and the company plans the expenditure of not less

them $1,000,000 in providing playhouses that will be modern in every way.
The corporation will be known as the Anthracite Amusements, Inc., and
application has been made for incorporation under the laws of Penn-
sylvania.

The men behind the movement are all well known and are among the

financial and industrial leaders in the county. The officers of the com-
pany are as follows: R. D. Heaton, president; Dan J. Ferguson, treasurer;

Alfred Gottesman, secretary and general manager.
It is said that the theatres will compare favorably with those in any of

the larger cities of the country.

Forty-four Big
by Ontario

A pproximately two-thirds of

all moving pictures viewed by
the Ontario Board of Moving

Picture Censors for the presentation

in the Province of Ontario during 1922

were passed without change or dele-

tion. More than 30 per cent of the

pictures examined by the Ontario

Board were passed after they had been

revised, while 3^4 Per cent were re-

jected as being unfit for presentation

in Ontario theatres. The Board passed,

decision upon 11.000,000 feet of film

during the year, this representing

about 11,000 reels. These figures are

disclosed in a report of the Board’s

activities during the past year.

Of the rejected pictures, no less than 44

were feature releases of considerable value

and of a material standard that might have

been considered acceptable for presentation

in high-class theatres, it is stated. The rea-

son why most of these features were

REPORTS reaching Universal as

the result of an investigation in-

stituted by Carl Laemmle, presi-

dent of that ' picture corporation,

indicate there is a growing tendency

among exhibitors suffering from poor

business to try box-office price reduc-

tions as a patronage builder.

More and more showmen are cutting

prices. Almost without exception they re-

port a sudden jump in attendance. This

jump is usually so great that it not only

makes up for the price reduction, but also

adds to the gross and results in better

returns from the house.

A striking Instance of how price
.

cutting

works out, and of the results obtained by

one theatre owner who heeded Mr.

Laemmle’s recent suggestion that smaller

admission prices might mean better gross

Films Rejected
Censors in 1922
“canned,” it is said, is that they dwelt too
forcibly with sex and crime themes.

Samples of “cuts” made during the past
year included: Scene of boy lassooing a
chicken

;
close-up of dead man’s face

;
men

cutting telephone wires
;
children smashing

windows
;

girl holding up mounted police

officers; sub-title, “Go to Hell”; setting

match to hay-stack; girl sitting in man's
lap; close-up of American flag; sub-title,

“Who’s your boot-legger?”; view of native

stuck with spears
;
man on floor showing

wound in side; shimmy scene; use of re-

volver, etc.

It is interesting to note that one of the

big pictures rejected by the Ontario Board
last year was founded on a very popular

novel which had been read by hundreds of

thousands. The fact that the book had been

widely read did not cause the censors to hesi-

tate to condemn the feature because of its

treatment of the unfaithfulness of a man
to his wife. Another expensive production

which was rejected concerned a man who
had used his wife for the furtherance of

blackmail schemes.

business, is the report received from H. W.
Peery, president and manager of the Ogden
Theatre Company, Inc., at Ogden, Utah.

“Business was certainly ‘off’ with my Utah
Theatre,” wrote Mr. Peery. “Had thought

of closing or making over into a. grocery

store when I was fortunate in seeing your
article in a trade paper about reducing ad-

mission prices to ten cents.

“Tried this as a last resort two weeks ago

and have been playing to capacity ever

since.”

The article referred to was a statement

by Mr. Laemmle concerning the probable

advisability of reducing admission prices

for those theatres suffering from business

slumps. He based his suggestion on the

results obtained by several theatres which
had come to his attention and in which the

attendance had been increased four-fold by
a fifty per cent, price cut.

Laemmle Engages Roth

Prominent Exhibitor Made Personal
Representative to Universal Head
Eugene H. Roth, one of the country’s

leading exhibitors, and who until recently
was associate managing director of the Her-
bert L. Rothchild Entertainments, operating
a chain of high class theatres in San Fran-
cisco, including the California, the Imperial,
the Granada and the Portola, has been en-
gaged as personal representative for Carl
Laemmle, president of the Universal Pic-
tures Company, word has just been received
from Universal City at the Universal home
office by telegraph.
As an expert in theatre management and

exhibitor problems, he will advise Universal
as to what the exhibitor wants.
The acquisition of Roth as an exhibitor-

conferee is the culminating step in Univer-
sal’s campaign to approximate a 100 per
cent salable product. He already has as-
sumed his duties, and is concentrating his

energies at Universal City, where Laemmle,
Julius Bernheim, director general of Uni-
versal City, and Homer Boushey, production
director at the big studio, are in continual
conference over Universal’s forthcoming
product.

Theatre Changes Hands

Hearst Takes Over Park Theatre for

Cosmopolitan Productions

Cosmopolitan Productions, of which W.
R. Hearst is president, has leased the Park
Theatre on Columbus Circle for twenty-one
years. It will be entirely remodelled and
will be christened the Cosmopolitan, and
will be used for the presentation of Cosmo-
politan pictures.

It is believed in some quarters that the
acquiring of the Park Theatre by the Hearst
interests is the forerunner of the starting
of a chain of theatres throughout the coun-
try.

Joseph Urban will have charge of reno-
vating and redecorating the theatre just ac-
quired, and it is expected to be made one
of the most attractive in the country. It

will be under the management of John Pot-
ter. The Cosmopolitan will be dedicated
with the first presentation of “Little Old
New York.”

Film Board Incorporates
The Washington Film Board of Trade has

been incorporated under the laws of the
Disrict of Columbia. The incorporation
papers set forth that this organization is for
the mutual improvement and benefit of the
members thereof, and promotion of the arts
intimately connected with the motion picture
industry. The organization is to operate
without profit and there is no capital stock.
The incorporators are listed as George A.
Falkner, Samuel M. Flax, J. H. Marks, J.
A. Bachman, Sidney B. Lust, Edwin A.
Sherwood, W. F. Ballenger, F. H. Beaver,
George W. Fuller, Louis Reichert. Samuel
A. Galanty, and R. C. Robin.

Attendance Falls
Moving picture attendance apparently has

fallen off, reports of admission taxes just
issued by the Bureau of Internal Revenue
showing a total of $6,766208 collected during
the month of January, as compared with
$6,825,249 for the month of December. The
January collections, however, were more
than $300,000 above those of January, 1922 ,

when $6,453,483 was received. In addition
to the admission tax there was collected
during the month of January $37,035 from
the special tax on theatres, museums, cir-

cuses, etc.

Utah Exhibitor Cuts Admission

Resulting in Increased Business
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Starts Big Drive Abroad

Famous Players Launches Advertising

Campaign in Great Britain

A national advertising campaign for Para-

mount pictures designed to reach the ex-

hibitors and public of Great Britain has

been launched by the Famous-Lasky Film
Service, Ltd., Paramount distributors in the

United Kingdom, of which John Cecil Gra-
ham is managing director. This campaign
has been patterned along the lines of the

national advertising campaign conducted in

this country by the Famous Players-Lasky
Corporation and, according to advices re-

ceived by E. E. Shauer, director of the

company’s foreign department, has been
eminently successful.
Approximately one-hundred newspapers,

divided into three groups in accordance
with their size, are being used in this ad-
vertising campaign, the first of its kind to

be launched in Great Britain. The indivi-

dual Paramount pictures are being hooked
up with the trade mark and with the name
of the local theatre in order to keep public
attention focused on three points. These
are the Paramount trade mark, the particu-

lar picture advertised and the theatre in

which Paramount pictures and the indivi-

dual picture can be seen.

Preparing for Convention

Illinois Exhibitors Busy with Local
Plansi for National Meet

Preparations for the national convention
of the Motion Picture Theatre Owners of

America, which will be held in the Coliseum,
Chicago, from May 19 to 26 inclusive, had
several interesting developments during the
week.

Interest is at a high pitch among
theatre owners because of the many hap-
penings of great consequence to the busi-
ness recently. This convention bids fair to
make substantial advances in the develop-
ments of the independent energies within
the industry and on that account it holds
the attention of those in all divisions.

Leading fire insurance authorities in the
United States will address the theatre own-
ers at the convention on the question of

insurance and will show the savings ef-

fected through the processes put into vogue
in his and other sections of the country.
A committe consisting of members of the

Rotary, Kiwannis, Lions, Civic and Ex-
change Clubs of the United States with
theatre owner membership classification,

will meet and agree upon and present a
code of business ethics to prevail as far as
practicable within the motion picture indus-
try.

.

Illinois and Chicago theatre owners are
busy with the local arrangements. Special
arrangements have been made with all pas-
senger associations for all parts of the
United States granting reduced railroad
rates, these rates being fare and one-half
for the round trip.

Gives Machine to Lepers
Lepers on the island of Canilos off the

coast of Panama are to have the dreariness
of their lives relieved somewhat in the
future by motion pictures. Thomas Meig-
han has presented them a projection ma-
chine through arrangement with Senor
Parraz, President of the Republic of
Panama, and films are to be sent by Para-
mount from New York at regular inter-
vals.

Opens New Branch
The A1 Lichtman Corporation has opened

a new office at 8 South Church Street,
Charlotte, N. C. J. U. McCormick has been
appointed manager of this branch.

Federal Trade Commission Sets Hearing Date

A PRIL 23 has been set by the Federal Trade Commission as the date
on which hearings will be opened on the formal amended complaint
recently issued against Famous Players-Lasky and a number of

other moving picture concerns. The hearings will be held in New York
City, as being more convenient than Washington.
The case against the moving picture companies and their officers has

been pending for some time, complaints originally having been issued last
fall and answers to the charges filed with the commission by the various
respondents.

It is expected that the hearings will go deeply into the inter-relationship
of the various companies named in the complaint and the activities of
Famous Players in getting the control which the commission alleges it

now has over the moving picture industry in this country.

S. L. Rothafel Finds English
Friendly to American Films

rpo most people the thought of a
seventeen-day trip across the
Atlantic and back in the teeth of

February gales would be nothing short
of harrowing, but to S. L. Rothafel it

served as his first vacation since un-
dertaking the direction of the Capitol
Theatre. He returned last week from
his round trip voyage on board the
Berengaria radiating renewed health

and vigor and the enthusiasm which is

necessary to create a program every
week fifty-two times a year.

Mr. Rothafel’s four days in London were
eventful ones. They began with a luncheon

at the Trocadoro given by the Cinemato-
graph Exhibitors Association and attended
by all the notables of the British film in-

dustry and closed with a reception in

Brighton on the eve of his departure.

The outstanding impression of his short
visit is the cordiality and friendly feeling

toward the American film industry.

Mr. Rothafel said in his offices at the Cap-
itol Theatre yesterday : “The bugaboo of

antipathy toward Americans and American
films is unfounded. The spirit of cordiality

they showed was marvelous and serves to

end the rumor that British film interests are

trying to boycott American productions.
They received me simply as one of them and
gave me an ovation I shall never forget.”

English Exhibitor Tells How
He “Kidnapped”

CASTLETON KNIGHT, general

manager of the Majestic The-
atre, Clapham, near London,

whose ruse won for him the only “per-

sonal appearance” Charlie Chaplin

made at a theatre while in England,

is in America to study theatre ex-

ploitation conditions, and to get “close

ups” of studios in Hollywood. He is

always glad to tell of his capture of

the First National comedian.
“I flew over to Cherbourg and met Chap-

lin when he arrived and in an off-hand way
he promised to come and see me at Clap-
ham. He spent so much time in France
that when he came to England he had only
two days to remain before sailing for Amer-
ica. I knew I had to get him quickly or
not at all. So I drove a handsome limou-

sine to the aviation station where Chaplin
arrived from France. I spread the word
everywhere that I was there to meet Chap-
lin. Fearful that he would remember me,
I disguised myself as a chauffeur wearing a

small mustache. When Chaplin came out of

the customs barrier, the bobbies, believing
mine was the right car, ushered Chaplin into

it, saying: ‘Here’s your car, Mr. Chaplin.’

I took the back roads and sped along at

forty miles an hour. Only once did the man
with Chaplin question me, and I told him
the main roads were town up. It was a
twelve-mile drive. I pulled up in front of

Charlie Chaplin
the Majestic Theatre, pulled off my disguise,

and said :

“Mr. Chaplin, I’m the general manager
of this theatre, and I kidnapped you be-
cause you promised to make an appearance
at my theatre.’ At first I didn’t know
whether he intended to fight, but he soon
roared with laughter and said:

“
‘Pretty good. I’ll do it. But I must

hurry, as I have an appointment to meet
Lloyd George in London.’

“I didn’t have a chance to advertise Chap-
lin, and when he appeared on the stage my
audience didn’t believe he was the famous
comedian until he took off his hat and
smiled. He made quite a little speech.
“Chaplin said to me before he left : ‘Why

did you disguise yourself?’ I told him I

feared he would recognize me from Cher-
bourg. ‘Why, I never would have known
you without the disguise.’

”

Jeffrey Joins Lichtman
George S. Jeffrey has just joined the A!

Lichtman Corporation as special represent-
ative and will open the new Buffalo ex-
change. Mr. Jeffrey has been associated
with Mr. Lichtman in different capacities
for the past five years. He was with him
at Famous Players as sales manager for
the Dominion of Canada and served in a
similar capacity in the East when Mr.
Lichtman was connected with Associated
Producers.
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Kill Censorship BillDemand for Universal Product
in England Growing Rapidly

THE story of the entry of Euro-
pean Motion Picture Co., Ltd.,

the new franchise-holders of

Universal product, into the British

fields reads like a romance. In the

mid-months of 1922, Mr. Edwin J.

Smith, now the managing director of

the European Motion Picture Co.,

Ltd., fresh from his highly-successful

management of the Universal ex-

changes of the Atlantic Division in

the U. S., landed in London with two
New York assistants. Securing

premises in the overcrowded met-

ropolis, and especially in “the Street

of Films,” is no easy task, but this

was safely accomplished; and Mr.
Smith, a few weeks later managed to

secure a five-floored building in War-
dour street.

Fully Equipped Building

It contains a private projection theatre

accommodating 100 people, and various of-

fices, including travelers’ and reception

rooms, executive offices, contracts, accounts,

publicity, editing, and posters departments
and enough elbow room for extension. The
latter precaution has already proved a wise

one, as already various other rooms have
had to be taken in to provide for its rapidly-

growing business in the Universal product.

In view of the fact that it is the policy

of the European Motion Picture Co. to re-

lease simultaneously with American re-

leases, the task of breaking into the British

territory was beset with obstacles. English
exhibitors had packed up their date books
with advance bookings, many of which re-

lated to older Universal features which had
been booked as far ahead as the end of

1924. The second obstacle was a more for-

midable one—block bookings, and the de-
mand from exhibitors that the new Univer-
sal output should also be block-booked; the
alternative offered being that contracts be
refused. The latter course was chosen.

In barely six months the British turnover
has reached 75 per cent, of the total usu-
ally expected for twelve months in this

zone. Universal serials have had brilliant

success. Twenty-four of the later Universal
attractions have already been released, and
those four super Jewels

—“Human Hearts,”
“Heart of a Wolf,” “The Storm,” and “Fool-
ish Wives” have also been released. Stro-
heim’s masterpiece had a London presenta-
tion at the New Oxford Theatre, where it

ran for 90 performances, finishing up on
November 7. The first London release of

No One Will Miss ’Em

Governor Alfred E. Smith, in a
message to the Legislature asking
for a reorganization of State de-

partments and bureaus, provides
for the total abolition of seven
bureaus. The New York State

Motion Picture Commission^ is in-

cluded among the seven. In his

message Governor Smith said that

the motion picture censorship

board could be abolished without

any one feeling its loss.

“Foolish Wives” took place on November
20, when it ran concurrently at twenty of

London’s leading picture theatres, Since

then it has been screened at most of the

leading key towns, and in every case con-

stant queues were reported—one exhibitor’s

principal complaint being the heavy charges
made by the police for controlling his

crowds.
It has been left to the European company

to emphasize the importance of “short stuff”

to the British exhibitors who, so far, do not
carry out any consecutive plan about in-

serting “shorts” in their program. It has

succeeded in establishing a brisk and con-

tinuous trade in this line, with the result

that Century Comedies, two-reel dramas,
and one-reel comedies* are fast finding a

footing on exhibitors’ programs. The Eu-
ropean Motion Picture Co. is the first

organization in England to run a special

department for “short products.”

Phenomenal Success

The phenomenal success of the first se-

ries of “The Leather Pushers,” with Regi-
nald Denny as “star,” has produced a crop
of inquiries for the second set. Century
Comedies, particularly with their animal
“stars” and Baby Peggy, are taking fast

hold in public favor. As to the serial busi-

ness, European’s quick releases placed them
at a disadvantage, exhibitors being usually

booked for a clear year ahead. Neverthe-
less, record figures have been achieved with
“Robinson Crusoe,” “Perils of Yukon,” and
“Buffalo Bill,” while some managers have
been so delighted with the standard of the

Universal serials that they are now fixing

up for “The Radio King.”
Having established the London headquar-

ters, the next task was the fixing up of

provincial exchanges—a thorny one, owing
to the vexatious fire restrictions set up by
local authorities in regard to film premises.
This has now been safely accomplished, and
today the European banner bearing the

Universal ensign floats over eight of the

key cities in the United Kingdom, including
Birmingham, Cardiff, Dublin, Glasgow,
Leeds, Liverpool, Manchester, and New-
castle-on-Tyne. Branch managers have
been fixed in each city, and an organization
installed which, while making each branch
a self-contained unit, is based on the same
efficient organization lines as London head-
quarters.

Exports 13,000,000 Feet

Japan Best Market for Unexposed
Film

Exports of nearly thirteen million feet of

moving picture film—2,400 miles—valued at

more than a half million dollars, are re-

ported for December by the Department of

Commerce.
Foreign shipments for one month includ-

ed 1,891,558 feet of unexposed film, valued
at $50,788; 714,488 feet of exposed negatives,

with a value of $65,874; and 10,800,927 feet

of positive film, worth $447,830.

Our best market for unexposed film was
Japan, which took during the month 904,442

feet, valued at $24,853, although twelve
other countries also made small imports.
The largest purchaser of negatives was
England, whose total for the month was
441,526 feet, valued at $40,970, the remainder
of the month’s exports being scattered in

small amounts among thirteen other mar-
kets. In positives, Australia led with im-
ports of 1,643,075 feet, valued at $70,909; fol-

lowed by Canada with 1,456,084 feet, valued
at $65,666.

The Steele moving picture cen-

sorship bill was killed on second
reading in the Indiana Senate on
Monday, February 26, when the

Senate adopted a motion by Sen-
ator Harold Vanorman, of Evans-
ville, to postpone indefinitely

further consideration of the

measure. The bill flickered out

by a vote of 40 to 4, following a

lively debate.

Meet with Postal Heads

Washington Film Board of Trade Has
Special Meeting

Postmaster Merritt O. Chance and J. H.
Schooley, superintendent of mails, of the

Washington, D. C. post office, were the

guests of the Washington Film Board of

Trade at a luncheon at the Hotel Harring-
ton. It was the desire of the exchange man-
agers to get in closer touch with the postal

officials and several matters of considerable
importance were taken up with them.
Sidney B. Lust, of Super Films, Inc., who

has been very active in matters pertaining
to postal and express service, sought the
co-operation of the postmaster in securing
an order from the Postmaster General pro-
viding for the return of undelivered films.

He pointed out that the exchanges are put
to a great deal of inconvenience due to de-
lays where the postmasters, particularly
those in the small towns, hold films until

they can get instructions from the ex-
changes regarding their disposition. Mr.
Chance stated he would take the matter up
with the department.
Mr. Chance was also asked to see if ar-

rangements could be made whereby a re-

ceipt could be secured by the exchanges
covering shipments of paper. It was point-
ed out that where a shipment of posters
goes astray the exchange has nothing to
show even for its acceptance by the postal
service.

The luncheon meeting was presided over
by President R. C. Robin (Pathe), who
thanked the members for the handsome
lamp that had been sent to him as a wed-
ding present by the Film Board of Trade.
Daylight saving in Maryland is also hold-

ing the attention of the exchange managers,
many of whom are backing the opposition
both morally and financially. The adoption
of State legislation “monkeying” with the
clock, it is pointed out, will result in heavy
losses to the exhibitors and this in turn will
be reflected in the business of the exchanges.

Ben Blumenthal and David
Howells are deserving of praise
for their courage and intelligence

in testing the public appeal of
“Othello” before a New York au-
dience at the Criterion Theatre.
And we are pleased to note that

the response is encouraging.
There has been a remarkable

revival of interest in Shakespeare
on the legitimate stage this year,

and it is pleasing to state that Emil
Jannings and Werner Kraus in

this screen version, fully uphold
the screen’s prestige in any com-
parison with the stage.

The Editor.
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Favorable Report

on Ticket Sales

Both houses of the Missouri

Legislature have received com-
mittee reports favorable to the

enactment of bills to prohibit the

sale of theatre tickets after every

seat in the theatre is occupied.

Senator Pickett introduced the

Senate bill and Representative

Con O’Brien* the House measure.

The Private Corporations Com-
mittee of the Hous^ has re-

ported unfavorably on the anti-

chain store bill. This would
have effected chains of motion

picture houses under one manage-
ment, although intended to hit

chain drug and grocery stores.

Through a graduated schedule of

licenses the bill would have made
the operation of more than four

houses prohibitive.

Rabell Lands Plum

Independent Movie Supply Co. Made
Sole Agency for Power’s Projectors

William H. Rabell, president of the In-

dependent Movie Supply Company, 729

Seventh avenue, New York City, announces

that his company has been made the exclu-

sive distributor of Power’s projectors in

New York, New Jersey north of Trenton

and part of Connecticut. In Connecticut

the Independent Movie Supply Company
will distribute Power’s Projectors through-

out the state but the right to sell exclu-

sively is limited to a line west of the 72°30 .

Offhand, this does not seem to be a big

territory, but when you consider that about

one-eighth of the population of the United

States is concentrated within this compara-
tively limited area it will be seen that the

franchise is a valuable one and that the

transaction is one of the most important

made for some time in the cine machinery
industry.
William H. Rabell is one of the best

known and most successful motion picture

equipment dealers in the United States and
the Independent Movie Supply Company
has been made distributor of Power’s as a

well deserved reward for its success in

handling Power’s Projectors under the more
limited rights heretofore granted by the

Nicholas Power Company. Although the

Independent has been handling Power’s for

about two years this firm has installed Pow-
er’s Projectors in a large number of well

known motion picture houses, but Mr. Ra-
bell is now putting into effect plans for

going after business on a much larger scale

and in a more vigorous manner.
The Independent Movie Supply Company

also has branches at Albany and Buffalo,
New York, and New Haven, Conn., and
other branches will be added if it is found
necessary to develop new business and to
give efficient service to the customers of this

company.

On Visit to Coast
Max Balaban and Maurice Katz, heads

of the big chain of theatres in Chicago are
out in Los Angeles paying a visit to the
First National releasing units now all at
work at the United Studios.

M. P. T. O. Argue Against Music
Tax and Attack Will Hays

A T a meeting of the Motion Pic-

ture Theatre Owners of Eastern
Pennsylvania, Southern New

Jersey and Delaware, at the Hotel

Vendig, Philadelphia, which was at-

tended by about 65 members, Secre-

tary George P. Aarons, urged all

exhibitors within a radius of 50 miles

of Philadelphia not to pay the music
tax and declared that the organization

would defend any action brought by
the Society of American Authors,

Composers and Publishers against the

organization’s members in that dis-

trict.

Outside of this territory where hearings

are held in Scranton or Harrisburg he ad-

vised individual exhibitors to pay the tax

under protest, purely for economic reasons,

declaring that the cost of defending an ac-

tion in Scranton or Harrisburg would be
considerably more than the amount of the

license fee. Such fees paid under protest

would be returned to the exhibitors in the

event of the present cases now pending be-

ing decided against the Society.

New Members Admitted

Four new members were admitted into

the organization : The Pastime Theatre,
Media; Bryn Mawr Theatre, Bryn Mawr;
Fifty-sixth Street Theatre, Philadelphia, and
Hill’s Theatre, Paulsboro, N. J.

Billy Wolf, representing the Thomas H.
Cusack Company, asked for the theatre

owners’ cooperation in combatting the 5-

cent per square foot billboard tax now in

the Legislature. Pres. H. J. Schad an-
nounced the appointment of standing com-
mittees for the year.

Sam Stiefel, of the Poplar and Fairmount
Theatres, protested against what he termed
the high prices being asked for the new
Harold Lloyd comedies.
A resolution was adopted against the

practice of running double feature and a

request for cooperation on this resolution
forwarded to the Film Board of Trade.
An excellent entertainment and luncheon

were provided by Lowen Pizor, Chairman of

the entertainment committee.

Attack Hays

Four days later, Tuesday, February 20, at

a testimonial dinner tendered by the or-

ganization to Harry Stevenson, in the gold
room of the Adelphia Hotel, Philadelphia,
at least two of the speakers took a fling

at the president of the Motion picture Pro-
ducers and Distributors.
M. J. O’Toole, Chairman of the public

service committee of the M. P. T. O. A.,

in the course of an able address which was
punctuated by frequent applause, ques-
tioned the sincerity of Will Hays’ policy of
“confidence and cooperation,” declaring that
he was simply a paid employee of the pro-
ducers and represented them as such in

the industry. Harry Knapp, chairman of
the Pennsylvania State Board of Censors,
declared that Mr. Hays was retained by the
producers to kill censorship throughout the
country and not to elevate the moral tone
of pictures.

Another speaker was Ed. Fay, proprietor
of Fay’s Theatres in Philadelphia, Roches-
ter and Providence, R. I., who touched hu-
morously upon some previous remarks on
the floor by George Dembow, who had
complimented, in his remarks, the Film
Board of Trade. The Fox Exchange is not
a member of the Film Board of Trade.
Oscar Neufeld, president of the Film

Board of Trade, praised the part Mr. Stev-
enson played in creating the joint arbitration

board, which is functioning so successfully

at present.
The resonant baritone of Secretary

George P. Aarons was used to good effect

in broadcasting the virtues of the guest of

the evening.
George Kline proved an acceptable chief

of the commissary department. Another
who distinguished himself by his activities

was Charlie Dutkin as announcer and stage

manager.
Stevenson Given Watch

Following the regular order of speakers
probably the biggest hit of the evening
was scored by Joe Cunningham, staff car-

toonist of “The Exhibitor” who, in his dry,

inimitable fashion, convulsed the gathering
with an uproariously funny analysis of the

different speakers’ remarks.
At the conclusion of the speaking Mr.

Stevenson was presented with an en-
graved gold watch as a token of the esteem
in which he is held by his fellow theatre-

men.
Considerable praise is due the committee

composed of Sam Hyman, Ben Fertel and
Charlie Dutkin, headed by Lew Pizor, for

what was at the conclusion of the evening
pronounced one of the most enjoyable af-

fairs of its kind held in years. Perfect ar-

rangements, an excellent dance orchestra, a
fine repast and a harmony of good fellow-

ship pervading the affair kept the gathering
until the last minute of the schedule.

Report Film Stolen
Exhibitors are urged to be on the lookout

for a five reel feature “Boss of Camp Four,”
a western, reported by the Fox Film Cor-
poration, Washington, D. C., to the police
of that city, as having been stolen from a

local exchange on February 18. It is stated
that someone unknown broke the glass
window in a door at the rear of the ex-
change thereby gaining entry and left un-
detected with the case containing the five

reels. An employe of the exchange heard
the noise but paid no attention to it. The
loss was noticed when the exchange was
opened for the day. The case had been
delivered just before it was stolen, having
been brought to the Fox Film Corporation
by express.

Would Prevent

Sunday Shows
The Arkansas Legislature has

before it a bill to prevent Sunday
shows, golf, baseball, tennis, foot-
ball, fishing, hunting and other
sports and amusement, while an
amendment has been submitted to
the Senate to include in the “blue
class” Sunday church collections.
(On the theory that it is commer-
cial and against the mandate of
the Master, who drove the money
changers out of the Temple),
Sunday newspapers, railway
trains and automobile driving.
Recently a bill to permit Sunday
baseball was killed. The new bill

was sent in for revenge.
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Bad Storms in

Showmen
Owing to unprecedented weather condi-

tions which prevailed last week, Seattle and
the entire Northwest was in the grip of one
of the worst storms on record. Business

in all lines was practically paralyzed.

Trains were delayed and held up, trolleys,

power and telephone service were all sus-

pended by heavy snows and extreme cold,

which ended locally in a damaging “silver

thaw.”
With several splendid offerings on at local

theatres, business suffered in spite of ex-

tensive exploitation campaigns which would
have drawn large crowds under normal con-

ditions. Exhibitors were game, and little

or no “crying” was heard. Among the

offerings were “The Stranger’s Banquet,”
“Hottentot,” “Flame of Life,” and “Singed
Wings.” Attendance, which picked up as

soon as conditions were bettered, resulted

in a holdover for two of the pictures.

Seattle was host for a brief period to

practically every exhibitor in the state on
Friday, when the boys gathered here while

a special train was made up to carry them
to Olympia where the state legislature is

in session. The purpose of the trip was as

a protest against a proposed 10 per cent,

tax on theatre admissions, at a public hear-
ing Saturday evening, February 17.

The protest was decided upon at a mass
meeting held in Pantages Theatres. L. O.
Lukan, general manager of the Blue Mouse
Theatres, Seattle, and president of the
Allied Amusement Interests of Washington,
was in charge of the special train. Senator
E. J. Cleary, chairman of the committee on
revenue and taxation, presided. The Sen-
ate chamber and gallery were crowded dur-
ing the hearing. Without exception the
speakers declared that the tax would re-

sult in many theatres, particularly the small
picture theatres, being forced out of busi-
ness.

Manager Lukan pointed out that with
the present 10 per cent, federal tax on
theatre tickets, managers of houses
throughout the state were often confronted
with the necessity for paying the federal
tax out of losses instead of profits. He
cited as an illustration, the theatre with an
overhead expense of $3,000 a week, its box
office receipts being $3,500, paying the gov-
ernment $300 of the amount above its over-
head, and the same theatre with the state
tax imposed, its receipts cut to $2,500 but
its overhead continuing at $3,000, paying
$250 to the government and $250 more to

the state on top of a loss of $500. Reduc-
tion in patronage, he declared, would bring
about that condition. The theatre owners
could not and the patrons would not pay
an additional tax.

From a business viewpoint the tax would
be ruinous to the theatres, William O.
Cutts, manager of the Seattle Columbia,
explained. Seattle’s theatres alone pay
taxes on $1,500,000 worth of property and
equipment exclusive of any real estate, and
pay $1,000,000 a year in wages. In addition,

they pay five other forms of taxes not im-
posed on other lines of business. Addition
of another 10 per cent, tax would drive
patronage away and close many theatres,

Northwest;
Visit Legislature

resulting in a reduced number of persons
employed and a corresponding reduction in

payroll.

The viewpoint of the small town theatre

owners was capably presented by Qarence
Farrell of the Colonial Theatre, Ellensburg.

F. C. Bradley, of the Musicians’ Union,
Seattle, stated that already 700 out of their

1,100 members are unemployed and that

further theatre closings would increase the

number of musicians out of work and
would likewise effect stagehands, projec-

tionists and others connected with the

operation of theatres.

Picturing the effect of the 10 per cent,

federal tax, William Quimby, Bellingham
theatre operator, told the committee that

his theatre had been operated profitably on
a 15-cent admission charge prior to the fed-

eral tax. The tax on a 15-cent ticket being
2 cents he first tried a 17-cent charge.
Patronage fell off, and it was impossible to

make a profit. He next tried 20 cents, but
still could not make income meet expenses
The price was then advanced to 25 cents
where a profit was made until increased
cost of operation and improvements in the
theatre again made an advance of 10 cents
necessary, forcing the price up to 35 cents,

where it is today.
“To get 2 cents for the government, we

were forced to raise our prices 10 cents
Another 10 per cent, tax would force an-

other 10 cent raise and the people would
not pay it,” declared Mr. Quimby.
Duncan Inverarity of Seattle, represent-

ing the vaudeville interests, cited the un-
usual circumstances of capital and labor,

the owners and operators and the theatrical

workers, coming to Olympia voluntarily in

their own common interests to defend their

means of livelihood from the imposition of

a tax which, he declared, would stifle it.

Numerous other speeches were made, all

interesting, enlightening and driving home,
without room for doubt, the impossibility of

the theatrical and moving picture interests

meeting the proposed tax. No word has
yet been heard from Olympia, but the fact

that a proposed state income tax wras de-

feated yesterday, gives rise to the hope that

the combined efforts of the moving picture

and theatrical interests have not been in

vain.

On Saturday, February 17, Jensen &
Von Herberg opened the Liberty Theatre
in Astoria, Oregon. The house is said to

be temporary, to be replaced later by a

large, high-class theatre. The present
structure seats 800.

J. B. Beckman, formerly salesman for

First National in the eastern Washington
territory, has recently become manager of

the Rialto Theatre, Wenatchee. F. E. Wesp,
formerly manager of the Rialto, is now
managing the Colonial Theatre, Seattle, for

John Danz.

Mike Lyons of the Top Notch Theatre,
recently felt a vacation coming on, so Mike,

(Continued on following page)

JUST AS IN THE GOOD, OLD DAYS
“Pop” Dibble, the Daddy of ’Em All, cranks his ancient Edison No. 1 for the Inter-

national News cameraman. You’ll find it in International News No. 18, shipped from
New York on February 23, and you’d better run it because “Pop” shows the makings
of a great “movie” actor. He’s already proprietor, manager, publicity man and pro-

jectionist of the Park Theatre, Branford, Conn. “Pop”—not George—does it, eh, what
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Minneapolis
Art Landry and his Commodore band,

which was featured at the State last week,
appeared on the program of another Finkel-
stein and Ruben house the week of Feb-
ruary 24 when the band goes to the Garrick
Theatre, Duluth. The orchestra is proving
a good box office attraction.

P. F. Schwie, resident manager for Fin-
kelstein and Ruben at Duluth, was in Min-
neapolis recently arranging dates for the
Duluth showing of “Robin Hood” at the
Garrick Theatre. The Zelda Theatre,
another Duluth house recently purchased
by “F-R,” is closed to permit extensive re-
novating, alterations and general improve-
ment. It will re-open soon.

At least one Minnesotan and one Minne-
sota newspaper is doing something con-
structive for the motion picture industry.
A letter written to the Fairmont, Minn.,
Sentinal in which conditions in Hollywood
are described, was given prominent posi-
tion in last week’s issue of the paper. It
was written by Fred Hadley, a subscriber
of the paper. Mr. Hadley wrote: “Prob-
ably no place in the world is so well ad-
vertised as Hollywood. And probably no
place in the world is more maligned and
misunderstood. Mr. Hadley wrote in de-
tail of conditions as he found them there.

Theatre-less towns of Southern Minnesota
will be served by a new organization
known as the Community Entertainment
Bureau and fostered by the Rev. T. F.
Tucker, a minister at Lynd, Minn. The
wev. Tucker plans to serve sixty towns
with both picture and dramatic entertain-
ment. The programs will be given “under
canvas.” The plan, according to reports,
is to get 100 business men in each com-
munity to pledge 25 cents each week for
incidental expenses.

Insisting she is not trying to reform the
screen, but wants an antidote for present
day form of pictures. Miss Elizabeth Hall,
assistant superintendent of Minneapolis pub-
lic schools, will go to Cleveland next week
to attend the National Educational Associa-
tion meeting, with the idea that screen re-
forms are needed.
Miss Hall will discuss a recent Minneapolis

murder in which three boys figured, in an
effort to push action on a new type of films
for use in class rooms. She will ask the
association to enlist the aid of Will Hays
in changing the tone of the “murder movie.”

The State Theatre, a picture house, de-
clared a “Theodore Roberts Night,” and the
veteran character actor was a guest at a
banquet tendered by local Paramount forces.
Newspapers published stories and pictures
of his visit. Mr. Roberts was seen at the
Orpheum in a sketch.

There Are Stills and Stills

John A. Schwalm, manager of the Rialto Theatre, Hamilton, Ohio, was recently ap-
proached by one of his close friends—Schwalm says he was so close he would make
Shylock look like a spendthrift. The friend in question, after glancing furtively in

all directions to make sure that the coast was clear, inquired in whispered tones if

he could obtain a little “hootch.”
Schwalm, believing the man to be joking, replied, with his characteristic quick wit,

that his friend should go inside and see the picture, because the female star possessed
intoxicating beauty. The friend insisted, however, that he was in earnest, and upon
further inquiry it was learned that he had overheard part of a conversation held
with a film salesman in the lobby of the theatre a few evenings previous, when
Schwalm had made the remark, “Those last stills you shipped me were the finest 1

have ever seen, and sure brought me a lot of customers.”
Schwalm considers this a genuine case o f “a still alarm.”

Additional Seattle
(Continued from preceding page)

armed with fishing tackle, rod and gun set

forth with a couple of congenial com-
panions for the beautiful Cascade Moun-
tains. Fish were as scarce as moving pic-

ture fans during the recent snow storm.
Tiring of angling, Mike chucked the tackle
and struck for the tall timbers, later emerg-
ing with his companions and three very
dead black bears. Mike says he will not
put on the story of “Goldilocks” at the Top
Notch.

Exhibitors of Chelan, Okanogan and
Omak, Washington, have plans for a book-
ing combination to buy pictures together.
It is understood the arrangement will be
primarily to simplify shipping problems,
regulate express and freight rates, etc. A
meeting will be held early in June, at which
time the exact terms of the organization
will be made public. Mrs. R. E. Culp, C^ P.
Scates and R. A. Kelsey are sponsoring the
movements. At present it is proposed to

buy film together for six months ahead.

Manager Case of the Columbia, in a suc-
cessful effort to entice the few pedestrians,
stranded office employes and other un-
willing victims of last week’s weather into
his “parlor,” caused a piping hot sign to be
placed at a tempting angle in the lobby.
The sign bore the legend that

“
‘The Flame

of Life’ will warm your hearts and a cup
of hot coffee will cheer you. Served free,
all you want, in the foyer.”

John Morrison, actor and singer of Irish
melodies, who was accompanying the film
“Silver Threads Among the Gold” on a per-
sonal tour, died suddenly of heart failure
at a Tacoma theatre on February 16, while
singing his favorite song. His wife, known
on the stage as Elsie Clifton, an accom-
panist, was with him. The film "which was
to run at the Tacoma theatre for two days,
was continued as a benefit to the widow.
Mr. Morrison had been an Eagle for twenty
years. His home was in Portland.

Charges were dismissed in police court
recently by Judge John B. Gordon against

James McNab and Norman Williams, oper-
ators employed in the Danz picture houses,
of having placed chemical bombs in a lead-

ing theatre here. The court held that the

specific facts set forth in the complaint were
not proven.

A review of “The Gentleman From
America” was arranged by Manager Case
of the Columbia for the boys of the
American Legion, just prior to the opening.
They turned out in goodly numbers and,
it is reported, got quite a kick out of the
picture. A lobby draped with American
flags helped to attract attention to the new
offering, which went on during the middle
of the week.

The Coliseum is very conservative in its

method of exploitation and rarely steps out
on a lobby trim. However, with the show-
ing of “Shadows” long heralded as a won-
derful box office attraction, they spread
themselves on an attractive lobby, done with
compo board to simulate bamboo, etc., in

Chinese effect. Usherettes were also dainty
and attractive in Chinese costumes. The
efforts were justified by capacity business.

Oliver G. Wallace, for years the popular
organist at the Liberty Theatre, Seattle, is

coming again to the Liberty as guest-organ-
ist with “Robin Hood” which opens for an
indefinite run February 24. Wallace is now
chief organist with the Granada, San
Francisco. The Liberty’s giant organ is one
of the finest instruments of its kind, and
that Wallace loved every unit of it was
proven by his interpretations while he oc-
cupied its console. Prior to becoming the
Liberty’s organist, he played the Clemmer
Theatre organ in the old days, under Jim
Clemmer. Needless to say he has hosts of
friends in Seattle, who are looking forward
to a treat during his engagement here. It
has been tentatively promised that Wallace
“fans” will have an opportunity to hear him
in special concert during his visit to the
Liberty.

Eugene O’Brien will be the second screen
star within two weeks to make a personal
appearance here. He will be seen at the
local legit house in a four-act play “Steve.”
Exhibitors and exchange men plan to enter-
tain O’Brien during his Minneapolis visit.

“Robin Hood” opened the fourth week
at the Garrick Theatre Saturday. This pic-
ture is having the longest run in Minneapolis
recorded for several seasons.

One hundred persons rushed from a pic-
ture theatre at Benson, Minn., Tuesday
night when a fire which started in the op-
erating booth threatened to spread to the
auditorium of the theatre. The manager of
the theatre was operating the picture ma-
chine when the fire started.

Thrill ’Em to Heat Theatre
Latest official advice from the scientists:

To exhibitors: Give ’em a thriller and they’ll warm themselves, for while the aver-
age person in repose gives off 425 heat units, the number increases by leaps and
bounds as excitement becomes intense, and the temperature of the theatre jumps ac-
cordingly. That’s what Prof. Miller of the Massachusetts Institute of Technolggy
asserts. The New York World puts it this way: “Be Useful! Go to the Theatre,
Get Excited and Be a Radiator.”
To distributors (advertising suggestions): “Why pay $25 a ton for coal? Book

‘Lilly’s Lithe Lover’ and open the windows.” “Cut your coal bills in half! ‘The
Sheik in the Boarding School’ (20,000 heat units) will make the radiators sizzle.”
To accessories dealers: “Calm that feverish patron! We carry a complete line of

individual fire extinguishers, guaranteed up to 50,000 heat units, subtly perfumed.”
“Our cooling system the best ! Circulates inside as well as outside the patron. Be
just to the home-town folks!”
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TexasMore About the Jazzy Titles,

This Time from an Exhibitor
F. M. Francis, manager of the Charleston

Theatre Company, Charleston, 111., writes to

tell Robert E. Welsh, our editor, of the

“kick” he got from that part of the editorial

of February 10 that related to titles of pic-

tures.

“There are two forthcoming releases

from two of the most important companies

in the business with titles including the

word ‘jazz,’” he says. “We for one so far

have passed up buying these subjects on
account of their titles. Do the men back
there stop to think of the average small

town and the possibilities of titles, or do

they just take in consideration the eight or

ten big cities in the country when they pick

a title like ‘Children of Jazz’ or ‘Jazzmania?’

“We live in a town of about 6,000 and so

do, no doubt, a lot of other exhibitors. The
word ‘jazz’ is only spoken in terms of bad
reference in our community and by the

lower classes only. We have yet to hear

an intelligent person of either sex or any
age mention the word in every-day con-

versation.

“We get a lot of calls daily, asking us

about our programs for the day. Naturally

mothers will call up (especially these trying

times) and ask what we are to show. What
are we to answer? ‘Childen of Jazz,’ a

very fine picture, or ‘Jazzmania,’ with May
Murray? Can you imagine the result?

Could I expect that mother to send the

children to the show that day?

“Can’t those people back there think of

titles that can be called ‘family titles’ and
which could be discussed at home and at

Wisconsin motion picture interests ap-

pear to have won their first skirmish in the

present legislative session at Madison. Af-
ter listening to leaders in the picture indus-

try, supported by members of various cen-

sorship boards, the senate state affairs com-
mittee indicated that it would recommend
indefinite postponement of the Teasdale
bill, aimed at the motion picture business.

The measure would bar children under 16

from picture theatres unless accompanied
by their parents or guardians and unless the

picture had been approved by the National
Board of Review or a local censor board.

Representatives of the Motion Picture

Theatre Owners of Wisconsin, various film

exchanges, censor boards and independent
exhibitors informed the senators in convinc-
ing terms that the Teasdale bill is unneces-
sary.

“Our organization constantly is alert to

keep the motion picture industry clean,”

Walter F. Baumann, executive secretary of

the Wisconsin exhibitors’ organization told

the committee. “We need no further legis-

lation to better conditions. Our organiza-
tion is working hand in hand with kindred
organizations. The proposed measure would
be a needless burden inasmuch as it would
require a local board of review in every city,

village and town of the state.”

Mr. Baumann’s views were backed by F.

J. McWilliams, manager of the Grand Thea-
tre at Madison and president of the Motion
Picture Theatre Owners of Wisconsin, and
Fred C. Seegert, Milwaukee exhibitor. Both
declared that experience has shown that
children can go to picture shows in Wiscon-
sin in safety.

the table among families, and do some good
to the theatres? Can you imagine a father

or a mother discussing or explaining any
of the titles mentioned above in talks with
their children?

“We are proud of having our ministers
patronize our theatre. What a feeling if I

were to be asked by one of our ministers,

“What are you showing today?’ Producers
should think this over. It would do some
good

;
at least we hope it does. Give us

good titles. Leave the ‘jazz stuff’ out. It

will do nobody good.”

Mr. Francis evidently is highly esteemed
by the townspeople of Charleston and justly

entitled to their confidence. Further proof
of that is supplied in the form of an ap-
preciative letter addressed to Mr. Francis
by the Rev. and Mrs. J. L. Fisher, of the
First Christian Church, Charleston. Read
it and you will not wonder that Mr. Francis
is so intent on contributing all within his

power to civic advancement.

“We thank you most sincerely,” the letter

says, “for your splendid Christmas remem-
brance. We will accept every opportunity
possible to enjoy the high-class entertain-

ment which you are providing for the

people of Charleston. We feel that there
is no finer medium than the motion picture

to convey constructive impressions and
suggestions. The people of Charleston are

to be congratulated that they have a man
of your moral balance and high ideals to

direct its entertainment. We wish for you
during the New Year continued prosperity
and happiness.”

The seriousness of the non-theatrical men-
ace in Wisconsin was demonstrated recently
when an organized attack threatened for a
time to block the proposed building of a

picture theatre in Shorewood, Milwaukee’s
aristocratic suburb, on the grounds that

school movies already filled the needs.
Those behind the theatre project succeed-

ed in repulsing the attack only after weeks
of wrangling, during which residents of the
suburb, led by the educational heads, ap-
peared before the village board and demand-
ed that the permit be revoked.

No sooner had the Kel-Nau Amusement
Company made known its plans to erect a
theatre as a part of a $200,000 store and
apartment building, than the protest was
sounded. A committee from two parent-
teacher associations, the school board and
the board of industrial education were al-

most solidly opposed to the theatre.
Members of the committee pointed to

Winnetka, 111., as an example to be followed
in barring theatres. They argued that the
school could well take care of what motion
pictures are needed. With equipment fur-
nished by the industrial board of education,
pictures could be shown at a lower cost
in the school than in the theatre.
The fight in the suburb was watched with

interest throughout the state in view of the
campaign mapped out against non-theatrical
competition at the recent mid-winter con-
vention of the Motion Picture Theatre Own-
ers of Wisconsin. Speakers at the conven-
tion pointed out that Wisconsin is the hot-
bed of such competition and that theatre
men must band together for a finish fight.

H. H. (Jack) Hollman, Burnturnet movie
proprietor, was arrested at that place last

week by federal officers on charges that he
is withholding admission tax collections due
the United States government. The charge
is one of embezzlement, Hollman being the

government’s agent in the collecting of tax

from patrons. It is understood he claims

the tax is not due the government. Govern-
ment revenue officials assert that $1,295 is

due from Hollman, who is proprietor of the

Lyric Airdome and Strand theatres.

Frank Wilkie, arraigned before Justice of

the Peace C. O. Walling at Burnturnet,
Texas, charged with operating a picture

show on Sunday, was found guilty and a

fine of $50 and costs was assessed. The case
will be appealed to the higher court. Mr.
Wilkie is proprietor of the Liberty Theatre
and it was brought out in the trial that

when the theatre operated on Sunday, pa-
trons were admitted to the show upon pur-
chasing a box of candy at the entrance in-

stead of by paying the customary admission
price.

L. G. Bissinger, manager of the Washing-
ton Theatre at Dallas, has returned from a

trip to the Pacific Coast.

All theatres at Cisco, Texas, closed last

week on account of the “flu.”

Charles Logodines, of the Crystal Theatre,
at Stamford, has recovered from a serious
illness.

Sam Woder now controls the Queen and
Folly treatres at Pioneer, Texas, in addi-
tion to the theatre at Cross Plains, Texas.

John Sayeg has installed an electric “Ex-
pression Piano” in his theatre at Ennis.

Singer & Hendricks have installed an or-

gan at Memphis, Texas.

W. E. Robertson has purchased the Has-
kell heatre at Haskell, Texas.

Billie B. Beam has leased the Wichita
Theatre, at Wichita Falls, Texas. Feature
pictures and vaudeville will be the program.

The Broadway heatre at Tyler, Texas,
has reopened with 5 and 10 cents afternoon
and 10 and 20 cent night admissions.

Walter W. Whipkey has purchased the
Palace Theatre at Colorado, Texas, and will

add new equipment and make other im-
provements.

Gordon Holford has leased the Lyric
Theatre at Carland, Texas.

O. Gill has purchased the Strand Theatre
at Honey Grove, Texas.

S. J. West has opened his new Plainview
heatre at Plainview, Texas, with pictures
and vaudeville as the program.

W. F. Lange has closed his picture show
at Nordheim, Texas.

Cabot Baker and Bruce Anderson have
purchased the Texas Theatre at Cathage,
Texas. Cabot Baker will be manager.

Old Majestic Theatre at Eastland, Texas,
has reopened under the name of the Melba.
D. M. Howad is manager.

The Rex Theatre at Ranger, Texas, has
closed for want of business.

The Grand Theatre at Pioneer. Texas, has
closed down but may reopen later in the
season.

Wisconsin Picture Interests

Win First Madison Skirmish
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Cincinnati Still Laughing Lenten Slumps Ended

About Dr. Jack, the Quack
Manager I. Libson of the Strand Theatre,

is enjoying many hearty laughs at the ex-
pense of Health Commissioner Peters over
the recent screening of “Dr. Jack.” Several
weeks before the picture opened here, W.
A. Clark, Libson’s publicity man, ran a series

of display teaser ads in the local dailies,

announcing that “Dr. Jack” would reach
Cincinnati on a certain date, and inviting

any one afflicted with the blues to call on
him at 521 Walnut street.

Commissioner Peters, with visions of a

quack advertising specialist, wrote the State
authorities at Columbus to ascertain whether
“Dr. Jack” was duly qualified to practice.

When receiving advice that the State medical
files failed to show anyone by that name,
Peters decided to spare Cincinnatians the hu-
miliation of hooking up with a disreputable
physician, and actually arranged to have
the “doctor” prosecuted as soon as he opened
up. Upon going to the addres given and
finding it to be the Strand Theatre, Peters

learned, upon further inquiry, what it was
all about.
Despite Peters’s pleas for secrecy of the

incident, Manager Libson takes great delight

in repeating it, while Clark vouches for the

truth of the story, vigorously maintaining

that it was not “planted.”

Manager Jules Frankel, of Gifts Theatre,

is gratified at the results of his continuous
run programs, recently inaugurated. “Tess
of the Storm Country,” the first picture to

be shown under the new policy, established

a record in point of attendance for a four

weeks’ run, while “One Exciting Night,” now
in its fourth and final week, promises to do

even better.

Those who have wished for “the lion and
lamb to lie down together” have had their

wish fully gratified, according to a report

which has reached the writer’s desk from
Sandusky, Ohio, where the Rev. N. H. R.

Moore, pastor of the Grace Episcopal

Church, after viewing a Sunday night

presentation of the picture, “To Have and
To Hold,” at the Star Theatre, occupied the

stage and delivered a ten-minute discussion

of the picture, pointing out the lesson which

the film conveyed.
The theatre was packed to capacity, with

as many patrons turned away as gained

admittance. The minister, enthusiastic as

the result of his initial venture into the

movie field, announced that he would here-

after conduct these stage sermons several

times a week, instead of Sunday nights only,

as was his original intention, supplementing

his statement by adding that messages of

this nature delivered in the theatre would

reach many hundreds who would not other-

wise be able to hear them.

Cincinnati has a new municipally-operated

picture theatre, the first of its kind to be

established in this section of the country.

It has been opened on the top floor of the

City Hall, and is being operated by the

Board of Examiners of Motion Picture Op-
erators, the purpose of the venture being to

test the knowledge of operators handling

motion picture apparatus. The projecting

machines and other apparatus were donated

by the Nicholas Power Company, of New
•York. The Motion Picture Operators’ Union

and the Motion Picture Exhibitors’ Associa-

tion donated the necessary funds for the

installation of the devices.

Mrs. Harry J. Myers, manager of the

Rialto Theatre, Covington, Ky., just across

the river, has filed suit against the United
Artists Corporation seeking $100 and inter-
est, claiming that the company failed to de-
liver a certain film on specified time. As
a result, Mrs. Myers ordered the attachment
of one of the company’s films being shown
at another Covington house.

Assistant Manager James Schwalm, of the
Rialto Theatre, Hamilton, Ohio, is receiving
the sympathy of his friends over the pro-
longed illness of his wife.

The Literary Theatre, a new picture house
recently opened at Wellsville, Ohio, is the
first theatre to be opened in the Wellsville
district since the closing of the old Cooper
Opera House, which several years ago was
famous throughout the Ohio Valley as one
of the first burlesque houses in existence
within the State.

All the Cincinnati picture houses have
been enjoying unusual business for the past

few weeks, the annual automobile show and
the Shriners’ ceremonial, immediately fol-

lowing, having attracted a large transient

clientele. The ceremonial parade, with
over 6,000 Shriners, was “shot” by Clarence
Runey, the Times-Star-Pathe local camera-
man, as was also the Shriners’ indoor circus,

which is holding forth for the week at

Music Hall.

Manager Libson of the Capitol Theatre
announces that Theodore Hahn, Jr., con-
ductor of the Capitol orchestra, has arranged
an appropriate overture and score for “The
Christian,” when that film is shown at his

house shortly. Hahn will feature Guido Ter-
ranova in a violin solo, “Ave Maria,” using it

as a prologue setting. Libson has also

placed Francis Kromar, Jr., in charge of the

Capitol organ, with the promise of a num-
ber of musical novelties for the patrons of

his house.

Manager Jules Frankel has dressed the

front of his Gifts Theatre to represent
“Main Street” in accordance with the set-

tings of “The Flirt” which has just begun
an indefinite run at Gifts. The interior dec-

Time was when Lent meant a slump
in business at the picture houses. But
that day is gone, Milwaukee exhibitors
agree.
“Years ago attendance at a motion pic-

ture show during Lent was considered
bad form,” said George Fisher, manager
of the New Milwaukee. “Today, how-
ever, due to the higher standards of the
motion picture industry and the broader
views taken by pious people, the theatre
does not suffer to an appreciable ex-
tent.

“Probably the underlying reason for
this change is that motion pictures now
are considered an education instead of
simply an idle amusement. Religious lead-
ers have come to realize this more and
more and as a result have been inclined
to lessen the restrictions. In the present
age climatic conditions keep more people
from theatres than observance of Lent.”

orations are also in keeping with the pic-

ture, Frankel changing both the front and
interior to portray the atmosphere of each
picture shown on the screen.

At the Strand Theatre Manager Libson is

playing up the fact that Audrey Berry, a
local girl who recently started a screen ca-
reer, is in the city on a visit simultaneously
with the showing of “Java Head,” in which
Miss Berry appears as one of the three
little sisters.

Stewart Wilkinson, a Cincinnati boy who
entered the picture game several years ago,
is reported to have sailed for England with
a company of motion picture players includ-

ing Wanda Hawley. From England the
party expect to go to Egypt to make pic-

tures for a British company.

Manager Schwalm, operating the Rialto
Theatre at Hamilton, Ohio, reports the big-

gest week’s business in the history of his

house with “Dr. Jack.” Managing Director
Meyer of the Palace also kicks in with the
information that “The Third Alarm,” which
he played in opposition, exceeded his high-

est expectation in point of attendance.

A First National Release

CONTRASTING NEW YORK WITH CEDAR RAPIDS, IOWA
This window display for “The Crossroads of New York” shows the big city on the
left and the Cedar Rapids skyline on the right. The semaphores tell of the Sennett

comedy and of a local production, “The Crossroads of Cedar Rapids.”
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ClevelandByron Brentlinger Retires

in Indiana Theatre Shake-up
A general shake-up has been made in

the management of eight picture theatres

in Indiana that are owned and operated by
the Consolidated Realty and Theatres Cor-
poration. The changes resulted from orders

issued from the Chicago headquarters of the

company.
Among the changes in the managmeent

of the corporation is the appointment of C.

E. Burdick, until recently connected with
the B. F. Keith organization in New York,
who has taken over the office of A. F.
Brentlinger, general manager of the Indiana
office of the corporation.
The theatres controlled by the corpora-

tion and which have been affected by the
change in management are the Victory,
Evansville; Liberty, Terre Haute; Orpheum,
Fort Wayne; Capitol, Clinton; Strand, Ko-
komo, and Murray and Murrette, Richmond.
Mr. Brentlinger said his resignation was

due to the fact that the Indianapolis offices

of the corporation were to be moved to Chi-
cago, where they will be united with the
realty offices of the concern. He said he
did not care to move his residence to Chi-
cago as would be necessary under the
changed plans.

F. H. Gruneberg, a representative of the
company, said it is planned to department-
ize the system He explained that the con-
cern intends to centralize the operation of
the theatres instead of permitting each in-

dividual manager to direct the policy of
each house
Back of the changes there is going the

rounds a story of friction between Mr.
Brentlinger and some of the major stock-

holders in the corporation, which resulted

in the withdrawal of Mr. Brentlinger and
all of the local managers that had been se-

lected by him.
Byron Brentlinger retires as manager of

the Victory Theatre at Evansville; Russell

Brentlinger from the management of the

Liberty at Terre Haute; Byron Moore from
manager of the Capitol at Clinton, and J.

F. Daley as manager of the Orpheum at

Fort Wayne. Fred Le Comte, of Chicago,
has been named manager of the Liberty
Theatre and O. L. Huffman, of Chicago, has
been named manager of the Orpheum at

Fort Wayne.

Modest Altschuler, conductor of the Rus-
sian Symphony Orchestra, has arrived in

Indianapolis to take up his duties as man-
ager of the Circle Theatre orchestra. His
first performance was in connection with
the presentation of “Mighty Lak’ a Rose”
and he received an unusual ovation.

When a film ignited in the course of an
exhibition at the Montgomery Theatre at

Cynthiana, a little town south of Owensville,
Friday night, it resulted in a fire which de-
stroyed the theatre, the home of A1 Mont-
gomery, owner of the theatre, and the
Methodist church. The loss was estimated
at $15,000. Patrons of the theatre filed out
in orderly fashion.

Hill Brothers, proprietors of a picture
theatre at 414 Indiana avenue, Indianapolis,
have bought the Douglas Theatre at Nine-
teenth street and Martindale avenue.

The Stillman Theatre, Cleveland, is the
talk of the town since the opening of
“Robin Hood,” which played to more than
80,000 people in two weeks. The picture be-
gan its third week on Sunday, February 24,

with a big attendance, and indications were
that it would remain for a fourth week. The
Stillman played the picture at a 10-cent ad-
vance in price, 50 cents in the afternoons
and 75 cents at night.

Loew’s State Theatre, where Shubert
vaudeville is now playing, is due for a change
of policy soon. In fact, arrangements are
already being made to put in the Marcus
Loew idea of vaudeville and pictures the
acts going on three times a day, and pictures

in between. This change is scheduled for

March 5.

Theatres in Bucyrus, Ohio, are now run-
ning on Sunday, by right of injunction. The
Bucyrus Theatre Company obtained an in-

junction against the police and mayor, pre-

venting them from interfering with his per-

formances. The police allowed the per-

formances to go on, but afterward arrested

a man whom they claimed was the projec-

tionist, on a charge of performing common
labor on Sunday.

Gene Ochs, formerly associated with the

Ambassador Theatre. Los Angeles, and the

Allen Theatre, Cleveland, has become man-
ager of the Shaw-Hayden Theatre, Cleve-

land. He formerly lived in Toledo, Ohio,

where he was with the Valentine Theatre.

The Knickerbocker Theatre, one of the

first large movie houses erected in Cleve-

land, has gone into the Shuman, Fine &
Kramer circuit of theatres, and is now being

booked and operated by that concern.

Newman Shows Kansas City
Specially Made Radio Film

The Royal Theatre, owned by Frank L.
Newman, Kanssa City, is showing a special

radio picture this week in conjunction with
other attractions. The film was made by
W. A. Andlauer, cameraman for the New-
man theatres and Pathe News, and shows
how the Kansas City Star broadcasts the
Coon-Sanders music from the Hotel Muehle-
bach each night. The short feature also
showed the studio broadcasting apparatus
at the Star building.

Walter Fite of the Novelty Theatre, Wi-
chita, Kas., was in town the other day look-
ing over some of the new releases.

The new theatre being built at Iola, Kas.,
by E. Van Hyning is nearing completion
and will be opened soon.

Harry Till of the Auditorium Theatre at
Braymer, Mo., dropped into town last week.
T. C. Goodnight of the Star Theatre, War-
rensburg, Mo., and J. H. Vinton, who has
the Vinton Theatre at Centerville, Kas.,
were other visitors.

Mark T. Wilson, who has the People’s
Theatre at Chanute, Kas., was robbed of
about $400 last week, according to word re-
ceived here. Mr. Wilson had just closed
his theatre and was entering his car with
the money, when someone pointed a revol-
ver at him and forced him to drive about
three miles from town. He was then re-
lieved of the money and some personal ef-
fects, the bandit escaping in an automboile
which had followed from town.

M. W. Hubbell, who ha c the Hubbell

Theatre at Trenton, Mo., was seen making
the rounds of the exchanges early last

week.

Clair M. Patee, owner of the Pathe Thea-
tre at Lawrence, Kas., recently recovered
from a severe illness due to influenza. Mr.
Patee had almost completely recovered and
made a trip to Kansas City last week.

W. C. Sears of the Lyric Theatre, Boon-
ville, Mo., was visiting some of the ex-

change managers the other day.

C. A. Record has sold his interest in the

Majestic Theatre at Phillipsburg, Kas., to

F. E. Winship.

It is announced that a son, who has heen
named Louis Patrick, was born on Febru-
ary 4 to Mr. and Mrs. Emmett Nolan of the
Star Theatre, Yates Center, Kas.

C. L. McVey of the Dreamland Theatre,
Herington, Kas., was in town recently. Mr.
McVey was formerly a salesman.

Mr. and Mrs. F. E. Davis have opened
the Doric Theatre at Barnes, Kas. It has
200 seats.

Sam McBrayer has opened the Tex Thea-
tre at Palo, Mo.

The Orpheum Theatre at Parsons, Kas.,
has been re-opened and W. F. McAleer is

the new manager.

Claude McBraymer has purchased the
Auditorium Theatre at Hamilton, Mo.

Canada
“The Christian” was given its first Cana-

dian run at the Grand Opera House, a Tor-
onto downtown house, starting with the

week of February 26 as a road show at

special prices. J. R. Vincent of Montreal,

former auditor of Trans-Canada Theatres,

has been appointed manager of the Grand in

succession to Mr. Simpson of Chicago.

Manager Ben Cronk of the Allen Theatre,

Toronto, has booked “Satan’s Paradise,” a

Toronto made prduction, for presentation in

the leading Toronto Allen house during the

week of March 5. This feature was made
by Filmcraft Industries, Toronto, under the

direction of Blaine Irish, and the Canadian
rights have been secured by Famous Play-
ers Film Service.

Miss Winifred C. Blair of St. John, N. B.,

the nominee of the Imperial Theatre, St. John,
to represent that city in the “Miss Canada”
contest of the Montreal Winter Carnival,

was the choice of the judges at Montreal
for Canada’s Winter Queen. Walter H.
Golding, manager of the Imperial, nominated
M iss Blair for the contest and Mrs. Golding
acted as her chaperone during the competi-

tion at Montreal.

A syndicate of Winnipeg, Manitoba, busi-

ness men has opened a new picture theatre

in the St. James suburb of Winnipeg, the

new house being located at Parkview and
Portage avenue. It cost $60,000 to build.

The opening attraction was “The Storm”
An organ is to be installed.

The Auditorium Theatre, Virden, Mani-
toba, was gutted by fire recently, the loss

being estimated at $10,000. The theatre was
owned by the Virden Motion Picture Com-
pany. The theatre at Gleichen, Alta., was
also one of the several buildings which were
destroyed by fire there recently.
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Massachusetts Audiences in

Danger at Epidemic of Fires
More than 350 persons, the majority of

them women and children, filed quickly

from the Day Street Theatre at West Som-
erville last Saturday afternoon, during the

matinee, when it was discovered that a

small fire was in progress, upon the roof.

A passerby, who had noticed the flames,

notified Manager J. Frank Mixer and Dis-

trict Fire Chief Charles F. Hathaway, who
was one of the audience. The latter sound-

ed a box alarm, while Mixer mounted the

stage and asked the audience to leave the

theatre in an orderly manner for a few

minutes. Miss Jennie Gunn continued to

play the piano accompaniment for the pic-

ture and the building was emptied in less

than five minutes. The damage amounted

to less than $100 and within three-quarters

of an hour the show was resumed.

A large audience sat undisturbed in the

Lancaster Theatre, near the North Station

in Boston, last Saturday night, while a spec-

tacular two-alarm fire raged directly across

the street. A police sergeant remained in

the lobby of the theatre, however, prepared

to quell a panic or to assist in emptying
the crowded house in the event it should

become endangered. The blaze was con-

fined to the building in which it originated,

however, and the first the audSence knew
of its close proximity was when they left

the playhouse at the close of the perform-
ance.

A fire that started in the bowling alleys

in the basement of the building in which
is located the lobby entrance to Gordon’s
Olympia Theatre, on Massachusetts avenue,
Cambridge, Sunday night, resulted in injury

to several people not in the theatre audi-

ence. The building is a two-story brick

structure, occupied on the street floor by
the lobby and a dry goods store, a restau-

rant on the second floor and the bowling
alleys in the basement. The theatre itself

is in the rear, in a separate building.

The first intimation the theatre employes
had of the blaze was when some one whis-
pered to a girl usher that smoke was seep-

ing into the place. She notified a policeman
and he immediately ordered the exit doors
opened. The audience was requested to

march out quietly by the nearest exits and
did so as the orchestra continued to play.

When practically all were out, some one
noticed the smoke and yelled “fire.” Two
women promptly fainted but were speedily

revived when they were taken into- the open
air.

An audience in the Sterling Theatre,
Springfield, Mass., was badly frightened
when fire was discovered in the first floor

of the city hall, which houses the theatre
on the second floor. Smoke filtered into
the auditorium, but a panic was averted
through the efforts of employes.

Managers of theatres in Lynn, Mass.,
have been given permission to- open the
doors of their houses at 3 o’clock and to
start the shows at 3 :30 o’clock on Sunday
afternoons. The state law concerning Sun-
day performances stipulates that perform-
ances on the Lord’s Day cannot be started
before 1 o’clock. Managers in Lynn pointed
out that Boston, Worcester and other cities
in Massachusetts permits openings at 3
o’clock and sought the same privilege.
The request met with the approval of the
state department of public safety and
Mayor McPhetres granted the necessary
permission.

“Through motion picture houses more
oeople are going down to hell today than

were ever dragged down by the saloons,”

asserted James Marshall, evangelist of

Philadelphia, Pa., in an address at a Sunday
night meeting in New Bedford, Mass.

“New Bedford, I’ve just been told,” he

said, “opens its picture houses on Sundays.

We haven’t much to boast of in Philadel-

phia, but, thank God, we haven’t come to

that. And I hope we never will. I believe

that motion picture houses have more to do

with the lawlessness, immorality and vice

which exists today than any other single

institution.”

James Lilley, who assisted in the dedica-

tion of the New Bedford, Mass., Opera
House, now the New Bedford Theatre, died

at his home in Fairhaven, Mass.,. February
22. He was a well known musician.

Property litigation involving thousands of

dollars and affecting land owners in West-
ern Massachusetts may result from the re-

opening of the Lucien Lord bankruptcy
case, filed April 14, 1900, and discharged
October 24, 1905. Lord built the Academy
of Music in Athol, Mass.

Motion pictures are playing an important
part in the activities of the Mothercraft
organization throughout Massachusetts.
The committee of the Hale Federation
urges all clubs in the state to present the

Mothercraft film at an open meeting in their

communities.

Courtland Smith, of New York, secretary

to Will Hays, was the guest of honor and
principal speaker on Saturday afternoon at

the Hotel Vendome, Boston, at the presi-

dents’ day reception of the Boston Film
Club. It was the first affair of the kind
ever held by the club and was largely at-

tended, the guests comprising the presidents
and secretaries of the various organizations
affiliated with the Massachusetts Federa-
tion of Women’s Clubs.

Boston has been fairly well “Chaplinized”
during the past week, for Charlie’s new
picture, “The Pilgrim,” has been showing
at the following picture houses : Loew's
State. Loew’s Orpheum, Capitol, the Modern,
the Beacon, the Scollay Square Olympia,
the Central Square, the Fenway, the Bow-
doin Square and the Exeter Theatre.

Col. Henry L Kincaide, former proprietor
of the Kincaide Theatre (now the Quincy
Theatre) at Quincy, has been selected com-
mander of the Massachusetts Commandery,
Military Order of Foreign Wars.

A tip from New York that a band of des-
perate bandits was on the way to The Hub
to hold up theatre box offices on the night
of Washington’s Birthday and relieve them
of their holiday receipts, resulted in the
assignment of special' police guards at all

theatres. So far as could be ascertained,
the report was a canard. At any rate there
was no attempt made at robbery at any of
the play houses.

Members of the Boston fire department
responded to a unique third alarm late last

week, when they gathered by invitation at
Tremont Temple to witness a special pri-
vate showing of “The Third Alarm,” which
has been shown at Tremont Temple during
the past week to large audiences. In the
evening another special showing of the film
was given for the Fire Chiefs’ Club of Mas-
sachusetts.

H. Calvin Ford, owner of the new half-
million dollar Capitol Theatre, Pittsfield.

Mass., wants criticisms and praise from his

patrons. He has installed a locked box in

the foyer with the request that letters ad-

dressed to him concerning the theatre be

placed therein. Mr. Ford has cut the ad-

mission prices to the Capitol. He is talking

to the public about the. Capitol through a

series of personally signed advertisements

in the daily paper.

The sixth anniversary of the opening of

the Mark Strand Theatre, Worcester,

Mass., was celebrated February 19. After

the close of the night show a bamquet was
held for the employes and covers were laid

for 35 persons. Music was furnished by the

Strand Theatre orchestra. Preparations

were made by Manager Clarence E. Rob-
bins.

The performance at Gordon’s Theatre in

Brockton, Mass., Sunday night, February
18, was for the benefit of the Brockton
Branch of the Mothers League of New
England. The feature was “The Little

Church Around the Corner.”

Work on remodeling the Athol Theatre
in Athol, Mass., will be started April 1 and
the contract calls for completion not later

than Qctober 1. The present upright posts

on the lower floor will be eliminated. ^It

is planned to have a seating capacity of 775

on the main floor and 400 in the balcony.

While the alterations are being made the

shows will be in the Lyric Building.

The Shubert Theatrical Company will

vacate the Majestic Theatre in Providence,

R. I., March 31. Counsel for the company
has withdrawn from its lawsuit against the

Emery Amusement Company, owners of the

Majestic, in which it was seeking to compel
a renewal of the lease it has held for five

years.

Maine
The Colonial Theatre and other buildings

in Belfast, Maine, were destroyed by fire,

causing a loss of more than $150,000. “Way
Down East,” the Griffith feature, was being
presented and the stage was set with hay
and lanterns, the latter electrically lighted.

During the performance an explosion was
heard, the origin of which has not yet been
determined. The Colonial was owned by the

Colonial Theatre Corporation, made up of

residents of Belfast, and the house had been
leased by Paramount Pictures Corporation.

The Church Federation of Portland,
Maine, is making preparations for special

services in Keith’s Theatre during Holy
Week. These services will take place dur-
ing the noon hour.

Charles Lester Sinclair, formerly of Hal-
lowell, Maine, is now located in Canastota,
N. Y. He is the designer of a new kind of
moving picture camera that takes pictures
in their natural colors. Mr. Sinclair has
his headquarters at the mechanical labor-
atories of the Marvin Casler Company in

Canastota. This company is the designer
of the camera used by the Prizma Moving
Picture Company. Mr. Sinclair is chief of
an experimental department.

The Jefferson Theatre, Portland, Maine,
will be transferred into a social center for the
welfare work of Catholics of Portland. This
announcement was made by Rt. Rev. Louis
S. Walsh, bishop of Portland, who purchased
the Jefferson. There will be an auditorium
where entertainments, concerts and moving
pictures will be presented.

The Empire Theatre, Lewiston, Maine,
had for its slogan “$1,000,000 Week” when
it presented John Barrymore in “Sherlock
Holmes” and Constance Talmadge in “East
is West” during the same week.



156 MOVING PICTURE WORLD March 10, 1923

Louisville’s Old Masonic
Returns Again to Pictures

The Old Masonic Theatre, at Fourth and
Chestnut streets, after another failure un-

der the Shubert management as a stock

company house, is again back in pictures.

This theatre in many attempts has always

proven a failure as a stage show house, but

was one of the leading picture houses of

the city -when operated as the Strand by
the Louisville & Cincinnati Amusement
Company, which was forced out when its

lease expired, after purchase by the Shu-
bert interests of the property.

Just recently the house was leased by the

Shubert interests to Fred J. Dolle, of the

Alamo Theatre, Louisville, representing the

Fourth Avenue Amusement Company, which
is linked with the Broadway Amusement
Company interests, the Walnut Theatre,

East and West Broadway and other houses.

The name of the house again becomes
the Strand, and it will operate as a high

class picture house, changing bills twice a

week and playing the finer features. The
house opened, after some remodeling, with

“Paid Back” and a Larry Semon comedy.
“When the Desert Calls” is the attraction

of the latter half of the week.
According to papers filed with the County

Clerk the present management has taken a

five year lease on the theatre, with the

privilege of ten years in all, at an annual

rental of $22,500 a year. The lease is made
with the Fourth Avenue Amusement Com-
pany. Mr. Dolle was recently in New York,

where he closed the deal for the house.

Leasing the Shubert Theatre gives the

Dolle-Steurle-Long and Reutlinger interests

control of a great chain of theatres in

Louisville. Dolle is also president of the

Broadway Amusement Enterprises, and the

combined interests have two good down-
town houses other than the Shubert, these

being the Walnut and Alamo, also a smaller

downtown house, the Rex. Other houses are

in the suburbs and include the Ideal, Brown,
East Broadway, West Broadway and the

new $50,000 Baxter, now under construction,

which will replace a small house which has

been under the company management for

years.

It is reported on good authority that a

deal has been pending for several weeks
whereby the Keith interests hope to secure

one of the largest theatres on Fourth av-

enue, with the idea of increasing vaudeville

and picture operations in Louisville. The
company is now operating the Keith-Marv
Anderson on Fourth street, and the National

at Fifth and Walnut.

Fire at Pleasureville, Ky., recently

destroyed the picture theatre of Mrs. Ray
Fallis, the loss being reported at $5,000.

Lexington, Ky.—The Joyland Amusement
Co., capital $40,000, has been chartered by

J. W. Sauer, F. K. Sauer and Frank Brandt.

William Evans, former employe of

Macauley’s Theatre, Louisville, was recent-

ly fined $10 and given a forty-day jail sen-

tence, for flourishing a pistol and threaten-

ing Manager Harry Martin.

Fred J. Dolle, president of the Fourth
avenue and Broadway amusement com-
panies, was recently elected a director of

the Louisville Convention and Publicity

League.

Louis J. Dittmar picked up a good pic-

ture when he secured “When Knighthood
Was in Flower,” which went over well at

the Rialto. The picture ran for a full week.
It was advertsied as a rival of “Robin

Hood,” which after a week’s run some time
ago at the Shubert, has been booked for a

week’s second run at the Rialto.

Cold weather during February has
stopped the spread of influenza. There was
not a time in Louisville when there was
much danger of local theatres being closed
as a result of the epidemic. However, there
were periods when many theatres in the
state were closed, especially in the mining
sections. At Eddyville even churches and
schools were closed at one time. Mayfield
closed all public places, and Murray threat-
ened to do so. One theological seminary
in Louisville closed. Pleasureville, Camp-
bellsville, Danville, Hazard, Harlan and
other points reported restrictions. There
were over 18,000 cases reported at one time,
in the state.

Mayor Quin is endeavoring to set aside

An announcement of prime importance
because of its relation to the first run situa-

tion in St. Louis was made by William
Goldman, formerly managing director of
the Missouri Theatre, St. Louis, on Febru-
ary 24. He stated that he will erect a $1,-

000,000 picture theatre seating 3,000 persons
at Grand boulevard and Morgan street,

just north of the Grand Central Theatre.
The -new house will open about Septem-

ber 1, with the formal opening ceremonies
on November 21. On November 21, 1910,

Goldman opened the St. Louis Tent Show
at St. Louis and Prairie avenues, his first

theatre. His new house will be known as

Goldman’s St. Louis Theatre. He has also
taken over the Kings Theatre, Kings high-
way near Delmar boulevard, and will re-

open it on Easter Sunday. It is now being
redecorated and remodeled.
Plans for the St. Louis Theatre include a

disappearing stage and orchestra pit oper-
ated by hydraulic elevators; also smoking
and lounge rooms equipped with baseball
score board, market tickers, etc.; a day
nursery for children and a chauffeur’s room
adjoining special parking space for the
theatre patrons. An electric silent call

system will bring the automobiles to the
theatre door when wanted.
Goldman, who has been confined to his

home by illness, has not decided when
ground will be broken for his new house.
Several stores on the site will be torn down
immediately.

E. B. Martin is the new owner of the
Majestic Theatre, Lepanto, Ark., which he
had renamed the Princess Theatre. Re-
cently he sold his Empress Theatre at

Haiti, Mo.

The capital stock of the Missouri
Theatre, St. Louis, has been increased from
$400,000 to $1,200,000. The company is

building a large office building alongside the
theatre.

Articles of incorporation have been filed

with the St. Louis Recorder of Deeds by
the Franklin Amusement Company, which
has $60,000 capital, half of which has been
paid up. The stockholders are Hyman
Komm, 100 shares; Sam Komm, 99 shares;
Ben Shafrin, 99 shares; Sam Lewis, one

Sunday, March 18, as a musicless Sunday,
preceding the opening of Music Week,
April 1 to 6. It is planned that all pic-

ture theatres, restaurants, etc., cut out
music for that one day.

Paducah, Ky.—T. A. Braswell, county
clerk of Lyon County, Eddyville, operator
of two picture theatres, died a few days
ago, from alleged striking his head and
suffering injuries in a fall. It was at first

believed that he was a victim of a blow
and several persons were questioned.

James Powers, alleged murderer of
Morris Lee, exhibitor of Covington, Ky.,
has exhausted his last effort to escape elec-
trocution. Powers is in the death house
at Eddyville Penitentiary.
Gov. Morrow has refused to intervene

and the Court of Appeals refused a re-
trial of the case. Powers wras one of three
implicated in the murder on January 22,

1922, in front of Lee’s home, when the
latter was shot from his seat in his own
car, by the men in another automobile.
Isaac McKnight is in jail in Covington
awaiting trial in connection with the mur-
der.

share, and David Barron, one share. The
company owns the Palace and Majestic
theatres on Franklin avenue.

John Karzin, “The Daddy of Them All”
in St. Louis, is recovering from an attack
of the grippe. He was home for a week.
He runs the Casino, Olympia and Lincoln
theatres.

Any attempt to force daylight saving on
St. Louis will be opposed by the Exhibitors
League. The Board of Governors of the
Riverview Club has asked the Board of
Aldermen to pass an ordinance setting the
clocks ahead one hour between April 1 and
November 1. Similar bills were defeated
two and three years ago.

Two burglars who were attempting to
carry off the safe of the Juniata Theatre,
3147 South Grand boulevard, St. Louis, early
on February 22, were surprised by Patrol-
man Carl Cowell who was making his
rounds. The intruders escaped in an auto-
mobile they had parked in front of the
theatre. The front door had been jimmied
opened, while a side door was opened to
permit the carrying away of the safe.

Visitors to the St. Louis exchanges this

week included Mrs. I. W. Rodgers, Poplar
Bluff; Jim Reilly, Alton, 111.; Dominic
Frisni, Taylorville, Auburn and Kincaid,
111. ; Ross Denny, Carrollton, 111.

; J. W.
Schuckert, Chester, 111.; Joe Lyman, White
Hall, 111.

;
Lew Maroni, formerly of John-

ston City, 111.; J. F. Whalen, Old Monroe.
Mo.

Made a Scout Master
Douglas Fairbanks has become a Scout

Master in the Boy Scouts of America. He
was appointed to this position by James E.
West, national boy scout executive, at the
time of Mr. West’s recent visit to Los
Angeles. It all came about at a luncheon
given to Mr. Fairbanks at which Mr. West
and William Gibbs McAdoo were guests.
Mr. McAdoo also is an officer in the Boy
Scouts.

New $1,000,000 Theatre for

St. Louis, Goldman Promises
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Strange How Many Political

Slides “Go Bust” in Chicago
It is strange how many of the slides that

the candidates for office send to the theatres

to be thrown on the screen gratis are broke
in handling. It seems to be the custom
to ask the house manager to run the slide

for your favorite candidate for office, but
while the manager may agree to do this to

help the glorious cause along, some way or

another the slide is broken in handling
before the operator can get it on the screen.

According to the newspapers, the owners
of the Auditorium Theatre are planning to
build a modern theatre and hotel on the
site of the historic house and it is expected
that the work will begin as soon as the ex-
isting leases are up. It is claimed that the
owners have suffered a loss of almost $750,-

000 since 1918, and outside of one year, 1893,

the property has never paid the owners a

dividend.

The Kenwood Theatre will pass from the
Ascher management on May 1, according to
the latest report.

The Cinema Service Company of Detroit
will open an office in the Seeberger building
on March 1. They have leased quarters on
the sixth floor for a period of six years,
through Helter and Wells.

Oak Park citizens are going to have an-
other opportunity to vote for Sunday
movies as a petition bearing several thou-
sand signatures has been filed with the vil-
lage board asking that the proposition be
submitted again at the spring election. Oak
Park is the largest city in the country still

under village form of government, and as
most of the folks work in Chicago, they no
doubt will vote “yes” this time.

C. H. Mullen is building a new theatre
at Table Grove and will have a nifty little
house when it is completed.

The second anniversary of the Tivoli
theatre was celebrated with an elaborate
program of stage specialties and musical
features. The management report the rec-
ords of the second year attendance show an
increase of 15 per cent over the previous
year, and the outlook for this year is verv
bright.

J

Lee Mitchell has been made manager of
the Loew Theatre at Milwaukee for Max
Gootshalt, who recently took the house over
from Ludwig Schindler.

L. M. Rubens, president of the Illinois
association, is expected back from the coast
by the end of the month.

The postoffice department has issued a
request that the exhibitors make sure the
film cans are properly labeled so as to heip
give prompt deliveries.

The Temple Theatre at Fort Wayne ha

<Mrv?nL^
re

-r-

an d ^e loss will be in excess c
Forty thousand rounds of ammt

mtion exploded when the third floor of th
building, used for an armory, went up i

flames.

large numbers. During the past week she
has appeared at the Shakespeare, Prairie,

Julian, Atlantic, Gold and Easterly.

The Main Street Theatre at Anna has
been sold to the Ilmo Amusement Com-
pany, which will make some improvements
in the house.

The Edna Theatre is a new house at Gib-
son City under the management of Wooley
Brothers. The house seats 700 and will fea-
ture high class programs.

The Keystone Theatre has added an or-
chestra of several pieces and the manage-
ment will make a feature of musical pro-
grams with the pictures.

The Empire Theatre at Aledo has been
closed and the building will be torn down to
make way for a modern structure.

Adam Dernbach, manager of the Grand
Theatre at Wheaton, is out after a siege of
poisoning. He reports business as improv-
ing this month.

The Empire Theatrical Enterprises has been
formed here by D. W. Eliot, Morris M.
Chailkin and D. W. Litka, with offices at 127
No. Dearborn street, to do a general theatrical
and movie business. The firm has a capital
of $40,000.

The Paris Theatre at Decatur has been
closed and the date of reopening has not
been decided on as yet.

It is rumored that Jones, Linick and
Schaefer will take over some neighborhood
houses this spring to take the place of the
downtown houses they have recently sold
to other parties.

The Pekin Theatre at Springfield has been
reopened and will feature popular priced
programs.

Another big picture theatre is projected
for Chicago. The Auburn Park section on
the south side will have a 3,000-seat house
by this time next year. The National
theatres Corporation, which now operates
the Chatham and the Hamilton on the
south side, are backing the new house.
It will be named the Capitol and will be
located on the east side of Halsted street
near Eightieth, and have several novel
features such as a sky roof, no balconies
and only one floor of seats stretching up-
wards almost as high as a balcony in the
rear.

The stage and side walls will be built
to resemble the walls of buildings, and
above will be a great sweep of sky made
ot tinted canvas over which will float
clouds and stars will twinkle and a moon
glow softly. The clouds will be made to
move slowly by the means of a small
machine.

_

The total investment in the new
house will be in excess of $1,000,000 and
work will start in May and the job rushed
through in twelve months.

Some of the houses here are using a fortune
eller and mediums to bring in the crowds
and in many cases they have got away toa Hying start, especially the matinees for
ladies only, which always pack the house.

Neva Gerber has been making per
appearances at some of the neighb.01
houses and has helped to bring in fa

C. C. Hansen has been made manager of
the Empress Theatre at Hastings and will
make some improvements in the house.

Sid Heyman, owner of the Orpheum
theatre at Waukegan, will close his house
on June 1 and spend $30,000 improving it.

fno
seatin& capacity will be increased

300 seats, the stage enlarged and the house
modernized throughout for the fall season.

A new movie and vaudeville theatre is

projected for North Chicago, to cost at

least $40,000. As soon as financing is ar-
ranged, the work will start.

The many friends of William Goldman,
formerly manager of the Missouri Theatre
at St. Louis, are pleased to hear that he is

going to be active again in the movie busi-

ness in the Missouri metropolis.. Word has
been received1 here that Goldman is going
to build a 3,000-seat house on Delmar boule-
vard that will cost a million dollars, and he
is going to follow the slogan of “A seat for
everybody.” Goldman also recently took
over the Kings Theatre on Kingshighway
near Delmar, and expects to open the house
early in April, after making many improve-
ments. The new theatre will be known as
Goldman’s St. Louis Theatre and be the last

word in theatre construction.

The Moore Wiggins Company has sold

its interest in the Temple Theatre at Detroit
to the Keith Circuit.

Sam Bradley is now operating the Martin
Theatre at Red Bud, coming from Willisville

to take the house over.

You’d better watch out for the thrillers

in the future, as a woman patron of a
movie house at Hammond a few nights ago
was stricken with apoplexy from the ex-
citement caused by the thrills in the picture.

The directors of the Association of Mo-
toin Picture Equipment Dealers met at the
Congress Hotel last week and plans were
completed for the national meeting to be
held here July 12 to 15 at the Congress
Hotel. Otto Dieckman and Harry Boque of
Cincinnati, Joe Hornstein of New York, Leo
Dwyer of Cleveland, C. E. Cornwall of
Charleston, W. Va., and B. A. Benson of
this city were on hnad for the meeting.

The name of the Bijou Theatre at Quincy
has been changed to the Lincoln Theatre
and a mixed program of vaudeville and
pictures will be featured by the new
mangement.

Manager Barbee of the Barbee Theatre
got the fire department of the city to co-
operate with him in putting over “The
Third Alarm” and they loaned him appara-
tus valued at $5,000 to make a lobby dis-
play that attracted crowds to the house.

Fred Hoffman plans to erect a new pic-
ture theatre on Monterey avenue to cost at
least $100,000. Burrett Stephens has made
the plans for the new house.

Andrew Karzas, movie magnate and
owner of the Trianon dance palace, had
some harsh words for Rudolph Valentino
sfier playing his dance act last week. Kar-
zas, according to newspaper reports, gave
Valentino the big end of the first week’*
receipts, and after signing him up for th®
second week, Rudolph demanded his pay
be doubled. Instead of the Trianon,
Rudolph played the Marigold Garden where
Ernie Young advertised that he paid him
the largest sum ever paid for a dance act.
It seems funny that Valentino gets the
managers all “het up” so easily.

The Rev. John Thompson of the Chicago
Temple is a supporter of the movies and in
a recent speech said the ministry should;
stop attacking them and the theatres an<$
study them more carefully for the work
they are doing today.

(Continued on following page)
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The SoutheastRumor Claims Dan Michalove
Will Build Charlotte House

Dan Michalove, director general of thea-
tres for Famous Players in the South, was
in Charlotte, N. C., during the past week.
Rumor found some credence while he was
here that he was prospecting with a view
to the construction of a new vaudeville-pic-
ture theatre to be built in Charlotte to take,

the place of the Academy which was burned
several weeks ago. Nohing authentic could
be learned, however.

Carolina exhibitors were shocked a week
ago to learn of the tragic death of Herbert
Southerland, manager of the Gem Theatre,
Clinton, N. C., after the car which he was
driving was struck by a passenger train at

Goldsboro, N. C. Southerland was a young
man of sterling qualities and well liked

throughout this territory.

“One of the finest equipped theatres in

the South,” is what Colonel H. B. Varner
promises residents of Lexington, N. C., when
his new house is completed. Opening date

will not be until about June 1, but those
who know the Colonel know that he is no
half-way builder—or fighter.

J. F. White is now operating his new
theatre, the Capitol, at Ashboro, N. C.

This is only a village of 500 population and
the Capitol is a credit to the town.

The millionaire winter tourist resort,

Pinehurst, is soon to have a new theatre,

now in course of construction and which
will be the last word in appointments.

When “The Third Alarm” played the

Grand Theatre, Wilmington, N. C., as a

benefit for the Wilmington Fire Depart-
ment’s relief fund, the Rev. John Peter Hurt,

who has previously been considered as a

strong enemy of the screen, voluntarily

wrote a strong appeal to every one to see

the picture, accompanying the letter with

a check for the fund.

L. W. McCauley, of the Broadway, Ran-
dleman, N. C., has cut down to two days a

week, since he could not meet expenses on
a solid program.

H. A. Mathews, station agent at Candor,

N. C., is proprietor of the Dixie, a neat

little picture theatre there.

Arnold Huff’s Rose Theatre, at High
Point, N. C., after being completely reno-
vated, will open within a short time.

The first effort^ on the part of the present
session of the North Carolina General As-
sembly to regulate picture theatres in the
bill which Percy W. Wells has heard will
be introduced during the coming week, mak-
ing it a misdemeanor for any child under
16 years of age to attend a picture theatre
or other place of amusement after 8 p. m.
unless accompanied by a parent or guardian.

It is rumored that Charlotte is to have a
modern picture theatre for colored patrons
only. An attorney for unknown parties has
applied to the city council for permission
to build such a theatre within the near
future.

W. H. Hendrix, operating the Fairview
and Central theatres at Greensboro, has
leased the Broadway, Reidsville, N. C., and
will reopen the house about March 1.

Carl Bamford, district supervisor for

Southern Enterprises in North Carolina, has
recently visited Charlotte booking pictures
for the Imperial, which he now operates in-

dependently.

It is announced from the office of the R.
D. Craver enterprises that their Broadway,
Columbia, S. C., will be opened about
March 1.

Fire destroyed the Vakoo Theatre, Zebu-
Ion, N. C., recently.

R. E. Dority has taken charge as manager
of the Auditorium, Durham, which is now
running pictures exclusively. He formerly
managed the Paris.

Messrs. Mason and Stallings, of the

Stallings-Mason Enterprises, Goldsboro,
Kinston and Wilson, were Charlotte visitors

during the past week.

A. H. Hood and L. B. Harrell will soon
begin the erection of a picture theatre and
roof garden in Waycross, Georgia. It will

be 55 by 100 feet in size, have a stage for

road shows and seat 1,000 persons.

E. J. Sparks and Judge Henry Titus came
up from Florida to spend several days in
Atlanta the past week. Judge Titus is

building two new theatres at Daytona Beach,
twin theatres, each with a seating capacity
of 700. The cost will be around $70,000
each, and they will open by September 1.

The Fairfax Theatre, Miami, Fla., will

hereafter play four days of vaudeville and
three days of pictures.

Edwin Wallace, former manager of the
Royal, Birmingham, Ala., has assumed man-
agement of the Rialto of that city. He is

succeeded at the Royal by R. M. Kennedy.

Among exhibitors on Atlanta’s Film Row
the past week were O. B. Cleveland, Le-
banon, Tenn.

;
John Evins, the Lucas, Sa-

vannah, Ga.
;

H. C. Farley, Montgomery,
Ala.

;
F. E. Williamson, Garden, Winter

Haven, Fla.
; V. L. Ray, Star, Parish, Ala.

;

O. C. Lamb, Rome, Ga.

After March 10 Atlanta will have only
four first-run, downtown theatres, the small-

est number in many years. There are only

five at the present time in the downtown
section north of the viaduct using strictly

first run programs, and the Strand, one of

the lower price houses, will close on March
10, when the lease on the property reverts

to its owners, and it will be converted to

mercantile purposes. It was one of the

original Jake Wells theatres in Atlanta.

Ralph DeBruler is being heard from since

he went over to Charlotte to take charge of

Craver’s Broadway Theatre. That house has

assumed its old place in the esteem of

Charlotte theatre-goers under his efficient

management and having them lined out on
the side walk is a nightly occurrence. Craver

will turn his Broadway at Columbia. S. C.,

over to DeBruler when it is reopened in the

near future, after extensive alterations.

Former Southern Enterprise’s theatres in

three additional towns have been sold. L.

L. Dent, formerly first lieutenant to General

Manager Freeman, has purchased the Pal-

ace at El Paso and has already taken charge.

O. C. Lamb has bought the theatre oper-

ated by this company in Rome, Ga., and R.

B. Wilby has taken over the Princess,

Birmingham, Ala.

Additional Chicago
(Continued from preceding page)

Word has been received here from Sioux

City to be on the lookout for Samuel Yano-

witch, who the police say, skipped out from

that city with $30,000 belonging to H. Gold-

stein, exhibitor.

Harold G. Townsend. John S. Stevens,

E. A. Dunshee and Francis L. Harry have

formed the Boulevard Theatre Corporation

with offices at 410 South Michigan avenue,

to operate and manage theatres.

The Goetz Brothers will erect a new pic-

ture theatre at Platteville and work will

start in the near future.

N. A. Petrie has taken over the Pastime

Theatre at Ashton from B. L. Berve.

The uncompleted Alhambra Theatre at

Rockford was sold for $355 at a sheriffs

sale and bid in by C. G. McClermond. build-

ing superintendent of the Alhambra Theatre

Company. The sale was caused by alleged

unsettled labor claims and it is not known
when the work will be resumed.

A Warner Brothers Release

PROBABLY THE AUDIENCE GOT IN THROUGH THE BACK DOOR
Or perhaps they merely massed the display while it had its likeness took. This is a

part of the material used by George Rea, of the Colonial Theatre, Washington Court

House, Ohio, for Grace D’Armond in “A Dangerous Adventure.
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Strong LanguageSan Francisco Bids Farewell
to Chic Winner of $10 Prize

Elvira Bertino, a pretty usherette at

Loew’s Theatre, San Francisco, who recent-

ly won the first $10 prize offered by this

house for the most courteous attendant, is

on her way to Italy to visit her mother.
Some time ago a school of courtesy was
launched at the Warfield Theatre by the
management, with sessions every Saturday
morning, and a prize of $10 was offered the
girl making the best showing. Miss Ber-
tino was given a shining gold piece is tak-

ing this to Italy with her to show to her
mother. When General Manager Lionel H.
Keene heard of her proposed trip he gave
her a letter to the Loew offices in New York
so that she will be looked after until her
boat leaves.

The Discovery Concerts launched two
months ago by the California and Granada
theatres, San Francisco, have grown in pop-
ularity until they have become a feature of
the Sunday program at each house. This
part of the program commences at 12.30

o’clock, so that patrons may see the entire
screen program either before or after the
concert.

James M. Triplett, formerly with the
Theatrical Manufacturing Company, has
been named business agent of the Moving
Picture Theatre Operators’ Union of San
Francisco, succeeding Herman Lubfin, who
has acted in this capacity for some time.

Manager Samish, of the California Thea-
tre, San Francisco, recently had moving pic-
tures taken of a party entering the house
and showed them on the screen less than
two hours later and before the party had
left. The occasion was the screening of
“My American Wife,” a production in which
Senor Santos Goni, consul general of the
Argentine Republic, was interested, having
been called into consultation in the making
of the picture by Famous Players. Senor
Goni attended one of the first performances
in which, the picture was featured, with a
party of friends from South America, and
this visit was the motif for the unusual
stunt.

A. Salsky, of the York Theatre, San
Francisco, has taken over the Dimond Thea-
tre on Dimond street.

The Garden Theatre on Divisadero srteet,
is being remodeled and a heating system
installed at a cost of about $10,000. It will
be reopened at an early date.

John Triguerio, of Fort Bragg, Cal., was
a recent visitor on San Francisco’s Film
Row and announced that he would shortly
open another theatre at Fort Bragg.

Fred Conley, formerly of Clovis, Cal., isnow conducting the Grand Theatre at Reed-
ley, Cal., in the raisin belt of the San Joa-
quin Valley.

Harry Seipel, of the Theatre Visalia,
Visalia, Cal., was a recent visitor at San
hrancisco, arranging advance bookings.

John Peters, of Elmhurst, Cal., is consid-
ering making a trip to Philadelphia shortly
to visit his folks.

P ^
he .*tudent body of Stanford University,

.

al° Alto, Cal., has arranged to show mov-
ing pictures once a week.

The Golden Gate Theatre, Oakland, Cal.,
has been purchased by Sam Gargano.

L. Weiss, who conducts a newspaper at

Rio Vista, Cal., has purchased the building

occupied by the Netherlands Theatre and
will conduct this house after July 1.

The Victory Theatre at Ukiah, Cal., has
been purchased by George Mann, who will

take possession March 1.

Among the visitors of the week have
been Dave Bershon and Abe Gore, who are
working on the transfer of the Turner &
Dahnken Circuit properties : A1 Chamber-
lain, of the Opera House, Madera, Ca.

; W.
S. Lester, of the California Theatre, Thur-
lock

;
Ed Stark, of the Opal Theatre, Hollis-

ter, and C. H. Powers, of the Strand Thea-
tre, Dunsmuir, Cal.

T. C. Reavis, of the King’s Reavis Amuse-
ment Co., Santa Rosa, Cal., has taken a

lease on the theatre to be erected in that
city by John Greeott and E. Straboni. This
house will seat 1,400 and an organ to cost
about $25,000 will be installed. Contracts
for its erection have been awarded.

Representatives of film exchanges and
San Francisco newspapers tended a fare-

Sid Grauman celebrated the nineteenth
week of “Robin Hood” at his Hollywood
Egyptian Theatre with a midnight Satur-
day matinee. With the opening of his

Eyptian Theatre, Grauman has changed
Hollywood from a neighborhood theatre
community to a big league, first run Broad-
way district.

“Adam’s Rib” has smashed all attendance
records at Grauman’s Rialto and passed the
high water mark box office record formerly
held by “Manslaughter.”

Grauman booked “The Ninety and Nine”
into his Million Dollar Theatre to follow
“The Third Alarm,” which had a two weeks’
run at the Third Street Playhouse.

The urbane E. C. Bostwick, manager of the
Loew State Theatre, is buying more adver-
tising space in the daily newspapers than
any other first run playhouse in Los An-
geles for the current week. The principal
players in “All the Brothers Were Valiant”

George A. Hunt & Co., Medford, Ore.,
theatre owners, sends us a copy of the
Pacific Record Herald in which there is a
rather strong editorial on “The Papers
and the Pictures.” Its sentiment may be
expressed by these two paragraphs:
“We believe that corrupt newspapers

are a greater menace to the morals of
America than corrupt moving pictures

could possibly be.

“As a general thing, the quality of the
motion pictures shown in a city is far

superior to the quality of front-page
news printed there.”

well banquet to Eugent H. Roth at the

Palace Hotel on the evening of February
20, the affair being one of the most widely
attended of its kind ever held here. Mr.
Roth, who has been a leader in moving pic-

ture activities here for the past twelve years,

will leave at once for New York where he
will devote much of his time to the exploi-

tation of the H. A. Snow African game pic-

tures, in which he is heavily interested. Ar-
rangements for the farewell banquet in his

honor were made by Miss Betty Deitrick,

well known newspaper woman.

made a personal appearance at the Sunday
night opening performance.

Grauman’s new Metropolitan Theatre,
seating 4,400 is getting over splendidly. The
house has been jammed every night, with
big throngs on hand for the matinees.
“Racing Hearts” is the attraction for the
current week.

“Oliver Twist” has been held over by Sol
Lesser for a three weeks’ run at the Kinema.

Mack Sennett’s comedy, “The Shriek of
Araby,” was secured by Manager Breck-
wendel for the Symphony.

T. L Tally has booked “The Dangerous
Age” into his Broadway Theatre for a
week’s return engagement.

Harry David, loyal manager of the Mis-
sion, is wearing the smile that won’t come
off at the way “One Exciting Night” has
caught on.

A Paramount Release

ANOTHER EXAMPLE OF REAL ROPE WORK FROM THE ASCHER
Ascher’s Merrill Theatre, Milwaukee, used this banner as a “coming” above the inner

entrance doors. Real manila rope runs in the line above the title, being joined to the

rope ends from the cutouts taken from the pictorial posters.

In Los Angeles It Appears
Poor Week; No Records Fall
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Albany Exhibitors Shocked
by Tragedy in Brown Family

Exhibitors and exchange men throughout
this section of the state were shocked the

past week in learning of the catastrophe
which had befallen L. B. Brown, of Water-
vliet, who has just opened a repair shop for

projection machines in Albany, and who is

well known in this territory. It appears
that during the absence of the mother, Mr.
Brown’s children in some manner set fire

to their clothing, the little girl dying from
her burns, while the little boy will probably
recover, although badly burned. The in-

terior o the house was also damaged to a

great extent.

The Grand Theatre, in Watervliet, was
damaged to a considerable extent last Wed-
nesday morning by a runaway which
smashed the lobby of the house to .bits.

Occurring as it did on the day before a

holiday, it became more than usually
serious. The house is owned by George
Tetrault.

Louis Buettner and a crowd from Cohoes
and vicinity were in Troy last Wednesday
night for the opening of the newest of
Strand houses.

Exhibitors in this section of the state are
complaining that the radio craze is hurting
their business. Owing to the nearness of
the Schenectady and Troy broadcasting
stations, thousands of persons are using
cheap homemade sets and receiving the
nightly concerts, to the detriment of the
picture theatres, particularly the residential
ones.

It is said that Buckley and Tarsches of
this city, who now operate the Leland and
the Clinton Square, are dickering for the
Playhouse in Hudson. It is also said that
Nate Robbins, of Utica, has recently re-
marked that he will shortly break into
Albany, and according to reports, he is

seeking to acquire Harmanus-Bleecker
Hall.

After being closed for several months, the
Majestic in Troy will shortly be opened by
a Mr. Deiches. The house will be a second-
run one. The sum of $12,000 will be spent
in bringing it up to date.

The Strand, of Troy, has changed its

policy, and will now be a second-run house
with lower admission prices. It is located
directly across the road from the $300,000
Troy, which was opened the past week.

Myer Schine, of Gloversville, has added
another one to his rapidly increasing circuit.

This time it’s the Strand at Dolgeville.

which has been run by ‘Wild Bill” Hay-
ward.

Fred Herbs, of the Strand in Philmont,
dropped around to some of the houses along
Film Row last week.

Exhibitors around Malone and Northern
New York claim that there will not be good
business in that section of the state much
before next fall.. It appears that prices
for the potato crop in that section dropped
to a low level, and the farmers are not
spending their money for the films these
days.

George H. Cobb, chairman of the New
York State Motion Picture Censorship
Commission, was in Albany the past week
speaking before the W. C. T. U.

Work for Sunday picture shows in Ren-
sselaer has been abandoned by William and
Irving Featherly, of the Broadway and
Bright Spot theatres. It appears that op-
position developed not only among the
clergy of the city, but also among the city
officials.

same subject. The situation has been
cleared up, it is understood. The house
was clogged with bookings on old pictures.
The companies were asked to relieve the
Eastman of some of the older pictures so
that new ones could be booked.

Sim Allen, Nate Robbins’ general man-
ager in Utica, N. Y., is a busy man these
days. He is in direct charge of the Gaiety
and DeLuxe, and superintends various mat-
ters in the other Utica houses controlled
by Robbins. He reviews and passes on all

of the pictures shown in the Robbins’ Thea-
tres and at the present time will give a

flannel bicycle to whoever will invent a de-
vice to make this arduous work easier for
him.

Paterson, N. J.
Cameron Dooley, who from South Bend,

Ind., as a grad from Notre Dame came back
to his old home town, is now manager of
the Garden Theatre, Paterson, N. J. Mr.
Dooley has had for his short time in the
picture game quite a career. He was gen-
eral sales manager for the Clydesdale Motor
Truck Co. and was sub inspector for the
United States Government at the American
Shell Company at Paterson. The house is a
First National one, seats 13,000 and has a
nine-piece orchestra and a symphony organ.
Mr. Dooley came to the Garden as man-
ager direct from college. He is quite a
young man but old in the picture business,
having received his instructions from one
of the best known men in the show busi-
ness, his dad.
He’s a corker, is Dooley’s daddy. He was

the first manager of the first house that
Fabian opened, the Regent, where he now
is. He has been with the firm now nine
years (same house) and is one of Fabian’s
chief advisers. His theatre gave gold pieces
for Christmas gifts.

Jacob Margolies, who represents the in-
terests of Max Gold, is still at the same
old stand at the Strand in Paterson. Jake
is by no means a newcomer in the business,
having started some fifteen years ago, and
he has been at the Strand now seven years.
Paterson is his home town, and he’s seen
floods and fires. Among the theatres
owned by Mr. Gold in Paterson are the
Strand, Lyric, Majestic, Capitol, Newark,
Rivoli and Iron Bound.

Ben Ginsberg is with us again all the
way from old New York. We are talking
of the Three Star Theatre of Paterson.
Ben’s been in the business for fifteen years
and there are very few who don’t know him
around 729 Seventh avenue. Ben always
knows when to sell something and when to
buy. He sold the King Theatre two months
ago, at 1744 Third avenue, and says he
bought a diamond ring.

Did you ever meet Bill Hill? Well, if

you haven’t, you’ve missed meeting a real
chap. Bill just decided to hide himself away
in a little hideaway town so that he could
get away from all the noise of Fourteenth
street. Bill was connected with B. S. Morse
at the Jefferson Theatre in Fourteenth
street, as manager, and then went to the
Regent at 116th street and Seventh avenue.
Bill’s now manager of the Rialto at Passaic
for Louis Rosenthal and is making that
town his home, although he says he longs
for the breath of Old New York.

Manager D. Robinson, of Proctor’s 125th
Street Theatre, New York, has as assistant.
Frank Jones, one of the youngest to hold
that position. Frank Jones has the “Up-and-
at-’em” spirit, and as his ideas fall in with
those of Manager Robinson, the team work
is perfect and accounts for the prosperous
condition of the house.

Rochester’s Temple to Make
No Policy Change, Says Finn

“No changes will be made in the manage-
ment or conduct of the Temple Theatre
during the present vaudeville season which
extends to the end of May,” said J. H. Finn,
manager, in commenting on the recent ac-
quisition of the Temple by the B. F. Keith
organization. “The Temple has had the

B. F. Keith franchise for 30 years,” con-
tinued Mr. Finn, “and the change in

ownership is in line with the policy of the
Keith interests to operate directly all the
theatres in its circuits. During the summer
it is probable alterations will be made in the
building and the interior will be newly
decorated and the stage supplied with new
scenery.”

Manager Finn said he did not know
whether he would be connected with the
theatre or not. He has been in the business
twenty years and is thinking seriously of a
change of scene. Although no direct prop-
osition has been made to him by President
Albee of the Keith interests, he would like

to make an arrangement by which he could
exchange theatres and be in the South dur-
ing the winter because of his health. He
suffers from attacks of bronchitis which
become worse each year, he said, and he be-
lieves that the climate in the South would
be beneficial to him.

Exercises commemorating Washington’s
Birthday and the thirty-fourth transfer of

the flags instituted by George H. Thomas
Post, 4, G. A. R., were held in the Eastman
Theatre Thursday morning, February 22.

Announcement has been made that the

major portion of the block of stock in the

Eastman Kodak Company, offered for sale

through important brokerage firms, is part

of the holdings of the University of Roches-
ter, to be disposed of to raise the money
needed to finance its pending building pro-
jects. Recent gifts by Mr. Eastman to the

local university and Massachusetts Tech
were evidently with the expectation that the
securities would be converted into money
when the need arose.

W. J. Morgan, assistant manager of dis-

tribution for Associated First National
Pictures, Inc., and E. J. Hayes, manager
of the Buffalo exchange of the same com-
pany, were in town last week to confer with
George Eastman and William Fait, Jr., of

the Eastman Theatre on the booking situa-

tion at this house. Robert Lieber, presi-

dent of First National, was also here. Allan
S. Moritz of Paramount exchange, Buffalo,

was here for a second conference on the
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Herman Lorence, manager of the Bellevue
Theatre, Niagara Falls, N. Y., reports that
Thelma Edwards, the Buffalo dancer, at-

tracted capacity audiences all last week.
Miss Edwards went to the Bellevue directly
from Shea’s Hippodrome. Mr. Lorence will

show “Robin Hood’’ the week of April 1,

following it with “One Exciting Night” and
“The Town That Forgot God.”

William Shirley, manager of the Strand
Theatre, Schenectady, N. Y., was in Buffalo
last week visiting friends along Film Row.

Sam to Join Us Soon
Inspired by the success of Charlie

Mclnerney, former rack boy in the

Hotel Seneca, mecca of movie magnates,

who has become a screen star under the

direction of D. W. Griffith, and Jerry,

the Greek, former bus boy in Hall’s Front

street restaurant, who is now a masseur
in the retinue of Jack Dempsey, Sam B.

Ernest, shoe shining and hat cleaning

mogul in the Gilbert barber shop, 12

Scio street, is planning to wrest the

crown of champion he-vamp from
Ruddy Valentino.
Sammy has had his pictures taken as

a toreador and a sheik. As soon as

these photos are finished, Sam is going

to send them to Hollywood and hopes to

get an offer to star in pictures at once.

“They tell me I’m wasting my time
shining shoes and cleaning hats,” says

Sam, the Sheik of Scio street.

Dunkirk, N. Y. They are held Friday
evenings between the two screen per-

formances. The innovation is very pleasing

to the patrons and encourages the develop-
ment of local talent, says Mr. Lally.

When Manager Howard J. Smith put on
“The Third Alarm,” at the Palace, Buffalo,

he got a lot of front page publicity through
a newsies’ party arranged in co-operation
with the Evening News. The special show
was given Saturday morning, a day previous

to the opening.

Betty Blythe is coming to Buffalo in per-
son the week of March S to appear at the
Lafayette Square in connection with the

showing of her picture, “A Darling of the

Rich.”

The Western New York Motion Picture
Theatres, Inc., has obtained a charter from
the secretary of state at Albany authorizing
engagement in business in Erie, Niagara,
Cliautaugua, Orleans, Allegany, Wyoming,
Genesee and Cattaragus counties. This is

the Cohen organization in this end of the
state. Directors are Judge J. W. Schatt,
Gowanda; Sidney C. Allen, Medina; Nikitas
Dipson, Batavia; H. P. Lally, Dunkirk;
F. A. Rice, Warsaw; H. F. Thurston, Lock-
port; Charles Babcock, Wellsville; Dewey
Michaels, Howard J. Smith, J. Walter
Morris and William T. Dellemuth, Buffalo.

The new Strand Theatre has been opened
in Endicott, N. Y., by the Kodeco Company
of Binghamton, consisting of Newt Kornblite
and David Cohen. The building is a yellow
brick structure with a capacity of 1,000. An
indirect lighting system has been installed,
with five domes in the ceiling and with
lights around the coves in the walls. The
decorative scheme is in blue and gold. There
are six beautiful mural paintings on the
walls. In the lobby are the latest style
frames and an ornamental box office. There
is a concrete marquee over which is a large
decorative electric sign bearing the name
of house. Music is provided by an orchestra
pipe organ. Pictures will be shown two
days. Presentations will be every night,

A Goldwyn Release

ANOTHER UTILIZATION OF THE TWENTY-THREE STARS
How Frank L. Browne, of the Liberty Theatre, Long Beach, Calif., utilized the star
pictures on the Goldwyn poster for “The Stranger’s Banquet,” getting ornamentation

for three sides of the marquise from a single twenty-four sheet.

Buffalo Strand’s Staff to

Direct Criterion Destinies
The Criterion Theatre will be opened

next week with second run pictues. Practi-

cally the entire staff from the recently

closed Strand will be in charge of the house.

The Criterion building is owned by Walter

Hays, Moe Mark and Eugene Falk, all of-

ficers of the Mark-Strand interests. It is

understood that the admission prices will

be the same as the old Strand, 15 to 25

cents. The name of the house will also be

changed, it is expected, to the Strand-Cri-

terion. It is hoped to attract the greater

part of the former patrons of the Strand,

which recently closed on account of the

impossibility of renewing the lease for the

desired length of time.

The Criterion until a few months ago was

the home here of the Shubert unit shows.

The house closed when Max Spiegel went

into bankruptcy. Mr. Spiegel and I. H.

Herk had been sub-leasing the house to the

Shuberts. Prior to the Shubert attractions,

the Criterion was operated by Famous
Players-Lasky and the Shea Amusement
Company under the management of Vincent

McFaul, now manager of Shea’s Hippo-

drome. It was during this regime that much
money was spent on the house in re-decor-

ating and remodeling.
The decision of the Mark- Strand interests

to open the Criterion as a picture house
does not come as a surprise, as it had been
understood that Mr. Mark wanted to keep
Buffalo in the Mark chain, for it was here

that both Moe and his brother, the late

Michael H. Mark, started their chain of

Strand theatres. Lionel Edel, brother of

Haroldl Edel, the first manager of the

Strand, has arrived in town. It is under-
stood that he will be the manager of the

Strand-Criterion. Mr. Edel is a nephew of

Moe Mark. Walter Hays will supervise the

operation as he did at the Strand. Mr. Hays’
headquarters are in Buffalo. The house is

now being renovated, an orchestra being
assembled and bookings lined 1 up.

Ralph W. Thayer, who has been manager
of the new Strand Theatre in Niagara Falls

since the house opened last summer, has
resigned. So has George McKenna, assist-

ant manager, and cousin of “Toughey” Mc-
Kenna, a member of the Buffalo Metro sales

staff. It is reported that Mr. Thayer is to

manage a theatre in the South.

with matinees Saturday and Sunday. Mr.

Cohen is managing the house.

Arthur L. Skinner booked “Dr. Jack” for

the Victoria Theatre. Result, records smash-

ed. Lines way around the corner from the

box office.

James Cardina, manager of the Kensing-

ton Theatre, Buffalo, announces that plans

and specifications have been completed for

his new picture theatre at Bailey and
Georgetown avenues. Bids will be called

for immediately. Mr. Cardina plans to rush

the construction work and if possible the

house will be opened in the fall.

You’ve got to hand it to Harris Lumberg,
manager of the Lumberg Theatre, Niagara
Falls, N. Y. He has booked the entire

Paramount “39” for his theatre and set the

whole bunch down for dates. The Lumberg
management is now planning a big exploita-

tion campaign. Mr. Lumberg is also engag-
ing a large orchestra. Prices will remain
the same. He will put the big ones, such as

“Bella Donna,” “The Covered Wagon,”
“Adam’s Rib,” on for extended runs. It is a

percentage proposition.

Ontario Theatres Corporation has been
organized to be operated as a unit of Asso-
ciated Theatres Corporation, of which
Harold P. Dygert of East Rochester and
Mayor W. J. MacFarlane of Canandaigua
are officers, and which will take over the
Temple, Smith Opera House and Regent
theatres in Geneva, N. Y. The board of

managers of the new company will consist
of Benjamin B. Gustadt and Ross A. McVoy
of Geneva and Mayor MacFarlane of
Canandaigua. The consolidation, it is

hoped, will enable the house to bring bigger
pictures to town. The ownership and man-
agement will remain the same as at present,
but the new company will operate the
houses. Associated now controls fourteen
houses in western New York. Lockport will

soon have a big theatre under its direction.

H. P. Lally has inaugurated a series of
Amateur Nights at the Drohen Theatre in
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Film Exchange Personalities

Buffalo The Southeast
H. E. Thompson, sales manager for

Associated Exhibitors, had “Andy” Smith

of the home office as his guest over the

week end.

J. A. Clark of Paramount’s home office

who is making a tour of the country in the

interest of accessories sales is now in

Buffalo.

Another romance along Film Row.
George Canty, Bond Photoplays Corpora-
tion, has joined the ranks of those happily

married. Enjoy it now, George—the bills

will start to come in soon.

We saw “Hub” Taylor of Pathe and
“Bill” Allen of Universal going up Franklin

street together. Must be a still around
somewhere. “Bill” came to town for a sales

conference at the Universal office last

Saturday at which Manager Harry Bern-
stein presided.

Ralph Myerson, manager of the Macmy
Pictures Corporation branch, has signed up
his Local-Grams for a number of theatres

in Toronto and the Eastman in Rochester

.

Ralph Mau has been busy this week
screening a number of American Releasing
productions for Manager Fred M. Shafer
of the Lafayette Square.

The salesman and office force of the

Paramount exchange are planning to honor
their chief, Allan S. Moritz, by holding a

“31st Annual Moritz Week” April 15 to 21.

Frank Moynihan and Charlie Goodwin are

now special representatives for Universal.
Mr. Moynihan has just resigned from
Select. Both will cover the entire state.

George Schaeffer, who has been taking
care of the local territory, has been
transferred to the Rochester district. Ed
Haines who has been with Universal in

Iowa and New York City, is now covering
the Buffalo district.

Kansas City
A bit of news which is a little late, but

which should not be passed up, is the party
given recently by the employes of the film

exchanges in Kansas City. The party was
held in an old southern mansion about a
mile north of Independence, Mo., and danc-
ing was the chief amusement, music being
furnished by a five-piece orchestra. Mana-
gers, their wives, clerks, cashiers and every-
one employed at the exchanges here met
and motored to the mansion. During the
intermission a buffet luncheon was served
and when it came time to depart, everyone
seemed in favor of giving these “get-ac-
quainted” parties often.

R. M. Melvin, assistant manager of the
local Fox exchange, is the proud father of
a baby boy, born February 18.

William K. Jenkins, president of the En-
terprise Distributing Corporation, spent a
few days in Kansas City last week while
on his way to the West Coast, where he
intends to get some first-hand information
concerning production.

Vitagraph is to have a sales promotion
department and L. S. Hollingsworth, for-

merly broker, will assume the management
of this department in the Atlanta exchange.

N. B. Blount, former cashier, will be
booker. E. C. Schofield joins the exchange
as cashier.

Arthur S. Dickinson, manager of the

Atlanta Hodkinson exchange, is making a

special drive on “Down to the Sea in Ships”
and has annexed the services of William
M. Saal, former branch manager for the

Wid Gunning exchanges, who will be in

charge of special exploitation for this and
other Hodkinson specials.

C. D. Haug, for several years on the road
for Metro, has been placed in charge of

their new exploitation department, together

with Frank Powell.

Ernest P. Aiken, of Vitagraph’s Atlanta
sales force, headed the list of salesmen of

this company for week ending February 17

with a percentage of .92.

Rufus Davis, who presides over the At-
lanta A1 Lichtman exchange, is compelled
to leave the reins of the office in the hands
of his assistants these days, being kept
jumping from one key city to another ar-

ranging for first runs on their new specials.

The following changes in personnel of

the exchanges have taken place within the

past week : Hank Hearn is made special

representative for Southern States Film
Company. Harry Simpson goes from Pathe
to Metro, covering Alabama and Tennessee.
Louis Ingram, formerly with A1 Lichtman,
has joined Pathe road forces covering
Alabama. Joseph Klein has returned to

Atlanta to join the Paramount sales force.

Joseph L. Marentette, who was the first

Goldwyn manager in Atlanta at the be-
ginning of that company’s activities, and
who has been back on that job for the past
six months, has resigned. H. M. Starrett,

formerly in the Cleveland office, will suc-
ceed him.

Within two hours after the offer of a new
hat for the first contract on Paramount
service under a new special proposition had
been explained to the Paramount zone man-
agers, Scotty Chestnut, who travels the
Florida territory, had copped the prize.

St. Louis
The St. Louis Film Board of Trade and

the St. Louis Film Salesmen’s Club held a
joint luncheon meeting at the Film Board
of Trade headquarters, 3308A Olive street,

February 24. These gatherings are to be
held once a month in the future.

The salesmen’s club was formed recently
to increase the standards of the profession
in these parts. Tom McKean of F. B. O.
is president and Lester Bona of First

National secretary. The executive officers

are: Lew Bent, Educational; J. B. Mc-
Bride, Paramount; Bob Werth, Metro;
U. M. Dailey, W. W. Hodkinson

; Claud
McKean, Fox, and W. F. DeFrenne, Para-
mount.

Seattle
Hodkinson has just opened a branch ex-

change in Portland at 392 Burnside street.

C. H. Code, Oregon representative, will be

in charge. This is good news tor exhibitors,

who are now being served through Port-

land exchanges extensively, where hereto

fore it was necessary to do business with

Seattle. Portland’s Film Row is growing.

A. H. McMillan, formerly manager of the

Spokane Universal, is now covering the

Spokane territory for Metro, out of the

Seattle office.

L. W. Barclay, Goldwyn exploitation man-
ager from Los Angeles, is spending some
time in Seattle and the Pacific Northwest.
Manager Walter Banford of the Seattle ex-

change is accompanying him on his visit

through the territory.

Messrs. Schlaifer of Universal, Navarre of

Fox, Harden of United Artists, and Brown
of F. B. O. have all blossomed forth with

new cars. Others, rumor says, are falling

in line. And that with the Auto Show dis-

rupted for two weeks on account of the

severity of the recent Alaska weather,
handed out by the weather bureau or some-
body.

Manager H. A. Black has just returned
from a very satisfactory trip to Portland

and the Oregon territory.

Miss Eleanora Perry, who has been on
Seattle’s Film Row ever since it first hap-
pened—with Select and First National dur-

ing the past two years—has joined the

Metro staff after a brief rest.

First National announces the following

changes in personnel : Harry Sigmond,
formerly Associated Exhibitors representa-
tive, eastern Washington representative,

A. A. Haley, formerly with Paramount,
representative out of Seattle, in the Belling-

ham and Grays Harbor territory; W. J.
Heineman, in charge of the booking de-
partment at the local exchange; N. C.

Conklin, formerly in charge of the service

department, now affiliated with the Moore
Amusement Company of Tacoma.

Chicago
Will Kilroy, well known showman here,

has joined the Metro organization as ex-
ploitation representative.

Ben Serkowich has joined the publicity
staff of Balaban and Katz, coming from the
Madison Theatre at Peoria.

Sam Shurman, recently appointed resident
manager at Milwaukee for Goldwyn, is re-

covering rapdily from an attack of in-

fluenza.

George Hickey of the local Goldwyn office

is now the law, as he has just been ap-
pointed a deputy sheriff of Cook County.

J. S. McHenry, who is well known to the
motion picture colony here, having worked
here for several years on the trade press,
has been appointed branch manager for

Germany by Fox. His many friends in the
trade here wish him success in his new field.

John Jones of Jones, Linck and Schaefer
is confined to his home by illness.
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Minneapolis The Carolinas
Jack Margoles, sales manager of the

Minneapolis Famous Players-Lasky branch,

has revised the zoning system employed by
the exchange in routing its salesmen. The
men have been assigned as follows : F. B.

Benno, northern half of North Dakota;
H. G. Kopelman, southern half of North
Dakota; Jack Lorentz, northern half of

South Dakota; J. E. Lovelett, northwest
Minnesota; George Snyder, northeast
Minnesota; C. H. MacMillan, southwest
Minnesota; Jack Raper, southeast Minne-
sota and Joseph Fieldman, northern Wis-
consin.

Preston L. Hickey, who has served as

F. B. O. exploitation man here for the last

several months, will in the future divide his

time between sales and exploitation. Mr.
Hickey has left on a two-week trip in

Northern Wisconsin. Another exploitation
appointment in this district is that of Morris
Abrams, who will represent Metro in the
Minneapolis and Omaha districts.

Harry Hollander, former Minneapolis film

salesman and exchangeman, is the newly
installed manager of Goldwyn’s Omaha
branch.

A. H. Fischer, Minneapolis Metro man-
ager, has closed a contract with Finkelstein
and Ruben whereby “F-R” theatres will

show balance of Metro's productions this

year over their circuit of theatres.

Jack Auslet, branch manager of American
Releasing Corporation, has closed several
important deals including “Grub Stake,”
Nell Shipman’s latest picture, to the Pan-
tages Theatre, Minneapolis; Blue Mouse,
St. Paul; Eau Claire Theatre Company, Eau
Claire; Iowa Theatre, Emmetsburg, Iowa;
Capitol Theatre, St. Cloud, Minn.; Empire
Theatre, Storm Lake, Iowa, and several
other smaller towns.

J. U. McCormick, formerly manager of

the Charlotte Select exchange, will be man-
ager of the new A1 Lichtman exchange to

open in Charlotte within the near future.

McCormick’s many friends are pleased that

he will remain in this territory, where he
enjoys the confidence and esteem of every
one and his charming family is the center

of a large clientele of friends.

Joe Worsley, field representative of First

National, has finished his winter tour of

Florida and will spend the next several

weeks in the Carolina territory, working out

of the Charlotte office.

Jules Levy, assistant sales manager of

Universal exchanges, spent some time in the

Charlotte exchange during the past week.
Mrs. Levy is accompanying him.

T. O. Tuttle, whose connection with the

film business dates back to the old days of

General Film, is making Eastern Carolina

towns for Hodkinson. Tuttle has been in

the production end for the past twelve
months.

Alpha Fowler is in the Carolina territory

for Goldwyn.

J. F. Worsley is covering Carolina terri-

tory for First National.

Sam MacIntyre, one of the best known
and most universally liked of all film ex-
change managers in Atlanta, having been
in charge of the Metro office for several
years, has been transferred back to the
Omaha office, from whence he came to

Atlanta, and succeeding him here is “Jim-
mie” Burke, well known film man for many
years on the road for Metro.

Karl Kirkman formerly salesman out of
Atlanta, met his death in an automobile
accident near LaGrange, Ga., recently.

San Francisco
Edgar Oswald Brooks, serial sales man-

ager for Pathe, paid the San Francisco ex-
change a visit recently, spending a week
visiting exhibitors in the bay district in

company with W. W. Kofeldt and other
members of the exchange. He was met ac
Redding by one of the salesmen and visited
most of the towns in the Sacramento
Valley.

The Hodkinson exchange on Turk street
is being remodeled to make more office
space, the changes being made necessary
by the steady increase in business.

C. Becker, formerly with the Western
Poster Company, has joined the Goldwyn
staff, taking over the duties formerly
handled by Jack Valpey, who has been
promoted to booker. Mr. Valpey succeeds
T. F. McConville, who has accepted a posi-
tion at Calgary.

Ed Armstrong, assistant general sales
manager for Universal, has returned to San
Francisco from a long trip through the
Northwest. San Francisco sunshine was
never more appreciated, he said, after weeks
of snow and stormy weather.

George Sperry, formerly with Select, has
joined the local Metro staff.

E. J. Dennison, who fills the position of
supervisor of inspection for Paramount,
was a recent visitor and made a careful sur-
vey of inspection room practice in the local
exchange.

Washington, D. C.
“Speed it up boys

; got to get home,” is

the mandate hereafter likely to be heard
by the members of the Washington Film
Board of Trade when the more Bolshevistic
among them seek to lengthen out evening
meetings with arguments not calculated to
get anywhere—President R. Clinton Robin
has become a benedict.
Besides being president of the local or-

ganization, Mr. Robin is manager of the
Washington branch of Pathe, and decidedly
a live wire. He has just returned to his
desk from Atlantic City, where he spent a
honeymoon with the former Miss Mary
Theresa O’Connor, now Mrs. Robin. They
were married in St. Aloysius Church in the
presence of a large gathering of friends,

among whom were all the members of the
Pathe office and most of the film managers
and executives in Washington. Mr. Robin’s
father, who came here from New York, was
best man, and Bob Smeltzer, of Pathe, and
Fred Steele, salesman for Associated Pro-
ducers in Baltimore, were ushers. After the
ceremony all attended a big reception at the

home of the bride, at 57 New York avenue.
They will be at home to their friends in their

apartment at the Cathedral Mansions.

“Bob” Smeltzer, eastern district manager
for Pathe, and one of the most popular film

men who ever served in Washington, has

been spending some time here, managing the

local office while Mr. Robin was honey-
mooning, and renewing old acquaintances in

this territory. He came here from Pitts-

burgh and while in town looked the field

over to secure some salesmen for the Penn-
sylvania office.

Albany
Charles Walder, manager of the Goldwyn

exchange here, was called to New York
the past week by the death of his father-

in-law.

Many of the exchange managers were
present at a dinner at the Hotel Ten Eyck,
following the opening of the new Troy
Theatre. The dinner was given by Walter
Hayes, Moe Mark and their associates.

Among those present were Mr. and Mrs.
Vic Bendell, H. S. Gans, Mr. and Mrs. Moe
Mark, Alex Wiseman, Mr. and Mrs. Walter
Hayes, Marvin Kempner, Moe Silver, and
E. L. Falk.

Russell Clark, of the New York office of

First National, visited the local exchange
last week.

Harry Gans, of the American Releasing
exchange here, was right on the job last

week while the state gathering of the Men’s
Apparel Club was in session. Through Mr.
Gans, the delegates were entertained at the
Hotel Ten Eyck, with a screening of “What
Fools Men Are.”

Manager Herman, of the First National
exchange, is proudly sporting an extremely
handsome gold pencil just presented him by
John M. Stahl, the well known director.

Archie Moses, manager for the American
Releasing exchange in Buffalo, died the
past week following a short illness of
pneumonia. Mr. Moses was at one time
a salesman for Univresal out of this city,

and is well known over the state. The film

exchanges of Albany sent a handsome
wreath.

Canada
Charles Ramage, well-known exchange

manager of Toronto, has taken unto himself
a wife and has taken up residence at No.
1 Glen Road, Toronto, after a honeymoon
to New York. The staff of the Toronto
office of Associated First National, of which
he is manager, presented him with a lamp.

Walter Golding, manager of the Fox ex-
change at St. John, N. B., is actively in-

terested in local amateur athletics. He has
aided in making basketball a success there
this winter and he is known as a baseball
authority. He is a nephew of Manager
Golding of the Imperial Theatre, St. John.

Miss Margaret Frisen, stenographer in

the office of Manager W. P. Wilson of the
Garrick Theatre, Winnipeg, has been ap-
pointed private secretary to Ray H. Leason,
Manitoba district manager for the Famous
Players Canadian Corporation, with office

at Winnipeg.

W. F. Barrett of Toronto, Canadian gen-
eral manger of the Fox Film Corporation,
has returned to his Toronto headquarters
after making a business trip through to the
Pacific coast during which he visited Fox
exchanges and the theatres of principal
centres. At Winnipeg, he conferred with
J. A. Wilson, Fox manager there. He met
Mr. Sichleman of New York, manager of
the Fox contract department, at Vancouver,
B. C.

After a long spell of sickness, C. C. Ken-
ning has returned to his work as a film
salesman. Mr. Kenning was formerly
Pathe representative at Winnipeg and later
at Calgary. Having recovered from his ill-

ness, Mr. Kenning is now special sales rep-
resentative in the Canadian West for Regal
Films, handling Pathe, Metro, Warner and
other releases.
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The Young Rajah
Rodolph Valentino—Paramount—7.705 feet)
M. P. W.—Compared to his recent achieve-

ment in “Blood and Sand,” It leaves a de-
cided impression of being less virile, although
none the less attractive to many of the fans.

N.—Among the younger set of women the
picture will possibly be acceptable. It will
not, however, strengthen the star’s value
with followers of really worth while screen
plays, nor with men.

T. R.—It should be very delectable fare
for the especial admirers of Rodolph
Valentino.

F. D.—Not much to the story, but it will

please star’s following.
E. H.—The popularity of the star will

doubtless carry it over.

White Shoulders
(Katherine MacDonald—First National—

5,866 feet)
M. P. W.—Can be classed as far above

the average picture.
T. R.—Ranks as a likely box office attrac-

tion and should win widespread popularity.
F. D.—Society drama that gives star better

vehicle than those she has had recently; con-
tains pretty fair audience appeal.

N.—Does not depend so much on the beauty
of the star to put it over as it does on the
dramatic situations and a fairly absorbing
story.

E. H.—A society drama with an interesting
plot and enhanced by excellent sets and good
photography.

June Madness
(Viola Dana—Metro—5,600 feet)

M. P. W.—Where light, spirited entertain-
ment is popular this Metro feature will be a
good investment.

T. R.—Should be entirely satisfactory to an
audience who enjoys light, humorous situa-
tions without exacting any particular thrills

therefrom.
F. D.—Not as good comedy entertainment

as star’s recent pictures.
N.—A society comedy-romance, it sparkles

with paprika without exacting any demands
upon the spectator’s imagination.

The Pride of Palomar
(Featured Cast—Cosmopolitan—Paramount

—

7,494 feet)

M. P. W.—Eight reels of dashing entertain-
ment without any dull moments.

T. R.—The action is slow in starting, but
after it gets into full swing lovers of straight
melodrama will probably sit tight in their
seats and gasp wildly in unison with the
hero’s narrow escapes from sudden death.

N.—There are very few variations offered
in this familiar story on an old theme.

F. D.—Plenty of good action will make it

popular with many.

Thorns and Orange
Blossoms

(Featured Cast—Preferred Pictures

—

6,971 feet)

M. P. W.—A Preferred picture with splen-
did audience appeal and an out-and-out show-
man feature.

N.—The production is good and offers real
atmopshere. We would call it a first rate
audience picture.

F. D.—Will probably prove very satisfying
box office attraction in certain houses.

T. R.

—

The chief factor of this story is its

steady interest, its entertainment qualities,
rather than its possession of any great mo-
ments.

The Marriage Chance
(Featured Cast—American Releasing

—

6,000 feet)

M. P. W.—Has a fascination beyond all

doubt, but the reaction to it may not be en-
tirely pleasant in all cases.

N.—Hampton Del Ruth has, in his latest
production, turned out a really diverting pic-
ture, a bit uneven perhaps, but with genuine
entertainment value.

E. H.—Is an odd mixture of comedy,
tragedy and comedy-drama. It has a thrill or
two, some very pleasing- photography and is

well acted by a large and well-known group
of players.

T. R.—Exhibitors in search of an unique
and soul-shivering attraction will surely find

it here.
F. D.—Rather interesting picture except

that mystery episode is a trifle too gruesome
despite dream ending.

Minnie
( I.eat rice Joy—First National—6,696 feet)

M. P. W.—Marshall Neilan has dis-

tinguished himself once more. “Minnie” is

the latest tribute to his creative art. This is

a production that offers truly exceptional en-
tertainment in its display of original charac-
ter studies and situations.

N.—It’s all very entertaining and with a
little speeding up should find a welcome
place on any program.

F. D.—Original and sparkling comedy fea-
ture that offers sure-fire entertainment.

T. R.—Should prove to be first rate enter-
tainment in practically any locality.

E. H.—It holds the interest throughout its

seven reels by reason of being a well directed,

evenly balanced little “ugly duckling” tale

that touches the heart.

Brothers Under the Skin
(Featured Cast—Coldwyn—4 .9S .'J feet)

M. P. W.—It is a picture which practically
all grown-ups, whether married or single,

will enjoy, and should prove a good box-
office bet.

T. R.—It is a picture that should appeal to

all classes, men and women alike.

E. H.—A delightful satire on spoiled
American wives and devoted husbands.

F. D.—Light, clever and entertaining, and
should go well.
N.—Goldwyn has knocked another box office

home run.

Wolf Law
(Frank Mayo—Universal 1,463 feet)

M. P. W.—It will be regarded as intense
melodrama. In places it has great force and
at all times it is entertaining.

• T. R.—An exciting melodrama thoroughly
well acted and holding good suspense.

N.—It is a quick-moving yarn, implausible
but sufficiently snappy to please the boys and
girls who want color and movement.

F. D.—Some fair action but story not as
good as Mayo should have.
E. H.—Tense drama, well enacted, and care-

fully directed.

Up and At ’Em
(Doris May—F. B. O.—4,5S0 feet)

M. P. W.—Novel comedy effects the out-
standing feature.

E. H.—Farce comedy of doubtful drawing
power.

N. -—There is little suggestion of earnest
effort to the picture.

T. R.—This is a lively comedy, with plenty
of adventure and romance thrown in for good
measure, skilfully directed, and without a

dull moment In it.

Driven
(Featured Cast—Universal— 5,400

feet)

M. P. W.—Unusually fine production based
on somewhat tragic theme.

T. R.—Emily Fitzroy and Charles E. Mack
give unusual portrayals in powerful tale of
Southern hills.

F. D.—A mighty fine picture and a very
powerful dramatic entertainment.

E. H.—Here is a picture that should give a
lot of satisfaction to exhibitors. From the
viewpoint of story, direction and cast and
photography it has every angle of appeal.

N.—Here is- a picture that for gripping
situations has not often been surpassed. If

it has a fault it is that its tensity is too con-
tinuous; that there is no relief for an over-
wrought audience perched on the edge of its

seat in eager anticipation of the outcome of
each sequence.

Nobody’s Money
(Jack Holt—Paramount—5,584 feet)

Si. P. W.—Jack Holt makes good in his
first comedy role in pleasing production.

E. H.—Snappy yarn about crooked poli-
ticians and just plain crooks. It doesn’t
permit a break-down in interest in the six
reels.

F. D.—Very bright and amusing comedy
number that makes sure-fire entertainment.

N.—It is a story that lends itself admir-
ably to picturization.

T. R.—A fast moving, amusing comedy
drama. * * * There isn’t a dull moment in
the whole six reels.

Pawn Ticket 210
(Shirley Mason—Fox—4,S71 feet)

M. P. W.—A program feature graced with
fully an average amount of entertainment.

E. H.—It will delight the Mason fans and
not disappoint others.

F. D.—Pleasing human interest story that
will go big with star’s admirers and general
public.

T. R.—It is a good program picture and
should be a successful attraction from a
box office viewpoint.

N.—It is suitable film material in that it

offers enough appeal to entertain those who
are not too discriminate in their tastes.

The Scarlet Car
(Herbert Rawlinson—Universal—4,417 feet)

M. P. W.—Herbert Rawlinson 1 as a breezy
role that features him as he is most ad-
mired.

F. D.—Good diversion in Rawlinson’s
latest; blends action, romance and comedy
nicely.

E. H.—The picture is decidedly worth see-
ing, not big, but good.

N.—This is not a “heavy” picture, but it

should provide an entertaining hour.
T. R.—Possesses all of the elements that

go to make up a first rate picture.

Money, Money, Money
(Katherine MacDonald—First National

—

5,995 feet)

M. P. W.—Conventional drama on social
values.

T. R.—Should be enjoyed by the majority.
N.—Will doubtless pass as a pleasing

offering where the star is popular.
F. D.—Starts out to be an interesting pic-

ture but drifts into the commonplace very
shortly.

E. H.—Presents the happy combination of
a beautiful star, a good story and excellent
direction.



IN The Independent Field
EDITED BY ROGER FERRI

Applaud With Bookings

T HE day of the independent—the enterprising- independent producer and distributor—has

arrived. Of that there is no doubt. Happenings during the season that is nearing its

close strengthen that fact.

But this is only the beginning. It is merely the dawn of a new and more prosperous era

for that essential factor in the motion picture business. The current season has been one of

miracles, splendid productions, excellent box office showings and general improvement in the

independent market; 1922-23 will go down into history as a housecleaning year. Undesira-
bles have been pushed out. The competent, keen, aggressively determined class of producer
and distributor is entering an era that promises to firmly and permanently establish the in-

dependent market as a most essential branch of the industry.

Without independent producers and distributors the motion picture industry would be

paralytic. It is competition that builds and uplifts any business. And this business is no ex-

ception to the rule. The independent man is today a factor that the business in general must
contend with. He is no longer to be ignored. He is no longer to be put in a corner.

The independent has learned his lesson.

He is ambitious—and will make even greater progress, for he is determined to continue
giving theater owners a steady flow of money-making productions. And it must be borne in

mind that the current year has, indeed, been productive of remarkable independent produc-
tions—pictures that have made money for everybody concerned.

The independent has proved his ability to turn out quality pictures of the highest stand-
ard. He is not a spendthrift, reckless individual—he is careful in calculations, considerate in

his plans and original in his efforts. He has had his goal in mind for some years. But he did
not reach it until 1922. And he is marching- on, determinedly, progressively, confidently and
fearlessly.

/The job of independents for the future is keeping faith with those who have proved their

friends. They must cherish the confidence they have won. And they must continue turning
out pictures like “Brass,” “Sure Fire Flint,” “Poor Men’s Wives,” “Shadows,” “Lost in a Big
City,” “What’s Wrong With the Women?,” and many others too numerous to mention.

They must better the achievements of 1922-23.

We have reached the goal.. Only the timid, the uncertain ones are faltering now. The way
is open. But the test is here.

We have won—won recognition by giving exhibitors worthwhile productions.
But there must be no slacking. On the contrary, we must fight harder. We must take

nothing for granted. And we can only fight and win by turning out productions that will prove
sound investments for exhibitor and exchangeman.

The independent producer is doing his bit—and doing it admirably. The distributor is

the chap who must wake up; he must be more aggressive in his exploitation. He must “sell”

his pictures properly, not only to the trade, but to the general public. Several of our leading
distributors already are doing this and doing it satisfactorily.

Distributors must be more considerate of producers. They should encourage indepen-
dent production by playing with the producer in the open. There must be no Shylocking.
All cards must be on the table—and face up.

The exchange man, too, must continue laboring energetically and in co-operation with
distributor and producer.

But the BIG job falls on the shoulders of the independent exhibitor.
Without the independent producer no independent exhibitor is safe. Each is dependent

upon the other. And they should help each other.
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The wise exhibitor will not clog his bookings. He will and must not ignore the indepen-
dents.

He must play fairly and squarely with the independent. And he can do this by keeping
open dates for independent productions.

And 1923-24 promises to be a season for truly big box office productions. There will be
“big names” galore.

But the big thing, Mr. Exhibitor, is:—Help the fellow who is trying to help you.

Forget meaningless statements. We don’t want an Independent Week or anything like it.

Independents have earned the right to DEMAND a fair play.

And we’re demanding that now. We are not asking for charity or anything bordering on
the charitable.

We’re appealing to you—Mr. Independent Exhibitor; we’re appealing to you in the name
of fair play and basing- our demand on our performances of the past season.

We’re asking you to help us help you, Mr. Exhibitor.

And this you can do, Mr. Independent Exhibitor, by keeping open dates for booking of in-

dependent productions.

We're not asking you to book junk; we’re asking you to book independent pictures on
their merit only.

But we do DEMAND fair play, Mr. Exhibitor.

You who have been complaining about the lack of fair play—now is the time to practice

what you have been preaching-.

How about it? ROGER FERRI.

COMPARATIVE PERCENTAGE STATISTICS

First National Exhibitors Circuit

Territory Percentages
New York State W/2

Illinois &lA
New England 8

Ohio £

Minnesota, Wisconsin, North and South Dakota 3

Eastern Pennsylvania 4J4

Kansas, Iowa and Nebraska.... 4%
Texas, Oklahoma and Mississippi
Michigan .{)

West Virginia and Western Pennsylvania *0
New Jersey

3
//

Georgia. Florida, Alabama, Virginia, North and South Carolina s/s

Missouri
Indiana , - ,4
Nevada, Hawaii and Northern California

Southern California and Arizona
2

Western Canada -nz
Maryland, District of Columbia and Delaware

Kentucky and Tennessee • 8

New Mexico, Montana, Oregon, Northern Colorado, Alaska, Washington,

Wyoming and Southern Idaho ^
U-

The above list has become more or less obsolete since First National took

over its own exchanges. However, many independent distributors are using this

percentage table in their transactions with local exchanges.

Arrow Film Corporation
Percentages

New York State T’’
Northern New Jersey

gNew England c

Eastern Pennsylvania, Southern New Jersey and Delaware 3

Western Pennsylvania and West Virginia...

Maryland, District of Columbia and Virginia * ' _

Ohio
Michigan
Northern Illinois and Indiana. .. .^. ..... ••• ,

Minnesota, Wisconsin, North and South Dakota
4

Iowa and Nebraska.......... •••:
3.5

Eastern Missouri and Southern Illinois...
1 3

Colorado, Utah. Wyoming and New Mexico
4

‘

Washington, Oregon, Idaho and Montana
5.5

California, Arizona and Nevada 5

Texas, Oklahoma and Arkansas YYYYYYYY... 1.5

Louisiana and Mississippi 2

North and South Carolina, Georgia, Alabama and Florida
4

Canada .• 3
Western Missouri and Kansas

Equity Pictures Corporation
Percentages

New England States.^. Y
Washington. Oregon, Montana and Idaho i /2

New York State and Northern New Jersey D/5

Delaware, Maryland. Virginia and District of Columbia VA

Colorado, New Mexico, Utah and Wyoming. VA
North Carolina, South Carolina, Georgia, Florida and Alabama

4

10
5

Kentucky and Tennessee 1%
Eastern" Pennsylvania and Southern New Jersey VA

California, Arizona and Nevada A

Western Pennsylvania 4
Louisiana and Mississippi 1

Texas, Oklahoma and Arkansas 4J4
Iowa and Nebraska 3

Western Missouri and Kansas 3
Illinois and Indiana 10

Ohio 7

Minnesota, Wisconsin, North and South Dakota 5

Canada 5JS

Southern Illinois and Eastern Missouri 3

Independent Producers and Distributors Association
Percentages

Greater New York and Northern New Jersey 13

New York State (no. Westchester County) 4

New England •' °

Eastern Pennsylvania and Southern New Jersey and Delaware 5

Western Pennsylvania and West Virginia. 4

Maryland, District of Columbia and Virginia 3

North and South Carolina, Georgia, Florida and Alabama 3.3

Tennessee
J

Ohio YYYYYYYYYY ®- s

Michigan
Northern Illinois and Indiana ,

Eastern Missouri and Southern Illinois “- 3

Western Missouri and Kansas 3

Iowa and Nebraska ,

Minnesota, North and South Dakota
Wisconsin ..

;
f-

Louisiana and Mississippi
Texas, Oklahoma and Arkansas 3

Colorado. Wyoming, Utah, New Mexico and Southern Idaho
J

-3

Washington, Oregon, Northern Idaho and Montana 4

California, Nevada, Arizona, Hawaiian Islands 3 - 3

Eastern Canada |"j
Western Canada V \ '

NOTE:—The Independent Producers and Distributors Association, formed

two years ago for protective purposes, is virtually now non-existent.

Federated Exchanges Percentages

New York and Northern New Jersey
New England sl/
Eastern Pennsylvania and Southern New Jersey y*
Western Pennsylvania and West Virginia

Delaware, Maryland, District of Columbia and Virginia -74

Ohio and Kentucky — •••

Michigan (without Northern Peninsula)

Illinois and Indiana •••
.

(Less VA for Southern Illinois if eliminated ) . ,

Minnesota, North and South Dakota and Northern Peninsula of Michigan.. 3^
Wisconsin .... ^
Iowa and Nebraska ^
Eastern Missouri .

3
’

Western Missouri and Kansas •••;
Colorado, Utah, Wyoming and New Mexico 1 *

Washington. Oregon, Idaho and Montana ,

North and South Carolina^ Georgia, Florida. Alabama and Tennessee ^
California. Arizona and Nevada

4^
Texas. Oklahoma and Arkansas
Louisiana and Mississippi 4
Ca

"NOTE:'—The above table was issued by Federated in 1920 and is still in use

by many distributing organizations.
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Careers of Leaders in the

Independent Market Read
Like Horatio Alger’s Books

Biographical Sketches of “Who’s Who in the Independent Market”

The careers of heroes introduced in Horatio Alger’s novels had nothing on the struggles and rise of leaders of the

independent market. The independent market has always invited the efforts of the keenest within our ranks. Its success

has been entirely dependent upon the shoulders of its leaders. And the latter have assumed the task of “putting across

the independents with markedly great success. ... , , .. ,

In fact the history of the independent market furnishes as romantic a story as has ever been written. It was bom

literally “by accident,” but was developed systematically by a group of business-showmen who put their heart and soul

into everything they tackled. To these leaders the independent exhibitors of the country owe much. True, there have

been obnoxious elements, but these are being crushed out gradually but surely. In fact, this element is now virtually

conspicuous by its absence.

The past two years have invited the pres-

ence of truly great film men in the business.

These have come—and conquered. Others

have merely struggled along, watching and

waiting. Others have taken moves more

for selfish reasons, than in the interests of

the market. But these have been left be-

hind the procession.

This writer will say that Harry M. War-
ner and A1 Lichtman have done more for

the independent market during the past two

years than any other force that has partic-

ipated in the winning of the confidence in-

dependents now enjoy from exhibitors. The

history of the Warner organization has

been an inspiring one—it has inspired others

to do big things. A1 Lichtman’s organiza-

tion has accomplished wonders. He has as-

sociated himself with a string of representa-

tively big exchangemen. And the success

of the latter has been the success of the in-

dependents in general.

Charles C. Burr of Mastodon Films, Inc.;

Dr. W. E. Shallenberger of Arrow Film

Corporation; Joe Brandt and Jack Cohn of

C. B. C. Film Sales Corporation; Joe Schnit-

zer and Lou Baum of Equity Pictures Cor-

poration
;
Irving and Sol Lesser and Mike

Rosenberg of Principal Pictures Corpora-

tion, and others all accomplished feats that

elevated the standard of independent pro-

ductions—productions that made money
consistently for theatre owners.
Following are brief sketches of leaders

within the independent market

:

HARRY M. WARNER—President of Warner
Brothers, independent producers and distribu-

tors. Started in show business with his father
and brothers in 1904 when they formed the
Duquesne Amusement Company, Pittsburgh.
Shortly thereafter they opened an office in Nor-
folk, Va., but in 1910 they sold out to the Gen-
eral Film Company. Later they started a state
rights exchange in Pittsburgh, handling Mu-
tual and Universal product. Success attended
their efforts in this line and they took advan-
tage of an offer made by Clark & Rowland and
sold out. Following this sale, Warners’ Fea-
tures was organized and the First National dis-

tribution idea was said to have been given its

birth by Harry M. Warner. In 1912 the War-
ners came to New York and carried on their
enterprise until finally they decided to organize
under their present name—Warner Brothers.
Under this banner the Warners brought forth
their first box-office success, ex-Ambassador Ger-
ard’s sensational story, “My Four Year in Ger-
many.” Then came the successful distribution
of the fifteen-episode wild animal serial, “The
Lost City,” followed by “Why Girls Leave
Home,” “School Days,” “Ashamed of Parents,”
“Your Best Friend” and the Warner Classics of
this seasons—“Brass,” “Main Street,” “Little
Church Around the Corner,” “Beautiful and
Damned,” “Little Heroes of the Street,” “Rags
to Riches,” and “Dangerous Adventure.” The
firm’s offices are located on the ninth floor of
1600 Broadway, New York City. Warner Brothers
are planning the production and distribution of
eighteen Warner Classics next season.
Perhaps, the greatest accomplishment of Harry

M. Warner was his acquisition of David Belas-
co’s plays and his direct association with that

great producer. The entrance of Mr. Belasco
to the picture field will go down as one of the
most important epochs in the history of the
business. Every producer in the business had
vainly sought to acquire Mr. Belasco. He will

collaborate with Warner Brothers in the mak-
ing of “The Gold Diggers,” “Deburau” and
“Daddies.” They will make other Belasco pro-
ductions. The Warners also have acquired
rights to famous books and a number of George
M. Cohan successes. They maintain their own
studios on the Coast, which are being enlarged
and renovated to cope with the increased produc-
tion schedule.

Interested with Harry M. Warner in Warner
Brothers are his brothers Albert, Sam and Jack,
all three now on the Coast. Harry M. Warner
is in complete charge of the executive work.
Albert, popularly known as Abe, is one of the
best liked and most competent showmen in the
business, while Sam and Jack devote all their
time to production on the Coast. The history
of Harry M. Warner, incidently, is the story
of the progressive careers of his other brothers.
Warner Brothers have more than a dozen well-

known stars under contract, including John Bar-
rymore. They are negotiating for others. Harry
Rapf is producing regularly for Warners, in

charge of two units. Sydney Franklin also
has been signed by Warner Brothers.
HARRY RAPF — Producer for Warner

Brothers. Mr. Rapf has been actively connected
with the motion picture business for many
years. For some time he was associated with
the Selznick enterprises, serving as production
manager for a time. Then he produced pic-
tures for himself, releasing them on the state
rights basis. Associated with him was William
Nigh and the two later went over with Warner
Brothers. Nigh produced the initial Harry
Rapf independent productions, including “Why
Girls Leave Home,” “School Days” and “Your
Best Friend.” These were made in the East.
Last summer Mr. Rapf, on renewing his con-
tract with Warner Brothers, went to California,
where he has produced this year the following
Warner Classics: “Rags to Riches” and “Heroes
of the Street” with Wesley Barry and “Brass.”
The latter production is reported to be one of
the greatest pictures of the year. He will be
in charge of three producing units next season.
Mr. Rapf is recognized in the independent mar-
ket as one of its greatest producers, his pro-
ductions having been consistent money-makers
for exchangemen and exhibitors in general. His
headquarters are located at the Warner Studios,
Los Angeles.
W. E. SHALLENBERGER—President of Ar-

row Film Corporation. Dr. Shallenberger is one
of the pioneers in the independent production
and distribution fields of endeavor. He enjoys
the intimate friendship of every man. woman and
child of any consequence in the film business
and is recognized as one of its keenest business
men. His organization has grown into one of
the leading ones in the business. Dr. Shal-
lenberger entered the motion picture business
many years ago. He was associated in an
executive capacity with Thanhouser Film Cor-
poration and later formed Arrow Film Com-
pany, which produced pictures. Some time later
he changed his policy, forming Arrow Film
Corporation to handle the independent distribu-
tion of pictures. Since then his organization
has grown by leaps and bounds. He is serving
as distributor for some of the leading inde-
pendent producers in the business. He is re-
leasing all of the Ben Wilson, Eddie Lyons.
Blazed Trails Productions, Inc., Pine Tree Pic-
tures Corporation. Maescher Film Corporation,
Atlantic Pictures Corporation and Ideal Film
Corporation.
To Dr. Shallenberger is given the bulk of

credit for putting over Blazed Trails Produc-
tions’ stellar attraction, “Teh Nights in a Bar-
room.” This picture was turned down by

virtually every distributor. Arrow took over
the production and literally burned up the mar-
ket by establishing record after record. Arrow
Film Corporation is specializing in super-pro-
ductions. The firm is now releasing “Lost in
a Big City,” “Streets of New York,” “None So
Blind,” “Little Red Schoolhouse,” “Jacqueline”
and others. Its plans for next season, while not
yet complete, will be pretentious.
Dr. Shallenberger is also financially interested

in production and in several independent ex-
changes. His offices are on the fourth floor
of the Candler Building, 220 West 42nd street,
New York City.
W. RAY .JOHNSTON—Born in Bristow, la.

Entered the motion picture business in 1914 as
assistant treasurer of the Thanhouser Film Cor-
poration. He was at that time president of the
North Avenue Theatre Company of New Ro-
chelle, assistant treasurer of Syndicate Film
Corporation and secretary of the Thanhouser
Syndicate Corporation. Joined W. E. Shallen-
berger, president of Arrow Film Corporation,
in 1917, and has been associated with him ever
since. He is also president of Big Productions
Film Corporation and treasurer of Arrow Ex-
changes, Inc., the latter operating the Arrow
Exchange in New Y’ork City. Mr. Johnston is

very popular with exchangemen. He is also
vice-president of Arrow Film Corporation. His
office is in the Arrow Film Corporation quarters,
Candler Building, 220 West 42nd street. New
York.

J. CHARLES DAVIS—Assistant to President
W. E. Shallenberger, Arrow Film Corporation;
entered the picture business ten years ago.
Started producing comedies, features and in-
dustrials, specialized in that for some time. He
later joined Famous Players Corporation, being
detailed at the New York exchange of the con-
cern. Later he was assigned to duties at the
home offices of Famous Players-Lasky Corpora-
tion. Resigned that berth to join Arrow Film
Corporation as director of advertising and pub-
licity. He is now assistant to President Shallen-
berger of that firm, and also exercises active
suprevision over the advertising, publicity, and
exploitation departments. His office is in the
Arrow Film Corporation quarters, Candler
Building, 220 West 42nd street, New York City.
CHARLES C. BURR—President of Mastodon

Films, Inc., has been a prominent factor in the
production and distribution field for the past
ten years. He was the first to inaugurate the
exploitation of pictures, for he exploited a se-
ries of single reels many years ago when he
was connected with the Paramount organiza-
tion. He resigned from Paramount while as-
sistant manager, and since that time has been
producing and releasing pictures on the inde-
pendent market. Mr. Burr is a graduate of the
University of Pennsylvania. For several years
he was a newspaper man in Philadelphia, Balti-
more, Kansas City and Chicago. Tiring of the
newspaper business he came to New York and
joined the advertising department of “Success
Magazine,” leaving that firm to join the McCall
company where he was put in charge of an ex-
tensive merchandising and promotion campaign
on their dress patterns. Later he joined the
Allen Advertising Agency and then went over
to the New York Times’ staff.

C. C. Burr’s first experience as a producer
was with the Vitagraph Company and then
with the South American travel series in con-
junction with C. L. Chester and Jack Eaton.
Since then he has produced features regularly.
He also has turned out comedies and short sub-
jects. Among Mr. Burr’s most notable feature
productions are “I Am the Law,” “The Silent
Barrier,” “Secrets of Paris,” “Sure Fire Flint,”
“Burn ’em Up Barnes,” “The Last Hour,”
“Luck” and “You Are Guilty.” He also pro-
duced the Johnny Hines’ “Torchy” comedies of
two-reelers and is now making the All-Star
comedies, Earl Hurd comedies, a series of
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CHARLES C. BURR AND HIS BUSINESS-GETTING BRIGADE OF EXPERTS WHO ARE BRINGING MASTODON FILMS,
INC, TO THE FRONT

Left to right: Lester F. Scott, Jr., General Sales Representative; Johnny Hines, a leading star; Raymond S. Harris; C. C. Burr, Presi-
dent; William T. Lackey, Treasurer; Richard S. Thorpe, Production Manager, and R. W. Baremore, Publicity Director.

SHOWMANSHIP TACTICS AIDED MANY TO THE FRONT
scenies and Burr’s Novelty Review. He is at
the helm of the producing organization that
owns the Glendale, L. I,' studios, where all

Burr productions are made. Mr. Burr’s of-
fices are at 135 West 44th street, New York.
WILLIAM T. LACKEY is treasurer of Masto-

don Films, Inc, He is a Cornell graduate. He
also graduated from the New York University
Law School. Mr. Lackey .practiced law for some
time and then served as captain overseas in
the recent World War. He was attached to the
Italian army on special duty. After his return
he discontinued his practice and became asso-
ciated with C. C. Burr in the formation of the
producing and distributing units, of which Mr.
Burr is the head.
RAYMOND HARRIS—Assistant to C. C. Burr,

has had wide experience in the picture busi-
ness. Also he was for some time a newspaper-
man in the West. He was largely responsible
for the success of the Chester-Outing scenics
and is well known throughout the trade for
his ability in editing, writing and producing
Short subjects. Mr. Harris has direct supervi-
sion over the production of all of the one and
two-reel films made by Mastodon.
LESTER F. SCOTT, JR.—Is in charge of sales

of Mastodon Films, Inc. He is one of the best-
known and best-liked sales representatives in
the country. He has a host of friends among
exchangemen and exhibitors throughout the
country. He was for some time located on the
Pacific Coast, where he was actively interested
in production. Later he joined the distribution
end of the business. At present he is on the road
representing C. C. Burr productions. His per-
manent address is Mastodon Films, Inc, 135
West 44th street, New York City.
RICHARD S. THORPE—Is in charge of the

production activities of Mastodon Films, Inc,
at the Glendale, Long Island studios. He was
formerly manager of a stock vaudeville and mu-
sical company and during the war served as
Secret Service agent overseas. After his re-
lease from service he obtained a position at one
of the Paris theatres where he played leading
roles in musical shows. After returning to this
country he played on the vaudeville stage and
later began his picture career in a Dorothy
Gish picture. He later joined the ranks of pro-
ducers and directors. His permanent address is
Mastodon Studio, Glendale, L. I. New York.
R. W. BAREMORE—Is publicity, advertising

and exploitation director of Mastodon Films,
Inc. He is a former newspaper man. At one
time he was with Exhibitors’ Trade Review and
later handled publicity for the United Pictures
Theatres, Inc. He returned to the Trade Review
and resigned from that publication to go with
the New York Morning Telegraph. He has
also served as publicity representative for stars.
He resigned from the Telegraph in December,
1922, to join C. C. Burr’s Mastodon Films, Inc.
His office is at the Mastodon Films, Inc, quar-
ters, 135 West 44th street, New York City.
JOE BRANDT—President of C. B. C. Film

Sales Corporation, is one of the leading men in
the independent market. Mr. Brandt and Jack
Cohn, one of his partners, have literally grown
with the business, for the two were associated
as far back as in the days of the old Imp com-
pany. Later, Mr. Brandt joined Universal as ex-
ploitation manager. He was promoted to the
general managership of that concern, but later
resigned to organize C. B. C. Film Sales Corpo-
ration, which has been producing and distribut-
ing independent features and short subjects.
Mr. Brandt is now active in releasing his “Big
Six,” comprising productions based on famous
melodramas. The first two releases were
“More To Be Pitied” and “Only a Shop Girl.”
The third release, “Temptation,” is now being
produced. His firm also is producing the Hall-
room Comedies, Starland Review, Screen Snap-
shots and other short subjects. The firm is
also handling other product of independent

producers. Mr. Brandt has been one of the
leading exponents of the independent cause and
has participated in every move that has had
the betterment of the field in general for its
motive. He was president of the Independent
Producers and Distributors’ Association. His
offices are at 1600 Broadway, New York City.
JACK COHN—Is one of the best known and

oldest independent distributors and producers in
the business. He is now secretary of C. B. C.
Film Sales Corporation and is generally referred
to as the “short subject king.” Mr. Cohn was
Universal’s greatest producer of short subjects.
Prior to that, he was IMP. Later he organized
C. B. C. Film Sales Corporation with Joe Brandt
and his brother Harry. His offices are at 1600
Broadway, New York.
HARRY COHN—Is the producing head of C.

B. C. Film Sales Corporation. For many years
he has been concentrating on the production of
short subjects. He is now overseeing and super-
vising generally all production on the “Big Six”
program of C. B. C. on the Coast. His offices
are on the Coast.
SOL LESSER—Is President of Principal Pic-

tures Corporation, which recently absorbed all
the Lesser and Rosenberg independent produc-
tion and distribution interests. Mr. Lesser’s
career is one of the most interesting known. He
first attracted attention while handling “The
Birth of a Nation” on the West Coast. The ven-
ture reaped a fortune for him and his brother,
Irving, and his other associates. Later he took
hold of “Mickey,” that maker of wealthy film
men—and also cleaned up financially. His in-
terests continued expanding. His next big as-
signment was that during the remarkable show-
ing of “Yankee Doodle in Berlin.” By this time
Mr. Lesser was gradually expanding his inter-
ests. He purchased theatres and producing com-
panies and later attracted the attention of the
world in general by signing up Jackie Coogan,
the boy wonder. With Coogan, Sol Lesser made
“My Boy,” “Trouble,” “Peck’s Bad Boy,” and
“Oliver Twist.” He has two other Coogan pro-
ductions that will be released shortly. Later he
organized the Western Pictures Exploitation Cor-
poration and established with several associates
independent exchanges in Los Angeles and San
Francisco. Last year, together with Irving Les-
ser and Michael Rosenberg, he organized Princi-
pal Pictures Corporation, which absorbed all
their combined interests. This company already
is functioning actively and next season will pro-
duce twenty productions for the independent
market. Last month Mr. Lesser and a number
of his associates purchased the New York and
Coast exchanges of First National, as well as
a big interest in several Educational exchanged.
They also took over the Turner & Dahnken the-
atres on the Coast, thus gaining almost absolute
control of the first run theatre situation on the
Coast. He was also instrumental in putting over
a deal that gave Principal Pictures Corporation
the ownership of the Vidor Studio in Hollywood.
This studio has been renamed Principal Studios.
The firm has acquired the rights to many well-
known books and stage plays, including a num-
ber of Harold Bell Wright books and George M.
Cohan plays. They have also signed Guy Bates
Post, Bert Lytell and others for appearance in
forthcoming releases. Mr. Lesser’s offices are at
the Principal Pictures Corporation studios in
Hollywood, Cal.
IRVING LESSER—Is eastern distribution man-

ager of Principal Pictures Corporation. He has
been associated with his brother, Sol, in all the
latter’s enterprises. He is very popular with
exchangemen in general. He was actively and
financially interested in the Coogan production
ventures. He is now in charge of the eastern
headquarters of Principal Pictures Corporation
in the Loew State Theatre Building, 1540 Broad-
way, New York City.
MICHAEL ROSENBERG—Affectionately known

to the trade in general as "Mike,” is one of the

best known figures in the business. His career
has been an exceedingly interesting one. He
has been associated with the Lesser brothers for
some time. He is secretary-treasurer of Princi-
pal Pictures Corporation and is also financially
interested in exchanges in Seattle and other
Northwest sections. He is also interested in the-
atre interests. His offices are located in the
Principal Studio Building, Hollywood. Cal.
HARRY WILSON—Is publicity and exploita-

tion director of Principal Pictures Corporation.
He has been associated with the Lesser-Rosen-
berg interests. He played an important part in
the exploitation of the Jackie Coogan produc-
tions and is one of the best known publicity
men in the country. He recently resigned as
press representative for Jackie Coogan Produc-
tions, Inc., to devote all his time to Principal
Pictures Corporation.
BOBBY NORTH—Is credited with a career

that is as interesting as that of any President
of the good old U. S. A. When 12 years old he
went on the stage and was known as one of
the “boy wonders.” He had a wonderful sing-
ing voice and attracted considerable interest.
Later Mr. North joined the burlesque field as
comedian and was in his day considered at the
helm of his class. He was one of the earliest
high-priced stars ever signed by the Columbia
Amusement Company. Later he joined the fa-
mous team of Weber & Fields, being a head-
liner with the world-famous combination for
some years. It was while he was with Weber
& Fields that Bobby met and made the acquaint-
ance of L. Lawrence Weber, brother of Joe
Weber. He was induced by Larry to join him
in production. The change appealed to Bobby,
who was made studio manager of the Weber
production activities, which were confined to the
making of twenty-five pictures starring Olga
Petrova, which Metro released. Since that time
Bobby North and Larry Weber have been as-
sociated in various branches of the picture busi-
ness. North & Weber first put Mary Miles Min-
ter and Anna Q. Nilsson in pictures. “Barbara
Fritchie” being their first picture. Then they
produced “The Passing of the Third Floor Back”
with Sir Johnston Forbes Robertson, and “Raf-
fles” with John Barrymore. The two now oper-
ate the Weber & North Enterprises, producers
and distributors of Will Nigh productions, the
first of which was “Notoriety,” and the second
of which is now being produced. Mr. North is
manager and owner with North of the Apollo
Exchange and the Apollo Trading Corporation.
The two are also interested in a number of
“legitimate” producing ventures. Weber & North
also are handling “The Curse of Drink.” Mr.
North knows everybody who is anybody in the
show business—and he knows the show and pic-
ture business as very, very few know it. His
friends are counted by the thousand, not onlv
in this country, but in all parts of the world.
His offices are at 1600 Broadway. New York City.

L. LAWRENCE WEBER—Is a wizard in every
field of showmanship. At a time when the pic-
ture business was in its infancy he foresaw the
future of the picture industry and helped organ-
ize Metro Pictures Corporation with Rowland
and Engel as his associates. He followed this
achievement with the organization of Popular
Players Corporation, producers of the Olga Pet-
rova pictures. Then came “The Passing of the
Third Floor Back,” with Sir Johnston Forbes
Robertson. Next came the Weber productions,
followed by the Tiffany Company. He filmed
“The Heart of Maryland” with Mrs. Leslie Car-
ter. Among the stars whose career Mr. Weber
launched are Gail Kane. Mary Miles Minter.
Anna Q. Nillson, Edmund Breese and many oth-
ers. He is now President of L. Lawrence Weber
& Bobby North, producers of Will Nigh pic-
tures. He is also President of Apollo Exchange.
Inc., and Apollo Trading Company. At the age
of 11 he was a star in a minstrel show; at 16

( Continued oti page 176)
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LATEST

C. C. Burr presents

JOHNNY HINES’

“LUCK”
WITH

Violet Mersereau, Robert Edeson, Edmund Breese

Warner Richmond, Polly Moran, Charlie Murray and

Flora Finch

Story by Jackson Gregory

Titles by Ralph Spence

Bigger and Better Than

“Burn ’Em Up Barnes” and “Sure-Fire Flint’

NOW BOOKING THROUGH
De Luxe Film Company

308 Virginia St.,. Seattle, Wash.
Metro Film Exchange

1321 Vine St., Philadelphia, Pa.

Moscow Films, Inc.

23 Piedinont St., Boston, Mass.

Mountain States Film Attractions
2104 Broadway, Denver, Colo.

F. and R. Film Co.
Loeb Arcade Bldg., Minneapolis, Minn.

Mastodon Films, Inc., C. C. Burr, Pres., 133-135-137

All-Star Feature Distributors
209 Goldbn Gate Ave., San Francisco

Wm. N. Vogel, 130 West 46th St., N. Y.
Foreign Rights

W. 44th St., New York, N. Y.
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CCSUrr presents

fthand that
° cant be beat

A “Straight Flush ” That y Means
A “Full House”

Comparison Tells the Tale
Compare the box office records of these pictures with

any independent feature. All of these five were big

money-makers.

Box Office Results Are the Final Criterion

of a Picture’s Real Value

MASTODON FILMS, Inc.,
C
,LZ?

R 133-135-137 W. 44th St., New York
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EDWARD SLOMAN’S PRODUCTION

The LAST HOUR
MILTON SILLS

ALEC FRANCIS
CARMEL MYERS
CHARLES CLARY

PAT O’MALLEY
ERIC MAYNE

WALTER LONG
MASTODON FILMS
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WINNERS!
Ever^ One of Them
Still Going Strong!

-and

IN TWO
NOTABLE SUCCESSES

RAGS to RICHES'
BY WM.NIGH AND W . De LEON

HEROES^STREET'
By LEM PARKER

HARRY RAPF PRODUCTIONS

n 1
\S

IK

A STARTLING STORY
OP FLAPPER LIFE —

7he Greatest oPAll
Romantic Melodramas—
MITTLE CHURCH
AROUND'^CORNER*
FROM THE PLAY" BY" CHAS £. BLANE'T
STORY AND SCENARIO BY" OLGA PRINTZLAU

Powerful Dramatic Appeal-
Big Cast-Lavish Production

Coming, Warner Bros. 18 “Classics of the Screen*
4
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Classics of the Screen

Not Merely Books— Best Sellers!

Coming, Warner Bros. 18 “Classics of the Screen

“Brass,” now in its 52nd edition, already boasts
a counter sale of more than 400,000 copies. That
means more than 2,000,000 readers. “Main
Street” sales have passed the 700,000 mark—more
than 3,500,000 readers. Both novels NOW are
at the height of their popularity. That means at
least 10,000,000 boosters by the time the pictures
are released. Good box-office prospects? Rather!

I

!

!
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WITH

ALFRED LUNT EDITH ROBERTS
Big, handsome, masterful—the new,

never-to-be-forgotten figure of the screen

Beautiful, dainty, vivacious

and the greatest

William B* Mack
Frank Evans

George MacQuarrie

cast ever assembled—truly

Marion Abbott

James D. Doyle

Charles Fang

Distinctive cast:

L. E. LaCroix

Hugh Huntley

J. W. Johnston

Clarence Budington Kelland
wrote the story

Edward Sloman
directed it

Distinctive Pictures Corporation
366 Madison Avenue, New York

Arthur S. Friend, President Henry M. Hobart, Vice-President

IT’S A DISTINCTIVE PICTURE
ENTERTAINMENT ARTISTRY ENTERTAINMENT
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The Perfect Audience Picture!

“BACKBONE” is built on big lines—bigger and

better than all the rest!

A great story of undying love— it starts with a

swing and ends with a smash: a breath-taking episode

in which all the elements of criminal cunning and

honest backbone come crashing together*

The picture piles up in ever-growing interest

—

with surprise and mystery relieved by bits of unique

comedy*

They’ll sit on the edges of the seats when they see
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DETERMINED FIGHTERS HAVE REACHED THE TOP
( Continued, from page 168)

lie was leading comedian with Greener’s Circus.

At 19 he retired as an actor and went into busi-

ness for himself, forming the Weber Olympia
Company. He helped organize the Columbia
Amusement Corporation, which virtually controls
burlesque productions in this country. He is

still treasurer of this company. He is now
owner of the Longacre Theatre, the Little The-
atre, with William A. Brady owns the 48th
Street Theatre in New York. In conjunction
with Arthur Hopkins he is the sponsor for the
appearance of Ethel Barrymore.
He has produced "Honeydew,” ‘‘Nothing But the

Truth,” and "Nothing But Lies,” with William
Collier, “The Very Idea” and others in which
Richard Bennett and Ernest Trues have been
starred. He is a member of the legitimate pro-

ducing firm of Weber & Friedlander, which has
produced a number of units on the Shubert Affili-

ated Vaudeville Circuit. This firm also has pro-

duced many vaudeville acts and a number of

stage productions.
NATHAN HIRSH is president of Aywon Film

Corporation. Mr. Hirsh can be placed in the old-

timers’ class. He has been conducting a conser-
vative business, dealing in conservative product
and is recognized as one of the wealthiest state

righters in the business. He is also interested
In production. He operates the Aywon Film Ex-
change in New York. His offices are located in

the Mecca Building, 729 Seventh avenue, New York
City.
DANIEL V. BARNES, president of Second Na-

tional Pictures Corporation, is a retired real es-

tate operator of New York City, and a former
member of the New York Legislature. His offices

are located at 149 West 42d street, New York
City.
WILLIAM J. AUCHTERLONIE is secretary-

treasurer of Second National Pictures Corpora-
tion. He has been connected with the picture busi-
ness continuously since the days of the old Bio-
graph. He helped form Second National two
years ago. He is a former exhibitor, having op-
erated theatres in Brooklyn. His offices are lo-

cated at 140 West 42d Street, New lrork City.
HERMAN JANS is president of Jans Pictures,

Inc. Up until two years ago he was actively in-

terested in independent production. Since then
he has been devoting all his time to his Jans Ex-
change. He formerly owned the Goodwin Theatre,
in Newark, N. J., and the Rivoli in New Bruns-
wick, N. J., but disposed of both houses last
year. He is now handling the A1 Lichtman Pre-
ferred Pictures product in New Jersey. His of-
fices are located at 729 Seventh avenue, New York
City.
IVAN ABRAMSON is president of Graphic Film

Corporation. He has been director, scenario writ-
er and producer. Among the productions he has
made are “One Law for Both,” “Enlighten Thy
Daughter,” “A Fool’s Paradise,” “Forbidden
Fruit,” “Moral Suicide,” “Sins of Ambition,” “A
Child for Sale,” “Mother Eternal,” “Wildness of
Youth” and about thirty other pictures. Born
in Vilner, Russia, he was impresario of the Ivan
Abramson Opera Company for seven years. Wrote
about eight plays for the Jewish stage and di-
rected the famous Jewish actor, Jacob Adler, for
15 years. He organized and was president of
Ivan Film Productions, Inc. He was the first man
who interested William Randolph Hearst in the
picture business. He later organized the Graphic
Film Corporation. He also owns the Graphic Ex-
change in New York. His offices are at 729 Sev-
enth avenue. New York City.
SAM SAXE is general sales manager for Weber

& North. He is one of the best known salesmen
in the business and has been connected with the
picture business for many years. He started In
the exchange business at the Universal office at
Indianapolis. Then he joined the Selzniek ex-
change. A year later he was made division man-
ager for Selzniek, covering Chicago, Milwaukee,
Cincinnati, St. Louis and Indianapolis. Later he
was brought East to act as general sales manager
for Selzniek. He left Selzniek to join Robertson
Cole in the same capacity. He left R-C to join
Warner Brothers, breaking all records with his
quick sales on “Why Girls Leave Home” and
“School Days.” When Weber & North organized
their national independent producing and distri-
buting venture, Mr. Saxe joined that firm. His
offices are located at the Weber & North offices,
1600 Broadway, New York City.
SAM ZIERLER is president and owner of Com-

monwealth Pictures Corporation, owning the Com-
monwealth Exchange in New York. He is also in-
terested in the Bond Exchange in Buffalo. He is
also at the helm of the ^organization producing
the Clara Kimball Yopng pictures that Metro is
releasing. His Conuhbnwealth exchange in New
York is second to none. His exchange is also
handling the A1 Lichtman product. This exchange
is handling nothing but the first class pictures
available in the independent market. Among his
current releases are “Enter Madame,” with Clara
Kimball Young; “The Woman in Bronze,” “Cor-
delia, the Magnificent,” “Shadows,” “Thorns and
Orange Blossoms,” "Poor Men’s Wives,” “The
Hero,” “Are You a Failure?” “The Girl Who
Came Back,” “April Showers,” “Has the World
Gone Mad?” “The Last Hour,” “Luck,” “Are You
Guilty,” “Sure Fire Flint,” “Secrets of Paris”

and “Flaming Hearts.” People in the film busi-

ness give Commonwealths meteoric rise to a com-
manding position in the distributing branch of
the industry to its president, Mr, Zierler. His
talent for organizing, his keen judgment of pic-

ture values, his penchant for salesmanship, all

these have combined to place Commonwealth Ex-
change at the top of the ladder. His offices are
at 729 Seventh avenue.
LOUIS BAUM is general manager of Equity

Pictures Corporation, which has developed into

one of the most reliable independent distributing
organizations in the business. Mr. Baum recently
returned from Europe, where he transacted im-
portant business for the firm. His firm has
handled some of the biggest winners of the year,
including “Where Is My Wandering Boy To-
night?” “What’s Wrong with the Women?” and
“Has the World Gone Mad?,” the last two having
been produced by Daniel Carson Goodman. Mr.
Baum’s office is in the R-E Film Building, Seventh
avenue and West 48th street, New York City.
HARRY CHARNAS is one of the leading ex-

change men in the business. He operates his own
exchanges in Cleveland, Detroit, Cincinnati and
Pittsburgh. He also operates the A1 Lichtman
exchanges in those territories. He has an ex-
change organization that is in a class by itself,

.releasing most of the big product available in the
independent market. He makes his headquarters
in Cleveland.
FRANK ZAMBRENO is president and owner of

the Unity and Progress Picture Exchange in Chi-
cago and Indianapolis. He has been in the busi-
ness for many years and his Chicago exchange
is one of the most popular in the Middlewest.
He is immensely popular with exhibitors in his
territory. He is releasing all the Arrow and
Graphic product in his territory. He makes his
office in Chicago.
BEN AMSTERDAM is truly a pioneer in the

business and operates the Masterpiece Film At-
tractions and A1 Lichtman Exchanges in Phila-
delphia. He is also a founder and officer of Fed-
erated Film Exchanges of America. Inc. He re-
leases all the Equity, Lichtman, Weber & North
and Principal product in his territory. Asso-

ciated with him is Sam Korson. The exchange
this year celebrated the tenth anniversary of that
organization. He makes his headquarters at the
Masterpiece Exchange, Vine street, Philadelphia.
LOU BIRMAN is owner of the Independent

Film Corporation exchanges in Philadelphia and
Washington. He has been in the film exchange
business for some time and in the course of a

year has built a business that is the envy of his
rivals. He is releasing the Warner product in
Philadelphia and Washington. His offices are
in Philadelphia.
DAVID SEGAL is one of the youngest exchange

managers in the country. He owns the Royal Pic-
tures, Inc., Exchange in Philadelphia, which Is

handling State rights pictures. He makes his
headquarters in Philadelphia.
JAKE WILK is one of the pioneers of the busi-

ness. Although very seldom mentioned in print,
it is a fact that Mr. Wilk is one of the most im-
portant members of the independent business. He
has extensive interests in many independent ven
tures. His offices are located in the Fitzgerald
Building.
W. G. UNDERWOOD is president of Special-

ty Film Company, operating exchanges in Dal-
las, Tex., Little Rock, Oklahoma City, and
several other Southwest cities. Mr. Underwood
is known as one of the shewdest buyers in the
market. His exchanges are releasing the War-
ner product, and other open market product.
His offices are located at 1914 Main street.

SI GRIEVER is president of Griever Produc-
tions, Inc., of Chicago. He is well-known in
independent circles and has been interested in a
number of independent production ventures.
He operates one of the best paying exchanges
in Chicago, handling the best product available.
His offices are located at 831 South Wabash ave-
nue, Chicago.
FRED ZIMMERMAN is vice-president and sales

manager of the Bond Film Exchange in Buffalo,
N. Y. Mr. Zimmerman started in the film busi-
ness in 1909. He has been associated with the
Buffalo Feature Film Service, Universal, Gardiner
Syndicate and others. Later he became associated
with Sam Zierler and accepted the presidency and
general managership of Nu-Art Pictures Corpora-
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H.G.WELLS

Write or Wire NOW
C. B. C. Film Sales Corp.
1600 Broadway, New York
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LIVE WIRES ARE AT COMMANDING FRONT
( Continued from page 176)

tiori. He is also vice-president and general sales

manager of Bond Photoplays Corporation, thi

concern handling the product of Nu-Art, A1 Licht-

man and Grand & North.
KICORD GRABWELL, was born in Northumb

erland County, Virginia, March, 1879, graduated
Law University of Maryland. He was a cub re-

porter on New York World, then special assign-
ment for that publication in Washington, D. C.

He went through the West and Southwest on a

special mission for the World. Later he deserted
journalism and went into the typewriter business

as syecial representative for Smith Premier in thi

Southwest. Later he became first representative
of the Oliver Typewriter Company, in 1898. In

1900 he was elected vice-president and general
manager of that concern and remained in that

capacity until 1916, when he organized western
factories for the manufacture of munitions for the

Allies. Later he became associated with William
A. Brady in the management of the World Film
Corporation. He was made president and general
manager of that firm. Resigned from World Film
in 1918, and in September of that year formed
Producers Security Corporation, which this week
increased its capitalization from $600,000 to $750,-

000. Producers Security Corporation is a service
corporation, representing producers negotiations,
sales, audits, accounting, advertising, publicity
legal service, contract and finance. Through as
sociation with financial companies on the one
hand and association with national distribution
on the other, Producers Security Corporation sup
plies the necessary binder to make possible thi

continuance in business of certain independent
producers who otherwise would not be sufficient^
financed or hooked up for distribution to continue.
An interesting side note is that, taking hold of
the Oliver Company with $300 capital, Mr. Grad-
well, in sixteen years, helped build a business that
paid its stockholders $4,500,000 in dividends.
LON YOUNG is publicity and advertising di-

rector for Warner Brothers. He is a native of
Providence, R. I. He has been in show business
since the days of P. T. Barnum and Tony Pastor.
He toured Europe as a “vaudeville single." Later
he operated picture houses in Providence, Paw-
tucket, R. I., and Newport, R. I. He also was at
the Strand in Hartford, Conn., for some time.
Handled the exploitation on “Checkers,” “Cleo-
patra” and later was attached to the Selznick
exchange in Philadelphia. He was transferred to
the New York office. In 1921 he joined Warner
Brothers, with whom he is still associated. His
offices are at the Warner headquarters, 1600
Broadway, New York City. '

WHITMAN BENNETT is a well-known pro-
ducer. Right now he is producing pictures for
the independent market under the firm name of
B. B. Productions, starring Betty Blythe. He
also produced “Secrets of Paris,” which he dis
tributed in association with C. C. Burr. Mr.
Bennett has been associated with a number of
national distributing organizations, having pro-
duced for Paramount and First National before
joining the independent field. He joined the in-
dependents in 1922. He makes his headquarters
at the Whitman Bennet studio in Yonkers, N. Y\
CHARLES S. GOETZ is general manager of the

Warner Brothers Exchanges, Inc. He is mana-
ger of the New York exchange and has supervi-
sion over all the Warner exchange interests. He
has been in the picture business since 1911, when
he became salesman for Warner Features, Inc.
His offices are at 1600 Broadway.
BEN BLUMENTHAL—Ranks as one of the

“discoverers” of the picture business. It was
Ben Blumenthal who first introduced the
famous Pola Negri to the picture business, for
ho had considerable to do with the bringing over
to America of “Passion,” her sensational pro-
duction that earned a fortune for First Na-
tional. Mr. Blumenthal is head of Export &
Import Film Corporation, which, in a quiet way,
Is doing a tremendous business with independent
exchanges and distributors. Mr. Blumenthal is
a pioneer and makes many trips between this
country and Europe. He was responsible for the
wholesale demand for foreign pictures, but his
competitors, on invading Europe, discovered that
he had obtained all that was worthwhile in Eu-
ropean countries. He is associated with many
enterprizes in the picture business and out. He
is now sponsoring the distribution of “Othello,”
which opened at the Criterion Theatre in New
York this week. Office: Export & Import Film
Corporation, 729 Seventh avenue, New York City.
LOUIS AUERBACH—Is Vice-President and

General Manager of Export & Import Film Cor-
poration. A quiet, but aggressive business man
with a keen sense of showmanship, Mr. Auer-
bach enjoys the respect of the entire industry.
He, too, is a pioneer in the field of independent
endeavor, having been associated with the pic-
ture business in various capacities for many
years. Office : Export & Import Film Corpora-
tion, 729 Seventh avenue, New York.
M. H. HOFFMAN—Is known as an indepen-

dent producer and distributor in the business.He recently invaded the exchange market and is

B PLra,tingr Ren ?wn Exchanges in New York
anu Buffalo. He will open another Renown Ex-
change in Chicago next month. He is at theherm of the Tiffany Productions, producers of

TONY LUCHESE AND OSCAR NEUFELD
Owners of Progressive Programs Pictures

Company Exchange of Philadelphia

Mae Murray productions released by Metro. He
has reorganized Truart Pictures Corporation,
which is producing pictures starring Elaine
Hammerstein. He has already two Truart pic-

tures on the market, “Women Men Marry” and

“The Empty Cradle.” a Burton King production.
Mr. Hoffman has been associated in numerous
picture enterprises and makes his office in the
uoew State Theatre Building, New York City.
PHIL GOLUSTONE—Was formerly an exhib-

itor and then an exchangeman. He still has ex-
change interests in the West. However, he has
ittracted most attention as a producer. His
star, Richard Talmadge, is one of the "finds” of
he year. He is now producing a series of mel-
odramatic productions on the West Coast. In
uldition to the Richard Talmadge pictures, he
has made “Deserted at the Altar.” His offices
ire in Los Angeles, Cal.
ARTHUR LEE—-Is a member of the indepen-

dent firm of Lee & Bradford. Mr. Lee was
irought into the independent market by the
lackers of “Determination,” which he handled,
ilr. Lee has been in the picture business for
ome years, having been associated with national
listributing organizations. His organization, al-
hough a little over a year old, has made rapid
trides. Mr. Lee is well liked and a thorough
.bowman. His offices are located in the Colum-
iia Theatre Building, 47th street and Seventh
ivenue. New York.
OSCAR PRICE—Has had a remarkable career.

He is first a keen and thorough business man.
.Ie has launched a number of successful ventures
ind has proved a life saver for a lot of shaky

, impositions. His counsel is widely sought. He
s now part owner of Tri-Stone Pictures, Inc.,
vvhich is handling the Triangle reissues. His
iffices are in the Loew State Theatre Building,
New York.
A. D. V. STOREY—Is winning recognition as

i producer and distributor of short subjects. He
tvas formerly associated with C. B. C. Film Sales
Corporation. Offices: 576 Fifth avenue, New
York.
LOUIS WEISS—Formerly an executive in

Weiss Brothers’ Clarion Pictures Corporation,
Adventures of Tarzan Serial Sales Corporation
and other firms, is now about to launch another
independent venture. He recently sold out his
interests in the foregoing concerns to Alfred
Weiss. His offices are in the Loew State Theatre
Building, New York.
ADOLPH WEISS—Is a brother of Louis Weiss

and has been associated with him in many pic-
(Continued on page 208)

“Good Star-Director
Scarce,” Says Rapf
By HARRY RAPF

Producer of Many Warner Brothers’ Successes

The observations noted in the Independent Department section of Moving Picture

World of last week, in so far as they related to the scarcity of good screen players,

were correct and emphasized the claims producers on the Coast have been making for

some time.

As strange as it may seem to those who are supposed to know the inner workings
of the production end of the business, it is extremely difficult to secure good screen

players—players who, by virtue of their experience, are actors in the true sense of

the word. This phase of the production end is very vital. Without good actors no
worth-while productions can be made. And I must say that this fact—all statements

to the contrary notwithstanding—is the biggest handicap in a producer’s life.

A good screen player is as scarce as a good director. The big directors of today
are all in demand. They have no days of leisure. The moment one production is

completed, they are at work on another. All of which means that this coming season
will see the passing of the cheap and sensational pictures. Instead, the public will be
given real high class productions ably and painstakingly produced, containing stories

that get under the skin and which are interpreted by the best screen players a producer
is able to marshal together.
Motion pictures, and by that I mean good productions, cannot be produced within

the requirements of five or six reels, as some exhibitors demand today. If we attempt
this formula, and it is nothing but a formula, the art of the motion picture will become
stagnant. And there would be no use of having producers. All you’d need would be
butchers

!

To produce a picture properly, so that the public will find the best entertainment in
it, the producer must not be hampered by footage limitations. He must produce the
feature in accordance with its just treatment. In other words, given a story that is

vital and human, the producer who knows his business will turn out a picture that is

a credit to the
_

industry—provided the long arm of the so-called required length de-
manded by exhibitors does not interfere.

For example, my latest picture, “Brass,” is in nine reels. To cut this great picture—
and I’m not exaggerating when I call it great—down to six or seven reels would be
nothing shorter than butchery. As a matter of fact we have looked at the picture
dozens of times to find out whether some portion of it could be cut out. But we found
it impossible. We found that if any part of the film was cut, that part would ruin
the beauty of the production and the continuity of the story.

And if there is any attempt made to butcher this film the public will not be pleased.
The attempt will react on the exhibitor’s box-office, and that’s the last place any
enterprising showman will want a reaction. I cannot too strongly advise exhibitors not
to tamper with the completed production. F 1
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“I can say with great pride that ‘Has the

World Gone Mad?’ is without doubt the

finest of its kind that I have ever handled

since I have been in the film business

BEN AMSTERDAM,
Masterpiece Film Attraction,

Philadelphia, Pa.

Daniel Carson Good

The Celebrated Cast—CHARLES RICHMAN—ROBERT EDESON

MARY ALDEN— HEDDA HOPPER — VINCENT COLEMAN

—ELINOR FAIR—LYDA LALO—and others.
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“Give me half a dozen big pictures such as this latest

Goodman special, ‘Has the World Gone Mad?’ every

year and I’ll ask for no more. My exhibitors will

make a clean-up with this latest Equity production. It

is a winner if there ever was one.”

SAM GRAND,
Federated Film Exchanges,

Boston, Mass.

an’s Masterful Production

mad
Life-hungry, folly-mad men and women groping, clawing, clutching

at the glitter of passing pleasures and missing the golden glow of real

happiness

!

Youngsters smoking cigarettes and toting hip flasks!

Mothers more frivolous than their youngsters!

Fathers more greedy than the very gold-diggers they toy with!

Marriages decreasing!

Divorces increasing!

That’s a brief word-drawn impression of this masterful drama—this poign-
antly piercing and scathing expose of modern life—this gem of a photo-
drama which strikes at the very vitals of life itself!

Equity Pictures Corporation
723 SEVENTH AVENUE, NEW YORK CITY
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BURTON KING
PRODUCER—DIRECTOR

OF THOSE THREE GREAT TRIUMPHS

“THE STREETS OF NEW YORK”

“NONE SO BLIND”
AND

“THE EMPTY CRADLE”
ANNOUNCES

for 1923

FOUR SPECIAL PRODUCTIONS
BETTER, IF POSSIBLE, THAN THE THREE

NAMED ABOVE

DISTRIBUTION ARRANGEMENTS ARE PRACTICALLY
COMPLETED WITH THE MOST DISTINGUISHED
ORGANIZATION IN THE STATE RIGHTS FIELD
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TRUART FILM CORPORATION
OFFERS PRODUCT THAT

THE INDEPENDENT MARKET
CAN BE PROUD OF

EDWARD DILLON’S

“BROADWAY GOLD”
WITH

ELAINE HAMMERSTEIN
ELLIOT DEXTER—KATHLYN WILLIAMS

and Distinguished Cast

BURTON KING’S

“THE EMPTY CRADLE”
(Cheating Wives)

WITH

MARY ALDEN—HARRY MOREY

EDWARD DILLON’S

“WOMEN MEN MARRY”
WITH

E. K. LINCOLN, HEDDA HOPPER, FLORENCE DIXON
AND JULIA SWAYNE GORDON

OTHER PRODUCTION OF SAME HIGH EXCELLENCE TO FOLLOW

TRUART FILM CORPORATION
M. H. HOFFMAN, Vice President and General Manager

1540 BROADWAY, NEW YORK CITY
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Quantity of

Helps
Quality Productions

Clear Up Exchange Market
That there is a general tendency among independent and State rights exchangemen to stabilize their interests is

generally accepted as a fact among the well informed. The 1921-22 season—the worst the industry has known—proved a
Godsend in so far as exchanges were concerned, for the situation developed virtually into a test for the survival of the
fittest. With this test came a new class of independent exchangemen. The irresponsible, get-rich-quick, soldier-of-

fortune, shoe-string and junk-dealing “exchangemen” found the going too fast. There was no demand for the product.
Inability to get new product, lack of ready cash and loss of local and national prestige with exhibitor and national dis-

tributor, respectively, resulted in the virtual elimination of this army of hangers-on.

In the place of this army came a group of practical men—men
who combined straightforward business methods with keen show-
manship. The combination has been a blessing. It has helped clear

the market of undesirables. It has increased exhibitor patronage

—

and what is more, it has won for the energetic independent that

recognition for which he had been combating for years. Despite

the tightening grip circuit magnates were getting on the theatre

situation, with the advent of the current season came increased

bookings and at figures that assured the exchangeman a reasonable

profit on his investment.

The franchise proposition with which independents had been ex-

perimenting developed into a fact—a fact that contributed in an

extremely large measure to the meteoric progress of the independent

market, for A1 Lichtman Corporation, Arrow Film Corporation,

Warner Brothers, Charles C. Burr and others formed an alliance

with leading exchanges that has brought glory to the field. The
franchise method has proved successful—but it has been successful

only for those exchanges that have been receiving a steady flow of

quality product.
Other exchanges, that probably would have developed with the

general development of the field, were forced out mainly because of

financial obligations they incurred during the disastrous seasons of

1921 and 1922. They started the current season and bade fair to suc-

ceed, but their revenue from good pictures was dissipated by debts

acquired in previous seasons. This developed a peculiar situation, for,

although with splendid product on hand, these exchanges were with-

out funds to properly merchandise it and had the alternative either of

again running into a rut or selling out. A majority of them took the

latter course.
.

The value of good independent productions with box office possi-

bilities was quickly appreciated by theatfie-controlling interests, who
lost no time in allying themselves with national distributors of such

product. We find these interests in virtually every territory. In

New York there are the First National and Fabian interests, in New
England. Nathan Gordon, Jake Lourie. Columbia Amusement Cor-

poration ;
in the South, S. A. Lynch

;
in the Middle W est, Balaban

& Katz A. H Blank, Rubin & Finkelstein, Skouras Brothers, Ascher

Brothers; on the Coast the Lesser.-Gore-Ramish Theatres interests,

and down the line.
. . . , .

While there are many who will insist that the invasion of this

faction has not aided independents financially, the fact remains that

they have furnished a medium through which independent produc-

tions have been given proper public and exhibitor recognition—and

artistic prestige.
, c <

Appended is, for the first time published, a correct list of bona hde

State rights exchanges

;

Philadelphia, Pa.

Masterpiece Film Attractions, Inc., Ben Amsterdam. 1329 Vine street,

independent Film Corporation, Lou Burman. 1337 Vine street.

Koval Pictures. Inc.. David Segal, 1337 Vine street.

Metro Pictures Exchange, Bob Lynch. 1327 Vine
J
treet -

be Luxe Film Company. Tony Luchese-Osear Neufeld, 1318 Vine street.

Twentieth Century Film Company, Gene Marcus, 256 North 13th street.

Capitol Film Exchange, 1314 Vine street.

United States Releasing Company, 1314 Vine street.

Graphic Film Exchange, 1220 Vine street.

Imperial Pictures Corporation, Jno. F. Gill, 1302 Vine street.

Albany, N. Y.

Bond Photoplay Corporation. Mr. Cohen. 676 Broadway.

Merit Film Corporation. M. M. Wheeler, 680 Broadway.

Buffalo, N. Y.

Bond Photoplay Corp., Sydney Samson- F. M. Zimmerman 265 Franklin st.

Associated First Nationay Pictures Corp.. E. J. Hayes. o05 Pearl street.

First Graphic Exchange, Inc., J. Berkowitz, 2o7 Franklin street.

Merit Film Corporation, N. I. Filkins, 265 Franklin street.

W-B Film Exchange, C. K. Levee, 505 Pearl street.

New York City

Alexander Film Corporation, William Alexander, 727 Seventh avenue.

Ambassador Pictures Corporation, Philip Shiller. 729 Seventh avenue.

Apollo Exchange, Inc., Ben Schwartz, 1600 Broadway.
Arrow Film Corporation. H. H. Thomas, 729 Seventh avenue.

Associated First National Pictures Corp., Si Fabian, 729 Seventh avenue.
Associated First National Pictures of New York, R. H. Clark, 729 Seventh av.

Aywon Film Exchange, Melvin Hirsh, 729 Seventh avenue.
Capital Film Corporation, Herman Gluckman, 729 Seventh avenue.
Certified Pictures Exchange. Murray Tannen, 729 Seventh avenue.

Climax Film Exchange, Felix Goldfarb. 729 Seventh avenue.

ARROW FILM CORPORATION HUSTLERS
W. Ray Johnston; W. E. Shallenberger, President, and

J. Charles Davis.

Commonwealth Pictures Corporation, Sam Zierler, 729 Seventh avenue.
Elk Photo-Plays Inc., B. H. Mills, 729 Seventh avenue.
Graphic Film Corporation. Ivan Abramson. 729 Seventh avenue.
Jans Film Exchange. Morris Broskie, 729 Seventh avenue.
Jawitz Pictures Corporation. Charles Jawitz. 729 Seventh avenue.
Kerman Films, Inc.. Herbert and Moe Kerman. 729 Seventh avenue.
Merit Film Corporation. F. .J. Willis. 130 West 46th street.
Producers Feature Service. Inc.. H. A. Samwick, 729 Seventh avenue.
Renown Pictures. Inc., Jack Bellman, 729 Seventh avenue.
Rialto Productions. Inc., S. R. Recce. 729 Seventh avenue.
Second National Pictures Exchange, Murray Beier. 729 Seventh avenue.
Smart Films, Inc., E. Marks Behrman. 723 Seventh avenue.
S-P Exchange, Sam Pinkenfield, 729 Seventh avenue.
W-B Film Exchange, Charles S. Goetz, 1600 Broadway.

Chicago
Celebrated Film Players Corporation, Joe Friedman. 810 South Wabash ave.
Commonwealth Pictures Exchange, 746 South Wabash avenue.
Reelcraft Film Exchange, Morris Heilman. 810 South Wabash avenue.
Griever Productions, Si Griever, South Wabash avenue.
Exclusive Film Service. 730 South Wabash avenue.
First National Pictures Corporation of Illinois. R. C. Seery, 831 So. Wabash.
Illinois and Indiana Film Exchange, 804 South Wabash avenue.
Superior Screen Service, 25 East Seventh street.
Progress Pictures Corporation, Frank Zambreno, 810 South Wabash avenue.

Boston, Mass.
American Feature Film Corporation. Harry Ascher, 37 Piedmont street.

Boston Photoplay Company. 50 Broadway.
Cosmopolitan Film Corporation. Piedmont street.
Moscow Films Co., Sam Moscow, Piedmont street.

Pioneer I ilm Exchange, Harry Segal. Piedmont street.

Motion Picture Distributers Corporation. G. M. Ficke. Piedmont street.

Eastern Film Corporation, Herman Rifkin, Piedmont street.

Franklin Film Corporation, William Shapiro. Broadway.
Independent Film Corporation, Joe McConnville, Piedmont street.

Federated Film Exchange. Sam Grand. Piedmont street.

Lightning Photoplay Corporation, Si Bunce, Piedmont street.

Cincinnati
Standard Film Service. Film Building.
Skirboll Brothers. Seventh and .Main streets.
I.ancle Film Distributing Corporation, Film Building.
Fine Arts Exchange. Film Building.
Progress Pictures Corporation. Film Building.

Cleveland, O.
Standard Film Service, A1 Lichtman Exchange. Harry Charnas. Film Building.
Skirboll Brothers Gold Seal Exchange. Joe Skirboll. Film Building.
Progress Pictures Corporation. J. S. Jossey, I ilm Building.

Dallas, Texas
Independent Film Service, 1717V£ Commerce street.

Mid-States Distributing Company. 1801*-£ Commerce street.

R. D. Lewis Film Company. 1812 Commerce street.
Specialty’ Film Corporation. W. G. I'nderwood. 112 South Hudson street.

Southern States Film Company. 1900 Commerce street.
Southwestern Film Corporation. 1911 Commerce street.

True Film Company, William Thompson, 1911^ Commerce street.

( Continued on page 186 )
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Fairbanks - Triangle

One of the uncanny, amazing facts about moving pictures is their life. A
year or a hundred years from today, today’s picture will be as fresh, just as

young, just as alive as it is now.

Fancy seeing your great grandmother in a pinafore and with her hair in a

braid,—climbing a cherry tree!

Douglas Fairbanks is a great actor. One of the most magnetic that has ever

crowded a theatre.

Not the least of his charm comes from his perennial youth—the vigor, the

laughter that bubbles up and overflows; that shines through his smile and

sparkles in his eyes.

Six years ago, when the Triangle-Fairbanks pictures were made—the pic-

tures that gave him fame—he was six years younger than he is today. Full of

love, laughter and thrills, the pictures he made then haven’t aged a minute.

A new edition of the most attractive Fairbanks pictures made—under Grif-

fith’s supervision—for Triangle, reconstructed throughout, will be ready very

soon.

Thousands of people have never seen them. Thousands of others have

—

and want to see them again.

Many of the largest and finest theatres have been built since these wonder-

ful pictures were made.

They will be put out on a basis that means Profit to Exhibitors.

We want to talk business to responsible men who know how to see a picture

with a profit to wise exhibitors. i

Tri-Stone Pictures, Inc.
H. E. Aitken Oscar A. Price

565 Fifth Avenue, New York
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EXHIBITORS CASH IN NO
EVERY MAN, WOMAN, CHILD, AND

IS WAITING

“THE DRUG
THE FIRST NARCOTH

A GENUINE PRODUCTION WITH
AN ALL-STAR CAST OF

GLADYS BROCKELL—BARBA
AVAILABLE THROUGH FOL

Renown Pictures, Inc.

729 Seventh Avenue
New York, N. Y.

New York City New York State
Northern New Jersey

Washington Film Co.

78 Broadway
Boston, Mass.

Massachusetts Connecticut Vermont
New Hampshire Rhode Island

J. G. Meyer

c/o Educational Film Co.
916 G St., N. W., Washington, D. C.

Delaware Maryland Virginia
District of Columbia

Southern States Film Co., Inc.,

Ill Walton Street
Atlanta, Ga.

Georgia Florida Alabama
North Carolina South Carolina Tennessee

20th Century Film Company, Inc.

256 N. 13th Street
Philadelphia, Penna.

Eastern Pennsylvania
Southern New Jersey

Southern States Film Co., Inc.,

1815 Main Street
Dallas, Texas

Texas Oklahoma Arkansas

Southern States Film Co., Inc.,

732 Girod Street
New Orleans, La.

Louisiana Mississippi

Standard Film Service Co.
Sloan Building
Cleveland, Ohio

Ohio

Standard Film Service Co.
Jos. Mack Building

Detroit, Mich.
Michigan

Standard Film Service Co.
Broadway Film Building

Cincinnati, Ohio
Southern Ohio Kentucky

Foreign Rights Controlled by



N ON SEASON’S WINNER
NEWSPAPER IN THE COUNTRY
FOR

T R A F F I C ”
EVIL SUPER SPECIAL

WHOLESOME ENTERTAINMENT VALUE
’LAYERS INCLUDING

IA TENNENT—BOB WALKER
.OWING LEADING EXCHANGES:

Federated Film Exchange
1018 Forbes Street

Pittsburgh, Penna.
Vestem Pennsylvania West Virginia

Greiver Productions
831 S. Wabash Avenue

Chicago, 111.

Northern Illinois

The H. Lieber Co.
122 W. New York Street

Indianapolis, Ind.

Indiana

All Star Feature Distributors, Inc.

915 S. Olive Street
Los Angeles, Calif.

Southern California Arizona

Liberty Films, Inc.

Film Exchange Building
Omaha, Neb.

Iowa Nebraska

All Star Feature Distributors, Inc.

209 Golden Gate Avenue
San Francisco, Calif.

Northern California Nevada
Hawaiian Islands

Mountain State Film Co.

2104 Broadway
Denver, Colorado

Salt Lake City, Utah
Colorado Wyoming Utah

New Mexico

De Luxe Feature Film Co., Inc.

308 Virginia Street
Seattle, Wash.

Oregon Washington Idaho
Montana

Midwest Dist. Corp.

Toy Building
Milwaukee, Wis.

Wisconsin

Friedman Film Corporation
Film Exchange Building

Minneapolis, Minn.
Minnesota North Dakota South Dakota

MAX ROTH, 1005 LOEW BUILDING, NEW YORK
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INDEPENDENT EXCHANGES
(Continued from page 182)

St. Louis, Mo.
Skouras Brothers Enterprises. Inc., 3319 Locust street.
Exhibitors Direct Service Exchange, riaza Hotel Bldg., 3314 Lindell Blvd.
Eine Arts Pictures Corporation. 3618 Olive street.
Pioneer Film Exchange. Bob Leonard, 3435 Olive street.
United Film Service (Federated), Sam Werner, 3628 Olive street.
Enterprise Distributing Corporation, Olive street.

Kansas City, Mo.
Crescent Film Company. A1 Kahn. 115 West 17th street.
Enterprise Distributing: Corporation. West 17th street.
Standard Film Exchange, 12 East 17tli street.
Kichards & Flynn, Film Building.

Minneapolis, Minn.
Associated First National Pictures Corporation, Loeb Arcade Building.
Elliott Film Exchange, Produce Exchange Building.
Friedman Film Company, 200 Film Exchange Building.
F. & M. Film Exchange, J. F. Cubberley, Loeb Arcade Building.
First Film Company, 305 Loeb Arcade Building.
Merit Film Corporation, 206 Film Exchange Building.

Indianapolis, Ind.
Progress-Unity Pictures Exchange, Wimmer Building.
H. Leiber & Company, 24 Washington street.

Louisville, Ky.
Big Feature Film Exchange. Film Building.

New Orleans, La.
Pearce Film Exchange, 1015 Commerce street.
Creole Enterprises, Inc., L. M. Ash. 1401 Tulane street.

Baltimore, Md.
Progress Pictures, Inc., Film Building.

Des Moines, la.
Greater Productions, Inc., 303 Second street.
Associated First National Pictures Corporation, 303 West Second street.

Atlanta, Ga.
Wassmann & Stephens, 121 Marietta street.
Eltabran Film Company, Hirscli Building.
Enterprise Distributing Corporation. Walton street.
Savini Films. Inc., 63 Walton street.
Arthur C. Bromberg Attractions, 16 Walton street.
Southeastern Pictures Corporation, 106 Walton street.
Southern States Film Company, Walton street.
Quality Film Service, 146 Marietta street.

Washington, D. C.
Super Film Attractions, Inc.. Sidney Lust, 905 Mather Building.
Independent Film Corporation, Lou Burman, Mather Building.
Thomas Film Exchange, Mather Building.
A1 Lichtman Exchange, 916 G street.
All-Star Features Distributors, Mather Building.
Associated First National Pictures Corporation, Mather Building.

Denver, Col.
H. T. Nolan, Welton street.
Arrow Photo Play Exchange. 1735 Welton street.
Associated First National Film Exchange, 1732 Welton street.

Mountain States Film Attractions. 2104 Broadway.
Kwality Pictures, Inc., 1712 Broadway.

Los Angeles, Cad.
Federated Film Distributors, Inc., 738 South Olive street.

All-Star Features Distributors, Inc., 5528 Santa Monica Boulevard.
S. & O. Pictures Corporation, 913 South Olive street.

Progress Pictures Exchange, South Olive street.

San Francisco, Cal.
S. & O. (Federated), 298 Turk street.
All-Star Features Distributors, Inc., 191 Golden Gate avenue.
Peerless Film Service, Inc., 94 Golden Gate avenue.
Associated First National Pictures Exchange, 146 Golden Gate avenue.

Memphis, Tenn.
Southern States Film Company, H. D. Hearn, South Main street.

Salt Lake City, Utah
Superior Screen Service, Inc., 147 Regent street.

Little Rock, Ark.
Specialty Film Company, 1122 West Markham street.

Oklahoma City, Okla.
Specialty Film Company, 306 South Reno street.

Portland, Ore.
Kwality Pictures. Inc., 403 Davis street.

Seattle, Wash.
Brin Film Exchange, S. K. Brin. 2006 Third avenue.
De Euxe Film Exchange. 308 Virginia street.

Greater Features, Inc., 2010 Third avenue.
Brogress Features Exchange, Third avenue.

Pittsburgh, Pa.
Associated First National Pictures Corporation, Forbes street.

Eande Film Corporation. Forbes street.

Federated Film Corporation, Forbes street.

Supreme Photoplay Corporation, 102? Forbes street,

s. & S. Film Exchange, 414 Penn avenue.
Columbia Film Service, Forbes avenue.
Apex Pictures, Inc., 121 Fourth avenue.
Imperial Film Service, 414 Ferry street.

Milwaukee, Wis.
A1 Eichtman Corporation, Toy Building.
Tunstall Film Exchange, E. G. Tunstall, 505 Toy Building.
Midwest Distributing Company, Toy Building.

Charlotte, N. C.
Eltabran Film Company, Piedmont Theatre Building.
Premier Pictures Corporation. 8 South Graham street.

Progress Pictures, Inc., 8 South Church street.

SAM ZIERLER LOU BURMAN
Enterprising Owner of the Com- Owner of Independent Film Cor-
monwealth Film Exchange, New porltion Exchanges in Philadel-
York, one of the best releasing or- phia and Washington, D. C.

gamzations in the world.

Brilliant Array of

Stars with “Reps” in

Independent Pictures
Box office stars—stars known and popular with the theatre-going

public, stars that invite exploitation and exhibitor patronage of in-

dependent productions—are quite common now in independent
productions. Millions have been expended by independent producers
in salaries given to established stars who have appeared in their pro-
ductions. There has been no let-up, in fact, insofar as all-star

combinations are concerned independents are coming to the fore

remarkably well.

During the past few weeks news despatches have disclosed inter-

esting news—news that gives an inkling of what exhibitors can expect

in the way of “big names” from independent producers. Among the

well-known artists signed by independent producers for forthcoming

pictures are John Barrymore, Bert Lytell, Tom Moore, Ann Forrest,

Kenneth Harlan, Lon Chaney, Tully Marshall, Mildred Davis, Guy
Bates Post and many others.

Here is a list of “name” players who are appearing in current

independent productions or who will appear in forthcoming releases:

Mary Alden
Marie Prevost
Guy Bates Post
Francis X. Bushman
Beverly Bayne
Peggy O’Day
Kenneth Harlan
Lon Chaney
Bert Lytell
Frank Keenan
Big Boy Williams
Pat O’Malley
Helen Ferguson
Richard Tucker
Richard Headrick
Buddy Messenger
Claire Windsor
John Sainpolis
House Peters
Rosemary Theby
Marguerite De La Motte
Peggy O’Day
Edward Earle
Doris Pawn
Betty Francisco
Snowy Baker
Roy Stewart
Wallace Beery
Milton Sills
Stuart Holmes
June Elvidge
Joseph Depew
Rose Coghlan
Alan Hale
Mitchell Lewis
Hobart Bosworth
James Kirkwood
Robert Edeson
Mae Busch
William Fairbanks
Raymond Hatton
Pete Morrison
Russell Simpson
Richard Travers

Mary Anderson
Ann Forrest
Marion Aye
Betty Blythe
Charles Murray
Florence Vidor
Mildred Davis
Tully Marshall
Lew Cody
Richard Talmadge
Monte Blue
Cyril Chadwick
Ethel Gray Terry
Bryant Washburn
Irving Cummings
Mary Culver
Zasu Pitts
Estelle Taylor
Edith Roberts
Lloyd Hughes
Carl Stockdale
Ethel Shannon
Dore Davidson
William Austin
Brandon Tynan
Francis Ford
Katherine Kirkham
Xoah Beery
Alice Joyce
Eva Novak
Vernon Steele
Carmel Myers
Louise Fazenda
Gordon Griffith
Sheldon Lewis
Bessie Love
Charles Richman
Vincent Coleman
Elmo Lincoln
Franklyn Farnum
Cullen Landis
Seena Owen
Roy Stewart
William Tooker

John Barrymore
Tom Moore
Harry Morey
Johnny Hines
John Lowell
Harry Myers
Wesley Barry
Walter Long
Pauline Starke
.Tack Hoxie
Margaret Seddon
Miss DuPont
Hal Cooley
Tom Santschi
Gaston Glass
Madge Bellamy
Barbara La Marr
David Butler
Harrison Ford
Colleen Moore
Evelyn Lebue
Zena Keefe
Frankie Lee
Martha Mattox
Gladys BrockweU
Neva Gerber
Trixie Ffiganza
Alice Lake
Myrtle Steadman
Jane Novak
Barney Sherry
Edmund Breese
Otis Harlan
Joseph Crowell
Forrest Stanley
Dorothy Mackaill
Hedda Hopper
Elinor Fair
Neal Hart
Dick Hatton
Ann Little
Wyndham Standing
Eddie Lyons
Monroe Salisbury
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WORTH WAITING FOR
NOW IN THE COURSE

OF COMPLETION

WILL NIGH’S
NEW PHOTODRAMA

A Mighty Magnificent Screen

Extravaganza, Conceived and Directed

by Will Nigh

With An Exceptional Cast of Characters

TOM MOORE and ANN FORREST
HARRY T. MOREY
EDMUND BREESE
TOM LEWIS

Supported by

FLORENCE BILLINGS

SHANNON DAY
CHARLES CRAIG

JOHN GOLDSWORTHY

Produced and Distributed by

L. LAWRENCE WEBER and BOBBY NORTH
1600 BROAWAY NEW YORK CITY

Foreign Rights Controlled by Apollo Trading Corp., 1600 Broadway, New York City

?iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii»iiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinmiiiiiiiiiiiiiiiiiniiiiiiimiiimiiiiiiimmmmiiiiinniiiim~
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JOHN LOWELL
A Mans Man Who Is Now Starring in

Blazed Trails Productions, Inc., Special

“LOST IN A BIG CITY”
Which Bids Fair to Better the Long String of Records Established by His First

Great Box Office Success

“TEN NIGHTS IN A BARROOM”
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Blazed Trails Product!ons, Inc.

Blazing the Way With Winners

—

First it was

“TEN NIGHTS IN A BARROOM”
That made enterprising independent exhibitors of this country sit

up and take notice.

This SUPER-SPECIAL awakened exhibitors to the limitless possi-

bilities of quality independent productions by sweeping the country

like a cyclone, breaking record after record, where it was shown.

And now BLAZED TRAILS PRODUCTIONS, INC., again comes

forward with a SUPER-SPECIAL that promises to equal the re-

markable showing of its first independent release. This special,

“LOST IN A BIG CITY”
is now being released by Arrow Film Corporation.

The same combination that was responsible for the huge success of

“Ten Nights in a Barroom” also produced

“LOST IN A BIG CITY”
JOHN LOWELL is the star.

L, CASE RUSSELL, whose screen adaptation of “Ten Nights in a

Barroom” adapted this famous play for picture entertainment.

BABY IVY WARD also is in the cast which blazes with established

box office “names” that can not help but win.

JOE SETTLE, who photographed “Ten Nights in a Barroom,” is

responsible for the splendid camera work.

GEORGE IRVING directed.

Watch for Future Wonder Independent Productions, Made by

Blazed Trails Productions, Inc.
STUDIO GLOVERSVILLE, N, Y,
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How Exchangemen Sometimes Go Wrong

Roger Ferri On Inside Doings In Independent Market

Junk Dealers Find Going Is too Hard
THE current season has unearthed much interesting “inside in-

formation.” But very little of that sort of information can be
divulged in public print. And because of that fact those involved

were able to go through with their questionable moves without fear

of expose. Nevertheless, these “sure thing” operators have found
it impossible to remain long in any one field—with the result that,

while the lucrative promises of August threatened to see a whole-

sale campaign on the- part of these operatives, most of them have

been relegated to the “has-been” class or are traveling the road that

leads to the poor house.

For a while it looked as if the “junk” dealer was to stage a deter-

mined “comeback” at the expense of enterprising State righters. The
effort was determined enough, but far from effective. Many of

these operatives died in the course of “trying.” Exhibitors refused

to “fall,” with the result that they had to pack up and get out while

the getting was good. This situation has helped the independent

field in more ways than one. But most important is the fact that

this reluctance on the part of the exhibitor to encourage this ques-

tionable clan by refusing to do business with it has tended to give

the market a clean bill of health. And that’s everything at this

stage of the fight.

T HAT exchangemen stand ready to buy any picture that looks

like “real money” has been divulged time and again this year

But a prize stunt came to the attention of this writer this week.

A certain distributor who is also producing pictures, featuring a

star formerly affiliated with a national company, came into possession

of an unusually good looking box office bet. Two “big names” were

featured in the picture, which cost the distributor $45,000. The pro-

duction cost was $28,000. But that’s neither here nor there.

Last week this distributor started his selling campaign, introduc-

ing it with advertisements inserted in trade publications. A buyer

came to New York from Philadelphia, saw the picture and was
pleased with it. He offered to buy and promised, after laying down
his proposition, to return this week. The distributor was pleased

with the proposition and offered to close then and there, but the

exchangeman insisted on the week.
Meanwhile another rival exchangeman from Philadelphia came to

New York and immediately set $7,000 as the price he would pay for

the picture. The distributor immediately wired the first bidder, told

him of the new offer and the latter told him to go ahead. The dis-

tributor did. And he cleared about $3,000 profit he had not expected

on the picture for the Philadelphia territory, which is a four and

one-half territory.

VERYBODY is talking about Gene Roth’s picture, “Hunting Wild

Animals in Africa zvith Gun and Camera.” This is by far the best

animal picture shown in this country, and the theatre-going public is

demonstrating its satisfaction by patronizing the Selzvyn Theatre in

capacity numbers to see it. The picture has been loudly praised by critics,

and will be shozvn throughout the country on a legitimate attraction basis.

Jeff McCarthy and Teddy Mitchell are handling the picture—and in big-

league fashion, too. The production opens in Boston for a run of two

weeks.
The ozvner of the picture peddled it to every national distributing and

independent organization for several months. They all turned it down.

They characterized it as hopeless. Then Gene Roth, who “dogged” it at

his theatre on the coast, bought it, leased the Selzvyn, and is mopping up

zvith it. Now independent exchangemen are stretching every effort to buy

territorial rights—but they are not available. Not yet, anyway.

T HAT operating an exchange chock full of big productions is

anything but a hugely profitable venture was demonstrated re-

cently in the visit to .New York by two exchangemen. Both hail

from the same city. One gentleman is operating a money-making
exchange, concentrating on the output of one distributing company.
The other tied himself up with a concern that is releasing a series of

productions that are making money consistently. However, he has

tied up other so-called “big” product. Result is his overhead ex-

penses have been so great that he had to hurry to New York for the

purpose of lining up some cheaper priced product.

He made proposition after proposition, but the distributors gave him

no satisfaction. Meanwhile, his rival managed to tie up about eight

pictures. In desperation, the “big timer” offered to buy his com-

petitor’s product, offering him a profit of $2,000 in cash. But he was
turned down. Then as a last resort he volunteered to bu£ his

friend’s exchange outright and engage his services at a princely

salary. But again he flunked.

LOUIS WERBA, who has been in show business all his life, having
won much attention some time ago as a member of the theatrical

firm known as Werba & Luescher (Mark Luescher, publicity director

for Charley Dillingham and the Hippodrome), will bring his produc-
tion, “Barnum Was Right,” into the Eltinge Theatre next w’eek. The
show opened in Baltimore two weeks ago and then played Provi-

dence, R. I, last week. The company is now laying off in New
York. Newspaper reviewers have given the production a remark-
able send-off. It is a second “Seven Keys to Baldpate,” only better.

It didn’t take film men long to appreciate the screen possibilities of

“Barnum Was Right” and the current week saw a half dozen pro-

ducers’ agents trying to buy the screen rights. However, Werba is

sitting tight, pending the New York showing.

THE other afternoon we had the extreme displeasure of having to

listen, for an hour, to a certain aggrieved State righter, who has

had more or less of a see-saw career, bobbing up every now and
then. Inasmuch as he was paying for our lunch, having button-

holed us in the Astor lobby, we had no other course but that of

listening. And we proved “some listener.” However, the point is

that this gentleman had nothing but complaints. He insisted on

acquainting us with his claim of just how good he was and at the

same time of “knocking” those who are really delivering the goods.

After the luncheon, he arose and said: “Far be it from me to knock

anybody, but, on the level, doesn’t it beat hell to see these birds

mopping up?” And he kidded himself to believe he was right, so

why kid a kidder?

ARNER BROTHERS are taking over the entire ninth floor of the

building at 1600 Broadzvay. This is another evidence of meteoric

progress. This organization has been growing in leaps and bounds. To

Harry M. Warner, one of the brainiest men in any business, must go the

bulk of credit for this remarkable showing. He is at the helm of an

organization that has been doing “big things,” and doing them in a big

way. Their increased floor space is consistent with their announced policy

of general expansion, for the Warners will produce eighteen pictures,

zvhich mil mean that the entire personnel of the organization will have to

be doubled And we understand that is precisely what the Warners

zvill do.

T HERE is a report current in well-informed circles that Frank

Hall is about to return to the film producing and distributing

business. While he has been interested financially in a number of

independent producing ventures, it is said that he will soon announce

publicly the organization of an independent concern to handle pic-

tures that will be made in the East at the Ideal studios in New Jersey.

J
ACQUELINE,” a James Oliver Curwood story, has been in the

“works” for four months. Arrow Film Corporation will release

this picture, which was made by the Pine Tree Pictures Corporation.

The amount invested in the production is said to have been con-

siderably more than was originally estimated, some two hundred

thousand feet of film having been taken. Dell Henderson directed.

The picture was completed about two months ago and is still being

cut and edited. Just when it will be released has not been made

known, although Arrow officials are very enthusiastic about it.

ARTHUR C. BROMBERG, of Bromberg Attractions, Inc., At-

lanta, Ga., is a keen showman and a shrewd business man. And
incidentally a clever publicity man. Some time ago a certain Bishop

took a fling at the movies in general, characterizing them as con-

stituting the “worst form of amusement.” The statement was pub-

lished by all the Atlanta papers. Bromberg immediately sat down

and wrote out a clever replv, shattering every contention of the

reverend gentleman. Incidentally, the Bromberg statement was

“played up” with two-column headlines.

N ATHAN HIRSCH had a hard time convincing exchangemen he

had a money-maker in “The Man Unconquered,” a Maciste

starring vehicle, until that film cleaned up in Baltimore and in

Lawrence, Mass., where Nathan showed it as an investment and

proof that the picture would coin argent. Both engagements proved

hugely profitable and now Hirsch is hearing again from those he had

approached in the first place. But Nathan is now' on the listening

end—and inclined to believe there is something to that Missourian

theory.
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Independents on Coast Already
Have 200 Pictures Planned for
Open Market for Coming Season

LOS ANGELES (Special)—-Never before has the outlook for independents been so
promising. Never before have independents been in the position to promise as much as
they can now. And never before has there been such wholesale production activities among
independent producers on the West Coast. Something like 30 independent pictures are
being made. A careful survey of independents’ plans for next season indicate that in so
far as the West Coast is concerned independent exchangemen and exhibitors can expect
something like 200 productions. This number is expected to increase as the new season
approaches.

Warner Brothers’ studio will

house three units that will be kept
extremely busy turning out
eighteen productions that will be
distributed through independent
exchanges. So far as could be
ascertained at the Schulberg stu-
dios, Preferred Pictures Corpora-
tion will have something like 12

specials for distribution through
A1 Lichtman exchanges. The
Lesser-Rosenberg interests at the
Principal studios report their firm

will release some 20 pictures next
season. Phil Goldstone is plan-

ning 12 pictures. Ben Wilson also

is planning a dozen pictures.

Independent production on the

Coast has increased approximate-
ly 200 per cent during the past

eight months. Independents have
come to realize that it is no longer

a question of getting a market for

their product; it is now a question

of getting the proper stars, for

they are satisfied that the best bet

in the independent market is a

product that is of the high class

order and that the exchangeman
can feel justified furnishes ade-

quate competition with the na-

tional distributing organizations.

Phil Goldstone announces the release
date of the thrilling fire picture, fea-
turing Richard Talmadge, entitled
“Through the Flames,” will be March
1. The city of Los Angeles’ Are de-
partment was used in making this pic-
ture, and two three-story buildings
were burned down to get thrilling re-
alism. Richard Talmadge is support-
ed by Charlotte Pierce, Fred Kohler,
S. J. Bingham, Edith Yorke, Taylor
Graves, C. H. Malles, Ruth Langston,
M. Geary and Pal, the dog.

Cohn Pays Glowing Tribute on
World’s Help to Independents

On the occasion of the Moving Picture World’s special Inde-
pendent Edition permit me to express my own appreciation—and
that of the entire Independent field—for the fine co-operation
and very real help your publication has tendered us during the
year past.

If the Independents have grown in strength, have won atten-
tion, have merited the confidence of the exhibitors and the pub-
lic—they owe more than they can ever repay of that debt to the
Moving Picture World, and particularly to that publication’s
Independent Section, and Roger Ferri, the editor of that section.

It has consistently pointed out the mistakes, as well as the for-

ward strides the Independents have made—and has, by virtue
of its intelligent and far-seeing judgment, helped materially to

guide them in the right paths of production, distribution, exploita-

tion—all the many points that must be considered in the picture
industry.
May you live long to carry on the good work. We all owe you

a deep and sincere vote of thanks

!

Gratefully yours,

(Signed) JACK COHN,
Treasurer, C. B. C. Film Sales Corp.

Phil Goldstone announces that the
special feature, “David Crockett," will
be photographed in the exact locale.
An exact reproduction of the Alamo
Is being built and will be destroyed
during the picture in the same manner
as the original Alamo was destroyed,
and solid concrete is being used In
building the replica of the Alamo of
today. The remaining part is being
made of wood, with the result that
after the fire the Alamo will look as
it looks today. An all-star cast will
shortly be announced, and it is ex-
pected that shooting will start May L

Phil Goldstone announces that, fol-
lowing the second series of the Rich-
ard Talmadge Productions, the second
of which, “Through the Flames," will
be released Mar. 1, Richard Talmadge
will appear in four specials, the first
one being “The Pirate," from the
famous book and story by Sir Walter
Scott.

His Last Race,” a Phil Goldstone
production, featuring an all-star cast
of Pauline Starke, Gladys Brockwell,
^oah Beery, Robert McKim, Tully
Marshall, Alee B. Francis, Rex(snowy) Baker and Boomerang, theWonder Horse, is now being titled and
will be offered for release about March
15.

‘Oh

Ed(*» Dillon is busily engaged with
“Broadway Gold,” which he is making
for Truart Film Corporation. Elaine
Hammerstein is starred in this picture,

in which also appears Elliott Dexter
and Kathlyn Williams. It is under-
stood that Truart will make a series

of productions in which Elaine Ham-
merstein, the former Selznick star, will

be featured.

Harry Rapf, the Warner Brothers’
producer, will establish his home per-

manently in this city, according to in-

formation at the Warner studio. Har-
ry has faken quite a fancy to the

West Coast. However, he is only one
of the numerous former New Yorkers
who. when it came to a choice, decided
to plant himself here.

Rapf and Sam Warner are now in

New York and are expected to return
here next week. Production activities

will be started at the Warner studios
some time within the next six weeks.
Production on “Main Street,” the last

of the Warner 1922-1923 output, is

nearly completed. This picture will be
released in April.

Warner Brothers’ float, which has
been on tour for the past few months,
advertising the pictures released by
that firm, is expected in this city

some time late next week. It will be
in California about a month and then
return to New York, advertising next
year’s product, via the southern terri-

tory.

After almost a year’s preparations
actual filming of “The Silent Accuser”
a six-reel drama, wherein the intricate
system of police identification plays
an important part, has begun at the
Hollywood studios under the direction
of Richard Thomas. The cast includes
Carmel Myers, Carol Halloway, Mel-
bourne MacDowell, Kathryn McGuire,

.
^e tools is the latest plc-

ture awaiting production on the list
or the Big Six announced early in

Man in the World.” which is being
J_“

e season by C. C. Burr for the in-
produced at the Principal studios. aependent market: Edgar Lewis will

“lrec|. ^e production. Three of the
Mike Rosenberg and Sol Lesser are Sanford Productions, Inc., are com- £1”,, a'

'

"

„

with J°hnny Hines,
letting no dirt grow under their feet, pleting their next Pete Morrison five- Are Gunty, with James Klrk-
for they are laboring overtime com- reeler, entitled “Mistaken Identity.” *L

n<1 {/oris Kenyon, and “The

Clyde Fillmore, Spottiswoode Aitken
and Edward Borman.

pleting plans for next season. They W. J. Craft, who directed Hoot Gibson
are both negotiating through their
eastern manager, Irving Lesser, with
a number of producers of stage plays
which they hope to adapt to the screen
for next season.

for Universal, is directing the Morri-
son pictures for F. W. Sanford.

The forces that made “The Drug
Traffic,” written by Harvey Gates,
broke records here. They made this
feature picture in about eight full

days. The production was completed
on' the twelfth and edited and finally
cut about a week later, and prints
were shipped to the exchanges the
middle of last week, and should have
arrived at
Monday of this week.

John Barrymore, who has been
signed by Warner Brothers for roles
in “Duberau” and “Beau Brummel,”
is expected to start work on the first

of those pictures early in the spring.
The picture will be made at the War-
ner studios.

“Big Boy” Williams, the west-
ern star, according to reports

w heard in reliable circles here, will

the exchange centres on make a series of pictures that will be
State righted by Nathan Hirsch of
Aywon Film Corporation of New York.

Last Hour,” with Milton Sills andCarmel Myers, are finished and be-
ing edited for first runs. Plans for
the next program have not been an-
nounced by C. C. Burr as yet.

Word comes from the Schulberg
studios to the A1 Lichtman office
that Ruth Clifford has replaced Har-
riet Hammond in the cast of Tom
Forman's production, “April Show-
ers.” Miss Hammond was forced to
leave the cast because of illness.

Eve Hnsell has finished editing
The Girl Who Came Back.” the

Blaney play which is to be pre-
sented by B. P. Schulberg as a TomForman production. The feature will

Irving Cummings expects to
“East Side. West Side." which he won last year,

is now making for Principal Pictures
Corporation, ready within the next
two weeks. He has been shooting on
this picture for the past three weeks.

ah iu Luipuiatiuii ui t* >v iui&. „ « * - _ , ^ »» * **

have He made a series of pictures for Av- Pjf. . f
arly *2 the spring by

- • the A1 Lichtman Corporation. Its

There is a strong possibility that
Bert Lytell may make another picture
for Principal Pictures Corporation. He

Guy Bates Post will shortly start
production at the Ince studios' on his
first independent picture. E. de New-
man and Robert Thornby of Courtland
Productions, Inc., will supervise the
productions, which will be released
through Principal Pictures Corpora-

cast includes Miriam Cooper. Gaston
Glass, Kenneth Harlan. Fred Mala-
testa, Joseph Dowling and Zazn

Three ring-side champions have
been added to the east of “April
Showers." Tom Forman's production
now in the making at the Schulberg
studios. These are Kid McCov, Leach
Cross and Danny Goodman. The
featured players In this film, written
hy Hope Loring and her husbano.

Following is a list of the leading scenario writers and adapters who £rank .,.
I>1

il
llt<

?
n - are Colleen Moore,

are contributing in no small way toward generally elevating the Priscilla Bonner'
RUth aifford 9nd

standard of independent productions

:

J. Grubb Alexander
Alex B. Butler
Gerald C. Duffy
Raymond L. Schrock
Francis Power
Harry O. Hoyt
•Tulien Josephson
Harvey Gates
Roy Myers

is now appearing in “The Meanest tion in the open market.

Independent’s Screen Writers

William Nigh
Eve Unsell
Frank Dazey
Thomas F. Fallon
L. Case Russell
Agnes Parsons
Agnes C. Johnston
Hope Loring
Neal Hart

Ivan Abramson
Frank Beresford
Basil Dickey
Garfield Thompson
Harry Revier
Adelald Helbron
Anthony Paul Kelly
Tom Berrien
Daniel Carson Goodman

Gasnier has started his next pic-
ture “Mothers - in - Law.” at the
Schulberg studios. This will be the
next Gasnier production for release
bv the A1 Lichtman Corporation
after “Poor Men's Wives." Gaston
Glass. Ruth Clifford. Joseph Swick-
ard and Craufurd Kent are in the
cast.
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"Othello” is a full-blooded motion picture. It has vitality, it is direct and I

true, it is a thing of action. It rises by many degrees of excellence above thej

usual offering on the screen.

—

Nett Yolrk Times.

"Othello” is acted with surpassing, strength. The great German character odor,

Emil Jarmings, and that other distinguished German, Kraus, combine two superb

performances and bring to Broadway what is beyond question the fimst acting

that is 'bn vi V) here at this time.—Quinn Martin—N. Y. World.

‘Othello” excels in film form. A powerful, efficient work. Emil Jannings as

the Moor and Kraus as Iago shine in a brilliantly balanced cast. Technically

and artistically pleasing to the mind and eye. A prestige that is given few

motion pictures.—Louella Parsons—Morning Telegraph.

‘ Othello” Is presented with all of the splendor and with all of the enormous gather

•

I

I ings which distinguish the foreign productions. Superbly acted with Emil Jan-
j

|

nings in the title role. A wonderful production.

Harrietts Underhill—N. Y. Tribune,

Emil Jannings is impressive as Othello. He makes the Moor of Venice more
human than we have ever seen him before. A motion picture one should not

miss. Superbly acted.—Evening Sun.

Shahespearc~in-ihe-mocies gains new and powerful impetus from this production

of "Othello.” Jannings looks and ads the part in a manner that is sure o add to

hisfame. The tragic pathos of hts interpretation haunts one. Here is an Othello

that seems to live the role.—Evening Telegram.

“Othello
4
' magnificent.

—

Eve. Globe.
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Independents Sign First Rate
Directors for New Productions

One important phase of the independent market, as it has
developed during the past year, concerns the directorial end of
production activities, both on the Coast and in the East. The in-
creased exhibitor patronage noted this season has been the means
of inducing producers to get the best directorial talent available in

the market. Until 1921 one could count the number of acceptedly
notable directors who were making pictures exclusively for inde-
pendent distribution on the fingers of one hand. True, the pictures
of a few of the better known directors did make their way into the
independently owned exchanges, but these represented product na-
tional distributors had turned down.

Titheradge, Don... "Her Story’’ Second National
Townley, Robt. H. ."Squire Phinn’’ Producers Sec.
Warner, Jack “Dangerous Adventure" Warner Bros.

“Dangerous Adventure” Warner Bros.
Webb, Kenneth "How Women Love” Whitman Bennett

"Secrets of Paris” Burr-Bennett
Webb, Mildred "Where Is My Wand'g Boy Ton'ht ?” .Equity
Wharton, Leonard. "Mr. Bingle” Producers Sec.
Worne, Duke "Star Reporter” Phil Goldstone
Wilson, Ben "Price of Youth” Arrow

"Chain Lightnin' ” Arrow
"Innocent Cheat” Arrow

Worsley, Wallace. .“Rags to Riches” Warner Bros.
NOTE— * Denotes production has not yet been released, being produced or

on next season's sehedu.el

Director

Abramson, Ivan..
Anderson, G. M..

Apfel, Oscar.

Bartlett, Chas. E.

Beaudine. Wm . .

.

Beaumont. Harry.
Butler, Alex. B...
Campbell. Colin...
Carewe, Edwin....
Clifton. Elmer....
Craft, Wm. Jr
Cummings, Irv'g.

With the general betterment of the market in general came pro-

ducers, who, realizing the necessity of “big” pictures—quality

productions, if you please—immediately lassooed the best directors

available, making them substantial propositions they found impossible

to turn down. These got to work without loss of time, and, given

adequate financial support, were enabled to make productions that

proved their mettle at the box office. With the success of these

now initiated independent directors came others, others with “names”
that could be commercialized.

And today we find the independent market brilliantly dignified by
the presence of successful and superlative directors who are devoting

all of their time making productions for release to exhibitors through

independent releasing channels. Those directors who have this year

or will next year direct independent pictures follow, together with

some of the 1922-23 productions they made, and releasing firms

:

Production Title Release

.“Wildness of Youth” Graphic
“Anv Night” Amalgamated
“Ashes” East Coast Prod.
“Greater Duty” East Coast Prod.
“Ten Nights in a Barroom” Arrow
•‘Man Who Paid” Producers Security
“Trail of the Law” -Producers Security
“Headin’ North” Arrow
"Tangled Trails” Wm. Steiner
"Watch Your Step” Phil Goldstone
"Heroes of the Street” — .-.-Warner Bros.
"Main Street” Warner Bros.
"The Night Riders" Second National
"The World’s a Stage” Principal
"I Am the Law” C. C. Burr
"Down to the Sea in Ships” National release
“Saved by Radio” Russell Prods.
"Environment” Principal
“East Side, West Side” Principal
"Flesh and Blood” Principal
"Man From Hell’s River” Principal
"The Drug Traffic” Irving Cummings
“Blaze Away” Di Lorenzo
"Trail of Hate” Di Lorenzo
“The American Toreador” Anchor
“Broadway Gold” Truart
“Women Men Marry” Genius
“The Cub Reporter” Phil Goldstone
“The Broken Violin” Arrow
“White Hell” Aywon
“Devil’s Partner” Irouois
“They’re Off” Anchor
“Thundering Hoofs” Anchor
"The Storm Girl” Anchor
“The Girl Who Came Back” Lichtman
“Are You a Failure” Lichtman
“Shadows” Lichtman
“Brass” Warner Bros.
“Beautiful and Damned” Warner Bros.
“Rich Men’s Wives” Lichtman
“Thorns and Orange Blossoms” Lichtman
“The Hero” Lichtman
“Poor Men’s Wives” Lichtman
“A Woman’s Woman” Russell Clark
“Barb Wire” Arrow
Westerns and outdoors Wm. Steiner
“Sure-Fire Flint” C. C. Burr
“The Broken Silence” Arrow
“Jacqueline” Arrow
“Where Is My Wand’ring Boy Ton'ht”Equity
“Trail’s End” '. ...W. M. Smith
“White Masks” W. M. Smith
“The Splendid Lie” Arrow
“Deserted at the Altar” Phil Goldstone
“Curse of Drink” Weber & North
“Heart of a Texan” Wm. Steiner
“Lost in a Big City” Arrow
“Whispering Women” Clark Cornelius
“Streets of New York” Arrow
“None So Blind” Arrow
“The Empty Cradle” Truart
“Only a Shop Girl” C. B. C.
“More to Be Pitied” C. B. C.
“W.hat’s Wrong With the Women?”. Equity
“Has the World Gone Mad?” Equity
“Shadows of Conscience” Russell Prod.
“Hate Trail” Clark Cornelius
“What’s Wrong With the Women ?”. Equity
“Watch Him Step” Phil Goldstone
“School Days” Warner Bros.
“Notoriety” Weber & North
“Marriage and Morals” Weber & North

Pratt, Jack “Yankee Doodle. Jr.” G. M. Fecke
Santell, A1 “Wildcat Jordan” Phil Goldstone
Seeling. Chas. R... “Across the Border” Aywon
Seitey Williams . .CLittle Church Around the Corner” .. Warner Bros.

Curran, W. H.

De Courcy, Walter.
Dillon, Edward

Dillon, Jack...

Feikel, Bernard
Fleming. Caryl S..
Ford, Francis

Forman, Tom.

Franklin, Sydney..

Gasnier, Louis

Giblyn, Charles...
Grandon, Frank...
Hart, Neal
Henderson, Dell..

Hogan, J. P.
Holt, George.

Horan, Charles. .

.

Howard, Wm. K.
Hoyt, Harry O..
Hurst, Paul
Irving, George...
Keane, James
King, Burton

Le Saint, Edw. J. .,

Goodman, D. C

McCarthy, John P.
Moranti. Milburn..
Neill, W. Wm
Nelson. Jack
Nigh, William

Cameramen Doing Their Share to

Elevate Artistry in S-R Pictures
More and more the cameraman is attracting the attention not only

of the trade in general, but of the theatre-going public. This latter

development—this public demand for good photography in productions
—has prompted independent producers to spare no expense in acquiring
cameramen who knew something more concerning the requiems of
production-making than merely to look on and turn the crank. Inde-
pendent productions are improving remarkably from a photography
viewpoint—and this fact is serving as a helping wedge.

Beloyv is a list of photographers who have either worked at, or

wfill turn the crank in the course of the making of independent
pictures

:

David Abel
Jacques Bizuel
William Crolly
Max Dupont
Harry A. Fishback
O. G. Hill
Frank B. Good
Robert Kurrie
Virgil Miller
William Steiner, Jr.
Neil Sullivan
John Thompson

Billy Bitzer
John Brown
J. Diamond
Arthur Edeson
Harry Fowler
Harry Gerstad
Alfred Gondolfi
Tom Malloy
William Nobles
Victor Milner
Harry Stradling
Lucien Tanquay

William Beckley
Fred Chaston
Charles Downs
Edward Dupar
John E. Holbrook
Joe Settle
A. G. Penrod
Glenn McWilliams
Hal Mohr
Carl Struss
Gilbert Warrenton
J. C. Cook

Lee-Bradford Closes
Many Sales Deals

The following is a list of con-
tracts which have recently been
closed by the Lee-Bradford Cor-
poration :

“Is Money Everything?”—Sold to
Argentine American Film Corpora-
tion. New York, for Argentine, Uru-
guav. Paraguay, Brazil. Peru. Chile
and Bolivia; to Mr. Nat Nathanson
for Australia. Dutch East Indies.
Federated Malay States and Straits
Settlements; Capital Film Exchange.
New York, for Greater New York
and Northern New Jersey and to the
Twentieth Century Film Company,
Philadelphia, for Eastern Pennsyl-
vania and Southern New Jersey.
“The Broad Road”—Sold to the

Argentine-American Film Corpora-
tion, New York, for Argentine. Uru-
guay. Paraguay, Brazil, Peru, Chile
and" Bolivia.

"Sister Against Sister"—Sold to
the Climax Film Corp., New York,
for Greater New York and Northern
New Jersey; Security Pictures Com-
pany. for Ohio and Kentucky: Stand-
ard Film Exchange, Pittsburgh, Pa.,
for Western Pennsylvania and West
Virginia; E. & H. Film Distributing
Company. Birmingham. Ala., for the
Atlanta territory: Western Film Ex-
change. San Francisco. Cal., for the
Californian territory ; Exclusive Film
Company. Detroit, Mich., for the
State of Michigan; Mid-West Dis-
tributing Company. Milwaukee, Wis.,
for the State of Wisconsin.
“Orphan Sally”—E. R. Champion

Distributing Company, New York,
for Greater New York and Northern
New Jersey; Super Distributing
Company for Upper New York State:
Standard Film Exchange. Pittsburgh.
Pa., for Western Pennsylvania and
West Virginia ; E. & H. Film Dis-
tributing Company. Birmingham.
Ala., for the Atlanta territory; A. E.
A. Film Company. Johannesburg, for
South Africa; Greater Features. Se-
attle. Wash., for Washington, Ore-

gon and Montana : Security Pictures.
Chicago, for Northern Illinois, and
Progress Film Company. Detroit, for
State of Michigan.
“The Unconquered Woman”—Sold

to Royal Pictures, Inc;, Philadelphia,
Pa., for Eastern Pennsylvania and
Southern New Jersey : A. E. A. Film
Company. Johannesburg, for South
Africa

;
Greater Features. Seattle.

Wash., for Washington. Oregon and
Montana ; and Greiver Productions,
Chicago, for Northern Illinois.

"Determination"—Sold to A. E. A.
Film Company. Johannesburg, for
South Africa : Eskay Harris Feature
Film Co., New York, for Great Brit-
ain and Ireland : Edward L. Klein,
New York, for Czecho-Slovakia, and
Mr. E. DeCastenas, New York, for
Cuba.
“Tense Moments from Opera"—Sold

to Del.uxe Film Company. Philadel-
phia. for Eastern Pennsylvania and
Southern New Jersey : Equitable Pic-
tures Company. Baltimore, for the
Washington territory and Security
Pictures Co., Cleveland, for Ohio and
Kentucky.

"Superstition”—Sold to Standard
Film Exchange. Pittsburgh Pa., for
Western Pennsylvania and West Vir-
ginia: E. & II. Film Distributing Co.,
Birmingham. Ala., for the Atlanta
territory ; A. E. A. Film Company,
Johannesburg, for South Africa.
“Squirrel Comedies"—Sold to Se-

curity Pictures. Cleveland. Ohio, for
Ohio and Kentucky: Frank E. Beech-
er. Detroit, Mich., for the State of
Michigan : Cooperative Film Ex-
change. San Francisco, Cal., for the
Californian territory; West Coast
Distributors. Seattle, Wash.. for
Washington Oregon. Montana and
Northern Idaho; Celebrated Players
Film Corp.. Milwaukee. Wis.. for the
State of Wisconsin : Celebrated Play-
ers Film Corp., Chicago, for North-
ern Illinois.
15 Canadian Scenics—Greater Fea-

tures. Seattle, for the Seattle and
Denver territories.
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ADVANCE ANNOUNCEMENT

Nathan Hirsh announces the completion of negotiations with

the Seeling- Brittain Co. for the production of a new series of six

BIG BOY WILLIAMS
FIVE REEL WESTERN PRODUCTIONS

ACT FAST
if you wish to secure this new

series for your territory.

WE GUARANTEE
these pictures to be bigger

and better than heretofore.

FOR FURTHER DETAILS ADDRESS

AYWON FILM CORP.
NATHAN HIRSH, Prop. 729 Seventh Ave., New York
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Theatre Combinations Growing, but
Independents Take Optimistic View

Theatre combinations—impregnable in spots—are seemingly the toughest proposition
with which independent distributors have to contend. However, in many sections even
these supposedly impregnable theatre fortresses have been penetrated, with the result
that the interests involved have turned right about and established their own releasing
organizations, buying in the open market extensively.

The theatre syndicate method of house operation is spreading
throughout the country, with combinations arising in virtually every
section and city of any importance. With the sale of many picture
theatres acquired by Famous Players-Lasky Corporation from the
Alfred S. Black interests in New England, the situation there has
been considerably relieved, with exchanges in Boston reporting a
marked increase in business throughout the territory.

In New York the syndicate booking proposition advanced by in-

dependent theatre owners has apparently taken a flop, for there is

more individual buying in the metropolis than ever before. The
A. B. C., which was formed for the purpose of bucking the syndicate
bookers representing the Keith, Proctor, Loew, Fox and other com-
bine interests, found it virtually impossible to plug along when
Louis Blumenthal and Henry Haring allied themselves in Jersey
with the Loew interests.

The Stanley Circuit in Philadel- satisfied with conditions as they

phia has bought all the big inde- exist now.
pendent pictures available. The The West Coast, of course, pre-

same can be said of the other sents an entirely different proposi-

chain theatres in that territory, tion—presents a condition, per-

The Rowland & Clark theatres in haps, that is unparalleled in this

the western portion of Pennsyl- country. The Lesser-Rosenberg-

vania also have patronized inde- Ramish-Turner-Gore interests are

pendent exchanges distributing in practical control of the first

good product. In the South the run situation on the West Coast,

big pictures have been getting a The acquisition of the Turner &
good play generally, but the medi- Dahnken Circuit by the Lesser-

ocre stuff has been forced to be Gore-Ramish interests last month
shelved. virtually gave the latter combine

In the Middle West the situa- a strangle hold on the California

tion, although combinations are situation. The combination is

developing there in large num- als ° heavily interested in inde-

bers, has improved considerably pendent exchanges in Los Angeles,

in the past few months. The Fin- San Francisco, Portland and Se-

kelstein & Rubin interests operate at,ae -

the F. & R. Exchange in Minne- „ .. .

, . ,
. ... The opening of Brass, the latest

apolis, which IS handling the Warner Brothers special, at the Park
Warner, A1 Lichtman, C. C. Burr Theatre, Boston, at advanced prices

and other product. Ben Friedman next Monday night, will be watched
i • ,• , . with keen interest by the trade in

is the
^

combination s staunchest general. Those who have viewed this
opposition in that territory. In special pronounce it one of the great-

Des Moines A. H. Blank, in addi- est productions ever made. Harry M.
. . . , .

,
• Warner, Harry Rapf and Sam Warner

tion to his
_

theatre interests, is
t)je writer they would “stake their

also in the independent exchange reputation as motion picture men that

business. ‘Brass’ will prove a consistent record-
‘

. , ,
breaker.” Sydney Franklin, who made

First National has considerable “Brass,” won a lucrative and long-

to say about Chicago. Most of term contract with Warner Brothers

the T non houses there are tied uo for makinS this picture, which he
tne Poop nouses inere are ueu up characterizes greater than either “Eastm some way or other with national is west” or “Smilin’ Through,” two
distributing organizations, but big winners.

houses like the Randolph, Bar- PATERSON, N. J.— (Special—John
bee s and the Castle have been Lowell, star of “Ten Nights in a Bar-
booking big independent produc- room,” this week appeared personally

tions. The biggest surprise of at the TJnited States Theatre during

the season in Chicago was the re-

markable and still talked-of show-
ing of Johnny Hines in “Sure Fire

Flint” at the Chicago Theatre,

where that production came with-

in an ace of breaking that great

auditorium’s record.

Money-making independent pic-

tures are not being ignored by
the syndicalists in Cleveland or

Detroit, where the theatre situa-

tion is practically the same. The
Loew interests control the first

run booking situation in Cleveland,

while Kunsky has things pretty

much his own way in Detroit.

However, business for inde-

pendent exchanges with real prod-

uct never was better in either ter-

ritory, exchangemen there ex-

pressing themselves generally

the first run showing of his latest
Blazed Trails special, “Lost in a Big
City,” which Arrow is releasing. “Lost
in a Big City” was given splendid re-
views in local newspapers and inci-
dently attracted a capacity business
at the opening, despite bitter opposi-
tion furnished by the Regent and
Garden theatres.

CHICAGO— (Special)—There is a
story going the rounds in this terri-
toyr that certain independent picture
interests are dickering with a realty
holding company which owns a Loop
theatre. It is the intention of this in-
dependent faction to hold the house
open purposely for independent pic-
tures, leasing the theatre to indepen-
dents on a straight guarantee or per-
centage basis.

BALTIMORE— (Special)—Tom Sori-
ero pulled a stunt down here that
attracted more than usual attention.
Every theatre man in the town turned
down Nathan Hirsh’s Maciste picture,
“The Man Unconquered.” He gambled
and shoved the production, which is
Italian made, into the Garden Theatre
and there he cleaned up with it, play-
ing to capacity at every show.

TWO C. B. C. WONDERS
Joe Brandt and Jack Cohn

Mr. Charnas has found the A1
Lichtman product a virtual gold
mine, for he has encountered no
hardship in getting the choicest
dates for his productions. Relative to
the theatre situation in Cleveland,
which is controlled by the Loew in-

terests, Mr. Charnas is of the firm
opinion that, given the proper prod-
uct—product that will prove a
money-making investment for the
theatre owner—no exchange can be
ignored.

PROVIDENCE, R. I.—(Special)—A1
Lichtman’s “The Hero” has been se-
lected as the first picture to be given
a de luxe presentation at the Majestic
Theatre, which will re-open on April
1 as a first run picture theatre. With
the opening of the Majestic as a
straight picture pavilion, statisticians
here estimate that the seven local the-
tres will need something like 600 pic-
tures during the coming year, in as
much as every house shows two pic-
tures a week, excepting Fay’s Theatre,
which has a combination policy, with
one straight show a week.

The Skirboll Brothers also are do-
ing a splendid business with Warner
Brothers’ pictures. Considerable talk
has been heard in film circles con-
cerning the high artistic merit of
the latest Warner special. “Brass,”
which is said to be the best produc-
tion that has borne the label of that
concern this year. The Skirboll
Brothers are releasing the Warner
pictures through their Gold Seal Ex-
change, which has proved one of the
best money-making propositions in
the Middle West.

SAN FRANCISCO— (Special)—This
city promises to be a hive for anti-
dope pictures. There is a merry race
on for first bookings among those who
have bought these pictures. “The Drug
Traffic” is already here, and according
to information obtained this week, will
be shown at one of the downtown
houses next week. Up until Tuesday
of this week no house had been se-
lected, although two had been offered
the exchange.

Cleveland represents the centre of
one territory that has not yet riddeD
itself of the shoe-string and junk
operatives. The latter are still very
much in evidence in the film building,
struggling along on old pictures of
the mediocre kind, but cashing In
on the prestige that good will, hard
work and good pictures has won
for the independent field here.

LOS ANGELES — (Special) — Sam
Grand and Harry Ascher, two Boston
exchangemen are here, both expressing
themselves as well satisfied with busi-
ness in New England. The fact they
could afford this trip, .which has
aroused many rumors, they say,
should testify to their contention that
picture business in New England is
progressing satisfactorily, financially
and in every other way.

In fact, the presence of these
"gyppers” has proved so obnoxious
to the respectable exchangemen
aided and encouraged by exhibitors,
that many of them are straining
every mental faculty trying to dis-
cover ' a word that will distinguish
them from the junk men. Thus far
no one has come forward with such
a word, but Harry Charnas has
hopes.

SECOND NATIONAL
OFFICIALS

D. J. Barnes, President, and Wil-
liam J. Auchterlonie, Secretary

-

Treasurer.

PHILADELPHIA— (Special) — The
Stanley offices have notified indepen-
dent exchangemen that they will book
all “satisfactory product.” This is
construed to mean, bv well-informed
exchangement, that the Stanleys are
anxious to land all the big indepen-
dent pictures possible for next season.

Charnas Has a
Banner Season

CLEVELAND — (Special) — Harry
Charnas, owner of the Standard-Al
Lichtman exchanges in Cleveland and
in Cincinnati, has found the current
season the most profitable and best
in the history of his rapidly-growing
organization. Mr. Charnas already is
laying his plans for next season and,
like most exchangement in the Mid-
dle West, has come to the conclusion
that only big productions will find
a ready market among theatre
owners.

J. S. Jossey, of the local Progress
Exchange, has made good progress
in the brief period he has been doing
business in this territory. Local
theatrical connections and interests
have not yet, however, warmed up
to this new exchange, but it is only
a question of time, believe the enter-
prising exhibitors who are doing
business with Jossey regularly,
when they will also fall in line.

Harry Charnas has started exploi-
tation on “The Drug Traffic.” which
he recently purchased for this ter-
ritory. Frank Hard, Charnas’ pub-
licity director, is in charge of the
campaign which reaches out to
Western Pennsylvania and Michigan.

Three Sales on
“Passionate Friends”
With the sale of “The Passionate

Friends” the picturization of the H.
G. Wells novel to Sam Zierler of
Commonwealth Film Corp., Sam
Grand. Federated Film Exchange of
New England, C. B. C Film Sales
Corporation reports a rapid closing
out of the territory on this picture.
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THE WORLD SHOULD SEE
J. G. MAYER’S

SENSATIONAL PHOTO MELODRAMA IN SEVEN PARTS

DIRECTED
BY

ALBERT
ROGELL

DRAMATIC
EXPOSE
OF THE
DRUG
EVIL

ROBERT GORDON
MILDRED JUNE
andy McClellan

THE
GREATEST
MENACE”

WITH

ANN LITTLE

JACK LIVINGSTON

HARRY NORTHRUP

WILFRED LUCAS
RHEA MITCHELL
BEN ALEXANDER

Just Completed After Five Months in the Making

Prints and Accessories Ready for Delivery

TERRITORIAL BUYERS
WRITE - WIRE - PHONE

MAYER & QUINN, Distributors

1493 BROADWAY N. Y. C.

SUITE 509 PHONE BRYANT 2389

Note

THIS IS NOT A RE-ISSUE
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“Keep Faith We Have Won” Is

Sound Advice of Joe Brandt
By JOE BRANDT

President C. B. C. Film Sales Corporation

tTOW time flies—a year?—why, practically
nothing happens in a year!” We are

apt to say—and that’s pretty true almost
anywhere—except in the motion picture

business. A year is a longer time—or a

shorter time, depending on how you look at

it—in the motion picture business than any-
where else. Things happen more quickly
and more suddenly there than anywhere else

—when one considers in what record time
this industry has grown to be the power it

is—and how many companies have sprung
into being and fallen by the wayside in that

time

!

For the independents this has been a time

of perhaps the greatest achievement of any
branch of the industry, because the inde-

pendents have proved themselves more and
more a power to be reckoned with, a very
definite and important factor in the scheme
of things. Who, a year ago, would have
had the courage to predict independent pro-

ductions of such a calibre that their show-
ing in the big first run Broadway houses
would be an accepted fact? Who would
have believed that the “all star” cast in an

independent production would be a reality

rather than a publicity line? Who would
have thought that the time would come
when exhibitors would willingly show the
independents the fifty-fifty break they had
been literally begging for—that these same
exhibitors would of their own will leave
open dates, confident that there would come
along a certain number of independently pro-
duced features that would merit their book-
ing into these open dates?

Yet all these things have come ! “Shadows,”
one of the outstanding successes of the sea-
son, was an independent picture ! David Be-
lasco has been induced to enter the motion
picture field—and by an independent firm!

John Barrymore has been signed up by an
independent firm! The casts and calib.re of
independent productions, including our own
“More to Be Pitied,” “Only a Shopgirl,” has
attracted sufficient attention to merit their

booking into the best first run houses
throughout the country—with a first-run

calibre exploitation campaign to back
them up.

Now that we’ve got it, we must sit down,
quietly and honestly, and think what we’re
going to do with it. We independents have

gone far along the road we meant to travel
—and now comes the most difficult part—to
keep the faith we have won, so we may go
even further.
The independents have fine plans for the

coming months—plans that, when they shall
have materialized, will mean much to the
industry and to the public. Warner Brothers’
program of Screen Classics is one of the
biggest producing programs ever attempted.
Weber & North, Equity, C. C. Burr, Licht-
man, our own Six Box Office Winners, of
which “Temptation,” just completed, will, we
believe, merit the term “big production”

—

all are undertakings of which we may be
justly proud.
During the months to come it is safe to

say all eyes will be on the independents.
They will all be looking at us—some with
approval, some with disapproval perhaps

—

but all with interest.

We have destroyed, forever, I hope, the

myth exhibitors harbored that we are not
dependable. The independents have proven
their dependability—and with the continued
and growing co-operation of exhibitors

there is no limit to the scope of their enter-

prise, and no venture too costly if we can

but get the encouragement we need.

Warners Enlarge Studio for

Increased Production Schedule
Like a puffball shot from the heavenly blue, Jack, Sam and

Albert Warner, who, with their brother, Harr}' M., guide
the destiny of the Warner Brothers organization, unitedly
declared this week that the coming season of 1923-24 will be
the biggest in the history of their business. This statement
has been made time and again by scores of other officials of
producing and distributing organizations, but coming as it

does from the Warners it can be taken at its true face value.

And that, indeed, is saying a great deal.
The Warners plan eighteen clas- coming- season,” said Sam Warner,

sics of the screen for the comino- who came to New Yorb to confer with
sics oi me screen tor me coming

hig brother Harry M.. “will be facili-
season. They have engaged a
number of screen players, Monte
Blue, Marie Prevost and Harry

4- « < 1U1 Ulll UllCClUlo. VY C UaVC OpdlCU
Myers, under long term contracts. no pains nor expense in making our
They have also secured the ex- studios thoroughly modern in every

Warner Coast studios had to be
enlarged. As a consequence five

and a half acres of ground were
added to their previous studio

acreage, which consisted of about
four acres. On this nine and a

half acre site in Los Angeles Sam,
Jack and Albert Warner have had
constructed what is declared to be
one
greatest, studio on the Coast at an costjn the neighborhood of six figures

approximate expenditure of $50,-

000 .

It will contain every modern
appliance used in the production an(1 °.ut °,fv

tbo industry gain the im-
prossion that producers are running

of motion pictures.

“As far as the Warner Brothers are
concerned every picture will be pro-
duced within reasonable limits, and
there will be perfection in every de-
partment of our production forces. We
have guarded ourselves against any
possible emergency. The best obtain-
able craftsmen in the business have
been secured, and with these we hope
to bring forth an array of independent
productions that will not only help to
elevate the art of the motion picture,
but also help to restore and create
renewed interest on the part of the
theatre-going public.”

tated by our exceptionally efficient

studio staff, in addition to the vast
expanse of ground that is available
for our directors. We have spared

elusive services of Sidney Frank- respect, especially for the convenience
of the many actors and actresses we

lin, one of the besst and ablest w ;b engage for the producing units,
directors in the industry. With “One of the big factors in the pro-
this constellation there has been duction of a feature is the elimination

added to the scenario staff such of waste motion and waste film. Many
organizations pay little if any atten-
tion to this fact, and as a consequencewell known writers as Julien Jo-

sephson, Grant Carpenter^ Ed- the cost of a feature even staggers the
producer. They figure a certain
amount for a given production, and
after the shooting has been completed

mund Goulding and Frank Dazey.

In order to efficiently carry on
their production schedule, the they cannot understand why they have

more than doubled their original esti-
mate. In many instances, this cannot
be helped, because unlooked for situa-
tions occur which necessitate the add-
ed expenditure.

“But taken on the whole the curtail-
ment of wastage of both film and time,
and by that I mean closely watching
the production and its many phases,
will make it possible for exhibitors
to book films far cheaper. Exhibitors

. . have long decried the published state-
of the greatest, if not the ments that such and such a picture

Such costs are rare exceptions, of
course, but estimates close to that
figure have been splurged time and
again. The result is that people in

wild, spending money recklessly and
“Our production schedule for the for no ultimate good purpose.

FRANK ZAMBRENO
One of the most popular men in
the business—Owner of the Prog-
ress Exchange in Chicago and

Indianapolis.

Co-Operation Is

Aiding ’Changemen
In the Southwest

DENVER. COL.— (Special)—This is

perhaps the most unprofitable terri-

tory in the independent market. This
is chiefly because of the distance be-
tween points and the time required
in transporting prints from one the-
atre to another. The. territory is

valued at a trifle over one per cent,
and even with that low valuation
local exchangemen are not at all hasty
about buying pictures. However,
better productions and better pictures
in larger quantities have earned for
the independent exchangeman here
the cooperation of exhibitors. This
has helped tremendously in more
ways than one. However, the situa-
tion here is still somewhat gloomy
and wonderful only in spots.

Optimism among independents is

the watchword. News from New
York and the Coast has brought in-
formation giving an inkling to the
splendid product slated for next year
with the result that exhibitors are
planning and expecting a steady flow
of consistently good pictures' from
the exchanges. The advent of Harry
Nolan in the exchange field has at-
tracted much attention locally, for
Harry is well known as an exhibitor
and immensely popular with theatre
owners and exchangemen alike. He
will handle the A1 Lichtman Cor-
poration product of Preferred Pic-
tures in this territory.

There are about a dozen firms here
handling State rights pictures, but
the leading distributors are Arrow
Photoplays Company. Mountain States
Film Attractions, Warner Brothers’
Exchange, Harry Nolan, Independent
Film Exchange of America and the
First National Exhibitors’ Circuit
Exchange.

Following is the complete exchange
list with managers thereof: All-Star
Pioneer Features. 1742 Glenarm street,
A. .T. Hepner : Argus Enterprises. Inc.,
1519 Glenarm street. F. A. Ramen-
stein: Associated First National of
Colorado, 210S Broadway, J. H. Ash-
by: Arrow Photoplays Companv. 1753
Welton street. Charles Zagran's; In-
dependent Film Exchange. 2000
Broadway. H. A. Kvler: ~ Lannon-
Sheffield Exchanges. 1734 Broad-
way, L. T. Fidler; Merit Film
Company. 2104 Broadwav. M. M Kra-
vetz: Mountain States Film Attrac-
tions. Inc., 2104 Broadwav: E J.
Drucker: Superior Photoplavs. Inc.,
3335 South Broadway. O. B. Thayer:
and Warner Brothers’ Pictures Ex-
change. 1712 Broadway. E. J. Lipson.
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AND NORMAN KERRY
NOW READY FOR DELIVERY THROUGH LEADING

INDEPENDENT EXCHANGES

LEE-BRADFORD CORPORATION
701 SEVENTH AVENUE NEW YORK CITY
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Burr Made Good His Promises
with Big Box Office Winners

Some little time ago C. C. Burr,

president of Mastodon Films Inc.,

made the announcement that he

would release a series of features

to be known as the Bix Six, for

the independent trade that would
prove of exceptional box office

value because of big stories, big

casts, big productions and big di-

rectors.

A brief outline of what Mr.

Burr has accomplished proves

that he has lived up to his prom-
ises.

The first of the Bix Six was
Edwin Carewe’s, “I Am the Law”
with Alice Lake, Kenneth Har-
lan, Gaston Glass, Wallace Beery,

Rosemary Theby Wallace and
Noah Beery. It went over like

a house afire and is still going

strong.
Then came “Sure Fire Flint,”

Johnny Hines’ second melocome-
dy and it is a matter of recent

film history the record this fea-

ture has made. It was accorded
highest praise from public, critics

and exhibitors. Supporting John-
ny were such well known play

ers as Doris Kenyon, Edmund
Breese, Robert Edeson, Effie

Shannon, J. Barney Sherry, and
Russell Griffin, the remarkable
child actor.

Following this “Secrets of

Paris,” the Whitman Bennett
production, was released. It is an
adaptation of Eugene Sue’s story,

“The Mysteries of Paris,” started

on a box office career that is

sweeping the country and bids

fair to keep going strong for

many months. Another all-star

cast appeared in “Secrets of

Paris,” including Lew Cody,
Gladys Hulette, Montague Love,
Dolores Cassinelli, J. Barney
Sherry, William Collier, Jr., Rose
Coghlan, Effie Shannon, Jane
Thomas, and Walter James.
“The Last Hour,” adapted from

Frank R. Adams’ story “Blind

Justice,” which originally appear-
ed in Munsey’s Magazine, was
the next on Mr. Burr’s list. This
Edward Sloman production had
it’s premiere in New England,
thirty-two first run theatres

booking it in that territory where
it still is enjoying a remarkable
success. Still another unusual
cast is seen in this production.
Milton Sills and Carmel Myers
are featured with Alec Francis,

Charles Qary, Pat O’Malley, Eric

Mayne and Walter Long promi-
nent in the support.
“Luck,” the newest and said to

be the greatest of the Johnny
Hines’ melocomedies, is number
five on the schedule. It has not
as yet been released but at a re-

cent try-out, going in “cold” at

a little out of town theatre, it had
the audience laughing and thrilled

from start to finish. “Luck” was
wiitten by Jackson Gregory with
titles by Ralph Spence, who per-

formed the same successful work
with '“Sure Fire Flint.” Support-
ing Johnny in his latest are Vio-
let Mersereau, Charlie Murray,
Robert Edeson, Edmund Breese,
Flora Finch, Warner Richmond
and Polly Moran.
Following “Luck” will come,

“You Are Guilty,” an Edgar
Lewis production with James
Kirkwood, Doris Kenyon, Robert
Edeson, Edmund Breese, Mary
Carr and Russell Griffin. The
story and scenario are by Roy
Middleton and the feature was
directed by Edgar Lewis. Ad-
vance reports lead one to believe
that it is a melodramatic photo-
drama that will undoubtedly
prove most successful.

C. C. Burr has just announced
his plans for the future. At least

eight feature productions will be
made, two Johnny Hines melo-
comedies and the others adap-
tions from widely read novels or
specially written stories. “Rich
Men’s Sons,” by Gerald C. Duffy,
the author of “Sure Fire Flint,”

and, “The Average Woman,” the
Dorothy de Jaegers Saturday
Evening Post story, are already
being prepared for production.

In addition to the features, a
complete list of which will soon
be announced, Mr. Burr will con-
tinue to release the beautiful
scenics photographed by Rollin
Lester Divon and E. W. Van

Scoy, together with his novelty
one-reeler, Burr’s Novelty Re-
view. There is also a strong like-

lihood that a series of pictures
starring little Russell Griffin will

be placed on the independent
market.
Although Johnny Hines has

graduated from the ranks of the
two reelers the famous Torchy
Comedies will continue to be pro-
duced. A well known star to play
the title role in these films has
been signed.

Maurice Cohen
Manager of W.-B.
Buffalo Exchange

BUFFALO — (Staff Special) —
Maurice Cohen, formerly with Grand
& North and Nu-Art in Albany, and
who has been with several local
exchanges, is the new Warner
Brothers’ exchange manager, suc-
ceeding J. R. Levee. Norman Speer
and H. A. Seed have arrived from
New York to tour the western New
York territory as W-B salesmen.

George Schaeffer has been assigned
to the Rochester territory by Man-
ager Harry Bernstein of the Buffalo
Universal exchange.

Cubberley Shows
Way in Minneapolis

MINNEAPOLIS—(Special)—J. Fred
Cubberley is back at his office at the
F. & B. Exchange, after a most suc-
cessful visit to New York where he
closed for 31 pictures which his ex-
change will handle. Mr. Cubberley
has met with unusual success in this
hard-hit territory, his grosses on
pictures already released in many in-

stances being even greater than
those hung up by exchanges in more
lucrative territories. Considerable
interest was aroused among film in-

terests when it was made known
that he had bought the 31 pictures.
Twenty-nine westerns including

series of productions featuring sev-
eral of the most popular western
stars of today, are included in the
purchase announced by Cubberley.
All of these pictures are five-reel
offerings, and will fill a long-felt
exhibitor need for shorter features,
he said.
The group of 29 westerns acquired

by Cubberley comprises: Six Neal
Hart pictures, six William Fairbanks
pictures, six “Big Boy” Williams'
starring vehicles, six starring Jack
Hoxie, three featuring “Snowy"
Baker and two pictures which boast
special casts.
Johnny Hines’ new feature.

“Luck,” which Cubberley predicts
will surpass the records set by
“Burn ’Em Up Barnes” and “Sure Fire
Flint.” is to be distributed in the
territory by F. & R. under the terms
of a contract closed by Cubberley
with C. C. Burr. “His Last Hour."
another Burr production, in which
Milton Sills and Alice Lake are fea-

tured, also was acquired by the F.

& R. manager.

Ralph Myserson, of Macrny Pic-
tures Corporation, Buffalo, has made
an arrangement whereby Local-
Grams will be shown in the Eastman
Theatre early in March. The film
will be put on i nco-operation with
the Rochester Times-Union. Prizes
will be given by the newspaper for
the best local contributions each
week.

Ben Friedman, of Friedman Film
Exchange, has announced the arrival

of prints for “The Drug Traffic,"

featuring Gladys Brockwell and
Barbara Tennent. He will release

the picture in this territory. The
release date has been fixed for Mon-
day, March 5th.

Fred Zimmerman, general sales
manager of Bond Photoplays Corpo-
ration, was in town last week to meet
Ed Fay. Fred signed up the Feder-
ated, Hallroom and Joe Rock come-
dies for showing in Fay’s Theatre.

Business in this territory has been
a surprise to the hardest- boiled film

men. Prospects for a good season
for independents were not so prom-
ising last Summer, but with a deluge
of good product, exhibitors have
fallen in line.

Max Rowley is now a Merit sales-
man. He is well known in this part
of the state, where he has been con-
nected with several exchanges. N.
I. Filkins, manager of the Merit of-
fice, has signed up “A Darling of
the Rich,” for presentation at the
Lafayette Square in connection with
a personal appearance of Betty
Blythe, the star.

The Finkelstein & Rubin theatre
circuit’s interest in the F. & R. Ex-
change has contributed in no small
way to the success of that ex-

change. for productions handled by
that office have been given splendid
showings and elaborately explointed
in key cities in the territory. In

this way the pictures have been
properly “sold” to exhibitors who
have seemingly grabbed all the big

specials independents could send
here.

R. T. Murphy, manager of the
Renown Pictures exchange, an-
nounces the resignation of Howard
Riehl from his sales staff. Mr.
Murphy has just received a print of
Irving Cummings’ “The Drug Traf-
fic.’

Friedman Film Exchange will han-
dle all the Principal Pictures in this

territory, according to reports
current here. Friedman has pur-
chased “The World's a Stage" and
“Environment." the first two Prin-
cipal releases.

A VITAL STORY
A GREAT CAST

NO ONE CAN RESIST

BRYANT WASHBURN EVA NOVAK
JUNE ELVIDGE VERNON STEELE

PHILLIPS SMALLEY

C.B.C.s SEASON'S SMASH
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“ A. D. V. STOREY
E Pres. & Genl. Mgr.

BRYANT 6745 LESTER SOMAN
Sec’y-Treas.

Storey Pictures Inc.

729 SEVENTH AVENUE
NEW YORK, N. Y.
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Associated Photo-Plays, Inc.

Reorganizes; to Star Sills
Announcement is made by Sam-

uel H. London, general manager
Associated Photo-Plays, Inc., of

the reorganiation of that com-
pany and the re-establishment of

their franchise plan of distribu-

tion.

The Associated Photo-Plays,

Inc., will re-enter the independent

market with a series of five pro-

ductions starring Milton Sills, di-

rected by John Gorman and pro-

duced by the John Gorman Pro-
ductions.
The first production, “Why

Women Remarry,” has just been
completed. It is announced as a

human drama of everyday life

from the story by Van A. James.
Milton Sills has been surround-

ed with an unusual star cast

headed by Ethel Grey Terry, and
including such well known screen

players as Carol Holloway, Cla-

rissa Selwynne, Wilfred Lucas
and William Lowery.
The Asociated Photo-Plays has

just opened a sales office in the

Loew Building, 1540 Broadway.
Another production unit starring

a well known screen player will

shortly be announced.

“Brass” Opens at

Park, Boston, for

Long Engagement
BOSTON— (Special)—Warner Broth-

ers’ latest production, said to be their
masterpiece and characterized gener-
ally by those who have seen it as
the “greatest picture of the year,’’

“Brass,” opens an indefinite engage-
ment at the Park Theatre in the
downtown section on Monday, March
5, at advanced prices. The fop price
will be S1.50, the same figure asked
for “Robin Hood” during the run of
that feature in this .section.

William D. Shapiro, manager of
Franklin Film Exchange, which is

handling the Warner product in this
territory, is particularly enthusiastic
about this production, which will be

given a de luxe showing. A1 Fein-
man. the Warner exploitation man,
is here, already advertising the en-
gagement.

In the victory scored by the Em-
ery Brothers’ interests over the Shu-
berts last week, when the former re-
gained control and possession of their
theatre, the Majestic, a 2300-seat
house, independent exchangemen
found considerable room for enthusi-
asm. The house will open as a first-

run picture theatre on March 31 and,
according to Bill Mahoney, manager
of the Rialto Theatre, who. together
with Martin Touhey of the Emery
Theatre, will book the pictures into
the new auditorium, either “Poor
Men’s Wives” or “The Hero” will be
the opening attraction. An orchestra
of 25 pieces is now being organized.
The performances at the Majestic will
be de luxe affairs, and two pictures
shown on the bill, together with mu-
sical interruptions.

tory Theatre here late this week on
the same bill with "The Pilgrim.”
the Charles Chaplin production, which
will be shown at every Providence
theatre simultaneously.

Business generally in New England
picture houses has been on the in-
crease, although the demand insofar
as independent exchanges are con-
cerned, has been confined exclusively
to the better type of pictures.

Reports along film row verify the
story published in Moving Picture
World that Harry Ascher, manager
of American Feature Film Company,
and Sam Grand of Federated Ex-
change. while on the Coast will make
a study of conditions with a view
of entering the production field.

Equity’s latest Daniel Carson Good-
man production. “Has the World
Gone Mad?” wilt be given its New
England premier, showing at the Vic-

Franklin Film Exchange, according
to reports heard in reliable sources,
has already signed with Warner
Brothers for their output of pictures
for next season.

Sam Moscow will continue handling
the productions made under the su-
pervision of Charles C. Burr.

L. CASE RUSSELL
Adapter of sensationally successful
“Ten Nights in a Barroom” and
“Lost in a Big City,” both starring

John Lowell. Arrow is releasing.

Principal Will Make
“Uncle Tom’s Cabin

Another classic is to be given ever-

lasting life on the silver sheet of

filmdom. Sol Lesser, president of

Principal Pictures Corporation, an-

nounces the intention of that organ-

ization to start work immediately on
a massive production of Harriet

Beecher Stowe’s famous story,

“Uncle Tom’s Cabin.” This produc-

tion promises to be one of the big-

gest film achievements in the career

of Lesser and his associates. The
Stowe story will be filmed in strict

adherence to the original volume and

one of the interesting facts pertain-

ing to its production is that the en-

tire story will be made in Los
Angeles.

Instead of going to the ice regions,

all be made at Hollywood Studios.
“Uncle Tom’s Cabin” was made

by the World Film Corporation ten

years ago. “Oliver Twist” was made

j 9 many years ago also and Lesser has
just released his Jackie Coogan ver-

sion of the Dickens story to big

success.
Principal Pictures will bring the ice “Any book,” says Mr. Lesser,
and snow to their studio. Experts on “that survives generation after gen-
ammonia process for ice making will eration and that is read and re-read
be engaged to transform the studios by the public, is deserving of ever-

of the Lesser organization into huge lasting life on the screen. We aim
ice fields and frozen rivers. The
entire studio area of Principal Pic-
tures Corporation will be used for

this production which is the main
reason for the recent arrangements
made by Lesser for production of
Guy Bates Post’s initial picture at

the Thomas H. Ince studios and the

Irving Cummings productions will

to gather together a cast of excep-

tional screen players to enact the

Harriet Beecher Stowe story and

it is our plan to start work as soon

as sets are built and the players

engaged.”
Lesser also stated that “Uncle

Tom’s Cabin” would probably be

given the public in road-show form.

The Greatest Menace”
Is New Drug Film

Hirsh Closes Many
New Picture Sales

“The Greatest Menace” is now

ready for the screen. This brand

new picture which has its theme

a “kayo” punch at the drug evil

is to be released for territorial

presentation by Mayer and Quinn
on the state rights plan. Nothing
has been left undone by the pro-

ducers, J. G. Mayer, is making
the production complete in every
particular and the cast is an all-

star one and includes some of the

biggest players in filmdom. The
story is the original work of An-
gela G. Kaufman, with the screen

adaptation by Albert Rogell, who
also directed the film.

“The Greatest Menace” tells the

story of a young American, who
becomes enmeshed by the drug
horror. The authorities are mak-
ing a fight against the drug sys-

tem and in the metropolitan city

where the locale offers proper
environment, the son of the Dis-

trict Attorney is used by the sys-

tem leaders to offset the work of

the legal battlers.

It is a love story. A sister of

the boy who becomes a drug ad-
dict, takes up the fight to save
him from total destruction and
her triumph is realistically and
graphically depicted by the mo-
tion picture camera. The role of

the sister is portrayed by Ann
Little, who has starred in numer-
ous big features. Robert Gordon
enacts the brother and his char-
acterization as a “dope fiend” is

one of the bright spots of the
story. Wilfred Lucas plays the

boy’s father. Harry Northrup is

seen as the master mind of the
dope ring. His chief-of-staff is

played by “Red” Kirby. The part
of a girl drug addict is taken by
Rhea Mitchell. Other roles are
played by Jack Livingston, An-
drew McClellan, Mildred June,
Gordon Mullen and Lew Meehan.

Nathan Hirsh, president of

Aywon Film Corporation, which

is releasing an anti-drug picture

entitled, “The Drug Monster,”

this week reported numerous

sales on productions that his firm

is state righting. Melvin Hirsh

is now on the road and reports

sent back to New York intimate

a number of other deals will be

closed before the expiration of

this week. The sales announced
follow

:

Progress Pictures of Washington.
D. C., purchased for the territory
of Delaware, Maryland, District of
Columbia and Virginia. “White
Hell” and "Dawn of Revenge.” both
starring Richard Travers; “Woman
of Mystery,” starring Francis Ford,
and "The Rum Runners,” starring
Leo Maloney. Big Feature Rights
purchased for Kentucky and Tennes-
see. “The Woman of Mystery” and
"The L'nconquered.” starring Maciste.
Apex Pictures of Pittsburgh, pur-
chased for Western Pennsylvania and
West Virginia, “The Unconquered.”
The Pearce Films, of New Orleans,
purchased for Louisiana and Mis-
sissippi, “The Unconquered.” and
“Oh. Mabel, Behave,” starring Mabel
Normand.

RUSSELL GRIFFIN
C. C. Burr’s new kid star
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REORGANIZATION OF THE
ASSOCIATED PHOTO PLAYS inc

Releasing
- TO FRANCHISE HOLDERS -

The First ofa Tlew Series
STAHHING

HILTON SILLS
IN

WHY WOMEN RE MARRY
WITH

ETHEL GREY TERRY
SJncJ all star cast

INCLUDING

CAROL HOLLOWAY
WILFRED LUCAS
CLARISSA SELWYNNE
WILLIAM LOWERY

st oay b y
VAN A. JAMES

DIRECTED B y
JOHN GORMAN

'Produced by
JOHN GORMAN

Productions

distributed by 550C(ATEb
^ ^ n Photo - Pla Y5

LOEW BUILDING
1540 BROADWAY
NEW YORK CITY
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AN ARRAY OF AGGRESSIVE LEADERS WHO ARE MAKING FILM HISTORY

Harry Cliarnas’ Federated Ex-
change has started its urive to put
over Harvey Gates’ “The Drug Traf-
fic.” inciuently, during tfie past
week local exchangemen have re-

ceived propositions trom half a dozen
distributors of ‘’dope” filniB.

Joe Lefko, who was recently pro-
moted to the general managership
of the Harry Cnarnas' exchange in-

terests, is a frequent visitor to

Pittsburgh. He is immensely popu-
lar with exhibitors anu aiways wel-

come on b orbes street, his old

stamping ground.

Looks Big for

Next Vear—Is

Seattle’s Report
SEATTLE, WASH.—(Stan fapeciai)

—With the 19£2-zo season still on in

full bloom ana the leauing exchange
managers reporting satisfactory busi-

ness, every exchange in this terri-

tory is laying its plans tor the

coming season, whicn promises to

be an even more lucrative one than

Will Nigh, producer for Weber & North; Bobby North, L. Lawrence Weber, and Sam Saxe

Morey, Breese and Billings Are
Signed for Next Nigh Film

The efforts of Director Will
Nigh and his distributors, L. Law-
rence Weber and Bobby North,
to capture the finest screen stars

available for their second release,

has been crowned with success.
Not only have Tom Moore and
Ann Forrest been secured, but an
aggregation of sterling screen
characters as famous in their par-
ticular roles as the leads are in

theirs, has been added to the cast.

Harry T. Morey, foremost “so-
ciety strong-man,” and star of
“Beyond the Rainbow,” “A Man’s
Home,” “Silent Strength,” “The
Gauntlet,” “The Sea Rider,” “The
Wildness of Youth,” and “The
Curse,” has been cast for a fitting

role in Nigh’s second, now being

made at the Metro Studios, New
York.
Edmund Breese, veteran pater-

nal character of the stage and
screen, plays his famous role in

Nigh’s second production. He
comes to this picture with a long
list of laurels, including feature
parts in “A Man’s Home,” “Burn
’Em Up Barnes,” “Beyond the
Rainbow,” “A Master Mind,”
“Sure Fire Flint,” and “The
Curse.”
Florence Billings, renowned

beauty, and famed for her art as
well as her fascinating physical
charm, is remembered from her
past performance in “Who Are
My Parents,” “What Fools Meu
Are,” “Destiny’s Isle,” “Why An-

nounce Your Marriage,” “Hand-
cuffs and Kisses,” and “Nobody.”

Shannon Day is another favor-

ite included in the cast. She ap-

peared in “Manslaughter,” “Af-
fairs of Anatol,” “One Clear Call,”

“The Woman He Married,” “All

the Brothers Were Valiant,” “For-
bidden Fruit,” “Man, Woman,
Marriage,” “Sacred and Profane
Love” and others. She won her
first laurels as a Ziegfeld Follies

star.

These are not all. Announce-
ment of further additions of na-
tionally-known actors and ac-

tresses, each with an individual

following among picture fans, will

be made next week.

the one that is grauuaUy passing
out.

Several of the exchanges, at the

close of the season, will be able to

show little profit. However, it can-

not be said that these have not

made money. On the contrary, they

have made more money than ever

before, but what money they have
pulled in has been consumed in pay-

ing off obligations made last season,

wnich was particularly disastrous in

this section of the country.

De Luxe Film Exchange here has
started exploiting "The Drug Traf-
fic," which is reputed to be the first

anti- drug picture on the market.
Local newspapers have been con-
ducting a vigorous campaign against
dope peddlers and on this publicity
exnibiiors here expect to cash in.

The picture is reported to be good
entertainment and it is on the

guarantee that it is that many im-
portant houses have booked it for

extraordinary engagements.

Equity Closes Another Big
Deal on Goodman Feature

“Service” was exemplified during
the recent blizzard by Art Win-
stock, Washington representative for

L. K. Brin, Warner Brothers' dis-

tributor in the. Pacific Northwest.
Bather than disappoint an exhibitor,

who had booked "Bags to Riches,"
Winstock undertook to deliver the

film by automobile, when the trains

were stalled. He eventually got
stalled, and set out afoot, carrying
the film. As a result, both of his

hands were frozen severely. He was
cared for and sent home. His suit-

case, and Warner Brothers’ press
books and literature were found in

the snow and returned to Seattle,

without further address. They found
their way at once to the Kwality ex-

change.

Activities during the past week at
the office of Equity Pictures disclose
the fact that .two more big deals are
about to be announced to the trade on
“Has the World Gone Mad,” the
latest Daniel Carson Goodman “Spe-
cial” and the actual closing of an-
other foreign sale on this same pro-
duction.

The latest buyer to be attracted by
this Equity “Special” is Millard
Johnson, representative of Australa-
sian Film Ltd. Mr. Johnson has se-

cured “Has the World Gone Mad”
for the territories of Australia and
New Zealand, the Dutch East In-

dies and Strait Settlements and in

buying these latter two territories he
took an additional territory on “Has
the World Gone Mad”—something
that he did not do with “What’s
Wrong With the Women,” the pre-

vious Equity release and on any other

picture previously sold to him by
Equity.

This latest buy of Mr. Johnson is

significant of two facts—firstly, he
proves to Equity Pictures Corpora-
tion that he has supreme confidence

in “Has the World Gone Mad’’ by
buying it for his complete territory,

the first time in his business dealing

with that Corporation. Secondly, this

sale again supports the contention

of Equity that “Has the World Gone
Mad” is a bigger and better pro-

duction than “What’s Wrong with

the Women.”

Many Changes
In Pittsburgh

PITTSBUBGH—(Special)—For the
distributors of established and con-
sistently good product, this season is

proving a financial winner, but for
others it has been a see-saw propo-
sition. The Federated, Lande, Co-
lumbia, Skirboll’s First National and
the like have been doing a splendid
business. Others have not been so
fortunate, due to their lack of funds
with which to effect the proper line-

up and incidently, inability to get
the needed product. The Lichtman
product has grown immensely popu-
lar with exhibitors, as has also the
Warner output. Arrow, C. B. C.,

Equity, Charley Burr and others also
have fared profitably this season, but
the firm with mediocre product ob-
tained on paper or on percentage,
have had hard going.

“What’s Wrong With the Women,”
an Equity Daniel Carson Goodman
production, has proven a big money-
maker for everybody who has han-
dled it. C. B. C. Film Sales Corpo-

ration’s “More To Be Pitied” and
"Only a Shop Girl” also have made
considerably more than the wise-
acres predicted, with Richard Talm-
adge proving the surprise star of
the season. Charles C. Burr’s pic-
tures, because of their exploitation
angle and careful production, have
reaped a good harvest in this terri-
tory.

Samuel Blum, of the Superior Pic-
tures Exchange, announced last
week that the pictures owned by that
firm have been turned over to the
Exhibitors' Film Exchange. They in-
clude “A Child for Sale,” “Heritage”
and “Ashes of Love.”

L. K. Brin has just returned from
New York, where he was in con-
ference with arner Brothers. Mr.
Brin purchased the entire product,
consisting of eighteen pictures, in-

cluding the famous Belasco stage
successes, for his territory.

Arrow announces the purchase of

the Woman's Home Companion series

of pictures by the Winter Garden
Theatre, for Seattle, and the Circle

Theatre, Portland. Bookings
throughout the territory are lining
up very satisfactorily.

Prints of "The Worldly Madonna”
are due in Seattle this week.

—BIGGER —BETTER
— FUNNIER THAN EVER

THE NEW 1923 SERIES

MAKE YOUR PATRONTAND
YOUR BOX OFFICEHAPPY-

Book PERCY &FERD1E
HALU100M COMEDIES I
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WE ARE MORE
THAN SATISFIED!

Exhibitors in our territory never stop talking

about the wonderful business they do on our

product

!

They haven’t forgotten
“TEN NIGHTS IN A

BAR ROOM”—that production has been ac-

claimed a 100 percent clean up.

“STREETS OF NEW YORK,” “NIGHT LIFE
IN HOLLYWOOD,” which we control in

Illinois and Indiana, are breaking box office

records ! More publicity was given these pic-

tures than any other independent feature ever

offered in this territory.

Theatre owners realize what that means because

they are looking toward us now to supply them

with complete programs.

Our attractions, including features, super-pro-

ductions, comedies, serials, etc., can be found on

the screens of the most popular theatres.

The reason is that we shall always continue to

offer a high standard of film and this policy

places us as one of the foremost independent

exchanges.

FRANK ZAMRRF.NO.

PROGRESS PICTURES COMPANY
808 S. Wabash Ave.

Chicago, 111.

144 W. Vermont St.

Indianapolis, Ind.
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head of Bromberg Attractions, Inc.,
sent a letter to local newspapers,
condemning the charges. His de-
fense was a brilliant one and has
won no end of praise for him.

"I count it a privilege to know
many of the biggest people in the
business,” he said. "Bishop Candler
states that the simple truth is the
movie is the worst form of enter-
tainment the world has ever known.
He infers that motion pictures have
played an important part in the wave
of crime which has lately swept over
this country. He quotes paid re-
formers and the like. Is not the
reverend bishop aware that several
thousand churches throughout the
United States employ motion pic-
tures as a means of stimulating at-
tendance, spreading information and
inculcating the higher morals of the
young?”

The first prints of “The Drug Traf-
fic,” the first anti-drug picture to
appear in this territory, arrived here
this week from the Coast. This pic-
ture features Gladys Brockwell. Bar-
bara Tennent and Bob Walker.
Southern States Film Company is

handling the picture.

“Shadows.” the A1 Lichtman spe-
cial, starring Lon Chaney, played the
Metropolitan to good business last
week.

“Doc” Graham, for many years
proprietor of the Gem Feature Serv-
ice of Birmingham, Ala., an inde-
pendent film and supply house, died
last week at his home there.

William K. Jenkins, president of
Enterprise Distributing Corporation,
is now on the West Coast studying
production and collecting advance
information on forthcoming inde-
pendent productions. He will visit
the mid-west and Southern ex-
changes of his company before
returning.

Considerable interest was occa-
sioned in local film circles during
the past week when word was offi-

cially received that the Warner
Brothers are seeking the services of
“big star names.” Rumors heard
here mention a number of stars now
appearing in program pictures.

IN CHICAGO

GREIVER PRODUCTIONS
831 S. WABASH AVE.

“DRUG TRAFFIC”
with Gladys Brockwell, Barbara Tennant, Montague Love, Gladys Hullette

“SECRETS OF PARIS”
with Lew Cody and Dolores Cassinelli

“ONLY A SHOP GIRL”
Estelle Taylor, Mae Busch, Wallace Beery, Tully Marshall and William Scott

“THE WORLD A STAGE”
with Dorothy Phillips, Kenneth Harlan and Bruce McRae

“ENVIRONMENT”
with Milton Sills, Alice Lake and Baby Hedrick

“MORE TO BE PITIED THAN SCORNED”
with Alice Lake, Rosemary Theby and J. Frank Glendon

MEN WHO ARE MAKING TRADE SIT UP
Warner Brothers’ Executive Staff: Harry Rapf, Jack L. Warner, Harry M. Warner, Abe Warner,

and Sam L. Warner

Big Pictures Needed
Says Truart Head

After months spent in a careful

survey of the independent market,
M. H. Hoffman, vice president of the

Truart Film Corporation, makes the

sweeping declaration that the leaders

of the state rights field are convinced
that the day of the small picture is

doomed.
“The Independents,” said M. H.

Hoffman, “must have big pictures;

pictures which will stand the keen-
est competition of the product of the

National organizations. When I

fully realized this fact I immediately
began the task of reorganizing the

Truart Film Corporation so that it

could meet these new demands of

the independent exchange.

“We began to study big produc-
tion, and as a result Edward Dillon’s

‘Women Men Marry’ was made to fill

a definite need. Burton King fol-

lowed next in line with his ‘Empty
Cradle.’ ‘Broadway Gold,’ Mr. Dil-
lon’s second production for Truart,
with Elaine Hammerstein, Ellio.t

Dexter and Kathlyn Williams in the

stellar roles, will uphold the high
standard we have set.”

Truart is now working out a pro-
duction plan, the details of which are
not ready for publication. This plan
is based upon data obtained in the

sale of the first of the Truart Spe-
cial production, “Women Men
Marry,” and will include only highly

meritorious productions, which will

be made to solve the problems con-
fronting the independent operator.

“Women Men Marry” is reported
to be an attractive offering. In the

New York and Philadelphia terri-

tories it has played the big houses
and leading circuits; It is playing
at the Randolph in Chicago, and will

soon open in Kansas City at the

Liberty Theatre.

Bromberg Takes
up Fight Against
Reform Element

ATLANTA, GA.—(Special)—Not so
long ago Bishop Warren A. Candler
made certain accusations against the
motion picture industry in general.
The charges made in the course of
a statement to the local press came
as a bitter surprise to exhibiting in-
terests and picture people in general.
However, nothing was said until last
Sunday when Arthur C. Bromberg,
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Pictures That Make
Money Do Real Talking—

F
OR years the independent market has heard the cry: “Pictures of

quality—let us have them.”

And the cry has been heeded. In fact, it has been more than

heeded. And we take pride in announcing that we have been for-

tunate enough to tie up with an independent producing-distributing com-
pany that is second to none—Warner Brothers.

Theirs are pictures that honestly make money talk. They not only bring

patrons to your theatre, but they bring them there with money—money
that is returned one hundred per cent, in the form of entertainment that

makes your patrons leave your theatre satisfied, superlatively enter-

tained, and a living ballyhoo for your house.

INDEPENDENT FILM CORPORATION is the supreme exchange that

exhibitors who have cashed in on Warner Brothers product have built.

It stands as a monument testifying to the readiness of exhibitors to book
money-making productions regardless of who makes them—so long as

they furnish good, clean, honest, wholesome entertainment. You have
heard about Warner Brothers’ Classic Seven—“Rags to Riches,” “Heroes
of the Street,” “Dangerous Adventure,” “Beautiful and Damned,” “Main
Street,” “Brass,” “Little Church Around the Corner”—now prepare for

Warner Brothers
9

Classic Eighteen

To be released during the coming season.

This series will include productions based on David Belasco masterpieces,

George M. Cohan successes, and equally popular works.

These productions will be produced by producers who have proved their

mettle by turning out winning pictures—with stars you can blaze forth to

the world with the boast they are worth any man’s money.

NOW IS THE TIME TO PLAN FOR NEXT YEAR—SO KEEP
YOUR DATES OPEN FOR THESE GREAT BOX OFFICE WIN-
NERS !

TAKE NO CHANCES—CONSULT US NOW.
IT WILL SAVE WORRYING TOMORROW.

Independent Film Corporation
LOU BURMAN, PROP.

1319 VINE STREET, PHILADELPHIA MATHER BLDG., WASHINGTON, D. C.
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Johnny Hines’ Latest
Feature Now Ready

Mr. Independent Exhibitor

O N the level, Mr. Independent Exhibitor, do you mean
business?

You have been crying for good pictures. You’ve accused
the independent market, in the past, of being conspicuous by
its absence of good pictures.

Well, in a large measure, you have been right.

But your complaints have not been in vain. They have
been heeded. And you know it.

But, on the level, Mr. Independent Exhibitor, did you do
your “bit” toward helping those who have invested their all

to help you?
True, more exhibitors have used good independent pictures

than ever before.

But, on the level—just between ourselves—have you ever

given thought to what might happen to you if those inde-

pendent boys were out of business?

You can bet your right optic you have.

You bought independent pictures this year because they

made money for you.

There was no other reason.

And we know it.

But in booking those pictures have you considered the

future of the makers of those productions?

You can bet your left optic you did not.

And you know it.

But remember one thing, Mr. Independent Exhibitor, the

independent producer is your best bet.

He’s your ace in the hole.

And you never waste aces.

Don’t waste this one. Think it over.—R. F.

Johnny Hines’ latest melocome-
dy is ready for release. It is

titled “Luck,” and from all ad-
vance reports exhibitors that play
it may consider themselves luck}'.

It is a combination of comedy,
pathos, drama, pep and punch so
cleverly woven together, it is said,

as to provide even better enter-
tainment than “Burn ’Em Up
Barnes” and “Sure Fire Flint.”

At least this was the result when
it was “tried on the dog” at a
New York theatre recently where
it went in “cold” and unexpected-
ly. scoring a remarkable laughing
hit. The opinion of those who at-

tended this try-out performance
was to the effect that “Luck”
would outshine all of Johnny
Hines’ previous efforts as a box
office attraction.

“Luck” was written by Jackson
Gregory and the titles are the
work of Ralph Spence who creat-
ed so many laughs with his sub-
titles in “Sure Fire Flint.” The
story concerns the adventures o!
a young millionaire who has been
accused of being yellow and sets
out to disprove the aspersion.
That he does so, and with a ven-
geance, is a foregone conclusion.
He begins by winning a cross-
country run in most amusing
fashion, aided by an elephant, and
ends up by acquiring a valuable
real estate development and the
girl of his heart. Interwoven
throughout the plot are number-
less highly amusing situations and
countless thrills, it is said.

As in all of the Hines’ melo-
comedies the peppery star is sup-
ported by one of C. C. Burr’s
carefully selected all-star casts.
In “Luck” Violet Mersereau, Rob-
ert Edeson, Edmund Breese, War-
ner Richmmond, Charlie Murray,
Polly Moran and Flora Fincn
have prominent roles. All of them
lend their talents to the general
excellence of the picture and com-
bine to put over what is conceded
to be one of the finest feature
films of the season.

Live News

Wyndham Standing, who has re-
cently returned from Holland, where
he made the “Lion’s Mouse” and “The
Hypocrites," two feature films which
Producers Security are handling, is

on his way to the Coast to confer
on an important motion picture deal.

There has been some confusion due
to the similarity of names and
themes between Griffith’s “One Ex-

citing Night” and the current Pro-
ducers Security release. “In the
Night.” Rdtli are mystery melo-
dramas full of thrills and suspense.
“In the Night,” however, was made
from the great stage and book suc-
cess of the same title. The happen-
ings all taking place in one night.
This film has a complete all-star cast.

While Oscar Apfel was filming
“The Wolf's Fangs,” starring Wil-
fred Lytell and Nancy Beaver, in
tlie north woods of Maine near a
famous trading post, Wray Physioc
was making “The Love Nest,” star-
ring Richard Travers and Jean Scott,
on the sea coast of Maine. There was
a race on between the two directors
and a native trapper carried weekly
reports, traveling on skis through
heavy blizzards. Mr. Apfel won by
a day and was presented by his
company with a pair of snow shoes.
These two films are released through
Producers Security Corp.

Word comes that not since “Earth-
bound” has Wyndham Standing made
such a success as in his last picture,
now receiving final titling under the
supervision of Charles Giblyn. Pro-
ducers Security Corp., who have con-
trol of releasing arrangements, say
that Giblyn and Standing have kept
the message of “The Hypocrites” in-
tact, and presented a screen story of
the famous Henry Arthur Jones suc-
cess that will in every way measure
up to the standard set by the stage
production.

Carlton King, president of the Carl-
ton King Productions, is back at
work in the Hollywood studios after
a trip to New York with his man-
ager, J. Frank Moore, and reports
good progress on the fifth of his
series of twelve two-reel rural com-
edy dramas. Producers Security will
issue one a month. Each drama is
complete in itself, but the character
of Jed, the Town Marshal, runs
through the series. These rural
dramas have much of the flavor of
“The Old Homestead,” and should at-
tain the success accorded that world
beater.

Will Richard Barthelmess, who has
just become a proud father, sing as
a lullaby that old melody. “Just a
Song at Twilight”? This song of
many generations should be familiar
to him, as he is starred in this Pro-
ducers Security release in which he
is supported by Evelyn Greeley of
“Bull i Dog Drummond” fame and
Pedro de Cordoba.

There is a run on now for sea pic-
tures. “Fury,” with Richard Bar-
thelmess and Dorothy Gish, both of
whom are starring in two Producers
Security successes. “Just a Song at
Twilight” and "The Country Flap-
per,” Hodkinson’s “Down in the Sea
in Ships,” and now comes Producers
Security with. “The Love Nest." taken
on the Maine coast and featuring an
old sailing vessel a hundred years
old.

“The Wolf’s Fangs,” the Produc-
ers Security release, starring Wil-
fred Lytell and Nancy Beaver, which
Oscar Apfel directed, should not be
confused with another current release
of similar title. This picture was
filmed in the northernmost parts of
the Maine woods, and is a picture
particularly suited to young people.
Besides striking photographs effects,
it contains scenes of native trappers,

exhibiting their skill with snow shoes
and skis.

Dorothv Gish, starring in “The
Country Flapper,” a Producers Se-

curity release, surprised the actresses

nf the famous Stage Door Inn last

week by presenting them with an al-

nost life-size doll dressed like her-

self in the character of a gingham-
elad flapper, Glenn Hunter, who played
opposite Miss Gish in the film, and is

now starring in the current New
York stage success, “Merton of the
Movies,” was on hand to assist in

the presentation.

Carlton King, while in New York
settling the releasing arrangements
with Producers Security for his series

of twelve two-reel rural comedy dra-
mas, was approached by a delega-
tion from the Navy League, of which
he was manager during the war. on
the subject of starting a similar
league in Los Angeles.

“The Beast,” Thomas Dixon's new
super- production, for which Produc-
ers Security has the releasing ar-
rangements. is the seventh straight
success from this famous writer’s
pen. It is a thriller with a powerful
message of self-determination, and
produces on as big a scale as his
“Clansman.” Madlyn Clare plays the
leading feminine role, and Warner
P. Riclimon, well-known stage and
screen actor, handles the juvenile
lead. In “The Beast,” Mr. Dixon is

said to outdo all his previous sensa-
tional successes and achieved a mas-
terpiece.

According to Wyndham Standing,
star of “The Hypocrites,” the part of

the curdte, Rev. Edgar Linnell. is

one of the finest roles he has ever

portrayed. The sincerity and strength
of “Tlie Hypocrites” gave it its phe-
nomenal Broadway run. The play
itself is said to be one of the favor-

ites of the fifty plays from the pen
of its prolific author, Henry Arthur
Jones.

Thomas A. Curran, special represen-
taive of the Arrow Film Corporation,
is at present in Boston, visiting ex-

changemen in that territory.

While in New York last week Bill

Shapiro of Franklin Film Exchange of

Boston virtually closed for the entire

1923-1924 output of Warner Brothers
in New England.
Francis Hawkins, secretary of Pro-

ducers Security Corporation, left on

Tuesday of this week for a swing
’about the country, visiting exchange
centres. He will be away from New
York about eight weeks.

A1 Lichtman, president of A1 Lieht-

man Corporation, sailed bn Tuesday
morning for Europe, where he will be

for several months.

Sam Moscow, of Moscow Films. Inc.,

of Boston, while in New York last

week, closed for the New England
rights to the entire Charles C. Burr
product. His next release will be

“Luck.” a Johnny Hines special.

As yet no distribution arrangements
have been made for Bennie Zeidman’s
independent picture. “The Spider and

the Rose.”.

Pluggers Are Reaping Real Harvest
(Continued from page 177)

ture ventures. Like his brother. Louis, he has
extensive holdings outside the picture business.
Office: Loew State Theatre Building, New York.
ALFRED WEISS—Is now in control of Clarion

Pictures Corporation. Artclass Pictures Corpora-
tion and a number of other independent distrib-
uting and producing properties formerly oper-
ated by the Weiss Brothers. Mr. Weiss is one
of the best known executives in the business.
He was associated with the Goldwyn Company,
having helped organize that firm. Last year he
sold his interests in that concern and joined
Weiss Brothers. Offices: Loew State Theatre
Building.
NAT ROTH STEIN—In addition to successfully

handling all the publicity exploitation, and ad-
vertising for Film Booking Offices, in a man-
ner that leaves no doubt as to his ability, also
serves as publicity and exploitation director of
Equity Pictures Corporation. Nat’s advertise-
ments know no rival, for they always hit the
mark. He made history when he devoted all
his time to Equity productions and is repeating
with Film Booking Offices. His offices are in
the R-C Film Building, Seventh avenue and 48th
street. New York.
JOHN LOWELL—In addition to being the

star of that sensational Blazed Trails produc-
tion, “Ten Nights in a Barroom,” is also a pro-
ducer. Mr. Lowell came into the picture purely
by accident. A certain film man in Boston was
indebted to him and unable to meet his obliga-

tions. gave Mr. Lowell control of his picture in-

terests. That was some five years ago. Since
then Mr. Lowell has been producing regularly.
His latest production. “Lost in a Big City." in

which he is starred and for which I.. Case Rus-
sell wrote the scenario, opened this week in

Paterson. N. ,T. Office: Blazed Trails Studio.
Gloversville, N. Y.
DAVID F. HOWELLS—Is another leader in

his line. He. too. is a pioneer, having first at-

tracted general attention with “The Hope Dia-
mond Mystery.” At present he is associated
with Ben Rluinenthal in the handling of “Othel-
lo." While generally recognized as a leading
exporter, Mr. Howells also has from time to

time released specials in the independent market.
His offices are at 729 Seventh avenue. New York.
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! DIRECT-TO-PUBLIC I

| ADVERTISING
|

DDED to the fact that audience values are jp

deliberately built into every Preferred Pic- =
ture, each production is backed up by a =
consistent advertising campaign that =
reaches millions of persons each month. ||

In Eastern Pennsylvania and Southern =
E New Jersey, hundreds of outdoor billboards carry the ||
= mighty message of each attraction to the public. These |e

| stand out in bold relief on the main thoroughfares, high- =
= ways and railroads. ^

| Many thousands of dollars are expended yearly on this EE

| one item of exploitation alone. The A1 Lichtman Corp- H
= oration and Masterpiece Film Attractions maintain the |s

| most complete and systematic methods of reaching news- =
E paper columns; gathering column after column of impor- |=

= tant space for newsy stories about stars and cuts that por- §=

| tray important scenes of individual Preferred Pictures. =

| Masterpiece Film Attractions has long been recognized as EE

| • the foremost exchange in this territory extending the full- =
= est amount of cooperation to exhibitors. Billboards, EE

= newspapers, and special exploitation stunts, will be even =
| enlarged during the coming months so that each indi- ee

= vidual theatre may reap the greatest results with Pre- =
= ferred Pictures. EE

[
Masterpiece FilmAttractions 1

I 1329 VINE STREET

| PHILADELPHIA

| Franchise Holders

I PREFERRED PICTURES through

1 AL LICHTMAN CORPORATION |

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin

BEN AMSTERDAM
LOUIS KORSON



210 MOVING PICTURE WORLD March 10, 1923

mi mu iiimmi i\\iz

Contracts Now!
Release Date Soon !

Two of the Outstanding Attractions of the Year

With Real Drawing Power Which Exhibitors

Will Quickly Make Room for

THE COMPELLING DRAMA OF PRIMITIVE
EMOTIONS

iiTHE
UNCONQUERED

WOMAN”
WITH AMERICAS MOST BEAUTIFUL ACTRESS

RUBY DE REMER

OSCAR LUND’S

Absorbing Story of Wholesome Sentiment and Thrilling

Interest. Inspired by the Beloved Song of the Same Title

“Love’s Old
Sweet Song”

With an Exceptional Cast Headed by

LOUIS WOLHEIM
The Sensationally Successful Star of “THE HAIRY APE’

HELEN LOWELL
DONALD GALLAHER
BABY MARGARET

ROYAL PICTURES BRING
ROYAL RESULTS

ROYAL PICTURES, Inc.

1337 VINE STREET PHILADELPHIA

DAVE SEGAL—JAY RENTER

New Season Promises
Much in Philadelphia

PHILADELPHIA — (Special)

—Independent exchangemen in

this city are not worrying much
about exhibitor patronage next

year. The current season has
proved conclusively to them that,

given the right kind of pictures,

they cannot help but get book-
ings. This fact developed in no
uncertain way during the current
season, which has been the great-

est independents here have known.
In the first place, Philadelphia
boasts of first-class exchanges,
owned or managed by men who
have been in the picture business
for many years. True, most of

them have literally grown with
the industry itself.

Independent distributors have been
unable to cope with the demand of
local exchanges for product. In fact,
this territory lias grabbed everything
the minute national independent dis-
tributors have advertised the product.
Exhibitors have been given every co-
operation and exchangemen here are
vieing with each other in the matter
of exploitation, with the result that
the good pictures have had no trouble
catching on.

Philadelphia’s exchanges are a
credit to the independent field in gen-
eral. The local independent ex-
changes are Masterpiece Film Attrac-
tions, Inc.. Independent Film Cor-
poration. Twentieth Century Film
Company, Royal Pictures, Inc., Metro
Pictures Corporation. De Luxe Film
Company, Inc., and Imperial Pictures,
Inc.

Ren Amsterdam and Louis Korson
own the Masterpiece Exchange, which
ranks among the wealthiest and best
patronized independent exchange in
the country. This exchange is also
a co-partner of A1 Lichtman Corpora-
tion, handling the entire Preferred
Pictures output in this territory.
Messrs. Amsterdam and Korson also
own the rights to the Weber & North
output. The exchange is located at
1329 Vine street. Walter Greene is

the exploitation director. Some of
the bigger winners of this exchange
include “Thorns and Orange Blos-
soms,” "Rich Men’s Wives” and
“Shadows.”

Independent Film Corporation is

owned and managed by Lou Burman.
one of the livest wires in this terri-

tory. This exchange, at 1331 Vine
street, handles Warner Brothers'
product exclusively. The progress of

this exchange has been consistent
with the meteoric progress of War-
ner Brothers. Mr. Burman has
signed for the entire Warner output
for next season. He is now dicker-
ing for other independent product
for this territory as well as for

Washington, where he operates a
1) ranch exchange.

Tony Luchese and Oscar Neufeld
operate the De Luxe Exchange, Inc.,

located at 1318 Vine street. This
concern has been buying the bigger
independent productions, but for the
past 18 months has been stressing
every effort putting over the prod-
uct of Arrow Film Corporation. Mr.
Luchese is well liked and a pioneer
in the distributing end of the film

business. His partner is recognized
as one of the keenest business men
here. Bill Haggerty handles the ex-

ploitation.

Gene and Harry Marcus have
been making history for the Twen-
tieth Centurv Film Company. Inc.,

which thev own and which is lo-

cated at 256 North 13th street, here.

This concern has taken over the en-

tire output of Principal Pictures
Corporation and is now releasing

that firm’s initial pictures. “Envir-
onment” and “The World’s a Stage.

It is also in the market for big

exploitable productions.

David Segal is manager and own-
er of Roval Pictures, Inc., located

at 1331 Vine street. Segal is one
of the voungest exchange owners
in the country. Until last season he

handled all the product of C. C. Burr
and Pioneer Pictures Corporation.
He is now buying pictures on the
individual plan.

Bob Lynch is the genial and
popular manager of the local Metro
exchange, 1321 Vine street, which is
doing a splendid business. In addi-
tion to handling the entire output
of Metro Pictures Corporation,
Lynch is buying pictures in the
open market and has tied up with
Charles C. Burr of the Mastodon
Films. Inc. He is releasing all the
current C. C. Burr releases. He also
is handling the Betty Blythe pro-
ductions and the Ed Sloman special,
“The Last Hour.”

The other exchanges here are
Graphic and Imperial Exchanges,
handling state rights pictures ex-
clusively.

The Censorship Commission in
this territory has apparently put its
foot down on anti-drug pictures, for
salesmen from New York with such
prints are finding no buyers willing
to gamble with the censors.

“Women Men Love,” with E. K.
Lincoln, an Ed Dillon directed pic-
ture, which Bob Lynch is releasing
here, had its premiere showing at
the Arcadia and Capitol Theatres
here this week.

Dave Starkman is operating the
Standard Film Attractions, Inc., at
1322 Vine street, and right now he
is working on “The Expose of Cut-
ting a Lady in Half.”

Harry Grelle

Buys Iron City

Film Exchange
PITTSBURGH (Special)—On Tues-

day, February 13, one of the biggest
film deals ever consummated in Pitts-
burgh was completed. Harry F.
Greele of the Supreme Photoplay Com-
pany, formerly known as the Supreme
Photoplays Productions, took over the
Iron City Film Exchange, owned by
Joseph Skirboll and J. B. Clark. This
exchange has the franchise for the
distribution of the Warner Brothers’
Classics of the Screen in the western
Pennsylvania-West Virginia film sec-
tion. Mr. Skirboll stated that his
only reason for selling the Iron City
Exchange was for the fact that he is
going to the West Coast for First
National, and it would be an impos-
sibility for him to attempt to retain
the film company here.
He spoke of the great popularity of

the Warner's productions here, and
expressed the opinion that Harry
Grelle is the right man to give the
productions the representation that
they deserve. The Supreme Exchange
is located in the heart of Pittsburgh’s
film row. at 1026 Forbes Street. The
office and sales forces will of neces-
sity be increased in the near future,
however. Messrs. Kelly and Wilkin
son are already out on the road, and
Miss Hazel Good remains in the office
as secretary to Mr. Grelle.

Samuel Blum, of the Superior Pic-
tures Exchange, Pittsburgh, prior to
his departure for Philadelphia last
week, informed the World representa-
tive that his pictures will be released
in this territory by Manager William
I. Forrey, of the Exhibitors' Film
Exchange. This includes new prints
of 44 issues of the Vod-a-Vil Movies,
and three big features. “A Child For
Sale,” “Heritage” and “Ashes of
Love.” Mr. Forrey’s offices are lo-

cated in the Seltzer building at 1201
Liberty Ave., Pittsburgh. Pa.

Saul Frank, formerly in the West
Virginia section on the road for Fed-
erated. is now working the main line,

while Frank Windstein is his succes-
sor down state.

Manager Fisher and General Man-
ager I,efko, of Federated, spent a few
days in Cleveland recently at a sales

conference of Federated officials, v.

N
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DE
LUXE
THE “BUY” WORD

IN

PICTURES

“Tony’’ Luchese

Oscar Neufield

PHILADELPHIA’S LEADING
INDEPENDENT EXCHANGE
The confidence an exhibitor places in an ex-

change is due, primarily, to two causes

—

quality of product and calibre of service

—

It has been our privilege to serve exhibitors

in the Eastern Pennsylvania Territory for

upwards of Fourteen Years—

•

It has always been our policy to release only

pictures of merit on a basis that would prove

mutually profitable to the exhibitor and to

ourselves

—

Each member of our organization is pledged

to render a service as near perfect as it is

humanly possible to give, whether the ac-

count be large or small

—

We take a justifiable pride in our accomplish-

ment—the building of an establishment thar

is conceded to be Philadelphia’s Leading In-

dependent Exchange—

-

DE LUXE FILM CO., Inc.

1318 VINE STREET PHILADELPHIA
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Louis K. Sidney Hooked Mystic Shrine

to Big Ticket Sale. Here Is Your Tip

M ORE than passing notice is due the
exploit of Louis K. Sidney in tying up
El Jebel Temple, the Denver temple

of the Mystic Shrine, to the sale of The
Town That Forgot God at the Isis Theatre.
Merely as an exploit it is good business,

though somewhat along the lines of the
sales by the American Legion, Boy Scouts
and similar organizations, but Mr. Sidney’s
stunt does more than that. It gives em-
phasis to the fact that now is the time to

hook fraternal organizations to a ticket sale

with the best chances of getting big results.

Here was the situation in Denver. The
Imperial. Council, the national Shrine body,
meets in Washington, D. C., in June. Den-
ver wants the session of the Council in 1926;

the first date they are likely to be able to

secure. One of the campaign stunts is send-

ing the uniformed bodies, the band and Arab
Patrol to the intervening conventions to

whoop things up. It will cost a lot of money
to move these large bodies from Denver to

Washington and back.

Both Profit

Giving El Jebel a percentage of the sales,

Mr. Sidney gets not only the Shriners, but

the business se’ction of the town, for to ob-

tain the convention means money. The bank

Garden of Eden Set

to Sell Adam ’s Rib
If you cannot get an authentic fossilized

rib of Adam for your lobby display, and
probably you cannot, try the prehistoric set

for Adam’s Rib as suggested by the Para-
mount Exploitation Department. It is ef-

fective and involves less work than the cut

suggests.
The figures can be taken from the 24-sheet

and set up in a forest of real or painted

trees as your taste and purse indicate. The
box office is masked in to suggest a rock

hut. and a little moss or grass mats around
the base of this and the tree trunks will

help the effect a great deal. If you use such
material, see that it is fireproofed, or you
will be advertising a forest fire the film

will not show.
But the exploitation department is all wet

on the cutout letters. John (formerly Max)
Rosenfield, suggests that these be strung

from the top of the arch and weighted to

prevent their swaying in the March breezes.

It’s all wrong. String them on fine wires in

the usual way. Let them hang pendant and

they will get all entangled. The idea is

good, but the method is essentially golem.

This style of lobby will work well on a wide

area and even better on the corridor style.

Here the middle distance should be kept

fairly dark with the box office stronglv

lighted at the far end with blue-white lights

rather than straight white or yellow. A
corridor lobby can also be made into a cave.

Soak paper in flour paste, work it while still

wet into rock formation over a wooden
frame work, let it dry and then paint and

you’ll have a real cave for your cave oeople.

Don’t spoil the effect with lobby frames.

Set these to either side or get them into

nearby store windows.

clearances at San Francisco last year were
six million dollars above the average the
week the Imperial Council was in session
there.

Naturally the entire town got in behind
the temple. Merchants donated the use of
their trucks, hotels permitted all sorts of
advertising, the Rotary, Kiwanis, Lions and
similar organizations came out in favor of
the movement, and naturally the general
public trailed.

It is only in isolated instances that so
heavy a campaign can be planned, but in

most large cities not one but several hook-
ups can be arranged, for the Shrine is but
one of a number of organizations having a
national convention attended by large dele-
gations. The Elks, the Tall Cedars of
Lebanon and many others send uniformed
units to the conventions to take part in the
street parades, and it is seldom done at the
cost of the organization. Generally it is

accomplished through the medium of enter-

tainments and indoor circuses.

No Risk Here

Not infrequently something goes wrong
with the plans and the offering is a failure

instead of a success and creates a deficit in-

stead of a surplus.

A percentage scheme involves no risk to

the society other than the cost of printing,

and is apt to yield a better return. The uni-

formed units supply a good ballyhoo, and
the large membership gets out and works
and works hard.

Scout around and find out just what or-

ganizations in your town are planning to

send delegations to the National Conven-
tions. Make your deal with them at once.

Give them a good attraction to sell, and you
will be able to make not one but perhaps
several hook-ups with the same organization.

This holds good even in the smaller towns.
There are numerous Shrine Clubs contribu-

tory to the various Temples, and these can
be approached on a local drive to help the
movement, and in towns too small to have
much ambition toward National Conventions
there are often State Conventions to call for
a visit and a disbursement

;
not so large, but

on a scale commensurate with the town. All
of these can be hooked in, if properly ap-
proached,. but the deal must be put over be-
fore May, since most of the conventions are
in May and June.

If you are not a joiner yourself, hunt up
a badge-wearing friend and get the dope
from him. You may lose some of your im-
mediate receipts, if you offer the right sort
of attraction, but you will more than get
it back through the year in the good will

you create.

Get busy.

Herschel Stuart Had
an Advertising Film

There has been a lot of talk about run-
ning advertising films on picture programs,
but it took Herschel Stuart to work it right.

The Cadillac agency had a film showing
the construction of an automobile; of course,
of their own make. They could not get a
theatre showing for it. There was an auto-
mobile show coming along. Stuart told them
he would run the film—which really was of
audience interest—if they would do the ad-
vertising for Racing Hearts and whoop
things up for the Agnes Ayres feature at

the auto show.

The agency took a full page for the
Missouri Theatre in the St. Louis Sunday
papers, and simply plastered the show with
heralds printed up at their expense, and
Herschel wore a wide smile every time he
looked at the hole in his ledger where that

week’s advertising bill ordinarily would have
been represented by three figures.

And no one in the audience thought it was
other than a special feature booked in to

match up with auto show week.

A Paramount Release

HERE ARE THE MAKINGS OF A LOBBY FOR ADAM’S RIB

It plays up the episode, which in a De Mille story is almost always more important

than the plot which excuses it. The modern angle can be sold through a display of

stills in the side frames. The 24-sheet supplies the figures
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Illustrious Guests

Praise Blanchard
J. M. Blanchard, of the Strand Theatre,

Sunbury, Pa., pulls something entirely new
in a reader tag to a display for Norma Tal-

madge in The Eternal Flame.

He uses four fives in a straight display,

with a plan book cut of the star and the

candle, and drops down a two fives, set in

twelve point Roman in a lightly paneled

box. In this he tells "how a representative

crowd approved the picture, and in addi-

tion to the local lights he lists among the

audience visitors from Philadelphia, New
Orleans, Chicago and New York and quotes

their opinions. This gave dignity to the

gathering, and doubtless carried a real

punch to the local readers. It is a permis-

sible fake, and the idea might convey a sug-

gestion to others.

For the Prince

-_J "patent
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A United Artists Release

SELLING OLD PHONOGRAPH RECORDS WITH A NEW FEATURE
Pete Smith hooked the phonograph shops to the old musical records of the opera when
“Robin Hood” played Pittsburgh, and all of the delivery trucks carried this modest
display of advertising matter to supplement a generously planned window campaign.

Looking around for something new on

“When Knighthood Was in Flower,” T. W.
Logan, of the Allen Theatre, and George A.

Smith, Paramounteer, announced a beauty

contest.

Nothing new in that, of course; but hist!

The prize was nothing less than the

promise that the photograph of the winner
would be sent to H. R. H., the Prince of

Wales.
There was no promise that the Prince

would make reply, or even the assurance

that he would even shed the light of his

royal lamps on the print; just the promise
that it would be put in the mails, more or

less properly addressed.
That was enough to get the entire town

talking and to bring out about one thousand
contestants.

And it brought a raft of business to the

Allen Theatre, London, Ontario.

Butterfly Wives
Arthur Swanke, of the Rialto Theatre, El

Dorado, Ark., sends in a pretty lobby on
“Rich Men’s Wives,” but the photograph is

too dull to stand reproduction.
The essential is a trio of compo board but-

terflies strung across the front. The larger

Carries the title and the others these legends :

“Are they butterflies to be pitied or .

scorned?” “Are they butterflies to be envied
and denied?”

With the painting done in the brilliant

colors the butterfly suggests, the effect was
striking and selling.

Found One
Walter D. Nealand, a Goldwynner, has found

a town where the bannered street car is new
—or. was until he went and spoiled it by
chartering a car for three days, three hours
a day.

The town was Springfield, 111., and a report
has it that people would line up on the curb
to see the strange sight. Nealand was work-
ing with W. W. Watts, of the Princess The-
atre, on “Broken Chains,” and fighting a big

opposition attraction. The picture was to

open on Sunday, but the car and other stunts
aroused such interest that the Saturday
picture was pulled and the “Broken Chains”
started a day earlier. From seven o’clock on
there was a standout and the Saturday busi-
ness was even better than the usual Sunday
attendance, which is the star day.

We wonder if Nealand thought to tie some
broken chains to the tail of the street car.

It would have helped.

Pepping it Up
Roy Miller, advertising manager of the

California Theatre, Los Angeles, hooked to
the manufacturer of an after dinner mint for
10,000 packages of the candy, each contain-
ing four pieces in a glassine envelope print-
ed up :

After dinner
a Jevne Mint or two
and then—to the

California Theatre,
Hall Caine’s

mighty love story,

The Christian.

These were distributed in restaurants and
cafeterias and caught the patrons about the-
atre-going time. The connection was not as

close as it might have been with some other
plays, but it helped business on a picture

they wished to put over to the limit.

Reprinted Feature
Reprinting the article on happiness written

on Dr. Jack by a medical authority, the Lib-

erty Theatre, Seattle, took three-quarters of

a page for the reprint, with a top line read-

ing, “The article below, by a world-famous
physician, is enormously interesting; pos-

sibly the most thoughtful and informative

article in the paper tonight. Read every line

of it.” Only a border suggested this as a

paid advertisement, and it helped very ma-
terially to start the Liberty on a fourth week
of the Harold Lloyd comedy, “to accommo-
date the unending crowds,” which is a very

neat line.

Dr. Jack has supplied the managers with

better material than was ever before sent

out on a farce comedy, and intelligent use

is being made of the stuff in all parts of the

country.

A Universal Release

A SIMPLE RACE TRACK FOR “THE KENTUCKY DERBY”
Recently we showed an elaborate lobby miniature. F. H. Miller, of the Rialto
Theatre, Augusta, Ga., gets much the same effect with a smaller outlay by setting
cutouts on the rim of a circular table covered with sand and masked in with cloth.
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More Angles for

“The Third Alarm”
Harold F. Wendt, a F. B. 0. exploiteer, put

over “The Third Alarm” at the Strand The-

atre, Canton, Ohio, with some new trim-

mings.
The fire department was hooked to the

scheme on the basis of a percentage of their

direct ticket sales, and they made several

fake runs to buildings where smoke pots on
the roofs were raising dense clouds of

smoke. After running the ladders up to the

roofs, the firemen canvassed the crowds on
ticket sales.

They also sold tickets in blocks to the fire

insurance people to send their policy holders

that they might be warned to be careful, and
the fire hydrants were tagged with no park-

ing signs. Some 15,000 tickets were dis-

posed of.

Tying up to municipal departments is go-

ing to be worn out pretty soon, but -it is

good while it lasts. The rumor that the

F. B. O. is going after the street cleaners

next has not been verified.

Had Oilcloth Mats
for Denver Streets

Oilcloth street mats have bobbed up again,

this time in Denver, where Goldwynner
Eddie Carrier has been helping Manager Tal-

bot, of the Colorado Theatre, put over “The
Strangers’ Banquet.”
A dry goods store supplied the material

:

a patent floor covering, in return for the

advertisement of the store at each end of the

strip, calling attention to its wearing quali-

ties. The house ad was painted in the center.

Carrier’s share of the job was to get police

permission to place these mats on prominent
corners. The house ads were dual, being
placed back to back so that no matter which
way you were headed, you could read with-

out difficulty.

Taxis were induced to use windshield strips

reading “Official car to ‘The Strangers’ Ban-
quet,”’ and 200 time cards were supplied the

factories urging the employees to ring in

on time and to be sure and see the adver-

tised feature.

Trailers were used at the Colorado, where
“Robin Hood” was having a ten-dav run, and
at the America, a sister house.

A Pathe Release

PUTTING OVER “DR. JACK” WJTH A JAZZ ORCHESTRA
E. E. Bair, of the new State Theatre, Uhrichsville, Ohio, had a jazz band as part of

his opening bill. Harold Lloyd was his underline. Dressing his players like Lloyd,
with lettered hats, gave him a splendid ballyhoo for the coming attraction.

John C. Green Pays

Tribute to Wallie
John C. Green, of the Capitol Theatre.

Guelph, Canada, a veteran showman, pays a

tribute to Wallace Reid in his advertising for

“Thirty Days,” and not only plugs the nasty

suggestiveness of a few yellow newspapers,
but he wins the approval of his patrons,

with whom Reid was a favorite star.

He hit up his usual space to nearly three

columns and gives more than half of it to

a panel headed “Taps for Wallie Reid,” in

which he pays a graceful tribute to the

always clean productions in which Wallie
was starred and winding up with an eulogy
which concludes

:

“Wallace Reid has passed on, but his name
and the joyful hours he brought into many
a drab life, as his laughter-bringing pictures

flashed on the screens of the world’s best

theatres will long be remembered.”
After the signature comes the quotation :

“Let those who are without sin cast the

first stone.” The .lower half of the space

is given to the picture with the assurance

that it was the last in which the dead star

played. It was a nice handling of a some-
what delicate situation.

Beats a Summons
H. C. Beardsley, who has a theatre named

after him in Red Oak, la., has worked a

successor to the automobile infraction card.

He had larger cards printed up so that the

“For Sale” was the prominent feature, and
these were hung upon all parked cars at a

busy hour.
The full text read: “This automobile is

not for sale as the family will need it to

carry them to the Beardsley Theatre to see
Xorma Talmadge's greatest picture, “The
Eternal Flame.”
The shock of seeing a for sale sign on

your car is great, but not as unpleasant in

its effect as the supposed summons, and so

it works better.

We do not like so well Mr. Beardsley’s
“apology” in which he retracts a previous
statement that “Smilin’ Through” was Miss
Talmadge’s finest picture and substitutes
“The Eternal Flame.” Sell the “Flame” on
its own merits.

Practical Good
Because “Outcast” deals with a woman

of the streets A. C. Feinler, of the Virginia
Theatre, Wheeling, gave a pre-showing of
the Elsie Ferguson film to the most promi-
nent minister in town and so wrought on
the clerical sympathies that a pulpit an-
nouncement was made that the church
stood ready

(
to help any similar outcast.

Of course the papers took up the story

from a news angle, and several girls availed

themselves of the proffered aid. while most
of the town came to- see the picture which
was getting all the comment.

An Associated Exhibitors’ Release

HERE’S A NEW AND GOOD IDEA FOR A “GRANDMA’S BOY’ LOBBY

It was planned by R. D. France for Holton’s Peoples Theatre, Port Arthur, Texas.

The novelty is the yard scene, shown at the right, built up from cut-outs from the

paper. A similar recess on the left carries straight cut-outs.

If You Haven't
If you have never used a stunt it is still

good for your town. Ray Koch used the

home-made movies for “The Crossroads of

New York” when it came to the Falace

Theatre, Cedar Rapids, la.

It was still new there, and so still good.

Don't overlook the chance to ballyhoo with

a prologue now and then. It gives a new ap-

proach and sells tickets.
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Letters of Greeting

Meyer Is Now Using

Free Prescriptions

l First National Release

THE FIRST NATIONAL TRADEMARK WORKS ONCE MORE
rhe Kid Parade seems to be a part of the First National, but L. Burkhart, of the

iippodrome Theatre, Crestline, Ohio, reports that this cost him only $5 and brought

him many times the investment in tick'ets the stunt sold.

Getting a hook-up page from Dr. Jack Is

doing pretty well. Ross D. Rogers, of the

Mission Theatre, Amarillo, Texas, did it by
heading each of the merchant boxes, “Dr.

Jack prescribes
—

” whatever that merchant
had to sell.

Three drug stores came in, which is un-

usual for a co-operative page, but there were
other things which Dr. Jack prescribed to

save labor and bring health.

Fred S. Meyer, of the Palace Tlieatre,

Hamilton, Ohio, is using the greeting letter

which is almost forgotten; indeed, it is so

old he thinks it is new.

A letter carrier told him of a family which
had moved onto his route, coming from Co-
lumbus, and suggested that the manager
place the name on the mailing list for the

house program. Meyer did better than that.

He devised a form letter with this copy :

“We have just learned that you have
moved to Hamilton from Columbus and per-

haps are more or less a stranger in this

city. For that reason may we place the Pal-

ace Theatre at your disposal as a sort of in-

formation bureau?

“If you want to know the accurate time,

call 2530. If you want to know anything of

interest in sporting, society, or amusement
circles we will be glad to have you call on

us and will endeavor to give you every pos-

sible information and assistance. And while'

we have not had the pleasure to meet you
in person, you may rest assured that upon

any visit which you may decide to make to

this theatre we will accord you the same
friendly welcome and ‘make-you-feel-at-

home’ spirit which has made the Palace The-

atre not only Hamilton’s leading playhouse

but also a semi-public institution. In brief,

we shall consider it a pleasure if we may in

any way serve you.

“Welcome to Hamilton. May your stay be

permanent, prosperous and pleasant.”

This is not new, but it is mighty useful,

and it has not been done lately. If we re-

call, Charles Ryan, of the Garfield Theatre,

Chicago, first brought the letter idea to at-

tention some years ago. It is a wonderful

business maker. Offer a pass for each new
name and grocery and meat clerks and others

will keep you amply informed.

Children in Parade

Still Getting Attention

A Metro Release

ANOTHER FORM OF H. G. GRIFFIN’S ILLUMINATED FLOAT
It works for the Plaza Theatre, St. Petersburg, Fla., and for “The Prisoner of Zenda”
the castle windows were lighted from within at night, while the bottom banner was

a transparency also illuminated from the rear after the sun went down.

First National exhibitors would be lost

without the kid parade, but so long as it

works, it is a good stunt. L. Burkhart, of

the Hippodrome Theatre, Crestline, Ohio,

writes that this layout of kids cost him less

than five dollars; mostly for horns. The
kids got the horns and a free show, and they
brought in the rest of the town on paid ad-
missions to see Sonny.

The banners are made on the backs of old

window cards, which are collected after

showing and saved for such purposes, so

they represent no real cost and the horns
made a bigger racket than would a brass

band, and cost less than a single musician.

Mr. Burkhart does not believe in the split

sign. Every one of these cards carries the

title, and you do not see all of the cards,

at that. Look close and you will find that

about half the kids have something to adver-

tise the Barthelmess picture, though not all

of them show clearly.

Cheer-up Pills
In the Texas section of Southern Enter-

prises the Dallas office is sending wires to

the leading physicians in other towns just
before the Dr. Jack campaigns break, back-
ing up the newspaper teasers.

J. M. Edgar Hart used the wires and
teasers along with the rest, and put a huge
medicine satchel of compo board in the
lobby.

But as the special stunt he sent out a
young man, looking something like Lloyd
and carrying a black satchel from which he
distributed a novelty piece. This was a slip

of paper printed up with an advertisement
for Dr. Jack’s Cheer-up Pills. A small pill

box was glued to each slip, each box con-
taining two or three small candy pills. Some
1,500 slips were handed out, and helped not
a little to swell the business. The pills were
“warranted to cure all cases of the blues”
and the slip announced daily demonstrations
at the Palace Theatre.

Kicked In
When the Majestic Theatre, Austin,

Texas, played Kick In, the lobby attractor

was an unusually elaborate miniature on
which Manager E. B. Roberts and his staff

had been working in their odd moments for

some time. It showed a tenement district

with electrically illuminated houses and
plenty of street life. In the block were a

saloon, pawnshop and a second-hand store,

and a real old-fashioned lamp post gave the

light to the scene.

Because it was so unusually well done, the

impression was created that the picture must
be unusual, and it went over the top in the

matter of receipts, at a cost of less than ten

dollars.
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A Patlie Release

A “DR. JACK” STUNT WHICH WILL WORK ON ANY COMEDY
The Strand Theatre, Minneapolis, used it in the lobby of a closed house. The sign reads:

“This patient broke her fifth rib and dislocated her funnybone laughing at Harold Lloyd
in ‘Dr. Jack.’ ” It can work as well in a store window as the lobby.

Beat Sheik Record
with Dr. Jack Run

Down in Columbus, Ga., I. C. Holloway,
of the Grand Theatre, broke all the records

for the town at regular prices, and did it

with a comedy.

LT

p to that time the record went to The
Sheik, but Dr. Jack chased the Arab back
to his desert and played to 2,754 persons in

a 600-seat house in one day.

The last night of the Grandma’s Boy run

the departing patrons stopped to look at the

Dr. Jack poster Mr. Holloway had put up

while they were watching the last show.

That was about two months before Dr. Jack
was due. At no time after that was there

absent from the lobby some paper, but a

change of bills kept up a fresh appeal. An
occasional slide was also used.

The week before, the town was plastered,

ten show windows were stuffed with paper

and 75 bags and 50 goggles were given the

kids, redeemable when the picture came
along to ensure their use and preservation.

Fifty personal letters were sent physi-

cians, and a co-operative page was ob-

tained, while a truck perambulator was put

out for the two days before the opening-

just keeping at it put it over and put it

over to a triumph.

M. K. Moore Gets

Good Painted Snow
Recently in commenting upon the snow

burned signs used in Middletown, N. Y., we
suggested that package dyes would probably

give as good or better results.

Before the item got on the press, M. K.

Moore, of the Victory Theatre, Timpson.

Texas, anticipated the stunt and reports that

he painted the snowbanks around Timpson
with bright red water color and put it on

with a brush. It works, as we thought it

would, and we are glad to have Mr. Moore
confirm the suggestion even before he got a

chance to read it.

Texas was having the heaviest snow in

years and it , took Mr. Moore only a couple

of hours ter avail himself of the naturally

formed billboards. We think that a small

spraying tank will be even better than a

brush. Try that, too.

Three Way Light
E. B. Roberts built a lighthouse in the

lobby of the Majestic Theatre, Austin,
Texas, for Tess of the Storm Country. Lots
of others did the same thing. But Mr.
Roberts put a cutout of Tess in the door-
way of the lighthouse, holding at bay a

couple of tough looking characters, and
backed the scene with a painted drop.

In the lantern he set an oscillating light

with a globe striped in three colors, so that

these showed as the fan swung. As the
openings were small, tissue paper pasted
over the openings and oiled, if necessary,
would have worked as well and would have
entailed less work, but the fan flasher is use-
ful, though not new.

Tagged Hydrants
Hand it to Harold F. Wendt, F. B. O. ex-

ploiter for Cleveland. He found one way
to use the obliging fire department on The
Third Alarm. In Akron, when it played the

Orpheum Theatre, he put a card on every
fire plug in the city. Wendt added this

stunt to everything in and out of the press

book and put over the picture to the limit.

Pete Smith Proves
Chivalry Will Pay

The days of chivalry have come again, and
to Pittsburgh, of all places! But it’s only
one of Pete’s stunts for the run of Robin
Hood at the Pitt Theatre, and it pays at
the rate of fifty cents an afternoon.

It is very simple, yet it supplies a much
talked of exploit at a tiny cost.
He hired a bunch of boys about sixteen

years of age, provided them with the fa-
miliar Robin Hood hats, obtained from a
local costumer, and stationed them on prom-
inent corners with instructions to be polite
to the ladies, particularly the old ones.
The first afternoon the boys wore no sign

of identification other than the hats, but on
the second day they wore badges lettered
“Robin Hood Boys of Chivalry.” They got
stories and pictures in the papers, and the
stories vere framed to suggest that the play
and not the press agent was the guiding
force behind the movement. That is where
the value of the stunt lies. It gets public
approval for the production.
The boys assemble at the theatre each

afternoon and proceed in a body to their

work, each boy dropping from the squad
as his “post” is reached.

It gets unlimited talk at the cost of a few
dollars, and it is brand new If you have
the film booked, look around for the hats.

You can make them out of old felt hats by
wetting the felt and stretching and
shaping it.

Made a Second Day
Better Than First

Because he had Smilin’ Through on sec-

ond run, Frank Burns, of the Grand The-
atre, St. Petersburg, Fla., could use the per-

sonal endorsement to help put it over, but

his best drawing idea was to put “Coming:
Norma Talmadge in Smilin' Through” on all

of his advertising for several week in ad-

vance. His insistence convinced those who
had not seen the picture that it must be

above the average to warrant this especial

attention.

This and a throwaway, with a cutout head

in the lobby, put the picture over big the

first day, and gave a surprisingly better sec-

ond day, which is the real test of a picture s

merit. Most houses would profit through a

repeat on such pictures as this.

A Hodlcinson Release

ANOTHER EXCHANGE DISPLAY EXHIBITORS CAN ADOPT
This was planned by the Hodkinson exchange in Chicago, but if it sells the exchanges

patrons it will sell the exhibitor’s patrons just as well, and if you cannot get a painted

backing, use blue cloth for sky and bluer for water
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Hooked Boy Scouts

Just for a Change
Giving the unfortunate Navy Recruiters

a brief vacation, Walter Murphy, of the
Crown Theatre, New London, Conn., hooked
“Kick In” to a drive for the Boy Scouts with
a pair of posters.

worked, and the solution on the screen gives

a business getter. Do not offer prizes if

you use the screen, as this probably would
make it a lottery.

Wilder s Novelty

Costs but Little
Many theatres have hooked Cigarette in

Under Two Flags to the American Tobacco
Company in various ways, but we particu-
larly like the way William S. Wilder, of the
Norva Theatre, Norfolk, Va., worked out
1 is idea.

He used a card two bv three and a half
inches printed with house, date, star and
title. A real cigarette was glued diagonally
across the center of the card with the le-

gend. “They call her Cigarette,” just be-
low it.

Cigarettes Were Free

The printing cost was small and probably
a few passes covered the charge for gluing
the cigarettes, which were supplied by the
tobacco company, and the resultant card
was a real attractor, for anything affixed a

card will increase its attention value many-
fold.

A rule panel is printed to guide the boys
who glue the cigarettes down. A singL
strip of rule probably would work as well.

Aa American Release

RED MILLS ON STAGE ADVERTISED THE COMING FEATURE
Ninety -six lights were used on the four windmills on the stage of the Grand Opera

House, Meridian, Miss., to advertise the coming of “Queen of the Moulin Rouge.”

Three classic dancers motived the production and made an act of the ballyhoo.

Two Ballykoos

Have a Dispute
Down in Bristol, Conn., there has been a

war of ballyhoos. Jack Sanson, of the Prin-

cess, put out a jockey ballyhoo for “The

Kentucky Derby,” and the opposition house

had a mounted Klansman for “One Clear

Call.”

The two riders met near the public square,

each disposed to question the right of the

other to follow him around. The result was

a wordy, and none too polite joint debate

as to the ancestry, moral turpitude and

physical beauty of the other, and it wa'xed

so warm that the horses too < fright and

were five miles on their way to New Britain

before they could be quieted down. As New
Britain has a police prohibition against the

Klan, some joker put in a call to the police

there that a clansman was last seen headed

in the direction of that town, but though the

police were alert, the runaway did not get

that far and the story was not made better

through a pinch.
.

The newspapers all ran kidding stories Ov

the runaway, with the result that both at-

tractions profited. And to add to the mixup

the story is sent in by Russell B. Moon, the

Paramounteer, who saw the scrap.

Plugged with Puzzle
F. H. Burns, of the Grand Theatre, St.

Petersburg, Fla., felt that he could make
money with Sherlock Holmes if he got back

of it,' but he was none too confident that

the picture could get over alone, so he went
to work and showed the picture to double

the usual business.

His best btt was the “21” puzzle. This

was printed on heralds, on one sheets, and
run in the newspapers. The initial one
sheet was placed in the lobby Saturday
night, to show during the idle Sunday, and
so many persons anchored in front of the

house they blocked the sidewalk, and Mr.
Burns had to station a boy in the lobby to

hand out the heralds so the people could
go home and work on it at their leisure.

No prize was offered for the solution. It

was just a puzzle and not a contest, but the

announcement that the solution would be
given on the screen the opening day built

a surprisingly large matinee business.
Mr. Burns also used the “What I know

about” blank page book, but the front
cover read “How to become a great detec-
tive" and the back cover was printed “See
John Barrymore in Sherlock Holmes at the
Grand" with the dates. All in between was
blank.
The stunts were not costly, but they

KICK IN
AND SET BEHIND THE BOY SCOUTS

SEE "KICK IN” AT THE CROWN

A Paramouni Release

THE SCOUT POSTERS

These were posted by the boys, who ob-
tained locations that could not have been
gained by a theatre bill sticker and they ha"d

the added advantage of telling an event of

general local interest.

Russell B. Moon, Paramounteer, was ac-
cessory before the fact.

Walled in Love
Although there was nothing in particular

in Love Never Dies to suggest a brick wall,
there was nothing in the story to suggest
any other exploitation angle to Tom Clem-
mons, of th? Tivoli Theatre, Beaumont,
Texas, so he walled in the lobby, setting
white globes on gate posts, lettered” with the
names of Madge Bellamy and Lloyd Hughes.
The title was lettered on the arch between
the posts and “now showing” globes were
used at the sides remote from the gateway.
The title and billing was repeated on the

wall, with cutouts from the paper.
It may not have been atmospheric, but it

pulled in extra business, and that was what
most concerned Mr. Clemmons.

mmmn

m
at##®

A Goldwyn Release

TWO TO A CHAIR AT “THE STRANGERS’ BANQUET” IN D. C.

Tom Moore’s Rialto, Washington, put out this truck with twelve chairs surrounding
the table, each chair back-lettered with the names of two of the stars in “The
Strangers’ Banquet. ’ This was the first truck licensed for street work in the city.
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Getting Ahead
of Harold Lloyd

Harold Lloyd heads have always been pop-
ular with exhibitors for exploitation use, but

the Strand Theatre, St. Paul, uses no less

than 13 heads, not to mention a pair of cut-

out figures and a number of straight posters.

A Pathe Release

THE LLOYD HEADS
Two of them are taken from 14-sheets and

the others are from the threes and sixes,

with the world for a centerpiece, connected
to the stethoscopes by means of small ropes
to suggest the flexible tubes.

enough to take in a six, with a wide border
cut into a fanciful shape. Cutouts and
painted cards are set into the frame and
backed by fabric.

For Agnes Ayres in A Daughter of Lux-
ury he used the pose in the dancing dress
with a lettered escutcheon set in on the right
to fill the space and carry the selling talk,
the title and star being worked into a panel
below_ the opening. Backed by yellow sateen
and lighted from behind, it gave a striking
effect.

For this picture he also made up some
special frames for display in hotels and
stores and boosted the receipts at a cost of
only $10.

The cut shows the same frame used for
Jack Holt in Making a Man.

White Horses
White horses were the attractors to The

Hottentot when it played the Arcade The-
atre, Ann Arbor, Mich.
The lobby was draped in black and white,

the racing colors of the horse, and two box
stalls were arranged, all black within and
black and white checkerboard outside. In
these were stabled two pure white horses,
obtained from a riding academy, which also

supplied a parade of five horses for street

work in return for the advertising it shared
in.

And to get the other angle, a cutout figure

of Sam was made the centerpiece of a drug
store display of liniments and ungents, the
cards telling that even Sam could have
healed his hurts with the materials offered
by the store. Here is an angle that will

match the tar soap for East Is West with-
out any national hook-up.

Eddie Collins Has
Fine Lobby Frame

E. E. Collins, of the Capitol Theatre,
Houston, Texas, has a special lobby frame
he uses only for the big pictures. It is high
enough to take a three-sheet cutout and wide

Soft Stuff
Details are lacking as to its composition,

but S. S. Wallace, of the Capitol Theatre,
Oklahoma City, helped put over Back Home
and Broke by persuading all soda bars to

sell “Meighanade.” The lobby display was a

working oil well.

-

A Paramount Release

EDDIE COLLINS HAS DEVISED A GOOD IDEA IN FRAMES
The head is taken from a poster for “Making a Man” and the skyline is home made.

All of the lighting is done from behind the frame, plus a spot on the face from

across the lobby, and the backing is purple sateen. He uses the frame on big pictures.

Laundry Enclosures

Worked for Shadows
Shirt bands were among the first of the

exploitation ideas, and they are still good.
Feld, of the Twelfth Street Theatre, Kansas
City, took a hint from the Chinese character
played by Lon Chaney in Shadows and used
enclosures. The cut shows both sides of the
slip.

A. Lichtman Release

THE LAUNDRY SLIP
The tie-up is based on the contrast be-

tween the modern machine methods and the
old-fashioned Chink laundry and the idea
was so well liked that three thousand were
used the week before the house played the
picture.

Ross Agreed
Putting over Back Home and Broke

cheaply and yet to a third more than usual
business, Ross D. Rogers, of the Mission
Theatre, Amarillo, Texas, used the endorse-
ment angle.

In his lobby were three panels of compo
board, on one of which the play was adver-
tised by title and star. On a second were
the endorsements of the eleven Governors
who saw the picture, and the third was
given to his personal guarantee that the pic-

ture was exceptionally good.
The personal guarantee was also used for

the mailing list, and it was this which was
reproduced in the lobby as his own opinion.

The entire campaign cost about ten dollars.

Some Trick
Everyone pulled together to put over

When Knighthood Was in Flower at the

Palace Theatre, Dallas, Texas, and they

played several days to a standout. A castle

front was the lobby scheme, with arches for

entrance and exit, and an arched window
before the box office in which stood a cut-

out of Miss Davies in her boy’s dress.

No one seemed to notice that she stood

on one foot for an entire week, but it was
some stunt. A little thought would have

provided a rest for the upraised foot.

Good “Skin” Card
H. C. Farley, of the Empire Theatre,

Montgomery, Ala., got a good idea for a

distributed novelty on Brothers Under the

Skin. It is a slip 5 Vt. by 6 inches, folded once

the long way. On the outside is printed.

“Everyone should get married, but—"
Inside the message is continued to read,

“they should first see Brothers Under the

Skin at the Empire," with the dates. As this

took only half of one side, the rest was

given to the announcement of Mary Pick-

ford in Tess for the second half of the

week, making one attractor line sell two pro-

ductions.



March 10, 1923 MOVING PICTURE WORLD 219

S ASSOCIATED FIRST NATIONAL SECOND ANNIVERSARY WEEK

TABB THEATRE, MT. STERLING, KY.
WM. B. SMALL, Lessee and Manager

FEBRUARY 5TH THROUGH FEBRUARY 11TH

Destined to Prove the Greatest Foto Play Event in the History of Mt. Sterling

Exclusive Showing of ASSOCIATED FIRST NATIONAL Super Screen Classic Feature Pictures

Monday, February Fifth
Tuesday, February Sixth

m
First National Coming Attractions

Tbe Bead Boy"

SS’VKX'SS ^ Rickard Bartkekaoa

si Coy Bata Port

"Osar tic Tat Maker”

Manner Tocraesr Prodsctioa

-Looa Doom”

Wednesday, February Seventh Jackie Coofu b> “Oit.rT TmT

“Row ol Ike Sea” whk Aarta Stewart

Mac donalD
The Woman's Side'

Qurlc* Rat tn “Altai Julio* Caeaar”

TW Oectric Home” witk Baiter Kales

“Ska Deep”—A Tkonai H. luce Piodoctioe

m

Thursday, FebruaryJEighth

300 SEATS AT 22 CENTS FOR EACH OF ABOVE SHOWS
When Better Foto Plays are Produced You’ll See Them at The Tabb and They'll Likely Bear First National's Trade Mark ®

First National Releases

A BIG TIME DISPLAY FROM A SMALL TOWN NEWSPAPER
How William B. Small, of the Tabb Theatre, Mt. Sterling, Ky., advertised his First

National Week in the Mt. Sterling Advocate. It is nothing sensational, but this double

. page in two colors would be a credit to a newspaper of any size.

Agreeing with Small
Sending in a couple of double truck ad-

vertising displays for First National Week
at the Tabb Theatre, Mt. Sterling, Ky-, Will-
iam B. Small, the manager, opines that even
small city papers might well feel proud of

the display and says he never saw better in

a small town in his twenty-two years in the

business.

We second the motion with a great deal

of pleasure. Typographically, the work is

as good, both in point of composition and
press work, as can be had from any paper,

large city or small town. It is mostly plan

book material, as applied to attractions, but
the work comes up clean and inviting and
the type display is really better than some
of the big cities can boast. A two-color
was used for smash and a straight black for

the other, the double truck being used twice,

three days apart.

Of course Mr. Small cannot in modesty
add that his own share of the work is as

well done, but we’ll say that for him, and in

all honesty. It’s a really pretty display. We
particularly like his last line, which runs :

“When better photoplays are produced you’ll

see them at the Tabb, and they’ll likely bear

the First National trademark.”

2 and 2 Make Much
Two and two used to make four, but I. B.

Holloway made two dollars and two dollars

make a great deal more than four dollars on
East Is West. Half the money was sunk
into paper lanterns and the other two into

air balloons, both at wholesale prices. They
completely filled the lobby of the Grand
Theatre, Columbus, Ga., and made a fine

flash.

Five hundred heralds were mailed out and
another 1,500 peddled, and slides were used

during the showing of Dr. Jack to tell that

Constance Talmadge was coming. Four va-

cant store windows were stuffed with lithos,

and the lobby lights were mixed amber and
pink, supplementing the lanterns.

Even poor weather could not hurt much
and business was away ahead of clear-day

averages.

Dressed the Box
E. B. Roberts, of the Majestic Theatre,

Austin, Texas, dressed up his shadow box
for Singed Wings and got a very pretty ef-

fect. With the box for a foundation, he

placed a cutout butterfly, lettered with the

title, at the base, and above some painted

rocks from which Spanish moss was draped,

doing away with the harsh outline of the

opening. Back of this was a cutout of Miss
Daniels against a backing of foliage, the

whole making a very charming display and
suggesting a play of unusual daintiness.

It was comparatively little trouble to fix

up the box and it was well worth the time

it took.

Gimme Buttons Made
Direct Sales Stunt

A. W. Force/of the Bijou Theatre, Battle
Creek, Mich., found a new use for the but-
tons used for Gimme, and which are pro-
vided in various forms for many features.
The local Masons were, having a drive for

a new wing for the Masonic Home in the
health resort and were trying to raise $150,-

000. Mr. Force showed the committee the
Goldwyn feature at the Detroit exchange
and arranged a sale on a commission basis,

the Masons taking 20,000 tickets.

Buttons for Tags
An ample supply of buttons was purchased

and these were supplied the canvassers, who
pinned a button on their prospective victims
and then explained that the Gimme meant
“Gimme the price of two tickets.” It made
a tremendous volume of sales, and also en-
abled Mr. Force to get special locations for

his other advertising matter.
The button-tag idea is a distinct addition

to the commission sales scheme for which
Mr. Force is to be thanked.

Midnight Preview
Jean Finley gave a midnight preview of

One Exciting Night to one thousand invited

guests at the Old Mill, Dallas, Texas.
He figured that midnight was a good time

to show the mystery picture, for one thing,

and for another he decided that a thousand
persons waiting in the lobby as the last night

crowd passed out would help to impress
those patrons.
He issued nicely printed invitations for a

performance to commence at a quarter to

eleven the night before the opening, and sent

out 500 of these, each good for two persons.

Refreshments were served and it was what
the society reporters called a “gala event.”

A novelty in teasers was a. set of five dis-

plays. The first carried five concentric
circles and no type. The next carried four
circles and “It thrills'.” Then came three

circles and “What? When? Who? Where?”
and the next had only two circles and the

title, with the house name outside the cir-

cles. The fifth was the first full announce-
ment.

A Pathe Release

“DR. JACK” HAD TWO OFFICE ENTRANCES IN KNOXVILLE
With Billy Sunday as opposition, and spending only $10 in extra exploitation, W. E.

Drumbar of the Riviera Theatre just missed breaking his records in the face of the
revival with Harold Lloyd. This was the lobby front he employed.
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Exploitation Helped
Keep House Going On
Sending in a display for When Knight-

hood Was in Flower, which includes cut-
outs from the three, six and 24-sheets, the
Gillis Theatre, Clarksburg, W. Va., explains
that exploitation had helped materially to

keep the house going through the dull times
in the past year or so.

Formerly the Palace, a tabloid house, the
theatre was taken over in November, 1921,

and since that time intensive work has kept
it on the up grade in the face of business
depression.

In the display for Knighthood there are

cutouts from the paper as well as a simple
castle front, seven frames and a perpen-
dicular banner at one end of the building.

There is almost too much, and some of the

cutouts would have done better work in

store windows, but it gets the business.

Mr. Gillis adds that the house has been
and is going to be "one hundred per cent
Paramount.”

Hooks Merchants to

Third Alarm Special
Fred S. Meyer, of the Palace Theatre,

Hamilton. Ohio, did well with a locally made
picture of the police department on In the

Name of the Law. When The Third Alarm
came along with the same proposition with
“fire” substituted for “police,” he felt that he
needed something new. It could not be just

the same to be of value.

As a result he offered to take moving pic-

tures for six merchants who could qualify

on the fire angle, and sent a circular letter

to all his advertisers with the statement that

the first six took it. As the picture was run

as a teaser one week and in connection with

the film the next, this gave two weeks pub-

licity on a screen never for sale for com-
mercial advertising in a general way, and
Meyer's only trouble was in deciding which

six spoke first.

It is a good idea, and will really make for

A Universal Release

THIS KENTUCKY DERBY WAS A CONTINUOUS PERFORMANCE
H. B. Clarke, of the Strand Theatre, Memphis, made an elaborate d splay with a

string of moving horses on an endless belt in the miniature stage set in front of the

horseshoe. It sold a lot of extra tickets to the men with its racing suggestion.

Stage Stars Sat at

Strangers
9 Banquet

For the Pittsburgh run of The Strangers’

Banquet. Bill Robson tied a restaurant to

the title. Twenty-three visiting theatrical

stars were persuaded to be the guests of

the restaurant : the same number as appear

in the film : and the regular patrons and a

lot of new ones sat at the other tables and

looked at the collection of stars.

It got the restaurant some extra patronage

and newspaper write-ups.

The banquet table float as used in \\ ash-

ington was sent through the streets, set for

the twenty-three players, and white-clad

chefs marched the sidewalks, the backs of

their coats proclaiming that they were on

their way to the banquet.

Over the entrance was a painted table at

which were seated the guests, with Eleanor

Boardman offering a toast, and the book ot

toasts, which is one of the Goldwyn acces-

sories. was distributed at all public and

semi-public banquets.

.1 Paramount Release

EXPLOITATION PUT OVER THE GILLIS PALACE THEATRE
Formerly a “tab” house, the Palace, now named the Gillis, in Clarksburg, W. Va., the

house in the past year has weathered the dull times and gained a firm foundation
through heavy exploitation, as shown on “When Knighthood Was in Flower.”

local interest, since today as in 1896 the

chief interest is seeing the everyday things

on the screen. Try and work this in if you
have either of the pictures yet to play, but if

you book both, reserve it for the second
kick, since then you will need it more.

Dr. Jack Called
Using the telephone call on Dr. Jack, W.

Q. Byers, of the Liberty Theatre, Green-

wood, S. C., used this message : “This is

Dr. Tack talking. I understand you have

not been laughing well lately. I can give

you an appointment at 2, 3:30, 5, 6:30, 8 or

9:30 at the Liberty Theatre. I will be in

town tomorrow and the day after." It was
one of the helps to a doubled business.

Gave a Big Party

to Davies Feature
Because most exhibitors are playing When

Knighthood Was in Flower on a percentage,
the exchanges are doing all they can to make
business big. Harry Swift helped Miss
Tudor over in Portsmouth, Ohio, with a ball

ihe night before the opening.
It cost you $1.50 to come and bring your

best girl, but for that you had a dance and
the girl had a chance to win a prize if she

dressed to match any costume worn by Miss
Davies in this production. And your sev-

enty-five cents per included a pre-viewing
of the picture, which was run off as the

feature of the entertainment.
Thirtjr dollars in prizes were offered for

costumes, and the affair a great deal more
than paid expenses. Of course the guests

bragged about seeing the picture before the

rest of the town, and the verbal advertising

was not the least productive result of the

part}'. Moreover the social event gave a

different standing to the run of the film.

It ceased to be just a picture.
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Roy Miller Invents

Regular Ruff Line
A line that even Ralph Ruffner might envy

is the latest contribution of Roy Miller, of

the California Theatre, Los Angeles. He is

urging the reader to be sure and see Gimme
and ends with “Obey that impulse today—or

even better, this afternoon.” That’s as neat

a come early line as you can reasonably ask

for, and stands in a class with “brought to

joyous life by this cast of merrymakers.”
Miller is getting better and—never mind. Just

better is enough. The layout is a good one

with the musical program sold in the left

C^When YOU Say ‘Gimme"w
At the Box Office

GOLDWYSJ

cA Rupert Hughes Picture

ZZrsgiisyssjs: V j HELENE CHADWICK,
CASTON CLASS.

ELEANOR BOARDMAN.
H. B. WALTHALL.
KATE LESTER.

CoL Heeza-Liar’s

A Goldwyn Release

TWO GOOD LINES HERE

hand corner and the comedy in a bank of

small eight point a trifle too wide as to line.

It would • be better to double that up and
make two columns of it or, still better, to

make two banks of about seventeen ems
each. A 35-em line in an eight that is little

larger than a big six point is tiring on the

eyes if more than one line is used and this

is a five line bank. Make a note of that
“brought to joyous life.” It will be worth
money to you on the first real comedy you
get hold of. Miller will soon find a place

among the prize phrase makers. If you want
you can also use his patrons “whose visits

to the California Theatre are a weekly habit
—and a delight.” Write that down in your
little book, too.

—P. T. A.—

Personal Guarantee

Was Help in Denver
Louis K. Sidney, of the Isis Theatre,

Denver, used the personal guarantee in the
form of an affidavit on behalf of “The
Village Blacksmith.” The panel at the left

is a sworn statement to the effect that “The
Village Blacksmith” “is the best motion pic-

ture entertainment the Fox theatres have
presented in Denver this year.” This might
not carry any very great weight in January
or February, but this was offered late in

December, when the returns were all in.

And so long as he was talking under oath
he went on to tell that it sold for two dollars
in New York, but would be offered at
regular prices in Denver. He also made the
sworn statement that certain named players
would appear in the cast, and he concluded
by swearing that the attraction would open
the following Saturday. It seems odd that
the Saturday opening has not come east.
It is a real money-making stunt in the West,
where the Saturday and Sunday houses

—

always the largest of the week—go out to
spread the verbal advertising through the
town. For convenience in booking, the
drama attractions usually open on Sunday
or Monday; but west of the Big River it

has been found that a Saturday opening
will help a good show very materially, and
will hurt a poor one less than when the big

day comes at the end of the run. Mr.
Sidney’s artist has given him a very pretty

sketch, and has done a better job of letter-

ing than most hand-lettered spaces yield,

partly, perhaps, because he had more space

in which to work, as this display is 145 lines

across the page at the bottom. The chief

selling angle was the affidavit, which is good
for once a year and sometimes less than
that. The personal guarantee will work
every time you have a big offering if you
hold the device strictly to the big stuff. You
can make it the sign of the better show,
and use it every week if you so desire.

This is merely a statement of fact, and is of

value in proportion to the esteem in which
your patrons hold you. It does not become
hackneyed through use if it is used regularly.

But the guarantee, if it is not made a regular
and accustomed feature, is good only at in-

tervals of six weeks or longer, and the
sworn statement should be reserved for a

final effort to get them in. It will stale very
quickly if used repeatedly, but for a very
occassional it is a capital device.

—P. T. A.—

Ruff's New Idea

for Doctor Jack
Ralph Ruffner had “Dr. Jack” for his holi-

day bill at the Capitol Theatre, Vancouver,
and he devised a rather unusual and wholly
characteristic attractor. He figured that he
would not have to work overtime to sell

his patrons the idea of seeing “Dr. Jack,”
but he wanted them to know that Harold
Lloyd was there, so he concentrated more
upon his attractor and achieved this effect.

It is not characteristic of the story, but it

gets over the idea of the big laugh, and we
think that if he had had one handy Ruff
would have used a line cut of the star
instead of a fancy sketch

; but very often
Ruff is not able to get hold of what he
wants and has to make the best of what
he can get. The main idea, of course, is the
curving arrows enclosing the text. Very
often you will find it better to discard the
panel work inside and let the type run free.

This will permit a larger letter to be used,
and still give you the desired white space
in addition to that outside the curves. Tt

will be noted, if you can make out the
bottom line, that Ruff is using the com-
munity sing idea still. A long time ago,
when he was in Butte, we told how he
jazzed along the sing by means of slides
designed to get the audience worked up.

He really makes them sing, with the aid

of a good song leader, and in Vancouver
he has the collaboration of one of the most
experienced of the war-time song leaders,

known as “Everybody Sing Lyons.” If you
discarded the sing idea merely because the

war was over in 1918 you are throwing
money into the waste basket. The sing idea

is just as good today as.it was in the heart

of war times, and you can use it to make

A Rathe Release.

RUFF’S ATTRACTOR

business on dull nights or to help a lame
feature over, or you can use it just to make
a little extra money; but however you use
it you spell “sing” this way, “$ing.” You
can’t tell Ruff an idea is old or out of date
so long as he can make money with it and
please his public, and we gather that he
frequently uses the sing idea along with a
lot of other ideas you others have forgotten.
Dig out the sing stunt and you’ll find it is

like discovering a dollar bill in the suit you
packed away in moth balls. It’s found
money.

—P. T. A .

—

Get ready now with a big Easter program
and get back some of the money you

lost during Lent.

1 COLORADO A 1023 MELODRAMA
FOUNDED ON THE A

POEM By^ //
HENRY W- LONGFELLOW^y

I.OIJ1S K SIDNEY.
blacksmith.

'THE VILLAGE BLACKSMITH’

THE BEST PICTURE OF THE YEARj
COMBINING GREAT HEART INTEREST

-

COMEDY~~AND PATHOS
Special Children's Matinees Saturday
Dec. 30, Sun. Dec. 31 and Mon. Jan. 1
at 10 a.m. t Children under 12 . . . 10c

Prices As Usual

Matinee (Op to 5 p.m.) 25c]
Evenings 35c

'

Children under 12 ... . 10c I

Includes

TAX

A Fox Release.

A CROSS PAGE DISPLAY FOR AN AFFIDAVIT AS TO THE VALUE OF
A FEATURE
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Hook Up Stores to

a Paramount Title
Overpraising Harry Swift for his window

grabbing in the early days of exploitation

gave him a false sense of the value of this

one device, and he dropped down on other

forms. But lately Harry has come into the

limelight with a lot of good stunts not even

remotely connected with windows. The
nearest this last stunt comes to a window
is that it is put out by a dry goods store.

Working with a seven-column paper, he
persuaded the store to take a drop of seven

inches. This is about double what the the-

atre took because the theatre then needed to

take less space, since the dry' goods firm was
putting the title over. The house display

ran about four inches above the space

shown here, and part of the text in between
was a story, contributed by an admiring
editor, telling how Harry had tied ten enter-

prises to the title. This included the paper
itself, dealing with “real news,” and a

restaurant classified under “Food digestion.”

Probably it was argued that it was man-
slaughter to serve poor foods. This was
done down in Maysville, Ohio; not a very
large place, but important to the local man-
ager; and as Harry was putting over the
De Mille picture for the Washington and
Gem Theatres he did better with the town
than if he had pulled a larger stunt in a more
important town. It was evidently a real

stunt in a virgin territory. We are glad
to see that Harry is working along more
versatile lines. He was one of the earliest

of the exploiteers, and seems to be doing
better than merely holding his own. Hook-
ing a merchant to so large a display space
merely on the title is something new, and
it is good even at a small inch rate.

—P. T. A.—

No Minarets for

Talmadge Feature
It might have been expected that the

special displays for Norma Talmadge in The
Voice from the Minaret would pull a lot of

minarets and things suggestive of imported
cigarette ads, but the majority of exhibi-
tors have picked up the idea of the com-
bination of Miss Talmadge and O’Brien and
have played that up instead, which will

probably bring a great deal more money.
This is the layout for Loew’s Valentine The-
atre, Toledo, and outside of the fact that
poor press work kills down the cost, this is

a very nice display in a four elevens, but it

makes the mistake of using the “Better than
Smilin’ Through.” It is almost to be re-

gretted that Miss Talmadge made such a
powerful impression in Smilin’ Through that

she must be tagged with the comparison for

the next couple of years. The Voice is not
better than Smilin’ Through. It has no par-
ticular points of similarity and Miss Tal-
madge should be permitted to stand on each
production and not measured by a single

yardstick. It is unfair to the capable actress

to hitch her to one success, no matter how
great that success may have been. Undoubt-
edly Smilin’ Through will ever rank as one
of her greatest successes, for it is but seldom
that a player finds a part so well suited to

her personality. She was wonderful in

Smilin’ Through, but she is just as good
from another angle in The Voice, and should
be permitted to make her appeal in this play
of distinctly another type without a forced
comparison with her magnum opus. Don’t
drag Smilin’ Through into every Talmadge
advertisement to the end of time. Let her
have a fair chance. She pulled as big busi-
ness with The Eternal Flame. She will prob-
ably do as well with this. It is not necessary
to drag in the past, as though it were the

A Paramount Release.

“Manslaughter”
Of course you know that’s a picture that

soon will be shown in Maysville at the

Opera-House.

‘Women Slaughter'
No indeed, that's not a picture. Come

to our store next Saturday, January 6th if

you wish to sse the “Women Slaughter”
our stocks, which have been “Man-
slaughtered” in prices. It’s the first day
of our January Clearance Sale.

MERZ BROS.
A SEVENS SEVENS HOOK-IN WORKED

BY HARRY SWIFT
only decent thing she has ever done. Let
the audience remember for themselves her
fine work in the older play, but do not in-

vite them to make comparison's any more
than you would invite them to compare a
horse with a giraffe. Let each Talmadge
production be an event in itself and not an
effort to trail on past history. She is clever
enough and popular enough to be a star in

her own right and it is unfair to attempt to

nail her to a single role and measure all her
other achievements by this standard. For-
get Smilin’ Through and remember Norma
Talmadge. That comparisons are odious has

LOEW’S VALENTINE SSRUSE

THE MOST
' IDEAL LOVERS IN THE '

'REALM OF THE CINEMA I

^REUNITED AGAIN, JUST FOR 1

THIS ONE GREAT PICTURE

NORMA
ijTALMADGE

AND

EUGENE- OBRIEN
(N ROBERT HlCHCN}'

THE VOICE
FROM THE MINARET”

|

A MODERN STORY THAT WHIRLS
THESE ARTISTS THROUGH SCENES
TINGLING WITH EXCITEMENT AND

ROMANCE

BETTER THAN “SMILIN’ THRO”
AFT A. JOclO* EVES. J0e-50«

Evenial Price* All D»y rfundey

BULL MONTANA^
"The Punctured Prince”

Loew’s Quality Orchestra

A First National Release

ONE TALMADGE ANGLE
passed into a proverb, but comparisons are

never so odious as when they are used to

handicap players. The Voice from The
Minaret is too different to be ‘better than”

Smilin’ Through. Dr. Jack is not “better

than” Grandma’s Boy. It’s different and
should be sold on the difference. And that

goes down the entire line. Never permit your
stars, who will appear in a variety of pro-

ductions, to become so identified with a single

product that all judgment is based upon the

personal liking for or dislike of that one
role. Try and be more original, and more
just to a real artist. This goes for about a

thousand exhibitors and not just the

Valentine. —P. T. A —

Ruff Lost Out
When we were in Vancouver last summer

Ralph Ruffler had a pair of parrot like birds

from Australia as one of his ballyhoo stunts

and told us that he was trying for a laughing

jackass. When he came east we asked if he

had obtained the bird, and he told the sad
story. The exportation of the laughing
jackass is forbidden, except for display in

zoological collections, and the ship captain
who promised one to Ruff was smuggling
the bird aboard in a carefully covered con-
tainer. All might have gone well had not
the blamed bird started to laugh just as it

was being carried up the gangplank, and
bird and conductor were taken to the police

court where the bird was confiscated and the
captain was fined five shillings. Ruff is still

without a laughing jackass to help along
with his comedies.

—P. T. A —

Reddest Red Ink

Is a Cleveland
No details come with this red ink extra

from the Circle Theatre, Cleveland, but we
presume it was done in the regular way—by
overprinting an extra edition of the paper.
From this angle it is not interesting since it

THE c; NEWS

A Picture You Dare Not ?
ALL WEEK STARTWG SUNDAY

A Goldvyyn Release.

THE “SIN FLOOD” EXTRA
has been done so often before, but this is

the reddest red ink extra that we recall, and
as such it is of passing interest. In this

cut the red comes out a solid black on
account of its actinic value; but, of course,

a transparent red was used in the printing

so 'that the black text can be read through
the overprint, if you desire. Most red inks

carry only the house, date and title, but

this really essays selling, and gets away
with it.
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American Releasing
BLUE BEARD, JR. (5,000 feet). Star,

Mary Anderson. A neat comedy drama.
Cast well selected. Should go over any-
where. Advertised with six, three, ones,
slide, lobby. Attendance fair. Big city, draw
all classes, get ten cents at all times.
Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

MY OLD KENTUCKY HOME. (7,000

feet). All star. Good program picture and
should please the majority. Horse race very
good. Used regular advertising. Fair at-

tendance. F. M. Francis, Lincoln Theatre,
Charleston, Illinois.

TIMOTHY’S QUEST. (6,377 feet). Featured
cast. A fine one for an after school matinee.
Photography, or lighting, rather poor. Amer-
ican output has had poor lighting on every
subject I have used so far. Advertised with
billboard, dodgers. Attendance fair, good
matinee. Town of 8,000, draw working ele-

ment. Admission generally 10-30. E. E.
Bair, State Theatre, Uhrichsville, Ohio.

TRAIL OF THE AXE. (4,320 feet). Star,

Dustin Farnum. A pleasing Western story.

Star draws well here. Advertised with six,

three, ones, slide, photos. Attendance was
good. Draw all classes, get ten cents at all

times. Stephen G. Brenner, Eagle Theatre,
Baltimore, Maryland.

Associated Exhibitors
GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. This is great and you can
make no mistake in playing it, provided you
do not pay too much for it. Advertised
heavily with special prologue. Attendance
great. Town of 7,000, draw general class.

Admission 10-25-35. Jno. W. Creamer,
Strand Theatre, Chillicothe, Missouri.

GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. Oh, boy ! I knocked them
dead with this. Pleased young and old; a

comedy that is a comedy. You can’t go
wrong on this. Did better with this than
any Chaplin I ever ran. Lloyd has Chaplin
outdistanced in every way, here. Adver-
tised with twenty-fours, cutouts, heralds, etc.

Attendance great. Town of 2,500, draw all

classes. Admission 10-55. Alodph Schutz,

Liberty Theatre, Silver City, New Mexico.

F. B. O.
BROADWAY MADONNA. (5,602 feet).

Star cast. Boost this one; it is a Special.

Big cast. A vampire story. Many favor-
able comments. Advertised with six, three,

ones, slide, lobby. Attendance very good.
Draw all classes, get ten cents at all times.

Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

CALL OF HOME. (6,000 feet). All star.

The best we have had yet from F. B. O.
Better than a lot of so-called Specials. Ad-
vertised with threes, ones and photos. At-
tendance good. Mining town, drawing mixed
class. Admission 15-25. John Cleva, Jr.,

Enterprise Theatre, Glenalum, West Vir-
ginia.

GOOD MEN AND TRUE. (5,400 feet).

Star, Harry Carey. The usual Harry Carey
picture. Nothing extra, nothing to condemn.

Sincere exhibitors ere sending
these tips to help you book your
show. Their reports are printed
without fear or favor. If a pic-

ture is good, bad or ordinary, you
will find it out here. Turn about
is fair play; let these exhibitors
guide your bookings, and in turn
let’s hear from you.

Used usual advertising to general patronage
in big city. William Noble, Folly Theatre,
Oklahoma City, Oklahoma.

GOOD MEN AND TRUE. (5,400 feet).
Star, Hary Carey. The first three reels drag
very much, but all of a sudden the story
seems to change into new life. Those who
saw it seemed to be pleased. It will go over
where Westerns are enjoyed. Advertised
with ones, threes, sixes. Attendance fair.

Town of 4,800, draw neighborhood class.

Admission 10-22. W. E. Elkin, Temple Thea-
tre, Aberdeen, Mississippi.

“hound of the baskervilles.
(4,900 feet). A Sherlock Holmes (Conan
Doyle) story. I’d stay away from this again.
Good story, ruined. Due no doubt to poor
direction. It will pull them in but you will

have to hide after it is over. Advertised
regular ways. Attendance fair. Town of
3,000, draw all classes. Admission, 15-30,

25, 50. Adolph Schutz, Liberty Theatre, Sil-

ver City, New Mexico.

STEALERS. (7,000 feet). Star cast, Wm.
Christy Cabanne production. Very good
production- Will take anywhere. Good
moral. Print in good shape. Regular ad-
vertising brought good attendance. Town
of 350, draw small town and surroundings.
Admission, 10-28. W. F. Pease, Centennial
Theatre, Lowell, Wisconsin.

THELMA. Star, Jane Novak. A money
maker. Will not rank among the big specials.

Don’t look for much Norway scenery.

However, the price was right and it’s a

puller. Used extra advertising; attendance
was good. Town of 1,100. Admission, 10-

25. Ernest M. Cowles, Orpheum Theatre,

Pelican Rapids, Minnesota-

THIRD ALARM. (6,700 feet). Star, Ralph
Lewis. The picture was just splendid, and
enjoyed a week’s fine business, pleasing all

seeing it. William Noble, Criterion Theatre,

Oklahoma City, Oklahoma.

First National
BOND BOY. (6,902 feet). Star, Richard

Barthelmess. Good. Used window cards,

billboard, newspaper, to pull good attend-

ance. Town of 9,237, drawing general type.

Admission 10-20-30. H. V. Smoots, Vine
Theatre, Mt. Vernon, Ohio.

BRAWN OF THE NORTH. (7,650 feet).

Features dog, “Strongheart.” A splendid

picture both from standpoint of scenery and

of story. Pleased everyone. Advertised

with twenty-fours, three threes, two ones,

photos, window cards, to get good attend-

ance, drawing merchants, residents of town
and farmers. Herbert Taft, Hippodrome
Theatre, Sheridan, Indiana.

CHILD THOU GAVEST ME. (6,091

feet). Featured cast. A good picture; above
the average program picture. Used lobby
and daily papers to pull fair attendance. A.
R. Workman, Coliseum Theatre, Marseilles,

Iowa.

CHILD THOU GAVEST ME. (6,091

feet). Featured cast. This took well here.

Leave out the little kid and there would
not be much left to entertain. Used heralds,

newspapers, three and one sheets to get fair

attendance. Ernest M. Cowles, Orpheum
Theatre, Pelican Rapids, Minnesota.

DANGEROUS AGE. (7,204 feet). Star,

Lewis Stone. We consider this a very good
picture, but cannot see where it should be
considered a Special. It teaches a very good
lesson and one that will be remembered.
The advertising slants are exceptionally

good. Our attendance was fair. Town of

7,100, draw better class. K. H. Sink, Wayne
Theatre, Greenville, Ohio.

EAST IS WEST. (7,737 feet). Star, Con-
stance Talmadge. By far the best that

Constance has ever done
;
with this picture

she has won countless friends and if she con-
tinues to produce this calibre of play, Norma
had better look to her laurels. I used a

front with Oriental flavor, got capacity at-

tendance. Big city, drawing transient trade.

Admission 17-20. J. L. Stallman, Savoy
Theatre, Philadelphia, Pennsylvania.

HARRIET AND THE PIPER. (6,000 feet).

Star, Anita Stewart. A very good drama for

those who can appreciate drama. Photog-
raphy excellent. Attendance was poor. Town
of 500, draw rural class. Admission on this,

20-30. Chas. W. Lewis, I. O. O. F. Hall,

Grand Gorge, New York.

HOTTENTOT. (5,953 feet). Star, Doug-
las MacLean. This we can say truthfully is

the best audience picture we have ever pre-

sented. It has that “something” that makes
it go over with a whoop. Half my audience

were up waving their hats during the

steeplechase. It’s big. It is wonderful, and
it will please just any audience, we care not

where it is. Ned Pedigo, Pollard Theatre,

Guthrie, Oklahoma.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. Fine sea picture. The
villainy is supplied by Wallace Beery and
the comedy by a monkey. One of the best

melodramas I’ve run. Used photos, ones,

slide, newspaper to get good attendance.

Town of 3,700, draw general small town
classes. Admission 10-20. C. F. Kreighbaum,
Paramount Theatre, Rochester, Indiana.

LOVE’S REDEMPTION. (5,889 feet).

Star, Norma Talmadge. Although this is a

little bit old, Norma’s acting seemed to please

all. Attendance was good. Town of about

two thousand, regular small town draw. Ad-
mission 10-25. W. E. Tragsdorf, Trag*s

Theatre, Neillsville, Wisconsin.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. Good picture, but for me
they ask too much for it. Advertised big

with fair attendance. Town of 3.700, draw
general class. Admission 10-20. C. F. Kreigh-

baum, Paramount Theatre, Rochester, Illi-

nois.

OMAR, THE TENTMAKER. (8,090 feet).
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A fine picture of its knid, but who wants
this kind in a small town like ours ? Play
it now and get them in while they are read-
ing the national advertising or you’ll be
sorry. Attendance was fair. F. M. Francis,
Lincoln Theatre, Charleston, Illinois.

ROSE OF THE SEA. (6,037 feet). Star,
Anita Stewart. It's good entertainment, and
especially pleasing to the ladies- Seemed
to please all who viewed it. Attendance fair.

Town of 2,500, draw farmers and retired
farmers. Admission 10-20 and 10-25. H. J.
Longaker, Howard Theatre, Alexandria,
Minnesota.

SEVENTH DAY. (5,335 feet). Star,
Richard Barthelmess. Not the star’s best pic-

ture. but a good one that seemed to please
all the younger people and most of the old
ones. Print in good condition and sold at a
fair price. Advertised with regular window
cards, newspaper and lobby. Attendance
good. Town of 2,000, draw general patron-
age. Admission 10-25. J- C. Rowton, Or-
pheum Theatre, Quinton, Oklahoma.

SIGN ON THE DOOR. (7,100 feet). Star,

Norma Talmadge. It may have been a good
picture—I could not tell, and neither could
anyone else as the print was cut to pieces.

Did not even have an ending. When people
went out they asked when we were going to

show the next episode. Look out for this

stuff—it was rotten. Advertised usual way.
Attendance good. Russell Armentrout, K. P.

Theatre, Pittsfield, Illinois.

SONNY. (6,900 feet)- A good picture.

If you have not played it go for it big. Ad-
vertised usual way, had good attendance.

D. D. Purcell, Muse-U Theatre, Cortez,

Colorado.

TEN DOLLAR RAISE. (5,726 feet). A
Peter B. Kyne story, with William V. Mong.
A very good picture indeed, but refused to

draw. We didn’t take in film rental. I

wouldn’t say play it unless you are assured

of a crow'd, because it won’t draw'- Used
ones and threes to advertise, with poor

crowd. Town of 4,200, draw' neighborhood
type. Admission 10-22. W. E. Elkin, Tem-
ple Theatre, Aberdeen, Mississippi.

WHITE SHOULDERS. (5,966 feet). Star,

Katherine MacDonald. A little better than

usual for a MacDonald subject. She has a

certain following, but there are plenty who
do not care for her here. Advertised well.

Attendance was fair. Town of 7,500, draw
better class. Admission 10-17-28-35. K. H.

Sink, Wayne Theatre, Greenville, Ohio-

Fox
BAR NOTHING. (4,311 feet). Star,

Charles “Buck” Jones. Very good
^

star.

People rave about him. They think he’s the

coming star. This type picture pleases

everybody. Used ones, three, six, photos,

heralds, for fairly good attendance. Tom
Marksby, Opera House, Blenheim, Ontario,

Canada.

BOSS OF CAMP FOUR. (4,236 feet).

Star, Charles “Buck” Jones. Oh, boy! Talk

about action and fight. In other words, he’s

there -with the goods. I think if he keeps

it up, Tom Mix cannot have anything over

Charles Jones. Attendance was fair. Town
of 3.000, draw'ing poor class mostly. Ad-
mission 10-20. Charles Martin, Family Thea-

tre. Mt. Morris, New York. k

BRASS COMMANDMENTS. (4.829 feet).

Star, William Farnum. Although star does

his usual style of acting in this picture, it

does not seem to please the majority. Usual

allotment of posters drew mixed class in

pretty good attendance. Jack Kaplan, Royal

Theatre, South Fallsburgh, New York.

CRUSADER. (4,780 feet). Star, William
Russell. A good enough story in which Rus-

sell gets everything out of it (hat is possi-

ble. It pleased our people and drew good

Between Ourselves
A get-together place where

we can talk things over

R. K. Russell, whose reports you
see often coming from Lyric The-
atre, Cushing, Iowa, puts into
words the whole spirit of Straight
From the Shoulder:

“It is my utmost desire to be of
some good to my fellow men.”

J. W. Creamer, Ned Pedigo,
Dave Seymour, Walter Odom,
Jake Jones, K. H. Sink, and the
seldcm-in-but-often-missed E. L.
Partridge have all said the same
thing, but it’s never before been
put in quite such snappy and plain
terms.

“It is my utmost desire to be of

some good to my fellow men.”
That’s the feeling that prompts

the many busy exhibitors to fill

in reports blanks. It’s the feeling

that prompted the beginnings of

Straight From the Shoulder. That
spirit will keep the dependable tip

department going strong and
growing stronger.

VAN.

business—and that’s what we’re here for.

City of 15,000, draw younger set and for-

eigners. Admission 10-20. Ben L. Morris,
Olympic Theatre, Bellaire, Ohio.

FAST MAIL. (6,000 feet). Star, Charles
“Buck” Jones. Played this on January first,

and as that is quite a holiday here, did a

fine business. It was a good holiday picture
and I hooked it up with a good comedy
and a single reel. Of the feature alone—•-

it would not have stood up ;
it’s wild and

woolly melodrama of the “wildest” kind.

I can see where it goes over in some towns
and more than make good, but being a pic-

ture built on stunts—and the plausibility none
too marked—these “weisenheimers” here had
a lot to say. Summed up : the picture is not
a picture for this town, but has value in cer-

tain communities. I don’t get the “Special”

idea, though I presume it did cost some
money hiring railroad trains, wrecking
houses, burning and sinking steamboats, as

outside of that I see no cost in production.

Advertising usual, got good attendance.
Patrons are health seekers and tourists.

Dave Sej'mour, Pontiac Theatre Beautiful.

Saranac Lake, New York.

HONOR FIRST. (6,000 feet). Star, John
Gilbert. This picture is very good and
pleased majority. Regular advertising

brought good attendance. Town of 1.800.

draw mixed class. Admission twenty-five

cents. Fred S. Widenor, Opera House, Bel-

videre, New Jersey.

JUST TONY. (5,233 feet). Star, Tom
Mix, featuring horse “Tony.” Good West-
ern. All compliments. Regular line of ad-

vertising got good one day attendance. Town
of 3.000, draw from oil field patronage. C.

A. Runyon, Runyon Theatre. Barnsdall, Ok-
lahoma.

JUST TONY. (5,233 feet). Star. Tom
Mix, featuring horse “Tony.” By far the

greatest picture Mix ever made. Drew
splendid business and pleased a hundred per

cent. By all means don’t pass this one by.

LTsed ones, threes, photos, slide, to pull good

attendance. Town of 4,200, draw neighbor-
hood class. Admission 10-22. W. E. Elkin,
Temple Theatre, Aberdeen, Mississippi.

LIGHT OF WESTERN STARS. Star
Dustin Farnum. Absolutely the rottenest
print I ever received. Had to purchase an-
other feature. If you boys want to stay in
the show business, stay away from this ’bad
print. Regular advertising got good attend-
ance

;
had to hide to avoid patrons. W. F

Pease, Centennial Theatre, Lowell, Wiscon-
sin.

MY FRIEND THE DEVIL. (9,555 feet).
Star cast. For me, poor. Attendance the
same. City of 17,000, draw family trade.
Matinee admission 10-17, evening 17-28. J.M. Blanchard, Strand Theatre, Sunburn
Pennsylvania.

NERO. Stars, foreign. A costly picture
that has the most limited appeal of any ever
shown here. I kept the film two days and
on the two days didn t do the equal of one
capacity house, and my total seating capacitv
is exactly 787. Gave a matinee daily and
one performance at night. Went after this
strong. Teasers, heralds, mailing list,

special Nero book, “What I Know About
Women.” The first day I got a fair attend-
ance. due to publicity efforts, but after thev
saw the picture that ended it—the word went
forth and the picture was killed. I paid
“important” cash for this and barely "got
by.” Small towns—keep off this one by all
means

;
it will lose you money

;
the more

you pay the bigger the loss; as entertain-
ment, it’s nil. Advertising, heralds, house
programs^ teasers, mailing list, ones and
threes. Nero special booklet printed locally.
Attendance, putrid. Dave Seymour. Pontiac
Theatre Beautiful, Saranac Lake, New York.

NERO. (11,500 feet). Special cast. Not as
good as they say it is. First six reels not of
much account- Last six reels better. Adver-
tised with slide, heralds, posters, photos. At-
tendance was poor. Town of 600 in Winter.
Draw all classes. Admission 15-25. Jack
Kaplan, Royal Theatre, South Fallsburgh,
New York.

NIGHT HORSEMAN. (4,970 feet). Star.
Tom Mix. A very good Mix picture. Fine
scenery. Advertised with slides, posters,
bills; got good attendance. Town of 2,800.

draw from factory people. Admission 15-25.

D. W. Strayer, Monarch Theatre. Mt. Joy.
Pennsylvania.

PRIMAL LAW. (5,320 feet). Star. Dustin
Farnum. Never saw this one but they came
out telling how good it was : by that, it must
be O. K. Running Fox stuff, some of it two
days, can’t make any money, series too high,

falls off second day, but the service is O. K.

City of 15.000. Admission 10-20. William
Thacher, Royal Theatre, Salina. Kansas.

ROUGH SHOD. (4.486 feet). Star.

Charles “Buck” Jones. This is one of Buck’s
good ones and is the sort of picture my pa-

trons like to see him in. Attendance was
good. Town of about 2.000, regular small

town type. Admission 10-25. W. E. Trags-
dorf, Trag’s Theatre. Neillsville. Wisconsin.

STRANGE IDOLS. (4,300 feet!. Star.

Dustin Farnum. This went over real well

and took the best of any of his thus far.

Farnum seems to be of worn out name.
Regular advertising got fair attendance.

Town of 282. Admission 10-20-25. R. K.

Russell, Lyric Theatre, Cushing. Iowa.

THUNDERCLAP. (6.745 feet!. All star

cast- First four or five reels are slow, the

last two reels will keep ’em on the edge of

their seats. The suffering of Mary Carr as

Mrs. Jameson, overdone. Lots of complaints

on that. Advertised with photos, sixes,

newspapers, got poor attendance. Town of

600. Admission 10-25. E. A. Oestern. Lyric

Theatre, New Albin. Iowa.

WESTERN SPEED. Star. Charles "B ek"
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Top Six and Another Six
Jack Kaplan’s reports from Royal Theatre, South Fallsburgh, New York,

have always been sincere and straight from the shoulder. Now he sends
something besides reports—you’ll find it helpful, too.

“The following consists of a pick cf the pictures shown in our theatre
since last September, every one of which completely satisfied the audi-
ence attending

:

“Silver Wings” (Fox) “Fool There Was” (Fox)
“Star Dust” (First Natl.) “Honor First” (Fox)
“Monte Cristo” (Fox) “Under Oath” (Fox)

“I don’t mean so say these are the best pictures produced last year;
they’re simply the most prominent of the successful pictures presented at

our theatre.

“Now you’ll have six pictures that we played that did not seem to strike

the bull’s-eye. In other words, they turned out to be something like fail-

ures : |

“Barnstormer” (First Natl.) “Deuce of Spades” (First Natl.)

“Calvert’s Valley” (Fox) “Wife Against Wife” (First Natl.)

“Nero” (Fox) “Gas, Oil and Water” (First Natl.)

Jones. Good picture, with plenty of action
;

the kind most of them like here. Advertised
with photos and ones. Attendance good.

Town of 2,01)0, draw town and country. Ad-
mission 10-25-35. E- H. Elkin, Palace Thea-
tre, Hico, Texas.

Goldwyn
ACE OF HEARTS. (5,883 feet). Star,

Lon Chaney. Good picture. A good lesson

in this story. Regular advertising brought
fair attendance. John Cleva, Jr., Enterprise

Theatre, Glenalum, West Virginia.

ALL’S FAIR IN LOVE. A fairly good
program picture. Some liked it and some
didn't. William Noble, Folly Theatre, Ok-
lahoma City, Oklahoma.

ALWAYS THE WOMAN. (5,450 feet).

Star, Betty Compson. Good picture nice story.

Pleased our patrons. Advertised regular

way. Attendance poor, account bad weather.

Regular type small town
;
admission 10-25.

F. P. Werner, Queen Theatre, Trinity, Texas.

BRANDING IRON. (5,000 feet). Stars,

James Kirkwood, Barbara Castleton. Very
interesting all through. Good moral. Pic-

ture clean. Unusual settings, mostly in the

West. Advertised with one three, one six,

two ones, photos and slide to draw fair busi-

ness. Town of 650, draw mixed town and
country. Admission 10-22-25. E. E. Stearns,

“Dewtell” Theatre, South Dayton, New
York.

DUST FLOWER. (5,651 feet). Star,

Helene Chadwick. A mighty fine little pic-

ture that seemed to “go over.” Ran it as a

Special on Christmas Day. Used no adver-

tising. Attendance was extra fine. Town of

2,850, draw railroad transients, farmers. Reg-
ular admission 10-25, special 15-35. S. H.

Blair, Majestic Theatre, Belleville, Kansas.

GREAT LOVER. (5,000 feet). All star.

For me, no good. If they would take pic-

tures of this sort and junk them they would
be better off; they help kill the good ones,

and still you are forced to take it. Attend-

ance of sixty-five—glad there were no more.

Town of a thousand, draw all classes. Ad-
mission 10-15. A. E. Rogers, Temple Thea-
tre, Dexter, New York.

INVISIBLE POWER. (6,000 feet). Star,

House Peters. Good crook story. Made a

good Saturday program for me. No kicks

beard. Usual advertising got fair attendance.

Typical small town. Admission 10-25. F. P.

Werner, Queen Theatre, Trinity, Texas.

INVISIBLE POWER. (6,000 feet). Star,

House Peters. A heavy drama that should

be played on a very stormy night, because

then the feelings of the audience will attune

with the picture. Used combination pro-

gram, heralds, newspaper, window cards,

drew fair business. Usual farmer and small

town patronage. Admission 15-25. David

Chait, Palace Theatre, Flemington, New
Jersey.

REMEMBRANCE. (5,650 feet). All star

cast. A good program picture. Is not

worth an advance in price. Spent so much
for it, had to raise prices. Some told me
it was better than “Old Nest ’ and “Over

the Hill.” Used photos, window cards, news-

paper and ones to get fair attendance. Town
of 600. E. A. Oestern, Lyric Theatre, New
Albin, Iowa,

REMEMBRANCE. (5,650 feet). All star

cast. A picture sold to me as a Special.

Lost money, and patrons walked out before

it was half over. Poorest Saturday we had

for a year. Used weekly town herald and

big front to very poor attendance. Town
of eight thousand, draw good class. Tom
Andrews, Strand Theatre, Sharpsburg, Penn-

sylvania.

SHERLOCK HOLMES. (8.000 feet).

Star, John Barrymore. A five-reel every-

day program picture in nine reels, sold to

us as a Special. Paid big money and lost

big money. Poorest Friday and Saturday
we ever had. Advertised with window
cards, newspaper and big front. Town of

8.000, draw from good class, attendance was
“rotten.” Thomas Andrews, Strand The-
atre, Sharpsburg, Pennsylvania.

SIN FLOOD. (6,500 feet). Star cast.

Never had a picture to cause such various
reports as this one. Some liked it and
boosted it to the sky, while some thought it

was “rotten,” but as a whole it went over.
But I lost money on it as I have on all of

these Special (?) pictures. Advertised as
usual, getting poor attendance. Town of

2.000, draw farmers. Admission 10-15. Rus-
sell Armentrout, K. P. Theatre, Pittsfield,

Illinois.

WET GOLD. (6,000 feet). Ralph Ince
produced and starred. For me, no good.
Extremely poor print. Watch out for this

stuff. Ordinary advertising brought usual
Saturday night attendance. Town of usual
small town sort, 2,500. Admission 17-28.

Stanley G. Allen, Allen Theatre, Chatham,
New York.

Hodkinson
BROKEN GATE. (6,000 feet). Star. Bes-

sie Barriscale. Very good picture. Could
use more like this. Advertised with threes,

ones, photos to draw good attendance. Draw
mixed type. W. H. Moore, Nusho Theatre,
Anadara, Oklahoma.

DOWN HOME. (7,000 feet). Star cast in-

cludes Leatrice Joy. Moves rather slowly
but has many good touches and should hold

the interest of average small town crowd.
Announced on monthly program and with
ones and slide, getting average attendance.

Town of 300, draw farmer class. Admission
15-25. E. L. Partridge, Pyam Theatre, Kins-

man, Ohio.

FREE AIR. (5,600 feet). A-l and will get

the money if they like this kind of story,

and nearly everyone who drives a car will

see some of their own experiences. R. S.

Moore, Gem Theatre, Synder, Oklahoma.

KEEPING UP WITH LIZZIE. (5,000

feet). Star, Enid Bennett. A fairly good
light comedy drama with the accent on the

“light.” The star did her best, apparently,

but the play as a whole did not register very
high in local approval. Regular paper, news-
paper and mailing list brought fair attend-

ance, Town of a thousand, farming com-
munity. Regular admission 10-20, Once a

week 20-40. H. S. Stansel, Ruleville Thea-

tre, Ruleville, Mississippi.

Metro
ALL THE BROTHERS WERE VAL-

LIANT. (6,265 feet). Star cast includes
Chaney, Any one who would call any pic-

ture a name like this one has done doesj not
show much business sense to start with.
Even if the picture be ever so good, it is

killed by this infernal name. Picture only
fair—too rough for the females and little

folks. Ned Pedigo, Pollard Theatre, Guthrie,
Oklahoma.

ENTER MADAME. (6,500 feet). Star,

Clara Kimball Young. This one is only
fair. Don’t promise much on it for the star

has made a lot better
;
not in same class

with “Charge It.” Buster Keaton, in “The
Electric House,” saved the day for us, for this

comedy is a riot. No advertising, had fair

attendance. Town of 7,125, draw miners and
railroad men. Admission 10-20. Steve Far-

rar, Orpheum Theatre, Harrisburg, Illinois.

FASCINATION. (7,940 feet). Star, Mae
Murray. Very good attraction; well liked

by all. This is the kind of stuff they should
keep on making. Used program and news-
paper, had good attendance. City of 12,000,

draw all classes. Louis Pilosi, Pilosi’s Thea-
tre, Old Forge, Pennsylvania.

FIGHTIN’ MAD. (5,436 feet). Star, Wil-
liam Desmond. As fine a Western as we
have seen any place. Used ones, threes,

stills, newspaper, slide, heralds. R. N.

Rounds, Scenic Theatre, Kadoka, South Da-
kota.

FOURTEENTH LOVER. (6,000 feet).

Star, Viola Dana. A very good program
picture of the light comedy type. Used reg-

ular paper, newspaper and mailing list, but

due to heavy snow and subsequent slush,

business was off. Town of a thousand,

farming community. Admission regularly

10-20, special 20-40. H. S. Stansel, Rule-

ville Theatre, Ruleville, Mississippi.

HOLE IN THE WALL. (6,000 feet).

Star, Alice Lake. Good. First class picture.

Used regular advertising for good attend-

ance. Town of 14,000, draw working class.

Admission 10-25. H. M. Bertling, Favorite

Theatre, Piqua, Ohio.

I CAN EXPLAIN. (5,000 feet). Star.

Gareth Hughes. Why are such pictures re-

leased? Just one more good reason why
people stay away from pictures. Attendance

was poor. City of 110.000, draw medium
working class. Admission 10-20. Al. C.

Werner, Royal Theatre, Reading, Pennsyl-

vania.
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Paramount
ACROSS THE CONTINENT. (5,481 feet).

Star, Wallace Reid. Another one of those

pictures that never fails to please my pa-

trons. The best Reid picture to date. Ad-
vertised with ones, threes, sixes, heralds,

photos. Attendance very good. Town of

2,150, draw all classes. Admission 10-20. H.

D. Wharton, Pastime Theatre, Warren,
Arkansas-

ANNA ASCENDS. (5,959 feet). Star,

Alice Brady. This is a very good produc-

tion and all who saw it liked it very much,

but it is a hard one to draw to. Attendance

usual. Draw best people in city. Paul I.

Grimes, Strand Theatre, Salisbury, North

Carolina.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. Very good. One
of the best pictures that I have had. The
patrons all enjoyed it very much. Adver-
tised with one, three, six, twenty-four, 11x14s.

Attendance good- Draw best people m city.

Paul I. Grimes, Strand Theatre, Salisbury,

North Carolina.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. One of the best

pictures. Everybody seeing the picture was
highly pleased, at least most of ’em said so,

and many returned for second helping. Wil-

liam Noble, Capitol Theatre, Oklahoma City,

Oklahoma.

BLOOD AND SAND. (7,235 feet). Star,

Valentino. A story interestingly told and,

in the main, well acted. A sure fire attrac-

tion. In the opinion of the public Nita Naldi

far outshines Lila Lee. Rodolph \ alentino

is still first in the hearts of the fair sex. Ad-
vertised usual way, had good attendance-

City of 10,000, draw medium and working

classes. Admission 10-20. Al. C. Werner,

Royal Theatre, Reading, Pennsylvania.

BORDERLAND. (5,405 feet). Star, Ag-

nes Ayres. A pretty good, well developed

story along New Thought lines that carries

a theme many people are growing to believe

in. It is well mounted, well acted and will

please almost any audience. City of 15,000,

draw younger set and foreigners. Admis-

sion 10-20. Ben L. Morris, Olympic Thea-

tre. Bellaire, Ohio.

BURNING SANDS- (6,909 feet). Star,

Milton Sills, A good picture in every re-

spect. We advertised rather heavily and had

good attendance. City of 10,000, draw work-

ing people. Admission twenty-five cents.

Dan Buss, Star Theatre, Tonawanda, New
York.

DICTATOR. (5,221 feet). Star, Wallace

Reid. Man, when you look at this one it will

surely make you realize what a fine asset

we lost when Wallace Reid died. Its just

bully good entertainment from beginning to

end. Walter Law steals the picture, but it s

my idea of a “humdinger.” Not a big pic-

ture, but a corking good little one. Advertis-

ing slants are Reid, author, comedy. At-

tendance good. City of 14,000, draw all

classes. E. W- Collins, Grand Theatre, Jones-

boro, Arkansas.

BEHOLD MY WIFE. (5,000 feet). Stars,

Julienne Scott, Milton Sills. Picture ver>

good. Film very bad; at least fifty bad

frames ;
did not have time to repair account

of late arrival. Advertised with ones, three,

six, slide 11x14s. Attendance fair. Town of

1,195. Admission 10-20. T. J. Hickes, Libert}

Theatre, Saxton, Pennsylvania.

FOR THE DEFENSE. Star, Ethel Clay-

ton- This is the best of the last of the

features she made for Famous Players, She

has never failed us for a good, clean picture,

and this is what our people want. Adver-

tised with photos, insert cards, threes, ones,

had fair attendance. We draw neighbor-

hood class. Admission 10-20, 10-25. Ryan

Which ?
H. H. Hedberg, of A-Muse-U

Theatre, Melville, Louisiana, says:
“Your department is growing.

Now there are two theatres in this

town. One of them books from
Straight From the Shoulder.
Which has the best chance at
good shows?”
Put your bets on the A-Muse-U.

& Kundert, Empress Theatre, Beresford,
South Dakota.

FOREVER. Stars, Elsie Ferguson, Wal-
lace Reid. The one word that describes this

picture for me, “cheese.” How long are we
going to continue to get such stuff? Ad-
vertising slants are none except stars. At-
tendance average and disgusted. Town of
2,500, regular small town patronage. Admis-
sion 5-10, 10-20- A. L. Middleton, Grand
Theatre, De Queen, Arkansas.

GREAT MOMENT. (6,372 feet). Star.

Gloria Swanson. Very good attraction, liked

by the particular kind. To my opinion bet-
ter than “Beyond the Rocks,” at less rental.

Advertised with newspaper and posters, had
poor attendance. City of 12,000, draw all

classes. Change admission. Louis Pilosi,

Pilosi’s Theatre, Old Forge, Pennsylvania.

GOOD PROVIDER. (7,753 feet). Star

cast- A great picture that failed to pull.

They must have fancied it was another
“sob film.” Really, a very classy comedy-
drama. Attendance was fair. Town of 4,000,

draw from families and students. Admis-
sion 10-22. R. J. Relf, Star Theatre, Decorah,

Iowa.

GREAT MOMENT. (6,372 feet). Star,

Gloria Swanson. A good picture, the aver-

age program picture. Advertised' with daily

papers and lobby, drew fair. A- R. Work-
man, Colliseum Theatre, Marseilles, Illinois.

GREAT IMPERSONATION. Star, James
Kirkwood. Pretty good entertainment for

program picture. Advertised as usual, with

average Saturday attendance. Town of 2,700,

drawing general, transient, railroad, farmers.

Admission 10-25, 10-35. S. H. Blair, Majestic

Theatre, Belleville, Kansas.

IF YOU BELIEVE IT, IT’S SO. (5,000

feet). Star, Thomas Meighan- A rather

weak imitation of the “Miracle Man.

Pleased fairly well, but fell down at the box

office. It is far from a bad picture, how-

ever, and was worth what we paid for it.

Where Meighan is popular it is worth play-

ing. Theodore Roberts and Charles Ogle are

fine in it. Advertising slants, play on star

and Theodore Roberts. Our attendance was

rather light. City of 14,000, draw merchants,

farmers, etc. E. W- Collins, Liberty and

Grand theatres, Jonesboro, Arkansas.

KICK IN. Stars, Betty Compson, Bert

ftell. A very pleasing picture which en-

yed capacity business for entire week,

’illiam Noble, Capitol Theatre, Oklahoma

ty, Oklahoma.

MAN UNCONQUERABLE. (5,795 feet),

ar, Jack Holt. An old Paramount, but is

good picture. Ought to please them all.

3od story, good direction, good cast,

ar amount of advertising brought good at-

ndance- Town of 2,500, draw all classes,

dolph Schutz, Liberty Theatre, Silver City,

ew Mexico.

MORAN OF LADY LETTY. (6,360 feet),

ar, Valentino. A splendid picture. Every-

>dy liked it. Best .Valentino picture I ever

n W. Ventera, New Mill Theatre, Eleele,

awaii.

ORDEAL. (4,592 feet). Star, Agnes Ayres.
Not so good. Star not so well liked in this

town. Only an average show. Advertised to

better class with posters and slide. Had fair

attendance. C. A Anglemire, “Y’ Theatre,
Nazareth, Pennsylvania.

OUTCAST. Star, Elsie Ferguson. Very
ordinary. Pleased only a few of the star’s

followers. Business poor on account of bad
weather. Advertised with lithos and news-
paper. Town of 6,000, draw general type.

Admission, 10-25. F. M. Francis, Lincoln
Theatre, Charleston, Illinois.

PINK GODS. (7,062 feet.) Stars, Bebe
Daniels and James Kirkwood. A picture
that meant nothing at the box office, for

after the matinee exhibit the evening per-
formance was notable for its empty seats.

It’s similar in theme to many shown be-
fore. Advertised with mailing list, etc. At-
tendance, fair. Patrons are health seekers
and tourists. Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

PRIDE OF PALOMAR. (7,494 feet). Fea-
tured cast. Frank Borzage-Cosmopolitan
production. This picture did well for us and
would consider it a good drawing card for

any house. Advertised as usual with fairly

good attendance. City of 10,000, draw mid-
dle class people. Admission, 25 cents. Dan-
iel Buss, per Bert Jackson, house manager,
Star Theatre, Tonawanda, New York.

SOUTH OF SUVA. (5,000 feet). Star,

Mary Miles Minter. A good program pic-

ture. Minter takes an entirely different part
from those she usually plays. We like her
better in her old roles as the sweet little

thing, although she plays her part admir-
ably in this one and the picture should
please. My theatre draws the better class.

Thos. L. Haynes, Town Hall, Old Lyme,
Connecticut.

TRUTHFUL LIAR. (5,243 feet). Star,
Wanda Hawley. Wanda brings in as big a
crowd as the other Realart stars and this

one will average up with her previous offer-

ings. Attendance was fair. Town of a
couple thousand, drawing county seat and
surrounding country class. Admission, 10-25.

W. E. Tragsdorf, Trags Theatre, Neillsville,

Wisconsin.

WHILE SATAN SLEEPS. (4,850 feet).

Jack Holt and star cast. Maurice Tournier
production. The picture will please a ma-
jority of those seeing it. William Noble,
Rialto Theatre, Oklahoma City, Oklahoma.

WHITE AND UNMARRIED. (5,000 feet).

Star, Tom Meighan. An entertaining, pleas-
ing picture all the way. A crook drama
that seems to lack much of a moral, but
runs along just as entertainment. Makes no
lasting impression, but is good pastime. Ben
L. Morris, Elk Grand Theatre, Bellaire, Ohio.

WORLD’S APPLAUSE. (6,526 feet). Star,

Bebe Daniels. Both old and young will en-
joy it as it is an honest-to-goodness picture
that pleases all seeing it. William Noble,
Capitol Theatre, Oklahoma City, Oklahoma.

YOUNG DIANA. (6,744 feet). Star, Mar-
ion Davies. While those in the profession
may see the good points of this, frankly
it will not please the masses. A beautiful
picture—but not good for small towns. Ad-
vertised regular way, pulling fair attendance.
Town of 7,000, drawing general class. Ad-
mission, 10-25-30-40. Jno. W. Creamer,
Strand Theatre, Chillicothe, Missouri.

Pathe
DR. JACK. (4,700 feet). Star, Harold

Lloyd. My patrons seemed to enjoy it bet-

ter than “Grandma’s Boy”
;

it’s truly a

knockout of a picture. Buy it right and run
it by all means. I did not make much on
it on account of high rental. Used ones,

threes, sixes, photos, heralds lots of novel-
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ties, with very good attendance. Town of

2,150, draw all classes. Admission 10-20. H.

D. Wharton, Pastime Theatre, Warren,
Arkansas.

Preferred Pictures
RICH MEN’S WIVES. (6,500 feet). Star

cast. A classy Society picture. Nothing
much new to story, but well produced, with

great cast. Has Prizma titles. Attendance

was fair. Town of 4,000, students and family

trade. Admission. 10-22. R. J. Relf, Star

Theatre, Decorah, Iowa.

Selznick
CLAY DOLLARS. (5,000 feet). Star, Eu-

gene O’Brien. Good comedy-drama. This

one will satisfy most of them. Used photos,

ones, slide; had fair attendance. Town of

2,000, draw town and country trade. Admis-
sion 10-25-35. E. H. Elkin, Palace Thea-
tre, Hico, Texas.

United Artists
MAN WHO PLAYED GOD. (5,855 feet).

Star, George Arliss. Pleased patrons here

and did a fairly good business. Much will

depend on how you “set” this picture mu-
sically. Properly played music and organ
effects will lift this picture ’way up. Usual
advertising brought pretty good attendance
of health seekers and tourists. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

TAILOR MADE MAN. (8,649 feet). Star,

Charles Ray. Very good. Consider it his

best. Audience well satisfied at increased

admission. Used regular line of advertising

to get fair attendance. Town of 3,000, draw
oil field patronage. C. A. Runyon, Runyon
Theatre, Barnsdall, Oklahoma.

Universal
AFRAID TO FIGHT. (4,600 feet). Star,

Frank Mayo. Our audiences liked this pic-

ture, especially the boxing scenes which
have action, but some of the other scenes
were too slow action for them. While nothing
to rave about, this picture will go big with
male patrons. Advertised with slides, post-

ers, heralds, drew good attendance. D. W.
Strayer, Monarch Theatre, Mt. Joy, Penn-
sylvania.

BEAR CAT. (4,550 feet). Hoot Gibson
fails to come up to his standard in other
pictures. Good for small town. Advertised
with one three, four ones and cards. At-
tendance fair. W. E. Piland, Victory The-
atre, Cairo, Georgia.

“It is my earnest desire to be of

some good to my fellow men.”
That’s the Straight From the

Shoulder spirit. If you feel that
way
USE THE BLANK BELOW.

CAUGHT BLUFFING. (5,000 feet). Star,
Frank Mayo. This is a good Western pic-

ture
; can be put over strong. Has a good

plot and is well acted by Mayo. Used a

three, two ones, teasers, had fair attend-
ance. Town of 2,000, draw residential class.

Admission, 10-25. W. F. Piland, Victory
Theatre, Cairo, Georgia.

THE FLIRT. (8,000 feet). Star, Eileen
Percy. The picture enjoyed pleased capacity
business for entire week. The picture has
a remarkable cast and photography and ex-
ecution was excellent. No kicks registered
on this one. William Noble, Criterion The-
atre, Oklahoma City, Oklahoma.

GALLOPING KID. (4,783 feet). Star,

Hoot Gibson. For me, not up to the usual
good Hoot standard. Title misleading, as

there is not much “galloping” in this one.

However, it will prove a good Western. At-
tendance good. Town of about 2,000, town
and country draw. Admission, 10-25. W. E.

Tragsdorf, Trag’s Theatre, Neillsville, Wis-
consin.

GIRL WHO RAN WILD. (4,506 feet).

Star, Gladys Walton. A dandy picture, which
is guaranteed to please all who see it. Will-
iam Noble, Rialto Theatre, Oklahoma City,

Oklahoma.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. Fine picture. Pleased about
everyone. Used extra advertising. Fair at-

tendance, as winter season up here is very
slow always. Mrs. J. B. Travelle, Elite The-
atre, Placerville, California.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. Very nice rural drama of

home, and went over good, considering the

cold weather we had on the two nights and
matinee. Used special printed one sheets

and throwaways. Attendance good. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Pennsyl-
vania.

LOADED DOOR. (4,653 feet). Star, Hoot
Gibson. A fair offering and the usual Gib-
son picture. William Noble, Rialto The-
atre, Oklahoma City, Oklahoma.

MARRIED FLAPPER. (5,000 feet). Star,

Marie Prevost. Better picture than “World’s

Champion,” which I ran the day before. Cost
less than half and pleased better, but got
thirty cents for “Champion” and twenty
cents for “Flapper,” and the biggest crowd
on “Champion.” Why will the public do it?

Somebody tell me quick!—how to get them
to come to the Grand to be entertained, not
to see some star 1 Attendance average.
Town of 2,500, draw all classes. A. L. Mid-
dleton, Grand Theatre, De Queen, Arkansas.

STORM. (7,400 feet). Star, House Peters.
Eight reels of splendid entertainment that
pleased the majority. You will make no mis-
take in showing it. Used heavy exploita-

tion, elaborate stage setting. Attendance
great. Town of 7,000, draw general class.

Admission, 10-25-35-40. Jno. W. Creamer,
Strand Theatre, Chillicothe, Missouri.

STORM. (7,400 feet). Star, House Peters.

A fine picture. Pleased our audience. Many
good comments. Our first Universal, and
satisfied. Used posters, slides, banner on
street cars. Draw better class. Attendance
good. C. A. Anglemire, “Y” Theatre, Naza-
reth, Pennsylvania.

SURE SHOT MORGAN. (8 reels). Star,

Harry Carey. A fair picture, which enjoyed
fair business. William Noble, Isis Theatre,
Oklahoma City, Oklahoma.

WILD HONEY. (6,000 feet). Star, Priscilla

Dean. Our first Jewel, and it is a peach.

Plenty of action and suspense, together with

a good story. The flood scene is wonderful.
Used heralds, photos, newspaper. Poor
crowd. E. A. Oestern, Lyric Theatre, New
Albin, Iowa.

Vitagraph
NINETY AND NINE. (6,800 feet). Star

cast. This picture pleased. Give Vitagraph
a chance and they will prove to you that

other companies are not the only pebble on
the beach. Pleased a hundred per cent.

Used lobby, newspaper, billboard
;

attend-

ance was good. O. W. Harris, St. Denis
Theatre, Sapulpa, Oklahoma.

NO DEFENSE. (5,700 feet). Star, Wil-
liam Duncan. As usual Duncan goes very
good here. This is a good story. Well liked

by all. Regular advertising pulled good at-

tendance. Draw mining town, mixed class.

Admission, 15-25. John Cleva, Jr., Enter-
prise Theatre, Glenalum, West Virginia.

STEELHEART. (6,000 feet). Star, Wil-
liam Duncan. Good program picture. Usual
advertising pulled fair attendance. Town of

1,700, mostly visitors to draw from. Ad-
mission, 15-25. J. H. Holeman, Auditorium
Theatre, Dawson Springs, Kentucky.

STEELHEART. (6,000 feet). Star, Wil-

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture Mid fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants Attendance

Sice of Town Type you draw from

Name Theatre City State
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liam Duncan. Good program picture. Usual
action and excitement. Duncan’s best.

Used six, ones and photos to pull good at-

tendance from mixed type. Hartsville The-
atre. Hartsville, Tennessee.

TOO MUCH BUSINESS. (6,100 feet). Fair

program picture. Seven reels is too long

;

couid be cut to five. Used heralds; business

was slow. Town of 2500, draw average small

town trade. Admission, 17-28. Stanley G.

Allen, Allen Theatre, Chatham, New York.

WHERE MEN ARE MEN. (5,000 feet).

Stars. William Duncan, Edith Johnson.

Very good story; both stars popular here.

Pleased well. Used lobby, newspapers to

good attendance. Mixed patronage. Admis-
sion. 10-30. O. W. Harris, St. Denis Theatre,

Sapulpa. Oklahoma.

Comedies
BILLY BLAZES, ESQ. (Pathe-Harold

Lloyd). Another reissued comedy knockout.

Everv one of these reissues are great. They
are very old, but don’t let this hold you
back. Buy them. Used one sheets, stock

slide. Get ten cents at all times. Stephen

G. Brenner, Eagle Theatre, Baltimore, Mary-

HOME MADE MOVIES (First Natl.).

Star. Ben Turpin. The best two-reel comedy
Turpin has ever made. It kept them laugh-

ing. Should please any audience a hundred

per cent. Used usual posters, attendance

was good. W. E. Elkin, Temple Theatre,

Aberdeen, Mississippi.

MARRIED LIFE (First Natl.). Star, Ben
Turpin. This one surprised us as we had
fought it off for a year or more. It drew
extra good business and while about as crazy

as it is possible to make a picture, it seemed
to please. Ben L. Morris, Temple Theatre,

Bellaire, Ohio.

ON PATROL (Mack Sennett). Features

Billy Bevan. One of the best comedies I

ever ran. Lots of good stunts and funny
situations. Fred J. Jones, Rialto Theatre,

Xelson, Nebraska.

PARDON MY GLOVE (Educatl.). Star,

Bobby Vernon. A comedy that is ninety-

five per cent. Ring fight full of comedy
gags. This comedy is away above the aver-

age. Ran it two days. Chas. H Ryan, Gar-

field Theatre, Madison Street, Chicago, Illi-

nois.

STEP LIVELY, PLEASE (Fox). This

comedy is away below standard. It's about
as funny as a funeral. Used regular adver-

tising, had good attendance. Jno. W. Crea-
mer, Strand Theatre, Chillicothe, Missouri.

STING ’EM SWEET (Universal).. Star,

Brownie (the wonder dog.) This is a crack-

erjack comedy: better than some of the

Lloyds. You can boost this extra strong
Brownie Dog does some fine work. He is

great. Best of any picture I’ve ever seen
him in. Go to it. William Thacher, Royal
Theatre, Salina, Kansas.

SUITOR (Vitagraph). Star, Larry Semon.
Good. Will get the laughs. My advertising
was regular, the attendance very good. W.
F. Pease, Centennial Theatre, Lowell, Wis-
consin.

TOUCH ALL THE BASES (Pathe). Star,

Paul Parrott. These weekly one-reelers by
Roach are a clever article and have good
variety. Pollard has graduatd from them,
but apparently Roach is working hard to

see that Parrott fills “Snub’s” vacancy as

fast as is possible. We used one sheets on
this. E. L. Partridge, Pyam Theatre, Kins-
man, Ohio.

Serials
IN DAYS OF BUFFALO BILL (Univ.,.

Am on sixth episode. Patrons thought first

four episodes slow; getting better, though.
Use photos, heralds, newspaper, B. B. hats.

Lest You Forget
Once again let’s get it straight

that we want reports only from
these in theatres qualified to give

honest reports on pictures.

Exchanges, film salesmen, sce-

nario writers—please lay off this

stuff.

twenty-four sheet. Small town. Just fair

attendance. E. A. Oestern, Lyric Theatre,

New Albin, Iowa.

SPEED (Pathe). Star, Chas. Hutchinson.

For me I know it was no good, just movie
stuff no one could enjoy. Attendance is

good. Town of 1,000- F. C. Butt, Ideal The-
atre, Blue Ridge, Georgia.

TIMBER QUEEN (Pathe). Star, Ruth
Roland. A good serial. Not like the old

serials. Star does good work in the picture.

Going good for me on the tenth episode.

Town of 800 white, 1,200 colored, draw from
all classes. H. S. Miller, Liberty Theatre,

Montezuma, Georgia.

Short Subjects
CAT AND THE PELICAN (Pathe).

Aesop’s Fables series. This reel is one con-

tinuous laugh. Use one sheets. Attendance
good. D. W Strayer, Monarch Theatre, Mt.

Joy, Pennsylvania.

State Rights
BETTER MAN WINS (Sanford). Star,

Pete Morrison. If we must have Westerns,
let them be as good as this one. Provides

entertainment for audiences desiring this

style of picture. Thrills it has in abundance.

Pleased everyone. See it—you will agree

with me. ' Has good advertising angles.

Good attendance. Royal Theatre, Indian-

apolis, Indiana.

BUILDING COURAGE (Clinton) (4,900

feet). Star, George Larkin. A fair picture;

the attendance also was fair. Advertised

usual ways. William Noble, Rialto Theatre,

Oklahoma City, Oklahoma.

DOUBLE O. (Arrow). (4.700 feet). Star,

Jack Hoxie. A good Western picture, that

pleased our patrons and brought satisfac-

tory results. Advertised with newspapers,
lobby. Attendance good. J. H. Solomon,
Bijou Theatre, Clarksburg, West Virginia.

GIRL FROM— (Pinetree). Star, Faire

Binney. A good picture, fine scenery. An
Oliver Curwood story. Advertised with
slides, posters, bills. Attendance very good.
Town of 2,800, draw factory people. Ad-
mission 15-25. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsjdvania.

TWO FISTED JEFFERSON .(Arrow)
Star, Jack Hoxie. Good Western. Clean.

Advertised with two ones, 11x14. Attend-
ance good. City of 14,000, draw working
people. Admission 10-25. G. M. Bertling,

Fevorite Theatre, Piqua, Ohio.

PARTED CURTAINS (Warner Bros.).

(6,000 feet). Stars, Mary Alden, H. B. Wal-
thall. This certainly is a fine picture. Liked
by everyone. Everything in the picture is

fine. Book it and make friends. Used slides

and posters to get good attendance. Town
of 2,800, draw all classes for this. D. W.
Strayer, Monarch Theatre, Alt. Joy, Penn-
sylvania.

SERVANT IN THE HOUSE (Standard).
(5.000 feet). Absolutely the biggest ap-
proach to “junk” that I have played. Was
so awful that I went up in the booth and
hid. Did not come down until I was sure

that everybody was out and gone ! Adver-
tised with lobby, cards, newspaper. At-
tendance good. Town of 900, draw town
and country class. H. R. Dixon, Unique
Theatre, Walton, Kentucky.

STRANGER OF THE HILLS (Anchor).
(5.000 feet). Star, Ed Coxen. A Western
which is bound to please at least ninety per
cent. Nuf sed ! Used six, three, one, slide,

lobby, had capacity attendance. Big city,

draw all classes, getting 10 cents at all

times. Stephen G. Brenner, Eagle Theatre,
Baltimore, Maryland.

SURE FIRE FLINT (C. C. Burr). (Ap-
proximately 6.000 feet). Star, Johnny Hines.
A seven-reel comedy drama that is thin.

Ran three days to just about expenses. R.

J. Relf, Star Theatre, Decorah, Iowa.

SURE FIRE FLINT (C. C. Burr). (6,000

feet). Star, Johnny Hines. A comedy-
drama that went over fine here, and it did

a nice business and I’ll play more of them
and would advise any exhibitor to buy them
for this story is good enough, the direction

good and the cast excellent. You can’t dis-

sect it too much but it’s audience “sure-fire”

with a vengeance and altogether a good buy.
Advertised regular way. Good attendance.
Patronage health seekers and tourists.

Dave Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.

THREE MUST-GET-THERE’S (Affil.

Prod. & Distrib.). Star. Max Linder. A lot

of delicious nonsense that pleased my pat-
rons immensely and did fine business. Now
there is just this to the presentation of this

comedy; its got to be well played by your
orchestra and a good live projection tempo
kept up so that the laughs will be prac-
tically continuous

; and select your program
with care. The city houses of course can
do this, but the small town house with a

limited rental expense in view must be care-

ful. I kept anything else of a comedy nature
out of the program. Ran a playlet, “Man
and Beast,” the hunting-wild-animals picture,

and a Pathe Review, and it gave the pro-
gram fine balance and patrons said it was
one of the best shows I ever exhibited.

Advertised with mailing list, programs, etc.,

to health seekers and tourists, and had ex-

cellent attendance. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

TWO-FISTED JEFFERSON (Arrow).
(4,565 feet). Star, Jack Hoxie. The first

Hoxie picture that had snap to it. Full of

action. Took well here. Advertised with
one and slide to draw good attendance in

town of 1.700, a mining town. H. W. Math-
ers, Morris Run Theatre, Morris Run. Penn-
sylvania.

UNCONQUERED WOMAN (Lee-Brad-
ford). (4,611 feet). Star, Rubye De Remer.
If you have a chance to book it, don’t pass
up the opportunity. Ran this picture one
week at my theatre and will say it is one of

the best pictures I have seen for a long
time. If producers would make a number
of pictures like this—I could use them!
Pleased everyone. Will make you stop and
look. Attendance was splendid. American
Theatre, Evansville, Indiana.

WHAT’S WRONG WITH WOMEN?
(Equity). (6.000 feet). Featured cast. Very
good. I had third run on this picture and
patrons were well satisfied. Advertised reg-

ular. newspaper. Attendance good. Mixed
type. J. F. Carey, Liberty Theatre, Provi-
dence, Rhode Island.

YOUR BEST FRIEND (Warner Bros.).

(5.000 feet). Star, Vera Gordon. A very
good picture that pleased our patrons: as

added attraction a Hawaiian troupe tha*

brought in a good sized audience. Adver-
tising stunts we used were wheel of for-

tune. Hawaiian house and lobby display.

Good attendance from mixed class resulted.

J. Solomon. Bijou Theatre, Clarksburg. West
Virginia.
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Newest Reviews andComments
“Gossip”

Universal Offers Another Gladys Walton
Picture on Popular Theme

Reviewed by Mary Kelly

Universal has another Gladys Walton suc-

cess in “Gossip.” The picture is similar in

general effect to the star’s recent vehicles

and promises the usual enjoyment for her

admirers.
The story should be popular because it

generously honors the idea of a naive

maiden in sophisticated surroundings, hav-
ing a beneficial effect on all. This theme
seems to have an unweakened appeal, par-

ticularly in smaller communities. In “Gos-
sip” there is a variety of events to hold the

interest and a few dramatic touches in con-

nection with a strike. There is also a con-

ventional amount of sentiment and suspense.

Gladys Walton wears the old-fashioned
Southern dresses becomingly. There are

many charming close-ups in which she is

splendidly photographed. Ramsey Wallace
is well cast as the business man of steel

who eventually falls for the quaint charms
of his guest, and Freeman Wood is a new
and pleasing personality. There are a num-
ber of attractive interiors and a few out-

door views that bring the picture to a

romantic ending.
Cast

Caroline Weathersbee Gladys Walton
Hiram Ward Ramsey Wallace
John Magroo Albert Frisco
Robert Williamson Freeman Wood
Mrs. Boyne Carol Halloway
Based Upon the Novel by Edith Barnard

Delano.
Scenario by Hugh Holliman.
Direction by King Baggot.

Length, 4,488 feet.

Story

Caroline Weathersbee, a quaint Southern
girl, turns up unexpectedly at the home of
Hiram Ward who is at that time having
difficulty with his employees. The girl is

instrumental in pacifying them. But after-
ward she is told that she has brought scan-
dal upon the name of Ward and goes back
home. Ward and another admirer follow,
and she chooses between them.

“The White Flower”

Attractive Hawaiian Settings in Paramount
Picture With Betty Compson

Reviewed by Mary Kelly

Betty Compson and the Hawaiian settings
give this Paramount picture an assured ap-
peal. It is laden with a romantic atmos-
phere, that, particularly in the first half of
the picture, is an irresistible attraction. It

will furnish pleasing entertainment for the
majority of patrons.

In its earlier scenes while the story is

pursuing a light, picturesque trend, the pic-
ture is at its best. The dramatic element
enters later. An old Hawaiian superstition
that certain priests are endowed with power
to pray anyone to death is the basis for the
drama. The action becomes more theatric
and it seems as if the original motive has
been somewhat perverted for the sake of
melodramatic effect. The Hawaiian girl
orders that her American rival be prayed
to death. She repents however and by
swift maneuvers is able to prevent the fatal
custom of scattering ashes on the ocean

EDITED BY CHARLES S. SEWELL
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White Flower, The (Paramount)

which is to signal the victim’s death. This

part has an extremely superstitious flavor

and will probably seem far-fetched to

some. It is not done in an entirely con-

vincing style.

Betty Compson’s beauty has not been
overlooked. She contributes charmingly to

the surf scenes and the various festivals one
of which includes a dashing dance number
for her. Her performance shows an abund-
ance of the vitality and grace that have
made her popular.
The scenes have been made more alluring

by the lighting. This accounts for' an effec-

tive opening and close which consist of

views of a seething volcano. Other pictur-

esque shots, too, are scattered through the
picture. The cast with the exception of the
star offers nothing remarkable, but shows
good directing.

Cast
Konia Markham. Betty Compson
Bob Rutherford Edmund Lowe
John Markham Edward Martindel
Ethel Granville Arline Pretty
Mrs. Gregory Holton Sylvia Ashton
Mr. Gregory Holton Arthur Hoyt
David Panuahi Leon Harry
Rerniee Martin Lily Philips
Edward Graeme Reginald Carter
Sorceress, Kahuna

Played by native Hawaiians
Story and Direction by Julia Crawford Ivers.

Photography by James Van Trees.
Length, 5,731 feet.

Story

Konia Markham, whose mother was
Hawaiian, lives with her father in Hawaii.
She falls madly in love with an American,
whom she discovers afterward has a fiance
in the United States. The other girl comes
to Hawaii and Konia manuevers to get rid
of her. 'S'he repents in time to save the
American girl who gives up her sweetheart
to Konia, seeing that he is no longer in

love with her.

“Adam’s Rib”

Effective Cave Man Scenes Introduced in

Typical DeMille Production of Modern
Social Drama

Reviewed by C. S. Sewell

A typical Cecil DeMille production is

“Adam’s Rib,” his newest Paramount pro-
duction. Lavishly mounted, excellently cast,

finely directed, superbly lighted, finely pho-
tographed, telling an interesting story, and
introducing striking and novel situations it

contains all the attributes usually associated
with this director’s work.
The usual DeMille cut back in this pic-

ture, and one on which much of the audi-
ence appeal will depend, is the introduction
of a series depicting a similar domestic en-
tanglement back in the days of the cave-
men. The scenic effects and settings are
magnificent and the action impressive. It

is effective pantomime told with but few sub-

titles. The make-up of the players is un-
usually good.
In this production, Cecil DeMille has

taken a theme which is not essentially new,
the sacrifice of one woman to save another
from ruin. In this instance, it is a daugh-
ter who, to save her mother, pits her
youth and beauty against her mother’s beau-
ty and experience. There is a particularly

striking and effective scene where the
daughter disillusionized taunts her parents
with ruining her life and ends by slapping
her father. This brings about -a reversal

of feeling and a reconciliation all around.
An unusual feature of this production is

the fact that much of the romance takes .

place between the girl and a professor in d

section of a natural history museum which .

is filled with the skeletons of giant prehis-
toric animals.
Though lacking in the compelling dra-

matic force of “Manslaughter” with psy-
chology that does not at all times seem to ring
true and with the big climax built on an
oft-used situation, the magnificent manner
in which Mr. DeMille has handled the story
has made of the picture an entertainment
far above the average from every standpoint
and one which should particularly appeal
to DeMille fans. Despite its unusual length,
the picture holds the interest intensely until

near the end when it appears that less foot-
age could have been used.
Milton Sills is excellently cast as the rich

man with Theodore Kosloff giving a fine

portrayal of the king. Pauline Garon is

magnetic and appealing and unusually at-

tractive as the daughter. Anna Q. Nilsson
also gives a fine performance as the foolish
wife though she appears rather youthful
for a woman with a seventeen year old
daughter. The remainder of the cast are
effective in subordinate roles.

Cast
Michael Ramsay Stilton Sills
Prof. Nathan Itcade Elliott Dexter
King- of JMorania Theodore Kosloll'
Mrs. Michael Ramsay ..Anna Q,. Nilsson
Mathilda Ramsay Panline Garon
“The Misehievous One” Julia Faye
James Kilkenna Clarence Geldart
Minister to Morania George Field
Hugo Kermaier Robert Brower
Krainar Forrest Robinson
Lieut. Brasehek Geno Corrado
Sec’ty to Minister Wedgewood Nowell
Cave Man Clarence Burton

Story by Jeanie Macpherson
Directed by Cecil B. DeMille.

Length, J>,526 feet.

Story
Business so engrosses Michael Ramsay

that he is inclined to neglect his romantic
wife. The deposed King of Morania appears
on the scene and makes love to Mrs. Ramsay.
Ramsay seeks to preserve his domestic hap-
piness by plotting to restore the king to his
throne and succeeds. In the meantime, their

j

seventeen year old daughter, Mathilda, in
trying to save the family honor seeks to win
the king away from her mother. Her suitor,
Professor Reads misunderstands and she
tries to draw a parallel of a similar situa-
tion in the days of the cave men. Her plan
finally brings her into a compromising situ-
ation with the king- whereby she saves her
mother but ruins her own reputation. Her
suitor marries her but does not trust her.
He leaves for the tropics and soon after-
ward when matters are adjusted between
her father and mother, she follows her hus-
band with a confession from her mother.
Her husband, however, decides to believe her
and destroys the confession unread.
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“Can a Woman Love Twice”

F. B. O. Release Presents Ethel Clayton
in Drama With Appeal For Many

Reviewed by Mary Kelly

Invested with an after-war sentiment and
a fair amount of suspense, this F. B. O. re-

lease should be favorably received by a

large class of patrons. Particularly will it

be apt to appeal to those who have suffered

any loss through the war. The scenes of

actual fighting are few and insignificant, but
the effects of the war largely supplies the
heart interest and the atmosphere.

Ethel Clayton gives one of her typically

capable and reserved performances. This
particular role might require a little more
drama than she gives it, as there is consid-
erable mental action and intrigue. A girl

who has been widowed by the war is des-

perate for shelter for her child and herself,

so she pretends to be the wife of another
war hero whose father takes them into his

home.

The storj is therefore based on an orig-

inal idea. Most of the action is entertain-
ing, and the human interest is handled with
sincerity. Some of the situations do not
seem psychologically correct. Natural emo-
tional reactions have been overlooked in

view of prolonging the suspense. For in-

stance the father’s meeting with the son for
whom he has mourned as a lost hero of the
battlefield—this scene shows him so over-
powered by the girl’s deception, that he re-

fuses to recognize his son. Such an atti-

tude might be possible but will not be
plausible to the majority. This fault seems
indicative of a slightly amateurish qualify
in the production, which does not however,
lessen the sentimental appeal. The cast is

well chosen and the settings are attractively
rural.

Cast
Mary Ethel Clayton
John Smith Malcolm McGregor
Abner Grant Al. Hart
Coleman Grant Fred Esmilton
Mrs. Coleman Grant Kate Lester
Franklin Chase Wilfred Lucas
Baby Tom Baby Muriel Dana
Detective Anderson Smith
Mrs. Webber Victory Bateman
Thomas Jefferson Grant Theo. Von Eltz
Housekeeper Clara Clarke Ward
Nurse Madge Hunt
Story and Scenario by Wyndham Gittens.

Direction by James W. Horne.
Length, 6,100 feet.

Photography by Joseph A. Dubray.
Story

Mary is a war bride who is forced to
leave her boarding house because of false
circumstances that have branded her char-
acter. She is desperate for a home and
takes her small son to the country where
she poses as the wife of another war hero
believed to be dead by his father. The
father learns the truth about her but does
not expose her. She is urged to confess, and
finds forgiveness and unexpected happiness.

“The Bishop of Ozark”

F. B. O. Attraction Featuring Milford W.
Howard Has Religious Trend

Reviewed by Mary Kelly

Those who like their screen entertain-
ment idealized by a deeply religious motive
will probably regard this F. B. O. picture
as a superior attraction. It is the type of
production which will be most apt to please
those who appreciate a reformatory message
in addition to amusement.

It is not the propaganda of a particular
cult. But it presents in fairly dramatic style
a story of a regenerated life, its effects up-
on others and the ultimate triumph of good
over evil spirits. ' Mysticism has been re-
sorted to in several instances. There is a
spiritualistic seance, a persistent strain of
mental telepathy and a definite instance in

which the occult powers of evil are demon-
strated.

A picture like this is naturally subject to

a more than usual variety of opinion. It

may stand in exceptional favor with those
who have delved into these subjects. But
to others it will be apt to seem extremely
far-fetched. It is not sufficiently startling

to occasion great comment. It is a modest
production of a simple story, acted by a

cast of average ability. Milford W. Howard
gives an austere performance as the Bishop
and Derelys Perdue will be especially re-

membered for being pretty and showing
considerable promise.

.Milford W. Howard
Cast

Roger Chapman
)

Tom Sullivan . . . j

Margey Chapman Derelys Perdue
Dr. Earl Godfrey Cecil Holland
Dr. Paid Burroughs Wm. Kenton
Governor of Alabama R. D. MaeLenn
Shepherd Woman Mrs. Milo Adams
Mrs. Jack Armstead Josa Melville
Mart Stoneman Fred Kelsey
Simon George Reed

Story by Milford W. Howard.
Scenario and Direction by Finis Fox.

Photography by Sol Polito.
Length, 4,853 feet.

Story
Sullivan, an escaped convict changes

clothes with Roger Chapman who is after-
wards killed. Sullivan takes up his work
as pastor in the Ozark Hills. His foster
daughter Margery is sought by two young
doctors, one who really loves her and the
other who holds an evil fascination over her.

Her choice and final escape as well as the
revelation of Sullivan's real identity are
shown in the climax.

“Babies Welcome”
(Educational—Comedy—Two Reels)

Here is a picture that illustrates the fact

that material not especially new or original

can, if cleverly handled, be made into ex-

cellent entertainment. An engaged girl

loses the money her fiance has given her
for the ring and in desperation she “kid-

naps” the janitor’s baby, wins a prize in

a baby show with it, and finally after a series

of adventures, recovers her own money,
gives the prize money to the delighted par-

ents, ,and adjusts everything satisfactorily.

It is a bright and snappy comedy, clean,

with an abundance of good rapid-fire com-
edy that should please anyone. Dorothy
Devore is just as pleasing and peppy as the
picture and shows besides being attractive

that she is good, both with comedy and
with stunts.—C. S. S.

“Oh Sister”
(Educational—Comedy—One Reel)

Rapidity of action is the outstanding fea-

ture of this comedy, which from the stand-
point of amusement, ranks well up in the
series of single reel comedies which Educa-
tional has released. There are several clever

comedy situations, a number of laughs,
quite a few of which are caused by a trained

rooster. The plot, which is a mere thread,
revolves around a gang in a boarding house,
and a situation in which the “villain” seeks
to make way with the homely sister’s

money. The hero, Jimmie Adams, chases
and captures him, wins the beautiful sister

and also gets the money as a wedding pres-
ent.—C. S. S.

“Shoot Straight”
(Pathe—Comedy—One Reel)

This single-reel Pathe comedy featuring
Paul Parrott is a satire on amateur hunters,
who hunt by the book. Considerable in-

genuity has been shown in working out the
situations and Paul certainly meets with
unusual mishaps many of which will pro-
duce laughs. It is one of the best of the
recent Paul Parrott series. As usual, he is

assisted by Jobyna Ralston and the Hal
Roach staff of fun-makers.—C. S. S.

“A Howling Success”
(Universal—Comedy—Two Reels)

Not only is this one of the cleverest of

the series of Century comedies distributed
by Universal starring the wonderful dog
“Brownie” but in this one, Brownie more
than ever carries the story and is the domi-
nating character depending less on his hu-
man associates. There are several humor-
ous situations and this comedy should please
nearly everyone. Brownie’s work is excel-

lent and the manner in which he trails the
professor who has a formula to kill dogs,
how he evades the porter, and locates and
outwits the professor, is exceedingly well
done. This is the best of the entire series.

—

C. S. S.

“High Fliers”
(C. B. C.—Comedy—Two Reels)

The Hall Room Boys confine most of
their activities to gymnastics on the edge
of a high building in this number. Rescuing
an infant is their purpose. But the anti-

climax comes when they discover that the
supposed baby is only a china doll which
had been substituted for the child, before
the balloon carried it to the top of the build-
ing. It is all amusing and at times thrilling.

The dizzy effects are not all new, but they
make for good entertainment generally.

—

M. K.

“Screen Snapshots”
(Pathe—Magazine—One Reel)

In this screen magazine of popular screen
players, Baby Peggy occupies a place cf
honor, where she is seen being “mobbed”
by her admirers including Gaston Glass,
William Desmond and Harold Lloyd. An-
other interesting section shows the three
sisters, Edna Flugrath, Shirley Mason and
Viola Dana. Other screen notables pictured
are Marion Davies, Milton Sills with his
daughter, Betty Compson, and Messrs.
Lasky, Zukor and Loew.—C. S. S.

“The Traveling Salesman”
(Pathe—Cartoon—2-3 Reel)

Up to the usual standard of cleverness
and audience interest is the issue of Paul
Terry’s Aesop Fables depicting how a wide-
awake traveling salesman creates his own
market for a wonderful remedy he is hand-
ling. Farmer Al Falfa is his victim and of
course the farmer meets with all sorts of
adventures. This reel contains a number
of laughs and should thoroughly satisfy
Aesop’s Fable fans.—C. S. S.

“Pathe Review No. 10”
(Pathe—Magazine—One Reel)

An interesting section of this screen mag-
azine shows the water hyacinth of Florida
which clogs the streams and menaces navi-
gation. The fact is brought out that this
“weed” is valuable as a source of pulp, ether,
oil, tannin, fertilizer and cattle feed. Strik-
ingly beautiful photographic shots of har-
bors and waterfronts is included in the sec-
tion “Sea Anchorage.” Another section
shows beautiful and unique vanity boxes of
150 years ago. This is one of the best of
the recent Pathe Reviews.—C. S. S.

“Sweet and Pretty”
(Universal—Comedy—Two Reels)

Here is another Century Comedy starring
Brownie, and in which he pulls quite a num-
ber of clever stunts, a new one, and one of
the cleverest things he has done is when he
takes a rope and unaided ties it to the rear
of an auto. The story of this comedy in-

volves a superstitious suitor who is out-
witted by his rival with the assistance of
Brownie who is up to all sorts of tricks. It

is an entertaining number and will please
the majority.—C. S. S.
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GLADYS WALTON
Whose first big success was
“Pink Tights,” again reverts to

elongated stockings in “The
Town Scandal,” her latest Uni-

versal release.

“Alice Adams” Is

Heavily Booked
Associated Exhibitors announces

that already there has been an ex-

ceptionally heavy booking demand
for its seven part feature, Florence
Vidor in “Alice Adams,” though the

picture is not to be released until

April 8. The National Committee
for Better Films accorded this at-

traction a star rating, its designa-

tion for “particularly good,” in the

latest number of its Photoplay Guide,

while the National Board of Review
recommends it highly in its selected

list in “Exceptional Photoplays.”
“Alice Adams,” it will be recalled,

won for its author, Booth Tarking-
ton, the Pulitzer Prize for the best

American novel published in 1922.

The book has had a big sale.

Miss Vidor is supported by a

strong cast, with Claude Gilling-

water, Margaret McWade, Harold
Goodwin, Vernon Steel, and Thomas
Ricketts.

Gives Cast for Big
Belasco Picture

Edwin Carewe, who is making his

second independent production for

First National release, has just an-

nounced his completed cast for “The
Girl of the Golden West” which he
is adapting from the famous play

by David Belasco. The cast con-

sists of J. Warren Kerrigan, Sylvia

Breamer, Russell Simpson, Rosemary
Theby, Wilfred Lucas, Cecil Hol-
land, Hector Sarno, Nelson Mc-
Dowell, Joseph Hazelton and Minnie
Prevost, an Indian.

Fox Film Company’s
Releases for March

Productions starring Tom Mix,
William Russell and A1 St. John,
two Sunshine Comedies and a num-
ber of Educational short subjects

conclude the March release sched-

ule for Fox Film Corporation just

announced.
“3 Jumps Ahead,” the Tom Mix

vehicle, a Western, has, it is said,

an unusually brilliant supporting

cast, which includes such actors as

Alma Bennett, Edward Piel, Joe
Girard, Virginia True Boardman,
Margaret Joslin, Frank Forde and
Harry Tood. The story, written by
the Director, Jack Ford, deals with
the outwitting of a gang of rustlers

by a young and adventurous ranch-
man.

The William Russell picture en-

titled “Good-By, Girls,” which will

be released March 11, shows Carmel
Myers in the role of the feminine
lead. The story by George Foxall
has been adapted to the screen by
Joseph Franklin Poland and directed

by Jerome Storm. It reveals the

many absorbing incidents in the life

of a bachelor who finds a wife the

best cure for his ills.

Sunshine Comedies on the March
program are: “Clothes and Oil,” to

be ready for distribution March 4,

and “The Foreflusher,” March 18.

This pair of two reel fun pro-

vokers is up to the standards set by
the Fox Sunshine Comedies, it is

stated.

Had Big Success
with “Nanook” Film

Ever since the release of “Nanook
of the North” the widespread pop-
ular vogue of that screen epic of
the frozen region and its courageous
natives, says Pathe, has been taken
for granted. The splendid entertain-

ment qualities of the picture were
justifiably relied on to sustain its

vitality with the picture-loving pub-
lic over an exceptionally long period
of time. This, in fact, was the view
taken by Curator Sherwood in plac-

ing the Flaherty film among the

permanent records of the New York
Museum of Natural History, for

periodical showings to the teachers

and pupils of New York public
schools.

Although “Nanook of the North”
was released early last summer,
Pathe reports that many of the big
theatres of the country are still play-

ing it on original and repeat book-
ings. It is a picture which moves
exhibitors to make voluntary testi-

mony to its many, excellences. The
following, by way of example, is

quoted from Manager George Fisher
of the New Milwaukee Theatre,
Milwaukee, Wis.

:

“No doubt you will be interested

to know what success we have had
with your production, ‘Nanook of
the North,’ I was one of the few
who had the privilege of previewing
this picture when it came into your
Chicago office last Spring. There-
fore, all I did was just sign the

dotted line. In other words, we got
together, I believe, in less than two
minutes.

“To say that we were very well

satisfied with the business done is

putting it mildly. I might say ‘We
knocked ’em dead.’ The production
will satisfy any audience, and no
exhibitor, whether large or small,

can afford to pass this up. I want
you to use this letter for what it

is worth.”

Five First National Producers

ANDREE LAFAYETTE
The nineteen -year- old French
girl who has been brought here
by Richard Walton Tully to play
the title role in “Trilby,” to be
made for First National release.

Doris Pawn Plays in

Fox Film
In “The Buster,” a new William

Patterson White story, whieh is

being made by Fox Film Corpora-
tion, with Dustin Farnum in the
star role, a New York society girl,

acted by Doris Dawn, goes to live

on a ranch in order that she may
learn how they do things in the great
West. Charlotte Rowland is the
name of the young woman.
Miss Charlotte is as untrammeled

by anvient convention as she is by the
riding boots and breeches of her
up-to-date riding suit. The expres-

sion, “unprotected female,” belongs
to a foreign language as far as She
is concerned. The method that Bill

Corryell, the foreman of the ranch,

employs to tame his willful guests

works a wonderful transformation
in her character.

Busy At United Studios Tut - Ankh - Amen to

Be in Paramount Film
Since Joseph M. Schenck took over the controlling interest in

the United Studios in Los Angeles all of the independent pro-
ducers who are making pictures for Associated First National
are making their headquarters there.

At the present time five directors are at work on First National
releases and at least three more will be “shooting” in a short
time. Edwin Carewe is making “The Girl of the Golden West,”
Frank Borzage is making “Sands of Time,” based on a magazine
story called “Terwilliger”; Maurice Tourneur is finishing “The
Isle of Lost Ships”; James Young has begun “Wandering
Daughters.”
Richard Walton Tully is preparing to begin the making of

“Trilby,” and Norma Talmadge will soon start “Ashes of Ven-
geance,” while Constance Talmadge has decided in getting ready
for “Dulcy.”

Good old Tut-Ankh-Amen, dead
these thousands of years, will live

again in motion pictures, thanks to

Cecil B. DeMille who will use the

ancient Egyptian king as a char-
acter in his forthcoming Paramount
picture, “The Ten Commandments.”

Mrs. Florence Meehan, expert
antiquarian on the DeMille staff, is

now on the Mediterranean on her
way to the tomb at Luxor, where
she will assemble data for the re-

production of the various royal

relics which ornament the resting

place of the only Pharaoh who ever
made the front pages regularly.
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“Adam s Rib” Breaks Records

Paramount officials’ expectations that Cecil B. DeMille’s latest
production, “Adam’s Rib,” would prove to be his greatest box-
cffice success were strengthened yesterday on receipt of wires
from Los Angeles that “Adam’s Rib,” playing its first week at the
Rialto Theatre, broke the records set by “Manslaughter” at the
same theatre last fall.

Although the Rialto Theatre has only 700 seats, the gross re-

ceipts on the first week of “Adam’s Rib’s” engagement were $1,100

more than the first week’s takings by “Manslaughter.”
“Adam’s Rib’s” second week likewise broke the record estab-

lished by the second week of “Manslaughter” and the crowds
besieging the Rialto made it necessary to hold a Saturday morn-
ing matinee.

“Hottentot” Praised

by New York Critics
New York newspaper critics

added their praise of Thomas
Ince’s big racing picture, “The
Hottentot,” to that already heard
from Chicago, Baltimore and
other big first run cities.

This picture has brought extra-

ordinary fine applause wherever
it has been shown and exhibitors

are proving by their box offices

that the public is agreeing with
the critics.

Guy Wonders of the Rivoli in

Baltimore ran the picture for two
weeks and declared he was sorry
to see it go, because, for one
reason, he liked to watch the

audiences get excited. Another
exhibitor in a telegram to Tom
Ince stated that he had to have
his carpenters remain after each
show to repair the seats because
the audiences insisted on standing
on the seats during the big horse
race and cheering.
The New York Times gave

“The Hottentot” probably the
most unstinted praise it has ever
given to any film, admitting that
it was “darned good fun.” The
Times critic wrote in part after
seeing the picture at the Strand
in New York.
“For they have made a merry

screen farce of ‘The Hottentot.’
In some respects it outdoes the
stage production. * * * Del
Andrew and James W. Horne
who directed the picture, have
done a good job. They have

maintained a simulating, break-
neck tempo; they have staged a

number of exceedingly clever
scenes, and they have kept the
continuity of the piece.”

The Morning Telegraph critic

writes : “Nothing funnier, more
exciting has been shown- in some
time. This film can be heartily
recommended. Two kinds of

people will enjoy, ‘The Hottentot.’
Those who like horse racing and
those who do not.”

Here is what Quinn Martin of
the N. Y. World thinks of “The
Hottentot”

:

“Finest race horse picturing
which we have ever seen. Horses
go ploughing oyer the very top
of the camera, their hoofs almost
seeming to crash into the lens as
they fly past. The work of
Douglas MacLean is especially
fine. It is a photoplay which
most every one will like. It is as
full of laughs as a Chaplin or a
Lloyd. Deserves to be called a
good picture.”

“The best race we ever saw on
the screen. Douglas MacLean is

an extremely clever comedian.”

—

N. Y. Tribune.

Genuinely humorous and kept
the spectators in laughter
throughout. Douglas MacLean
has proved himself one of the
best light comedians in the
movies. A ripping comedy.”

—

N. Y. Eve. Mail.

History Reel Charms
Audiences at Strand

New York’s Strand Theatre
patrons found entertainment, as

well as educational value last

week in Pathe’s animated history
reel illustrating the first settle-

ment of English-speaking people
in the Western hemisphere—the
Jamestown Colony of Virginia
founded in 1607. The picture,
which is in one reel, is entitled
“The Land of Our Forefathers.”
One of its most striking and ac-

ceptable features is the use of
animated maps showing the ap-
proach of the first shipload of
English adventurers to Chesa-
peake Bay and their determina-

tion of the present site of James-
town as their destination. The
picture presents the first map of
Virginia, made by Captain John
Smith. Other historic items pic-
tured are

:

Ruins of Old Church at James-
town, built over three hundred
years ago. View of the spot
where stood the first ‘Capitol’ in

America, where Patrick Henry
spoke the immortal words, “Give
me Liberty or Give me Death.”
Old Bruton Church where wor-
shipped Harrison, Marshall, Mon-
roe, Randolph, Tyler, and George
Washington.

Four of Universal’s
for March Release

Universal announces what is

said to be an unusually promis-
ing schedule of feature releases
for the month of March. In ad-
dition to the country-wide re-
lease of “Driven,” the Charles
Brabin Universal Jewel now pack-
ing the Criterion Theatre, New
York City, four five reel features
will be placed at the disposal of
the exhibitors of the country, one
each week, beginning March 5.

These four features include
three pictures made by popular
Universal stars, and one all-star
production. The former were
made with Frank Mayo, Gladys
Walton and Hoot Gibson, respec-
tively, and the latter with Grace
Darmond, M a h 1 o n Hamilton,
Clyde Fillmore and Matilde Brun-
dage. The series of four pictures
was made by four of Universal’s
leading directors, William Worth-
ington, King Baggot, George Ar-
chainbaud and Edward Sedg-
wick.
The first to be released is “The

Bolted Door,” starring Frank
Mayo. This picture is a screen
adaptation of a popular story by
the noted author, George Gibbs.
The story was put into scenario
form by George Randolph Ches-
ter. It concerns the business and
domestic struggles of a man who
marries through necessity and
whose wife exists behind bolted
doors. Phyllis Haver, formerly
of Mack Sennett fame, plays op-
posite Mayo.
The second March release,

scheduled for March 12, is “Gos-
sip, said to be a whimsical yet
intensely dramatic story which
has been screened from Edith P.
Delano’s novelette “When Caryo
Came to Town.” Gladys Walton

is the star, playing the role of
Miss Carey Weathersbee, a
charming, ante-bellum type of
Southern girl who is thrust by
fate into the modern environment
of a successful business man’s
home. How she changes the
course of the business and the
dramatic events which attend this
change, are said to form an in-
tensely interesting screen narra-
tive.

King Baggot, maker of a long
series of popular Gladys Walton
pictures, also directed this one.

The third Universal release for
March will be “The Midnight
Guest,” a special cast picture
made by George Archainbaud. It
is from an original story by Ru-
pert Julian, one of Universal’s
leading directors, and who now
is just completing “Merry Go
Round.” Grace Darmond is the
featured player in “The Midnight
Guest.”

The last March release on the
Universal Attraction schedule is

Single Handed,” said to be a new
type of Hoot Gibson. It is a
comedy and will take its place
along side of the five reel comedy
features of any comedian in the
industry. Universal executives
assert.

A strong cast supports Hoot in
this feature. Elinor Fields has
the leading feminine role. She is

best known for her recent work
opposite Reginald Denny in “The
New Leather Pushers” series.
Edward Sedgwick, who has made
most of the recent Hoot Gibson
successes, directed this produc-
tion. He also was the author of
the story, which was written es-
pecially for Hoot.

S-L Film Arrives for

Metro Distribution
Prints of “Your Friend and

Mine,” the special produced by
Arthur H. Sawyer and Herbert
Lubin to follow “Quincy Adams
Sawyer” have been received by
Metro Pictures Corporation from
the coast and the release date
has been set for March 5. Metro
officials are enthusiastic over the
possibilities of “Your Friend and
Mine,” which it is said, possesses
several unusual angles and pre-
sents a cast of well known
names.

The story, by Willard Mack,
and adapted by Winifred Dunn,
brings In in its entirety the
vaudeville sketch performed by
Mack on the big circuits and the
picture really offers a story with-
in a story. The cast is headed by
Mack. Enid Bennett, Rosemary
Theby, Allene Ray, and includes
J. Herbert Frank and Otto Led-
erer. It was directed by Clar-
ence Badger, responsible for
“Quincy Adams Sawyer,” under
the supervision of Arthur H.

Sawyer, and contains some of the
most elaborate scenes ever at-
tempted, it is reported.
“Your Friend and Mine” is

totally different from the average
type of screen story, says Asso-
ciated Pictures.

Nagel Plays Lead in

“Lawful Larceny”
Announcement has been made

by Jesse L. Laskv, first vice-
president of the Famous Play-
ers-Lasky Corporation, that Con-
rad Nagel, who arrived in New
York recently from Los Angeles,
would play one of the leading
roles in “Lawful Larceny,” the
picture of Samuel Shipman's plav
which Allan Dwan is to produce
for Paramount with Hope Hamp-
ton in the feminine leading role.
Mr. Lasky also announced that

Lew Codv is on his way front
California to take a leading part
in the picture.
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Young Making Film
For First National

Director James Young who is

naking his initial independent pro-

luction for First National release

ias gathered together the following

tor the cast in “Wandering Daught-
ers,” which is based on the magazine
story by Dana Burnett.

Marguerite de la Motte will play
he feminine lead; William V. Mong,
Noah Beery, Pat O’Malley, Allen
Forrest, Mabel Van Buren, Alice
Howell. The picture is being made
at the United Studios in Hollywood.

Fleet of Airplanes in

Use in Film
Out in Hollywood, where produc-

tion work on “Going Up,” Douglas
MacLean's first feature for Associ-

ated Exhibitors, has been in progress
several weeks, a large tract of land

adjacent to the star’s studio has
taken on the appearance of an avia-

tion field in war times. The flying

scenes in the picturized version of

the well known musical comedy, and
the mechanical equipment necessary

for their “shooting” have compelled

the purchase of a whole fleet of

aeroplanes.

Most' prized of the fliers is a high-

powered Italian Ballila, which Cap-
!tain “Eddie” Rickenbacker, cele-

brated ace, used in many of his most
daring exploits during the World
War.

Pyramid Is Filming
Well Known Novel
At the studios of the Pyramid

Piotures, Inc., in Astoria, L. I.,

under the direction of George Ter-
williger, and with a cast of noted
screen luminaries including Mary
Thurman, Edmund Lowe, Florence
Dixon, William H. Tooker, Arthur
Hausman, Edna Hay Spooner and
others, Adeline Leitzbach’s drama-
tization of Bertha M. Clay’s novel

“Wife in Name Only” is being made
into a photoplay which the producers
expect will be one of the outstand-

ing cinema successes of 1923.

Also Miss Leitzbach’s. newest play,

“Old Man Smith” is now in rehearsal

at the Frazee Theatre, and will

shortly be presented on Broadway
featuring Tom Wise.

Film Decided on
It has been definitely de-

cided by Arthur H. Sawyer
and Herbert Lubin of S-L
Pictures, that their special

production for Fall release

will be “The Shooting of Dan
McGrew.” Due to the time
which will be given the mak-
ing of this picture and the de-
sire of Arthur H. Sawyer to

gather a superlative cast for
the various principal roles,

the production will not be
started in March, as original-
ly scheduled.
“The Shooting of Dan Mc-

Grew” will present among
other stellar players, Willard
Mack. Lon Chaney and Bar-
bara La Marr.

William H. Rabell, president of the Independent Movie Supply Co.,
New York, Metropolitan distributor of Power’s Projector, signing
contract in the office of Edward Earl, president of the Nicholas

Power Company.

Schulberg Announces
Coming

The next series of pictures, sched-
uled for production by Preferred
Pictures for distribution through
the A1 Lichtman Corporation has
been announced by B. P. Schulberg.
As soon as Gasnier completes
“Mothers-in-Law,” which is now
under way at the Schulberg Studios,

he will direct “The Parasite,” from
the novel by Helen Martin.
Upon completion of ‘‘April

Showers,” Tom Forman will be-
gin on “The Broken Wing,” the

Productions
stage success by Paul Dickey and
Charles W. Goddard. He will take
his company to Mexico where the
picture will be made in the exact
locale described in the original play.

Mr. Schulberg feels confident

that “The Broken Wing” offers ma-
terial for an exceptionally spectacu-
lar as well as novel picture. It is

expected that the leading masculine
role will be given to Kenneth
Harlan.

“The Cheat” Being
Made by Paramount

Production work on “The Cheat,”
Pola Negri’s second American-made
picture, is now well under way at

Paramount’s West Coast studio.

This lavish rendition of what is

one of the most famous original

screen stories ever written was start-

ed recently by Director George Fitz-

maurice with a cast of players that

reads like a page from screendom’s
“Who’s Who.”

Playing opposite the famous Po-
lish star in this Paramount picture

is Jack Holt whose recent starring

successes have earned him fame as

one of the most versatile of the mas-
culine stars.

In the role of the yellow man of
the story—in this version an East
Indian instead of the Japanese of the

early productions—the public will see

Charles de Roche who, like Pola
Negri, is appearing in his second
American picture.

“The Cheat” was written for the

screen originally nearly a decade
ago by Hector Turnbull. It was
produced at that time by Cecil B.

DeMille with Fannie Ward in the

role which Miss Negri plays in the

present-day production.

It not only won tremendous box
office approval at that time but it

was promptly seized upon by artists

in other lines of artistic endeavor
and adapted to their needs. Camille
Erlanger, the French composer,
made an opera of the story. Wil-
liam A. Brady chose Willard Mack
to adapt the story for the stage and
Andre De Lourde transformed the

story into a popular novel. Ouida
Bergere wrote the scenario of the

Fitzmaurice version.

Luhin Pays Visit to

New York
Herbert Lubin, of S-L Pictures,

paid a flying visit to New York re-

cently in connection with' the latest

release of Associated Pictures Cor-
poration, “Your Friend and Mine.”
This production follows “Quincy
Adams Sawyer” on the Metro re-

leasing schedule and Mr. Lubin will

confer with William Atkinson, gen-
eral manager of Metro, regarding
advertising plans for this film.

W. H. Crane to Play
in “Three Wise Fools”
The veteran stage actor, William

H. Crane, has been engaged by
Goldwyn Pictures Corporation to act
the role of the Judge in the pic-
turization of “Three Wise Fools,”
by Austin Strong, author of that
other big stage success, “Seventh
Heaven.”
King Vidor is directing this pro-

duction with a cast which embraces,
aside from Mr. Crane, Claude Gil-
lingwater in his original role in the
stage production, that of Theodore
Finley; Alec Francis as Dr. Gaunt,
Brinsley Shaw as Benny, the Duck,
Eleanor Boardman in the leading
feminine role, and SaZu Pitts.

Fred J. Butler, father of David
Butler, has just been engaged for
the detective in “Three Wise Fools.”
Seventeen army scout planes will be
used in the jail break scenes.

Famous Sculptor Gets
Goldwyn Contract
Martin J. Doner, famous model

maker of the movies, has been placed
under contract by the Goldwyn Stu-
dios. He will head the sculpture
department under the direction of
Cedric Gibbons, art director. Mr.
Doner will go to work immediately
on models for the massive settings
contemplated for “Ben-Hur.”
The sculptor is also designing four

large Egyptian sphinxes and a
plaque in bas-relief to be used in

Marshall Neilan’s prologue to his

latest story, “The Eternal Three.”

Negotiations Closed
Negotiations were closed recently •

between the Thomas H. Ince Cor-
poration and the Caribbean Film,
whereby the latter will distribute

five Ince pictures in Cuba and Porto
Rico. The pictures are “Home-
spun Folks,” Hail the Woman,” “The
Cup of Life,” “Mother O’ Mine”
and “Lying Lips.”

Bergere To Do Con-
tinuity

Ouida Bergere, one of the best
known scenario writers in motion
pictures, has been engaged by Gold-
wyn Pictures Corporation to write
the continuity for the Elinor Glyn
story, “Six Days,” which is soon to

go into production.

Bigger Business

Second Week
“The Christian,” Goldwyn’s

Maurice Tourneur production
of Sir Hall Caine’s novel,

established a Capitol Theatre,
New York, record for itself

last week. During its second
week it showed to bigger re-

ceipts than during the first

week.
Only four or five pictures

have been held over at the
world’s largest theatre. “The
Christian” run is considered
among the Capitol’s biggest
successes in two-week engage-
ments.
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Lasky Studio Production Again
Approaches Capacity Activity

After a period between produc-
tions when activities were somewhat
less pronounced than usual, the

Lasky studio in Hollywood is now
the scene of exceptional activity

with several new and big pictures

started in addition to those already
under way.
“The Cheat,” a George Fitz-

maurice production starring Pola
Negri, is certain to be productive of

great interest, it is stated. For
3'ears this story by Hector Turnbull
has been hailed by public and critics

as an ideal screen drama. Originally

produced with great excellence by
Cecil B. DeMille. it has been adapted
by Ouida Berger and will be re-

produced with a wealth of color and
intensity of situation, Paramount
promises. Tack Holt will have the

featured role of the husband while
Charles de Roche is to play the

heavy part
Sam Wood’s production, “Blue-

More than sixty thousand persons,

mostly visitors to Southern Cali-

fornia, are interested in the current

productions of Associated First Na-

tional for that many were enter-

tained one day during First National

week at the United Studios where

all the independent producers are at

work on forthcoming Associated
First National releases.

John McCormick, western repre-

sentative of Associated First Na-
tional conceived the idea of giving

the public a view of picture making
and Joseph M. Schenck, who recently

bought controlling interest in the

United Studios and Mike Leve, set

the date.

The huge crowd that gathered had
a glimpse of Norma and Constance
Talmadge, Katherine MacDonald,
Coleen Moore. Jackie Coogan, Doro-
thy Phillips, Noah Beery. Jack Mul-
hall, Barbara Tennant, William V.
Mong. Marguerite de la Motte, Vir-

beard's Eighth Wife,” has been
started, with Gloria Swanson in the

stellar role. Charlton Andrews
adapted for the American stage Al-
fred Savoir’s play and it met with
great success in New York. Sada
Cowan has adapted this play to the

screen. Seven of the loveliest girls

in the screen world have been chosen
to play the wives of the modern
Bluebeard, while Miss Swanson is

the eighth bride. The cast includes

some big names.
James Cruze is at work on his

production, “Hollywood,” by Thomas
J. Geraghty, adapted from Frank
Condon’s story, and with a galaxy
of stars scheduled to appear. Walter
Woods is production editor.

Betty Compson is in the midst of
“The Rustle of Silk,” in which she
and Conway Tearle are featured.

This is Herbert Brennon’s first

Paramount production and is an
adaptation by Sada Cowan and

ginia Brown Faire, Harold Goodwin,
Walt Whitman and many other

players. They also had an oppor-
tunity of watching Frank Borzage
making tests of players for his

initial First National production,

“Sands of Time.” adapted from the

story of “Terwilliger Allen Holu-
bar who was finishing “Slander the

Woman,” with Dorothy Dalton.

Noah Berry, screen villian, staged

a fight with Barbara Tennant on a
special stage for this vast crowd
which watched Jack Mulhall come
to Barbar’s assistance.

They saw also the big sets that

remained from Oliver Twist and
heard Jackie explaining some of

them. They walked through the

beautiful garden sets of “Within the

Law,” and saw the streets of “China”
used in Constance Talmadge’ s “East
is West.”
James Young gave a talk on pic-

ture making.
Mr. Schenck, Maurice Tourneur,

Sol Lesser, Sam E. Rork and M. C.

Ouida Bergere, from the Cosmo
Hamilton novel.

High grade comedy with romance
intermingled, it is said, will be found
in “Sixty Cents an Hour,” which is

Walter Hiers’ second Paramount
stellar vehicle. Joseph Henabery is

directing this and Jacqueline Logan
is featured in support of the star.

Grant Carpenter adapted the Frank
Condon original. Ralph Block is

production editor.

George Melford is to complete
“You Can’t Fool Your Wife” with
Leatrice Joy. Nita Naldi and Lewis
Stone, at the West Coast studio.

This is Hector Turnbull’s story,

adapted bjr Waldemar Young and
was started in the New York studio.

The magnitude, of all these pic-

tures will tax the capacity of the

big Vine Street plant in spite of its

extent and all concerned are actively

engaged in preparation for these and
other pictures to come.

Levee helped make the visit en-

joyable.

Little Dinky Dean who is the

“Kid” in Charlie Chaplin’s latest

First National release “The Pilgrim”
was invited to help too but he wrote
to John McCormick that he was
sorry he could not attend because he
had the whooping cough.
Maurice Tourneur’s sets for the

“Isle of Lost Ships,” which is to

be released soon was an especial

point of interest to the visitors.

Dorothy Dalton brought 20.000

autographed photographs and in half

and hour they were “grabbed” by
the visitors.

Hundreds of feet of film was
“shot” of the visitors and it is said

this will be distributed to the

theatres throughout the country.

Miss Mason in Lead
Shirley Mason, star of Fox Film

Corporation, has a new picture in the

making titled “Inside the Door.”

Preferred Pictures
Taken in Series

Theatres which have played the
first Preferred Pictures released by
A1 Lichtman are in many cases con-
tracting for his output in series, it

is stated. The Broad-Strand in De-
troit after putting over successful
runs with “Rich Men’s Wives” and
“Shadows,” has signed for the next
six Preferred Pictures from “Thorns
and Orange Blossoms” through
“April Showers.” A similar book-
ing has been closed by Wilmer and
Vincent for three of their -houses

—

the Victoria in Harrisburg, Pennsyl-
vania, the Hippodrome in Reading,
and the Rialto in Allentown. The
Schade Theatre in Sandusky, Ohio,
has also taken the next six as well
as the Pack in Asheville, N. C.
The Empire, one of Milwaukee’s

large first-run houses, will exhibit
five Preferred Pictures including
“The Hero,” “Poor Men's Wives,”
“Are You a Failure?” “The Girl

Who Came Back” and “April
Showers.”

Detroit Papers Laud
“Suzanna”

“Mabel Normand never has been
so successful, so captivating nor so

merry as in Mack Sennett’s newest
comedy drama ‘Suzanna’ ” said the

reviewer for the Detroit Free Press
when this Allied Producers and Dis-

tributors Corporation release was
shown recently at the Broadway-
Strand theatre, Detroit. “The story

is alive with action.”

Said the critic for the Detroit
News :

“
‘Suzanna’ distinctly be-

longs on the credit side of the

ledger.”

“The combination of Mabel Nor-
mand and ‘Suzanna’ supplies an at-

traction that has had few equals and
no superiors at the Broadway-
Strand,” said the review in the De-
troit Evening Times.

Fox Film Title

Changed
William Russell’s latest Fox re-

lease, which was first called “Mc-
Phee’s Sensational Rest” then

changed to “Wanted—a Wife,” will

be given to the public under the title

“Good-By, Girls.” It is a melo-

dramatic comedy and was written by
George Foxall. Jerome Storm di-

rected it. Carmel Myers is Mr.
Russell’s leading support.

Thousands See First National Stars and
DirectorsWorking on Future Releases



March 10, 1923 MOVING PICTURE WORLD 235

Film Guide Praises

Fairbanks Picture

PATSY RUTH MILLER

Who plays the role of Esmer-
alda in “The Hunchback of

Notre Dame,” a Universal
release.

Nita Naldi to Be in

“Lawful Larceny”
Nita Naldi is going to be a modern

Cleopatra in “Lawful Larceny,” a

Paramount picture which Alan Dwan
is preparing for production at the

company’s eastern studio. She is to

be a modern with a pure Egyptian

flavor and according to plans, says

Paramount, will wear gowns that

will cause Tut-ankh-Amen to turn

over in his sarcophagus and breathe

the name of his fair Queen Ankh-
nes-Amen.

Six Months to Make
“Famous Mrs. Fair”

The Fred Niblo production “The
Famous Mrs. Fair,” which has just

been released by Metro Pictures Cor-
poration after six months of inten-

sive studio work, has, it is reported,

already proved to the industry that

the careful attention given to its

production has been warranted. In-

dorsements, fully as enthusiastic as

those given to the story in the stage

version by James Forbes, have, it

is stated, already been received for

the photoplay, and Metro officials re-

gard it as one of the best of their

season’s output.

First National Film
Praised by Women
The Congressional Club women of

Washington selected the First Na-
tional picture “Omar the Tent-
maker,” as the attraction at their

!

annual breakfast held early this

month. Mrs. H. Mondell, chairman
of the entertainment committee, in

a letter to the Washington branch
of First National Declared:

“It is a most entertaining and ar-
tistic picture and your generous co-
operation made possible the most
successful annual breakfast we have
had fi\ many years.”

“Douglas Fairbanks in Robin
Hood,” a United Artists release, has
won high commendation from the
Film Mutual Benefit Bureau of
Miss Anne Morgan’s American Com-
mittee for Devastated France. This
bureau, of which Mrs. Gordon Knox
Bell is chairman, publishes the “Film
Guide,” which has a wide circula-

tion among circles not reached by
motion picture journals.

“ ‘Douglas Fairbanks in Robin
Hood’ is unquestionably among the

very few pictures of the first rank,”

says the Film Guide. “It combines

Owing to the increased popular-
ity of Glenn Hunter it has been an-
nounced that his first production for

the Film Guild entitled “Second Fid-

dle,” released through the W. W.
Hodkinson Corporation, has been
booked over the Loew Circuit, com-
prising many of the most important
theatres in the Eastern States. It

it also stated that “Second Fiddle”

has been signed for first run at the

Liberty Theatre, Youngstown, Ohio.
“The Kingdom Within,” a Victor

Schertzinger production with Russell

Thomas H. Ince has reversed the
usual process of adapting novels for
the screen. Two of the three spe-
cial autumn releases are from novels
that are being specially written in

collaboration with a screen expert
to insure screen material and camera
situations ideal to the motion picture
standpoint.

Vaughn Kesters “The Just and
the Unjust,” will be the first adap-
tion made. Kester is the author of
many novels and adaptions, among
them “The Prodigal Judge,” “The
Hand of the Mighty” and “The For-
tunes of the Landrays.” Bradley
King of the Ince writing staff is at

work on the screen adaptation.

perfection of setting and costumes
with uniformly good acting to an
unusual degree.

“The sheer beauty of some of the

less spectacular scenes is almost lost

sight of in the breath-taking mag-
nificence of the picture as a whole.

One almost wishes there were less

of the ‘show’ and a little more of

Robin. Douglas Fairbanks is al-

ways Douglas Fairbanks—but he
has skillfully subordinated himself

to the picture while still satisfying

the most exacting thrill hunter in

the audience.”

Simpson, Pauline Starke, and Gas-
ton Glass, has also been booked first

run at the Liberty Theatre, Youngs-
town, Ohio.

It is also reported that an unusual
seven day first run contract has been
made on “Hearts Haven” at the

Waldorf Theatre, Akron, Ohio.

It is felt by the Hodkinson Cor-
poration that the increased number
of first run presentations is conclu-

sive proof of the widespread popu-
larity of Hodkinson productions.

While this story is in production,

Talbot Mundy, the British novelist,

is completing his new story, “The
Devil’s Own,” to be published this

summer. The adaption of the novel

will be made by Bradley King, who
also is collaborating with the au-

thor in working out the story. A
second Mundy novel, now in syn-

optic form, has been puchased by
Ince and will also be written in

collaboration with Miss King.
Bobbs Morrill Publishing Com-

pany, who has put out all the Kes-
ter books, announces that a special

motion picture edition of “The Just
and the Unjust” will be put on the

market when the picture is released.

Alice Terry and Ramon Navarro
as they appear in Metro’s pro-
duction, “Where the Pavement
Ends.” It is a Rex Ingram

picture.

Preferred Pictures
Film Based on Song
The first of the series of special

productions to be made by Victor L.
Schertzinger for Preferred Pictures,
according to an announcement made
by B. P. Schulberg, is “A Mansion
of Aching Hearts.” This is based
on the famous song by Harry Von
Tilzer and Arthur J. Lamb, which
sold over a million copies in one
year.

An Ideal Flapper
James Young is said to have looked

’em all over and has finally picked
Marguarite de la Mott as the ideal
flapper to assume one of the lead-
ing roles in his first Independent
production “Wandering Daughters,”
which he will make at the United
Studios for First National release.

Miss de la Mott has had leading
roles in several big pictures during
the past year.

To Have Early Show
“Does It Pay,” the Fox

special featuring Hope Hampton,
will be given to the public early
in March. This screen drama,
which handles a familiar and vital
phase of modern life, is given an
added interest on account of pre-
senting Miss Hampton in the role
of a 1923 vamp. The character
calls for all the allurement of
youth and beauty and a correct
taste in the matter of expensive
and beautiful gowns. Miss Hamp-
ton is said to fill all three condi-
tions with complete success.

James Cruze Making
“Hollywood”

The first day’s shooting on “Holly-
wood,” a new James Cruze produc-
tion for Paramount, included scenes
at three studios—the Lasky, Christie
and Universal.

Criterion Crowded
to See “Othello”

When Ben Blumenthal and David
P. Howells decided to test the draw-
ing power of Shakespeare by pre-
senting “Othello,” at the Criterion

Theatre, they did not anticipate

anything approaching the great de-
mand for seats following the an-
nouncement of the public showing of
the continental production, says the

Export and Import Film Co.

In order to better gauge the in-

terest of the public in the presenta-
tion of this Shakespearian drama it

was deemed advisable to have an ad-
vance ticket sale. A private show-

ing of the film before a distinguished
gathering of stage and screen nota-
bles brought a few laudatory para-
graphs into the daily papers and was
the means of attracting immediate
interest in the advance sale of seats.
By Thursday evening, a day after
the box-office had opened on the ad-
vance sale, there was -not a seat to
be had for the opening day, Sunday,
February 25.

The advance sale of seats has al-

ready reached such proportions that
the first week’s business at the Cri-
terion is certain to reach a record
figure, it is said.

Big Hodkinson Films
Get First Run Dates

Novels Written for

Adaptation by Ince
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Lloyd’s Seven Reel Comedy
Full of Thrills

When Harold Lloyd’* latest Pathe comedy, “Safety Last,” is

released nationally, it will be broadcasted as the first seven-
reel comedy ever made.
This statement, Pathe says, is amply warranted by facts based

on the testimonials of the big circuit owners who have seen the
picture, by the unqualified approval of executives and branch
managers, and by checking records.
By the statement that it is the first seven-reel comedy ever

made Pathe implies that while satire, wit and story are in it,

with a goodly dash of romantic love interest, the comedy situa-

tions, the “gags,” the business and the exciting thrills are the
dominant motifs. It is straight out and out comedy produced for

laughing purposes only.

In “Safety Last," Lloyd comes back to his earlier love in making
a thrill picture, for in “Safety Last” he climbs the side of a

twelve-story building, not through any wish of his own, and at

each story a sudden and unexpected adventure befalls him. While
it is tragedy to Harold, it is comedy and thrills for1 the audience.

After seeing “Safety Last,” it may be conceded that Harold

Lloyd will not make another thrill picture for a long time. He
says himself: “I have put every new frill, thrill and chill into it

and I don’t believe I will be able to think up new spine-tinglers

and sensational business not included in ‘Safety Last.

Goldwyn Working on
Half a Dozen Films

Activity continues unabated at the

Goldwyn studios in Culver City,

Calif., where work is under way on

half a dozen productions.

Marshall Neilan will probably take

the company appearing in his own
picture, “The Eternal Three” to

Mexico City within a few days. He
has made rapid progress on this film

and photography on it will doubtless

be completed in two or three weeks
more.
The “Red Lights” company has

just returned from Mojave where
the desert scenes were filmed.

Jesse D. Hampton continues to add
well-known names to his cast for

“The Spoilers,” a new version of

which he is making at the Goldwyn
studios for distribution by that

firm. The most recent additions to

the all-star cast are George Walsh,
just signed by Goldwyn on a long-

term contract
;

Robert McKim,
Rockliffe Fellowes, and Gordon
Russell.

Victor Seastrom, Swedish direc-

tor, now under a long-term contract

to produce photoplays for Goldwyn,
has arrived at the studios and will

soon start work. Erich von Stro-

heim is testing six well-known ac-

tresses for the role of Trina Gibson
in his picturization of Frank Nor-
ris’ novel “McTeague,” to be re-

christened “Greed” for the films.

Rupert Hughes expects to burn
the big circus tent, for the pictur-

esque climax to his “Souls for Sale,”

late this week.

Lunt Starts on His

Next Distinctive Film
Alfred Lunt, the handsome new

star from the legitimate stage, evi-

dently is in earnest about pictures.

Having just completed work on

“Backbone,” which had its first

private showing at the Mark Strand

Theatre, New York, on February

20, he is now dashing off to tropical

climes for the filming of “The Rag-
ged Edge,” in which he also has the

lead. Both of these pictures are for

Distinctive Pictures Corporation and
will head a list of twelve features for

the year.

“Backbone” is Lunt’s first appear-

ance on the screen, he having broken

into the movies at precisely the same
time as Glenn Hunter, with whom
he appeared in the broadway success,

“Clarence.” Lunt likes the work so

well that he started on “The Ragged
Edge” at the Distinctive Studios with

only a few days rest after the com-
pletion of “Backbone.” Harmon
Weight is directing the new picture.

The interiors for “The Ragged
Edge,” which is based on Harold
MacGrath’s novel of the same name,
have been filmed at the studios in

the Bronx, New York, and the ex-

teriors will be shot off Miami. Fla.

Howard Estabrook, assistant produc-
tion manager for Distinctive, has

made two trips to that city to make
arrangements for locations.

With the departure of “The
Ragged Edge” company, J. N. Naul-
ty, studio manager for Distinctive,

will have the sets ready for the

third of the big Distinctive Fea-
tures.

Cody in New York
Lew Cody has arrived in New

York from the Coast to play one
of the principal roles in “Lawful
Larceny,” which Allan Dwan is now
preparing for production at the

Paramount Long Island studio.

Hodkinson Picture
Seen by

To one of the greatest crowds ever
assembled for the opening of a new
picture Elmer Clifton’s “Down to
the Sea in Ships” made it’s premiere
bow at the Century Theatre, Balti-
more, Md., on Monday, February 19.

The Century Theatre has a capac-
ity of 3,800 and an allowance of 300
for standing room giving a total

capacity of 4,100. The opening night

Big Crowds
found the theatre packed to the
doors. Crowds were kept waiting
and many were turned away. For
two days following it is reported
that business was just the same.
The exciting capture of the 90-ton

sperm whale which is the outstand-
ing feature of this production, is said

to have thrilled the audience like a
horse race does.

“Vengeance of Deep”
Is Now Completed

American Releasing Corporation taken at great depth in the waters

announces the receipt of its sub- around Honolulu where the produc-

marine production just completed in ”2® corypan> has been at work for

, , . A o r> ,
the past three months.

Honolulu by A. B. Barringer and The cast was assembled last Sep-
relivery of this picture is now being tember and these players, with the
made to its exchanges. “Vengeance producer and the technical staff,

of the Deep” is a romantic melo- sailed for Hawaii in the latter part
drama with a big submarine epi- of that month. In the cast are Ralph
sode of a type and character never Lewis, Virginia Brown Faire, Van
before attempted on the screen, it is Mattimore, Harmon McGregor,
s.ated. The undersea scenes were Maida Vale, and Smoke Turner.

Record Day-and-Date
Runs by Fox Films

The popular demand for exhibition

of the current list of Fox special

productions is exemplified by unpre-
cedented day-and-date engagements
which have been played and which
are scheduled for the near future in

many cities, according to announce-
ments from Fox Film Corporation.

Forty-seven Chicago theatres with
a total seating capacity of approxi-
mately 37,000 ran ‘Silver Wings,”
with Mary Carr, to record attend-

ances during the week of Washing-
ton’s Birthday. This special, which
was released late in 1922, has been
greeted with a waxing enthusiasm
in houses throughout the LTnited
States and all the foreign exchanges
where Fox is represented, it is re-

ported.

The week of April 1 will see “The
Town That Forgot God,” another
special released February 11. in 23
Cleveland theatres. The arrange-
ment consummated by Fox Film Cor-
poration is on a larger scale than has
ever been attempted by other film

producers in that city. Fox says, and
thus established a new high-water
mark for simultaneous bookings in

the Lake Erie metropolis.

Both productions mentioned above
have had successful Broadway, New
York, runs, “Silver Wings” having

played all summer at the Apollo The-
atre and “The Town That Forgot
God” having had three months at the

Astor.

Big Throngs Flock
to Hodkinson Film

Owing to the public demand to

see the Elmer Clifton Production

“Down to the Sea in Ships” now
playing to capacity crowds at the

Cameo Theatre, New York it is

stated that beginning with Washing-
ton’s Birthday and continuing for the

remainder of the run the doors of

'he Cameo Theatre will open at 10

A. M., eight shows being given

daily.

This radical change in policy of

the theatre was made in order to

accommodate the crowds attending.

According to reports, since the open-

ing performance capacity attendance

has been the rule, and every house

record at the popular 42nd Street

Theatre has gone by the board.

Thousands of people have been

turned away it is said, and standees

have been so frequent as to warrant

the prediction that this latest Hod-
kinson feature might remain at the

Cameo indefinitely.

“Down to the Sea in Ships” was
sponsored by the citizenry of New
Bedford, Mass., the home of the

whaling industry on the Atlantic

Coast. It was personally directed by

Elmer Clifton in the quaint Massa-

chusetts town, and on the high seas,

and was made with the co-operation

of the Old Dartmouth Historical

Society.
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“Covered Wagon 99 Opens at

Criterion, March 16

James Cruze’s Paramount production, “The Covered Wagon,”

will formally open in New York at the Criterion Theatre Friday,

March 16. John C. Flinn, who went to Hollywood some weeks

ago to complete his plans for the exploitation of the picture,

arrived in New York with the finished print, which will first be

given a special showing at the Plaza Hotel, March 11, under the

auspices of the Film Mutual Benefit Bureau.

After the final revisions, polishing and expert work on every

detail of the epic drama of the early West, filmed from Emerson

Hough’s novel, and after every possible test had been applied at

the Lasky studio, Director Cruze finally pronounced his work

complete and ready to be shown to the public. A theatre show-

ing was held in a Southern California town and there, Mr. Flinn

said, the picture justified every claim of the hold it would have

upon the public. It was received with every mark of enthusiasm

to indicate a master production of popular appeal, he said.

“Othello” Is Given
Praiseful Reviews

Seldom, it is said, has a motion
picture production been given such
uniformly emhusiastic reviews as

have been accorded Ben Blumenthal
and David P. Howells’ presentation

of the immortal Shakespearian
drama “Othello” which opened at the

Criterion Theatre last Sunday and
will continue there for a second
week.

“
‘Othello’ is a full-blooded motion

picture,” said the New York Times
critic. “It has vitalitj', it is direct

and true, it is a thing of action.

It rises by many degrees of excel-

lence above the usual offerings of the

screen.”

P. W. Gallico of the Daily News
credited “Othello” with superlative

screen acting. “So well has this

interpretation of Shakespeare been
filmed, although the lines have been

s.ripped away, the psychological

foundation is there, and in the hands
of consummate actors the result is

true and gripping photodramatic en-

tertainment. We recommend that

you do not miss this new film.”
“
‘Othello’ magnificent,” stated the

Evening Globe, The Evening Sun
commented, “Emil Jannings is im-
pressive as ‘Othello’—a motion pic-

ture one should not miss.”

I

‘Othello’ excels in film form,”
according to Louella Parsons of the

Morning Telegraph. “A powerful,
efficient work. Emil Jannings as the

Moor and Krauss as Iago shine in

a brilliantly balanced cast.”

Harriette Underhill of the N. Y.
Tribune summed up her opinion in

one sentence, “A wonderful produc-
tion.” Trade paper critics also

praised “Othello” highly.

Mr. Flinn started several months ago his campaign of exploita-

tion of “The Covered Wagon” through the Paramount publicity

department and in various other directions, with the result that

the whole country is talking about the picture. In New York a

great electric sign with letters twenty feet high, containing simply

the name of the picture, has blazed across the night sky of the

Great White Way for several weeks, while teaser snipes and

twenty-four sheets have arrested the attention of the passer-by

on every highway and in every byway.

Before leaving the Coast, Mr. Flinn completed arrangements

for the presentation of “The Covered Wagon” in Southern Cali-

fornia, which will be under the direction of Sid Grauman. The
theatre for the California premiere has not been definitely de-

cided upon, although it may be Grauman’s Hollywood Egyptian.

Universal Has Faith
in “Merry-Go-Round”

One High Class Film
Monthly from Universal

Word has been received in New
York from Carl Laemmle, president

of Universal Pictures Corporation,
who is at Universal City, Cal., that

“Merry-Go-Round,” the Universal
Jewel production now nearing com-
pletion under the direction of Rupert
Julian, is the biggest super-produc-
tion that Universal ever made. The
film executive expects it to be the

outstanding picture of 1923 and as-

serts it will make a record in film-

dom because of the bigness of its

theme and the excellence of its di-

rection and entertainment value.

Julian now is in the last stages of

editing the picture. Its 200,000 feet

of negative are down to about
twenty reels. This will be halved
before it is ready for the screen. It

is probable that a finished print will

be on the way to New York in sev-

eral weeks. According to present

arrangements the picture will be
Universal’s first big fall release. Its

early completion assures ample time
for the Universal exploitation de-

partment to get behind it in a big
way and to make it a nationally

known picture before it is ready for

release. Universal is projecting a

national campaign for this feature.

As the result of experiments made
during the last six months at Uni-
versal City in the improvement of

Universal’s five reel features, that

company announces that it is in a

position to assure exhibitors one
high class picture every week for the

rest of the 1923 season at “live and
let live” prices.

This is a distinct development in

the production and release policy of

Universal attractions. They hereto-

fore have been released in groups
or series of nine or other small num-
bers. This group method was used
during the last six months for the

purpose of concentrating on produc-
tion and building up the show value

of the individual pictures in each

group, and to aid in balancing the

pictures in each group so as to pro-

vide for all classes of patrons.

It is of special note that these

forthcoming pictures, many of which
already are in production, are to be

put in the hands of the exhibitor,

Universal asserts, at' a price that

will assure a profit to him. The
pictures which make up the Uni-
versal Attraction list of releases are

not sold at “super” prices, despite

the fact they are produced with
practically the same care as is given
to “super” productions, Universal
officials contend.

The reason for this state of af-

fairs is said to hinge on Mr. Laem-
mle’s general picture policy. It is

his opinion that what the exhibitor

wants most of the time is a high-

grade, first class picture, one which
will please his patrons and build up
his box office business. Also, he

must get this picture at a price which
will permit him to make a profit.

Universal’s five reel features are
produced with this policy in mind

—

a 100% picture at a reasonable
price, it is stated. The past six or
eight months have proven to Uni-
versal executives that high grade
pictures can be made so that they
can be sold at “live and let live”

prices. It is this type of picture
which Universal is prepared to as-

sure to exhibitors for the remainder
of 1923 season, or until the middle
of August and up to the beginning
of the 1923-1924 Fall season, the

company says.

The forthcoming weekly releases

are being made from carefully

selected stories of especial strength,

and will be made with stars and
players of proven popularity, ac-

cording to reports. A group of Uni-
versal’s best directors have been
assigned to make them.

Releases Film on
Sawyer Anniversary

The release of “Your Friend and
Mine,” by Metro Pictures Corpora-
tion on March 5th, the latest spe-

cial bearing the brand of Arthur H.
Sawyer and Herbert Lubin, marks
the second year of service on the

part of Arthur H. Sawyer in the

capacity of supervising director of

S-L specials.

Two years ago on the same date

as the release of his latest picture,

Mr. Sawyer assumed his duties in

supervising the series of Gareth
Hughes special productions made for

Metro distribution.

Speaking of his second anniversary

as supervisor of S-L pictures, he
said, among other things, “I am
particularly pleased that the release

of “Your Friend and Mine” should

be coincident with my entrance into

the producing field in a supervisory

capacity, as this picture again car-

ries out the idea I have long cher-

ished regarding the use of all star

casts, which I was able to demon-
strate in the making of “Quincy
Adams Sawyer.”

Ingram to Film “World 9

s Illusion
ft

Metro announces the purchase of “The World’s Illusion,” by
Jacob Wasserman, one of the most remarkable creative works
of our time. It will be made into a photoplay by Rex Ingram.

Since the publication in 1919 of “The World’s Illusion,” Was-
serman has been recognized as one of the literary giants of the

generation.
Not only is “The World’s Illusion” wonderful picture material,

but it redounds to the credit of the screen that a work of highest

literary excellence and universally acclaimed power—in short, a

world masterpiece—should have presentation via this medium.



238 MOVING PICTURE WORLD March 10, 1923

Print of Big Maurice Tourneur
Picture Arrives

The first print of Maurice Tourneur’s big picture, “The Isle
of Lost Ships,” based on Marriott’s famous story, has arrived in
New York from Los Angeles, and those who have seen it declare
that Tourneur has reached greater artistic heights in this picture
than ever before.

His scenes of the island of lost ships and its inhabitants are
said to strike a new and thrilling note in the matter of “location.”
For these scenes he has gathered together probably fifty old

and new hulks of the sea, from barges and sailing ships to sub-
marines and liners. Practically the entire story is told on this

island of lost ships as it floats about on the unchartered sea. His
cross section scenes of a submarine under water, caught in kelp
and with death waiting all around, is said to make one of the
most thrilling and most interesting scenes of this story of the sea.

The cast consists of Milton Sills, Anna Q. Nilsson, Frank Cam-
peau, Walter Long, Hershell Mayall and others. The picture is

a First National March release.

Fox Lists Russell

Film for March 11
Fox Film Corporation will release

“Good-By, Girls,” starring William
Russell, on March 11. Its plot is

one of the most unique seen on the

screen.

It is the story of a girl inventor,

whose invention is sought by the

agents of various foreign countries

who resort to desperate measures in

an attempt to steal the plans. A
prominent author, seeking rest and
quiet, is entangled in the intrigues

planned against the girl. He is a

writer of “popular thrillers,” but
never had his life or his novels pro-

vided the thrills that he underwent
while protecting the young girl

whom he later married. When he
left the city he thought himself be-

set with many ills. A doctor said—“What you need is a wife.” The
doctor was right, but the author, at

the time, couldn’t see it.

Supporting William Russell is a

splendid cast. Carmel Myers plays

interestingly the part of the girl.

The story is by George Foxall and
scenario by Joseph Franklin Poland.

Jerome Storm directed, and Joe Au-
gust, who has done much fine photo-

graphy for the Fox Film Corpora-

tion, was in charge of the camera-

men.

Big Advertising for

Hodkinson Pictures
What Hodkinson says one of

the largest exploitation campaigns
launched in behalf of short subjects

has been made for “The Mystery
Box,” the first of the Bray Ro-
mances produced by J. R. Bray,

which played The Missouri Theatre,

St. Louis, Mo., last week.

According to the report just made
by C. D. Hill, St. Louis branch man-
ager for the W. W. Hodkinson Cor-
poration, who has been responsible

for much of the success of the cam-
paign, this production has been given

a feature place on the bill at the

Missouri. Last Monday the St.

Louis Post-Dispatch broadcasted the

message through station KSD to the

effect that this reel, explaining the

mystery of radio, would be shown
at the Missouri Theatre.

Realizing the value of short sub-

jects the W. W. Hodkinson Cor-

poration is, and has been exerting a

great amount of energy in their ex-

ploitation, it is said. J. G. Rohlfs,

short subject sales manager for the

Hodkinson Products, has recently

made many successful tie-ups.

Goldwyn Buys Rights
to “Master of Man”

Goldwyn Pictures Corporation has

purchased the motion picture rights

to Sir Hall Caine’s novel, “The
Master of Man.”

There was keen competion to ob-

tain the screen rights to this novel,

it is reported.

“The Master of Man” has created

a big stir in literary circles ever

since it began serial publication in

a magazine of wide circulation. The

published volume has had bigger

sales than anything else Sir Hall

has written, it is stated.

Goldwyn recently renewed nego-

tiations for the screen rights to Sir

Hall’s story and the fact that it

had just made such an elaborate and
fine a production of this author’s

early big success, “The Christian.”

is said to have had much to do with

the successful result of the renewed
negotiations.

Praise for Chaplin
in “The Pilgrim”

Its a rare thing when critics agree
but the New York critics are of one
opinion, says First National, as to
the entertainment value of Charlie
Chaplin’s, “The Pilgrim,” which be-
gan a two weeks’ run at the New
York Strand on Feb. 25. One
writer, Joseph Mulvaney in the New
York American admitted that he
tried to view the picture from a
critical angle but was compelled to
forget that he was a critic and
joined with the big crowd in the
Strand in uproarious enjoyment of
the fun.

Here in brief is what the New
York critics wrote: “If Chaplin
had never made another comedy, if

he had never been heard of before,
‘The Pilgrim’ would be a hit.” The
Times.

“You’ll feel ashamed of yourself
for laughing at the incredibly grot-
esque adventures of Chaplin in this

new picture, and yet you can’t help
it.” The American. “It is incredi-

bly funny. It contains elements of
humor as vitally laughable as any-
thing that has ever been written
or said.” The Herald.

“Is it funny? It is. It is scream-
ingly funny, measured from the
standard of things that make us
laugh. We howled, we roared, we
slapped our sides. It made us for-

get ourselves and laugh.” Daily
News. “He was hailed with the

rousing reception he deserved.”
Evening Telegram. “Our advice is

go to the Strand right away and
have one of the heartiest laughs of

your life.” The Sun.

“In the opinion of this reviewer

he (Chaplin), has attained perfec-

tion in his peculiar art and it will

be a long time before he begins to

abondon the standards he has set for

himself.” Evening Mail. “As en-

gaging an example of his pantomim-
ic art as anything he has ever done.”

The Journal.

Film Stories Used
for Books and Plays

Pointing to the changing order
of things and the gradual ascen-
dancy of the screen in the public

mind is the new regard in which
screen attractions are being held
by publishers and play producers.
Formerly the screen rights were
always determined by the succes'
of the play or book which always
preceded the making of a picture.

Recently numerous bits of evi-

dence point to a changing atti-

tude in that the picture precedes
its contemporary and that the
question of whether the play shall

be produced or the book publish-
ed is determined entirely by the
popularity of the screen version.
The last two months have seen

the production of the stage play,

“Humoresque,” following the sen-
sational success of the film two

years ago.
Other bits of evidence to show

how the wind is blowing are fur-

nished in the increasing number
of books published based upon
successful original screen stories.

Such a one was “Suzanna.” An-
other example is found in Ed-
mund Goulding’s “Fury,” the pic-

ture version of which starred

Richard Barthelmess through
First National release.

The most remarkable feature

about the publication of “Fury,”
the book, lies in the fact that it

was undertaken by Dodd, Meade
and Co., one of the country’s old-

est and most conservative publish-

ing houses and that their adver-

tising referred to its author as

“Edmund Goulding, the famous
screen writer.”

American Releasing to Distribute

Bushman-Bayne Picture

The interest which has been aroused in the picture that Francis

X. Bushman and Beverly Bayne are producing as a combination

screen and stage attraction in which they are to appear in person,

comes to a head with the announcement that American Releasing

has obtained distribution of the attraction. Simultaneously, first

announcement is made of the title of the picture now being

produced by F. X. B. Pictures, Inc., under the supervision of

Whitman Bennett at his studios in Yonkers.

The story selected for the personal appearance of Mr. Bush-

man and Miss Bayne, acting a twenty-minute episode in the larger

theatres, is “Modern Marriage,” adapted by Dorothy Farnum

from the novel “Lady Varley,” by Derek Vane.

The picture is practically completed under the direction of

Lawrence Windom and its first presentation as a combination

attraction will be made in a large Eastern city the first

April, after which Mr. Bushman and Miss Bayne are to be booked

for a twelve-week tour in as many cities.
.

“Modern Marriage” will be nationally released the first week in

April except in those twelve cities where Bushman and Bayne

are being booked to appear in person.
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Leo Maloney
in “SMOKED OUT" One of Pathe’s Range Rider Series.





Dustin Farnum

THE BUSTER
a William Fox Picture.





Thedas H. Ince
presents

SCARS OF JEALOUSY
a First National Picture.
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a Playgoers Picture.





Comedies that hit the bullseye

52 weeks in the year—

Hal Roa
Comedies

One reel each

Featuring Stan Laurel and Paul Parrott Alternately.

Stray shots that hit

the target

“Fair Week”; “Laughs begin with first

foot and run in rapid succession. Gets

away from low comedy and commands

laughs legitimately.”

—

M. P. News.

“Harvest Hands”; “Will be extremely

popular.'

—

M. P. World.

“ 1 he Flivver”; "A one reel of many

laughs and exaggerated fun.”

—

M. P.

News.

“I’ll Take Vanilla”; “Truly an amusing

short subject. It is difficult to concede

that so much can be crowded into a thou-

sand feet of film.”

—

M. P. News.

"Shiver and Shake”; “A lot of laughs. The
fun is fast and furious.”

—

M. P. World.

“Wet Weather”; “A fast subject .. Good
comic .”—Trade Review.

“Washed Ashore”; “Hilarious burlesque,

a revel of slapstick.”

—

M. P. World.

Pafh£comedy



When they saw “Fruits of Faith’’ they prophesied

it iconId steal the show from any but

the strongest feature. It did

!

Will Rogers
in

Fruits of Faith
Three parts

The prophesy
"

' Fruits of Faith’ is so strong that unless

the feature to follow is 'sure fire’ the short

subject is bound to be the best fart of the

program. It is a clever blend of comedy

and drama, ably directed, artistically

The fulfillment
1. From the James Theatre, Columbus O.

“Last week we played the Will Rogers’

comedy, ‘Fruits of Faith.’ We consider

it one of the most amusing, most entertain-

ing and at the same time one of the clean-

est comedies we have ever played in the

James Theatre. The newspaper reviews

and a great many of our patrons enjoyed

the comedy far better than our feature and
our feature had as its star one of the most

popular screen favorites. More power to

Will Rogers. We hope he will make
many more comedies of the same high qual-

ity. I assure you we will always have

room for them in our theatres.”

2. “The program at the Rialto is domi-

nated by a three reel comedy in which

Will Rogers does the best acting of his

screen career. . . .This picture, ‘Fruits of

Faith’ is a little masterpiece, so skillfully

does it blend humor and pathos. A film

at which every one will laugh, weep over

and remember. . . .Compared to the sincer-

ity of this short subject the feature picture

seems a manufactured thing.’’— V. Y.

Telegraph.

photographed, splendidly played and well

assembled. . . .There is something supremely

genuine and appealing about this little

comedy, with sufficient pathos to make it

a ‘comedy-drama,’ and it is one of the best

of its kind.
’—Motion Picture News.

3. “Although ' with ,

is the feature picture, ‘Fruits of Faith’ at

the Rialto is better. Will Rogers scores

in this with a mingling of pathos and

humor.”

—

N. Y. Evening Mail.

4. The New York Times, perhaps the

most conservative of critics, devoted two

thirds of a column to a review of lFruits

of Faith' at the Rialto, and a short para-

graph to the feature. It said, in part,

‘

1 he ’ cannot arouse the

echo of smiles, laughter and applause called

forth by ‘Fruits of Faith.’ It is the real

feature of the bill. There is more genuine

entertainment in any hundred feet of it

than in all the celluloid mile of agony and

adventure that prolongs the heavy hour of

the photoplay.”

Fhe New York correspondent of the

Christian Science Monitor devoted nearly

a column to the review of this little feature.

“Fruits of Faith,” and a short paragraph

to the feature at the Rialto. This paper

is one of the most famous in the country.

It speaks of the Rogers picture as a model.

What more proof do you want that when you hook “Fruits

of Faith” you can forget the feature for that show?

Pafhecomedy
r



They're “stopping the show " everywhere;

wherever they're shown the feature

is an “also ran ”

Hal Roach presents

Our Gang Comedies
Two parts each

Stopped the show in Los Angeles

“Fred Miller, manager of California The-

atre, says ‘Saturday Morning’ got more

laughs than any comedy ever run in his the-

Jatre. Stopped the show. Absolutely the

talk of Los Angeles.”

—

(Telegram)

.

Far ahead of features
“
‘Our Gang’ Comedies receiving more

favorable comment here than any comedies

we have ever run. For real entertainment

far ahead of some of the features offered.”—IT. L. Doudlah, Liberty
,
Wenatchee

,

IVash.

Everybody likes them

“We must say ‘Our Gang’ comedies are

surely good. Everybody likes them

—

young and old, grouches and all.”

—

Hogan

Burud, Grand, Big Falls, Mont.

(Amusements)

.

Best comedies of the year

“Best comedies of the year for all, old and young.
’

—H. I.. Burrill, Garrick, Hawley, Minn.

(Amusements)

.

100 per cent, comedies
“Surely great. Every exhibitor should run them

for they are iOO%.”—N. Johnson, Scenic, Miller,

S. D. (Amusements )

.

Best two reel comedies on market
“Without douht the ‘Our Gang’ comedies are the

best two reel comedies on the market. They are

knockouts.”

—

F. R. Thompson, Pleasant Hour,

Brookings, S. D.

The newspaper reviewers frequently give

them five times the amount of space they

devote to the feature. They’re better pullers

than all but the best features.

Pafhecomedy
BEWARE OF FILM PIRATES



Real mirth-makers from the man who makes

more people mirthful than any other

one person—Hal Roach

Hal Roach presents

“Snub” Pollard Comedies
Two parts each

Tried by time, tested by popular approval,

true treats on any program

“Absolutely Class One”
“I feel after playing at Victoria The-

atre first thiee new series 'Snub' Pol-

lard and 'Our Gang’ Comedies that

congratulations are due. Have never

seen audiences so thoroughly pleased

w ith any comedies. Assure you 1 regard

them as absolutely Class A-i. —/ . P.

McGovern . Altoona, Pa.

“A-l Comedy”
‘‘Good clean cut comedies. They have

A- 1 comedy stuff in them and you can't

go wrong on them.’’—A Johnson,

Scenic, Miller, S. D. (A musernents )

.

“ Newly Rich.’ the ‘Snub’ Pollard

comedy
,
has many laughable moments.

’

—M. P. World.

“ Dig Up has swift action, is good for

a number of hearty laughs, is inoffen-

sive, and has marked appeal.’’

—

M. P.

News.

“
‘365 Days’ is funny indeed.. A series

of hilarious adventures. —M . P. News.

weeks

Pafhecomedy
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Viola Dana in “Noise in New
boro,” a Metro production

Film Ties Up With
“Kindly Act” Week
“Kindly Act” week still continues

to be an effective tie-up for the “Man
Who Played God,” the Distinctive
picture featuring George Arliss.

This film was shown recently at

the Rialto Theatre in Des Moines,
Iowa, and the management enlisted

the support of the Des Moines News.
Readers were invited to send in

letters telling of the kindliest deeds
they had ever heard or witnessed,
and eight prizes of varying values
were given each day.
The manager of the Rialto ex-

pressed himself as being greatly

pleased with the result.

Goldwyn Has Fine
New Press Book

One of the most beautiful and
artistic of the bigger and better ex-
hibitors’ press and service books
which Goldwyn’s advertising and
publicity department has been pre-
paring for the firm’s twenty big
specials for the year is that just

off the presses for the Hugo Ballin
production of “Vanity Fair,” starring
Mabel Ballin.

Song Written for

Hodkinson Film
“Just Like a Woman” is the title.

1

of a song soon to be released in

conjunction with the Grace S. Has-
kins production of the same name to
be released through the W. W. Hod-
kinson Corporation. The words of
the song were written by Grace
Haskins, producer of the picture.
Milt Hagen, writer of successful
melodies, wrote the music.
The song will be distributed

throughout the country.

To Film Novel
Thomas H. Ince has purchased the

film ^rights of “The Just and Un-
just,” the latest and most popular
novel of Vaugham Kester. Bradley
King, of the Ince writing staff will
adapt the novel to the screen.

American toRelease ‘Quicksands
’

American Releasing Corporation announces its distribution of
Howard Hawks’ big 18-star production, “Quicksands,” which was
in the making for months under the direction of Jack Conway.
This is one of the largest real all-star productions ever released
in America.
Helene Chadwick and Richard Dix are the featured stars and

they are supported by Alan Hale, Noah Beery, J. Farrell Mc-
Donald, George Cooper, Tom Wilson, Hardee Kirkland, Walter
Long, Edwin Stevens, Frank Campeau, Lionel Belmore, Jean
Hersholt, James Marcus, Dick Sutherland, Lou King, William
Dyer and Jack Curtis.

Two thousand United States cavalrymen take part in the
picture. “Quicksands” is a romantic melodrama of the running
down of a dangerous border smuggling outfit. Helene Chad-
wick has an unusual dual role in which she is the daughter of

an American Secret Service operative and a beautiful Mexican
girl.

Richard Dix has the role of an army lieutenant who rides

through hell for a girl.

American Releasing will issue “Quicksands” at once for pre-

release, with its nation-wide release date set for the first week
in May.

Big Crowds Drawn
to Metro Picture

So great were the crowds at

Loew’s State Theatre, Los Angeles,

during the run of Reginald Barker’s

production of “Hearts Aflame,” that

the newspapers commented upon the

attendance as one of the noteworthy
features of the exhibition.

E. C. Bostick, of the Loew house,

gave briefly a summary of the ex-
traordinary success of this Metro-
Louis B. Mayer attraction at the

State. He wired in part as follows

:

“
‘Hearts Aflame’ now on second

week. Business done first week way
beyond expectations and second Sun-
day of engagement had them lined

up for one-half block on both en-

trances. Again the press and public

agree that ‘Hearts Aflame’ is excep-

tionally good picture.”

E. V. Durling, writing in the New
York Globe, said: “There have been
many thrilling forest fire scenes

made, but that which Reginald Bar-

ker has conceived for ‘Hearts

Aflame,’ now showing at the Rialto,

is by far the best.”

Eighty-seven Name
Parts in Ray Film

“The Courtship of Miles Stand-

ish,” which Charles Ray is now pro-

ducing, under the direction of

Frederic Sullivan, has a cast of

eighty-seven name parts, the larg-

est number, it is believed, ever as-

sembled for a photoplay, Arthur S.

Kane Pictures Corporation says.

The salary list of those whose
names are to appear on the program
is declared to exceed $10,000 a week,
not counting the star and a few of

the other principals.

These eighty-seven, moreover, are

in addition to more than 900 In-

dians who are to be seen in the

product'on. The braves who are

thus appearing in their first motion
picture impersonate representatives

of the nine tribes of Indians with
whom the Pilgrims engaged in dead-
ly struggles in the early days of

New England.
Charles Ray himself will, of

course, play the role of John Alden.

Enid Bennett, now best known for

her Maid Marian in “Robin Hood,”
will impersonate Priscilla, while Fred
Warren, who has had important
parts in many recent Goldwyn pro-

ductions, will be Miles Standish.

“Suzanna” Wins Big
California Booking

That the people of California, the The picture only was recently re-

early and romantic days of which leased, following its premier run of
are portrayed in Mack \Sennett’3 eight weeks at the Mission theatre,

comedy drama “Suzanna,” have taken Los Angeles, where it played to

a genuinely whole-hearted interest capacity business until the last per-
in this latest cinema success in which formance. Had it not been for the

Mabel Normand is the star, is evi- necessity of making room for other
denced, Producers and Distributors productions for which opening dates

Corporation says, by the fact that had been advertised “Suzanna” would
it has been booked 100 per cent, have enjoyed a longer run at the
throughout the state. Mission, it is stated.

Sol Lesser Signs
Blanche Sweet

Blanche Sweet has signed with Sol
Lesser to play leading feminine roles
in forthcoming productions of the
Principal Pictures Corporation of
which Mr. Lesser is president.
Her first role will be that of Isabel

in George M. Cohan’s “The Mean-
est Man in the World,” which is to
be given an elaborate screen inter-
pretation, it is said. Miss Sweet
will play opposite Bert Lytell.

Miss Garon to Play in

“Terwilliger”
Pauline Garon, the young and

beautiful flapper in De Mille’s new
picture “Adam’s Rib,” has been
selected to play the lead in Frank
Borbage’s initial production for First
National release, “Terwilliger.” She
has signed a contract with Arthur
H. Jacobs, producer of the new
Frank Borzage production series.

First Nationals for

South America
E. Bruce Johnson, foreign man-

ager of Associated First National,
has just concluded another deal with
Max Glucksmann of Buenos Aires
for eight more new First National
releases for distribution in Argen-
tina, Uruguay, Paraguay, Chile,
Peru, Bolivia and Ecuador.
The pictures taken over by Glucks-

mann are The Hottentot, Skin Deep,
Bell Boy 13, What a Wife Learned,
Man of Action, Scars of Jealousy,
Sunshine Trail, all Thomas" H. Ince
Productions, and Lorna Doone, a
Maurice Tourneur production.

Strongheart Picture
Bought for France

Strongheart, the Jane Murfin-Lau-
rence Trimble wonder dog, will soon
be seen in France, French African
Colonies, French African Protector-
ate, Belgium and Switzerland. The
Societe des Etablissements Goumont
has signed a contract with First Na-
tional for the distribution rights in

that territory of this popular dog in

“Brawn of the North.”

Fox Changes Dates
Fox Film Corporation announces

two changes in release dates of the
Sunshine Comedies, “The Four-
flusher” and “Clothes and Oil.”

“The Fourflusher” scheduled for
March 4 has been set to March 18,

while “Clothes and Oil,” scheduled
for March 18, has been pushed up
to March 4.

Algeria in Fox Film
Algeria, a country located on the

burning sands and tumbled hills of
the African desert, is shown in a
forthcoming Fox Educational Enter-
tainment for early March release.

This is an interesting country, where
many things are still done today as
they were centuries ago.
IThe reel shows the quaint shops

of the merchants and also the occu-
pation of the inhabitants who are
expert at wood carving, the jeweler
plying his work in the public gaze,
the ancient method of grinding corn
and many other interesting facts

about the inhabitants.



The Pep of The Program
News and reviews of Short Subjects and Seri als

Educational’s Coue Picture
Wins Much Newspaper Praise

Educational’s two-reel Special,

“The Message of Emile Coue,”

which presents Coue personally de-

livering his theories from the screen,

opened at the Rivoli Theatre, N. Y.,

and at other representative houses
in other big cities, on Sunday, Feb.

18. and exceptionally heavy business

is reported.

On account of the sensational box-
office value of this two-reel picture

much interest was attached to the

first showings. The picture earned
excellent reviews.

The New York Tribune, says in

part : “Very well done. In it M.
Coue tells just what he told us in

his lectures, only it was easier for

us to read it off the screen in the

Rivoli than it was to understand
Coue’s broken English. We had no
idea that a film like that could be
interesting There was more
applause at the end of the picture
than there usually is after a fea-
ture.”

“The Morning Telegraph,” says

:

“M. Coue proves to be a good pan-
tomimist, and his dominating per-

sonality holds the undivided atten-

tion of the audience. The picture

was greeted with hearty applause.”

Kunsky’s Capitol at Detroit, also

opened Sunday, Feb. 18 with the

Coue picture, and the success of the

Rivoli in New York was duplicated

in Detroit. Capacity business reigned
on opening day, and indications were
that the picture would hold up to

Sunday’s business during the entire

run. The Detroit News, says :

“The feature was forced to take
second place on the bill.” An ex.en-
sive advertising campaign, in which
half page ads were inserted in the

newspapers, was conducted by the

Strand in Milwaukee. It is stated

that Coue interest is running high
in the western cities, and house
records for two-reel subjects are

being broken.
After viewing “The Message of

Emile Coue,” the Coue Committee
of New York announced that the

picture met with the unqualified ap-

proval of all the members of the

Committee as well as that of all the

friends of M. Coue who also at-

tended the private showing.

Opens with “Peg”
The Troy Theatre, a beautiful

theatre seating twenty-six hundred
opened with “Peg o the Movies” as
its two reeler. It will also run the
rest of the Baby Peggy Six.

Other first run houses that have
booked the Baby Peggy series

are Olympic, Buffalo; Piccadilly,

Rochester; Bellevue, Niagara Falls;

Amusu. Elmira; Capitol, Montreal;
Bijou, Birmingham; Grand, Atlanta;
Princess, Birmingham; Capitol,

Macon ; Rialto, Chattanooga
; Crys-

tal, Knoxville; Plaza, Montgomery;
Bijou, Greenville; Garden, Charles-

ton ; Dreamland, Augusta ; Rivoli,

Columbia, S. C. ; Odeon, Savannah.

Dunn with Century
Another famous comedian will

appear in Century Comedies. He
is Bobby Dunn, who has been
appearing in comedies since the

early days of the industry with

Sennett, Fox, Ben Wilson and
others. Eugene de Rue, who is

directing Dunn’s first picture for

the Stern brothers, also directed

him in the Ben Wilson produc-

tions. He is now at work on

“The Poor Boob,” written by Eu-
gene de Rue and himself.

Hal Roach to Make Unique
Ten Episode Serial for Pathe

As the fourth of the special an-

nouncements, of new product for

Pathe General Manager Elmer Pear-

son states Hal Roach will produce
a ten episode serial, “What Should
the Girl Do,” which will be re-

leased immediately after Ruth Ro-
land’s “Haunted Valley.”

This is not the first time that

Roach has produced a serial for

Pathe release. Both “White Eagle”
and “The Timber Queen,” in which
Ruth Roland was starred, came from
the Roach producing plant. Pathe
states a well known female star will

be featured in “What Should the

Girl Do,” which will really be a

series serial, in which a beautiful

girl is confronted in each episode
with a different suitor for her hand,

and each episode will be a complete
picture. A Chinese magician, tells

her before hand what the outcome
will be with each man.
The locations will be varied as

each suitor comes from a different

station of life, the underworld, so-

ciety, South America, the lumber-
lands, snow-capped mountains—in

fact every phase of life will be used
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Say It; Mean It; Believe It—"Every Day, in Every Way, I Am Getting Better and Better’

Starting Tomorrow Cripples shoulder their

crutches and walk as

Coue shows them how

!

Explaining from the screen to millions he cannot

otherwise reach, just what he is explaining

from the lecture platform wherever he goes

. COUE , PERSONALLY
Appearing in the only Motion Picture he has ever made

“The MESSAGElof EMILE COUE”
Not only presenting Coue himself explaining self mastery through conscious

auto-suggestion, but it illustrates this welcome story with all the resources

of the screen which were not available to M. Coue on the lecture platform

T?MbqyX3
ift DOUGLAS MAC LEAN

Now, Your Only Chance to Learn from M. Coue Himself

NOTE:

DAY BY DAY IN i . [M Y WAY I AM CfTTINC BETTEX AND Bf.TTt K » DAY BY DAY IN t-VEgY WAY. I AM GETTING BETTES AND BETTEK

A RECORD BREAKER
So confident was E. J. Weisfeldt of Saxe’s Strand, Milwaukee, of

the pulling power of Educational’s special, “The Message of Emile
Coue,” that he devoted practically an entire half-page in the Mil-

waukee “Journal” to this picture, relegating the feature to an incon-

spicuous space in a corner box. That’s playing up a short subject for

you, and it is, we believe, the first time a half page newspaper ad

has been used by an exhibitor for a two-reeler.

as a background for the action.

No expense will be spared to make
it lavish in interior settings and to

cram it full of speed, building up to

the thrill with an exciting suspense.

A complete line of exploitation ac-

cessories will be created, which will

be backed up by a national adver-

tising campaign.

Goes Over 100%
Another laurel upon the brow of

Stan Laurel’s appearance as the

toreador in the comedy “Mud and
Sand,” the third of his series of

Metro short-length subjects, Em-
pire Theatre, Syracuse, reported

“The comedy in question went over

100 per cent.” The exhibitor’s con-

fidence in this burlesque is expressed

in his allotting to the Laurel comedy
greater advertising space than for

the feature.

Alaskan Film
“An Alaskan Honeymoon,” one

of the most recent Fox Educa-
tional entertainments, to be re-

leased March 5, is a reel describ-

ing the trip of a newly married
couple in the icebound Yukon
country. Here they match the

warmth of their love against the

frigid atmosphere of the janitor-

less, coalless, steamless Northland;
but they do not neglect the

scenery.

“Chats” Retained
Hodkinson will continue to release

each week an issue of Charles Ur-

ban’s Movie Chats produced by Mo-
tion Picture Theatre Owners of

America. Contracts have just been

signed for another year commencing
February 4.

American Legion Officials

Praise “Ex-Kaiser in Exile”
Prominent officials of the Ameri-

can Legion, including Hanford Mac-
Nider, past commander : W. P.

O’Connor, national chaplain and W.
F. Deegan, past commander of the

New York branch; have enthusias-

tically approved the two-reel film

“The Ex-Kaiser in Exile” produced

by Fred E. Hamlin, according to

announcement of Hodkinson organ-

ization which is distributing this

picture.

Mr. MacNider says “Nothing I

might say could properly express my
commendation of your foresighted-

ness and good fortune in securing

this picture. It gives a most faith-

ful and realistic description of how

the once all-powerfu! German war

lord is forced to end his declining

years, isolated and alone, a pitiful

figure in the world of affairs.

This picture was recently exhibit-

ed at two private showings in V ash-

ington to a large number of mem-

bers of Congress and other officials

of the government and diplomatic

service. One showing was held at

the National Press Club and a few

days later, by invitation, to official?

at the dedication ceremonies of

Harding Hall a new department of

the Government printing office. At

both showings it was well received.
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Still More Editors Join in

Praise for Short Subjects
From the host of replies received

by General Manager Elmer Pearson

of Pathe in response to his ques-

tionnaire addressed to prominent

newspapers throughout the

country as to whether the value

of short subjects is increasing,

several were selected and pub-
lished in our latest issue.

We are herewith printing re-

plies from the editors of several

more representative dailies, which
tell the same story, giving a defi-

nite and unmistakably affirma

tive reply to the above
question and indicating in no
uncertain terms that in the
opinion of these gentlemen who
are very close to public opinion
in their localities that the short
subject is constantly increasing
in value. These replies were
selected at random from various sec-

tions and are clearly representative

of the sentiment throughout the

United States. Space will not per-

mit of the publication of all the re-

plies, but Pathe officials point out the

significant fact that out of 231 re-

plies received 226 replied “yes” to

the above query.

The expressions from prominent
editors follows

:

Daily Herald, “Yoakum, Tex

—

“In my opinion, the value of short

subjects is increasing.”
Charles Spencer, The Daily

News, Arkansas City, Kans.—“A
complete bill of ‘shorts’ in this

section would be entirely new, but
it sounds good and there is a

chance that it might gather a lot

of new recruits for regular ad-
missions.”

E. M. Landale, Omaha Daily
News, Omaha, Nebr.

—“In my
opinion, the value of short sub-
jects is increasing.”

J. M. Beck, Daily Iowegian and
Citizen, Centreville, la.—“Don’t
know about a program made up
of short features, but inclined to

believe it would take well once a

week anyway. A newspaper made
up of numerous features appeals
more than the one with a long
treatment of a few subjects, like-

wise magazines, so why not
movies?”

I. Frank Newmann, The Daily
Mirror, Clinton, la.—In our opin-
ion, serials are increasing. I, my-
self, attend them regularly. A
good comedy of one or two reels

is always in demand.”
A. W. Peterson, Evening Cou-

rier, Waterloo, la.
—“One high-

class short comedy, one series of

specialties along educational lines

and one regular performance of

a straight play seems to me to be
about the right thing.”

Gerald E. Sullivan, Englewood
Times, Englewood, 111.

—“Your
excellent organization deserves
credit for making the movies what
they are, and advancing them
from a novel stunt to the great-
est educational medium of the
age.”

Genevieve Harris, Chicago Eve-
ning Post, Chicago, 111.

—“The
short features seem to me to bear
the same relation to the program
that dessert bears to a meal. And

some of us eat our meals for the
sake of the dessert. I know ‘fans’

who go to he theatre because they
enjoy the news weeklies, travel

films and other short subjects.

. . . Yes, the value of short sub-
jects is increasing. I believe that
theatres might profitably give
more space in their advertising
to this part of their program.”

K. Hamerman, Milwaukee
Leader, Milwaukee, Wis.—“The
feeling in this neck of the woods
appears to be in favor of short
subjects. The long drawn out
film has lost its novelty, and un-
less it is exceptionally good fails

to register. The average movie
fan, if there is such an animal,
prefers a program consisting of

a four or five reeler, a snappy
comedy and an educational or

news picture.”

Willard E. Carpenter, Lincoln

Evening Courier, Lincoln, 111.

—

“Lincoln audiences want to go and
see a picture, a good comedy and
the news feature.”

Clayton A. Leiter, Hamilton
Evening Journal, Hamilton, Ohio—“The people are demanding a

greater variety of entertainment,
such as is offered in news reels,

one and two reel comedies, col-

ored pictures and the like.”

Elmer H. Dressman, Cincinnati
Post, Cincinnati, Ohio—“It seems
to me there is a great field for

the program of short subjects.

Personally, I would much rather
see an interesting program of
short subjects than a long, padded
seven or eight reel feature. There
are on the market at the present
time so many good short subjects
that an exhibitor would have no
trouble picking a good combina-
tion.”

Pearl White Heads
Pathe List

Pathe’s eight releases for March
11 are headed by the seventh episode
of “Plunder,” the Pearl White serial.

The Hal Roach one-reel comedy of-
fering presents Paul Parrott and
Jobyna Ralston in “Shoot Straight”

—a satire on amateur hunters who
rely on books of instructions.

Screen Snapshots shows “Baby
Peggy/’ Viola Dana, Shirley Mason
and Edna Flugrath, Marion Davies,

Ora Carew, Louise Lovely, Milton
Sills and his daughter Dorothy,
Betty Compson. Lasky, Zukor and
Marcus Loew and others.

The Aesop’s Film Fable is called

“The Traveling Salesman.” Farm-
er A1 Falfa has more than his usual
share of trouble, Pathe Review pre-

sents “The Million Dollar Weed,”
the Wather Hyacinth, of Florida,

Beauty as it appeals to sailors is

shown in the Photographic Gems
Series, pictures of vanity cases of

the French Court of 1750-92. “As
Others See Us” presents queen con-

ceits of philosophy modeled in clay.

Pathe Writes Greater Business on
“Plunder” Than on Its Other Serials
The new Pearl White serial,

“Plunder,” on the quoted author-
ity of Pathe booking records for

ten years past, has done more
business at release date than
any other serial on its list.

This statement, Pathe says, will

seem surprising to many people
long connected with the industry
who recall the tremendous popu-
lar furor for the earlier Pearl
White productions. Notwith-
standing, it is declared that
neither “The Perils of Pauline”
nor “The Exploits of Elaine”
with its two sequels

—“The New
Exploits of Elaine” and “The

Romance of Elaine”—closely ap-
proached, on release date, the
volume of “Plunder” contracts.
The same statement holds good

with respect to “The House of
Hate,” starring Pearl White, and
with “Daredevil Jack,” with Jack
Dempsey. Exhibitors all over the
country wrote letters to Pathe
about the former that it repre-
sented their

, serial ideal in every
way, and in their experience es-
tablished a serial standard that
never had and never could be
improved upon, while the extra-
ordinary record made by the
Dempsey picture, released three

Serials Hold Interest by
Eagerness to Know What
Will Happen “Next Week”

By EDGAR O. BROOKS
Serial Sales Manager, Pathe Exchange, Inc.

No form of motion picture can
outclass the fifteen episode serial in

essentials which dig deepest into

human life. Eagerness for knowl-
edge about what will happen tomor-
row or next week is a desire that

never relaxes its efforts toward sat-

isfaction. Journalism is solidly

builded on that rock.

Exhibitors are becoming impressed
with this fact, which is demonstrat-
ed conclusively in the case of Pathe
serials. Eagerness for the forthcom-
ing installment, enhanced by the cal-

culated force of suspense, is a tre-

mendous asset to the exhibitor of
serials. He is simply falling in line

with the publishers of widely cir-

culated magazines which have used
serial fiction as the most certain

agency in building up a big circula-

tion. Every argument brought
against serial pictures is refuted by
the daily newspaper. Not only do
most of them print fiction and car-

toon serials but all of the big news

is necessarily of a serial nature.
No other form of motion picture

has the influence of the well-pro-
duced serial in stimulating regular
attendance and this stabilizing of
the exhibitor’s business is of the
utmost importance to him. It is the
experience of the distributors of
Pathe serials that when exhibitors
once provide their patrons with this

form of picture they very rarely
discontinue the practice..

The opening performance of a
Patheserial presenting a favorite
star is always an important amuse-
ment event. Advance announcements
insure the presence of a capacity
audience. The successful reception
means capacity audiences for fifteen

successive weeks on the announced
“serial day.” This is the record of
each of the Pathe serials released
during the last three years and to
that record is added a steady increase
in bookings by houses that have here-
tofore not shown serials,

years ago, is still fresh in the

memory of everyone interested in

the careers of outstanding motion
picture productions. -

The impetus so early achieved
by “Plunder” Pathe attributes to

the fortunate combination of

Pearl White and a story of ex-
ceptional mystery and dramatic
appeal heightened by masterly
control of the invaluable element
of suspense. This, in fact is the
analysis with which exhibitors
and capable reviewers are in

agreement.
To this statement Pathe adds

another significant indication in

the general exhibitor field just re-

ported by Serial Sales Manager
E. O. Brooks, who is on a tour of
Pacific Coast key cities holding
conferences with showmen big
and little on questions of import-
ance to all branches of the indus-
try. Writing from Portland, Ore-
gon, in the fifth week of his per-
sonal investigations, Mr. Brooks
says :

“There is not now the slightest
difficulty in convincing the aver-
age exhibitor of the fundamental
reasons why seriaE—particularly
Pathe serials—hold their high
record for box office value. The
evidence is before their eyes in
nearly. every newspaper and
magazine—always more and bet-
ter continued stories to meet the
demand of the same class of peo-
ple who habitually attend motion
picture theatres. I have yet to
meet the exhibitor who is inclined
to

.

offer any argument in oppo-
sition to the following proposi-
tion :

“When Pathe serials contain
stories of the same type as those
which are read in popular maga-
zines each month by between
thirty, and forty millions of
American people, can you con-
ceive of any reason why those
same people should not wish to>

see that type of serial story on
the screen?”
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Sixth “All-Star”
The sixth of the series of All Star

Comedies to be released by Hodkin-
son will be a burlesque on Shakes-
peare’s, “Hamlet” under the title

“So This Is Hamlet.” The cast

includes Charles Murray, Felix Ad-
ler. Charlie Hines, Billy Neil, Dan
Duffy. Dorothy Walters, Dorothy
Allen and little Russell Griffin. This

series is being produced by C. C.

Burr.

Einstein Theory Film Will
Be Offered on State Rights

yy

Books “High Flyers
“High Flyers,” one of the pop-

ular Hallroom Boys comedies,

has been booked for New York’s
Rialto Theatre for the week of

February 24.

“High Flyers” is one of the

comedy-thrillers—a type of com-
edy originated in the Hallroom
Comedy series — featuring Sid

Smith in his dare-devil stunts.

“Shorts” Only
The Rex Theatre, Jackson, Mich.,

is building a program consisting en-

tirely of Short Subjects around the

Special, “The Message of Emile

Coue,” playing in all eight reels of

Educational product. This program

will run for five days without a

change.

Newsy Notes

Pathe reports that the success of

Harold Lloyd in feature length

comedies has given such an impetus
to his two-reelers that it has been

necessary to furnish exchanges with
additional prints.

High-class bookings continue to

pour in on the series of Baby Peggy
Century Comedies distributed by
Universal. The Kinema in Los An-
geles has booked the first three.

The following Educational releases

are included in the National Motion
Picture League’s list recommended
for adults and young people: “Jen-
kins and the Mutt,” “Dog Sense,

“Pest of the Storm Country,” “In

Dutch.” “Treasure Bound.” “Chicken
Dressing.” “By Lantern Light,” and
“Moonblind.”

Pathe’s series of “Our Gang”
comedies continues to evoke unusual
praise from exhibitors in all parts
of the country. E. M. Carey, of

Rialto Amusement Co.. Deming, N.
M., says of “The Fire Fighters” : “It

is a scream. We hope the, rest of

the series will be as good or nearly
so' : they can’t be better.”

Lloyd Hamilton is working on a
new comedy for Educational release
which has been titled “Uneasy Feet.”

In a recent issue of the Charlotte
(N. C.) Observer editorial praise was
given to Pathe Review for the pic-
turesque views of a North Carolina
landmark, “Chimney Rock,” which
were presented in colors.

Century Comedy Company an-
nounces that “Brownie” will appear
in a role quite different from his for-
mer ones in “Try and Get it,” in
which he is vamped by a dog of the
other sex. Herman Raymaker is

directing.

An interesting section of a cur-
rent Pathe Review presents little

known facts about the human breath.

In an article in the Arkansas Ga-
zette, Rev. H. G. Knowles, of Little
Rock, pays high tribute to Pathe Re-
view. stating: “There is no so-
called ‘magazine film’ of higher class
in any show anywhere any time.”

Under the auspices of the New
York Daily News Sally Joy Brown
recently gave a Baby Peggy Party
to one hundred poor kiddies during
the showing of “Peg o’ the Movies,”
at the Criterion Theatre.

Edwin Miles Fadman, president of
Premier Productions which is hand-
ling the film version of the Einstein
Theory which is just concluding a
successful three weeks engagement
at the Rivoli and Rialto Theatres,
New York, announce this picture
will be marketed on a state right

basis and that already the metropoli-
tan district of New York has been
taken over by Harold Rodner.
The interest aroused by this film,

the enthusiastic manner in which it

has been received and the space al-

lotted to it in the newspapers is

highly gratifying to the sponsors of
the picture, who believe that it marks
a milestone in the development of

the screen and should prove encour-
aging to all interested in the ad-
vancement of the silent art.

Not only was this film given the

place of honor on the program of
the two Broadway houses but it was
presented in two versions, a two-
reel one with the regular perform-
ance and a four-reel version which
was shown at special morning per

formances which were remarkably
well attended.

The huge task of selecting from
18,000 feet of film produced by

European scientists confronted Mr.
Fadman, and this was accomplished
through the assistance of Professor
Garrett P. Serviss who handled the
scientific end and Max Fleisher, the
cartoonists who made the necessary
animated drawings. So well did
they accomplish the task that they
have made the principal and more
popular points of this abstruse scien-

tific theory not only acceptable to
the average mind, but interesting as

well.

Chinese Actress in

“Babies Welcome”
Anna May Wong, the most cel-

ebrated Chinese actress in Amer-
ica, is seen in support of Dorothy
Devore in the Educational-Chris-
tie comedy, “Babies Welcome.”

Miss Wong has received flatter-

ing mention lately on her star-

ring feature, “The Toll of the
Sea,” which attracted marked at-

tention as the outstanding color
film of recent years. She has
never appeared in comedies be-
fore.
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“The Four Orphans”
(Hodkinson—Comedy—Two

Reels)
Some comical “business” is put

across in this two-reeler released
by Hodkinson. The plot hinges
on the coming of a prosperous
uncle from the gold-fields of the
West to visit a nephew whom he
has never seen. Because the
uncle wires that he likes “kids”
the young couple he is coming to
visit makes haste to adopt four
from an orphan asylum for the
occasion.
At the railroad station the

young married pair mistake an-
other man for their uncle, take
him home, and a number of
laugh-provoking episodes trans-
pire until the mistake is discov-
ered when the real uncle shows
up.—T. S. daP.

‘Fishing for Tarpons’
Educational-Comedy—Two Reels
The thrills of landing a big fish

make this number popular with
many. Most of the reel which is

a Lyman H. Howe, “Hodge Podge”
consists of picturing the details of
a labor which lasted two hours

—

the catching of a huge tarpon by a
woman. The number ends with an
animated cartoon depicting a tragedy
in Dogville.—M. K.

“A Jungle Romeo”
Educational—Special—One Reel

A remarkable demonstration of the
talents of Snooky, the Humanzee,
is found in this. He plays every
role in the cast which means about
ten different parts. The direction

shows the greatest of care in train-

ing him for this versatile perform-
ance, and the result is a success dis-

tinctly out of the ordinary. Almost
anyone will marvel at Snooky’s
ability, and the children will be sure

to be enthusiastic over it. The dif-

ferent characterizations are most
amusing and the startling contrasts

in make-up are unusually clever.

Jungle settings are used throughout,

and the story is the romance of a

monkey ingeniously told, with

touches of melodrama and amusing
subtitles.—M. K.

“The Spider and the

Fly”
(Pathe—Cartoon—One Reel)

Paul Terry has achieved some-
thing snappy and original in this.

He has succeeded in arousing a

rare interest in the house fly, in

a comic interpretation of the tale

of the artful spider and the inno-

cent fly.—M. K.

“Pathe Review No. 9”

(Magazine—One Reel)

One of the interesting features

in this group is devoted to pic-

tures of vanity cases and trinkets

of long ago. The chemical
demonstration consists of the

action of an odd metal, metallic

sodium, which shows almost
human characteristics. Color
views of the Moroccan City of

Fez are also included.—M. K.

“Colonel Heeza Liar,

Detective”
(Hodkinson—Cartoon—One Reel)

In this film the “Colonel” plays
the part of a detective and goes
in search of a $10,000 prize

rooster which has been stolen.

He regains what he believes to

be the rooster.

But upon his arrival the sup-
posed rooster lays an egg, with
which the enraged owner of the
fowl “nails” the “Colonel,”
splashing him into oblivion. This
is a one reel Bray Comedy re-

leased by Hodkinson, it contains
a number of humorous touches
and is generally entertaining.

—

T. S. daP.

“Wolves of the

Waterfront”
(Universal—Feature—Two Reels)
Considerable action and sus-

pense is found in this number of

the Jack London series, “Tales of

the Fish Patrol.” The mystery
of finding thousands of dead fish

washed up on the shore puzzles
the coast patrol. Charley Le
Grant, played by Jack Mulhall is

detailed to solve it. His exper-
iences involve getting mixed up
with a Chinese gang, an explosion
at sea, entanglement in the fish-

ing net and a final reunion with
a sea-going girl. It is good en-
tertainment.—M. K.

“Do Your Stuff”
(Pathe—Comedy—One Reel)

Burlesquing the dangers of
Chinatown is the motive of this

Hal Roach comedy with Paul
Parrott and Jobyna Ralston. All
the various treacheries of the
Chinese den are hilariously
shown. Mysterious trap doors
and panels, collapsible stairways
and trick sword play enter into
the action. It is not entirely
slapstick as there is a slight sus-
pense and a good climax.—M. K.

Movie Chats No. 54
(Hodkinson—Magazine—One

Reel)
For Movie Chats No. 54 made

by Charles Urban for Hodkinson
some particularly interesting
scenes of the Samoans and their
island home have been filmed.

The cameraman has “shot” views
of them at work and at play

—

gathering the cocoa-nuts from
the graceful trees, which seems
one of their principal industries,
and riding the breakers coming
in from the ocean, which is one
of their particular amusements.
There are also interesting views

of the people of Nova Scotia at

work at various industries.—T. S.

daP.

(Additional short subject re-

views on page) 230
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Mazda Efficiency
Harry Denton, projectionist Regent Thea-

tre, Saginaw, Michigan, writes :

It has been quite some time since I have
written to our department, but sooner or later
we all come to it again, so here goes: For
two months I have been trying to secure in-
formation concerning the Mazda projection
lamp. During that time I have written all

the manufacturers of that kind of equipment,
but to date have not even had as much as a
price list in reply.

I understand the installation and operation
of Mazda equipment, but want to know the
efficiency of a 900-watt, 30-ampere, 30-volt
lamp, used on a 110-volt supply. In other
words, I want to know exactly how much
current is taken from the line by this lamp,
including' its controlling device.
What I am after is to make an intelligent

comparison as between the operating cost of
the motor generator set I now have, and the
Mazda. Have a 75-75 single phase, 220-volt
set, using 55 amperes at the arc. K. W. con-
sumption each day varies between 45 and
68. Why is this? Have been told it is caused
by voltage fluctuation in supply lines.

How Come?

Voltage fluctuation is the most likely cause,
but if that IS the cause, how come that you
don’t see it on the screen, as such a fluctua-

tion would cause a decided variation in the
light. I don’t think that can possibly be
the cause, since when the voltage raised or

lowered you would see the effect on your
ammeter and move your field rheostat. The
effect of raise in voltage would be to cause
your motor generator to speed up and to

increase your amperage at the arc. Are you
sure it is not partly chargeable to more in-

candescents (auditorium or sign) being
burned some days, or to their being burned
a longer time?
As to the efficiency of a 900-watt, 30-am-

pere, 30-volt lamp, why it consumes just 900
watts when at candle power. It is a 900-

watt lamp because it does use 30 amperes at

30 volts
; 30 x 30 is 900, you know. The ef-

ficiency of the controller, which is a trans-
former, I could not give you. It will or

may vary with different makes. The loss

should not, however, exceed ten per cent
if the device be well designed.
As to your motor generator, you can get

the wattage on the generator end by multi-
plying the ammeter and voltmeter readings.
Then you must know the loss in the motor
and generator, which may vary very widely,
according to the care it is given. A good
machine should show as high as 70 per cent
efficiency, but that is ONLY when in A-l
first class condition and adjustment. After
it is in use awhile it may (or may not)

show something very different.

Notice to All

P
RESSURE on our columns Is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is

desired remit four cents, stamps, and
we will send carbon copy of depart-
ment reply as soon as written.

For special replies by mail on mat-
ter which, for any reason, cannot be
replied to through our department
remit one dollar.

THE LENS CHART
Are You Working by ‘Guess" or Do
You Employ Up-to-Date Methods

?

You demand that your employer keep
his equipment in good order and up to
date. He owes it both to himself and
to you to do so, but you owe it to him
to keep abreast with the times in
knowledge and in your methods.
The lens chart (two in one, 11x17

inches, on heavy paper for framing)
is in successful use by hundreds of
progressive projectionists.

“Don’t guess.” Do your work
RIGHT. Price, fifty cents, stamps.
Address Moving Picture World,

either 516 Fifth Ave. New York City,
or 28 East Jackson Boulevard, Chi-
cago, 111.

I have known lack of intelligent care to
lower a 70 per cent efficiency reading down
to as low as 45 in sixty days. You can find
out precisely what energy is consumed by
having the power company measure the in-
put, either in watts or in volts and am-
peres.

Excellent Hanger
Everette Gardner, projectionist Lyric

Theatre, Mounds, Illinois, has a most ex-
cellent, cheap shutter hanger arrangement.
It is illustrated below.

It is cheap in that any man can make
one. It is efficient in that it makes the dis-
tribution of fuses through a master cord
very simple and convenient.
A is a piece of ordinary gas pipe of any

convenient diameter from one-quarter to
three-quarters inch. B is an elbow and C
a piece of pipe a foot or two long. EE are
metal clamps, which may be such as are
used by electricians to fasten conduit to the
wall.

FFFF are holes drilled through the pipe,

into which pins are driven so that they stick

out, say, half an inch. Rings or hooks are
attached to the end of each shutter cord.
A master cord is stretched, through suit-

able supporting staples, to all the various
points where it is desired that fuses be in-
stalled and handle C is held in horizontal
position by this cord in such way that when
a fuse “goes,” or the master cord is for
any reason slacked, arm C drops, rotating
pipe A so that pins in holes F are in “hang-
ing down” position, whereupon, of course,
the rings slip off and the shutters are
dropped.
The particular advantage is that each

shutter may be unhooked and dropped in-
dependently of all the others. Such an ar-
rangement is described and illustrated on
page 315 of the Bluebook, but Gardner has
found an effective way of making the thing,
which has the virtue of being just as good
as a costly apparatus made of solid iron.

A Constant Reader
E. K. Shirley, projectionist, Homer, Lou-

isiana, says : ;

I am forever reading our department in the
World. Must admit it has been a wonderful
help to me in my work, which I try to im-
prove as best I may.

I have a question I would like to have
answered, as I am stuck and unable to solve
the matter myself. The trouble is as follows:
Have two Powers Six B projectors. One

gives perfect projection, or at least “perfect,”
in the sense that there is no fault to be found
with the performance of the projector.
The picture is clear, sharp and as steady as

a rock. The picture projected by the other
projector is continually in and out of focus.
Have tried every way I can think of to

remedy the fault, but it is still on the job,

and very much so at that.

Have put on new aperture plate tension
springs and shoes, but without result. The
projection lens is NOT loose. The intermit-
tent seems to be O. K. and the picture is

steady. Have eliminated the same trouble
on other projectors a number of times, in

days gone by, but this one has me licked.

The trouble is surely in the projector
mechanism, as I get a perfect picture on the
other projector, under identical operating
conditions. What is the answer?

Get Busy

I shall refer your question, together with

a carbon copy of this, to the Powers Com-
pany. I also suggest that any one who
has a solution get busy and send it in.

My own view is that the trouble certainly

must lie in the aperture plate, which for some
unknown reason is not level. First I would
suggest that you remove the aperture plate

and, using a magnifying glass, carefully ex-

amine the surface it rests upon and see if

there is not something, possibly a bit of

metal adhering to it at some point, which
causes the plate to buckle when clamped
down into place by its holding shoes.

If you fail to find anything, then replace

the aperture, remove the head and have a

competent machinist test its tracks for true-

ness, though if it is bad enough to produce

a constant in and out of focus effect I would
suppose you could test it yourself, using

a short piece of steel with a perfectly

straight edge.

So far as I know there is nothing else

could cause such an effect, except a loose

element in your projection lens, and it would

have to be pretty loose at that. I shall ask

ARRANGEMENT OF SHUTTER HANGER
As developed by Everette Gardner, projectionist, Lyric Theatre, Mounds, 111.
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the Nicholas Power Company to send me a
copy of their letter to you, and will be much
interested in seeing what other causes they
can find which might produce such an effect.

In the old days when it was quite possible
to get the upper and lower sprockets badly
out of line with each other, and to get the
intermittent sprocket much higher on one
end than the other, it was possible such an
effect could and would be produced, provided
the conditions be bad enough. With a Six
B. however, I don’t think it could be done.

An Old Timer
John W. Brice, projectionist, Brooklyn,

New York, comes across with the follow-
ing:

Dear brother Richardson: I was a motion
picture projectionist in Lake Charles, Louisi-
ana. from 1912 to 1916. There were three
theatres, all owned by Joshua Pearce & Sons,
of New Orleans.
The equipment consisted of two Edison

Exhibition Model projectors to each theatre,
using the Armstrong motors. The juice was
a. c. I suppose they don’t even make the
Edison projectors now, and if they did they
would be a bad back number.
We had good projectionists then, or at

least I think they were—good for that time,
I mean; all industrious men and interested
in their work. We had the first edition of
your handbook and received the Moving
Picture World every Saturday.
We were told we produced a better pic-

ture in those theatres than anything New
Orleans, or Houston, Texas, could show. The
praise certainly made us feel good. Yes, we
had a union, too—I. A. T. S. E-, No. 260, if I

rightly remember.
I often see pictures here in New York

which make me wonder how, with modern
equipment, projectionists can ‘produce such
results without blushing for shame.

I used to read the department of those
days faithfully, and often tried out the va-
rious things suggested. Well do I remember
soaking carbons in salt water to try to im-
prove the light. But I have forgotten much
of my former knowledge of projection, hav-
ing been “out of the game” for a long while.
I want to get back now, and write to ask
you how best to go about it. Would like

to attend school, with yourself as instructor,
if it were possible.

Cannot Recommend School

I cannot recommend a school course, be-

cause I know of none which has, in my
judgment, much value. As to myself act-

ing as instructor—well, for heaven’s sake
don’t wish any more work on poor me.
Nothing doing.

The only method I can conscientiously

recommend is to serve an apprenticeship, at

the same time studying the Blue Book of

Projection—the handbook—and such other
works as you can find which have value.

Hawkins Electrical Guides are among them.

You will find them named on page 904 of

the Blue Book. It, the Blue Book, may be
had of the Chalmers Publishing Company,
516 Fifth Avenue, New York City. It has

934 pages and 375 illustrations. Price, $6.00.

But you are in wrong two or three ways.
In the first place. New York City prohibits

the serving of a projectionist apprenticeship.

They apparently want you to “go to school,”

learn the answers to a lot of questions by
heart and thus be able to pass an exam-
ination—for that is just about what it really

amounts to. Also there are right now one
hundred licensed, union projectionists out

of work in Greater New York; also New
York City is pretty thoroughly organized

and the union would not let you work there.

The only thing I can suggest is that you
get a job in some unorganized small town or

city outside of Greater New York and serve

an apprenticeship. You might even get a

job as projectionist, or assistant. God knows
you would even then be a safer and better

man than the chap who “graduates” from

a school and butts his way into the projec-

tion field without any previous practical ex-

perience whatsoever. I am sorry, brother,
but I cannot help you in this matter.
Your reminiscences of other days were of

interest to me, as they will many others
who “pedaled” the Edison Exhibition Model
by “Armstrong motor” in those days. No, the
Edison has not been made for several years.

Flicker Trouble
\\ ill C. Nowell, proprietor Star Theatre,

Wendell, N. C., writes

:

Guess I must be an “operator,” because
though I have been handling various makes
of projectors since the days when we cranked
the film down into a sack, and then rewound
the Selig or Rathe Freres 2-reel special out
of said sack while friend audience waited,
more or less patiently, I nevertheless seem
to be up against it.

My trouble is flicker, of course, especially
in the lighter scenes. Have Powers Six B,
Type E lamphouse. A. C. at arc. Take 110
volt current through Fort Wayne A. C. to
A. C. Compensarc. Get about 35 amperes at
arc. Use three-quarters White A. C. Special
carbons.

I know this is larger than the charts show,
but smaller ones have tendency to pencil.
Screen is Minusa Gold Fibre. Projection dis-
tance 69 feet. Have your handbooks, all
editions; also lens charts. Have tried my
darnedest to dope out the trouble, which is
that I cannot run the prints I usually get at
less than fifteen minutes to the 1,000 feet
with any sort of result. Even at tha't speed
there is decided flicker.

Tried a 3-blade shutter, but it raised the
dickens with screen brilliancy, due to fre-
quent synchronizing of shutter blades with
alterations of current, though it did stop
flicker. Then I tried all the modifications of
shutter I could dope out, but haven’t been
able to invent a better one than the Powers
Company supplies.
Tried cutting down amperage, which killed

the flicker, but my patrons kicked more at
lack of light than at the flicker.

Can’t Afford It

Of course, you will say get a motor gen-
erator, with D. C. and use a 3-blade shutter.
This I cannot afford to do though I recognize
that D. C. is the thing for projection, just

I recognize the fact that one cannot invest
too much money in a town of this size and
hope for anything like an adequate return on
the investment. If you cannot help me, just
pitch this into the waste paper. The chances
are that I am expecting too much with my
limitations. However, there may be some
little cause for flicker not dealt with in the
handbook, and I am willing to take a chance
in getting help. Anyhow, I have been a

reader of the department for a number of
years and this is the first time I have
bothered you.

Something Twisted

Three things strike me, friend Howell.
One is, that you certainly must be getting

considerably more than 35 amperes at the
arc, if 54 carbons show any tendency to

pencil and if you get sufficient brilliancy to

have flicker at 70 feet projection speed.

Another is that you have possibly over-

looked a bet in the mercury arc rectifier,

which, while not the equal of a good motor
generator, still is an excellent and efficient

device with which to change A. C. to D. C.

See pages 515 to 543 of Bluebook.
The third is that there is something twisted

with your 3-wing experiment. I say this

because you could not possibly get any
synchronization unless either your projec-

tion speed drop far below 70 or your cur-

rent be very much more than 60 cycle. Syn-
chronization does not cause a constant de-

crease in light, but a “waving” effect. The
light will drop away down and then flash

up to full brilliancy, as the shutter gets

into and out of synchronization. Possibly

you have tried a 3-winger, but without

trimming it down. See page 620 of Blue-

book.
As regards the picture itself, two things

must be considered. Flicker tendency in-

creases with size of picture, illumination re-

maining the same. Flicker tendency in-
creases with increases in picture brilliancy.
You probably have not a large picture, but
it is possible that you have a very small
one and that the concentration of the light
on the small screen area has set up a rather
high brilliancy, which increases flicker
tendency.
There is little more can be said. I would

make a very careful tryout of a trimmed-
down 3-winger or else investigate the mer-
cury arc rectifier.

His Heart Relieved
True Edward Anderson, Community Thea-

tre, Russellville, Ark., says

:

My heart was relieved this morning when
I finally filled out an order blank for the
Fourth Edition of the Handbook—the Blue-
book of Projection. I am chief projectionist
of the Community Theatre. Have been here
four years and have had five years experience.
Have two Powers Six B projectors, with
which I get very good results. Project a
seventeen-foot picture at ninety feet. This
is my first letter to our department, but there
will be more later. Don’t forget the blue-
book.

The book is on its way. You will doubt-
less have it before this is printed. Glad to
hear from you any time.

Spring Meeting
The Society of Motion Picture Engineers

will hold its spring meeting at the Hotel
Travmore, Atlantic City, May 7, 8, 9 and 10.

The arrangements committee is already husb-
and the papers committee, of which L. A.
Jones is a most efficient chairman, prom-
ises a good program.

The society is doing a splendid work and
should have the hearty, enthusiastic support
of the entire industry.

Projectionist Honored
Morris J. Totker, who was at one time

secretary of Local Union No. 306, New York
City Projectionists, and is now on the ex-
ecutive board of that body, has been re-
elected President of the Bronx Electrical

Contractors Association, an office he has
filled with credit to himself and advantage
to the organization for some time past.

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

3c per word per insertion

Minimum charge 60c
Terms, strictly cash with order

Copy must reach us by Tuesday mob to Insure pub-
lication in that week's isroa.

THEATRE MANAGER desires position with vaud-
ville motion picture house. Now with biggest vaude-
ville circuit in country at one of their largest
huses. Desires change. Will go anywhere. Salary
reasonable. Box 2P6, Moving Picture World. New
York City.

PROJECTIONIST : electrician : union : 12 years'
experience: ahndle any equipment. Reference and
liens. Go anywhere. Projectionist. 67 Mansfield
Street. Montreal. Canada.

EXPERIENCED live wire theatre manager. Pub-
licity. exploitation. Film buyer. Locate anywhere.
Straight pictures or combination house Address
M. R., Moving Picture World. New York City,



CURRENTand ADVANCEFILM RELEASES
Together with Index to Reviews and Consensus of Trade Paper Criticisms

ALLIED PRODUCERS AND DISTRIB.
Review Consensus Footage

The Three Must-Get ?Theres.Max Linder Sept. 9 3,800
A Woman’s Woman Mary Alden Oct. 14 7,900
Garrison’s Finish Jack Pickford Jan. 27 8,000
Salome Nazimova Jan. 13 6,000
Suzanna Mabel Normand Mar 3 8,000

AMERICAN RELEASING
Jan of the Big Snows Curwood Prod Sept. 2 Nov. 4 4,549
The Hidden Woman Nanuet Prod Sept. 16 3 000
Men’s Law and God’s Finis Fox Prod Aug. 12 5'000

The Mohican’s Daughter S. E V. Taylcr Prod. Sept. 30 Doc. 30 5,000
Me and My Gal Welsh-Pearson Prod.Aug. 26 5.433
The Proof of Innocence Louise DuPre Oct. 21 4,300
The Trail of the Axe Dustin Farnum Oct. 7 5,000
Man and Woman Jans Prod 5,000
Timothy’s Quest S. Olcott Prod Sept. 23 6,000
The Woman He Loved Frothingham Sept. 16 Sept. 30 6,000
Queen of the Moulin Rouge.Pyramid Prod Aug. 19 6,704
The Sign of the Rose George Beban Aug. 5 Aug. 26 6,200
When the Desert Calls Pyramid Nov. 25 6,000
The Challenge Dolores Cassinelli 5,000
Bluebird Jr Mary Anderson Oct. 14 5,000
The Other Side Hugh Dierker 6,000
The Deerslayer Sacramento Prod 6 000
At the Cross Roads Seena Owen 6,000
The Danger Point Carmel Myere Nov. 18 5,807
The Marriage Chance All Star Nov. 25 6,000
Beyond the Jordan Biblical Dec. 2.... 1,000
The Super Sex Hillyer Prod Dec. 9 Mar. 3 5,749
What Fools Men Are Terwilliger Prod Dec. 9 6,087
As a Man Lives Featured Cast Dec. 23 6,000
That Woman Catherine Calvert Dec. 23 6,000
Voice of the Land Biblical- series Dec. 23
Solomon in Society Strauss Prod Tan. 6 6,000
Milady Featured Cast Feb. 3 7,622
One Million in Jewels Helen Holmes Feb. 10 5,326
Bohemian Girl Harley Knowles Prod. Feb. 17 6,462

ARROW
Impulse Neva Gerber Oct 21 4,505
Or.e-Eighth Apache Roy Stewart Feb. 24 5,634
Why Not Now Eddie Lyons 2,000
Follow Me Eddie Lyons 2,000
The Star Reporter Billie Rhodes Aug. 26 4,622
Two-Fisted Jefferson Tack Hoxie Dec. 2 4,564
Peaceful Peters William Fairbanks. .. Nov. 4 Dec. 2 4,690
Streets of New York Burton King Nov. 11 7,000
The Double O Jack Hoxie Dec. 9 4,720
Lost in a Big City fohn Lowell Jan. 20 8.000

ASSOCIATED EXHIBITORS
Review Consensus.. Footage

Grandma’s Boy Jarold Lloyd Aug. 12 Sept. 30 4,377
When Husbands Deceive Leah Baird Sept. 2 Sept. 23 5,708
Till We Meet Again Mae Marsh Nov. 4 Nov. 18 5,822
Woman Who Fooled Herself. May Alison Nov. 25 2,000
Breaking Home Ties Manheimer Prod Dec. 2 Mar. 3 5,622
Conquering the Woman Florence Vidor Dec. 30 .5,887
A Bill of Divorcement Constance Binney Jan. 20 5,819
Head Hunters of the South
Seas Martin Johnson Jan. 27

EDUCATIONAL FILMS CORP.
Kinograms Twice a Week 1,000
Hedge Podge Novelty Nov. 11 1,000
Tne Resident Patient iherlock Holmes Nov. 25
The Chased Bride Christie Nov. 25 2,000
High Power Mermaid Comedy Dec. 2 2,000
Railroading Hurd Cartoon Dec. 2 1,GU0
In Dutch Christie Comedy Dec. 9 2,000
The Beryl Coronet Sherlock Holmes Dec. 9 „ 2,000
Man With the Twisted Lip. . iherlock Holmes Dec. 16 2.000
Natural Born Liar Bruce Scenic Dec. 16 1,000
Once Over Cameo Comedy 2,000
The Haunted Castle Tony Sarg 1,000
Hurry Up Cameo Comedy 1,000
A Good Scout Mermaid Comedy 2,000
Via Radio Special- scientific Dec. 23 1,900
The Educator . Lloyd Hamilton Dec. 23 2,000
Hazel From Hollywood Christie Comedy Jam 6 2,000
The Terrible Tree Tony Sarg Jar.. 6 1,000
Ouch! Cameo Comedy Jan. 6 1,000
No Luck Lloyd Hamilton Jan. 13 2,000
The Prickly Conscience Bruce-Scenic Jan. 13 1,000
Tea N Tea Jimmy Adams Jan. 13 1,000
Be Yourself Neal Burns Jan. 20 2,000
Hot Shots Howe Hodge-Podge. .Jan. 20 1,000
Casey Jones, Jr Mermaid Comedy 2,000
Chicken Dressing Earl Hurd Comedy 1,000
Second Childhood Christie Tan. 27 2,000
Bumps Cameo Jan. 27 1,000
Casey Jones, Jr. Mermaid Comedy... . Feb. 3 2,000
Wilderness Tales Bruce Series Feb. 3 1,000
Dog Sense Cameo Comedy Feb. 10 1,000
Pest of Storm Country Louise Fazenda Feb. 10 2,000
Extra I Extra! Lloyd Hamilton Feb 10 2,000
Broke Jimmy Adams Feb. 24 1,000
Chicken Dressing Hurd Cartoon Feb. 24 1,000
Hold Tight Lige Conley Feb. 24 2,000
A Hula Honeymoon Christie comedy Feb. 24 2,000
Message of Emile Coue Special

PERFECT PROJECTION

Uponthe sound foundation of
PERFECT PROJECTION

Rests Picture Success
Re sts TheaterSuccess
RestsyOUR Success

RICHARDSON’S
HJ^raGDK/PROJECTIC^

ntn man
PRICE - CHALMERS PUB. CO. -516 FIFTH JWE.JjV

PRICE $6.00

CHALMERS PUB. COMPANY
516 FIFTH AYE., N. Y.
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FAMOUS PLAYERS-LASKY
Review Concensus Footage

The Valley of Silent Men. . Cosmopolitan Sept. 9 Nov. 11 6,491
Burning Sands Mellord Prod Sept. 16 6,909
Pink Gods Bebe Daniels. Oct. 7 Nov. 11 7,062

9,061
Alice Brady Sept. 30 Uct. 21

The Old Homestead All-Star Oct. 14 Nov. 11 7,696
:1 Barrymore. . ..Oct. 21 Nov. 4
M. Minter Nov. 11 Tan. 6

To Have and to Hold Geo. Fitzmaui
When Knighthood Was in
Flower Marion Davies

On the High Seas Dorothy Dalto
The Ghost Breaker Wallace Reid.
Clarence Wallace Reid.
The Impossible Mrs. Bellew. Gloria Swanso
Man Who Saw Tomorrow. . .Thomas Meigl
The Young Rajah Rodolph Valentino... Nov. 18 7,705
Anna Ascends Alice Brady Nov. 25 Mar. 3
Ebb Tide Melford Prod.
Pride of Palomar Cosmopolitan
Singed Wings Daniels-Nagel
Outcast Elsie Ferguson Dec. 16 7,309
A Daughter of Luxury Agnes Ayres Dec. 16 4,538
Back Home and Broke Thomas Meighan Jan. 6
Thirty Days Wallace Reid Dec. 23 7,788
Kick In Fitzmaurice Prod Dec. 30 7.074
Making a Man Jack Holt Dec. 30 6,000
My American Wife Gloria Swanson Jan. 13 6.061
Drums of Fate Mary Miles Minter.. Jan. 27 5,000
The World’s Applause Wm. DeMille Prod.. Feb. 3 6,326
Dark Secrets Dorothy Dalton Feb. 3 4.337

Nobody’s Money Jack Holt Feb. 10 5,584

Java Head George Melford Prod.Feb. 17 7,865
The Covered Wagon James Cruze Prod
Bella Donna Pola Negri
Adam and Eva Marion Davies Feb. 24 7,153

Racing Hearts Agnes Ayres Feb. 24 5,600

FILM BOOKING OFFICE OF AMERICA

....Oct. 21

..Oct. 21

,.Nov. 11

..Nov. 4

• Sept. 30...

..Oct. 14 ....Nov. 18

..Sept. 23 ...Oct. 21

.Oct. 28
..Nov. 4
.Nov. 11

.Nov. 18...

.Nov. 25

.Dec. 2
..Dec. 2
..Dec. 9

Keep ’Em Home
Fighting Blood (Series).
Canyon of the Fools

.Ethel Clayton 28.... 9 .... 5,955

.Revier Prod 11.... 16 .... 5.602

.Harry Carey 18....

.Physioc Prod . Dec. 2

.Jane Novak . Dec. 2
Helen Jerome Eddy . Dec. 16....

.Novelty . Dec. 16....

.Dan Mason 23
.Tohnny Walker 30. . .

.

3 .... 4,940
.Ralph Lewis 20
.The De Havens 20
.George O’Hara 27 .... 2,000

.Harry Carey

.“Tuttle” Series
..Feb. 3

..Feb. 3

.Dan Mason .Feb. 10.... .... 2,000

.Carter DeHaven ... . Feb. 24....

•Noah & Wallace Beer v Mar. 3....

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec. 2 6,131

Lorna Doone Maurice Tourneur. . ..Oct. 21 Dec. 9 6,083

Rose of the Sea Anita Stewart Aug. 19 Jan. 6 6,037

East Is West Constance TalmadgeSept. 9 Sept. 23 7,737

The Light in the Dark Hope Hampton Sept. 9 Oct. 7 7,500

Skin Deep Ince Prod Sept. 30 Nov. 18 6,500

The Bond Boy Richard Barthelmess.Oct. 21 Nov. 18 6,902

The Eternal Flame Norma Talmadge Sept. 23 Oct. 21 7,453

The Electric House Buster Keaton Oct. 28 2,231

The Woman He Married. . .Anita Stewart April 22 May 13 6,563

The Blacksmith Buster Keaton 1,746

Oliver Twist Jackie Coogan Nov. 11 7,600

Day Dreams Buster Keaton 2,000

White Shoulders Katherine MacDonaldNov. 25 5,966

Brawn of the North “Strongheart” Nov. 25 Jan. 6 7,050

The Dangerous Age..., Stahl Prod Dec. 2 7,204

Minnie Marshall Neilan Prod.Dec. 9 6,690

Omar. The Tent Maker Guy Bates Post Dec. 9 8,090

Bow-Wow Sennett Comedy Dec. 9 1,856

The Blacksmith Buster Keaton Dec. 16 2,000

The Hottentot Thos. H. Ince Prod.. Dec. 23 5,935

The Woman Conquers Kath. MacDonald— Jan. 13 5,102

The Pilgrim Charles Chaplin Jan. 27 4,000

Mighty Lak a Rose Edwin Carewe Prod.Feb. 3 8,000

Fury Richard Barthelmess.Feb. 3 8.700

Money, Money, Money Katherine MacDonald. Feb. 10 5,995

What a Wife Learned Thos. H. Ince Prod.. Feb. 10 6,228

Voice From the Minaret N. Talmadge-O’Brien.Feb. 17 6,685

Bell Boy 13 Douglas MacLean....Feb. 17 3,940

The Balloonatic Buster Keaton Feb. 17 2,152

Day Dreams Buster Keaton Feb. 24

FOX FILM CORP.
Silver Wings Mary Carr.
The Fast Mail Special

Double Trouble Lee Kids

Town That Forgot God Special ..

Arabia Tom Mix

Camphor
The Village Bla

The Love Gam
Shirley of the <

Ranch Romeos

Old Spain
Pekin Ducks
Out of Place.

.Tune 3 17.... .... 8,275

Tnlv 15.... ....Tilly 15 ... 4.880

.Sept. 2.... Sept. 30.... ... 5,619

Oct. 21 ...

.

4 .... 4,735

.Sept. 30... 21 ... 4,368

Oct. 14.... 18 .... 4.400

Oct. 28. . .

.

.... 2.000

Nov. 4 9 ... 5.173

Nov. 4 25 . ... 4.587

Nov. 4 .... 1.000

Nov. 11....

.Nov. 11.... 9 . ... 4.418

.Nov. 11.... .... 2.000

, Nov. 25.... .... 500

, Nov. IS.... 9 . ... 8,000

Nov. IS.... 16.... .... 4.682

. Nov. 25.... 30. . .

.

.... 4.603

Nov. 25.... .... 2,000

Dec. 2 .... 4,235

Dec. 2 . ... 830

Dec. 2 .... son

Dec. 2 .... 2.0on

„ Review Concensus Footage
While Justice Waits Dustin Farnum Dec. 9 Mar. 3
The Great Night William Russell Dec. 16 4 346A California Romance John Gilbert Dec. 23 Mar. 3. ..’.7.7.7 3 892My Hero Lupino Lane Dec. 23 2 000Town Terrors Lee Kids Dec. 23 2’ooaMan’s Size William Russell Dec. 30 4 316
Catch My Smoke Tom Mix Jan. 6 . . . 4 Mb
Ihree Who Paid Dustin Farnum Jan. 6 4 850The Runaway Dog Dogs Acting Jan. 6 l’mn
Watch Your Wife Paul Parrott Jan. 6 1000
Face on Barroom Floor H. B. Walthall Jan. 13 5787
The Fresh Heir... Chester Conklin Jan. 13 2000
The Alarm A1 St. John Jan. 13 2’(X)0A Friendly Husband Lupino Lane Feature. Jan. 20 ''!4

527Pawn Ticket 210 Shirley Mason Jan. 20 4871
Bits of Europe Educational Jan. 20 l’oooThe Custard Cup Mary Carr Jan. 27 ! 6166The Footlight Ranger Chas. “Buck” Jones. Feb. 3 4729
Brass Commandments Wm. Farnum-Hawley.Feb. 10 4 829Young and Dumb A1 St. John Feb. 10 2 000
Nearing the End Cartoon Feb. 10 l’ooo
Truxton King John Gilbert Feb. 17 5^13
The Five- Fifteen Sunshine Comedy .... Feb. 17 2 000
Romance Land Tom Mix Feb. 24 3*975.

Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
..The Wise Cracker Comedy Feb. 24 2 000Town That Forgot God Harry Milarde Prod.. Nov. 11 Mar. 3 ....10,461
The Buster Dustin Farnum Mar. 3 4 587”
The Artist Clyde Cook Mar. 3 2,000

GOLDWYN
Reme .All-Star • Sept. 23.... 14

. Lloyd, director
• Jan. 21.... 22 ... 6,500

Featured Cast ,Nov. 25...
Bryant Washburn—.Dec. 9
Featured Cast Dec. 23
Lon Chaney Dec. 16 ....Mar. 3 ... 4.473
Marshall Neilan Prod Jan. 13....
Rupert Hughes Prod Jan. 27.... .... 5.769
Tourneur Prod
Pola Negri

HODKINSON
Great Authors Series 1,000
Movie Chat Series l’ooo
The Headless Horseman Will Rogers Oct. 28 Nov. 25 6,000
Bulldog Drummond Carlisle Blackwell Nov. 25 Mar. 3 5,000
Fun from the Press Issued Weekly 1,000
The Kingdom Within Shertzinger Prod Jan. 6 6,036
Second Fiddle Glenn Hunter Jan. 20 5,810
While Paris Sleeps Tourneur Prod Jan. 27 4,850
Dollar Devils Cullen Landis Feb. 3 5,000
Colonel Heeza Liar Cartoon Series Feb. 10 1,000
The Fatal Photo All-Star Comedy Feb. 10 2,000
The Nuisance All-Star Comedy Feb. 10 2,000
Gambling With Gulf Stream. Instructive Feb. 10 1,000
Down to the Sea in Ships.. Elmer Clifton Prod. .Mar. 3 12,000
Days Afield With Rod & Gun Outdoor series Nov. 25 1,000-

AL LICHTMAN
Rich Men’s Wives Gasnier Prod Sept. 2 (Nov. 4 6.500
Shadows B. Schulberg Prod... Nov. 11 7,040
Thorns and Orange Blossoms.Gasnier Prod Nov. 25 6,971
The Hero Gasnier Prod Jan. 13 6,800’

Are You a Failure? Forman Prod
Poor Men's Wives Gasnier Prod
The Girl Who Came Back.. Forman Prod
Mothers-in-Law Gasnier Prod
Poor Men’s Wives Gasnier Prod Feb. 10 6,963

METRO
A Punctured Prince Bull Montana 1

Enter Madam Clara K. Young Nov. 11 Dec. 2.

Mud and Sand Laurel Comedy ”
Love in the Dark Viola Dana 1

Quincy Adams Sawyer Star Cast 1

Toll of the Sea Anna May Wong....'
Peg o’ My Heart Laurette Taylor Dec. 23.

The Pest Stan Laurel f
Glad Rags Bull Montana '

Hearts Aflame Reginald Barker Prod.'
The Forgotten Law Milton Sills Dec. 30 Mar. 3.

Allthe Brothers Were
Valiant Chaney—Billie Dove. Jan. 27.

Crinoline and Romance Viola Dana Feb. 3.

Tazzmania Mae Murray Feb. 24.

When Knights Were Cold.. Stan Laurel Feb. 24.

Success Murray Garsson Prod. Mar. 3.

14.... 25.... .... 9.000

28....
11.... 2 . ... 6.500

11.... .... 2.000

26.... .... 6.000

9 ....Mar. 3 ... 7.500-

9 .... 4.600

23.... . ... 7.900

23.... .... 2.000

23....
30....
30. . .

.

. . . Mar. 3

27.... .... 6.265

3 . ... 6.000

24.... . ... 8.000

24.... .... 2.000

3.... .... 7.000

PATHE
Nanook of the North Eskimo Film June 24 July 1 6.000

Go Get ’Em, Hutch—Serial. Charles Hutchison 1,000

Pathe Review Issued Weekly
Pathe News Twice a Week
Topics of the Day Issued Weekly 250

The Timber Queen Ruth Roland Serial

Speed—Serial Charles Hutchison— Sept. 23

The Ropin’ Fool Will Rogers Oct. 28.

Our Gang Hal Roach Nov. 4..

Hale and Hearty Snub Pollard Nov. 4..

Hook. Line and Sinker Leo Maloney Nov. 11.

Washed Ashore Snub Pollard Nov. 11.

The Price of Progress Paul Parrott Nov. 18.

The Drifter Special Nov. 18.

Harvest Hands Comedy Nov. IS.

The Rolling Stone Cartoon-Fable Nov. IS.

The Enchanted Fiddle Cartoon-Fable Nov. 18.

His Enemy’s Friend T eo Maloney Nov. 25

2.000

1.000

2.000

1.000

2.000

2.000

1.000

2.000

1.000

1.000

1.000

2 0x1

Young Sherlocks “Our Gang” Comedy.Nov. 25.

The Big Scoop Johnny Jones Nov. 25.

2 000

2.000
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(Continued from preceding page) Review Consensus Footage

Saturday Morning “Our Gang” Comedy. Dec.
Dr. Jack Harold Lloyd »»'Jec.
One Jump Ahead Leo Maloney tec.
Plunder Pearl White Serial.. Dec.
Wanted, A Story Johnny Jones Dec.
Fleeced for Gold Educational Dec.
Henry’s Busted Romance. .. Fable Cartoon Dec.
Fruits of Faith Will Rogers Dec.
Here’s Your Men Leo Maloney Dec.
Fair Week Paul Parrott Dec.
Under Suspicion Leo Maloney Jan.
Dig Up Snub Pollard Jan.
Dog’s Paradise Cartoon Jan.
Stungl Johnny Jones Jan.
The Frog and the Catfish ... Cartoon Jan.
Royal Chinook Instructive Jan.
Paste and Paper Paul Parrott Jan.
Mr. Hyppo Paul Parrott Jan.
Border Law Leo Maloney Jan.
Cheating the Cheaters Cartoon Jan.
A Fisherman’s Jinx Cartoon Jan.
The Champeen “Our Gang” Comedy. Jan.
Smoked Out Leo Maloney Feb.
Don’t Say Die Paul Parrott Feb.
A Rough Winter Snub Pollard Feb.
Raisin Cake and Yeast Cartoon Comedy Feb.
The Gliders Cartoon - Feb.
Once Over Paul Parrott Feb.
Jailed and Bailed Paul Parrott Feb.
Lost, Strayed or Stolen Western Feb.
A Loose Tight-Wad Paul Parrott Feb.
The Cobbler “Our Gang” Feb.
Trouble On the Ark Terry cartoon Feb.
The Mysterious Hat Terry cartoon Feb.
Tight Shoes Paul Parrott Feb.
Double Cinched Leo Maloney Mar.
The Big Show “Our Gang” comedy. Mar.

2 2,000

9 4,700

9 2,000

16.

2,000
1,000

1,000

3,000

2,000

1,000

2,000

2,000
750

2,000

750
1,000

1,000

2,000

20 1,000

1,000

1,000
2,000

2,000

1,000
2,000

1,000
1,000

1,000

1,000
2,000

1,000

Phantom Fortune Wm. Desmond
The Prisoner Herbert Rawlinson. . ..Feb. 24 4,795
Spuds Lewis Sargent Feb. 24 1,000
Pleasure Before Business Comedy Feb. 24 2,000
Out of Order Neely Edwards Feb. 24 1,000
Sweetie Baby Peggy Feb. 24 2,000
Hunchback of Notre Dame. .Lon Chaney
The Bolted Door Frank Mayo Mar. 3 4,126
A Spooky Romance Century Comedy Mar. 3 2,000
The Phantom Fortune Wm. Desmond serial.Mar. 3
The Best Man Lewis Sargent Mar. 3

VITAGRAPH
The Fighting Guide William Duncan Sept. 16 Dec. 30 4,905
Fortune’s Mask Earle Williams Oct. 14 4,975
You Never Know Earle Williams Dec. 2 4,807
The Counter Jumper Larry Semon Dec. 9 2,000
Urban Popular Classics Educational Dec. 9 1,000
The Ninety and Nine Featured Cast Dec. 23 6,800
A Front Page Story Star Cast Dec. 23 6,000
One Stolen Night Alice Calhoun Feb. 10 4,900
No Wedding Bells Larry Semon Feb. 10 1,000
Hiawath’s Hunting Ground. Scenic Feb. 10 2,000
Dwellers of the Deep Instructive Feb. 10 1,000
Masters of Men Earle Williams

WARNER BROTHERS
Brass Charles Norris

17 2,000 A Dangerous Adventure Grace Darmond 7,000
Main Street
The Beautiful and Damned.Marie Prevost Dec. 23 7,000
Heroes of the Street Wesley Barry Dec. 23 6,000
Little Church Around the
Corner Featured cast Feb. 24 6,300

500
1,000

1,000

2,000

2,000

PLAYGOERS PICTURES
The Man She Brought Back.Chas. Miller Prod Oct. 7 Nov. 18 5,000
Face to Face Reginald Warde Oct. 7 Nov. 11 5 000
Through the Storm Ross Prod Sept. 9 5,905
Sunshine Harbor Margaret Beecher 4,300
Lonesome Corners Edgar Jones Nov. 11 4 622
The Man and the Moment. .Hayford Hobbs Nov. 18 4,470
The Inner Man.... Wyndham Standing. .Dec. 30 4^914

MISCELLANEOUS

AYWON FILM CORP.

A Clouded Name Norma Shearer Mar. 3. 4,885

SELZNICK

A Pauper Millionaire C. M. Hallard "Feb."
10.'.'.’.’.".'.'.’

4 804
Crow’s Nest Jack Hoxie Nov. 25 4,900

Isle of Doubt Wyndham Standing. .Sept 30 .
5 4fn

Dawn of Revenge Richard C. Travers. .Dec. 2 4,800
a XT _ _— Cl - The Drug Monster

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20 5,000

BLAIR COAN PROD.
Little Girl Next Door Four stars -.

BRAY PRODUCTIONS, INC.
Unblazed Trails Scenic Dec. 23 2,000

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov. 25 6,000
The Secrets of Paris Whitman Bennett Oct. 28 Dec. 9 7,000
The Last Hour Milton Sills Jan. 13 6,000

John Smith Eugene O’Brien June 10 July 22 6,000
Selznick News Two a Week 1 qqqLove Is an Awful Thing Owen Moore Sept. 16 . .

.’

! . ! !6ct.’ V .'.'."

6

500One Week of Love Elaine Hammerstein.Nov. 18 Dec. 2.......... 7 000Pawned Tom Moore Dec. 16 5 000

UNITED ARTISTS
The Three Musketeers Douglas Fairbanks... Sept. 10 Sept 24
Little Lord Fauntleroy Mary Packford Oct. 1 . Oct

'

R com
The Man Who Played God..Geo. Arliss ...Oct. 7... Oct' 28 ’

Robin Hood Douglas Fairbanks. . .Oct. 28 Dec’. 2
.’.'.’.’

10 000Tess of the Storm Country. Mary Pickford Nov. 25 Jan. 6 'lOOOOTailor Made Man Charles Ray Dec 9 R Vi4Q
One Exciting Night D. W. Griffith Prod. Oct.’

UNIVERSAL
Adventures of Robinson

Tpu|°e Harry Myers Serial.. June
i He Storm House Peters July
Perils of the Yukon Wm. Desmond Serial. July
In the Days of Buffalo Bill. Art Acord Serial Sept
The Radio King Serial Sept.
ihe Long Chance All Star Oct
Under Two Flags Priscilla Dean Oct.
A, ,,“entucky Derby Jewel Oct.
Wolf Law Frank Mayo Oct.
Broad Daylight Lois Wilson Nov.
ihe Altar Sairs Frank Mayo Dec
Forsaking All Others Cullen Landis Dec!
4

*“e Texas Sphinx Harry Carey Dec.New Leather Pushers”. ... Every Two Weeks
G, A"g,

erous Game Gladys Walton Dec.
All Night Valentino-Myers
Tn?

e Wonderful Night Herbert Rawlinson. . .Dec.
The Fhrt .... Jewel Prod Dec.
ihe Flaming Hour. Frank Mayo Dec.
Ine Power of a Lie Mabel Julienne Scott. Tan.
Around the World in 18 Days, Serial Jan.Stmg ’Em Sweet Brownie-Century Jan.
Social Buccaneer Mullhall, Serial fan.
ihe Flame of Life Priscilla Dean Jan.
ocarlet Car Herbert Rawlinson. . .Jan.Doomed Sentinels Roy Stewart Jan.Ine Ghost Patrol Ralph Graves-Bessie

Hair Trigger Burke HarTy Carey '.Jan.

mi,
*or .Luck Lewis Sargent Jan.Ihe First Degree Frank Mayo Feb

Hoboes De Luxe ... Neely Edwards Feb.
Yellow Handkerchief Jack Mulhall Feb.

Th»
m
T
Fo, 1 i

5
s Comedy Feb.

ihe Love Letter Gladys Walton Feb.

Snd“ Coura ge ., Hoot Gibson FebThe Oregon Trail Art Acord Feb.

P ? °u
f 9?k ": Roy Stewart Feb.M°VleS Bab7 FeSgy Feb.

pJJj
00® Days . Buddy Messinger....Feb.

Gentleman From America... Hoot Gibson Feb.
bix Shooter Justice Harry Carey Feb.— C. J. Brabin Prod... Dec.The Merry-Go-Round Super- Jewel

17

1 July 8 7,400

C. B. C.
Hallroom Boys Twice a Month 2,000
Temptation Featured cast

EQUITY PICTURES
What’s Wrong With the
Women? Goodman Prod Aug. 12 6,000

Has the World Gone Mad?. Goodman Prod r

EXPORT AND IMPORT
30 Serial

7 Oct. 28 4,331
7 Oct. 28 7,407

Othello Emil Jannings. .Mar. 3. 6,200

PHIL GOLDSTONE

Dec. 16.

30.

5,398

4,463

4,691

4,641

4,462
2,000

2,000

5,000

5.000
4,475

8.000
4,568

4,910

23

30
30
6

6
20 2,000
15 10 2 - reel chapters
20 5,780
20 4,417
20 2,000

4,228

2,000

1,000
4,385

1,000

2,000

2,000

4,426

4,418
10 Serial

2,000

2,000

2,000
4,058

2,000

5,400

Deserted at the Altar Special Jan. 6
Gold Grabbers Franklyn Farnum Dec. 2 4,600
Gun-Shy Franklyn Farnum Dec. 16 5,000
Lucky Dan Richard Talmadge. ...Dec. 23 4,700
The Firebrand Franklyn Farnum Dec. 30 5,000
Speed King Richard Talmadge Feb. 10 5,000

JO ROK PRODUCTIONS
The Pill Joe Rock Feb. 24 2,000
Little Red Robin Hood Joe Rock Feb. 24 2,000

LEE-BRADFORD
Squirrel Comedies 2,000
The Unconquered Woman.. Rubye DeRemer Sept. 9 4,611

PRINCIPAL PICTURES CORP.
Environment Alice Lake Dec. 23 6,000
The World’s a Stage Dorothy Phillips Dec. 2 6,000

PRODUCERS SECURITY
The Wolf’s Fangs Wilfred Lytell 5,000
In the Night All-Star 5,000
Irving Cummings Series Two-Reelers 2,000
Just a Song at Twilight Barthelmess 5,000
Madame Sans Gene Special 5,000
In the Night Special 5,000

WEBER AND NORTH
The Curse of Drink Star Cast Sept. 9 Sept. 30 5,900

Notoriety Maurine Powers Oct. 14 Nov. 4. 8,600

J. W. WILLIAMSON
Wonders of the Sea Submarine Nov. 4 4,500



Better^ Equipment
EDITED BY E. T. KEYSER

Planning a Model Small Theatre to

Accommodate from 350 to 750 Seats

D URING the past year, the Mov-
ing Picture World has received
many requests for aid in the

planning of small picture theatres.

There has certainly been cause for

these requests, for the individual or
corporation, contemplating the erec-

tion of a moderate sized picture house
in a moderate sized town or village, is

confronted with peculiar difficulties.

While desiring to make the new
theatre attractively up-to-date both in

arrangement, equipment and furnish-

ings, the comparatively moderate cos

of such a structure precludes it from
being considered a desirable subject

for the average architect with experi-

ence in successful picture theatre plan-

ning.

And the fact that only an architect

thoroughly understanding the require-

ments of a picture theatre could pro-

duce the best results usually bars local

architects, lacking such experience,

from giving the theatre builder a

house combining the maximum num-
ber of good seats, good projection,
economical lay-out and an attractive
appearance.

Designed by a Specialist

Planning a picture theatre that will

be attractive, comfortable and capa-
cious is a fairly easy problem, but
combining the above with a house in

which the projection is close to per-
fection, the seats all good from a

screen viewpoint and with a minimum
of waste space is something that only
an architect who has enjoyed much
experience with picture theatres can
be trusted to produce.
With the assistance of Eugene De-

Rosa, a New York architect, the

Moving Picture World has solved the

problem of the prospective builder of

the small picture house.

That Mr. DeRosa plans with knowl-
edge and experience is vouched for by
the fact that he has to his credit the

f Mowing well arranged picture thea-
tres and legitimate houses:
Marc Klaw’s, Klaw Theatre, Forty-

fifth street near Broadway, New York
City. Selwvn’s, Times Square Thea-
tre. Forty-second street near Broad-
way, New \ork City. Selwyn’s, Apollo
i heati e, Forty-second street near
Broadway, New \ork City. Famous
Players, Missouri Theatre' St. Louis,
Mo., o.600 seats. Blumenthal’s, Cen-
tral Theatre, Jersey City. N. J„ 2,200
seats. Keith-Moss, Coliseum Theatre,
3.200 seats. Keith-Moss, Franklin
Theatre, 3,000 seats. B. S. Moss.
Cameo Theatre. New York City. Re-
public Theatre, Brooklyn, N. Y., for
William Small, 2.800 seats. Forum
heatre, One Hundred Thirty-eighth

street and Brown place, Bronx, for
T awrence Bolognino, 2.000 seats.
Aleserole Theatre, Brooklyn, N. Y„ for
Sol. Brill, 2.000 seats. Theatre. Scran-
ton. Pa., for Charles H. Miles, of De-
troit, Michigan. State Theatre. Mid-
dletown, N. Y., for the Middletown
Theatre Co., 1.400 seats. Capitol The-
atre, Pittsfield, Mass., for H. Calvin
Ford, 1,500 seats. Belmont Theatre at

Belmont and Tremont Aves., Bronx,
for Messrs. Haring and Blumenthal,
1.500 seats. Ogden Theatre. One Hun-
dred Seventy-first street and Ogden
avenue. Bronx., for the Ogden Amuse-
ment Corp., 1.400 seats. Belmont The-
atre. Forty-eighth street between Sixth
and Seventh avenues, New York City.

Vanderbilt Theatre, Forty-eighth
street between Sixth and Seventh ave-
nues, New York City.

Choice in Frontage

It will be noted that the accompany-
ing plans call for frontages of forty

or fifty feet and depths of one hun-
dred or one hundred twenty-five feet

for either front, as may be desired.

These areas conform with these pre-

vailing in the average town or village

in which lots have a frontage of twen-

tv. twenty-five, forty or fifty feet with

depths of one hundred or one hundred

twenty-five feet.

As, when purchasing a site for a

picture house, one of the first consid-

erations, aside from location, is the

amount of seating space available, we
give below a table, showing the sea -

BEHIND THIS FRONT

Are from 350 to 750 seats, according to the size of your plot. See plans on a following page.
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ing capacities of theatres built from
these plans in each of four different

dimensions for plots with three differ-

ent degrees of accessibility.

It will be noted that, whatever
dimensions of the plot in which the

house is built are, there are three pos-

sible types of lot based upon the plot’s

accessibility; that is, whether it be a

corner plot, an inside plot with an
available rear exit to a public street,

or whether it is necessary to make
provision for a fireproof passageway
along one side of the auditorium lead-

ing to the entrance street.

Seating Capacities

With the above explanation in mind,

the following table of respective seat-

ing capacities will be appreciated and

understood.
For a corner plot:

40' x 100'—440 seats

50' x 100'—600 seats

40' x 125'—600 seats

50' x 125'—750 seats

For inside plot with available rear

exit to a public street

:

40' x 100'—425 seats

50' x 100'—575 seats

40' x 125'—575 seats

50' x 125'—725 seats

For an inside plot requiring side fire-

proof passageway:
40' x 100'-—350 seats

50' x 100'—500 seats

40' x 125'—500 seats

50' x 125'—650 seats

Seating on One Floor

As will be noted by the plans, the

house, upon which the above seating

capacities are based, has 1 its seating all

on one floor and spaced thirty-two

inches from back to back, with aisles

three feet six inches wide throughout

and with the first row of seating-

placed fifteen feet from the screen.

While many communities permit

thirty inches in spacing of seating, this

is not advisable because of loss in com-

fort and results in a gain of but one

row in every fifteen.

The seating is laid out in three sec-

tions which permits of the audience

being served bv two aisles. In the

theatre of forty' foot frontage, rows in

MOVING PICTURE WORLD
the side sections consist of four seats
each and each row in the centre sec-
tion contains ten seats.

In the house of fifty front footage,
there would be six seats in each of the
side rows and thirteen in each center
row.

In addition to the entrance doors,

two rear exits, for inside plots, are

provided.

There is an eight-foot promenade
extending entirely across the house be-

tween the backs of the rear rows of

seating and the inner lobby doors.

Well Arranged Lobby

The lobby is ten feet in depth, and
nineteen feet wide, in the house which
has a forty foot frontage, with the
ticket office to the left as one enters

the house.

To the right of the lobby, and
reached from the promenade, is the

women’s rest room, while stairs, lead-

ing from the left-hand side of the

promenade, lead up to the men’s toilet

and projection room.
The projection room is located on

the floor above the lobby and on the

center line of the auditorium, which
constitutes the ideal location for good
projection. Even in the forty foot

D O not for an instant lose sight of

the importance of the projection

room. Upon the ability with
which you select a program that will

please your patrons and the excellence

with which that program is projected

upon the screen depend the profits of

your house.

In order that the projection may be

at its best, the projectionist must have
comfortable and convenient quarters

and the best of apparatus at his dis-

posal.

No matter how small the house, the

projection room should be well situ-

ated, well ventilated and sufficiently

commodious to allow the projection

staff instant and easy access to every

portion of the equipment.

house, the space available for the pro-
jection room proper and the rest of
the projection suite is ten feet in depth
and twenty-nine feet six inches in
width.

With this arrangement of the pro-
jection room and seating, every seat
in the house is a good seat. The floor
of the auditorium has a drop of three
feet six inches from the last to the
front row of seats.

Working blue prints, specifications
and bill of material for this type of
house may be obtained, upon payment
of a moderate fee, from Eugene
De Rosa, 110 West 40th street, New
York City, and the possession of these
will enable our readers to turn over
the work to a local architect or
builder.

The specifications will call for con-
struction that will meet with the most
rigid fire department regulations, and
these may be modified in many sec-

tions of the country to meet less

severe requirements.
It will be noted that the house has

a pleasing front, protected by a

marque. The lobby is commodious and
while every requirement for comfort
and convenience has been provided,

there is no waste space.

The smaller the theatre, the greater
the difficulty in laying out the projec-

tion suite to advantage and, in order
that the small theatres built from these

plans may equal in screening effects

the larger and more expensive houses,

we publish herewith projection room
lay outs specially planned by us and

also specifications by J. E. Robin, one

of the most skilled projection en-

gineers of today and who planned and

laid out the projection arrangements
for Loew’s State, the Strand, Rialto,

Rivoli, Criterion, Capitol, Sheridan.

Hippodrome, Colliseum, Cameo, Frank-

lin, Broadway, Keith’s Fordham and

Eighty-first Street theatres, Riverside,

Palace and Fragansv. all of New York,

besides the Eastman of Rochester, the

Getting Most Out of the Projection

Room by Putting the Best Into It

master-builder.
ERIE,

PLANS-FINANCING-DESIGNS-ENGINEERS
Seats, Projection Machines, Screens, Stage Equipment, Scenery
Lumber, Steel, Roofing, Tiles, Ornaments, Fixtures

ILLUMINATION -DECORATING - HEATING, -VENTILATING -WIRING

Our No. 3 ^ ,

50x 100. Seats 750. A true one-man house.

STANDARD BLDG., Modern, Beautiful, Low-Cost, Different

THEATRE SPECIALISTS C°AST ™ C0AST

G. E. EICHENLAUB, Certified Architects and Engineers
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The Heart of the Model Theatre
is the PROJECTOR—it will beat without interruption—when equipped with the

FEASTER MACHINE—the ultimate development in projection equipment. The new
model

FEASTER MACHINE
with 2,000 foot magazine is quickly att ached to any standard projector. It elim-

inates rewinding, reduces fire hazard and minimizes breakage and wear on
film, thereby reducing exchange damage charges.

A demonstration will convince you that this is the master machine of projec-

tion; simple in construction, practical in operation and perfect in performance.

A MODEL THEATRE REQUIRES MODERN EQUIPMENT.
MODERNIZE YOUR THEATRE WITH THE NEW MODEL
FEASTER WHICH REPEATS WITHOUT REWINDING.

—Approved by the—
National Board of Fire Underwriters
New York Board of Fire Underwriters

Demonstrations on Power’s or Simplex projectors.

Feaster Manufacturing Company
General Offices, 16 West 46th Street, New York City

Telephone—Bryant 2283.

A

i
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Rialto of Allentown, Pa., the Strand,
Syracuse, Strand of Paterson, the
Strand of Newark, the B. S. Moss of

Flatbush, Arcadia and Stanley of Phil-

adelphia, Fenway of Boston, Stillman
of Cleveland, Piccadilly of Rochester
and the James of Columbus, Ohio. Mr.
Robin’s cinematographic engineering
in connection with the Panama-Pacific
International Exposition of 1915 won
recognition in the form of both a diplo-

ma and medal.

What Mr. Robin Says

One of the most important points to

consider in the construction of a mo-
tion picture theatre, regardless of size,

is the paramount fact that images pro-
jected upon a screen are what patrons
pay admission to view. Therefore it is

patent that to give screen results the

entire projection system must be care-

fully planned and executed, and in the

choice of equipment, quality and ser-

vice must be considered before cost.

An exhibitor should not expect to

buy good equipment or obtain first

class workmanship at less than con-

sistent worth. In many of installations

where exhibitors have attempted to

save a few dollars at a sacrifice of this

nature the resultant reconstruction,

the purchase of new equipment, or al-

terations to meet requirements cost
more than would have been expended
on an initially correct layout.

Plan Number One

Plan number 1 is a section through
the center of the theatre and shows
the sight lines, projection, and visual
angles, also the position and elevation
of the screen and machines above the
datumn line. The axis referred to in

this drawing is an imaginary line

drawn through the center of screen at

this elevation. The film line, shown as

eighteen inches from the inside front

wall of operating room, represents the

aperture of the projector and is the

distance that the machines shall be
placed back from the inside front wall

of the operating room, which is suffi-

cient to allow ready access to the pro-

jection machine magazines, shutter

and lenses.

The screen is fourteen feet 0 inches

wide by ten feet six inches high and
s to be placed with the picture surface

twelve inches from the rear wall of

theatre. The bottom two feet six

inches above the stage or datum line.

The projector center line, or throw, as

this dimension is more commonly
called, is eighty-eight feet two inches

and at an angle of five degrees twenty-

two minutes with the perpendicular of
the screen. To obtain a picture four-
teen feet in width at this distance with
any make of standard projection ma-
chine will require a motion picture ob-
jective of 5.72 inches equivalent focus.
The stero lenses required to match the
size of the motion picture height
should be 22.89 inches equivalent focus.
Both of the motion picture and stereo
lenses should be ordered in matched
pairs of the above focal length. If

these sizes are not readily obtainable,

use 5.75-inch motion picture and 23-

inch stereopticon objectives. The di-

mension shown in the drawing as 4
feet 0 inches above the operating room
floor represents a horizontal line taken
as a standard, and should not be con-
fused with the distance from the fin-

ished floor level to the center of the

projection machine port openings,

which is 42.75 inches. The latter may
vary with some of the different makes
of machines and cannot be definitely

determined upon until owner makes
selection of the projection equipment.

Visual Angles

The first row of seats, center, is 14

feet plus from the screen and at an

angle of 26 degrees 50 minutes below
the latter. The last row of seats, cen-

PERFECT SCREEN ILLUMINATION
For the Model Theatre Is Assured if You Use the

ALL AUTOMATIC ARC CONTROL
The Essential to Perfect Projection

Write for Descriptive Circular

THE J. E. McAULEY MFG. COMPANY
34 NORTH JEFFERSON STREET CHICAGO, ILL.
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DISTINCTION and CLASS

-i.

CENTRAL THEATRE
JERSEY CITY, N. J.

Eugene DeRosa, Architect

TERRA COTTA is the medium par excellence for

the small theatre front. Elaborate or plain and obtain-

able in any color it presents the most economical possibil-

ities for distinctive effect in a permanent fireproof material.

In the central portion of the theatre shown above the

architect has achieved a type of design in Terra Cotta not

only dignifying the character of house within but admirably

adapted to his wonderfully efficient plan for small theatres

presented in this issue.

Further information upon the merits of Terra Cotta and

its unrivaled resources for color treatment will be sent on

request. Address National Terra Cotta Society, 19 West

44th Street, New York City.

jTERRA COTTA
Termanent Beautiful Vrofitable

i

1
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PROJECTION PLAN NO. 2

? 3^|Floor plan showing projection and visual angles, also the sight lines.

ter, is 78 feet plus from the screen and
at an angle of 2 degrees and 45
minutes.
The datum or zero lines, shown in

this drawing, represents the level of
the stage or platform and the rear of
orchestra floor, the line from which
all specified dimensions are taken.
The sight lines from all seats are

calculated for a distance of 48 inches

above orchestra floor level, as the
average height to the eyes of a seated
adult.

Plan Number Two
This illustration is a floor plan dis-

closing the projection and visual

angles, and sight lines. On a 40-foot
wide theatre, we have assumed the in-

side dimensions to be 38 feet at the
rear and 31 feet tangent to the front

side seats. The front side seat is on
a radius of 16 feet 8 inches and at an
angle of 42 degrees and 55 minutes
with the center line of screen. The
deferential between the first row cen-

ter, which is 14 feet, and the front side

seat is on account of the seating ar-

rangement specifying spacing between
rows of 32 inches.

The rear side seats are on a radius

of 78 feet and at an angle of 13 degrees

20 minutes with the center line of

screen. The width of the theatre at

this point is taken at 36 feet, which is

taking into consideration the thickness
of walls and pears.

This drawing also illustrates the
position of the projection machines in

horizontal relation to the center line

of screen. The machines are placed
on 4-foot centers, or each 2 feet off

screen center line. The side angle, not
illustrated, is 2 degrees 8 minutes. This
plan clearly illustrates the inadvisabil-

ity of using anything except a flat sur-

face screen; if it is desired to utilize

all seats. The total included angle be-

tween the sight lines of the front seats

to the right and left of screen center

is 85 degrees and 50 minutes, which in

THE VALLEN AUTOMATIC
CURTAIN MACHINE

Noiseless

Positive

Fool Proof

Economical

Guaranteed

E. J.Vallen Electrical Company
U SOUTH CANAL STREET AKRON, OHIO

RAVEN
HAFTONE

SCREEN
Used in the Capitol Theatre, N. Y., and other repre-

sentative American houses, is also ideal for traveling
shows.

It is absolutely opaque, can be packed small and
light, stands rough handling, and is washable. Easily
installed.

RAVEN SCREEN CORPORATION
One Sixty-five Broadway New York City

FOR BETTER MUSIC

THE FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

1600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO. ILL. SAN FRANCISCO, CAL.
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There is always a good crowd
where there is “always a good show”

TO what class of people do you
cater? Do you set the standard

ofquality in picturesin your town?
Are you the first to install the latest

equipment to display those pictures?

If you are the leader you probably do
not worry much about filling your house

at every performance. There is always a

good crowd where there is “always a good

show.”

Nothing contributes more to the

showing of good motion pictures than

proper projection. Everyone remembers
the original arc light which often died

out at the most interesting part of the

picture. It is different now. It is pos-

sible to use the powerful light—which
only the arc can give.—without any of

its former drawbacks. Only the ad'

vantages have been retained.

If you wish to give your patrons the

benefit of an improvement that will be

reflected in their enjoyment, we suggest

that you become acquainted with the

Wagner White-Light Converter.

It is built exclusively for use in mo-

Wagner White-Light Converter, Type
S. C. includes converter, transformer
element and starting switch. Ballast
resistance, polarity switch and am-
meter are included as part of the equip-
ment and furnished in separate units.

tion picture projection, converting the
usual alternating current into direct.

The light is white, steady, easily com
trolled and dissolves perfectly at change
over.

You undoubtedlyknow enough about
the filming of the pictures. Are you
equally well informed on the fight used

in projection? If not, we should like to

send you a copy of Light for Motion
Picture Projection, a book which will

give you a working knowledge of the

several kinds of light available for pro-

jecting pictures, their relative values,

and the place of the Wagner White-
Light Converter. It is an interesting,

easily read description of an important

subject to you. Filling in the coupon is

all that you have to do to get a copy.

Wagner Electric Corporation
(Formerly known as Wagner Electric Mfg, Co.)

Saint Louis
Atlanta. Ga. Dallas Minneapolis Salt Lake City
Baltimore Denver Montreal San Francisco
Boston Detroit New York Seattle
Buffalo Indianapolis Omaha Saint Louis
Chicago Kansas City, Mo. Philadelphia Springfield, Mass.
Cincinnati Los Angeles Pittsburgh Toledo
Cleveland Milwaukee Portland, Ore. Toronto

For local addresses consult telephone directories

WAGNER WHITE-LIGHT CONVERTER
Wagner Electric Corporation, Saint Louis, Mo.

Please send me,without obligation on my part, a copy of your book, “Light For Motion Picture Projection”

(Firm or)

(
Theatre

)

Street Town State
4120-6-2S
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itself is conducive to distortion regard-
less of the projection surface, how-
ever. the decrease in light intensity

would be more pronounced with some
projection surfaces than with others.
The distance from the front center row
of seats in relation to the total area of

the screen is a fairly good proportion.

Plan Number Three

This illustration is a floor plan of the
rewind, operating and generator room.
In a theatre of only 40-foot width, the
rewind room would only be 3 feet 6
inches in width, whereas in a 50-foot

house this would increase by 10 feet,

giving a total of 13 feet 6 inches. This

great length, however, is not neces-
sary in the rewinding room instead of
increasing the latter by this additional
length, it would be preferable to widen
the projection room by 8 feet.

Where the rewind room is built, the
partition may be constructed of four-

inch terra cotta and cemented and plas-

tered on both sides.

Between the rewind room and op-
erating room there must be an under-
writers’ fire door, except in localities

where inspection bureau will permit a

kalamain door with self-closing door
check.

Private wash room and lavatory for

the convenience of the operators has

not been specified as entrance to the
booth is adjacent to men’s room on
the same level.

Plan Number Four
Is a front wall elevation of the pro-

jection and generating room, looking
trom the inside toward the stage and.
with the following exception, is self-
explanatory: All dimensions of open-
ings given on this drawing are inside
measurements of the finished ports.

Detailed Plan Number Five
This cut gives the dimensions and

details for the construction of the kala-mam frames, the fire shutters and in-
dicates a cross section with the frame
shutter and slides installed through
Projector opening PI, and also a sec-
tional elevation through the same
opening PI. The fire shutters of as-
bestos transite board slide in steel
channels, which are attached to kala-
main frames, set in the wall to finish
bush with the interior surface of op-
erating room.
A fire shutter system of this kind is

thoroughly practical, neat in appear-
ance and inexpensive to install, contin-
gent upon attention being given to
each construction detail. The major-
ity of theatres which I have planned
have been equipped by me with a sys-
tem of this kind.
For this model theatre we have

planned a projection system which re-
quires direct current for the operation
of the arcs of the projectors. Alter-
nating current may be used with trans-
formers, or Mazda lamp outfits could
be employed.

If Mazda lamp projectors are to be
used, the screen should be a rough
metallic surface. The feeders to op-
erating room should be about the same
size to allow for any future develop-
ments. The wire sizes from Mazda
lamp transformers should be No. 6 or,
if permitted locally, may be No. 12, one
circuit to each projector, motor cir-
cuits the same as specified.

With arcs operating on direct cur-
rent. would recommend a flat white
surface screen (picture surface 14 feet
by 10 feet 6 inches)

;
the outside di-

mensions of frame should be minimum.
15 feet 6 inches by 12 feet.

Any good make of series or parallel

arc motor generator set, or rotary con-
verter, preferably three phase 220 volt,

with a capacity for momentary opera-
tion of two arcs, may be used for the
conversion of alternating to direct cur-

rent.

Plan 6 shows a wiring diagram
for a series arc type motor generator
set with emergency breakdown alter-

nating current transformer service.

Wiring for Mazda

The plan number 7 shows circuit dia-

gram of Mazda lamp projection, but

it does not include connections for spot

lights. If it is desired to use a spot

What is a theatre worth?

Mind you, the question is

it cost,” but

—

not “What does

“What is it worth?”

If it brings in $6,000 NET every year, it is

worth $60,000. It makes no difference

whether it cost $40,000 or $100,000, the

house is worth ten times its yearly earnings
—no more, no less.

Now, suppose you invest $4,000 more in an
improvement that boosts yearly net earn-

ings from $6,000 to $10,000.00. That makes
the house worth $100,000.00, doesn't it?

—

both in market value and as an income-pro-
ducer.

That extra income you can get easily with
the Typhoon Cooling & Ventilating System.
It makes your theatre delightfully cool and
comfortable in the hottest summer weather
—and pays back its entire cost the first sum-
mer.

It’s a real money-maker—and there are

2,000 theatres to prove it.

We have full information waiting for you. Just

ask for booklet W-12.

Typhoon fan Company
345 West 39th Street, New York

Branches in Principal Cities
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light, the minimum size of feed wires
should be number 6 B & S guage. In
addition, a two pole 60 ampere cutout
should be connected to one of the out-
side wires and the neutral. From this

cutout a circuit consisting of two num-
ber 6 B & S gauge wires should be
run to a two pole switch on the spot
light. From the latter to the primary
side of an inductor number 6 B & S
gauge asbestos

;
from the secondary of

the inductor to the arc, number 6 B &
S gauge asbestos.

The motor circuits, each consisting
of two number 14 B & S guage wires,
should be run to each projector, the
same as indicated in plan 6.

Let it be explained here that speci-

fying two separate lines from the ma-
chines to switchboard is preferable to

connecting arcs in series through con-
duit system between machines. The
method recommended permits instal-

lation of either a parallel arc motor
generator, rotary converter, series

type motor generator set, or trans-

formers, and this feature will be found
to be greatly beneficial, especially

should future developments require in-

dividual projector operation or new de-

velopments in the art require certain

changes.

Projection Room General Specifications

The projection room is the most im-

portant part of the theatre and in order

to permit efficient operation of the ap-

paratus and to thoroughly safeguard

patrons, the building, and secure the

lowest insurance rates, it should be

borne in mind the necessity of adher-

ing strictly to the code of the local

Fire, Building, Underwriters Inspec-

tion Bureau, and the Building Code of

width is necessarily small, being only four
feet between walls.

Generator Room Partition: To be of 4-
inch terra cotta block finished as above.
Doors: Between generator room and to

operating room entrance to be 2 feet 6 inches
by 7 feet, kalamain covered, hung in a kala-
main casing at least 4 inches in width.
Windows: All window sash and casings

to be metal or kalamain covered on the in-
side of operating room, contractor to fur-
nish and install metal or kalamain light
shields or louvers. These are to permit ac-
cess of air to the projection room without
allowing light in the daytime from reaching
the interior of the theatre or screen. Paint-
ing the windows is not at all satisfactory as
the operator generally opens them for ven-
tilation.

Rewind and Work Benches: Contractor to
furnish and install, as indicated in the draw-
ing, two benches

; each shall be of l-inch
kalamain securely fastened to wall with
angles, and to the floor with 1-inch iron
pipe and pipe flanges. Both rewind and
work bench to have shelf fastened across
entire length 15 inches above floor.

Locker: Contractor shall furnish and in-
stall one standard fireproof clothing locker
in generator room. Same to be standard
single or double locker at the choice of
owner.

Vent Flues: General contractor shall fur-
nish and install, as indicated in the drawing,
two vent flues. One 18 inches in diameter
in operating room, and one 12 inches in the
generator room. Vent flues to extend to the
roof and be capped with a variable vent duct.
The inside to be flush with finished surface
of ceiling and securely attached to a wooden
flange to permit hanging of electric exhaust
fans.

Motor Generator Base: Contractor shall
construct in the generator room a reinforced
platform as1 shown in the drawing. Same to
have a carrying capacity of 225 pounds per
square foot of floor surface. The construc-
tion shall consist of 6 inches of concrete, 6
inches of sand, two inches of heavy cork, a
2-inch plank platform and a galvanized iron
tray securely attached to the same for
mounting the motor generator thereon. The
tray must be made watertight to prevent oil

draining through platform and ruining cork.
Fire Shutter System: Contractor shall pro-

vide for each opening a 1-inch kalamain
tween rewnnd and operating room. frame as shown on general operating room

This room in the theatre of forty feet drawing and details. Each frame to be set

SEE s ncificHritm for ffeae/fs/tl

fim Fprpte Sp°t[hhrd

PROJECTION PLAN NO. 5

Dimensions and construction details of the kalamain frames.

the respective States governing theatre
construction.

General Construction: Front and side walls
of operating room shall be of reinforced
concrete, or terra cotta 4-inch block con-
struction, finished on both sides with ce-

ment and finish coat plaster.

Rewind Room Partition: Generally may
be 4-inch terra cotta, with an underwriters’
fire door separating same from operating
room. Latter to be held normally open with
a chain and fusible link (160 degree) and
arranged with a counter weight to close upon
parting of link. Where permitted, a self-

closing kalamain or metal door of the

swinging type may be used. In some locali-

ties the departments require a partition of

terra cotta block 6 inches in thickness be-

M.cpusn ir NfiScrt/MTc l ilhtim S/fivue ctn/recr T' 3 shihhxY

~7b -iPMCCCurOvr* PcP

77

37. JXXilO '/.HOT KSm/TC*

sfMtp&tMiy C/pcu/r

i tlEC FUSl S 120v i onhr wr

Crm-PtNinTdR

H l-*e

MoraR GENtntnon Ser

JZ
T:Tt Z70<uiric>cni.f
iO-Ro P HI PERE T/tPNSFORMER
MODNT UNDER S W/TCHB o*/vj>.

borers -Z/tMT/r/67
j C/PCu/rs

F/ehpPhccstrt

XtLTMTS#

50Rnr-2-*t
76 ' . 2
fen Fflp/nELL type scppfs 2fc

fO « 2* CO

S ? Sic SPCCinc/jT/O/YS

jj
. .

kpMl.F0RUPT0 70^PS 'sfM/MSMs
• • * • - SO //

PROJECTION PLAN NO. 6

Motor generator and arc circuit wiring diagram.
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Cncouraging Matrons

to '’Bring Friends

CRAN E
GENERAL OFFICES: CRANE BUILDING. 836 S. MICHIGAN AVE.. CHICAGO

Branches and Sales OJfices in one Hundred and Thirty-fi-ve Cities

National Exhibit Rooms: Chicago
,
New York

,
Atlantic City

Works: Chicago and Bridgeport

CRANE, LIMITED, MONTREAL. CRANE-BENNETT, Ltd., LONDON
CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO

CIS, CRANE, PARIS

A Crane Fountain in the Pantages Theatre

Although privately owned, the com-

munity theatre belongs to its patrons.

They take pride in its splendor and

beauty, even in detail refinements

like a drinking fountain in a smart

setting or a rest room attractively

furnished. Crane drinking foun-

tains, like all other Crane sanitation

fixtures, in types to harmonize in

every setting, are sturdily made to

stand up under any but the most

careless usage. There are Crane

valves and fittings of dependable

character to meet every requirement

of heating and sanitation systems.
PANTAGES THEATRE, KANSAS CITY, MISSOURI

architect: b. marcus prettca, Seattle, plumbing and heating

contractors: midgley bros,, salt lake city.
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Mach/me Switches

MflDZf\ LAMP CIRCUIT
PROJECTION PLAN No. 7

Showing the wiring when Mazda projection is used.

to finish perfectly flush with interior wall
of operating room to allow fastening slides

for the shutters thereto. Each frame shall

be installed with bevel of 5 degrees 22. min-
utes as indicated. The sizes specified on open-
ings are the finished inside measurements.
Shutter Slides: Contractor shall furnish

and install a channel iron frame on each of

the kalamain frames around port openings.
Channel to be 1-32 inch in thickness by 1

inch wide, 9-16 inch inside and sufficiently

wide and long to permit the shutters to ex-

tend fully 1 inch on all sides of port open-
ings, and to clear same to specified dimen-
sions shown on drawing as finished sizes.

Channels to be securely fastened to kala-

main frames with wood screws.
Fire Shutters: Contractor shall furnish

and install asbestos transite board shutters
not less than inch in thickness by 2 inches
plus in width and length to the finished di-

mensions of openings. Each shutter to have
centered in top a %-inch bolt or metal pin
for fastening retaining string. All shutters

must operate freely by gravity in finished

channels.
Shutter System Trip: Contractor shall fur-

nish and install in position across front wall

of operating room a 1-inch iron pipe. Same
to be held in position bjr five 4-inch by fl-
inch by 3-32-inch iron straps, which must
be secured to the wall with toggles. In the

center of each opening shall be provided
(4-inch studs, 1 inch long, to allow hanging
fire shutter retaining cords or chains. At
the left-hand side an eye bolt 5-16 inch by

6 inches shall be fastened to the same and
a six or eight pound window weight at-
tached thereto. On left wall of operating
room contractor shall furnish and install a
pulley. A chain or heavy cord is to be at-
tached to eye bolt and run to opposite side
of room. At positions indicated over ma-
chines a 160-degree fusible link to be in-
serted.

In operation, should a link part from ex-
cessive heat on account of fire within or
near a machine, the weight is released, caus-
ing the pipe to turn, which results in permit-
ting all shutters covering openings to drop
by gravity.

Projection Room Fire Prevention Equip-
ment: Contractor shall furnish and hang in
rewind, operating and generator rooms one
approved fire extinguisher. In the operating
room contractor shall furnish and hang one
fire pail and one sand pail.

Projection Room Floor: Shall be of rein-
forced concrete not less than 6 inches in
thickness. Top to be covered with composi-
tion flooring of green or red (option of
owner) not less than 2 inches in thickness.
Should owner prefer, the projection, rewind
and generator room floors may be cement
finish and covered with J^-inch green lin-

oleum.
Floor Level: Projection room level as in-

dicated plus 12 feet to be carefully main-
tained. All measurements specified above
floor level of openings are to be taken from
finished floor level. This is of paramount
importance. Should elevation above datum
be altered, contractor shall with due dili-

gence observe alteration above floor level
of openings. Failure to do so shall make it

obligatory on part of contractor to make
whatever changes necessary and at his own
expense.

Finish of Room: Ceiling in all rooms to

be finished white, side walls a flat dark olive

green, with trim corresponding thereto.
Conclusion: Contractor shall co-operate

/.A GOOD RECORD \
FOR FIVE

HALLBERG MOTOR-GENERATORS

Reading, Pa., Feb. 22, 1921.

Dear Sir :

—

For the past four years we have used in our Colonial The-
atre that Hallberg Motor-Generator which you recommended
to us, and we cannot praise too much the performance and
results we get from same

;
it gives a beautiful light and the

pictures are brilliant. We have made no repairs beyond the

ordinary replacement of brushes.

We now have FIVE of your Hallberg Generators in our

various houses and feel that a theatre is incomplete without

one.
CARR & SCHAD, Inc.

H. J. Schad.

GIVES SERVICE—STANDS TEST OF TIME

209 WEST
Larza Stock

. H. HALLBERG
SERVICE DEPARTMENT

48th STREET NEW YORK CITY
Established 1904 Prompt Shipments,

You should have “Motion Picture Electricity”

Price $3.00 by Insured Delivery

LUBLINER and TRINZ
OF CHICAGO

are re-equipping their entire Circuit

of

SIXTEEN THEATRES
with

'MINUSA'
Gold Fibre Screens
Their five years of Minusa service

and unparalleled projection have con-

vinced them of Minusa superiority.

Samples and literature upon request.

MINUSA CINE SCREEN COMPANY
MORGAN AT BOMONT SAINT LOUIS

“Minusa Gold Fibre Screens have no competitors;

only a few imitators.”
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EASTMAN
POSITIVE FILM

The delicate tones between highlight and

shadow that skillful exposure has secured in

the negative, are reproduced in their full

values on Eastman Positive Film. It carries

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

negative through to the

screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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with electrical contractor and allow laying
of conduits to be concealed in floors, walls
and ceilings prior to plastering or to pouring
concrete.
While customary to do so, it sometimes

happens this courtesy is too often neglected.

Upon notification of electrical contractor by
the general contractor to the effect he is

ready to finish, if no action is taken by the

latter, owner shall be notified of pending
delay, and the contractor shall not be held

further responsible for delays on account
of the electrical contractor.

Certificate of approval from Building De-
partment and underwriters local inspection

bureau shall be furnished owner by con-
tractor to cover operating, rewind and gen-
erator rooms, as far as his part related and
governed by the respective codes applying
thereto.

Electrical Specifications

General Conditions: (1) The contractor
must comply with all city and municipal
laws and ordinances pertaining to his work,
also all rules and regulations of the local

inspection department of the underwriters
having jurisdiction over this class of work.

(2) He must secure all permits and pay all

fees for same. The drawings and specifi-

cations are intended to co-operate and any
work not shown on the drawings or de-

scribed in the specifications for work neces-

sary to complete finish of the job is to be

done by the contractor without extra charge,

as if shown and described.

(3) He shall execute all work in strict

conformity with drawings and specifications,

and with detailed drawings which may be

prepared.

(4) Should any error or inconsistency ap-

pear in the drawing or specifications, the

contractor shall make mention of same to

the builder or his engineer for adjustment

and in no case proceed with work of an un-

certainty.

(5) No deviations are to be made from
specifications unless written permission for
same has been obtained from the architect
or his engineer. No alleged omission or in-

advert neglect on the part of the engineer
or architect will be taken as an excuse for
inferior material or workmanship.

(6) Certificates of approval must be de-
livered by contractor to owner before final

payment is made.

Measurements: (7) The drawings fur-
nished are to a given scale and figured di-

mensions are to be taken in preference to
scale measurements. All shop drawings
with extra copy for the architect must be
provided for approval.
Loss: On main service feeders to board

not to exceed 2 per cent. Branch circuits,

1 per cent.

Projection Equipment: Projection equip-
ment hereinafter referred to shall consist of

motion picture projection machines, spot
lights, the respective rheostats, transform-
ers, starters, and accessories, rewinding ma-
chines, motor generator set or rotary con-
verter panel or switchboards (if supplied
with the latter), and all other special appli-

ances, which may be classified as such by
the builder or his engineer. Unless other-
wise stipulated, same to be furnished by
owner.

Projection Equipment Delivery: Delivery
of all projection equipment, unless specifical-

ly agreed upon by builder or his engineer
and contractor, in writing, shall be construed
to mean sidewalk delivery. Placing in the

respective locations shall be done by the con-
tractor.

Commencement of Work: Contractor shall

commence all roughing in of operating, re-

wind and motor generator rooms as soon as

these rooms are ready by general contractor.

After locating port openings and the finish-

ing of floors and walls by general contractor

he shall carry promptly to a successful con-
clusion, without delay, completion of all

work, which shall include installation and
connection of all equipment and service.

Machine Connections: Contractor shall
make all service and local connections to all

projection equipment and appliances
throughout and shall furnish such materials
pertaining thereto which may be required
therefor.

Material and Workmanship: All materials
and workmanship must be of the very best
of their respective kinds, and at all times
subject to inspection for rejection or ap-
proval of the builder or his engineer.

Conduits and Fittings: All conduits and
fittings shall be of standard enameled, black
iron rigid type such as Electroduct' or other
make the equal thereto. All conduits to be
concealed thoroughly in floors, walls and
ceilings, and installed as a complete interior

conduit system previous to pulling in wiring.
The conduit system and projecting ma-

chines to be grounded in an approved man-
ner.

Outlet Boxes: Conduit system shall be
equipped with an approved outlet box at

each fixture
;
flush switch, receptacle outlet,

etc., of Crouse-Hinds, T. & B., Bossert or
other make the equal thereto. Ceiling out-
lets to be fitted wjth bushed covers.

Wire: New code wire such as Grimshaw,
Habirshaw, Bishop or other make equal
thereto, made of hard drawn 90 per cent con-
ductivity. Asbestos flexible cable to be new
code of Belden, Marlin Rockwell, Roebling,
or Driver H mfg. or the equal thereto.

Push Switches: Shall be either “G. E.,”

“H. & H.,” “Diamond H.,” Bryant or other
make equal thereto.

Conclusion: These specifications cover only

the operating, rewind and generator rooms,
electrical work, and are subordinate to any
previously prepared general electrical speci-

FOR MODERN MOVIE MERCHANDISE

Distributors:

Simplex Projector

Gardiner Gold Fibre

Screens

Peerless Arc Control

Snperlite Lenses

Distributors

:

W estinglionse Motor

Generators

National Carbons

Electra Carbons

Bio Carbons

Gold Seal Automatic

Ticket Register

JOE HORNSTE1N, General Manager

HOWELLS CINE EQUIPMENT CO., 740 7th Ave., New York
Everything for the Theatre from the Street to the Sheet
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locations, rules and contract requirements,
otherwise conflicting.

System to be known as a 3 wire 220 volt

3 phase 60 cycle alternating current power
circuit.

Lighting Circuit for operating room light-
ing, ventilating fans and machine motors
to be known as 3 wire 110:220 volt 60 cycle
alternating current single phase lighting
service. This service to be run from a point
of entrance which has been provided from
the meter and main distributing panel to the
respective panelboard in generator room as
hereinafter provided for.

Main Feeders: Main feeders for the power
service shall consist of one No. 2 B & S
wire and two No. 4 B & S wires from a
source on the distributing panel independent
of other circuits to the main switchboard
placed in the generator room as indicated on
the drawing.

If Mazda lamp projectors are to be used,
the power service feeders and the main
switchboard, hereinafter described, may be
eliminated. Substitute for the power ser-

vice a three-wire 110-220 volt 60 cycle single

phase power and lighting service. If two
Mazda lamp projectors only are to be used,
the feeders may consist of three number 8
B & S gauge wires. If a spot light operat-
ing with an arc is also to be installed, then
the feeders should consist of number 6 B
& S gauge wires. Number 8 wires for feed-

ers are not recommended and prior to in-

stallation local underwriters inspection bu-
reau must be consulted.
Switchboard: Contractor shall furnish and

install switchboard in the generator room as

indicated in the drawing and in accordance
with the following specifications

;
and those

of the National Board of Fire Underwriters.
Slab: Front of board shall consist of 154-

inch slab of well rubbed oiled Monsoon slate,

securely attached to a I54xlj/2x54-inch angle
iron frame and placed a minimum of 18

inches from the line of side wall of booth.

The switchboard to have mounted on the
front and back, connected, the following
material

:

(Main) 1-3 pole 220 V. N. E. C. 100 ampere
cut out blocks (see note).

(Main) 1-3 pole 220 V. N. E. C. D. T. 100
amp. knife switch (see note).

(Transformers T1-T2) 2-2 pole 220 V. N.
E. C. 35-60 amp. cut out blocks.
.(T & G) 1-4 pole 220 V. 100 amp, knife

switch D. T.
(M. Gen.) 1-4 inch) or 6 inch -o- 150 V. D.

C. voltmeter (see note).

(1) 4 inch or 6 inch 0-100 A. D. C. am-
meter (see note).

(1) Space for mounting field rheostat (see
note).

Branch Circuits

—

Fans 2-2 p 10 amp. 220 V. N. E. C. cut out
bloc s and two 2 P. S. T. switches.

Lights 2-2 P. 10 amp. 220 V. N. E. C. cut
out blocks and two 2 P. S. T. switches.
Machine Motors 2-2 P. 10 amp. 220 V. X.

E. C. cut out blocks and two 2 P. S. T.
switches.
Between the alternating and direct cur-

rent circuits a barrier of 54-inch slate must
be placed and rigidly secured to panel.

Contractor shall supply switchboard with
buss bar connection in accordance with dia-

gram (1,000 ampere capacity per square
inch). A complete set of fuses to be fur-

nished with switchboard. Contractor to

place a guard rail in front of board securely
attached to the floor.

This type of switchboard is known as the
back connected type. The dead face type
is the best to use for the purpose but has
not been specified on account of the addi-

tional cost over the back connected or front

connected types.

Note—Voltmeter, ammeter and field rheo-
stat for rotary converter or motor gener-
ator set to be furnished with M. G. set by
owner to contractor, who shall place and
install same on switchboard in accordance

with wiring diagram annexed hereto.
in addition to items mentioned, single pole

enclosed short circuiting switches are gen-
erally supplied with motor generator set of
the series type. These switches, of course,
are not used with a rotary converter or any
type of motor generator set where the arcs
are connected in parallel to the direct cur-
rent leads.

Lighting Service Panel: In event single
phase 3 wire 110/220 volt lighting service
is not available, contractor shall place cut-
outs and switches for controlling vent fans
(2) o. Room lighting (1) and machine mo-
tors (2) on main switchboard. Other-
wise this service to feed from a separate
underwriters branch panel board. Feeders
to consist of a three wire 110/220 volt single
phase 60 cycle* service, to carry rated load
with total loss not to exceed 2 per cent volt-

age drop.
Ceiling Outlets: Contractor shall install

three ceiling outlets on a line 16 inches from
inside finished front wall of operating room,
as indicated in general drawing. From each
outlet is to be run a two wire No. 14 con-
vasite cable extending to within 2 feet of

floor, and fitted with an approved porcelain
key socket, Crescent lamp guard and cord
adjuster, to allow altering of height.

One flush type ceiling outlet to be installed

in generator room and fitted with approved
cable .extension reel, porcelain key socket
and Crescent lamp guard.
One flush type ceiling receptacle to be

placed in the rewind room and controlled

by flush type approved switch placed con-
venient to entrance of operating room.

In rewind room two flush type plugging
receptacles to be placed of H & H Bryant
or other make equal thereto in construction
and quality. These receptacles to be placed
one 8 inches over rewind bench, the other

8 inches under same.
In the generator room two flush type re-

ceptacles 8 inches over the work bench.

You Can’t Buy Better Pictures

But You Can Make Pictures Better
LIVERY theatre owner has an opportunity to buy the “big pic-

' tures.” You can’t beat your competitors by buying better

pictures, but you can beat them by making pictures better.

The new Mov-Ezy, the chair that means “Ease at the Movies,”

makes this possible. It eliminates the interruptions occasioned by
people passing along the rows while the picture is being shown. No
longer is the story spoiled at its climax by spectators rising to

cramped positions to permit others to pass. A quarter turn of the

Mov-Ezy affords ample passage space, thus enabling every one

to remain seated.

Means Ease at the Movies

Movie patrons appreciate the advantages of the Mov-Ezv. Actual

tests show that people prefer them to any other theatre chair. They
are noiseless in operation, keep perfect alignment with other chairs

in the row, except when intentionally turned to one side, and offer

a wide range of finishes designed to harmonize with any theatre in-

terior.

Stop at our show room for demonstration or write for beautifully

illustrated catalog.

Josiah Partridge & Sons Company, Inc.

show Room
sales Office 47 West 34th Street

529-541

Marbridge Building New York
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REPEAT ORDERS
are Troof of Satisfaction

Many hundreds of theaters

have been using Columbia

Projector Carbons exclu-

sively for years because of

the steady dependable light

they yield

— inquiries cheerfully answered

with full information

NATIONAL CARBON COMPANY, Inc.

Cleveland, Ohio San Francisco, Cal.

i
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All above to be connected to lighting cir-

cuit of maiu room.
Vent Fans: Contractor shall furnish and

install one fully enclosed 18-inch electric 220-

volt single phase ventilating fan in operating
room, and one 12-inch fan in the generator
room at positions given in drawings.
Fans shall be hung in position that the

bottom will be flush with finished ceiling.

Openings must be covered with standard
grill work securely attached to the frame,
carrying fans.

Connecting conduits must be extended
through vent pipe and rigidly secured to

motor frame. Contractor must see that pro-
vision is made in vent pipe to allow access
to motor bearings and terminals.
Spot Light Circuit: A 50-ampere 125-volt

approved plunging receptacle shall be placed
in a line with front wall of operating room
as shown on drawing, under spot light open-
ing. This box to be single gang. Same to

be connected by a 1-inch conduit and a cir-

cuit consisting of two No. 6 B & S guage
wires to the main switchboard.

In the wiring diagram No. 6 at point marked
X on oufr pole switch, the jumper shown to

be disconnected and the spot circuit cut in

through a double pole double throw switch.
The spotlight switch is to be supplied by

owner with a single pole short circuiting

switch for use with series type generator.
Projection Machine Motor Circuits: Con-

tractor shall run a line of j4-inch conduit
from switchboard to location shown for mo-
tor circuits of machines PI and P2. At
machine location conduit to extend 26 inches
or 28 inches above floor, terminating in a

type B conduilet with bushed porcelain

cover. To each machine a circuit of two
No. 14 B & S gauge wires shall be run from
two pole N. E. C. fused switch on single

phase lighting service panel to machine lo-

cation. Wire to extend 24 inches above con-
duilet. This is to allow for machine motor
connections.

Projection Machine Circuits: A line of
conduit from switchboard to each projec-
tion machine location shall be run as fol-
lows : If owner specifies 50-ampere circuits,
then these lines of conduit shall be 1-inch
conduit, and each circuit shall consist of No.
6 B & S gauge wires. For 70-ampere cir-

cuits lj4-inch conduit, with each circuit con-
sisting of two No. 4 B & S gauge wires.
Each conduit shall extend above floor not
to exceed 28 inches and must be terminated
in a type B conduilet with porcelain bushed
cover. Wires to extend 24 inches from con-
duilet to allow for machine connections.
Transformers T1-T2: Transformers shall

be furnished with machines and other pro-
jection equipment by owner. Contractors
shall place and install under the switchboard
and connect primary side to the two pole
cutouts with wire not less than No. 6 B &
S gauge, run through a line of 1-inch con-
duit, properly terminated with conduilet fit-

tings. From arc or secondary sides to four
pole switch on board connections to be made
with No. 4 B & S gauge wire, run through
1/4-inch conduit. Should owner prefer, con-
tractor shall place transformers adjacent to

switchboard, and conduit same otherwise in

accordance with the above.
Motor Generator Circuits: Contractor

shall place and install in generator room a

rotary converter, or motor generator set

which shall be furnished by owner with pro-
jection equipment, at designated location.

F
IRST, let it thoroughly be under-
stood that no ventilating system
can function properly in winter

that is not designed to work in con-

junction with the heating system.

Starting devices shall also be installed an<l
connected by contractor, and all connections
between switchboard and set made thereto.
Conduits and wire sizes as follows shall be
installed upon receipt of information from
owner, who is to specify type and size of
motor generator or rotary converter to be
installed.

Double arc 50-50 ampere series type M. G.
set—A. C. 3 phase, two No. 6, one No. 4 B
& S gauge wires, 1^2-inch conduit. D C
side to board, two No. 6 B & S gauge wires,
1-inch conduit.
Double arc 70-70 ampere series type gen-

erator set—A C 3 phase, two No. 4, one No.
2 B & S gauge wires, l^-inch conduit. D
C side to board, two No. 4 B & S gauge
wires, 114-inch conduit.

Parallel type M. G. set, or rotary con-
verter. Double arc 50-50 ampere—A C 3

phase, two No. 6, one No. 4 B & S gauge
wires, lj4-inch conduit. D C side to board,
two No. 0 B & S gauge wires, 2-inch con-
duit.

Parallel type M. G. set, or rotary con-
verter. Double arc 70-70 ampere—-A C 3

phase, two No. 4^4 B & S guage wires,

1/4-inch conduit. D C side to board, two No.
00 B & S gauge wires, 2-inch conduit.

Signal Circuit: A 3-wire signal system to

be installed between operating room, office,

with return call buzzer. Line of J4*inch con-
duit which shall terminate between pro-

jectors PI and P2.

They are one and inseparable. And,

second, let it further be understood

that ventilation is impossible without

increasing the consumption of heat.

Basically, correct ventilation com-

Ventilation of the Theatre and Its

Co-Relation with the Heating Plant

A NEW WAY
TO

FEATURE THE
FEATURES

!

Let the Slidograf tell

the crowds passing by of

the big* pictures you have
scheduled.

This novel attraction

dashes automatically in

succession, on a screen
13" square, 8 to 20 col-

ored advertising slides of your present program,
or of future pictures.

Display it in your lobby or outside your theatre.

It is a sure way of keeping the S. R. O. sign always
on the job. Write for circular containing full infor-

mation, which tells the way the Slidograf can be made
to pay for itself. Now being used by many large

New York houses.

Send for free catalogue on slides.

STANDARD SLIDE C0RP.
209 WEST 48th STREET NEW YORK

Miiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiu:

| A New Aisle Light for Theatres
= “An Improved Improvement”

Obviously, any aisle light is

a wonderful improvement over
the old methods of theatre
lighting. But Kaus-a-Lite
goes a step further. It is

“the improved improvement.”
Concentric louvres break up (Pat. Pend.)

the light rays preventing a

concentrated glare and suffus-

ing the floor of the aisle with a soft radiant glow.

Made in bronze, red, green or gray finish. Adapta-
ble to any theatre seat. Equipped with patent

fitting for easy wiring.

Their merit is clearly demonstrated by the satis-

factory service they are giving in theatres now
using them.

Write today for full particulars.

\
Kausalite Manufacturing Co. 61

chic^Sf uL
ve'

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiir?

“MARTIN”
ROTARY
CONVERTER

FOR REAL
SUN-LIT PICTURES

PERFECT REEL DISSOLVING
WRITE FOR FURTHER INFORMATION

NORTHWESTERN ELECTRIC CO.
412 S. Hryiw At*., Cfelt*** 1010 8n>k*» Bid*.. New Y*(t

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trade

fssfrar.T.';?: six dollars a year
Advertisements : Tariff on Application

Editorial Offices: TURIN (Italy)—Galleria Naxlonale
I
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(Photo by Dayton, 0., News )

Complete demolition of the National Theatre, Dayton, Ohio—a small fire started it.

This Theatre Owner’s Business Is Gone
Fire is no respecter of persons nor property. It

j j[

always comes unannounced. It may come any time

iJk and your theatre may be the next. Are you prepared?

SsssssjM Fortunately all fires are small at first. When small, they

can be put out before they have any chance to spread and

cause damage if you have proper protection.

Fire protection is a small investment that may save you

thousands. The Pyrene Manufacturing Co. handle every

appliance for fire protection. Your own supply dealer is

handling Pyrene products or he can get them for you. Ask
him or write us direct for catalogs.

0 OP£«AT« ’

IHAWOUKHt'

PYRENE MANUFACTURING CO
Atlanta Guardene Fire

Extinguisher

The standard 2% gallon
type for general protec-
tion. Insurance regula-
tions recommend at least
three extinguishers of this
type for every tier of the
auditorium and one for
every property or store
room, on each side of the
stage, in fly galleries, etc.

Approved and labelled by
the Underwriters' Labora-
tories-

San FranciscoNewark Chicago

Pyrene Fire

Extinguisher

Wie only typo to use for

fires in electrical or light-

ing equipment. Light and
simple to operate. Ap-
proved and labelled by
the Underwriters' Labora-
tories.

7 KILLS FIRE
SAVES LIFE V

Clean your films with Pyrene Safety Cleaner
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prehends the removal of foul air and
the supply of fresh air in sufficient

volume to maintain a pure, wholesome
atmosphere, free from odors. Experi-
ence has simmered this down to a more
or less arithmetical proposition. The
usual rule is from 20 to 30 feet per
person per minute—or from eight to

ten complete air changes per hour.
This is a safe rule for the eight months
of the year when hot weather is not
a factor. At such times the problem
is a different one.

In the table below is given the
amount of fresh air needed for winter
ventilation for each of the various size

houses considered for the type of the-

atre taken in this Model Theatre Sec-
tion :

Size, Cubic feet

feet Seats per minute

40 x 100 440 11,000

50 x 100 600 15,000

40 x 125 600 15,000

50 x 125 750 19,000

40 x 100 425 10,600

50 x 100 575 14,500

40 x 125 575 14,500

50 x 125 725 18,000

40 x 100 350 9,000

50 x 100 500 12,500

40 x 125 500 12,500

50 x 125 650 16,000

There is but one dependable method
of supplying or exhausting air in the

exact quantities required and that is

by mechanical means—by the use of a

fan system of the correct capacity.

With the air volume determined, the

Costs Less Now to Have

Color Electric Signs

COLOR HOODS
have been greatly

lowered in price. Reco
Color Hoods snap on or off any bulb;
instantly make it colored. Write for

bulletin.

Mfrs. of Reco Motors, Flashers,
Food Mixers, etc.

2624 W. Congress St. Chicago

THEATRE SUPPLIES
COMPLETE INSTALLATIONS

From Booth to Screen, including Chairs and Back
Stage Equipment. SERVICE AND QUALITY.

Write Us Your Needs

CAPITAL MERCHANDISE CO.
MANUFACTURERS AND DISTRIBUTORS

536-538 So. Dearborn St. Chicago, III.

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATALOG

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

matter then resolves itself into a prob-
lem of how best to introduce it without
causing drafts or other discomfort.
Obviously, it would never do in winter
to supply this air at outdoor tempera-
ture.

By far the most logical method is to
warm the fresh air before passing it

into the auditorium ; allowing it to pass
out through the entrance doors under
its own pressure, or partly so and as-

sisted by an exhaust fan of a slightly

lower capacity than the supply fan.

The air-tempering unit can be located
at the ceiling level, blowing in through
grilles in the ceiling with the exhaust
at the floor line, or it can go in the

basement blowing in through ducts
running to openings under the seats or

in the side walls with the exhaust in

the ceiling or, for that matter, at any
level. The point from which the ex-

haust air is taken must, however, be
properly placed with relation to the

air supply point in order to get a

thorough circulation and distribution

of heat.

Compensating for Heat Losses

The warm air supply can be used
only for ventilation or it can be so de-

signed as to supply all the heat neces-

sary to compensate for heat losses

through walls and maintain a proper
temperature. If used only for ventila-

tion, supplying air at room temper-
ature, it will be necessary to place

direct radiators at varous points to

compensate for losses. This method
is preferable, because the few direct

radiators necessary provide just

enough heat to maintain a moderate
temperature in the house during the

over night period, when it would be a

nuisance to keep the fan system run-

ning.

An important feature of any system

for tempered air supply is the ar-

rangement of some means of re-circu-

lating or repassing some of the air

from the theatre back through the

heater, mixed with the fresh outside

air. This arrangement serves two very

important purposes. It permits the

supply unit to handle a larger amount
of air than is actually needed for ven-

tilation and in this way insures a more

rapid movement of air in the house

and a more thorough circulation and
it also provides a means of heating

the house rapidly by passing only air

from the theatres through the heater

with the fresh air intake closed. The
>me procedure can be followed to

save coal during extreme cold weather.

Of course, this reducs the ventilating

standard, but at times when the thea-

tre is not filled to capacity it is useful

to have a means of cutting down the

fresh air supply.

Summer Ventilation

In warm weather the audience gives

off no more impurities in the process of

respiration or breathing than in win-

ter and if this were the only problem

to be met no more air would be needed

for ventilation. There is, however, an-
other point to be considered and it is

a very serious one. During the summer
a great quantity of moisture is impart-
ed to the air by the evaporation of
perspiration on the surface of the
skin. This goes on at such a rapid
rate that unless there is a correspond-
ing rapid movement of air around the
body to carry off the excess moisture
the air soon reaches the saturation
point and the audience suffers that suf-

focating sensation of being “stewed”
in their own perspiration.

It has been found by experience that

from ten to fifteen times as much air

as is necessary for good winter ventila-

tion is required during the hot months
unless there is some other provision

made for artificially reducing the tem-
perature by mans of refrigeration or

ice cooling plants.

Placing Exhaust Points

The enormous cost of an efficient

plant of this kind is prohibitive in most
cases and it is usually much better

and simpler to get the cooling exect,

not by lowering the temperature, but

by providing the proper circulation of

a large air volume.
The same fan, or fans that are used

for fresh air supply in winter can be

used for summer ventilation, but they

will usually need to be augmented by

auxiliary units, as they will either be

too small by themselves for summer
work or so large as to be impractical

for winter.

SPECIAL
ROLL
TICKETS

Your own special Ticket,

any colors, accurately num-
bered; every roll guaranteed.

Coupon Tickets for ^PtJ»
Drawings* $5.00, $0.00.

Prompt shipments. Cash

with the order. Get the

r samples. Send diagram for Reserved

Seat Coupon Tickets, serial or dated.

All tickets must conform to Govern-

ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $1-00

Ten Thousand
Fifteen Thousand 0-50

Twenty-five Thousand .... 1.00

Fifty Thousand 12.50

One Hundred Thousand ... 10-00

National Ticket Co. shamokin. p«.

Photoplay House Buyers
Do you want to start in business or make an addition

to your circuit f Any location In United States. '' *

can serve you as we have done to thousands of otpsrs

since 1 896. Confidential listings and calendars will be

gent free.

LEWIS THEATRICAL BROKERS
580 Ellicott Square Buffalo, N. Y.

LIGHT FIXTURES and BATTLESHIP LINOLEUM

You will have to use both in your new building.

Have just secured a $20,000 lot at
^

a government

auction. These were made up for the Shipping Board

and were never used. Suitable for any kind of a

building. The prices at which we will offer these

goods will save you hundreds of dollars. samples,

prices and photographs on request. Don t buy until

you get our quotations. J. P. Redington. Scranton. Fa.
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Bausch & Lomb

CINEPHOR
Projection Lens

VERY Cinephor is thoroughly tested for

uniform high quality. This assures you

that one Cinephor is as good as another. The

Bausch & Lomb name assures you that Cine-

phor is the best.

Write for helpful Cinephor book-

let, or get one from your dealer.

BAUSCH & LOMB OPTICAL CO.

Rochester, N. Y.

New York Washington Chicago San Franclaeo London

SPEED PLUS QUALITY
AMERICAN FILM COMPANY will make prints of
your films without loss of time.

A large organization of experts assures the very best
results from your negatives.

Our central location enables us to offer express-train
service to all parts of the country.

SPEED PLUS QUALITY—at no greater cost. May
we prove ourselves on your next order?

NEGATIVES STORED FREE
WRITE FOR FULL PARTICULARS

Developing

Printing

Tinting

Toning
Editing

Titling

Ordinary film reduced to
American Standard Safety
Size.

(A b s o 1 utely fireproof film
passed by all fire under-
writers.)

We have a film printing
capacity of one million feet
weekly.

American Film Co.,

Inc., Laboratories
6231 Broadway, Chicago, 111.

and
London, England

Samuel S. Hutchinson, Pres.

>
1 .

American 10 Points:
1

—

QUALITY. Prints known for
brilliancy and clearness. Expert
staff, trained by years of ex-
perience, assures highest qual-
ity prints obtainable.

2—

REPUTATION. Gained in 10
years of experience.

3—

RESPONSIBILITY. A concern
of strong financial standing.

4

—

LOCATION. In the proper geo-
graphical location, assuring
quick delivery anywhere.

5

—

EQUIPMENT. All of the most
modern obtainable.

6—

CLEANLINESS. Within two
blocks of Lake Michigan. Away
from dirt and dust.

7

—

SAFETY. Plant approved by
City of Chicago and Board of
Fire Underwriters.

8

—

PROMPTNESS. Accustomed to
serve exacting requirements.

9

—

PRICES. Reasonable and com-
petitive.

10—GUARANTEES. Write for our
unique guarantee of quality
work.

“The TICKET MACHINE you
will eventually buy”

With one in your box office your ticket machine

troubles are over

1923 Model with drop key board
Patented July 6th, 19 15

This is the modbl that is finding so much favor with

live wire exhibitors throughout the country

SIMPLEX TICKET
REGISTER

SIMPLEX ticket machines operate all

makes of tickets

Folded, Roll, Reserved Seat,

Amusement Parks, etc.

PERFECT TICKETS—ACCURACY GUARANTEED

“WORLD TICKETS” operate in all makes of

ticket selling machines

Write or Wire today for prices

WORLD TICKETAND SUPPLY CO., Inc.

1600 BROADWAY NEW YORK
Telephone Bryant 5471
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Quality Furniture

—

Tested for 97 Years
3
= •

The theatre chairs made by Heywood-
Wakefield are backed by 97 years of

manufacturing experience. Many of

the finest theatres in the country use

Heywood-Wakefield chairs, including:
j

-^aAe^efd
REG. U S. PAT. OFF

Winter Garden Theatre

Circle Theatre

Grand and Florisgant

Whiteside Theatre

Barbee’s Loop Theatre

Rialto Theatre

Power’s Broadway Theatre

Playhouse Theatre

Keith’s Theatre

Tom Moore’s Garden Theatre

Jamestown, N. Y.

Indianapolis, Ind.

St. Louis, Mo.

Corvallis, Ore.

Chicago, 111.

Erie, Pa.

South Boston, Mass.

Newr York City

Syracuse, N. Y.

Washington, D. C.

Write for New Catalog and Price List
=

=

HEYWOOD-WAKEFIELD COMPANY

New York Buffalo St. Louis

Chicago Philadelphia Kansas City

Baltimore Winter Hill, Mass. Los Angeles

San Francisco Portland, Ore.

YOUR INCOME
is

VELVET
The best houses have

found that thepublic

are glad to pay a

penny for

A DIXIE CUP

Why not pick up a

few dollars where

you can?

A Few Theatres Now Using

DIXIE CUPS

Capitol Theatre
New York Hippodrome
Strand Theatre

New York City.

Loew’s Enterprises
Keith’s Enterprises
Proctor’s Theatres
Shubert Theatres
Fox Theatres

Many Cities.

Stanley Company
Ambassador

Philadelphia.

California Theatre
Mason Opera House

Los Angeles.

Academy of Music
Lyric Theatre

Baltimore.

Knickerbocker Theatre
Cleveland.

Individual Drinking

Original Makers

Easton,

Cup Company, Inc.

of the Paper Cup

Penna.

New York Philadelphia Baltimore Pittsburg

Chicago Cleveland Los Angeles
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YISUALIZING SUCCESS
(^Jhe progressive architect

Jspecifies that his theatre

JoeSIMPLEX equipped.

THEWORLDS FINEST THEATRES USE SIMPLEX
ThePreqsionMachine (o.Tnc.
317-321 East 34th St- NewYork |

ai/iel (lit
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POWER’S PROJECTORS
Are Sold Through

Authorized Distributors
T.

Independent Movie Supply Co. Pacific Amusement Supply Co.
A'

729 SEVENTH AVENUE
NEW YORK CITY

BRANCHES:
42 ORANGE STREET, ALBANY, N. Y.
464 PEARL STREET, BUFFALO, N. Y.

131 MEADOW ST., NEW HAVEN, CONN.

800 S. OLIVE STREET
LOS ANGELES, CAL.

Washington Theatre Supply Co.

* Southern Theatre Equipment Co.
~ * 9 NASSAU STREET

ATLANTA, GA.
328 CALIFORNIA STREET
OKLAHOMA CITY, OKLA.
1907 COMMERCE STREET

DALLAS, TEXAS
908 G STREET, N. W.
WASHINGTON, D. C.

Charleston Electrical Supply Co.
CHARLESTON, W. VA.

Western Theatre Supply Co.

Exhibitors’ Supply Co.
67 CHURCH STREET
BOSTON, MASS.

Theatre Equipment Co., Inc.

1927 THIRD AVENUE
SEATTLE, WASH.

Theatre Equipment Supply Co.
134 GOLDEN GATE AVENUE

SAN FRANCISCO, CAL.

General Supply & Repair Co.
392 BURNSIDE STREET

PORTLAND, ORE.

H. A. & E. S. Taylor
76 DORRANCE STREET
PROVIDENCE, R. I.

Phila. Theatre Equipment Co.
262 N. 13th STREET
PHILADELPHIA, PA.

UTORS

sr -/ice l

"NICHOLAS TOWER COMPANY'LL
EOWAPD EA»i_ P»fSiDtNT
Ninety Gold St. New York. N.Y.

15th and DAVENPORT STS.
OMAHA, NEBR.

S. & S. Film & Supply Co.
1026 FORBES STREET
PITTSBURGH, PA,

Cole Theatre Supply Co.
109-111 WEST 18TH STREET

KANSAS CITY, MO.

Ray Smith Company
174 SECOND STREET
MILWAUKEE, WIS.

Denver Theatre Supply Co.
2106 BROADWAY
DENVER, COLO.

Serivce Theatre Supply Co.
2115 JOHN R STREET

DETROIT, MICH.

Standard Theatre Equipment Co.
507-8 PRODUCE EXCHANGE BLDG.

MINNEAPOLIS, MINN.

Theatre Supply Co., Inc.

FILM BUILDING
CLEVELAND, OHIO

BRANCH
BROADWAY FILM BUILDING

CINCINNATI, O.

Fulco Sales Co.
24 EAST EIGHTH STREET

CHICAGO, ILL.

BRANCH:
3301 OLIVE ST., ST. LOUIS, MO.

CANADA
Perkins Electric, Ltd.

347 BLEURY STREET
MONTREAL, P. Q., CANADA
11 TEMPERANCE STREET

TORONTO, ONT
7 17 McDERMOT AVENUE
WINNIPEG, MANITOBA

Protection For The Distributor

Means
Protection For The Exhibitor
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DeMILLE DID IT!

f£W YORK

OS ANGELES

S\LT LAKE CITY

cImaha

/ND IN A SMALL
TOWN

dam’s Rib” was written by
Jinie Macpherson

V

“ADAM’S RIB”
has broken records in every

city'where it has been shown !

“Adam’s Rib” on its opening date took in 8,992 admissions. “Man-
slaughter” drew 8,939. It’s now in its second week, doing capacity

In its first four weeks “Adam’s Rib” beat “Manslaughter” for same
period by $751. It’s still doing capacity.

Broke all records for attendance at Paramount Empress Theatre.

Showed to over 18,000 paid admissions in four days in 1,400-seat house.

Gross business over twenty percent better than “Manslaughter.” Ca-

pacity business prevailed. Critics and audience applauded.

“ ‘Adam’s Rib’ is unquestionably the finest photoplay ever made. I

thought I was hard-boiled, but it got me. Take all you can of the great-

est pictures since 1912 and ‘Adam’s Rib’ is greater than all combined.

Have never seen anything like it.”

GEORGE REA, Washington, O.

Every DeMILLE PICTURE is a Record Breaker.

ADAM’S RIB is the biggest of them all

!

(X (paramount (picture
FAMOUS PLAVERS-LASKY CORPORATION
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MOVING PICTURE WORLD

Under the direction of

WALLACE WORSLEY

UNIVERSAL SUPER-JEWEL
"THE PLEASURE IS ALL YOURS"

What is the man
doing ?

He is examining pic-

ture costumes thru
blue glass.

Why blue glass?

To see the colors as
they will screen.

Why do the players
yellow their faces?

To cut out the
natural red in the
skin—otherwise tlitir

faces would look too
dark.

Who is this man?

The most famous
character player in

screen history—LON
CHANEY — who will

play “Quasimodo.”

A Triumph of American Screen Craft
THE COURT OF MIRACLES, TflE

Thieves Market, the private rooms
of King Louis, the gem-like chapels

of the mighty Cathedral of Notre

Dame, its towering facade with its

twenty-four heroic saints and its

mystic interior . . . slums, man-

sions, picturesque streets, crude

carts bumping over the cobbles, the

bright figures of Esmeralda, the

dancing girl, and Phoebus, king’s

courtier, in their deathless romance
. . . Clopin, sinister king of the

beggars . . . Quasimodo him-
self, recreated from a priceless etch-

ing by Victor Hugo’s own hand
. . . all, all are here in the most
fascinating and meticulous detail.

SETTINGS THAT COVER ACRES,
yet built like a watch . . . mobs
that hurl and swirl with passion, yet
handled like an army under the
orders of a smaller army of direc-
tors . . . six months of study
of dress alone . . . three
months of building the greatest pic-
ture sets ever constructed . . .

three hours of “make-up” each day
for its principal character . . .

watch for this picture and marvel at
the organization behind it. Only in
“The Hunchback of Notre Dame”
will the world ever see the great
cathedral as it appeared in all its

glory in the 15th Century ... “a
monument to Human Faith” . . .

only in this marvelous picture, which
is more than a picture ... a
Record for the Ages!



TELLING THE TRUTH
i n

PICTURES

N defiance of “trusts” or “booking Combines,” the ten productions herein announced, will

continue to be exploited until every foreign country and a reasonable quota of theatres in

the English-speaking world, have been contracted for.

I call on the eleven million Canadians on this North American continent to get behind
the local exhibitors in boosting these dramas of the Canadian Northland. They are decidedly

meritorious. Some of them have been officially listed among the best pictures of the year.

As a film-producing nation Canada is but three years old, having made her initial bow with

“Back to God’s Country” which has already earned over half a million dollars.

Plans are now perfecting whereby each of the nine Provinces of Canada will have its own pro-

ducing unit, thus insuring a greater variety of scenic grandeur and picturesque appeal back of the

drama proper, than can be found in any other Northern country.

The day of camouflaged scenery has passed. Exhibitors and the public are demanding REALISM
in pictures.

m



and

Charlie Arling

Directed by David M. Hartford

produced by

CANADIAN PHOTOPLAYS, Ltd.

CALGARY, CANADA

A FIRST

AT T RA

presents

“ Back to God’s
Country”

James Oliver Curwood

with

Nell Shipman Wheeler Oakman
Wellington Playter

NATIONAL



presents

“Nomads of the

North”

By

James Oliver Curwood

with

Betty Blythe

Lon Chaney

Lewis So Stone

Melbourne MacDowell

A FIRST
DAVID M. HARTFORD

PRODUCTION AT TRA

NATIONAL

C T I 0 N



A
DAVID M. HARTFORD

PRODUCTION ATTRA

NATIONAL

preser.

“The Golden Snare”
%

By

James Oliver Curwood

Ruth Renick

Wallace Beery

Francis MacDonald

with

Lewis S. Stone

Wellington Playter

Melbourne MacDowell



“The Sky Pilot

By

Ralph Connor

with

John Bowers

Directed by

King Vidor

A FIRST

ATTRA

NATIONAL

CTION



c *-

“Cameron of

The Royal Mounted”

Ralph Connor

Vivienne Osborne

Irvine Cummines

Gaston Glass

William Colvin

Directed by Henry MacRat

Produced by

Winnipeg Productions, Ltd

HODKINSON
PICT UR E S



1

Directed by Henry MacRae

Produced by

Winnipeg Productions, Ltd.

HODKINSON

presents

“God’s Crucible”

By

Ralph Connor

w i t h

Edna Shipman Ann Sutherland

Wilton Lackaye Gaston Glass

Robert T. Haines William Colvin
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Directed by Henry MacRae

Produced by

Ottawa Films Productions, Ltd

presents

“The Man From

Gleng
99

arrv

Ralph Connor

Pauline Garon Marion Swayne

Warner Richmond E. L. Fernandez

William Colvin Harlan Knight

Anders Randolf

HODKINSON



presents

“The Good Fer Nothin”
adapted from “Glengarry School Days”

By

Ralph Connor
with

Pauline Garon Jimmy Harrison

William Colvin

Harlan Knight

Directed by Henry MacRae

Produced by

Ottawa Films Productions, Ltd.

HODKINSON
PICTURE S



presents

“The Rapids”
By

Alan Sullivan

with

Mary Astor

Walter Miller

Charles Wellesley

Harry T. Morey

Harlan Knight

Edwin Forsberg

DAVID M. HARTFORD PRODUCTION

Produced by

Sault Ste Marie Films. Lid.

HODKINSON
PI C T U R E S



presents

BLUE WATER

Capt. Frederick Win. Wallace

Author of

“VIKING BLOOD”

Jane Thomas

Louis D’Arclay

Harlan Knight y

Norma Shearer

Pierre Gendron

\ John Dillon

Produced 'by

New Brunswick Films Ltd

St. John Canada

DAVID M. HARTFORD
PRODUCTION



Norma S' ? j - v r\

"Blue Water
’

cana

Sh ipman

in

C^v*. s CrtK ihle

Marion Swayne in

The Man From Glengarry"

Nr!’ Shipmar

in

‘ Back to God s

Country

Vivienne Osborne

in

' Cameron cl

Ro^a! Mounted

Pauline

Caron in

c Good Fer Nothin*

Glengarry

Sch&e! Da>-s

Ruth Renick

in

"The Golden
Snare”

Clco Madison

ip

The " T a r / ac

Pictures

DOMINATING INFLUENCES IN PICTURES-
NOTED PERSONAGES of the SCREEN APPEARING IN

ERNEST SHIPMAN'S FILM ATTRACTIONS.



David M. Hartford
PRESIDENT MOTION PICTURE DIRECTORS ASSN

Director of

“BACK TO GOD’S COUNTRY”
“NOMADS OF THE NORTH”
“THE GOLDEN SNARE”
“THE RAPIDS”
“BLUE WATER”

In Preparation

THE BULLDOG CARNEY
SERIES

By W. A. Fraser

“VIKING BLOOD”
By Capt. Fred’k Wm. Wallace



London Club, at Annual Meeting, Sees First of

Canadian-Made Pictures and Hears Producer

aeut.-Col. E. I. Leonard, D.S.O., the New

President.—Four Clubs in All See

“The Man From Glengarn "in

Advance of Release

i

With Introduction by

ERNEST SHIPMAN

“In Canada, the motion picture indus-

try may be likened to a young giant. He

has no past to live down, no mistakes to

apologize for. Let the thinkers and the

real people lead this giant aright, keep

him on the right path, aid

him to run a stronger race.

The pictures which we make

can only be as big as the

calibre of the men and

women behind their pro-

duction.

“The community interest in

our provincial units assures

us results which could never

be achieved purely on a commercial

basis. We find this in the co-operation

of the Booth Lumber Company in the

filming of ‘The Man from Glengarry,’

when every member and employee of

this firm from that grand old man,

John R. Booth, right down to the lum-

ber-jacks on the drives, entered into the

spirit of the thing, determined that if

the story was to be told to the world

on the silver sheet’ that it would be

properly told.

We do not exhaust the field with one

representative picture now made or

being made by each of our units. I have

carefully estimated that at least one

hundred features could be made without

duplication of scenery or of background.

In Canada, we have such

wide diversity of river, j

forest, lake, plain, and moun- '

tain, town and country, 1

types of people, forms of

industry, that the possibili-

ties are tremendous.

“With me, the making of

pictures in Canada first ap-

pealed as a business, then it

became a hobby, now I might fairly say

it is a religion. I welcome the oppor-

tunity of addressing myself to the Ca-

nadian Clubs, believing that I find here J

perfect understanding from a move- ]

ment founded for the purpose of quick-

ening a Canadian national consciousness

the spirit which now finds expression

not only in a new and distinctive note in

Canadian literature, but in a demand for

Canadian-made motion pictures, as real

and true and wholesome as is Canadian

home life at its best.
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Jlrnved!
READ this review from

the New York Times.

You seldom see a review
so lavish in its praise.

You know what it means.
It means that Walter Hiers
has ARRIVED with his first

picture

—

—that he is already estab-

lished as one of the foremost
box-office stars in the busi-

ness.

Adapted by Albert Shelby LeVino
from the story by Dana Burnet.

Directed by Wesley Ruggles.

IteJ FAMOUS PLAYERS -LASKY CORPORATION Mj* 1 ADOLPH ZUKOP. vB

JESSE L.LASKY PRESENTS

WALTER HIERS
w

in

Mr. Billings Spends Mis Dime
WITH

JACQUELINE LOGAN

(2 (paramountpicture



AN OPEN LETTER

MOTION picture fans are anxious to see the

most talked of woman in the world today

—Pola Negri.

Since her arrival in this country, her name
has been headlined by every paper in a series of

news stories which have resulted in an interest

in this remarkable star such as has never before

been observed in the amusement industry.

Everyone is eager to

see this star in her lat-

est picture, Mad Love,

the first to be released

since her arrival, and

which, over her own
signature, she claims

to be her greatest suc-

cess since Passion.

As a Showman you will

undoubtedly be quick to

grasp the money - making
possibilities of Pola Negri

in “ Mad Love*” Here is

opportunity knocking at

your box-office window*

Qoldwyn Distributing Corporation

Records Smashed!
Pola Negri in “Mad Love” is do-

ing the biggest business in New
York’s history at the Capitol. It has

broken the attendance receipts of

“Robin Hood” and “Passion.” The

throngs stood six deep a block and

a half down Broadway on the open-

ing night.

Wire from St, Louis

“Mad Love” opened Delmonte

Theatre Sunday, March 4th, break-

ing all house records for past year,

with exception of personal appear-

ance of Valentino. Public heartily

endorsed Pola Negri in “ Mad
Love.”

DELMONTE THEATRE
E. J. Lynch, Mgr.
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“THE SPICE OF THE PROGRAM"

LLOYD
HAMILTON

IN

“Extra! Extra!”

HAMILTON
I

9 COMEDIES

Hamilton
as a newspaper photographer

in a comedy as brilliant

as his Flash-light

Nationally Advertised

“Fast and furious. Lloyd
Hamilton cleverly drains

every opportunity to
provoke laughter, and
never misses a bet.”

MOTION PICTURE NEWS

EDUCATIONAL FILM EXCHANGES, Inc., E. W. HAMMONS, President



“Douglas Fairbanks in Robin Hood

”

Draws $273,341.90 in 19 Weeks

of Hollywood Showing

"Records may come and records may go, but I

believe this one will stand forever," telegraphed

Sid Grauman to Hiram Abrams, president of

United Artists Corporation.

"On February 1 1th 'Douglas F airbanks in Robin

Hood’ had shown at Grauman’s Hollywood

Egyptian Theatre for nineteen consecutive weeks

to 274,643 paid admissions at $1 .30 top, amount-

ing to $273,341.90.

"The picture is now in its twentieth week and

still going strong."

An Unbroken Record
of Broken Records

Distribution by

UNITED ARTISTS CORPORATION
Direction by Allan Dwan

Photography by Arthur Edeson

“DOUGLAS
FAIRBADKS

IfU

ROBin jdOOD”



D* W

Ts the one that reaches right out at the be2

ginning and pulls your audience right up
into the screen; makes them go WITH the]

action in the story straight through the;

picture. What happens to the characters

also happens to your audiences. Your
people then don’t just WATCH some?
thing! They actually LIVE something!

When you give your pa-^

trons one of these pic-j

itures, you not only enters

tain them, but you put
something NEW into
their lives.

That’s the kind of audi-

ence picture you will get

in D. W. Griffith^

“One
Exciting

Night”

UNITED ADTLTTT COQDODATION
HAra.Y_Dici<ropD • cuaplic cuaplin • dougla/ rAiaDANKj- • d_v GiiirnT

UIHJ-AM ADfiAMX DQ.CJ'lDEINT ~

Tying Up Your Public With Your Picture

Some pictures float along on the screen with a good cast, good photog-

raphy; an interesting story—apparently a fine photoplay. But^the

story drifts away from your audience. The picture and your public

don’t get together.

The Real Audience Picture
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Salomein Oscai'GOilde'j'

Direction by Charles Biyanf

Thursday, March 1, 1923

Philadelphia, Feb. 28.

The surprise feature last week in

films here was the good business

turned in by Nazimova’s “Salome”
at the Aldine. Here was a feature

touted by nearly everybody here as

too highbrow to draw, especially in

the Aidine> which, has not been
doing especially well since its open-
ing over a year ago. It was booked
for a week, and generally figured to

gross around $5,000 in this medium
capacity house. Instead after a

weak opening "Salome’’ commenced
to drag them in. The dailies were
enthusiastic, and one drastic critic

devoted most of his Sunday col-

umn to it. None of the reviews
were of the usual cut-and-dried na-

ture, and all commented on the fact

that “Salome” was a little bit dif-

ferent from any other feature ever

made.
The crowds began to come. By

the middle of the week it was de-

cided to hold “Salome” over for an-

other six days, the first time this

has happened at the Aldine since

last fall. The crowds were curious,

though it is not likely that any were
expecting risque stuff, as the re-

views especially noted the absence
of sensationalism. It was felt by
many that the demand would slump
after the first brigade of curious
had passed, but despite some very
cold weather business continued big
all week, and with the warmer spell
this week the gross expected to hold
up.

01lied Producers and Distributors Corporation^

729 Seventh Ovenue, -Near Qork City

-Q Granch Office located in each United Ortirtr Corporation Exchange-



MACK {EMMETT
presents

Directed by
J, fetichai'd (Jones

Audience Value
Because this picture has everything in it for

any group of patrons anywhere.

Because there is a splendid all-star cast that

put actual life into their roles.

Because there is a beautiful love story,

smoothly told, full of action and thrills.

Because there is plenty of good comedy as

relief to suspense, adventure, big romance.

Exhibitor Value
Because both producer and star are known
wherever motion pictures are shown.

Because Mack Sennett and Mabel Normand
are strong at the box-office everywhere.

Because the producer declares “Suzanna”
to be the best picture he ever made.

Because the star says she has done the best

work of her career in this film.

Hied Producers and Distributors Corporation
J2C> Seventh Oasnus, S/etu pork City

0 Branch Office located in each United (3t'fists Corporation Cxchan^e
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WHEN you BUY WARNER PICTURES
-you Buy WARNER PICTURESONLY
“MAIN STREET
BRASS”
HITTLE CHURCH
AROUND^CORNER”
“BEAUTIFUL DAMNED"
“HEROES^STREET”
“RAGS TO RICHES”

When you book these features, singly

or in a group, you may book them
without having to buy any others.

Warner “Screen Classics’’ are sold strictly on
their OWN. Our contract with Exchanges, as

shown on the opposite page, is the Exhibitor’s

protection against the necessity of contracting

for anything but Warner Pictures, when you
want Warner Pictures ONLY.

Coming, Warner Bros. 18 “Classics of the Screen
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Classic of the Screen

Clause “O” of the Warner contract with all

Exchanges is proof that you don’t have to buy
any other pictures in order to get Warner Bros.

“Classics of the Screen.”
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Coming, Warner Bros. 18 “Classics of the Screen**



Big Romantic Appeal*
*•

“ The Supreme Passion ” tells a

story as poignantly beautiful as

the poem that inspired it.

It revolves around a beautiful

young girl who finds that love is

too frequently inspired by mere

physical beauty. As she wishes to

be loved with a deeper affection.

The Supreme
Passion

one that will never fade, she puts

her lovers to a severe test to prove

their sincerity.

Besides romance the picture has

stirring moments of action and

speed.

SUGGESTED BY

Tom Moore's Poem
"BELIEVE ME IF ALL THOSE
ENDEARING YOUNG CHARMS*

WITH

FLORENCE DIXON
ROBERT ADAMS

WRITTEN BY

R08ERT Me LOUGH LIN
aiso CHARLES T. DAZEY

Playgoers Pictures^
S/OMEy GARRETT Physical Distributors

PaTHC ErCHANCt



IATED EXHIBITORS
Fone/o/v €/* r* r/ve

S/OMeV G4#R€TT Arthur 5. Kane, President. Physical Distributors’
Pat he Exchange

The Advance Of The Year In Pictorial Art

“The Tents of Allah” boasts of

Monte Blue in a characterization

which rivals his marvellous Dan-
ton in D. W Griffith’s “Orphans
of the Storm”; Mary Alden in

her greatest mother role, differ-

ent and romantic.

It presents a supporting cast of

tremendous dramatic talent:—
Mary Thurman, Macey Harlam,

Sally Crute, Frank Currier,

Charles Lane, Martin Faust and
others.

It reveals the adventures and ro-

mance of an American girl who
brought seven years’ bad luck to

Morocco and of a daring young
desert bandit who plundered

caravans for riches but who had

never stolen a woman.

Written and Directed By CHARLES A.LoGUE

Monte Blue andMar^Alden
ire

TheTents Of
Alt,ah

"Presented by

EdwardA.MacManus

The artistry of “The Tents of Allah” is com-

parable to the pictorial perfection of “Douglas

Fairbanks in Robin Hood.”

Massive walls and towers, graceful mosques
and minarets; exotic Morocco with all its lure

and bizarre beauty. The extravagent luxury

of the Sultan’s palace; the slinking squalor of

low-arched, water front cafes. Cloud-banked

skies and wind-swept wastes. Life with the

wandering tribes of desert bandits, plunderers

of caravans.

A tale of wild adventure and intrigue. Fero-

cious fighting, passionate romance, powerful

drama, glorious entertainment.

Beautiful, stirring and distinctly different.

ISMi



OvMLLIAM FOOT
Jiore Valuable than.

**- -

Proved by Box Office Reports
i\a Greater zCQ attraction k'

than^T^verthc Hill"

FOX FILM CORPORATION
Soon - IF WINTER COMES



TIMELY TREASURES
those of Old King
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The Eleven Ablest Critics of New York

are of one mind in declaring “Down to the Sea in Ships” to

be one of the most remarkable photoplays ever produced.

The Herald:

. . a genuinely fine achieve-

ment ... as sternly realistic as

life itself . . . it is more genuinely

thrilling than 90% of the usual fabri-

cated photoplays.”

—Robert E. Sherwood.

The Evening Post:

“A novelty, and a thrilling one, too.

. . . the cameramen who took the
sea pictures deserve special mention
. . . it is easy to believe that they
‘shot’ these scenes at the risk of their

lives.”

—M. M.

The American:

“Vivid, tremendous, exciting and re-

markable! From the moment the

majestic square-rigger sails into the

rising sun, until, after eighteen

months, she returns storm-swept and
staggering, the spectator is spell-

bound.”

—Grena Bennett.

The Evening World:

“We can remember no screen thrill

to compare with the actual wrecking
of a whaleboat by a 90-foot sea

monster. And, unlike 99% of fdm
thrills, this one is genuine.”

—Don Allen.

The Evening Journal:

The Sun:

“The best and most exciting picture

the Cameo Theatre has ever had . . .

the picture moves by leaps and bounds
. . , the whaling scenes are so
thrilling and so novel that they will

probably set a new fashion in the
movies.”

The Morning Telegraph:

“No one can see this remarkable
record of the old whaling days without
catching the fascination of it.”

—Gertrude Chase.

The Evening Mail:

. . a photoplay which will de-

light all those who like the sea and its

perils . . . one of the most realis-

tic photoplays ever produced.”

“.
. . the finest film of the sea

that this writer has ever seen . . .

inescapably powerful ... a far

more vivid conception of the life of a

sailor than even the genius of Dana,
Melville, Conrad or any other writer of

the sea has been able to create.”

The Telegram:

. . aside from its many thrill-

ing moments, it is one of the most
beautiful cinemas ever shown. The
most thrilling incidents ever witnessed
on the screen.”

The Tribune:

“What seems to me to be without
question the greatest picture of its type
yet made.”

—E. V. Durling.

“An extraordinarily fine piece of

work . . . the photography is

marvelous. Do not miss ‘Down to the

Sea in Ships !

’ ”

—Harriette Underhill.

HODKINSON
PICTURES

IN SHIPS”
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Just

a Few

MORE
of the

Thousands

of Exhibitors

Who Receive

Moving Picture

World

ALONE

!

March 17, 1923

Take no other paper. Prefer the “World” from cover to cover. Keep up the
good work.

J. P. PITTMAN,
Pittman Theatre, Port Arthur, Texas

The “World” is the only paper I need in my business.

RUDOLPH DUBA,
Royal Theatre, Kimball, So. Dakota

Moving Picture World is best in my opinion. Take no other paper.

JACOB CONN,
Gaiety Theatre, Providence, R. I.

Have read no other trade paper for seven years.

E. E. BEATTIE,
Mojave, Calif.

Moving Picture World supplies all necessary information.. Receive no other.

B. R. RUSSELL,
Kokomo, Ind.

Moving Picture World for me.

A. J. MASTERS,
Columbus Theatre, Lowellville, Ohio

Moving Picture World only trade paper I read.

GEORGE CARRAS, MANAGER,
Majestic Theatre, Middletown, Ohio

The “World” is the only paper I need. It fills the bill.

JESSE S. WEST,
Princess Theatre, Yamhill, Oregon

I find the “World” covers everything of any importance. I have been a sub-

scriber to most all the other papers, but it is foolishness to take the others

when the “World” covers it all. I have arrived at this conclusion after 17

years as an exhibitor.

SEBE GOODLITT,
Monarch Theatre, Georgetown, Texas

Moving Picture World covers the ground.

G. A. KUHN,
Ellis, Kans.

I consider the “World” all I require.

j. c. McCarthy,
Belleville, Ont., Can.

I took another paper until recently.

“World.”
I am a staunch supporter of the

DON McSWEYN,
Memphis, Tenn.

You CAN’T
Cover The Field

Without
Moving Picture World

l have found no trade paper that equals the Moving Picture \\ orld, con-

sequently I take no other.

EDWARD ORDWAY, JR., MANAGER,
Municipal Theatre, Greenfield, Calif.

I prefer Moving Picture World to any trade paper. That's why it’s the only

one I subscribe to.

W. P. WILSON,
j

Garrick Theatre, Winnipeg, Man., Can.
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<^At every showing on the screen it is

surpassing even the success of the

stage play on Jiroadwau^~>

Enter Madame
Starring

Clara Kimball
Young

FRANK BERESFORD

tw&

j

HARRY GARSON production
DOLLY BYRNE
JJirecled by.

WALLACE WORSLEY
Orinedand Copynyhied hi/

Ike SAMUEL ZIERLER
photoplay Corporation.

X^V

i
Jdislribilled by"

MFTDO pictures
X^XJLJ X IVV/ CORPORATION-

(jury tlm.pe.riai .Pictures. Cld. Exclusive distributors
throughout (jreatMritain- SirIDUliampury - • J\£np~Dir.
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QUINCY*/'
ADAMS
SAWYER

AMETRO
ARTHUR [F^i]HERBERT
SAWYERSILUBIN-
PROPUCTION
ASSOCIATED
PIC TUPLE JT

COILP OTLATIOJST

Jfa audience of'a mill-
ion readers is waiting
to see thepicturization
ofastoru rich in humor
thrills cmd romance

tothug can stop the tremend-

ous rusk ofQuincyAdams
Sawger toward Lis record

breaking goat, Jlajsnow,
Zero weather; unfavorable
conditions altjade before

the tremendous draw iruj

power of cl million reader
story and arnilliondoUar
cast . djQkereverit pLays
the story is the same *—

*

records smashecLand en^

gagements extended. Jf
you have notptaged it,

you have missed that most
pleasant of alt pastimes -

—

counting up cl record breaks

ing gross
REG US PAT OFF

|
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QUINCYADAMS
2 record

*

Warfield Tfieatre
San Trancisco. CaL.

Hold over for two weeks

State Tfieatre,

Jos Angeles, Cal

Smashed all previous week-
day records infaceofrainy
weather u

^Adapted by BERNARD McCONVILLE
' from the story by

CHARLES FELTON PIDGIN



Capitol Dheatre,

_
jiewl/ork

Didsplendid bus-
iness the week before

Christmas the J
showmarls bug-^

SAWTERra holdover

ALLFIRST RUNS TELL

NEW YORK AMERICAN
QuincyAdams Sawyer is

well worth an hour oP
any one's precious time"

NEW YORK GLOBE
IP D.VX GriPPith’s name
was placed on QuincyAdams
Sawyer, the picture could
run Por one^year in NewTbrk"

CHICAGO HERALD-EXAMINER

There is so much in Quincy
Adams Sawyer, ^oufeel^ou
are Retting about six pictures

Lor one admission price
"

CHICAGO DALLY JOURNAL
What a cast./ Billed as cost"
mg a million dollars and

worth it/"

METRO pictures1 V Jl X 11V/ CORPORATION



John Bowers

Edward
Connelly

LhaneLon

Barbara LaMarr

Elmo Lincoln

Hanic
Mann

Joseph
Dowling

Blanche Sweet

Louise Fazenda

Jlnes from the'Press that mean
<*t the Box Office

Claire
MacDowell

Gale Henry

Put this over— Its acincK- or quit./

—'llie 7ilmDaily

Nothingbetter has euer been, brought
into one picture— exhibitors Jierald,

The picture holds every needed re-

quirement fora big box-office attraction
— Sxfubdors’Jrade JcevLeio

QuincyAdamsSawyer is thoroughly
enjoyable

__ Motlon piclme pfem
QuincyAdams Sau)yer should prone

an unusually big box office bet
,— Jiiovincj Picture World

Even the mostjaded must sit until

clenched hands— Mewlfork Journal

One of the greatest screen offerings

of the year _^eksJleM

There mas a malting line nearly a
block, long for the eueningshom

^DgsAn^elesDailyJimes

VictorPotel

rane

QUINCYADAMS
SAWYER

£7he Initial
ARTHUrO/3 HERBERT
5A~SVY~ElCPyQ LUBIN-

Special of
ASSOCIATED
PICTURE S
CORPORATION

> Distributed, byMETRO PICTURES
CORPORATION





MAYER-MADE
ATTRACTIONS

Through Associated First National

John M. Stahl’s

“The Dangerous Age”
“One Clear Call”

Coming

Daughters Of The Rich

Through Metro

REGINALD BARKER’S

“Hearts Aflame”
Coming

“The Lawbringers”

Fred Niblo’s

“The Famous Mrs. Fair”
Through Metro

Coming

“Captain Applejack”

LOUIS B. MAYER PRODUCTIONS, Inc.

6 West 48th Street
New York

STUDIOS: 3S00 Mission Road, Los Angeles
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ABIAZING SUCCESS
I

“BROKE ALL HOUSE RECORDS. PLAYED TO 25 PER
cent more people than any other Sunday. Picture very

pleasing
!”

O. W. HARVEY, Liberty Theatre, Detroit, Mich.

“IT CARRIES VIVID AND VITAL QUALITIES. THERE IS

good, red, dramatic meat; there is humanity; there is realism

which fairly leaps from the silversheet; there is background

which kindles sentiment; there is flawless acting as turned in

by Priscilla Dean.”

MOTION PICTURE NEWS.

“ONE OF THE MOST VIVID AND ENTERTAINING PRO-
ductions we have seen this season.”

CHICAGO EVENING POST.

“Unusual

Business!”
“PRISCILLA DEAN IN

“AGAIN PRISCILLA DEAN PROVES HER RIGHT TO THE ‘Flame of Life’ opened to un-
title, ‘one of the screen’s best actresses.’ The sets and scenery usual business. Not one ad-
are splendid. So is the acting. So is the direction.” verse comment from the thou-

MAE TINEE, in The Chicago Tribune. sands who saw picture. Critics

unanimous in praise of acting

“CARL LAEMMLE AGAIN RINGS THE BELL.” and direction.”

NEW YORK DAILY NEWS.

“SHOULD HAVE 100 PER CENT APPEAL.”
HARRISON’S REPORTS.

“OUGHT TO SELL TICKETS AND
satisfy.”

THE BILLBOARD.

J. A. PARTINGTON,
Granada Theatre,

San Francisco, Cal.

Nationally Advertised
in the

Saturday Evening Post

cSnrSSL^l FRANCES ^ODGSON°BURNETT AHOBA
Ca,I LaemmleUNIVERSAL - JEWEL ™

,,c3he Pleasure is all Yours”
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RECEIVED AT 225 WEST 52 STREET NEW YORK NY

NEW YORK NY325P MARCH 5 1923

VITAGRAPH INC

1600 BROADWAY NEW YORK NY

NINETY AND NINE BROKE SUNDAY NIGHT ATTENDANCE RECORD

MATINEE AWAY ABOVE NORMAL

YORKVILLE CASINO FEB I6 1923

VITAGRAPH INC

®» I0RKm
nrP „„„ publicity backing up

BOX om«~ ^ bob four dax mm **

„bWH *
piE6sEE 0TO patrons as wu.

MB BROBGF.T TBS
s s SOI)l01l hAHAOER

REPUBLIC theatre

CLASS OF SERVICE SYMBOL

Telegram

Day Letter Btua

Night Message N2a

Night Letter N L
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appears after the check manber of
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|
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rgfcal appearing after the check.

RECEIVED AT 225 West 52 Street New Y6r

NEW YORK NY 1254 P FEB 15 1923

VITAGRAPH CO

1600 BROADWAY NEW YORK NY

ALLOW ME TO CONGRATULATE YOU ON YOUR PICTURE SUPREME NINETY AND

NINE BUSINESS WONDERFUL BROKE RECORDS FOR THE LAST SIX MONTHS KEEP

UP THE GOOD WORK PICTURES OF THIS CALIBRE WILL MAKE BUSINESS

BOOM AGAIN

STADIUM THEATRE
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Minnesota State forest Service
OFFICE OF THE FORESTER

ST. PAUL

February 16, 1923
TO ALL EDITORS, of
MINNESOTA NEWSPAPERS:

Gentlemen:

We need your assistance to clinch an opportunity,
to put across our campaign to PREVENT FOREST FIRES.

A super motion picture has been produced by
7ITAGRAPH, entitled "THE NINETY AND NINE". It is tense, vivid
drama with a splendid cast of players headed by Colleen Moore
and Warner Baxter. The action takes place in a small town in
the tall timber. A mammoth forest fire and the rescue of the
town's populace from the scourging flames is the big thrill.
It's all exceptionally well done. It is the greatest forest
fire ever filmed. This production flays the carelessness that
causes such great loss of human life and property damage, of
which we are so well aware in this State. Upon viewing "THE
NINETY AND NINE" it so impressed us with its greatness, its
compelling argument, and especially its adaptability to the pre-
vention work of this office, that we immediately arranged a tie-
up with VITAGRAPH. We have prepared an interesting short reel on
Fire Danger and FOREST FIRE PREVENTION. This reel will be fur-
nished every theatre in Minnesota gratis, during their showing
of "THE NINETY AND NINE".

We need publicity to create an interest in this
picture in your community, to faciliate an early showing, and
to aid in conveying this flaming message of FOREST FIRE PREVEN-
TION to all Minnesota, Can you give us a story at once, from the
data, furnished herewith? You cannot praise the picture too highly.
It will delight young and old, and the great good it will do our
cause, will be limited only by the extent of its showing. With
your help, we can make it ONE-HUNDRED percent. Give it as much
publicity as possible, starting now. During the showing in your
city, any assistance you can extend the exhibitor will be greatly
appreciated. We thank you for your cooperation in the great cause
of PRESERVATION OF MINNESOTA’S FORESTS.

WTC-MS

Yours sincerely,

State Forester

March 17, 1923

ADDRESS
THE FORESTER, old state Capitol

A tree v/ill make a million matches-a match will destroy a million trees#
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and

From first to last "Poor Men’s Wives” has been made with

both eyes on the box office. All the best known means

for inspiring laughter, extracting tears and making the general

pulse beat a bit faster have been cleverly called into play.

—The New York Globe.

4*

"Poor Men’s Wives” has received expert treatment from

its director, Gasnier, and from the members of the cast,

and it is therefore a good picture. Its mission as a photo-

play is the reflection of a certain phase of human life, and

this mission it fulfills in an interesting and intelligent manner.

—Robert E. Sherwood in Life.

Life is a good deal like this motion picture play. We en-

joyed it— every bit of it.

—Quinn Martin in the New York World.

With a Preferred Cast

Barbara La Marr

David Butler

Zasu Pitts

Betty Francisco

Richard Tucker

The Heavenly Twins

f

Poor Men’s Wives,” a Preferred Picture, looked to be just

that yesterday, for thousands seemed to prefer it and

jammed the Criterion. It is the latest Gasnier directorial

hit for Al Lichtman and reflects great credit on all those

concerned.

—

The New York Evening World.

B. P. SCHULBERG
presents

A GASNIER
production

POOR MEN’S
WIVES

By Frank Darey and Agnes Christine Johnston

/

Sis a Preferred Picture

Distributed by

AL-LICHTMAN
CORPO R.AT1 O N
i650 broadwavI®NEW YORK CITY



Ruth Clifford as Sally Malakoff Stuart Holmes as Due de Malakoff Ethel Shannon as Giselle Gaston Glass as Gerard Welden Marjorie Daw as Maud Barhyte

Some stars and scenes from the most
pretentious picture <we have made to date

B. P. SCHULBERG A GASNIER
Presents Production

E F E R R E D PICTURE
Distributed by _

AL-LICHTMAN
COR.PO R.ATI O N y'j M
1650BROADWAV (SS^)NEW YORK CITV

Based upon Edgar Saltus’ Famous Novel

Adapted by Olga Printzlau and Josephine Quirk

Photographed by Karl Struss

Now in completion Released April 22

I T’ S A

\y While in their bedrooms, Giselle and

Q Gerard had their own thoughts of fluc-

tuating values in the marriage market.

‘ I am making a great sacrifice for

you, my dear. I am going to marry

a rich American girl, so that you
can have plenty of money.’'

DAUGHTERS
OF THE RICH

.
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What are the

RELATIVE Sizes

of the Sun, the

Earth and the

Moon ?

The Most Startling of All Scientific

Discoveries

EINSTEIN’S
THEORY OF

RELATIVITY
The EARTH

Edited by Prof. Garret P. Service
Popular Version Arranged by Max Fleischer

THE MOST REMARKABLE TWO-REEL
FEATURE EVER FILMED

STATE RIGHTS
TERRITORY THROUGH

PREMIER PRODUCTIONS
229 West 42nd St., New York City

Telephone Bryant 5421

'll III)'
TheMOON

HOW HIGH IS UP?
HOW FAR FORWARD IS

BACK?
HOW FAST IS SPEED?
HOW LONG IS TIME?
HOW FAR EAST IS WEST?

These and other seemingly
impossible questions are scien-

tifically answered in this mar-
velous film.

Contracts closed for Sid Grauman’s Theatres, Los Angeles; Mark Strand The-

atre, Brooklyn: McVicker’s Theatre Chicago. Ran one week pre-release

showing at New York’s Rivoli Theatre, followed by three weeks at the Rialto.

Booked solid over the Marcus Loew Circuit.
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B • P* S chulberg presents

me MacDonald
“Refuge”

The American beauty in her latest pic-

ture, a melodramatic tale of adventure in

a mythical kingdom on “The Prisoner of

Zenda” type. A most unusual love story

set in a gorgeous background and with

action that is fast and furious every

minute. If your patrons like straight

from the shoulder thrills and strong melo-

drama, this is what you want.

“Money, Money, Money”
A story with a Main Street setting, a

most timely topic as you know. A happy
combination of a good story, a beautiful

star and good direction makes this one a

big success. Adapted by Hope Loring
from the story by Larry Evans. Directed

by Tom Forman. It should appeal to

every lover of good, clean screen enter-

tainment.

“Heroes and Husbands”
A beautiful romance of high society

with the up-to-the-minute question of a

woman’s sphere in life. One that is sure

to appeal to the women, and one which
the men will enjoy as thoroughly. A love

story with a deep mystery angle and
plenty of thrills in gorgeous settings.

Story by Charles A. Logue. Directed by

Chet Withey.

“White Shoulders”
Many critics have called this Miss

MacDonald’s best picture. It is the story

of a beautiful Southern girl placed on the

auction block of marriage by her mother

;

taken from the famous Saturday Evening
Post story by George Kibbe Turner and
read by millions. It is one they all know
and love. Directed by Tom Forman.

“The Woman Conquers”
A wondrous tale of a society girl’s

battle for life and love in the snow wastes

of the far north. A colorful story of red

blooded men and women with the prim-

itive instinct of fighting for their own.

The kind every audience will thrill to.

An artistic and entertaining photodrama
by Violet Clark and directed by Tom
Forman.

Produced by Preferred Pictures, Inc.

JirAt national Pictures



Here is a smashing, romantic melo-
drama with the biggest box-office punch

that we have seen in any picture in the past

twelve months. It has the largest array of star

names, with known and proved drawing power
of any picture released in months. It has direction

at its best.

Think of having lithographs in front of your theatre showing
in portrait and character this amazing line-up, backed up by
a proved picture that could not possibly go wrong anywhere
under any conditions: Helene Chadwick, Richard Dix, Alan
Hale, Noah Beery, J. Farrell McDonald, George Cooper, Tom
Wilson, Dick Sutherland, Hardee Kirkland, Lou King,Walter
Long, Edwin Stevens, Frank Campeau, Lionel Belmore,
Jean Hersholt, William Dyer, Jack Curtis, James A. Marcus.

Howard Hawks
presents

MLeixl C/iadmicfc

(Ric/iand. JSioc
in

U1CKSANDS
Directed by Jack Conw)ay

Prints of this production are now being rushed to all of

our Exchanges for screening and immediate pre-release

engagements. Helene Chadwick and Richard Dix are to-

day the greatest team of young stars of the screen. This is

a great love story, a great melodrama and a great adventure

story, backed with thrills and reinforced by the presence

of two thousand U. S. cavalrymen.
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This One Better
TEEMING WITH
HUMAN INTEREST
“Teeming with human interest. It will dig right down

into your heart, and you will find yourself sobbing at
the end of the story. A story of life as it is.”

—

Chicago
Herald and Examiner.

A SCREEN EPIC
OF THE EMOTIONS
“A screen epic of the emotions. We fancied that

‘Humoresque’ wrung the wells of emotion dry

—

but here
comes ‘Mighty Lak a Rose.’ ” — Chicago Evening
American.

YOU WILL GLORY
IN ITS CHARM
“You will glory in the charm and respond to the

appeal in this picture.”

—

Chicago Evening Post.

AMAZING DRAMA;
ONE OF THE BEST
“Amazing—brings tears and laughter from the audi-

ence. It is out of the ordinary—one of the photoplays
to be recommended as skilled handling of life.”

—

Chicago Daily News.

IT WILL BRING
SMILES AND TEARS
“A photoplay with a tug at the heart. It brings smiles

and tears.”

—

Atlanta Journal.

THRILLS AND TEARS
AND LAUGHS
“A satisfying delight with thrills and tears and laughs.

Well written, well photographed and directed. You
register the maximum of sympathy. In the emotional

high points this has something more than most pictures.”

Atlanta Constitution.

EVERY ONE WILL
LIKE THIS PICTURE
“You’ll all like this one. Even- person connected with

it a star. Splendid work by even* one.”— Chicago

Tribune.

A GOOD STORY AND
AN EXCELLENT CAST
“A good story. The cast does excellent work.”

—

Minneapolis Journal.

FINE FOR FIRST RUNS
IN ANY LOCALITY
“Sentiment and pathos well balanced with rattling

good incidents of a melodramatic character. Unusually

good treatment. Good for first-run houses in any

locality*.

—

Motion Picture News.

A DISTINCT TRIUMPH
IN PICTURE ART
“A distinct triumph in the field of moving picture art

Its appeal is universal. Every chord of human emotion

is sounded. It thrills you. The most hardened cynic

cannot fail to be swayed.”

—

Exhibitors Trade Review.
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liven Than “Humoresque55

A BETTER PICTURE
THAN “HUMORESQUE”
“A picture which will bring a throb to the heartstrings

of any audience. It should prove a strong attraction for

any theatre. A film epic that should be a second

‘Humoresque’ in so far as a box-office attraction. As
an entertainment feature it will appeal to many as more
desirable. There is never a moment where it fails of

rapid action.”—Exhibitors Herald.

WILL ECHO HEAVILY
AT YOUR BOX OFFICE
“When a director can produce a picture that will play upon

your sympathy and love of the better things of life and tug
at your heartstrings at times almost to the point of tears, and
at the same time introduce such fine comedy touches as to bring

forth a smile or a laugh without causing a discordant note, he
has achieved a result that will find a mighty echo in the hearts

of motion picture fans. This is just what Edwin Carewe has
accomplished in ‘Mighty Lak a Rose.’ Here is a production, Mr.
Exhibitor, that you need have no fear of showing to your patrons
and boosting heavily, for it will echo heavily in your box office.”

—Moving Picture World.

A Symphony of Life in

the High and Low Places

By Curtis Benton.

Directed by Edwin Carewe.

Scenario by Adelaide Heilbron; Sol Polito,

Cameraman; John D. Schulze, Art Director;

Philip Masi, Assistant Director. : : :

:
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Omen's Qubs Endorse it.

California dFrbrratimt of Unmnt’s Clubs
President, MRS WILLIAM A. FITZGERALD, 999 Bush Street. S*n Frsne.sco

Telephone Prospect 3012

firportm/nt of Atnrrtran CCtllirnaljlp

BiniBian of ffletinn {lirlurps

State Chairman

: Wood Gortason. Mrs. B. K Walker
2850 Tilegraph Ave . Oakland 135 F-*s* St.. Stockloi

Los Angeles District Chairman

\ \ Hi at Mt:t. 7378 Norton St . Los Angelo

San Francisco District Chairmar

Mm- W L Salts . . . 722 Third St
. Petaluma

San Joaquin Valley District Chairman

Mai W L Potts .. .j 1532 Broadway. Fresno

Southern District Chairman

Mas David A Fraser 1309 Twenty Inurth Sc. San Diego

February 13, 1923

Ur. Louis B. Mayer, President
Louis B. Mayer Productions, Ino.
Los Angeles, Oali'f.

Dear Sir:-

Louis B.Mayer
presents the

JohnM.StahlPRODUCTION
directed by JOHNM.STAHL
Ay KIRKPATRICK BOQNE
Seen ano by L.H .HAWKS
and BESS MEREDITH - - • •

photographed byJACKSON J.ROSE

dsstdirector. SIDNEY ALGIER

It is the fundamental and most im-
portant part of the program of the Federation of
Women's Clubs in the work for better films to en-
dorse and encourage patronage of the best pictures.

In line with this work, I want to con-
gratulate you on "The Dangerous Age". A represen-
tative group of women from the various organizations
previewed the picture, and they were unanimous in
their enthusiastic anproval.

We believe great credit is due the director,
•Tohn M. Ftahl, that the pioture was not ch“"Pened
by t aches of the risque. It must have been his
ability as well as his artistry that gave the snlendid
acting an onnortunity to carry a very beautiful and
really clover Picture through to a logical conclusion.

Very sincerely.

.OU'S e

TpAse Ct CL- —
Chairman, Motion Pictures,
Los Aneei es District Federation

A 3ix6t Rational Picture

^DANGEROUSAge
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The Editor s Views
Those Soaring Production Costs—The Public Hearing

Season Is On—Admission Prices

T HERE is cause for real concern in the reports

that drift Eastward from Los Angeles these

days.

One producer's remarks may be taken as a sum-
mary of the gossip that travels cross country with
consistent regularity. He declared.

“We don’t know where production costs are go-

ing to before another year rolls around. The fig-

ures have me dizzy.

“Players, directors, stories, every item of cost in

production is climbing steadily. No one will at-

tempt to set the limit. And it is all doubly shock-

ing because we have been subconsciously telling

ourselves for over a year that the inevitable trend

was the other way.
“Personally, I don’t believe this is a crazy spurt

of wild extravagance. It seems inevitable. So I

think the trade papers should let exhibitors know
what is happening.”

“Going UP!” would make a good film motto

—

applied to production costs, rentals, everything but
admissions.

W E asked another producer for his explana-
tion of the sudden reversal that is said to

be taking the producing colony from the
days of slump to days of glory.

“Your friend who told you that it was inevitable

was right,” he replied.

“A year ago when the quantity of production
was at a low figure you could get really desirable

players, directors and studio workers of all sorts
at almost your own figure—because the market
was glutted. But the man who considered this

phase something on which to base permanent pro-
duction ideas was not looking far enough ahead.
“Now that production is booming we are dis-

covering that the players who are WANTED, the
directors who are considered SURE-FIRE, are

limited. Supply and demand again. Bringing
back the old bidding against one another. And
sending salaries soaring.

“It had to come. I don’t know of any picture or-

ganization that is intelligently and with foresight

developing new people. So when production
booms we have to go into a limited market for

our people.”

They couldn’t put Humpty Dumpty together
after his fall—but picture costs stumble and then
start climbing again.

P
RODUCTION costs soar, rentals forge up-
ward—the end is not in sight and no one at-

tempts to guess what it will be.

But one strange change of feeling is coming out
of the situation.

We happen to know the names that William A.

Johnston was called, the letters he received when
he had the audacity to suggest that percentage
booking was the solution of the ever-climbing
rental for the majority of exhibitors.

And on Tuesday, in Albany, we sat beside Wil-
liam A. Johnston while an exhibitor told him—re-

luctantly, it seemed to us—-“I guess percentage is

the answer. I know I would welcome a clean per-

centage break now. It’s the only relief I see for

the exhibitor in a fair-sized city. They’ve had my
back to the wall for a year now with their rental

demands.”
Miracles do happen. And, maybe, we will yet

see real percentage booking universal in those
cities and theatres to which it is adapted.

Don’t forget—there is a difference between the
ideal of percentage and the sort of trickery “heads
I win, tails you lose” percentage to which we have
been most accustomed.
The “heads I win, tails you lose” is sometimes
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pronounced by the exhibitor, sometimes by the pro-

ducer.

Neither wins in the end.

Such conceptions of percentage
—“percentage

with many strings attached”—are far from the sort

that is desirable.

Pennsylvania bans “The Pilgrim.” Probably
intended to hasten the repeal of New York’s cen-

sorship law.

P
UBLIC hearings are usually important look-

ing affairs—that means little. Whether the

subject was tariff, taxes, or censorship we
must admit that we have attended them in the past

always with some feeling of fear.

For, it must be said, that the picture industry has
not always—in fact, has seldom—made the best of

impressions.

The best of film men may make the worst of ap-

pearances when speaking before a public body.
And outside volunteers, hurriedly recruited, always
mean well but often their facts are twisted.

We can’t say who did the planning, or to what
extent there was planning, at Tuesday’s hearing
on the repeal of the New York censorship legisla-

tion. But we must say that for once we felt proud
of the representation made by the motion picture

industry.

There was an attitude of dignity, knowledge,
common sense and confidence about the industry’s

representatives. There was none of the panic, the
frantic wind-jamming, the lame apology that has
too often been the case.

In fact, it may be said in all good taste, that in
these essentials the industry contrasted more than
favorably with the very eminent representatives of
the reform element.

Some day reformers will learn not to bait Senator
James Walker. “Jimmy” is T. N. T. at the repartee
stuff.

T HERE is an undercurrent of political mur-
muring about the possibility of the censor-
ship law being repealed.

We remember that the week after Election Day
this page ventured a warning to the industry that
the celebrating should not be begun prematurely.
There’s many a slip twixt the cup and the lip in

political battles.

New York’s Senate is Democratic by a small
margin and may therefore be considered safe for
censor abolition as well as democracy. But the
Senate is Republican.
And the repeal measure, it seems, is being de-

fined as strictly a political measure.
And there are jobs at stake. In a year when Re-

publican jobs are scarce.

Governor Smith will sign the measure if it

reaches him. But don’t forget that there is still an
“if” in the calculation.

The measure failing, Governor Smith may at-

tempt to reconstitute the board.
That is in the cards.

T HERE is much to be said on both sides in

the current agitation regarding admission
prices. It would seem that there are spots

where prices could well come down—and others
where they might possibly be boosted.

Which seems reasonable.

There are many cities of medium size where ad-

missions reached the half-dollar mark and traveled

beyond that are not constituted to pay such prices

for amusement.
Expensive' prologues, expensive orchestras were

fed to these communities—where they were often

not appreciated nor desired. These patrons buy
picture entertainment—and today they won’t pay
for the frills in order to get the picture.

Showmen marvelled during the war years at

cities which they knew would never, in the old

days, pay real prices even for the most widely her-

alded stage road attractions, apparently meeting
the heavy demands of the picture houses.

Now the reaction has set in for communities of

this sort. The frills must go first. Then let’s see

where we stand.
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Crowds Applaud Arguments for
Repeal of Censorship

Popular Opposition to the Law Is Fully Evidenced

H URLING statement after state-

ment direct at Canon William

S. Chase, of Brooklyn, and

other reformers who partially encir-

cled him, Charles C. Pettijohn, general

counsel for the Motion Picture Pro-

ducers and Distributors of America,

appearing at the hearing at the State

Capitol in Albany this afternoon on

the Walker-O’Connor bills, calling for

the repeal of the censorship law in this

state, swept the crowd with him as he

presented argument after argument in

refuting assertions previously made by

the reform group. While Will H. Hays
was expected to attend the hearing, he

was most ably represented by Mr. Pet-

tijohn, whose speech easily became the

feature of the afternoon.

It was generally conceded after the hear-

ing that the motion picture industry had

created the better impression. There is no

question but that the bill will be reported

out of committee, as a result of today’s

hearing, and go to a vote in both the Senate

and the Assembly.
Today’s hearing, like others which have

taken place on the censorship matters, was
plentifully besprinkled from time to time

with personalities. There was a sharp tilt

between Canon Chase and Senator Walker,

and, later on, another in which the Senator

figured with Dr. H. L. Bowlby, of the Lord s

Day Alliance. At times, the crowd, which
packed every inch of the Senate Chamber,
became so boisterous that Senator Bernard
Downing, of New York, in charge of the

hearing, had extreme difficulty in maintain-

ing order.

While the hearing was originally arranged

to be held in one of the committee rooms,

the crowd was so large at 2 o’clock that it

was decided to hold it in the Senate Cham-
ber. A delegation of fifty or more from New
York, headed by Charles L. O’Reilly, presi-

dent of the Motion Picture Theatre Owners
of New York State, and recently elected

head of the New York Motion Picture The-
atre Owners Chamber of Commerce, arrived

shortly before noon, their number being aug-
mented by other trains from the East and
West.
Chairman Downing announced that the

hearing would be limited to two hours, and
that those opposed to the repeal of censor-

i

ship would be heard first. These included

Rabbi Herbert S. Goldstein, of New York ;

Mrs. Ella Boole, president of the State W.
C. T. U. ;

Canon Chase; Mrs. Clarence
Waterman, head of the Motion Picture Al-
liance

;
Ella O’Grady, former Deputy Police

Commissioner of New York City; Mrs. Fred-
erick Pruyn, of Albany; Mrs. F. W. Coul-
son, of the State Federation of Women’s
Clubs; Mrs. John D. Whish, of the Mothers’
Club of Albany ;

Mrs. Everett Hamilton, of

the New York City Federation of Women’s
Clubs; Mrs. L. D. S. Banker, of the Alli-

ance of Women’s Clubs of Brooklyn; Mrs.
Chauncey Hamlin, representing Buffalo and
Western New York; Dr. Frederick M. Gor-
don, general secretary of the Brooklyn Fed-
eration of Churches

;
Mrs. Henry Streeber,

of the Women’s Club of Albany; Frank
Niles, of Syracuse, and Dr. Bowlby, of the
Lord’s Day Alliance.

The arguments presented by these differed

but little. Rabbi Goldstein claimed that cen-

sorship was a safeguard of moral freedom,

while Mrs. Boole asserted that the commis-
sion had accomplished all that was expected.

Mrs. Waterman spoke of some of the dele-

tions made by the commission, while Mrs.
G’Grady declared that she could now go to

the movies without a feeling of shame, and
that the committee considering the bill should
commune with its conscience before voting.

The others simply stated the action which
had been taken by the clubs to which they
belonged, requesting that censorship con-
tinue.

There was a sharp tilt between Canon
Chase and Senator Walker, which really

dated back to just what Senator Walker
had said a year ago. When Canon Chase
closed his argument he was greeted by both
hisses and applause.
The speakers for the industry were an-

nounced by former Senator Walter Herrick.
The first of these, Rev. Newell Dwight Hil-

lis, of Brooklyn, presented a wonderful ar-

gument and one that was listened to with
rapt attention. Dr. Hillis introduced him-
self by saying that he represented no one
but himself, stood upon his own feet and
was speaking as a citizen, but was opposed
to censorship in any department of Ameri-
can life.

Alice Duer Miller, the well known writer
of fiction, and whose stories have frequently
appeared in the Saturday Evening Post, was
the only writer present at the hearing, in

sharp contrast to previous years, when Rex
Beach, Thomas Dixon and others equally as
well known had been present and spoke.

In the course of her talk, Mrs. Miller said
that perhaps censorship had been a bit bet-
ter administered in New York State than in

some of the other states. She furnished
some splendid illustrations, however, of the
nonsensical manner in which censorship is

handled in so many instances. She said that
one title, which originally appeared as “I
shall kill Lester Croak,” had been changed
to “I shall destroy Lester Croak.”
“What do you think the commission would

have done,” inquired Senator Downing, “if

the title had read, ‘I shall croak Croak’?”
The crowd laughed.

Edward P. Howard, editor-in-chief of the
American Press Association, the next
speaker, said that he represented 347 weekly
newspapers in the state. Mr. Howard spoke
mainly from the angle of the press, declar-
ing that censorship was wrong founda-
mentally and dangerous to the liberty of the
people. He stated that newspapers were
opposed to censorship and that on the free-
dom of the press and the freedom of speech
rested Americanism.
Frederick Howe, former director of the

People’s Institute, was the next speaker. He
stated that the industry must be allowed to
expand freely, and declared that he had fre-
quently seen scenario writers shift this way
and that way to meet the demands of 47
kinds of censorship. The speaker asserted
that motion pictures had cleaned themselves,
not through censorship, but by the demand
of the people for wholesome product.
No sooner had Charles Pettijohn, the next

speaker, launched into his arguments than
he had the committee and the crowd gen-
erally with him.
“I’m proud of the industry and its achieve-

ments,” said Mr. Pettijohn. A moment later

he refuted assertions made by Canon Chase
that the citizens of Massachusetts had been
bought in the recent election when censor-
ship was downed by a tremendous majority.

“I won’t backstep or apologize for a single
moment for this industry,” said Mr. Petti-
john. He spoke of the President calling on
the industry when the war started to prove
to the nations of the world that America was
preparing to help them. He referred to the
thousands of films which were sent abroad
at that time by saying that they were the
first ammunition which America had sent
across the waters.
“Why don’t you tell the committee that?”

thundered Mr. Pettijohn, as he pointed his
finger directly at Canon Chase. “Why don’t
you tell the committee that at the present
time in every hospital in this land where
soldier boys are now being treated that mo-
tion pictures are being shown free of charge,
and if some of the men are too torn by shock
and shell to sit up and witness these, that
they are thrown upon the ceiling? Why
don’t you tell the committee what the mo-
tion picture has done in teaching the people
coal conservation and food conservation?
Even you, Canon Chase, don’t possess the
courage to publicly say that there has ever
been one inch of film or one exhibitor whose
Americanism could be questioned for a mo-
ment. There are quack doctors and quack
preachers. Censorship, to my mind, is the
most un-American legislation that has ever
been foisted upon the people.”
At this point Assemblyman Clayton, anx-

ious to stop the arguments which were be-
ing presented calling for the repeal of the
law, and which were gaining friends every
moment, called upon Chairman Downing that
the allotted time had expired.
“Don’t think for a minute,” said Senator

Downing, “that you are going to censor the
chair.”

The crowd howled its applause.
Peter J. Brady, prominent in the ranks of

the New York State Federation of Labor,
spoke briefly. Assemblyman Clayton re-
quested fifteen minutes for rebuttal. Chair-
man Downing objected, but changed his mind
at Senator Walker’s request.

George H. Cobb, chairman of the New
York State Motion Picture Commission, was
then introduced. He started off by saying
that the members of the commission were
human and made mistakes. He declared that
it was a generally admitted fact in the in-
dustry that the commission was exceedingly
liberal in its judgment of pictures, and al-
ways gave the benefit of the doubt. There
was some squabbling between Mr. Cobb and
Senator Sheridan, but Mr. Cobb continued
as he narrated the work done by the com-
mission, declaring that there had been but
54 appeals last year from eliminations made.
The last speaker of the day was Mr.

O’Reilly. In the course of his short speech
he cited several eliminations made by the
commission as showing the utter nonsense
of it all.

“There was one picture,” said Mr. O’Reilly,
“showing a man drowning in a whiskey bar-
rel. The title was, ‘Oh, Death, Where Is
Thy Sting?’ The commission eliminated this
title on the ground that it was sacrilegious.”
The hearing adjourned at 5 o’clock. It will

probably be several days before the com-
mittee reports the bill out, and it may be
two or three weeks yet before it goes to a
vote in either house.
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Still More

On Page 290 of this issue

we present letters from just

a few more of the thousands

of exhibitors who read NO
OTHER PAPER but Moving

Picture World.

Last week we gave a page.

Next week we’ll give more.

Think these exhibitors over

when you are laying out ad-

v e r t i s i n g appropriations.

Think, not only of bulk cir-

culation, but

—

How many thousands of

exhibitors am I MISSING
ENTIRELY the week I am
not in that paper?

The World has the figures

to show you.

Woods, Harris and Buchanan
Form New Producing Company
ANOTHER film producing com-

pany is active in Los Angeles,
due to the fact that releasing

contracts have just been signed at the
Pickford-Fairbanks studios by Frank
E. Woods, president of Associated Au-
thors, and Hiram Abrams, president of

United Artists Corporation and Allied

Producers and Distributors Corpora-
tion.

Associated Authors, made up of Frank E.
Woods, Elmer Harris and Thompson Bu-
chanan, is one of the newest concerns to be
established in the picture industry, and prom-
ises to be one of the most active, judging
by plans now under consideration.

“Formed for the purpose of promoting a
closer association of authors with regard to
the production of pictures,” said Mr. Woods,
“the Associated Authors will devote them-
selves to the developing of special features
of the very highest type. Our first offering
will be ‘The Talisman,’ and Wallace Beery,
who played the role of Richard the Lion-
hearted in ‘Douglas Fairbanks in Robin
Hood,’ will be featured in this same role in

the Sir Walter Scott classic.”

The pictures turned out by the Associated
Authors will be released through Allied Pro-
ducers and Distributors Corporation, a sub-
sidiary of United Artists Corporation, owned
and controlled by Mary Pickford, Charlie
Chaplin, Douglas Fairbanks and D. W. Grif-
fith.

In the affiliation of this new organization

with that owned by the four big stars and
producers there is a great deal of sentiment:

It is the story of dreams come true. For
many years it has been the hope of Miss
Pickford, Chaplin, Fairbanks and Griffith

that some day an organization headed by
Frank E. Woods would become associated

with that owned by the four stars.

It has not yet been decided definitely at

what studio the Associated Authors will op-
erate. This is to be arranged shortly by
Clarke Thomas, associated for years with
Thomas H. Ince, and who has been appointed
general manager of the new organization.
The production plan of the Associated Au-

thors is unique in that they will produce in-

stead of attempting simultaneous operations.
The present plan is for Mr. Woods to do
“The Talisman” as the first offering, and
when photography is complete Elmer Har-
ris will put a picture into work. As soon as

all scenes for this have been taken, Thomp-
son Buchanan will then start a production.

In addition to being producers, each of the
three authors named is an officer in the new
organization. Elmer Harris and Thompson
Buchanan are both vice-presidents, while
Frank Woods holds the portfolio of presi-

dent, with Clarke Thomas acting as gen-
eral manager.
“Now that our releasing agency has been

established,” said Mr. Woods, “I will start

at once to gather a cast for ‘The Talisman.’
It is our hope to have this production ready
as one of the picture offerings for the com-
ing spring. Work will start as soon as the
cast is chosen, by which time we will be
definitely established in a studio.

Form Corporation to Develop
Picture Industry in China

C S. KWEI, a Chinese newspaper-
man, announced at the weekly

* luncheon of the Associated Mo-
tion Picture Advertisers, that a new
corporation backed by Chinese and
American capital has been formed to

show motion pictures throughout
China. The new organization is called

the Peacock Corporation, which has,

Mr. Kwei declared, already purchased
eighty pictures for showing in the Far
East.
Mr. Kwei pointed out that at the present

time there were only about 100 picture thea-

tres in all China and said that the Peacock
Corporation, of wffiich he is now a member,
intended to build many more and hoped to

have a big chain of houses.
“Of course, the trouble has been that mo-

tion pictures have been shown in China with
American and English titles,” he told his

auditors. “We intend to translate your
titles into Chinese, which will not only make
them entertaining for our countrymen in

general, but will have an educational force

far greater than the newspapers. The
Chinaman seldom reads the newspapers, but
he will see pictures, he will get instruction
in his language and he will learn how others
live through the high class pictures now
being issued. However, we must have ac-
tion pictures to keep our audiences enter-
tained.

“We intend to train a native corps of about
1,000 in the handling of projection machines
and it is probable that before we have

erected our theatres we will send out shows
in wagons and in this manner pave the

way for our theatres.”
In this connection an interview with Mrs.

Caroline Eager, writer, club woman and
motion picture crusader of Los Angeles, sent

out by Associated First National is interest-

ing. Mrs. Eager has just returned from a

tour of the world, and during her trip gave
special attention to pictures.

Speaking of pictures in China, Mrs. Eager
said : “There is no laughter at all in the

Chinese theatres. The Chinese take their

pictures very seriously. The American
sense of humor is entirely lost. They like

high class plays such as those starring the

Talmadge sisters, Mary Pickford. Katherine
MacDonald. A picture such as Norma Tal-
madge’s ‘Smilin’ Through’ has a big appeal
to them. They seem more spiritual than the
Japanese, who want to either gasp or laugh
—laugh uproarously, in fact.

“The silent drama is anvthing but silent

in Japan,” continued Mrs. Eager. “The titles

are shown in American words, but a native
stands on the stage and translates them
and the audiences roars in glee.”

In explaining further the work to be
done by the new Peacock Corporation, Mr.
Kwei declared that the company hoped soon
to undertake the making of big Chinese mo-
tion pictures for distribution in China.
“We want China to know America better

and we want America to really t-now the

Chinese. The Chinese like Americans and
we have everv reason to believe Americans
like us. We hope to broaden that good feel-

ing while we are making our venture suc-
cessful.”
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First Arbitration Proceedings Under Uniform

Contract Is Held in New York

THE first official co-operative meeting held under the new uniform contract, as announced several weeks
ago, was held Wednesday afternoon, and resulted in the organization of the Joint Arbitration Board repre-
sentative of the exhibitors in the New York territory and exchangemen. The meeting, which was held at

1540 Broadway, New York, was conducted under arbitration rules adopted recently and similar to those of the
American Arbitration Society. The complete arbitration agreement will be published in Moving Picture World
next week.

The arbitration board, which will handle all disputes between exhibitor and exchanges, includes six members,
three representative exhibitors and three representative exchangemen. The exhibitors officially inducted to office

Wednesday include William Landau, present head of the Motion Picture Theatre Owners’ Chamber of Commerce;
Sol Raives and J. Jame. The exchangemen are represente d by Louis Rosenbluh, manager of the New York Fox
Exchange; Sam Zierler of Commonwealth Pictures Corporation, and Bill Raynor of the New York Pathe Exchange.

The Arbitration Board lost no time in organizing, and when its organization was perfected, it proceeded imme-
diately to take action on a batch of complaints that demand adjustment. The Arbitration Board will meet at

regular intervals when all aggrievances—those of distributors as well as exhibitors—will be acted upon.
Considerable interest is prevalent in exhibitor circles throughout the country regarding the outcome of these

joint arbitrary proceedings which are provided for in the new uniform contract as announced recently by both
the Will Hays and New York theatre owners’ organizations.

The arbitration agreement, which embraces nineteen rules governing procedure, was adopted last week by a

committee representative of the exhibitors and the F. I. L. M. Club of New York. The arbitration agreement
was drawn up with the advice and suggestion of Judge Grossman of the Arbitration Society of America and har-

monizes with provisions embodied in the uniform contract. The meeting on Wednesday of this week was the

first held since the promulgation of the uniform contract.
The arbitration agreement was adopted by the following committee: Bernard Edelhurtz, Leo Brecker,

William Brandt and S. A. Moross, representing the Theatre Owners’ Chamber of Commerce, and Joe Unger of

First National, Louis Rosenbluh of Fox, W. C. Herman of Universal, Arthur Abels of Metro and Sam Zierler of

Commonwealth, representing the F. I. L. M. Club. Meetings of the arbirtation board will be held every Wednesday.

Sawyer Calls Good Stories

Chief Requisite of Pictures
By T. S. da Ponte

THAT the story is now the real

motivating power in pictures

;

that a good star is a worth-while
addition, but is of secondary impor-
tance

;
that a well rounded supporting

cast is, of course, also a great help to
making a film a winner; that magnifi-
cent or artistic sets of a surety have
their place in pictures whose stories
call for them—but that star, cast and
settings must all play second fiddle to
the story, is the opinion of Arthur
Sawyer, who, after a short visit to
New York, left Sunday for the West
Coast to make eight big pictures dur-
ing this year.

These pictures will all he made in accord-
ance with Mr. Sawyer’s ideas as to what he
believes the public wants, and what he
thinks, therefore, will make most money for

) exhibitors.
“
‘Your Friend and Mine’ will be finished

in about two weeks and then we’ll start on
The Shooting of Dan McGrew,’ ” said Mr.
Sawyer. “These two pictures 'will wind un
our contract with Metro, after which S-L
Pictures will make other distributing ar-
rangements.

“We have all the money necessary to get
worth-while stories and to make pictures
that will be a credit to these stories, as S-L
is owned by Associated Pictures Corpora-
tion,. of which Marcus A. Jacobowsky is

president. Mr. Jacobowsky also is one of
the country’s foremost financiers and a lead-
mg banker. i

“Big pictures are now the thing in the
industry. The public wants the big story
strongly produced and that’s what we’re go-
ing to give them. We will have two directors
working, one of whom will be Clarence
Badger, and another whom we have not
definitely settled on.

“Willard Mack, the noted playwright, from
whose short play ‘Your Friend and Mine’
is being scenarioized, is at present writing
a play for Willie Collier which will be
shown first on Broadway and then put into
screen form. Mr. Mack is also dramatizing
the Jack Boyle story, ‘No Questions Asked,’
and after a stage run this also will be
shown on the screen. Then there are a
number of other of Mr. Mack’s plays, all

of which have the dramatic ‘punch,’ which
we have the option of filming, as well as
any others which he may turn out in the
next few years.”

Speaking of the two productions which
will be S-L’s last to go through Metro, Mr.
Sawyer said they have all the requisites to
make them winners. Not the least of these
are the stars, he said. In “Your Friend and
Mine” Enid Bennett has the principal role.
She has been heard of a great deal recently
because of her portrayal of the chief fem-
inine character in “Robin Hood.” In “The
Shooting of Dan McGrew” Lon Chaney will
have the chief part, and, said Mr. Sawyer,
“we will pay him the biggest salary he has
ever received.”
“We pin great faith to Barbara La Mar.

who will star in several of our pictures.”
Mr. Sawyer stated. “She has already amply
demonstrated her ability, and her name in a
cast is recognized as having great pulling
power at the box office.

“We are putting uo a four-unit stage stu-
dio in Hollywood,” Mr. Sawyer, said, “which

is being hastened to be ready for occupancy
within the next month. This will greatly

facilitate us in the making of our pictures.

At our Hollywood office Margaret Ettinger
has been installed as director of Coast pub-
licity for the various S-L productions.”
“Quincy Adams Sawyer,” one of the S-L

productions, has only been out six weeks,
but is “already on velvet,” according to Mr.
Sawyer. “That largely demonstrates the

power of a good story,” he said.

Vote Against

Sunday Shows

At a special election held in Me-
chanicville, N. Y., the past week,
a proposition for Sunday shows
in that city was defeated by a vote
of 614 to 1,697. Seldom has there

been an election in Mechanicville
which attracted as much interest

and attention. The churches of

the city were united in opposing
the proposition, and just before the

election a parade was staged in

which hundreds of Sunday School
children marched.
No sooner were the results of

the election announced, than the
bells in every church pealed forth

the announcement. This is the
second city in the Capital District,

in which Sunday shows have been
attempted to the extent of sound-
ing out public opinion, within the
last month. Rensselaer went
solidly against it.
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Roach Buys Film Ranch to Meet
Demand for More Studio Space

P
ATHE’S new contracts with Hal
Roach to meet exhibitor demands
for more of the class of comedy

and other product which has made the

Roach Studios popular, have caused

the producer again to add materially

to his Culver City plant.

Mr. Roach announces his purchase of a

$100,000 “film ranch," comprising ten acres

adjacent to the “lot” which has been the

scene of Harold Lloyd’s advance into the

front rank of screen stars, and has developed

the popular Our Gang Comedies with their

“Zoo” accessory.

The film ranch acquisition will house all

of the exteriors for the seven producing
units which Mr. Roach plans to have in op-

eration by the end of March. It will become
the permanent home of the Our Gang com-
pany. including the menagerie. One of the

first buildings to go up on the new property

will contain a school room where the youth-

Paramount Broadens Out
Famous Players-Lasky Corporation has

extended its exploitation activities to Mexico
City, and E. E. Shauer, manager of the for-

eign department, announces the appointment
of Leon J. Bamberger, assistant manager of

the division of exploitation, as the repre-

sentative.

Mr. Bamberger will be temporarily at-

tached to the Mexico City exchange and his

chief activities will concern the exhibition

of Paramount Pictures at the Olympia Thea-
tre.

Miss Dunn Metro Editor
Winifred Dunn, twenty-four years old, has

assumed the duties of scenario editor at the

Metro studios. The appointment was an-

nounced by Joseph W. Engel, first vice-pres-

ident of Metro and general manager of that

organization's West Coast studios.

The new Metro script chief, it is said, is

nrobably the youngest scenario editor in

the country.

Schwartzman Appointed
Samuel Schwartzman has been appointed

general counsel of Preferred Pictures and
the A1 Lichtman Corporation, according to

an announcement made by J. C. Bachmann.
Mr. Schwartzman has been prominently
identified with the film industry for the

past five years.

Compensation Dead for
Year

There will be no compulsory workmen’s
compensation and insurance law for the
District of Columbia for at least another
year, as the result of the failure of Congress
to enact either the Underhill or Fitzgerald
measures. Under the terms of both these
bills, exhibitors, exchanges and other em-
ployers in Washington would have been
compelled to carry insurance on the lives

of their employees, payable in case of death
as a result of injuries received in the course
of their work, and to pajr compensation for
injuries received. The only difference be-
tween the bills was that the Underhill draft
permitted the employer to carry insurance
with commercial companies while the Fitz-
gerald bill required the creation of a gov-
ernment fund to handle the insurance.

ful members of “Our Gang” will pursue their

ordinary education.

The Pathe-Roach contract with Will

Rogers to star in a series of thirteen two-
reel comedies enters into the Roach Studio
expansion plans. It is announced that the

famous “Follies” comedian will arrive in Los
Angeles to begin his screen activities some
time during the month of March his contract

with Ziegfeld compelling him to remain with
the “Follies” show until the completion of its

New York run.

A total of eight units will produce under
the Roach banner this year, the entire out-

put being for Pathe distribution. Mr.
Roach’s plans include many new production
activities.

“In increasing my program this year,” says

Producer Roach, “I am trying to keep pace
with the added demand for productions of

the higher type. Exhibitors are willing to

pay big prices for pictures if they are given
the right kind.”

Changes in Managers
G. C. Maxey has resigned as First National

branch manager of the Seattle office to take

effect March 17. C. H. Feldman, who has
been branch manager of the Portland of-

fice, has ben transferred to Seattle. Charles

W. Koerner, in charge of the Butte office,

will take Feldman’s place in Portland, and
Harry Sigmond, who has been a salesman
in the Seattle office of First National, has
been promoted to branch manager of the

Butte office.

Spearing With Universal
As another instance of Carl Laemmle’s

earnest endeavor to improve moving pic-

tures, he has engaged James O. Spearing,
motion picture editor of the New York
Times, to put into practice in the scenario
department at Universal City, the ideas and
ideals which he has so often expressed in

nrint as a critic. For almost five years Mr.
Spearing has been, through the columns of

the Times as its motion picture critic, re-

viewing the current pictures in New York
City with a conscientious, unbiased, uncom-
promising but constructive pen.

Hugo With Levey
Francis M. Hugo, three times Secretary of

State of New York, has become chairman
of the board of directors and chairman of

the executive coiumbtee of National Non-
Theatrical Motion Pictures, Inc., the Harrv
Levey company. Mr. Levev plans soon to

introduce Mr. Hugo to the trade at a

luncheon.

Flynn Joins Goldwyn
Emmett J. Flynn is the latest prominent

director to attach his signature to a long-

term Goldwyn contract. He will head a pro-
duction unit, in keeping with that new cor-

poration’s production policy, with a complete
staff.

His first picture will be a screen version
of a famous American novel which is now
being adapted to continuity form.

Rowland Goes to Coast
Richard A. Rowland, general manager of

Associated First National, left for the West
t"oast Thursdav, March R. to supervise pro-
duction. Mr. Rowland will be absent from
New York several weeks.

Want Better Machines

Exchange Managers Complain Against
Poor Projection Apparatus

A campaign is to be waged by exchange
managers of Washington, D. C., against the
continued use of projection machines in the
theatres when the machines are so badly in

need of repairs or adjustments as to ruin
films. The matter came up at a luncheon
meeting of the Washington Film Board of
Trade at which a general complaint was
heard that there are a great many machines
in this territory that are in bad shape.
One of the managers complained that a

new print of a big production that was pur-
chased for Baltimore City was “junked"
after fifteen bookings, covering about fifty

exhibition days. On many pictures it is

impossible to get more than twenty book-
ings on a single print.

It was stated that only between fifty and
sixty per cent, of the service formerly ob-
tained from a print is now to be had and
that exhibitors admit their machines are bad
and that one of the reasons for not making
necessary changes is the condition of busi-

ness.

A committee, consisting of S. A. Galanty,

o,f the American Releasing Corporation;
Jake Flax, of the Liberty Film Corporation,
and J. A. Bachman, of the Educational Film
Corporation, was appointed to look into the

matter with a view to improving this sit-

uation.

Going to France

Lois Wilson Is Selected for Miss Anne
Morgan’s Delegation

Lois Wilson, who plays the leading role

in James Cruze’s Paramount production,
"The Covered Wagon,” has been nominated
as the candidate of the motion picture in-

dustry for New York’s Good Will Delega-
tion to France. This delegation will be sent

to France by Miss Anne Morgan’s American
Committee for Devastated France.
The nominations closed recently and Miss

Wilson’s nomination, which was made by lot

under the auspices of the Film Mutual Ben-
efit Bureau, was announced, along with
those of representatives of almost every

other important industry and business in the

city, in the New York Globe, which is offi-

cially sponsoring the enterprise of Miss

Morgan’s committee.

Day New Sales Head
Edgar B. Hatrick, general manager of the

International News Reel Corporation, an-

nounces the appointment of Harvey B. Day,
veteran exchange manager, as sales man-
ager for the corporation, to fill the vacancy
left by R. V. Anderson, who recently re-

signed to become sales promotion manager
for Universal.
Day already has assumed the office and

now makes his headquarters in the Univer-
sal home office, where he has established

liaison between the news reel organization
and Universal, distributors of the product.

Opens Buffalo Exchange
A new A1 Lictman exchange has been

opened at 265 Franklin street, Buffalo. X. ^ .

for the distribution of Preferred Pictures

beginning with “Poor Men’s Wives.” The
first four Lichtman releases will continue to

be handled by the Bond Photoplay Corpora-
tion, which has represented Lichtman in

Buffalo up to now. These releases are

“Rich Men’s Wives,” “Shadows,” “Thorns
and Orange Blossoms” and “The Hero.”
To facilitate the operation of this new

exchange A1 Lichtman has arranged with

United Artists for the physical handling of

Iiis pictures.
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Calls Off Negotiations on
Uniform Contract

Sydney Cohen Accuses Will Hays of Violating Agreements
yt LLEGING that Will H. Hays has

/A not kept faith with the Motion
Picture Theatre Owners of

America, Sydney S. Cohen, president

of the Theatre Owners, has written to

the head of the Motion Picture Pro-
ducers and Distributors breaking off

negotiations on the uniform contract.

Among other charges, Mr. Cohen
says Mr. Hays has acquiesced in the

acquiring of independent theatres by
the producers despite the fact that Mr.
Plays had promised that this practice

would be discontinued. It is also

charged that instead of unfair non-
theatrical competition being reduced,

it has been allowed to expand to an
extent that makes it a grave menace
to the independent theatre owners, and
that the contract is not an instrument
that would give protection to the de-

I

posits and advance payments of ex-

hibitors.

Asked for a comment on the letter,

i Courtland Smith, assistant to Mr.
Plays, said : “Of course we have
nothing to say.” It also was intimated
that Mr. Cohen’s letter was not so

worded as to necessitate a reply, the
exhibitor-president doubtless not wish-
ing to enter into a controversy but
merely to put himself on record. Mr.
Smith declined to comment on a re-

port current many weeks ago that Mr.
Cohen had agreed to seventeen out of

the twenty-one clauses in the con-
tract.

COPY OP LETTER SENT TO WILL H.
HAYS BY MOTION PICTURE THEATRE
OWNERS OF AMERICA:

February 27th, 1923.

Hon. Will H. Hays, President,
Motion Picture Producers & Distributors of
America,

532 Fifth Avenue, New York.

Dear Mr. Hays:

This will acknowledge the receipt of your
letters of February 7th and 17th, in which
you suggest a further conference on the
contract form between the Producing and
Distributing companies which you represent
and the Motion Picture Theatre Owners of
America, as repi’esented by our National
Officers and Board of Directors.

It is the consensus of our opinion that a
contract form already signed by yourself
representing certain Producers and Distribu-
tors, and even a few theatre owners, widely
heralded through the publicity department
of your office as a finished proposition,
colorfully presented as having been accepted
by all parties interested, and to be used at
once and made retroactive in the business

I
relations of these Producing and Distribut-
ing companies and the theatre owners can-
not, of course, be logically made the basis
for any further conference at this time.

You delivered on Saturday, January 27th,
a letter to this office containing twenty
copies of the proposed contract and at the
same time you asked for a meeting of the

committee of our organiation on February
2nd at your office. On Monday, January 29th.

I delivered a letter to your office requesting
eighty additional copies of the contract
form to be submitted to members of our
Executive Committee, Presidents of the state
organizations and leaders in different parts
of the country. These copies were sent to

this office on Wednesday, January 31st, and
immediately sent out to our leaders as in-

dicated. In the same letter I stated to you
that “you will understand how impossible
it will be for us to have a meeting with
any practical results on Friday of this week
as you mention.”

But on Friday, February 2nd, two days
after these drafts were received from you
and mailed out, and before this office could
possibly get replies and opinions from our
organization leaders, you held your meeting
with members of your organization and a

few local exhibitors, none of whom had been
present during our negotiations with you for
several months previous, and at that meet-
ing on February 2nd you adopted the con-
tract form, of your own draft, and pro-
mulgated, advertised and attempted to apply
to the theatre owners of the country this

contract. After having done this you now
ask us to join you in conference to consider
the contract above referred to.

Your reasons for acceleration of action,

and the sudden and unexpected burst of
speed on your part in calling your meeting
together two days after you gave us drafts
of this contract to be sent out, may be
known to you but still remains a mystery to'

the Theatre Owners and the public at large,
unless it seemed advisable to you that this
contract, right or wrong, should be adopted
on this particular second day of February
which was just prior to the breaking' of the
news to the Theatre Owners and to the pub-
lic in general of the filing of a petition in

bankruptcy against one of the members of
your organization, a producer and distribu-
tor who was present with you at previous
conferences at your office on this proposed
contract.

We have most patiently conducted nego-
tiations with you since the 12th day of June,
1922, striving for a more equitable business
contract and the elimination of certain
abuses existing within the Industry.

While the members of your organization
and the members of the producers’ organiza-
tions whom you represent were all in New
York City and could be assembled on short
notice and without any great inconvenience
or sacrifice of time and expense, the situa-
tion was quite different with us. The mem-
bers of our National Board of Directors and
Executive Committee came to New York
from various parts of the United States at
great cost to themselves in time and money,
and because of the numerous delays and
week-end vacations which members of your
organization injected, it was necessary for
our members either to stay over in New
York and lie idle, or return to their several
states and reassemble in New York again,
as they were asked to do several times.

They did this in a spirit of cooperation
and fairness that no stone might be left
unturned toward the achievement of the
purposes which you set up at the call of this
meeting. We gave much time and effort to
the matter and although we realized that
you personally were the representative of
your employers, we did not learn except
through our negotiations, that you had no
power other than to carry out their in-
structions. Still we were relying on your
repeated assurances that you conceived it to
be your duty to be as fair to the theatre
owners as to the producers, and that you
would do your best to prevent a continuance
of the unfair business processes of the past.
Apparently you were as helpless in this re-
lation as in your other announced intentions.

As I advised you previously, the same
course was pursued with your last draft of
the proposed contract form as with your
other communications in this matter, and
this contract form as prepared by you was
immediately sent to our Officers. National
Board of Directors and Executive Committee
for their consideration. We have received
protests from these men against the adop-
tion by our organization of the contract you
submitted on the grounds that it is inequit-
able and unfair to the Theatre Owner, lacks
mutuality and that no provisions for the
remedying of the abuses complained of by
the Theatre Owners of the Country for which
the conferences were primarily held, have
been provided for in the contract or other-
wise.

The members of our Committee complain
of the violation of your definite promise and
agreement made with our Organization that
no contract or other statement would be
issued from your office until our conferences
were entirely concluded and agreements
reached on all subjects which would be made
a part of the contract, after which a joint
statement was to be issued and signed by
both sides. The contract phases were still

in a fluid state of negotiation and there
were several outstanding objections. We
advised you in person at our last conference
on November 3rd and again by letter on
November 13th that “to issue a contract with
only a part of our differences adjusted would
cause endless confusion, and this is particu-
larly true when the most important matters
affecting Theatre Owners have not been
agreed upon as yet.”

The impropiety of your move in promul-
gating contracts in this way may not indeed
be even apparent to you and we hesitate to
even believe that its projection was of your
own initiative, but prefer to accept the situ-
ation as having been forced upon you by
your principals.

Through articles in the New York Times
and the Chicago Tribune, we were amazed to
learn that this socalled “uniform” contract
had been adopted and promulgated by you.
In the New York Times of February 3rd is

the statement “a contract which is expected
to eliminate waste in the moving picture
industry, result in better pictures and even-
tually bring about lower admission charges,
was signed yesterday by representatives of
thirty producers and the Theatre Owners at
a meeting in Will H. Hays’ office.”

This article will do considerable damage
and injury to the Theatre Owners because
the impression was created that the pi'ice
of film to the Theatre Owner has been re-
duced, when as a matter of fact since the
commencement of our conferences with you,
the cost of film to the Theatre Owner has
materially increased and this despite the
fact that the Theatre Owners have suffered
the worst business depression in their his-
tory during the past year.

Reduced film prices mean less revenue to
the Producers and Distributors you repre-
sent, and it is an obvious business proposi-
tion that they are not paying out the tre-
mendous cost incident to the maintenance of
your organization and yourself for the pur-
pose of having you bring about a reduction
in their revenue.

The abuses complained of by our National
Officers and Executive Committee members,
voicing the sentiments of the Theatre Own-
ers of the United States, at our various con-
ferences with you, have not been remedied
but instead have become worse. Accessory
costs have not been reduced. Despite your
statement that unfair nontheatrical competi-
tion should be eliminated, the very mem-
bers of your organization have established
special departments to solicit the business
of those who are operating nontheatrical
centers in unfair and direct competition with
Theatre Owners. In most instances, these

(Continued on page 346)
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MichiganCensorMoveDenounced
by Exhibitors in Annual Meet

I
'' OUR hundred members of the Mo-
4 tion Picture Theatre Owners of

Michigan met in their second an-

nual get-together in Detroit, March 1,

and this is what they heard from the

chief speakers : Denunciation of the

censorship move by the State of Mich-
igan. Condemnation of certain groups
within the industry which have cast

aspersions on producers as being too

commercial. Explanation of why half

million dollar salaries are paid. Assur-
ance that motion pictures are, in fact,

not to be pitied or scorned.
The meeting brought a representative

showing from all parts of the state and
half a dozen guests of national importance.
The general feeling is that this year’s ban-
quet and attendant expression of opinion
have gone far in solidifying the Michigan
owners’ organization.

The banquet was held in the Hotel Stat-

ler and was presided over by W. S. Mc-
Laren, of Jackson. With him at the head
of the speakers’ table was Ray J. Branch,
president of the F. I. L. M. Club of Detroit.

Former Judge Alfred J. Murphy was the

man who came out flatly in denunciation
of “the tyrrany of censorship,” declaring
that the legislation recently introduced in

the Michigan legislature was un-American,
uncalled for, unnecessary and impertinent.
He expressed the belief that the Bible,

Shakespeare and all paintings of the mas-
ters are just as censorable as the movies

—

but, of course, nobody would listen to pro-
posals to tamper with such works.
Arthur S. Friend, president of Distinctive

Pictures Corporation of New York, fol-

lowed Judge Murphy, and he it was who
took up the challenge thrown down by the
Fairbanks-Pickford-Talmadge groups to the
effect that motion pictures today were beset
by commercialism.
“Commercialism in its best phases is

never a thing to be ashamed of,” declared
Mr. Friend. “Our greatest industries owe
their development to it. Motion pictures
have taken their place high up in the rank
of these dominant industries, and they will

go higher through the intelligent applica-
tion of principles of business—sound busi-
ness.”

Marcus Loew responded to a point brought
out by Judge Murphy, who had declared
that “paying half million dollar yearly sal-

aries to eight-year-old boys is wasteful and
extravagant.” Inasmuch as Mr. Loew is the
one most vitally concerned in a contract
answering that description, his comeback
was eagerly awaited. He declared that sal-

Wants Klieg Eye
Preventive

A reward of $-5,000 for the dis-

covery of a preventive for “Klieg
Eyes” was announced by the Gold-
wyn Pictures Corporation. The
announcement followed discovery
at the studio in Culver City, Cal.,

that during the past two weeks 113
actors and actresses had been on
the hospital list from the affliction

that not only incapacitates, but
causes agony.

aries paid to stars are not regulated by the

producer or the exhibitor, but by the public.

fhe real optimist of the program was
Clarence Budington Kelland, formerly a De-
troit newspaper man and now a nationally

known author of novels, whose “Backbone”
is soon to be released by Distinctive Pic-
tures. He attributed present agitation to

too many people who are “under-brained
and over-mouthed.”
"These people do not think the matter

through clearly,” said Mr. Kelland. “They
believe the motion picture in ten years
should reach the goal of perfection which
other arts have failed to reach in ten thou-
sand years of striving. The producers are
struggling, 1 believe, to give constantly bet-
ter pictures, but in the meantime there are
only two things for the exhibitor and pro-
ducer to keep in mind—give as much pleas-
ure as you can and make as much money
as you can.”
Others at the speakers’ table were Earl

W. Hammons, president of Educational
Pictures; Sydney Cohen, president of the
Motion Picture Theatre Owners of Amer-
ica; H. N. Marin, of Distinctive Pictures
Corporation of New York.

Chief among the entertainment features
of the evening was a minstrel show en-
titled “A Trip to the Film Building,” pro-
duced by Ralph Peckham and H. M.
Richey, with a cast composed of Richard
Lynch and Wallace Baker, end men, and
Edward Higley, Jacob Sullivan, Edward
Murphy, James Allen, Frank Stuart, Herbert
Fawser, J. Oliver Brooks and Mr. Peckham
as the minstrel men.

Officers of the Motion Picture Theatre
Owners of Michigan are W. S. McLaren,
president; H. M. Richey, general manager;
Phil Gleichman, Detroit, vice-president; H.
T. Hall, Detroit, secretary, and F. R. Rum-
ler, Detroit, treasurer.
The board of directors is composed of

Claude E. Cady, Lansing; W. S. Butter-
field, Battle Creek; A. J. Kleist, Pontiac;
Herb L. Weil, Port Huron; James C. Ritter,
Detroit; Charles Q. Carlisle, Saginaw; J. F.
Wuerth, Ann Arbor; William W. Slocum,
Detroit; J. R. Denniston, Monroe; Charles
Garfield, Flint, and Fred de Lodder, Detroit.

Branch Managers Meet

Hodkinson Officials Make Plans for

“Down to the Sea in Ships”

W. F. Seymour, division sales manager for
the eastern district of the W. W. Hodkinson
Corporation, held a conference of all branch
managers for the eastern district at the home
office last week.
The purpose of this conference was the

formulating of sales plans covering Elmer
Clifton's “Down to the Sea in Ships,” the
whaling picture just finishing its third week
at the Cameo Theatre, New York, where it

has been playing to capacity audiences daily.

Back From Honeymoon
Advices to Pathe from Los Angeles re-

port Harold Lloyd and Mildred Davis re-
turned from their short honeymoon trip and
the comedian’s immediate start on the pro-
duction of a new feature comedy in the
series for Pathe release.

In Charge of Theatre
Announcement has been made by John

Zanst, general manager of the William Fox
circuit, of the appointment of S. Barret Mc-
Cormick as managing director of the William
Fox Oakland Theatre at Oakland, Cal.

Daylight Saving Fails

Exhibitors Jubilant Over Failure to

Re-enact Measure
While the exhibitors and exchange man-

agers of Washington, D. C., are pledging

hearty co-operation to the exhibitors of

Baltimore against the proposal there to put

war-time daylight saving again into opera-

tion, they are rejoicing at the failure of Con-
gress to enact such legislation for the Dis-

trict of Columbia.
Bills had been introduced in both the Sen-

ate and the House calling for the re-enact-

ment of legislation providing for daylight

saving in the District of Columbia.
“I never like to be selfish,” said Harry M.

Crandall, head of a string of motion picture

theatres bearing his name, “and I never like

to put up a cry against something that a

great many people want and claim that it is

beneficial to the health and well-being of the

community, but I am awfully glad that the

congressional daylight saving bill failed to

pass.

“I don’t think that the Congressmen want
this legislation; at least not for their home
states, and they might have put it into effect

here in order to take advantage of the extra

hour of daylight. It is different here to back
home where they have to listen to the

voters. When we did have the daylight sav-

ing law on the statute books it worked a

great hardship on the film industry in all its

branches. It certainly cut into the night

business and knocked out a complete show.
1 am, therefore, in sympathy with the oppo-
sition that has arisen in Baltimore to the

adoption of daylight saving there.”

The home offices of the national exchanges
represented in Washington have been ap-

pealed to for support in opposing "fiddling

with the clocks.” The moving picture men
are not the only ones against it, and other

organizations are fighting the proposal.

Club Dines Williams

Former General Manager of First

National Is Given Traveling Set

In recognition of the high respect they

have for their former “big boss,” J. D. Wil-
liams, members of the First National Club, of

which Steve McGrath is president, tendered

a luncheon to Mr. and Mrs. Williams last

Friday at Jim and Jack’s restaurant and

after the speech-making, surprised Mr. and

Mrs. Williams by presenting each with a

handsome fully equipped traveling bag.

Over one hundred members of the club

were at the luncheon. E. Bruce Johnson,
manager of the foreign department of First

National, was the toastmaster.
Mr. Johnson spoke of the great loyalty

of the First National employes for J. D.

as general manager of the company and J. D.

in answering declared that it was the loyalty

of those around him that enabled him to

make First National a dominant figure in

the motion picture business.

Exempt Newspaper Ads
Although the Ontario Board of Moving

Picture Censors, through G. E. Armstrong,
one of the members of the board, is regularly

applying the official stamp of approval to

all advertising posters and accessories passed
for use in the Province of Ontario, it has

been intimated that the regulation requiring

the submission of all advertising material

for moving pictures has not been made ap-

plicable to newspaper copy through “the

grace” of the censor board in order to facili-

tate matters for exhibitors and newspapers
in cities outside of Toronto, the headquarters
of the censors. All exchanges at Toronto
are having general advertising matter exam-
ined by Mr. Armstrong.
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New Heads Appointed

ivlacloon Directs Publicity and Kearney
Advertising at Cosmopolitan

Announcement is made by the Cosmopoli-
tan Corporation of which William Randolph
Hearst is president, of the appointment of

Louis O. Macloon as director of publicity

and Patrick Kearney as director of adver-

tising.

Louis O. Macloon comes to Cosmopolitan
from the Oliver Morosco Enterprises, where
he directed the publicity and sales of both
the stage and screen attractions and was
formerly located in California in behalf of

the Santa Fe Railroad and Union Pacific

System.
Patrick Kearney comes direct from

Famous Players-Lasky Corporation, where
for the past five years he has been assistant

advertising manager of this important dis-

tributing organization and is one of the

most popular executives in film circles.

Offices have been re-established in the

S

Cosmopolitan Studio, 127th street and Sec-
ond avenue, New York City, and work of

rebuilding the burned stages is progressing
night and day.
Three studios are now being employed to

finish the next Marion Davies picture, “Lit-

tle Old New York”—the Tilford Studio in

44th street, the Jackson in Westchester ave-
nue, and the old Talmadge in East 48th

street,

Decline to Change Dates

Washington, D. C., Exchange Heads
Issue New Order on Bookings

Exchange managers in the Washington,
D. C., territory announce that hereafter they

3 will decline to change show dates on films

unless at the time that the exhibitor gives
notice of his desire to make such a change
he gives a new play date and also a check
to guarantee showing at that time.

There has been considerable complaint of

the practice of some of the exhibitors in this

territory of continually changing play dates
and having contracts pile up on them to

such an extent as to tie them up heavily
and make it impossible for them to play out
their contracts.
Some of the contracts carry a clause pro-

viding for the payment of films when a new
play date is sought.

~““ ^
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May Lease His Studio
D. W. Griffith, who is in the South making

scenes for his forthcoming photoplay “The
White Rose,” may lease his Mamaroneck
studios to Richard Barthelmess. During
the interval between productions Mr.
Barthelmess did not continue his contract
with a downtown studio. When he ap-
peared last Monday to start work, thinking
everything had been all planned, he found
the Cosmopolitan productions had tied up
this entire studio over night following the
fire that destroyed the Cosmopolitan plant.
Because of existing contracts Mr. Bar-

thelmess either has to go to Fort Lee or
California to continue work on his own
forthcoming picture, unless he can get
space from Mr. Griffith at Mamaroneck.
Since the Robert Harron tragedy Mr.
Griffith never has leased any space in his
studios to another company.

Ill with “Flu” Attack
Agnes Ayres, Paramount star, who re-

cently arrived from the Coast to play in
“The Exciters” with Antonio Moreno, has
been confined to her apartment in New
York during the past week, with a slight
attack of influenza. Production of the pic-
ture was suspended for several days on ac-
count of her illness.

Li
J

Report Shows Drag Conditions in

Hollywood Are Magnified

( Special to Moving Picture World)

H OLLYWOOD is as free from drug addiction as any other community
of 75,000 people, according to reports filed with the Prohibition and
Narcotic Bureaus of the Treasury Department by special agents de-

tailed to make a thorough investigation of conditions on the Pacific Coast.

The report confirms statements that conditions in Los Angeles and the

movie colony have been magnified, and that few of the sensational reports

circulated throughout the East were based on fact.

Twenty-five per cent of the addicts arrested in 1922 were “floaters” lured

to Los Angeles by stories of plentiful iobs on the movie lots as extras, it

is declared, and the reports further show that it is more difficult now to

buy drugs in that city than it has ever been. A thorough combing of Hol-
lywood resulted in the discovery of less than seven addicts in a week’s
time, and there were no peddlers of drugs to be found.

“Detective Sergeant T. J. Mailheau of the Los Angeles police depart-

ment narcotic squad, says Hollywood is as clean as any other community
of 75,000 people that he knows of, and that he could not make a buy there,”

the report declares. George K. Home, captain of police commanding the

Hollywood district, says that the best indication that Hollywood is free

from drug addicts is the big decrease in the average number of burglaries

reported. Fourteen months ago, Mr. Home said, burglary reports in Hol-
lywood averaged 14 a day, while today the average is

“Charles Eyton, general manager, Famous Players-Lasky Corporation,

says that to his knowledge there is not an addict among his employes,
nor would he give employment to anyone to whom the slightest suspicion

attaches. Mr. Eyton is willing and ready to co-operate with us in every

possible manner and is interested in showing that conditions as reported

do not exist there.” 4

Weighing carefully the testimony of each of the persons interviewed,

the report sums up, men that are in a position to know whereof they
speak, there is a preponderance of evidence tending to show that Los An-
geles and particularly the Hollywood district is as free from the narcotic

evil as could be hoped for, with the limited number of officers and funds
available.

Schenck Plans Big Improvement
in United Studio

J
OSEPH M. SCHENCK and his as-

sociates in the purchase of the

United Studios at Hollywood are

planning to spend a half million dollars

on the improvement of the big thirty-

three-acre lot. They intend to make
of the United an ideal studio for the

production of independent pictures.

With these improvements will come a

vast saving in revenue for the com-
panies working there and a consequent
increased income for the owners of

the United.
The improvements planned will not only

give producers a wider range for big outdoor
sets, but will tend to speed up production.
The United, it is claimed, will be the finest

studio in the world.
All of the streets are to be paved, more

stages built, a modern heating plant in-

stalled, so that even cold winter nights will

not interfere with the progress of producers’
work.
A corps of expert technical men will be

kept on the payroll so that all work will

progress without the least possible loss of

time. In fact, every move is being made with
the idea in mind of helping to keep down
negative cost and making the plant so at-

tractive that it will be running at capacity
during the entire year.

to Speed Work
Mr. Schenck will produce all future First

National releases, with Norma and Con-
stance Talmadge at the United. At the

present time all the independent companies
working on First National attractions are

installed there. Edwin Carewe is making
“The Girl of the Golden West”; Frank Bor-
zage has begun “shooting” on his initial

First National, “Terwilliger” ; Allen Holu-
bar has just finished and is cutting “Slander
the Woman,” with Dorothy Phillips as the
star; Maurice Tourneur is getting ready for

Anstey’s story, “The Brass Bottle,” having
finished what is said to be his most artistic

and thrilling production, “The Isle of Lost
Ships”; James Young is making “Wander-
ing Daughters.”
Soon Richard Walton Tully will begin

“Trilby” for First National release. Norma
Talmadge’s next is said to be “Ashes of

Vengeance,” while Constance will make
“Dulcy.”

Signs for Three Years More
Announcement is made from the Thomas

H. Ince studios, Culver City, that Madge
Bellamy has renewed her engagement for

a period of three years. According to the
terms of the agreement, Miss Bellamy is

to be starred in a series of feature pictures,

including at least one big special a year,
to be personally directed by Thomas H.
Ince.
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Charles Toy to

May Exhibit
"East is East and West is West, and

ne’er the twain shall meet.” So wrote Kip-
ling. But in at least one case there appears
to be a bit of fallacy in such reasoning.

Charles Toy, variously known as Milwau-
kee's Chinese movie magnate, real estate

dealer, restaurateur and China’s “Rockefel-
ler,” probably would write, “East is East
and West is West, but t’were better if the
twain should meet.” His plans for the next
few years illustrate his belief in such a doc-
trine.

As the first step in support of his theory,

the owner of the Toy Theatre and the
building bearing his name, which for years
has housed numerous film exchanges, has
announced plans for one of the quaintest
expeditions ever leaving American shores.
Late in April, with his eleven grandchildren
and their mothers, Toy will set sail for his

native- land. It will be a party of sixteen
in all—the black haired, grinning kiddies,
their happy mothers and the even happier
Mr. Toy.

And Charles Toy after three months in

the land of his birth is coming back. And
the kiddies, too, are coming back, but not
until they have blossomed into youth. For
they are being taken back primarily to ob-
tain the education offered by China, whicn
they will mix with their American education
before returning to demonstrate the fallacy
of those famous lines.

Of course, Mr. Toy explains, one of the
big reasons for the trip is his desire to have
members of his family still in the Orient
beeome acquainted with the eleven Toy
grandchildren, all of whom were born here.

Anticipating his visit, Mr. Toy already has

taken up with a firm of Milwaukee archi-

tects the matter of building a typical Amer-
ican home in the* vicinity of Canton in which
to house the family of youngsters and their

mothers. In this he is following the ideas

he put into practice in Milwaukee where
one mansion houses all of the Toy families

—where sons and daughters and their sons

and daughters sit down to meals with the

elder Toy.

America has been kind to the chop suey
king. Forty-three years ago he was born
in China to humble parents. Today he js

one of Milwaukee’s wealthiest citizens, a
self-made man.
Coming to this country years ago, he was

for a time swallowed up in the great number
of his fellow countrymen on the west coast.
Finally he made his way to Oshkosh, Wis.,
a single member of his race in a strange
place.

But Charlie Toy made friends easily.
Gradually his quaint tea shop drew the
highest citizens of the town. He prospered.
It became necessary to make frequent trips
to Milwaukee to make purchases. And then
he outgrew the small town and came to
Milwaukee to live, opening the Toy restau-
rant and becoming engaged in the import-
ing business.

Several years ago he entered the motion
picture business with the Toy Theatre.

Visit China;
Pictures There

Now, although he refuses to comment, it is

rumored that he intends to open a chain of

American style movie houses in the Orient
before his return.

His building on Second street and Grand
avenue long has been the home of numer-
ous film exchanges. Although many of

Turn About Is

So We Swipe
When this department recently had a few

complimentary remarks to make about the

Ascher house organ. Sub Rosa, Dr. Sam At-
kinson, the editor, swiped ’em entire for an
issue of that Chicago bulletin. Here’s where
we get even by burglarizing a few ideas

from the latest Sub Rosa.
Particularly interesting, we think, is an

editorial on “Good Will and the Theatre,”
which points out that, like electricity, good
will is an intangible but mighty powerful
thing, not “more or less an airy nothing.”

“All business is built on service,” says the
writer, “and good will representing public
opinion of that service comes near to being
the foundation of business. This foundation
is just as solid as ever it was. It is built

upon the character of those who establish
a business Monopoly has not been strong
enough to overcome it. In fact, good will

is eating up monopoly. That business is

most successful which rests upon a strong
and vigorous good will which has been built

up by persistent and judicious advertising.

“The motion picture theatre is no different

from any other business institution. Pic-

DR. SAM ATKINSON
Editor of Sub Rosa, the Ascher house
organ, and manager of the Calo Theatre,

Chicago.

them have announced plans to move into
buildings of their own, Mr. Toy revealed on
the eve of his departure that he will remode,
the structure soon at a cost of $50,000.

His plans, as divulged to the building
inspector’s office, are to convert the third
floor, now housing exchanges, into a cafe
as an addition to his present restaurant on
the second floor. He intends to furnish the
place in costly style with silks and antique
carvings which he will bring with him from
his trip abroad. It will cater to bridge par-
ties and those playing the Chinese game of
fong tong.

Fair Play,

from Sub Rosa
tures, music and entertainment generally

represent so much merchandise. We spend

a great deal of money advertising these

things. We should spend time, money and

energy in building up the house and its

service. The character of an usher will often

determine patronage. The smile of a door-

man may stamp a house as being different

from any other in the neighborhood. * * *

Let us build up the good will of our the-

atres. It will reward us many times over

in dollars and cents.”

Next we come across, in Sub Rosa, a

constructively worded complaint on poor
service from distributors on accessories.

“They often have very good exploitation ac-

cessories, but, nine times out of ten, they
’ put them out long after we have run the

nictures,” about summarizes it. A good word
is put in for trailers : “A good trailer on a

good picture is a good money-getter.” But
if trailers are used indiscriminately, the ar-

ticle says, they “soon lose their value.”

Then “Crawford” writes

:

“An electric lighted box office, you know
what I mean. Well, here goes : Every five

inches will be an electric frosted globe

around the entire box-office—some light

!

Come and visit me next week when it is

completed. I believe the cashier will be

able to see her tickets better, also the

patrons can get their money out of their

pocketbooks quicker. Last but not least

—

it will look pretty. Don’t you think so?”

Sub Rosa has its quota of humor, as wit-

ness :

Little Girl (in theatre)—Mother, when do

the Indians come in?

Mother—Why, there are no Indians in this

show.
Little Girl—Well, then, who scalped all

tbe men in the front row?

There’s lots else of value in Sub Rosa, but

space won’t permit of its use here. How-
ever, as we have a touch of the “flu,” are

“broke” as the result of an argument in

which three queens actually were silenced

by three males, and fell out of the wrong
side of the bed this morning, all contributing

to a mean temper, we close with the quota-

tion leading off this issue of Sub Rosa: “No
amount of brilliance or personal charm will

carry a man to the top and keep him there

unless he can come up smiling day after

day.”
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St. Louis Manager Risks

Life to Prevent Robbery

H. H. Maloney of Fort Worth, Tex., is the

new assistant manager of the Missouri
Theatre here. He formerly operated the

Palace, Fort Worth.

Taking a chance of being killed, Ernest

J. Lynch, manager of the Delmonte
Theatre, 5630 Delmar boulevard, St. Louis,

at 10:30 A. M. February 26, refused to obey
the command of an armed robber to throw
up his hands and ran from the theatre

building and called the police. His action

compelled three other masked robbers who
were inside the theatre office and their

lookout to flee in an automobile which had
been parked in the rear of the house.
Lynch had not reached the theatre when

the robbers arrived. A. A. Wagner, audi-

tor, Miss Esther Levy, bookkeeper, and
H. Id. Niemeyer, publicity director, were
awaiting Lynch’s arrival to check up the
receipts for Saturday night and Sunday,
amounting to about $3,000. The money was
locked in the safe.

The robbers backed the trio against the
wall and proceeded to work on the safe.

It was then that Lynch entering the front
door of the lobby was ordered to throw up
his hands by the lookout, but instead ran
to telephone the police.

Cracksmen secured $106 from the safe of

the Maffitt Theatre, Vandeventer and
Maffitt avenues, Sunday, February 25. They
overlooked $83.50 which was in the safe.

The St. Louis Amusement Company owns
the theatre.

public but is said to approximate $50,000.

The theatre has 500 seats.

Dominick Frisina, owner of the Elks
Theatre, Taylorville and the Gem, Litch-
field, 111., has purchased Simplex-Mazda-
equipped machines for those houses from
the St. Louis Exhibitors Supply Company.

Sigoloff Brothers, owners of the Union
Theatre, have taken over the Elite Airdome,
Eighteenth and Park avenue, owned by
Mrs. Palma Farr. They plan to erect a

1,000-seat adjoining the airdome.
Negotiations are also under way looking

to the construction of a new airdome at

Mississippi and Park avenues.

Another club has endorsed daylight saving
for St. Louis and has forwarded a resolution
to that effect to the Board of Aldermen. It

is the Missouri Athletic Association. The
local exhibitors’ organization is watching
the situation carefully.

The Shubert Vaudeville interests have
closed the Shubert-Empress Theatre, Olive

street near Grand boulevard, several weeks
in advance of the scheduled date. Although
an official statement was issued proclaiming
the initial season of unit vaudeville at this

house a success, in local amusement circles

gossip has it that much red ink was used
in the bookkeeping of the Empress. After
being closed almost a week the house will

re-open on March 11 with the Woodward
Players, a dramatic stock company as the

attraction. This organization has been
playing at the Garrick Theatre and has
enjoyed a good season. The Shuberts have
announced they will re-open with unit

vaudeville and revues next September.

Callers of the past week included S. E.
Pertle of Jerseyville, 111.; Harry Turner,
Eagle Theatre, Pana, 111., and R. Hinard,
who is building a new house at Lebanon,
111. He expects to open about May 1.

Los Angeles
Sid Grauman broke all records for con-

tinuous runs with “Robin Hood” at his

Hollywood Egyptian Theatre. It has just
started on its twenty-first consecutive week
and is packing them in at both perform-
ances daily.

With adjournment of the Missouri legis-

lature but a few days distant the Com-
mittee of Fifty’s film censorship bill can’t

possibly be passed. The measure was
ordered to engrossment by the Senate com-
mittee on Criminal Jurisprudence on Feb-
ruary 27 after being amended so that the
governor, attorney general and secretary of
state would constitute the official censor
board, but without additional pay. The bill

hasn’t a fractional chance of passing in the
House, and it is almost certain it will die
on the Senate calendar.

Many prominent St. Louis banker-s,

business men and city officials were guests
of Fred L. Cornwell at the opening of his

new Leclaire Theatre, Moline, 111., on Feb-
ruary 23. The trip was made in a special

car. Mayor Henry W. Kiel of St. Louis,
City Comptroller Louis Nolte, Festus T.

Wade, president of the Mercantile Trust,
and Walter Smith, vice-president of the
First National Bank, St. Louis, headed the
prominents in the party.

St. Louis film circles have extended con-

dolences to Mrs. Henry Turner of Poplar
Bluff, Mo., whose husband, owner of the

Jewel Theatre in that city, died very sud-

dency on February 19. Acute indigestion

was the cause.

Herbert A. Dunklee, late a Vitagraph sales-

man out of the Salt Lake City and Los
Angeles offices, has taken a five-year lease

on the Academy Theatre, Forty-eighth
street and Normandy avenue, Los Angeles,
and is installing new seats and machines.
He will open the theatre on March 10. David
O'Landcr, late a Hodkinson salesman out of
Denver and Salt Lake City, will be the man-
ager.

Sam Bromley, of the Becker-Bromley
Enterprises, is threatened with pneumonia.
He contracted a very severe cold several

days ago. Bromley promoted the beautiful

Aubert Theatre which opened for business
a few weeks ago. and is also interested in

the Chippewa and Broadway theatres.

E. C. Bostick, manager of Loew’s State,

opened Sunday with “Toll of the Sea” as

the feature and Bull Montana’s comedy,
“Rob ’em Good.” In his new campaign for

additional newspaper space, Bostick con-
tinues to top all other first run theatres
in matter of amount of newspaper adver-
tising.

A minor theatre deal of major importance
was an announcement the past week that
the St. Louis Amusement Company has
taken a ten-year lease on the North Grand
Theatre and airdome, Grand boulevard and
Natural Bridge avenue, and the Zelphia air-

dome, St. Louis avenue west of Grand
boulevard. Fred Warner and associates
owned the theatre and airdomes which were
rivals of the New Lindell, Grand boulevard
near Palm street, and the Maffitt, Vander-
venter and Maffitt, property of the St.

Louis Amusement Company.
Spvros Skouras and his brothers and

Harry Koplar own the St. Louis Amuse-
ment Company. They now control twenty-
one theatres and airdomes, and it is said are
negotiating for a few more North and
South St. Louis picture houses. They have
closed the North Grand, but will operate
both airdomes in the Summer months.
The First National franchise held by
Warner has been transferred to the New
Lindell. A Universal Release

WHO SAID THAT SERIALS WERE DYING OUT
R. A. Stierlin has disposed of the Fairy

Theatre, 5640 Easton avenue, to Samuel
Horwitz. The price paid was not made

Not while theatres can make money with them, and Corseen, of the Roosevelt Theatre,
New York City, finds a good serial a fine Sunday special. Note how he worked to

get a good start for “The Social Buccaneer.” It beat the feature showing.
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Toronto Showmen Organize
and Elect Nine Directors

Twenty-five exhibitors of Toronto, On-
tario. representing the bulk of the inde-

pendent picture theatre men of the city, held

an important meeting at the King Edward
Hotel. Toronto, on March 1, when the Mo-
tion Picture Exhibitors Co-operative Asso-
ciation was organized, with a temporary
board of directors comprising nine local

managers. It is the intention of the new
organization to deal with the C. O. D. clause

in rental agreements, to oppose Daylight
Saving in Toronto and to seek relief from
the regulation requiring all advertising mat-
ter to be censored by the Ontario Board of

Moving Picture Censors.

Harry Alexander, proprietor of the Park
Theatre, Toronto, presided, and the directors

provisionally elected included: William
Bailey, temporary chairman, Cum-Bac Thea-
tre; William Brady, Madison Theatre; H.
Ginsler, Iola; Harry Alexander, Park; J. D.

Goldhart, Duchess; I. Cohen, Classic; W.
Ball, Revue; W. Appleton, Queen’s Royal;

J. R. Foy, Wonderland, and J. Starkman,
Vermont.

Addresses on current subjects were made
by William Brady, who has been president

of the Ontario Moving Picture Exhibitors

Protective Association for years and Wil-
liam Bailey. The motion to organize the new
local association was made by Mr. Brady and
seconded by Mr. Starkman. S. Lent moved
that a board of nine members be appointed,

this being seconded by Mr. Goldhart. On
the motion of Mr. Alexander, Roy Lewis was
elected secretary of the association.

Those present, not including the members
of the board, were: M. Mental. Park Thea-
tre: A Lester. King Theatre; S. Besvenick,

Moss Park; L. Rosenfield Pastime: S. Lent,

Dundas Plavhouse : S. Lester, Doric; S.

Friedman. Monarch : J. A. Boyd. Model;
T. T. Isbell. Rex; S. Ulster. Victoria: H. Rot-
tenberg, Pickford ; A. Applebaum, Reo ; Sam
Bloom, Academy, and others.

Claiming that sentiment toward daylight

saving had changed, a deputation represent-

ing the exhibitors of Toronto, Ontario, wait-

ed upon the Toronto Board of Control on
Thursday, March 1. to oppose the local re-

enactment of a daylight saving measure this

year. The spokesman for the delegation was
John A. Cooper, who declared that chang-
ing the clock had interferred seriously with

the moving picture business.

Representatives of a local women’s or-

ganization also appeared before the Board
to point out how daylight saving. disturbed

the routine of the home and how it affected

the habits of children. The Board of Con-
trol decided to hear a deputation of local

mothers on the subject in two weeks’ time.

In the meantime, the Board is withholding

action.

Bert Blackmore, for a number of years

with the Pantages Theatre in Edmonton, Al-

berta, has been appointed manager of the

Empress Theatre, a local house operated

under the direction of the Famous Players

Canadian Corporation, Toronto. Mr. Black-

more returned to Edmonton recently from
Chicago, where he had been managing va-

rious theatres of the Asher chain and had
also gained prominence in vaudeville cir-

cuits of the United States.

L. R. Acker, of Halifax, N. S., has com-
pleted a deal whereby he has taken over the

Strand Theatre, Halifax, the latter house
having been operated a number of years by
J. M. Franklin. Acker’s Family Theatre in

Halifax is being closed, it is announced. Mr.
Acker also has the Orpheus Theatre in the

same city, as well as a theatre in Dartmouth.
N. S. Mr. Franklin continues as lessee of

the St. John Opera House, St. John, N. B.,

and of the Community Theatre, Halifax.

James Adams, manager of the Dominion
Theatre, Vancouver, B. C.. has been appoint-

ed manager of the big Capitol Theatre at

Calgary, Alberta, by the Famous Plavers

Canadian Corporation, Toronto. Victor Win-
ning, assistant manager of the Capitol Thea-
tre at Vancouver, has been placed in charge
of the Dominion, Vancouver. All three thea-
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tres are directed by the Famous Players
Canadian Corporation.

Loew’s Court Theatre, Montreal, whio.
has experienced various changes of fortune,
has been taken over by J. Sparrow, lessee
of His Majesty’s Theatre, the one legitimate
house in Montreal. The Court will continue
to operate as a picture theatre.

Announcement is made that the System
Theatre, Phillip’s Square, Montreal, will be
torn down in May, following the termina-
tion of the lease by the Universal Film Com-
pany, to make way for a large office build-
ing. John T. Fiddes, former manager of the
System Theatre, is now manager of the
Capitol Theatre, Winnipeg.

Cincinnati
One of the busiest picture places in Cincy

is the municipal theatre which was recently
opened by the city on the top floor of the
City Hall. It is being conducted by the
Board of Examiners of the Motion Picture
Operators for the purpose of testing the

knowledge of projectionists. The Nicholas
Power Co., of New York City, donated the
machine, while Local No. 165 of the oper-
ators’ union in connection with the Motion
Picture Exhibitors’ Association donated the

funds for the installation of the necessary
equipment.

Manager Francis Gilbert of the Shubert
Theatre comes forward with the announce-
ment that the swan song has been sung for

the Shubert unit and vaudeville shows at his

house and that he has arranged to show the

Italian film, “Fabiola,” for the week of

March 11. Thereafter it is understood that

the house will show Shubert legitimate at-

tractions.

The Literary Theatre at Wellsville, Ohio,
is among the newest picture houses to open
in that vicinity. This is the first theatre

project in the Wellsville district since the

old Valley Theatre was closed several years
ago, the Valley being prominent in its time
as one of the earliest burlesque houses.

Joseph Modi reports from Barnesville,

Ohio, that he will begin work on a new pic-

ture house soon. The seating capacity will

be around 1,000.

A few days ago Manager John Schwalm
of the Rialto Theatre, Hamilton, Ohio,
showed his initial Urban’s Statesmen’s Clas-
sics, the film depicting the life of Alexander
Hamilton. On the way out after the pic-

ture a lady was heard to remark to her
escort that she had enjoyed the program
immensely, but she never knew before that

they had moving picture cameras as far back
as Alexander Hamilton’s time. Can you
beat it?

Manager Jules Frankel says he is cleaning
up with “The Flirt,” the first week’s busi-

ness going way beyond his highest expecta-
tions. The picture will doubtlessly have a

four weeks’ run at Frankel’s house, known
as Gifts Theatre. Other return showings in-

clude “The Voice from the Minaret,” at the

Family, following a screening at the Walnut
last month, while the Walnut Theatre is

holding over “The Christian” for a second
week. The Family and Walnut are both
under control of I. Libson.

Over in Hamilton, Ohio, Managing Di-

rector Fred Meyer succeeded in locating an
antiquated horse-drawn fire engine, which
he sent out daily through the streets of the

downtown business section advertising “The
Third Alarm.” After the engine was
through making its daily rounds it was
nlaced on displav in front of the Palace
Theatre, where it continued to attract at-

tention.

A Universal Release

MAKING VALENTINO WORK ALL DAY FOR “ALL NIGHT”

J. C. Wodetsky, of the Regent Theatre, Kalamazoo, Mich., believes in plenty of poster

material in the lobby, but he does not overcrowd, though this photograph shows

twenty pieces used for the revival of his old success.

...



Richard Barthelmess and Dorothy Gish

"THE BRIGHT SHAWL” a First National Picture.

£



Ben Blumenthal presents

Emil Jannings in “ OTHELLO
American and Canadian Rights Controlled by Export

and Import Film Co. and David P. Howells

i'T



Scenes from

'PLUNDER'
starring Pearl White

a Patheserial

k ‘ i Eg
/<•...!

Si/ \ WM

iBP.RS
ill

1

s WAMfll
T3f / , * f fl ikflBfj

1 llb 8
TO? *'4- V

; F13H0 " V

I Ji j.k^Unf . ^

L* 1 V'" -i
’ lB«j

k J <w,/ ' ! -'M|\

-
- 1 5||i»W<f * v

*

HkK^xX.



"TENTS OF ALLAH"
with

Mary Alden and Monte Blue

An Associated Exhibitors Picture



Jack Mulhall in the ' SOCIAL BUCCANEER" a Universal Chapter Play
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"ONE MILLION
IN JEWELS"

with

J. P. McGowan, Helen Holmes
and Elinor Fair

A William Brush production

distributed by American
Releasing Corp.



"BLIND
JUSTICE”

an Edward Sloman

production distributed

Mastodon Films. Inc



“IN DUTCH"
featuring Bobby Vernon

Christie- Educational comedy

[Wr
|

a
!
j

m. I ill

lilfill;.',
lH|( , inH

JjL !k I Ka? ?.



HAL ROACH
presents

HAROLD
LLOYD

Safety Last
the first seven reel

I

Pafhecomedy
TRADE

I kf)\ MARK





HAROLD
LLOYD

in

Safety Last
You have seen “Dr. Jack’’ and “Grandma’s
Boy.” You have thought that the number of

laughs in each could never again be equalled.

You have seen the greatest dramatic features

where thrill followed thrill, and you felt that

the utmost in thrills had been accomplished.

Now you will see a picture greater in thrills

than any drama; greater in laughs than any
comedy; greater in everything than anything

you have ever seen before

!



HAROLD
LLOYD

Harold Lloyd and Hal Roach

have for years been making

comedies that with every pic-

ture have been getting better

and better.

Pafhecomedy

With each great picture it be-

comes harder and harder for

star and producer to make one

even greater.

When “A Sailor Made Man”
was released every critic felt

that the utmost in comedy

had been created.

Yet “Grandma's Boy” fol-

lowed and exceeded it. Then

“Dr. Jack” topped the amaz-

ing records made bv “Grand-

ma’s Boy” both in house re-

ceipts and in laughter.

“Safety Last” has accomp-

lished the apparently impos-

sible by being better. It has

proven that there are no lim-

its of achievement for Harold

Lloyd

.

TRADE MARK
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Censorship Spectre Again
Is Manifest in California

The spectre of censorship is appearing

again and a bill to this end has been intro-

duced into the State Legislature by Assem-
blyman D. C. Williams, of La Grande, Mer-

ced County. This measure, which is being

opposed by exhibitors generally, provides

for a board of review which will appoint

viewing committees for different sections of

the state. Fees of $2 a reel of 1,000 feet

must be paid by the exchanges handling the

film and the expenses of the board will be

paid from this source. According to the

proposed measure, all films to be shown. in

this state after August 1, 1923, must be in-

spected by the state board.

Irving Ackerman, of Ackerman & Harris,

San Francisco, is in New York on a business

mission, and his partner, Sam Harris, has

just returned from Los Angeles where nego-

tiations have been under way for some time

for the purchase of Sid Grauman’s Million

Dollar Theatre. The local firm has secured

a lease on the Orpheum Theatre at Salt Lake
City and is preparing to greatly expand its

Western interests. The Salt Lake house
seats 2,500 and will be devoted to feature

pictures and vaudeville.

Manager I. E. Phelps of the Tivoli The-
atre, is greatly pleased with the pictures that

have been booked by this house during the

past several months. It has been a long
time since a picture has not run there for

two weeks, f

The Pacific Theatrical Enterprises has
been incorporated at San Francisco with a

capital stock of $500,000, by E. R. Hough,
R. M. Salmonson and H. Lonigo.

Among the visitors of the week have been
W. Stuart Webster, Woodland; John Di
Stasio, of the Liberty Theatre, Sacramento

;

Henry Heber, of the Sequoia and Majestic
theatres, Sacramento; J. L. Mclnerney, of

the Solano Theatre, Fairfield
;
Oscar Atkis-

son, of the Bell Theatre, Livermore, and
Frank Atkins, of Marysville.

Jack Stebbins, who recently came to San
Francisco to become house manager of
Loew’s Warfield Theatre, has returned to
New York. Lionel H. Keene has been made
active managing director of this house and
the position of manager has been done away
with. He has as assistant Hal D. Neides,
who is in charge of the detail work of the
house.

Jack Partington has booked “Driven,”
Brabin’s classic of mountaineer life, for the
Granada Theatre for Easter week.

The Frolic Theatre is meeting with great
success with its serial, “Around the World
in Eighteen Days,” business increasing week
by week. Manager Joseph F. Enos opines
that in time to come the large houses will
make use of serial pictures, just as the lead-
ing magazines make use of serial stories.

Tom O’Day has taken over the Rose The-
atre at Roseville, Cal., and will operate it in
conjunction with the Vallejo Theatre at Val-
lejo, Cal. It’s a case of pinning a rose on
Tom.

The Superba Theatre on Haight street,
San Francisco, has been stripped of equip-
ment and will be transformed into stores.

Walter S. Preddey has purchased the

equipment of the Gem Theatre, San Fran-
cisco, recently damaged by fire.

George W. Breck and associates are erect-

ing a theatre at San Anselmo, a suburb of

San Francisco.

Ben Cunha is making extensive improve-
ments in his theatre at Halfmoon Bay, Cal.,

and has purchased new seating equipment
from Walter S. Preddey, of San Francisco.

W. W. Bascom, of Sisson, Cal., has added
another projection machine to his equip-
ment.

Seattle
The proposed 10 per cent tax on theatre

admission tickets, known as Senate Bill 134,

was killed February 27 when the Senate
unanimously adopted a report of the Com-
mittee on Revenue and Taxation recom-
mending that the bill be indefinitely post-

poned. A similar bill was killed in Salem,
Oregon, after a united demonstration and
protest of film men and theatrical interests,

similar to that sent from Seattle to Olympia
by special train last week.

Ed Hudson has sold out his interest in

two houses in Albany, Oregon, to his part-

ner, Mr. Rollins.

L. M. Oleson has purchased the Liberty
at Everson, Wash., formerly owned by Web-
ster & Walsh.

“Robin Hood” has been so thoroughly ex-
ploited in advance that in spite of advanced
charges and the promise of an extended en-
gagement the lineup evenings is over a block
long. Matinees are practically capacity and

word of mouth advertising is tremendous.
The management of the Liberty, where the

picture is showing, got behind it 100 per

cent with elaborate marquee trimmings, lav-

ishly costumed usherettes, and some mighty
classy window tieups. The town is well

papered. Oliver Wallace, famous organist,

who renders a special prologue, is also a
heavy drawing card. The Liberty is cer-

tainly stepping out since it was all made over.

Seattle is standing in line this week out-

side of the Coliseum Theatre waiting its turn
to learn how to grow “Better and Better.”
In spite of the fact that an ordinary pro-
gram picture provides the feature of the
hill, attendance is holding up nicely.

“Seattle’s Finest,” their wives and families

had a special preview of “The Ghost Patrol”

at the Columbia Theatre Friday night. The
boys in blue gave it their enthusiastic okeh
and offered to send bulletins to their mem-
bers and police magazines, official publica-
tion, etc., commending the picture, which is

doing a nice business this week.

Fred Walton, of Bellingham Theatres,
dropped into Seattle to look things over this

week. Among other things, he took back
with him all the latest Baby Peggy pic-

tures.

Speaking of juvenile stars, Wesley Barry
has played to honest-to-goodness-cross-
your-heart capacity all through Montana,
where he is giving personal appearances.
He is on his way to Seattle. Wesley re-
cently told the Rotary Club that he studies
regularly so that he can qualify for a real
screen star when his freckles cease to be
an asset. \

We have it on the word of Ascher
Brothers’ house organ, Sub Rosa, that

“in spite of the censors, it is becoming
increasingly difficult for a Mack Sen-
nett bathing girl to be vaccinated
where it doesn’t show.”

A Paramount Release

TWO PHILADELPHIA EXHIBITORS ADMIRE THEIR OWN IDEA
Sam Nathan and A1 Stiefel, of the Poplar Theatre, are willing to admit that this is a
fine display for “Clarence.” The sign was made with an ey'e on St. Valentine’s Day,

as probably you will have guessed, but it is a pretty conceit.
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Chicago Pioneer House Sold;

Consolidated Company Moving
The Stony Island Theatre at 6839 Stony

Island avenue has been sold to David Rosen-

baum for $200,000, who will remodel the build-

ing for business purposes. The sale marks the

passing of another pioneer movie house here.

The Consolidated Realty and Theatre Cor-

poration, who operate a string of theatres in

the surrounding territory and several large

houses in Indiana cities, are moving the In-

dianapolis office to this city and will only re-

tain a sales office in the Hoosier capital.

The many friends of Arthur Schoenstadt,

of the Schoenstadt chain of theatres, who
has gone abroad for a several months’ trip

over the Old World, are looking forward to

receiving a lot of interesting letters on the
European theatre conditions.

D. W. Lee is now with the Palace Theatre

at Monmouth, 111.

Louis J. Murphy, manager of the Majestic
Theatre at Spring Valley, is busy at work on
plans for his new house, to take the place of
the old Majestic Theatre that was recently

destroyed by fire. He plans a one-floor house
that will be modern in every way and a
credit to his town.

The many friends of R. A. Warren, man-
ager of the Palace Theatre at Chillicothe, will

be sorry to hear of his death from pneumonia.
He was well known to the trade.

The new Court Theatre at Whiting will

open early this month under the management
of M. Obrisk. The new house will seat 1,000.

E. H. Christie of the Elmo Theatre has
added the Ben Hur Theatre to his string of
houses and will make some improvements.

A1 Steffes, president of the Minnesota as-
sociation, accompanied by Joe Friedman,
Harry Dryer and John Campbell, were in
the city recently to confer with the local
committee regarding the national conven-
tion and exposition to be held here in May.

R. C. Williams of the Majestic Theatre at
Streator is spending a few weeks on the west
coast for a long overdue vacation.

Will Sohm, manager of the Belasco Theatre
at Quincy, is out after a severe siege of pneu-
monia and is gradually recovering his strength.

Manager Sam Atkinson of the Calo Thea-
tre on North Clark street made a big hit
with his many Swedish and Norwegian pa-
trons by engaging a Norwegian glee club
of sixteen voices for a two-day stay at the
house. They sang to a full house at every
performance.

Ned Holmes, well known to the movie
folks of the city as the man who put over
the long stay of “The Four Horsemen” at
the LaSalle Theatre at legitimate box of-
fice prices, and now chief of the First Na-
tional exploitation depratment, is expected
here in. a few days on a business trip and
visit with some of his old friends in the
city. This is his first trip here since his
step up in the movie world and the boys
will all be glad to see him.

Ernie Grug of the Park Manor .Theatre
and Izzy Gumbiner of the Banner Theatre
are on the sick list. Too much flu, perhaps.
Hope to see them out soon.

Samuel Levin has sold the theatre and

business block on the northeast corner of

Crawford and Lexington street to Abe Ad-
ler and Joseph Levin for an indicated $110,-

000, subject to $50,000 mortgages.

The many friends of Joe Koppel along the

movie row are glad to hear he has com-
pleted the improvements in the Village The-
atre at Wilmette and the village now boasts

of a modern movie house. Even radio con-

certs are on the programs.

Max Balaban, of Balaban and Katz, is

visiting the movie coloney on the west coast

and combining business with pleasure on
the trip.

Charley Mensing of the Orpheum Theatre
of Detroit, but formerly with the Lane
Court Theatre here, was a visitor in the city

last week.

Martin Meehan, assistant manager of the
Ascher’s Chateau Theatre, located' across

the street from the Marigold Gardens where
Rodolph is showing this week with his wife

in their dance specialty, goes out ail slicked

up, they say, and the crowds just naturally
follow him into the theatre.

The National Theatres Corporation are
having plans drawn for a 3,000-seat house to

be located at Halsted and Seventy-ninth
street.

W. J. Quinn has been made general man-
ager of the Orpheum Theatre at Bay City.

He was formerly with the Strand at Pon-
tiac.

Ralph Crocker expects to open his new
theatre at Elgin by May 1.

Harold Christensen has been made assist-

ant manager of the Calo Theatre at Clark
street and Balmoral.

The Princess Theatre at Galesburg has
been sold to Stuart Reed, who will make
some improvements in the house and en-
large the programs.

Frank Davidson and John McConathy
have taken over the management of the
Dreamland Theatre at Roodhouse from
Ross Denny, who will engage in other lines

The R. D. Williams Amusement Company
has been incorporated with a capital of
$150,000, by R. D. Williams, Fred Siessman
and G. F. Eshnreder, to operate theatres
and other places of amusement.

Sam Levine of the new LeClaire Theatre
at Moline has one of the niftiest houses in
the state and the opening of the new house
was a banner theatrical event of the Tri
Cities. The house is located in the new Le-
Claire hotel building and local capital made
the new structure possible.

J. T. Bunce has bought the interest of
S. Shaffer in the theatrical business they
had built up at 927 Monroe street.

The many friends of H. Leopold Spitalny,
musical director of the New McVickers
Theatre, will be sorry to learn that illness
has kept him confined to his quarters.
Pietro Cavalli is conducting the orchestra.

The Palace Theatre at Moline was seri-
ously damaged by fire last week and the
loss, it is stated, will exceed $18,000, partially
covered by insurance. It is planned to make

prompt repairs and open the house whea
they are completed.

John J. Jones, of Jones, Linck and Schae-
fer, has recovered from his severe illness

and is back on the job as booker for the
firm.

The Mattfeldt Columbia Company has
been reorganized by Sidney Anschell, S. M.
Anschell and A. D. Mattfeldt to operate
concessions in movie theatres and other
places of amusements, with a capital of

$75,000.

Manager Aylesworth, of Ascher’s Portage
Park Theatre, has hit on the scheme of

boosting his midweek matinees by admit-
ting an extra lady with every ticket sold

for these special matinees. In addition to

the regular musical and movie program, a
series of Great Authors films are shown
the ladies.

The three detectives who were indicted

for maltreating Edmund Fitch, organist at

the Stratford Theatre, have been suspended
from the police force until they can clear

themselves of the charge.

According to the latest word along the
row, the Aschers’ Kenwood Theatre will be
leased by other interests after the first of

May.

The management of the Stratford Theatre
at Halsted and Sixty-third streets is surely

on the job these days. Last Sunday Man-
ager M. B. Slott had Eddie Cantor over for

a couple of personal appearances and packed
the house. Manager Slott believes in get-

ting the people to talk about his house and
sooner or later they will pay him a visit.

The Chicago Theatre pulled off Syncopa-
tion Week the week of March 4 and eight

numbers, with Douglas McLean in “Bell Boy
13,” brought standing room only for the big
house most ©f the seven days the big bill

was on.

The long run of “Robin Hood” at the
Roosevelt Theatre closed last week and
Charlie Chaplin in “The Pilgrim” opened.

Word hat been received here from Lot
Angeles that Morris Katz and Max Bala-
ban, of Balaban & Katz, are giving the new
theatres along the West Coast the once-
over and that the new Grauman Theatre
built along Egyptian lines has met with their

fancy. The report says that the firm con-
templates building another new house in

this city, location unknown as yet, with the
Grauman house as a model. The rise of the
firm of Balaban & Katz as leaders in the
movie field has been one of great interest

to the public.

The new McVickers had a startling stage
prelude called “In the Garden of Eden” to

go with the Paramount picture, “Adam’s
Rib.” Boris Petroff and Marjorie Linkeen
were the stars of the presentation.

The new Capitol Theatre at Kedzie and
Lawrence opened on March 7 with an elab-

orate program headed by “Quincy Adams
Sawyer” and some fine presentations. Ed-
ward Benedict gave a concert on the grand
organ. The theatre is a credit to the north-
western section of the city.

Fire destroyed the film of Wallace Reid
in “Thirty Days” at the Central Park The-
atre. The efforts of the management to

secure a duplicate for the Sunday perform-
ance proving unsuccessful, they substituted
Elsie Ferguson in “The Outcast” for the

holiday feature film.
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All New England Rallies to

End Double Feature Policy
Exhibitors in New England are to receive

the co-operation of exchangemen in an at-

tempt to be made next season to break the

"double feature” evil in that territory. It

is a fact that the New England theatregoers,

accustomed to seeing two features on one
bill plus a comedy and news reel, have re-

belled at every effort that has been made by
regular exhibitors to a one-feature bill.

The experimenters have lost considerable
money.

Particularly true is this of the bigger
cities in New England. The smaller towns
have gone along showing with pictures at 10

and IS cents and profited. But not so in towns
like Boston, Providence, Worcester, Man-
chester, Portland and New Bedford. There
the public demands two features. How this

policy is going to be broken, however, re-

mains to be shown. Distributors are com-
plaining because, they say, the double
feature policy, makes it impossible for them
to get their territorial percentage of gross
business out of business. Exhibitors, on
the other hand, are complaining about high
prices.

That 1923-24 is going to develop an inter-

esting war for film in Providence, R. 1., is

generally conceded. On March 31 the
Shubert-Majestic, now playing legitimate
shows booked out of the Shubert offices,

will be reclaimed by its owners, Burton and
Alton Emery, and converted into a picture
theatre. A1 Emery will manage, while Mar-
tin Tuohey and Bill Mahoney, managers of
the two other Emery houses, the Emery and
Rialto, respectively, will book the pictures.

The opening of the Majestic as a first-

run, high-class picture house will further
complicate matters insofar as picture book-
ings are concerned. The Majestic will be
virtually the only first run de luxe picture
house in New England. Presentatians wiil
be fashioned after that given by the Rialto
and other Broadway houses with a 30-piece
orchestra a feature.

The opening of the Majestic will give
Providence seven first-run houses down-
town. They are the Modern, Strand,
Majestic, Rialto, Emery, Fay’s and Victory.
The first two houses are hooked up with
First National and Paramount pictures.
They also buy independently, having ac-
quired the Warner and Principal Pictures
output. The Emery interests have the
Metro, Universal, Fox and A1 Lichtman
product tied up. Fays is buying all the
Vitagraph, Charles C. Burr, American
Releasing Company and Pathe, while the
Victory, owned by the Edward F. Albee in-
terests and booked by Arthur G. Whyte out
of the New York Keith offices, handles the
Goldwyn, United Artists, Allied Artists Dis-
tributors and Producers and Federated
(Sam Grand) and other independent
product. These houses will need the fol-
lowing product next season

:

Majestic 104
Rialto !.104
Emery (twice a week vaudeville
combination) 104

y.
:ct

,

ory ’.‘.'.‘.104

Modern 104
Strand

! 104
^y’s :::::::: 52

Total pictures in 1923-24 678

.
Where all these first-run pictures are com-

ing from remains to be seen, Providence ex-
hibitors themselves taking a pessimistic atti-
tude.

Senator Hartford is to have more opposi-

tion. The new house the Greenstein brothers

are building opposite his Imperial Theatre, on
the site of the old Pawtucket, R. I., railroad

station, is to be opened on Easter Monday.

New England is this week furnishing thea-

tres for two world premier presentations. At
the Park Theatre, Boston, Warner Brothers’
Harry Rapf special, “Brass,” is being shown
for the first time at $1.50 top. This picture will

run at the Park as long as the public pays.
Down at Providence, R. I., Equity’s latest Dan-
iel Carson Goodman pictue, “Has the World
Gone Mad?” is topping the bill at the Victory,
the only house in that town not showing the

Chaplin feature, ‘‘The Plgrim,” that house’s
allotment having been taken over by the other
Keith house, the Albee, where a feature picture
is being shown there for the first time in the
history of that house.

The film censors of New England have hit

upon a plan of their own insofar as reviewing
pictures are concerned. And, incidentally, it

is one that meets with the approval of ex-
changes, for it prevents unnecessary cutting
and general mutilation of prints. John Casey,
Boston’s famous censor, has secured a complete
list of releases from various exchanges and
these are being gone over by Casey and the
other critics in a way that can not help but de-
velop further co-operation between these offi-

cial reviewers and the exchanges and exhib-
itors.

This is the week when “The Pilgrim,”
Charles Chaplin’s First National production,
is. being generally released in New England.
Five of the present first-run houses in Prov-
idence are showing the picture this week.
Harry Crull, who has been making things
hum at the Albee Theatre since taking the
managerial reins of the Keith-AIbee inter-
ests in Rhode Island, is installing “The Pil-
grim into the Albee Theatre this week,
holding a “Keith Komedy Karnival” week.

Councilman Denis A. Hogan of Spring-
field, discussing the fuel situation in New
England, declared recently that motion pic-
ture interests could perform a great educa-
tion service if they would take films of
scenes at coal yards and municipal dis-
tributing centres in New England cities and
towns, combine them in one film and send
it to Washington to allow officials to see
for themselves just how serious the coal sit-
uation really is in this section of the coun-
try.

C. H. Ross, who has been successfully
managing the Lancaster Theatre for some
time past, has resigned to accept the man-
ager’s office at the Fenway Theatre.

Upwards of 2,000 of the men and women
employes of the various departments of the
city of Boston were the guests last Sunday
afternoon at the Globe Theatre of the new
Boston Conservation Bureau, of which M.
Douglass Slattery, Marcus Loew’s Boston
representative, is chairman. By means of
motion pictures, health and safety inspira-
tion were given. The films included a new
one on street accident prevention, and one
dealing with the current fuel situation. The
safety film, entitled “Why Arc We Care-
less?”, was shown for the first time. The
fuel film,

w
“How Boston Relieved the Fuel

Situation,” has been shown in various mu-
nicipal buildings heretofore.

A. M Percherson of Springfield, Mass.,
has sold the Pastime Theatre in Chicopee
Center to H. E. Fortier of Worcester, Mass.

The Pastime is one of the two largest the-
atres in Chicopee Center. It was purchased
two years ago by Mr. Percherson and has
been under the management of C. E. Dil-

lenbeck. K. H. Fortier, a son of the new
owner, will be manager. The Pastime will

be remodeled and new projection machines
and screen will be installed.

The Goldstein Brothers Amusement Com-
pany of Springfield, Mass., put over a bar-
rage of publicity for “Robin Hood,” which
was the feature for eight days beginning
Sunday, March 4. A prize of $10 was of-

fered to the patron who could detect Mary
Pickford in one of the mob scenes. Two
orchestras were employed to furnish con-
tinuous music as the show is from lp.m.
until 11 p. m.

Fox’s Theatre, Springfield, Mass., tilted the
house price scale for the showing of “If

Winter Comes,” which was the attraction
the week of March 4. The top price in the
afternoon was 50 cents and at night it was
75 cents.

The new LeRoy Theatre in Pawtucket,
R. I., is nearing completion and work is

being rushed so that the opening may take
place before summer. The LeRoy will be
the largest theatre in the state. The seating
capacity will be more than 3,500.

George Markell, manager of the Strand
Theatre, Pittsfield, Mass., emulated the ex-
ample of another noted George—-Washing-
ton—when he used a corking good adver-
tisement for his Washington’s Birthday pro-
gram. At the top of the space was a cut
of the first President and under this were
the words: “I cannot tell a lie—this is the
best program I ever have arranged.” Of
course George—Markell—signed his name.

L. Harry Raymond has assumed charge of
the Capitol Theatre in Springfield, Mass. He
was manager of the Goldstein Brothers’ Co-
lonial Theatre in Pittsfield for three and
one-half years and also was lessee of the
Union Square Theatre in the same city. Be-
fore going to Pittsfield Mr. Raymond man-
aged a theatre in Fall River.

Prof. Arthur Brunelle of Lewiston, Me.,
has composed an overture which he has
named “Empire Overture,” in honor of the
Empire Theatre. The theatre orchestra
featured it during its programs for an entire
week.

Worcester, Mass., firemen, their families
and friends were guests of Manager Clar-
ence Robbins of the Strand Theatre at a
special preview showing of “The Third
Alarm.”

The advance advertising for “Robin Hood”
at the Broadway Theatre and “If Winter
Comes” at Fox’s Theatre, Springfield, Mass.,
resolved itself into somewhat of a battle to
impress upon the public this fact—that no
other theatres in Springfield ever can show
either of the features.

The report has been confirmed that Abra-
ham Goodside has acquired the Strand The-
atre in Portland, Me.

J. J. DeWald, formerly manager of B. F.
Keith’s Colonial Theatre in New York City,
now is_ manager of the Empire Theatre in
Fall River, Mass., which now is under the
direction of the Keith interests. The latter
has a five-year lease at a rental reported to
be $25,000 a year. The Empire, although
erected only four years ago, will be redeco-
rated and remodeled and begin its career as
a Keith theatre on April 1. Mr. DeWald
was given a farewell party by members of
the Colonial Theatre staff on the eve of his
departure from New York to Fall River. A
dinner was served on the stage.
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Puritans Win Over Theatre
in Buffalo Suburb Election

Ice-Bound
In connection with the ice blockade

which kept the island of Nantucket in

frigid isolation for a period of eight days,
and which was lifted last week by the
milder weather conditions, it is interest-

ing to note that there was only one
moving picture reel on the island during
that period and everybody saw that reel

the first night of the blockade. Then the
movie houses closed up until Old Man
Winter, censor extraordinary, decided
the time had come that the people had
amply digested the first picture and were
ready for another one.

Connecticut
An attachment of $9,000 has been placed

upon the Grand Theatre, Hartford, Conn.,
in the case of Ernest W. Michelfelder, of

New York City, against Abraham D. and
Isadore E. Goldberg and Charles Finberg, of

Hartford. Michelfelder seeks damages of

$9,800. He alleges that Finberg represented
to him during February that he (Finberg)
was in full control and possession of the
Grand and all its furnishings, and that the
Goldbergs, who own the building, also made
the same representations. Michelfelder
thereupon entered into a contract with Fin-
berg for the lease of the theatre. He says
he gave $2,000 in cash and notes for $1,000.

He later learned, he says, that Finberg did
not control the Grand and that he therefore
was unable to go ahead with his plans. The
Grand previously was under the control
of Max Spiegel.

Representatives of the various organiza-
tions united with the Hartford Council of
Women’s Clubs were the guests of Man-
ager Harry Needles in the Princess Theatre
in Hartford, Conn., at a private showing of
“The Flirt.”

Manager Gilbert of the Strand Theatre,
Hartford, Conn., had twenty clergymen of
Hartford and vicinity and their wives as
guests at a private screening of “The
Christian.”

Henry H. Jennings, for many years active-
ly engaged in the theatrical business, died
February 27 in his home in Hartford, Conn.
In 1892 he became manager of Proctor’s
Theatre in Hartford and some time later he
purchased the theatre. At one time he was
a partner of Herbert C. Parsons, who is now
manager of Parson’s Theatre, Hartford, in

the Park City Theatre in Bridgeport. Mr.
Jennings was the founder of Bridgeport
Lodge of Elks.

Wilson J. Uberroth, formerly manager of
the Stamford Theatre, Stamford, Conn., died
recently in his home in New York City.
He was the second man to hold the position
as treasurer at the Empire Theatre, New
York. His wife survives.

“Pop” Dibble, of the Park Theatre, Bran-
ford, Conn., visited Moving Picture World’s
office on Tuesday of this week during a trip
to New York City to confer with companies
regarding bookings. The “Daddy of ’Em
All” wore an expansive smile, having just
called on Universal, and talked over their
plans to give special publicity in his home
state to the International News Reel that
shows “Pop” at the crank of his ancient
Edison No. 1 machine.
“What’s on your chest?” we asked.
“Nothing special,” said “Pop.” “Every-

thing is moving smoothly. I’m a lucky ex-
hibitor, as I get my film in perfect condi-
tion and can call the exchangemen my
friends. Then, too, spring is coming.”

Kenmore, N. Y., a suburb of Buffalo, was
about to have a picture theatre. All the
builders wanted was permission to show
pictures on Sunday, but at the town election

held last week the faction headed by Walter
Ducker and opposed to Sunday pictures
triumphed over Fred C. Hill, with the former
being renominated for village president, re-

ceiving 290 votes to 162 cast for Hill.

The Sunday motion picture question was
the chief issue threshed out in the battle.

The village board, which numbers five and is

headed by Ducker, is unofficially on record
against Sunday movies. Its stand on that
issue is said to have the support of the
churches. The element led by Hill was said

to favor pictures on Sunday, though no
open advocacy of that plan was made by
that faction.

Ducker, on the other hand, made no secret

in his campaign of the fact that he is against
Sunday shows. If re-elected he will have
back of him a board with a majority opposed
to pictures on Sunday, so unless the result

of the caucus is reversed in the election the
outlook is that Kenmoreites, no matter how
much dressed up they may be on Sundays
during the coming year, will have no place
to go but church. It is reported that the
Shea Company, of Buffalo, was willing to

build a house provided Sunday shows were
O. K.

Notice of appeal from the lower court’s

decision in the case of J. Perman against
the Ellen Terry Theatre Corporation and
Joseph A. Schuchert, has been filed in the
Erie county clerk’s office. Mr. Perman
charges he gave Mr. Schuchert $100 as a
deposit to bind an agreement to purchase
the Ellen Terry and that Mr. Schuchert
failed to carry out his part of the bargain.
The case was non-suited in the court in

which is was first tried.

The Criterion opening date has been set

back a week. The house will open Monday,
March 19, with vaudeville, second run Para-
mount pictures and tabs. Lionel Edel will

be manager. “When Knighthood Was in

Flower” will be the first film attraction.

There will be four shows a day, starting at

2 p. m.

The Rotary Club of Niagara Falls, Ont.,

gave a fine program in the new Web Thea-
tre in that city on the evening of March
1 for the benefit of the crippled children
of the vicinity. A picture called “Give the
Crippled Child Its Birthright,” was one of

the features.

Louis Eisenberg, manager of the Elm-
wood Theatre, went searching for a gas leak
in the cellar with a match. He found it.

But you ought to see Louis!

The name of the Red Jacket Theatre, Buf-
falo, has been changed to the Seneca. It

is being remodeled and will open shortly.

George E. Williams, manager of the Linden
and president of the Western New York
unit of the M. P. T. O. of New York, Inc.,

is booking the house.

Arthur J. Martel, formerly at Gordon’s
Capitol Theatre, Boston, and billed as the
highest salaried organist in the world, made
his debut this week as the feature organist
at the Lafayette Square, succeeding C.

Sharpe-Minor, who is now playing at the
Rialto in New York and who, it is under-

stood, will soon begin a tour of the country,
playing at some of the larger theatres.

Ralph W. Thayer, who recently resigned
as manager of the new Strand Theatre in
Niagara Falls, has been appointed manager
of the house operated by Paramount in

Mexico City, succeeding William Fait, Jr.,

who left that city to take over the man-
agement of the Eastman in Rochester.
George McKenna, formerly assistant man-
ager at the Strand, has been appointed
manager of the Cataract next door.

When Arthur J. Geis, of Cincinnati, the
organist who was engaged to play a week
at the Lafayette Square Theatre, walked into
the lobby of the Lafayette Hotel and de-
manded a room, Assistant Manager Brown
scratched his head and frowned. Geis is

six feet nine, and wanted an extra large
bed so he could stretch out comfortably.
They were going to fix up the ball room at
first, but Geis said that would be a trifle

too large. Finally the bed was found and
Art got in the hay.

“America is moving picture mad. The in-

dustry is highly commercialized and those
who are furnishing moving pictures to the
American public are furnishing what the
public wants—or what it thinks it wants.
And what does it think it wants? Excite-
ment, titulation, strong sensation. If this

generation doesn’t look out, it will look the
power of logical and connected concentra-
tion.” Just an excerpt from a talk by Dr.
Edward Howard Griggs before the Admin-
istrative Women’s Club of Cuffalo. Isn’t it

a terrible admission to say that the pro-
ducers are furnishing the public what it

wants. Looks like a boner on Doc’s part.

The Buffalo Theatre Managers’ Associa-
tion last week aided the campaign for relief

in the Near East by permitting collectors to

stand in the lobby to solicit money for milk
to be sent to the starving overseas. A1
Beckerich, manager of Loew’s State, was
in charge of the theatre campaign. The
managers set 100,000 cans of condensed milk
as their goal.

Max Rosing, of the Fillmore Theatre,
wants the world to know that “Monte
Cristo” has broken his house record, for-
merly held by “Orphans of the Storm.” Be-
cause of this Max has booked the picture for
two additional days for a repeat showing.
Which makes Charlie Johnston, Fox man-
ager, smile.

Harris Lumberg is enthusiastic over the
success of his Paramount revival week. Har-
ris declares it was a knock-out. Packed
them in every night at the Lumberg Thea-
tre in Niagara Falls. Harris has booked the
whole “39,” which he starts showing March
18 and to announce that he has contracted
for a whole page display in the Niagara
Falls Gazette. Harris came to Buffalo last

week with John Amendola, of the Amendola
Theatre, Niagara Falls.

H. Martin has leased the Allendale Thea-
tre. Buffalo, from the Buffalo Players. Inc.,

for Sundays only, when he is showing films.

Commencing March 5 this house will show
“The Holy Bible,” under the auspices of the
Dramatic Society of Canisius College. The
picture is distributed by National Non-Thea-
trical Pictures. Inc., of New York. This
will be the first of a ten weeks’ showing.
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New York Theatre Employes
Prove Heroes in Bad Fire

When fire broke out last Sunday in the

Crystal Hall Theatre and Arcade, 48 East
Fourteenth street, New York City, the

members of the staff acquitted themselves

gallantly. About 260 people were in the

theatre when smoke began to seep through
the floor at 8 p. m. and 200 were in the

arcade. Miss Ioleen Thompson, the organ-
ist, told the people to leave quietly and
played a lively march. Manager N. Schaefer

attacked the fire with a hand extinguisher,

collapsed and was rescued by his brother and
Harry Stein, an employe. Olga Buchinger,

cashier, got the money into the safe and
then ran into the smoke-filled basement to

rescue four kittens, returning a moment later

in a vain attempt to save her fox terrier.

Frank Murphy, the projectionist, got twelve

reels of film into their fire-proof cases and

turned on the lights.

The fire was a bad one, thirty firemen

being overcome. The damage was estimated

at about $75,000 and it was two hours and
a half before it was gotten under control.

But for the heroic work of Manager Scha-

fer and those under him, there would have

been fatalities.

That the entire Theatre Owners Chamber
of Commerce slate of candidates nominated
at the meeting of last Thursday at Hotel

Astor in New York City will be elected to

office when the final elections are held

March 27 was accepted as a fact among
well-informed exhibitors in the metropolitan

district. While prior to the nominations
there were three different slates scheduled

to be thrown into the field, all groups came
together and decided to nominate Charlies L.

O’Reilly. No opposition is likely to be of-

fered at the elections.

The slate that will be elected at the meeting

late this month includes

:

President—Charles L. O’Reilly.

Vice President—Charles Steiner or Herman
Yaffa, and Abraham Jame or Max Miller.

Secretary—Sam A. Moross.
Treasurer—Hyman Rachmil.
Sergeant-at-Arms—A1 Friedlander.

Executive committee — William Landau,
David Weinstock and Leo Brecker, for New
York; A. H. Schwartz, Rudy Saunders and
Bill Brandt, for Brooklyn; Bernard Edelhurtz
and Bernard Grob, for the Bronx; Hy Gains-
boro and Sam Schwartz, for Queens

;
Charles

Moses, for Richmond; Leon Rosenblatt, Dave
Snaper, Louis Blumenthal, Joseph Stern and
Louis Rosenthal for New Jersey.

Finance committee—A. H. Schwartz, Saul
Raives, Jack Schwartz, Harry Brandt, B. Ross-
asy, Samuel Schwartz and E. H. Behrend.

A merry war is in the making up in the
Washington Heights section of New York. The
Haring-Blumenthal, B. S. Moss, Fox, Keith
and Marcus Loew interests are involved. The
battle is over a couple of houses that Moss
is believed to have acquired. This will strength-
en his hold on business in that section and
forces the Haring-Blumenthal and Fox and
Loew interests to do a little hustling. It is

rumored that Loew will build a new theatre
in that territory.

New York exhibitors journeyed to Albany
en masse Tuesday to voice the opposition to
the censorship board. Most of the metropolitan
theatre owners went via the Empire State Ex-
press. Charles L. O’Reilly, who has been mak-
ing frequent trips to Albany on business in-
volving measures touching exhibitor interests,
headed the exhibitor faction from New York.

.

Senator James J. Walker, who resigned offi-

cially as counsel for the Motion Picture Thea-

tre Owners of America, had three different of-

fers made to him by producing and distribut-

ing corporations, but he refused them all. The
Senator’s resignation was received with deep

regret among exhibitors, but the move did not

come as a surprise. Senator Walker is now
majority leader of the Senate and as such is

contributing notably to movements having for

their purpose the betterment of the picture

business. It is no secret in Tammany Hall

circles in New York that Jimmy is being

nursed for the Gubernatorial position, as all

the big organization measures that have been
introduced in Albany thus far this year have
been presented by Walker. He is also the

Smith Administration spokesman and “whip”
in the legislative end of the Government.

There are five measures pending before the

New York Legislature concerning the exhibitors

of New York. The most important, of course,

is that which has the abolition of the Censor-

ship Commission for its purpose. A hearing

on that bill was held on Tuesday of this week.

Another important bill concerns the admittance

of children after school hours and on Satur-

day under proper chaperonage. It is virtually

settled that the latter bill will be passed.

While there is considerable hope held out that

the censorship board will be put out of com-
mission, odds in well-posted circles were at

an even break. The anti-drug pictures that are

being thrown on the market are not expected

to help the cause despite the newspaper cam-
paign for the punishment of drug traffickers.

The Theatre Owners Chamber of Commerce
at its meeting last week was expected to take

action against narcotic pictures, but nothing

of the sort materialized. However, the ques-

tion is under advisement, according to various

members. Meanwhile, bookings are pouring in

on these pictures and many members of the

T. O. C. C. are among those who are giving

out dates on these films.

Just what the status of the confederate
New York State exhibitor organization is at
present is unknown, although there is some
talk from upstate exhibitors relative to a
convention. The New York Staters at their
convention in Albany last year voted to hold
the next meeting in Buffalo, but so far little

or nothing has been given out for publica-
tion purposes concerning the convention.
The M. P. T. O. faction is expected to hold
its meeting in Buffalo some time after
Easter, preparatory to the national conven-
tion in Chicago in May. Whether or not
New York City will be officially represented
at the national convention remains a ques-
tion.

M. L. Finkelstein, of the theatre-operating
firm of Ruben & Finkelstein of Minneapolis,
was in New York this week, closing contracts
with a number of national distributors.

That criticisms published in the New York
dailies on first run productions as they play
Broadway houses considerably affect the rent-
als of films in the metropolis and other sections
covered by the papers is now frankly admitted
by exchangemen, but exhibitors are mum, al-
though they are unanimous in admitting that
what critics have to say about pictures does
show at the box office.

Five independent exhibitors last week in-
spected that piece of land bounded by Broad-
way and Forty-sixth street, east of Broadway,
with a view of purchasing the site for the
purpose of building a theatre However, when
they looked up the agents they ascertained that
at least three other firms had entered bids that

same day—and, incidentally, that the land was
not for sale.

The Boston Hotel, Surf avenue and West
Twelfth street, Coney Island, N. Y., is now
under new management, doing business un-
der the firm name of S. Seiger & Son. It

closed March 5 for alterations that will take
about a month and greatly beautify the
building. Motion pictures are shown in the
hotel.

One of the busiest theatres on the Loew
time is the Greeley Square Theatre right

in the heart of the city. Charles Potsdam,
manager, has been at the theatre quite a
while and is kept as busy as a bee. A
great student of human nature, he knows
what people like in the way of entertain-
ments and presentations.

We have with us all the way from Newark
(just lately arrived) Manager Bosch from
Loew’s State Theatre. He now is in charge
of the Warwick in Brooklyn and is one of
the young managers on the Loew time. He
is well deserving of the position that he
holds, as he was always a keen student of
things, going on around him. We wish him
lots of luck and we know he’ll have it..

A real old timer but as frisky as one of
Fred Stone’s colts is Manager Bosch’s assist-

ant, Mr. Talmadge, the father of the three
famous Talmadge sisters. He has been with
Loew for several years. The song, “For
He’s a Jolly Good Fellow,” might have been
dedicated to Mr. Talmadge, for his jollity

and good nature, as well as his white
whiskers, may make Santa Claus envious.

It is not necessary to be armed with a
blackjack and blasting powder in order to
gain admission to the office of Walter Reade,
manager of the Savoy Theatre, Thirty-
fourth street and Broadway, New York City.
The possessor of an even, likable disposition
and a host of friends, Mr. Reade always has
a cordial greeting for picture men. Hard
work and consistent attention to detail are
responsible for his advancement, and he
always is ready to lend another a helping
hand. In addition to his connection with
the Savoy, he is general manager of sev-
eral theatres outside the city.

-Needles & Rhonheimer have disposed of
their interests in the Normandy Theatre,
Fulton and Howard streets, Brooklyn, to
A1 Lichtman. Mr. Lichtman will continue
the same policies, but will make complete
changes in the house, such as carpets, light-
ing and decorating. He will also have during
the week different attractions, such as
country store and prize nights, and perhaps
later vaudeville will be added. Mr. Licht-
man will have with him as his manager Phil
Greenberg, a man who has been in the pic-
ture business many years, he having at one
time owned his own houses in the West.
Mr. Greenberg was also connected with the
F. B. O.

The Carolinas
H. W. Marcus, formerly in stock, vaude-

ville and pictures on the West Coast, but
more recently connected with the Opera
House, Florence, S. C., and Liberty and Rex
theatres, Darlington, S. C., as publicity man-
ager, has become associated with the Rock-
ingham Theatre Company as managing di-
rector of their two houses, the Garden Thea-
tre, Rockingham, N. C., and the Garden
Theatre, Bennettsville, S. C.
Mr. Marcus says the policy of the houses

will remain unchanged. Pictures and road
shows are now playing both houses. This
live company, still in its infancy, owned by
M. H. French, will bear watching and the’\

expect to further their interests in the houses
and also the production end.
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Amm Quits Rochester House;
May Join Paramount Company
Arthur Amm, who has been house man-

ager of the Eastman Theatre since its open-
ing, has resigned. Mr. Amm came to the

Eastman from Shea’s North Park, Buffalo,

where he was manager. He had formerly
managed several Buffalo houses and at one
time had been assistant to Harold B. Frank-
lin when the latter was managing director

of Shea’s Hippodrome. It is rumored that

he may join up with the Paramount theatre

department as a manager.

Mrs. Carrie Pratt, 65 North Division street,

is the winner of the automobile offered by
the management of the Grand Theatre.

A seven-reel film depicting events from
Russian history during the last six years and
embracing a trip of 10,000 miles through that

country was shown on the Family Theatre
screen Sunday for the benefit of the Rus-
sian “Children’s Villages,” as the school
homes for the famine children are called.

The picture is being shown throughout the

country under the auspices of the American
Relief of Russian Orphans as part of the
campaign for American “adoption” of these
children.

“Robin Hood” is being shown Rochester
folk this week at the Eastman Theatre,
where it is being given an elaborate musical
setting which uses all the resources of the
house’s vast musical organization. Regular
admissions prevail during the presentation.

Mort Howell, owner of the Lincoln Thea-
tre, has taken over the Ideal. Mr. Howell
also operates the Regent in Lyons, N. Y.,

and the Grand in Auburn, N. Y.

Miss Thelma Edwards, former Buffalo
high school girl, whose success as a rhythmic
dancer won her fame and popularity in Lon-
don, was the special attraction at the East-
man last week, appearing in a striking scenic
setting of Lampe’s “Visions of Salome.” Miss
Edwards recently appeared with unusual
success at Shea’s Hippodrome, Buffalo, and
the Bellevue Theatre, Niagara Falls.

March 1 brought to a close one of the
most novel, unusual and yet successful cam-
paigns for eh^'tsble entertainment work

er staged in Rochester. On that date the
Strand Theatre and Democrat and Chronicle
campaign of furnishing motion pictures for
the shut-ins of the city ended. Jackie
Coogan proved the supreme favorite of the
winter. Particular pains were taken to

never disappoint when a showing was prom-
ised. Only on one or two occasions out

of the 200 was a show postponed, and those

because the roads were absolutely im-

passable.
The projection and presentation, which

were in charge of Carol Fennyvessy, assist-

ant manager of the Strand, met with great

favor and enthusiasm from the officers of

the institutions. Practically all the charitable

institutions of the city and vicinity were in-

cluded in the round of the cameramen’s visits.

The project has been under way since the

first of November last and during the six-

teen weeks more than 40,000 aged, sick and
orphaned were entertained.

Albany, N. Y.
Louis Schine, of Gloversville, supervising

director of what is rapidly becoming the

largest circuit in the state, in Albany the past

week announced that four or five more
houses will probably be added to the chain

before April 1.

“Doc” Hall will reopen the Capitol, in

Troy, a 500-seat neighborhood house, closed

for the last three months, on March 24. Al.

V. Bothner, who manages the Strand and
the Colonial, will also handle the Capitol.

Lent and bad weather proved a poor com-
bination for the Third Avenue Theatre in

Watervliet, and the house will now run but
four days until further notice.

The Star, of Cobbleskill, closed on March
3. It is said that the house will reopen under
new ownership soon.

Ponds Theatres, Inc., have just purchased
a site in Saranac Lake on which a new
house will be built this spring. The com-
pany, which has its headquarters in Malone,
is planning a chain of houses which will

include all of the larger towns in Northern
New York.

Among those in town the past week were
Mrs. D. S. Regan, of the Star in Green-
wich; William C. Benton, of the Congress in

Saratoga
;
Mr. and Mrs. Grant, of the Grant

in Hobart ; Lew Fisher, who owns the Play
House in Ticonderoga, the Bradley in Fort
Edward, and the Empire in Port Henry; R.
V. Erk, of the Big Ben in Ilion

;
L. L. Con-

nors, of the Victory in Cambridge; E. Dopp,
of the Electric in Johnstown.

Toledo
Business conditions in Toledo motion pic-

ture houses steadily improved during Feb-
ruary. All of the leading houses report a

substantial increase in business and a little

profit put away on the right side of the

ledger.

Toledo fans caught on in great style to

the new policy of the Valentine and Temple
which calls for a big vaudeville act, along
with a first class picture and a good comedy,
for a 50-cent top price. Both the Valentine
and Temple have more than doubled their

business in February under this plan.

That Toledo churches intend to unite in a

war against Sunday picture shows in this

city was indicated in a letter sent to Repre-
sentative Homer Ramey of Toledo by offi-

cers of the Toledo Council of Churches this

week. The latter voiced the Council’s dis-

approval of Ramey’s introduction of the bill

in the House legalizing Sunday movies in

Ohio.
“About 37 counties out of the 88 in the

state now prohibit film entertainments on
Sunday,” said the Rev. C. Smith, secretary

of the Toledo Council of Churches. “Al-
though we have taken no official action on
the matter, we feel that the movie interests

have forced the issue upon us.”

Eddie Zorn, for nine years manager and
part owner of the Temple Theatre, has sold

his interests to C. E. Bullock of Toledo and
the latter will assume full management of

the theatre on March 11. James A. Beidler,

of the East Side Amusement Company, also

will have part in the management of the
Temple.
Eddie Zorn will be associated with the

Seymour Simons vaudeville acts and other
interests, with headquarters in Chicago.
Zorn will look after the bookings of the
Simons acts. When Bullock assumes man-
agement of the Temple the scale of prices

will be lowered to 15 and 25 cents at the

matinee and 25 and 35 cents at evening per-

formances. The first picture to be shown
under the new management will be “Poor
Men’s Wives.”

Billy Exton, publicity director of the Tem-
ple, resigned this week to take up his duties

with the Sells-Floto Circus as advance man.

Indictments were faced in Common Pleas
Court by the managers of Findlay’s five

picture shows, on charges of violation of the

State Sunday Amusement Law by keeping
their theatres open on Sundays. The in-

dictments were returned by the Grand Jury,
which closed a three-day session. The man-
agers indicted were E. B. Gilmore, W. K.
Richards, E. Marquart and A. R. Kraft, who
operate the five theatres here.

The Sunday movie fight has been in prog-
ress for ten years in Findlay, with success
favoring both sides at times. This is the

second time a Grand Jury has indicted man-
agers. They were fined three years ago.

The Sunday movie case, decided adversely
to two local managers by the Third District

Court of Appeals, this week, is expected to

be taken to the Ohio Supreme Court, if that

tribunal will grant a review. Heretofore,
the Supreme Court has refused to hear such
cases, however, on the ground that all Ap-
pellate Courts have held similarly in the

matter.
Managers said today the Appellate Court

decision will not deter them from putting up
a strenuous fight to win their case at the
hands of the grand jury, which will consider
indictments for Sunday operation when it

meets. All local managers were recently
bound over to the grand jury from mayor’*
court.

Toledo Managers Turn Actors
Step right this way, ladies and gentlemen, and don’t crowd. Boy, get back there.

You see before you, Eddie Zorn, triple-tongue cornetist of the Monroeville Gold
Flash Brass Band, in native costume. Eddie was captured, when young, in the jungles
of Monroeville and was brought to Toledo. He was incarcerated in the Temple
Theatre, where he now roams at will among both the wild and domestic denizens of
the moving picture world. Since becoming a theatre manager Eddie has retired from
public observation as a tooter of the horn, but in private he will play or annoy at

your pleasure. He plays “The Lost Chord,” “The Found String” or “The Misplaced
Rope” with equal facility.

Mr. Zorn is organizing the Toledo theatrical managers into a vaudeville show
to fill out an open week at his house under the new policy.

Emil Gerstle of the Valentine will put on an animal act, featuring Buster, the pet
of the ladies, in his bone-scraping specialty. Joe Pearlstein of Keith’s will spring
a few wheezes and Howard Feigley of the Rivoli, a noted equestrian, will put on a
daring barehead riding turn. Harold Holstein will do the “Weep Scene” from
“Camille,” and Harry (Sanitation) Winter will discourse on the “cleanliness of bur-
lesque.” Nat Charnass will play the juvenile lead in the skit, “I’m Poor, but Pure.”

Happy Hoak, Barney Lustig, Kid Mohr and Harold Watkins, quartet, will sing the

Ohioan aria from “The Hamburger Sandwich.” Eddie Zorn will play an obligato

with apologies from Billy Exton.
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Wisconsin Exhibitors Score

Notable Legislative Victory
Aroused to action by threats of obnoxious

legislation, a joint legislative committee of

the Motion Picture Theatre Owners of Wis-
consin and the F-I-L-M club has begun
functioning in earnest to safeguard the in-

terests of the film industry. Thus far dur-

ing the present legislative session, one bill

attacking the screen has been defeated and

another indirectly affecting the exhibitors

has been passed. At least one other law if

pending.
The bill that was killed prohibited chil-

dren under 16 from attending movies, with

the exception of educational films, unless

they were accompanied by their parents or

guardians and unless the picture had been
passed by the National Board of Review or

a local censorship board. Its defeat was ef-

fected after various members of the motion

picture business had appeared before a Sen-

ate committee to point out that such legis-

lation would mean needless expense, inas-

much that the film men themselves are do-

ing everything in their power to keep the

screen clean.

The bill that has become a law, and which

is looked upon with a certain amount of

suspicion by exhibitors, is the initiative and
referendum. This law provides that all mat-
ters must be submitted to a vote of the

people when a petition is signed by 10 per

cent, of the qualified electors. It is feared

that the reform element may seek through
this legislation to railroad through their pet

ideas, it being generally agreed that the

average voter pays too little attention to

matters of this kind.

The law which is still pending would put

teeth into the blue law, but thus far little

fear has been expressed by theatre men.
The legislative committee of the F-I-L-M

club consists of the following: H. J. Fitz-

gerald, First National ; Ray Smith, Ray
Smith Co.; Frank Hensler, Metro, and
George Levine, Universal.

Daylight saving, attacked by the Motion
Picture Theatre Owners of Wisconsin since

its introduction, will go to a referendum
vote of Milwaukee citizens this spring, ac-
cording to indications. Motion picture men
are confident that such a step will spell vic-

tory for them in their attempt to maintain
standard time throughout the year.
Leading the battle against a return of the

daylight saving system is the Standard Time
League, supported by leading business men
of the city. The league recently invited the
exhibitors to aid it in the fight, and as a
result threatres have been displaying slides

and distributing literature urging retention
of good old sun time.
The move for a referendum has been rec-

ommended by a committee of the common
council and comes up for final action within
a few days.
According to Walter F. Baumann, execu-

tive secretary of the Motion Picture Thea-
tre Owners of Wisconsin, more than a score
of organizations have already pledged
themselves to block a return of the long
day. These include the Milwaukee County
Milk Producers’ Association, the Marquette
Women’s League, the State Federation of
Labor, labor unions and the railroad broth-
erhoods.

Badger members of Congress were ap-
pealed to recently by members of the Mo-
tion Picture Theatre Owners of Wisconsin
to lend their support to the McGregor bill

for the abolition of admission taxes up to
and including 25 cents.
W. F. Baumann, executive secretary of

the organization, after urging all exhibitors
in the state to write their congressman in

support of the measure, sent a letter to the

representative from his district.

Refusing to recognize defeat, opponents of

commercial movies have called another mass
meeting of citizens in an effort to block con-

struction of the first picture theatre in

Shorewood, aristocratic suburb of Mil-

waukee. Plans for the theatre, as a part

of a new store and apartment building, were
announced recently and immediately met
with a storm of protest from those who
argued that school movies could well take

care of the needs of the community. The
first meeting of this faction failed to obtain

results in a demand for revocation of the

building permit, and after a short interval

the call for the second meeting went forth.

A. R. Welch, formerly of the Strand
Theatre of Oconomowoc, Wi*., has pur-

chased the Iris Theatre, Fourteenth street

and North avenue, from Steve Bauer, vet-

eran Milwaukee picture man. Bauer still

controls several other show houses in the

city. One of Welch’s first acts after com-
pleting the deal was to join the Motion Pic-

ture Theatre Owners of Wisconsin.

The part that exhibitors play in aiding

matters of public service was clearly dem-
onstrated recently when members of the

Motion Picture Theatre Owners of Wiscon-
sin joined the move to put Milk for Health
Week over in the state.

Under the leadership of Walter F. Bau-
mann, executive secretary, members of the
organization showed a series of slides and
films teaching the lesson of milk for health.

Downtown Milwaukee houses showed short
photoplays on the subject while the out-
skirt houses confined themselves to educa-
tional slides.

The University of Wisconsin, through two
of its psychology instructors, conducted
special research work in connection with
Dr.- Coue’s famous film after it had been
booked at Art Desemeraux’s Strand Theater
in Madison, Wis., recently.
Following the announcement by the

Strand manager that the doors of the thea-
tre would be thrown open free of charge
during certain hours so that the needy
might view the film, two university profes-
sors began research experiments to deter-
mine to what extent the photoplay would
benefit an audience of disabled.
In offering the free chance to partake of

Coue’s theories, the theatre even went so
far as to provide carfare for the poorer
people of the city, with the result that the
lame and those suffering from other dis-
abilities came from miles around to view
the picture.

Scores of picture theatre men, represent-
ing virtually every branch of the business,
joined in entertaining Theodore Roberts,
famous screen star, at a banquet during his
recent visit in Milwaukee.

The Biter Bit

Considerable interest has been mani-

fested for weeks past in arguments of

Kentucky lawyers over the matter of

juries being permitted to see picture

shows where juries are held intact dur-

ing trial of murder cases. A new ver-

sion came in from Catlettsburg, Ky.,

this week, in which a Baptist preacher

refused to go to a picture show, thus

preventing the eleven other jurors from
indulging. The jury retaliated by refus-

ing to go to church on Sunday.

Baltimore
The Capitol Theatre Company has pur-

chased the West End Theatre, Baltimore

street at Frederick avenue, from E. T.

Newell & Co., auctioneers. The furniture

and equipment was included in the sale and
the price was $43,500 in fee simple. Inter-

ests of the Rialto, Broadway, Apollo and
Poplar theatres are controlled by the offi-

cers of the Capitol Theatre Company, who
are: Morris Klein, president; Samuel Bach,

vice-president; William Hoffmeister, treas-

urer; J. Louis Rome, secretary and gen-

eral manager, and Morris Rome, attorney.

On Washington’s birthday the playhouse

was reopened to the public. It seats 450

and was formerly operated by the Emmert
Brothers.

E. A. Lake, manager of Loew’s Hippo-
drome, Baltimore, arranged a result get-

ting publicity tie-up with the Baltimore

News and American. It was worked
through the classified advertising columns.

An eight column streamer was printed

across the top of each classified advertising

page reading: “Take Your Friend to Loew’s
Hippodrome. Find Your Name Below and
Get 2 Free Tickets.” Names of Baltimore-
ans were inserted at intervals through the

classified ads.

Arrangements are now under way to hold
a large moving picture ball in Baltimore by
the Exhibitors’ League of Maryland, of which
Frank H. Durkee is president. The Fifth
Regiment Armory is being considered as a
suitable place to hold the affair.

According to a provision in the lease of

the Howard Amusement Company, which
operated but recently closed the Strand
Theatre, 404-6 North Howard street, when
the lease expires in 1925 the building re-

verts to the owner of the land. The prop-
erty was sold to Cleveland R. Bealmear,
real estate broker, recently and the title to
the property turned over on February 21.

When the lease expires the present owner
plans to raze the theatre and erect a five

story store.

Charles E. Whitehurst, president of the
Whitehurst Theatrical Interests in Balti-
more, arranged for a special free perform-
ance of “The Message of Emile Coue” for
the public at the Century Theatre on Sun-
day night, February 25. The playhouse,
which seats 3,600, was filled to capacity.

Ultimatum to Loew
Wisconsin exhibitors have delivered an ultimatum to Marcus Loew. He must explain

satisfactorily the alleged use of the photoplay, “Quincy Adams Sawyer,” for com-
mercial advertising purposes or face the alternative of having a ban placed on the
picture by the Motion Picture Theatre Owners of Wisconsin.
The demand for an explanation went to Loew in the form of a telegram from Walter

F. Baumann, executive secretary of the Wisconsin organization, following the appear-
ance of a beauty clay advertisement in a Chicago newspaper. The advertisement
included a reproduction of a certain portion of the film to illustrate the benefits of
Terra-derma- lax, as alleged to be used in the picture by Barbara La Marr.
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Pittsburgh Exhibitor Books
Bible Films for Holy Week

Fred Smith, of the New Palace Theatre
at 2726 Penn avenue, Pittsburgh, says that

he is going to get the business this year
during Holy Week. He has booked twelve
single-reel Bible pictures and these reels will

constitute his show for two days of the

week. He will use six single reels of the
Bible pictures for his program, augmented
by a comedy and news weekly. Last year he
did a big business during Holy Week with
“From the Manger to the Cross.” This year
he is going to play it again.

V. F. Scott, owner of the Ideal Theatre,
Johnstown, and the Amusu at Connemaugh,
is conducting a popularity contest at both
houses to find the prettiest girls in the

towns. Scott says this plan to increase his

box-office receipts is going over in fine

fashion.

Charlie Feinler, popular exhibitor of

Wheeling, W. Va., has just had erected
handsome new electric signs at his Virginia
and Colonial theatres.

Point Marion, Pa., had a big fire the other
day; in fact, things looked mighty bad for
the entire town until the flames reached
Barney’s new fireproof theatre, and then
they stopped. Barney’s old theatre was in

the path of the flames and was completely
destroyed.

George Panagatocas has taken another
two-year lease on the Parkview Theatre in

Johnstown. He says he plans some altera-

tions to the house, and instead of changing
pictures every day as heretofore, he will

make but two changes a week.

Recent out-of-town exhibitor visitors to

Pittsburgh included Charlie Baird, from
Portage; George Schweitzer, from Titusville;
Walter Silverberg, from Greenville; M. Roth,
from Phillipsburg; T. M. Barnes, from Ell-

wood City.

Charles Johnston is now managing the Tri-
angle Theatre in East Liberty, succeeding
Dave Adler. Mr. Johnston has been a life-

long friend of Nate Friedberg, owner of the
theatre, and for the past thirty years has
been in the employ of the city. Most re-
cently he was police commissioner in the
East Liberty district. Dave Adler owns the
Fairyland Theatre in Cleveland, but can still

be seen occasionally on Pittsburgh’s Film
RoW. He states that as yet he is unde-
cided whether or not to locate here per-
manently.

Owing to an epidemic of sickness at Mc-
Donald, Pa., the local board of health has
prohibited children under 16 years of age
from attending the picture houses. This
works a hardship on the exhibitors, and it

is to be hoped that the town’s health will
soon be such that children will be safe in
public places.

L. C. Van Orsdale, well-known member
of Local 171, is now in charge of projection
at the Triangle Theatre in East Liberty.

Bart Dattola, popular exhibitor from New
Kensington, along with Mrs. Dattola, en-
tertained the other evening at the Hotel
Edna in that town following the christening
°f their daughter, Miss Domenica Laura
Giovanni Dattola.

Phillip C. Stillwell, projectionist at the Ri-
' !to Theatre, Erie, is a proud daddy, the
•fork having left him a six and one-half-
pound baby girl on February 5. The name

of the young lady is Betty Jean, and
mother and daughter are doing fine. Con-
gratulations 1

Fred Herrington, secretary of the M. P.

T. O. of Western Pennsylvania, has been
spending much time on the road of late, get-
ting new members for the organization, as
well as collecting dues from some of the
older ones.

John Hando has sold his Grand Theatre
at Monongahela City to J. Izzo of Ford
City. He is looking for another picture
theatre in this territory, and says he wants
to get into the business to stay.

Pete Thomas states that he will open his

new State Theatre in Parkersburg, W. Vt.,

some time in March. The house will seat

400 and be managed by E. L. Hunter. Mr.
Thomas formerly owned the Majestic in the
same town.

W. C. Cr?„mer has sold his Newbright
Theatre at Brookline, Pa., to a Mr. Piazzi,

who is in the grocery business at Catfish,

Pa.

A. P. Way, of the Avenue and Carlton
theatres, DuBois, Pa., is recovering from an
attack of the flu. During his absence from
the theatres his able assistant, Miss Steck-
ler, was in charge.

Mr. Driggs, well-known exhibitor of
Clearfield, Pa., who has been sojourning in

Florida the past winter, is expected back
home within the near future. Reports have
it that Mr. Driggs’ health is much improved
as a result of his Southern trip.

Russell G. Quarrier, J. W. Solof and Ray
Teter have awarded the contract for the
erection of a picture theatre on State street,

Charleson, W. Va.

J. W. Baldwin is remodeling the Gillespie

store building at Webster Springs, W. Va.,
into a picture theatre.

The Kanawha Investment Company is

erecting a $450,000 office building at Charles-
ton, W. Va. A picture theatre will occupy
part of the ground floor, 90x100 feet.

Charles V. Holmes, formerly manager of
the Atlas Theatre on the North Side, has
resigned that position and is now managing
the Arcadium Theatre, located in the Fifth
Avenue Arcade, Pittsburgh.

Pete Antonoplos, of the Frederick Thea-
tre, East Pittsburgh, and Mrs. Antonoplos
have the sincere sympathy of the film folk
in the loss of their 4-years-old daughter,
whose death was caused by pneumonia.

William Fairgraves has sold his princess
Theatre at Erie to a Mr. Harmon, the new
owner having taken charge on February 19.

Fairgraves has two more theatres in Erie,

the new State and the Regent.

David Silverman, former booker at the
Universal exchange and more recently man-
ager of the Oakland Theatre, is now assist-

ing M. Rosenberg in conducting the Ameri-
can and Rialto theatres on upper Fifth ave-
nue, Pittsburgh.

The property on which stood the Aris The-
atre at Erie, recently destroyed by fire, has
been sold and the house will not be rebuilt.

Storerooms will be erected on the site, it is

said.

Fire which virtually destroyed the Cam-
eraphone Theatre on Main street, Sharps-
burg, February 20, entailed a loss estimated
at more than $5,000. The building was a
one-story frame structure and the flames
spread rapidly. Fire Chief Berner ex-
pressed the opinion that the fire had started
in two places, the balcony and the rear of
the building. The theatre was owned by C.
P. Denson and A. Goldstein.

A stock company composed of local busi-
ness men has been formed at Bluefield, W.
Va., and contemplates the erection of a $100,-
000 theatre.

William T. Berg, of the Keystone Music
Company, well known to Pittsburgh film

men and exhibitors, is dead at the age of
56 as a result of heart trouble.

Bernard McCann has taken over Bill

Whalen’s theatre at Osceola Mills. The new
owner closed the house for a few days early
in March to do some repairing, but it is again
open for business.

The Jerome Theatre at Jerome, Pa., will

shortly be opened once more, under the
management of August Eld, manager of the
Hillman Supply Company, at that place.

Jerome is but a street car ride out of Johns-
town.

T. C. Brown, of the Scenic Theatre and
German Opera House, Bellefonte, Pa., states
that he has secured another lease on the lat-

ter house for a two-year period.

George Wilson, picture magnate of Tyrone
and Baltimore, is spending a vacation at St.

Petersburg, Fla. Mr. Wilson makes this trip

an annual affair. He is expected back about
the middle of March.

Mrs. Magnoli, of the Slovan Theatre, Slo-
van, Pa., has taken over the picture house
at Langleloth, Pa., the two theatres being
less than a mile apart. Mr. Pettibone, the
former owner, is devoting his entire time
to his milk route.

The Huffman Theatre, Alexandria, Pa.,

heretofore open but Saturday nights only,
has added another show night to the week
and hereafter will be open on Wednesday
evenings as well.

Louisville
Louis F. Steuerle, Louisville, Ky., ex-

hibitor, will be elected Exalted Ruler of the
Louisville Lodge of Elks at the annual meet-
ing, he having no opposition for the posi-
tion. The lodge has started work on a new
$1,500,000 home in Louisville.

Mr. Steuerle finished the law school of
the University of Louisville in 1901 and prac-
ticed law for thirteen years, finally dropping
his practice to give his entire attention to

the picture business. He was one of the
original organizers of the Broadway Amuse-
ment Company, which started with one the-
atre at Shelby and Broadway and grew until

today the Steuerle-Dolle interests, in the
Broadway Amusement Enterprises, control
a chain of a dozen or more theatres in

Louisville. Mr. Steuerle is secretary-treas-
urer of the Broadway Amusement Enter-
prises and a director of the Lincoln Bank
& Trust Company.

News was received March 3 of the death
at Marengo, Ind., north of Louisville, of John
Franklin Blackford, manager of the Blue
Diamond Theatre, of Marengo, which is

owned by the deceased’s father, James
Blackford. Sr. Death was at his father’s

home in English, Ind., and followed a three-
day illness of spinal meningitis, which had
closely followed attacks of ptomaine poison-
ing and influenza.



Film Exchange Personalities

Pittsburgh
On Friday evening, February 23, Joseph

Skirboll, for years manager of the Pitts-

burgh First National exchange, and who has

recently been promoted to the position of

western district representative for the same
company, with headquarters at Los Angeles,

was the honor guest at a banquet tendered
him by the employes of the First National,

Educational and Columbia exchanges. Cov-
ers were laid for fifty, and after the ban-
quet every one present was called on to

say something or do a “stunt.” After this

kind of entertainment, dancing was on the

program. Mr. Skirboll was presented with
a trunk by his former employes. He is suc-

ceeded here by A. S. Davis.

C. L. Tietjen is the new office manager at

the Universal exchange, succeeding C. W.
Dickinson, who will hereafter handle Uni-
versal features in the city territory. Mr.
Tietjen comes here from the New York
home office of the same company, and while
young in years, is an old-timer in the film

business, having been connected with vari-

ous film exchanges for the past twelve
years.

Local film people got a surprise when they
learned that C. A. Lynch had resigned as

assistant manager at the local Pathe ex-
change to go to Buffalo and act as short
subject sales manager for the Universal ex-
change there. “Charlie,” as he is best known
to his many friends here, was employed by
the Paramount, Fox, Triangle and Educa-
tional exchanges here, having been manager
of the latter office for some time.

Bronson Reese, shipper at the United
Artists exchange, is slowly recovering in the
hospital from serious injuries sustained in

an automobile accident several weeks ago.
Reese suffered a fractured skull.

M. C. Hughes, manager of the Pittsburgh
branch of Famous Players, is again back on
the job after a tussle with the “flu.” “Mike’s”
wearing goloshes now, and we don’t blame
him, either.

Frank L. France, former manager at the
U. T. E., is now on the job at the First Na-
tional exchange, and is out on the road
calling on his exhibitor friends.

Harry Myers, Universal salesman, is back
on the job once more after having been
confined to his home for some time with
blood poisoning.

The various film exchanges are forming
ball teams, and it is expected that a baseball
league will be formed this year, with prob-
ably six teams in the league. Watch the
dust fly when that crowd gets started. The
exchange teams had some mighty good
games last summer, but the lack of a league
and the lack of a real leader caused more
or less confusion and hard feelings as well.

At the end of the second week in the
seven-week drive for business and the inci-
dental prize money being conducted by the
F. B. O. exchanges, the Pittsburgh branch
headed the list. Here’s hoping A. H. Schnit-
zer and his boys keep Pittsburgh at the top
until the end.

John David (“Doc”) Smith, for over six

years on the sales force of the local Pathe
exchange, has resigned his position and on
March 5 began his new duties in a similar

capacity at the Universal exchange.

A. F. Morrone, well known to Pittsburgh
film people and exhibitors, is the new man-
ager of the Pittsburgh branch of the United
Theatre Equipment Corporation, succeeding
Frank L. France, who resigned recently to

join the sales force of the First National
exchange here. Mr. Morrone for the past
three years has been the installation man
for the U. T. E., and previous to this con-
nection was for nine years projectionist at

the Lyric Theatre in downtown Pittsburgh.

The employes of the Pathe exchange have
“pooled” their money to buy a Victrola.
Now every day, during luncheon hour, they
have a concert.

W. L. Gibson has joined the sales force
of the Pittsburgh Pathe office and is work-
ing the main line territory. Mr. Gibson
cames here from the Baltimore Pathe ex-
change.

Work was begun on the new Seltzer Film
Building, to be located at 1014-16 Forbes
street, on February 26. The new building
will be probably the most modern film ex-
change building in the United States, and
is to be six stories in height. It is expected
that it will be completed by the first of
July, as the work is going on day and night.
When the building is completed and the ex-
changes from the downtown section move
into the new structure, Pittsburgh’s film ex-
changes, for the first time in many years,
will be located in the one square. Ex-
changes which have already signed leases
to occupy the new building include Gold-
wyn, First National, Film Booking Offices,
Educational and the Columbia Film Service,
Inc.

San Francisco
Ed Rubens, formerly with the Select or-

ganization, is now with Progress Features
and is traveling out of the San Francisco
office.

P. H. Brinch, special representative of
Famous Players-Lasky, was a visitor late in
February on a tour of inspection of ex-
changes.

Following a short stay in this city, Harry
Lustig, district manager for Metro, left for
Seattle and the Northwest.

The American Photo Player Company is

now well settled in its old home at 109
Golden Gate avenue, in the heart of Film
Row, the building having been placed in
better shape than before the disastrous fire
last fall. The Sherman. Clay & Co. sales
'’'vision has fitted up offices on the ground
floor.

Through the efforts of Mr. and Mrs. Carol
Nathan, Carl Laemmle, president of the Uni-
versal Pictures Corporation, has presented
a projection machine to the Pacific Hebrew
Home in the Westwood district, San Fran-
cisco, and the youngsters there will enjoy
a moving picture program weekly through
the courtesy of Mr. Nathan, manager of the
local exchange.

Chicago
Bill Brimmer has resigned his connection

with the First National office here and will

make another connection in the film field

shortly.

Neal Agnew has been made manager of

the Milwaukee exchange of Paramount. He
was formerly supervisor of sales for the
Chicago office.

R. T. Smith has joined the sales forces
of the Educational exchange.

Edwin Johnson has been made assistant
country sales manager for the F. B. O. ex-
change, of which I. B. Gettleson is manager.

Roy Alexander, manager of the Kansas
City exchange for Universal, was called here
by the death of his mother.

A. J. Gallas, J. J. Clark and Joe Duskin
are new salesmen with the F. B. O. office

here, under Manager Jack Samson.

The local office of the Celebrated Players
have added Lee Woodyatt, A1 Galles and
Mort M. Krueger to their sales force.

Joe Lyon, salesman, and William Layman,
bookkeeper, of the Fox exchange, are on the
sick list, but they hope to be back on the
job in a few days.

The many friends of Captain Nicholas Mc-
Donald, who lost his right hand in a pre-
mature flashlight explosion while taking a
picture for the Herald-Examiner, are glad
to hear he is getting along in fine shape.
He was formerly with the Fox exchange and
is well remembered by the boys.

Ray Morfa has joined the sales forces of
Associated Exhibitors. Henri Ellman is cov-
ering the South Side for the local office.

Bill Brimmer has resigned his connection
with First National and will announce his
new connection in a few days.

John Eisele, treasurer of the Fox Film
Corporation, was in the city last week. He
was accompanied by his wife.

Tony Philbin has joined the Goldwyn sales
forces and is covering river towns in Illinois
and Iowa.

It was recently stated that Hal Olver,
formerly of Paramount, Goldwyn and R. C.
exploitation forces, and during the past year
exploitation representative for First Na-
tional at Boston, would come to Chicago as
assistant to A1 Sobler. Mr. Oliver wishes
to deny the assistant part and Ned Holmes,
chief of the exploitation staff of First Na-
tional, states that Hal was sent to Chicago
so as to afford that exchange the benefit of
two representatives instead of one, and
there is no difference in rank between the
two. “Both are crackerjacks,” says Mr.
Holmes, “and they’ll make a great team.”
The Chicago exchange of First National

has announced a newly formed plan to tie
up the exploitation department with the sales
force in such a manner as to be of real ma-
terial benefit to the exhibitors. Every ex-
hibitor will have the benefit of the services
from the exploitation duo, Hal Olver and
A1 Sobler gratis, no house is too small and
none too large. Exploitation does payl
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Albany
At least two of Albany’s exchanges are

ranking first in sales contests in competi-
tion with exchanges throughout the entire

United States. A. J. Herman, manager of

the First National exchange in Albany, and
S. E. Feld, his salesman, lead all others in

a contest for managers and salesmen. At
the F. B. O. offices, Vic Bendell, the man-
ager, is smiling because of the fact that his

office leads in a national drive which closes

on March 24.

Jimmie Rose, of the Pathe exchange, is

proving himself a 100 per cent salesman
these days, leading all other salesmen in the

local exchange in a big contest now under
way.

In spite of the fact that he is suffering
from a most severe cold, and practically

voiceless, A. L. Burks, exploitation man in

the First National exchange here, is still on
the job and putting pictures across in a

handsome way in Gloversville, Troy and
nearby places.

Arthur Whyte and George Trilling, of the

U. B. O. in New York, made the rounds of

the exchanges as well as the theatres here
last week.

Up in Watertown, Charles Sesonske, well
known exhibitor, is known as “Hercules.”
But it appears that Hercules, despite com-
petition and zero weather, has been adding
weight to the extent that, acting on a doc-
tor’s orders, he has gone on a diet. All of
which is by way of saying that many of the
managers visiting Watertown are almost in-

sistent in asking Sesonske out to luncheon,
or even to dinner for that matter.

Eddie Hart, of New York, directing Proc-
tor’s houses, was in Albany last Wednesday.

A. W. Smith, special home office repre-
sentative of the Associated Exhibitors, along
with Sam Hockstin, was greeted in Albany
during the past week.

Changes are being made in the F. B. O.
offices here in the way of remodeling the
interior, giving the manager, the salesmen
and the office force individual offices. H. W.
Fisher has just been added as a salesman in

F. B. 0.

St. Louis
Lester Bona is now assistant manager for

First National succeeding Russell McLean,
who was made sales manager, effective

March 1. Bona set a record in placing
“Oliver Twist” in fifty-eight St. Louis
houses in a few weeks’ time.

Edward Grossman, special representative
for Lichtman Preferred Pictures, was a
visitor of the week. He reports that
“Poor Men’s Wives” is going very big.

Skouras Brothers have obtained the St.

Louis first run on this film, and probably
will show it day and date at the Grand
Central, West End, Lyric and Capitol
theatres.

Dave Chatkin, district manager for Educa-
tional Film Corporation, dropped in to
select a new manager for St. Louis. He
decided on Sol J. Hankin.

Sixty of the seventy film salesmen work-
ing in this territory have already joined the
St. Louis Film Salesmen’s Club. This
organization, recently launched, has at-
tracted considerable attention throughout
the country, this, interest not being con-
fined to the film industry. Officials of the
St. Louis Chamber of Commerce have
requested President Tom McKean for full

details of the plan and scope of the club.
Letters have been received from industrial
organizations in other parts of the
country.

Buffalo
Percy G. Emslie, formerly booker at the

Vitagraph exchange, has gone “on the road.”
He has been succeeded at the booking job
by Frank J. Young, who until last week, oc-
cupied the position of assistant manager at
the Select exchange. N. Hepworth, for-
merly with Realart, is the new booker at
Select.

Manager T. W. Brady of Goldwyn has en-
gaged Fenton Lawlor as a member of his
sales staff. Lawlor, who was formerly sales
manager for Hodkinson, is to cover the
Rochester district.

An A1 Lichtman office has been opened
here. Space has been obtained in the

United Artists exchange on the second floor

of the Bond Photoplays Corporation building
in Franklin street. United Artists will take
care of the distribution. G. S. Jeffrey, spe-
cial representative of A1 Lichtman, is in

charge temporarily. He expects to appoint
a manager soon.

Film deliveries via motor truck will be
resumed about March 15, at which time the
roads to Rochester and Syracuse are ex-
pected to be cleared of snow and ice. They
have been impassable most of the winter.

Two new cars have arrived on Film Row.
E. J. Haynes, of First National, is sporting a
new Willys-Knight, and Charlie Johnston,
of Fox, a new Nash.

C. A. Lynch is the new short subject de-
partment manager for Universal in the Buf-
falo and Albany territory. Mr. Lynch was
formerly with Pathe in Pittsburgh.

Gus Garrick, Hodkinson sales manager,
attended the sales conference in New York
last week when “Down to the Sea in Ships,"
was discussed.

Gene Markens, the debonair city salesman
for First National, is showing the latest thing
in spring garments of joy. It is a race-
track check affair that is without equal this

side of the equator.

Seattle
There are three western district managers

iust arrived on Film Row this week, H.
Bradley Fish of Vitagraph, Harry Lustig of

Metro, and Harry Leonhardt of Goldwyn.
After discussing conditions with all three,

who are on their regular tours of exchanges,
the feeling that general conditions through-
out the Pacific Northwest and down the
Coast are already in satisfactory shape, with
every probability of an excellent season
ahead for both producer and exhibitor, is

strengthened. This is further borne out by
local exchange managers who have noted a
lessening of complaints on the part of ex-
hibitors in their territory.

Film Booking Offices report the following
releases just received, “Storm Swept,” “Can
a Woman Love Twice?” and “West Bound
99."

James R. Grainger, general sales manager
of Goldwyn, was due in Seattle Inarch 3 on
a tour of the exchanges throughout the
United States. He comes up from Cali-

fornia.

Over at Select they swing a mean mashie.
Championship is claimed by several mem-
bers of the organization and it is frequently
contested on the Municipal Golf links, where
the balmy spring sunshine beckons. The
exercise keeps ’em all fit, even if the electric

light works overtime occasionally to make
up for a prolonged lunch hour.

E. O. Brooks, serial sales manager for

Pathe out of New York who recently spent
three weeks in the local Northwest terri-

tory, took particular occasion to mention
that he was impressed with the class of ex-
hibitors he met during his visit.

Any exhibitor who does not read

Van’s “Straight from the Shoulder

Reports” is missing the best bet of

his business career. See Page 336.A Great Window Display on “When Knighthood Was in Flower,” the Cosmopolitan-

Paramount picture starring Marion Davies.



Selling thePicture to the Pubuc
EDITED BY EPES WINTHROP SARGENT

5. S. Wallace Describes in Detail

How He Handled a Popularity Contest

I
N a broadcast from the Dallas offices of

Southern Enterprises, Bill Johnson tells

how S. S. Wallace, of 'the Capitol Thea-
tre, Oklahoma City, put over a popularity

contest, just before the holidays. It is the

most comprehensive bulletin Bill has ever

gotten out, and it is a credit both to himself

and to Wallace.
Wallace decided upon the contest as a

jazz to the pre-Christmas slump. The con-
test cost $1,521 and brought in $4,291.50,

showing a net increase of $2,770.50. Of
course, a part of this money—perhaps a
large part—would have come in anyhow, but
the point is that it brought the rest of it in.

People had purchased their tickets and felt

they might as well use them; which is al-

ways the big angle in a popularity contest.

Mr. Wallace writes that most of the tickets

sold were used during the contest, and that
very few of them ran over into the period
beyond the sale.

Laying the Plans

First of all he had to decide upon the
prize, and the number of prizes. He figured
that something big would be better than a
lot of little prizes, and finally decided that
the awards should be trips to Los Angeles
for three girls and for a chaperon, who
would manage the party and pay the bills.

It was further announced that the trip

would include a visit to the Lasky studios.

There was no time to be lost, so the an-
nouncement was made before the reply was
received from Adam Hull Shirk that per-
mission for the visit must be obtained from
Jesse L. Lasky. A letter to the producer
soon set Wallace on an even keel again,
though for a few days it had him sweating
blood like the behemoth of holy writ.

Hooked a Paper
Mr. Wallace decided that he would let a

local paper in on the deal, to save advertis-
ing costs, so he hooked up The News, and
during the contest he obtained more than
$2,000 worth of publicity, without cost, the
hook-up being arranged on a split basis.
Votes were counted on sales of tickets

worth $5, $2.50 and $1. The paper’s yearly
subscription was ten cents a week, or $5.20
annually, but, for the purpose of the drive,
this was reduced to $5 a year.

It was more or less of a gamble, and Mr.
Wallace gambled that enough voters would
prefer theatre tickets to The News to give
him HIS money. The candidates sold both
tickets and subscriptions, the purchaser tak-
ing his choice. The result to the theatre is

stated above, but the newspaper also made
a substantial increase in its circulation.

Nominations First

One week in advance of the opening of
the contest twenty ballot boxes were placed
in as many prominent stores, with a supply
of nomination blanks. These were yellow
slips, 3J4 by 5y2 inches, carrying this text:

Who will you nominate for the trip to
Hollywood, California?

(All expenses of the trip FREE)
I nominate Miss (Ladies only)

Street number
Telephone number

And will aid her in winning the contest.
Name
Street Number...
Telephone

Below was a list of the location of ballot

boxes, in small type. Some of the candi-

dates received as many as 200 nominations.
All balloted for were called on the ’phone
and asked if they accepted the nomination.
If they did, they were invited to call at the
theatre for instructions and blanks.

Names to Work With

Each girl was told that she would be
given 50,000 votes and five dollars’ worth of

admission tickets to the Capitol if she sold

$25 worth of tickets within the first few
days. The tickets were to permit her to

have access to the theatre. The yote cer-

tificate was to start the contest with a re-

spectable number of votes. It was printed

in green and gold and made to look im-
portant for the moral effect upon the holder.

The text for this was:

Extra Vote Certificate

This certificate is good for

5 0,0 00 VOTES
In the News-Capitol Movie Campaign if

turned in with $25 worth of tickets to the
Capitol Theatre on or before 9 P. M. No-
vember 11, 1922.

Candidate Campaign Manager

The girl was given all of her nomination
blanks, which contained the names and ad-
dresses of her nominators, and told to go
out and sell them, to get the $25 initial sale.

Each dollar sale was to count as 1,000
votes, a five-ticket sale, or $2.50 brought
3,500 votes and 10,000 votes were given for
each $5 ten-ticket sale.

The newspaper made the same offer, as
applied to subscriptions for ten weeks, six
or twelve months. It also made the same
extra vote offer, and gave ten tickets for
the $25 initial sale if made in time.

Sale Coupon Books
The girls were also given two sets of

books. One set, on yellow paper, was for
the sale of tickets. The other, on white, was
for subscriptions.
The colors prevented confusion in making

out receipts.
As the yellow tickets cannot be repro-

duced, we show the subscription blank, to
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give the idea of the triplicate form. The
divisions are made with perforating rule,

that the stubs may be torn out.

In the ticket form, the top stub is much
like that shown, but “subscriber” is replaced
by “Name,” and “tickets is substituted for

“weeks” as the unit.

In the second, or middle stub the text

reads: “I hereby purchase tickets to

the Capitol Theatre for which I pay $*,..,
and the “mark whether an old or new Sub-
scriber” is dropped. This is turned in by
the candidate as a ballot for the number of

votes indicated with the cash. The first

stub is her own memorandum.
In the ticket form the third stub (which

is given the purchaser) is made to rehd:
“I have paid for .... tickets to the Capitol
Theatre $.... and will be presented with a
book when this receipt is presented at the
box office of the theatre.”
A better form would be: “The bearer

has paid $.... for .... tickets to the Capi-
tol Theatre, which will be given on presen-
tation of this receipt at the box office of the
theatre” and signed by the candidate.

Holding Back the Facts

Because of the length of the contest (six
weeks) it was feared that the leading can-
didates would forge so far ahead that the
others would become discouraged and drop
out. Mr. Wallace started with 28 contest-
ants and wound up with 17 still working
hard, and he attributes this to the fact that
the vote was held back.

_
He credits this entirely to his vote cer-

tificate idea. In this the leading candidates
were given “certificates” to be voted on
the last day of the contest. If the newspa-
per record showed that one girl had 120,000
votes and another but 17,000, it was a moral
certainty that the girl with the lesser num-
ber would become discouraged and abandon
the effort.

To prevent this, the leaders were given
certificates to be voted on the last day for
any large block of votes they brought in.

These were on a blue paper and were
printed up with the statement that the cer-
tificate was good for a specified number of
votes.

The leaders were told that they would
help their chances if they held back their
votes until the last day, and were given
these certificates. This kept up the inter-
est of the tail enders, and at the same time
the knowledge that there were these hidden
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A Jdastoaon Release

WHO WOULD NOT BE INTERESTED IN COAL THESE DAYS?
This window display goes with the Johnny Hines production of “Luck.” The tunnel
is practical and a transparency at the end is backed by a flasher light. When the

light is on the catastrophe is shown as in the picture, making a fine effect.

votes kept the leaders on the jump. They
knew that other girls also held certificates,

and an apparent lead gave them no sense of

security. They worked up to the very last

minute.
This is the prime essential in any con-

test.

Planning the Trip

In the meantime Mr. Wallace was laying

out his trip. The G. P. A. of the road out

of town; in this instance the Chicago, Rock
Island & Pacific, routed the party over hi§

own and connecting lines, detailing each

item of expense. The passenger agents of

the other roads were communicated with,

and at each change over or stop some rep-

resentative of the railroad arranged to meet
the party and look after them while they

were in town. Incidentally they looked
after a little press work for the party, and
were supplied in advance with the names
and photographs.
This entailed considerable correspondence

with railroad agents and hotels, but a re-

cital of this correspondence will not prove
helpful. You merely get in touch with the
railroad and when the tour is decided upon,
with the various hotels where hotels must
be used.
Rather full details are given here for two

reasons. One is because it is one of the
most thorough campaigns we have seen and
the other is because the popularity contest,
rightly handled, is always a money maker.

Imported a Tramp
E. C. Ogg, of the Imperial Theatre, South

Pittsburgh, Tenn., knows that in a small
town any stranger will get the interested
notice of the residents, so he imported a
trampish looking specimen and put a sign
on his back reading “Back Home and
Broke.” The man drew so much attention
that the rest of the advertising was com-
paratively simple.

Advanced
J. M. Edgar Hart, who has done remark-

ably good work for Southern Enterprises
in El Paso, handling the Palace Theatre,
has been advanced to the management of

the Palace Theatre, Fort Worth, second
largest house in the Texas division of the
Southern Enterprises.
The El Paso Palace has been sold to

Louis G. Dent, formerly of Southern En-
terprises.

Bags are “In
”

Many of the money bags painted up for
“Brewster’s Millions” are being dug out on
the Southern Enterprises for “Missing Mil-
lions.” The Strand Theatre, Spartanburg,
S. C., for example, had a huge money sack
in profile and a lot of smaller bags strung
on a line across the archway. In front of
the large sack was a strong box, apparently
borrowed from the express company, and
provided with an appropriate sign.

9L’ VOICE FROM THE MINARET

NORMA TALMADCE

,

MAURICE TOURNEUR
- PRODUCTIONS

ISLE OF DEAD SHIPS

First National Releases

FIVE WINDOW DISPLAYS PLANNED BY JOHN McCORMICK FOR FIRST NATIONAL WEEK
Six windows in the business district were landed for paintings or scene miniatures for “The Hottentot.” “Oliver Twist,” “Slander

the Woman,” “The Voice from the Minaret,” “The Isle of Lost Ships” (“Dead Ships” is the old title), and “The Girl from the

Golden West,” which latter is not shown here. They stirred up Los Angeles for the Big Week and probably will be sent on tour.

Passes to the United Studios to be given customers paid for the use of the valuable space.
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Hart’s Fine Lobby
Made Records Break
J. M. Edgar Hart, of the Palace Theatre,

El Paso, worked extra hard on Valentino in
The Young Rajah because an opposition
house was using a reissue, and he stressed
the fact that the Paramount was a new
picture. He told it in English and Spanish
from the sidewalk to the skies, and he told
it so well that on Sunday he stood them
out from 1:30 to 10:15- What he wrote was
that he stood them out from L.±£) to L).L%,
but if you will look at your typewriter key-
board you will see that Edgar had the right
key but the wrong shift. He can’t fool us
writing in cypher.
For the lobby he used a large head with

the turban and frame for the central panel
in gold metallic color and metal was also
used on the hand-painted side frames. The
medallion was lighted from below by a strip
of lights in front of the ground row carry-
ing the title, while the other frames were
spot lighted from above. They are pulled in
to get them all on one plate.

Getting Edgar sore did not help the oppo-
sition much, for he got most of the town in
and he broke all the records to a point
where he will have to have a larger house
or higher prices to take an encore on the
smash stunt.

AnotherCartoonHook
Hugo Plath, of the Palace Theatre, Fort

Smith, Ark., is the latest manager to tie a
newspaper to a cartoon hook-up. This time
it was the Gump series, which the South-
west American was featuring.
Gump buttons were supplied to the news-

paper to be given juvenile applicants, these
serving as admission tickets to the special
matinee. Then the “personal appearance” of
Andy was announced extensively by the
newspaper. It all took up space.

The special program consisted of two com-
edies and a locally

.
produced Safety First

picture, and each child took home a herald
to the grown-ups, telling about the coming

attractions. Something like 750 children

took in the special performance.

Sold an Exploit to

the Opposition Man
When the president of a bank in El Paso

permitted the bank to tie into a campaign
on thrift with the slogan, “The Man Who
Saw Tomorrow invests in a savings account,”
he did not realize that it was the title of a
play to come to the Palace Theatre.

J. M. Edgar Hart sold the idea to a news-
paper and the newspaper sold it to the bank,
which permitted the slogan to be placed un-
der the glass on all the desks in the lobby.
The slogan was also used in the bank adver-
tising.

The Palace was not mentioned, however,
as the president of the bank happens to own
an opposition house. Hart put one over
very neatly, and if he does not get hoist m
return it’s a fine stunt, but J. M. Edgar is

watching his step for a kickback.

A First Nattional Release

WORKING THREE SHEETS INTO A LOBBY DISPLAY
How A. B. Morrison, of Loew’s Palace Theatre, Memphis, worked up his lobby
corner with drapes, three sheets and a “book” for Jackie Coogan in “Oliver Twist.”

It cost very little and sold as well as many of his pretentious displays.

THIS DISPLAY STOOD THEM LJT FROM Lit) TO L)L%
That’s what J. M. Edgar Hart, of the Palace Theatre, El Paso, says about “The
Young Rajah.” As a typist J. M. Edgar is a fine manager, but the display speaks

for itself. The large medallion is lighted by a strip back of the title panel.
Signs above are O. K. Use them.

Hopped the Hurdle
Animating a cutout of the jumping horse

from the paper for The Hottentot gave a
good marquise display to the Liberty The-
atre, Seattle. The horse did not jump the
hurdle, but apparently was just about to,

and stuttering on his feet, and a lot of people
waited to see if he would get up his nerve.
The hurdle was made of real brush and

was made to screen the lights which illu-

minated the cutout at night.
Drug store tie-ups with arnica were ef-

fected with cutouts and a jockey ballyhoo
with four horses was used for the street

work, the horses, as usual, being obtained
from a riding academy.

Poems in Persian
F. M. Francis, of the Casino Theatre,

Charleston, 111., used some novelty heralds
on Omar the Tentmaker. At the left of a
sheet slightly larger than commercial note
was printed some Turkish or Persian type
with a “translation” at the right, the familiar

“A book of verses underneath the bough”
quatrain, adding that “the spirit of the

Rubaiyat sweeps through this great photo-
marvel.”
Two thousand were sent through the

mails and the odd appearance got most of

them read, and from reading to selling this

First National was but a short step.

For Fifteen Miles
Robert Sparks, of the Olympic Theatre,

Wichita Falls, Texas, used East Is West
snipes for a week in advance of the Con-
stance Talmadge presentation, posting them
from ten to fifteen miles out on all roads
leading into town. Three days in advance
he pasted them over with fresh paper, giv-

ing the house and dates in addition to the
title.

The winking contest was made the big
noise and this was advertised by a poster
contest in which the pupils of an art class

competed, the full line of posters being dis-

played in the lobby before the run. When
the opening required the lobby for a more
elaborate dressing, the posters were put up
in soda bars and restaurants, getting triple

use from the stunt.
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9 *
APPLE PIES ENTERED IN

COLISEUM THEATRE DAILY STAR
APPLE PIE CONTEST

m INJUNCTION mu
SHOWING Of FKHARD BnHTHELMESS IN FURY
TO BE JUDGED HERE THURSDAY JAN 18aItpies to it /tom&ct b ctarUafk Institution*.

A First National Release

PRIZES PRESENTED PIES PROMOTE PROFITABLE PUBLICITY
This shows how the lobby of the Coliseum Theatre, Seattle, looked when it was
turned over to the “Fury” pie-baking contest recently described in these pages.
There were seventy-five pies entered in the contest in connection with an Apple Week.

National Tie-ups

Saved Local Date
Because of a booking kink, the Majestic

Theatre, Jackson, Mich., had only 48 hours
in which to work up a profitable interest
in Lorna Doone. It did it through the na-
tional tie-ups arranged by the First Na-
tional publicity department.
The Lorna Doone Shortbread was in five

windows the next day, and a shoe store of-
fered the smallest Lorna Doone shoe in
stock to the first girl who could wear them.
The Lorna Doone pearls (formerly the
Norma) got into a jeweler's window and
the hats blossomed in another window.

It was all done by telephone, with the
least possible delay and without the need for
extended argument, since all of the window
owners had been sold by the national or-
ganizations handling the goods.

This Is Easy
Of course Hugo Plath, of the Palace The-

atre, Ft. Smith, Ark., used a double truck
hook-up with the tailors on A Tailor Made
Man, and in return telegrams were sent from
the Dallas office, in Ray’s name, to each of

the co-operative stores.

Then Mr. Plath had seen an advertisement
in which Ray was working a portable type-
writer—the Corona—and he hooked the local

agency to a two tens for this angle. It

gave an additional twenty inches of adver-
tising merely for the asking, which was
cheaper than the regular inch rate, and can
be worked with any live agency.

Gave Reference
Because The Face in the Fog had pleased

his patrons, Thomas G. Coleman, of the Ga-
lax Theatre, Birmingham, Ala., tied Missing
Millions to the other title, telling that it

was one of the Boston Blackie series. He
lost one of the three days through weather
conditions, yet managed to get a three-day

average business into two.

Made the Front Page
Getting the editor to treat a booking as a

matter of front page interest is going a little

better than usual. C. E. Stillwell, of the

Casino Theatre, Spokane, did it for The
Grub Stake, and he got it played up in a

two-column head, upper half of the paper,
at that.

It seems that the Nell Shipman company
made a couple of scenes for the picture in

Spokane about a year ago, and ever since
Stillwell has been nursing the front page
idea. When it was at last released, he
booked it and then rushed to the editor with
the news. It had a local kick and it won a

five-inch drop. It’s good work.

Schade Under Bonds
As a variant to the personal guarantee,

George J. Schade, of Sandusky, put himself

under $1,000 bonds lately.

He was playing The Bond Boy and the

bond of $1,000 was to be forfeited to char-

ity “if the production does not excell in

dramatic strength the performance of any
other male star in any other first run pic-

ture presented in this city” during the three-

day run.

It does not appear that any other male

star was at a first run house for the days

indicated, but it listened well, and it got

attention.

GET A P. T. A.

A Five Buck Kiss
To give emphasis to the reunion of Norma

Talmadge and Eugene O’Brien in The Voice
From the Minaret, the Rex Theatre gave the
News the go-ahead on a contest in which
the length of the longest kiss, in feet, was
made the basis of an estimate

;
five dollars

to be given the one making the correct es-
timate, or to each correct estimate in the
event of a tie.

The stunt was good for half a dozen
stories, each with a different cut, and was
worth a lot more than it cost, both to the
paper and the theatre.

One Appreciated
Usually when an exhibitor writes to a

brother manager for more light on some
stunt mentioned in the trade papers, he
thinks he is doing a lot, leaving the manager
to supply the return cover and do the ad-
dressing.

But when F. K. Davis, of the Sterling

Theatre, Greeley, Col., wrote Fred S. Meyer,
of the Palace Theatre, Hamilton, Ohio, for

a copy of the program the Palace puts out,

he liked it so well he sent Meyer a check
for three dollars, asking to be placed on the

mailing list for a year.

The magazine is well worth the money in

helpful suggestions, but Meyer sent the

check back, explaining that he was already

sending it to some 200 exhibitors, and that

when he needed to collect, he was going to

send the bill to the trade papers.

Cheap Exploitation
German marks are cheaper than litho-

graphs, and at the instigation of John D.

Howard, ParamounteeF, Claud Cady, of the

Gladmer Theatre, Lansing, Mich., posted a

three-sheet board with German marks, label-

ing them “Nobody’s Money.” He let it ride

a few days and then added that Nobody’s
Money would be at the Gladmer on specified

dates and would prove better value than

German marks.
Supplementing this, he had a local laundry

enclose a note in each package of returned

shirts enclosed in an envelope stating “This

money does not belong to us.” These marks
were printed up as heralds for the play. It’s

all right where you can get marks in small

denominations, but nowadays they are not

printing them up smaller than 5000s, and that

is about six for a dollar.

A Ratlie Release

ANOTHER EXAMPLE OF THE DRESSED UP BOARD

Contract this perambulator for the New Theatre, Baltimore with the old style of

wagon, and you will realize one of the advances made in exploitation methods. 1 he

structure costs little and is good for continuous use.
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A First National Release

THE THREE-SHEET CUTOUTS LISTENED TO “THE VOICE”
The foyer display from Loew’s Palace Theatre, Memphis, designed by A. B. Morri-
son, for Norma Talmadge in “The Voice from the Minar'et.” This is set in a niche

formed by an angle in the stairway, and is the regular advance display.

Beer and Charity
Claud Cady, of the Gladmer Theatre,

Lansing, Mich., tied the manufacturer of an

alleged drink to a Paramount picture

through advertising

See the •

Kick In
Kick In at the Gladmer Theatre.

Taste the
Kick In

Aaron’s Scotch Brew.

The public agreed that at least you could

see the kick in the play.

The Rotary Club was persuaded to use the

title for a charitable drive making that the

slogan, which got the title in lots of places
where a picture is not permitted to pene-
trate.

Helps for Hustlers
John D. Howard, Detroit Paramounteer,

has had an idea which will help all Para-
mount exhibitors. He got Claud Saunders’
department to dig out the old cuts used to

illustrate the advertising in the Saturday
Evening Post a couple of years ago, when
they were selling the general idea of thea-

tre-going.

These in cut and mat form are being laid

off to exhibitors in his territory for a little

jazz-up campaign and are available to any
exhibitor of Paramount pictures. It is too
early to report on results, but unless the

business has changed since yesterday, any
business building campaign must yield re-

sults.

Every day in every way
You need' a P. T. A.

Hooked Mayor Rolph
to Pictured Feature

When Vitagraph’s The Front Page Story
came to the Granada Theatre, San Francisco,
John Partington figured that a little change
in the teaser one sheets would double his
receipts.

The poster read “Watch out for a Front
Page Story. The truth about Gorham,”
Gorham being the Mayor who is trying to
wreck a newspaper, and the story, of course,
breaking in the paper.
Partington figured that “The truth about

the Mayor” would get more attention, so
he screened the picture for Mayor Rolph
and his official family, and San Francisco’s
perpetual Mayor told him to go to it.

Fifty 24-sheet posters were put out and
backed by 20,000 throwaways with the same
text, but signed Edward Horton, 1066 Mar-
ket street. Horton is the name of the editor

in the play and the address is the street

number of the Granada.
The stunt had the town in a ferment until

the regular advertising broke and sold a
great many additional tickets to the theatre.

Mr. Partington also used a series of nine
slides and a trailer, and this helped get the
idea over to the regulars. The series slide

is still a heavy puller, and Partington knows
how to put pep into his slides.

Pinched The Flirt
When The Flirt played the Adams Theatre,

Detroit, Sam M. Carver, Universal exploiteer,
hired a man and girl for a street stunt. They
went down to a busy corner at its busiest
time and the girl complained to a policeman
that the man was flirting with her.

He told that she looked like an old school
friend, but the hand of the law reached for
his collar and after an excited dialogue the
policeman led them to the station house, a

huge crowd following. On the steps of the
station the man protested that he knew the
girl now. She had been hired to advertise
The Flirt at the Adams the following week.
The crowd drifted away and the cop went
back to his beat.

This is a fine stunt if it is worked by a

clever team, but it will save a lot of trouble
to fix it with the police first of all. Other-
wise the story might not make good reading
for you. j
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Paramount Releases

FOUR POSTERS FROM JAPAN ADVERTISING THREE PARAMOUNT THEATRES THERE
If the engraVer does not get them mixed, they are, starting from the left, the announcement of the Asahikan Theatre, Kobe, on
“The Gilded Lily” and. “The Law and the Woman”; two posters from the Batten Kan Theatre, of Hakata, for “The Green Tempta-
tion” and “Moran of the Lady Letty,” and “Brewster’s Millions” and “Behold My Wife.” On the right is the announcement of the

Ashibe Theatre, Osaka, for a general announcement of the brand. Copy this snappy text for your own posters.
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Broke Week Records
With Four Day Run

Although Dr. Jack was played at the Im-
perial Theatre, Asheville, N. C., for only four

days and at regular prices, the run broke
the six-day records of the specials at ad-
vanced prices. Part of the success was due
the picture itself, but the intensive exploita-

tion by Manager John B. Carroll accounts
for the rest.

DR. JACK
UUSMlKfi HoJVi IMPERIAL THEATER PHONI 3B77
II A.M TOllP U. FEcJ. 7-6-9-1Or

H

R p*t,ent-s dotruioJu 'jhAeviUe
name Address

One /tear Solid laughter

{^Soum/icunded ly idlarold ^/'lcy</.')

na: MaL «e// while laughing, beginning

treatment Wednesday and continue as

directed c/hurS., C/ri., Si £/at.

Pull Na

A Pathe Release

3V.. ^acA, i/jfieeiaSiit.

THE DR. JACK BLANKS

He started with the teasers already shown
in this department, and supplemented this

with three thousand prescriptions which
were done from his copy by a local drug
store, which bore the cost of printing and
distribution, handing them out at the soda

fountain and placing them in all packages.

The lobby was transformed into an op-

erating room with a case filled with sur-

gical instruments, each tagged with a humor-
ous label—if there can be such a thing as

humor in a carving set. Before the box
office was an operating table, presided over

but a cutout when a live ballyhoo was off

the job. The cashiers were dressed as

nurses, and all that was lacking was the

mixed odors of iodoform and ether to make
it realistic in the extreme. It put the at-

traction over with results that startled Mr.

Carroll. He was after the money, but he

did not imagine he would break the advance

price records.

Startling Lines
R. S. Moore, of the Gem Theatre, Snyder,

Okla., developed a pair of handout cards for

Free Air which seem pretty certain to get

attention. One makes the startling state-

ment that “Your trousers are torn” and the

other calls attention to the fact that “Your

skirt is too short.” Both are prefaced with

a much smaller “if” and followed by “or not,

A United Artists Release

RAY BEALL USED THIS DISPLAY FOR TWO THEATRES
He was transferred from Charlotte to Spartanburg, S. C., and used the same display

on “Tess of the Storm Country” in both houses. The front displays are combined
cutout and painting, the brush work being done by Mr. Beall himself.

with the advice, "Don’t fail to see Free
Air,” and a little sales talk. The big line

should be in at least an eighteen point and
the “if” in a small six point. In most job

offices you can probably get a six point

gothic with a three point letter. The smaller

the qualifying lines, the better.

Got the Idea
An exploitation idea can generally be

stretched to cover more than the title on
which it is worked. Lately we told how the

Isis Theatre, Longmont, Col., sold off the

herald on The Valley of Silent Men to a

local book seller, saving the cost of heralds

to the house while getting the advertising.

Getting the big idea instead of the purely

local angle, the Hippodrome Theatre, Fort

Worth, Texas, sold the heralds on Pink

Gods to a local jeweler, and on the strength

of the favor borrowed $50,000 worth of

diamonds for a lobby display.

Perhaps you can work off Adam’s Rib on

some butcher shops.

Reversed Idea
A guessing contest without a decision or

prizes, based on a reversal of the identifica-

tion contest helped The Pride of Palomar
at the Butterfly Theatre, Milwaukee.
Bob Gary, Paramounteer, sold the Wiscon-

sin News on the short fiction form of the
story, so the readers were supposed to be
familiar with the plot. Then the News
flashed pictures of the players in the film

and invited you to guess which parts they
played. They were all named, but there

were blanks left for the characters assumed.
All you had to do was to fill in the blanks
and then go to the Butterfly and see how
nearly correct you were.
No prizes were offered.

Creamer Likes It
John W. Creamer, of the Strand Theatre,

Chillicothe, Mo., read of the stunt of putting

stills on blocks to make them stand out on

the frame mounts and tried the idea. ' He
writes that the effect is fine. He used a

delft blue background with artificial snow
sprinkled on while the paint was still wet
Now if he wants a repeat, he can try pow-

dering lightly with gold or aluminum or one

of the colored bronzes. This will look even

better.

Turn back to January 6 if you want the

original suggestion.

A «

DR JACK„ D1D BETTER m ASHEVILLE IN four days than big specials in a week

And did It without advancing price,, either. John B CarroM of
^thT.l’p'uyil»”mei.“’hUul^l'the pw taok’achemf of advance

l.r.“‘.nir,e
J
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Used Last Chance
When news came of Wallace Reid’s death,

Roy C. Smart, of the Noble Theatre, Anniston,
Ala., had on hand about a hundred fanfotos
of the star. He knew that Thirty Days
would be his last chance to use them, so
he advertised that while they lasted a picture
of the star would be given each ticket pur-
chaser on the opening day, the offer being
limited to adults. It gave him an unusually
good opening matinee and the crowd went
out to sell other of the citizens. It did a
better than average business for two days.

Hired a Midget to

Protect The Flirt

A Paramount Release

PRETTY SOFT FOR SID GRAUMAN BEING IN LOS ANGELES
All he has to do is to hike out to the Paramount studio and borrow the props for a
ballyhoo for “Adam’s Rib.” Perhaps your local museum will lend you a dino or
something, but don’t be so certain of it that you neglect to provide other ballyhoo.

Because The Flirt played the Pastime The-
atre, Columbus, when the M. P. T. O. of
Ohio were in session in town, Charles
Loewenberg, the Universal exploiteer, felt
that it was up to him to do something out
of the ordinary, and he put over hook-ups
until he had landed thirty-two windows, in-
cluding all of the ten cent stores on the
plugger song and the United Cigar Stores
on the statement that The Flirt bought her
cigarettes at the green coupon hangouts.
Then he hired a decidedly attractive woman

for a street stunt, and she went around town
all decked out in furs and with an automo-
bile bannered “This is the car The Flirt
wants. Will she ge't it?” She was properly
chaperoned by a midget in evening clothes
with a large banner for the attraction on
his back. Her own handbag was modestly
lettered.

Through the day she pervaded the shops
and in the evening the oddly assorted pair
frequented the jazz joints, except on the
evening of the banquet to the theatre own-
ers, when they were among the guests and
The Flirt did not experience the slightest
difficulty in flirting with the entire bunch.
For paper they used 500 ones, fifty threes,

25 twenty-four sheets, 5,000 novelty cards
and 1,000 window and tack cards. The thea-
tre got the local benefit, but the exchange
cleaned up some bookings, as well.

Plant Proverbs
Several managers in various parts of the

country have been thanked for press stuff

when they took over to the local paper the
book of proverbs prepared on The Flirt.

These short paragraphs came in useful for
plugging column ends and if given well in

advance, they were all used before the show-
ing of the picture. They were better press
work because the advertising was plain yet
indirect.

A Universal Release

COLUMBUS FLIRT CARRIED A SHORT LENGTH PROTECTOR
Ballyhoo girl for the Pastime Theatre was attended by a three-foot midget on her

shopping and hot'el tours. Backed up by thirty-two window displays, and some spe-

cial hook-ups, she managed to put the Universal special over for both house and
exchange.

Sales and Shoes to

Help Out Kick In
When it came to popularizing Kick In,

Roy C. Smart, of the Noble Theatre, Annis-
ton, Ala., hunted up a merchant who wanted
to get attention to a bargain sale, and tied
him to the title.

The tie-up was hung on the supposition
that the merchant was kicking in on a sale
because presently he had to kick in to the
jobbers. He started to tease a week in ad-
vance, using every newspaper page except
the inaccessible front, and broke out with
half pages for Saturday and Sunday. Then
he plastered his store front with signs and
held the most successful sale in his history,
while helping to put over the picture to a
big extra business.

In return for all this hard work Mr. Smart
donated 500 single passes good before three
o’clock the opening day; another form of
the penny ticket sale. This got a good audi-
ence for the opening matinee and you had
to do your shopping early in order to get
the pass in time.

Mr. Smart also used the free shoe shine
stunt, the idea for which he got from this

department. He dressed up the idea by hav-
ing the boys dressed in red and yellow cheese
cloth, and made the idea that much more
attractive. The boys wore banners on their
backs, which were most conspicuous while
they worked. It’s a neat scheme, which does
not appear to have been taken up as it

should have been. It’s not too late to put
it to work.

Still Fooling
Foolish Wives is still fooling around the

country, and at Clinton, Indiana, William

Esch, a Universal promoter, put it over to

a big three-day business at the Capitol Thea-

tre, mostly through cutouts from the posters

of the women in the play.

These were strung along the top of the
marquise and placed in windows. News-
paper displays were used to back op the
pictorial work.
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State Forester Is

Plugging a Picture
Because Vitagraph’s production of The

Ninety and Nine shows vividly a forest fire

and the ease with which these costly con-
flagrations are started, State Forester Wil-
liam T. Cox, of Minnesota, is conducting a
State-wide campaign to interest the people
in the safety angle, and has also interested
the Dakotas, Wisconsin and Michigan, since
fires are no respecters of State lines.

He is stripping the 24-sheets and the ones
with an urge to see the forest fire, and the
one sheets are being posted all through the
forested districts, while letters to the news-
papers have enlisted their cooperation in

putting the idea before the public.

It is working wonders with Vitagraph
bookings, but Mr. Cox does not care about
that so long as he can get the results he is

after, and if through this agency he is able

to avoid a single fire, the result will more
than repay all his efforts.

Last year, coming down through north-
western Canada, we saw billions of trees

stamding gaunt monuments to someone’s
carelessness and on two occasions acres of

flaming wood. If every exhibitor could have
shared the sight, he would have tied this

and all similar pictures to the safety angle

even in the cities. You cannot gain, through
reading, any adequate idea of the menace
of the flames, often started through the care-

less throwing down of a match or failure to

extinguish a camp fire. Don’t wait for the

State Forester. Do your bit anyhow.

Down to the Sea
Has Fine Display

One of the best window displays we have
seen in a long time is that used by the

Cameo Theatre, New York for Down to

the Sea in Ships. The Cameo is a short

distance from the corner of Forty-second
street and Broadway and on the corner is

a drug store.

A Hodkinson Release

A BALLYHOO WINDOW WHICH HAS TOLD ITS MESSAGE WELL
Thousands of persons pass the Knickerbocker Drug Company’s store at Broadway
and Forty-second street, and hundreds stop to view this interesting display for “Down
to the Sea in Ships.” It is only a few feet from the Cameo Theatre, where the

picture is.

Pictures Won
There was a jam down in Indianapolis

lately between a picture and a road show,
and the picture won.

The road show carried a jazz band spon-
sored by Paul Whiteman, who has almost
as many jazz bands as First National ex-

hibitors have street parades. The road
show agent announced a Paul Whiteman
Week in the phonograph shops. But Rob-
ert Lieber had “Mighty Lak a Rose,” which
also is a phonograph number in various
forms, and he wanted the windows. His
agents pointed out that the Circle Theatre
was a permanent feature of the town and
Whiteman’s band was here tomorrow and
gone the day after.

The argument won and most of the win-
dows were shot over to Rose records. It

might be a good argument to remember.

A Pathe Release

THE COLDER THE BETTER IN LANCASTER, APPARENTLY
The further the thermometer drops the better, for the sign reads: “You Will Smile,
Giggle, Laugh, Shake, Roar, Convulse with Laughter.” It is better to start at the

bottom and read upward, but the thermometer idea is good. Try it some time.

In one of the windows, perhaps fifty feet

from the box office, is a highly colored plas-
ter panel depicting a spirited relief of the
overturning of the whalers’ boat. Above
and below are several old harpoons and
lances, evidently the real thing, along with
some of the bones of a giant whale and the
rope police clubs used aboard the old ships
to preserve order. At the right of the panel
is the miniature of the boat used in this
production.

No matter what time of the day or eve-
ning we have passed the store, there has
been a crowd inspecting the display, and
it has attracted more attention than any
recent window show we can recall. And
this is because the display is interesting. It
holds the crowd and sinks the idea in, and
helps to make the unusual business the
Cameo has enjoyed.

Another good stunt is a banner which
faces the spectator as he leaves the theatre
and which commences “The picture you
have just seen is a Hodkinson production”
with more talk to the same effect. As the
picture makes an unusual impression on
practically everyone who sees it, the crowd
goes out with a last message to look for
other Hodkinson pictures. It is a most
adroit promotion of the brand name.

Vamped the Springs

on Alleged Wager
Helping out J. E. Thompson, of the Amer-

ica Theatre, Colorado Springs, T. B. Mc-
Cormick, a Universal exploiteer, started in
with a letter to the newspaper denouncing
flirtatious girls. This was replied to by The
Flirt and the scrapping started which ended
in The Flirt making a supposed wager of
$500 that she could vamp the town.

This led to the employment of the street

worker, as has been done in other cities, a
local dealer lending a car in return for a
banner to the effect that The Flirt demand-
ed a car of his make. The usual ballyhoo
stuff was worked, with the usual good effect.

One good angle was a display of engage-
ment rings in a local store with a card to the

effect that of all the engagement rings The
Flirt had won that from this store was her
favorite because it was in the best taste.
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Liked the Production

So Played It Up

seemed to loom. It’s one thing to put over

a good one against a couple of poor ones,

but when they are all above the average, the

prize goes to the fighter, and C. G. Behrens
is a scrapper for exploitation.

Hooked on a Diner
The Lyceum Theatre, Duluth, hooked the

Northern Pacific Railroad to “The Strang-
er’s Banquet’’ and got window displays

through the connection line “because of

their uniform excellence dining car

meals have often been called the Stranger’s
Banquet, the title of the Marshall Neilan
photoplay now being shown at the Lyceum.”

This offers a suggestion to other towns.
The railroad windows are generally in

fancy positions.

Ross D. Rogers, of the Mission Theatre,
Amarillo, Texas, liked the Tiffany produc-
tion of Jazzmania so well that he got sol-

idly behind it for a cleanup, and he writes

that it is one of the best audience pictures

he had handled in his twelve years in the
business.
The cut speaks for itself except that the

circular panel back of the figure of Mae
Murray in the centre requires a little ex-
plaining. This had openings cut in the cir-

cumference, back of which a colored wheel
revolved so slowly that the various colors
did not blend into one neutral tint. At
night this was illuminated by a spot light,

but we think that placing colored mediums
back of the openings, illuminating from the
rear, and interrupting the light with the re-
volving wheel would have made an even
better effect. This would give some result,
even in daylight.
Mr. Rogers does not tell the color scheme

but blue and white, red and yellow, red and
black, yellow and black and blue and silver
would all give good color combinations.
Back stage a phonograph was supplied

with jazz records and a repeater attach-
ment and this was relayed to a magnavox
back of the central panel for a mysterious
music effect.

Pride Pays
When the Strand Theatre, Ottumwa, la.,

played Marion Davies in When Knighthood
Was in Flower, W. E. Matlock, the manager,
got a letter from the Des Moines Paramount-
eer to the efrect that Ottumwa was the first

city in the southern part of the State and the
second in the entire State to see the Cos-
mopolitan production.
Matlock reproduced the letter for his dis-

play advertisement and local pride did the
rest. Even the newspapers played up the
appeal to municipal vanity. If you get an
early run you don’t have to be too darned
careful as to the exact truth. It’s a strong
bid always. It means nothing, but sounds well.

a. paramount Release

BORROWED FROM TUT-ANKH-AMEN FOR A WINDOW SHOW
There is an Egyptian slant to “The World’s Applause,” and Richard A. Addison, of
the Pickwick Theatre, San Diego, Calif., played this up with very little painting—and

a Buddha. It was a great flash.

A Metro Release

JAZZED AMARILLO FRONT FOR MURRAY IN “JAZZMANIA”
Ross D. Rogers, of the Mission Theatre, got an off effect in the center panel by cut-

ting openings back of which a color wheel revolved. He also shot jazz music through

a magnavox hooked to a phonograph with repeater attachment back stage.

Greeners Letter

Brought Results
When he played The Headless Horseman

at the Rialto Theatre, Jamaica, L. I., Fred
V. Greene, Jr., sent out a letter to the

principal of each school which not only
brought in a lot of single tickets but at-

tendance by classes. It will be noted that

passes are enclosed for all of the teachers.

The letter is so well phrased that we are
offering it as a model. It runs:

This Thursday, Friday and Saturday
we are showing Will Rogers in “The
Headless Horseman,” which is adapted
from Washington Irving’s “The Legend
of Sleepy Hollow.”
This picture is truly one of the class-

ics of the year, as was amply proven
when it was recently shown at the Cap-
itol Theatre, New York City.

Will Rogers plays to perfection the
quaint character of Ichabod Crane and
the scenes in the picture were taken in
the actual locations which figure in the
story.

In fact, historically and in every other
way the picture is perfect, and I would
like you to see it, as well as the teach-
ers under your jurisdiction. I am in-
formed that you have four assistants,
so I am enclosing herewith five passes
and would ask that you be so good as
to distribute the four, keeping the other
for yourself.—

Neatly Put
Buffalo took The Flirt for a second week

at the Olympic Theatre, on the strength
of a comprehensive four weeks publicity
campaign. One of the good ideas was a
preliminary teaser which read: “The Flirt
says it doesn’t hurt to flirt if you don’t flirt
to hurt.” —

Rode It In
Fighting pretty stiff opposition, the Family

Theatre, Davenport, la., put out half a dozen
jockeys with blanketed horses for The Ken-
tucky Derby, and backed this up with a
street wagon, the details of which are not
clear in the photograph sent in. It’s old
stuff, but it built up receipts where a deficit
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Mid-week Splash to

Help Dangerous Age
This makes a too long cut, but the text is

so good that we are pasing it along to you.
Even if you do not get The Dangerous Age
you can fit it to any one of half a hundred
other titles. It is one of those special stunts

J. W. Sayre, of the Jensen and Von Herberg
houses in Seattle pulls now and then. In the
original it is 180 lines by two. It ran in the

WIVES—IT’S 1
DANGEROUS FORI
YOU TO KNOW g
TOO MUCH! |

Your husband is no banjo—don't pick me
on him. If he says he’s been at the club,

believe him. It won’t’ add to your peace

of mind >.o know different. mmmm

• • *

After a man reaches the dangerous age
“Goo-Goo” again becomes his chief fig-

ure of speech. Say it and watch, him
cuddle!

No matter how slow a man is at 39, at

40 he doesn’t even stop at corners to

toot his horn,

If he likes baby talk, cultivate a lisp

and please him.

No woman ever won and kept a man
with sulphur and molasses. Try salve SSS
and straight lines. ~~ '

And, above all, take him, before it is too
late—just till Friday night—to see “The
Dangerous Age” at the Liberty Theatre.

• • •

A picture the Liberty crowds have
praised in every language but the dead
language, saying it is

wonderful perfect

very Fine pleasing

magnificent smart
pretty intense

excellent beautiful

dynamic remarkable
dramatic unusual
forceful human
splendid interesting

very good suspenseful

tremendous best

A First National Release

J. W. SAYRE’S JAZZ
middle of the week. Sayre thought that the
business could be jazzed up a little, so he
discarded the usual form of display ad and
broke out with this on Wednesday. It put
a new kick into the house receipts and paid
for itself many times over. Some of this

may have come out of the press book, but
it sounds like Sayre. Few managers realize

that sometimes even a good attraction needs
a midweek tonic, but often receipts can be
jumped by giving a little fresh push with a

special display if the business is not full

capacity, and Sayre collected a lot of coin
with a display that was read by everyone.
He writes the same sort of stuff each week
in his Screenland, the house organ, and they
are used to looking for his quips, so that
when the Liberty came out with this display,

they all settled down to read. Probably it

reached a great many who fully intended to

go if they had time, and were not quite cer-

tain they would have the time. When they
heard from him, they figured that they sim-
ply must go and the half-formed intention
was crystallized into an urge. This sort of

stuff cannot be used very often. If it is, it

will lose its punch, but for a now and then
idea, if you can write this style of stuff or
get it out of the press boo< or from the
titles, you will find that it brings in real

money.
—P. T. A .

—

Too Much Black Is

Hurtful to Display
This advertisement from the Kinema The-

atre, Los Angeles, would have been unusually
good had the printer been prevented from
spoiling it with too much bold type. That
lined backing gives the panels an isolation

which does not require that every line be
set in the blackest type to be had in the
size used. The stars could have been dis-

played in a light face letter of a little

smaller size, and the sales lines would have
looked better in italic. The text in the

lower panel could have been made a light

italic, and the result would have been a

very pretty display; but it is almost impos-
sible to persuade a Los Angeles printer to

cut out the heavy blacks unless you stand
over him with a club, and the result is that

there is no real display because it is all

"display.” You might get the idea in a
single-column reproduction, but we are

hitting it up to a two because we think that

a study of the space will repay you. Note
how the names of Stone and Miss Gifford
keep the title from showing at its best, and

how they, in turn, are held down by the
lines below. Then try and imagine how
that would have looked with all of the star
names smaller, both in the matter of height
and lightness of line. Figure how the ‘Jazz
age” line would have come up had Louis
B. Mayer been presented in an eight-point
roman instead of twelve-point bold. Then
take it over to your printer and talk it over
with him. Don’t let on that you are try-
ing to teach him something. Cut this text
off and pretend that you are trying to get
information, not give it. Perhaps the idea
will sink in and he will give your own job
a better result next time he sets one. Black
type is not display. Sometimes it is precisely

the reverse. Good display is relative and
consists in giving display to the important
lines and not to all of the type matter. You
do not lose the effect of the lesser lines by
holding them down. In a space so well
guarded nothing else can intrude. You will

get the lines read and read more easily in a
lighter letter and at the same time give
greater strength to the big lines.

—P. T. A .

—

Grauman Combines
Three House Ads

Combining three displays to get a larger
space without taking as much space for any
one of the attractions is only one of the
points of improvement shown by the Grau-
man advertising department. For some weeks
now they have been using stock cuts for
attractors and have given the type its proper
place as the chief selling agency. This set

of three is not as good, in point of copy, as
some of the other examples to come in

lately, but even this is so much better than
the old material as to excite comment. The
cuts are from the plan books and work just

as well as the original drawings, and there
is no excess of art work to confuse the eye
and detract from the message. These days
it is no job at all to discern with the naked
eye just what the Grauman houses offer in

the way of main attractions and other pro-

iRAND AVE. ATSEVENTH ST

SPECIAL CHRISTMAS BILL

Wiat is tfiedangerous age’
1

?

JAZZ AGE? MARRIAGE? DIVORCE AGE?
WE ALL REACH IT—BUT WHEN—AND HOW?

LOUIS B. MAYER PRESENTS

WITH A POWERFUL CAST, INCLUDING

LEWIS STONE -RUTH CLIFFORD
CLEO MADISON-EDITH ROBERTS

MYRTLE STEDMAN- JAMES MORRISON-LINCOLN STEDMAN
JOHN M. STAHL PRODUCTION

A FIRST NATIONAL ATTRACTION ADDED ATTRACTION
V' A JACK WHITE-MERMAID COMEDY

LOOKOUT BELOW!
Five Do Luxe Shows'Today at 1 :00, 3:00, 6:15, 8:15,

10:15 P.M. F irst Show Start* at 12 Noon.

Horton at the Morton
Theodore Henkel, Conducting Kinema Orchestra

A First National Release.

AN EXAMPLE OF HOW ALL BLACK LINES GIVES THE REVERSE OF DISPLAY
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gram components. Two of these features

are holdovers, To Have and to Hold entering

its fourth week, with Robin Hood credited

with a longer stay than that. Only The
Pride of Palomar is a one-week feature, and
that is in its last day. It is odd that Grau-
man does not follow the usual course on the

west coast and open on Saturday when he

can make his Saturday and Sunday splashes

work for more than one day. Opening Mon-
day, he gets very little business out of his

Sunday ads. Of course the Grauman houses

are institutions and people go there week
after week without particular notice of the

feature, but there is still some business to

be gotten from the transient trade if it were
properly approached, and this would at least

justify a Sunday opening, with the Saturday
space given the coming attraction.

—p. T. A —

Drops Down Deep
for Three Items

Handling three features in a single space,

H. Lichtenstein, of the State Theatre, Day-
ton, Ohio, drops nine inches down two
columns. We think that three sixes would
have been better than two nines, and would
have cost the same. Many managers seem

ThreeBig Headliners
'

on One Great BUt. tt.

OVERTm
BORDER'

Two big stars In a
thrfll-sVept romance of
the fV® * e a north.

Where smugglers dash
.frith the Northwest
Mounted and a be-
witching heroine defies

(

the law. With the sen-

sational climax actually
filmed in a raging
blizzard.

Venture Afo,2
WILL
ROGERS

AROPIN
FOOL
The Talkative “Witt"; in

his Funniest COni«d? of
the canned variety. L

Feature Wo.<3

SIXSTATE
SISTERS

Syflcopaters of the

LATEST SONGS
and

DANCE HITS
,

in a class all by
themselves.

FOLLOW THE CROWDS TO THE STATE
A eu/uiinjunc ucauoc.

DEEP STUFF
to prefer the deep advertisement, but it is

seldom that they achieve effects as striking
as the better proportioned space. In this

instance hand work further detracts from
the effect. There is no advantage in hand
lettering where type can- be used to greater
advantage, and in this space we think that

type would have given a stronger display,
as well as a prettier effect. With a three-

GRAGMANS
RIALTO THEATRE

Fourth Encore Week
Of This Alluring Love Symphony

Adolph Zukor presents

AGeorge Fittmaurice Production

ToHave .

andToHold
mtii

BettyGompson
Bat Lytell
Theodore Kosloff
Raymond Hatton
Walter Long and
looo others,

m/i

Esin. Added Presentation.

Arnold Tamon
«nl IreneAdams

HOLLYWOOD EGYPTIAN THEATRE
£• M<COOPEN PLACE

NOWOR NEVER!
IT WILL SOON
BE TOO LATE
TO SEE

'DOUGLAS
Fairbanks

IN

ROBIN
HOOD

IN THE MOST GU3RIRED SETTING
THIS LAVISH SPECTACLE Win. EVER
KNOV-ENJOY IT TO THE UTMOST
PRECEDED BY THE FAR FAMED

NOTTINGHAM CASTLE
PAGEANT

SO ARTISTS IN THE 9X50.000
COSTUMES OP THE PRODUCTION
WITH THE VIBRANT SCHERTZJNOER
SCORE PLAYED BY TWE HOLLYWOOD
EGYPTIAN ORCHESTRA AND AMID
THE LURE OF ANCIENT CAIRO
N AMERICAS MOST DISTINCTIVE

PLAYHOUSe.

Prices to fit every part*

Mat*. 2.15 Erm. 0:1

5

MILLION DOLLAR THFATRF I

fast times today

A Cameo ofCalifornia's Soul

PETER B.KYNES

“ThePride „

of Palomar
cmh,

MARJORIEMW & FORREST STANLEY

cA Pttmwwd Picture

m Sid.Gnomon hoods
A Mid-summer Night in Hobo-land

msesn
Beginning Monday

Alica Brady, Mia NaMi la “Amm A
LARRY 6EMON m Th. Agm

AN EXAMPLE OF NEW STYLE DISPLAYS FROM GRAUMAN’S, LOS ANGELES

column width as against the present two
both the title of the shorter feature and the
vaudeville act should have been given a
single line, with a hairline, part-length rule

instead of the heavy paneling that makes
the space look like a pigeon-holed layout.

This would have permitted the stretching

of the main title, Over the Border, to a
single line, which, in an eighteen-point type,
would have been more conspicuous than the
huddled hand work, and the cuts could have
been used without the signboard if the
latter could not be stretched to three. It

looks like a space built around a plan book
cut instead of a plan book cut selected to

fit a space. Since this cut means very little

it might have been better to have dropped
this out if another cut could not be found,
but generally there is a cut in every plan
book that Paramount puts out that can be
made to work in a space if it is trimmed a
little. In any event a little more white space

would have helped; all out of proportion to

its area. This looks cramped and does not
carry the suggestion of bigness, but rather
that the space was too small, carrying the
same suggestion as you get from a child in

misfitting clothes. We believe that Mr.
Lichtenstein can do much better than this.

—P. T. A.—

Hookups for Sixty
Hookups were the main reliance of M. J.

Melvin, of the Phiel Theatre, St. Petersburg,
Fla., on Lorna Doone. The National Biscuit
Company contributed a large display adver-
tisement on Sunday and put two demon-
strators into the lobby to sample the patrons,
and stirred the grocers to displays. An-
other hookup was made from the book end.
Between them they gave the business a sixty
per cent hoist.

picture

'keilXn's

is Banket
mm m.tMuUd hr

COlDWYN ©
mX£J
The Stranggj

Distributed fy

Written by Down
Byme

MATS.
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30c

A DOLLAR
SHOW FOR

The Master
Picture That
Broke All

Records at

the Capitol
Theater. N.Y.

FOX NEWS & VIEWS

FUN froB the PRESS

fe'cdti'o of forfonnr.ee
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m THEATRE
t^=~ 'Ihe 'People's Playhouse

Wabetha Street, Near Seventh

The greatest screen

triumph of a brilliant

STARS director STARS

(Mats. Only) . aKVa
PEARL WHITE f
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•d. llULUUsyii IvVlEuot

FROM THE TOWER THEATRE, ST. PAUL
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American Releasing
DANGER POINT. (5,807 feet). Star, Car-

mel Myers. Can’t say much for this. Bought
it cheap and it surely was cheap. Town of
-8,000, draw working classes. Generally ad-
mission is 10-30. E. E. Bair, State Theatre,
Uhrichsville, Ohio.

FOOLS OF FORTUNE. (5,600 feet). Star,
Russell Simpson. Look out for this. I

played it, knowing what I was getting, and
bolstered it up with a fine line of fillers and
“got by.” But don’t expect much from this
picture—in five reels of photography. Ad-
vertised as usual to health seekers and tour-
ists. Attendance good. Dave Seymour, Pon-
tiac Theatre Beautiful, Saranac Lake, New
York.

MY OLD KENTUCKY HOME. (7,382
feet). Star cast. I did not think much of this
picture and my patrons told me the same,
although I did a good business. Look be-
fore you book this one. Used six, three, one,
slide, to pull good attendance. Big city,

-draw all classes, getting ten cents at all

times. Stephen G. Brenner, Eagle Theatre,
Baltimore, Maryland.

MY OLD KENTUCKY HOME. (7,382
feet). Star cast. For me, a good, entertain-
ing picture. Had fair attendance. Town of
3,700. C. F. Kreighbaum, Paramount The-
atre, Rochester, Indiana.

Associated Exhibitors
GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. This is a knockout and pleased
everyone. One of the cleanest as well as
one of the funniest comedies we have ever
shown. Used ones, three, photos, window
-cards for fine attendance. Town of 1,700,

draw town and country. Admission 10-25

and 15-25. Herbert Taft, Hippodrome The-
atre, Sheridan, Indiana.

LADY GODIVA. (5,800 feet). Star, Hedda
Vernon. Just another foreign production.
Drew good for me, but did not satisfy. My
advertising slant would be the title. At-
tendance was fair. Town of 2,300. regular
small town. Matinee admission 10-15, night
15-20. W. B. Aspley, Aspley Theatre, Glas-
gow, Kentucky.

SILAS MARNER. (6.344 feet). Stars, Kent,
Crawford, Courtot, others. You can tie up
with schools on this one and clean up. They
liked it fine and the public schools turned
out to see it. Small town patronage, good
attendance. A. Mitchell, Dixie Theatre, Rus-
sellville, Kentucky.

F. B. O.
BOY CRAZY. (4,800 feet). Star, Doris

May. For me, a mediocre picture that did
not pull. Every time we run this star we
lose money on her. Used lobby and news-
paper, had very bad attendance. Draw
mixed type. J. Solomon, Bijou Theatre,
Clarksburg, West Virginia.

FIRST WOMAN. (4,950 feet). Star, Mil-
dred Harris. By far the best program pic-

ture I have ever run. Better than lots of

specials. It’s got the surprise at the end
that sends them away pleased. Print good.
Usual advertising brought good attendance.

Town of 1,364, general type. E. F. Keith,

Strand Theatre, Granbury, Texas.

“It is my utmost desire to be of
some use to my fellow men.” That
is the spirit that prompts sincere
exhibitors to send the dependable
booking tips you always find on
these pages. Used by a host of ex-
hibitors, they have aided in the
booking of good pictures and the
avoiding of bad ones. They are
published in a spirit of fair play to
producer and exhibitor, without
fear or favor. Use these tips and
send some from your own experi-
ence.

GOOD MEN AND TRUE. (5,400 feet).
Star, Harry Carey. My patrons said this
was Carey’s best picture. Action in this one
will knock ’em off their seats. Book it and
boost it. Used six, three, one, lobby, slide

for very good attendance. Big city, all

classes, get ten cents at all times. Stephen
G. Brenner, Eagle Theatre, Baltimore, Mary-
land.

IN THE NAME OF THE LAW. (6,126
feet). Featured cast. Fair. Has popular
appeal, good exploitation material and if

bought right should prove a money maker.
Advertised with billboards, seven news-
papers. Draw every class, having fair at-

tendance. L. O. Davis, Virginia Theatre,
Hazard, Kentucky.

MY DAD. (5,600 feet). Star, Johnnie
Walker. A great picture to screen about
the middle of August; plenty of snow scenes,
which, coupled with the aboundance of snow
with which we are blessed this winter, gave
some cold feet. Good, nevertheless. Adver-
tised usual way, with good attendance. City
of 44,000; draw mixed type. Admission 10-

17-20-25. Walter C. Benson, Laurier Thea-
tre, Woonsocket, Rhode Island.

SON OF THE WOLF. (4,970 feet). Star
cast. Norman Dwan directed. For me, ab-
solutely nothing to it at all. Poorest pic-

ture I have ever run. Good many left be-
fore picture was half over. Advertised with
ones, threes, six, slide. Attendance poor.
Town of 4,200, draw neighborhood type.
Admission 10-22. W. E. Elkin, Temple Thea-
tre, Aberdeen, Mississippi.

WHITE HANDS. (5,654 feet). Star, Ho-
bart Bosworth. Star always good. A good
program picture; has moral attached. Nothing
extra in advertising, fair attendance. Town
of 2,500, usual small town draw. Admission
17-28. Stanley G. Allen, Allen Theatre,
Chatham, New York.

First National
ALIAS JULIUS CAESAR. (6,131 feet).

Star, Charles Ray. Just another motion pic-

ture. Not as good as his usual run but
better than his weakest. For us, Ray is

about done. I wouldn’t want to pay too
much for it. Advertising angles are nothing
exceptional. Poor attendance. Town of

7,100, draw better class. K. H. Sink, Wayne
Theatre, Greenville, Ohio.

BOB HAMPTON OF PLACER. (7,268

feet). Stars, Kirkwood, Daw, Wesley Barry.
This is old but good. The only objection

to it is its length. Nine reels. When you
give them a two-reel comedy along with
a feature of this length, by the time the
show is over and the farmers return home
through the thirty-foot snow banks, they
get no time to sleep as it is then time to
start massaging the cows. Attendance was
good, though. Town of about 2,000, draw
town and country. Admission 10-25. W. E.
Tragsdorf, Trag’s Theatre, Neillsville, Wis-
consin.

BRAWN OF THE NORTH. (7,650 feet).

Features dog, Strongheart. A splendid au-
dience picture and made us money. Usual
advertising pulled excellent business. J. A.
Flournoy, Criterion Theatre, Macon,
Georgia.

DANGEROUS AGE. (7,204 feet). Star,
Lewis Stone. Very good picture and one
that will please all classes in any com-
munity. Get behind it, it’s worth it. Used
special cards, extra paper to bring good at-

tendance. Town of 6,000. F. M. Francis,
Lincoln Theatre, Charleston, Illinois.

FURY. (8,700 feet). Star, Richard Bar-
thelmess. Truly a great picture. Our pat-
rons were highly pleased; incidentally, we
did much better business the second day
than the first. Used regular panels and
newspaper, having excellent attendance.
Town of 5,000, draw home class. Admission
10-28, war tax included. C. L. Laws, T. & D.
Theatre, Watsonville, California.

LORNA DOONE. (6,082 feet). Stars,

Madge Bellamy, John Bowers. Good; au-
dience liked it. Advertising slant—National
Biscuit Company had man here three days
for tie-up. Attendance was big. City of 17,-

000, draw family trade. Matinee admission
10-17, evening 17-28. J. M. Blanchard,
Strand Theatre, Sunbury, Pennsylvania.

MASQUERADER. (7,835 feet). Star, Guy
Bates Post. Extra good for the people who
know good pictures. A masterpiece of act-

ing. Shot just a little bit over my head-
gear, but when real folks told me it was
good I began to believe it myself. Town of

about 8,000. Ned Pedigo, Pollard Theatre,

Guthrie, Oklahoma.

MASQUERADER. (7,835 feet). Star, Guy
Bates Post. A fair picture; does not com-
pare with the legitimate. Exhibition value

too high, as it is with all these for me now.
Advertised extensively to best class and got

very poor attendance. L. Holeman, Garick
Theatre, Madisonville, Kentucky.

MIDNIGHT BELL. (6,140 feet). Star,

Charles Ray. One of Ray’s best. Pleased

most all. Some very funny situations. Used
ones, threes, photos. Attendance good.

Town of 1,700, draw from town and coun-

try. Admission 10-25 and 15-25. Herbert

Taft, Hippodrome Theatre, Sheridan, In-

diana.

PRIMITIVE LOVER. (6.172 feet). Star,

Constance Talmadge. Connie has been slip-

ping for me, but she came back strong in

this one, and pleased a fair sized crowd each

night. Last three reels are Western. You
can promise quite a lot on this one. Town
of 7,125, draw miners and railroad men. Ad-

mission 10-30. Steve Farrar, Orpheum Thea-

tre, Harrisburg, Illinois.

SCRAP IRON. (5.000 feet). Star. Charles

Ray. Pleased Ray fans, but didn’t draw any

new ones out. Good for fight fans. Used
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regular advertising. Attendance good. Town
of 1,474. Admission 10-25. T. W. Cannon,
Majestic Theatre, Greenfield, Tennessee.

SIGN ON THE DOOR. (7,100 feet). Star,

Norma Talmadge. A great picture from
every angle. A little old but worth work-
ing. Attendance good. Town of 1,600, draw
high class patrons. Admission 10, 25 to 50.

L. M. Zug, Rialto Theatre, Jerome, Idaho.

SIGN ON THE DOOR. (7,100 feet). Star,

Norma Talmadge. Story and production
good, but I was surprised to see an actress

of Norma Talmadge’s ability doing such
crude work as wiping her nose and mopping
her mouth to simulate sobbing. If this is

“Art”—I’m Henry Irving 1 Town of 800.

Draw farmers and miscellaneous. Admission
10-25. Al. C. Stewart, Empire Theatre,
Waitsburg, Washington.

SKIN DEEP. (6,500 feet). Star, Milton
Sills. Don’t let them kid you along about
this picture. Just fair drawing card. Per-

haps if you could give about all you got in

away to put it over, would draw. Comments
from just a few. Advertised extra big; fell

down on it. Town of 5,000, draw best in

town. William C. Mclntire, Rose Theatre,

Burlington, North Carolina.

TROUBLE. (4,800 feet). Star, Jackie

Coogan. A first class picture, but a little

too old here, as it has had too many return

dates already. William Noble, Folly Thea-
tre, Oklahoma City, Oklahoma.

VOICE FROM THE MINARET. (6,685

feet). Star, Norma Talmadge, with Eugene
O’Brien. Drew well and profitably for en-

tire week, though story is not as good as

many previous ones. Norma is wonderful.

Used usual newspaper space to pull excellent

attendance. Big city, general draw. J. A.

Flournoy, Criterion Theatre, Macon, Georgia.

WHITE SHOULDERS. (5,966 feet). Star,

Katherine MacDonald. A fine picture. This
star does not pull, but I ran this on a Sunday
to good business. Town of 4,000, draw
family trade. Admission 10-22. R. J. Relf,

Star Theatre, Decorah, Iowa.

WOMAN CONQUERS. (5,102 feet). Star,

Katherine MacDonald. Good. A nice mix-
ture of society scenes and outdoor scenes

wtih the latter predominating. Used posters

and papers to pull fair attendance. Arthur
B. Smith, Fenwick Theatre, Salem, New Jer-

sey.

WONDERFUL THING. (6,880 feet). Star,

Norma Talmadge. This picture pleased
every one. A picture which will appeal to

the average audience. Regular advertising
brought good attendance. Town of 1,800,

draw mixed type. Admission twenty-five
cents. Fred. S. Widenor, Opera House,
Belvidere, New Jersey.

Fox
BOSS OF CAMP FOUR. (4,325 feet). Star,

Charles “Buck” Jones. This is an ordinary
Jones picture. Cannot help but satisfy the

younger generation, but I am quite positive

that the older people will not think much of

it. Usual advertising accessories drew good
attendance. Town of 1,000, draw all classes

;

summertime our best time; run only once
a week now. Jack Kaplan, Royal Theatre,
South Fallsburgh, New York.

BRASS COMMANDMENTS. (4,829 feet).

Star, William Farnum. This is a good
Western with a good cast. It did not take
with me for the reason that my patrons do
not enjoy Westerns. Used one, three, six,

twenty-four, 11x14s for poor attendance.
Paul I. Grimes, Strand Theatre, Salisbury,
North Carolina.

BROADWAY PEACOCK. (4,380 feet).

Star, Pearl White. Patrons classed this as
a very poor picture, and I guess they were
right. Also, several remarked that Fox pic-

Between Ourselves
A get-together place where

we can tal\ things over

Several times we have reared up
on our hind legs and snorted be-
cause so many exhibitors are get-
ting mutilated films, bad prints

—

whatever you want to call them.
Still the reports come in: “had

a bad print and audience didn’t

know what it was all about” or
“the ending was chopped out and
my audience asked me when I was
going to run ‘the next part.*

”

This bad print thing doesn’t

seem to mean much to the ex-
change; but it sure does mean a
lot to an exhibitor when he spends
his money to get a good house and
finds out he has to show them
damaged goods. He can’t get a
substitute as they do in Grand
Opera when the prima donna’s top

note goes sour. He has to face the

music and face it for days after-

ward.
D. W. Strayer, Monarch Thea-

tre, Mt. Joy, Pennsylvania, thinks

every report ought to state condi-

tion of film. That’s good, but not
enough. Plenty of exhibitors tell

the world about it here, but that

hasn’t seemed to help. Adjust-

ments with exchanges don’t get

back patron confidence.

What will help? A little more
care in the exchanges. More care

in projection rooms. It’s time to

get busy. VAN.

tures were not as good as they formerly

were. Attendance was good. City of 110,-

000, draw medium working classes. Admis-
sion 10-20. Al. C. Werner, Royal Theatre,

Reading, Pennsylvania.

DEVIL WITHIN. (5,997 feet). Star, Dus-
tin Farnum. Six reels that should have been
cut down to five. Action somewhat slow.

It seems that when a producer has a first

class star he wants to make him “act” too

much before the camera. The fans don’t

want that sort of “acting”—they want real-

istic action 1 Personally I thought this pic-

ture excellent. Forty per cent of the audi-

ence thought otherwise. Used slides, ones,

threes, sidewalk ads. Attendance fair. Town
of 1.000, draw general type. Regular ad-

mission 10-20, special 20-40. H. H. Hedberg,
A-Muse-U Theatre, Melville, Louisiana.

DO AND DARE. (4,744 feet). Star, Tom
Mix. The worst picture this star has ever

appeared in. In some places it is very silly.

It did not please here. Used ones, threes,

sixes, drew fair attendance. Town of 4.200,

drew neighborhood class. Admission 10-22.

W. E. Elkin, Temple Theatre, Aberdeen.
Mississippi.

FAST MAIL. (6,000 feet). Star, Charles

“Buck” Jones. One of Jones’ best pictures

here. Advertised with threes, ones, news-
paper; crowds were big, pleased a hundred
per cent. Town of 4,000, draw mixed class.

Admission 15-30. Gus Frank, Lincoln The-
atre, Petersburg, Indiana.

FAST MAIL. (6,000 feet). Star, Charles

“Buck” Jones. Picture with lots of action

and thrills. Pleased the majority. Used
regular advertising, had good attendance.

Town of 1,800, draw mixed class. Admis-
sion twenty-five cents. Fred S. Widenor,
Opera House, Belvidere, New Jersey.

FAST MAIL. (6,000 feet). Star, Charles
“Buck” Jones. We let them “kid” us ob
this and bought it as a special, when it is

nothing more than a good “Buck” Jones
star picture. Played it in a house where
melodrama is not liked and it flopped with
a sickening thud. Where they like Jones
they will like this, but it lacks a whole lot

of being a special. Advertising slant, sev-

eral startling big scenes. Attendance was
poor. City of 14,000, drawing merchants,
farmers, workers. Average admission 10-25.

E. W. Collins, Grand Theatre, Jonesboro,
Arkansas.

GREAT NIGHT. Star, William Russell.

A very good picture and was payed well

through the whole production. Used twenty-
four, six, three, one, 11x14s, slide, had normal
attendance. Draw from best people in city.

Paul I. Grimes, Strand Theatre, Salisbury,

North Carolina.

THE JOLT. (5,000 feet). Star, Johnny
Walker. Very good program picture.

Walker and Edna Murphy are two good
stars and our patrons like them very much.
Used photos, paper, slide, got pretty good
attendance. Town of 1,000, draw all classes.

Admission 10-15. A. E. Rogers, Temple The-
atre, Dexter, New York.

JUST TONY. (5,233 feet). Star, Tom Mix,
featuring horse, Tony. Very good, as. are

all of Mix’s pictures. Regular advertising

drew good attendance. Thomas J. Romine,
Isis Theatre, Roseville, Illinois.

LOVE GAMBLER. (4,682 feet). Star,

John Gilbert. Only fair program picture.

Bad weather, snow; did not do any business
on this one. A Western; will go over about
fifty per cent. Regular advertising. Town
of 992, draw mixed class. Admission 10-25 to
10-40. L. S. Goolsby, Royal Theatre, Mar-
vell, Arkansas.

MAN’S SIZE. (4,316. fe£t). Star, William
Russell. One of Russell’s best pictures.

Pleased all who saw it. J. Jones, Cozy The-
atre, Shawnee, Oklahoma.

MEN OF ZANZIBAR. (4,990 feet). Star,
William Russell. Showmen, you will not
make a mistake in booking this picture. Has
a good plot and a thrilling climax. Pleased
well in my house. Used a three, two ones,
for fair attendance. Town of 2,000, draw
residential class. W. F. Piland, Victory
Theatre, Cairo, Georgia.

MIXED FACES. (4,400 feet). Star, Will-
iam Russell. Good feature. Pleased every-
one. I think the story was very good, but
William Russell is not the star for this kind
of picture. Used regular advertising and
had good patronage. Town of 1,800, draw
mixed class. Admission twenty-five cents.

Fred S. Widenor, Opera House, Belvidere,
New Jersey.

MOONSHINE VALLEY. (5,619 feet).

Star, William Farnum. Very good feature;
pleased everyone. Regular advertising
brought good attendance. Town of 1,800,

draw mixed attendance. Admission twenty-
five cents. Fred S. Widenor, Opera House,
Belvidere, New Jersey.

MY FRIEND THE DEVIL. (9,555 feet).

Star cast. A very good feature, for me.
One of Fox’s best Specials. Draws only
high class patronage. J. Jones, Cozy Thea-
tre, Shawnee, Oklahoma.

NERO. (11,500 feet). All star. A great,
spectacular production that cost over a mil-
lion dollars, in my belief, but isn’t worth
much for the exhibitor as it hasn’t much of
a title. This picture was overrated. Used
newspapers and regular advertising, with
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poor attendance. Town of 3,000, draw poor
class mostly. Admission 10-20. Charles
Martin, Family Theatre, Mt. Morris, New
York.

NEW TEACHER. (4,453 feet). Star,
Shirley Mason. A cute little picture of this
star’s type. Pleased all who saw it. J. Jones,
Cozy Theatre, Shawnee, Oklahoma.

NIGHT HORSEMAN. (4,970 feet). Star,
Tom Mix. VVe play very few Westerns, but
this one—certainly pleased. Brand new
print. Our first Mix, but we expect to play
them all now. Used regular advertising.
Poor draw on account of rain. Small town
draw. F. P. Werner, Queen Theatre, Trin-
ity, Texas.

NIGHT HORSEMAN. (4,970 feet). Star,
Tom Mix. For me. Fox has a habit of send-
ing out about two-thirds of the print on Mix
subjects, this one being no exception. Might
be all right if it was all there

;
rotten the

way it was. Used photos and newspapers,
had poor attendance. Town of 600, draw
townspeople. Regular admission 10-25. E.

A. Oestern, Lyric Theatre, New Albin,
Iowa.

OVER THE HILL. (11,000 feet). Mary
Carr and star cast. Small exhibitors—book
this one, whatever you do! Biggest and best

ever shown here of its kind. Had the big-

gest crowd in the history of Enterprise
Theatre and pleased a hundred per cent.

Used extra heralds, threes, six, ones, photos,
pulling extra good. John Cleva, Jr., Enter-
prise Theatre, Glenalum, West Virginia.

QUEENIE. (5,174 feet). Star, Shirley Ma-
son. A very good little program picture.

Shirley Mason does some wonderful acting.

Story light, but very pleasing. Attendance
fair. Small town, draw general class. Ad-
mission fifteen cents. Dr. J. E. Guibord,
National Theatre, Grand Mere, Quebec, Can-
ada.

ROMANCE LAND. (3,975 feet). Star, Tom
Mix. A good program picture. The usual

Tom Mix picture. William Noble, Orpheum
Theatre, Oklahoma City, Oklahoma.

ROUGH SHOD. (4,486 feet). Star, Charles

‘‘Buck” Jones. Fairly good picture. Where
Jones is liked it should go. He is only a fair

drawing card here. Advertised regular way
to get fair business. S. H. McNeill, Rideau
Theatre, Smith’s Falls, Ontario, Canada.

SELF MADE MAN. (4,920 feet). Star,

William Russell. The kind of picture that

pleases in a small town a hundred per cent.

It certainly made a hit here. Draw general

small town class. Admission ten cents. Dr.

J. E. Guibord, National Theatre, Grand
Mere, Quebec, Canada.

SHACKLES OF GOLD. (5,957 feet). Star,

William Farnum. The usual Farnum picture

—nothing either to commend or condemn.
William Nobe, Isis Theatre, Oklahoma City,

Oklahoma.

SHACKLES OF GOLD. (5,957 feet). Star
William Farnum. Pretty fair picture with
Farnum in a sort of society role which he
manages to put over pretty good. In no
way a big feature, but satisfies if they like

Farnum. City of 15,000, draw general class.

Admission 10-25-30. Ben L. Morris, Elk
Grand, Temple, Olympic theatres, Bellaire,

Ohio.

SHACKLES OF GOLD. (5,957 feet). Star

William Farnum. Not up to the standard
of Farnum pictures. Farnum should play in

Western—not Society—plays. Used news-
paper and posters. Attendance good. City

of 12,000, draw all classes. Change admis-
sion. Louis Pilosi, Pilosi’s Theatre, Old
Forge, Pennsylvania.

SHIRLEY OF THE CIRCUS. (4,668 feet).

Star, Shirley Mason. This picture drew well
and pleased. It’s a fine little picture. Only
objection you might find is that the first

Mr. Schutz Talks About Vaudeville

Mr. Adolph Schutz, Liberty Theatre, Silver City, New Mexico, has some-
thing to say about the acts that play in picture houses. Here’s his talk:
“Away up here the so-called vaudeville we are able to get is ‘rotten.’ I

don’t see why the exhibitors who play vaudeville with their pictures don’t
send in reports (when they are able). It would enable exhibitors to get a
line on any vaudeville in this part of the country. I, for one, would appre-
ciate reports and I know there are many whom it would help. Straight
From the Shoulder reports are the best way to get a line on pictures. I take
another service of reports, but you can’t beat Straight From the Shoulder.”

It’s a question for the boys to handle. This is really a motion picture
trade paper, but here’s the suggestion. What do you say?

three reels are all laid in France. Lot of

pep in the last reel when the lion gets loose

in the crowded circus tent. Advertising
slant—a story of the circus, lion escape. At-
tendance good. Town of 7,125, draw miners
and railroad men. Admission 10-20. Steve
Farrar, Orpheum Theatre, Harrisburg, Illi-

nois. •

SILVER WINGS. (8,275 feet). Star,

Mary Carr. Mary Carr, in “Over the Hill,”’

holds the best house record and, I believe,

in “Silver Wings,” the worst. She is a won-
derful character, but no more “sob stuff”

for me, if I have my choice. Jake Jones,
Cozy Theatre, Shawnee, Oklahoma.

SMILES ARE TRUMPS. (4,049 feet).

Star, Lefty Flynn. Fine program thriller. If

your fans like fast action and plenty of
thrills, get this one. Played to a Wednesday
night bunch who went out satisfied. Used
•ne and three sheet. Poor attendance. Town
of 1,000, draw general class. Admission reg-
ularly 10-20, specials 20:40. H. H. Hedberg,
A-Muse-U Theatre, Melville, Louisiana.

STRANGE IDOLS. (4,300 feet). Star, Dus-
tin Farnum. “Sob sister stuff.” There’s no
excuse for this class “movie” except to fill

dates and lose money. Keaton saved the
show. Poor old Keaton—seems to have hard
work saving a lot of shows—and Semon;
but they do it. Town of 2,850, draw tran-

sients, tourists, farmers. Regular admission
10-25, Thursday nights 15-35. S. H. Blair,

Majestic Theatre, Belleville, Kansas.

STRENGTH OF THE PINES. (4,382

feet). Star, William Russell. This story
has been running for the past six weeks in

the boilerplate section of our local weekly.
They gave me plenty of gratis space and
I packed ’em in. There is a murder or some
sort of a killing every few feet. My regu-
lars told me they thought it was a piece of

“cheese.” Attendance was good. Town of

2,000, regular small town draw. Admission
10-25. W. E. Tragsdorf, Trag’s Theatre,
Neillsville, Wisconsin.

UP AND GOING. Star, Tom Mix. A bet-

ter type of Tom Mix picture that is more
pleasing to your best class of patrons. Ben-
nie Cline and Dan Clark’s work at the
camera is wonderful and the boys deserve a

handshake from all of us. Some fine shots

and the production brimful of action. Will
please any audience, whether they like Mix
or not. Advertised with ones, threes, slide.

Attendance fair. H. H. Hedberg, A-Muse-U
Theatre, Melville, Louisiana.

VERY TRULY YOURS. (5,000 feet). Star.

Shirley Mason. Mason staged a wonderful
comeback. A ninety-nine per cent pure en-

tertainment. Her new co-helpers look

good. Play on significance of title. Attend-
ance excellent. Town of 282; admission 10-

20-25. R. K. Russell, Lyric Theatre Cushing,
Iowa.

WHILE JUSTICE WAITS. (4,762 feet).

Star, Dustin Farnum. Fine program pic-

ture. Patrons say that Dustin is better than

his brother, William, because he acts nat-
urally. Usual accessories pulled fair attend-
ance. Town of about 600 in winter

; sum-
mer our best time

;
draw all classes. Admis-

sion 15-25. Jack Kaplan, Royal Theatre,
South Fallsburgh, New York.

YOUTH MUST HAVE LOVE. (4,368 feet).

Star, Shirley Mason. A good little picture.
Regular advertising and good attendance.
Thomas J. Romine, Isis Theatre, Roseville,
Illinois.

Goldwyn
BE MY WIFE. (4,650 feet). Star, Max

Linder. A fairly good picture, but have seen
better. William Noble, Folly Theatre, Okla-
homa City, Oklahoma.

BLIND BARGAIN. (4,473 feet). Lon
Chaney and star cast. Excellent in every re-

spect. Plug Chaney’s dual role—scientist and
ape man—and you have a winner. Used a

special built front, pulled excellent attend-
ance. Big city, draw transient trade. Ad-
mission 17-20. J. L. Stallman, Savoy The-
atre, Philadelphia, Pennsylvania.

BROTHERS UNDER THE SKIN. (4,983

feet). All star. Failed to pull, but pleased.

To me worth just one-half what I paid for

it. No better than “Dust Flower,” sold for

less than half. Attendance fair. Towm of

4,000, draw family trade. Admission 10-22.

R. J. Relf, Star Theatre, Decorah, Iowa.

HIS BACK AGAINST THE WALL. (4,-

690 feet). Star, Raymond Hatton. Fair at-

tendance; crowds were disappointed for a

Western. Used threes and ones to pull fair

attendance in town of 700 with country and
town draw. James Blodgett, Rushville The-
atre, Rushville, New York.

INVISIBLE POWER. (6.000 feet). Stars, i

House Peters, Irene Rich. Frank Lloyd pro- 1

duction. A very fine picture. Irene Rich i

leading lady. The regeneration of a crook J

through the love and confidence of a good
woman. Used a three, two ones, photos, j

Attendance fair. Town of 650, draw town »

and country class. Admission 10-22-25. El-

mer E. Stearns, “Dewtell” Theatre, South
Dayton, New York.

PARDON MY FRENCH. (5.500 feet), j

S tar, Vivian Martin. This picture is rather

novel and should please most any audience.

It was sold to us for a program picture and
we can recommend it as a good one. Usual i

lobby, etc., pulled fair attendance. Small t

town, regular type. Admission 10-25. F. P.

Werner, Queen Theatre, Trinity, Texas.

MADAME X. (7,000 feet). Star, Pauline
Frederick. When you want something ex-

tra to offer vour patrons, put this on. Mighty
good. Used threes, ones, slide, photos, her-

alds to pull good attendance in small town
of mixed class. E. F. Keith, Strand The-
atre, Granbury, Texas.

MADAME X. (7,000 feet). Star, Pauline
Frederick. Ditto on all the rest of the re-
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ports so far. One of the finest and most
interesting pictures of this class we have
ever shown. A hundred per cent satisfac-

tion and people told us so as they left with
smiles and red, tear-soaked eyes. One lady
told me she cried until she had a headache.
Court scene wonderful. Ran this with Se-
mon in “The Fall Guy.” Comedy did not
come up to my expectations. Booked this

from reports, as we do with all our pro-
grams. Used ones, a three, heralds and local

paper. Attendance was good. Town of 305,

drawing village and country. Admission 10-

30 and 10-35. Lindrud & Guettinger, Coch-

!

rane Theatre, Cochrane, Wisconsin.

SIN FLOOD. (6,500 feet). Star cast. There
was just a little something that prevented
“Sin Flood” from being one of the really

great productions of the year. Was it a too
sudden transition from the usual type to a

|
sublime feeling of brotherhood in the face
of death or a too thin love story, or both?
Still it was much and favorably commented
upon and drew well. A credit to any house
to run it. Al. C. Werner, Royal Theatre,
Reading, Pennsylvania.

STRANGER’S BANQUET. (5,531 feet).

Star cast. This all-star production resembles
the Milky Way on a cloudy night—the con-
tinuity is a jumble of misplaced titles and
several different lines of dramatic action. If

this is the best Neilan can do, I do not
want another. Had more kicks, walk-outs
and money refunds with this than, all told,

for the past two years. Advertising slants

are unlimited—but don’t. Attendance was
fair in town of 4,100, drawing all classes.

Admission 10-25. L. A. Hoover, advertising

manager for Edwin Bluck, owner, Gem The-
atre, Durango, Colorado.

Hodkinson
CERTAIN RICH MAN. Star, Robert Mc-

Kim. Gloomy and unwholesome. Good
enough picture of its kind, but will only ap-
peal to those people who come to be made
miserable. Less of it. Hod, less of it. Town
of 800, draw farmers and miscellaneous types.

Admission 10-25. Al. C. Stewart, Empire
Theatre, Waitsburg, Washington.

HEADLESS HORSEMAN. (6,000 feet).

Star, Will Rogers. This feature follows the

story, Irving’s “Legend of Sleepy Hollow,”

close enough so that they recognize what it

is; in fact, as close as they can adapt a story

of “old New York” to satisfy the audience

of today. It’s a little slow compared with

the high-power stuff the audiences seem to

want, but Will Rogers as Ichabod Crane

pleased our audiences much more than I

thought he would when the lights went
down at 7:30. We are glad that we played

it; told them through the papers that they

had seen bigger but not any better. It is

worth playing in any house. Arthur
.

B.

Hancock, Columbia Theatre, Columbia City,

Indiana.

NO TRESPASSING. (6,900 feet). Star,

Irene Castle. A slow moving picture that

puts people to sleep watching it. Used reg-

ular advertising, had poor attendance. Chas.

Martin, Family Theatre, Mt. Morris, New
York.

RIP VAN WINKLE. (7,000 feet). Star,

Joseph Jefferson, Jr. A dandy. The humor
is good. Much credit due the titler. The
schools co-operated. Hope this picture sur-

vives as a classic as I want to bring it back
here a few years later for the next batch
of school kids. Announced it on monthly
program, used slide, ones and letter to su-

perintendents of neighboring schools. Had
good attendance. Town of 300, draw farm-
ers. Usual admission 15-25, occasionally 20-

30. E. L. Partridge, Ryan Theatre, Kinsman,
Ohio.

Metro
ALL THE BROTHERS WERE VALIANT.

(6,265 feet). Star cast, including Lon

Mr. Werner Helps

“Theatre closed a week. When
open will send reports regular. I

read everything in Straight From
the Shoulder and think it about
the best I’ve ever read. Regards
to Van. F. P. Werner, Queen The-
atre, Trinity, Texas.”
These reports are good because

Mr. Werner and other honest ex-
hibitors contribute them.

Chaney. One of the best sea stories I have
ever played. Pleased a hundred per cent.

Boost it; it will stand all the boosting you
give it. Used lobby and newspaper for fair

attendance. Mixed small town draw. Ad-
mission 10-30. O. W. Harris, St. Denis The-
atre, Sapulpa, Oklahoma.

MATCH BREAKER. (6,000 feet). Star,

Viola Dana. Not a big picture, but good en-
tertainment. Used threes, ones, stills, her-
alds, newspaper. Admission 15-35. Town
of 400, small town, no country. R. N.
Rounds, Scenic Theatre, Kadoka, South
Dakota.

TRIFLING WOMEN. (9,000 feet). Rex
Ingram production, all star. Boost this and
advertise it big. Everything a Special should
be ! Navarro, Barbara La Marr wonderful.
Used ones, threes, six, photo, newspaper,
twenty-four, stunts. Patronage high class.

Attendance fair. Jake Jones, Cozy Theatre,
Shawnee, Oklahoma.

TURN TO THE RIGHT. (8,000 feet). Rex
Ingram production, with Jack Mulhall. A
very good picture; pleased all. The best
Rex Ingram picture I ever ran. Attendance
good, of small town type. W. M. Venturo,
New Mill Theatre, Eleele, Hawaii.

Paramount
ACROSS THE CONTINENT. (5,481 feet).

Star, Wallace Reid, cast includes Theo.
Roberts. A good Reid picture. Roberts is

a wonderful “old man.” Used slide, one
sheet, 11x14s, to get good attendance of
mixed type. D. D. Purcell, Muse-U Thea-
tre, Cortez, Colorado.

ACROSS THE CONTINENT. (5,481 feet).

Star, Wallace Reid, cast includes Theo.
Roberts. A wonderful picture. You never
go wrong when you get a Reid production
full of thrills. You can rely on Paramount
for reasonable prices and good shows for

small towns. Used threes and photos to

pull good attendance, drawing small town
mixed types. W. H. Sebastian, Royal Thea-
tre, West Liberty, Kentucky.

ALWAYS AUDACIOUS. (6,000 feet).

Star, Wallace Reid. Holds one’s interest

throughout. Very good program picture.

Advertised with ones, heralds, photos, for
good attendance. Harry Waffle, Lyric Thea-
tre, McIntosh, South Dakota.

AFTER THE SHOW.
_

(5,884 feet). Fea-
tured cast. A different picture, but a dandy.
Used one sheet and 11 x 14s, appealing to

small town mixed class, had good attendance.
D. D. Purcell, Muse-U Theatre, Cortez, Colo-
rado.

BOUGHT AND PAID FOR. (5,601 feet).

Stars, Agnes Ayres, Jack Holt. This met
with the approval of a fair sized audience
and I consider it worth showing. My adver-
tising slant was to lay stress on popularity

of the play. Attendance fair. Town of

3,000, typical small town without foreigners.

Admission 15-20. A. La Valla, Community
Theatre, Bethel, Connecticut.

BURNING SANDS. (6,909 feet). Stars,

Milton Sills, Wanda Hawley. Not a

“Sheik” picture. Only a fair program. Too
many subtitles almost spoiled it. Speedy
projection and heavy music will put it over.

My advertising slants were the title and
story. Attendance average. Town of 5,000,

all nationalities. Admission 10-25. L. A.
Hoover, Gem Theatre, Durango, Colorado.

CAPPY RICKS. (5,962 feet). Star,

Thomas Meighan. This star is always good.
A very good picture. Advertised with
photos, slide, ones, to mixed type, for poor
attendance (radio concert was on, also heavy
snow storm). D. D. Purcell, Muse-U Thea-
tre, Cortez, Colorado.

DICTATOR. (5,221 feet). Star, Wallace
Reid. Nothing but good words for this.

Went over fine. Kept audience laughing
and they all said they surely enjoyed it.

Used regular advertising for good attend-

ance. Town of 7,000, draw general class.

Admission 10-25-35-40. Jno. W. Creamef,
Strand Theatre, Chillicothe, Missouri.

FACE IN THE FOG. (5,569 feet). A
well acted and produced picture. Moderately
entertaining; not worth the price paid. Used
usual advertising to neighborhood draw, for

poor attendance. J. A. Emory, Star Theatre,

Bar Harbor, Maine.

FOOL’S PARADISE. (8,000 feet). Star,

Dorothy Dalton. One of the best Paramount
ever made. You won’t go wrong on this one.

Advertise heavy, advance your prices, the

picture will stand all you can give it. Used
newspaper, three and two ones for good at-

tendance. Town of 800 white, 1,200 colored,

draw all sorts. Admission 10-20. H. S. Mil-

ler, Liberty Theatre, Montezuma, Georgia.

FOOTLIGHTS. (7,978 feet). Star, Elsie

Ferguson. A good picture; many favorable

remarks on it. It was the first picture we
had played with Elsie Ferguson in it, and
she went over big. Attendance was the

better class. Thos. L. Haynes, Town Hall,

Old Lyme, Connecticut.

FULL HOUSE. (4,000 feet). Star, Bryant
Washburn. A good program picture, but

like many of their pictures, too darned high
price for an exhibitor in small town to make
money. Used one, three, six, slide, 11x14,

for good attendance. Town of 1,100, draw
general class. Admission 10-20. T. J.

Hickes, Liberty Theatre, Saxton, Pennsyl-

vania.

GREEN TEMPTATION. (5,000 feet).

Star, Betty Compson. Star is popular here

and her support in this picture was all that

could be desired. Title has good drawing
power. People were curious to know what
the “temptation” was. Used slide, billboards

to pull good attendance. Town of 800, country

patronage. Admission varies. Guy C. Saw-
yer, Town Hall, Chester, Vermont.

LANE THAT HAD NO TURNING,
(4,893 feet). A very good program picture.

However, there is a hunchback character in

it that is repulsive. Scenes of this nature
seem to cause a creepy feeling in women
and children. Advertised with ones, threes,

sixes, slide. Attendance, poor. Town, of

4,200, draw neighborhood class. Admission,
10-22. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.

MAN FROM HOME. (6,895 feet). Star,

James Kirkwood. A fine production, filmed
among the beauty spots of Italy. One ob-
jection—there is an unnecessary number of

subtitles. Advertised usual ways. Attend-
ance good. Town of 7,000, draw general
type. Admission 10-25-35. Jno. W. Cream-
er, Strand Theatre, Chillicothe, Missouri.

MANSLAUGHTER. (9,061 feet). Star„
Thomas Meighan. Very good picture. Ad-
vertised with newspaper and billboard. S.

R. Peake, Pastime Theatre, Maquoketa,.
Iowa.
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MAN UNCONQUERABLE. (5,795 feet).

Star, Jack Holt. A very good picture with
a South Sea setting and a well liked star,

helped to put this one over in good shape.
Advertised with photos, slide, threes and
ones. Attendance good. Draw neighbor-
hood type, admission being 10-20. Ryan &
Kundert, Empress Theatre, Beresford, South
Dakota.

MAN UNCONQUERABLE. With Jack
Holt. Picture pleased a big business. Will-
iam Noble, Capitol Theatre, Oklahoma City,

Oklahoma.

MORAN OF LADY LETTY. Only a fair

picture for me. Advertising: sixes, threes,

ones. Patronage : resort. Attendance : good.

J. H. Holeman, Auditorium Theatre, Dawson
Springs, Kentucky.

SINGED WINGS. Star, Bebe Daniels.

For me, nothing to it. This picture fell

short when it came to pleasing the people.

Advertised usual way. Attendance was fair.

Russell Armentrout, K. P. Theatre, Pitts-

field, Illinois.

THREE LIVE GHOSTS. (5,784 feet).

Featured cast. Everybody enjoyed this one.
At times the whole house was in an uproar.
Lots of comedy; will please most any audi-
ence. If you can get them in, it will cer-
tainly please. Advertised with usual post-
ers. Attendance good. Town of 4,800, draw
neighborhood class. Admission 10-22. W.
E. Elkin, Temple Theatre, Aberdeen, Mis-
sissippi.

,

TILLIE. (5,125 feet). Star, Mary Miles
Minter. Picture old. Some very good
characters. Will get by for a program pic-
ture, if you buy it right. Print O. K. Ad-
vertised usual ways. Attendance poor. F.
P. Werner, Queen Theatre, Trinity, Texas.

TOP OF NEW YORK. (5,148 feet). Star,
May McAvoy. Just an ordinary picture.
Star is charming to look at—but this picture
will please some and displease some. Usual
advertising gave fair attendance. Town of
7,000, draw general class. Admission 10-25-

35. Jno. W. Creamer, Strand Theatre, Chil-
licothe, Missouri.

TRUTHFUL LIAR. (5,243 feet). Star
Wanda Hawley. This picture is fairly good,
but not for a feature. Advertised with
one sheets, etc. Attendance was regular for
Saturday. City of 10,000, draw working
people. Admission twenty-five cents.
Daniel Buss, Star Theatre, Tonawanda, New
York.

VALLEY OF SILENT MEN. (6,491 feet).

Star, Alma Reubens. A very good Curwood
picture and beautiful scenery. Regular ad-
vertising brought fair patronage. Thos. J.

Romine, Isis Theatre, Roseville, Illinois.

WHEN KNIGHTHOOD WAS IN FLOW-
ER. (11,618 feet). Star, Marion Davies.
This is a great big, wonderful costume pic-

ture and will draw where people know and
like English history. Extra big advertising

to good attendance. City of 10,000, draw
middle class people. Admission twenty-five

cents. Bert Jackson, for Daniel Buss, Star

Theatre, Tonawanda, New York.

WHILE SATAN SLEEPS. (6,675 feet). Star,

Jack Holt. This is a good picture and
should draw if advertised good. We ad-

vertised so and had good attendance.
_

City

of 10,000, middle class draw. Admission

twenty-five cents. Daniel Buss, Star Thea-
tre, Tonawanda, New York.

WHISTLE. (5,359 feet): Star W. S.

Hart. A fine picture from every angle.

Pleased everybody. Advertised with slides,

threes and ones. Attendance good. Town
of 2,800, draw nearly all working people.

Admission 15-25. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsylvania.

WHITE OAK. (6,208 feet). Star, W. S.

Hart. Not up to standard. Patrons walked
out on this one. Advertised usual way, at-

As It Came
Just to let you see a sample of

the things we have to weed out,

give this the once-over. It came
on a regular report blank, tom out
of the exhibitors’ dependable tip

department.
Title, comedies. Your Own Re-

port, Yes, is my report, have never
play in movies and would like to

start in comedies and am thirteen

years old and may I join? (Name
and address censored—it’s great

to do a little censoring; every-

body’s doing it).

tendance fair. Town of 1,700, mostly draw
visitors. Admission 15-25. J. H. Holeman,
Auditorium Theatre, Dawson Springs, Ken-
tucky.

WOMAN WHO WALKED ALONE.
(5,947 feet). Star, Dorothy Dalton. A fair-

ly good picture. Pleased about seventy-five

per cent of our audiences. Used posters,

slide, to fair attendance; better class draw.

C. A. Anglemire, “Y” Theatre, Nazareth,

Pennsylvania.

YOUNG DIANA. (6,744 feet). Star,

Marion Davies. Personally thought it was
very weak, but it seemed to please our
patrons unusually well. The production is

a very rich one and will draw the women
if properly exploited. Had “Our Gang” com-
edy and Pathe News with it. My advertis-

ing slants would be, Marie Corelli (author)

and gowns worn. Attendance good. City of

14,000, draw all classes. Admission 10-25.

E. W. Collins, Grand Theatre, Jonesboro,

Arkansas.

YOUNG RAJAH. (7,705 feet). Star, Ro-
dolph Valentino. One of the celebrated “41”

that we bought sight unseen and paid big

money for and were sadly disappointed with.

The public sure stayed away on the two days
that we showed it. Fair story value.

Charles H. Ryan, Garfield Theatre, Madison
Street, Chicago, Illinois.

YOUNG RAJAH. (7,705 feet). Star, Ro-
dolph Valentino. Fair attendance, and
seemed to please all patrons, especially the

women. Used newspaper, window cards,

billboards, for general patronage in town of

9,237. Admission 10-20-30. H. V. Smoots,

Vine Theatre, Mt. Vernon, Ohio.

YOUNG RAJAH. (7,705 feet). Star,

Rodolph Valentino. For the smaller cities

I believe this is a better box office bet than
“Blood and Sand” though not so great a

production. Your people will like the end-
ing better. Valentino is an ideal lover in

this picture and it seemed to please every-
one who likes his style. Extra good busi-

ness three days. City of 15.000, draw gen-
eral classes. Admission 10-25-30. Ben L.

Morris, Olympic Theatre, Bellaire, Ohio.

Pathe
DR. JACK. (4,700 feet). Star, Harold

Lloyd. Another knockout for Lloyd. Some
said, “Better than ‘Grandma’s Boy”’; others

said, “Not as good.” However, it is a winner
and worth all the boosting you can give it.

Did less for us than “Grandma’s Boy,” but

did not flop by any means. Advertising slant

:

star and his previous hits. Attendance good.

City of 14,000, draw from merchants, clerks,

farmers. Admission 10-25. E. W. Collins,

Grand Theatre, Jonesboro, Arkansas.

HOUSE OF THE TOLLING BELL. (6,000

feet). Good program picture. Attendance

was good. Small town of 350, draw town and
country. Admission 10-28. W. F. Pease,
Centennial Theatre, Lowell, Wisconsin.

Playgoers
DISCONTENTED WIVES. (4,695 feet).

Star, J. P. McGowan. Fair picture; will get
by if well advertised. William Noble, Isis

Theatre, Okahoma City, Oklahoma.

WHEN THE DEVIL DRIVES. (4,687
feet). Star, Leah Baird. A mighty nice pro-
gram picture that will please. We have
played some very good Paygoers features.
Advertised this with ones, photos, slides. At-
tendance fair. Large city, draw from
church community. Admission 10-20. P. J.
Delgrande, Parkland Theatre, Louisville,

Kentucky.

Preferred Pictures
RICH MEN’S WIVES. (6,500 feet). Star

cast, includes Claire Windsor. Has both star

and story value coupled with good direction.

Personally I consider this a very good pic-

ture. Attractive title. Mother love theme.
Little Dick Headrick in child role. Business
was average. Chas. H. Ryan, Garfield Thea-
tre, Madison Street, Chicago, Illinois.

RICH MEN’S WIVES. (6,500 feet). Star
cast, includes Claire Windsor. A very good
program picture. William Noble, Folly
Theatre, Oklahoma City, Oklahoma.

Selznick
RECKLESS YOUTH. (5,700 feet). Star,

Elaine Hammerstein. Too bad to make this

kind of stuff. Not fit to be shown in these

clean-up days. Draw family class with fair

attendance. R. J. Relf, Star Theatre, De-
corah, Iowa.

RECKLESS YOUTH. (5,700 feet). Star, •
Elaine Hammerstein. For me, very good
picture. Star takes well here. Used four

ones and one three, bringing good attend-

ance. Average small town of 2.500. Admis-
sion 17-28. Stanley G. Allen, Allen’s Theatre,

Chatham, New York.

REPORTED MISSING. (7,500 feet). Star,

Owen Moore. Very fine entertainment. It

is a rollicking romance told in a humorous
vein and it kept the crowds laughing most
of the time. Played Larry Semon in “Golf”

in connection and it made a splendid com-
edy bill. For advertising angles the press

book supplies several ideas. Had good at-

tendance. City of 14,000, drawing from mer-

chants, clerks, farmers. Admission 10-25.

E. W. Collins, Liberty Theatre, Jonesboro,

Arkansas.

United Artists
THE NUT. (6,000 feet). Star, Douglas

Fairbanks. Good picture, not big, however,

cannot understand why the rumor that this

is a “rotten” picture. In my opinion, the

worst “Doug” picture is better than a lot of

so-called Specials. Usual allotment of post-

ers pulled fair attendance. Town of (win-

ter population) 600, draw all classes. Ad-

mission 15-25. Jack Kaplan, Royal Theatre,

South Fallsburgh, New York.

SUZANNA. (8,000 feet). Star, Mable
Normand. Good picture. Ran full week to

successful business. Our usual time is only

two to three days. Usual advertising, most-

ly newspaper. Large city, draw white type

only. Admission 20-30. J. A. Flournoy, Cri-

terion Theatre, Macon, Georgia.

THROUGH THE BACK DOOR. (6,000

feet). Star, Mary Pickford. This show was
well liked and especially by the feminine

contingent. Mary also pleased the children

greatly. If you can buy it right, don’t let

it slip. City of 110.000, draw medium work-

ing classes.' Admission 10-20. A1. C. Werner,

Royal Theatre, Reading, Pennsylvania.
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Universal
ALTAR STAIRS. (4.S41 feet). Star,

Frank Mayo. A very good, consistent melo-
drama of the South Sea Islands type. Mayo
in a good part and a story that holds up
pretty well from start to finish. It seemed
to please—to good business'. Ben L. Morris,

Temple Theatre, Bellaire, Ohio.

BROAD DAYLIGHT. (4,691 feet). Star,

Lois Wilson. This is a good program pic-

ture with a lot of action in it. Used lobby

and daily papers to bring good attendance.

A. R. Workman, Colliseum Theatre, Mar-
seilles, Illinois.

DANGEROUS GAME. (5,000 feet). Star,

Gladys Walton. This girl makes gingery,

pleasing comedies that average mighty high.

This one is up to her average. Take off

your hat to Universal for their program pic-

tures
;
they’re better than most. Advertis-

ing slant, the star. Attendance good in city

of 14,000, pulling all classes. Admission 10-

25. E. W. Collins, Grand Theatre, Jonesboro,

Arkansas.

THE FLIRT. (8,000 feet). All star cast.

The best picture Universal ever made. Well
directed and well acted. Surely worth while.

Usual advertising brought good attendance.

Small town, usual draw, population 4,034.

Marsden & Noble, Noble Theatre, Marsh-
field, Oregon.

FOOLISH WIVES. (10,000 feet). Von Stro-

heim production—he is also star. The re-

formers arrested the manager of the Colonial

Theatre in Sioux Falls for showing this one.

It helped us get the business. Southeastern

South Dakota exhibitors need not be afraid

of it if you can buy it right. There is nothing

wrong with it. Even some of the self-ap-

pointed censors could find no fault. Used
three, six, ones, slide. Had good attendance.

Ryan & Kundert, Empress Theatre, Beres-
ford, South Dakota.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. A real good picture. Many
favorable comments. Universal Jewels are

good. Usual advertising to neighborhood
trade. Attendance was poor, but on account
of rain. J. A. Emory, Star Theatre, Bar
Harbor, Maine.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. Good human interest picture.

Will appeal to all classes. Some “sob stuff,”

but it does them good to shed a tear occa-
sionally. Advertising slants are title and
story. Attendance good. Town of 4,100,

drawing from all classes. Admission 10-25.

L. A. Hoover, for Edwin Bluck, Gem Thea-
tre, Durango, Colorado.

KINDLED COURAGE. (4,418 feet). Star,

Hoot Gibson. Starts poor for this star, runs
along that way, but ends okay. They will

like it. Usual advertising returned good at-

tendance. Town of 1,100, draw from families

and steel workers. Admission 10-20. T. J.

Hickes, Liberty Theatre, Saxton, Pennsyl-
vania.

OUTSIDE THE LAW. (8,000 feet). Star,

Priscilla Dean. Got them in, but not any-
thing extra about it. Film in bad condition

;

if you can get a good print and at the usual
fair price that Universal gives, this will pass
as a regular program. Regular advertising
pulled good attendance. Mining town, draw
mixed class. Admission 15-25. John Cleva,

Jr., Enterprise Theatre, Glenalum, West Vir-
ginia.

UNDER TWO FLAGS. (7,407 feet). Star,
Priscilla Dean. The star at her best. Plenty
of action throughout picture. Story inter-
esting. Attendance fair, as Winter and
Spring business is always poor here. Mrs.
J. B. Travelle, Elite Theatre, Placerville,
California.

WILD HONEY. (4,093 feet). Star, Pris-
cilla Dean. Here is a dandy picture that will

He's Helping a Heap

Dave Seymour, Pontiac Theatre, Sara-
nac Lake, writes that he takes this re-

porting for our department as a serious
duty. “Not only that, but I have a clever

woman look over every picture I play,

to give the ‘feminine angle,’ and I confer
with the lady prior to sending in my re-

ports. I benefit a lot from your depart-
ment and am going to do my share as
in the past. To make these reviews even
more effective—take it serious, give the
producer an even break; but before you
send in a report, think the situation over
carefully. 1 hats helpful to the rest of
us.”

He’s dead right! And as usual “Dave”
has more to say which has to wait for
another time. He has the true Straight
From the Shoulder spirit.

please most any audience. While it is not
a brand new picture, still it is the kind that
is still good if you get a good print, and we
believe that you will get the print Okay if

you can get it from the Dallas branch. Used
ones and threes, having fair attendance, bad
weather. Small town. Admission 10-25. F.
P. Werner, Queen Theatre, Trinity, Texas.

Vitagraph
BIRTH OF A SOUL. It did not please

our people
;
not as good as Vitagraph pic-

tures usually are. Used regular advertising
to mixed patronage and very good attend-
ance. Hartsville Theatre, Hartsville, Ten-
nessee.

COURAGE OF MARGE O’DOON. All
star cast. This one is old, but got a good
print, so my patrons liked it. Bought it

right. Would advise any exhibitor who has
not played it to book it. Used threes, ones,
slide, photos, programs and had bood at-

tendance. Town of 992, draw mixed class.

Admission, 10-25 to 10-40. L. S. Goolsby,
Royal Theatre, Marvell, Arkansas.

FLOWER OF THE NORTH. (7,130 feet).

Stars, H. B. Walthall, Pauline Stark. A
picture that got by on a Saturday night.

Patrons did not rave over it, neither did
they do any “squawking,” and when they
are silent here they are fairly well pleased.
Usual advertising to health seekers and
tourists returned good attendance. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

LADDER JINX. (5,068 feet). Stars, Ed-
ward Horton and Tully Marshall. A fair

comedy; not as good as “Too Much Busi-
ness” and it did not do as well. A fair pic-

ture if bought low. Used heralds, etc. At-
tendance fair, drawing health seekers and
tourists. Dave Seymour, Pontiac Theatre
Beautiful, Saranac Lake, New York.

PRODIGAL JUDGE. (7,803 feet). Star
cast, includes Jean Paige. A pleasing pro-
gram picture that should be well advertised.
William Noble, Folly Theatre, Okahoma
City, Oklahoma.

SON OF WALLINGFORD. (8,000 feet).

George Randoph Chester story, with star

cast. Played this picture after it had played
nearly all the downtown theatres, but I

stood them in line for a two days’ run, made
more money than I did on “Wild Irish Rose”
—and that is going some! Mixed attendance
and more business than I could take care of.

E. H. Haubrook, Ballard Theatre, Seattle,
Washington.

Comedies
THE BOAT (First National-Keaton). A

complete knockout. Laughs from beginning

to end. Book Keatons for slow nights. He
will knock ’em off their feet. Used threes
and ones. Good attendance. Get ten cents

at all times, drawing all classes. Stephen G.

Brenner, Eagle Theatre, Baltimore, Mary-
land.

CAPTIVATING CAPTIVE (Educational-
Christie). Fair comic. Very novel eloping
scenes. Town of 2,800, draw factory people.

Admission, 15-25. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsylvania.

CHOOSE YOUR WEAPON (Educational-
Christie-Vernon). Very enjoyable. It re-

sembled a medley of all the big costume
plays now in vogue, jumbled into slapstick.

Town of 2,500, draw farmers and retired

farmers. Admission, 10-20 and 10-25. H. J.

Longaker, Howard Theatre, Alexandria,

Minnesota.

DAY DREAMS (First Natl.—Keaton).
Three reels of excellent comedy. Some un-
usual angles to it also, and the beauty of

Keaton Comedies is they are all clean and
will build better opinions of the motion pic-

ture industry as a whole. Used double the
usual amount of advertising on this

;
had

fair attendance. Town of 2,500, draw farm-
ers and retired farmers. Admission 10-20 and
10-25. H. J. Longaker, Howard Theatre,
Alexandria, Minnesota.

FAINT HEART (Hodkinson-Chas. Mur-
ray). A new make of comedy and of a type
that people like. Not slapstick or burlesque
but real situations logically worked out that
get big laughs. Excellent supporting cast.

About the best type of comedy we have
had. Suits any audience. City of 15,000,

general class. Admission, 20-30. Ben L.

Morris, Temple Theatre, Bellaire, Ohio.

FELIX (CARTOON) COMEDIES (First

National). Excellent. Better than most one-
reel slapstick comedies and cost less. Usual
advertising and good attendance. City of 50,-

000, average class. Admission, 10-20-30. j.

A. Flournoy, Criterion Theatre, Macon,
Georgia.

MONKEY SCHOOLMASTER (Univ.-Jo«
Martin). For me a piece of “cheese.” Poor-
est monkey comedy I’ve ever seen. Got one
laugh from the kids. Pulled it off after

my matinee. William Thacher, Royal Thea-
tre, Salina, Kansas.

MY WIFE’S RELATIONS (First National-
Keaton). Nothing extra here. Patrons do
not care for him any more. Best one of

Buster’s I ran was “One Week.” Regular
advertising to good attendance. Town of

350, small town and rural. Admission, 10-28.

W. F. Pease, Centennial Theatre, Lowell,

Wisconsin.

THE PIPER (Fox-Sunshine). A comedy
that in places is very funny, but some parts

are very weak. Went over fairly well but
really not up to Fox standard. Used ones
and threes, had fair attendance. Town of

4.200, neighborhood draw. Admission, 10-

22. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi*

SAILOR MADE MAN (Assoc. Exhib.-
Lloyd). Best Lloyd I’ve seen, including “Dr.

Jack.” Drew fine crowd on a poor night,

and came out better at the box office than
“Grandma’s Boy,” for which I paid too
much. Everybody pleased. Used sailor

stunts, had very good attendance.
_

Town of

1.200, draw residential type. Admission, 10-

25. J. A. McGill, Liberty Theatre, Port Or-
chard, Washington.

STONE AGE (Pathe-PoIIard). A great

laugh producer. A laugh in every foot.

Used one sheets to good attendance. Town
of 2,800, draw nearly all working people.

Admission, 15-25. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsylvania.

SUPPLY AND DEMAND (Pathe-Johnnie
Jones). Could see nothing special about this.

Not nearly as good as the old Goldwyn-
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Tarkington-Jones comedies and Pathe
wants too much for these for me. They’ve
got to be good these days. Advertising
doesn’t put them over any more. Attend-
ance average. Town of 2,500, small town
patronage. Admission, 5-10 and 10-20. A.
L. Middleton, Grand Theatre, De Queen,
Arkansas.

Serials
IN DAYS OF BUFFALO BILL (Univ.)

Star, Art Acord. Episodes five and six
:
get-

ting better all the time. Use ones, threes,

stock slide; pull is fair. Town of about a
thousand, general draw. Admission 10-20.

H. H. Hedberg, A-Muse-U Theatre, Mel-
ville, Louisiana.

RADIO KING (Univ.) Star, Roy Stuart.
The up to the minute serial. On the fourth
episode. Holding up very good. So far, lots

of good thrills. Characters good, a good
moral. Will let you know later how it goes.
William Thacher, Royal Theatre, Salina,
Kansas.

SKY RANGER (Pathe). Geo. B. Seitz
produced it. A good serial. I run this with
comedy and Pathe News (good). Use threes
and photos

; have large attendance. Wade
Moore, Nusho Theatre, Anadara, Oklahoma.

THUNDERBOLT JACK (Arrow-Hoxie).
On episode twelve and will say that this
serial has held up mighty good. Start it off
right and your crowds will keep coming.
Small town, drawing from general type. E.
F. Keith, Strand Theatre, Granbury, Texas.

Short Subjects
BORDER LAW (Pathe-Leo Maloney).

The usual good Western. No kicks regis-
tered. William Noble, Majestic Theatre,
Oklahoma City, Oklahoma.

KINGS OF THE FOREST (Univ.-Roy
Stewart). A dandy two-reeler. This, you
nrght say, is a good educational picture that
will please a hundred per cent. Good thrills

and fight. William Thacher, Royal The-
atre, Salina, Kansas.

LEATHER PUSHERS (Univ.- Reginald
Denny-Series). A series of fight pictures
that will make business. Don’t worry about
the women; primativeness is just below the
surface with us all. Use one sheets on
these; have good attendance. Town of 600,

draw mill help. Admission, 20 cents.. How-
ard James, Union Theatre, Voluntown, Con-
necticut.

NEW LEATHER PUSHERS (Univ.-se-
ries). Star, Reginald Denny. These are
good two reelers. A novelty in short sub-

“It is my earnest desire to be of
some good to my fellow men.”
That’s the Straight From the

Shoulder spirit. If you feel that
way
USE THE BLANK BELOW.

jects and should be a drawing card any-
where. A money getter. Use cutouts, lobby
cards and billboards on these; have good
attendance. Town of 6,500, drawing all types.
Admission 10-25. Wm. H. Mayhew, Broad-
way Theatre, Cisco, Texas.

SHERLOCK HOLMES (Educatl.-Series).
Can’t say much for these detective pictures,
which are in two reels each. Series of fif-

teen. We have played four of them. My
advice is “look” before you book. I can get
better stuff at the same price. William
Thacher, Royal Theatre, Salina, Kansas.

SIX SHOOTER JUSTICE (Univ.-Harry
Carey). The usual Carey picture; two reels.

William Noble, Majestic Theatre, Oklahoma
City, Oklahoma.

TIMBERLAND TREACHERY (Univ.-
Roy Stewart). This is a dandy little two-
reeler. Went big for a two-reeler. Find all

of Stewart’s pictures good so far. William
Thacher, Royal Theatre, Salina, Kansas.

State Rights
DEAD OR ALIVE (Arrow). Star, Jack

Hoxie. A very good picture. Everybody
was pleased to see Hoxie in such a role.

First feature I’ve shown with Hoxie. He
is well known here because of his work in

“Lightning Brice.” J. M. Vidinha, New Mill
Theatre, Eleele, Hawaii.

HEARTS OF THE WORLD (Griffith).

Stars, Gish-Harron. Circumstances have al-

ways prevented our playing this one before,
but it is truly a big picture. Print was
horribly mutilated, but it pleased most
everyone in spite of defects. Get the Amer-
ican Legion behind you on this. France
ought to back up a revival of this. It surely

arouses the old “anti-German” blood in your
veins. Advertising angle is that it’s a mon-
ster production and above hints. Attend-
ance was just fair. City of 14,000, all classes

come. Admission, 10-25. E. W. Collins,

Grand and Liberty theatres, Jonesboro, Ar-
kansas.

HEROES OF THE STREET (Warner
Bros.). Star, Wesley Barry. An extra fine

attraction that everyone should play. It
has “everything.” Three days in sleet storm
and made a little money. Attendance satis-
factory, with usual advertising. Town of
2,700, draw general, transient, railroad, farm-
ers. Admission, 10-25-35. S. H. Blair, Ma-
jestic Theatre, Belleville, Kansas.

PEACEFUL PETERS (Arrow). (4,650
feet). Star, William Fairbanks. A good
picture that drew very nicely, and advise
those booking Westerns to book this as au-
dience was well pleased. Used lobby cut-
outs, newspaper, had good attendance. J.
Solomon, Bijou Theatre, Clarksburg, West
Virginia.

RIDERS OF THE LAW (Sunset Prod.).
Star, Jack Hoxie. The usual Hoxie picture.
That’s all. William Noble, Isis Theatre,
Oklahoma City, Oklahoma.

ROUNDING UP OF THE LAW (Aywon).
(5,000 feet). Star, Big Boy Williams. Aver-
age Western. Used two ones, 11x14s to get
good attendance. City of 14,000, draw work-
ing classes. Admission, 10-25. G. M. Ber-
tling, Favorite Theatre, Piqua, Ohio.

SCHOOL DAYS (Warner Bros.). (7,000
feet). Star, Wesley Barry. Ran this pri-
marily to draw out the kids and attracted
big crowds of adults as well. Pleased all

who were not expecting a heavy plot. Used
heralds, slide, billboards for very good at-
tendance. Town of 800, have small town and
country patronage. Admission varies. Guy
C. Sawyer, Town Hall, Chester, Vermont.

SURE FIRE FLINT (C. C. Burr). (6,000
feet). A sure fire picture. This one made
the audience roar with laughter. Pleased
practically a hundred per cent. C. A. Angle-
mire, “Y” Theatre, Nazareth, Pennsylvania.

WHAT’S WRONG WITH THE WOMEN?
(Equity). (6,000 feet). Stars, Montague
Love, La Roque. A very good production,
very well staged. N. LaRoque’s acting one
hundred per cent. But it failed to draw
here

; lost money—on account of title, I

think. Advertising slants, the title, superb
acting. Attendance poor. E. E. Bair, State

Theatre, Uhrichsville, Ohio.

WHAT’S WRONG WITH THE WOMEN?
(Equity). (6,000 feet). Stars, LaRoque, Love.
A real hit. A great winner with the women.
Advertising very good, big attendance. City
of 32,000, get thirty cents admission. H. W.
Perry, Ogden Theatre, Ogden, Utah.

YOUR BEST FRIEND (Warner Bro*.).

(5,000 feet). Star, Vera Gordon. Sold to me
as a special but I couldn’t find the “special."

For me, just average program picture. Had
mixed, good attendance. R. S. Moore, Gem
Theatre, Snyder, Oklahoma.

Fill In Tear Out Send Along;

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants Attendance

Size of Town Type you draw from

Name Theatre City State
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“Mr. Billings Spends His
Dime”

Walter Hier’s First Starring Vehicle Proves
Popular Entertainment—Paramount

Reviewed by Mary Kelly

In taking advantage of this Paramount
offering, exhibitors are enabled to comply
with certain public demands for which
there has been no supply for some time.
The fat comedian in a picture of feature
length and proportions is always a winner
with a large class of patrons. This type
of entertainment seems to strike a sym-
pathetic chord, with some, as nothing else

does.

“Mr. Billing Spends His Dime” has al-

ready given gratifying proof of its popu-
larity. Walter Hiers, who is starred for
the first time, has a personality that wins
immediately so that from the time of his
first appearance, the spectator is prepared
to be amused. He is an interesting enter-
tainer who realizes the value of the human
interest note. His good-natured capacity
for getting into other persons’ troubles,
and coming out somewhat, someway, on top
has just that faint quality of sympathy that
makes comedy so effective.
An attractive production in all respects,

it should appeal to those who like romance
as well as comedy. The most thrilling
scenes are in connection with an elaborate
Mardi Gras festival. The settings for much
of the. action is a mythical South American
republic, where the familiar burlesque of
native revolutions serves as a medium for
the fun.

Jacqueline Logan has one of the best, if

not the best opportunities of her career. As
the Spanish beauty, whose photograph is
the hero’s first inducement to leave home,
she is charmingly convincing. A few close-
ups of her would add to the picture’s ap-
peal.

.
George Fawcett plays a ferocious

conspirator with his usual intensity. The
rest of the cast is convincing and the whole
production shows good directing.

Cast
John Percival Billings . . .

Snzanna Juarez
Gen. Pablo Blanco. ......

Captain Gomez
Priscilla Parker
Estaban Juarez
John D. Starbock
White
Diego
Manuel
Martin Green

Walter Hiers
Jacqueline Bogan

. . George Fawcett
. . - Robert McKim
. .Patricia Palmer
.Joseph Swickard

Guy Oliver
. .Edward Patrick

. Clarence Burton
George Field

I.ueien Littlefield
Based Upon Magazine Story by Dana

Burnet
Scenario by Albert Shelby Be Vino
Direction by Wesley H. Ruggles

Length, 5,585 feet

Story
A romantic-minded haberdashery clerk

obtains possession of a lucky dime, and, on
being discharged, becomes embroiled in a
plot of conspirators to unseat the president
of a South American republic whose lovely
daughter the clerk loves after seeing her
picture in a news reel at a motion picture
theatre. He goes to the scene of the trouble,
meets the girl, dose some wonderful stunts!
is wounded and finally foils the revolution-
ists and wins the girl of his heart.

IN THIS ISSUE

Are You a Failure? (Lichtman)
Brass (Warner)
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Has the World Gone Mad!
(Equity)

Just Like a Woman (Hodkinson)
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Midnight Guest, The (Universal)
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“Brass”

A Harry Rapf Production That Is Genuine
Masterpiece in Screen Entertainment

Reviewed by Roger Ferri

Warner Brothers can quietly sit back,
confident that in their screen version of
“Brass,” adapted from Charles G. Norris’
widely-read novel, they have contributed to
the picture world a masterpiece—artistic

and entertaining to a superlative degree.
“Brass” is the best production that has car-
ried the Warner banner. Sidney Franklin,
who directed “Brass,” by the manner in

which he took the characters from Norris’
book, injected real life into them and made
them behave as real humans relating a story
that is sure-fire and which will keep your
patrons in line patiently waiting for admit-
tance, has proved himself a director of re-
markable ability. It is no wonder the War-
ners signed him for a long term after hav-
ing seen what he did with “Brass.”
The popularity of the novel will work to

advantage in the draw at houses showing
“Brass,” but the production itself will send
them out satisfied that they have seen the
very best in screen entertainment. There
is nothing about this special that is ordinary
—everything is wonderful—production, set-
tings, acting, direction, photography. The
adapter of “Brass” put a real backbone into
Norris’ story, for as it is unfolded, with
all the characters introduced in the book, it

stands out like the richness in Tut-Ankh-
Amen’s tomb.
Rapf and Franklin proved themselves

something more than artists—they are real
showmen. They took a merchandise on
which the public is already “sold” and in-
creased its value by giving it a splendor
that raises it to a height seldom reached by
cinematographic offerings. And the theme—
concededly, in book form, an unusually del-
icate and dangerous one in these days of
reform, blue-law and censorship—has been
handled in such a style that makes it posi-
tively censor-proof.

It is a powerful story, a story that dwells
on ill-advised marriages and divorce, loveless
marriages and hatred, good people going
wrong and of bad people seeing the light,
cleverly told in convincingly entertaining
fashion.
The acting throughout is superb, effective

and realistically human in the every move

of each player. Monte Blue as Philip Bald-
win, the ambitious husband whose life is all

but wrecked by a pleasure-seeking, irre-

sponsible wife, Marie Prevost, is seen at his

best. Harry Myers makes of Wilbur Lan-
sing a role that will not soon be forgotten.
Irene Rich as Mrs. Grotenberg, who ulti-

mately wins Philip’s love, is charmingly
wonderful. Frank Keenan as Frank Church,
Helen Ferguson as Rosemary Church, Miss
Dupont as Lucy Baldwin and the others all

do splendidly consistent work. But the bulk
of the credit should go to Sidney Franklin’s
masterful direction. His is the work of the
true artist.

The Cast
Monte Bine

.... Marie Prevost
Harry Myers

Irene Rich
. . .Frank Keenan

. Helen Ferguson
Miss Dupont

. . Cyril Chadwick
• Margaret Seddon

Pat O’Malley
. .Edward Jobson

Vera Lewis
.... Harvey Clark
Gertrude Bennett

Philip Baldwin. . .

Marjorie
Wilbur Lansing. .

Mrs. Grotenberg.

.

Frank Church
Rosemary Church
Lucy Baldwin ....
Roy North
Mrs. Baldwin
Harry Baldwin. . .

Judge Baldwin. . . ,

Mrs. Jones
George Yost
Mrs. Yost
Adapted from the novel of Charles G. Norris

by Julien Josephson.
Directed by Sidney Franklin.

Length, about 8,000 feet.

The Story
Philip Baldwin, a boy of the rural country,

falls in love and marries Marjorie Jones, an
irresponsible, vivacious girl, who believes
she is being neglected by her husband, who
is seeking fortune as a real estate operator
in Frisco. Too much mother-in-lawism
brings the ultimate break and the mismated
couple are divorced, but not until after a
child is born. A Mrs. Grotenberg, a trained
nurse, cares for the child and in time falls
in love with the deserted and broken-hearted
Philip, who concentrates on his business. A
Leila Vale is introduced to Philip by hia
sister, who hopes to effect a match, warning
Mrs. Grotenberg to leave. She is about to do
so when Philip surprises her and is about
to propose when Lansing, his partner, inter-
rupts with a message he is wanted at an
important business conference. Meanwhile,
Marjorie has remarried and again divorced
and returns to Philip. Mrs. Grotenberg, be-
lieving he will take her back, leaves, but
Philip has learned he does not love Marjorie
and pines for Mrs. Grotenberg, hopeful that
some day she will return to him and the
child.

“Daddy”

Jackie Coogan Gives Striking New Evidence
of His Ability in His Newest First

National Film
Reviewed by C. S. Sewell

Never has Jackie Coogan done better
work than in “Daddy,” his newest First
National Production. This little chap who
has endeared himself to millions will win
new laurels as a result of his performance
in this picture, which completely over-
shadows the story and everything else in
the picture, and never was his personality
and wonderful magnetism so overwhelming.
You are unable even for a moment to keep
your eyes off him.
Were it possible to overenthuse over

Jackie in this picture, one should be par-
doned, for in addition to everything else in
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his favor, he gives striking new evidence of

his ability in distinctly high class emotional

work that would do credit to anyone and
rank him among the screen’s best. The
scenes at the death of his old friend, he

handled magnificently and when Jackie cries

there will be many who will reach for their

handkerchiefs.
The picture is filled with heart interest

and comedy has not been forgotten. Some
of the scenes in the attic room are rem-
iniscent of his other pictures and his diffi-

culty in dishing out the spaghetti and his

solution of the dilemma when he tries to

eat it are highly amusing.
As to the story itself, the situations are

lacking in originality and the development
at times wants spontaneity; also consider-

able footage is used in the groundwork be-

fore Jackie appears on the screen. It is

apt to impress you principally as a vehicle

for Jackie. But, with him on the screen,

all other considerations fade, and while by
no means his best story, Jackie himself is

sufficient to put the picture over with al-

most any audience.
The youthful star has been surrounded

by a capable cast including Arthur Carewe
as his father, Josie Sedgwick as his mother,
Bert Woodrugg and Anna Townsend as his

foster grandparents and Cesara Gravina as

his old friend, a down-and-out musician. The
production details are entirely satisfactory.

Cast
Jackie
Paul Savelli..
Helene Sarelli
Cesnre Gallo. .

Ebon Holden. .

Mrs. Holden...
Impresario ....
Valet
Mildred

. .Jackie Coogan
.Arthur Carewe
.Josie Sedgwick
. Cesare Gravinl
..Bert Woodruff
Anna Townsend
.William Lewis
...George Kuwa

By Herself
Story not credited.

Directed by E. Mason Hopper.
Length, 5,738 feet.

Story
Unfounded jealousy causes the wife of

Paul Savelli, a famous musician, to leave him
taking their baby to her old friends the
Holdens, who raise him after her untimely
death. Poverty overtakes the Holdens and
their home is sold. Jackie, to help them,
runs away to the city and makes friends
with a former celebrated musician who is

down and out. Jackie’s father, who was a
pupil of the old musician, returns from a
world tour. Jackie succeeds in bringing the
two together, and when the old man dies,
Savellle takes Jackie home with him. A pic-
ture of Jackie’s mother brings out the fact
that Jackie is Savelli’s son, and all ends
happily with Jackie and his father buying
back the old farm for the Holdens.

“The Midnight Guest”

Universal Releases Picture of Average
Power With Featured Cast

Reviewed by Mary Kelly

Showy settings and an unvaried atmos-
phere of luxury carry an appeal stronger
than the story in this Universal attraction.
It will appeal almost entirely to those who
like highly glamored entertainment. The
author has been too much influenced by
former plots and the director has en-
deavored to emphasize an emotional quality
which is not really there.
Most of the settings are elaborate in-

teriors, designed like the clothes to appeal
to those who fancy society drama. The
transformation of a girl from the Bowery to
the fashionable protegee of a philanthropist
is combined with the story of her reforma-
tion of the man she loves.
Grace Darmond, Mahlon Hamilton and

Gyde Fillmore are cast for the three most
essential roles. Miss Darmond exhibits an
extensive wardrobe in some striking poses.
She is an attractive type for a part that
will have a sympathetic appeal for those
who like pictures on the conflict between a
cynic and a woman of the underworld.
Mahon Hamilton plays an unlikable role of
the cynic who eventually falls madly in love

with the woman he has scorned. He seeks
forgetfulness in a party where all restraint

is thrown off. This is the climax of the
picture, staged in rather conventional style

with the usual effects in the way of atmos-
phere and dancing. A melodramatic inci-

dent closes the picture which will register

as an average attraction in most houses.
Cast

Gabrielle Grace Darmond
John Dryden Mahlon Hamilton
William Chatfield Clyde Fillmore
Monk Pat Harmon
Aunt Sally Mathilde Brundage

Story and scenario by Rapert Julian.
Direction by George Archainbaud.

Length, 4,795 feet.

Story
A cynic, an optimist and a girl crook are

the three characters in this. One attempts
the reform of the girl which the other scoffs
at. Eventually the cynic falls in love with
the girl but before he wins her there is a
thrilling course of events.

“Just Like a Woman”
Hodkinson Releases Grace Haskins Picture
on Youthful Theme With Popular Cast

Reviewed by Many Kelly

Marguerite De La Motte and Ralph
Graves are the principals in a youthful
comedy with fair drawing powers. Action
sails lightly along, and the situations if

somewhat exaggerated, furnish variable
entertainment. As an attraction, it will
probably not bring record-breaking results.
But in houses where the principals are pop-
ular and where light comedy drama is

profitable, “Just Like a Woman” should
please.

The story concerns an undergraduate’s
vivacious plot against two prim aunts. Her
masquerade as a missionary exploits a new
angle on Marguerite De La Motte’s ver-
satility. She plays one character by day
and another by night. This will probably
furnish interesting material for stills and
exploitation, as the transformation is strik-
ing and convincing. Ralph Graves is an
extremely likable type for the opposite
role. His performance would have been
more winning if the spirit of comedy had
not been dropped at times in favor of senti-
mental relapses. As a broken-hearted
lover he is not altogether convincing. This
mood is emphasized in the sub-titles and
the directing, but not substantiated by
Graves’ acting.
A few scenes in which a good-looking

racing car takes part adds to the move-
ment of the picture. California’s boule-
vards, town and country settings, the pic-
nicking party and the final romantic flash on
board the steamer suggest something of the
pictorial appeal.

Peggy Dean. .

Judge London
Janies Landon
Abigail
Salina

Peggy’s

Cast
Marguerite De La Motte

George Fawcett
Ralph Graves

Aunts C
Jane Keckley

\
Julia Calhoun

Peggy’s Brother J. Frank Glendon
Story by Grace Haskins
Scenario by Hal Conklin

Direction by Scott Beal and Hugh McClung
Length, 4,900 feet

Story
Peggy Dean shocks her two maiden aunts

when she first visits them by pretending to
be a prim young missionary, because she
knows they despise frivolity. When she
meets James Landon she adopts another dis-
guise, and wins a bet with his uncle, making
the boy fall in love with her. He leaves,
believing she has been only amusing herself,
but she is sufficiently in love with him to
confess everything and follow.

There are Seven Pages of Genuine

Exhibitor Reports in this issue. See

Pages 336 to 342.

“Has the World Gone
Mad!”

Equity Has Real Money-Maker in DanieO
Carson Goodman’s Best Production

Reviewed by Roger Ferri

“Has the World Gone Mad !” is decidedly

a showman’s picture that, properly and dig-

nifiedly exploited, will shatter many a box
office record, for it is diversified entertain-
ment backed by a production that stands out
like a Ziegfeld treat transferred to the
screen, in setting. Equity picked a huge
winner—the best picture it has handled from
a box office viewpoint—when it assumed the
distribution rights to this Daniel Carson
Goodman special. And it is a Daniel Car-
son Goodman special, for he wrote story,
cast and produced the picture. He has
touched on an interesting problem intelli-

gently and in a fashion that cannot help
pass any box office test. It is far better
than even “What’s Wrong with the
Women?” which has been a consistently
huge money-maker.

It is a daringly inoffensive splendid piece
of screenscraft, expertly put on with a
touch that will please any type of audi-
ence. Plumbing the depths of a woman’#
soul and revealing her in all her gloriou*
strength and weaknss, he has evolved a
theme that is unusual not only in story
value but in production and entertainment.
Its characters are true to life and are
made to do things that are thoroughly
human. And it is the human coating of
this production plus its good acting, color-

ful settings designed and executed by Tilford
Cinema Studios settings and thrilling climax,
in which a daughter is faced with a prob-
lem that might have wrecked two families,

that makes “Has the World Gone Mad I”

stand out as one of the greatest independ-
ent money-making pictures this writer ha*
ever seen.
The cast is excellent with the chief

laurels going to Robert Edeson as Mr.
Adams, Hedda Hopper as his wife, Mary
Alden as Mrs. Bell, Charles Richman a*

her husband and Elinor Fair. The others,
Vincent Coleman and Lyda Lola, also do
good work. The cabaret scene, a novelty
in setting, is one of the finest things that
has been shown on the screen in some
time.

The Cast

Mr, Adams Robert Edeso*
Mrs. Adams Hedda Hopper
Their son Vincent Colemaa
Mr. Bell Charles Rlchmas
Mrs. Bell Mary Aide*
Their daughter Elinor Fair

Cabaret dancer Lyda Lola

Story and scenario written by Daniel Carsoa
Goodman.

Directed by Senrle Dawley.
Length, 8,047 feet.

The Story

Mr. and Mrs. Adams, married for over
years, come to a breaking point, when the
missus develops ultra modern ideas. Even
a son of twenty is incapable of curbing hi*
mother’s extravagance. In another section
live the Bells with their daughter. Bell la

an old rounder and is in the clutches of a
cabaret dancer on whom he spends hi*
money. Meanwhile young Adams and th*
Bell girl meet and fall in love. The Adamse*
separate and Mrs. Adams takes a* apartment
in the same house where the Bells live. Bell
and Mrs. Adams are attracted to each other.
She craves one fling of romance. The Bell
girl, suspecting her father, follows him to
the cabaret and later sees him enter Mr*.
Adams’ apartment. A fire starts in the
apartment. They are discovered in their ef-

fort to escape. The Bell girl resolves to kill

the other woman, but her courage fails her.
Everybody eventually awakens to a realisa-
tion of the impossibility of their existence
and reconciliations follow for the Adamsee
and Bells—and wedding bells for the next
branch of the Adams tree.
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“Mad Love”

{Pola Negri Gives Remarkable Portrayed in

Goldwyn Foreign-Made Film with
Unhappy Ending.

Reviewed by C. S. Sewell

Goldwyn is presenting the celebrated star,

Pola Negri, in a German-made production

“Mad Love,” which probably more than any
other of this star’s pictures so far imported

shows her remarkable ability as an actress.

At all times she acts with sureness and de-

cision, bringing out finely every little change

in the mood of the heartless flirt who at last

finds love only to lose it.

Due to the star’s truly fine work which
serves to verify previous estimates that she

is one of the screen’s most talented act-

resses, the production is proving to be a

•drawing card at the Capitol Theatre, New
York, and by her ability and the fine di-

rection of the picture which we understand

to be the work of Dimitri Buchowetski, who
has gained a reputation as one of the best

of the European directors, the attention of

the audience is held closely. And this, de-

spite the fact that the settings, production
details and work of the cast stamp the pic-

ture as a foreign-made production, and the

further fact that the picture ends with the

strangling to death of the heroine by a for-

mer suitor who has been rendered insane by
her treatment of him. Obviously, this fea-

ture alone will render it unacceptable to

spectators who demand at all times a happy
ending, but the ending is entirely consistent

with the story and the character of the

!|

heroine as portrayed by Pola Negri, and, fur-

ther is perfectly logical.

The picture is finely mounted and unusu-
ally well lighted and photographed, and
characteristic of the better class of German-

j

made productions. There are some big and
well handled mob scenes. In this instance

the big scene represents a carnival ball in

an enormous opera house in Paris, with sev-

eral tiers of boxes. It is in such spectacu-
lar surroundings that the big climax is laid.

With the exception of the star, none of

the other members of the cast are credited;
all of them do good work and portray

|
French roles and the entire action of the
story is laid in France.

Cast
Linne Pola Negri

Others Players Not Credited
Length, 5,518 feet.

Story
Chabot comes to Paris to see about his

•cousin Andreas who is in a sanitarium and
learns he has been driven insane by the
heartlessness of the flirt Liane, the favorite
of the Odeon. A friend takes him there
where he denounces the wrong woman.
Liane overhears him and seeks to win his
love. She succeeds, as he does not know
who she is, but falls really in love with him.
They go away on their honeymoon, but a
disappointed suitor follows and tells Chabot
the truth. He leaves Liane and seeks to for-
get her but finally returns to her and finds
her at a big carnival ball. Just then, An-
dreas, who has escaped from the sanitarium,
comes on the scene and gets his revenge by
strangling Liane to death.

“Are You a Failure?”

AI Lichtman’s Tom Forman Comedy Drama
a Lesson in Correspondence School

Tactics
Reviewed by Roger Ferri

No doubt every student of correspondent
schools will want to see B. P. Schulberg’s
comedy drama, “Are You a Failure?” di-
rected by Tom Forman. For wasn’t it a
correspondence school that made a success of
Young Blaine, a once hopeless failure? This
writer dislikse to think what Blaine would
have done if any of his lessons were lost in
the mails. Gosh, he’d probably be sport-
ing that raincoat and wearing his rubbers
when the sun shone its brightest. That’s
now hopeless this chap was.

1

But we are seemingly living in the age
of miracles. Coueism had nothing on the
wonders that correspondence school course
did for Blaine, who came from a family of

fighters. Tom Forman knew this Blaine kid

so well he presented him in a style that

makes one sympathize with him and hope
with him that the postman will not forget to

deliver his next lesson. Anyway, your au-
dience will have a lot of fun watching this

chap trying to burn up the world. It took
one week—only one week—to reconstruct
his entire character. And, gee wilkins,

what a change. The story is not new, but
Tom Forman has handled it in a semi-seri-

ous way that proceeds to prove the authen-
ticity of Dr. Coue’s theory that imagination
is superior to will power.
The story is interesting throughout,

hoakum business putting over some of the
rougher spots. The log jam toward the
close of the picture in which Young Blaine
proves himself worthy of the love of a
wealthy lassie, is the real thing and very
cleverly put over. The direction is flawless
and the settings picturesque. Lloyd Hughes
as the youngster is satisfactory in every
way as is also Madge Bellamy who looks
her best in this one. Tom Santschi, in a
heavy role, does a comeback that is refresh-
ing. The rest of the cast is good.

The Cast
Phyllis Thorpe Madge Bellamy
Oliver Wendall Blaine Lloyd Hughes
Kllldevil Brennon Tom Santschi
Gregory Thorpe Hardee Kirkland
Aunt Emily Jane Kackley
Emmett Graves Jane Cooley
Aunt Charlotte Myrtle Vane
Thaddeus Crane Samuel Allen

Adapted by Eve Unsell from story.
Directed by Larry Evans.

Photography by Harry Perry.
Length, 5,700 feet.

The Story
The Blaines were an old family, famous

for their fighting ability. But Oliver Wen-
dall Blaine, present head of the Blaine
household, was helpless and the laughing
stock of the town. He is loved by Phyllis
Thorpe, daughter of his father’s old em-
ployer. She has confidence in him. Dis-
couraged, following an escape in which he
is held up and ridiculed, Oliver consults the
advertising columns of a newspaper, notices
an advertisement of a correspondence school
guaranteeing success in a week. He takes
up the course and through these daily les-
sons finds himself and proves himself a hero
when a log jam threatens to flood the town.
Incidentally, he wins himself a job—the job
held by his late father—and a wife.

“The Grub-Stake”

Unusually Fine Wild Animal Scenes in
American Releasing Feature Starring

Nell Shipman
Reviewed by C. S. Sewell

Apparently taking the cue from the big
success of a previous picture with its unique
assortment of wild animals in their native
haunts, Nell Shipman is again presented in
a picture of this type, “The Grub-Stake,”
which is being distributed by American Re-
leasing Corporation. And it is on this angle
that the drawing power of the picture will
mainly depend. There are animal scenes in
great abundance, full-grown and baby bears,
cougars, foxes, and various other wild
things, even including a family of skunks
and anyone who delights in seeing views of
wild animals “at home” will be delighted
with this picture. In fact there is such an
abundance of these scenes massed together
in such profusion that they tend to retard
the development of the story.
From the straight story angle, the picture

is interesting, however, and despite faults
in its development and direction there is suf-
ncient “punch” to hold the average sped-
ator. There is a melodramatic climax with
a good if somewhat theatric thrill and some
g°od fights. The locale is almost entirely
in Alaska and the action vigorous. The pic-
ture is finely photographed and there are
some exceedingly attractive shots.

Taken all in all, due to the acceptable
story and the excellent animal stuff it is a
picture that should please a majority of au-
diences, especially in neighborhood houses,

and if properly exploited along its unusual
angles, prove a good box office bet.

Nell Shipman is attractive in the leading
role and she has been surrounded by a good
cast who portray their roles satisfactorily;

especially good is Alfred Allen in the un-
sympathetic role of the Alaskan who proves
to be a thorough scoundrel, and George
Berrell in a character role.

Cast

Faith Diggs Nell Shipman
Jeb Hugh Thompson
Mark Leroy Alfred Allen
Malamute Mike George Berrell
The “Skipper” Walt Whitman
The Mounty C. K. Van Auker
Wong Ah Wing

Story by Nell Shipman.
Directed by Bert Van Tuyle.

Length, 8,061 feet.

Story

Faith Diggs, who makes a precarious liv-

ing for herself and her invalid father, en-
counters Mark Leroy. Faith’s dreams are of
the north and she begs Leroy to give her a
grubstake so she can make a fresh start in

Dawson. Leroy gives her the money and
later pretends to marry her, while Faith,
believing she is meeting the elite of the
town, is introduced as the new “Queen of
the Yukon.” From Dawson Kate, a woman
of the dance hall, Faith learns the truth
about Leroy. The girl with her father flees
into the wilderness. They are stranded, their
supplies are gone and Faith’s father is delir-
ious with fever. Faith encounters scores of
wild animals and lives in the woods until she
is found by Kate’s son. A romance springs
up between them and they find a lost mine.
Faith’s “husband” seeks to jump the claim,
but is repulsed and killed by a fall over a
cliff. Faith falls too, but is rescued and all
ends happily.

“Scars of Jealousy”

Thomas H. Ince Introduces an Unusual
Theme Into His Newest First Na-

tional Production

Reviewed by C. S. Sewell

There is an unusual note in Thomas H.
Ince’s First National production, “Scars off

Jealousy,” due to the fact that when a
straight-laced, high principled gentleman
of the old school disowns his own son be-
cause of his dissolute habits, he adopts in
his place an ignorant mountaineer, of a
clan known as Cajans, who are said to in-
habit a section of a Southern state and
who have degenerated intellectually but in
whose veins flow some of the best blood
of France, as their ancestors were noble
refugees from the wrath of the king.

On these premises is built a story in-
volving a romance and a hatred between
the two boys which develops into a strong
friendship and the regeneration of the dis-
solute chap when the Cajan adopts cave-
man tactics and takes him away to the
mountains.

From a production standpoint, the pic-
ture is well handled and there are some
excellent tinted scenes of a forest fire;
there is also a melodramatic ending where
the hero nearly loses his life in seeking to
save the girl from the flames.

The basic theme is not altogether con-
vincing, but for those who accept it at its
face value, the character development, par-
ticularly of the Cajan boy and the straight-
laced old father, furnishes an interesting
study. Then, too, there is a pretty little
romance which is rapidly developed be-
tween the polished and refined girl and
the .Cajan whose people are feared and
looked down on by whites and blacks alike.

Aside from the unusual angle of the story
this picture is not especially distinctive and
from a standpoint of general interest does



346 MOVING PICTURE WORLD March 17, 1923

not appear to be as strong as other recent

Ince productions.
Lloyd Hughes gives a good performance

as the Cajan boy and Frank Keenan is ex-

cellent as the father. Marguerite De La

Motte, with very limited opportunities, ful-

fills all the demands of the role of the girl

and Edward Burns is satisfactory in the

thankless role of the son. The remainder

of the cast are entirely satisfactory.

Cast

Colonel Sewland Frank Keenan
Jeff Newlmid Edward Burns
Coddy Jakes Lloyd Hughes
Helen Meanix Marguerite de la Motte

Colonel Meanix Janies Neil

Pere Jakes Walter Lynch
Zeke Jakes Janies Mason
Mandy Mattie Peters

Hose George Read

Story by Anthony H. Rudd.
Directed by Lambert Hillyer.

Supervised by Thomas H. Ince.

Length, 6,246 feet.

Story
Col. Newland disowns his son because of

his dissolute habits and adopts in his place

an ignorant mountain boy of a class known
as Cajans who are descendants of noble ref-

ugees from France. The boy’s intellect de-
velops rapidly. He saves the life of a friend

of the family, Helen, when her horse runs
away. Learning the truth about the Colonel’s

son, Jeff, the Cajan boy Coddy kidnaps Jeff,

takes him to the mountains and by heroic
treatment makes a man of him, and they
become friends.
Coddy is accused of killing a revenue offi-

cer and jailed. Jeff becomes reconciled with
his father and they bring a party to rescue
Coddy who is about to be lynched. In the
meantime, Coddy’s people have set fire to

the forests to try to burn up the town, and
he has been rescued by Helen, who declares
her love for him. Together they are over-
come by the flames, but when found by the
rescuing party it is discovered they will
both live.

“The Famous Mrs. Fair”
Stirring and Vivid Drama of Real Life That

Has Tremendous Box Office Power
Reviewed by C. S. Sewell

Vital, vivid and forceful is “The Famous
Mrs. Fair,” a Fred Niblo production, pre-
sented by Louis B. Mayer through Metro,
which is based on a successful play by
James Forbes. It is a picture that goes
right into the home and in a fascinating
manner tells an absorbing story of a very
plausible domestic situation.

Built on the theme of what happened to

a typical family due to the absence of the
mother for a long period when her husband,
son and daughter were left to themselves,
Mr. Niblo has developed the theme with
such force and sound logic that the picture
rivets your attention throughout its entire

length.

Of the same general type as another re-

cent Mayer production, “The Dangerous
Age,” which, however, was the work of

a different director, it bids fair to duplicate
the unusual success which the former pic-

ture is now enjoying, and to build up a won-
derful box office record.
The story has been unfolded with such

force that simply through its intense hu-
man interest, and the extreme naturalness
of the characters who talk and act like real

people, you feel that you are almost spying
on the innermost home life of an actual
household for in its realism it points out the
weak as well as the strong points in each
character. And to this strong audience ap-
peal has been added a stirring if somewhat
melodramatic climax in which, after an ex-
citing race between an auto and a train,

the brother succeeds in rescuing his sister,

who through ignorance is being led into a
compromising situation. This climax is fast

and forceful; it does not follow stereotyped
lines, but has some unexpected twists which
strongly enhance the interest and appeal.

Right along with the exceptionally fine

direction of Mr. Niblo, which is evident

throughout the production, should be men-
tioned the truly excellent work of the en-

tire cast. Everyone gives a performance

that it would seem could hardly be improved

upon. Myrtle Stedman is wonderful in the

title role, exhibiting deep sympathy and

feeling. Huntley Gordon is fine as the hus-

band and father and the same is true of

Cullen Landis as the son, while Marguerite

de la Motte as the daughter, a character

which runs from the unspoiled simplicity of

girlhood to the ultra-sophisticated veneer

adopted by the Happiest kind of a flapper,

is thoroughly convincing throughout; in

fact, it is easily the finest thing that this tal-

ented young lady has done in her very

active screen career.

Don't hesitate to book this picture, for it

should immensely please any type of au-

dience and echo in your box office.

Cast
Mrs. Fair Myrtle Stedman
Jeffrey Fair Huntley Gordon
Sylvia Fair Marguerite de la Motte
Alan Fair Cullen Landis
Dudley Gillette Ward Crane
Angy Brice Carmel Myers
Peggy Helen Ferguson

Based on play by James Forbes.
Adapted by Frances Marion.

Directed by Fred Niblo
Photographed by Charles Van Enger.

Length, 7,060 feet.

Story

During the world war, Mrs. Fair goes to

France as a nurse and is decorated for brav-
ery. Returning home she finds herself fa-

mous. An extended lecture tour is offered
her, but her husband forbids her to accept
it. -She resents his attitude and accepts
anyway. After she leaves, the process of
settling down to humdrum existence without
her seems unbearable and the whole family
move to a hotel in the city. Feeling her ab-
sence every minute, her husband falls easy
prey to the fascination of a vamp; her son,
who is just reaching manhood, also starts
out to find congenial amusement. This leaves
the daughter, Sylvia, alone most of the time.
So she, too, welcomes the attentions of a
scheming young man and seeks to drown
her loneliness in a continual round of hectic
gayety. Mrs. Fair’s sudden return home
brings matters to a crisis in which Sylvia
elopes, but is saved from disgrace just in
time by her brother, who has himself just
married a telephone operator. Learning of
her husband’s affair, she threatens to divorce
him, but the greater peril to her daughter
brings her to the realization that it was her
neglect of her family that started it all, and
everything ends satisfactorily with the fam-
ily reunited.

“The Love Nest”
(First National—Comedy—Two Reels)

In this comedy sad-faced Buster Keaton
is shown meeting with all sorts of ludicrous
adventures on the high seas. It is one of
the very finest of his recent pictures and
should please audiences everywhere. It is

chock full of humorous incidents and quite
a large portion is in the nature of a bur-
lesque of “virile sea stories.” Buster’s ex-
periences aboard the whaling ship are
screamingly funny as well as unusual and
are executed with the many unique touches
for which he is well known. Laughable also
are his experiences aboard a deep-sea target
which is being shelled by a squadron of
warships. There is an excellent “climax,”
where it is shown that Buster’s wonderful
trip was all a dream and his motor boat has
never been untied from the dock.—C. S. S.

Negotiations Off on
Uniform Contract

(Continued from page 3OS

)

nontheatrical centers are using drama films
supplied by the members of your organiza-
tion, and this competition with Theatre
Owners by Institutions paying no taxes and
in many cases no government charges, has

become very injurious to the theatre owner.
Some of the buildings in which these non-
theatrical presentations are made are not
equipped with safety devices to protect the
public, nor were these places built or
equipped with that same consideration for
public safety, as applies to the theatres.

The menaae of unfair producer-owned,
controlled and operated theatres has been
increased by the activities of some of the
members of your organization, and there has
been and is a,t work within our Industry a
subtle and dangerous effort to throttle the
independent Producer and Theatre Owner by
every possible means to serve the ends of
unrestricted and centralized control.

Despite assurances to our Organization
and an agreement in writing by a member
of your organization regarding the extension
of their theatre holdings and agreeing that
this practice should be discontinued and that
theatres already thus acquired would be
disposed of to independent Theatre Owners,
they have ruthlessly violated their covenants
and agreements with our Organization and
have steadily gone on acquiring theatres
since you have been connected with them in
an executive capacity and, as we believe,
with your knowledge and consent. With
their control of the film they produce and
distribute to theatres they own or control,
and the constant extension of their theatre
holdings, they make the position of the in-
dependent Producer and independent Theatre
Owner more precarious.

For the many reasons indicated here and
because of further objections to the contract
form you issued, made by Theatre Owners
in New York City, New York State and
throughout the Country, further conferences
with you at this time cannot be productive
of constructive results for our industry.
These objections emphasize the fact that

your contract form offers no protection to
the Theatre Owners with regard to the de-
posit and advance rental money exacted
from them by members of your Organiza-
tion. Now the painful fact confronts
Theatre Owners that one Producer-Distribu-
tor member of your organization has had a
petition in bankruptcy recently filed against
him and that thousands of dollars of Theatre
Owners’ money, exacted by him as deposits
and advance payments on film, may be lost.

This Producer-Distributor sat at the confer-
ence table with you and when we asked to
have this deposit money of Theatre Owners
safeguarded by law or an agreed trusteeship,
you and those associated with you not only
refused to do this but insisted that you
must retain the right to combat all state
laws designed for that purpose and would
not agree to any proposal to safeguard
theatre owners’ money in this connection.

We knew then, and your close associa-
tion with this since near-bankrupt member
of your Organization enabled you to know
then, that he was tottering close to failure.
We wanted to safeguard the Theatre Own-
ers’ deposits thus imperilled.

Under the circumstances there is nothing
left for me to do now other than to advise
all our members of the history of our nego-
tiations and of the status of the same, warn-
ing them of the dangers of the contract
which your employers now propose to use.

We expect to demonstrate shortly that
there are some Producers and Distributors
within the Industry independent of your or-
ganization who are sufficiently farsighted to
realize that this business cannot be benefited
by a continued disregard of the principles
of right or wrong, of fair or unfair dealing
with the Theatre Owners, and that they owe
to our public and to our Industry a code
of practice and a standard as fair and honor-
able as that used in any other business.

For the present at least, the futility of
any additional conferences must be apparent
even to you. We thus leave the matter now
with confidence that the future will demon-
strate the folly of your unfair position and
that of your associates. We are determined
to protect the interests of the Theatre
Owners and are unwilling to be drawn into
any agreements which do not represent ab-
solute fair play and a square deal for all.

Sincerely yours,

MOTION PICTURE THEATRE OWNERS OF
AMERICA

(Signed) SYDNEY S. COHEN.
President.



Consensus ofPublishedReviews
Here are extracts from news available at press hour from publications of the industry boiled down to a sentence. They
present the views of Moving- Picture World (M.P.W.) ;

Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitors
Trade Review (T.R.); Film Daily (F.D.)

Hunting Big Game in Africa
(Eugene Roth—Animal Picture—8 reels)

M. P. W.—Remarkably entertaining and
instructive wild animal hunt film enlivened
by real humor.

T. R.—The entire production is replete
with action and never a dull moment. * * *

Educationally and in every other respect it

satisfies to the nth degree.
E. H.—A tremendously interesting- and

instructive picture of wild animal life in
Africa.

N.—Has the lure of travel, scenic beauty,
thrills, humor, adventure and every quality
needed to make such a picture interesting.

F. D.—Unusually absorbing and interest-
ing pictures of Africa’s wild beasts taken
in their native haunts.

My American Wife
(Gloria Swanson—Paramount—6,061 feet)

M. P. W.—The story is charming and the
cast, a group of box-office winners.

T. R.—The exhibitor should easily find the
picture to be one that will readily win the
highest praise from his patrons.

N.—There is very little suspense to add
to its highlights. * * * The chief appeal
is in the atmosphere.
F. D.—"Another Gloria Swanson picture”

should cover it adequately; it is just what
she usually does.

E. H.—It’s a wholly interesting photoplay
that should give wholly satisfactory box
office account of itself.

What a Wife Learned
(Featured Cast—First National—6,228 feet)

M. P. W.—A production with a penetrating
appeal to both sexes, to anyone who ap-
preciates good drama.

E. H.—A thoroughly convincing and well
acted screen play. * * * Out of ordinary
material.

F. D.—The usual Ince melodrama with the
customary hokum that provides a plot but
isn’t convincing.

N.—Not convincing because of the weak
situations which bring on the incompatibility
of the husband and wife.

T. R.—Excellent entertainment in every
way up to the high standard of previous
Thomas H. Ince pictures.

The World’s Applause
(Wm. De Mill*-—Paramount—6,526 feet)

M. P. W.—There is strong drama. * * *

The interest is held tensely but the solution
of the dilemma will not be altogether satis-
fying to many.

T. R.—There is every reason to believe
that it will please a majority of movie
patrons.

N.—Is just what present-day movie-goers
want * * * It is a story that holds the
interest at all times.

F. D.—Consists of situations and atmos-
phere intended to provide visual appeal but
that is as far as it gets.

E. H.—There is a murder mystery—which
is disclosed to the spectator and therefore
holds little suspense—but which holds the
interest by reason of its outcome.

While Paris Sleeps
(Lon Chaney—Hodkinson—4,850 feet)

M. P. W.—This appealing investure is
more certain to please than is the theme.

The story, is somewhat gruesome and ex-
aggerated.

E. H.—Commonplace story with several
sordid incidents that will repel many.

N.—It does not look like good picture
material to us aside from the idea that it

offers some adventurous action.
F. D.—Very good production accorded

commonplace theme that has some gruesome
twists.

T. R.—Gruesome story but if shown in a
house where melodrama is enjoyed it should
give fairly good satisfaction.

All the Brothers Were
Valiant

(Featured Cast—Metro—6,265 feet)

M. P. W.—It is an attraction that will be
enthusiastically received by men, and be-
cause of its romantic interest will appeal
to many women.

T. R.—One of the best sea pictures that
has come on the screen recently.

N.—Here’s a red-blooded story from the
pen of Ben Ames Williams that should be
enthusiastically received by the great
motion picture going public.

E. H.—It is a stirring tale.

F. D.—Virile sea adventure picture which
offers fine thrills, unusual action and
splendid atmosphere.

The Face on the Barroom
Floor

(Heury B. Walthall—Fox—5,787 feet)

M. P. W.—Should appeal strongly to the
average audience as it strikes the heart-
strings in no uncertain manner and should
produce a responsive chord.

E. H.—Real picture entertainment, so full

of heart interest, pathos, stirring situations
and good comedy, it should prove one of the
season’s outstanding productions.

F. D.—A very interesting picture that has
been skillfully made and offers a good enter-
tainment.

N.—Manages to hold the interest and
should please any audience which has been
attracted by the title.

Above All Law
(Mia May—Paramount—Five Reels)

M. P. W.—Picturesque production helps
sustain interest in story.

T. R.—It will probably afford much amuse-
ment to juvenile patrons, but by no possible
stretch of the imagination can it be classed
as satisfactory entertainment for critical
adult audiences.

E. H.—Another German film of little merit.
F. D.—People with distorted imaginations

might fancy such a story as that offered in
the Hamilton Theatrical Corporation’s latest
offering, but it is quite doubtful if the nor-
mal mind will find much entertainment.
N.—In all it is a picture which is impressive

even though it is a hodge-podge of me-
chanical tricks of the studio. The morbid-
ness in us all will find an outlet here.

A Woman’s Woman
(Mary Alden—United Artists—7,000 Feet)
M. P. W.—Amazing in its naturalness and

appeal.
T. R.—It is tremendously human, every

foot of it, and we predict that it will be a
picture that every one will talk about and
send others to see.

N.—Here we have Mary Alden paralleling,
if not eclipsing her work in "The Old Nest.”
We predict for this production much favor-
able comment and real success at the box of-
fice.

F. D.—One more mother story. Too long
drawn out.

The Christian
(Featured Cast—Goldwyn—8,000 feet)

M. P. W.—Big, powerfully dramatic pic-

ture, that will rank as one of screen’s finest

achievements.
N.—All the superlatives in the dictionary

could be called into action in praising this
production.

T. R.—It is our deliberate belief that it

will prove one of the biggest box-office at-
tractions in the history of the industry.

E. H.—A superb production of this
dramatic story.

F. D.—Magnificent production that has
many angles of appeal; a highly artistic
and worth while picture.

Dark Secrets
(Dorothy Dalton—Paramount—4,337 feet)

M. P. W.—In view of the Coue method
of healing the theme should occasion wide
interest.

E. H.—Badly handicapped by an automatic
story.

T. R.—It is the sort of film which suits
the popular taste, moves smoothly and
swiftly and registers as a feature of decided
merit.

F. D.—A fair entertainment with a rather
weird theme and improbable oriental twists.
N.—Has a decided appeal because it is

different.

The Footlight Ranger
(Charles Jones—Fox—4,729 feet)

M. P. W.—Charles Jones’ personality and
ability serve in bracing up a story that is

not particularly forceful or original.
E. H.—Not the type of play suited to

Charles Jones and because of the roadhouse
incident not particularly wholesome.

F. D.—A very tame offering for this star,

wholly unlike what they expect from him.
N.—Such a sudden departure from what

Charles Jones has offered in the past that
it will be hard to reconcile his followers
to it.

T. R.—While its general idea is nothing
of a novelty it should give fairly good
entertainment.

The Ghost Patrol
(Featured Cast—Universal—4,228 feet)

M. P. W.—The cast is pleasing and there
is enough heart interest to insure its wel-
come with the average patron.

N.—While it isn’t especially strong with
dramatic material it manages to entertain
through the wealth of human interest and
the characterization.

T. R.—Affords satisfactory entertainment
containing sufficient heart interest to put
it over.

F. D.—A satisfying short entertainment
pleasingly portrayed by a capable cast and
nicely produced.

The Flame of Life
(Priscilla Dean—Universal—5,780 feet)

M. P. W.—It is strongly dramatic, high
in entertainment value and should appeal
strongly to the average audience.

N.—It is a vivid and vital picture.
E. H.—It is filled with tense situations,

moves fast and is screen entertainment of a
high order.

F. D.—Unique and picturesque entertain-
ment that also contains thrills and action
out of the ordinary.
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In The Independent Field
EDITED BY ROGER FERRI

A Week of Big Pictures
TALK about your quality productions ! The current week has

recorded two particularly brilliant world premiere showings of

just such pictures. And such pictures ! Both wonderful in their own
line. There is Warner Brothers’ “Brass.” This production had its

premiere Monday night in Boston at the Park Theatre. And at one
dollar top it jammed them into that house on Monday and Tuesday
—we say Tuesday for that was the date on the special despatch we
received. Anyway, the fact that “Brass” played to capacity at the
Tuesday matinee and night performances is convincing proof that

the picture lived up to promises, for the critical reviews in the
Boston papers on that morning and afternoon were, indeed, a re-

markable tribute to the efforts of not only the Warner Brothers, but
also to Producer Harrj^ Rapf and Director Sydney Franklyn.

“ L) RASS” is the greatest production Sydney Franklyn has ever
E) directed. It is the best of the 1922-23 Warner crop. It is the best

picture Harry Rapf ever produced. It is superlative in every way

—

in production, direction, photography, lighting, story value, settings
and last, but not least by any means, in acting. “Brass” is a work
of ar Franklyn has every reason for being proud of this production.
If \ 01 liked “Smilin’ Thru” and “East Is

West ” both of which, we understand,
Franklyn directed, you’ll enjoy “Brass” even
more. There are many, many reasons why
this is truly a great production—one of the

greatest ever made. And in making that

statement we’re not forgetting any greats of

the past or present, either.

F ORTY-FIVE miles south of Boston is a hard-boiled theatrical
municipality well-named Providence—in the State of Rhode

Island. There at the Victory Theatre Equity Pictures Corporation’s
“Has the World Gone Mad?” produced by Daniel Carson Goodman,
was also given its world premiere showing on Monday. Here is also a
good money-making production no exhibitor should overlook. If you
are among the numerous exhibitors who cashed in on “What’s Wrong
With the Women?” you will hurriedly take our tip and book “Has
the World Gone Mad?” It is a far greater picture in every way. In
story and production this picture finds its greatest values. On Mon-
day “Has the World Gone Mad?” opened to capacity—at ten in the
morning. There was a line that extended “around the corner” for

a block when the fire department inspectors instructed Manager
Reilley to close the doors at the first show. And it was that way
all through the day. The Tuesday business was just as big with even
more turnaways.

Independent News Bits

«<r>RASS” will make box office history.
-D First, because it is based on one of

the most widely discussed books ever pub-
lished. Secondly, because the screen ver-

sion of that story is—delicate as the theme
of the book itself is—remarkably handled
in true showmanship fashion. By showman-
ship in this instance, we mean that it has
been produced in a style that adults will be
absolutely safe in bringing their loved ones
—old and young. Showmanship means many
things. But most important is that portion
of its definition which means giving the
public what is good for it and what the public

wants. Anything that is good for the public,

anything that is honest-to-goodness enter-
tainment, anything that entertains in whole-
some fashion, anything that gives value for

money spent is what the public wants. And
“Brass” is just that.

Ben Blumenthal and David P. Howells are ob-
taining considerable valuable publicity in news-
papers throughout the country on their screen
version of Shakespeare’s “Othello" which is now
in its second week at the Criterion, New York.
Next week the picture moves into the Kivoli
Theatre for an indefinite engagement.

Judge Edward Weil of the Domestic Relations
Court of New York “sentenced” all men and
women appearing before him Tuesday, March
6th, for separation or divorce decrees, to see

Warner Brothers’ “Brass,” which opens at the
Strand next Sunday. The stunt won newspaper
mention.

Charles Seeleye, formerly manager of the New
York Arrow Exchange, and William Vogel are
reported having formed a partnership for the
handling of independent pictures. They are said

to have an anti-narcotic picture.

WQUITY has every reason to feel proud of this box office bet. It

-E-' has a story that is powerful and invites legitimate exploitation
that cannot help but inspire news items that newspapers will pub-
lish. But more than that, it is everything a first class production

should be. And it WILL make money, for

it carries its appeal to every type of fan.

We journeyed to Providence as a Missourian
to be shown. And we were shown. Yes,

indeedee ! And when we phoned Producer
Goodman, the latter wondered at our state-

ment, for he was at loss to understand how
we had seen it. His query was : “But where
did you see it? The picture hasn’t been
shown yet.” We then informed him of the
prelease showing Sam Grand had arranged
for Providence, but about which neither
Equity nor Goodman knew anything. Mov-
ing Picture World has an independent news-
gathering and picture “catching” system of
its own, in that way being the only trade

journal giving the trade all the news first

and its readers unbiased showman’s reviews
far in advance of the others. But that’s out-

side the issue.

Quite a few State right exchangemen from New
York City and Buffalo journeyed to Albany, on
Tuesday, March 6th, to attend the hearing on
Senator Jimmy Walker’s bill abolishing the
State Motion Picture Censorship Commission.

BUT it will go down into picture history

as one of its truly great productions.
There are character studies borrowed from
the book that are even more vivid, even more
convincingly realistic as they are thrown on
the screen. Each role is excellently handled,
particularly that of Philip Baldwin, played
by Monte Blue. Marie Prevost as his wife,

too, is good and one cannot help sympathize
with her shortcomings. We heard much
about the greatness of “Brass” before we
had seen it. Our expectations were enor-
mous in every way. We feared we expected
too much. But “Brass,” when we saw it,

met our every expectation. We don’t blame
Warner Brothers for wanting to shout from
the roof of the Woolworth Building that
they have a wonderful production.

F ROM the Coast comes a report that Sid-
ney Franklyn will direct “Beau Brum-

mel” and “Duburau,” the David Belasco spe-
cials in which John Barrymore will probahb'
be starred. We hope the report is true.

Melvin Hudgins has been engaged as librarian

of the new library Warner Brothers have estab-

lished at their studios on the Coast. Books of

interest to directors, technical hands and actors

have been acquired by Harry M. Warner.

Frederick Butler Pierce has been commissioned
to novelize the Weber & North feature. “The
Curse.” The Martin Publications, Inc., will pub-
lish the fietitionized version of the book. This

decision was reached following a screening of

“The Curse” for a representative of the publish-

ing house.

Harry Rathner, sales representative for Prin-

cipal Pictures Corporation, returned to the New
York offices of that firm this week, following a

tour that covered six weeks, in which time he

visited every exchange centre east of the Missis-

sippi valley.

Lou Baum, general sales manager of Equity
Pictures Corporation, was in Chicago this week
dickering with a number of independent ex-

change men for rights to the Daniel Carson Good-
man special, “Has the World Gone Mad?”

Joe Brandt of C. B. C. Film Sales Corporation

is planning a tour of the exchange centres, to

start some time next week.

Walter Greene has resigned as exploitation man-
aeer of Masterpiece Film Attractions. Tnc., of

Philadelphia, and is now Coast representative for

Film Daily of New York.

Wesley Barry’s personal appearance tour is

ranidly nearing its close. This week he w/> cc”

arsing cities in the Northwest.

/^[.OODMAN is to be congratulated on such
'Ja magnificent box office production. We
won’t say that its production cost ran into

six figures—but we will venture the pre-
diction that, regardless what that cost be.

“Has the World Gone Mad?” will show a

box office gross business 600 per cent great-
er. The settings are especially good, but it

is the story plus production that backs the

attractive title so superlatively that should
keep exhibitors busy handling crowds that

“extend around the corner.” Hop on this.

Mr. Exhibitor, and hop on it quickly. Re-
member our tips on “Ten Nights in a Bar-
room,” “Rich Men’s Wives,” “Why Girls

Leave Home,” “Thorns and Orange Blos-
soms,” which, by the way, is surprising even
exchangemen by its gross takings at the
theatres

; “What’s Wrong With the Wom-
en?” “Beautiful and Damned.” “Sure Fire

Flint,” and a few others. Well, we’re not
in the tipping business—but we will say you
will regret not having booked this one.

SUCH pictures as “Brass,” a masterpiece
of its kind, and “Has the World Gone

Mad?” are the type of productions that

will firmly establish the independent market
as a source of quality features that will

make money. And it's money-making pic-

tures exhibitors must have. A special cor-

respondent—a showman of years’ experience—“caught” Johnny Hines’ latest picture.

“Luck,” down at a tryout showing in Wilkes-
Barre. Pa., and reports “it is sure-fire

"
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“Exhibitor Clubbing” Tactics of

Certain Exchanges Prompt Warner
Brothers to Insist on Their Elimination

That certain local distributors of high class independent productions are utilizing the

latter in “clubbing” exhibitors into booking cheaper or mediocre stuff that that exchange
happens to have purchased has developed a situation that has aroused considerable inter-

est in the independent market. This situation has been given added importance since

discussion arose over the uniform contract question. Complaints from exhibitors who
have charged exchangemen with “clubbing tactics” have been many and have been given
editorial mention in Moving Picture World’s Independent Section.

However, the evil has seemingly grown and is particularly notice-

able during the current season. Exchangemen who have been found
guilty of this practice have been warned many times, but without
much success. However, this week Harry M. Warner, head of

Warner Brothers, has taken the initiative and in a statement given
to Moving Picture World guarantees exhibitor protection against
further practice of such tactics. He has hit upon a plan which
eliminates these obnoxious “conditional or contingent bookings.” This
is the first time in the history of the business where an inde-
pendent corporation interested considerably in production and dis-

tribution of pictures has taken such a move.
Mr. Warner’s statement, which throws considerable light on an

all-important situation, follows :

“In all the talk about contracts that has been going on of late,”

said Mr. Warner, “there is one matter of the utmost importance,
both to exhibitor and producer alike, that has not received the
attention it deserves. I refer particularly to the practice of what
is known as ‘holding the club’ over the exhibitor. The usual method
of procedure is for the exchangeman, who happens to have one or
two pictures that the exhibitor really wants, to withhold these par-
ticular subjects or either place an exorbitant price on them. He
then very kindly does the exhibitor a favor by saying, ‘Well, Joe,
tell you what I’ll do, if you’ll take these six pictures,’ which the
exhibitor does not want, ‘I’ll let you have these two specials at
such a price.’

'“Thereby he penalizes the producer of the good pictures, who
secures a much lower rental than he would if his productions were
sold alone on their own merits, and also loading up the exhibitor
with more material than he can use and and leaving room for future
arguments, adjustments and a lot of other things that are absolutely
unnecessary. 1

“I cannot speak for all the other producers, but as far as the pro-
ductions of Warner Brothers are concerned I wish to state that
each and every one of our pictures are to be sold exclusively on their
merits and exclusive of the productions of any other producer. To
insure the performance of this fact we have a specific clause in all

of our contracts with each territorial distributor which specifies:
“ ‘That the booking and renting of all positive prints of each of said

motion pictures shall be upon contracts separate and apart from the
booking and renting of any other prints, films or pictures handled
by the exchange, and the booking or renting of any said prints of
the producers’ (Warner Bros.) feature motion pictures shall not be
made conditional or contingent upon the booking or renting of any
other pictures, films or prints handled or controlled by the exchange.’

“If any exhibitor, no matter where he may be located, claims that
he has to book other pictures in order to secure Warner Brothers’
Classics of the Screen, I want to be informed of that fact. I might fur-
ther add that I am going to back this up to the very limit and want every
exhibitor to know our position in the matter. With that end in view
we shall advertise this fact in all trade publications and use every
means at our disposal to let the exhibitor know that he can always
secure a square deal from Warner Brothers.”

Many Sales on
Burr’s Newest

“Last Hour”
This past week was an unus-

ually busy one for the Charles
C. Burr sales forces, territorial

sales being made on three fea-

tures, including “You Are Guilty,”

featuring James Kirkwood and
Doris Kenyon

;
“Luck,” with

Johnny Hines, and “The Last
Hour,” with Milton Sills and Car-
mel Myers. Lester F. Scott, gen-
eral sales representative, left

recently for the exchange centres
with prints of the three pictures.

Sales on “You Are Guilty” fol-

low :

Commonwealth Film Corporation of
New York for Greater New YTork and
Northern New Jersey ; to De Luxe
Feature Film Co. of Seattle for Ore-
gon, Washington, Montana, Northern
Idaho and Alaska; to Major Film
Corp. of Boston for the New England
States ; to Metro Film Exchange of
Philadelphia for Southern New Jer-
sey and Eastern Pennsylvania; to
Mountain States Film Attractions,
Inc., of Denver for Colorado, Wyo-
ming, New Mexico, Utah and Southern
Idaho.
"The Last Hour” is sold to the

following exchanges: Commonwealth
Film Corporation of New York ; De
Luxe Feature Film Co. of Seattle;
Metro Film Exchange of Philadel-
phia

; Moscow Films, Inc., of Bos-
ton

; Mountain States Film Attrac-
tions, Inc. of Denver, and All-Star
Feature Distributors of San Francisco
for California, Nevada, Arizona and
the Hawiian Islands.
“Luck,” Johnny Hines’ latest fea-

ture comedy for C. C. Burr, has been
sold to date to the following ex-
changes: De Luxe Film Co. of Seattle;
Metro Film Exchange of Philadelphia;
Moscow Films, Inc., of Boston

; Moun-
tain States Film Attractions, Inc., of
Denver; All-Star Feature Distribu-
tors of San Francisco, and F. & R.
Film Co. of Minneapolis for North and
South Dakota, Wisconsin and North-
ern Michigan.

Tri-Stone Make
Novel Arrangement
With Exchangeman
OMAHA, NEB.— (Special)—Under

the ingenius sales plan of Tri-Stone
there seems to be a good chance for
everybody to make money. A three
year contract has just been signed
whereby the Wisconsin Film Corpora-
tion of Milwaukee, and the First
Film Corporation of Minneapolis, ac-
quire the sole and exclusive rights to
distribute Keystone Comedies, re-
issued.
The man who buys the territory

(and each territory is small) pays a
price which enables him to offer
comedies on a basis that is extremely
attractive to theatre owners. They,
on the other hand, are showing pic-
tures that already have a reputation
for filling houses—showing them not
as new subjects, but as old friends
come back.

Henry Novitsky and Barney Kean,
well known along Film Row, are now
handling the sales promotion on
“Drug Traffic,” depicting the drug
evil, which is being distributed by
Liberty Films, Inc. Judging from
the enthusiasm displayed by Henry
and Barney, this attraction appears
to be a cleanup for exhibitors, as it
is without doubt the most talked of
and timely subject of the year. AVe
contemplate that these boys will ex-
perience no trouble in getting con-
tracts, as both are well known in the
territory for their square shooting
methods.

Liberty Films, Inc., announce that
in keeping with their past efforts to
present only the biggest and best of
pictures to showmen, they have just
purchased the super-production,
‘Environment,” which will be releasedm the near future. This picture is
produced by Principal Pictures Corp.
and has in its cast Milton Sills, Alice
Lake, Ralph Lewis, Richard Head-
rick, Jr., and Gertrude Claire.

John Waters, branch manager for
Enterprise Distributing Corporation,
was in Kansas City last Saturday and
Sunday where he was in conference
with Mr. Jenkins, the general man-
ager.

Liberty Films moved into their new
home in the Liberty Bldg, at 1514
Davenport street last week. The-
will have a very fine office as soon as
they get settled.

The Argus Enterprise, Inc., moved
on March 1 from their present location
to the Liberty Building at 1518
Davenport street.

Drafting Equitable Contract for S. R.
LOS ANGELES— (Special)—Richard Thomas, formerly a producer

ot scientific subjects, but now producing and directing “The Silent
Accuser” at the Hollywood studios for the independent market, has
begun a campaign for a uniform contract between independent pro-
ducers and distributors. Tentative drafts for a more equitable con-
tract, Mr. Thomas says, have been drafted by him and will be sub-
mitted to producers in Hollywood and Culver City.

Principal Pictures Return to United Studio
LOS ANGELES— (Special)—Principal Pictures Corporation will

return to the United studios this weeV The deal was closed by Sol
Lesser and Joseph M. Schenck and M. C. Levee of United studios,
following the latter’s return to the Coast from New York. However,
this deal does not mean that Lesser and Michael Rosenberg will sell
their interest in the Vidor studio, which they recently acquired.

Two names which feature consis-
tently in C. C. Burr’s all-star com-
edies are Charlie Murray and Ray-
mond* McKee. Charlie is known to
millions in this country as he grew
up with pictures, and McKee is
equally well known, today starring
on Broadway in one of the outstand-
ing film successes of the year.

Bussell Griffin, the five-year-old
find” of C. C. Burr, will probably

develop his talents to the full under
the banner of Mastodon Films, Inc.
C. C. Burr has placed Russell under
a long-term contract and plans are
under way to give this voting man
ample opportunity to show his un-
usual screen ability.

Max Wintroub of the Fontenelle
Film has just returned from a trip
of several weeks in the East.

Negotiations are now under way to
give Johnny Hines’s latest nielo-
comedy. “Luck,” a rousing send-off.
I he world premiere in New York willshow the world a comedv that is acomedy, Johnny says. If it’s as good
as Johnny’s “Burn ’Em Up, Barnes”
and “Sure-Fire Flint,” and as good
as the now famous “Torchies,” we
agree with him.

Goldberg Buys
Equity Feature

Lee Goldberg, president of Big
Features Rights Corporation, of
221 South Third street, Louisville,
Ky., closed a deal this week in
that city with Louis Baum, vice-
president of Equity Pictures Cor-
poration, for the Kentucky and
Tennessee territory on the Daniel
Carson Goodman special, “Has the
World Gone Mad?”
Mr. Baum is in Chicago this

week. He will visit Minneapolis,
Denver,

_

San Francisco, Seattle.
St. Louis, Cleveland, Atlanta and
back to New York.
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uHas the World Gone Mad!” Starts

Its Career As a Record Smasher
By ROGER FERRI

PROVIDENCE, R. I.—Whenever Matt Reilly wants to give his patrons something
out of the ordinary when his opposition is billing unusual bills he usually digs into the

independent market and manages to locate some sort of production that makes this other-

wise quiet New England city sit up and take notice. Matt is successfully managing
the Victory Theatre, and when word reached him that his opposition had booked ex-

traordinary bills for the current week it behooved him to look around for some out of

the ordinary production that was worth exploiting and that justified loud exploitation.

Corporation, has secured Hynes as
manager for Educational in St. Louis.
Ilanken sold his interest in Fine
Arts several months ago and just
recently returned from an extended
tour of Europe.

And Equity Pictures Corporation’s Daniel Carson Good-
man’s production of “Has the World Gone Mad?” was
booked for a world premier showing at the Victory Theatre
on Monday. It was a remarkable premier—remarkable be-

cause it was staged in the face of the stiffest opposition any
production has ever had in this or any other New England
city. Local showmen have not forgotten how Matt Reilley

put over “Ten Nights in a Barroom,” but there is absolutely

no comparison in the artistic merits of the two specials. “Has
the World Gone Mad?” is not freak entertainment; it is

superlative entertainment of the higher sort.

The opposition was considerably stiffer and not one-tenth the effort

put in exploiting “Ten Nights” was put into the exploitation of

“Has the World Gone Mad?” There was no extra advertising and
no unusual outside billing. The only big exploitation feature was a

huge ballyhoo truck that paraded through the streets of Providence
and nearby territory for three days prior to the opening. This truck

—

a float with attractive cutouts and a revolving globe with the words

:

“Has the World Gone Mad?” -brilliantly illuminating it—blocked
traffic on the main thoroughfares so often that finally Police Captain
Connors was forced to instruct Manager Reilley to keep it off the

streets downtown during busy hours.
The exploitation campaign—save for the float—was of a most dig-

nified type and won editorial mention in several of the newspapers.
The management played on the attractive title of the picture and pub-
lished a personal guarantee that the production was one “of the

greatest this house has ever shown.” The production was put strict-

ly on its merits—and it went over in record-smashing fashion. While
the Monday opening was the means of establishing a new house
record, the theatre on Monday morning at ten o’clock opening with
a line extending along Westminster street, around the corner to Union
street as far as Weybosset street. There was a long line outside all

through the show, and so quickly was the house jammed with people
that the fire inspector instructed the manager to close the doors at

10:30 a. m.—a half hour after the opening of the house.
It was a case of standing room only all day long. While the fore-

noon and afternoon business was so great that the overflow aided
other neighboring houses, the evening turnout was far greater in

every respect. Double lines were formed and in order to accommodate
the crowds, the management was forced to eliminate several short

subjects. Two extra shows were necessar\T
, according to Manager

Reilley.

That the production got .over on its merits, that Providence theatre-

goers consider the picture out of the ordinary was evinced on Tues-
day when the scenes of the previous day were repeated. And it

promised to continue all week, for newspaper critics gave loud praise

to the Daniel Carson Goodman special, characterizing it as “great
entertainment” (Providence Journal), “a picture that merits the
patronage of every soul in the city” (Providence Tribune), “a story
that is true to life . . . will make everj^body happy and, indeed, is

an investment that is not often given at any theatre” (Pawtucket,
R. I., Times), and “one of the best of the year” (Providence News).
“Has the World Gone Mad?” came to Providence in one of the

worse weeks of the theatrical season—and during the Lenten period.

This city is literally choked with first class attractions. “The Pilgrim,”

with Charley Chaplin, is playing day and date at all theatres, except-
ing the Victory. “Java Head” is the other feature at the Modern,
while the Rialto, Strand and others also are giving extraordinarily

fine bills. The Albee Theatre, a vaudeville house of the first order,

in addition to a bill of eight big vaudeville acts, including two local

topnotchers—a band and double act—is also featuring the Chaplin
picture. Pauline Lord in “Ann Christie” is the best melodramatic
attraction that has played the Shubert-Majestic this season.

Equity Pictures Corporation has given the independent market a

record-smasher in “Has the World Gone Mad?” and no end of credit

is due Producer Daniel Carson Goodman, for it is an artistic produc-
tion, which deals with a domestic problem that is familiar to

newspaper readers and can well be tied up appropriately in every city

But it is the maximum entertainment value, together with its produc-
tion excellence, that makes “Has the World Gone Mad?” stand out

The Gardiner Screen Company of
Cleveland, O., has decided to enter
the St. Louis territory. Frank Stur-
gis has been named salesmanager for
this territory, including Missouri,
most of Illinois, Arkansas and North-
ern Oklahoma. His headquarters
will be in St. Louis. He is not a
new-comer to this city having been
affiliated with O. T. Crawford in his
movie pioneering in St. Louis. He
obtained the first permit to shoot
movie scenes on the streets of St.
Louis about 1906.

St. Louis Inds.

Abandon Theatre
Building Plans

St. Louis. (Staff Special.)—All

plans for the erection of a first

class theatre in this city to house
independent first run pictures
have been apparently abandoned.
The theatre situation, while con-
siderably improved, is not yet
what exhibitors would like it to
be. Then, too, the local promo-
ters have realized the futility of York?
bucking up against the forces
that are in virtual control of the .

The Progress Pictures Corporation
r , • . • xu* a- has secured the territorial rights for
first run situation in this section, the productions of the Producers
However, they insist the plan has Security Corporation, and are already

not been completely abandoned, booking the first release. ‘^Just a

although those, who are in a posi- Barthelmess.
tion to know, insist that the
abandonment report is about the
last that will be heard of the
much discussed project.

New Pittsburgh
Exchange Opens

PITTSBURGH — (Staff Special) —
Pittsburgh’s newest film exchange is
the All- Theatres Pictures, Inc., located
at 119 Ninth Street. The new com-
pany will release the new edition of
Keystone comedies, being offered by
the Tri-Stone Pictures, Inc., of New

A A Elmore, financial agent of
the National Board of Farm Organ-
izations was in St. Louis Thursday,
Friday and Saturday in furtherance
of the production of “The Toll,” a
picture depicting the farmers’ side
of the country's marketing and
transportation problems. This pic-
ture will be made by the General
Film Corporation, St. Louis, for the
Producers Co-Operative Syndicate,
composed of 40.000 organizations
with 5,000,000 members. Romaine
Fielding will be the director.

Harry F. Grelle, of the Supreme
Photoplay Company, who has just
taken over the Iron City Film Ex
change, announces the acquisition of
three new salesmen to his force.
They are Captain R. J. Kinder, for-
merly with the First National; Win.
C. Pearce, formerly with the Qual-
ity, and T. P. McLaughlin, formerly
with Famous Players. The Supreme
exchange distributes the Warner
Brothers Classics of the Screen in the
Pittsburgh film field.

Messrs. Karrer and Langan. of the
Merit Films, Inc., have both been
sick in bed with the flu, but both
are again on the health road and
telling the exhibitors about “Deserted
at the Altar.”

Harry Hynes has been made man-
ager of the St. Louis Film Company,
controlled by Skouras Brothers En-
terprises. This exchange was known
as the Grand Central Film Company.
It will handle the A1 Lichtman Pre-
ferred and Warner productions and
other independent pictures controlled
by Skouras Brothers. Cullen Espy is
salesmen for the exchange. He for-
merly managed the New Lin dell
Theatre, controlled by Skouras and
associates.

Saul Meltzer. for several years on
the road for the Select exchange, has
resigned his position, and hereafter
will work the Northern territory for
the Pittsburgh Federated exchange.

H. Clay Berger, former Universal
salesman, is now connected with the
Progress Pictures Corporation in a
sales capacity.

Sol J. Hankin,
manager of the

formerly president-
Fine Arts Pictures

W. Ray Johnston, vice-president,
of the Arrow Film Corporation, spent
a day in Pittsburgh last week, visit-

ing the independent exchange boys.

Warners Sign Goulding, Dazey, Johnson
LOS ANGELES— (Special)—Edmund Goulding, Frank Dazey and

Agnes Johnston have returned here after having signed a contract to

write scenarios exclusively for Warner Brothers. Harry M. Warner
closed the deal. They have been signed for next season. Other mem-
bers of the Warner scenario department include Julien Josephson and
Grant Carpenter.

Hooking Up Picture With Chaplin-Negri
LOS ANGELES— (Special)—It was discovered here this week that

Lee-Bradford Corporation, distributors of “Is Money Everything?",
are attempting to tie up the Charlie Chaplin-Pola Negri betrothal and
split and re-betrothal affair with that picture. Both are said to have
been invited to view the picture at the Los Angeles opening.

as a box office attraction that compares favorably with the best this

remarkable season of big pictures has had recorded in its favor.

The cast is splendid, with settings that are picturesque and won-
derful to look at. The title pulls them into the theatre and the picture

will hold them and bring others back to the house.
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INDEPENDENTS
This is Only A Starter !

!

Watch the Reports All Over the Country on

“HAS THE WORLD GONE MAD!”
We’ve been telling you thru Trade papers and in other ways just

how big a box office attraction this picture is and HERE’S THE
PROOF.

Right off the bat “HAS THE WORLD GONE MAD” scores an in-

stantaneous hit Read the wire again Notice—“OPENED
WITH LINE STANDING AROUND THE CORNER ALL DAY”

How many Independent or other pictures do YOU know of, that
are doing this right now?

Wonderful posters, accessories, and a great Press book.

Independents—Communicate immediately with us for territory, and
terms “HAS THE WORLD GONE MAD” is without ques-
tion the outstanding Independent winner for 1923.

EQUITY PICTURES CORPORATION
723 SEVENTH AVENUE, NEW YORK CITY
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‘'Brass” Dazzles Boston as

Jams Them In at One
Theatre
Dollar Prices

(From Staff Correspondent of Moving Picture World)

BOSTON, Mass.—(Special)—Following a ten-day exploitation campaign conducted
through Boston and vicinity newspapers plus clever store tie-ups and billboard teaser
displays, Warner Brothers’ greatest 1922-23 production, “Brass,” based on Charles G.
Norris’s widely-discussed and candidly written story of marriage and divorce, opened at

the Park Theatre Monday night. All film folk in New England are looking forward
studiously to the run of this splendid production at New England’s principal first-run

house. The first-run audience was a tumaway and the advance sale is one that is as
big as that which preceded the run of “Douglas Fairbanks’ Robin Hood,” which closed a
long engagement at the Park two weeks ago. The picture is being given a de luxe presen-
tation with two performances daily—at 2:15 p. m. and 8:15 p. m. The matinee prices are
50 and 75 cents, while the evening show commands 50 and 75 cents and one dollar for the
orchestra seats.

The entire city was patiently awaiting the world premiere showing
of "Brass” in Boston, and the fact that it was a world premiere was
splendidly advertised to the theatre-going public. The demand for

seats for the opening night was so big that another house the size

of the Park could have been filled with the overflow. However, it

was a splendid premiere, very artistically staged and a typical first

night affair. The picture drew from every class, for they came in

limousines from the exclusive Back Bay section, from the tenement
sections and from the adjacent rural towns. It was a premiere audience
that was representative of the various masses that contribute to the
general makeup of movie folks.

The popularity of the book, which ranks, according to its publishers,

as one of the best sellers, contributed notably to the cause of the
wholesale turnout. “Brass,” as produced by Harry Rapf and directed
by Sydney Franklin, was hailed by the critics of the Boston Post, Boston
Evening-Morning Globe, The Traveller, Boston Herald, Boston Tele-
gram, Boston Advertiser and Boston American as one of the greatest
picture entertainments ever offered the theatre-going public. Of
this there can be no doubt, for “Brass” is a marvelous production

—

the best Warner Brothers have ever released. It is the best thing
Sydney Franklin has ever done, and it must be remembered that as

director for Norma and Constance Talmadge he directed such artistic

and box office successes as “Smilin’ Thru” and “East Is West,” ad-
mittedly two of the greatest pictures of 1922. In “Brass” Mr. Frank-
lyn has given the movie world a production that is the last word in

the art of picture manufacture. He has treated each character with
the touch of the master—the every movement of the players holding
the audience undividedly. The settings are lavishly luxurious and
consistent, with the photography out of the ordinary.
“Brass” opened here Monday night with plenty of advance publicity.

The advance brigade promised much—it promised one of the best pic-

tures ever offered. But the picture made good every promise, for

the Tuesday performances were just as packed as the opening one,
with the rest of the week sold out in advance. Just how long it will

remain at the Park Theatre remains to be seen, but if the enthusias-
tically commending reviews of the hard-boiled Boston reviewers and
the remarkable response of a public that is clamoring the box office

for advance reservations constitute any criterion, it is safe to say that

Anti-Drug Films
Deluge Exchanges
In Gotham District

A merry war among exchangemen
handling anti-drug pictures is pre-
dicted within the next two or three
weeks in New York. While there has
been considerable said pro and con
about these productions, exhibitors
are seemingly grabbing these pic-
tures, for exchanges handling them
appear well satisfied with business in
general. There are four such pictures
now in New York. One is owned by
Irving Cummings and is entitled
“The Drug Traffic.” This picture
was completed on the Coast two
weeks ago and prints arrived in New
Yrork last week. The others include
“The Greatest Menace” and another
one that Nathan Hirsh is handling
through his Aywon exchange and
also distributing on the State rights
plan. Renown Exchange in New
York is handling "The Drug Traffic,”
which, according to information in
Film Row, may be tied up with the
anti-drug campaign William Ran-
dolph Hearst is conducting through
his newspapers.

“Othello,” the Ben Blumenthal-
David P. Powells Shakespearian pro-
duction, started on its second week
at the Criterion Theatre in New
York, and bids fair to go through to
a business that will equal that of
last week. The prediction is made
because of the publicity campaign
that has been inaugurated. The pic-
ture opened virtually cold insofar as
advance notice was concerned, for the
newspapers gave it little or no space.
But once the picture got under way

and the critics viewed the special,
the newspapers started giving it

space. The management redoubled
its efforts and proceeded to “sell”
the public. The effort is making
rapid headway and the run is bound
to be a huge money-maker, particu-
larly in view of the quality of the
production and the Shakespearian
revival epidemic in the big town.

Sam Zierler of Commonwealth
Pictures Corporation is expecting to
better the gross business he recorded
on Johnny Hines’ “Sure-Fire Flint”
once he gets the other C. C. Barr
special, “Luck,” also starring Hines,
under way. Sam is holding off until
the proper time and it is a safe bet
that “Luck,” which is said to be one
of the best pictures of the season,
and admittedly Johnny Hines’ best
feature, will get into a Broadway
house.

This is going to be quite a month
for the Warner Brothers on Broad-
way for they take over the Strand
Theatre beginning next Monday,
when the Harry Rapf production,
production. “Brass,” goes into that
house. This picture should mop up
on Broadway mainly because of the
popularity of the book and secondly
because it is one of the best pro-
duced pictures of the business.
"Brass” will be followed with “The
Little Church Around The Corner,”
which the Warners have adapted
from the stage.

A1 Feinman, exploitation man for
Warner Brothers was taken ill while
exploiting “Brass” at its premiere
showing at the Park Theatre, Boston,
this week. He is confiued to bed with
influenza and will be away from 1600
Broadway for some time.

Influenza has literally put many
attaches of New Y’ork independent
exchanges out of business during the
past three weeks.

Animal pictures, now that Snow's
“Hunting Wild Game With Gun and
Camera" has gone over, are coming
out in big numbers. Three of them
were offered State rights exchange-
men this week.

“Are You A Failure?” is being an-
nounced as the next A1 Lichtman re-

lease in New York. Sam Zierler is

handling the Lichtman product in

New York.

Charley Goetz, manager of W-B
Exchanges. Inc., made a flying trip

to Boston last week.

“Brass” will hold the boards for at least three weeks—if not more

—

and at $1, for the production is worth every penny of that dollar.

“Brass” will do more toward establishing the Warner Brothers as
producers of high class pictures than any other picture they have
released to date. It was a daring venture that they undertook when
they decided to adopt such a delicate theme to the screen. But in

doing so they proved themselves keen showmen, for “Brass” is in-

offensive and censorproof. It dwells on the theme of “Brass” in in-

terestingly clever fashion, for there is nothing that even hints at

suggestiveness and every character is a finished type that is an
artistic treat in itself.

If the Warner adaptations of the David Belasco specials and the
other 1923-24 pictures are as good as “Brass,” it is not an outburst
of enthusiasm over this feature that prompts the statement to be
made that exhibitors who will book 1923-24 Classics will be acquiring
gold mines. Certainly “Brass” is that. It’s proving that here—at
one dollar top, and getting it. And will continue to get it.

A1 Feinman. of New York, was here co-operating with the staff

of Franklyn Film exchange putting over the advance publicity on
“Brass.” There was nothing sensational about the campaign. It was
straight common-sense—and this fact helped the draw from the
society crowd, which is taking an unusual interest in “Brass,” judging
from the limousines that called for patrons after the opening, Tuesday
afternoon and night shows.

H. Leiber Buys “The Curse”
INDIANAPOLIS— (Special)—H. Leiber Company, local State rights

exchange firm, is not overlooking a bet and apparently intends re-

doubling its effort in the local independent distribution field, for this

week that concern closed with L. Lawrence Weber and Bobby North
for the local rights to “The Curse."

Scott’s South Pole
Expedition Filmed

The first complete print of the official motion picture record of the

late Capt. Scott’s ill-fated South Pole Expedition has been received

in this country by Robert W. Priest, president of The Film Market,

Inc., 1482 Broadway, New York City.

. Immense historical interest attaches to these films as Capt. Scott

was the first explorer to make photography an important feature of

a great Polar expedition. The photographic department, which was
under the personal direction of Mr. Herbert G. Ponting, achieved

remarkable success and the motion pictures showing the daily grind

of the heroes in the Great White South and illustrating the animal

and bird life of the region have been acclaimed by press and public,

in this country and abroad, to be the finest ever obtained in polar

regions, or possibly anywhere else for that matter.

Edited and arranged with interesting data and pertinent scientific

facts for the benefit of science, education and posterity, by a mem-
ber of the expedition, Mr. Herbert G. Ponting. F.R.G.S., F.R.P.S..

F.Z.S., world-wide traveler and explorer-cinematographer, the actual

pictorial record of this tremendous tale of human adventure and
courage has finally been finished, after ten years of studious and
conscientious labor and a splendid reproduction sent to this country.

The print is in the possession of Robert W. Priest, who introduced

“The Undying Story of Capt. Scott” and “Animal Life in the Ant-

arctic” to the world (at the Lyric Theatre, New Ytirk) shortly after

the discovery of the fate of Capt. Scott and his comrades.
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“Luck,” Johnny Hines Appearing,
Takes Wilkes-Barre, Pa., by Storm

(Exclusive Despatch to Moving Picture World)

WILKES-BARRE, Pa.—Daniel L. Hart, mayor of this city

and author of “The Parish Priest,” acted as host to Johnny
Hines, the C. C. Burr star, last week while he was making
personal appearances at the Capitol Theatre during a trial

show of “Luck,” the latest Hines special. While “Luck” was
given an initial tryout in a Long Island town several weeks
ago, its run at the local theatre was really the first big house

tryout the production has been subjected to, for, according

to those who are sponsoring it, it was only finally edited

and cut two weeks ago.
“Luck” is due to gross more money than even its predecessor, "Sure

Fire Flint,” for the former, while of the comedy drama type and
decidedly Hinesque, is far more convincingly entertaining in every

way. Johnny Hines stands out as the logical successor to the late

Wallace Reid, for the type he personifies in “Luck” is a knockout
and will satisfy the customers.
The showing was staged in the presence of a specially invited

audience of local luminaries, with Mayor Hart leading the procession.

It was indeed a gala occasion, socially, but to the industry the prin-

cipal question is: How did the audience take the picture?

Frankly, “Luck” literally swept Wilkes-Barreans who were on hand
off their feet. It is a masterly production—masterly in its class. It is

brimful of hearty laughs that are broken up with heart-throbs that

are injected into the piece at the opportune moment. In fact, “Luck”
starts off in bang-off fashion. The "bit” in which circus elephants

play an important role—a role that forces the star to win a marathon,
although he had absolutely no desire of even competing in the affair,

having set out to conquer the world minus his outer clothing—con-

stitutes one of the most hilarious and most cleverly staged laugh

provokers that this writer has seen inserted into any production.

“Luck” is sure-fire because it has unusual production value and an
entertainment status that lives up to the liberal promises made by its

producers. The acting is particularly good with Johnny Hines, who is

really the “big gun,” carrying off the honors unchallenged and in a

praiseworthy fashion. Charley Murray, the old-time star, is at all

times conspicuous in a character that “takes” pleasingly, his bits with

Flora Finch, the comedienne, being particularly funny and brought
prolonged rounds of laughter from the capacity audience. Violet

Mersereau, Polly Moran, Edmund Breese, Robert Edeson and Warner
Richmond also are deserving of praise.

An outstanding thrill in “Luck” dwells on the collapse of a coal

mine that is melodramatically and realistically presented with Johnny
Hines doing some splendid dramatic work. Watch Johnny Hines, for

he looks like the biggest single male bet in the business today. His
latest production, “Luck” as projected here on the screen of the

Capitol is high class entertainment that will go over as big in exclusive

Broadway houses as it will in the small town. Ralph Spence’s titles

are consistent with the production itself. Jack Gregory wrote the

story. Johnny Hines directed. The photography is good.
In the course of his talk to the audience, Hines, who was royally

received, told about having taken the mine thriller at Buttonwood and
praised the miners there, they having taken part in the scene.

Coast Producers
Demand Showdown

LOS ANGELES— (Special)—Independent producers not already
affiliated with national independent releasing organizations are going
to demand a showdown next season before closing any agreements.
It seems that many of them have justified complaints against a number
of distributors. One distributing organization, which has been falling

behind during the past year, has been charged by several of those
who have produced for it with misrepresentation and failure to re-
port on sales, etc., regularly. This company is virtually on the taboo
insofar as independent producers on the West Coast are concerned.
Independent productions have Local bankers, realizing the prog-

It has been made known here that
A1 Lichtman Corporation will not
release “April Showers," which was
announced as the April Preferred
Picture. Instead Ben Schulberg is

working on “A Daughter of the
Rich,” which, those who have read
the script, say will be an even bet-
ter picture than “Rich Men's Wives,”
the first Preferred Picture Corpora-
tion release.

his next independent production,
based on the legitimate play of the
same name.

“The Man From Ten Strike,” based
on a James Oliver Curwood story,
will be the first picture that Princi-
pal Pictures Corporation will release
independently starring Guy Bates
Post. Edward Newman is in charge
of the casting and general affairs
of the firm making the Post pictures.
Bob Thornby will direct the produc-
tion.

Bert Lytell, Bryant Washburn,
Blanche Sweet and Maryon Aye are
busy these days working on the
screen version of “The Meanest Man
in the World,” the George M. Cohan
story. Eddie Cline is directing. This
picture is expected to be completed
late this month.
“The Silent Accuser,” which was

destroyed by fire at the Bert Willa
studios recently, has been completely
remade. The cast includes Carmel
Myers, Carol Halloway, Melbourne
MacDowell, Ivatheryne McGuire,
Clyde Fillmore, Spottiswoode Aiken
and Edward Borman.

Harry Rapf and Sam Warner are
back at the Warner studios, brimful
of enthusiasm and confident that
next season would be the greatest
in the history of that organization.
Rapf is busy completing his plans
for next summer when he starts pro-
duction on the 1923-24 output.

The film colony here is patiently
awaiting reports from the East con-
cerning the reception accorded
the Warner production, “Brass,”
which was tried out in a
neighboring town early in the win-
ter before Harry Rapf started for
New York with a print of the pic-
ture.

Fred Myton is adapting Harriet
Beecher Stowe’s famous story,
“Uncle Tom’s Cabin,” which Sol
Lesser will produce this spring for
Principal Pictures Corporation re-
lease.
Irving Cummings and a number of

his players went to New York to take
exteriors for “East Side, West Side,”

The Preferred Pictures Corpora-
tion here is reported making plans
for the production of 12 pictures for
release through A1 Lichtman co-oper-
ative exchanges next season. Tom
Forman and Louis Gasnier will con-
tinue making Preferred Pictures.
Ther> is some talk of another di-
rector bein gadded to the Preferred
directorial force.

Eastern Studios to

Be Busy This Year;
King to Make Four

With the advent of the warmer season independent production in
the East is slated for a boost, according to observation made by this
department. By the first of June something like 14 productions will
be in the course of making at the various studios in New York, New
Jersey and on Long Island.

Burton King, who has produced duction for C. C. Burr led a troupe
niimhpr of nirtnrp*; for thp in- ten plnyors to Jacksonville, Fid.,a number ot pictures tor tne m ]ast week t0 film several scenes £or

dependent market this past season, the new All-Star comedy. Upon their
is busily engaged formulating

£,
etlEn Jhey Plan t0

,

leave again for

plans for an extensive production Bermuda to secure local color.

Johnny Hines is sitting back these
days and waiting until his latest
effort “Luck” receives the world’s
applause. Johnny is a hard worker

off his best clothes soon and starts in
on his next big laugh maker for C.
C. Burr. In the meantime “Luck” is
being groomed for its world premiere
in New York.

schedule for this spring and sum-
mer. If plans now under way are
completed to the extent that they
are expected to be, Burton King and it won’t be surprising if he takes
will produce at the Ideal studio
in New Jersey all year round.
King will produce a series of

four big specials for next season
and all these will be made at the Gregory La CaTThT putting the last
ideal studios. He has already pur- touches to the eighth and ninth All-

chased the first story for this Star comedies which Mastodon Films,

series This weel- ^tafe Piet.irec Inc- produces and distributes through
series, inis week otate i ictures Hodkinson. On Mr. LaCava’s return
Corporation, to which firm King from Florida, work on the tenth All-

is under contract, purchased the Star wil1 begin at the Long Island

screen rights to “Complications.”
studlos of the compapy ’

Charlie Murray still takes the lead.
Nothing downs this veteran of the
screen. As the featured players on
C. C. Burr’s All-Star comedies, he
does some of the best work of his
career. At any rate, Charlie gets
the laughs, many of them, which is
the thing, as all will agree.

made rapid progress and, in fact,

independent production has made
considerably more advance than
the distribution end of the busi-
ness. Because of this fact inde-
pendent producers are taking
every precaution against the prac-
tices of a number of State righters.
They will make pictures for a
particular release and not produce
aimlessly as has been the case
during the past few years.

ress and popularity of independent
productions, are willing to advance
money to reliable and established
producters. But they insist on some
definite releasing arrangement, de-
manding an accounting from the in-
dependent producer. There is some
talk out here concerning an arrange-
ment whereby independent national
distributer and exchaugeman will be
asked to furnish a bond for sums he
obligates himself to pay. This ar-
rangement is being given consider-
able attention and is supported by
the financial interests.

Production on William Nigh’s next
production, “Marriage and Morals”
for distribution through L. Lawrence
Weber & Bobby North, is well under
way and will be ready for release
some time next month, according to
the present plan. Nigh is expected
to make another picture later in the
Spring, immediately after “Marriage
and Morals” has been started on its
exhibition career.

Daniel Carson Goodman, whose sec-
ond Equity special, “Has The World
Gone Mad?” was shown for the first
time out of town this week, will not
start his next independent picture
also until late in the Spring. He is
now contemplating a story that will
be altogether different from either
“What’s Wrong With The Women?”
or “Has The World Gone Mad?”

Johnny Hines and Charlie Murray
are great friends. So much so that
Charlie consented to play a part in
Johnny’s picture “Luck.” Only
in “Luck” Charlie’s famous chin
whiskers have given place to a mus-
tachio, just as eccentric, albeit of a
darker hue.

Dick Thorpe, supervisor of pro-

Flora Finch who hurt herself while
taking part in Johnny Hines’ picture
“Luck” just before Christmas, is still
in the Jamaica Hospital. Constant
visitors are at her bedside, among
whom are men and women high to
the theatre and screen.
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Nigh’s Weber-North Special

Sets New Mark for Settings

Strauss’ “Salome”
Opens in Philly

Poorly Handled
PHILADELPHIA— (Special.)—

Malcomb Strauss’ version of “Sa-

The first independent produc-

tion reported to be staged and

furnished on the same scale as

the “million-dollar” brand of cos-

tume specials, will be Will Nigh's

forthcoming feature to be distrib-

uted by L. Lawrence Weber and

Bobby North. Heights of artistic

splendor and spectacular staging
never before known in the state-

right field have been reached.
Under the skillful hand of John
D. Schulze, art director of many
of the most beautifully mounted
films of recent times, a new mark
in screen embellishment has been
attained.

Six different schools of archi-
tecture and decorative design are
represented in Will Nigh’s second
feature. A Gothic mansion built

on the proportions of a cathedral
and outfitted with stained-glass
windows, marble porticos and
towering arches, forms the largest

set. It took four weeks to con-
struct, and its equipment was
more costly than the structure it-

self. Mediaeval furniture, hang-
ings and utensils were used. The
costumes of the characters ap-
pearing in the scene were also

faithful to the period. French
art and decoration is in evidence
in the Parisian salon and modiste

Mr. Rathner said : “Conditions

in general throughout the country

are particularly encouraging inso-

far as independent productions are

concerned. The independent ex-
change field has come down to a
question where one can count not
more than three first class re-

leasing offices in each territory.

This is, indeed, helpful, for it is

stabilizing the market—and that

is what it has needed or a long
time.

“Good productions are wanted,
but they must be good—good in

the sense of productions and story
value—and, of course, if the pic-

ture possesses these values it can
not help entertain, and if it is en-
tertainment it is a box office prop-
osition. And that’s what ex-
changemen want, for that, in turn,

is what exhibitors are seeking
from independent exchanges.
“The Eastern territory, how-

ever, is considerably more pros-
perous than the Middlewest. By
Middlewest I mean the Minne-
apolis, Missouri and such territory.

It seems the further west one goes
from New York the worse con-

shop, where part of the action is

staged.
Its contents and construction

rival the luxurious Continental
emporiums in* finesse and richness.

A Spanish library of the Moor
period forms a third section of

the properties constructed. The
trappings and furniture suites

used here were built from art

prints of the age. An Italian din-

ing room suite of the Medici
period is the fourth set. It is also

a faithful reproduction of the
brilliant school of sculpture and
mural decoration then in vogue.
An Egyptian set, forming part of

a cabaret scene, constitutes one
of the most unique art achieve-
ments of screen staging. Weird,
angular figures, representing an-
cient Egyptian architecture and
reproducing a number of the his-

toric statues of Oriental civiliza-

tion, appear here. Finally there
is a modern studio setting in the
futuristic style, brilliantly colored
and grotesquely shaped. The ef-

fect is bizarre in the extreme.
Schulze spent the past two
months in research, and toured
the libraries and homes of the
most famous art collectors of the
country for the properties he
needed. Museums were searched,
and a good number of imported
paraphernalia was bought.

ditions are, although on the Coast
independents are experiencing
their banner season. But that
territory bounded by the Missis-
sippi River on the east and the
Rockies on the west is having a
hard time of it.

“Why, out in North Dakota,
which is quite a large State, more
than 50 per cent of the theatres
are closed. Down in Denver and
in Montana, Wyoming and other
neighboring States, conditions are
bad. The exchangemen there are
having a hard time getting back
their original investments. There
are a lot of theatres that are closed
and this makes conditions worse
than in normal times, for the rea-
son that in normal times, it takes
anywhere from two to ten days
for prints out of a Denver or
Salt Lake City exchange to make
its destination. There are times
when a print is in transit about a
week, not earning a cent, before it

gets to its destination. The Den-
ver exchanges cover more terri-

tory than exchanges in other cen-
tres, but the playing points are
far apart and railroad conditions
are not the best in the world.”

Canada Gets
Anti-Narcotic

Films Galore
Reports from Canadian ex-

change centres this week indi-

cated that the Dominion is being
deluged with anti-drug traffic,

pictures of all sorts. Most of
them are not worth the cost of
the film on which they are
printed. A number of British
producers with anti-dope films
have rushed, seemingly, prints of
those pictures to Canada, while
several American distributors, too,
have sought a market there.

“Loyalties,” which is running in
play form in New York, is due for
production for screen entertainment.
The producers of “Paddy-the-Next-
Best Thing” will make “Loyalties.”

“The Pipes of Pan” is a Hepworth
special that is scoring big on the
other side and for which American
distributors are negotiating.

“Southward on the Quest,” Shack-
elton’s last Arctic expedition produc-
tion, is a special feature that is due
to make money in England and that
will come to this country shortly, for
an American distributor has prac-
tically closed a distribution deal for
the picture.

A cablegram from London last week
brought news of the arrival there of
A1 Lichtman, head of A1 Lichtman
Corporation, distributors of Preferred
Pictures. Renters, Ltd., are releas-
ing the pictures in England at pres-
ent.

A special expedition for the purpose
of filming unexplored Africa, con-
ducted by Ratcliffe Holmes, and
others, has resulted in the release
of a special known as “Wildest
Africa.” This picture is being en-
thusiastically praised abroad.

Reports from abroad on the Danish
version of Charles Dickens’ “David
Copperfield” are very good.

Matty Reubert will be starred in a
series of two- reel comedies that Kil-
mer Exclusive Films, Ltd., of London
will make. The first picture is due
to be ready late this month.

W. & F. Films, Ltd., of London,
which is releasing C. C. Burr's
“Secrets of Paris” in England sent
out a report last week expressing
great satisfaction over the reception
the picture got at the hands of ex-
hibitors there.

Exploitation is making great head-
way on the other side. The value of
exploitation impressed a number of
European film distributors who have
come to this country. There are a
number of American exploiteers
working in England now.

lome” opened Monday at the Or-
pheum Theatre in the Germantown
section. Whether or not this pic-
ture will get over is yet too early
to predict, for many liberties have
been taken with the story of
Salome as the general public
knows it. There is a happy end-
ing with Salome eloping with her
sweetheart after having been in-

fluenced by her mother to insist

on the head of John the Baptist
from Herod as reward for her
dancing. The Salome of this
picture does not die, neither was
she in love with John the Bap-
tist. Her lover is the chap who
in the story, as the theatregoers
understand it, committed suicide.
Malcolm Strauss’ “Salome” will in

no way hurt business for Nazimova s
version, for it is ridiculous to even
compare the two. The Nazimova pro-
duction is an artistic achievement,
while the other, shown here, is pure
hoakum with the picture ranking
only pass. It is no doubt a for-
eign-made picture with Diana Allen
starred. However, in the sticks it

probably will score. Or it may go
over on a double feature bill, but
alone at a house where the best is de-
manded by patrons, this picture
would probably be unable to hold its
own.
At the Germantown house it was

put over with a “kootch” dancer ad-
vertised as Princess Ziralda. She did
the “dance of death.”

The advertisements Bill Haggerty
is mapping out for De Luxe Film
Company are attracting considerable
attention among exhibitors. Bill
seems to have the knack of putting
over ads that draw the most atten-
tion—and certainly Tony .Luchese and
Oscar Neufeld will profit by it.

Walter Greene has resigned as ex-
ploitation manager for Ben Amster-
dam's Masterpiece Film Attractions
Exchange. It is understood he will
go to the Coast to take a corre-
spondents’ position for a trade paper.

Bob Lynch, manager of the Metro
Exchange, is back from a well de-
served vacation in Miami, Fla., and
Havana, Cuba.

A1 Fisher, Jr., has quit his job as
exploitation man at the local F. B. 0.
Exchange, to take up similar duties
to the Metro exchange.

Lou Burman of Independent Film
Corporation, local distributors of
Warner Brothers pictures, was so
pleased with the singing of Francis
Weaver, a 12-year-old lad, at the
New York showing of "Heroes of The
Street,” that he has signed the boy
to sing at all houses showing that
feature, starring Wesley Barry.

Graphic Film Exchange here is ad-
vertising another Ivan Abramson
production entitled, “Thou Shalt Not
Love.”

Four Sales on “Greatest Menace”
Resolute Film Sales report the following territories sold on Mayer

& Quinn’s new production, “The Greatest Menace”: New England,
to Sam Moscow, of Moscow Film Exchange. Boston ; Eastern Penn-
sylvania and Northern New Jersey, to DeLuxe Film Exchange of
Philadelphia, and Canada, to Elly Marks of Toronto.
“The Greatest Menace” was taken from an original story by Angele

C. Kaufman. The production is the work of J. G. Mayer. The adapta-
tion and direction was the work of Albert Rogell.
The cast includes Ann Little, Wilfred Lucas, Robert Gordon. Harry

Northrup, Rhea Mitchell, Mildred June and a host of others.

Luchese Buys “Great Expectations”
PHILADELPHIA—(Special)—Tony Luchese and Oscar Neufeld of

De Luxe Pictures Corporation have acquired two new pictures, “Great
Expectations” from Hopp Hadley and "The Greatest Menace" from
Maver & Quinn, both for Southern New Jersey and Eastern Penn-
sylvania.

Mississippi Valley

Hard Hit—Rathner
Upon his return to New York this week following a seven-week

tour of exchange centres east of the Rocky Mountains, Harry Rath-
ner, sales representative of Principal Pictures Corporation, brought
back the information that conditions in the Mississippi Valley are
paralytic and independent exchangemen there in an almost destitute

state. That territory always has been hard put, but industrial re-

verses have made the situation there even more critical than usual.
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Joe Brandt Out on
a Long Sales Tour

Joe Brandt, president of C. B.

3. Film Sales Corporation, left

his week on an extended trip to

start the ball moving on a pre-

iminary whirlwind campaign on
‘Temptation” and ‘‘Her Acciden-

tal Husband.”
It is Mr. Brandt’s opinion that

these two features, “Temptation,”

the third of the C. B. C. series of

Six Box Office Winners, and
“Her Accidental Husband,” the

first of the Belasco Productions,

which that company is distrib-

uting, are the biggest his organi-

zation has ever handled—and,

accordingly, it is his intention to

cover the major part of the ter-

ritory himself, heralding the com-
ing of these productions, and
outlining plans for putting them
over in the biggest way possible.

It is his intention to swing the
entire circuit, covering the key
cities and seeing the big territorial

holders in each.

A large part of the success of
the C. B. C. organization has
been due to the fact that Mr.
Brandt himself, a recognized au-
thority on exploitation campaigns
iof a big kind, gives so much of
his own time to launching the
campaigns on the C. B. C. dis-

tribution—buyers thus being con-
fident that when they buy a
production from that company
ithey will have the entire benefit
of a big and original campaign
to back it up.
Mr. Brandt will also study the

independent situation while he is

away, with a view to applying his

observations to future C. B. C.

productions and distribution.

In his opinion the handwrit-
ing on the wall points to the big-

gest independent year ever
recorded in the industry.

BOSTON— (Special)—Wesley Bar-
ry’s “Heroes of the Street” is enjoy-
ing good patronage in local theatres,
this week playing the Bowdoin Square
Theatre.

BOSTON— (Special)—Gordon's Scol-
lay Square is playing C. B. C. Film
Sales Corporation’s second “Big Six”
release, “Only a Shop Girl.” This
picture is expected to draw big
crowds at this house, as this type of
photoplay takes to patrons of the-
atres in this section.

BALTIMORE— (Special)—This is an
unusually big week for independent
pictures in this territory for the rea-
son that three of them are showing at
downtown houses. At the Broadway
Theatre two Warner specials are on
the same bill, “Beautiful and Damned”
and “Heroes of the Street,” while at
the Rialto Theatre Principal Pictures
Corporation’s “The World’s a Stage”
and “Beautiful and Damned” hold the
boards.

Primrose Will Have Five
Melodramas in 1923

PITTSBURGH — (Special) — “En-
lighten Thy Daughter” is being re-
vived in this territory and is this
week showing at the Minerva Theatre.

Plans are now being completed

at the offices of the Primrose

Pictures Corporation, of which
Charles H. Rosenfeld is general

manager, to offer for distribution

a five-reel melodrama entitled

“Men Women Hate.”

Primrose Pictures Corporation

also announce that they have for

distribution six two-reel Perry

Comedies, and that work has al-

ready been started on a series of

26 Beatrice Bare Facts Animated
Cartoons, which will contain ad-

vice to the love-sick. These pic-

tures are being made by a well

known cartoonist. The first of the

Bare Facts series, which is now
ready, was screened for Harry
Charnas of Cleveland and Ben
Amsterdam of Philadelphia. These
two expert showmen were very
enthusiastic in their praise, de-

claring that the new series would
prove an instant box office winner.

Jesse J. Goldburg is back from a
trip to the Coast where he made ar-
rangements to distribute three fea-
tures through Independent Pictures
Corporation, of which he is the head.

FARGO, N. D.—Business in this ter-
ritory is far from normal, with no
indication of any immediate im-
provement. Bad local conditions are
what is hurting patronage at all

theatres in this section.

Truart Film Corporation has ac-
quired the screen rights to the title,

“Broadway and Forty-second Street.”

Eugene Roth of Los Angeles is in
New York and called on some of his
state rights friends.

Some confusion seems prevalent
over the titles of two pictures. War-
ner Brothers have included in their
list of 1923-24 pictures one entitled
“Wolf Fangs,” starring Rintintin, the
dog, while Producers Security Cor-
poration give notice they are releasing
a feature entitled “Wolf's Fangs,”
starring Wilfred Lytell and Nancy
Deaver. Oscar Apfel made the latter.

DENVER, COL.—Reports heard at
local independent exchanges are far
from encouraging insofar as this ter-
ritory is concerned. It appears, from
reports exchangemen have given out,
that the country bounded by the Mis-
sissippi River in the East and the
Rocky Mountains in the West, is hard
hit and is now experiencing one of
its worse theatrical seasons.

INDIANAPOLIS — (Special)—“East
Vs. West” is the title of a Pete Mor-
rison western that is heading the bill
this week at the Regent, which plays
to a class of audience that enjoys
thrilling outdoor stuff.

The Apollo Exchange, owned by
Bobby North, has purchased the New
York rights to the first David Be-
lasco picture, “Her Accidental Hus-
band,” which C. B. C. Film Sales Cor-
poration is handling. Dallas M. Fitz-
gerald directed the picture, in which
Miriam Cooper, Forrest Stanley,
Mitchell Lewis and others appear.

INDIANAPOLIS — (Special)—“The
Broken Silence,” starring Zena Keefe,
is the attraction at the Isis. This
Arrow picture did a good opening
day’s business, the house preferring
the featuring of James Oliver Cur-
wood in all advertisement rather than
picture, which was cleverly produced.

With a Distinguished Cast, Featuring

BRYANT WASHBURN EVA NOVAK
June Elvidge Phillips Smalley Vernon Steele

Story by Lenore Coffee. Directed by Edward J. Le Saint.

A Story of Restless Wives and
Discontented Husbands That
Will Tempt Your Patrons

*

Dollars into Your
BoxlOffice.

YOU CAN’T RESIST

C.B.C.’s SEASONS SMASH



News From The Producers
EDITED BY T. S. DA PONTE

MARJORIE DAW
Who will appear in James Young’s
First National release, “Wander-

ing Daughters”

Fights Blizzard to

Get to Theatre

Nell Shipman, star of American
Releasing’s “The Grub-Stake,” has
been making personal appearances
in conjunction with her picture at

the Blue Mouse Theatre, Portland,
Oregon, where it played the week
of March 3.

Many stars have done this, but
few, if any, have gone to the
lengths demanded by circum-
stances in order to make Nell
Shipman’s appearance possible.

With her director, Bert Van Tuyle,
four woodsmen and her malumute
dogs, “Tex” and “Lady,” she bat-
tled for 75 hours through six feet

of snow, a terrific blizzard and
temperature 28 below zero to

cover the thirty miles lying be-
tween the Nell Shipman camp in

the wilderness of Northern Idaho
and the nearest railroad station in

order to get to the theatre.

Universal Finishes

“Town Scandal”
A new flapper romance starring

Gladys Walton has just been com-
pleted at Universal City. It is

“The Town Scandal.”

The original title was “The
Chicken that Came Home to

Roost,” and it was a story in the
Cosmopolitan Magazine of a recent
issue, written by Frederick Arnold
Kummer. King Baggot, director
of “Human Hearts” and “The
Kentucky Derby,” guided the film-

ing of this story from a continuity
by Hugh Hoffman.

Hodkinson Picture
Making

Owing to the success achieved
by Elmer Clifton’s production,

“Down to the Sea in Ships,” re-

leased by Hodkinson and now
running its third successful week
at the Cameo Theatre, New York,
N. Y., announcement has been
made that Rowland and Clark of

the State Theatre, Fifth avenue,
Pittsburgh, Pa., have signed for

this production for an indefinite

run.

According to reports from the
various branch offices, exhibitors

Big Success
are discovering the box office pos-
sibilities of this feature attraction

dealing with the romantic daring
of old whaling days. It is also

stated that Nathan Gordon of the

Gordon Circuit has signed con-
tracts for the appearance of

“Down to the Sea in Ships” at the

Brockton Theatre, Brockton,
Mass.

It is stated that “Down to the

Sea in Ships” has been meeting
with much success wherever
shown.

k‘Daddy” Applauded
at Big Tryout

Sol Lesser believes he has
another big picture in “Daddy,”
the next First National release, in

which Jackie Coogan is the star;

and, to test his belief with that of
an audience, he put “Daddy” on
cold at the Strand Theatre, Los
Angeles, one of the West Coast
Theatres, Inc., chain. A capacity
house greeted the first flash of
the Coogan picture with applause,
which was renewed with great
vigor at the last fade out.

“If that audience was a typical
audience it agreed with me about
every point of the picture,”
declared Mr. Lesser. “I feel that
‘Daddy’ will be a fine successor to
‘Oliver Twist.’”

“Daddy” is said to be a typical
Jackie Coogan screen offering. It

is said to be full of the kid stuff

that has made this youngter so

famous. It was written by
Jackie’s father and mother, and is

believed to contain phases of

Jackie’s life as daddy and mother
recall them. Of course there are
many more incidents, drawn from
the imagination of the proud
parents.

It will be released by First

National the latter part of next
month. After “Daddy” Mr. Lesser
has one more Jackie Coogan pic-

ture to present through First

National before the lad passes
from his management. This is a

big circus story, called “Toby
Tyler,” which will come to the
screen some time in June.
In the cast with Jackie in

“Daddy” are Arthur Carewe,
Anna Townsend, Bert Woodruff,
Josie Sedgwick, Ceasare Gravini,

William Lewis and George Kuwa.
“Daddy” is said to be in six reels.

Two Paramounts for

Release on March 11
On March 11 Paramount will

release the Cosmopolitan produc-

tion, “Adam and Eva,” starring

Marion Davies, and Agnes Ayres

in “Racing Hearts,” both comedy-

dramas, though widely different

in theme and treatment, it is

stated.

Guy Bolton and George Middle-
ton’s stage play, “Adam and Eva,”
adapted for the screen by Luthei
Reed, and directed by Robert G.

Vignola, proves a splendid vehicle

for Marion Davies, and the

beautiful Cosmopolitan star scores
quite as completely as she did in

“When Knighthood Was in

Flower,” according to Paramount.

T. Roy Barnes has the leading
male role.

“Racing Hearts” is another
automobile race story by Byron
Morgan, author of the series

which proved so popular with
Wallace Reid as star. Will M.
Ritchey wrote the scenario and
Paul Powell directed. The race
scene, staged at the famous Santa
Monica course near Los Angeles,
is said to be by far the most
thrilling yet portrayed on the
screen.
Playing opposite Miss Ayres,

who is the heroine throughout,
even in the big road race, is

Richard Dix, who recently signed
a five-year contract to play leads
for Paramount.

VIOLA DANA IN METRO’S
JAPANESE GARDENS

The charming Metro star takes
keen delight in the Japanese Gar-
dens of the Metro Studios in

Hollywood, and she can usually

be found there during a lull in

production

Tully Marshall in

Universal Film
Tullv Marshall, one of the best

known character men of the
screen, who was signed recently
by Universal for an important
characterization in the production
of “The Hunchback of Notre
Dame,” will also play in the next
Hobart Henley production, “Up
the Ladder.”
“Up the Ladder” is the play by

Owen Davis which William A.
Brad}- produced with such success
in New York City. Virginia Val-
lie, the newest of the Universal
stars, is starring in an elaborate
filming of this dramatic vehicle.

Hobart Henley is directing.

Paramount Company
Goes to Florida

With a company of ten prin-

cipals, headed by Bebe Daniels and
Antonio Moreno, seven extras and
a technical staff of nine. Richard
Ordvnski left Sunday for Miami.
Florida, to film exterior scenes for

“The Exciters.” a Paramount pic-

ture adapted from Martin Brown’s
stage play by John Colton and
Sonya Levien.

Vernon Steel Signed
Vernon Steel, who played with

Gladys Walton in “The Girl Who
Ran Wild,” has been signed for

one of the leading roles in the all-

star Universal production to be
directed by Jack Conway, “What
Wives Want.” The story is an
original one by Perry Vekroff.

-
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Pathe to Release Soon Feature
Showing Life in Pacific Islands

Going to Florida

Bebe Daniels has sufficiently

recovered from her recent

operation for appendicitis to

be able to play in “The

Exciters,” and Agnes Ayres,

who came from the coast to

play the part when it was

feared Miss Daniels would

not be well in time, will go

into “Arms and the Girl,” a

story by Harry Durant.

The exteriors for both pic-

tures will be made in Florida.

Richard Ordynski will direct

“The Exciters.” Antonio

Moreno will play opposite
Miss Daniels. Wesley

Ruggles will direct “Arms and

the Girl.”

The forthcoming release of

something wholly new and dis-

tinctive in the way of feature

pictures is Pathe’s latest new
product announcement. Author-
ized by General Manager Elmer
Pearson, this is the fifth of a

series of weekly announcements
holding lively interest for all

exhibitors, especially those, Pathe
says, who shared in the profits

and public estimation assured by
bookings of “Nanook of the

North.”
Like that classic of the frozen

regions, the new feature now
first announced deals intimately

with human life at once
mysterious and the subject of

universal curiosity, yet differs in

the circumstance that its char-

acters are wholly savage and live

their precarious existence in con-

ditions remaining the most primi-

tive on earth.

The picture is in five reels and
is called “Black Shadows.” Its

most important locations are in

the Soloman Islands—that region
in the South Pacific inhabited by
the dread “Head Hunters”;
several rival tribes of warlike,
tattooed and grotesquely self-

mutilated cannibals, heretofore
inadequately pictured, and their

savage ceremonies vaguely de-
scribed in rare volumes and in

sensational Sunday newspaper
features.

“Black Shadows” is produced
by World Tours, Inc., whose
schooner, “The Wisdom II,”

voyaged with its filming staff and
outfit from Los Angeles to the
southwestern antipodes, touching
at all the important island groups
en route and thus making “a

journey backward along the worn
trail of time,” with intimate
camera revelations in the “Head
Hunters’” country its successful
main object.

On the return of the expedition
a few months ago the many thou-
sand feet of negative were edited

and titled at the Hal Roach
Studios, and the finished picture

promptly accepted by Pathe as
measuring up to the standard of

its policy to release only features
of distinctive character and
quality.

The human drama depicted in

“Black Shadows” is said to be
dramatic and thrilling in the ex-
treme, the film itself demonstrat-
ing the actual presence of the
director and camera staff in the
thick of battles between tribes of
these cannibal savages and guests
at their strange, often gruesome,
ceremonies.

i

!

Will Make Dramas
in Unexplored Locale

Organized to make South Sea
Island dramas for the screen in a

locale hitherto unexplored by
white men, the Wide World
Photoplays, Inc., has opened
offices at 220 West Forty-second
street. The officers of the com-
pany are Tom Swinton, president;
Alvin V. Knechtel, vice-president;
Arthur Wilson, secretary-treas-
urer; and the board of directors

is composed of Tom Swinton,
Alvin V. Knechtel, Arthur Wilson,
Pat Dolan and John Frost.

While Mr. Swinton has declined
to divulge the exact location for
his first production, it is known
that the venture will mark a com-
plete innovation in picture-mak-
ing. The first company, headed
by Mr. Swinton and Mr. Knech-
tel, cameraman, will sail from Sail

Francisco for Hawaii early in

May. In Honolulu the party will
be augmented by a physician, said
to be the only white man who has
ever set foot on the island where
the picture is to be taken. The
party will cover the distance from
Hawaii to this island—a matter of

several hundred miles—in a sailing

vessel that has already been
chartered.

The most important point that

the producers wish to emphasize
is that their product will not be
a scenic. It will be genuine
drama, for which a script and
continuity have already been pre-
pared, the former having been
approved by the board of
directors.

With a strong story the party
will locate in its South Sea Island
“studio.” Any sets that are neces-
sary for exteriors or interiors will

be built by native carpenters. It

is expected that the party will be
away about six months, during
which time ample opportunity will

be had to incorporate in a
dramatic picture scenes never
before shown on the screen.

The company has already been
assured of the co-operation of the
U. S. Aviation Service at Hawaii
in procuring unusual shots and
facilities for strong action
sequences.

“Jazzmania” Given
Hearty Reception

Boston has given a royal wel-
come to Mae Murray in her new
photoplay, “Jazzmania.”
After the showing of “Jazz-

mania” at Loew’s State Theatre
George C. MacKinnon wrote in
the Boston Advertiser: “‘Jazz-
mania,’ now rejoicing State The-
atre patrons, is the most shining
example of the peculiar Mae
Murray type of cinema exhibit
loosed upon a fortunate world
within our recollection. Mae’s
irresistible dance-tapestry weav-
ing seems just a bit more gratify-
ing than ever.”

The Boston Globe calls the
screen play “amusing as well as
thrilling.” The Boston Post
praises Miss Murray’s ability as
a dancer, and draws attention to
the good supporting cast.

The Boston Transcript points
out the lavish manner in which
the production is done. “She
stints not in wardrobe,” it says of
Miss Murray.

“Jazzmania,” presented and
directed by Robert Z. Leonard, is

released by Metro. It was pro-
duced by Tiffany Productions.

“Salome” Draws Big
Crowds to Theatre

Under the headlines “Nazim- “Variety’s” dispatch from Phila-

ova’s ‘Salome’ Startles Aldine, delphia.

Philly, by Big Gross,” “Variety, “it was booked for a week, and
in its issue of March 1, tells of generally figured to gross around
this Allied Producers and Dis- $5,000 in this medium capacity
tributors Corporation picture house. Instead, after a weak
having been held over for a opening, ‘Salome’ commenced to
second week in its engagement at drag them in. The dailies were
the Aldine Theatre, Philadelphia, enthusiastic, and one critic devoted
and adds “Expected to do $5,000; most of his Sunday column to it.

did $12,000. ’

.
None of the reviews were of the

“The surprise feature last week cut-and-dried nature, and all com-
in films here was the good busi- mented on the fact that ‘Salome’
ness turned in by Nazmiova’s was a little bit different from any
Salome’ at the Aldine,” says other feature ever made,” con-

tinued “Variety.”

CARL LAEMMLE

JACK LONDON'S
FAMOUS DRAMATIC STORY

yimn.M»r
REGINALD DENNY

A HOBART HENLEY PRODUCTION
UNIVERSAL-JEWEL

More Praise for “The
“Hero”

“The Hero,” B. P. Schulberg’s
recent release through the A1
Lichtman Corporation, which was
chosen by the National Board of
Review as an exceptional picture,
has received an additional honor
by Photoplay Magazine, which
has ranked it as first in its “Six
Best Pictures of the Month.”
This recommendation is carried

through Photoplay’s circulation of
450,000 to some two million
readers of the publication.

In addition this Gasnier pro-
duction takes two places in

Photoplay’s “Six Best Per-
formances of the Month,” John
Sainpolis in “The Hero” ranking
first and1 Barbara La Marr in

“The Hero” ranking third.

She gave up everything to

qo with the Abysmal Brute—
Why?

Clark Irvine has been selected
to do the publicity for Frank
Borzage productions that Arthur
Jacobs will present through Asso-
ciated First National. Irvine is

well known on the coast. He will
make his headquarters at the
United Studios.

Irvine Appointed
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Lichtman Lists Fidelity to Novel
Big Film

MakesReplica of

Marks Vidor Film Mayflower
Tom Forman’s second pro-

duction for Preferred Pictures,

“Are You a Failure?” is this

month’s release on the sched-

ule of the A1 Lichtman Cor-

poration. Prints are now in

the Lichtman exchanges ready

for exhibition March 15.

“Are You a Failure?” is a

comedy -drama, written by

Larry Evans and presented by

B. P. Schulberg.

It features an all-star cast,

including Madge Bellamy,

Lloyd Hughes, Tom Santschi

and Hal Cooley. Early first

runs for the feature will be

given at the Republic, Jack-

sonville, Fla.; the Strand,

Altoona, Pa.; the Arc, Lafay-

ette, Ind.; the Alcazar, Bir-

mingham, Ala.; the Grenada,

San Francisco, Cal.; Broad-

way- Strand, Detroit, Mich.;

the Capitol, McKeesport, Pa.;

the Rialto, San Antonio,

Texas; the Melba, Dallas,

Texas, and the Temple, Union

Hill, N. J.

Fidelity to the locale in which
the scenes are set, it is said, as

well as the novel from which it

is adapted, mark the Associated
Exhibitors’ feature, Florence
Vidor in “Alice Adams,” after

Booth Tarkington’s great prize-

winning novel. The “certain small

city of the Middle West,” where
“the social position depended
largely upon how large a bank
balance the head of the family
possessed,” is a picture of the life

of thousands of communities
scattered not only about the

Middle West, but also the Far
West, the South and the East.

Persons who have been privi-

leged to have previews have, it is

said, described this offering as

“the great American photoplay,”
the adjectives which also have
applied to Mr. Tarkington’s novel,

as reflecting life in a typical

American town. Florence Vidor
has the title role.

Rowland V. Lee directed this

seven-part feature, which Asso-
ciated Exhibitors has set for re-

lease April 8.

Strong Cast Is in

Leah Baird Picture

Four Funmakers in

Paramount Film
At least four noted slapstick

artists will appear in “Holly-

wood,” James Cruze’s new Para-

mount production. Scenes were

recently made at the Christie

studio, and among the notable

figures will be Ben Turpin, Ford

Sterling, James Finlayson ana

Kalla Pasha. Joe Martin, the

celebrated monkey, was an actor

also in scenes made at the Lasky

studio representing a studio wait-

ing-room.

Lewis Dayton in Me-
tro Picture

Lewis Dayton, who has a lead-

ing role in “Cordelia the Magnifi-

cent,” Harry Garson s forthcom-

ing production for Metro, starring

Clara Kimball Young, has

appeared in pictures made in

practically every European coun-

try, including England, France,

Italy, Holland, Switzerland and

also Egypt.
“Cordelia the Magnificent was

written by Leroy Scott, and the

film version will be directed by

George Archainbaud.

In “Is Divorce a Failure?” the
first of the Leah Baird 1923

specials, which Associated Ex-
hibitors is releasing March 18,

Miss Baird, who is featured, is

supported by a strong cast, it is

reported. Arthur F. Beck, pro-
ducer of his wife’s big features,

believes that he has assembled an
ideal aggregation of players for

the various parts.

Tom Santschi has an important
role. Walter McGrail had just

finished his work in “Susanna,”

with Mabel Normand, when Mr.
Beck procured him for Leah
Baird’s latest and biggest picture,

and Richard Tucker was com-
pleting “Hearts Aflame,” with
Reginald Barker, when he was
signed for one of the leads.

Associated Exhibitors announced
this week that among the early
booking contracts was one call-

ing for runs of “Is Divorce a
Failure?” throughout the entire

Wilmer & Vincent Circuit in

Pennsylvania.

Mae Murray Begins
“The French Doll

99

Mae Murray has begun work
on “The French Doll,” a Tiffany
production, presented by Robert
Z. Leonard, to be released by
Metro. This is her second picture
to be made in California this

season. It will be an elaborate
version of the stage success of

the same name by A. E. Thomas,
adapted by him from a famous
French play. As a stage play it

had a long run in New York and
on tour.

Robert Z. Leonard, director of
Mae Murray’s Tiffany produc-
tions, has surrounded the star

with a cast, including Rod La
Rocque, Willard Louis, Orville

Caldwell, Madame Rose Dione,
Bernard Randall, Paul Cazeneuve,
and others. The production will

be, it is stated, in the same
uniquely lavish style which
has always characterized Miss
Murray’s pictures. The adapta-
tion for the screen was made by
Frances Marion.
Miss Murray’s recently com-

pleted picture, “Jazzmania,” has
been booked by some of the most
prominent theatres in the country,
it is reported.

A precise replica, save in a
single respect, of the doughty
Mayflower, which bore the

Pilgrim argonauts of 1620 to

America, has been con-
structed at the Charles Ray
studios in Hollywood, and is

now being used in that star’s

production of “The Courtship
of Myles Standish.”

The one respect in which
the 1923 craft differs from its

forebear is in the fact that its

framework is of metal.

This steel framework, a

trussed hull 102 feet long,

with a width of 24 feet and
depth of 14 feet from deck to

keel, has been so equipped
with mechanical contrivances

as to make possible a re-

enactment of the terrific

storms which buffeted the

original frail craft in its

epoch-making voyage across

the Atlantic.

Hiers Production
Nearly Finished

Walter Hiers is on the home
stretch with his Paramount com-
edy-drama, “Sixty Cents an Hour,”
directed by Joseph Henabery, with
Jacqueline Logan featured in sup-
port. This original by Frank Con-
don was adapted by Grant Car-
penter.

Hiers’ next picture will be an
original by Walter Woods and will

be directed by Rob Wagner, this

being Mr. Wagner’s first effort

with the megaphone. It will be
started in about three weeks.
Ralph Block is production editor

of Hiers’ present picture, but Wal-
ter Woods will assume that office

for “Fair Week,” as the next one
has been tentatively titled. It is

being adapted by Thomas Ger-
aghty.

Says Norma Shearer

Is a “Find”
Exhibitors and fans have united

in acclaiming Norma Shearer,

who is featured with Gladden

James and Yvonne Logan in the

recently released “A Clouded
Name,” as a genuine find, says

Playgoers Pictures. This is the

consensus of opinion of reviewers

who have passed upon the quali-

ties of “A Clouded Name,” it is

stated.

Austin O. Huhn directed the

feature.

Mary Pickford to

Begin New Picture
Mary Pickford oiled the wheels

of progress at the Pickford-Fair-

banks studio last week when she

announced that she was ready to

start work on a new photoplay
production.
“My first new play is to be an

original story,” said Miss Pick-
ford, “under the working title of
‘Rosita,’ but before that is com-
plete I expect to have started
work on ‘Dorothy Vernon of
Haddon Hall,’ the script for which
already has been prepared."

Miss Pickford will postpone
making “Faust,” which, it had
been reported, would be her next
picture.

Miss Pickford’s new story, the
final title for which will be
decided upon later, is from the
pen of an European dramatic
editor, and was brought to this

country by Ernest Lubitsch,
director. The scenario was pre-
pared by Edward Knoblock,
noted dramatist, who also wrote
the script, in colloboration with
Mr. Lubitsch, for “Faust.”

Rex Ingram Is Back
at Metro Studio

Rex Ingram is back in Holly-
wood after an absence of seven
months, during which time he
filmed John Russell’s story,

“Where the Pavement Ends,” in

Florida and Cuba. Immediately
upon arrival Mr. Ingram went to

the Metro studios, where a large

staff has been working for the

past month upon the initial

preparations for the filming of

“Scaramouche,” Rafael Sabatini’s

popular historical romance, by
arrangement with Charles L.

Wagner.
Ramon Novarro is to have the

title role, and Alice Terry will

enact the leading feminine role.

In Metro Pictures
Ralph Lewis is one of the four

screen character actors appearing
in “Desire,” Louis Burston’s
forthcoming photoplay, which
Rowland V. Lee is directing at

the Metro studios in Hollywood.
The others are Edward Connelly,
Frank Currier and Nick Cogley,
all familiar names to followers of
stage and screen.



March 17, 1923 MOVING PICTURE WORLD 359

SYLVIA BREAMER
Who is appearing in “The Girl of
the Golden West,” the Edwin
Carewe production for First Na-

tional release

Lois Wilson Here
Lois Wilson, who will be seen in

one of the featured roles in James
Cruze’s Paramount production,
“The Covered Wagon,” and who re-
cently portrayed an important char-
acter in Pola Negri’s first American
starring picture, “Bella Donna,” is

in New York for a brief vacation.
“While in New York Miss Wilson
is stopping at the Hotel Pasadena.

In “Exciters” Cast
Cyril Ring, who played an im-

portant part with Thomas Meighan
in “Back Home and Broke,” has
been added to the cast of “The Ex-
citers,” the Paramount picture Rich-
ard Ordynski has just begun at the
company’s Long Island studio with
Agnes Ayres and Antonio Moreno
in the principal roles.

Christie at Truckee
A1 Christie left town today for

Truckee with twenty people, three
wind machines, a wooden horse and
the funny plot of a farmyard com-
edy, titled “Winter Has Came.”
Dorothy Devore will be starred, sup-
ported by Babe London, Earl Rodney
and Ward Caulfield.

Another comedy is being finished
at the studio, “Green As Grass” fea-
turing Jimmie Adams, and directed
by Scott Sidney

; while a third pic-
ture featuring Bobby Vernon and
directed by Harold Beaudine, has
just been started.

Levine with Associ-

ated
Max M. Levine this week

joined the publicity and adver-
tising staff of Associated Exhibi-
tors. Mr. Levine is a native New
Yorker and a product of the city’s
schools. The addition to this
department is another evidence of
the rapid expansion of Associated
.Exhibitors’ activities.

Exhibitors Say Harold Lloyd’s

“Safety Last” Is in Class by Itself
As a result of exhibitor pre-

views of Harold Lloyd’s “Safety
Last” achievement, Pathe reports
the blazing of a new trail uniting
distributors and exhibitors in a
mutually profitable and frank
get-together spirit.

In a word, it is declared that
the new Lloyd feature comedy
flashes upon all who see it,

qualities which make the flat

rental contract illogical, out of

date and ill-adapted to foster the
best interests of either party.
This—according to the statement
of E. A. Eschmann, Pathe general
sales manager—is not only frank-
ly admitted but urged by the
biggest theatre and circuit own-
ers on their first view of “Safety
Last.”

“Without stopping to consider
the possible effect of such a ver-
dict upon their own booking ar-

rangements,” says Mr. Eschmann,
“these big leaders in the exhibi-
tion field declare with emphasis
that ‘Safety Last’ is in a class by
itself and should bring the dis-

tributor and exhibitors together
in contracts based on frank dis-

cussion and consideration of their

respective problems.
“To us this point is so obvious

that the spirit of it pervades our
instructions to all Pathe branch
managers and salesmen concern-
ing their ‘Safety Last’ negotia-
tions. Every exhibitor is given
the opportunity which frank dis-

cussion of exhibitor problems
creates to book this Lloyd master-
piece on terms calculated to en-
able him to continue his run with
profit and service to his com-
munity for a reasonable period
after the ‘capacity houses’ stage of

the engagement has run its

course.”

It is understood that every
“Safety Last” booking is based on
the principle of enabling exhibi-
tors, when conditions are favor-
able, to reap the benefit of ex-
tended runs. Contracts are in-

dividual and variable in their

terms, taking into consideration
each exhibitor’s special problems
of investment of rental, up-keep,
running expenses, local condi-
tions, and so forth.

The results so far of the exer-
cise of this spirit in booking
“Safety Last” are said by Pathe
to be actually beyond expecta-
tions, and represent the highest
possible appreciation of Harold
Lloyd’s seven reels of mingled
thrills and laughs which follow
each other so swiftly that—in the
language of one pre-viewer: “It

was hard to believe that I had
sat through more than four or
five reels.”

Eight Productions Scheduled by
Paramount for Release in March

During the month of March
Paramount will release eight pro-
ductions, included among the high
lights being Cecil B. DeMille’s
production, “Adam’s Rib”; two
Cosmopolitan productions, “Adam
and Eva” and “The Nth Com-
mandment”; Allan Dwan’s “The
Glimpses of the Moon,” his first

under his new contract with Para-
mount, and the initial starring pic-

ture of Walter Hiers, “Mr. Bil-

lings Spends His Dime.”
First on the schedule is Betty

Comnson in “The White Flower,”
which is listed for release the 4th.
Julia Crawford Ivers wrote the
story and scenario and directed the
picture. The story is laid in Ha-
waii, and it was there that Mrs.
Ivers took the company for the
filming of the exterior scenes. Ed-
mund Lowe is Miss Compson’s
leading man.
Cosmopolitan’s “Adam and Eva,”

starring Marion Davies, is sched-
uled for the 11th. Robert G. Vig-
nola, who produced “Knighthood,”
also directed this picture, which is

an adaptation by Luther Reed of
the stage comedy-drama success
by Guy Bolton and George Mid-
dleton. The settings were de-
signed by Joseph Urban, who was
the art director of “Knighthood.”

Agnes Ayres in “Racing Hearts”
is also scheduled for the 11th. This

is an automobile race picture from
the pen of Byron Morgan, who
wrote “The Roaring Road,” “Too
Much Speed,” “Across the Conti-

nent” and other automobile stories

in which Wallace Reid starred.

Will M. Ritchey adapted “Racing
Hearts” and Paul Powell directed.

Miss Ayres’ leading man is Rich-
ard Dix.

On March 18 Walter Hiers, long
a popular leading player under the
Paramount banner, is formally in-

troduced as a star in “Mr. Bil-

lings Spends His Dime,” a com-
edy by Dana Burnet. Wesley
Ruggles directed from a scenario
by Albert Shelby LeVino. Fea-
tured as Hiers’ leading woman is

Jacqueline Logan.
On the same date comes “The

Nth Commandment,” from the
Cosmopolitan studios. This drama
was written by Fannie Hurst,
scenarized by Frances Marion and
directed by Frank Borzage—the
same trio that was responsible for
“Humoresque.” Coleen Moore,
James Morrison and Eddie Phil-
lips are featured, with other
prominent roles in the hands of
Charlotte Merrian and George
Cooper.

<<
‘Robin Hood 99

Breaks Record
“Records may come and records may go, but I believe this one

will stand forever,” said Sid Grauman in a telegram to Hiram
Abrams, president of United Artists Corporation, about the run
of “Douglas Fairbanks in Robin Hood,” at his Hollywood
Egyptian Theatre. On February 11 ‘Douglas Fairbanks in Robin
Hood’ had shown at ‘Grauman’s Hollywood Egyptian Theatre’ for
nineteen consecutive weeks to 274,643 paid admissions at $1.50 top,
amounting to $273,341.90. The picture is now in its twentieth week
(and still going strong,”

Allan Dwan’s production, “The
Glimpses of the Moon,” with Bebe
Daniels and Nita Naldi, is an-
nounced for release March 25.

This is a picturization of Edith
Wharton’s novel, treating the sub-
ject of trial marriage. E. Lloyd
Sheldon wrote the scenario for the

production.
Alice Brady in “The Leopardess”

is the other release for the 25th.

This is an adaptation by J. Clark-
son Miller of the novel by Kath-
arine Newlin Burt. Edward Lang-
ford and Montagu Love have the
two chief supporting roles.

They called him woman-shy

!

Yet he carried off the woman
he wanted!

Why

?

CARL LAEMMLE/Ew*

JACK LONDON'S
FAMOUS DRAMATIC STORY

‘zabhulime
WITH

REGINALD DENNY
A HOBART HENLEY PRODUCTION

UNIVERSAL-JEWEL

i
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Allied to Release Griffith Finishing

Two Marsh Films “The White Rose”
Announcement is made of the and Distributors in the course of D. W. Griffith and his company characterization. The denouement

signing of contracts by Hiram the next sixty days. It is now of players are now at Miami, Fla., proceeds with natural course to a

Abrams, president of Allied Pro- playing a season’s run in the finishing his forthcoming photo- happy conclusion, and a moral
ducers’ and Distributors’ Corpora- Scala Theatre, London. Mae play feature, “The White Rose,” is worked out for all to take as

tion, and Lee Arms, American Marsh is at present engaged by in which will be featured such they may see fit. It might be
representative of Graham Wilcox D. W. Griffith in the production well - known players as Mae said that the foundation for the

Productions, Ltd., of London, by of his forthcoming photoplay, Marsh, Carol Dempster, Ivor principle of the tale may best be
which two Mae Marsh pictures “The White Rose.” Novello, Neal Hamilton, Lucille found in the Biblical example,
made in England will be dis- Charles Wilcox, managing direc- La Verne, Porter Strong, and “Let he who thinketh he stand
tributed by Allied Producers and tor of the British company, will many others. In “The White take heed lest he fall.”

Distributors. The two pictures return to England aboard the Rose” the noted producer and Mr. Griffith began work on this

are “Paddy-the-Next-Best-Thing” steamship “Majestic” on March director has dipped into the old new screen offering at his studios

and “A Woman’s Secret.” 10. Graham Wilcox Productions South for his background, and at Mamaroneck, N. Y. Then he
have in the course of production promises an offering which should set forth in quest of genuine and

Mae Marsh in “Paddy-the- the screen version of “Chu Chin prove of great popular appeal. untrammeled southern country-
Next-Best-Thing,” a screen story Chow,” upon which work will «jhe white Rose” will show s *de - He

.

found it; 'n tbe old Teche
that has found much favor in begin in the very near future.

England and on the continent, wi.l “Chu Chin Chow” will be released

be released by Allied Producers in this country this fall.

Our Films Popular

Mr. Griffith in a mood in which
country in southwestern Louisiana.

he has no equal. He will be found
He

,

re be
f

labor
£
d SOme ".eeks

reveling in the pastoral and paint-
a" d Photographed the very Meal-

ing camera scenes with a touch !

stlc background he sought. Giant

similar to Corot and Millet.
hy« oak

,

s
’ moss-strewn and

^ . .... . ,
.

nestling close to river and bayou
Quite simple in its fabrication banks; sweeps of cane-brake;

is the story of The White Rose, cypress boughs overspreading
• ¥ ^ j ~T • "1 R w)h b e lack the so-called big, mirror-like pools and current-m h rTlST V 1 PTlOlFl spe ctacular punch. To introduce choked beds of floating water

A. AAA 1b11V71U' such int0 thls Picture would only hyacinths, afford an avenue for

, t> * , 4. .
...... mar the continuity of the romance

the Griffith art which hardly
Writing to Arthur M. Brilant, have dared to enter without the and the sweetness of its fulfill- could be equalled,

his personal representative, from law on my side for he personally ment. The story deals with the xhe story of “The White Rose’
Manila, P. I., Robert G. Vignola, knew more hop heads than I ever true and pure love of a hapless

j s a modern one, but of a
director of “When Knighthood dreamed existed in this day. The wa if and a scion of wealth, who si°nificance which stands out
Was in Flower” and other Cos- trip so far has proved a great turns to the ministry, only to for- Ca°meo-like against a background
mopolitan screen successes, who success. I wouldn t have missed sake it and all honors of the 0 f the older regime. An irnpres-
is now on the last lap of his it for the world, and in spite of world when he finds his position s j0n abroad that this new story
around the world tour which will having only a short time in each untenable with the wrong that he has to do with Longfellow’s
bring him back to New York port it has been long enough for has done. “Evangeline” is erroneous True
about May first, says that Amer- me to gather plenty of good There is a triangle) but it ex - it is that Mr. Griffith wandered
ican made motion pictures are m material, and my camera has been

ten(j s jnt0 a quadrangle, involving in the Bayou Teche country,
great favor in the Far East par- quite busy shooting characters

a g jr i Q f wea i th and position and where Longfellow placed the most
ticularly comedies. He says m and scenes that wi be o use to

a jow|y tradesman’s son, who pathetically tragic part of his ex-
part : “the really good comedies me in my future productions. makes a way and a name for him- position of the outrage of 1755,
just double them over with Christmas was spent at sea and sdf intermingled will be the but he did so only for the
laughter. As for the features Mr. \ ignola arranged a specia humor of the South in darkey “atmosphere.”
they sit through them very quiet- concert choosing his talent from
ly and unresponsively which among the passengers. He not

would be all right if it weren’t only acted as chairman of the en-

for the incidental music they try tertainment committee, rehearsed

to play to them. It’s really very the entire program, and super-

funny to see an emotional scene vised the presentation but he took

played to squeaky strings, 'cym- part himself in two numbers. Mr.
bals and tom toms.” Vignola left New York on

The Japanese theatre made a
November 19 and by the time he Word comes from B. P. Schul- rights to a magazine story by

keen impression on Mr. Vignola returns he will have been gone berg that Gasnier has started Albert Payson Terhune, “A
tt" .i anmit fivp and half mnnthc i _ . i • . . i a.i_. c

Gasnier Starts on
Next Preferred Film

for he says: “In Kioto the per- about five and half months

formance I saw was really very
interesting and intelligent. The
sets were almost as good as Ur-
ban’s, the actors had poise and
remarkable expression. A circu-

lar stage changes the sets before
your eyes in a jiffy. One leading making a series^ of independent

work on his next Preferred pic- Hero,” while concurrently Schul-

ture, Edgar Saltus’ famous novel, berg was in the act of purchas-
“Daughters of the Rich.” Players ing Gilbert Emery’s play, “The
who will have prominent roles are Hero.” The last picture has

Gaston Glass, Ruth Clifford, already been produced and cir-

Ethel Shannon, Stuart Holmes culated, while the Mayer “A
Director James Young, now an d Marjorie Daw. Hero” has not yet reached the

It is somewhat of a coincidence scT,^n-

Marjorie Daw to Play
Lead.

lady had a strong emotional scene productions for First National re-
that, just as Schulberg was "Daughters of the Rich,” it was

and believe me she played it. Her lease, has selected Marjorie Daw neg0tiating for the screen rights learned from the A1 Lichtman

tones rang so true that she about to be one 0 * I*16 feminine leads in tQ SUCC essful book his neigh- Corporation, will be released as

had us all going.” bls fi

,

rst production, ‘Wandering b Louis B Mayer, was con- °r e of the,r first eight Preferred

Mr. Vignola’s fame preceded
T

D
T

a®e£ A°
be

T

made
A
at

,

the sidering a title change for his P’ctures.

him for in every port where he V,
nited

.

1 tud, °s 111 Los Angeles, forthcoming screen production of

touched he was wined and dined
The other wandering daughter, as the st pla “Climbing.” Order to Show Biff

and feted by the officials. The already announced, is Marquer.te Almost simultaneous with Schul-
lO OIIOW Dig

local newspapers carried inter-
ae la lV10tte

- berg’s announcement of the F OX Picture
views with him and everything M iss Daw and Miss de la Motte acquisition of the Saltus story £1 jebe i Shrine of Denver Colo.,
possible was done to make his were selected after weeks of came word from Mayer that he has leased the Isi« Theatre of that
short visit a memorable one, and “looking them over’ by Director had decided on “Daughters of the cf^y ancj w;jj run tbe William Fox
to give him an insight into native * oung and Sam E. Rork, who is Rich" as the new name of “Climb- feature picture “The Town That
life which an occidental could not presenting the Young produc- ing.” It is likely, however, that, Forgot God” for one week,
get in the usual way. Mr. Vig- tions. The story is based on a in view of Schulberg’s purchase of According to a statement made
nola writes further: “In Yoko- tale hy Dana Burnett, and which the novel known by this title, by the Illustrious Potentate of the
hama Ellis Hotaling with the appeared in a national magazine. Mayer will rechristen his con- Shrine : “Before this picture was
American Consul took charge of Others to be in the cast are templated production once more, selected by the committee, it was
me during my entire stay. In William V. Mong, Noah Beery, This is the second time within screened at a special showing, after
Hongkong a police sergeant was Pat O’Malley, Allan Forrest, a comparatively short while that which each and every member of the
assigned to to be with me con- Mabel Van Buren and Alice these two neighbor producers committee pronounced it to be the

stantly and he showed me the in- Howell. George Benoit will be were almost engaged in making most remarkable motion picture
timate side fo Chinese life. He cameraman, and James Ewens, pictures of the same title. Last made. A goal of 50,000 admissions
took me to places I would never assistant director. fall Louis B. Mayer bought the is what El Tebel will strive to sell.”
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“Adam’s Rib” Smashing
Records in Many Cities

Following its premiere at Grauman’s Rialto, in Los Angeles,

where all previous house records have been broken over a period

of five weeks. Cecil B. DeMille’s production, “Adam’s Rib,” is

now setting new figures for attendance and receipts in several of

the large cities.

A wire received at the Paramount home office from Louis Mar-
cus, district manager at Salt Lake City, says:

“ ‘Adam’s Rib

opened at the Paramount-Empress March 1 and the first four

days broke all records for attendance at that theatre, having

shown to over eighteen thousand paid admissions. House seats

fourteen hundred.”

R. D. Thompson, branch manager at Omaha, wired Monday as

follows: “‘Adam’s Rib’ opened here at Strand yesterday to a

gross business that was approximately twenty per cent better

than ‘Manslaughter.’ Capacity business prevailed from three in

the afternoon to the last show. Well received by public and news-
paper critics.”

In Los Angeles the picture during its first four weeks at the

Rialto exceeded the previous record for the same period, held by
“Manslaughter,” by $751, while in New York at the Rivoli there

has been practically no let-down of the business of the opening

,week.

Pep Club to Hold
Ball at Commodore

A million dollars’ worth of the-

atrical talent and the most mar-

velous array of feminine beauty

ever gathered together under one

roof is what the general commit-

I

tee in charge of the Paramount
ball is promising those who at-

tend this third annual event
under the auspices of the Para-
mount Pep Club at the Hotel

(

Commodore Friday evening,
March 9.

Practically all the motion pic-

ture stars now working in the
East will be there, including
Thomas Meighan, Agnes Ayres,
Nita Naldi, Alice Brady, Lila Lee,
Laurette Taylor, Johnny Hines
and others.

The entertainment, which will

start at about midnight and will

be staged under the direction of

Ned Wayburn, is being arranged
by Nils T. Granlund. Through his

I

efforts the appearance of sev-
eral entire musical comedy com-
panies now playing in New York
is assured. These include the
Ziegfeld Follies, “Lady Butter-
fly,” “The Gingham Girl” and
“Sunshowers” companies, Lew

Leslie’s Midnight Frolic from the

Boardwalk and the entire cho-
ruses from the Greenwich Village

Follies and the Music Box Revue.
Among those who will appear

in individual acts in the entertain-

ment are Will Rogers, Johnny
Dooley, Evan Burrows Fontaine,

the Lorraine Sisters, Beth Beri,

Charles King, the Fairbanks
Twins, Johnny Hines, Bob Nel-

son, Harry Delf, Berta Donn,
Cortez and Peggy, Alice Maison
and Wes Totten, Evelyn Law,
Will Morrissey, Savoy and Bren-
nan, Muriel Stryker, Janet Stone,
Peggy Hope, George Hale, Lovey
Lee, Lou Lockett, Edythe Baker
and Eddie Dowling.
John Emerson, president of the

Actors’ Equity Association, and
Hon. Murray Hulbert, represent-
ing Mayor Hylan, will act as

chairmen of the reception com-
mittee for the professional tal-

ent.

The dance music will be fur-

nished by Jay Cox’s orchestra of

twenty-four pieces. Tickets, in-

cluding refreshments, are on sale

at all of the local theatrical ticket

agencies.

Elaborate Publicity
for Fox

Fox expects “If Winter Comes”
will prove to be one of the most
widely exploited pictures in the
history of the industry, even
without the campaign which, it

is said, the Fox organization is

planning.
The M. Witmark & Sons’ song

number commemorating the pic-
torial version of A. S. M.
Hutchinson’s famous novel, soon
will appear in music stores
throughout the country as one
of the mediums of exploitation
which exhibitors will have an op-

Production
portunity to take advantage of.

There already is one record of
another song number of the
same title on sale in phonograph
and music stores, and in all prob-
ability there will be another is-

sued before the picture! is re-
leased.

The book which even today, it

is said, ranks among the “best
sellers” despite the fact it has
been on the market more than
two years, is another medium
which exhibitors will have an op-
portunity to take advantage of.

“Othello” Playing
to Big Business

The question as to whether the
public wants Shakespeare on the
screen seems to have been
definite settled by the two weeks’
run of the much talked • of
“Othello” at the Criterion The-
atre. So unusual has been the de-
mand for seats and so glowing the
reviews of the critics on the
Continental production that Hugo
Riesenfeld has booked it to go
into the Rivoli Theatre immedi-
ately following the Criterion run.

It will open at the Rivoli on Sun-
day, March 11th.

When Ben Blumenthal and
David B. Howells placed “Othello”
on Broadway the showing was
primarily for the purpose of de-
termining whether or not the
public really wanted Shakespeare
on the screen. Film men were
skeptical as to the box-office
qualities of such a production
despite the fact that its excellence
from the technical, dramatic and
artistic angles was conceded. Blu-
menthal and Howells asserted
that a fine motion picture pro-
duction would draw patronage no
matter what its theme or where
it was produced. In addition,
"Othello,” being the first great
picturization of a Shakespearian

drama, they claimed, would draw
a great army of lovers of the im-
mortal bard’s work to the theatre
showing it.

The Criterion box-office, it

seems, has proved their assertions

correct. “Othello” has drawn
unusual crowds to this theatre
daily and the popularity of the
film is said to be heightening
greatly as the second week of its

showing wears on.

When “Othello” opens at the
Rivoli on March 11 there will, no
doubt, be many patrons present
who saw Emil Jannings at this

same theatre when he scored his

great success in “Deception.” Jan-
nings has earned a big following
of American picture fans and as
the critics have credited him with
one of the greatest Shakespearian
portrayals as “Othello,” the recep-
tion of this new picture at Riesen-
feld’s theatre is expected to be
very pleasing. Werner Kraus, fa-

vorably known for his unusual
work as “Dr. Caligari,” gives a re-

markable performance as Iago,
while the beautiful lea Lenkeffy
plays the part of Desdemona.
The distribution in this coun-

try will be handled by the How-
ells Sales Co.

Baseball Players in

Role of Movie Stars
America’s baseball idols are

soon to be seen in the role of

movie stars. What is reported to

be one of the most unusual

feature pictures of the year is a

melodramatic baseball story

filmed in the Orient by Harry
Owens of the United Pictures
Company during the recent tour

of the All American Baseball
team. Herb Hunter, who con-
ducted the tour, co-operated with
Owens in obtaining Judge Landis’
sanction to make the film. Art
Nehf, Leslie Bush, George Kellv
and Emil Meusel are a few of

the stars who play important
parts.

The story is based on an
international plot to corrupt base-
ball and opens with a scene at the
Polo Grounds. From there the
story jumps to Japan, China and
Korea. Some of the thrilling

scenes were filmed on the dia-

mond of the Imperial Hotel at
Tokio. George Kelly the Giants
famous first sacker plays the
leading male role. In addition to
the ball players many of Nippon’s
noted Diamond stars are to be
seen.

A large supporting cast of well
known American film celebrities

enhance the production. The
picture will be titled upon its

arrival here sometimes next week
at which time distribution details

will also be negotiated. The
producers are planning a big ex-
ploitation campaign and a tie-up
with the spring training camps of

the teams represented by their

stars in the film.

In addition to the sure fire

melodramatic punches that come
with baseball pictures the pic-

tures have the Oriental back-
ground and its cast of popular
ball players.

Her head said “No”

;

Her heart said “Yes.”

What happened?

CARL lAEMMLE

JACK LONDON?

jimuME
REGINALD DENNY

A HOBART HENLEV PRODUCTION

UNIVERSAL-JEWEL
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Jesse Weil
With Resolute

Jesse Weil has been engaged by
Resolute Film Sales, Inc., as head
of their publicity and exploitation

department and is at present
working on their new production,
“The Greatest Menace.”
Weil is laying out an extensive

campaign on this feature that in-

cludes endorsements from Feder-
al, State and city officials.

1st National to Film
“Penrod and Sam”
Encouraged by the splendid re-

ception of “Penrod,” which was
made by Marshall Neilan, Asso-
ciated First National has decided
to produce an even more lavish

American boy story, “Penrod and
Sam,” from the pen of Booth
Tarkington.
This announcement follows an

agreement with Warner Brothers
for the “loan” of the services of
William Beaudine to direct the

picture. The production will be
presented by J. K. McDonald.

Working on New
Play

Jess Robbins, whose production,
“A Front Page Story,” with Ed-
ward Horton, has proved to be
one of the box office winners re-

leased under the Vitagraph ban-
ner, is at work upon another story
with Horton as star. Director
Robbins has turned author and
the picture is one of his own
writing.

Semen’s New Picture
in Exchanges

Prints on Larry Semon’s new
laugh-thriller, “The Barnyard,”
have been shipped to Vitagraph
branches. This comedy is one
of the best ever made by the
comedy king. It includes not
only thrills that end in laughs,
but the Vitagraph comedian
created some of the most laugh-
able gags with barnyard inhab-
itants that have ever been
screened. A new leading lady,
Kathlyn Meyers, is seen with Se-
mon in “The Barnyard.”

Duncan Starts Next
William Duncan is working on

his new feature for Vitagraph in

which he and Edith Johnson are
co-starring. The story has not
been named finally but the cast is

a strong one and the story a
lively western drama with a gen-
erous sprinkling of comedy in it.

Among those in the cast are
Frank Beal, Francis Powers,
Dick LaReno, Edmund Cobb and
Bob Reis.

Work Started on
Fox Picture

Charles Jones has begun work on
a new picture at the Fox West
Coast Studios, “Snowdrift,” from
the story by James B. Hendryx, and
under the direction of Scott Dun-
lap. Irene Rich is the lead oppo-
site Jones.

Carewe Starts Work on

Big Belasco Story

Within the shadow of Mark Twain’s picturesque cabin, at

Sonora, Calif., Edwin Carewe, First National director, has started
filming exterior scenes of the great California classic, “The Girl

of the Golden West.” Miners came and miners went, covered
wagons passed in review, Mexicans, Indians, Chinese and gay
cabelleros strolled about, while huge hauls were staked on a single

bet at the faro tables, and the whole town of Sonora took a
general ’49 atmosphere. Even the medicine vendor with his high
silk hat was there.

Gray-haired prospectors, men who slaved for “paydirt” in the
mad rush of ’49 came out to see the beginning of the revival of
the famous David Belasco stage success.

At the very foot of one of the greatest paying gold mines in

the section, and on the same spot where stood the original vil-

lage of Sonora, Carewe has built a replica of the town, with
everything from the Polka saloon to the school-ma’am’s hut. Six
wind machines are on hand and Carewe will make a terrific bliz-

zard. Enough lighting equipment was brought from Hollywood
to illuminate six city blocks.

Interior scenes for the picture will be filmed at the United
^Studios.

Crowds Jam Capitol
u to See “Mad Love”

Pola Negri’s picture, “Mad
Love,” showed at the Capitol
Theatre, New York, for a week
and did an enormous business,
Goldwyn reports. Sunday, the
opening day, broke all records
for the theatre—even those of
“Passion” and “Robin Hood,” it

is stated.

The New York critics gave
laudatory reviews. James 0.
Spearing in the Times wrote

:

“ ‘Mad Love’ is one of those
Sappho stories. And the chances
are you don’t like that kind any
more. But the odds are that you
will like this one. Because when-
ever an actor or actress makes
any character really come to life

on the screen, you are bound to
like his or her story.
Quinn L. Martin in the World:

“Not since Rodolph Valentino’s
‘Blood and Sand’ has a picture
star effected so frenzied a first

night as Miss Negri in ‘Mad
Love.’ ‘Mad Love’ is a play far
superior to ‘Passion.’ We ap-
prove of this picture.”
The Telegram: “In ‘Mad Love’

there may be found warm-
blooded action, vibrant beauty
and throbbing reality of charac-

ter, the like of which the silver-

sheet has rarely seen. Pola
Negri is unmatched in her field.”

Beauvais Fox in the Tribune:
“The perfect vehicle for Pola
Negri. * * * The greatest non-
stop vamping record ever filmed.”

P. W. Gallico in the News

:

“We do not hesitate to commend
the talents of Mme. Pola Negri
to motion picture fans who like

acting with their movies. She
moves vividly.”

Gordon Trent in the Morning
Telegraph: “Miss Negri is a con-
sumate artist and with her per-
sonality, her beauty and her man-
ner of getting the most out of
every scene, no picture with her
in the leading role could fail to
interest motion picture patrons.”
The Mail: “Movie goers can-

not afford to overlook ‘Mad
Love.’

”

The Sun: “She (Pola Negri) in-

dulged in some thrilling emotional
acrobatics and did some striking
ground and lofty vamping.”
Globe : “Elemental, untamed, in-

trepid yet tender—such is the
heroine of ‘Mad Love.’ Pola
Negri looks her part to perfec-
tion.”

More Players Added
to Goldwyn Roster

So well satisfied has Goldwyn

been with its stock company of

screen players, after several

years’ successful trial, that it is

adding new names to its roster.

Among these stock players are

several stars of world-wide repu-
tation and with big followings

;

character actors who have made
a reputation for their mastery of

that difficult phase of screen act-

ing; juvenile players of both
sexes and other all-round players
who can be called upon for al-

most any sort of role in a new
production.
Those who have signed con-

tracts with Goldwyn are Ted
Edwards, Aileen Pringle, Frank
Mayo, Hobart Bosworth, Conrad
Nagel, Raymond Griffith, Eleanor
Boardman, Mae Busch, William
Orlamond, and Jean Haskell.

Shirley’s Next
George Scarborough is the

author of “Balance Due,” a new
story for Shirley Mason which
is being produced by William
Fox, under the direction of
Henry Otto. Albert Roscoe, who
has been identified with several
Fox successes, is the leading man
in the Mason cast.

Songs for “If Winter
Conies”

An excellent indication of the
popularity of A. S. M. Hutchinson
story “If Winter Comes” is the
number of songs using that title

now being put out by the differ-

ent music publishers in New
York. The screen version of the
English novelist’s work that Fox
Film Corporation has completed
with Percy Marmont and Ann
Forrest as Mark Sabre and Lady
Tybar will soon be released.

A1 St. John’s Next
“St. John and the Flagon” is the

title of a moving picture travesty
on “St. George and the Dragon”
that A1 St. John, the William Fox
comedian, has received from a
would-be humorist with an in-

clination to play on words. A1
says he doesn’t hanker after the
costume drama, although he isn’t

afraid of the proposed theme be-
ing too dry.

Goldwyn Engages
Claude King

Claude King, the English actor
who came to this country several
years ago to act opposite Ethel
Barrymore in “Declasse,” has
been engaged by Goldwyn Pic-
tures Corporation to appear with
Corinne Griffith in' Eleanor Glyn’s
“Six Days” upon which Director
Charles Brabin will soon begin
work.

Scenes of Puritan
Times on Screen

In order to give “The Scare-
crow,” by Percy MacKaye, the
next Glenn Hunter production
produced by the Film Guild, Inc.,

release through the W. W. Hod-
kinson Corp., a perfect ground
and artistic dressing, the entire
Film Guild company will spend
a week in Deerfield, Mass.,
reproducing a town square of
Puritan times, with a group of the
oldest houses in America as a
background for the picture.

Doris May Engaged
by Fox

Doris May has been engaged to
play opposite William Famum in

his new William Fox production,
“The Gun Fighter,” which has just
been started at the Fox West Coast
Studio under the direction of Lvnn
Reynolds.

Read Genuine Exhibitor

Comments on Pictures

on pages 336 to 342.
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News Reel Now Recognized Vamped” Ready in

Early April

as Important Part of Show The second A1 Herman all-star

Century comedy, “Vamped,” will

be ready for early April release.

nearest cameramen It required the of the stories which we try to cov- ££
hiring of a special mountain pack er are actually used in the Pathe ^ Meadows (formerly

The news film has become a per- train to reach the scene of the News you will realize the percent-
Marjorie Marcel) as the vamp,

manent institution in the motion event in the quickest possible time, age of waste that necessarily enters
Miss Meadows has had consider-

picture field and is now a part of When I state that only five per cent into the production of a news reel. aMe stage exper ;ence . others in

By EMANUEL COHEN
Editor of Pathe News

every program in every important

theatre of the country. Whereas
only a few years ago it was con-

sidered a filler thrown in to occupy

10 or 15 minutes, it is now a fea-

ture on its own merit and in many
instances is presented as the most
important part of a program.

One of the reasons for the de-

velopment of the news film has been

Classical Jazz Is

Hit at Fox Academy

the cast are Billy Engle, Jack
Earle, Jimmy Adams and Lois
Boyd. The scenario is the joint

work of A1 Herman and Sig Neu-
feld, head of the Century scenario
department.

“Shadows” a Winner
“Shadows,” the Tom Forman

in

com-

^ 11M1J „„„ ‘Classical Jazz” is now the slo- “Classical music is all right for ^
the ^enlargement of its scope and Sf-nat the Academy of Music, the those who understand it, said produc tj0n for Preferred Pictures,

the extension of its activities, so William Fox downtown theatre Manager Schwab in discussing
fea fUr jng Lon Chaney, has proved

that at the present time it is a in
.

New York City. In keeping this innovation at the Academy, a sensat;on at the Coliseum
world-wide institution comparable Wlth the policy that nothing is but the majority of motion pic- s eattle, where it recently

the Associated Press, the t0° 8°°^ ^or
]l

is Pa I°? S| ?en
i <

ture
/
ans

» ’Hu
tbeir Hass1

^
3 pleted a week’s engagement,

eral Manager F. N. Schwab of pepped up with syncopation. If according to word received by the

a modern feature
‘he

J
Ac\d;myu >naHfurat^ on

f

varie<7 13 .the spice of life, syn- A1 Lichtman Corporation. Not
,

* _ a moaern leaiure Sunday) March 4, the policy of copation is the seasoning that
]v did the nicture nlav to

the cost of production is very ap- synC0pating the brain children of makes classical music palatable, d business during- its Entire
parent. On the other hand, the cost

the c iass ica i composers, and the and the Academy patrons have
run> jJut it received^ the same

a whole-hearted recommendations

with
United Press, etc.

In projecting

a . . , L 1 1 C

1

Cl J J 1C CL 1 V.V111pV Ovi %A> * * v* -•* uii ^ 1

1

v. a &vw VA V 11*J vv l a w
of production of the news reel is

r^suits have shown that motion taken to ‘Classical Jazz
1

like
not apparent from the results.

pjc j-ure audiences are quick to re- small boy to an ice cream cone, 7“

X

! tuT ^retire that
However, it must be clearly real- snnrir] f-n an innovation that adds “Those who used to think that ,‘Those who used to think that

Rachmaninoff and Liszt were mu- have been accorded it in every
key center where it has opened.

rea
,
spond to an innovation that adds

ized that behind the news reel
zeS £ ^eir entertainment.

stands a tremendous organization,
jn order that this latest form of sical crepe hangers, now acknowl-

untiring efforts, a tremendous in-
,mus jcal melange might be served edge that these old boys had

vestment, and enormous expendi- up t0 bis patrons in the most ef- some real melody in them when r>*i i\yr j . p* 1 .

tures. We cannot tell when events
fective way, Manager Schwab we jazz up the Prelude in C Mi- IYield© lO i HigHC

are going to happen nor where, but aUgmented his orchestra to thirty- nor and the Hungarian Rhapsody. Narrotir* F vil
if something does happen in any d ve, making it in effect a com- When Director Joseph Klein
part of the world the public expect bination of symphonic propor- puts the tabasco of syncopation Production behind closed doors
to see the pictorial record of it and tions capable of doing full into the mellifluous creations of has begun on “The Living
it is our business to get it for

j ustice to the most difficult and the old masters, you can see the Dead,” the dramatic screen les-

them. Accordingly, we have to intricate musical composition. reaction immediately in the faces son against narcotics being made
maintain a staff of hundreds of Under the able leadership of of our audience, and they have by Mrs. Wallace Reid. Besides
cameramen stationed throughout Musical Director Joseph Klein, a hard time making their feet Mrs. Reid, the cast includes
the world to wait and watch. the orchestra offered up a delec- behave. Bessie Love, George Hacka-
Time and tide and “news” wait table and snappy musical pro- “Our box office shows we have thorne, Claire McDowell, Victory

for no man and it is therefore fre- gram Sunday in connection with struck a responsive chord in the Bateman and Eric Mayne. The
quently necessary to engage special the showing of William Farnum jazz-hearts of our patrons, and male lead has not yet been

airplanes, trains, etc., to enable a in “Brass Commandments,” that that chord is a syncopated one. selected.

cameraman to get to the scene of elicited nothing but words of They certainly like ‘Classical The story is by C. Gardner

the events while the event is still commendation from the packed Jazz,’ and we are going to see Sullivan, and the production it-

in progress. Moreover, the inter- house,

est and value of the news subject

depend upon its timeliness, so that

on very important stories special ar-

rangements must be made to bring

the film to the factory while it. is

still “hot.” The recent exclusive

pictures of the Burning of Smyrna
is a concrete example of how news
is covered and presented. A close

study of reports indicated trouble

that they don’t go hungry. 1

self is under the direction of John
Griffith Wray.

stories ever written and it is be-

it has these essentials of

Engage Schertzinger

to Direct Special
brewing. Accordingly we kept three

Albert
,

E’ Smitb
>. Pres

[
dent °f “The Man Next Do°r” one of

cameramen on the job in the event ^taffraph
n?" ij.

1

?
the stron£est human interest

*>»' —e
wf'it Honywoot aiLinctd “hat h”

break, and one of them was 1m- , . % ’

d victor L Schert- cause
mediately rushed to the scene of the

f0
g
d
?
e

y ^ forthcoming heart appeal mingled with big

wr,
daSr

fu
10n

• ^
en ' special, “The Man Next Door,” drama that Schertzinger has beenWhen the pictures were obtained ^ Emerson Hough, the autho

’

r placed in charge of
5
production .

they were shipped by special boat to
f .<The Covered Vagon.” He knows how to screen heart in-

Italy and then by airplane to Pans The engagement J Director terest.
and Havre, where they were p ac d

Schertzinger is another step for- Like “Masters of Men,” the spe-
on the steamer for the shipmen ward jn tbe determination of Mr. cial production which Vitagraph
across the Atlantic. Fourteen days

5m ; tb to produce box office win- has just finished and which is
after the fire occurred 8,000 miles

ners for exbibitor and public, now being edited, “The Man Next
away the films were shown ere a Director Schertzinger is credited Door” will have an all-star cast,
a cost of $7,000. lhe flight o t e being the man who made a players who have assured box of-
Sampeio-Correia from New York

star Q f Charles Ray under the old fice drawing power behind them,
to Brazil is another instance of the

jnce banner and in his career he President Smith is elated over
unusual expenditures. On this oc- bas directed such stars as Mabel “Masters of Men.” It is a strong i

casion, although large expenses were Normand, Pauline Frederick, “he-man” story of the sea, accept-
meurred, very few pictures of news Dorothy Dalton, Madge Kennedy ably the best sea story written by
value were obtained, so that the ex- and Tom Moore. Morgan Robertson, master of all
pense was practically a total loss. Among the noted pictures in writers of life before the mast.

Still another example is the re- which these stars appeared are The principals, Earle Williams,
cent exclusive pictures of the earth- “Mr. Barnes of New York,” “The Alice Calhoun, Cullen Landis and
quake in Chile. It occurred in a Blooming Angel,” “The Slim Prin- Wanda Hawley, never have been
very remote section of northern cess,” “Head Over Heels” and seen to better advantage, it

Chile, about 400 miles from our “The Peace of Roaring River.” said.

Every man feared him!

Every woman idolised him!

Why?

CARLLAEMMLE^/,

JACK LONDON'S
FAMOUS DRAMATIC STORYymmme

WITH

REGINALD DENNY
A HOBART HENLEY PRODUCTION

UNIVERSAL-JEWEL
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Broadway Said to Be a 100 Per
Cent. Universal Thoroughfare

That Broadway has gone Uni- versal fans in that section of seum in Washington Heights,
versal by a large majority, and Broadway of 100 per cent prod- Universal executives point to
now is on the books of the Big uct. this record as one which clearly

T ,

Exchange, Universal’s New The Schuyler and the Adelphi indicates the extent to which
York distributing office, as a 100 also have regular Universal Universal pictures are improving,
per cent. Universal street, is the showings, the latter theatre tak- A year ago no such claim could
claim made by Universal sales ing practically the entire Univer- have been made. The rapid strides
executives after a survey of the sal output. Among other Broad- in picture quality which have
New York territory which way houses which are regular actuated every move at Universal
showed, it is stated, that every exhibitors of Universal photo- City and throughout the entire
motion picture theatre on Broad- plays are the Standard, the Sym- Universal organization is getting
way from 34th street to 181st phony, Fox’s Jap Garden, the results, officials of that company
street, is a user of Universal Keystone, the 103rd Street, the assert. The results show on the
product. Olympia, Fox’s Nemo, the Grange, books of the Universal exchanges,
The last theatre to inaugurate the Gotham, Moss’s Hamilton, the it is asserted, and on the box-

the showing of Universal pictures Bunny, the Costello, Loew’s Reo, office reports of Universal’s ex-
was the Criterion Theatre, which Fox’s Audubon and Moss’s Coli- hibitor patrons,

recently presented “Driven,” the

“Baby Peggy” a
Genius

Baby Peggy, four-year-old Cen-
tury Comedy star, was given her
second psychological test by the
University of California. Accord-
ing to Professor Lapham, the
Century Comedy starlet will re-

ceive a 150 per cent, average. This
equals her last effort and places
her in the category of geniuses.
She passed perfectly the tests for

four, five, six and seven-year chil-

dren.

Universal-Jewel produced by
Charles J. Brabin. Shortly before
that “The Flirt” was shown for
a week at the Rialto, which also
shows “The Leather Pushers” and
has just signed up for the new
Buddy Messinger Century com-
edies.

The Strand Theatre

Bombing Squadrons
at Fox’s Disposal

presents

had an unu-

of vari-colored circu-So enthusiastic became Minis- thousands

Universal-Jewel productions.'" Ginefy of Beaux Arts of law.
rr-uC.” __ b ranee during the private show- ihe skies over Paris for a few

as if they were

We
of

spally successfu? run in that
’nS of °£er the

,

Hl11
’ which was hours looked as if they

house, it is reported. The Capitol
tendered him and members of he strewn with myriads of birds,

also presents Universal-Jewel pro-
Fren

.

ch G^ernment that the Great masses of people were con-

ductions, one of the most sue- ?
erv,

c
ces of National Bomb- gregated at the Concorde, on the

cessful nictures ever shown in
lng s Quadron were placed at the Champs Elysses, and on the

that house having been “The 3sa ' of the Paris
'
office of Fox boulevards, watching these c.rcu-

Storm” it ic statpH r Hm Corporation for whatever lars come down, and picking

Th r- i

•

mi publicity purposes it designed. them up as they landed.
Ihe Kivoli iheatre is a regular As a result of this courtesy, an merely mentioned the names

user ot Baby Peggy Comedies, unusual exploitation campaign the various theatres that were
Ol the other I imes Square the- was devised by J. Viguier, the running the picture, and coupled
atres, Loew s State and Moss s pox representative in charge. It up with a campaign of publicity
Broadway Theatres are constant

j n his report that an accurate in the daily papers, partly paid
users of Universal-Jewel product, description of the stunts is given, by the exhibitors, we succeeded in
and Loews New plays Jewels and jn part, the report follows: filling every one of these theatres

\ii
1Ve

u
Sa

-
attractions regularly. “The results of Minister Gines- that were running ‘Over the Hill*

All the five-reel features in the ty’s enthusiasm made it possible the first, second, third and fourth
Laemmle -Nine, the Capitol Series for us to obtatin the services of weeks.”
and similar groups of pictures the army bombing flying ma- Every theatre of importance in
play the l\ew \ork. All of the chines from the military field of the French capital has been ex-
theatres use the International Villacoublay, and to secure, free hibiting the Fox specials, or are
News reel. 0 f charge for the exploitation of booked for future engagements,
Loew’s Circle, the Lincoln and our specials the services of such the report states further. Ever

the Comedy Theatres also feature well-known aviators as Sadi Le- since its release, not a week has
these pictures regularly. cointe, lieutenant aviator, Knight passed that “Over the Hill” has
The 77th Street Theatre, with a of the Legion of Honor—war not played some second and

long list of Universal-Jewel at- cross, 18 citations—wounded four third-run houses with Mary Carr,
tractions among its box office times—record of speed; Haegelen Two weeks after the release of
successes; Keith’s 81st Stre'et, —lieutenant aviator—Knight of “Over the Hill,” “A Connecticut
with a similar list of Jewels, and the Legion of Honor—27 citations Yankee in King Arthur’s Court”
the 83rd Street Theatre, with an- —wounded three times. With full was shown in eight theatres si-

other such list of played or squadrons, each in turn, flew multaneously. “Thunderclap” fol-

booked Universals, assures Uni- over the city (Paris) dropping lowed with a booking in ten
theatres for the same week, and^ “Nero” followed this in the same
number of houses.

Elinor Fair Goes to

Universal City
Elinor Fair, a star overnight by

reason of her excellent work in

"Driven,” the current Universal-
Jewel box office success, has been
called to Universal City by Carl
Laemmle, president of the Uni-
versal Pictures Corporation. Miss
Fair left New York for the Coast
eearly this week, on short notice.
No definite information as to

Universal’s plans for her have
been announced, but it is certain
that Homer Boushey, production
manager for Universal, must have
an important role for her, or she
would not have received tele-

graphic instructions to take the
next train west. Those who have
seen her in “Driven” say she has
developed into an emotional act-
ress of great ability and appeal.

Bookings on “The
Hero”

“The Hero,” Gasnier’s produc-
tion of Gilbert Emery’s play, pre-
sented by B. P. Schulberg and
distributed by the A1 Lichtman
Corporation, will be shown in the
near future in first-run houses
that include the Alamo, Louisville,
Kentucky; the James, Columbus,
O. ; the Republic, Jacksonville,
Fla.

; the Eagle, Manchester,
N. H. ; the Olympic, Altoona, Pa.,

and the Arc, Lafayette, Ind.

New Comedy Gag
Clyde Cook’s latest two-reel com-

edy, "The Artist,” contains a novel

“shell” game, according to Fox. It

is played with snail shells, the snails

themselves taking the parts of the

agile and elusive peas. The come-
dian and his director are said to

have worked out a lot of clever and
amusing business from the incident.

130 Houses to Show Chaplin

‘The Pilgrim” in One Week FOX Picture to Bein

Associated First National reports a record demand for Charlie
Chaplin in “The Pilgrim.” Already the bookings at the New York
exchange of this company show that one hundred and thirty

houses will show “The Pilgrim” during the week of March 12.

The list up to date is as follows: Six Keith houses, six Moss
houses, eight Fox houes, four Proctor houses, three Consolidated
houses, four Sydney Cohen houses, one Yost house, five M. &. S.

houses, twenty-one Loew houses, seventy-two independent houses.

During the week of March 19 ninety-nine Brooklyn houses will

show the Chaplin picture.

During the first week of showing “The Pilgrim” at the Strand
Theatre, New York, 88,273 persons saw the picture. The big
crowds caused Manager Joseph Plunkett of the Strand to hold
the picture for a second week.

Released March 10
Fox Film Corporation an-

nounces a William Russell pro-

duction, an A1 St. John Comedy
and a Sunshine fun-maker as its

list of releases for the week of

March 10.

“Good-By, Girls,” from the

story by George Foxall, will be

the vehicle offered with William
Russell in the starring role. It

is directed by Jerome Storm and
Carmel Myers has the feminine
lead. March 11 is release day.

“The Salesman.” the two-reel

special comedy featuring A1 St.

John is, Fox says, far above the

average short mirth-provoker.
The comedy star, it is stated,

again breaks his way into the

heart of all who see him.
The Sunshine Comedy release is

entitled “The Fourflusher,” and is

scheduled for March 18.

Fox News is issued bi-weekly,

and offers a number of foreign

and domestic sequences of great

importance, it is reported.
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MADGE BELLAMY
“Who has just renewed contract

with Thomas H. Ince.

Musical Score for

Charles Ray Film
Charles Ray’s second United

Artists’ release, “The Girl I

l,oved,” in eight reels, is going out

to exhibitors this month with an

elaborate musical score, made to

intensify its highly dramatic
mature, it is reported.
For this work Mr. Ray chose

Uouis Gottschalk, who has
assembled for “The Girl I Loved”
a fine symphonic accompaniment.

Baker to Film Story
George D. Baker, author of the

scenario, “What Shall It Profit?”
’which Goldwyn has arranged with
Trank B. Mills to produce at its

studios for Goldwyn release, has
arrived at the studios. Mr. Baker
will direct the filming of his story.

Mr. Mills has been in Culver City
for some time arranging for his

first production on the Pacific

Coast. Casting of the players will

soon be started.

To Begin on “Greed”
Erich von Stroheim will leave

the Goldwyn studios in Culver
City, Calif., for San Francisco in
a few days to begin filming
'“Greed,” based upon Frank Nor-
iris’ realistic novel, “McTeague,’
the continuity for which he has
prepared himself. Gibson Gow-
3and, the English actor engaged
for the lead, arrived at the studios
fast week.

Campaign Book for

“Tents of Allah”
Copies of a handsome campaign

Tbook on “The Tents of Allah,”
the melodrama of desert romance
and adventure, which is the cur-
rent Associated Exhibitors’ re-
lease, are being sent to the branch
sales offices of that organization
throughout the country.

This publication is of twenty-
four pages, and is the work of
TIiss Gertrude K. Smith, of Asso-
ciated s publicity and exploitation
department.

March a Busy Month
at Paramount Studio

With five companies at work
and three stories in preparation
for early production, March will

be the busiest month at the Para-
mount Long Island studio since it

was reopened several months ago.
Thomas Meighan is completing

scenes for “The Ne’er-Do-Well,”
under the direction of Alfred E.

Green, and Dorothy Dalton will

return soon from Florida to finish

her latest picture, “Fog Bound,”
adapted by Paul Dickey and being
directed by Irvin Willat.

Last Sunday Bebe Daniels and
Antonio Moreno with a company
of players left for Florida to make
exterior scenes for “The Exciters,”

adapted for the screen by John
Colton and Sonya Levien from
Martin Brown’s stage play of the
same name. Richard Ordynski
will direct this picture. Agnes
Ayres also left for the South to

be ready for the beginning of her
new picture, “Arms and the Girl,”

which Wesley Ruggles will direct

from a scenario by Jack Cunning-
ham.
“Lawful Larceny,” Allan Dwan’s

second production for Paramount
under his new contract, will be
started early this month, with
Hope Hampton, Nita Naldi, Con-
rad Nagel and Lew Cody in the
cast.

The stories in preparation for

production, which will be begun
as soon as the players are avail-

able after completion of their cur-
rent pictures, include “Blufif,” a

story by Rita Weiman and Jo-
sephine Quirk, which Albert Shel-

by LeVino is adapting and in

which Bebe Daniels will have the
stellar role

;
“White Heat,” a story

of the steel mills written espe-
cially for Thomas Meighan by R.

G. Kirk, and a story from a play
by C. M. S. McLellan being adapt-
ed by J. Clarkson Miller for Dor-
othy Dalton.

Sign Marshall for

Supporting Role
Tully Marshall, one of the best

known character men of the
screem who was signed recently

by Universal executives for an im-
portant characterization in the
spectacular production of “The
Hunchback of Notre Dame,” will

also play in the next Hobart Hen-
ley production, “Up the Ladder,”
it has just been announced.

Play by Davis

“Up the Ladder” is the play by
Owen Davis which William A.
Brady produced with such success
in New York City. Virginia Val-
li, the newest of the Universal
stars, is starring in an elaborate
filming of this dramatic vehicle.

Willard Louis, veteran character
man, and Bert Roach, who plays
comedy or character roles with
equal facility, also are in the cast.

Reginald Denny was to have co-
starred with Miss Valli in this

production, but has just been
withdrawn from the cast to make
a third series of “The Leather
Pushers.” His successor will be
named in a day or two.

Distinctive Starts

“Backbone” Campaign
To inaugurate the first of its

twelve big 1923 features the Dis-

tinctive Pictures Corporation on

March 1 began a national adver-

tising campaign of “Backbone,”
the photoplay which marks the
screen debut of Alfred Lunt.
The campaign will comprise

twenty-eight sheet stands in more
than a score of the leading cities

of the United States and Canada
—some regular showing, some

special illuminated signs and some
more elaborate painted spaces.
Posting of these began in New
York City on March 1 and March
15 will see the commencement of
posting in other first key cities.

These twenty-eight sheet stands
comprise a twenty-four sheet lith-

ograph, featuring the standard-
ized nameplate for “Backbone”
which will be used in all advertis-
ing matter from a one column
teaser up, and a four sheet date.

“The Brass Bottle”

Next Tourneur Film
Maurice Tourneur has selected

“The Brass Bottle,” by F. Anstey,
for his second Associated First
National release. Those familiar
with this story declare it has
marvelous possibilities for Tour-
neur’s genius at securing stupend-
ous effects. Anstey is an English
author. A dramatic version of
“The Brass Bottle” had a long
run in one of London’s leading
theatres.

Tourneur’s contract with Asso-
ciated First National calls for

four big features during the year.
“The Isle of Lost Ships” is the
first of these. This picture has
just been finished, and the sea
effects of the island of floating
wreckage is said to be something
novel in screen thrills and
picturesque.
Tourneur’s contract was

arranged by M. C. Levee, of the
United Studios, and Levee will

present the Tourneur produc-
tions through First National re-

lease.

Noted Actor Formerly
Miner on Small Pay

The Board of Trade of Forest
City, Pa., has offered to get up a
first class, rousing “Old Home
Week” next summer if S. L.
Rothafel and Pat O’Malley will
return to the prosperous Pennsyl-
vania coal town for a few days.
As is generally known, Rothafel

of the Capitol Theatre began his
career at Forest City, but it is not
so generally known that Pat

O’Malley, who is now playing one
of the principal parts in Hugh
Dierker’s production for Ameri-
can Releasing Corporation, “The
Other Side,” was, not so long ago,
employed as a miner of Forest
City at a wage of a dollar and a
half a day. Now that his income
is said to equal that of a railroad
president, he has assumed a new
and important standing.

Henley Making “Up the Ladder”

Hobart Henley, the director who
recently was promoted to a high
featured rank by Carl Laemmle,
'resident of Universal, is making
the picture. “Up the Ladder” fol-

lows Jack London’s “The Abysmal
Brute” and Booth Tarkington’s
“The Flirt” in his endeavor to

naturalize his screen art and raise

his pictures above sentimental and
melodramatic standards.

Keatons for Brazil
First National has contracted

with the Companhia Brazil Cine-
matographica, of Rio De Janeiro,
for the following five Buster
Keaton comedies : “Frozen North,"
“Electric House,” “Day Dreams,”
“Balloonatic” and “The Love
Nest.”

Women will love him!

Men will envy him!

CARL LAEMMLE

JACK LONDON'S
FAMOUS DRAMATIC STORY

'2A6)S(Ul SMITE
REGINALD DENNY
, A HOBART HENLEY PRODUCTION

UNIVERSAL-JEWEL



The Pep of The Program
News and Reviews of Short subjects and serials

White Completing Third Year
Making Mermaid-Educationals

Jack White is working on the

final group of the 1922-23 series

of Mermaid Comedies for Educa-

tional, and nearing the close of

his third year in supervising Mer-
maids.
That White is fulfilling his

promise to make every comedy a
special is said to be shown by
the latest pictures which have
arrived in New York. White is

alternating Louise Fazenda and
Lige Conley in his productions.
Fazenda is being featured in a
series of burlesques, the first of

which is “Pest of the Storm
Country.” Conley’s work is

snappy, action comedy.
“Cold Chills” will be Fazenda’s

next comedy. It is a burlesque on

the mystery plays of the pres-
ent day. The producer has
stepped out of the usual com-
edy field with a big production
in which magnificent sets are
utilized. A ballroom, for in-

stance, occupying an entire stage,

was constructed for one scene
and the reproduction of the trans-
Atlantic liner represented the
largest set of its kind ever con-
structed at the United studio.

White gave his entire time to

the supervision of “Cold Chills,”

which was directed by Del Lord
and Hobart Kerr. Supporting
Miss Fazenda are Harry Gribbon,
Otto Fries, Jack Lloyd and Sun-
shine Hart.
Lige Conley’s recent comedies

have been of the fast action type.

“Casey Jones, Jr.,” was a railroad
comedy. “Hold Tight,” his cur-
rent comedy, is another action
picture, in which is an automo-
bile race between five cars
through crowded streets.

Conley has just completed
“Kick Out,” a comedy built

around a motion picture studio.

More than fifteen lions were
used in this picture.

Supporting Conley is Lillian

Hackett, Otto Fries, Cliff Bowes
and Spencer Bell, the humorous
colored comedian. The produc-
tion was directed by Del Lord.

Conley’s next production is

written around a motion picture
theatre. Mack Swain will be
seen in a prominent part in the
cast.

Universal Starts Work on New
Serial “The Eagle’s Talons’’

Loew’s Palace thought so much of

its Metro two-reel comedy “Mud
and Sand” that it was given the

same amount of type space as the

feature in this ad in the Wash-
ington Post.

eluded in this reel is the valiant old

Boston light which has stood for 206

years, and “Martin’s Industry” a

lightship built in 1853. Then there

is the romantic “Waving Girl”

warning on the Florida coast, the

A new high-powered serial has players will be Joseph Bonomo, Universal, American, Lasky, Ar- Eddystone Light in the English

just been put into production at who has won many prizes and row and others. Thomson has Channel and the Cordonan Light in

Universal City. It is being established records for feats of held the world’s amateur athletic France, and the Tillamock Rook
directed by Duke Worne, and will prodigious strength. He also is championship for some time and Lighthouse on the Pacific Coast of

be called “The Eagle’s Talons.” an air stuntster, not only in aero- is rapidly gaining fame in pic- this country.

It is a drama of Wall Street planes but on steeples, skyscrap- tures. He is of the clean-cut out-
manipulation of the world’s ers and other heart quaking door type Montana Working On
wheat supply, which leads the places; Edward Cecil, Herbert lhe Eagles Talons was writ- . r? 1 * C »
characters into adventures and Fortier, Edith Blossom, Joseph ten by Theodore Wharton, “the *An Eskimo »5py
danger in various corners of the Girard, Roy Tompkins, A1 J. father of the serial,” who has gujj Montana ancj producer Hunt
globe, including a series of aerial Smith and George Magrill. prepared some of the greatest Stromber°- are now ;n Truckee,
raids and stunts. Fred J. McConnell, serial man- chapter play successes which the w }iere there is reported to be fifteen
Fred Thomson, a champion ath- ager for Universal, sends word screen has known

. fee t of snow, filming Montana’s lat-

lete, and Ann Little, are' co- that lhe Eagles Talons will be I he Eagles lalons will be in
e$t come(jv for Metro “An Eskimo

starred. The chief supporting the last word in screen thrillers, fifteen chapters. The serial is g » They will remain three
player is A1 Wilson, who holds Miss Little’s screen history in- scheduled for release beginning weeks ' Appearing opposite the
records for stunt aero flying, and eludes achievements in every type April 30th. FWenre Cilhert for-
it is said he will introduce some of role, but for years she has mPriv with rVirEtie and Montv
°f. the greatest thrills ever con- been known primarily as one of

y
• i Banks comedies,

ceived for pictures. the most courageous of outdoor l^lgninOUSeS F limeu
cast a jso jnc iU(jes Helen Wal-

Prominent among the other women. She has appeared with
“Sentinels of the Sea,” a Fox Ed- ton. Chuck Reisner. May Foster,

ucational Entertainment for March Richard Gordon, Ernest Woods

Our Gang and Leo Maloney
is said to show lighthouses and and Roland Reed,
light-ships never before filmed. In- is cameraman.

Floyd Jackman

on Pathe List for March 18 Exhibitors Using Unique
Pathe’s program of nine releases The one-reel Hal Roach comedy O j j C •

for March 18 includes another two- release featuring Paul Parrott is I^tUntS IOI* E<OU0 Jl lCtUrC
reel comedy in the popular Our called “For Safe Keeping.” The
Gang series. It is called “A Pleas- timid hero, has $50,000 on his hands Many unique explotation stunts an “Optimistic Week” advising the

ant Journey.” Practically the en- for the night. Panic stricken, he are being employed by exhibitors in adoption of the slogan “Day by day

tire action takes place aboard a gets himself and the money locked connection with Educational’s two- etc.”

train with the “Gang” substituting up in jail—only to find his fate reel special “The Message of Emile Another stunt was put on in

itself for a party of waifs and turn- joined with that of a bunch of Coue.” Manager Steffey of Jensen Marion, Ind., by the Luna-Lite

toughs. and Von Herberg’s Liberty in theatre of which Billy Conners is

The Aesop’s Film Fable is called Seattle Post-Intelligencer and Dr. manager. Connors made a tie-up

“The Sheik.” Pathe Review No. Loope of the Sunshine Club who with the Marion Daily Chronicle

11 shows details of the making of has been bed-ridden for ten years which carried a four-page section

a book from manuscript to binding, during which he organized the club, devoted to the program and adver-

neighbor rancher from being vie- “Woods in Winter” shows a series all of whom are bed-ridden. Dr. tising from local merchants hooking

timized by the hero’s partner in a of pictures interpreting Longfellow’s Loope was shown the picture and up with the Coue principle. The

land deal. poem. There is an American In- invitations issued to the other first page carried publicity cuts "id

members who witnessed the show- illustrations, the second and tmra.

ing, ambulances being provided by a double truck with advertising-

the theatre and the newspaper. In and the fourth the Luna-Lite

addition, Mayor Brown set aside program.

ing the trip into a nightmare for

everybody else aboard.
“Partners Three” is the title of

the two-reeler in The Range Rider
Series, in which the hero saves a

Pearl White reaches
.,

rc* 11 vvlulc ‘cdv-iica
<jjan section. The Pathe-color see-

the villian manoeuvres a situation
.

in a way to get the heroine into a tlon deals with the beauties of

quicksand peril. Venice.



March 17, 1923 MOVING PICTURE WORLD 367

Denny to Also Star in Third
Series of “Leather Pushers”

Einstein Film Gets
Heavy Bookings

To the success of the presentation

of Einstein’s Theory of Relativity

which Hugo Riesenfeld held over for

a third week at the Rialto after one
week at the Rivoli, Premier Pro-
ductions distributing this film at-

tribute the big bookings that are
being received on this fascinating
scientific subject.

Harold Rodner, handling the
metropolitan district, reports book-
ings over the Loew circuit for over
one hundred days, and reports from
California tell of big bookings in

Prominent Los Angeles and San
Francisco houses. Many inquiries

; are being received for territory and
an attractive line of accessories is

being prepared.

;

Gets Big Space
As an instance of the attention

the newspapers throughout the
country are giving to the short sub-
jects on the programs of the repre-
sentative theatres the Seattle-Post
Intelligencer devotes its entire review
of the pragramme of the Strand
Theatre, Seattle, to the review
of the Educational-Cameo Comedy,
“Tea N. Tea.” This picture is cited

by the newspaper as “one of the best
of its kind that has been shown here
this season.”

Carl Laemmle, president of the
Universal, announces that Reginald
Denny will be the star in the third

set of six reelers of “The Leather
Pushers” series, and that he will be
supported by Hayden Stevenson,
and directed by Harry Pollard.

This is the trio who were respons-
ible for the success of the first and
second.

“This has been arranged by Mr.
Laemmle, by withdrawing Denny
from the cast of “Up the Ladder”
and remaking the scenes in which
Denny has appeared.

With Denny ready to begin work
early completion of the new
“Leather Pushers” is assured. They
will be released one every other

week, beginning May 12th.

The third set is being adapted
from six new “Leather Pusher”
stories .recently written by H. C.

Witwer, and which will be published

on Colliers beginning May 12th.

This will mean that the picture and
the stories will be released on the

same date. Universal and Colliers

are working on joint exploitation

plans to take full advantage of this

tie-up and the day and date release.

“I am going to supervise every
detail of their production,” an-

nounces Mr. Laemmle, “and will go
the limit in making them top class.

I will stake my reputation that the
next series will fulfill every expec-
tation, and far surpass the wonder-
ful standard set by previous Rounds.
Denny has just completed work in

the title role of “The Abysmal
Brute,” a strong screen adaptation
of Jack London’s famous prize ring
romance. It is a Hobart Henley
production, to be released as a Uni-
versal-Jewel.

Julius and Abe Stern announce
their April releases for Century
Comedies as follows : April 4th,

“Vamped” with cast composed of

Jack Cooper, Jack Earle and Mar-
jorie Meadows. Direction of A1
Herman. The story of a millinery
saleswoman who works havoc with
the elite of the corner grocery store.

April 11
—“Sunny Gym,” starring

Brownie with the support of Joe
Bonner and Billy Engle. Adven-
tures in the gymnasium of a train-

ing school.

April 18—“Dad’s Boy” starring

Buddy Messinger supported by
“Tiny” Ward, Merta Sterling and
Eddie Barry, in which Buddy foils

Book Kaiser Film
Hodkinson reports the two-reel

special “The Ex-Kaiser in Exile”
is being widely booked by prominent
houses throughout the country in-

cluding Tom Moore’s Rialto Theatre
in Washington, Kunsky’s Capitol in

Detroit, the Liberty in Kansas City,

Empress in Syracuse, Schade’s in

Sandusky and the Regent in Wash-
ington, Pa. Hodkinson officials

feel that the character of these
bookings place the stamp of exhibi-

tor approval on this picture as a
box-office attraction.

attempts to give him a stepfather.
April 25—“Sweetie,” starring

Baby Peggy, supported by Louise
Lorraine and Max Asher.

Schedule Changed
Stern Brothers announce changes

in schedule of Buddy Messinger re-

leases. The second Buddy picture

will be “Dad’s Boy” listed for April,

to be followed in May by “All Over
Twist” originally titled “The Bus
Boy.” The cast for this picture in-

cludes Eddie Barry, Merta Stirling,

“Tiny” Ward and Dick Smith.
Harry Edwards is directing this

series.

Century Offers Attractive
Comedy Schedule for April

REVIEWED IN THIS ISSUE
“Pop Tuttle’s Polecat

Plot”
F. B. O. Comedy—2 Reels

Competition between two bus
owners supplies the amusement in

this latest of the Pop Tuttle com-
edies. The idea is good for many
laughs and Dan Mason has an op-
portunity for the style of comedy
in which he excels. Pop Tuttle and
the rival bus line juggle the pas-
sengers back and forth, each one
trying to outwit the other until Pop
wins out by having a polecat thrown
into the other’s bus. Tillie of course
comes onto the scene to supply the

masterstroke.—M. K.

“Whiskers”
(Universal—Comedy—One Reel)

A rather amusing burlesque on
the miracles of a hair restorer
gives this Lewis Sargent comedy
an appeal to those who like ob-
vious humor. Jimmy falls for a
pretty manicurist in a barber shop
where he gets his hair cut. Want-
ing an excuse to come back, he
goes to a hair restorer and from
then on his beard grows so fast
he is practically forced to live in

the shop. It is not a hilarious suc-
cess, but runs along rather breez-
ily. M. K.

“The Sheik”
(Pathe—Cartoon—One Reel)

Sheik methods in winning fair
ladies prove more potent than any
other in this Aesop Film Fable.
Little Jack goes to the movies,
after a rival has carried off his
Jill. He sees a conquering sheik
and determines to follow his ex-
ample. All he gets out of his ef-
forts, though, is the moral that

For Safe Keeping (Pathe)

Hot Water (Educational)

One of Three (Universal)

Partners Three (Pathe)

Pleasant Journey, A (Pathe)

“it is better to have loved and lost

than never to have loved at all.”

The number is not unusual but
fairly amusing. M. K.

“One of Three”
(Universal—Drama—Two Reels)

More thrills concerning the ad-
ventures of the secret agent, Yorke
Norroy, are offered in this. It be-
longs to the series by George
Bronson Howard, titled “The Fur-
ther Exploits of Yorke Norroy.”
A good cast is used, including Roy
Stewart in the featured role. Car-
men Phillips plays an adventuress
who traps Norroy into her apart-

ment, then, with the aid of sev-
eral men, gets the new secret code
from him. He turns the laugh on
all of them by staging their cap-
ture and proving that he had only
a fake code with him. The pic-

ture is well done and successfully
keeps up the suspense. M. K.

“For Safe Keeping”
(Pathe—Comedy—One Reel)

There is comedy, an unusual
amount of action and good sus-

pense in this Hal Roach product.

The continuity is excellent and
heaps one thrill on another. Paul
Parrott plays a timid clerk who is

entrusted with the banking of $50,-

000, which he fails to deposit be-

Pathe Review No. 11 (Pathe)

Pop Tuttle’s Pole Cat Plot

(F. B. O.)

Sheik, The (Pathe)

Whiskers (Universal)

fore the bank closes. His frantic

efforts to escape robberies have
startling results. Finally he begs
to be locked up in jail for safety.

Even this, however, entails danger.
M. K.

“Partners Three”
(Pathe—Western—Two Reels)

A good example of the Range
Rider Series, this number features
Leo Maloney in one of his much-
admired heroic parts. The dra-

matic interest lies in the sale of

the ranch belonging to his sweet-
heart’s father. Shrewd neighbors
attempt to buy it cheap, knowing
that the government plans to build

a railroad there. After a thrilling

escape, a desperate ride and a hard
fight, the hero saves the day for

his friends. M. K.

Pathe Review No. 11
(Pathe—Magazine—One Reel)

Unusually interesting to book-
lovers is a part of this review
which shows the various stages

of the book from manuscript to

printed volume. Aside from this

attraction there is a novel illus-

tration of Longfellow’s poem,
“Woods in Winter.” The winter
scenes merge into summer with
picturesque photographic effect.

Indian masks and color scenes of

Venice complete the collection.

M. K.

“A Pleasant Journey”
(Pathe—Comedy—Two Reels)

This is packed with first-rate

amusement. “Our Gang,” despite

their many previous successes,

have never offered anything more
lively or entertaining than this.

Under false pretenses they board
a train and manage to provide ex-
citement a-plenty for everyone in

the Pullman. The first part shows
a clever gag in connection with
boosting the shoe shining trade.

At many times the comedy is

screamingly funny, and all of it is

interesting. M. K.

“Hot Water”
(Educational—Comedy—Two

Reels)

This Christie comedy featuring
Meal Burns and Duana Thompson
is filled with bright and amusing
situations. It tells an amusing
story of a young married man
who loves children but has none
of his own. A friend who is

going away promises to let him
take care of his kid. Neal’s bosses
play a trick on him by sending
their four kids along also with
instructions to the children to be
as naughty as they like. The
trouble they cause in Neal’s
household can easily be imagined.
While the idea is not new, consid-
erable ingenuity has been used in

its development, and it should
keep the average audience in

smiles with occasional hearty
laughter. The manner in which
Neal turns the tables on his

bosses furnishes a pleasing and
snappy ending.—C. S. S.



PKOJ ECT1 ON
New Theatre

B. F. Liddon, Owner Gem Theatre, in-

closes check for new handbook—the “Blue
Book of Projection,’’ and asks advice as

follows :

Am going to build a new theatre this

spring. Before having plans made I wish to

know maximum distance projector may be
placed from screen and get good results. At
present am projecting 100 feet to a Minusa
12x16 screen. A Martin Five K. W. Rotary
Converter supplies current to the arcs cf

two Simplex projectors.
The lot on which I will build is fifty by 200

feet. I desire to use entire width, and as
much of the length as is possible with booth
at top of balcony nad yet not too distant to

get a brilliant picture with present con-
verter. Do you know of any better location
than top of balcony?

That Depends

That depends, friend Liddon. To answer
you intelligently it would be necessary to

know what angle the top-of-balcony loca-

tion would give—angle of projection, I

mean, and to know that I would have to

know both height of top of balcony above
center of screen and distance it would be
from screen.

There are several distinct and very dif-

ferent problems involved in the top-of-

balcony and distance propositions. The
distance means little, viewed merely as

distance. A ray of light travels some mil-

lions of miles from the sun, quite a few
of them through air, and arrives O. K., so

do you really think an added fifty or hun-
dred feet is going to make much difference,

unless the air in your theatre be very dirty

or smoky?
Even then it won’t make enough differ-

ence to be serious. Distance does make
a BIG difference, however, but it is entire-

ly due to loss of light in the projector
optical train. I think if you STUDY the
matter under “Practical Projection Optics,’
pages 160 to 212 of your new handbook,
you will come to a pretty good understand-
ing of what is involved in added distance
beyond normal. It is wholly a matter of

getting a sufficient distance between con-
denser and aperture to get the entire beam
of light into a projection lens of not too
great diameter, see figures 38 and 39 of your
new book, keeping the spot of normal size

(see the importance of this illustrated in

figure 41 of .handbook) and at the same time
not being compelled to locate the crater
too far from the condenser, see figure 36H.

Inevitable Loss

But with a very long distance and 16 foot
picture, together with a minimum of sixty
amperes D. C., all this is impossible. There
will be inevitable loss somewhere, though
it is possible it can be minimized by a new
aperture lens I expect to come on the
market soon, or you may minimize it by
using a three-combination projection lens.

The other problem is distortion of pic-

ture, and on this account I would not advise
any location which will produce an angle
of projection sufficient to increase the
height of the picture by more than five (5j
per cent. You will find all this amply ex-
plained and illustrated on pages 253 to 258
of your new book, hence it will be un-
necessary to consume valuable space, ex-
plaining further here.

And now to your last query. Yes, I know
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THE LENS CHART
Are You Working by “Guess" or Do
You Employ Up-to-Date Methods

f

You demand that your employer keep
his equipment in good oroer and up to
date. He owes it both to himself and
to you to do so, but you owe it to him
to keep abreast with the times in

knowledge and In your methods.
The lens chart (two in one, 11x17

inches, on heavy paper for framing)
is in successful use by hundreds of

i
progressive projectionists,

j

“Don’t guess.” Do your work
RIGHT. Price, fifty cents, stamps.
Address Moving Picture World,

either 516 Fifth Ave. New York City,
or 28 East Jackson Boulevard, Chi-

i

cago. 111.

a better location for your projection room.
It is shown in figure 81 of your new Blue
Book. It is in the front of the balcony;
also many Pacific coast exhibitors have the
projection room at the rear of the main
floor. Some of the very finest theatres out
there use that location, and if you are to
have stores at front of building it is THE
place for the projection room. Either the
front of balcony or rear of main floor loca-
tion room may easily be thoroughly sound
proofed and made entirely safe. True it

costs a bit more in the first place, but for-

ever after it is cheaper and better.

If you do decide to project 200 feet I

would advise the use of high intensity arcs.

You can get quite sufficient screen bril-

liancy with them, though the loss of light

in the optical train will, of course, be con-
siderable. In the end, however, it will, I

believe, prove a good investment from the
box office point of view.

He Has Trouble
A projectionist out in the middle west

arises from his seat to make the following
remarks

:

As projectionist, I am experiencing some
trouble. Have the new handbook (Blue
Book of Projection) as well as the Lens
charts. Have been following your instruc-
tions as closely as possible, but perhaps I

don’t quite understand them, hence I send
description of my optical train as it is. The
trouble is that I am unable to get a clear
spot at the aperture, regardless of where
I place the lamp. Kindly give me the cor-
rect dope, by mail, and send bill for your
trouble.

The Line Up

Instead of sending a bill I am suppress-
ing name and location and sending the good
brother a carbon copy of this article.

His line-up is as follows : Motiograph

DeLuxe projectors. Fifty ampere Rotary-
Converter. Projection distance 83 feet.
Projection angle 90 degrees. Width of pic-
ture 14 feet. Use 40 amperes at arc. Use
f-i cored upper and 9-16 lower carbon. Pro-
jection lens 5)4 E. F., 1§4 diameter and 3
11-16 working distance. Two 6)4 plana
convex are spaced 1-16 inch apart. 18)4
inches center of condenser combination to
film. 3)4 inches from crater to face of col-
lector lens. Revolving, shutter is placed
12 3-16 inches away from film. Auditorium
is 55 feet wide. Use Gold Fibre screen.
Use 2-wing shutters, with wings trimmed
down, to fit local condition.
The optical train seems to be O. K., but

you must remember that the lens chart dis-
tance center of condenser to film is approxi-
mate only. It cannot be made accurate
in a lens chart, because of the fact that
piano convex condenser lenses are cheao
lenses and vary considerably in focal
length.

'tou may buy two 6)4 inch lenses, but
accurate measurements might show one to
be 6)4 and the other perhaps 6^4, which
would be equivalent to two 6)4 and the net
result would not be altered. Suppose
however, both are 6)4 or 6%. The condi-
tion is then quite different and the distance
necessary to get the right size spot, or the
distance crater to lens would be quite
different.

It is not essential that you have a “sharp"
spot. In fact, with two such short focal
length lenses the spherical aberration would
be so heavy that I don’t think you could
get a very sharp spot. Maybe I am wrong
in this, but I don t think so. How about it
brother Griffith?
Try altering your distance condenser to

him slightly, very carefully observing the
result on the screen as you make the
change. I am assuming that your condenser
lenses are in good condition.

Clever Stuff
Recently the editor, at the request of J.E. Woodland, projectionist, of New York

City, examined two devices which merit no-
tice, and may merit a lot of it "when they
are ready for the market. They are the
combined invention of Brother Woodland

•

Ceorge Sheridan, chief examininer,.
Moving Picture Projectionists’ Examining
Board, New York City.
One is a decidedly unique rewinder. It

is of the enclosed type and is driven by the
projector motor, thus economizing in first
cost. It sets immediately to the left on the
right hand projector, near the floor, and is
not at all in the way. I told Brother Wood-
land that if he would reduce rewinder speed
to not less than six minutes to the thou-
sand foot of film, then I would look with
favor on the device. Later: He has done
this. The device merits very serious con-
sideration. It is well made.
The other device is what amounts to lens

which parallels the right beam beyond the
aperture. Under some conditions the gain
through its use would be great indeed, not
only in light, but also in improved depth of
perspective and definition of the picture.

It is a practical working out of exactly
the idea which was discussed and re-dis-

cussed in this department years ago.
I will have more to say in this matter
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when the thing is finally in the practical

manufacturing stage. They both look good,

with the proviso that I would not approve

the rewinder unless the speed be reduced as

before set forth. Inspection would, of

course, have to be done with a bench hand
rewinder.

What He Needs
Thomas Heltne, DeKalb, Illinois, says:

Keceived my lens chart a few days ago,

but am unable to follow it. The distance

directed for the ampereage I use seems too

great, and I cannot understand Chart No. 2

at all.

1 use 50 amperes A. C. and have an 82

foot projection distance. Use a 6% piano

convex collector and a TVz bi-convex con-

verging lens, its surface located 14% inches

from the projector aperture. Projection lens

is a 6 inch E. F. Use one 1920 and one

1921 Simplex projector.

The trouble with you, brother Heltne, is

that you are placing what “seems” to you

to be right ahead of concrete knowledge.

You say the distance directed by the lens

chart “seems” too great. May I ask why’
Do you really know anything at all about

the principles involved? Have you a “Blue

Book of Projection” and have you studied

the things involved in distance condenser to

aperture? If not I would advise you to get

one and get busy. If you have one, then

study all that matter under “Practical Pro-

jection Optics,” pages 160 to 212 and I think

your eyes will be opened very widely co l-

cerning many things; also you will see the

reasons why guessing at things is NOT
good practice.

Wrong Combination

Your condenser combination is wrong be-

cause it locates your light source too far

from the collector lens—a very serious fault

indeed. Your distance condenser to aper-

ture is too short because it sets up a con-

dition in which it is impossible for your
projection lens to pick up the entire light

beam.
You have not given me your lens dia-

meter, so I am unable to tell exactly what
the condenser to aperture distance ought
to be, but certainly it must be more than

14 inches to insure the lens picking up the

entire beam. As you have things now you
are wasting half of your light.

Follow the Chart

The thing for you to do is follow the

chart. You need two 6y2 piano convex
lenses, spaced with the tip of their curved
surfaces not to exceed 1-16 inch apart,

with about 18*4 inches from a point mid-
way of the condenser to the film. In prac-

tice you will put in the two lenses, as

directed, and move the lamphouse until you
get the best possible spot, which should
be at about the point named, though that

is not accurate, because condenser lens
focal lengths are not accurate. Chart No.
2 is designed to show you where to place
your revolving shutter. It shows that the
shutter should be a trifle less than 13 inches
from the aperture.

It really says 14, but there is an error
of one inch which must be subtracted. I

would, however, advise you to disregard
chart No. 2 and proceed as follows : Get
your condenser right, as per Chart No. 1,

and then project the white light to the
screen. Hold a bit of dark colored card-
board in the light beam in front of the
projection lens and move it slowly out, away
from the lens, until the face of the con-
verging condensing lens appears in sharp
focus.

If you cannot tell when it is in focus,
write a word on the face of the converging
lens with ordinary black ink, first cleaning
the glass thoroughly so the ink will take.
Then you can move the cardboard until

the writing is in focus and that is the
point your revolving shutter should be, if

you can get it there. Sometimes you can
reach it by reversing the shutter, as the
blade can be gotten about an inch further
out with the shutter on its shaft back-
wards.

Remove Blade

Having located your shutter you should
remove its metal blade and cut an exact
pattern of it from stifT cardboard, such as
business cards are printed on. It need have
no “rim” to bind the blades together.
Place this paper blade in the hub. If you
have not cracked the paper it will run for
a month or two.
Now slowly trim down the master or

cutting blade, taking exactly as much of?
each of the other blades as you do off the
master. Trim a little at a time and keep
it up until very faint travel ghost (white
streamers up or down, or both, from white
objects in the picture or white letters in
titles) appears.
Now remove the paper shutter and lay

it on the metal blade, marking its outlines
thereon, but leaving the master blade just
a trifle wider than the paper blade, because
you have trimmed it so much that there is

travel ghost. Now trim the metal blade
down to the marks, install it, and the job
is done.

/ Cannot Agree
It will be remembered that I was recently

consulted by the Department of Safety of
the City of Denver as to what I consider a
safe speed of projection. Other engineers
were also consulted, from the reply of whom
I quote the following paragraph :

A picture filmed at a speed of 75 feet per
minute must be projected at the same speed
in order to exactly duplicate the original
action.

This is not done in practice, however, due
to the fact that the audience having their
attention concentrated upon what is taking
place upon the screen are able to assimilate
the action much more rapidly than would be
possible if they were watching’ the same ac-
tion off the screen.
Due to this fact an increase in projection

speed over the speed at which the picture
was taken is not noticed by the audience and
is in fact in many cases desirable. This in-
crease in projection speed should, however,
not be more than twenty per cent in excess
of the speed at which the picture was taken.

It would be interesting to know exactly upon
what this engineer bases his idea that sceen

action is more rapidly assimilated than would
the real action be. He says it is because
the audience has its attention concentrated
upon the screen. Umph, well would not
their attention also be concentrated upon the

scene, if it were real and the audience
were watching it?

What Increased Speed Means
I cannot at all agree, because of the fact

ELECTRICITY

FOR THE

PROJECTIONST.

YOU WILL FIND IT IN

RICHARDSON’S HANDBOOK,

FOURTH EDITION

No Need of Clipping and Pasting

from Other Publications.

that an increase in speed means that he who
increases speed changes action and sets him-
self up as a better judge of what the par-
ticular scene needs than the actor and di-
rector who played and directed the making
of the scene and rehearsed it many times
to get the best possible effect.

Then, too, this engineer defeats his own
argument when he limits the permissible in-

crease to twenty per cent. Why twenty
per cent? Upon what is it based? If his
argument that some scenes are the better
for an increase in speed, then is it not logical-
ly true that they should be speeded-up until
the best result is obtained; also is it not
probable that different theatre managers or
projectionists, who thus set themselves in

judgment over the work of the artist and the
director, which they propose to improve, will

themselves have widely different ideas as to

just what the increase ought to be for any
given scene?

I have repeatedly said, and now repeat

:

There is but one correct projection speed,
and that is the speed of taking, except in

a few cases, such as boat or automobile
races for instance, where the action itself

was too slow for the best effect. I make
the point blank statement that all acted
scenes should be projected at the taking
speed, and any other speed is incorrect and
not good.

Spurious Parts
Once again, for the steenth time, let me

warn you NOT to buy parts which you do
not know are made by the manufacturer of
your projector—that is, unless you like

trouble so well that you are willing to go
out of your way to shake hands with it.

I can imagine nothing more foolish than
the buying of “cheap” (?????) projector
parts. The projector manufacturer makes
parts which will do justice to his projector,
because he has a vital interest in having his
projector give good results. He only
charges a fair price for them.
The chap who has parts to sell “cheap”

(?????) has them to sell cheap because they
are neither well made or made of high class
material. They are cheap IN FIRST
COST, yes, BUT they are the most ex-
pensive thing you can possibly buy.

Should Not Be Necessary

Why? Heavens, man! It should not be
necessary for you to ask that question. You
have just one thing to sell, and that is the
picture on your screen. You will, if you
have good sense, agree that the more steady,

sharp, evenly illuminated your picture is and
the greater its depth of perspective, the

better pleased your people will be with it,

and therefore the greater will be the patron-

age of your theatre. That is just a “one
and one makes two” proposition, so do not

question it.

The commonest kind of common sense
should tell you that anything which injures

the performance of your projectors will in-

evitably injure what you have to sell—the

picture upon your screen.

The commonest kind of common sense
should tell you that imperfect projector

parts, especially if they have to do with the

heart of the projector—the intermittent-
must and will injure its performance.

IT IS QUITE POSSIBLE FOR YOU.
MR. EXHIBITOR, TO “SAVE” (?????)
ONE DOLLAR BY BUYING A
“CHEAP” PROJECTOR PART, AND TO
LOSE FIFTY DOLLARS AT THE BOX
OFFICE IN THE PROCESS.
MORAL: Don’t buy any projector part

not stamped with the imprint of the manu-
facturer of your projectors, or sealed in his

original wrapping.



CURRENTand ADVANCEFILM RELEASES
Together with Index to Reviews and Consensus of Trade Paper Criticisms.

ALLIED PRODUCERS AND DISTRIB.
Review Consensus Footage

The Three Must-Get ?Theres.Max Linder Sept. 9 3,800
A Woman’s Woman Mary Alden Oct. 14 7,900
Garrison’s Finish Jack Pickford Tan. 27 8,000
Salome Nazimova Jan. 13 6,000
Suzanna Mabel Normand Mar 3 8,000
The Shriek of Araby Sennett Prod.-Turpin

AMERICAN RELEASING
Jan of the Big Snows Curwood Prod Sept. 2 Nov. 4 4,549
The Hidden Woman Nanuet Prod Sept. 16 3 000
The Mohican’s Daughter.... S. E V. Taylcr Prod.Sept. 30 Dec. 30 5,000
The Proof of Innocence Louise DuPre Oct. 21 4,300
The Trail of the Axe Dustin Faraum Oct. 7 5,000
Man and Woman Jans Prod 5,000
Timothy’s Quest S. Olcott Prod Sept. 23 6,000
The Woman He Loved Frothingham Sept. 16 Sept. 30 6,000
The Sign ci the Rose Gecrge Beban Aug. 5 Aug. 26 6,200
When the Desert Calls Pyramid ... Nov. 25 6,000
The Challenge Dolores Cassinelli 5,000

Bluebird Jr Mary Anderson Oct. 14 5,000
The Other Side Hugh Dierker 6,000

The Dterslayer..... Sacramento Prod 6 000
At the Cross Roads Seena Owen 6,000

The Danger Point Carmel Myert Nov. 18 5,807

The Marriage Chance All Star Nov. 25 d,(XX>

Beyond the Jordan Biblical Dec. 2..., 1,000

The Super Sex Hillyer Prod Dec. 9 Mar. 3 5,749

What Fools Men Are Terwilliger Prod Dec. S 6,087

As a Man Lives Featured Cast Dec. 23 6,000

That Woman Catherine Calvert.... Dec. 23 6,000

Voice of the Land Biblical- series Dec. 23

Solomon in Society Strauss Prod Jan. 6 6,000

Milady Featured Cast Feb. 3 7,622

One Million in Jewels Helen Holmes Feb. 10 5,326

Bohemian Girl Harley Knowles Prod. Feb. 17 6,462

ARROW
Impulse Neva Gerber Oct 21..

One- Eighth Apache Roy Stewart Feb. 24.

Two-Fisted Jefferson Jack Hoxie Dec. 2..

Peaceful Peters ^Villiam Fairbanks... Nov. 4..

Streets of New York Burton King Nov. 11.

The Double O Tack Hoxie Dec. 9..

Lost in a Big City lohn Lowell Jan. 20..

. Dec. 2.

4,505

5,634

4,564

4,690
7.000

4,720

8.000

ASSOCIATED EXHIBITORS
Review Consensus.. Footage

Grandma’s Boy Harold Lloyd Aug. 12 Sept. 30 4.377

Till We Meet Again ITae Marsh Nov. 4 Nov. 18 5.822

Woman Who Fooled Herself. May Alison ....Nov. 25 2,000

Breaking Home Ties Manheimer Prod Dec. 2 Mar. 3 5,622
Conquering the Woman Florence Vidor Dec. 30 5,887A Bill of Divorcement Constance Binney . .. . Jan. 20 5,819
Head Hunters of the South
Seas Martin Johnson Jan. 27

EDUCATIONAL FILMS CORP.
The Chased Bride Christie Nov.
High Power Mermaid Comedy Dec.
Railroading Hurd Cartoon Dec.
In Dutch Christie Comedy Dec.
The Beryl Coronet Sherlock Holmes Dec.
Man With the Twisted Lip. .Sherlock Holmes Dec.
Natural Born Liar Bruce Scenic Dec.
Once Over Cameo Comedy
The Haunted Castle Tony Sarg
Hurry Up Cameo Comedy
A Good Scout. Mermaid Comedy
Via Radio Special -scientific Dec.
The Educator ^loyd Hamilton Dec.
Hazel From Hollywood Christie Comedy Jan.
The Terrible Tree Tony Sarg Jan.
Ouch! Cameo^ Comedy jan.
No Luck Lloyd Hamilton Jan.
The Prickly Conscience Bruce-Scenic Jan.
Tea N 'lea Jimmy Adams Jan.
Be Yourself Neal Burns Jan.
Hot Shots Howe Hodge-Podge. .Jan.
Casey Jones, Jr Mermaid Comedy
Second Childhood Christie Jan.
Bumps Cameo Jan.
Casey Jones, Jr Mermaid Comedy.... Feb.
Wilderness Tales Bruce Series Feb.
Dog Sense Cameo Comedy Feb.
Pest of Storm Country Louise Fazenda Feb.
Extral Extra! Lloyd Hamilton Feb
Broke Jimmy Adams Feb.
Chicken Dressing Hurd Cartoon Feb.
Hold Tight Lige Conley Feb.
A Hula Honeymoon Christie comedy Feb.
Message of Emile Coue Special
Babies Welcome Dorothy Devore Mar.
Oh. Sister! Jimmie Adams Mar.
Fishing for Tarpon Howe “Hodge-Podge” Mar.
A Jungle Romeo “Snooky” Mar.

25..
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.

2 ...

9...

9...
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16.
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27..
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2.000
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FAMOUS PLAYERS-LASKY
Review Concensus Footage

Manslaughter DeMille Sept. 30 Dec. 30 9 061

Missing Millions Alice Brady Sept. 30 Oct. 21 5.870

The Old Homestead All-Star Oct. 14 Nov. 11 7.696

The Face in the Fog Lionel Barrymore—Oct. 21 Nov. 4 6,095

PERfECT PROJECTION
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Rosts Picture Success
Re sts TheaterSuccess
RostsYOUR Success
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To Have and to Hold Geo. Fitzmaurice.
When Knighthood Was in

Anna Ascends Alice Brady.
Ebb Tide Melford Pro<

Singed Wings Daniels-Nagel
Outcast Elsie Ferguson Dec. 16.

A Daughter of Luxury Agnes Ayres Dec. 16.

Back Horae and Broke Thomas Meighan Jan 6...

Thirty Days Wallace Reid Dec. 23.

Kick In Fitzmaurice Prod Dec. 30.

Making a Man Jack Holt Dec. 30

My American Wife Gloria Swanson Jan. 13.

Drums of Fate Mary Miles Minter..Jan. 27.

The World’s Applause Wm. DeMille Prod.. Feb. 3..

Dark Secrets Dorothy Dalton Feb. 3..

Nobody's Money Jack Holt Feb. 10.

Java Head George Melford Prod. Feb. 17.

The Covered Wagon James Cruze Prod
Bella Donna Pola Negri
Adam and Eva Marion Davies Feb. 24.

Racing Hearts Agnes Ayres Feb. 24.

The White Flower Betty ompson Mar. 10

Adam’s Rib Cecil DeMille Prod.. Mar. 10

ding page)

..Nov. 11....

.... 7,518

....11,618

..Oct. 14

..Oct. 28 .... 6,146
.... 7,155

.... 6,993

..Nov. 18.... .... 7,705

..Nov. 25.... ...Mar. 3 .... 5,959

.... 7,336

..Dec. 2
.... 7,788

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec. 2 6,131

Lorna Doone Maurice Tourneur. . ..Oct. 21 Dec. 9 6,083

Rose of the Sea... Anita Stewart Aug. 19 .Jan. 6 6,037

East Is West Constance TalmadgeSept. 9...' Nov. 18 6,500

The Bond Boy Richard Barthelmess.Oct. 21 Nov. 18 6,902

The Eternal Flame Norma Talmadge Sept. 23 Oct. 21 7,453

The Electric House Buster Keaton Oct. 28 2,231

The Blacksmith Buster Keaton 1,746

Oliver Twist Jackie Coogan Nov. 11 7,600

Day Dreams Buster Keaton 2,000

White Shoulders Katherine MacDonaldNov. 25 5,966

Brawn of the North “Strongheart” Nov. 25 Jan. 6 7,050

The Dangerous Age..., Stahl Prod Dec. 2 7,204

Minnie Marshall Neilan Prod.Dec. 9 6,690

Omar, The Tent Maker Guy Bates Post Dec. 9 8,090

Bow-Wow Sennett Comedy Dec. 9 1,856

The Blacksmith Buster Keaton Dec. 16 2,000

The Hottentot Thos. H. Ince Prod.. Dec. 23 5,935

The Woman Conquers Kath. MacDonald Jan. 13 5,102

The Pilgrim Charles Chaplin Jan. 27 4,000
Mighty Lak a Rose Edwin Carewe Prod. Feb. 3 8,000
Fury Richard Barthelmess.Feb. 3 8,700

Money, Money, Money Katherine MacDonald. Feb. 10 5,995

What a Wife Learned Thos. H. Ince Prod.. Feb. 10 6,228

Voice From the Minaret N. Talmadge-O’Brien.Feb. 17 6,685

Bell Boy 13 Douglas MacLean....Feb. 17 3,940

The Balloonatic Buster Keaton Feb. 17 2,152

Day Dreams Buster Keaton Feb. 24
Scars of Jealousy Thos. Ince Prod
The Isle of Lost Ships Maurice Tourneur Prod

FOX FILM CORP.
Without Compromise William Farnum Nov.
Bells of San Juan Charles Jones Nov.
Bumps and Thumps Mutt and Jeff Nov.
Town That Forgot God Special Nov.
Arabia Tom Mix Nov.
The Haunted House Sunshine Comedy Nov.
Camphor Educational Nov.
The Village Blacksmith Wm. Walling Nov.
The Love Gambler John Gilbert Nov.
Shirley of the Circus Shirley Mason Nov.
Ranch Romeos Comedy Nov.
Boss of Camp Four Chas. Jones Dec.
Old Spain Educational Dec.
Pekin Ducks Educational Dec.
Out of Place Al. St. John Dec.
While Justice Waits Dustin Farnum Dec.
The Great Night William Russell Dec.
A California Romance John Gilbert Dec.
My Hero Lupino Lane Dec.
Town Terrors Lee Kids Dec.

i Man’s Size William Russell Dec.
Catch My Smoke Tom Mix Jan.
Three Who Paid Dustin Farnum Tan.
The Runaway Dog Dogs Acting Tan.
Watch Your Wife Paul Parrott 'Tan.
Face on Barroom Floor H. B. Walthall .Tan.
The Fresh Heir Chester Conklin Tan.
The Alarm Al St. John Jan.
A Friendly Husband Lupino Lane Feature. Tan.
Pawn Ticket 210 Shirley Mason Tan.
®'ts of Europe Educational Jan.
The Custard Cup Mary Carr Jan.
The Footlight Ranger Chas. “Buck” Jones. Feb.
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Review Concensus Footage
Brass Commandments Wm. Farnum-Hawley.Feb. 10. 4,829
Young and Dumb Al St. John Feb. 10 2,000
Nearing the End Cartoon Feb. 10 1,000
Truxton King John Gilbert Feb. 17 5,613
The Five-Fifteen Sunshine Comedy Feb. 17..... 2,000
Romance Land Tom Mix Feb. 24 3,975
Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
..The Wise Cracker Comedy Feb. 24 2,000
Town That Forgot God Harry Milarde Prod.. Nov. 11 Mar. 3 10,461
The Buster Dustin Farnum Mar. 3 4,587
The Artist Clyde Cook Mar. 3 2,000

7,309

4,538

7,788
7.074

6,000

6.061

5,000

6,326
4.337

5,584

7,865

GOLDWYN
The Sin Flood Lloyd, director Jan. 21 Oct. 22 6,500
Brothers Under the Skin... Featured Cast Nov. 25 4,983
Hungry Hearts Bryant Washburn. ...Dec. 9 6,540
broken Chains Featured. Cast Dec. 23 6,190
The Blind Bargain Lon Chaney Dec. 16 Mar. 3 4,473
The Stranger’s Banquet Marshall Neilan Prod.Jan. 13 8,531
Gimme Rupert Hughes Prod.Jan. 27 5,769
The Christian Tourneur Prod 8,000
Mad Love Pola Negri

7,153

5,600

5,731

9,526

HODKINSON

FILM BOOKING OFFICE OF AMERICA
The Blond Vampire Physioc Prod Dec. 2 6,000

Thelma Jane Novak Dec. 2 6,000

When Love Comes Helen Jerome Eddy. Dec. 16 4,800

Ben-Her Novelty Dec. 16 1,000

Pop Tuttle’s Grass Widow.. Dan Mason Dec. 23 2,000

Captain Fly-by-Night Johnny Walker Dec. 30 Mar. 3 4,940

The Third Alarm Ralph Lewis Jan. 20 6,700

Keep ’Em Home.. The De Havens Jan. 20 2,000

Fighting Blood (Series) George O’Hara Jan. 27 2,000

Canyon of the Fools .... ....Harry Carey Feb. 3 5,180

Pop Tuttle, Detekative “Tuttle” Series Feb. 3 2,000

The Long Shot Dan Mason Feb. 10 2,000

A Waggin’ Tale..., Carter DeHaven Feb. 24 2,000

Stormswept Noah & Wallace Beery Mar. 3 5,000

Can a Woman Love Twice?. Ethel Clayton Mar. 10 6,100

The Bishop of Ozark Milford W. Howard. Mar. 10 4,852

Bulldog Drummond Carlisle Blackwell Nov. 25 Mar. 3 5,000
Fun from the Press Issued Weekly 1,000
The Kingdom Within Shertzinger Prod Jan. 6 6,036
Second Fiddle Glenn Hunter Jan. 20 5,810
While Paris Sleeps Tourneur Prod Jan. 27 4,850
Dollar Devils Cullen Landis Feb. 3 5,000
Colonel Heeza Liar Cartoon Series Feb. 10 1,000
The Fatal Photo All-Star Comedy Feb. 10 2,000
The Nuisance All-Star Comedy Feb. 10 2,000
Gambling With Gulf Stream.Instructive Feb. 10 •,.... 1,000
Down to the Sea in Ships. .Elmer Clifton Prod.. Mar. 3 12,000

Days Afield With Rod & Gun Outdoor series Nov. 25 1,000

The Four Orphans All-star comedy Mar. 10 2,000
Col. Heeza Liar, Detective. . Bray comedy Mar. 10 1,000
The Man From Glengarry
The Good for Nothin’
The Rapids

METRO

Quincy Adams Sawyer Star Cast
Toll of the Sea Anna May Wong...
Peg o’ My Heart Laurette Taylor ...

The Pest Stan Laurel
Glad Rags Bull Montana

Allthe Brothers Were

Crinoline and Romance.

When Knights Were Cold.. Stan Laurel

.Oct. 14.... 25.... .... 9,000

.Nov. 11.... 2 .... 6,500

.Nov. 11....

.Nov. 26....

Dec. 9 3 .... 7,500

Dec. 9

.Dec. 23....

Dec. 23....

Dec. 23....

.Dec. 30....

• Dec. 30.... 3

Jan. 27.... .... 6,265

Feb. 3

, Feb. 24.... .... 8,000

Feb. 24....

.Mar. 3.... .... 7,000

Rob ’Em Good Bull Montana

PATHE
The Ropin’ Fool Will Rogers
Our Gang Hal Roach
Hale and Hearty Snub Pollard
Hook, Line and Sinker Leo Maloney
Washed Ashore Snub Pollard

The Price of Progress Paul Parrott
The Drifter Special

Harvest Hands Comedy
The Rolling Stone Cartoon-Fable
The Enchanted Fiddle Cartoon-Fable
His Enemy’s Friend Leo Maloney
Young Sherlocks “Our Gang” Comedy
The Big Scoop Johnny Jones .......

Saturday Morning “Our Gang” Comedy.
Dr. Jack Harold Lloyd
One Jump Ahead Leo Maloney _

Plunder Pearl White Serial..

Wanted, A Story Johnny Jones
Fleeced for Gold Educational
Henry’s Busted Romance... Fable Cartoon
Fruits of Faith Will Rogers
Here’s Your Men. Leo Maloney
Fair Week Paul Parrott

Under Suspicion Leo Maloney
Dig Up Snub Pollard

Dog’s Paradise Cartoon

Stung 1
Johnny Jones

The Frog and the Catfish. . .Cartoon

Royal Chinook Instructive

Paste and Paper Paul Parrott

Mr. Hyppo Paul Parrott

Border Law Leo Maloney
Cheating the Cheaters Cartoon

A Fisherman’s Jinx Cartoon

The Champeen “Our Gang’ Comedy
Smoked Out Leo Maloney
Don’t Say Die Paul Parrott ........

A Rough Winter Snub Pollard

Raisin Cake and Yeast...... Cartoon Comedy
The Gliders Cartoon

Once Over Pau Parrott

Jailed and Bailed Paul Parrott .........

Lost, Strayed or Stolen Western
A Loose Tight-Wad Paul Parrott

The Cobbler “Our Gang
Trouble On the Ark Terry cartoon

The Mysterious Hat Terry cartoon
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Tight Shoes Pax] Parrott Feb. 24 1,000
Double Cinched Leo Maloney Mar. 3 2,000
The Big Show “Our Gang” comedy. Mar. 3 2,000
Shoot Straight Paul Parrott Mar. 10 1,000
The Traveling Salesman Terry cartoon Mar. 10 7S0
Do Your Stuff Paul Parrott Mar. 10 1,000
Spider and the Fly Terry cartoon Mar. 10 1,000

PLAYGOERS PICTURES
Lonesome Corners Edgar Jones Nov. 11 4,622
The Man anu the Moment .. Hay ford Hobbs Nov. 18 4,470
The Inner Man.... Wyndham Standing.. Dec. 30 4,914
A Panper Millionaire C. M. Hallard Feb. 10 4,804
Isle of Doubt Wyndham Standing. .Sept. 30 5,483
A Clouded Name Norma Shearer Mar. 3 4,885

PREFERRED PICTURES
Shadows B. Schulberg Prod... Nov. 11 7,040
Thorns and Orange Blossoms. Gasnier Prod Nov. 25 6,971
The Hero Gasnier Prod Jan. 13 6,800
Are You a Failure? Forman Prod
Poor Men's Wives Gasnier Prod
The Girl Who Came Back.. Forman Prod
Mothers-in-Law Gasnier

WARNER BROTHERS
Review Consensus Footage

Brass Charles Norris
A Dangerous Adventure Grace Darmond n rrr,

inMain Street
The Beautiful and Damned. Marie Prevost Dec. 23
Heroes of the Street Wesley Barry Dec. 23
Little Church Around the
Corner Featured cast Feb. 24 5300

7.000

6.000

MISCELLANEOUS

ASSOCIATED PHOTOPLAYS
Why Women Re-marry ...Milton Sills

AYWON FILM CORP.

Prod .

.

Poor Men’s Wives Gasnier Prod. .Feb. 10 6,963

Crow’s Nest I Jack Hoxie Nov. 25.
Dawn of Revenge Richard C. Travers. .Dec. 2..
The Drug Monster

. 4,90C

4,800

SELZN1CK
One Week of Love Elaine Hammerstein.Nov. 18 Dec. 2 7,000
Pawned Tom Moore Dec. 16 5,000

UNITED ARTISTS
The Three Musketeers Douglas Fairbanks. . .Sept. 10 Sept. 24
Little Lord Fauntlerojr Mary Packford Oct. 1 Oct. 8 9,984
The Man Who Played God.. Geo. Arliss Oct. 7 Oct. 28 5,855
Robin Hood Douglas Fairbanks. . .Oct.

Tess of the Storm Country. Mary Pickiord Nov.
Tailor Made Man Charles Ray Dec.
One Exciting Night D. W. Griffith Prod. Oct.

28 Dec. 2 10,000
25 Jan. 6 10,000
9 8,649
21 11,000

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20 5,000

BLAIR COAN PROD.
Little Girl Next Door Four stars

BRAY PRODUCTIONS, INC.
Unblazed Trails Scenic Dec. 23 2,000

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov. 25.,
The Secrets of Paris Whitman Bennett Oct. 28 Dec. 9..
The Last Hour Milton Sills Jan. 13
Luck • ojhnny Hines

6,000

7,000

. 6,000

UNIVERSAL C. B. C.

Serial
7 Oct. 28 4,331

7 Oct. 28 7,407
28 5,398
28 4,463

Dec. 16 4,691

4,641

16 4,462

The Storm House Peters July 1.

Perils of the Yukon Wm. Desmond Serial.July 8.

In the Days of Buffalo Bill.Art Acord Serial Sept. 2.

The Radio King Serial Sept. 30
The Long Chance All Star Oct.
Under Two Flags Priscilla Dean Oct.
The Kentucky Derby Jewel Oct.
Wolf Law Frank Mayo Oct.
Broad Daylight Lois Wilson Nov. 11

The Altar Sairs Frank Mayo Dec. 9
Forsaking All Others Cullen Landis Dec.
“New Leather Pushers”. ...Every Two Weeks 2,000

A Dangerous Game Gladys Walton Dec. 30 5,000

All Night Valentino-Myers 5,U00

One Wonderful Night Herbert Rawlinson. . .Dec. 23 4,475

The Flirt Jewel Prod. Dec. 30 8,000

The Flaming Hour p'rank Mayo Dec. 30 4,568

The Power of a Lie Mabel Julienne Scott. Jan. 6 4,910

Around the World in 18 Days. Serial Jan. 6
Sting ’Em Sweet Brownie-Century Jan.
Social Buccaneer Mullhall, Serial Jan.
The Flame of Life Priscilla Dean Jan.
Scarlet Car Herbert Rawlinson. . .Jan.
Doomed Sentinels Roy Si

The Ghost Patrol Ralph

Hallroom Boys Twice a Month 2,000

July 8 7,400 Temptation Featured cast
High Flyers Hall Room Boys Mar. 10 2,000

The Passionate Friends

DISTINCTIVE PICTURES CORP.
Backbone Edward Sloman Prod

EQUITY PICTURES
What’s Wrong With the
Women ? Goodman Prod.

Has the World Gone Mad?. Goodman Prod...
.Aug. 12 6,000

EXPORT AND IMPORT
Othello . Emil Jannings Mar. 3.

PHIL GOLDSTONE
6,200

• Roy Stewart 20.

• Ralph Graves-Bessie
Love 27.

• Harry Carey 27.

• Lewis Sargent 27.

• Frank Mayo 3..

Neely Edwards ••• ..Feb. 3..

• Jack Mulhall ..Feb. 3..

Comedy 3..

Gladys Walton .... - • Feb. 10.

Hoot Gibson ..Feb. 10.

Art Acord 10.

Roy Stewart 10.

Baby Peggy 10.

Buddy Messinger.. - -Feb. 10.

Hoot Gibson 17.

Harry Carey 17.

20 2,000

13 10 2-reel chapters
20 5,780

20 4,417

2,000

4.228

2,000

1,000
4,385

Deserted at the Altar Special Jan. 6

Gold Grabbers Franklyn Farnum Dec. 2 4,600

Gun-Shy Franklyn Farnum. .. .Dec. 16 5,000

Lucky Dan Richard Talmadge— Dec. 23 4,700

The Firebrand Franklyn Farnum. ...Dec. 30 5,000

Speed King Richard Talmadge— Feb. 10 5,000

Serial
. 2,000

. 2,000

. 2,000

. 4,058

17 2,000

Hair
A Fool for Luck Lewis
The Fi
Hoboes

Handkerchief Jack Mulhall
Farm Follies Comedy Feb. 3 2,000

10 4,426

4,418

ail Art Acord Feb. 10 T
Hearts of Oak
Peg of the Mo1

Boyhood Days Buddy
Hoot (

•Harry
Driven C. J. Brabin Prod. ..Dec. 9 5,400

The Merry-Go-Round Super-Jewel
Phantom Fortune Wm. Desmond
The Prisoner Herbert Rawlinson. ...Feb. 24 4,795

Spuds Lewis Sargent Feb. 24 1,000

Pleasure Before Business.. .-Comedy ...* Feb. 24 2,000

Out of Order Neely Edwards Feb. 24 1,000

Sweetie Baby Peggy Feb. 24 2,000

Hunchback of Notre Dame. -Lon Chaney
The Bolted Door Frank Mayo Mar. 3 4,126

A Spooky Romance Century Comedy ..... Mar.
The Phantom Fortune Wm. Desmond serial.Mar.

The Best Man Lewis Sargent Mar.
Gossip Gladys Walton Mar.
A Howling Success “Brownie” Mar.
Sweet and Pretty “Brownie” Mar.

Wolves of the Waterfront.. Jack Mulhall Mar.

The Abysmal Brute Reginald Denny

JOE ROCK PRODUCTIONS
The Pill

Little Red Robin Hood.
.Joe Rock Feb. 24.

.Joe Rock Feb. 24.

LEE-BRADFORD

2,000

2,000

Squirrel Comedies
The Unconquered Woman.. Rubye DeRemer Sept. 9.

Is Money Everything? Miriam Cooper

2,000

4,611

PRINCIPAL PICTURES CORP.
Environment Alice Lake Dec. 23.

The World’s a Stage Dorothy Phillips Dec. 2..

6,000

6,000

2,0003
3
3

10 4,488

10 2.000

10 2,000

10 2,000

PRODUCERS SECURITY
The Wolf’s Fangs Wilfred Lytell

In the Night
;

All-Star 'fi
Irving Cummings Series .... Two-Reelers
Just a Song at Twilight. ... Barthelmess
Madame Sans Gene Special

In the Night Special s,lw

TRUART FILM CORP.

The Empty Cradle Alden-Morey
Women Men Marry E. K. Lincoln.

STOREY PHOTOPLAYS, INC.

VITAGRAPH
Fortune’s Mask Earle Williams Oct. 14

You Never Know Earle Williams Dec. 2

The Counter Jumper Larry Semon Dec. 9

Urban Popular Classics Educational Dec. 9

The Ninety and Nine Featured Cast Dec. 23

A Front Pace Story Star Cast Dec. 23

One Stolen Night Alice Calhoun Feb. 10

No Wedding Bells Larry Semon Feb. 10

Hiawath’s Hunting Ground. Scenic Feb. 10

Dwellers of the Deep Instructive Feb. 10

Masters of Men Earle Williams ;

. 4,975

. 4,807

. 2.000

. 1.000

,
6.800

6,000
4,900

1.000

.2,000

1,000

Shadowland Screen Review.Series
Boys’ Life Review Series

Girls’ Life Review .._ Series

Federated Screen Review ...Series

Shadowlafs Series

Kid Playlets Series

A1 Haynes Comedies Series

Burlesque Photoplays Series

WEBER AND NORTH
The Curse of Drink Star Cast Sept. 9 Sept'

J
0""";;

Notoriety Maurine Powers Oct. 14 >ov *



Better^ Equipment
CONDUCTED B^V^- T. KEYSER

Here Is Where Over $30, 000, 000
Goes Into New Picture Theatres

THE prediction which we made in

our issue of February 10, that

1923 would be a big year in pic-

ture theatre construction, has been
more than justified.

In our February 10 issue, we
showed where the erection of ninety-

six new picture theatres was either

-contemplated or already under way,
and that the amounts estimated neces-

sary for the construction of less than
fifty per cent, of them totalled

$19,733,000.

In this issue, we list fifty-five addi-

tional new picture houses now being
planned or built.

While those responsible for twenty-
four of these houses have been reti-

cent in regard to the contemplated cost

of same, the estimates accompanying
thirty-one of the reports total $11,-

180,000, which, added to the $19,-

733,000 already reported by us since

the beginning of 1923, amounts to the
comfortable figure of $30,913,000.

Five Millionaire Houses

Five of the houses reported in this

Issue are in the millionaire class, two
costing $2,000,000 each, one to cost

$1,500,000 and two at $1,000,000 each.

It will be noted that between $1,-

000,000 and $500,000 there is a hiatus.

At $500,000 each two houses will be
"built.

One house will cost $350,000, an-
other $300,000, while at $250,000 each
two houses will be built.

Two houses will cost $200,000 each
and one house will cost $150,000.
The most popular price appears to

Be $100,000, at this price five houses
"will be built.

One house will cost $60,000 and at

$50,000 there will be four new the-
atres.

Two houses will cost $40,000 each,
another pair will cost $35,000 each,
while one house will be built at a cost
of $30,000, $25,000 and $15,000,
respectively.

The following table gives a graphic
Idea of the geographical distribution
of these building operations

:

Alabama 2
Arkansas 2
California 13
Georgia 1

Illinois 4

Iowa 2

Indiana 1

Kansas 2
Massachusetts 1

Michigan 3
Minnesota 1

Missouri 4
Nebraska 1

New York 7
Ohio 2
Oregon 2
North Carolina 1

Pennsylvania 2
Virginia 1

Washington \ 1

Wisconsin 2

Theatres Projected
JASPER, ALA.—Joseph Johnson, of Dora,

has plans by B. Price, of Birmingham, for
two-story theatre to be erected on Third
avenue, to cost $35,000.

MONTGOMERY, ALA.—Theatre Owners
Booking Association is considering the erec-
tion of theatre for negroes, to cost $350,000.
Address Clarence J. Bennett, president.

EL DORADO, ARK.—J. Dennie will erect
theatre on Northwest avenue.

WALNUT RIDGE, ARK.—S. C. Dowell,
James G. Richardson, S. E. Spikes and oth-
ers, will erect theatre to cost $25,000.

FULLERTON, CALIF.—Stanley Chap-
man plans to erect new theatre at Whiting
avenue and Spadra road, to cost $100,000.

HERMOSA, CALIF.—First Bank of Her-
mosa Beach will erect theatre and bank
building on Hermosa avenue, between 13th
Court and 13th street, to cost $200,000. The-
atre will have seating capacity of 1200.

HUNTINGTON BEACH, CALIF.—Com-
pany is being organized to erect theatre, with
seating capacity of 700, at southwest corner
Fifth and Olive streets, to cost $50,000. Ad-
dress Secretary Chamber of Commerce.

LOS ANGELES, CALIF.—City Play-
ground Commission is considering site for

proposed children’s theatre, with seating ca-
pacity of 800, to cost $50,000. Address C. D.
Raitt, superintendent.

LOS ANGELES, CALIF.—R. D. List has
purchased site at southwest corner 54th
street and Western avenue for erection of
two-story theatre and store building, to
cost $60,000.

LOS ANGELES, CALIF.—New theatre will

be erected on site of laboratory of Fine Arts
Production Company at 4500 Sunset Boulevard,
recently destroyed by fire. Address Nat
Dederich, president.

OAKLAND, CALIF.—New theatre is be-
ing erected at 23rd avenue and East
15th street for Palace Amusement Com-
pany. Address Allan E. King, president.
ONTARIO, CALIF.—Byron Campbell is

preparing plans for community theatre, with

seating capacity of 500, to cost $15,000. Ad-
dress Secretary Chamber of Commerce.
PASADENA, CALIF.—Ellis Bishop Com-

pany has plans by Pootle Company, 633 Van
Nuys Building, Los Angeles, for ten-story
theatre, bank and hotel building to be erected
on Colorado street, between Los Robles and
Mission streets, to cost $2,000,000.

*POMONA, CALIF.—Thomas T. Craw-
ford, 110 Laurel street, has contract to erect
theatre at Third and Thomas streets, to cost
$200,000.

SAjN FRANCISCO, CALIF. — Alex. E.
Levin will shortly break ground for new theatre
at Geary street and 18th avenue.

SAN GABRIEL, CALIF. — Work is under
way on Mission Playhouse. Address secretary,
Chamber of Commerce.

SANTA BARBARA, CALIF.—Edward A.
Johnson and associates, have plans by A. B.
Rosenthal, of Los Angeles, for seven-story
theatre and office building to be erected
in 1200 block on State street.

WAYCROSS, GA.—A. R. Hood and L. B.
Harrell will erect theatre, including roof gar-
den, 55 by 100 feet.

CHICAGO, ILL.—Fred Hoffman, 10857
Longwood drive, has plans by Burrett Ste-
phenson, 37 West Van Buren street, for one-
story brick and terra-cotta moving picture
theatre, 75 by 133 feet, to be erected at 1926-
29 Monterey avenue, to cost $100,000.

CHICAGO, ILL. — Jacob Horwitz, of
Peters & Horwitz, will erect two-story mov-
ing picture theatre and store building at
Lincoln avenue, Robey street and Belle
Plaine avenue, to cost $1,500,000. Theatre
will have seating capacity of 2,000.

DANVILLE, ILL.—New Court Theatre has
opened.

JACKSONVILLE, ILL.—W. R. Tippert
is considering site for erection of new thea-
tre.

INDIANAPOLIS, IND.—Company is be-
ing organized, care Fred R. Bonifeld, 700
Fletcher Trust Building, to erect theatre and
hotel building at Washington and Capitol
streets.

OTTUMWA, IA.—Dwight B. Baker,
president Circle Amusement Company,
which operates Empire, Circle and Princess
Theatres, has purchased site adjoining Cir-
cle Theatre for erection of new theatre and
office building.

RED OAK, IA.—Charles Callahan and Ted
Sam.uelson are considering the erection of a
moving picture theatre.

ARKANSAS CITY, KANS. — Burford
Theatre Company plans to erect theatre, with
seating capacity of 1200, to cost $100,000.
KANSAS CITY, KANS. — Wyandotte

Lodge No. 440, B. P. O. E., will erect the-
atre and club house at Seventh street and
Armstrong avenue, to cost $250,000.
ACUSHNET, MASS.—Acushnet Social

Club, care Dr. J. P. Bradford, has plans by
Oscar Crapo, 177 Shaw street, for one-story
brick theatre, store and hall building, 50 x
140 feet, to be erected on Slocum street, to
cost $35,000.
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DETROIT, MICH.—C. R. Brandt, 1114
Kresge Building, is preparing plans for brick
and terra-cotta moving picture and vaude-
ville theatre, 140 by 160 feet, to include six
stores, northeast corner Gratiot avenue and
May street, to cost $500,000.
FLINT, MICH.—Bijou Theatrical Enter-

prises Company, City Bank Building, has
plans by John Eberson, 212 East Superior
street, Chicago, for two-story brick moving
picture and vaudeville theatre.
TRAVERSE CITY, MICH.—Fitzpatrick and

McElroy, of Chicago, plan to erect new theatre
here.

MORRISTOWN, MINN.—S. B. Holland
plans to rebuild one-story moving picture
theatre recently destroyed by fire.

INDEPENDENCE, MO.—A. E. Elliott,
manager Grand Theatre, Kansas City, has
plans by C. B. Sloan, 321 East 11th street,
Kansas City, for three-story brick and stone
moving picture and office building, 34 by 148
feet, to cost $100,000.
KANSAS CITY, MO.—Frank P. McClure,

4203 Holmes street, will erect moving picture
and vaudeville theatre at Broadway and West-
port avenue, to cost $150,000.
ST. LOUIS, MO.—Marcus Loew, 1493

Broadway, New York, has plans by Thomas
W. Lamb, 644 Eighth avenue, New York,
for brick fireproof theatre and store build-
ing to be erected at Washington and Eighth
streets, to cost $1,000,000. Theatre will have
seating capacity of 3000.

ST. LOUIS, MO.—James A. Davis, 810
Chestnut street, has plans by Theodore
Steinmeyer, Title Guarantee Building, for

theatre to be erected at Compton and La-
clede streets, to cost $50,000.

OMAHA, NEB.—A. H. Blank, of Des
Moines, will erect theatre, with seating
capacity of 3000, to cost $1,000,000.

ALBANY, N. Y.—Shubert-Albany Theatre
Corporation will convert Second Presbyterian
Church on Lodge street into theatre. Address
William W. Farley, president.

BROOKLYN, N. Y.—Lythic Amusement
Company, 103 Park avenue, New York, has
plans by M. W. Del Gaudio, 158 West 45th
street, New York, for three-story brick
and stone-trim moving picture theatre and
store building, 20 by 56 feet, to be erected
on 86th street, east of Fourth avenue, to
cost $250,000.

BROOKLYN, N. Y.—J. S. Jacobs, Inc.,

1482 Broadway, New York, contemplates
erecting two-story brick theatre and store
building, 80 by 120 feet, at Surf avenue and
Coney Island avenue.
LITTLE FALLS, N. Y.—M. Bernstein

and J. Roberts, 310 Central 'avenue, Albany,
have plans by J. C. Cummings, 34 Broad
street, Norwich, for three-story brick and
tile moving picture theatre, 56 by 100 feet,

to be erected on East Main street, to cost

$100 ,
000 .

NEW YORK, N. Y.—Morris Gest, 104
West 39th street, contemplates erecting the-
atre in section between 42nd and 57th
streets.

NEW YORK, N. Y.—A. J. Schwarzler, 369
East 167th street, has plans by S. J. Kessler,
529 Courtland avenue, for two-story brick
and terra-cotta moving picture theatre and
store building, 150 by 217 feet, to be erect-

ed on west side Morris street, to cost $300,-

000 .

NEW YORK, N. Y.—I. Benenson, 1938
Grand Concourse, has plans by H. J. Krapp.
116 East 16th street, for one-story brick
moving picture theatre, 100 by 87 feet, to be
erected at southeast corner Hughes avenue
and 186th street, to cost $50,000.

DURHAM, N. C.—Reported that Academy
of Music will be converted into moving pic-

ture house.
COLUMBUS, O.—A. K. Strand, 971 Car-

penter street, has plans by Erwin Rossbach,
Ferris Building, for two-story brick and
tile moving picture theatre, store and apart-
ment building, 55 by 68 feet, to be erected ,

at 182-86 Whittier street, to cost $30,000.

STEUBENVILLE, O.—Tri-State Amuse-

ment Company contemplates erecting two-
story brick theatre at Fourth and Adams
streets, to cost $500,000. Address John Pa-
pulius, president.
OSWEGO, ORE. — Walter S. Wessling,

Western Division Manager of Pathe, has option

on property at First and Front streets as site

for new theatre.

TILAMOOK, ORE.—A. G. Beals has
plans by E. E. McClaran, 525 Exchange
Building, Portland, for theatre, to cost
$40,000.

BROWNSVILLE, PA.—J. C. Armstrong
Realty Company has plans by Simons, Brit-
tain & English, Magee Building, Pittsburgh,
for rebuilding and remodeling burned mov-
ing picture theatre, to cost $40,000.

NORRISTOWN, PA. — Reported that
Abraham and Lewis Sablosky will erect
theatre, store and apartment building on
West Main street.

WINCHESTER, VA.—Winchester Amuse-
ment Company, care Harry Congleton,
Strand Theatre Building, Lexington, Ky.’
plans to erect new brick moving picture the-
atre.

ABERDEEN, WASH.—Harry Andrews
will erect moving picture theatre at north-
west corner Broadway and Wishkah street.

MILWAUKEE, WIS.—Wisconsin Real
Estate Development Corporation, 425 East
Water street, has plans by C. W. and George
L. Rapp, 190 North State street, Chicago, and
Martin Tullegen & Sons, 425 East Water
street, this city, for seven-story brick Wis-
consin Theatre and commercial building, 165

by 220 feet, to be erected at northeast corner
Sixth street and Grand avenue, to cost

$2 ,
000

,
000.

TOMAHAWK, WIS.—Foster and Kueh-
ling will erect new theatre.

Grand Theatre of Madison, Wis.,

Once More

L
ESS than a half year ago, the Grand
Theatre of Madison, Wis., having

u served for sixteen years, was made
ready for its final showing. On March 8,

the skeleton of the Grand Theatre, trans-
formed through the expenditure of $78,000,

made its bow to the public as The Madison
Theatre—a dream palace in its gorgeous
settings. Remodeled from roof to cellar,

with little thought of expense, the rejuve-
nated 900-seat showhouse stands as a monu-
ment to the progress of the entire motion
picture industry and a testimonial to the
men who have made it possible.

With the opening of its doors, Madison
was treated to magnificence and splendor
in a motion picture house seldom seen in

cities of its size. The Madison, in fact, has
been proclaimed one of the most pretentious
show palaces outside of the real cities.

Was the Showplace

Opened during the infancy of the motion
picture industry, the Grand was for a long
time a showplace of the city. But as the
industry expanded, the theatre gradually
was relegated more and more to the back-
ground until its owner realized that it

had outlived its day.
Accordingly, the new plans were drawn

up. With their materialization, the dreams
of two men long identified with motion pic-
tures in Madison have been realized. Frank
Fischer, of the Fischer chain, owner of the
showhouse and F. J. McWilliams, manager,
have touched one of the heights of their
ambitions. Mr. McWilliams, president of
the Motion Picture Theatre Owners of
Wisconsin, has been at the helm of the
Grand since its opening.
The touch of the master decorator is evi-

dent throughout the remodeled structure.
Harmonizing with a general color scheme of
blue and ivory, are the drapes of blue and
burnt orange in the lobby, an item which
alone represents a small fortune. Even the
seats blend with the color scheme, the
genuine leather being done in blue. The
velvety carpets, representing an expendi-
ture of $4,800, are taupe.
As one enters the auditorium proper, the

magnifient lighting fixtures strike the eye.
They are of gold, bronze and polychrome.
The fixtures on the walls are of Gothic pat-
tern, especially designed by Lewis St.
Pierre, art director for the chain of Fischer
houses. They are in the form of lanterns
and give off a soft, subdued light.

Bringing out to the fullest extent the
quiet, refined tones of the general color
scheme are the contrasting colors of the
stage decorations, accentuated by spot and
flood lights. The stage decorations likewise
are the work of St. Pierre.

a Pretentious House
The transformation of the showhouse,

however, is not limited to the inside. A new
canopy has been erected which is deco-

rated in gold leaf with 182 special diffusing

lamps. Above this, flashing its name for

miles around, rises the huge sign, “The
Madison.”

Ceremonies Brilliant

In keeping with the magnificent sur-

roundings was the ceremony on the opening
night. Leading state officials, figures high

in Wisconsin’s film world and prominent
members of Madison’s society were guests

by special invitation.

The feature picture was “My American
Wife,” starring Antonio Moreno and
Gloria Swanson. However, the photoplay
was almost lost sight of in view of the

other features which included a prologue
with a cast of fifteen. Music was rendered
by an orchestra of twelve pieces.

Mr. Fischer intended originally to spend
only $50,000 in remodeling, but had to add
$28,000 to the figure before the work was
completed.

AlbanyIncorporations
A dozen companies incorporated in the

motion picture business in New York state

during the week ending February 24, the

aggregate capitalization reaching $1,163,500.

These companies, with the amount of

capitalization and directors of each, follow:

Pictured Records of the Past, Inc., $500,000,

Raymond Wells, Charles Walton, New
York; E. Jos. Egginton, Glen Head, N. Y.;

Y. W. Realty Corporation, $10,000, I. M.
Grossman, M. E. Kaplan, Ruth Lurie, New
York; Caravan Studios Corporation, $140,-

000, H. Roher, Samuel Serebrin, William
Skalnick, New York; Edward Small Plan,

Inc., $1,000, Edward Small, Hugh Jeffry,

New York; R. Belsky, Brooklyn; Onondaga
Film Corporation, Syracuse, $150,000, A. M.
Beach, J. L. Hood, E. C. Bates, Syracuse;
Handy Andy Productions, Inc, $300,000, S.

Schrvartzman, W. G. Lovett, D. Schneer,
New York; Forrest Films, Inc., $500, H. G.

Kosch, A. Thompson, A. Friedman, New
York; A. E. Lichtman Amusement Co.. Inc.,

$25,000, Samuel Abrahams, L. E. Cooper.
Anna Matzner, New York; Visit Hollywood,
Inc., $5,000, F. Valle. C. Wetzler, New York;
Robert Miller, Brooklyn; Fourwalls. Inc.,

$1,000. A. Mannheimer, Abraham Durst.

M. B. Cohen, New’ York; Wide World
Photoplays. Inc., $1,000, Samuel Heller, New
York; H. O. Falk, Brooklyn; Thomas H.
Sw’inton, Weehawken, N. J. ;

College
Amusement Corporation. $30,000.

The w’eek ending March 3 added nine new



MOVING PICTURE WORLD 375March 17, 1923

motion picture companies in New York
state, the records in the secretary of state’s

office showing that the following com-
panies incorporated and received charters

:

New Try-It Theatre, Inc., Buffalo, $120,000,

J. D. Parmelee, S. T. Lockwood, Buffalo;

W. C. Dayton, Kent, N. Y. ;
Flower Garden

Amusement Corporation, $5,000, Herman
Chaityn, G. D. Shapiro, H. C. Bernheim,
New York; Public Opinion Pictures, In-

corporated, $5,000, H. W. Schall, Charlotte

Wolff, Brooklyn; Marion Parsons, New
York City

;
Luxor Pictures Corporation,

$50,000, Richard Mendez, L. E. Schlechter,

New York; S. J. Barron, Boston, Mass.;
Ferdinand V. Luporini, Inc., $500, F. V.
Luporini, B. A. Daly, L. W. Eggersman,
New York; Delman Film Corporation,

$5,000, Robert Adelman, Frank Levine, B.

Goldblatt, New York; Lighthouse Films,

Inc., $500, R. K. Blanchard, Kate Rowley,
New York; E. K. Shipley, Brooklyn; The
Man Who Met God, Inc., $500, Eugene Wal-
ter, C. J. Tevlin, New York; H. B. Day,
Pittsburgh, Pa.; E. M. W. Pictures Cor-
poration, Buffalo, $10,000, I. M. Mosher,
R. W. Elmes, E. C. Winegar, Buffalo.

FAIRFIELD, CALIF.—Board of Educa-
tion will install moving picture machine in

Fairfield Grammar School.

MADISONVILLE, KY.— Parent-Teach-
ers Club will raise funds to purchase 700
opera chairs for school auditorium.

Expert Pipe Organ Repair Service
Theatre Managers, Notice!

All Makes Unit Organs a Specialty.
Superb Tuning and Voicing.

Fifteen years* practical experience.
I guarantee perfect work or no pay.

R. C. FINDER Lima, Ohio

Flashing Signs
Are Eye Catchers

85% of the sign flashing of the country
is done by

Flashers
Let’s tell you how economically and reliably

they would flash for you.

iTIVOI,
ELECTRIC COM PANY

Mfrs. of Reco Color Hoods and Motors
2624 West Congress Street CHICAGO

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR OATALOQ

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

QUALITY plas SERVICE
backed up by a fair scale of prices—are offered and
delivered with every order we receive for

Developing—Printing—Titles
Writt for Latest Scale ~f Prices

STANDARD MOTION PICTURE CO.
Mailers Building CHICAGO

Phone: Central 2347

USHERETTES LOEW’S SAN FRANCISCO WARFIELD THEATRE
All dolled up in Colonial costumes for the Washington’s Birthday Show.

Warfield Usherettes

Re-Costumed Weekly
The function of a theatre, according to

Lionel H. Keene, Western manager for

Marcus Loew, in active charge of Loew’s
Warfield Theatre, San Francisco, Cal., is to

present something in the line of entertain-
ment just a little different and a little bet-
ter than patrons expect. The same scenery
and the same atmosphere week after week
pall on patrons and they begin seeking
amusement elsewhere.
Presentation has been made a great

feature of the offerings at this house and in

order that the proper atmosphere might be
carried out the usherettes are given differ-

ent costumes each week. These are not
always the same, but the same general idea
is always carried out. The illustration

shows how the girls appeared during the
week in which Washington’s Birthday was
celebrated. All were in Colonial costume,
but all the costumes were different and
the effect evoked much favorable comment.
A Colonial act was also presented on the
stage throughout the week.
A very high type of usherettes is em-

ployed at this house and all receive special
training, there being a regular course of
instruction. They meet once a week, very
much like a class, and are taught the fine
art of handling the public. Each month
a prize of $10 is given the one making the
best showing in actual service.

Automatic Offers a
Useful Booklet Free

A booklet on the care and maintenance
of Automatic Ticket Selling Machines,
prepared by its construction engineer, has
just been issued by the Automatic Ticket
Register Corporation.

It contains comprehensive instructions for
correct operation, the making of necessary

adjustments and minor repairs of the

Automatic Ticket Selling machines. Every
owner of a ticket selling machine is in-

vited to send to Edgar S. Bowman care
Automatic Ticket Corporation, 1780 Broad-
way, New York, for a free copy of the
booklet.

Mr. Bowman reports the following recent
Gold Seal installations : Gem, Jacksonville,
Fla.

;
Rivoli, Chicago ; Keystone, Chicago

;

H. & H. (2 machines) Chicago; Yale,
Shelbyville, Ind.

; Yale, Macon, Mo.; Yale,
Anna, 111.; New Pantages and Empress
Theatres, Salt Lake City, Utah; Blue
Mouse, Tacoma, Wash.; Whites, Frackville,
Pa.; Queen, Wilmington, Del.; Chevy Chase,
Washington, D. C. ;

Marcus Loew’s Victoria,
New York City; Marcus Loew’s Grand,
Atlanta, Ga.

;
Forum, New York City; Wm.

Fox’s Bedford, Brooklyn, N. Y.

Management Changes
OPELIKA, ALA.—J. W. Cramer, of West

Point, Miss., has purchased Rainbow Thea-
tre. Miss Cora Carselle has been appointed
manager.

WOODLAND^ CALIF.—Dr. and Mrs. T.
H. Dixon, of Knights Landing, have pur-
chased Arbuckle Theatre.

DAWSON, GA.—W. A. Mitchell has sold
Palace Theatre to Robert Wooten.
CHRISTOPHER, ILL.—C. E. Jones is

new manager of Empire Theatre.

SIOUX CITY, IA.— Management of
Plaza Theatre has been taken over by
George T. Cruzen.

SIDNEY, NEB.—James W. McDaniel, Jr,
has sold Lyric Theatre to O. C. Geeting.

POUGHKEEPSIE, N. Y.—George W.
Davids has been appointed manager of New
Bardavon Theatre.

SPRINGFIELD O. — Regent Theatre,
owned by Gus Sun, on February 12, chang-
ed from straight picture policy to combina-
tion of vaudeville and photoplays. Orches-
tra of twelve pieces has been installed.
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SPECIAL
ROLL
TICKETS

Your own special Ticket,
any colors, accurately num-
bered; eTery roll guaranteed.
Coupon Ticket* for Prize
Drawing* $5.00, $0.00.
Prompt shipment*. Caeh
with the order. Get the

sample*. Send diagram for Reserved
Seat Coupon Ticket*, serial or dated.

All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand (301
Ten Thousand S.M
Fifteen Thousand 1.50

Twenty-five Thousand .... f.§0

Fifty Thousand 12.5#

One Hundred Thousand ... 18.M

National Ticket Co. shamokin. Pa.

THE CINEMA
NEWS AND PROPERTY GAZETTE

80-82 Wardour St.

W. I. London, England
Ha. the largest certified circulation oi the
trade in Great Britain and the Dominions. All
Official Notices and News from the ASSO-
CIATION to its members are published ex-
clusively in this Journal.

YEARLY RATEi
POSTPAID. WEEKLY, f7 -2S

SAMPLE COPY AND
ADVERTISING RATES ON REQUEST

Appointed by Agreement Doted 7/8/14

THE OFFICIAL ORGAN OF
THE CINEMATOGRAPH EXHIBITORS' ASSOCIA-
TION OF GREAT BRITAIN sad IRELAND. LTD.

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

Offlrial Organ of the Italian Cinematograph Unlao

Published on the

15th and 30th of Each Month
Foreign Subscription : $7.00 or 85 francs per Annua

Editorial and Business Offices:

Via Cumiana, 31, Turin, Italy

LIGHT FIXTURESandBATTLESHIP LINOLEUM

You will have to use both In your new building.

Rave just secured a $20,000 lot at a government
auction. These were made up for the Shipping Board
and were never used. Suitable for any kind of a

building. The prices at which we will offer these

goods will save you hundreds of dollars. Samples,

prices and photographs on request. Don't buy until

you get our quotations. J. P. Redington, Scranton, Pa.

WorldTicketCompany
Reports Many Sales

Jack E. Enslen, of the World Ticket
& Supply Co., Inc., has just returned
from a trip up state, and reports a number
of sales. While up state he attended the
opening of the beautiful new Troy Theatre,
Troy, N. Y., controlled by the Mitchell H.
Mark Realty Company who also own the

Strand Theatre, Times Square, New York.
The Troy Theatre is equipped with all

the latest appliances for the convenience of

patrons and the box office is equipped with
a Simplex Ticket Register furnished by the
World Ticket and Supply Company, Inc.,

1600 Broadway, New York, as they find the
Simplex machine admirable equipment for

handling their crowds and giving the max-
imum protection to their cash receipts.

This new type Simplex Ticket Register
is claimed to be one of the most flexible

type machines obtainable as two or more
price tickets can be issued at the same time
and each unit of the machine can be locked
separately or collectively. The Simplex
machine has a separate mechanism for each
different unit, and the machine is so con-
structed there is ample knee space for the
cashier to sit directly in front of the
machine and thereby avoid any error in

pushing the wrong button or making in-

correct change.

New Supply House to

Serve the Southwest
The Southwest Theatre Supply Company,

with the home office, 210 Butts Building,
Wichita, Kansas, and ware rooms in Kansas
City, while a new concern, is rapidly making
a favorable reputation for itself in the terri-

tory which it serves, southern and western
Kansas and northern Oklahoma.
The president, C. D. Peck, has been in the

theatrical business since 1905 and is well
known in this territory, having been con-
nected with the Wichita Film & Supply Com-
pany, and more recently with the Yale Thea-
tre Supply Company, of Kansas City.

J. O. Buckles, the vice president, has the
reputation of being particularly well versed
in projection matters.
The Southwest Theatre Supply Companj’

states most emphatically that it is standing
on its own feet and is not a branch of any
other organization.

W. T.S. Co. Reports

Many Installations
The Western Theatre Supply Company,

of San Francisco, has been quite busy of

late. It supplied two Simplex projectors, a

re-wind cabinet and ticket choppers for the

Hayward Theatre at Hayward, Cal., which
is being remodeled at a cost of $50,000; also

two Mazda-equipped Simplex machines for

the Gureneville Theatre at Guerneville,

Cal., which is being remodeled.
Another installation consisted of two

Simplex machines for the Lyceum Theatre,

Fresno, Cal., another of two Mazda-
equipped Simplexes for the San Juan
Theatre, San Juan, Cal.; two Type S Sim-
plexes went into the Royal Theatre, San
Francisco.

Line-up of New York
Dealer f

s Association
At a meeting of the Association of Mo-

tion Picture Equipment Dealers of America,
held in Chicago February 8, 9 and 10, Joe
Hornstein, general manager of the Howells
Cine Equipment Company, 740 Seventh ave-
nue, New York, was appointed director for
the New York zone of the association.
The territory included in this zone com-

prises New York State, Northern New Jer-
sey and Southern Connecticut, and other
zone officials are M. G. Felder of Bio Car-
bons, president, and J. C. Krosen of the
Edison Electric Lamp Works, secretary.
The active membership of the New York

zone consists of the following supply
dealers

:

Howells Cine Equipment Company, 740
Seventh avenue. New York; Independent
Movie Supply Company, 729 Seventh ave-
nue, New York; United Theatre Equipment
Corporation, 729 Seventh avenue, New
York; Behrend Motion Picture Supply
Company. 729 Seventh avenue, New York;
Capitol Motion Picture Supply Company,
142 West Forty-second street, New York;
Crown Motion Picture Supply Companj', 138
West Forty-sixth street, New York; Sam
Kaplan. 729 Seventh avenue, New York, and
Otto Greenbaum, 436 Cornelius street,.
Brooklyn.
The object of the association is the inter-

change of credit information among its mem-
bers and the services of the Hoy organiza-
tion have been retained for the purpose oF
accelerating the paj’ment of over-due ac-
counts that may be owing concerns be-
longing to the association.

HELP WANTED
COMPETENT MOTION PICTURE OPERATOR,

with good knowledge motion picture electricity and
capable to teach these subjects, is offered financial
interest in established and profitable concern.
Must have satisfactory references and invest 600-
to S00 dollars. Good salary and share of profits.
Full particulars of training and experience. Bor
No. 207, Moving Picture World, New York City.

SITUATIONS WANTED
EXPERIENCED live wire theatre manager. Pub-

licity, exploitation. Film buyer. Locate anywhere.
Straight pictures or combination house. Address
M. R., Moving Picture World, New York City.

EXPERT CAMERA MAN in microscopic motion
pictures and all branches is desirous of connecting
with a reputable institution. Will travel if neces-

sary. V. D ,
care Moving Picture World, New

fork City.

ORGANIST AT LIBERTY—First-class, experi-

enced theatre musician. Skillful cueing of pic-

tures and artistic solo work a specialty. Play any
make of Pipe Organ. Unlimited library. Union-

Good instrument and salary essential. Address

Arthur Edward Jones. 501 North Mangum Street,

Durham, North Carolina
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Tonight

—

are YOU next?
Tonight

—

every night—some exhibitor is
losing several hundred admissions through

failure of central station current. Scores more
are coping with dissatisfied audiences due to minor
interruptions or uneven light.

Expensive business, yes—but are you next? Not
if you own a

Four Cylinder Electric Plant

Why ‘not let us send you the booklet, “The Power Behind
the Screen”? It tells how Universal Electric Plants have

played their part in big box-office receipts from Ringling
Bros. down. Write today.

UNIVERSAL MOTOR CO.
15 Ceape Street

Oshkosh, Wis.

More Uni-Oersal
Electric Plants are
used by theatres,
traveling s ho tvs,

and circuses than
any other Kind.
AsK any user.

FIRE!
|

May result from badly installed electrical equipment or
poorly chosen materials.

Hallberg’s Motion

Picture Electricity
$2.50 Postpaid

is a book that is as good as an insurance policy if you heed
its advice and get the best equipment for your needs, and
know how to have it properly installed.

CHALMERS PUBLISHING CO.
516 FIFTH AVENUE NEW YORK. N. Y

Little Stories of

Successful Exhibitors, No. 7
John H. Kunsky

Detroit will always be favored for two great dis-
tinctions : the home of the Flivver and the site of
John H. Kunsky’s beautiful theatres.
Born in Detroit of Bohemian parents, Mr.
Kunsky is another example of the fact that the
big Moguls among the exhibitors are those who
plugged up the ladder from the humblest of
surroundings.
The John H. Kunsky who was once a poor boy
is now the John H. Kunsky who controls the
Detroit Capitol, one of the five biggest theatres
in the United States, the rest of the Kunsky
chain including the Madison, Adams, Columbia,
Liberty, De Luxe, Alhambra, Strand, Garden,
Empress, Royal, and La Salle Theatres.
The managing director of this chain, Mr. George
W. Trendle, has had a GOLD SEAL Automatic
Ticket Register installed in every theatre in the
circuit and he says : “When a new Kunsky theatre
is opened, a GOLD SEAL machine will always be
out in front. It saves time, it saves money, and
our patrons appreciate its snappy service.”

When GOLD SEAL equipment has the endorse-
ment of every successful exhibitor, and by suc-
cessful exhibitor we mean the man who makes
money with a 400-seat theatre as well as the

man who controls a 400-theatre circuit, you can
bank on a GOLD SEAL machine to make money

for you. A postcard brings full

particulars.

Automatic Ticket

Register Corporation
Largest in the World

1780 Broadway , New York City
Chicago Office: 732 So. Wabash Ave.

Latest GOLD SEAL
Model Automatic Ticket NOTE Distributors in princi-

Register as used in John pal cities. Write for name of

;
:

H. Kunsky’s Theatres. nearest one.

TICKETS TICKETS TICKETS
We print 25,000 miles of tickets every year, for

both machine and hand sale.

Write for our low prices.

In Answering Advertisements, Please Mention

Moving Picture World

i nc, aivickicaiy rnu i u ri.A 1 cu.
1600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO, ILL. SAN FRANCISCO, CAL.
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M/aisde// SLIDE PENCILS

An Inexpensive Method of Making Slides For Emergency Announcements.

For Neat Pencil-Drawn Layout on Slides or Decorative Effects in Colors, Which Cannot Be
Done With Typewritten Slides.

FOR THEATRICAL ART DEPARTMENTS
No. 141 Large Light Blue No. 166 Large Brovm No. 169 Large Red No. 171 Large Green No. 173 Large Black
No. 164 Large White No. 166 Large Blue No. 170 Large Yellow No. 172 Large Purple No. 163 Small Black

SAMPLES furnished on request.

fj/aisdelf PENCIL COMPANY, Philadelphia, U. S. A.

Direct from the Nets} York Strand

is a guarantee of the quality of the mov-
ing picture to be displayed in other towns
and cities.

As in pictures, so likewise in equip-

ment, the Strand sets a standard excelled by
none. And of course the New York Strand is

equipped on every floor with

KOLLMORGEN OPTICAL CORPORATION
35 Steuben Street Brooklyn, N. Y., U. 8. A.

We manufacture “Snaplite Jr.” lenses for

portable projection machines.

From opening time to closing these machines bring

in a steady revenue. They do so only because the public

thoroughly appreciates the service.

]\dividval Drinking (vp (ompany Jno
Original makers of the paper cup

EASTON. PENNA.
j NEW YORK - PHILADELPHIA CHICAGO

ITH boanCHES AT
) CLEVELAND - BALTIMORE - LOS ANGELES

QUARTER
SIZE

t% )>ck
I tacit

$30

4 ta •

$25

HALF
SIZE

I to 1)4 Indus

$50

I to 11 inch**

$60

SOLD BY ALL LEADING SUPPLY HOUSES

Bend for Deeorivtive Booklet

DIXIE cup
PENNY VENDING MACHINES

MVHY TAKE A CHANCEL
When your projection equipment

is in distress why call in a “quack”

when you can have a Specialist?

In the end, a Specialist will save

you both time and money. Every-

thing- depends upon your projection

apparatus w’hich includes the nec-

essary electrical equipment, and

when it is in trouble the best serv-

ice is the cheapest.

HALLBERG engineers and factory experts are Spe-

cialists on all electrical equipment pertaining to

Motion Picture Projection. They have the experience,

as old as the M. P. Industry itself, and the facilities

especially fitted for handling this class of apparatus.

WHEN IN TROUBLE CALL ON HALLBERG
Many of your troubles would be avoided by installing HALL-
BERG apparatus. This well known line includes Motor
Generators, A. C. Economizers, Arc Controllers, 4-in-l Regu-

lators, Speed Indicators, etc.

WATCH OUR ADS.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Larga Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity”
Price $3.00 by Insured Delivery

THE VALLEN AUTOMATIC
CURTAIN MACHINE

Noiseless

Positive

Fool Proof

Economical

Guaranteed
Patented

E, J.Vallen Electrical Company
13 SOUTH CANAL STREET AKRON, OHIO
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EASTMAN
POSITIVE FILM

The delicate tones between highlight and

shadow that skillful exposure has secured in

the negative, are reproduced in their full

values on Eastman Positive Film. It carries

the quality of the negative through to the

screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



MOVING PICTURE WORLD

r FOUR PINS N
FITTED WITH

TEMPERED STEEL

SLEEVES FORM A
ROLLER CONTACT

POWER’S
Roller Pin

Intermittent Movement
Quiet in Operation

Reduces Frictional Wear to a Minimum

THE SUCCESS OF
POWER’S ROLLER PIN
INTERMITTENT MOVEMENT

IS TO A LARGE EXTENT

Due to the Use of Specially Selected Steel Hard-

ened and Ground in Our Own Plant
NICHOLAS POWER COMPANV\1^EOWAWO

Ninety Gold St. N'ewYow.N.Y.
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Watch for Universal’s Next Big One!

The Cast

REGINALD DENNIl

Mabel Julienne Scott

Hayden Stevenson

Buddy Messinger

Craufurd Kent

r
' r> /

JS- ^ J-
Sensaiionai Stort/

BRUTE
c , • ~/vir/ "

Starring j- '_r
;/

r
/ |_y i__ _ j_

AND AN EXTRAORDINARY" CAST
To he presented by CARL LAEIAEALE • A HOBART HENLEY PRODUCJ j



Jfcr first

American
picture

Pola Negri
IN :

Bella Donna

fieor^e
itzmaurice
PRODUCTION

CL (paramount

Cpicture

mm



IN this American picture

you will see a new Pola

Negri, revealing a superb

genius that now reaches its

first full flower.

“Bella Donna one of the

greatest stories of passion ever

written, staged in the ul-

timate of magnificence by a

master American director.

From the novel by Robert Hichens

Scenario by Ouida Bergere

d Cparamount Cpietum

HAMILTON THEATRICAL CORPORATION PRESENT"

POLA NEGRI
IN A

George Fitzmaurice
PRODUCTION

"BELLA DONNA"
SUPPORTED • • • BY

CONWAY TEARLE CONRAD NAGEL
and LOIS WILSON

Miss Negri has never appeared in any other

American-made picture. Her second Ameri-

can-made picture will be another George

Fitzmaurice production, “The Cheat”, by
Hector Turnbull.
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MurrayWGarsson Inc.,
Presents

Success
A

Ralph Ince
Production

BrandonTynan
Mary Astor
Naomi Childers

by

Pictures Corporation

’junf Imperial Pictures,tilt,£xclusive Distributors

thruout Great Britain.Sir Wm ^urij tfian'q. Dir.

Adapted from the great
/Broadway stage hit by

ADELAIDE LEITZBACH
<W<<THE0D0KE LIEBLEB,Jr

Aplay of the theatre

you’ll find more than

profitable to play in

your theatre.

Aromance of regeneration

that will thrill the heart

and fill the house.

Acast of the excellence

the drama deserves. It

includes

:
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BEST—MEMmimntry

1^—^SEi^WDA

PRODUCW&W

From EXHIBITORS HERALD

Pest of the

jack wmmm

—.

a r\

THE SPICE OF THE PROGRAM
\ /

Storm Country
(Educational)

You’ve seen burlesques and burlesques, but
you haven’t seen nothin’ yet, until you see

“Pest pf the Storm Country.” It’s a Mer-
maid, made by Jack White under the direc-

tion of Robert Kerr, and it’s a wow!
It has Louise Fazenda, Harry Gribbon, Jack

Lloyd and some other Mermaid funmakers
in it, and all in all is about the funniest thing

that has been produced by this or any other

company.
Louise has a persistent loyer, who plays

various musical instruments, rain or shine,

and hangs around her cottage door. Finally,

one night, when an awful storm comes up,

she invites him to stay all night, and while

she’s fixing the spare room in the shed he
runs home for his pajamas. Not new. No.
But funny. And such a storm. Twice as many
trees fall as in “One Exciting Night” and
the wind blows twice as hard. Louise's pet

dog just floats through the air at the end of

its leash. There are plenty of laughs in this

two-reeler. Our advice is to hop out and get
it. And advertise it.

wiotwry Advertised

EDUCATIONAL FILM EXCHANGES, Inc., E. W.' HAMMONS, President

MERMAW
COM£Dim.
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Arthur 9 . KanePOR£l6N RePflES6NTAT/vE

SIDNEY GARRETT
Physical Distributors

Paths Exchance

A William Christy Cabanne
PRODUCTION WITH

Mae Marsh-
NORMAN KERRY MARTHA MANSFIELD
WALTER MILLER JULIA SWAYNEGORDON
J. BARNEYSHERRY AND OTHERS

OFan
EXCEPTIONAL CAST

'

:

“TILL WE MEET AGAIN

”

( Associated Exhibitors)

KARLTON, PH HiA., PA.—Admission 60
and 75 cents. Caught a great many Christ-
mas shoppers, and as a result did a better
business than majority of houses in down-
town section.

Exploitation.—House was given an extra

dressing up in electric lights, and cut-outs

used in lobby frames.

Dally Press Comments.—All the elements

producers crave to tickle the fancy of ci-

nema-goers who demand action, and plenty

of it, has-been heaped in “Till We Meet
Again.” — Inquirer. “Till We Meet
Again,” which is at the Karlton this week,

achieves a dramatic ending, but the other

melodramatic flourishes in the story are

not quite as exciting as may be expeeted.

—

Record.

ASSOCIATE EXHIBITORS
Till We Meet Again—
Great audience picture. (Middle

West.

)

TILL WE MEET AGAIN

”

( Associated Exhibitors )

LOEW’S HIPPODROME, BALTIMORE.
—Matinees 20-25; night, 25-50. Excellent
business.

Exploitation.—Usual advertising
Short Subjects.—Comedy, “Sting ’Em

Sweet,” Vaudeville.

“TILL WE MEET AGAIN”
(Associated Exhibitors)

LELAND, ALBANY, N. Y.—Admission
28 cents. A bang up good picture that
filled the house. Matinee business fair. No
extra exploitation. Remainder of program,
a comedy and news weekly.

Daily Press Comments.—Many a loud her-

alded feature has been less interesting than
this.—Times-Union. A thrilling drama with
a smashing finish that holds the interest ev-

ery second.—Journal. A good picture with
intelligent directing.—Knickerbocker Press.

“TILL WE MEET AGAIN”
( Associated Exhibitors)

LINCOLN, TROY, N. Y.—Admission 25
35 cents. Originally booked for four days,

this picture panned out so well that Man-
ager Crawford used good judgment in hold-

ing it over for the remainder of the week.
Matinees went well.

Exploitation.—Usual.

Short Subjects.

—

Mot/on



"DOUGLAS FAIRBADKS

Douglas Fairbanks

In Robin Hood** a

Sensation In Ohio

Read this wire from Fred Desberg

to Hiram Abrams, president of

United Artists Corporation.

‘Douglas Fairbanks in Robin

Hood,’ a sensation. Absolute

capacity for past two weeks in

spite of _ zero _ weather and bliz-

zards.

“Now in third week with no let-

up in business.

“Am wondering what to do with

other pictures I have booked for

Stillman theatre, Cleveland.”

An Unbroken Record
Of Broken Records

ik/i

Distribution by

UNITED ARTISTS CORPORATION
Direction by Allan Dwan

Photography by Arthur Edeson



Salomein Oscar COilde's

Direction by Charles Bryant

“Entrancing In Beauty

,

Fascinating In Action”

”

"Nazimova’s Salome' marks a distinct depar-

ture from the conventional pictures which pour

from American studios," said the Philadelphia

Public Ledger, as this feature played a second

big week at the Aldine Theatre more than

doubling the expected box-office gross.

"The Nazimova ‘Salome’ is entrancing in its

curious beauty and fascinating in its action

throughout.”

‘Salome’ refutes those who claim that the

screen cannot do original and creative things,"

said the Evening Public Ledger. "It is sensa-

tional, remarkable, brilliant, artistic, and was.

cheered to the echo by thousands."

The Title Itself Is a

Box-Office Guarantee .

QiHed Producers and Distributors Corporations'

729 Seventh Qtsenue, J/eus Cfork City

—Q Branch Office located in each United Crfistr Corporation Exchange—



D. W« GRIFFITH*/
'One OccEina TUaM''

UNITED AQTLTTT CORPORATION
MARY DICKTOR.D • Cl-IARUC CHADLIN • DOUGLAJ* TAIQ.DANKJ' • D. W. GfiimTW

M I fiAM A DfiAM/ PHE/lDETNT
They 9

re All In

One Exciting Night
Mystery

Secret Panels

Stealthy Figures

Tender Love
Roaring Comedy

A Tonic for the Box-Office,

A Stimulant for the Audience

That’s just what exhibitors are getting with D. w.,

Griffith’s great mystery picture.

“One Exciting Night 99

Here’s a report from the Palace theatre in Philadel-'

phia
—

“Although ‘One Exciting Night’ had a four

weeks’ run at the Stanton, only seven blocks away,
it played to a landslide business here without any
exploitation.

’’

Big Exploitation Possibilities

If You Want to Use Them .

“The title draws and when they have seen the pic-

ture, it causes a lot of argument, hence mouth to

mouth advertising. Did well with it,” says another
report in M. P. World. 0m



BEN TORFINw
KATHRYN M^GOIRE

in

SHRIEK OF ARARY”
Five Reels of Roars

The inimitable Mack Sennett comedy situations and the only Ben

Turpin in a screamingly farcical feature length burlesque.

Still Going Strong
After four weeks of capacity business at the Symphony theatre,

Los Angeles, with thousands turned away.

5,000 Feet of Laughs! Don ’t Let It Get Awayf

01lied Producers and Distributors Corporations

72Q ^Teuenth Gucnue, J7euj Cfork City

—O fironch Office located in each United Qrtists Corporation Cxchan^e —

'

“THE



5EMMETT
presents

HADEL MORMAMD

V 1SUZANNA
Directed by

f Kichard (Jones

irit,sn
- r::

!

> i; j
*?*

All the Necessaries for

Box-Office and Audience
MELODRAMA—That grips and holds

, and makes your patrons talk to

their friends and neighbors so

that your business builds during

the run.

ROMANCE—That thrills and delights

and makes your people remem-

ber their own love affairs, and

brings them back to see the pic-

ture again.

ADVENTURE——That stirs and excites

and makes their hearts race and

then almost stop, and sends your

public away sorry it's all over.

COMEDY—That eases and relieves when
needful and makes your specta-

tors go out with praise for Mack
Sennett, Mabel Normand and

your theatre.

Producer and Star Both

Call It Their Best Picture

ClHied Produces and Dixtributorr Corporation

^

72$ Seventh Gvenue, Sear Cjork City

•*0 Branch Office located in each United Artists Corporation Cxchan&e—
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WILFRED LUCAS
RHEA MITCHELL

Bryant 2389

DIRECTED BY

Albert Rogell

With a cast of exceptional merit, including

ROBERT GORDON ANN LITTLE

MILDRED JUNE HARRY NORTHRUP

PRINTS — PAPER — ACCESSORIES
NOW READY

Territorial Buyers Communicate

MAYER & QUINN
DISTRIBUTORS

Suite 509 14-93 BROADWAY





Classic

of

the

Screen

The Foto Pre*« Inc.. K.
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Francis X. Beverly

AN and BAYNE
Those are magic money names for the

nation’s motion picture box-offices.

Magic names in public popularity.

Magic names in insuring patronage.

Once more, after making millions

of new friends across the nation

through two years of sensationally

successful routing over the entire

Keith and Orpheum circuits, these

two artists in person step back into

the big motion picture houses for

twelve weeks of personal appear-

ances with their powerful, new
motion picture production.

By Dorothy Farnum
From 'Derek Vane’s Celebrated, Hovel

"Gxdy Varleij"

Directed by (awrence Idindom Supervised by Whitman Bennett

For twelve consecutive weeks beginning April 1st we
offer these two great favorites, supported by two other

well-known players, enacting in person on your stage a

dramatic fifteen minute episode from their big, gripping

domestic drama, "MODERN MARRIAGE.” For the

three months of April, May and June they will bring

flood-tide business into twelve great first runs. You
personally will want one of these twelve weeks for

your theatre.

Aside from these twelve weeks the picture itself will be
released alone April 1st for pre-releases in all sections

of the United States and Canada and will mean tre-

mendous patronage for your theatre. No booking will

be taken for the picture alone in the twelve lucky cities

until the combination stage and screen attraction has

been presented. In the supporting cast of "MODERN
MARRIAGE” are these fine players: Ernest Hilliard,

Zita Moulton. Roland Bottomley, Arnold Lucy, Pauline

Dempsey, Frankie Evans and Blanche Craig.

WALTER E. GREENE, President F. B. WARREN. Vice-President

TRADE MARK REG. U. S. PAT. OFFICE
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FRED THOMSCW
World’s Champion
Athlete and Natu-
ral Born Actor

to be r

by Ci'l

r I^HINK what Fred Thomson means to

every red-blooded American in your
town—every grownup and youngster has

been thrilled by his world famous athletic

performances and now they can see him
featured in one of the fastest thrillers ever

made. Look at his record!

T TE weighs 210 lbs. and is six feet two inches in

1 JL height. He runs 100 yards in 10.1 seconds;

broad-jumps 22 feet 6 inches; high-jumps 5 feet 10

inches; pole vaults 11 feet 6 inches; puts the shot 45

feet ; throws a 16 lb. hammer 165 feet and the discus

138 feet. He is holder of the world’s all ’round record.

Wait an
Written by Theodore Wharton, who
made “ The Exploits of Elaine,”
“ Patria,” and other serials.
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tinted
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ANN LITTLE
Bravest and Most
Daring Woman
on the Screen

A NN LITTLE—the daring serial star,
* loved by millions of fans—has appeared
in many big feature and serial successes and
is known far and wide for her ability and
daring.

CUPPORTING these two big stars you will find
^ AL WILSON, the World’s greatest stunt exhibi-

tion flyer. He is the only man who dares to leap

from one plane to another without a rope ladder

—

standing without holding on the plane while it does
the loop-the-loop, tail spin and other death defy-

ing stunts.

Vatch!!

1

Directed by Duke Worne, director of
many successful serials—a master of
thrills and stunts.
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Glengarry**
adapted from me greatest novel of
red-blooded men andwomen ever written r

W ITH the great natural won-

ders of the upper Ottawa

River, one of Canada’s most beau-

tiful sights as their background,

Henry McRae staged this great

story by Ralph Connor, of red-

blooded men and women.

“The Man from Glengarry” as a

book was a big seller and as a

picture it will be a big money-
maker.

To sit and see the thrilling scenes

of the big log jams, the difficult

feats of log riding by the river-

man, the fight between “The Man
from Glengarry” and Lenoir, the

bully of the river, and the hair-

raising rescue from the very jaws
of death of a courageous girl,

who, in an effort to save her lover

fell into the river, at the mercy of

the wild rushing logs on their

way to the raging falls below, is

to realize that here is a produc-
tion really worth-while.

You Book The Best When
You Book This One.

picture

(IWW
llsL •

I ‘Y 1 P xl
1 : Ui
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And Still
We take the “World” alone, as by filing your magazine it is easy to find just

the show you are looking for by the index of same every two months.

REFOWICH BROS.,
Mahanoy City, Pa.

MORE I prefer the “World”—decidedly so.

JOHN P. DIBBLE,
Park Theatre, Branford, Conn.

of the I cannot run my show without the Moving Picture World.

F. C. BREED, Manager,
Ideal Theatre, Blue Ridge, Ga.

Thousands

of Exhibitors

Who Receive

Take no other paper, Moving Picture World is very good.

W. R. NAFZIGER,
Cleghorn Theatre, Cleghorn, Iowa.

I have been a reader of the “World” since back in the days of “The Index.”
Being a small-town exhibitor I find that the “World” is the only publication
that really is of any benefit to exhibitors of my caliber.

EMMET NOLAN, Manager,
Star Theatre, Yates Center, Kans.

Moving Picture

World

Have discontinued all other papers for my first love
—“The World.”

F. B. WELLS, Manager,
Opera House, Newberry, S. C.

Have tried them all, but invariably get the “World” ever since its inception.

W. D. FIELDS,
Lloyd Street Theatre, Chester, Pa.

ALONE

!

It was good enough in 1907—and suits me now.

ART PHILLIPS,
Cozy Theatre, Tulsa, Okla.

Each issue of the “World” contains matter on every page of vital interest to

the exhibitor.

REX THEATRE,
Corry, Pa.

Take no other, your publication is all we want.

ATHENS SHOW SHOP,
Newbern, N. C.

Take only the “World” now; “World” covers the field.

M. R. HERRING,
Community Theatre,

Winton, N. C.

“World” covers all features necessary. Take no other paper.

J. F. SCOLARO,
Olympic Theatre,

Cedar Rapids, Iowa.

You CAN’T
Cover The Field

Without
Moving Picture World

Prefer the “World” for everything between the two covers, but specially the

reports of pictures by different exhibitors.

FRANK STANLEY,
Tuscan Opera House,

Dixfield, Me.

All of its is helpful to any exhibitor. Subscribe for the ‘World” only.

O. L. MITCHELL,
Lyric Theatre, Crisfield, Md.
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<
7fa Omaha tf)ailyNews says

Theaudience got more laughs

out ofBellBoy13 which Douglas

MacLean speeds through on the

same bill at the Rialto, than-

Charlie Chaplin inlhe Pilgrim

. And the critics call

THE PILGRIM o/ie of
Chaplin's very best<*

Thomas H.Ince
presents the same laugh king

who knocked ’em dead incJhe
<f/ottenioi “in

starring

Douglas Mac Lean
Directed by WILLIAM SEITEPL

Distributed by Associated
First National Pictures, Inc.

4

'



OLIVER jMOROSCO’S
BIG STAGE SUCCESS

NOW ON THE SCREEN
Author Marie Conway Oemler
Dramatization by. . . .Edward E. Rose
Directed by Wesley Ruggles

CAST OF CHARACTERS
Colleen Moore Wheeler Oakman
Sam De Grasse Pat O’Malley

Edwin Stevens Edith Yor\e

Lloyd Whitlock Alfred Allen

Evelyn Selbie Charles E. Evans

Robert E. Dunbar Nellie Park Saunders

Little Wanda Phelps

The Story of America’s Most
Celebrated Crook,

A Priest and Mary Virginia

For more than a score of years one
of the foremost producers on the stage,

Oliver Morosco has brought to the

screen his genius for originality, sus-

pense and climax. The picture was
filmed in Natchez, Miss., so that there

would be genuineness to the locale of

this Southern story. In selecting the

cast he personally sought to match up
each of the book characters with actors

who would step from the pages. And
what a cast he gathered together. Just

look over the list of names.

BOOK READ BY MILLIONS
When Marie Conway Oemler wrote

the book, “Slippy McGee,” she wove
a story that immediately won immense
popularity. It is now in its twelfth

edition and has been read by millions.

Mr. Morosco made a tremendous suc-

cess of it on the stage and now has
given the screen edition all his mastery
of dramatic art.

A TASTE OF THE PLOT
“Slippy McGee” had outwitted the

police, but he couldn’t evade fate. It

caught the cleverest safe-cracker in

America, tossed him injured into a little /
parish house, and imprisoned him with JL

butterflies, goodness and a girl’s smile. ¥
A priest was his jailer and he shackled n
him with bonds more lasting than steel.

A 3irz>t national Picture

you cant be a
crook again''

life to help you

but JJcan't
marry you

Jhen she kneui his here Uras false
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QVorth the QDhole Show
<TheCNevo York ‘Evening QVorld

Savs “Buster Keaton’s ‘The

Frozen North’ is about as

funny a two-reeler as one

could ask for and even if

it were the only thing- on

the bill would repay one

for a visit to the theatre.”

Look Over The Full List

!

Have You Played Them All?

“COPS”
“MY WIFE’S RELATIONS”

“THE BOAT”
“THE ELECTRIC HOUSE”

“DAY DREAMS”
“THE FROZEN NORTH”

“THE PALEFACE”
“THE BALLOONATIC”
“THE PLAYHOUSE”
“THE BLACKSMITH”

Presented by Joseph M. Schenck
Written and Directed by

Buster Keaton and Eddie Cline

Coming

<Bus ter
/

in

The Love
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Good Times Coming
with

NORMA TALMADGE
IN “WITHIN THE LAW”

The great stage success by Bayard Veiller

Directed by Frank Lloyd

CONSTANCE TALMADGE
IN “DULCY”

The laughing stage hit by George Kaufman and Marc Connelly

Directed by Sidney Franklin

We are pleased to anno an ce that there are

9 RELEASES COMING
From these brilliant stars for

distribution through First National

The class of these forthcoming productions may be judged by the artistic and box office

standards set by Mr. Joseph M. Schenck in “Smilin’ Through,” “The Eternal Flame,” “East
Is West,” and “The Voice from the Minaret.”

The biggest stars in the film firmament in a series of productions that exhibitors may
anticipate with confident assurance as definite assets to their theatres, and, in fact, the

whole industry.

Associated First National Pictures, Inc.
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Editor’s ViewsThe
F this be advertising make the most of it. But,

to us, the most important event of the week
and of many weeks is one that will occur the

day these words appear in type—the premiere of

“The Covered Wagon.”
We are waiting, and hoping, and “hunching”

for “The Covered Wagon” to prove all on the

screen that it has promised in anticipation.

Not alone because we like to see good pictures,

nor alone because we would like everybody’s pro-
ductions to prove big ones—but because of what
the conception of “The Covered Wagon” means to

the industry in a broader sense.

The story of “The Covered Wagon” is not “just

another story”; the picture should prove not “just

another picture”; in conception, in type, and on the
celluloid it is a human historical document—some-
thing not for the day, the month, or the year, but
for the ages.

This is the screen’s best field—and the task well
done will redound to the credit of all within the in-

dustry.

This is the screen’s most courageous phase, dar-
ing to tackle a big IDEA. A rest from the hokum,
the trickery, the shallow sleight of hand.
We are waiting, andjioping.

S
AM BULLOCK is complaining that the pro-
ducers in New York seem to have forgotten
that Ohio is on the map, and very much and

very irritatingly on the censor map.
We don’t like to hear this, especially from Sam

Bullock, because we know that Sam is not given to
idle windjamming, but generally has a basis for his
views.

And, as Sam says, “Ohio, the birthplace of the
dinged thing,” is surely the spot to concentrate
censor attentions.

Sam has been on the battleground in Columbus
for five weeks and has evidently had his hands full.

There has been a Theatre Inspection Bill—with
fee for said inspection, of course—a Sunday Open-
ing Bill, and what not.

Next Monday morning finds the censor repeal

bill coming up for third reading". Let’s see what
happens.

A RTHUR BUGG, of the Model Theatre, Mid-
land, Ontario, Canada, is the latest exhibitor

to favor us-with the exchange of arrows in a
local battle with a national distributor who ap-
pealed direct to the people of the exhibitor’s town
to arouse interest in his product.

And it must be stated frankly and emphatically
that in Midland, Ontario, the exchange resulted

decidedly in favor of the exhibitor.

It is impossible to tell any national manufacturer,,

whether his product be crackers, automobiles or
moving pictures, that he has not the right to send
his appeal direct to the consumer where he finds,

other channels closed.

National magazine advertising has this inten-

tion; direct-by-mail work does not differ in prin-

ciple.

But the distributor who uses this weapon must
do so with the full knowledge that the odds are
strongly on the side of the exhibitor. Especially
so, as in the case of Exhibitor Bugg, where the local

theatre is already showing a very strong selection

of pictures.

The exhibitor is a local figure, a man in whom
his neighbors have confidence. If Mrs. Jones re-

ceives a letter regarding motion pictures she is

very, very apt to accept the explanation of it given
by her authority on motion pictures—Exhibitor
Smith. And always certain to side with the Home-
town man against the New Yorker.
So the distributor calling this sales weapon into

play must consider its possibilities as a bomerang.
It is his trump card, and if it loses—he will find it

difficult to call for a new deal and a new start to
the game.
No sales method that ANTAGONIZES the

dealer is sound.
The dealer is here today, tomorrow, and next

year; the consumer’s mind is yours for only the
fleeting moment that your appeal is before him.
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EXCLUSIVE READERS
Moving Picture World is

the only trade paper that

week after week is present-

ing conclusive evidence of the

strong proportion of its cir-

culation that is EXCLUSIVE.
The real test of circulation.

Not—how many gross copies

do I get

—

But

—

How many possible cus-

tomers do I MISS ENTIRE-
LY the week my sales mes-

sage is not in that publica-

tion?

Page 396 of this issue has

the latest instalment in the

steadily growing chain of

EVIDENCE. Evidence

that

—

You CAN’T Cover the

Field Without Moving Pic-

ture World.

Bill Creating Censor Board in

Texas Gets Unfavorable Report

A BILL to create a state board of

motion picture censors in Texas

under the supervision of the

Railroad Commission was introduced

in the Texas Legislature, now in ses-

sion at Austin, Texas, by Representa-

tives Stroder and Greer. Just exactly

why the censorship should be under
the supervision of men versed in rail-

road matters was not clear to exhib-

itors in the Southwest. The bill re-

ceived a unanimously unfavorable re-

port. It was almost identical with
killing the measure.
The measure provided that before any film

should be delivered to the consignee it

should first be examined by employes of
the Railroad Commission, and if additional
examiners are needed, the bill provides that
they may be designated. For the examina-
tion fees were provided of $1 per $1,000
worth of film examined. Violations were
also provided with a fine of from $25 to

$300 and from one month to one year in

the penitentiary, or with both fine and im-
prisonment. The board would approve only

films “of a moral, educational, amusing and
harmless character.”
Another bill presented at the present ses-

sion of the Legislature sought to levy a

gross receipts tax upon athletic parks, mo-
tion picture shows and cold drink stands.

This bill was by Mr. Stroder and had a

very short life. It was introduced in the
morning and reported unfavorably by com-
mittee in the afternoon.
Two other bills seeking to increase the

taxes on amusements in Texas received fa-

vorable reports in the lower house and are

up for final action as this is written, the
next to the last week of the present session

of the Legislature. These two bills propose
further taxes upon menageries, circuses,

carnival shows and theatres, both traveling

and permanent. Strenuous opposition from
exhibitors and legitimate showmen, as well

as the carnival men, has been fought against
these measures and battle will be fought
before action one way or the other is taken
on them.
Texas motion picture men had a repre-

sentative at a recent hearing on the two
bills in question and this representative told

the Legislature that the number of picture

theatres in Texas has decreased from 700
to 600 in 1922 and that many small towns
now have no such places of amusement.

Saenger and Richards File

Answers to Federal Complaint

A NSWERS to the amended com-
plaint recently issued against

Famous Players-Lasky, Realart,

Stanley Company. Black New England
Theatres, Inc., Southern Enterprises

and Saenger Amusement Company,
and others, are beginning to come in to

the Federal Trade Commission, the

first to be received being those of the

Saenger Amusement Company, Inc.,

and Ernest V. Richards, its vice-presi-

dent and general manager.
The answers are identical, denying knowl-

edge of the allegations of the first three
paragraphs of the complaint and denying any
connection with the things therein alleged.

It is denied that either respondent has con-
spired and confederated with the other
respondents or with any other person, firm

or corporation to unduly hinder competition
in the production, distribution and exhibition

of films, or to control, dominate, monopolize
or attempt to monopolize the motion picture

industry.

The respondents also deny that they en-

tered into any program with the other re-

spondents or with any other person, firm or

corporation for acquiring or controlling, by
purchase or otherwise, motion picture thea-

tres throughout the country, or of compel-
ling and coercing exhibitors to book and
exhibit all the films produced or distributed

by Famous Players-Lasky or of inducing
or compelling such exhibitors to book a sub-
tantial number or block of films unless the

exhibitor would also hook a substantial num-
ber or block of their films, the exhibition

of all of which would take up either the

whole or a large portion of their exhibiting

time, and close their theatres to the films

of producers or distributors who are com-
petitors of Famous Players-Lasky.
The answers ask dismissal of the com-

plaint, for costs, and for general and equi-

table relief.

Bars Use of Catalogues

Trade Commission Says They Can’t Be
Used to Pay Admissions

Mail order catalogues are not proper pay-

ment for admission to moving picture thea-

tres, according to a ruling by the Federal

Trade Commission, Washington, D. C., in

the case of the Chamber of Commerce of

Missoula and the Northwest Theatres Com-
pany, of Missoula, Montana.
The commission held that the Northwest

Theatres Company, in collusion with and
approval of the Missoula Chamber of Com-
merce, accepted from children mail order

catalogues as payment for admittance to

moving picture shows in a theatre controlled

and operated by the theatre company. Thu
catalogues so collected were subsequently
destroyed by respondents, and this act, the

commission declares, removed from the

hands of many of the residents in and
around Missoula, Montana, mail order cata-

logues from which they had been in the

habit of ordering goods, thus materially re-

ducing the probability of competition for

local concerns with the concerns whose cata-

logues had been so destroyed.

Goes to American
J. Leon Brandmarker has severed his con-

nection with Fox Film Corporation. N. Y.,

Exchange, and has connected with the Amer-

ican Releasing Corporation. He has been

placed in charge of territory
_

north of 110th

street under the managership of Rudolph

Berger.

(
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Crandall OrganizationWorks Up Censorship Bill

Children’s Interest in Serials Out of Committee

S
ELLING a serial to the children,

and in that way keeping their pa-

tronage for fifteen weeks at a

time, is a problem that has just been

solved, apparently, by the Crandall

organization, Washington, D. C. To
the Moving Picture World corre-

spondent it was explained that the

Crandall Amusement Company has

considerable trouble in getting what is

known as a children’ matinee.
They realized that they were not getting

their percentage of the children’s business

at their Saturday matinees, and accordingly
took the matter up in their managers’ con-

I

ferences to figure out how this situation

could be remedied. It was finally decided to

try out a plan of adding features that would
have a particular appeal to the juvenile

trade. It was explained to the Moving
Picture World correspondent by Nat Glas-

ses manager of Crandall’s York Theatre, and
superintendent of equipment for the Cran-
dall circuit.

“As you know,” said Mr. Glasser, “we
were formerly opposed to serials. We
thought that because our houses are in first-

class localities they would not go. How-
ever, we decided to try them out with the
idea of getting the children interested in

them.

Did Extensive Advertising

“Our plan calls for the showing of the

(

serials on Saturday afternoons only. We
were very much surprised to note that not
only were they followed throughout the

time of their exhibition to completion, but
greatly appreciated by a large number of

adults who accompanied the children.

“In order to sell a serial for the fifteen

episodes, and it is really necessary to sell

the first one, we figured we must make it

as attractive as possible, and we did that

in this way. Prior to the first week of the
serial we advertised with handbills dis-

tributed around the schools, and in addition
with slides thrown on the screens of all of
our theatres, stating that in addition to the
serials we would give hem a feature picture,

a good comedy, and some vaudeville enter-
tainment.

D ESPITE the fact that one mem-
ber of the committee before
which the censorship hearing

was held at Albany, N. Y., last week,
has openly stated that the bills will

not be reported out of committee and
go to a vote, others in a position to
know and speak from an authoritative

|

source, declare that the bills will be
reported out the latter part of this

month and go to a vote. The outcome
of no bills thus far introduced is

awaited with more general interest
than those dealing with the censorship
problem.
Along legislative corridors of the State

I

Capitol, talk is heard of a possible compro-
mise in the situation. While it is generally
admitted that the bills can be passed in the

“We first started out with a Punch and

Judy show. This was a very good added
attraction for the kiddies. As a matter of

fact, it brought many of the parents, and
we received compliments from them for try-

ing to please the children. The result was
that the parents were our boosters as well

as were the children, and they knew that by
sending the children to one of these shows
they would be well taken care of, and would
not see anything that was objectionable. The
man who put on the Punch and Judy show
could work two houses in one day, and we
would start our serials simultaneously at

two houses, following up at the other houses
on succeeding Saturdays.

Filled to Capacity

“When we started the first episode we
were filled beyond capacity. After that the
business held up without the added attraction

to continued capacity houses, mostly com-
posed of children. We were very careful in

the selection of the serials and the features

that were shown on that day, so that they
would in no way be objectionable, and that

the people might have faith in us and permit
the children to continue their patronage.

“On the occasion of the starting of the

second serial we gave them a marionette
show, and we advertised its coming the same
way as we had taken the previous serial

and Punch and Judy show. This time we had
a much greater attendance than on the oc-
casion of the first serial, which to us, showed
that the parents and children were taking
quite an interest in what we were trying to

do for the neighborhood.

“The expense of putting on these added at-

tractions does not at all compare with the
amount of business we are able to do as a

result thereof. The feature picture that is

shown at the afternoon performance for the
children is also shown at night for the
adults. It is surprising how much business
the children drum up for us. The manager
of a house has to ingratiate himself with the
children. If he is known as a good fellow in

the neighborhood among the children, the
latter can do a great deal of good for him.
We are doing everything in our neighbor-
hood houses to gain the good will of the
children, and Crandall’s Theatre is a house-
hold word with them.”

Senate, there is grave doubt as to the As-
sembly. It was said a day or so ago that
Governor Smith had talked over matters
with certain ones from whom he frequently
seeks advice. While Governor Smith open-
ly advocates the abolishment of censorship
and the wiping out of the Commission, he
finds himself confronted with a Republican
Assembly.
There is some talk that the present cen-

sorship commission may be abolished, and
that while censorship must be endured for
at least a year more by reason of the Re-
publican Assembly, that the law will be
handled or administered by the State Tax
Commission. Owing to the fact that the
Commission is really a revenue producing
body, it could readily come under the direc-
tion of the Tax Commission.
Meanwhile, official Albany is awaiting

some word from the committee as to
whether or not it intends to report the bill

out and let it go to a vote.

The Walker bill seeking to re-

peal the present motion picture

censorship law in New York State
has been reported out of commit-
tee on the Senate side, but thus
far has been ignored by the As-
sembly Ways and Means Com-
mittee.

The recent hearing was held
before a joint legislative commit-
tee. In reporting the bill out, the
Senate Finance Committee stood
11 to 2, the vote being along
strict party lines, Senators Lusk
and Hewitt, the Republican mem-
bers of the committee, voting to
kill the repeal measure. The bill

is being regarded from a political

standpoint only.

The Assembly Ways and Means
Committee is not expected to re-

port the bill out. The Democrats
have little hope of passing the bill

in the Assembly, but in the Senate
the Democratic majority will pass
the bill. It is generally conceded,
however, that the political com-
plexion of the present commission,
will undergo a change in the near
future.

Sign With Paramount

Mary Astor and Glenn Hunter to Play
in Paramount Pictures

Glenn Hunter, whose portrayal of the
screen-struck boy in “Merton of the
Movies” has been one of the biggest
Broadway hits in years, has just signed a
five-year contract to star in Paramount
Pictures, according to an announcement by-

Jesse L. Lasky, first vice-president of the
Famous Players-Lasky Corporation.
Mr. Hunter will be probably the young-

est male screen star. It is said that the
type of stories, support and production re-
sources put at his disposal by Famous
Players determined him to be a Paramount
star.

Mr. Hunter’s first picture will be “This
Side of Paradise,” F. Scott Fitzgerald’s
story of American youth. The novel will
be adapted to the screen by Mr. Fitzger-
ald himself.
Mary Astor will appear in support of Mr.

Hunter in his first picture. Miss Astor,
whose beauty, youth and unusual ability
have caused film critics to predict a brilliant
film future for her, has just signed a five-
year contract to play in Paramount pic-
tures.

“The engagement of Miss Astor,” said
Mr. Lasky, “follows a search of several
months for just the type of girl we wanted
to take leading feminine roles in some of
our pictures.”

Stuart-Rice Wedding
Miss Doris Carolyn Rice was married to

Lawrence Finn Stuart in New York, Febru-
ary 24. Mrs. Stuart is the daughter of Mr.
and Mrs. Clarence Bertrand Rice. Mr. Stu-
art is a member of the Goldwyn exploitation
staff. He was formerly connected with the
Hulsey circuit in Texas, and is a brother
of Herschel. Stuart, managing director of
the Missouri Theatre, St. Louis, Mo.

A Compromise of Censorship

Situation Rumored in Albany
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Exhibitors Put Up Stiff Fight

Against Daylight Saving Bill

HARRISBURG, PA.— (Special)—A delegation of exhibitors from all

parts of Pennsylvania on Tuesday, March 13, journeyed to this city to at-

tend a special hearing on a bill now before the Legislature having for its

purpose the establishment of the daylight saving schedule. The bill which
has caused more than mere passing interest, is now in the hands of the
committee on judiciary, before which the hearing was held. The proponents
of the bill were made up of bankers, sporting goods manufacturers and
church authorities, while the opposition was made up of film men represen-
tative of all branches of the business, the theatrical business, farmers and
labor leaders who spoke for the union forces of the State.

George Aarons, secretary of the M. P. T. 0. of Eastern Pennsylvania
and Southern New Jersey; Charles Goodwin, Fred Harrington of Pitts-

burgh and many others attended the hearing, which developed into a spir-

ited affair. While the opposition was the stiffest ever lined up against the
daylight saving movement here, it is not believed that the bill will be
killed. Daylight saving, according to those who opposed that schedule,

brought a loss of many million dollars not only to show business, but to

other industries as well. Daylight saving together with the coed strike

last year had the tendency of putting many exhibitors out of business, it

was said at the hearing.

READING, PA.— (Special)—Regardless of the status of the State-wide
movement for a continuation of the daylight saving program, this city will

not change its timepiece. This decision was returned as a result of the
municipal elections last November when daylight saving was made a polit-

ical issue and constituted one of the many local propositions on which local

voters were called to vote.

T. Rogers Lyons Tells How to

Keep from Paying Music Tax

TAX dogging when the tax is im-
posed by the supreme power of

the State is criminal, but dodg-
ing a tax that is imposed by greed and
by virtue of the fact that the greedy
combine has the power to enforce that

tax is the right of all who wish to as-

sert their independence, and who de-
sire to protect their own rights,” says
T. Rogers Lyons, editor of Musical
Times, Lansing, Mich., in an arraign-
ment of the music tax.
“The right to collect royalties by the

owner of the copyright has been estab-
lished by the Supreme Court of the United
States, from all those who use copyrighted
sheet music at places where an admission is

charged, or pay for the entertainment is re-
ceived,” Mr. Lyons says. “Therefore the
Music Society has the legal right to do what
they are doing in associating for the pur-
pose of making these collections. This
society contains about twenty-five music
publishing houses.

.
“Outside of this society there are four

times as many music publishers who are not
only willing but are anxious to have all the
hotels, restaurants, theatres and moving pic-
tr« houses use all of their music that the
players in these places desire, without any
royalty or payment whatever.
“The way to enable them to do this lies

with the publishers of sheet music who are
not members of the Society of Composers
and Authors. It is suggested that each pub-
lisher who desires to have his productions
publicly played to print on all new offerings

and rubber stamp on all old ones these
words

:

COPYRIGHTED 1923

THE SMITH JONES BROWN COMPANY
Performing rights in all places where ad-

mission is charged are hereby
specifically released.

“This done, it is patent that any orches-
tra, singer or instrumentalist may use music
thus branded just as he has been in the
habit of using music with no thought but of
the pleasure the rendition of same will be to

the hearers, and the certainty there can be
no comebacks.

“If twenty publishers adopted the plan
here suggested, that in itself would liberate

enough ‘tax-fee’ music to smash the present
strangle hold of the society to smithereens.
They must hold the theatrical business to
live.”

Graham’s Daughter to Wed
Announcements have been received at the

home office of the Famous Players-Lasky
Corporation of the forthcoming marriage of
Dorothy Cecil Graham, the daughter of Mr.
and Mrs. John Cecil Graham, of 40 Park
Lane, London, to Bernard Morris Greenhill,
also of London. The ceremony will be sol-

emnized Wednesday, April 4, at 2:30 o’clock,

at St. Margaret’s Westminster, following
which a reception will be held at Claridge’s.
Miss Graham’s father is the general for-

eign representative of the Famous Players-
Lasky Corporation and the managing
director of the company’s British organiza-
tions. Mr. Greenhill is well known in Lon-
don social and business circles.

Speaks on Censorship

Brady Says Industry Must Work
Hard to Kill It

At this week’s luncheon of the Associated
Motion Picture Advertisers Peter J. Brady
was the principal speaker. Mr. Brady, an
influential labor union official and well
known in the motion picture industry on
account of his friendliness and hearty sup-
port in past years, spoke to a large audience.
His talk ranged on many matters, the most
interesting part to many being what he had
to say about censorship.

Says Meeting Poorly Handled

Mr. Brady criticized the meeting at
Albany this week before the Legislative
Committee, saying it had been very ama-
teurishly handled, but that the other side
had been just as badly mismanaged. He
said that there was a great deal of work to
do if the motion picture industry expected
to be successful in its hopes to have the
censorship bill repealed; that work would
have to be started immediately to carry in-
formation and appeals right through the
state, particularly to the towns where the
legislators make their homes. Unless this is

done, he said, the chances are that the cen-
sorship bill will remain on the books.
Mr. Brady also described at some length

the plans for the new Trade Union Bank,
and, judging from the applause, the pub-
licity and advertising men of the motion
picture industry will be earnest supporters
of the new venture.

No Distribution Change
Schenck Says West Will Be No More

Than Producing Center
Joseph M. Schenck, producer of Norma

and Constance Talmadge First National re-
leases, who is building up a big producing
organization in Hollywood, says frankly that
he does not vision Los Angeles as the future
centre of motion picture distribution.
The product distributed is not bulky, he

points out, hence production has centered in
Los Angeles and will always remain there,
but distribution will remain centered in New
York, he believes. For one thing, the exist-
ing machinery is deeply rooted in New
York’s business and financial life, and the
nation’s greatest population centers are in
the East—the “centers of consumption.”
Then, too, he believes New York’s approval
of a screen play adds greatly to that play’s
value in every other city and town.

New York Success of Great Value

“If we have successful New York premiere,
and a long New York run, a picture is a
commercial success,” he declares, “the mere
fact of a New York success is of inestimable
value in advertising. At least 500,000
strangers arrive in New York daily—some
for business, some for pleasure and some
for both. After long or short stays they re-
turn to their homes, and if they take word
home that a certain film is a New York suc-
cess, why, that word passes rapidly and
assures a long line when the picture reaches
the place in which it has had favorable
word-of-mouth advertising.”

Signs New Contract
Carey Wilson, who has been an associate

editor in the Goldwvn scenario department for
nearly two years, has signed a new contract
by the terms of which he remains with the
Goldwvn organization as associate editor for
another year. He was made an associate editor

at the time June Mathis was engaged as edi-

torial director, and has prepared the con-
tinuity for a number of the Goldwvn pic-

tures.
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A New Talking-Movie

Lee De Forest Has Invention Which
Photographs Sound

Photographing sound was demonstrated to

be a practical accomplishment at the Hotel
Astor Saturday night, March 14, when Lee
De Forest exhibited his invention, the

Phono-Film. By this process it is possible

for all sound necessary to make motion pic-

tures complete entertainment to be repro-

duced on the film itself. Human voices and
musical accompaniments are recorded.

At a demonstration which Dr. De Forest
gave in his studio Tuesday he showed a

Spanish dance on the screen in which the

orchestral accompaniment seemed to come
with uncanny perfection from the screen it-

self. A piano recital followed in which the

movements of the artist’s fingers could be
seen to correspond minutely with the music.
The taking of these films requires an elab-

orate machine, but the reproducing needs
only a small device attached to the ordinary
projection machine.
A demonstration for the benefit of the

trade press will be held at Dr. De Forest’s
headquarters, the old Talmadge studios at

318 East 48th street, Monday, at 3 p. m.

1923 Year Book Issued

Kinematograph Puts Advantageous
Information in Industry’s Hands
The Kinematograph Year Book for 1923

has just been issued, and contains a wealth
of information helpful to all lines of the
industry. This is the tenth yearly issue of
the Year Book and particular pains have
been taken to revise and bring up to date
the theatre directory and lists of new films

that were trade shown or released during
the year.

The latter are of real value not only to
members of the trade, but also to picture-
goers, press contributors and others anxious
to learn when any particular subject may
be expected at the theatres, the actors ap-
pearing in it, the firm by which it is handled,
etc. British films are especially indicated.
The office of the Year Book is at 85 Long
Acre, London, W. C. 2.

Police Chiefs Invited

Asked to Aid in Making Film to
Fight Narcotics

Chief of Police Philip T. Smith, of New
Haven, Conn., president of the International
Association of Chiefs of Police, has dis-
patched letters and telegrams to the mem-
bers of his organization inviting them to go
to Hollywood and assist in the filming of
“The Living Dead,” Mrs. Wallace Reid’s pic-
ture on the narcotic evil.

The action of Chief Smith, who has pre-
pared monographs on the subject and is

recognized as an authority, marks the adop-
tion of the film as the official one of this
world-wide association in the fight against
drugs.

Signs Ethel Shannon
B. P. Schulberg has announced the first

of a number of contracts he expects to
close securing the exclusive services of
actresses to be featured in Preferred Pic-
tures

_

released by the A1 Lichtman Cor-
poration. He has signed Ethel Shannon.
The long term agreement giving Pre-

ferred Pictures exclusive control of Miss
Shannon’s screen work is the third step
>n the formation of a permanent stock
company. Kenneth Harlan and Gaston
Class were Schulberg’s first acquisitions.

The Work of the Censors

O HIO exhibitors are finding much to cuss and discuss these days in

connection with the State Board of Censors. This august body of

picture potentates, sitting on the throne at Columbus, in addition to
banning films in their entirety, likewise wields a wicked pruning knife on
the few films that get by.
According to reports, many of the original films can scarcely be

recognized after their operations at the hands of the cinema surgeons.
F’rinstance, the changes and eliminations in Gloria Swanson’s latest pic-

ture cover 16 inches of closely-typewritten, single-spaced typewriter
paper.

Certainly “The Impossible Mrs. Bellew” must be a very respectable
lady by the time the Ohio film mentors get through. Here is a sample
of the changes: “Cut out subtitle, ‘Horace Porter, an attorney, to whom
victory is more important than the honor of his profession,’ and substitute,

‘Horace Porter, an attorney, to whom victory at any cost is a virtue.’
”

In passing “The Mysterious Eyes of the Ku Klux Klan,” the censors say:
“This film was rejected in its original form on account of its containing
propaganda for the Ku Klux Klan. As reconstructed^ and with the addi-
tional eliminations ordered, the film contains no propaganda either for or
against the Klan.”
So there you are.

Plans Started to Organize
New England Theatre Owners

P
RELIMINARY plans for the or-

ganization of the New England

motion picture owners into a

compact unit to combat the so-called

machinations of the big producer and

distributor interests of the country,

were perfected Tuesday afternoon,

March 13, at the Copley-Plaza Hotel,

Boston. This unit, it is indicated, will

become a part of the new organization
known as the Motion Theatre Owners’
Distributing Corporation, the purpose
of which was endorsed by the gather-
ing and some of the regional directors

were named.
Officers and members of the executive

committees of the six New England state
units of the Motion Picture Theatre Owners
of America, together with other theatre
owners, in all representing one hundred and
twenty New England motion picture the-
atres, attended the mass meeting. They
greeted with enthusiasm National President
Sydney S. Cohen of the M. P. T. O. A.,

and William A. True of Hartford, Conn.,
president of the Connecticut unit of the
latter organization, as well as president of
the new theatre owners’ distributing asso-
ciation, who were the principal speakers.
Jacob Lourie of Boston, president of the
Massachusetts’ unit of the M. P. T. O. A.,
presided. A luncheon preceded the meeting.
The mass meeting had been called pri-

marily to discuss the affairs in theatre-
owner circles which have come into
prominence since the Washington conven-
tion, particularly as they relate to business
methods in vogue in different sections of
the country which are believed to imperil
the business safety of the independent the-
atre owner, especially in New England. The
plan also was to point out how other inde-
pendent forces in the industry are prepared
for concerted action and to suggest this
method as one to be safely followed by the
New England theatre owner for his own
protection.

President Cohen explained at some length
the activities of the national organization
since the Washington convention, and dis-

cussed minutely the conditions that obtain
in the industry in different parts of the
country. He charged that certain business
methods of leading producing and distrib-

uting elements are placing in jeopardy the
interests of the independent theatre owner.

President True explained minutely and ex-
plicitly the object of the new disturbing
organization of theatre owners, and offered
it as a ready-to-hand solution of some of
the serious problems now facing the New
England independent theatre man.
During the discussion on the producer-

owned theatre, it was declared that statis-

tics show that such interests represent only
about 10 per cent, of the purchasing power
of the New England theatres, but that they
are so well organized as a minority that
they function definitely because of the lack
of organization among the individuals who
form the remaining 90 per cent, of the the-
atre purchasing power of the territory.
Following the address a rapid-fire series

of questions were answered by both Mr.
Cohen and Mr. True, and a plan was out-
lined for the functioning of the independent
interests of New England, whereby a defi-

nite organization, organized and operated
by and for them, will work along definite
lines and co-operate with the independent
producers and independent distributors
throughout the New England zone. Mr.
True was invited to head such a new or-
ganization, and took the question under ad-
visement.

Gets O’Reilly Gift
There is a handsome bronze desk set on the

desk of Commissioner Gilchrist, head of
New York State Tax Commission, occupying
nearly one-half of the fourth floor of the State
Capitol. The set was presented to Mr, Gil-
christ last Tuesday by Charles L. O’Reilly,
head of the Motion Picture Theatre Owners
of New York State. Mr. Gilchrist was for-
merly connected with the Department of
Licenses in New York City.
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Exhibitors Look for Big Year,

Says Grainger Back from Trip

J
AMES R. GRAINGER, of Goldwyn
Pictures, is home from a ten

weeks’ trip to that firm’s branch

exchanges and to the studios in Culver

City, Calif., brimming over with en-

thusiasm at the film outlook in general

and as it applies to his firm in particu-

lar.

“The coming year is going to be one of

the biggest years motion pictures have ever

seen,” said Mr. Grainger. “The exhibitors

are making money and are eager to buy
the biggest and best pictures the market
affords. They are realizing as never before

that the public is shopping for its amusement
fare and that it is picking out the films

which are unusual and big to patronize

rather than the old-style five-reel program
film.

“I base my prediction of one of the big-

gest years in the history of the industry

on the following facts: (1) the big feature

pictures which the exhibitors are demanding
and for which they are willing to pay ade-

quate prices; (2) the big demand for popu-
lar novels and plays to picturize; (3) the
big demand for leading men and women by
the various companies; (4) the increased
physical equipment of various producing
concerns

; (5) in six days Goldwyn has
signed 2,084 contracts for showings—with
nearly one-sixth of film theatres of the
country.
“Goldwyn, for instance, is building two

new stages on its lot at Culver City, bring-
ing the total up to nine. Eight pictures

were in production when I left the studio

with more in the preparatory stages. We
will need these new stages for the program
in view for the coming season. Eleven
directors are now under contract and they
will practically all be making pictures at

the same time. Other studios have been
adding to their facilities.

“The activities at the Goldwyn studios is

marvelous. When I left on the return trip

to New York the number of persons on
the studio payroll was 1,200, an increase of

400 from a few weeks previous to that
time.”

No Action on Love Bills

Measures Affecting Miniature Picture
Apparatus Still in Committee.

The bills introduced in the New York State
legislature by Senator Love on February 5,

relating to miniature picture apparatus and
the requirements for such machines, are still

in committee and show little signs of being
reported out.

The bill introduced on February 27, by Sena-
tor Levy, relating to theatrical performances
in first class cities on Sunday, is also in com-
mittee.

The same is true of Assemblyman Miller’s

bill, imposing an annual tax on the gross re-

ceipts of motion picture theatres and other

forms of amusement.
A bill was introduced in the Senate on

March 7, relative to a lien on film laboratories.

Re-Elected President
Fred Levy has been re-elected president

of the Associated First National Pictures of

Kentucky and Tennessee. Other officers

elected were Lee Goldberg as secretary and
treasurer; Paul Krieger, general manager;
Leo F. Keiler of Paducah, vice-president.

On the board of directors are John B. Stout
of Danville, Mike Switow of Louisville, L.

S. Martin of Ashland and I. Libson of Cin-

cinnati. All of these are prominent exhib-

itors in the two states. Fred Levy, the

president, is owner of over thirty theatres

and president of Levy Brothers. He is in

favor of Louisville as the ideal distribution

point for the entire section, as almost all

Kentucky and Tennessee theatres are

served from Louisville.

Thomas Leaves for Coast
Clark W. Thomas, general manager of the

Thomas H. Ince Studios, left for Los An-
geles this week after a business trip to

New York which lasted almost three months.
Before departing Mr. Thomas gave out a

statement in which he briefly outlined the

plans of the Ince Studios and said

:

“We believe that what the public wants
right now is the big story for the screen.

The so-called ‘star system’ is a condition

of the past. There are only about five

really big stars today. The public has

shown what it thinks of the ‘star system’
and the ‘live wire’ producer, who always
has his ear to the ground, is beginning to

respond to public demand by turning out

the big story, with capable actors in the

cast.”

Reorganization Complete
Last word information has been received

from the executive offices of the Selznick
enterprises to the effect that a complete re-

organization has just been effected of both

the Select and Selznick companies and their

subsidiaries, and that a detailed statement
will be made public next week which will

include the plans of the new organization

and its personnel.

Starts Work on Theatre
Construction has begun on a new Loew

theatre, to be located at Burnside and Walton
Avenues in the Bronx. The theatre, expected

to be completed by September of this year,

will be devoted exclusively to the presentation

of motion pictures. It will seat 3,000 and will

cost more than $750,000.

Krock Joins Hays
Arthur Krock, of the Louisville Courier

Journal, will join the staff of Will H. Hays
on April 1.

Brockwell Finds Exhibitors

Optimistic Over the Future

F
LOYD BROCKELL, manager ot

distribution of Associated First

National, who is on a long tour

of inspection, declares he has found

producers and exhibitors optimistic

wherever he went. He spoke about his

trip during his stay in Los Angeles.

“The thing that is making exhibitors feel

good about the present and the future of

the industry is the .fact that they are get-

ting consistently good pictures and the public

being satisfied with the high class enter-

tainment now being offered is going to the

picture houses more than ever. The com-
ing of the independent producers into the

field has been a big boom to the industry

because the independent product has been
exceptionally good.

“In Los Angeles the studios are humming
with activities and the independents form

a big proportion of the big work. They are

making pictures with stories as a general

rule and not pictures with stars. This, of

course, excepts producers like Joseph M.
Schenck, who has and is producing some of

the finest pictures exhibitors have seen and
will get with Norma Talmadge and Constance
Talmadge.
“Generally, however, the independent pro-

ducer is keeping busy the best actors and
actresses on the Coast. He is striving first

to give the exhibitor a picture with a good
story, and second, to back that story up
with a cast of names that have merited great

popularity with the motion picture-going

public. It seems to me that the star system
is getting out of date and that we will have
in the future only those stars who have real

ability.

“This doesn’t mean, as I see it in this pro-

duction center, that there will never be new
stars, but it does mean that the new stars

that come to the front will have to have
real box office merit.

“An indication of the big future business

some exhibitors are expecting is seen in the

fact that many magnificent picture houses
are being erected in many centers.. Cer-
tainly these men would not put hundreds of

thousands of dollars into new enterprises if

< they were not assured that the new pic-

tures to be made would give them a profit on
their investment. Men who go into the busi-

ness of building big picture houses learn the

facts first and build afterwards.
“Naturally, I have heard most about First

National future releases, and I have found
exhibitors inquiring interestedly about such
pictures as ‘Within the law, ‘Ashes of Ven-
geance,’ ‘Dulcy,’ ‘Isle of Lost Ships,’ ‘Trilby,’

‘Toby Tyler,’ ‘Penrod and Sam,’ and I found
particular interest in the new Carewe pic-

ture, ‘The Girl from the Golden West.’ The
stage play and the opera being known every-
where, exhibitors expect this one to have a
wide appeal at the box office. Wherever
Carewe’s first picture, ‘Mighty Lak a Rose,’
has been shown, it has done well.

“I might say, too, while speaking of First

National, that I was well pleased with the
optimism and enthusiasm of the men in the
field who were naturally as much interested
in the future product as were exhibitors with
whom I talked.”

Mr. Brockell is expected to return to New
York shortly.

Hoffman Off to Coast
M. H. Hoffman, vice-president and gen-

eral manager of the Truart Film Corpora-
tion, as well as directing head of the Tif-
fany Productions, Inc., producers of the Mae
Murray pictures, left for Los Angeles at the
beginning of the week.
Mr. Hoffman’s journey to the Coast is

in connection with several important mat-
ters of the Truart. Mr. Hoffman will be
gone for two or three weeks.

Prettyman Appointed
W. B. Frank, general sales manager of

Associated Exhibitors, announced this week
the appointment of D. Prettyman as
branch sales manager in Salt Lake City,

succeeding L. J. Baratte, deceased. Mr.
Prettyman is a veteran in the sales end of
the industry.
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Pathe to Handle Ben Turpin
and Mack Sennett Comedies

Rapf’s Tribute

Los Angeles, Calif.,

March 13, 8:06 A. M.
Roger Ferri,

Care Moving Picture World,

516 Fifth Avenue,
New York City:

Have just seen copy of Moving
Picture World, March 10. Con-
gratulations upon your wonderful

get-up on Who’s Who in Inde-

pendent Field. The independent

producers owe you a great deal of

encouragement for your boost for

the independent market.
HARRY RAPF.

American Films Best

Brazilians Prefer Them to All

Others

The overwhelming superiority of Ameri-

can films in the Brazil market is strikingly

demonstrated in the report of the Brazilian

board of censorship for the year 1922, re-

ceived by John L. Day, South American rep-

resentative of the Famous Players-Lasky
Corporation. Of a total of 1,341 pictures

imported by Brazil during the last year

1,058 were from the United States and the

remaining 283 were divided among twelve

countries.

Statistics collected by Dr. Roberto Etche-

barne, head of the Brazilian police censor-

ship, show that 79 per cent, of the films

imported were from the United States. This

was an increase of 8 per cent, over the

previous year.

“From the viewpoint of morality,” says

Dr. Etchebarne in discussing the commis-
sion's work, “the American pictures hold

first place in Brazil. This fact, together

with their wonderful sets, directing, artists

and photography, justifies their universal

preference throughout the country.

Planning for Export

Germans Making Films With Inter-

national Appeal
German producers have developed the

educational branch of the industry to a

considerable point, according to a report re-

ceived at the Department of Commerce,
Washington, D. C., from William E. Daugh-
erty, assistant trade commissioner at Berlin,

and they are hoping to find increasing pop-
ularity in export markets.
Natural sciences, technical subjects, as

well as travel, play and sport, have been
found especially fitting for filming. Mathe-
matical subjects have also been filmed, and
one of the interesting accomplishments in

this direction, the report states, is a motion
picture attempting to explain the very com-
plicated and difficult Einstein theory of rela-

tivity. Another notable film of this type,
now being shown in Berlin, pictures Stei-
nach’s process of rejuvenation.

Trowbridge Returns
Carroll S. Trowbridge, general manager

of Allied Artists, Inc., Ltd., with headquar-
ters in London, has just returned to New
York City after nine months abroad. Mr.
Trowbridge came to this country for busi-
ness conferences with Hiram Abrams, presi-
dent of United Artists Corporation. During
Mr. Trowbridge’s stay abroad he travelled
extensively throughout the whole United
Kingdom, in the chief cities of which Allied
Artists has branch offices.

I
N the signing of a contract between
Pathe Exchange, Inc., and Mack
Sennett, for the release of thirteen

two-reel Mack Sennett comedies dur-

ing the year, and the release of six

or eight Ben Turpin two-reel comedies,
exhibitors will see the uniting of

powerful forces placing at their dis-

posal on one program practically all of

the market’s best comedy.

As noted during the last few weeks in

special announcements by Pathe, Hal Roach,
the producer of the Harold Lloyd comedies,

had also signed with Pathe to release thir-

teen two-reel “Our Gang” Comedies, thir-

teen two-reel Will Rogers’ Comedies, and
thirteen two-reel “Snub” Pollard comedies,
per year.

In totalling up both the Sennett and Roach
product, Pathe will release no less than 60

two-reel comedies for the year, or more than
one a week. This line-up is in addition to

the Harold Lloyd special comedies and the

fifty-two Hal Roach one-reel comedies al-

nately featuring Paul Parrott and Stan
Laurel, which Pathe also releases.

In conjunction with the signing of these
contracts, Elmer Pearson, Pathe’s general
manager, stated, Pathe will not only have
the greatest number and greatest variety of

comedies calling for an investment of money
and production facilities rivaling that of any
feature distribution unit, but that with this

array of laugh-provoking releases, a special

day in every locality in the land, known as

Pathecomedy Day, will become a reality and
a fact. After weeks of conferences and ne-
gotiations, the Mack Sennet contract was
finally closed through the offices of Eph-
riam Asher, Mack Sennett’s personal New
York, representative.
The Sennett contract, like the Roach

agreement, specifically calls for the invest-
ment of considerably greater production
costs than Sennett ever before had at his

disposal. It is the intention of both the
distributor and the producer to invest these
comedies with more lavish settings and to
concentrate on more distinctive production
values and novelty innovations.
The Hal Roach contracts were all deliv-

J
OINT announcement has been
made by Thomas H. Ince and As-
sociated First National Pictures,

Inc., of the consummation of a con-
tract for distribution of a new series

of Thomas H. Ince productions by
First National. The contract closes

a series of negotiations covering a

period of several weeks during which
there have been many conflicting

rumors about the future distribution

of Thomas H. Ince pictures.
The contract means a continuation of the

relations between Mr. Ince and First Na-
tional, for First National is distributing the
present season’s productions made by Mr.
Ince. Mr. Ince’s affiliation with First Na-
tional began in a contract which was closed
in August of 1921 and was renewed in

August of 1922.

Like the existing contract the newly ne-
gotiated arrangement is a series contract

ered this week to the Pathe home office by
C. H. Roach, father of Hal E. Roach, and
were the culmination of negotiations and
arrangements made during Hal Roach’s re-

cent visit to New York.
Commenting further on this- line-up, Mr.

Pearson said : “It has been our opinion

and that of many exhibitors who have been
consulted, that the comedy portion of the

motion picture entertainment, as compared
to development in dramatic fields, has been
seriously neglected during the last two or

three years by the entire industry. In prac-

tically every locality, the public is being
surfeited by feature entertainment to the

point of saturation, and that if real good
comedies in sufficient quantity were avail-

able from a dependable source, exhibitors

would establish a comedy and short subject

program change at least once every week.
This weekly change will not only attract

record-breaking attendances, but will in-

crease the box office receipts on the dra-

matic change nights because the public of

any locality will go to the theatres only so
many times per week for a strictly bill of

fare.

“We believe with the tremendous strength
of the Pathe comedies now on our program,
headed by the Harold Lloyd specials, to-

gether with Pathe’s avowed purpose of

securing any other big comedy stars or pro-
ducers that may develop in the future, that

the box office receipts of the nation will be
increased to a marked degree.
“All the comedies enumerated above, are

being produced with the object in mind that
each and everyone of them is to be the out-
standing feature- of each program upon
which they appear. Upon this foundation
it is Pathe’s idea, and that of reputable
showmen, of establishing a Pathecomedy day
which is especially logical and feasible since

the other eight or ten Pathe weekly re-

leases fit in so admirably with this plan.

“All students of the industry will see that
there was an actual market opening for

just this sort of a plan and that it will in-

crease national box office gross by many
millions, benefiting all and injuring none.”
The first Ben Turpin to be released by

Pathe in two reels will be “Pitfalls of a
Great City”; and the first Mack Sennet
comedy will be called “Domestic Comedy.”

and covers a definite number of pictures,

said to be either six or four. The first re-

lease will be in September of 1923. There
are two more Ince productions on the pres-

ent release schedule of First National, “A
Man of Action” and “The Sunshine Trail,”

both to be released before June.
Ince’s production schedule for the forth-

coming year calls for production specials

only, a policy which has been in force during
the last two years. Work already has been
started on “Her Reputation,” in which May
McAvoy has the leading role and another
big special will be “Wives Who Fail.” Tal-
bot Mundy, the noted British writer, has
been engaged by Mr. Ince and has just

finished “The Devil’s Own,” in collaboration
with Bradley King of the Ince scenario
staff. He now is at work on a second novel
which will be adapted for the screen.
The Ince specials now scheduled for First

National release are “The Hottentot,” “Bell
Boy 13,” “Skin Deep,” “What a Wife
Learned,” “A Man of Action,” “The Sun-
shine Trail,” and “Scars of Jealousy.”

First National Renews Contract
with Ince for Series of Specials
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More Kansas City Banditry;

Legislative Victories Won
The Newman Theatre, a downtown house

of Kansas City, was robbed by a lone

bandit about 10:30 o’clock the night of

March 4. The bandit entered the business

office of the theatre and, holding Milton

Feld, manager, and four other persons at

bay, forced Gus S. Eyssell, treasurer, to

carry $3,534 in cash from the theatre.

Eyssell was forced to walk a block

through the busiest section of the down-
town district until the young robber could

find a taxi. The two then rode to a sub-

urban business center, where the bandit

treated the treasurer to a soda. The bandit

then escaped in the cab, the driver having

been ordered to wait. The next day the

satchel in which Eyssell had carried the

money was found near the Union Station,

which led the police to believe that the

hold-up man had left town.

The bill providing for a 6 per cent tax

upon the box-office receipts of all theatres

in Kansas has been successfully killed. The
money collected in this way was to be ap-

plied to the school fund. The State affairs

Committee succeeded in killing the Kansas
Sunday closing bill and the bill which would
have made it necessary for children less

than 18 to produce a written permit from
their parents or guardian to attend the the-

atres at night. Every effort was made to

kill the new tax bill and with the efforts

of several men of importance it was suc-

cessfully shoved aside.

A committee of exhibitors received a hear-

ing on the bill before the House Committee
and also before the Joint House and Senate
Committee. Tom Brown, Leavenworth,
Kans., made a speech in rebuttal. This
speech had a great deal of weight and was
a fine talk, according to those present.

“Had such a bill been passed,’’ said R. G.

Liggett, president of the Motion Picture

Theatre Owners of Kansas, “it would have
meant that many exhibitors would be forced

to go out of business. There was no justifi-

cation whatsoever for such a tax upon the

theatres.”

Work will start soon on the new first-run

suburban theatre at Fortieth and Main
streets, Kansas City. The theatre will be
ready for occupancy by October if plans
of the Pratt-Thompson Construction Com-
pany are carried out. The new house will

be known as the Rockhill Theatre and will

seat more than 1,500 persons.
Frank Kemp is the president of the new

company which will control the theatre, but
the management will be given over to J. C.

Hartman, a former Oklahoma exhibitor. Mr.
Hartman has operated theatres in Newkirk,
Oklahoma City and Blackwell and recently
severed his connection with the Grand The-
atre of Kansas City.

About $700,000 will be spent on the thea-
tre and a six-story hotel to be built on the
adjoining property. Plans of the theatre
call for a balcony and a standard stage.
The site of this theatre is one block from
the Warwick Theatre, one of Kansas City’s
largest suburban houses at the present time.

Mrs. Gertrude Sawtell, new chairman of

the Kansas State Board of Motion Pic-

ture Review, assumed her duties last week.
Mrs. Sawtell arrived in Kansas City, Kans.,

Friday from Florida and went to Topeka
to confer with Governor Davis, who appoint-

ed her. She replaces Dwight Thacher Har-
ris, whose resignation as chairman took ef-

fect March 1.

The new $150,000 Westport Theatre, to be

erected this spring at Archibald street and

Broadway, Kansas City, will seat 1,800 per-

sons. It will have wide upholstered chairs

with plenty of room to allow ingress and

egress to the seats in all the rows, without

causing patrons to get up. The theatre will

be in one of the residence sections of the

city.

There will be a balcony seating 700 people

and the stage will be exceptionally large.

The exterior will be of ornamental terra

cotta, with tapestry brick. Other features

will be a large cooling and ventilating sys-

tem, harmonious interior decorations, a

unique lighting system for both inside and
outside the building.

The theatre will be financed and built by
the Capital Finance Corporation, Syracuse,

N. Y., under the personal supervision of

Frank P. McClure, a local theatre builder

and promoter, who has had twenty-six years’

experience as a builder. The owner of the

theatre is the Amusement Holding Corpora-
tion, a Missouri corporation' capitalized at

$250,000 in paid-up stock.

Rodolph Valentino will make his first ap-

pearance in person in Kansas City at Con-
vention Hall Tuesday night, March 20. As-
sisted by his wife, Winifred Hudnut, the

screen star will be seen in several of his

famous dances, for which the music will be
provided by his own orchestra. The enter-

tainment will consist of dancing. Holders
of box seats and reserved seat tickets will

be given the privilege of the dancing floor

before and after the appearance of Mr. and
Mrs.' Valentino.

Chalk Beeson, manager of the Beeson
Theatre, Dodge City, Kans., has changed
the policy of his house and is booking
twenty-two super-specials for March and
April. The Beeson Theatre was erected as

a monument to the memory of Mr. Beeson’s

father, who was a pioneer in Dodge City

soon after its establishment.

W. H. Weber, who has the Echo Theatre,

Great Bend, Kan., dropped into the city the

other day and looked over some of the big

pictures.

John Stacey, of the Leeton Theatre, Lee-
ton, Mo., has booked fifty-two Universal
attractions and fifty-two Century comedies.

B. C. Harrison, of Waldron, Kans., is mak-
ing preparations to reopen the Opera House
in that town. He will have two programs

a week, using Universal service exclusively.

The population of Waldron is 200, and the

seating capacity of the theatre is 150.

After returning home from a business trip

to Kansas City, S. H. Harvey, who has the

Colonial Theatre at Pittsburg, Kans., found
that the doorkeeper of his theatre was miss-

ing, also $650 of the theatre’s money.

B. Mills, of the Auditorium Theatre at

Smithville, Mo., was in town last week.

The Orpheum Theatre at Parsons, Kans.,
is closed for a brief period because of labor

trouble.

S. F. Meade, of the Meade Theatre in

Kingman, Kans., was going the round of

the exchanges last week.

S. E.Wilhoit, manager of the Princess The-
atre at Springfield, Mo., announced on his

last visit to Kansas City that the Jefferson
Theatre, recently leased by him, will be
opened about June 1.

Horace M. Thomas, recently made direct-

ing manager of A. H. Blank Theatres in

Iowa and Nebraska, was at one time man-
ager of the Jefferson Theatre in Springfield,

Mo. He was also advertising manager for

A. D. Flinton, of the old Kansas City Feature
Film Company, and more recently he was
managing director of the Famous Players-
Lasky theatres in Canada.

F. A. Robinson, who recently opened a

new theatre at La Harpe, Kans., has named
his house “The Jewel.”

George Buckner, of the Emerald Theatre
at Buckner, Mo., drove into the city last

week.

E. M. Boylston, manager of the Victoria

Theatre at Hiawatha, Kans., was around the

city last week, booking some attractions for

his theatre, which is controlled by the Hos-
tettler interests. Mr. Boylston says that

one of his best advertising stunts is a

seven-foot banner tacked on four delivery

wagons which are driven in all parts of the

town during the day.

Fred Thompson, a realtor of Kansas City,

has purchased the Strand Theatre, a sub-
urban house here.

William P. Cuff, owner of the Strand The-
atre at Chillicothe, Mo., has remodeled his

theatre lobby and constructed a shop in the

lobby. Candies, cigars and popcorn are on
sale. The annual election is near and once
again the question of Sunday closing will

come up. It is to be voted on by the

people, but it is thought they will be in

favor of Sunday shows, for the attendance
has been good on that day for considerable
time.

C. R. Wilson, whose Lyric Theatre at

Liberty, Mo., was completely destroyed by
fire recently, is giving shows in a store-
room of the town until arrangements can
be made for a new Lyric Theatre. It is

hoped that construction will begin early this

spring.

The Main Street Theatre, this city, has
booked the six new Baby Peggy comedies
and opened with “The Kid Reporter.”
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Laurence T. Lester Leases
Charlotte, S. C., Theatre

Texas
J. J. Hegman, owner of the Queen The-

atre, Austin, Texas, was gloriously success-

ful in fighting an old blue law recently. Mr.

Hegman was arrested while operating his

theatre on Sunday. He asked for a

trial before a jury. The jury delib-

erated only ten minutes and returned a

-vote acquitting him. Previously, however,

Mr. Hegman had filed complaint against sev-

eral drug store owners alleging that they

sold cigars in violation of the law.
_

This contention formed the basis of Mr.

Hegman’s defense in the trial. He declared

that enforcement of the Sunday law against

the theatre owner was discriminatory in

that the law has for many years not been

enforced against cigar stores and other es-

tablishments named in the law. It was con-

tended that its non-enforcement had ren-

dered it obsolete.

In reply, the county attorney cited the

outcome of a provision clause against Mr.

Hegman in which the Austin theatre owner
was found guilty of violating the law by

showing on Sunday. The clause in question

was appealed and later affirmed in a majority

of offenses of the Court of Criminal Appeals,

with Chief Justice W. L. Davidson dissent-

ing. Following the verdict the county’s at-

torney announced that the complaints filed

against the drug store owners would be

withdrawn, but that the verdict of the jury

in no way precluded future complaints

against Mr. Hegman. The county’s attorney

stated, however, that such complaints here-

after would have to be filed in the County
Court instead of a justice’s court.

Recent incorporations in the Southwest in-

clude : R-T Amusement Company, of San
Antonio, incorporators, M. Delgado, J. Far-

ro and S. Guiterrez; Lawton Amusement
Company, Lawton, Okla., by H. E. and
Sibyl Gilbert, of Duncan, and A. C. White,
of Lawton. Permit to do business in Taxes
was granted to the Famous Players-Lasky
Corporation, of Jersey City, N. J., capital

stock $10,000, Texas headquarters at Austin,

Ike D. White, State agent.

A. E. Fair, director of theatres for the

Southern Enterprises, Incorporated, has re-

turned to Dallas from a business trip to New
York. While in the East Mr. Fair ran over
to Brookline, Mass., and spent some time

with his home folks.

After twenty-three years of service the

old Dallas Opera House in Dallas, Texas, is

being razed to make way for a modern struc-

ture. The building was erected at a cost

of $50,000 in 1900. It served as an opera-

house for years and later was used by the
Majestic Theatre. Later still it was known
as the Capitol Theatre, with stock attrac-

tions.

During the recent visit of Henry B. Wal-
thall, who played the Majestic Theatre, it

developed that Mr. Walthall was right

among home folks. His brother, Wallace
W. Walthall, was at one time owner of the
Southwestern Film Corporation here, and
now is in Oklahoma City as manager of a

film exchange.

W. F. Sonneman has bought the two-
story building at 405 Austin street, occu-
pied by him for a number of years as a

picture theatre. The property cost $40,000.

Only fourteen films were condemned out
of 194 reviewed by Mrs. Ethel Boyce,
amusement censor of Dallas, in 1922, and a
total of 183 eliminations were made.

The Alhambra Theatres Company of
Tulsa, Okla., with a capital stock of $50,000,
has been incorporated by C. Kubatsky, E.

J. Smith and J. B. McAnally, all of Tulsa.

Laurence T. Lester, well known theatre

owner of Columbia, S. C., surprised the in-

dustry of the state last week with the an-
nouncement that he had secured the Strand
Theatre, Charlotte, N. C., and will open
vaudeville and pictures there on April 2.

The Strand was built for Universal four

years ago and several attempts to operate
it as a first run Universal house had little

success financially. Finally it was closed

and has remained closed for the past six

months. Lester, it is understood, has secured
a long time lease, with privilege of pur-
chasing. The Academy, operated by South-
ern Enterprises here as a Keith vaudeville

house, was burned last January.

M. F. Schnibben, of the Opera House,
Florence, S. C., is showering condolences
upon himself upon the loss of his publicity
man, Jack Marcus, who has joined the
Rockingham Theatre Company in a similar

capacity. Marcus is a former legitimate per-
former, but for the past several years has
been connected with Schnibben. He now
becomes right hand man to M. H. French,
owner of the Garden theatres in Bennetts-
ville, S. C., and Rockingham, N. C., in the
capacity of managing director.

H. G. Campbell, banker, of Belten, S. C.,

visited the exchanges the past week. He
operates the Pastime Theatre in this town
as a side line.

Aronson & Browne, Raleigh, N. C., an-
nounce that they will spend a nice wad of
money on their Almo Theatre during the
spring. A balcony will be added, greatly
enlarging the seating capacity.

William C. McIntyre, one of the best
known theatre owners in North Carolina,
will close his Rose and Victory theatres at
Burlington, N. C., within the near future
for extensive alterations and improvements.
The seating capacity of the Rose will be
largely increased.

Many theatres in small towns throughout

this territory which have been closed

through the crucial conditions of the past

twelve months give promise of again coming
to life within the near future, denoting a

spirit of optimism in the outlook for the
future that is indeed flattering. Coupled
with this, the fact that more new theatres
have been opened within the past few
months than in any similar period of recent
years, and the industry of Atlanta looks with
extreme optimism upon the future months
of 1923.

R. J. Brack, it is announced, will reopen
the Victory at Midville, Ga., after extensive
alterations. Howard McWhorter has leased
the Strand at Madison, Ga., and will keep
open six days a week. Z. D. Clary has re-
opened the Amusu at Lincolnton and James
Patterson will reopen the Palace, Augusta,
which has been closed since early in the
winter. P. G. Rossee has reopened the Adele
at Eatonton, Ga., after completely remodel-
ing the building, and has one of the best
small-town theatres in the state.

The Lyric, Atlanta’s Keith vaudeville
house, will hereafter run first run feature

Greenville, N. C., is to have a new theatre,

to be called the Trio. The new Carolina

Theatre at Pinehurst, replacing the old one

of the same name, opened on February 26.

The New Capitol, Asheboro, N. C., will be

opened in the near future by J. W. Stone.

F. M. Schiller, of Wilmington, N. C., a
brother to E. A. Schiller, has received post-

cards from Mr. Loew’s personal representa-

tive bearing a Florida postmark and attesting

to the fact that the fishin’s fine down that

way. It is Colonel Schiller’s first vacation

in a long time.

It is announced that either musical com-
edy stock or vaudeville will replace the pic-

ture program at the Howard-Wells Royal
Theatre, Wilmington, N. C., this change to

become effective April 2.

Saluda, N. C., one of the most popular
summer resort places of the Blue Ridge, will

have a new theatre, the Princess, ready for

opening when next summer’s tourists begin

to come in.

The owners of the Rex Theatre were un-
able to go through with the deal made in

January whereby Fred E. Johnson, for six

years manager of the Court Theatre in

Wheeling, W. Va., was to assume the man-
agement of the Rex. Matters were in some
manner so complicated that it was impos-
sible for Mr. Johnson to get possession of

the theatre even after the arrangements had
been completed. A law suit was threatened,
but a settlement was made with Mr. John-
son that was entirely satisfactory.

George L. Zeppos continues as manager
of the Rex and Mr. Johnson for the next
six weeks will devote his time to staging a
mammoth three-ring circus and industrial

exposition in conjunction with Samuel Mc-
Cracken on the State Fair Grounds under
the auspices of the Kiwanis Club. The
money made by this big affair will be turned
over to charity.

pictures in connection with the stage at-

tractions. Formerly only a couple of short
subjects were used.

Willard Patterson’s Metropolitan cor-
nered the big business of Atlanta when he
ran Chaplin’s “The Pilgrim” in connection
with Anita Stewart’s “Rose o’ the Sea.”
Hundreds were held behind the ropes all

week and a very attractive special presenta-
tion was given the Chaplin film.

The Imperial, Augusta, Ga., has put in

Keith vaudeville for half the week, dividing
the time with pictures.

Col. R. J. Edenfield, of the Dreamland,
Augusta, Ga., is confined to his bed with
influenza.

Announcements are out for the forthcom-
ing marriage of Fred Hersey, of the Grand
Theatre, Waynesboro, Ga., to take place the
latter part of March.

C. A. Crute has taken over the Lyric,
Huntsville, Ala., from Southern Enter-
prises.

Southeast Highly Optimistic

Over Prospects for the Year
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Paramount Sued in St. Louis;

New Booking Combine Planned
Suit was filed in the St. Louis Circuit

Court March 10 by William Goldman against

Famous Players Missouri Corporation to ob-

tain delivery of the Kings Theatre, Kings-
highway, near Delmar boulevard, which
Goldman contracted to purchase for $116,-

000. In his petition he states that the de-

fendant corporation on March 5 notified him
that it had cancelled the agreement entered

into February 12 for the sale of the Kings.

Under the terms of the agreement Gold-

man was to pay $5,000 cash on consumma-
tion of deal, $15,000 in three annual pay-

ments and assume a mortgage for $96,000

He states when notified the agreement was
off he offered to submit a new bond and
made other overtures to defendant, all of

which were rejected.

Goldman had planned to open Kings on
Easter Sunday. He also has had plans drawn
for a $1,000,000 picture palace at Grand
boulevard and Morgan street. It will open
about September 1.

The storm clouds are gathering in St.

Louis and the weather prophets say the

town is in for real fireworks in the very

near future. Recently William Goldman
announced plans for a new house at Grand
and Morgan, just across an alley from the

Grand Central owned by Skouras Brothers.

Now it has become known that negotiations

have proceeded almost to the point of con-

summation for a booking arrangement be-

tween the owners of about forty theatres

situated in various sections of the city. This
move is designed to checkmate the growing
strength of the St. Louis Amusement Com-
pany, which is dominated by Skouras
Brothers.
Effective March 1, the St. Louis Amuse-

ment Company took over the North Grand,

owned by Ferd Warner, under a ten-year

lease, the North Grand airdome and the

Zelphia airdome, also owned by Warner, and
is said to be angling for other neighbor-
hood houses.

It is said that if the booking deal is put

over each house would maintain its individ-

ual identity, merely getting films through
the booking combination, paying a fixed fee

for the service. Gossip also has it that

Skouras Brothers plan to erect a much
larger theatre on the Grand Central site,

but nothing official on that subject can be
obtained. The tipsters say that sandwiched
in between the Missouri and Goldman’s new
house the limited seating capacity of the

Grand Central would prove a serious handi-

cap in an old-fashioned knock-down and
drag-out first-run battle.

The Famous Players Missouri Corporation
has settled the suit filed against it by Fred

Wehrenberg by paying him $5,000. The
litigation grew out of the deal entered into

in 1919 for the Cherokee Theatre owned by
Wehrenberg. When the Famous Players
Missouri Corporation was formed it took
over the picture theatres controlled by
Harry Koplar and William Goldman and
planned to include the Cherokee in the deal.

For a brief period the receipts of the Chero-
kee were turned into the Famous Players’

treasury and later Wehrenberg filed suit for

the money, claiming he had not surrendered
legal possession of his house.

Joseph Mogler, president of the Motion
Picture Exhibitors League of St. Louis and
Eastern Missouri, has announced his organi-
zation members have agreed to designate
each Friday evening as “Family Night” and
to hold special Saturday morning shows for

school children. On those days only, pic-

tures approved by the St. Louis Council
on Motion Pictures, an organization of club
women headed by Mr. Ira L. Bretsfelder,
will be shown. A board of twelve women
plans to review all current releases, approv-
ing those films they deem , of high moral or

artistic value. The national body has al-

ready approved 1,000 pictures.

Members of the Motion Picture Exhib-
itors League of St. Louis and Eastern Mis-
souri will gather in St. Louis on March 27
to perfect a permanent organization and to

elect delegates and alternates to the con-
vention of the national body. Recently the
national organization granted two separate
franchises to Missouri exhibitors, one for

the eastern half and the other for the west-
ern. Joseph Mogler, who was president of

the St. Louis group, has been acting presi-

dent of the new body. Permanent officers

will be elected on March 27. The meeting
will probably be held at the St. Louis Elks’

Club.

A. C. Norwein has sold his Opera House,
Bonne Terre, Mo., to the Grant Amusement
Company.

When an automobile owned and driven by
Fred A. Bengston, Davenport, la., druggist,

plunged over an embankment near Moline,

111., on March 9, Bengston received fatal

injuries and Ben Cornwell, St. Louis con-
tractor, was seriously injured. Cornwell re-

cently constructed the Leclaire Theatre,
Moline, 111., for his brother, Fred L. Corn-
well, who also owns the Delmonte Theatre,
St. Louis, Mo.

Jimmy Clayton, owner of the Opera
House, West Frankfort, 111., while in St.

Louis on March 8 was called home because
of the sudden death of his brother.

F. S. Russell, manager of the Yale The-
atre, Macon, Mo., and Wallace Akin, man-
ageer of the Yale Theatre, Anna, 111.,

attended a conference of Illmo Amusement
Company officials in St. Louis on March 9.

The company is said to plan taking over
several other houses shortly.

And now the movies are blamed for tru-

ancy of school children. James K. Ewing,
sergeant of the truant officers in East St.

Louis, has instructed his men to keep a
special watch on the picture houses, claim-
ing that he has found that they are favorite

haunts of kids playing “hookey” from
school.

All house records were shattered by “The
Flirt” at the Rivoli Theatre, St. Louis, the
week of March 3. It was held over for an-
other week. The official attendance was
placed at 31,850 for the opening week.

George Beban and company opened their

third run at the Delmonte Theatre for this

season on March 10. This is said to set a
record for St. Louis, no other attraction

ever having repeated at the same house
twice within a year.

The St. Louis Zoological Society, the

Parent-Teachers’ Association of St. Louis
and the St. Louis Woman’s Chamber of

Commerce helped boost the showing of Mar-
tin Johnson’s “Jungle Adventures” at the

William Fox Liberty Theatre the week of

March 3. Harry Greenman, manager of the

Theatre, and Harry Strickland, American
Releasing manager, co-operated on the hook-
up.

Exhibitors seen along Picture Row during
the week were : Mr. and Mrs. C. E. Lilly of

Hannibal, Mo.; Mrs. Hurley Gould, Law-
renceville, 111.; Jimmy Clayton .of West
Frankfort, 111.; S. E. Pertle of Jerseyville,

111.; George Newsum of Mount Vernon, 111.;

O. W. McCutcheon of Sikeston, Mo.; Tom
Reed of Duquoin, 111.; Elmer Brient of Cen-
tralia, 111.; Mrs. A. R. Richard, Witt, 111.;

and Bob Cluster of Johnston City.

Baltimore
Three men were each fined $6.45 in the

Northwestern Police Court, Baltimore, Md.,
when brought before Magistrate Larkins
on March 13 because they were alleged to

have made noisy criticisms in Schanze’s The-
atre of the show.

A robbery took place at the Forest Park
Theatre, Forest Park, Baltimore, on Friday
night and $138.65, the receipts at the theatre

for the night, was stolen, according to Ed-
ward Alexander, manager. A severed little

finger was found on the steps in the rear

of the playhouse and on the iron doors over
the cellarway blood was found. The po-

lice are holding a man with a severed little

finger . who claims the accident occurred
while he was handling lumber.

Preparations are now under way by
Thomas D. Soriero, general manager of the

Whitehurst Theatrical Enterprises, operating
the Century Theatre, to hold a concert on
Easter Sunday night at that playhouse, when
a full symphony orchestra of fifty pieces

will play selections under the direction of

Frank Rehsen, musical director.

A large picture theatre is to be included

in the large Community Building which will

take in the whole block bounded by North
avenue, Maryland avenue, Charles street and
Twentieth street, according to the latest re-

port. The sum of $3,000,000 is involved in

the project, it is said, and bachelor apart-

ments, a large, glass-enclosed market and
stores will be included in the plans. It is

intended to present stage plays or big pic-

tures that are road shows.

Kansas City Theatres Endangered

Enforced closing of some of Kansas City’s large picture and continuous vaudeville

theatres, and a raise in admission prices for those which might remain open, loomed
large in the minds of theatre owners and managers when word came from Jefferson

City that a legislative blow had been struck at the “interchanging seat” system that is

used in all the large cities of the country. The house criminal jurisprudence committee
reported favorably on the bill which provides a maximum fine of $500 for any theatre

owner in Kansas City or St. Louis who sells more seats than the actual seating capacity

of the house.
The bill was drawn and introduced by Representative O’Brien of St. Louis. Repre-

sentative Sidney Rollings, chairman of the committee, said there was no opposition to

the measure. Theatre men say they will turn their efforts toward trying to defeat
passage of the measure, or, as a last resort, obtaining the Governor’s veto.

The bill would, if it becomes law, affect almost every picture theatre in Kansas City.

Only the few houses selling reserved seats, with one performance in the afternoon and
one at night, or only one at night, would escape the measure’s provisions.
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Thirty-six Allen Theatres
in Canada Offered for Sale

Thirty-six picture theatres, comprising

the assets of the Allen Theatres, Ltd., To-
ronto, Ontario, are being offered for unre-

served sale by G. T. Clarkson, liquidator of

the Allen Theatre Company, according to

an official announcement by the assignee.

The liabiities to be met are approximately

$1,250,000. It is mentioned by Mr. Clarkson

that the common stock of the Allen Theatres

is offered in the transaction and thus the

controlling interest in the various houses will

pass to new hands.
Announcement of the offer to sell the

Allen houses, which are scattered over the

Dominion from Montreal to Vancouver, oc-

casioned some surprise because it had been
felt that the Allen enterprise would be able

to pull through its present predicament and
that the chain of houses would be saved prac-

ically intact as an Allen organization. This

belief was heightened by the decision of the

majority creditors of the Allen company to

give an extension of time for the settlement
of claims. This was done last fall and since

then there had been no report that subse-

quent developments had been disappointing.

Mr. Clarkson is of the opinion that the

assets will be absorbed within six weeks’
time, and the transaction, it is stated, will

probably not affect or disturb the operation
of the thirty-six theatres, whether they are
bought en bloc or individually.

An offer was made for the asserts of the
Allen Theatres last fall by the Famous
Players Canadian Corporation, through N.
L. Nathanson, Toronto, managing director.

In fact, Mr. Nathanson made three distinct

offers and then withdrew them. There is

no indication that the Famous Players Ca-
nadian Corporation will now make a fourth
offer of purchase.
During the past few months members of

the Allen family, apart from Jule and J. J.

Allen, who had been the official heads of
Allen Theatres, had acquired a number of

picture theatres throughout Canada, but
whether this move indicated a plan on the
part of the Allens to build up another thea-
tre circuit in Canada or not is a moot ques-
tion.

Semii-official announcement is made in

Canada that Goldwyn has taken over the
Famous Players Film Service, Ltd., an Allen
enterprise with headquarters in Toronto and
branch offices in five other cities of the
Dominion. Famous Players Film Service is

one of the oldest exchange organizations in
the country. Goldwyn is one of the large
creditors of the Allen Theatres, Ltd., it is

understood, and the theatre chain with which
the Famous Players Film Service is related,
having made an assignment, the exchange
was taken over by Goldwyn, it is said.

Another exchange that is directly con-
cerned in the Allen Theatres assignment is

Associated First National Exhibitors, from
whom the Allens had secured franchises for
practically all of the Allen houses.
For some little time the Allens were also

associated with Educational in the distribu-
tion of Educational releases throughout
Canada. Educational is now established in-
dependently in the Dominion as the Canadian
Educational Films, Ltd., with head office in
Toronto and other offices in Montreal, St.
John, Winnipeg, Calgary and Vancouver.—

Since January 1 the Ontario Board of
Moving Picture Censors has placed the ban
on six German-made features and their
presentation in any theatre in the Province
of Ontario is forbidden forever. Two Ger-
man productions were condemned in each of
the three months of 1923 thus passed, the

latest picture to be rejected being “Mad
Love,” starring Pola Negri. This feature

was imported into Canada by the Famous
Players Canadian Corporation and the com-
pany was ordered by the Ontario censors

to make certain changes in the picture. While
this was being done, the censors received

information, it is said, that the picture was
of German origin, whereupon the whole pro-

duction was immediately condemned.
Some months ago the Ontario Board

did pass “The Loves of Pharaoh,” but, ac-

sording to Major A. S. Hamilton, chairman
of the Ontario Board of Censors, word was
given that this feature had been financed

by people in the United States and that per-

formers had been sent from America to Ger-
many for the making of the production.

“We may have made a mistake in permitting

that play,” he said, “but so far as I am able

to manage it, there will not be any German
pictures shown in Ontario.”

General regret has been expressed in pic-

ture circles of Canada at the departure of

H. M. Thomas, general director of theatres

for the Famous Players Canadian Corpora-
tion, Toronto, to rejoin the A. H. Blank
Theatrical Enterprises, Des Moines, Iowa.
During the past four years, representing the

period during which Mr. Thomas was identi-

fied with the Canadian company, he had
travelled from coast to coast in order to

inspect the theatres of the Famous Players’

chain and also to serve as a theatre doctor
for those requiring attention.

He devoted much of his attention to the

Capitol Theatre, Montreal, where he of-

ficiated as the resident manager when not
on the road. It was during his stay in Mon-
treal that he married Miss Leila Auger, the
opera singer, who had been appearing in

many prologues, opera scenes and other
musical specialties in Montreal and Toronto
theatres of the F. P. organization. Early-

last fall Mr. and Mrs. Thomas went to Win-
nipeg, Manitoba, where he took charge of

the Capitol Theatre temporarily. Mrs.
Thomas also sang in that city and both she
and her husband became immediately popu-
lar.

Mr. Thomas went to Toronto from Omaha,
Neb., after Will C. Elliott, manager of the
Regent Theatre, Toronto, ' had returned to

Michigan. The organizing ability of Mr.
Thomas was found to be extremely valuable
during the several years in which the Fa-
mous Players Canadian Corporation was
carrying out a very large theatre building
campaign. Mr. Thomas himself opened a
number of large theatres and made the ap-
pointments for others.

Unusual interest has been aroused in Can-
ada by the taking over of the Temple Thea-
tre, Hamilton, Ontario, by the Associated
First National. Announcement is made from
the Canadian headquarters of First National
of Toronto that the arrangement is only
temporary and that the step was taken to
put into practice a number of theatre pres-
entation plans. The latter have been emi-
nently successful, it is pointed out, and
reference is made to a statement of box
office receipts for several weeks. During the
week previous to the establishment of the
First National plans, the receipts were $325.
“The Dangerous Age” was then shown for
one week with special exploitation and the
receipts jumped to $942.42. “Brawn of the
North followed for a week and the receipts
grew to $1,195.56. Further pictures to be
presented include “Sonny,” “Minnie,” “Omar
the Tentmaker” and “Lorna Doone.”

P. R. Vincent, of Montreal, auditor for
Trans-Canada Theatre, Montreal, has been
appointed manager of the Grand, Toronto,
which was for years the leading theatre of
the chain of houses operated in Ontario by
A. J. Small, the missing theatrical magnate.

I. H. Allen, nephew of Jule and J. J. Allen,
of Toronto, prominent throughout picture
circles in Canada, has acquired the Globe
Theatre, Vancouver, B. C., one of the old
substantial house of that city.

C. Walker is reopening the Bijou Dream
Theatre at Digby, N. S., this house having
been closed since last summer. Messrs.
Jordan and Fisher have taken over the
Monarch Theatre at McAdarn, N. S. H.
Garden was the former manager of ths
house.

F. B. Armour, Middleton, N. S., owner of
a famous fox farm, has built and opened the
Armdale Theatre at Middleton as a public
enterprise fro the town in which he
resides. It was constructed at a cost of

$20 ,
000 .



412 MOVING PICTURE WORLD March 24, 1925

John J. O’Neil Appointed
House Manager of Eastman

John J. O’Neil, former manager of Fay’s
Theatre, Rochester, N. Y., has been appoint-
ed house manager of the Eastman Theatre,
succeeding Arthur J. Amm, who has re-

signed to accept a position with Harold B.

Franklin in the Paramount theatre depart-
ment. Mr. O’Neil is well known in Kodak
Town theatre circles, having been manager
of several theatres, including the Gordon in

Clinton avenue north and the old Avon.

Arthur J. Amm is to be connected with
Southern Theatrical Enterprises, controlled
by Paramount. He will have his headquar-
ters in one of the large Southern cities.

Arthur P. Kelly, formerly secretary of the
Rochester Ad Club, has been appointed pub-
licity director of the Eastman Theatre, suc-
ceeding Fred Harris, who will devote all his

time to the Community Chest publicity. It

is understood that the Eastman publicity is

to be broadened. Mr. Kelly has been with
the ad club for three years and unusually
active in the organization’s work.

“Robin Hood” attracted capacity business
to the Eastman Theatre all last week, where
the picture was given a wonderful music
setting by the combined forces of the East-
man musical organization.

Speculation concerning possible changes in
the policy of the Temple Theatre as a result
of its leasing by the Keith interests, which
takes it out of the control of James H.
Moore, has become more and more lively in

theatrical circles as reports have come in of
radical changes that the Keith officials have
made in the conduct of houses in other

Although $2 is not much in itself, yet the
amount represents a source of much satis-

faction to the owners and management of
the new Troy Theatre in Troy, N. Y., owned
and operated by the Strand circuit, and the
largest house in the city. Last Sunday’s
receipts were exactly $2 above the receipts
of the previous Sunday, the first following
the theatre’s opening. The house is enjoy-
ing excellent business and is apparently fill-

ing a long-felt want.

William Smalley, of Oneonta, also own-
ing houses in Cooperstown and Fort Plain,

spent three days along Film Row last week.

The Majestic in Troy, closed for some
months, will be known as the Astor when it

opens under new management the fore part
of April. The house will be run by J.
Deiches, one-time owner of the Eden in

Waterbury, Conn.

Meyer Schine is now said to be nego-
tiating for the Mazey Theatre in Oneonta,
one of the prettiest houses in the smaller
places of Central New York. The house is

owned by William Smalley.

Morris Silverman, owner of the Happy
Hour in Schenectady and generally known
as “The Perlmutter” in the business, ob-
served his fifteenth wedding anniversary last

Thursday and entertained his family and
friends at a theatre party.

cities. Whether “Micky” Finn will continue
as the manager of the local house is one of

the most fruitful sources of speculation, in-

asmuch as Mr. Finn has not definitely an-
nounced his plans. That he can stay in

Rochester if he wishes is regarded as certain

in view of his efficient management of the

Temple since its beginning.
The change in control of the Temple marks

the end of James H. Moore’s theatrical in-

terests in Rochester, an interest that goes
back to the days of the old Wonderland,
which was situated on the present site of the
Sibley store at Clinton avenue north and
main street east. Later Mr. Moore acquired
the old Cook Opera House, now the Family
Theatre, and later built the Temple Theatre,
which was opened in December, 1909.

Among Mr. Moore’s notable achievements
was the showing of the first motion pictures
in Rochester in the Wonderland back in

1896. These were on the old Lumiere Cine-
matographe, a French novelty, and were so
popular with the public that they were
shown for two weeks to packed houses.

The report given out by Associated The-
atres, Inc., which recently opened the State
Theatre in Corning, N. Y., that the com-
pany had taken over the control of the Lib-
erty, Princess and Regent theatres in the
Southern Tier city, has been denied by C.
V. Stowell and Fred Gerber, managers of the
Liberty in Corning. They declare that the
board of directors, after entering negotia-
tions with Associated, rejected the plan as
“an unequitable arrangement.”

Manager William Fait, Jr., has booked
“The Christian” for presentation in the East-
man Theatre, commencing Sunday, April 1.

Because the driver of a truck making the
pick-ups and collections between the film

exchanges of Albany and the theatres of

Schenectady failed to wake up before noon
one day last week, many of the theatres in

Schenectady started their shows late that
afternoon. The truck left Albany after 1

o’clock, but encountered heavy going on ac-
count of the storm.

“The Hottentot” went over so well at

Carthage, N. Y., last week that it was held
over for a third day.

W. H. Linton, of the Hippodrome in

Utica and the Hippodrome in Little Falls,

in Albany the past week stated that he was
feeling none of the effects of either Lent
or weather conditions.

The Rev. George Smith, of the Baptist
Church at Bolton Landing, N. Y., was in

Albany last week buying film for coming
entertainments. He claims that there is

nothing quite the equal of the motion pic-
ture for gaining a congregation and holding
it month in and month' out by up-to-date
methods.

There is a fight on between the Majestic,
of Albany, running burlesque and pictures,
and one of the newspaper dailies. It is

claimed by the manager of the Majestic that
the newspaper has been unduly harsh in its

criticisms. The theatre has withdrawn its

advertising.

New York City
Sam H. Roth, general manager of the

Hamilton, Orpheum and Broadway theatres,.

Yonkers, of which Matthew N. Chyrstmos-
is president and I. A. Roth is secretary and.

treasurer, is a busy man and has very little

time for himself, taking charge of the three
houses. The Orpheum, where he makes his

headquarters, is one of the oldest houses in

the county and was known as the Doric, and.

that’s a good many years ago. At that time
it was run and controlled by Jesse Lasky,
now of Famous Players. Sam’s a real live

wire when it comes to exploitation. A few
weeks ago he had Old Harry, the stilt man,
walking around Yonkers and it made him
put up the S. R. O. sign. In talking over
things in general Sam said that the greatest
failures in the picture line around this part
of the country are pictures made on the
other side with stars that are not known
here, and that they have failed every time
they were shown. He said what the people
want here are American stars they know.

One of Brooklyn’s representative theatre
owners is Samuel Rosenthal, owner of the
Globe theatre and the Ronley. Both of his

houses have been open for twelve years,

although he only took them over for himself
a year and a half ago, having previous to

that time managed them. Sam knows the
business and everything that goes with it

and the writer believes that today there is

not a man who is capable of buying reels

to suit his patrons better than he can. He
offers a box of cigars to the first salesman
who puts one over on him. It can’t be done-
Somebody told us that someone stole six

packages of his Virgin Leaf the other night
and he didn’t sleep a wink. Sam is a great
pal, interesting, on the level, “But business
always before pleasure.”

It’s a great thing to meet old friends that

have been tried and true. Met our old

friend, Tom Ryan, who is now manager of
the Parthenon at Ossining, and there are few
changes to be seen in him. He’s the same
today as he was forty years ago, everybody’s
friend. Tom was born and bred in Ossining
and everybody knows him. He has been
manager at that house for ten years, and
started as doorkeeper. Previous to that he
was made purchasing agent for the mer-
chants of Ossining between there and New
York. He is also acquainted with the thea-

trical line, as there was a time when there

were no pictures in that town.

Keith’s Lynn Theatre in White Plains, N.

Y., is providing wonderful entertainment for

amusement seekers in that vicinity and
Manager Crow and his staff are to be con-

gratulated on their smart showmanship.
Among recent highly successful exploitations

of theirs was a mammoth Fashion Show
run in connection with “Nobody’s Money.”
Manager Crow claims that his house has the

best projection in Westchester County.

Iowa
West Union, la., will have Sunday shows

as the result of an informal referendum.
Ministers of the town represented one fac-

tion and Harry Simpson, manager of the

Princess Theatre, the other. After a two
weeks’ campaign a vote was taken. It re-

sulted in 657 votes for Sunday shows and

589 against Sunday opening.

The new Alhambra Theatre at Des
Moines, la., will open in April, according to

word reaching Minneapolis. S. G. Moore
is head of the company which is back of

the theatre project.

Troy Theatre’s Second Week
Shows Attendance Increase
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Buffalo Business Booming;
Three New Records Set Up

Buffalo is enjoying a season of wonderful
business at the picture houses, especially

downtown. Last week the three big houses,

Shea’s Hippodrome, Lafayette Square and
Loew’s State, all tacked up new records.

“Tess of the Storm Country” broke all

records at the Hipp, Betty Blythe appeared
at the Lafayette in person and also tacked
up a new mark in attendance, while Loew’s
State did its usual S. R. O. business with
its ever popular box office attraction, Tom
Mix.

Harold B. Franklin, head of the Para-
mount theatre department, was a visitor in

his old home town last week. While in the
city he called on several exhibitor and ex-
change friends and dropped in at the new
Palais Royal for dinner. He remarked that

it was quite like New York. Mr. Franklin
announced that Arthur J. Amm, former
manager of Shea’s North Park, who recently
resigned as house manager at the Eastman,
will become associated with Southern En-
terprises, with headquarters, perhaps, in At-
lanta.

School authorities in Holland, N. Y., are
giving the children a treat every Wednes-
day, when educational films are shown for
the students in the high school auditorium.

Harris Lumberg started his Paramount
policy at the Lumberg Theatre in Niagara
Falls this week and knocked all attendance
records for a goal. Harris is the Cataract
City’s oldest exhibitor. He ran the old In-
ternational for years and then built the
Lumberg. Mr. Lumberg has installed an
augmented orchestra under the direction of
Ernest Whistler, and Dean Goodwin is or-
ganist. The first picture shown is “Adam’s
Rib.” New projection machines have been
installed.

A man entered the Lafayette Square, Buf-
falo, one evening last week. He encountered
the usual packed lobby. He went up in the
air. Hailing Bill Van Dyne, assistant man-
ager, he bellowed forth that this was the
seventh time he had entered the theatre,
paying his hard! earned shekels for the
privilege, and all he ever saw was the rear
walls. He said he liked to see the stage
sometimes and asked if it could be so ar-
ranged. On the other hand, an elderly man
leaving the house one evening called Bill to
him and said that he was going to sue the
house for making his ribs ache. He said
he had never laughed so much in his life.
He declared it wasn’t healthy for a man
his age. He saw “The Hottentot.” Betty
Blythe appeared in person at the Lafayette
last week and sure did bring them in. It
was a case of “Try and get out,” instead of
“Try and get in.”

Binghamton, N. Y., religious circles are
yielding to the call of the motion picture.
Several churches, have decided to make films
a portion of their regular church activities.
Prominent clergymen of the city believe it

possible for their societies to conduct clean
secular entertainment on conservative, non-
antagonistic but positive religious lines, with-
out creating a vexatious problem. Another
picture entertainment has been booked for
this week at the Centenary M. E. Church,
where the Rev. Tames Benninger and con-
gregation have definitely adopted the new
program. This church in time plans to have
its own machine and film service. The en-
tertainment will be in charge of the Rev.™rry J- Rines, pastor of the Ogden M. E.
Lhurch at Hillcrest, who was first to adopt
religious movies and who makes them a part

of his weekly program at Hillcrest. A num-
ber of churches in the city are planning film

programs.

At a meeting of the League of Women
Voters last Monday in the Hotel Iroquois
there was a discussion on motion picture

censorship, with Howard J. Smith, manager
of the Palace and president of the local

Cohen unit, speaking in favor of the repeal
of the censorship and Mrs. Chauncey J.

Hamlin telling of the hearing in Albany and
arguing against the repeal.

The Criterion will open Monday evening,
March 19, under the management of the
Mark-Strand interests, former operators of
the Strand for a decade or so, with pic-

tures, musical comedy and vaudeville. Ben
Holmes and Lionel Edel will manage the
house. ’’Knighthood” will be the opening
attraction. Louis Latz will conduct the or-

chestra. Prices will be 10 and 20 at matinees
and 23, 30 and 40 at night. Mr. Edel is

having his mustachio marcel waved for the
opening and will hold a reception on the
stage each Wednesday afternoon, when he
will interview any young ladies who wish
to become film stars.

After examining reports made by the po-
lice who viewed Sunday shows in theatres
in Niagara Falls, Judge Piper held that there
was no violation of the state law. Only
straight singing and instrumental musical
acts were presented. These, according to
the judge’s interpretation of the law, do not
constitute violation of the statute. None
of the theatre managers was summoned to
court in view of the judge’s decision. Fol-
lowing the appearance of policemen in the
Falls street and Pine avenue districts last

Sunday, managers were advised to appear
in police court to answer charges of viola-
tion of the state law.

The Clinton Strand Theatre, Inc., has filed

papers in the Erie County Clerk’s office set-
ting forth a capital of $25,000. Messrs. Con-
stantine and Nicholas Vassiliadis and Harry
Roussi are planning to build a picture the-
atre on Clinton street.

Franklyn Farnum is making a tour of per-
sonal appearances in Western New York.
He was at Shea’s Opera House in James-
town, N. Y., last week in an act entitled
“The World Loves a Winner.”

Incorporation papers have been filed in
the Erie County Clerk’s office by the New
Try-It Theatres, Inc., with a capital of $120,-
000 and with Walter C. Dayton, J. D. Par-
nelee and S. T. Lockwood as directors. The
company will soon erect a new theatre in
the Black Rock section of Buffalo on the
site of the old Try-It.

The Penn Yan, N. Y., Business Girls’ Club
held a benefit in the Elmwood Theatre in
that town on the evening of March 13, when
the picture attraction was Wallace Reid in
“Thirty Days.” The girls also took part in
the program.

Ira M. Mosher, former manager of the
Palace Theatre; R. W. Elmes and Elmer C.
Winegar, former manager of the Central
Park, Premier and Elmwood theatres, have
formed the E. M. W. Pictures Corporation
in Buffalo to produce industrial films.

More than 100 members of the Bingham-
ton fire department and other city employes
and officials were the guests of Dave Cohen

Stunned

On Broadway, fifty-two cents these

days doesn’t go very far, but up in

West Winfield, N. Y., fifty-two cents

is still fifty-two cents, and what is

more, it represents either a margin of

profit or loss.

There is an exhibitor by the name

of Mr. Edick who runs the motion

picture theatre in West Winfield one

night a week. But business, through
an unusually severe winter, has not
been particularly good. Mr. Edick ad-

mitted such while visiting some of the

film exchanges in Albany last week.

“I lost 52 cents last Saturday,” said

Mr. Edick, “and what is more, I lost

$1.17 two or three weeks ago.”

Stunned, the exchange manager for

once in his life was speechless and
without reply.

at the private screening of “The Third

Alarm” in the Symphony Theatre, Bingham-
ton, N. Y., last Saturday morning.

O. T. Schroeppel, manager of the Strand
and Andrews theatres in Salamanca, N. Y.,

visited Film Row last week and tells of

“Hub”. Taylor, Pathe plugger, visiting his

town in hip boots and with a snow shovel in

his auto, on the tires of which there were
no chains. He declares that “Hub” is ex-

pecting to use his deep snow experience in

a trip to the North Pole for another “Na-
nook” picture.

Sunday movies are in the limelight in

Sidney, N. Y., and a proposition to permit
their showing with an admission charge will

be voted upon at the coming election March
20. Efforts in the past to secure Sunday
baseball have been defeated. Norwich is

the nearest city that permits Sunday show-
ings, many from this city attending there
in the summer.
William C. Smalley, of Cooperstown, owns

the only theatre there, a modern playhouse
completed in September and which has been
showing high-grade pictures and road
shows. The petition to have the proposition
voted upon was circulated by the local

manager, S. C. McGregor, many of the
business men and industrial owners signing
up. Opposition is expected on the part of
the Methodist and Congregational churches.

S. D. Legislature

Friendly to Films
Charles Lee Hyde, manager of the Grand

Theatre, Pierre, S. D., favors us with a bill

killed last month in the Legislature of his State
when it failed to be reported out of com-
mittee. Introduced by one Erskine, it cer-
tainly is an ideal example of the mental
capacity of some Blue Law folk, who, if they
took a dislike to toothpicks, would want a
law prohibiting their manufacture and use.
Laws, instead of working toward an era of
higher intelligence—that’s the way these
Puritans’ minds operate.
The South Dakota bill in question was

“an act making the selling, distributing or
exhibiting of ‘Fatty’ Arbuckle moving pic-
tures or films a misdemeanor, and providing-

a penalty therefor.”
“The Legislature generally was friendly,”

writes Mr. Hyde, “and the talk of censorship
did not get past first base. Nor was there
any other law besides this one presented,
that was restrictive or harmful to our in-
dustry, so far as I know.”
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Bold, Bad Bandit Nets $150
in San Francisco Theatre

A bold, bad bandit with a nasty temper

made a raid upon the Golden Gate Avenue
ticket office of the Granada Theatre, San
Francisco, on the evening of March 1 and

made away with about $150. The first in-

timation that Miss Emily Hoffman, the cash-

ier, had that anything was wrong was when
a well-dressed young man, in a sullen voice,

demanded that she “shove out the cash and
be quick about it.” She complied and then

screamed. Her cries atracted attention and

the man hastened to a nearby automobile, in

which a confederate was seated, making his

escape.

The Strand Theatre, San Francisco, has

gone back to the former policy of using

Sunday as its opening day, instead of Satur-

day. The program is now made up of fea-

ture pictures and vaudeville, instead of

straight pictures, and a new scale of ad-

mission prices has been adopted. The new
prices are 20 cents for matinees, except

Sundays and holidays ; 30 cents for night

performances, with children admitted to the

matinees for 10 cents.

The San Francisco Bureau of the Internal

Revenue Department has filed a report

showing that the Northern California Dis-

trict paid $2,635,936.55 into the Federal Treas-

ury during the fiscal year 1922 as taxes on
admissions to places of amusement, or 3.6

per cent of the total amount collected in

the United States.

Baby Peggy, in “Peg o’ the Movies,” is to

play the Tivoli Theatre, San Francisco, at an
early date, and afterwards the entire Turner

& Dahnken Circuit. The short subjects day

by day become more important.

Messrs. Balaban and Katz, well known
exhibitors of Chicago, were recent visitors at

San Francisco and made a careful inspection

of some of the large local theatres and
methods of presentation.

Joel C. Cohen, president of the Consol-

idated Amusement Company, Ltd., Honolulu,

T. H., who has been spending several weeks
at San Francisco, will leave shortly for New
York on a business trip.

Walter Cox, who conducts a picture house
at Portola, Calif., a division point on the

Western Pacific Railroad in Plumas County,

was a recent visitor at San Francisco. The
trip was made primarily for the purchase of

an electric generating set.

If Eugene H. Roth is as busy at Universal

City as he was at San Francisco during the

last few weeks of his stay here, he must be

a busy man, indeed. The whole city seems
to have united in giving this popular show-
man a great send-off to his new work, and
banquets followed one another in rapid suc-

cession. To say that he will be missed in

local theatre circles is putting it lightly.

Recent visitors on Film Row have in-

cluded Frank R. McCauley, of the Unique
Theatre, Santa Cruz ;

Miss Maude McDaniel,
of the Elite Theatre, Santa Rosa

; W. F.

Jacobs, of the Auburn Theatre, Auburn, and
Enea Brothers, of the California Theatre,

Pittsburg.

Dr. J. A. McNear, Jr., owner of the Mystic
and Hill theatres, at Petaluma, Calif., who
has been on the sick list for some time, is

out again and declares that he is as fit

as ever.

The new theatre of John Triguerio at

Fort Bragg, Calif., is rapidly nearing com-

pletion and will be opened early in April.

This is a 700-seat house and will be quite
modern in its appointments. The lease of
this exhibitor on the old Liberty Theatre ex-
pires shortly.

J. E. Snelson has sold the Bradley Opera
House at Elko, Nev., to J. L. Hunter.

T. F. McConville, formerly with the Gold-
wyn exchange at San Francisco, and who

With the street car service returned,
March 1, to 5-cent fares (with some modifi-

cations), downtown exhibitors took ad-
vantage of the advertising opportunity
afforded to . exhort patrons to “Bring
the family downtown to the theatre,” urging
that the way to keep the 5-cent fare was
to patronize the street cars. A special page
in the evening paper grouped the ads of all

the leading attractions around a straight-

forward “talk” in the center of the page.
As a special inducement the Palace Hip, a

vaudeville and picture house, admitted chil-

dren free for ten days,, at evening per-
formances, wThen accompanied by parents,

excepting Saturday and Sunday. It is the
general opinion among exhibitors that the
reduction in fares will bring increased busi-

ness to the box office.

H. A. McDonald, of the Rex and Castle
theatres, Eugene, Oregon, managed to keep
out of jail in spite of the fact that he ad-
vertised widely that he was going to tell

“the truth about the Mayor.” The news-
papers gave him much publicity on the ex-
posure, which was followed by billboard
announcements. When Mac had everybody
with his ear to the ground ready to get an
extra thrill, he tied the stunt to Vitagraph’s
“Front Page Story,” which exposes the
Mayor all right. Mac got a good kick out
of it and the box office did a rushing busi-

ness.

Fred Chenier has sold his First National
Theatre in Darrington, Wash., to Mrs. E.-

B. Gerdon, who has rechristened it the Rex.

Mrs. Strong is reported to have taken
over the Art Craft Theatre in Seattle’s

Meridian district from Louis Alsace. The
percentage of women exhibitors seems to
be growing in the Northwest.

Seattle mothers are sprucing up their fair

young daughters to enter them as candidates
in the Baby Peggy contest being conducted
by the Columbia Theatre. According to

Manager R. W. Case, the contest is grow-
ing in interest every day.

L. A. Drinkwine (who doesn’t), manager
of the Palace Theatre. Tacoma, has booked
“The Oregon Trail” for his house. He an-
ticipates big interest in this one, due to the
fact that Tacoma is an old city and has
many pioneers and loyal citizens among
whom interest runs high over pioneering
days. Tacoma also boasts a museum where-
in are displayed many mementos of the by-
gone days.

“Knighthood” is playing a second time in

Spokane, at the Liberty Theatre, and doing
a big business. This is a quick repeat, as
it showed in Spokane Christmas week for

left a few weeks ago to accept a position at
Calgary, Canada, has returned to California
and has been made manager of the Rialto
Theatre at Eureka, owned by Mann & Frisk.

W. J. Roberts has been made house man-
ager of the State Theatre at Ukiah, Calif.,

by Mann & Frisk, who recently purchased
this house and changed its name from that
of the Victory Theatre.

The Larkin Theatre, San Francisco, has
been purchased by J. A. Miller and Frank
Cotter from Werner & Razetto.

A picture theatre is to be erected at Wil-
lits, Calif., by the owners of the Willits
Hotel.

the first time. But the popular demand for

a return engagement was heavy enough to
justify the second showing.

Joe St. Peter recently reopened his Rose
Theatre in Everett, after installing a larger
stage and remodeling the entire front of the
house. He increased seating capacity by
adding loges in the back of the house. Mod-
ern rest rooms were also a feature.

The “Fighting Blood” series of twelve pic-

tures, distributed through F. B. O., has been
booked for day and date showings at the
Seattle Coliseum, Tacoma Colonial and Port-
land Liberty. The first round was fought
this week and all the ringside seats were
taken, according to the management.

The Winter Garden Theatre, a downtown
first run house catering to family trade,

with a HLcent admission price, has just

added a five-piece orchestra to its program.

Los Angeles
A new theatre is to be built in the Hol-

lywood district at Hillhurst and Hollywood
boulevards. It will seat 1,000 and be of the
Spanish renaissance type of architecture. The
building will cost $100,000. The theatre was
financed by the Community Building Cor-
poration of Hollywood.

Michael Gore booked “The Voice from
the Minaret” into the Kinema for an ex-
tended run. It got away to a big start, with
the message of Emil Coue used as a filler.

Manager Breckendel of the Symphony is

smiling broadly with the way Mack Sen-
nett’s “Shriek of Araby,” with Ben Turpin,
has caught on. He admits he is showing to

the biggest houses since “Grandma’s Boy.”

T. L. Tally did a big fifth week at his

Broadway Theatre with "The Dangerous
Age” after it had had an extended run at

the Kinema.

There are three advertised world’s pre-
mieres running in Los Angeles this week,
including Metro's “The Famous Mrs. Fair”
at Loew’s State, Mae Murray in “Jazzmania”
at the California and Mack Sennett’s “Shriek
of Araby” at the Symphony.

Jack Root has just been appointed man-
ager of the Mission Theatre, succeeding
Harry David, who has been appointed per-
sonal road representative for Mack Sennett
in charge of the important key city presenta-
tions of "Suzanna” and “The Shriek of

Araby.” Root was formerly owner of the
Strand Theatre in Pasadena.

Cheaper Street Car Fares
to Aid Seattle Exhibitors



When they stand up and
cheer at aTwo Reel Comedy
you may know you’ve

GOT SOMETHING!

Hal Roach Presents

Snub” PollarD
COMEDIES

Two Reels Each

The house stood up and cheered

every minute

“365 Days’ is a sure knockout. The house just

stood up and cheered every minute. By all means

book it.” H. C. Reinhardt. Victory. Bay City.

Mich. (Ex. Herald)

Pollard comedies always go good
“Pollard Comedies always go good here. ‘365

Days’ is very good.”—Clifford L. Niles, Grand

Anamosa, la. (Ex. Herald)

Plenty of pep

“Pollard Comedies arc gcod comedies if you want

plenty of pep.”—Chas. Elliot, Jewel, Sidell, 111.

(Ex. Herald)

Exceptionally high class

“Exceptionally tine high class comedies. The
kids went crazy over The Old Sea Dog.’” P. D.

Russell, Russell, Somerset, O. (Ex. Herald)

The kind of comedy that audiences

stand up and cheer at is the kind of

comedy you want to get

!

Pafhgcomedy
TRADF MARK



Pathe's Peerless

Plot and counter-plot:

Romance and adventure:

Action and thrill:

That’swhatthese theatres

and hundreds of others

have bought when they

booked “Plunder”

Have it screened for you!

Pafheserial
TRADE



Have It Screened For You

earless Pearl

Just a few of the many booking it

Saenger Amusement Co., New Orleans.
Palace No. 1, Detroit, Mich.
Rialto, Butte, Mont.
Orpheum, Peoria, 111.

Fisher, Danville, 111.

Town, St. Paul, Minn.
Orpheum, Youngstown, O.
Liberty, Lincoln, Neb.
Majestic, Evansville, Ind.
Jefferson, Ft. Wayne, Ind.
La Salle Garden, Detroit, Mich.
Gay, Birmingham, Ala.
International, El Paso, Tex.
Grand Central, Dallas, Tex.

Crystal, Dallas, Tex.
Rex, Ft. Worth, Tex.
Strand, Houston, Tex.
Columbia, St. Louis, Mo.
Ben Ali, Lexington, Ky.
Folly, Oklahoma City.
Empress, St. Joseph, Mo.
Ritz, New York City

Benison, New York City
Belmore, New York City
5th Ave., New York City
Odeon, New York City
Douglas, New York City
Apollo, New York City

Stadium, Brooklyn, N. Y.
Bowdoin Sq., Boston, Mass.
Olympia, Chelsea, Mass.
Empire, Hartford, Conn.
Opera House, Easton, Pa.
Orpheum, Allentown, Pa.
Aldine, Wilmington, Del.
Rajah, Reading, Pa.
Majestic, Harrisburg, Pa.
Roanoke, Roanoke, Va.
Dunbar! Washington, D. C.
Hill, Newark, N. J.

Windsor, Chicago. 111.

Kedzie, Chicago, 111.



STARS NOW

!

STAN LAUREL an» PAUL PARROTT
Will Alternate In

Comedies
One Reel Each

Two stars mean thateach comedy will

take two weeks to make instead of one.

Two stars mean diversity.

Two stars mean more interest.

Two stars meati better comedies.

Stan Laurel is a real comer. It is as

easy for him to ynake people laugh as

for a New Englander to eat pie.

Watch for the first Stan Laurel Hal
Roach Comedy.

One one-reel comedy

every week

Pafh^comedy
TRADE~w MARK
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Billie Dove
Starring in Metro Pictures
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Elmer Clifton's Production

'DOWN TO THE
SEA IN SHIPS”

a Hodkinson Picture
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B. P. Schulberg presents

‘'THE HERO’’
a Gasnier Production

distributed by

A I Lichtman Corporation



Scenes from the Charles Brabin

production

Universal Jewel Picture
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Hugo Ballin Presents

-VANITY
FAIR"
starring

Mabel Ballin

a Goldwyn Picture

ppr- ;JC V



Robert Z. Leonard

presents

•jAZZMANIA” 1
aTiffany Production

released by Metro

-r
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A Gasnier Production
OlKnbtfltd l»»

AL-LICHTMAN
CORPO R.ATI O K

PREFERRED
PICTURESIwc.
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B. P. SCHULBERG PRESENTS

POOR MEN’S WIVES
BY FRANK DAZEY AND AGNES CHRISTINE JOHNSTON

DIRECTED BY GASNIER
CREATOR OF RICH MEN’S WIVES

Photographed by Karl Struss

it

With a Preferred Cast

* BARBARA LA MARR * BETTY FRANCISCO
* DAVID BUTLER * RICHARD TUCKER
* ZASU PITTS * THE HEAVENLY TWINS

IT’S A PREFERRED PICTURE
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A Lloyd Premiere“Movies” Threaten to Impair
Milwaukee Suburb’s Sanctity

The movie row in Shorewood, exclusive

village adjoining Milwaukee, has been
thrown into the courts and threatens to be-

come an election issue in the community.
Following a new attack upon the proposed
building of the first theatre in the village

and an attempt to obtain revocation of the

permit, proponents of the showhouse hold

a temporary injunction restraining the vil-

lage board from interfering with their plans.

Whether the injunction will be made perma-
nent will be decided in a few weeks.
Meanwhile, the entire village is split over

the question. Advocates of both sides are

making a house-to-house canvass with peti-

tions. With three members of the village

board up for re-election in a few weeks,
open threats are being made by the faction

opposed to the theatre that these men will

not be retained unless they run on a platform
promising death to the theatre.

The opposition to the movie house reached
a climax with a protest meeting fostered by
the parent-teachers’ association. This or-

ganization maintains that the school is

equipped to supply the motion picture needs
of the community at a much lower cost than
could be provided by the house for which
the Kel-Nau Amusement Company holds

the building permit.
Leading the attack at the mass meeting

was Prof. M. V. O’Shea, imported for the
occasion from the University of Wisconsin
at Madison. Every evil fostered by Satan,
from murder to the recent wave of “puppy
love” elopements was blamed by the pro-
fessor upon the movies in an address which
ended after one faction had bolted the
meeting on the rounds that it was too
radical.

Following this oratorical outburst, a com-
mittee of three was appointed to demand
revocation of the theatre permit from the
village board. This move was frustrated,

however, when, as the board was meeting,
notice of the injunction was served.
The writ is regarded of special significance

in view of the fact that it contains a charge
that the movies being shown at the school
are unlawful in that admissions are charged.
Meanwhile, plans for the theatre, as part

of a $200,000 building, are being pushed.

Successful in their fight to send the ques-
tion of daylight saving to the polls, members
of the Motion Picture Theatre Owners of
Milwaukee are making strenuous efforts to
line up the city’s voters against a return of
the long day. The decision to hold a refer-
endum on the matter was reached by the
common council recently.

Theatre men have joined the ranks of
numerous other organizations fighting the
daylight saving system and are hopeful that
the returns on April 3 will be favorable to
them. Aligned with them are the Standard
Time League, composed of leading business
men and numerous clubs

;
the labor federa-

tion, railroad brotherhoods, milk dealers and
Catholic Women’s Club.
A special committee has been appointed

by the showmen as follows : Earl Rice, of
the Riviera; Steve Bauer, of the Venus;
Walter Schoene, of the Tivoli, and Joseph
H. Mergener, executive secretary of the Mo-
tion Picture Theatre Owners of Milwaukee.
The State organization, through Walter Bau-
mann, executive secretary, likewise is aiding
in the battle.

Thus far the picture men have aided the
cause mainly through the showing of slides
and the circulation of petitions among pa-
trons. In addition, sample ballots prepared
by them, are being distributed to all homes
by milk men.

Theatre men are not overlooking the fact

that they have a hard fight ahead of them.

Two years ago sentiment for the daylight

saving system was so strong in the city

that it was an easy matter to obtain 32,000

signatures to a petition necessary to compel
the council to adopt the ordinance which is

still in force.

The ordinance provides that daylight sav-

ing is to go in effect at 2 a. m. of the last

Sunday in April and continue until 2 a. m.
on the last Sunday in September.

Motion picture houses in Milwaukee are

making preparations to participate in Style

Week beginning March 18. Leo A. Landau
has announced elaborate plans for the Al-

hambra Theatre, Grand avenue and Fourth
street, which will include display of the

Spring fashions on living models. .The ob-
servance at the Alhambra is an annual event
and never fails to draw.
Fred Seegert, of the Regent Theatre, an

outskirt house, also is making plans for a
style show, but has not yet decided upon
the details. Several other houses are ex-

pected to divulge their plans shortly.

Eddie Weisfeldt, manager of Saxe’s
Strand, has announced that he will abandon
the style show idea this year, devoting all

his time and energy to putting across his

feature, “The Beautiful and the Damned.”
Weisfeldt was one of the pioneers in the
style show movement.

Two theatre deals were recorded in Mil-
waukee recently, the Jackson and the Apollo
being the houses to change hands. The
Jackson, an 850-seat theatre, was asquired by
J. H. Silliman, veteran showman. He pur-
chased the entire property outright from
H. Schmidt. With his new house, Mr. Silli-

man now has five theatres, the others being
the Downer, Murray, Miramer and Astor, all

on the East Side.

Mr. Silliman has announced that L.

Sewnig, in his employ for the last two years,
will take active charge of the Jackson. The
theatre is a brick structure on Jackson and
Ogden streets, a short distance from the
downtown section. It was built six years
ago. Mr. Schmidt, a contractor by trade,
will leave the movie field.

The Apollo, formerly operated by John
Paulick, has been taken over by W. M.
Miller. Mr. Miller, a reporter, will attempt,
with the aid of his wife, to combine both
movie and newspaper work. Mrs. Miller has
announced that she will be in charge during
the day and her husband will be on duty
evenings. This is their first venture in the
business.
The Apollo, a 450-seat house, is situated

on Teutonia avenue, near Center street, just
two doors from the New Milwaukee The-
atre operated by George Fischer. Despite
the stiff competition, the Millers are con-
fident that their efforts will meet with suc-
cess. Mr. Paulick has not announced his
plans.

Something new in bookings has been an-
nounced by J. H. Silliman, who will show
“When Knighthood was in Flower” simul-
taneously in his five Milwaukee theatres
beginning March 19. Mr. Silliman’s houses
take in the greater part of the city’s East
Side. They are the Downer, Jackson, Mur-
ray, Miramer and Astor.

Moving Picture World wishes to ac-
knowledge with thanks the receipt of an
invitation to attend the opening of Fischer’s
New Madison Theatre, Madison, Wis., which
occurred on March 8.

Stanley C. Warrick, of the Beaux
Arts Theatre, West Palm Beach, Fla.,

has proved his enterprise by1 obtaining
the right to present Harold Lloyd in his

seven-reel comedy, “Safety Last,” for
the first time in a theatre. This world
premiere will occur on March 17 before
an audience of the smart set, for the
Beaux Arts is located in what is popu-
larly known as “The Millionaires’ Play-
ground.” The deal was made through
Elmer Pearson, general manager of
Pathe Exchange Inc., who is sojourning
at Palm Beach.

Indiana
Work was started this week on the con-

struction of a new $150,000 community pic-

ture theatre and business block at the
southeast corner of Fairfield and College av-
enues, Indianapolis, for Gustav G. Schmidt,
owner of the Crystal and Stratford theatres.
The Crystal is situated in the heart of the
downtown business district and the Stratford
is in a northside residence district.

The new community theatre, which will

be of brick construction, will seat 1,200 and,
according to Mr. Schmidt, will be one of the
finest equipped community photoplay houses
in the Middle West. It will be equipped
with a pipe organ and be richly decorated.
Only high grade feature pictures will be
shown.

In commenting on plans for his theatre,
Mr. Schmidt said Indianapolis is reaching the
big city stage and he believes its growth
will mean the development of other com-
munity theatres for the accommodation of
the residents Because of the downtown con-
gestion, he pointed out, patrons are now
greatly inconvenienced in finding parking
space or automobiles or through crowded
street cars and are ready and willing to
support community theatres.
Under the provisions of the new city

zoning ordinance, the corner on which Mr.
Schmidt’s new building will be erected has
been designated as the community center for
that section of the city, which makes it es-
pecially desirable as a location for a picture
theatre.

C. E. Burdick, the new general manager
of the Consolidated Realty and Theatres Cor-
poration, which operates a chain of theatres
in Indiana, was in Terre Haute last week
in conference with Fred Le Comple, manager
of the Liberty Theatre. Mr. Burdick is

making a tour over the state, visiting the
managers of the corporation’s theatres.

C. E. Smithson, manager of the Orpheum
Theatre at South Bend, was the guest of
Bruce Fowler, manager of the Indiana The-
atre at Terre Haute, last Friday night. Mr.
Smithson witnessed the current program
and was taken on a tour of inspection of the
house.

All attendance records at the Temple The-
atre, Mishawaka, were broken last week at
the opening of a three-day engagement of
“Manslaughter.” The theatre was packed
to the doors each of the opening perform-
ances.

For the convenience and accommodation
of out-of-town patrons the Victory Theatre
at Evansville will soon open branch box
offices in

_

Princeton, Boonville and other
nearby cities, it was announced this week
by W. C. Meek, new manager. A plan of
the house will be available in each out-of-
town office and a limited allotment of seats
will be offered for sale.
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Drastic Legislative Bills

Menace to Ohio Exhibitors
Two bills, backed by the Lord’s Day Al-

liance, have been introduced in the Ohio
Legislature. One is a more drastic censor-

ship law and the other is for the purpose of

legalizing the showing of pictures in com-
petition between schools and theatres.

The Motion Picture Theatre Owners of

Ohio have had introduced in the Assembly
one bill, the original Taylor local option bill,

which would legalize Sunday movies in any
community where the people voted for it.

Seeing a fight ahead from the Lord’s Day
Alliance, the theatre owners’ association has
broadcasted an appeal for funds to help in

the battle and to assist in getting the local

option bill passed. The association is asking
that every member pay his dues in advance.
“The decisions of the Court of Appeals in

the Findlay, Fostoria and Tiffin cases of

exhibitions, arrested for Sunday opening,
which was against the theatres, show that

it is a waste of time and energy to fight

Sunday closing in local courts,” says the let-

ter, which is signed by the Committee of

Ways and Means. “They don’t need an-
other law to close the theatres, but we need
one to keep them open, or at least so that

the voters of our cities can express their

Charlie Chaplin in “The Pilgrim.” It did a
big buiness and served to bring back the
movie crowds to the State. This was the
first Ohio showing of “The Pilgrim,” as it

had been held up by the censor board. Many
ministers sent letters to the board before the
film ever reached Ohio, protesting Charlie’s
appearance as a clergyman. But the censors
got ten ministers together and after screen-
ing it for them, decided to pass “The Pil-

grim” with only a couple of minor cuts. The
ministers who saw it, agreed that there was
nothing greatly objectionable.
The State Theatre has two orchestras,

one for pictures and one for the vaudeville.
The admission prices are 30 cents afternoons
and 55 cents evenings, including the war
tax. The second week of the new policy
these pictures were shown : “What a Wife
Learned,” the Thomas H. Ince production
with Milton Sills; “The Kaiser in Exile,” and
a new Bull Montana comedy.

One of the most successful engagements
ever held in Cleveland was that of “Robin
Hood,” which ran four weeks at the Still-

I

man. The total paid attendance was above
150,000 and about 4,000 children from or-
phanages, settlement houses and corrective
institutions were admitted as guests. Schools
were well represented. Even before the
opening several teachers arranged to bring
their classes. An admissoin price of 25
cents for children weekdays was arranged.
One teacher was to bring 200 children, her
class, but when the day come, 726 kiddies,
the entire school, turned out.

Word was received by Mrs. J. Horsburgh
of the death of her daughter-in-law, Mrs.
Ralph Graves, in Los Angeles, March 10.

Ralph Graves, the actor who starred in

“Dream Street” and “Kindred of the Dust,”
and who now is with Universal, is a Cleve-
land boy and had been married only a little

more than a year. His wife was known in
Cleveland.

Those engaged in the moving picture in-

dustry in Cleveland are looking with con-
siderable interest on the first picture engage-
ment in the new Public Hall, on March 16,

17, 18, when the soldier picture, “Powder
River—Let’s Go,” will be shown. The hall
is an immense place, and it is claimed that
because of this the spectators in the rear will
be hardly able to see the movies. Complaint
was made that those in the rear at a recent
concert were unable to hear the artist.

Lenten Influence Negligible

on Theatres in Pittsburgh

preference over the whims of the reformers.

Inaction on our part is what the Lord’s Day
Alliance would like to see. Under those

Court of Appeals decisions, they can and will

close our theatres on Sundays.”
The names signed to this appeal are

:

James P. Dunlevy, Akron, chairman; F. A.
Kelly, Massillon; A. C. Constant, Steuben-
ville; Sam E. Lind, Zanesville ; R. V. Smoots,
Mt. Vernon; L. F. Eick, Martin’s Ferry; R.

S. Wailace, Alliance
;
D. L. Schumann, Cleve-

land; Joseph W. Trunk, Youngstown; W.
M. James, Columbus, and Martin G. Smith,
Toledo, president.

In addition, the theatre owners, in prep-
aration for a battle against anticipated fur-

ther action on Sunday closing by the re-

formers, have asked their members to make
a pledge, as follows

:

“The undersigned theatre management
hereby volunteers to use the screen and
theatre for the purpose of educating the
public by slides (or trailers) and announce-
ment posters and petition in lobby, under
whatever plan the state committee may
adopt, in an effort to get legislative relief

from the professional reformers who are
hoodwinking the public while posing as rep-
resentatives of the church as a whole on
the question of Sunday showing of pictures.”

It is possible that petitions from patrons
will be asked for the purpose of sending
them on to various state senators and rep-
resentatives, before the vote on the Tavlor
bill.

Sam Deutsch, manager of the Sun Theatre,
Cleveland, is congratulating himself that he
wasn’t the victim of a hold-up recently. A
conversation heard by a patron of the Hip-
podrome Theatre resulted in the arrest of

three youths in the lobby of that houe, while
they were planning, it is said, to “stick up”
the Sun Theatre, on Buckeye Road. The
three youths were arrested when the police
were tipped by the patron of the Hippo-
drome, who overheard the alleged conversa-

At the Pittsburgh picture theatres, week
of March 5: Business as a whole is very
good, the Lenten season apparently not cur-
tailing the crowds of amusement-seekers. At
the State and Regent, Betty Compson in

“The White Flower” was a big success. The
picture was heavily advertised, with much
stress laid upon the star’s hula-hula dance.
Liberty and Olympic, the latter at advanced
admission prices, were packed all week with
“Adam’s Rib.” The Olympic held the pic-

ture over for a second week. Cameo and
Cameraphone reported good business with
Priscilla Dean in “The Flame of Life.” The
Cameo held it over for a second week.
Blackstone—Tom Mix in “Catch My Smoke”
got the money as usual. “The Christian,” at

the Alhambra, played to S. R. O. all week.

William Dye, of the White Front Theatre
at Hundred, W. Va., has closed his theatre
and says he doesn’t know when he will re-

open it.

Samuel Sivitz, former publicity director for

the Rowland & Clark Theatres, Pittsburgh,
who died of pneumonia at Pasadena, Calif.,

on February 27, was buried in Pittsburgh on
March 4. Over a thousand persons attended
the funeral services, among them city and
county officials.

Floyd Lininger, who operates the Majestic
Theatre in Piedmont, W. Va., the Star in

Westernport, Md., has purchased the lease

of the Opera House at Piedmont from
Messrs. Smith and Cavanaugh and will in

the future operate all three theatres. He
plans some improvements at the Opera
House.

ture houses in this section, went under new
management on March 1. Bernard McCann,
one of Osceola’s best known citizens, has
taken over the theatre.

Oliver Kitchel, of the Eagle Theatre,
Jeanette, Pa., purchased the Princess Thea-
tre in the same town a few days ago for a

consideration of $60,000 for property and
building. He took charge on the first of
March. The property was formerly owned
by Logue Guy, but the theatre had been
operated by W. Landis.

Chris Wagner, movie magnate of Connells-
ville, Pa., has purchased 400 young chickens,
with which he is going to start a chicken
farm at his summer home in the Maryland
Mountains. Chris and a party of friends
visited one of the largest chicken farms in

the country last week.

Emile Milich, owner of the Liberty Thea-
tre at Pleasant Unity, Pa., has recovered
from an attack of scarlet fever.

What was known as the Lyric Theatre of
Irwin, Pa., one of the pioneer picture houses
in that territory, has been entirely torn down
and excavators are at work on the founda-
tion for the new Irwin National Bank.
Moutte’s new 800-seat house will be started
in a few weeks.

Victor Brock, of the Casino Theatre, Her-
minie, Pa„ is now operating his house
every night at the present time. This is the
first time he has been able to do this in the
past year.

tion.

First run pictures in addition to vaude-
ville were presented at Loew’s State Thea-
tre commencing March 4, the new arrange-
ment being a distinct change, for instead of
the Shubert vaudeville revues that have
been presented all season, the State now has
a policy of six acts of Loew vaudeville and
a feature picture.

The first program of this sort included

On March 12, Rowland & Clark’s State and
Blackstone theatres, in downtown Pitts-

burgh, installed orchestra. Heretofore music
was rendered by a pipe organ only. The
instrument hereafter will accompany the
musicians.

The Whalen Theatre at Osceola Mills, Pa..

successfully conducted for some years by M.
J. Whalen, and one of the mot popular pic-

Emmett Ridenour, of the Grand Theatre,
Somerset, accompanied by his projectionist,
were recent Pittsburgh film exchange vis-

itors.

Do you contribute to pages

436 to 442?

If not, why not?
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Rumor Says Loew Will
Control Cincinnati’s Lyric

There is a persistent but unconfirmed
rumor going the rounds here in Cincy to

the effect that Marcus Loew is negotiating

tor the Lyric Theatre and would convert it

into a first-class picture house for the

screening of his biggest pictures. The fact

that Loew, who is now president of the

Metro Pictures Corporation and also op-

erates a big chain of theatres, got his start

in the amusement field in Cincinnati has lent

considerable color to the report.

Loew was in the clothing buiness in Cincy
when the movies came into existence, and
was one of the pioneer exhibitors, operating
a penny arcade on Fountain Square. The
Lyric is one of the biggest houses in the city,

located in the heart of the Vine Street busi-

ness district, and until very recently was the

home of the Ralph Dunbar Company, in a

season of musical repertoire. The house is

now again showing pictures under the orig-

inal management, MacMahon & Jackson.

The Stage and Screen Scribes of Amer-
ica, a recently formed organization of movie
and dramatic critics and reviewers, also em-
bracing theatre managers in all branches of

the business, has filed articles of incorpora-
tion for the purpose of establishing similar

organizations in the larger cities. The Cin-
cinnati order is the only one in the country
thus far. A get-together meeting and ban-
quet is held once a month to promote closer

relationship between exhibitors, managers
and scribes, and for the purpose of ex-
changing ideas looking toward betterment
of conditions generally.

Jules Frankel, who recently acquired Gifts
Theatre, is wearing a smile that won’t c^me
off. Business at Gifts has been exception-
ally good since Frankel became manager,
but the real reason for the aforesaid facial

illumination is that Frankel has just an-
nounced his engagement to Miss Ruth Rus-
sack, of St. Louis, whither the coming bene-
dict has motored for a protracted stay.

Manager I. Lisbon, of the Grand The-
atre, announces that “Robin Hood” has shat-
tered all attendance records in its first

week’s run and is being held over for a
second week. Libson has not made public
the amount that the picture grossed for the
initial week, but it is understood that the
takings resemble the German war debt in
point of figures. Manager Libson arranged
for two special morning presentations on
Saturday for the accommodation of the kid-
dies, and doubled his force of ushers and
floor superintendents in order that the
youthful patrons might be properly cared
for.

Bernard Levy, owner of the “L Theatre
Circuit,” operating a number of houses close
to Cincinnati, who has been sojourning with
his family at Miami, Fla., since last Decem-
ber, recently met with an accident there
which resulted in a broken leg. Mr. Levy’s
return will be delayed for some time beyond
the anticipated date by reason of the frac-
tured member.

The Cincinnati Council for Better Motion
Pictures

_

gave the second of its series of
model pictures at Keith’s Theatre, March
10, the film being “A Connecticut Yankee in
King Arthur’s Court.” A morning matinee,
like the initial presentation several weeks
ago, was for children only, the Boy Scouts
attending to the publicity by the distribution
of advertising matter, while the female con-
tingent of the Scout organization served as
ushers. The Council arranged for 100
women to act as chaperons for the juvenile
fans.

4

The Grand Theatre, which has been hous-
ing road attractions, will switch to silent

drama for the week of March 18, Manager
Milford Unger having booked “Down to the
Sea in Ships.”

A reminder of the days when the Capitol
introduced its feature photoplays with elab-
orate and colorful atmosphere prologues was
found at that house during the screening of
“The White Flower.” A parade of wooden
soldiers in bright uniforms trudged across
the small stage during the overture. “The
Parade of the Wooden Soldiers.” The num-
ber was greeted with enthusiastic applause
at every performance, says Manager Lib-
son.

Manager John Schwalm, of the Rialto,
Hamilton, Ohio, featured Brown’s Original
Saxophone Six during the week of March
12, in addition to his regular run of pictures.

Howard Gray of Brookline has petitioned
the incoming board of selectmen of the big-
gest and wealthiest town in the United
States, Brookline, for a license to build and
operate a. picture theatre on Beacon street,

at Coolidge Corner. The building would
cost about $300,000, be of brick and seat
about 2,000 persons. The site proposed is

on land owned by Charles H. Stearns and
extends from Beacon street through to

Sewell avenue. This is by no means the first

time that an attempt has been made to
erect a picture theatre in Brookline. Here-
tofore, however, the town fathers have been
much averse to the idea and every time the
project has been broached it has met with a
flat refusal. It is admitted by everyone that
a picture theatre in Brookline, and especially
located at Coolidge Corner, would prove a
veritable gold mine to the owners, as it

would have a big territory to draw from
and would be assured of large audiences.

Manager J. H. Brennan of Loew’s State
Theatre designated one day last week as
Carnation Day and presented to each woman
patron a beautiful white carnation. The
flowers were utilized to symbolize the title

of “The White Flower.”

In connection with the showing of “The
Hero,” which Manager Sanford Wallin has
booked for the Bijou Theatre at Springfield,
Mass., Phil Kahn, exploitation director for
the American Feature Film Company, has
arranged for a “Hero Week” that is giving
the picture some unusually excellent pub-
licity. Each night has been designated as a
“Hero Night,” Monday for the city firemen,
Tuesday for the policemen, Wednesday for
the Springfield Post, Veterans of Foreign
Wars, Thursday for the American Legion
veterans of the city, etc.

Another of Phil Kahn’s recent exploitation
stunts was in connection with the showing
of “Shadows,” which Manager Fred Green
recently ran very successfully for a week
at his Park Theatre at Woonsocket, R. I.

In this little Rhode Island city Kahn ar-
ranged for a series of shadowgraphs of the
pretty girls of the section, arousing the
curiosity of the populace by the newspaper
query, “Who Has the Most Beautiful
Shadow in Woonsocket?”

Ed Keen, of Oxford, Ohio, a college town,
is planning the erection of a new house,
which, he says, will be a humdinger in every
way.

Common Pleas Judge Walter J. Wright,
Bucyrus, Ohio, has declared to be perma-
nent the temporary injunction granted four
weeks ago restraining the city administra-
tion from interfering with Sunday opera-
tions of the Bucyrus Theatre Company, and
the Mayor’s Court has found G. R. Moore,
of Bellevue, president of the company, guilty
of having operated a picture show on the
Sabbath Day, February 4. Sentence was de-
ferred.

Herman Seckel, projectionist, also was
found guilty of having violated the Sunday
law. He was fined $25 and costs, but signi-
fied his intention of appealing the case to
the higher courts.

The case against R. L. Hertzer, manager
and part owner of the theatre, was thrown
out because the date on the warrant had
been altered after the arrest had been made.
Bucyrus and vicinity are in the center of

the picture war zone and additional activi-
ties are expected in that section.

Dan Finn, manager of the Olympia The-
atre in Lynn, Mass., had a great time dur-
ing the personal engagement of Louise
Lovely in showing the film star about the
city. She was presented the keys of the
city by Mayor McPhetres. She gave an
address to the Lions Club on “Hollywood
As It Is.”

Motion pictures of school children were
taken by a cameraman for the Rialto The-
atre in Fall River, Mass. A prize of a five-
dollar gold piece was offered to the pupilsi
who recognized themselves in a white circle
which was worked into several of the scenes.

Harry B. Kollock, special policeman and
doorman at Gordon’s Olympia Theatre in
Lynn, Mass., has been appointed a member
of the newly revived Lynn license commis-
sion.

F. James Carroll, formerly manager of the
Strand Theatre in Lowell, Mass., is directing
a stock company at the Academy of Music
in Halifax, N. S. Mr. Carroll recently was
in Lowell renewing acquaintances.

Fred Valva’s augmented rhythmic orches-
tra is one of the principal reasons why
Poli’s Elm Street Theatre in Worcester,
Mass., is so popular with theatregoers.

The moving picture machine operators
have joined hands with the stage employes
in Pittsfield, Mass., for a theatrical ball on
April 11. \

Mrs. Sylvester Z. Poli, wife of the theatre
owner, is in charge of the Massachusetts
collections for the war orphans of Italy.

Twenty former service men, patients in
Worcester, Mass., State Hospital, recently
were guests of Manager Eugene Shea at a
performance in the Worcester Theatre.

The Dream Theatre in Cliftonvale, Mass.,
has been entirely renovated and two new
projection machines have been installed. The
American Legion post has resumed its
shows in the Dream.

Plans Picture Theatre for

Biggest, Wealthiest Town
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Three Bills Affecting Films
in Connecticut Legislature

A great deal of interest was shown in the

hearing on March 9 before the Connecticut

State Committee on Public Health and
Safety on bills relating to fire hazards in

the operation of motion picture apparatus

and which would remove certain restrictions

now imposed on film exhibitions outside of

theatres. The hearing took place in the

Capitol at Hartford.
Three bills were brought before the com-

mittee. The first provided that no motion
picture machine shall be operated with any
other than cellulose acetate film or other

slow-burning film. The second measure,
which related to motion pictures for non-
commercial showing, provided that persons
exhibiting motion pictures printed upon cel-

lulose acetate film under the provisions of

section 2291 of the general statutes shall give

a bond of $1,000. The third bill related to

safety films and provided that standard size

might be used.

The present state law provides that only

the narrow safety film may be used in any
exhibition other than in a theatre.

The relative hazards of nitrate cellulose and
acetate cellulose film and the meritj of 28

and 35 millimeter films were debated for

nearly two hours. Following this, Robert
T. Hurley, superintendent of the state police

patrol, said he would recommend that every
motion picture machine be enclosed in a

booth and that every building used for a

motion picture performance or any other
kind of entertainment be inspected and ap-
proved by the state police before the enter-

tainment was permitted. He said that many
of the town halls and other buildings, out-

side of theatres, where motion picture en-
tertainments are given, were not always safe

and many of them should be remodeled.
The Rev. G. E. Richter, of Coventry, as-

serted that the motion picture is the child

of the church. He referred to the usefulness
of pictures in church entertainments. He
said the country towns used the narrow film

and could not get pictures of the modern
drama. He said that if a motion picture
featuring Mary Pickford was advertised, the

only film that could be obtained for exhibit

was one in which the star appeared ten
years ago. He strongly objected to the use
of booths for the projection machines.

J. W. Walsh, of the Theatre Owners As-
sociation of Connecticut, representing 135

theatres in the state, condemned the third
bill as vicious and said it would force out
of business those engaged in enterprises the
object of which is to conduct picture the-
atres.

W. B. Cook, of New York City, a member
of the Society of Motion Picture Engineers,
made an impressive argument in favor of

legislation to obtain safety in the operation
of motion pictures. Referring to the danger
to which school children are sometimes ex-
posed during motion picture entertainments,
Mr. Cook said it only was by the mercy of
God that there has not been a holocaust.
He said that two years from now a national
effort will be made to obtain uniformity in

the state regulation of motion pictures by
the introduction of identical measures with-
in the legislatures of all the states in the
Union.
At the conclusion of the hearing the com-

mittee visited the offices of the State De-
partment of Health where the members
were shown the machines there and the
two kinds of film.

A new building code in New Haven, Conn.,
to which exhibitors object, makes it neces-
sary for the building inspector and the fire

marshal to inspect every theatre or church
or building used for any kind of public as-

semblage. If the officials find that these

buildings do not come up to the require-

ments of the code, the owner will be obliged

to make changes. If he is dissatisfied with
the orders he may appeal to the board of

examiners.
The code contains a provision that the

fire marshal, if he finds that building con-
ditions endanger life, may order changes.
This is the clause to which theatre men
object, they alleging that it allows the fire

marshal to do as he pleases.

New Haven’s new theatre ordinance has
become a law, having been passed by the

Aldermen on March 5 despite strong op-

position, with only two amendments. One
of these allows the burning of incense in

churches and the other prohibits city offi-

cials from soliciting or accepting theatre

passes. The New Haven Women’s Club
strenuously supported the ordinance.

Will D. Harris, manager for two months
of the Olympia Theatre, New Haven, has
beautified the house by the installation of

a concealed lighting system in the rear of

the theatre. Nathan H. Gordon, president
of the Gordon circuit of Olympia theatres,

has enthusiastically approved it. Now Mr.
Harris is giving all his time to booking the
best pictures obtainable, and promises pa-
trons some delightful surprises in the near
future.

When it comes to exploitation there are
few exhibitors who make a stronger appeal
to the public than Fred Valles, manager of

Poli’s Palace Theatre, Bridgeport. Fred has
been with Poli for quite a few years and has
been all along the line putting things in

shape and making people sit up and take
notice. The present lobby of the Palace is

attracting a lot of attention, as Fred caused
a local sensation by using a woman in

Chinese costume for “Java Head.”

Herbert C. Parsons, manager of Parsons’
Theatre in Hartford, Conn., was victor in

the suit brought by Victor J. Uberti, a por-
trait painter. The plaintiff sued for $300 for
painting a portrait of Mr. Parsons’ daughter,
a deduction of $75 having been made for
the frame, which was returned. The court
found for Mr. Parsons to recover his costs
and the judgment was so ordered.

“I want to give the public of Bristol what
it wants,” is the policy of Manager Sanson
of the Princess Theatre in Bristol, Conn.

The Battle Rages
Ryan & Kundert, rf the Empress The-

atre, Beresford, S. D., write that “We
have again been arrested for operating
our picture show on March 4 in viola-

tion of a city ordinance. Upon our ar-

rest we arrested twelve others and
(charged them with Sabbath-breaking
under Ihe state laws. Hearings were
held March 10 and trial dates for all,

including ourselves, were set for April
10

”

Evidently the fight is assuming major
proportions. The last word we had from
Beresford the whole town had gone
“blue” when the exhibitors insisted on
all businesses shutting down Sundays
if they could not give Sunday shows.

H. S. Marion, of Moving Picture World,
visiting Bridgeport the past week, met Mar-
tin W. Leighton, owner of the American
Theatre, and writes us the following about
him.
“Leighton saw the sunshine and the old

swimming pool in Bridgeport many years
ago. It’s his home town and he says he’s

proud of it. He might also have added that
he’s proud of his own progress in the last

seventeen years. That is the length of time
Martin has been in the picture game and
he has made a success of it. Today he
owns the American, and it’s one of the pret-
tiest houses of its size for miles around.
“Martin began as an operator and was

one of the first Bridgeport men in the pic-
ture business. For six years he ran a Mu-
tual exchange here. He’s made many visits

to New York and is well known throughout
this section of New England. It’s a pleasure
to meet him, for it’s always ‘Welcome,
stranger’ with him. His house is ably man-
aged by Harry A. Cohen.”

Marion also writes:

“When you walk into Dawes’ Theatre on
State street, Bridgeport, you enter a neat
little theatre that plays to the elite of the
town. ‘Robin Hood’ played there to the big-
gest receipts in the history of the house,
notwithstanding a stiff rental, for Mr. Dawes
knows what he wants and gets it. He says
he got two weeks’ business out of one
week’s rental with the picture. None of
Barnum’s philosophy for him.”

One of the finest theatres in Connecticut
for the size of the town is' the Rialto at

South Norwalk. This house was for many
years known as Hoyt’s and played some of

the most famous attractions of byegone
years. Now that everything seems to have
turned to pictures, the house has gone under
a great change. The stage has been torn
away and it is now a strict picture house.
The house is run under the management of
A. Hamilton who is a real showman, having
been for many years with Mr. Poli as pub-
licity manager and was also assistant man-
ager at the Hamilton Theatre, New York
City. It is his home town and he is one of

the youngest owners in the moving picture
business in this part of the country, having
just passed thirty-two.

The Community Theatre, Plainville, Conn.,
the only picture theatre in the town, will

reopen March 19, under the supervision of

its new manager, Andrew Hogan. The thea-
tre was erected last summer by Charles B.
Eastman, of Woodbury, Conn., and was
leased to Louis H. Loeffler, of New York,
who was the former manager of the theatre.
Manager Hogan has taken it up with the
New Haven Motion Picture Exchange for

procuring the latest and best run pictures,

and no doubt Plainville will pay for such
amusements.

One of the finest theatres between Bridge-
port and New Haven is the Capitol in Mil-
ford. Conn. The house was built at a cost

of $150,000 and is the best equipped theatre
in any town of its size in the state. It seats

800, has a Typhoon fan, big organ and four-

teen loges, and the interior decorations are

of blue, pink and gold. Although Milford
is really a summer resort, people from nearby
towns keep the Capitol packed throughout
the winter. In the summer there are be-
tween 20,000 to 25,000 people in Milford. A
big stage allows the house to play road
attractions.

The theatre was built two years ago by
the present owner, Charles Momejo. who has
been fortunate in securing A. S. Skidmore as

manager. Mr. Skidmore, formerly owner
of the Elite in Bridgeport, is one of the
brightest showmen in the business.
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Balaban & Katz
of Intended

Publicity Manager Hollander of Balaban

& Katz says there is nothing to the report

that Balaban & Katz are going to build an-

other theatre here along the lines of the

new Grauman house at Los Angeles and

that both Mr. Balaban and Mr. Katz are on

a pleasure trip to the West Coast studios.

The many friends of John Weigler, man-

ager of the film end of the Sauvage Enter-

prises at Alton, are sorry to hear of the death

ot his son.

Elza, Edwin and Mayme Ward have in-

corporated a company to give theatrical

performances with headquarters at Bloom-

ington. All are well known to the exhibitors

in the Chicago territory.

The Lowy Film Corporation have filed

with the Secretary of State an increase m
the board of directors from three members

to five.

Sam Katz entertained Spyros Skouras,

well known movie magnate of St. Louis,

and showed him how they do it at the Chi-

cago Theatre.

Lubliner & Trinz have closed a lease on

the entire building at 4650 Sheridan Road,

in which is located the Pantheon Theatre,

for a period of ten years running from Llay

1, 1924, at a monthly rental of $3,000, or

$360,000 for the ten-year period.

Peter Schaefer, of Jones, Linick & Schae-

fer, is in Paris now, according to the latest

word from him, enjoying the sights of gay

Paree after a strenuous time in Berlin and

the stirring events of the Ruhr Valley in-

vasion by the French. He is not expected

back before May and will bring back many

ideas picked up in the European movie cir-

cles.

Charles A. Niggemeyer has charge of the

presentations and special numbers at the

New McVickers Theatre and has put over

some elaborate productions during the past

few weeks that have helped to pull capacity

crowds to the house.

Barbee’s Theatre advertised for five cross-

eyed sheiks and the same number of shebas

to sing1 during the engagement of Ben Turpin

in the “Shriek of Araby.” The ad said no

experience necessary, as they would be

trained. The result was a riot, and, of

course, it helped to fill the house through-

out the week. With a dandy lobby display,

the crowds jammed in to see the picture.

The management of the Irvin Theatre at

Bloomington has made a hit with the child

fans of the city by putting on special Satur-

day morning shows for the juveniles, and
they have responded by filling up the house

in record time at each matinee show.

Ben Cornwell, of St. Louis, brother of F.

L. Cornwell, builder of the Le Claire Thea-
tre and hotel at Moline, was seriously injured

in an automobile accident and may die from
his injuries.

John J. Jacques has sold his theatre and
four stores at 26th and Homan avenue to

Ben Golden for a reported consideration of

$87,500, subject to $29,000. The new owner
may make some improvements in the house.

The Ben-Hur Amusement Company has
leased the theatre at 306 Cicero avenue from
Charles and A. B. Ryan and L. A. and Mary
Ullrich for five years at a term rental of

Deny Rumor
Chicago House
$18,000. They have an option of a renewal

for another five years at a $600 a year in-

crease in rental.

The many friends of Claud F. Brock, op-

erator at the Orpheum Theatre at Rockford,

will be sorry to hear of his death when the

motorcycle he was riding collided with a

farmer’s team on the Grant highway near

Freeport. He formerly was with John F.

Dippman at the Strand Theatre in Freeport.

At the annual meeting of the American
Theatrical Hospital Association, Judge
Joseph Sabath was elected president, Harry

J. Riddings, manager of the Cohan’s Grand,

first vice-president; U. J.. Hermann, of the

Cort Theatre, second vice-president ;
Aaron

J. Jones, of Jones, Linick & Schaefer, treas-

urer, and Claud S. Humphrey, secretary.

Nathan Ascher, of the Ascher chain, was
made a director. The annual benefit per-

formance will be held at the Colonial Thea-
tre on Sunday afternoon, April 8.

The Boston Theatre Company, who for-

merly operated the Boston Theatre on North
Clark street, which was torn down to make
way for the new Temple Building, have sur-

rendered their charter to the Secretary of

State and quit business.

Walter E. Blaufauss, song writer and
movie orchestra leader, is some real estate

operator. His latest deal was the purchase
of forty-four flats on Juneway Terrace from
Stephen R. Swarthout for $201,000, subject
to $161,000. He also made a second deal

with Swarthout for two apartment buildings

on North Ashland avenue for $85,000. There
seems to be a lot of money in the music
business.

Ray Watts, of the Orpheum Theatre at

Rockford, is strong for music in his house
and has installed a new organ that helps

to bring in the music lovers. On Sunday
he adds an orchestra to the bill, having twen-
ty men on a recent Sunday. That stunt

brought in capacity business for the day.

Harry D. KofTman, Claude R. Plough and
Abram H. Hadfield have formed the Had-
field Amusement Company, with a capital of

$10,000, to build and operate picture theatres
and other places of amusement. The office

of the company is at 6254 Stewart avenue.

The many friends of Marcus Heiman, who
was recently elected president of the Or-
pheum circuit of vaudeville and combination
houses, are extending their good wishes to

him and wishing him the greatest success
at the head of the great circuit of theatres.

Heiman came to Chicago when he was twen-
ty-one and the hard work that he put into

theatrical enterprises soon put him at the
head of the Finn & Heiman circuit, at that
time the fourth largest chain in the country.
His company was absorbed by the Orpheum
soon after and Heiman gradually worked
his way up, until at the last meeting of the
board of directors, he was made the head of
this country-wide chain of high-class thea-
tres.

The management of the Rialto Theatre at

Racine staged the annual fashion show from
March 12 to 16, and by using professional
models with co-operation of the business
men of the city, put on a metropolitan show
that jammed the house to capacity at every
show.

Seeing Snakes

Forty-three persons flunked the Chi-

cago civil service examination for mo-

tion picture censors, not one attaining

the passing mark of 70. Evidently it’s

difficult for the multitudes to grasp

what it’s all about.

One of the questions was: “Would

you sanction the showing of a writhing

snake prominently shown in a motion

picture scene?” The correct answer, we
suppose, would be: “No! It would en-

courage our young to wiggle instead of

walk.”

new owners of the Kimbark Theatre, tak-

ing the house over from Harry T. Loper.

The novel plan of the Illinois Motion Pic-

ture Theatre Owners of sending a dollar

with every letter to the leading theatre own-
ers in this territory to form an organization

has brought fine results, according to the

latest report from the organizers. Among
the first to respond favorably were Jones,

Linick & Schaefer, with four memberships.

H. W. Pitner, of the Rex Theatre at Fair-

field, is ill at the hospital in Olney. His
friends hope to see him back on the job real

soon.

Plans are moving ahead rapidly for the
convention and the show at the Coliseum
and the outlook for some real doings is very
bright at this writing.

A new theatre is being constructed at Leb-
anon by Manager Hinard and will be ready
the latter part of next month. The cosy
little house will be known as the Gem Thea-
tre.

One of the finest shows ever put on by the
Balaban & Katz organization was the Syn-
copation Week at the Chicago Theatre the
week of March 5. With seven headline spe-
cialties and Douglas MacLean in “Bell Boy
13,” the house played to capacity business
throughout the week. A novel feature was
the dancing forest, a work of art that pleased
the crowds.

A new theatre will be erected at Flint by
the Bijou Theatrical Enterprises of that city.

Manager Rouda, of Ascher’s Lane Court
Theatre, has put over the amateur night
shows at his house with some clever adver-
tising and the house is filled with the friends
of the contestants each Thursday. Another
feature is the song revue night each Wednes-
day and the rival music houses send out their

best singers to help put over the latest

songs they are plugging.

Perry Stein and Henry and Vincent Vinci
have sold the 500-seat picture house at 4415
Montrose avenue to Harry M. Goldberg and
Jacob S. Cohn. The buyers will remodel
the building at a cost of $10,000.

The plans for the new theatre at Madison
have been completed and F. W. Fischer, at
36 South State, will have charge of the con-
struction that, it is estimated, will cost at
least $300,000.

Louis and Clara Brecka are now in charge
of the California Theatre at 3434 West 26th
street and will make some improvements in

the house.Charles Fecher and Fred Nortman are the
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Film Exchange Personalities

Albany
Harry Gans, who has been handling the

Albany exchange for the American Releas-

ing Corporation, has left for Buffalo, where
he will be associated with the Hodkinson
exchange. Mr. Gans, who was formerly with
First National, will be succeeded by a Mr.
Blanche, of Boston.

Vic Bendell, manager of the F. B. O. of-

fices, is making his first trip this week to

the theatres of Utica and Watertown. In-

terior improvements at Mr. Bendell’s offices

have been completed.

A. J. Herman, manager of the First Na-
tional exchange, reports having sold Malone
solid for the summer months, and also the

Strand in Ogdensburg. Mr. Herman is

spending a portion of this week in Platts-

burg and other places in Northern New
York catering to summer business.

C. R. Halligan will have been branch man-
ager of the Universal exchange in Albany
for five straight years on April 3, and, as

such, enjoys the distinction of having served
longer as manager of a film exchange in

the Capital City than any other person.

The First National, through A. L. Burks,
is doing much exploitation in this section

of the State. Last week, Mr. Burks did

some excellent work in connection with
‘The Hottentot” at the Glove in Glovers-
ville, and “Smilin’ Through” at the Strand
in Dolgeville. This week Mr. Burks is put-
ting over “The Hottentot” at the Gem in

Little Falls, and “East Is West” at the
Hippodrome in the same place.

Charles Walder, manager of the Goldwyn
exchange, closed more business last week
than during any one week since the ex-
change was opened. This includes a con-
tract with Goldstein Brothers, owners of the
Park Theatre in Utica, for the season’s out-
put.

C. R. Halligan, of the Universal, reports
having sold “Flaming Fortune” and “The
Oregon Trail” to the Crescent and the Hap-
py Hour in Schenectady.

In the drive now on between the First
National exchanges of Albany, Buffalo and
New York, A. J. Herman, manager of the
Albany exchange, is still in the lead.

S. E. Feld, salesman for First National out
of here, confined at his home in New York
for some time with grippe, is back at work.

Rochester
W. A. V. Mack, manager of the Buffalo

Pathe exchange, was in town last week end,
with his smile and his usual bunch of new
stories.

Allan S. Moritz, manager of the Buffalo
Paramount exchange, and Harry Buxbaum,
general sales manager of the home office,

were in Rochester this week arranging dates
on the Paramount product under the recently
readjusted arrangement of bookings.

No Wonder!

W. G. Gehring, who covers the Roches-
ter, N. Y., territory for the Fox ex-
change in Buffalo, is about to take unto
himself a bride. Th bride’s name is Miss
Frances Fell. The announcement in the
papers was headed Gehring-Fell.

Pittsburgh
Manager “Bert” Moran, of the Pittsburgh

Pathe branch, announces the following
changes in the personnel of his office and
sales force:
Fred Solomon, former booker and assist-

ant manager at the Omaha Pathe branch,
is now assistant to Manager Moran in the
local office, succeeding C. A. Lynch, who
has gone to Buffalo for Universal.

Jack Leary, former booker at the New
Haven office, is now officiating in a similar

capacity at the Steel City office, succeeding
L. O. Mann.
George W. Collins, former assistant man-

ager at the local Metro exchange, is now
with Pathe as city salesman, succeeding
“Doc” Smith, who has gone with the Uni-
versal.

Manager G. R. Ainsworth of the local

Hodkinson office has returned to this city

after several days in New York attending
a convention of the managers of the East-
ern Division Hodkinson branches, called by
W. F. Seymour.

Leonard Goldstein, formerly on the road
for the local branch of the Film Booking
Offices, is now in Los Angeles working for

the same organization.

Lou R. Cohen is the latest addition to
the Pittsburgh Hodkinson sales force. Lou
is well known here, but most recently was
with Goldwyn at Cleveland.

S. A. George, former Pathe salesman, is

now traveling the Northern territory for
Metro, succeeding J. J. Maloney, who has
been made assistant to Manager Atkinson,
succeeding George Collins, resigned.

“Bob” Wagner, genial publicity purveyor
of the Rowland & Clark Theatres, has re-
covered from a severe attack of tonsilitis.

Pity the Codfish

The appended piece of poetry was
handed our correspondent by Office
Manager C. L. Tietjeb, of the Pittsburgh
Universal exchange, and it contains
some real food for thought. It is dedi-
cated to all men who have something to
sell, including the exhibitor as well as
everybody else:

The codfish lays a million eggs,
While the helpful hen lays one;
But the codfish does not cackle
To inform us what she’s done.
And so we scorn the codfish coy,
While the helpful hen we prize;

Which indicates to thoughtful minds that
IT PAYS TO ADVERTISE!

Buffalo
Bob Harris has resigned as local manager

for the American Releasing exchange. He
has been appointed manager of the A1 Licht-
man Albany office.

“Popsy” Carrick, manager of the Hodkin-
son exchange, has engaged Harry Gans as
a member of the sales staff. Mr. Gans was
formerly manager of the Albany American
Releasing office. Paul Shaver and H. E.

Hughes have resigned from the Hodkinson
staff. Mr. Gans will cover the Syracuse
and Utica district.

Buffalo film men are mourning the death
of Bobby Matson, veteran picture salesman,
who is dead, following an extended illness.

Mr. Matson was formerly associated with
Associated Exhibitors and Select.

Harry Buxbaum came to town last week
to accompany Allan S. Mortz, Paramount
district manager, to Rochester to confer with
George Eastman on dates for the Para-
mount product under the rearranged sched-
ule. Burton Henning has been engaged to
assist Bobby Williams in the Paramount
accessories department and J. D. Hillery is

the new assistant shipper. Both are col-
lege men.

Harry Bernstein, Universal manager, and
his associates at the local exchange are
planning for Anniversary Week, May 6 to

12. The exchange has been elaborately dec-
orated and all the salesmen are pepped up
to hit new sales records for the occasion.

Eddie McBride, Fox salesman, is now an
Elk. He went through last week and re-

ceived an ovation when it was announced
that he was the son of “Hotspur” McBride,
popular newspaper man of other days in

Buffalo. Charles N. Johnston, branch man-
ager, announces that all the big feature
specials have been set in all the key cities.

Bill Gehring is to be married soon. We’re
sorry, Bill.

Gene Markens, First National city sales-
man, is now leading the field in the New
York, Albany and Buffalo “Record Smasher”
sales drive. He’s after that $200 prize, which,
added to several others of recent dates,
should provide him with a suitable gaso-
line buggy. H. L. Beecroft, exploitationist
par excellence, is now working twenty-four
hours a day on a campaign for “Oliver
Twist” at Shea’s Hippodrome.

J. H. Gecox, special representative from
the Goldwyn home office, is now working in

the Buffalo territory. Otto Siegel has signed
up the works with Si Bunce. proprietor of
the Savoy.

Washington, D. C.
Eugene Wilson, of the Vita graph ex-

change, is “getting in on the big money.”
to use his own expression, for the Washing-
ton office is figuring in the bonus distribu-
tions the home office is making in offers to
the various branches to exceed their quotas.
C L. Kendall, division manager, has been
visiting this city, assisting in the drive that
is being made on "Ninety and Nine.” and
giving the local staff pointers on putting the
Yitagraph product across in a big way.
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Seattle Chicago
Coming as a surprise is the announcement

of the resignation of Harry Leonhardt,

Western district manager of Goldwyn, who
has been on a tour of Northwest exchanges.

Mr. Leonhardt had no announcement to

make at this time regarding his future

plans.

Floyd M. Brockwell, manager of distribu-

tion, Associated First National, spent two
days in Seattle this week in conference with

Manager Guy G. Maxey. From Seattle he

left for Canada. This, the last lap of a tour

of exchanges throughout the U. S. and
Mexico, was Mr. Brockwell’s first visit to

the Northwest.

Walter Etris, Goldwyn’s Portland man-
ager, came up from Portland with James
R. Grainger, who ends his tour of the

United States here. Mr. Grainger spent three

weeks at the studios, familiarizing himself

with forthcoming productions while in Hol-
lywood. From here he will return direct to

New York.

Universal announces the appointment of

Leon Boreis, well-known film man of the

Coast, as special representative on features.

Paramount has the following changes in

the office personnel: Morris Segel has been
advanced from booker to the sales depart-

ment, and Gene Brower of the accessories

department will replace Segel in the book-
ing department.

H. W. Boehme has been added to the

Seattle sales force of Universal.

J. T. Sheffield, secretary-manager of

Greater Features, Inc., has returned to the
home exchange after a three months’ ab-
sence spent in the Northwest territory. Mr.
Sheffield announces the following changes

:

M. J. Dunne is supervising sales operations
in the Butte and Salt Lake offices, A. A.
McGrath is office manager in Butte and J.

Sig Davis has been added to the sales force
out of the Salt Lake office.

L. Wingham, who has been vacationing in

California, is back in Seattle, where he will

travel for Goldwyn out of the Seattle office.

Kansas City
Russell Borg, assistant manager of the

Educational exchange, and Miss Laurie Al-
len were married Saturday, March 3. Con-
gratulations and best wishes 1

Mr. Klegg, traveling auditor for Uni-
versal, is in Kansas City checking over the
accounts of the local branch of Universal.
He is also installing new methods for giv-
ing dependable service to the exhibitors of
the territory.

Miss Gladys Johnston, formerly with the
Universal office in Oklahoma City, is now
with the Kansas City branch of Universal.

F. S. Fontain, special Paramount repre-
sentative from New York, visited the Para-
mount exchange here last week.—
The girls employed in the local Goldwyn

office had a line party at the Pantages The-
atre last week.

Roy Churchill, manager of the F. B. O.
exchange, held a sales meeting at the office
last week.

A1 and Mike Kahn, of the Crescent Film
Exchange, were called to Chicago recently
because of the death of their father-in-law.

A1 Sobler, First National exploiteer, re-

turned to Chicago after a week in the field,

covering dates at Bloomington and Lincoln

while away.

F. M. Brockell, First National manager of

distribution, will end his whirlwind tour of

the organization’s chain of exchanges
throughout the country with his visit this

week to Chicago, where he will confer with
R. C. Seery, district manager.

R. C. Seery, district manager of the Mid-
west exchanges for First National, has be-

come a dyed-in-thewool radio fan. He
reports great satisfaction derived from his

new receiving set and states that he gets

Boston and Frisco nightly.

Harry Zinck, booker for several months,
has been equipped with a portfolio to sell

in Northern Indiana.

Bill Danziger, exploiteer, after several days
of the grippe, is convalescent. On last re-

ports, Bill was en route to Michigan City,

Ind., to help the Wallerstein’s with their

new Tivoli.

Otto Bole, city sales supervisor, has re-

turned from a motor trip to St. Louis. As
they say in Tennessee, Otto has “a whole
passel of kinfolks down thataway.”

With Theodore Roberts as guest of honor,
Paramount’s new exchange held a house--

warming last Tuesday night. Dusky dis-

pensers of jazz, entertainers, dancing, re-

freshments (very sticky) and candy wheels
were high spots of the revel. More than
300 attended. Herman Busch and Jack
Wolfberg were impressarios.

Herman Stern, assistant general sales man-
ager of Universal, is holding district meet-
ings. One at Milwaukee was attended by all

the salesmen of that territory. A meeting at

the Indianapolis exchange followed. Louis
Laemmle accompanied Manager Stern on
the trip and was well pleased with results.

The exploitation boys are working over-
time in the loop, with “Dr. Jack” laughing
on State street at the Orpheum, and Ben
Turpin shrieking in the “Shriek of Araby”
at the Barbee. The loop is coming into its

own as the place to get the real publicity
for your feature film.

Charlie Perry is covering Illinois for the
American Releasing Corporation. He was
formerly manager of the Capital and State
theatres at St. Paul.

Jack Sampson, manager of the F. B. O.
offices, is celebrating first anniversary week
at the exchange with a real birthday cake
and everything that goes with it. The boys
all wish Jack many more anniversaries.

G. A. Durlam is now a special representa-
tive for Paramount and Neil Agnew has
gone to Milwaukee to take his place there.

Ira Firman has been made assistant man-
ager of the Goldwyn office, coming from
the main office at New York.

Jack Frost has been transferred from the
Peoria office of Paramount to the bookers’
department of the Chicago office.

Lee Woodyatt, A1 Gallas and Mort Krue-
ger have joined the sales forces of the
Celebrated Players office under Manager
Friedman.

San Francisco
R. C. Hill, at one time with Paramount,

has joined the sales staff of the Hodkinson
exchange.

The Supreme Film Company of California,

Inc., has moved from its old quarters at 86
Golden Gate avenue, San Francisco, to 191

Golden Gate avenue, where quarters are

being shared with the American Releasing
Corporation.

J. H. N. Adams, of the home office of

Associated First National, is paying the San
Francisco branch a visit and is installing a

new system of keeping film records. F. M.
Brockell, manager of distribution, was also

a recent visitor.

The Hodkinson exchange has been remod-
eled and the local manager, B. F. Simpson,
has moved his office to the front. Maurice
F. Lowery, assistant district manager, is

spending considerable of his time on the road
with the Castle fashion show.

Edward H. Kemp has moved his supply
business to 309 Turk street, San Francisco,
but still has some stock on Golden Gate
avenue.

A projection room with a seating capacity
of fifty has been installed in the basement
of the San Francisco exchange of Associated
First National. Two late model Powers ma-
chines have been installed.

The Carolinas
Before the end of March the A1 Licht-

man exchange will be domiciled in their
Charlotte exchange at 8 Graham street. J.
U. McCormick, formerly local Select man-
ager, will have charge. V. P. Whitaker,
special representative, has been in Charlotte
making preliminary arrangements.

Universal announces the following change
in territories of their Charlotte salesmen:
Percy Wilder has joined the office to cover
Western North Carolina; Dan Roberts, of
Columbus, Ga., will handle Southwest Vir-
ginia; Jack Horton will travel Virginia ter-
ritory, and Steve Lambert will handle East-
ern North Carolina.

Charlotte’s film colony had a visit from
Colonel W. T. (“Bill”) Yoder, Southern dis-
trict manager of Pathe, during the past
week.

George Atkison and his new flivver were
pinched in a certain North Carolina village
while spreading the glad tidings for Pathe.

Billy Ayres, formerly of Washington, is

covering Carolina territory for Hodkinson.

Bob Ingram, formerly of Robertson-Cole,
now traveling for Arthur C. Bromberg, was
married on March 14 in Charlotte to Miss
Louise Henderson, of that city.

Boston
Exploitation Manager Deuserne, of Ar-

row, arrived in Boston last Monday, in
preparation for the simultaneous opening,
March 19, of “The Streets of New York” in
Springfield, Lawrence and Lowell. Rumor
hath it that he is going to put some hot
stuff over. The film opened at Gordon’s
Scollay Square on the 14th and will later
play most of the other Gordon houses.

F. B. O. will start a three weeks’ run of
“Thelma,” starring Jane Novak, and adapted
from Marie Corelli’s novel, at the Tremont
Temple, Easter Monday.
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Grosset & Dunlap and Marshall
Field Tie-up Movies and Books

H OW the .motion picture industry-

may profit by an alliance with

book publishers has been

brought out pointedly by Marshall

Field & Company in the book section

of its great store in Chicago. The
last days of February were devoted to

a Book Photoplay Display Week, dur-

ing which the book section was turned

into a panorama of filmland. At one

end of the section were put on the

screen films which showed Donn
Byrne’s “The Strangers’ Banquet,”

and Hall Caine’s “The Christian” in

the making, while portions of other

new photoplays were also exhibited. A
long vista leading to a “little theatre”

was given up to posters and stills of

twenty of the most recent releases,

and the stars that played in them.
This tie-up emphasized the mutual rela-

tionship between the photoplay industry and
the book publishing business calling the at-

tention of the public to the advances being

made in the quality of photoplays and to the

services rendered by publishers in popular-

izing some of the best works in literature

by bringing them within the reach of all.

The theme of the display was, “How Books
are Made Into Photoplays.” More than
1.000 feet of film from the Goldwyn studios

depicted various scenes of the actual making
of “The Strangers’ Banquet,” showing Di-

rector Marshall Neilan at work; the hundreds
of actors out “on location”; the camera
men “shooting” the scenes

;
paroramic views

of the vast shipyards out on the Pacific

coast where the scenes were filmed
;
actors

at work and at play; lunch hour in the

studios with the principals enjoying a brief

respite from labor, and every move from the

reading of the novel, written by Donn
Byrne, by Neilan, to the final cutting of

the film and its projection on the screen.
Emerson Hough, author of “The Covered

Wagon,” came from Hollywood to talk on
the subject of turning books into photoplays
and was greeted by a large crowd. The in-

terest in the display never flagged and there
can be no doubt that amongst the type of

customers who patronize Field’s were many
but little familiar with pictures who became
converts through this interesting and en-
tertaining exhibition. One of its most im-
pressive features was the glimpse it gave of

the extent of filmdom’s invasion in the field

of literature. On every hand were stocked
rows and piles of books that had been drawn
upon for picturization.

Mooney on Tour
Paul Mooney, in charge of the New York

offices of Louis B. Mayer Productions, Inc.,

left New York Sunday evening, March 11,

on an extended tour of the country in be-
half of the interests which he represents.
Mr. Mooney’s chief duty is the supervision

of the distribution of the Mayer photoplays
through the national distributing agencies
which handle them. At the present time
some of the Mayer pictures are going
through the First National and others
through the Metro exchanges. On his trip,

which will require from six to eight weeks,
Mr. Mooney will visit all exchanges oper-
ated by both these big companies.

It may be well to point out the conditions

that made this affair so successful. Every-
body is a movie-goer. All sorts and condi-

tions of people follow the doings of the

screen. Certain motion picture celebrites

have numerous followers. Newspapers de-

vote much space to the activities of the

industry and its personalities. And the same
things may be said of books and the

book business. Picture producers are close

students of the tastes of this enormous
clientele, and the advances in photoplay
art are attributable to the respect paid to

public opinion.

When the public began to find fault with
the quality of photoplays, producers turned
to the field of literature for their material.

The invasion already made into this domain
is astounding. It has proved a fertile mine
for better pictures. A vast library already
has been filmed, from “Les Miserables” to

“Robin Hood.” And the field seems inex-

haustible.

With interest revived in books that inspire

pictures, reading of such works has been
stimulated. One publisher was alert enough
to note the tendency and anticipate the big
demand, hence today the new works of fic-

tion, as well as the old classics that find

representation on the screen, may be had at

popular prices. The stimulus to reading is

given in two ways—to persons who, in ad-
vance of a picture’s presentation, want to

refresh their memories as to the details of

the story, and to the many who, never having
read the book, are aroused to reading by
the pleasure they get from the photoplay.
This increased interest in books that inspire

photoplays has been felt in the book sec-

tion of Marshall Field & Company in such
degree that it suggested the book photo-
play display.

Grosset & Dunlap, publishers of these pop-
ular editions, co-operated to the full, enlist-

ing the services of motion picture producers
and cinema stars. Through them, much of
the material for the display was supplied.

Marshall Field & Company not only an-
nounced the display in special advertise-
ments, but supplied the daily newspapers with
material that appeared in the film reviews
and book-chat columns. All this publicity
had the effect of crowding the book section
and stimulating sales. There is also to be
said in favor of such a display that it car-
ries with it dignity and worthiness.
To give photoplay producers an idea of

the magnitude of the book business a few
figures will not be amiss. They are supplied
by Grosset & Dunlap, whose special photo-
play editions of 75-cent books took such a
prominent part in the Field display. The
sales of “The Flirt,” as a book, were running
about 4,500 volumes a year before it was

Enlarges Scenario Staff
Two important additions to the scenario

staff at Universal City have just been an-
nounced. They are Marion Orth, a popular
fictionist and playwright, and Zach Sander-
son, an associate editor with the George K.
Putnam Plblishing Company.
Miss Orth was engaged by Raymond L.

Schrock, head of the scenario department at
Universal City, to write seven original screen
stories within the next year.
Zach Sanderson, who is a graduate of the

State University of Michigan and who has
been for the past six years associated with
the Putnam Company, also was engaged by
Schrock. He is to do reading and research
work.

filmed. Its circulation climbed immediately.
Today it moves at the rate of 100,000 a
year. The influence of the movies lasts

about two years. “When Knighthood was in

Flower,” in its popular edition, is selling

better than as an original. From 50,000 it

has gone to 100,000 and is still going strong.

The same is true of “The Prisoner of Zenda.”
There are several instances where a book
that had little or no sale when introduced
thrived enormously after the screen had ad-
vertised it. “Manslaughter,” selling but
5,000, now is going at the pace of 75,000 to

100,000 running close on the heels of “Main
Street.” So with the “Leather Pushers,”
and with “Burning Sands.” The revived
classics, too

—“Robin Hood,” “The Three
Musketeers,” “Count of Monte Cristo,” an C.

“Lorna Doone”—all are selling rapidly.

These special photoplay editions carry as
illustrations scenes extracted from the pho-
toplay film. So important has their circula-

tion become that Marshall Field & Company
seized the opportunity to stage this unique
presentation. Throughout the large part of
he boob section devoted to the exposition
were tables each featuring a photoplay
volume.
Do producers realize what enthusiastic

movie fans book-lovers can become? It

looks as if a similar union between picture
promoter and the most prominent book seller

of any town can easily be arranged for the
purpose of promoting an exhibit such as
this, modified or adapted to local conditions.
Picture men should be free with what ma-
terials they can offer, while the book pub-
lishers may be relied on to do everything
they can. Such a display makes an interesting
and dignified exhibition, is practically inex-
pensive, is very popular, and is sure to get
legitimate publicity from the press.
At Field’s a couple of arches were erected

out of compo board about thirty feet apart,
one of them being at the end of the room
and framing the screen, which was 4x6
feet in size. Compo board also was used
for framing photographs tacked on in

groups. A fireproof projecting machine was
used. Any machine of similar type, can
also project slides, so any message desired
may be flashed.

Fox Cameraman Injured
Russell Muth, New York staff cameraman

on tour of South America for the moving
picture news reel operated by Fox Film Cor-

poration, New York City, was stoned and
seriously injured near Lapaz, Bolivia, recently,
while attempting to take moving pictures of
the primitive Indian tribes thirty miles north
of there. The Indians had never seen a mov-
ing picture machine before and attacked Muth
when he started to film them.

Issues Annual Statement
The Famous Players-Lasky Corporation,

in its consolidated statement (which includes

the earnings of subsidiary companies

owned 90 per cent or more), reports for the
twelve months ended December 30. 1922, net
operating profits of $4,110,986.95 after de-
ducting all charges and reserves for Federal
income and other taxes.
After allowing for payment of dividends

on the preferred stock, the above earnings
are at the annual rate of $14.73 on the com-
mon stock outstanding.
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This display of photoplay stills in the big Chicago store enhanced enormously the sale of books on
which they had a bearing.

iT’TT^

'

$ 5 \

ir: •

These stills from photoplay books, as well as the other appurtenances, were used in Marshall Field's book department
in connection with the tie-up that Grossett and Dunlap, book publishers) of New York City, effected with the big store.
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MADISON THEATRE
PEORIA. ILLINOIS

Selling thePiCfuRE to the Public
EDITED BY EPES WINTHROP SARGENT

Insures Patrons Against Sudden Death

from Laughter Over Hottentot's Antics
DeMille Contest

N
rOW and then something really new
comes out.

Des Robinson, of the Madison The-

atre, Peoria, 111., has found something for

The Hottentot which will prove just as good
for any strong comedy, but which is too

good to be used for any but the very best.
" He had The Hottentot booked for the

Madison and wished to impress the patrons

with the thought that this was something
funnier than the usual comedy. There is a

life insurance company in town and he ar-

ranged with them for a supply of policies

on their regular forms, the contract of which
read as shown in the cut.

THE INSURANCE CONTRACT

We do not like the last clause, which pro-

vides that in the event of ten or more deaths

the contract shall become null and void. It

would have been better to have had it read

that “not more than ten claims would be

paid.” It is very unlikely that any claim will

be presented under the contract, since it is

necessary to show that the policyholder

died of laughter, but evidently the company
believed in playing safe, and it does not

greatly offset the value of the general ic^pa

of the policy, a cover view of which is

shown in the larger cut.

Contracts Were Free

Presumably the company undertook this

contract in return for the advertising re-

ceived. There is, moreover, a certain sales

value in the idea of holding a policy, even
though it may be clearly a joke. There is

a certain moral effect and it provides the

local solicitors a wonderful approach to pros-

pects. He can hand a prospect this policy,

get a laugh and start in to talk straight in-

surance before the victim can reach for a

paperweight.
This angle is what should make the sale

with insurance agents in towns where there

is no home office. They will be quick to

perceive its value and will persuade their

principals to work with them. It can be

worked as a pure fake, but it is many times

more valuable if it carries the name of a

well known company.
Safeguarding

It is probable that the management made
a contract to pay the losses which might
possibly arise from the policy. It is un-

likely that they will be called upon to make
good, but the company will require a safe-

guard, and it looks like a good gamble even
though the unexpected should happen and
one or two deaths might be included through
an excess of excitement.
The idea is capable of being handled in

a variety of ways which will suggest them-
selves to the exhibitor to fit local conditions,

but the stunt should not be worked for

Safety Last. This is along somewhat
similar lines to Never Weaken, and while
that occasioned no deaths, there were numer-
ous houses to report that women fainted,

and Lem Stewart has advised Southern En-
terprise managers to get out the smelling

salts again.
But there is a different line of excitement

in The Hottentot, and it will pay those who
have not yet used the First National to have
a talk with their local insurance men. There
is a lot of money in Mr. Robinson’s idea.

The most damnable fool in all the world is

the cheap cuss who thinks he is too big to re-

ceive advice and help from others. He’s the

next smallest thing to a mollecule. Help and
be helped—and win.

Cecil B. De Mille announces a two-
angled exploitation contest in which
the exhibitors who make the best cam-
paigns on Adam’s Rib will be given
gowns used in the production of the
Ten Commandments for contest work
on that picture.

To the five exhibitors whose cam-
paigns on the current picture are ad-
judged the best, gowns designed by
Claire West for the Commandments
production and ranging in value from
$300 to $1,500 will be awarded to be
made the basis of some contest or
other exploitation stunt for the second
release. The gowns will be some of

those actually used in the production
and will be shipped to the winners
direct from Hollywood.
Judging will be done on photographs

and reports and the decisions will be
made by the exploitation editors of the
trade papers; Thomas Kennedy, of the
Trade Review; W. Moen, of the News;
John Spargo, of the Herald; Maurice
Kahn, of the Film Daily, and E. W.
Sargent, of the World. The contest
will be run until July.

HERE IS AN IDEA YOU CAN USE FOR A REAL CLEAN-UP
It was devised by Des Robinson, of the Madison Theatre, Florida, and it insures patrons

against laughing themselves to death over Douglas MacLean s antics in "The Hotten-

tot.” See the small cut for the contract wording, then see your local agents.

Dear Patron—
We don't want you to die from

laughter at the Madison while wit-

nessing the funniest and most thriv-

ing picture ever made

—

Wityie Collier s

Smashing Stage Success

“The Hottentot”

So we are insuring ycc against just

such an occurrence.

It is the biggest -coDectxm of T

Thrills and Roars the moving picture

screen has ever seen.

You win miss the treat of yocr hfe

if you don't visit the Madison at

least once during the week starting

Sunday, March 4th. We ere betting

you will come twice.

A Guaranteed Attraction

Madison
Theatre

A First National Release
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Young Mr. Coogan
Asked More Again

If you remember only one thing about
Oliver Twist, it is probable that the sole

recollection is that Oliver was delegated to

ask for more. The Strand Theatre, Mil-

waukee, hooked this to a Salvation Army
drive, replacing the porridge bowl with a

tin cup.

A First National Release

THE COOGAN SOLICITATION
An Army lassie was stationed at each of

the stands to watch the contributions, but
she let Jackie do all the begging, and his

ability as a wealth acquirer has been widely
advertised.

It would not be a bad idea to lay in a

couple of these posters for future use in

case you handle the Coogan releases. You
might even start a drive, for that matter, if

you have still to play Oliver Twist.
For that matter it might be a good ex-

cuse for a return booking.

Easy Windows
Some titles seem made for hook-ups and

others have equally good points of contact.
“Mighty Lak a Rose” seems to have been
made for window work. Recently the Chi-
cago Theatre landed upward of 250 win-
dows for this First National release because
the rose suggestion could be worked to the
limit by florists and gave good window
dressing for other wares
Phonograph shops, milliners and depart-

ment stores seemed to like the idea almost
as well as the florists, and they all formed
in line with pretty displays. Of course
the phonograph dealers and music roll peo-
ple fall particularly hard on account of the
hook-up with a really good song.

Two of a Kind
The pair of cards devised for “Where Is

My Wandering Boy Tonight?” are still in
use. Their latest report is from Sumter,
S. C., where Oscar White used them for the
Rex Theatre.
He put out a woman to hand out the

first, a one by two-inch slip reading “Where
Is My Wandering Boy Tonight? Please
help me find him.” She was such a pathetic,
forlorn old figure that the advertising took
hold. When the play came, a few days
later, she was on the streets again, this
time her face all smile and her cards an-
nounced she had found her boy at the Rexm a fine photoplay.

Gypped Employees
Into Reading Card

One of the best features of the campaign
of the Pantheon Theatre, Toledo, on “The
Christian” was the use of a card 8 by. 18

inches, printed in bold type and looking
much like an official notice. These were
tacked near the time clocks in a large num-
ber of factories and were so official looking
that practically everyone read the notice.

The card is so useful and so well done that

we reproduce it for the guidance of others.

It can be worked on almost any big pic-

ture. Follow the style.

TO THE

EMPLOYEES
You are hereby notified

that Maurice Tourneur’s
mammoth production of

“THE CHRISTIAN”
adapted from the famous
novel and play by Sir Hall

Caine is to be presented
in Toledo, starting SUN.,
FEB. 18, 1923.

It is a picture the world
has been waiting for,

crammed full of THRILLS,
ADVENTURE and RO-
MANCE, with a wonder-
ful cast that includes
RICHARD DIX, MAE
BUSCH, Gareth Hughes,
Phyllis Haver and Mahlon
Hamilton, and a picture

every employee of this

firm should see.

Signed,
Arthur C. Hoganson, Mgr. Dir.

PANTHEON THEATER

A Goldwyn Release

THE EMPLOYE’S CARD
In addition Mr. Hoganson used the “ten

names” notification stunt, and had his house
artist paint more than life-sized figures of

Mae Busch and others in the banquet scene.

These were sent around town on two Ford
trucks. This kills “The Stranger’s Ban-
quet” float, but it helped to put over the
Hall Caine play.

The sidewalk mat of patent linoleum was
also used, even mats being employed and
the lobby was dressed with the paintings
and stills.

Good Investment
Arch Bamberger, of the Empress Theatre,

Owensboro, Ky., spent about seven dollars

for a front on “East Is West,” and the
second day’s receipts beat the first by about
$106, showing the value of getting the crowd
in the first day to go out and talk.

The front was a top and side pieces
painted in Chinese style for the attraction,
and which is repainted for frequent use.
The rest was a bunch of paper lanterns
strung around the lobby and carried to the
ends of the building.

SmalVs Big Stunt

Used a Six Sheet
Max Small, of the Franklin Theatre, Chi-

cago, used the six sheets on “The Hotten-
tot” for sidewalk work when he got the
First National. Apparently they face one
way, but they can use them back to back
if desired to get them going and coming.

A First National Release

THE SIDEWALK POSTERS
This was evidently used in front of the

house, since there is no house advertisement,
but it can be stripped with the house name
and carried up and down the street with
even greater effect. The only stripping
done is for the playing days, which very
evidently are Tuesday and Wednesday.

Crowd Too Large
to Get in Camera

When you can get almost half your town
in front of your theatre, you have sufficient

reason for feeling good. S. A. Davidson, of

the Princess Theatre, Neodesha, Kans.,
works in a 4,300 town, but they have a fire

department and he has a quantity of large
town jazz.

He got “The Third Alarm” about the
time it opened in New York and before the
campaign books were ready, so he planned
his own campaign, and got away with it, in-

cluding a stunt which brought fully 2,000
to the theatre the opening night. Not all

of them came in, of course, but there they
were, to pick a standout from.
The city had recently purchased a new

truck and the argument was that this was a
good time to tell the citizenry about it. The
local paper was persuaded to sponsor a test
run of sixteen blocks from a standing start,
time to be taken from the start to the time
a line was carried to the roof of the theatre
with the hose properly coupled.
The run was made with the whistle wide

open and as most persons call central when
they hear an alarm, the central girls were
hired with passes to tell all about it. And
the fireman who climbed the ladder tripped
a banner when he reached the top rung and
the banner told all those who were not busy
at the phone.

Before this a teaser stunt was worked
with the fire prevention angle, persons be-
ing warned to be careful not to start a
third alarm fire, and smaller cards were
tacked to every stairway in town warning
the public not to throw down lighted cigar-
ette butts lest a third alarm fire be started.
It all helped to make a big town run and
they did not need the rain insurance they
took out.
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A Paramount Release

MADE A CHARACTERISTIC DISPLAY FOR “WORLD’S APPLAUSE”
H. B. Clark, of the Strand Theatre, Memphis, made a curtain effect for the Bebe

Daniels hit, getting real atmosphere and plenty of color. This was decorated with a

comic mask and cutouts of the star, and backed up with a front banner.

Made a Big Flash

With Very Little
Exploitation does not always mean kill-

ing the bankroll. C. W. Irvin, of the Im-
perial Theatre, Columbia, S. C., did very

little for “The Stranger’s Banquet” and got

a lot for what he spent.

A strip of compo board was lettered in

old English “Marshall Neilan invites you
to ‘The Stranger’s Banquet.’ ” This was
placed at the top of his narrow lobby, sup-
ported by two canes on either side, one in

front of and the other back of the sign.

Half a dozen inflated balloons were at-

tached to each pair of supporters, and a few
yards of serpentine were also twined about.
It could not have cost more than two or
three dollars, yet it was amply sufficient to

give a general air of jollity to the front.

The accessory door knobs were used for

house distribution to supplement the front

Little money was spent, but it put business

over the top.

Empty Seats Paid
R. C. Frost hooked eight merchants to a

co-operative page on “Oliver Twist” and
gave each 25 tickets for the opening mati-

nee, explaining that he knew he would have
the seats to spare and that each free ticket

would send in two or more paid admissions
later in the week. They turned them away
on Sunday, doubled the usual Monday
business and had a Tuesday better than
that. ^

Since a local bakery offers a Jackie Coo-
gan roll, he got them to give him 6,000,

which were distributed at the theatre, each
in a parafined bag printed up for the at-

traction. That helped the receipts—and the
bakery.

At the Source
George J. Schade, of Sandusky, has used

toy balloons on numerous occasions for ex-

ploitation purposes. Next to Jasper Eman-
uel he is the novelty dealer’s best friend.

And in recognition of his work a toy
balloon factory has been located in San-
dusky.

We hold that the town should make some
public recognition of Schade’s contribution

to local expansion, what!

Varied Paddock Idea

for the Hottentot
Improving on the old idea of the race

track front with “This way to the grand-

stand” for the entrance doors, the Arcade

Theatre, Ann Arbor, Mich., used a paddock
setting for “The Hottentot.” Just a little

profile gave the box office the suggestion

of an official stand, with blackboards on
either side, and the entrance and exit doors
were masked by stall fronts with the usual

half doors.

Streamers, pictures and the Hottentot
placque were all used in the lobby display,

but the stalls and stand were the large

noise and they cost very little, counting the

material it will not be possible to use again.

The novelty of entering through the stable

door probably helped the ticket sale and
the general atmospheric effect was a strong
seller. It will be noted that the display

does not enclose the entire lobby, but sim-
ply extends across the rear.

For street work a ballyhoo of three led

horses was used. This little parade was
headed by a traveling judge’s stand in which
rode a bugler to summons the horses—and
the patrons—to the race. This stand was
chiefly constructed from second hand ma-
terial and cost even less than the lobby
display, but it was worth a lot of money in

that it pointed up the idea of the horse
parade.

The window display was a cutout of the
hurdlers going over the jumps with a prac-
tical hurdle at right angles to the glass to
which the cutout was affixed, so that the
horses were mostly in the air, but it is pos-
sible to use very fine wire and suspend from
the ceiling, so that the horses are actually
in the air. This will also permit of a slight

motion which will add to the realism.

A First Rational Release

THEY TOOK THE JUDGES’ STAND ALONG WITH THEM IN THE ANN ARBOR “HOTTENTOT” PARADE
This was mounted on a light two-wheeled cart, provided with a bell and painted black and white. The driver was also a bugler.

In the parade the most spirited horse was naturally labeled “The Hottentot.” In the lobby there was a combination of paddock and

stable effect. The entrance was to the right of the box office, through the stable doors, the usual half-door effect being used.
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YOU HAVE HEARD OF HOUSE ORGAN ADVERTISING BEFORE
But here is a picture of it. W. S. Patterson, of the Opera House, Mayville, N. Y.,

screens in his organ with a trellis and then decorates that for First National Week
with cutouts of the stars and a line of classy chatter about the brand.

Masks in the Organ
for Billboard Uses

Most managers do not make much use

of the house interior for advertising, though

this is the place to sell this week’s patron

next week’s show.
W. S. Patterson, of the Opera House,

Mayville, N. Y., latticed in his organ pipes

and then covered with satin, against which

he displayed the cutout portraits of the

First National stars when he came to ad-

vertise his First National Week. Palms
complete the decoration.

When the house lights are on, as during

the organ solo, these posters show up as

the most pronounced points of color and
the patron cannot help looking at them.
Care should be exercised that the display

is not so light in coloring as to distract at-

tention when the picture is on the screen,

but the announcements should be plain

enough to be visible to those in the rear

seats.

The stunt was first used on the Week,
and was largely helpful in getting bumper
houses for the celebration.

Lobby Fan Displays

Help East is West
On this page are two fan designs which

will assist the managers who have not yet
played “East is West” or who may later

S

wish to put over some other Japanese
theme. One of these is a prologue setting,

but can be adapted to lobby work. The
other is a straight lobby display and is

done without much painting.
This latter has sticks of thin wood, tapered

and painted carmine, with decorations in

gold. The fabric is a wall paper of appro-
priate design; a conventional pattern with a
lot of gold. It is not Japanese, but it is

not anything else in particular, so it works
well. Above the fan is a lattice to suggest
the Japanese style of building, with two
large paper lanterns which may be omitted
where they cannot be procured without ex-
pense. Medallions are made for either side
and a cutout of Ming Toy is supposed to
support the fan.

In the stage version the fabric is painted
up with a Japanese design. For lobby work
this can be done on translucent paper with
transparent paints and lighted from behind,
a cutout replacing the soloist. Wings of
wall paper can be used to isolate the fan
from the other lobby work.

The lobby is from the Hamilton Theatre,
Lancaster, Pa., and the stage set from the
Broadway Theatre, Richmond, Va.

Chicago Has Ideas

on Third Alarm Run
Most of the work done for the Third

Alarm has been along the same lines and
does not stand repetition, but J. J. Sampson,
the Chicago F. B. O. exploiter, has devised
some new kinks.

He made the usual deal to give the Chi-
cago Fire Department fund a small cut of
the profits, but in addition he helped the
Fire Commissioner put over a prevention
campaign which had nothing whatever to
do with The Third Alarm, so far as men-
tion was concerned.
This was a modification of the tin can

matinee in that the commissioner appealed
to the Boy Scouts to clean up back yards
as their one good deed a day, and so lessen
the fire hazard. There was not even an
indirect tie-up to The Third Alarm, but it

made for interest in fire matters, and so it

applied to the later work.

The picture opened at Barbee’s Loop
Theatre, and the department not only loaned
the last of the horse drawn apparatus, still

held in reserve, but it parked that and an
old “brake” machine in front of the theatre
for two weeks, making the necessary ar-
rangement with the Police Department.

Supplied Auto Equipment
It also supplied the last word in automo-

bile equipment to parade the loop district,

splitting the banners between the attrac-
tion and fire prevention, and on one day a
fireman leaped from the roof into a safety
net.

In connection with this Sampson adver-
tised for a girl to do the jump. He did not
advertise that one would jump, he just ad-
vertised. A lot of girls replied, but did not
get the job.

Ice in the river prevented a display by a
fire boat, but this will come later, for the
commissioner has promised to extend the
help of the department even to the neigh-
borhood houses.
And as a last touch the contents of the

lobby were insured.

First Easter, then Decoration Day. Pull
some special stunts.

TWO OF THE FANS USED TO ADVERTISE CONSTANCE TALMADGE IN “EAST IS WEST”
SorV

S

and°willl
Pr°SCen!u™ and is the s

L
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,

for a prologue, but both can be used for lobby and foyer
and waU paper^of ^oroorilte

not help sell the picture. The lobby fan is made from crepe paperwalJ paper of appropriate design and can be constructced with little trouble and at a cost within the reach of the small house.
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A Selznick Release

THE FLASHER CALENDAR WHICH SHOWED WHICH WAS THE WEEK
William Beddell, of the Rialto Theatre, Atlanta, had a pair of these calendars to

hook in to the use of the same idea on various distributed novelties. It brought a

substantial increase in receipts at a very small cost.

Big Foyer Display

Told of Knighthood
A. B. Morrison, of Loew’s Palace Thea-

tre, Memphis, made a full foyer display for

advance work on “When Knighthood Was
in Flower.” He used cutout figures of

knights on either side of the main entrance

doors and set another to guard the stair-

case display.

This corner showed a state barge masked
in with draperies. A figure of the star in

boy’s dress stood alongside to keep the

knight company. All around the walls were
emblazoned shields and penons, and a
mounted figure on a richly caparisoned
horse was stood upon the ledge of the
mezzanine balcony, apparently in imminent
danger of falling off.

The entire display was tastefully planned
and suggested the richness of the iproduc-
tion itself.

Found Other Minnies
Teaser handbills asking all who sympa-

thized with Minnie, the homely little hero-
ine of Mickey Neilan’s production, to com-
municate with her were shot out by the
Murray Theatre, Richmond, Ind., of course
without revealing the connection with the
play.

Several hundred communications were
received, most of which were probably
written by would-be humorists, but there
seemed to be a few who really bit and sym-
pathized with Minnie because their own
cases were so similar.

Of course there was no reference to the
picture on the throwaway, but all who were
so lonely and so hungry for the appearance
of love that they wrote love letters to them-
selves were asked to write to Minnie. It
was merely a joke teaser, but many took it

seriously.

If you try this stunt don’t give publicity
to the genuine letters. They may get a
laugh, but they will also cost you business
if revealed. Use the purposely funny ones
for press work.

Some Bottle
Building up on the bottle heralds and

the small bottles of liquid used for “The
Stranger’s Banquet,” Harry Crull and M.
Reilly, of the Victory Theatre, Providence,

R. I., had built a bottle sixteen feet high
and five feet in circumference. This was
placed on a silvered tray and carted around
the streets with cotton foam exuding from
the neck. Cutouts from the 24-sheet of the
23 stars were placed around the float below
the tray, and there was a heavy distribution
of the bottle heralds to support the idea.

There were also 2,000 chair heralds and
1,000 toast books given out, many of the
latter in a dance hall conducted by the
management of an opposition house.

Books and heralds were also given out
at the various business lunch club affairs

and at the soda stands bottles of grajje
juice in the one-drink size were relabeled.
And 15,000 paper napkins were landed on

a chain of six lunch rooms. The business
would have surprised George M. Cohan,
who was born in Providence and has been
knocking the town ever since.

Tied Up the Front

to Novel Idea
It is not what it costs but what it brings

which counts in exploitation. But if you
can bring in much at small cost, it is better
than usual. Dollars for a dime are more
profitable than those which cost half a
dollar each.
William Beddell, of the Rialto Theatre,

Atlanta, recently put over “One Week of
Love” to a one- third better than usual
business with small cost through a com-
bination advertisement.

Calendars Everywhere
He used blotters and heralds with a Feb-

ruary calendar with the 18 to 24 given to a
line for “One Week of Love.” He also
used the same idea in his other advertising.
Meanwhile he had two calendars painted

for the two fronts of the house, with a
translucent insert for the legend, backed by a
flasher circuit. During the day it was a
straight sign, but at night the light would
blink off and on and get unusual attention.
It hooked up to all of the earlier advertising
with a positive connection, and it cost less

than usual to make the display.

Our Missing Words
Here is a simple little memory test for

you to practice on.

The manager of the Temple Theatre,
Hamilton, Ont., offered for the
local most resembling S
h in B—a—n of the N—r—h.

Prizes were offered for the best trained
dog, the one most nearly resembling
S h and the best groomed

After the kids assembled at the theatre
Mr. Morgan sprang a surprise and organ-
ized a p e for the boys and their

pets. No parade, no pass.
He darkened the lobby to let the flasher

lamps in the dog’s eyes show to better ad-
vantage, using blue illumination.

A Warner Brothers Release

MAKING A FRONT FROM A POSTER CUTOUT
H. B. Clarke, of the Majestic Theatre, Memphis, took the 24-sheet for “Heroes of the
Street,” and cut out the policeman and Wes Barry looking at each other, making them

supporters for his cross banner, painting the telegraph poles to the banner.
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Swanked the Peg
to Sell a Horse

A First National Release

ONCE MORE THE ORIGINAL NORMA TALMADGE GOWN IS SEEN
This time it is one of the elaborate costumes from “The Voice from the Minaret,” and
it was used in Syracuse by the Strand Theatre along with a hook-up to the Norma-

Lorna Doone pearls, which can be seen on Norma’s left arm.

Showing what can be done with a straight

campaign now and then, the Fox represen-

tative, G. De Grandcourt, sold “Just Tony”
in Winnipeg lately with stress on a new
angle.
Some time before the picture was due at

the Province Theatre Mr. De Grandcourt
wrote some special stories for the paper
about the latest American slang phrase,
Just Tony, which it was cleverly suggested,
was a logical successor to “all jake.” They
knew that “tony” was a synonym for bang
up, and words of similar import, and the
stuff was accepted at its face value. It was
promptly adopted and all things good were
“just tony.”
Then the merchants were hooked up to

a double deck, advertising their goods in

the curious phrase from the States, with a
competition bringing in many replies as a
snapper.

Societies Helped

Then the Province grabbed at the tail of
the craze and announced that “Just Tony”
would presently be shown an excited pub-
lic. First of all a preview was given the
Humane Society and the boy and girl

scouts, and the kid organizations liked it

so well that there was a special showing
one morning for the boys and on another
morning for the girls. The Humane So-
ciety sent out 2,000 special letters of en-
dorsement.
A tableau frame seven feet tall was slid

into a store window and a jeweler showed a
plaster horse’s head in a diamond horse-
shoe said to be valued at $100,000—which
sounds like Golem figures.
They stood them out every night for a

week, and the newspapers had no kick com-
ing because they got all the extra advertis-
ing from the co-operative page.

It just goes to show once more that al-
most anything is good the first time, and
generally more often than that.

Mostly Slides
The day he received word that he would

get “When Knighthood Was in Flower,”
C. W. Irvin, of the Imperial Theatre, Co-
lumbus, S. C., started a slide campaign on
the picture. These were largely along per-

sonal guarantee lines, but there was a fre-

quent change of copy. The result was that
when the picture came he saved money on
general exploitation, but he took extra
space for an open letter, and he tacked
window cards, back to back, on stakes and
planted these through the better residential
districts.

Preview a Help

A real help was a preview to the Better
Films Committee and the newspaper men
which brought a strong endorsement from
the committee which the newspapers ran
along with a more carefully written notice
than would have been possible had they
been required to wait for the opening show.

Had Dancing Jockeys

for the Hottentot
Fourteen jockeys were used on the sec-

ond week of the run of “The Hottentot” at

the Kinema Theatre, Los Angeles, and they
had to work for their money.

After riding the streets all day they rode
one evening to a popular dance hall, where
they left their blanketed nags outside while
they went in to tread a few measures. Then
they did expert judging on the “race dance”
which was staged as a competitive number,
prizes being awarded the couples who best
suggested a horse race and a dance at the
same time. The whole thing was a Hotten-
tot Handicap Night, and gave the dance
palace a chance to do some business bring-
ing advertising while it sold the play idea.
You can work it too.

Dealers in photographic supplies were
sold on the photographs of the race and
sports wear houses made displays of sport
clothes with illustrations from the play in
the form of stills.

What’s Your Record?
Someone out in Topeka made 2,772 words

out of the letters contained in “Douglas
MacLean in The Hottentot,” and the Isis

Theatre paid a small prize for the stunt.
G. L. Hooper and his publicity man, Ray-
mond B. Jones, evolved the stunt out of
their memories of the past and landed it on
the State Journal. The old ones are still

good.
And utilizing another whiskered stunt

they stenciled horseshoes on the sidewalks,
all pointing in the direction of the Isis.

Anyhow it was a public benefit in that it

got more persons in to see the nice little

comedy.

Another on Jackie
The Capitol Theatre, Pittsfield, Mass.,

found a good new one for Oliver Twist. It
sold the daily paper on a “Mrs. Coogan
Asks Advice” feature. Presumably Mrs,
Coogan wanted to know how other mothers
in America would bring up a nine-year-old
boy who was perfectly normal except that
he was the best known kid in America and
had already earned more than a million dol-
lars through his efforts.

It appealed to the inherent fondness for
advice giving, and the mail stacked high.
It’s a darned good thing for Jackie that
Mrs. Coogan will not see the letters. For
a simple stunt this is a whizzer. Try it out.

LONDON LIKES THE CUTOUT LETTERS FOR TITLE USE
This shows the Broadway Cinema, Deptford, with a ballyhoo for Constance Talmadge
>n East Is Wiest.” At the back is a Chinese mandarin who, with the girls, takes

part in a prologue. Deptford is one of the suburbs of the City of London.

A First National Release
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Bill Robson Has
the Bottle Idea

Hung Lloyd High
Most of the large cutouts of Harold Lloyd

are planned to stand upon the lobby floor,

but Ray Beall, of the Rex Theatre, Spar-
tanburg, S. C., used the cutout trimmed at

the collar instead of at the shoulders and
suspended it from the ceiling. This was
flanked by two paintings supplied by the

exchange, and a cutout from the six sheet
The stock teaser stuff was used, along

with window cards printed up “Dr. Jack,
Fun Specialist.” Later regular window
cards w-ere put in the same windows, and
a street worker was sent around town in

a frock coat and carrying a black bag with
the same text.

Small Town Stuff
So far the exploiters seem to have over-

looked one stunt for “The Hottentot” Most
small towns take a certain sort of pride in

the local “bad” horse, which cannot be
completely broken. Sorrow- the nag and
lead him through the streets with “Maybe
you think I’m a bad actor, but see “The
Hottentot” at the Dream Theatre and you’ll

know what a bad horse really is

You can follow this up with a challenge
to Sam Harrington to come down and ride

your local terror.

Bill Robson, the Pittsburgh Coldwynner,

took up the bottle idea for the Stranger’s

Banquet in Richmond, Va., using a four-

ounce bottle filled w-ith some fluid and with

a label starting off “Treat yourself’’ in

large type with a small “see” followed by
the title and details.

He got the Colonial Theatre a half col-

umn new-s write up by an imaginative re-

porter who told how one woman had tried

to clean gloves with the compound and an-

other had used it for a shampoo.
Perhaps it looked like Scotch when Bill

put it out, but the bottle he sends in as a

sample looks as though it had whiskers, for

it has developed a heavy sediment and even
the office boy declines to be used as a sam-
pler in the interest of advertising science.

The bottles themselves gained interest,

but the chief value of the stunt was the
w-ell written story it called forth. That was
worth more than the bottles themselves,
though of course there would have been
no story w-ithout the bottles.

Dolled the Castle
When Frank J. Miller, of the Modjeska

Theatre, Augusta, Ga., put on “When
Knighthood Was in Flower,” he made a
castle front with jogs to fit the sides of the
arch and with a centre gateway in advance
of the building line of the castle. This is

better than the straight across style. Stands
of arms and shields were placed upon the
wall. On the top was the 24-sheet cutout
of Miss Davies and the smaller figures, set
in a row.

It would have been a little better to have
used only the head for the top of the wall,
setting the cutouts in store windows or on
the sidewalk, since the head is so large it

dwarfs the rest of the display. Moreover
it looks less important when shoved over
to the side.

The jousting figures would have made a
fine centre for some window display, and
could have worked their way in almost
anywhere.

A Fox Release

WHO SAID THE SALOON HAD BEEN LEGISLATED AWAY?
After the more or less authentic barroom* for “Ten Night* in a Barroom” come* “The
Face on the Barroom Floor,” with thi* capital display from the Fox Theatre, Spring-

field, Mass. All the display seems to lack is the license and the w. k. kick.

A Goldwyn Release

THIS WOULD LOOK MORE ATTRACTIVE IN COLORS
That was what gave the charm to this rather conventional display for “The Strangers’

Banquet” in the lobby of the Strand Theatre, Seattle, Wash, The paper was brightly

colored and it made a fine flash, with cutouts on all the doors.

Beat the Ordinance
You cannot do much street advertising

in Savannah without getting up against a

local ordinance, but the return of the Rhine
troops was too much for J. G. Evins, of the

Lucas Theatre. He could not let that get

by him.
He bannered his automobile and rode up

and down the line of the parade, past the

files of spectators and then he went back
to the theatre and chartered 25 newsboys
to wear window cards on their backs.

It made double the usual business for

three days on “Dr. Jack.”

Kinda Wet
Sometimes it does not pay to go by titles.

In a description of a prologue on “The
Christian,” planned by a house leader, it is

told how the curtain rises on the courtyard
of a Spanish mission at sunrise. Six altar

boys escort a priest on the stage and after

blessing them he sings The Rosary.
There is absolutely no Spanish atmos-

phere in “The Christian,” and we think that

many devout Catholics will find the idea of

a priest singing a passionate love song more
than merely offensive. In our opinion this

is one of the rottenest pieces of prologue

production on record and positively hurtful.

You Can, Too
Over in New Jersey the First National

Exchange got out a neat rose bouquet for

“Mighty Lak a Rose,” laying these off to

the managers. The first fifty got others

asking where the possessors obtained them
and that, of course, involved the use of the

house name and play title. If you wish,

you can have a leaf printed up with the

title, but the anonymous rose seems to work
better.

You don’t have to wait for your exchange
to get busy. You can get them yourself

from any jobber in milliners’ supplies, and
you can get the jobbers address from your
local hat store. Query the exchange first,

however.
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Racing Stuff Will

Speed Up Hottentot

Sought Better Class
Feeling that the lobby display and litho-

graphs would sell “When Knighthood Was
in Flower” to the usual patron, L. R.
Towns, of the Strand Theatre, Birmingham,
bent his energies toward getting in the bet-
ter class of people, who affect to regard the
pictures as entertainment not worthy their
notice.

He spent a lot of care in the preparation
of a form letter to drag them in and sent
this to a select list. It was not a straight
form letter, for that would not have ap-
pealed to the class of persons he was after.
He also went after the women’s clubs

and got them talking about the play several
weeks in advance of its coming.

Even though “The Hottentot” may not ap-

pear to need the advantages of special ex-

ploitation, it lends itself so well to some

forms that it is almost criminal to overlook

the gifts the gods provide. The Albany

Theatre, Schenectady, used the whole lay-

out and got all the turf followers in to see

the speedy comedy.
One of the best angles is the Daily One

Best Bet” on the lines of the dope sold on

the news stands. This can either be en-

closed in an envelope or folded so the con-

tents do not show and stapled through. In

any event it should be printed up: “Sam
Harrington’s Guaranteed Daily Winner.

Try today’s service FREE.” Inside Sam
should briefly assure the reader that he can

bet his socks on “The Hottentot” winning
the chase at the specified theatre. Make a

real effort to suggest on the cover that this

is a new brand of racing information given

free the first to introduce it. Get plenty

on the stands and slip the newsdealer a

couple of tickets to give you a big display.

Get an added line on the sporting page’s

racing information if you can. After the

probable winners at the winter tracks have
“The Hottentot” tipped as a certain winner
at the theatre. You may have to use a lot

of argument to get the sporting editor to

put this “joke” over, but sell him on the
racing stuff in the picture, slip him some
passes and if possible give him an advance
showing.
The usual blanketed racer, the chart and

all the rest is available, but the sure fire is

the racing dope. And if there is a state or
local ordinance against the dissemination of
racing news, so much the better. Get the
District Attorney to investigate the appar-
ent violation of the law, and see that the
reporters know all about it—through him.

Set to Music
The words and music of the chorus of

the plugger song was the exploitation stunt
of A. B. Morrison, of the Strand Theatre,
Memphis, on “

’Til We Meet Again.” This
was flanked by a portrait of the star and a
full length figure, but the chief attraction
was the musical score. That was different.

Teasing Minnie
For the run of “Minnie” at the Capitol

Theatre, Bessie Mack, the press agent, de-
vised a set of one-sheet teasers for the ele-
vated platforms and other good locations.
They were teasers only in the sense that
they teased interest in the play, for the
Capitol Theatre was prominently displayed
in all six of the sheets.
The essential copy for these posters was:
Girls, listen! The secret’s out. Beauty

Oh
y
Boy

S

!

Minnie was a frfeht but now,

A First Rational Release

HOW THE MODJESKA THEATRE, MILWAUKEE, DID THE IDEA
It paneled in the Love Boat poster with a blue cloth backing, flanked it with banners,

painted the proscenium framte and piled a lot of framed stills below, all of which told

of Constance Talmadge’s coming in “East Is West.”

A Lichtman Release

MAKING GOOD ON FIFTH AVENUE FOR “POOR MEN’S WIVES”
Poor men’s wives have no business over on Fifth avenue. It’s tough enough on rich

men’s wives, but the recent run at the Criterion carried this central display in the

Malinson window through a hook-up with Barbara La Marr and the silks.

Asked for Ads
Because he had “When Knighthood Was

in Flower” to open on February 14, Oscar
White, of the Rex Theatre, Sumter, S. C.,

used valentines in two styles for his adver-

tising.

Four-page sentimental valentines were

put out with the play message on the third

page and were handled in place of heralds.

And the same number of post card valen-

tines were printed up “This is the Knight

—

the World loves a lover.” The few who
did not get a valentine came down to the

theatre to ask for them, which is a more
than 100 per cent distribution.

You can adapt the idea to any holiday
and postcards cost little when you get them
by the thousand, and you can do that if

you work far enough ahead.
Just imagine George and the cherry tree

and the line: If George Washington were
alive today he would say that Our Feature
was the best play he had ever seen, and
you know George was no liar.”

Hey Minnie! How’d you like to ride. to

Riverborough ? We’ll start from the Capitol

Theatre.
Hey, Minnie! What’s this scandal we’ve

been hearing about you? Please explain.

Boxing. Capitol Theatre. Minnie vs. a

Bunch of Cats.

Boys don’t write mash notes to Minnie.

She writes her own.
She wrote letters to herself, poor Min.
All of these were displayed in strong

block type, black on white, and they helped
to get interest for the First National pro-
duction.

Old But Handy
Keith’s National Theatre, Louisville, put

over “Money, Money, Money” with a treas-

ure hunt and the “What would you do with
a million dollars?” symposium. Both are
old, but they made money for the National
because they had not been done in Louis-
ville lately.
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A First National Release

MAKING A BOOK WINDOW SELL FOR MORE THAN USUAL
This scene model is more labor than a straight still, but it will pull a hundred specta-

tors for every one the still gets. This is part of the exploitation on “Oliver Twist” at

the Kinema Theatre, Los Angeles. Fifty stunts were used.

Real Book Heralds
Jack Heilman, Paramounteer, has invent-

ed a real “book herald.” He was in Valley
City, Minn., helping John Piller, of the

Grand Theatre, to put over The Pride of

Palomar.
They wanted to get the book in the store

window and to carry the point they pur-
chased six copies. Five of them were laid

off to the newspaper as prizes in an essay
contest. The sixth was vivisected and to

each sheet was attached a card telling that

this was one page of 312 of mighty inter-

esting reading. Get the book and read the
rest and see the play, etc.

Autographed Copies

The book yielded only 156 heralds at a
cost of 75 cents, plus printing, but four or
five books, overprinted in red, would make
more than their cost in any town for a
just once.
Marjorie Daw autographed the prize

copies and Heilman did not even add “per

J. H.” No one could prove it was not
Marjorie.

Hooking to Church
Sold Feature Seats

Because If You Believe It, It’s So is a

good “church” picture, G. M. Wallis, of the

Iroquois Theatre, Petrolia, sold off the idea

to a local church, and the sale went so well

that the church wants to repeat after Lent,
and Mr. Wallis is more than willing.

Meantime, he is going to let the Hospital
Guild in on The Young Rajah, figuring that

if his split is more than he stands to take
on a straight sale and still gives money to

local organizations, he takes a profit in both
cash and prestige.

If You Believe It was put over with the
usual teaser stuff ; impossible statements
with the title qualifying the apparent lies.

The church hook-up on the right sort of

story is about the best local card a house
can play, and Mr. Wallis played it straight,

place and show.

Don’t just say “It’s a good picture.”
Prove it.

Naming the Baby
Apparently there are great possi-

bilities in the naming the baby stunt,

which was first worked on Omar the
Tentmaker, in Omaha, and which has
more recently been worked by L. R.
Towns, of the Strand Theatre, Bir-

mingham, and the Birmingham News.
The News, in connection with Back

Home and Broke, offered $25 to the
first boy baby bom within specified

dates to carry the name of Thomas
Meighan, the money presumably com-
ing from Meighan himself. The money
was awarded Thomas Meighan Scales,

of Coaling, Ala.

The rules provided that the child

must be bom within the specified pe-
riod and be named after the star, a
copy of the birth certificate attesting
these facts to be accepted as evidence.
This money was deposited in a savings
bank until the child becomes twenty-
one. This to carry out the idea of the
title.

Generally the savings bank can be
persuaded to make the award.

In Birmingham the stunt brought
results at regular prices that were
close to When Knighthood was in

Flower at an advanced scale; which
tells its own story.

Rode the Band
Generally when you put out a street car

ballyhoo you have to get your noise maker
elsewhere, but in Charlotte, N. C., they will

rent you the car and an eleven piece band
made up of street car employes.
Claud Lee, of the Imperial Theatre, char-

tered both for six hours the opening day of
Gloria Swanson in My American Wife and
with some other stunts, including a 24-sheet
on a remodeled building in the business sec-

tion he got a 60 per cent boost.

TOOtY

T06AY

A Universal Release

DRUMBAR LIBELS THE KENTUCKY THOROUGHBRED, BUT HE GOT A BUCKETFUL OF COIN
He and W. F. Brock, resident manager of the Strand Theatre, Knoxville, framed this paddock idea for “The Kentucky Derby,” and
achieved the effect at a surprisingly low cost where the area covered is considered. Just the paling fence, the judges’ stand and

the banner, but it looked like a full setting and was as good as a fully enclosed lobby display costing much more.
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Stranger’s Banquet
on Many Menu Cards
They picked on the restaurants of Mil-

waukee to put over The Strangers Banquet,
hooking 47 to a set of menu sheets, of which
30,000

were distributed. All carried the same
type matter, exclusive of the name of the

restaurant, and there was a blank space

eight inches deep for the mimeographed
menu. They were all run off at the same
time, effecting a decided saving in the cost

of make-ready, the only change being the

insertion of the new name.

I

—
HOME R^TAURANT

” " " " " M
I

421 CHESTNUT ST.
'

Marshall Neilan
Invites you to

THE STRANGER’S BANQUET
ASCHER’S MERRILL THEATRE

during the week starting Saturday February 24
from 11 A. M. tOl 11 P. M. daily

Hobart Bosworth Claire Windsor Stuart Holmes Nigel Barrie

Thomas Holding Rockcliffe Fellows Claude Gillingwater

Ford Sterling Eleanor Boardman
and others will be there to entertain you.

Its a superb Goldwyn achievement.

A Goldwyn Release

A Goldwyn Release •

TEN BANNERS AND FIVE BOOKS WERE “THE CHRISTIAN” DISPLAY
The cut does not show it, but each of the books carried a different sales message, as

did the ten banners above when the Tourneur production reached the Plaza Theatre,
St. Petersburg, Fla. The display is all inside the building line.

Put Over Christian

for Five Day Run
San Bernardino, Calif., is not a long run

town and five days for one title is reckless

gambling, but J. G. Knapp, who owns three
houses in town, decided that he could make
the grade with The Christian.

He started early with a banner made from
the title on the 24-sheet for the lobby dis-

play while the cutouts from the same paper
were utilized as stands. He also put out
five 24-sheets on the boards and 150 window
cards, at the same time arranging for a
store display of the Grosset & Dunlap edition
of the book.

Made Good Profits

Next he arranged a pre-showing for the
local editor, who was so well pleased that
he put over a deal for an essay contest on
“The Christian Spirit in Modern Life” which
netted about eight columns of copy; three
of the stories making the front page of the
second section of the newspaper.
Then he laid out a nine-day advertising

campaign with a change of copy daily, mak-
ing his big point that New York, Los An-
geles and San Bernardino were to see the pic-
ture first run. Later he ran the Los Angeles
criticisms and finally came down to “only
two days more” and the “last chance.”
He kept business up for five days and

not only made his immediate profit, but gave
the picture idea greater distinction.

Easy for Irwin
An entire business block in Brainerd,

Minn., burned down just before George D.
Irwin was due to play The Third Alarm at
the Park Theatre. As soon as he could get
a bill poster into the lot without burning
his shoes off, Mr. Irwin had some 24-sheets
up and then he sold the city officials on a
fire prevention drive.

This made it easy to borrow the fire de-
partment for a ballyhoo, and the school
board advised the students to come and see
the dangers of fire-carelessnes. It resulted
in packed houses at a small outlay.
The opening night railroad fuses were

fastened to the marquise and touched off
just before the doors opened, an alarm be-
ing turned in which brought most of the
apparatus and a large proportion of the
population right up to the theatre doors.

THE MENU TOP

These were confined to the cheaper sort

of restaurants where the daily dishes are run
off by means of some duplicatng device.

A special card was run off for the Wiscon-
sin Hotel for the Sunday dinner, and the

five rooms of a lunch chain were supplied

with 25,000 paper napkins in addition to the

30.000 which went with the menu forms to

the 47 other places. It all helped to make
Ascher’s Merrill Theatre the best advertised
house in town with 95,000 pieces of adver-
tising, the additional 5,000 being blotters

split between the attraction and the club
breakfasts at the Hotel Charlotte.

In addition there was a co-operative page,
in which the contest was the correct naming
of the 23 stars, one in each advertisement,
and Gimbel Brothers made a heavy tie-up
with the Grosset & Dunlap edition of the
book.

In addition to all this there were used
10.000 paper heralds, 5,000 chair heralds and
2,500 toast books.

One Cent Tickets

Gave an Overflow
Maj. I. C. Holloway gave a one-cent

matinee to put over Heroes of the Street,

and the kids liked tie idea so well that he
had an overflow, cis the one-cent tickets

were not good later, and the Grand The-
atre, Columbus, Ga., was packed by three
o’clock, he sent the rest over to the sister

house to see The Kentucky Derby.

The idea was to sell Barry to the adults

through the children, and though the busi-
ness was a flop the second day, because
of continuous rain, he did well enough the
third day to chalk up a 20-cent increase on
the three-day run.

Managers who are not using the one-cent
ticket scheme are losing one of the most
profitable exploitation stunts. The idea
works on both children and adults and gives
the most desirable verbal advertising.

Lent will soon be over and you won’t have that excuse. Get busy and hustle now.

A Metro Relase

ANOTHER CASTLE PERAMBULATOR FOR “PRISONER OF ZENDA”
This is very like a stunt recently shown, but this photograph gives a clearer idea of
the details of a stunt which can be used for any castle or jail picture. Note that the

windows are backed by cutouts. From the Aldine Theatre, Philadelphia.
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Combination Display

Uses Stock Design
This 100 line by 4 from the Missouri

Theatre, St. Louis, shows how a plan book
cut can be worked into a general design. It

might have been drawn especially for this

use, but it was not. It is merely that the

home artist saw how he could extend the

idea to give him what he wanted in the way
of a figure without having to draw one, and
he simply elaborated his own border around
the pasted design. When managers come to

a better appreciation of the many uses to

which the plan book material may be put,

we think that we shall hear less about in-

efficient books. The books are all right,

particularly those gotten out by the older

companies. The greater trouble lies with the

artist and manager who complains that the

cut offered is not precisely what he wants.

If any press department could satisfy the

A Paramount Release

WORKING OUT THE STOCK CUT

wants and ideas of the entire country with
four to eight cuts it would be a modern
miracle. What the home office does is to

offer what they think will be most generally
available and leave it to the particular ones
to remake to suit their own needs and ideas.

Herschel Stuart and Olmstead take what
they want and add the rest,

—P. T. A.—

Nazimova Ad Sets

Pace for Others
Roy Miller, advertising director of the

California Theatre, Los Angeles, sets the
pace for others with his display on Nazim-
ova’s Salome. He wrote some striking copy
and then Hub. Robinson contributed a
sketch that supplements the text. There is

nothing here about the dance; nothing to
convey a false suggestion of nudity. Instead
Mr. Miller seeks to interest in the character
of the star, the opening lines carrying the
main idea. If you sell the dance, you are
going to get in bad with your patrons, for
the dance is nothing to write letters about,
but if you interest them in the character
study of the dancer you are selling them
goods you can deliver, and interest will ex-
tend to the play and not be centered upon
the one feature which will fail to please.
We like best in this display the portion just
above the title, in which the reader is urged
to come—at the matinees, if possible, but to
come anyway. This is a distinct improve-
ment upon the old urge to attend the mat-
inees to avoid the rush. It says that, but it

says still more, and in this Mr. Miller has
made a contribtuion to standard copy. In
the past few months Mr. Miller has offered
a succession of capital displays, but he has
done nothing that is better than this for all

around effect. We are coming to the belief
that Mr. Miller could even advertise Mae
Murray without showing her bare legs.

Makes Rule Work
Get the Attention

These two designs from the Capitol The-
atre, Winnipeg, will serve to show how the
theatre uses rule work to get the same at-

tention that cuts would command when the
cuts are not available. The first is the open-
ing announcement for Tess of the Storm
Country, and this is set in the form of an
announcement card and its envelope, with
the house signature as the design on the
envelope flap. This is not drawn work, for

if you will look closely you will see that the
rule does not meet on the right hand corner
of the envelope, but this is the only poor
join in an intricate job. This took a space five

inches across three, and gives "real distinction

The Management of the Capitol Theatre

takes great pleasure in announcing the

ultimate screen achievement of the pre-

sent day ,
MARY PICKFORD in the

modernization of her greatest success,

“TESS OF THE STORM COUNTRY
the entire week of January 15th at the

Capitol Theatre.

A United Artists Release

THE INITIAL ANNOUNCEMENT

above that carried by the cut. It also served

to give the mental impression that this is an

event and not just another picture. The
second design was a follow ad; a book de-

sign with the text on the cover. This is also

rule work and very simply done in that it

involves no elaborate bent work, though it

is no simple matter to get a good lockup on

this type of work. It carries remarkably
good copy on the production, much better

than the average, and carries along the gen-

eral suggestion of the unusual. With these

designs more is done than could be accom-

plished with double the space and the usual
cuts. Cuts are common. This handling sug-
gests the unusual, and it gets over much
better than would a more commonplace form.
Probably the house used this form because
cuts were not handy, but in doing this they
lifted the attraction into a class by itself.

Rule work as a regular thing is apt to be-
come even staler than cuts, since there is

less variety to be had, but a special design
for a single attraction now and then will get

more attention than cuts if for no other rea-

come, an Epoch in Oar Existence, a

Fairy Tale Realized, that will be

handed down to even our children's

children.

The Screen Presentation of

MARY P1CKFORD
In a modern version of her greatest success

“ TESS of the STORM COUNTRY ”

|
At the CAPITOL THEATRE
tyeek of January Fifteenth

WU1 be one of the enjoyable events that thou-

sands of Winnipeg Parents will tell their

children of in later years

A United Artists Release

THE BOOK DESIGN

son than it is different, and if the work is

cleverly done, there is the additional appeal

to be derived from this fact. We hope that

some compositor got a couple of passes on
this job. He assuredly deserved them.

An English V. P.
J. Prendergast, of the Palladium Cinema,.

Lancaster, England, sends in a set of six

Iffie Incomparable
DAZZLES THE SCREEN with her exotic interpretation of

Oscar Wilde’s paean of youth—passionate, incarnate YOUTH.
The impetuous ardor of Salome’s love will win your sympathy

and responsive interest- Its beauty will enchant you, its exquisite
artistry will excite your rapturous admiration.

We. urge you to come early,—we advise you to attend the
matinees! Hut, remember, don’t miss seeing the inimitable Nazimova
in the most unusual, the most magnificent photo-creation of the
decade

alome
Starting To-Day at 12:30 P. M.
Shows 12:30, 2:00, 4:00, 5:45, 7:15, 9:15 P. M.

CONCERTS TODAY
2:00, 4:00, 7:00 AND t F.M.

P. S.—THE CONCERTS BY ’ELINOR'S FIFTY-
PIECE ORCHESTRA are of superlative merit—
typical of those superb musical programs which
have made the California Theater the Mecca of
music-lovers.

PROGRAM
Rossini*• brilliant overture, "Semiramide”

;

Counvd
’s lilting lullaby, "Bemuse," and another

of Elinor’s own arrangements of tuneful songs
and symphonic syncopation, "How Many Do Too
Recalir’

A United Artists Release.

ROY MILLER’S ADVERTISEMENT ON SALOME FOR CALIFORNIA THEATRE
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page vest pocket programs covering each

an entire month, as is possible with a three-

day billing. The page size is 2^4 by 4%, a

very handy size for both men and women.
Time was when there were hundreds of

houses using this most effective advertising

form, but the present users are few simple
because the V. P. went out of fashion for

no good reason. Why not a revival?

Mr. Prendergast also sends along a
printed form letter on behalf of a series of

one-reel nature pictures, eighteen in num-
ber, made in Great Britain. The sales

angle is the supposed response to a demand
for better educational films, and his copy
for this letter is extremely good. Evidently
the good short subject is also appreciated
abroad. —p. T. A.—

Stock Cuts Help to

Sell Dr. Jack Seats
Here is another example of the use of

stock cuts for Dr. Jack. This comes from
the Regent Theatre, Blackwell, Okla., which
modestly rides at the bottom of the text to

give star and title the right of way at the

top of the space. The star and title are the
chief factors in the sale, but these sprightly

Harold Lloyd
Dr. Jack

Five Reels of Laughter

A Patlie Release.

ANOTHER DR. JACK

cuts help to clinch the sale with their sug-
gestions of lively action and funny situations.

Very little text is used in this, and that
matches the idea of the cuts.

—P. T. A.—

Gets Big Display
by Avoiding Blacks

One of the best laid advertisements for
Fairbanks in “Robin Hood’’ yet turned out
comes from the Pershing Theatre, St. Louis,
in the form of this 75 lines by 6. It might
have been a little better had the two cuts
matched each other better in tone, for either
one is too black or the other too light; it

does not matter which. Our personal
preference would be for a lighter tone for
the sketch of Doug himself rather than a
darker ground for Miss Bennett. Either,
however, would yield a better balance,
though this is more a matter of artistic
appeal than pulling power; though the
artistic advertisement, other things being
equal, always has the greater strength. The
better feature is the combination of type and
hand lettering, in which hand work is used
to gain the display in a lighter face than

most artists would consider necessary, and
yet which is more inviting and better cal-

culated to get attention, for that reason,
than a display in which the blackest possible
ink was slung over the page. Dropping
down to type and then reverting to hand
lettering again gives a change which
enhances the display values of all three
sections. “Robin Hood” is a superior attrac-
tion and should be handled with greater care
than the average program picture, for you
make the greater impression if you convey
the idea that extra care has been used in

the layout because of the extra importance
of the picture. This has been done here,
and done exceedingly well. It is a nice dis-

play, and is early enough to serve as a
model to others. It is much superior than
the best work even Pete Smith was able to
wrest from the Pittsburgh compositors.

—p. T. A.—

Being Different

Dominates a Page
This script advertisement is only 50 lines

by two, but it stands out on the crowded
page of the Chicago Sunday paper like a
twenty-four sheet in a mass of ones. There
are larger spaces taken by other picture
houses, but this one hundred line investment
yields a better return than some more than
double the space, merely because it is differ-

ent. This attraction is sold mostly on the

(dia£ - Same. Se&l

blfiat Otfi&isAvoid

TbljcruJEfy

,

CL dafumg jio\fajcuya£,of 'Llih

— xmffi cl cast of Sta/bS

ati/iiu Rcmdxj&ifvt
A Weber and North Release

DIFFERENT AND GOOD
title, and the two lines will sell the title bet-
ter than most arguments, so there is no loss

of selling talk and a large gain in publicity

through contrast. In a small town where
there are only two or three dramatic dis-

plays and space runs around twenty cents an
inch, the matter of display is less important,
though display never is unimportant. Where
the line rate is often double the inch rate
in the small town, more care must be exer-

cised if money is not to be wasted, and a
simple, and not highly original expedient has
given the Randolph the run of the page at a
smaller cost than others meet for less effec-

tive work. It cannot be done every week,
nor can it be applied to all plays, but now
and then this is a valuable device. Try it

sometime if you have an engraver at com-
mand. It will be worth the cost of having
a cut made, even though you do not, as a
rule, go to this expense. But do not make
the mistake of using script type unless you
use one of the modern faces with character
to the letter instead of the monotonous Spen-
cerian script. A clear, but not too elegant
pen copy is the best, and a marking crayon
is better than a pen. Size a card ten times
the measurement of the space you intend to
fill, then use a heavy crayon and bear down
hard. In the reduction the roughness will

disappear while the bold effect will remain.
—P. T. A.—

Nearly a Half Page

Paid for Free Mat.
One of the by-products of the free matinee

is shown in this seven fourteens from Enid,
Okla., which the newspaper gave, among
other things, for the free matinee offered it

by the Rialto Theatre. It was a holiday stunt
—for New Years, and the paper of course
played it up in the news columns as well as
in the advertising section, with a follow
story on the party itself. When it will bring
all this free advertisement, you cannot won-

AU. GIRLS And BOYS UNDER 10 YEARS ARE INVITED TO THE ENID EAGLE PARTY

OH BOY! AND OH GIRLS!
COME ON tabs LETS GO TO THE BIG FREE PARTY. GIVEN AT THE

RIALTO THEATRE
ENID DAILY EAGLE

MONDAY MORNING-NEW YEAR'S DAY

THEY ARE GOING TO SHOW 1^3

JACKIE COOGAN in “OLIVER TWIST'

b«c»u*e Um ihow (t&rts «l 10 o’clock.

A First National Release

WHAT THE EAGLE SCREAMED

der at the persistence of the stunt, though in

some towns it has been done to death. Per-
haps this was the first one in Enid, in which
case it was as new as though it had never
been done elsewhere.

if® QforiomDay7* ofC/ihalrt)

paifitjysAkkmb
teem"vmw

A PRODUCTION BREATH-TAKING IN ITS CO
LOSSAL MAGNITUDE THAT REVIVES THE
GLORIOUS ADVENTURES AND ROMANCE
OF THE BELOVED ROBBER CHIEFTAIN

NOW
PLAYING
AT THE

DAILY
MATINEES
THISWEEK

DOUGLAS FAIRBANKS inifa
GREATEST ROLE HE HAS EVER PLAYED

ENID BENNETT in ihc
ROMANTIC R01E</MA1D MARIANPRICES'EVENWGU- ana

5.83 -MAT?83 .mi'55 id
DOWNTOWN TICKET OFFICE-BALDNV IN

S

A United Artists Release.

A PRETTY DISPLAY ON ROBIN HOOD FROM THE PERSHING THEATRE,
ST. LOUIS
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A Department for. The Information of exhibitors

EDITED BY A. VAN BUREN POWELL

American Releasing
CARDIGAN. (7,000 feet). All star cast.

When you run this one, tie up with the

schools. A truly wonderful historical pro-
duction. Plenty of action. Beautiful scenes.

Used six, three, one, slide, lobby; attendance
was poor on account of very cold weather.
Big city, draw all classes. Get ten cents at

all times. Stephen G. Brenner, Eagle The-
atre, Baltimore, Maryland.

JAN OF THE BIG SNOWS. (4,549 feet).

Curwood production. Just an ordinary pro-
gram picture for me. Scenery good; story
rather weak. Had fair attendance. Mrs.

J. B. Travelle, Elite Theatre, Palcerville,

California.

SHATTERED IDOLS. (5,850 feet). All

star cast. This picture gave splendid satis-

faction for us, and while it has no box office

appeal, it can be exploited into a winner.
It’s a big picture, spectacular and interest

ing. At the price we paid for it we were
delighted with it. The cast, huge production,
color are advertising slants. Attendance fair.

City of 14,000, draw all classes. Admission
10-25. E. W. Collins, Grand Theatre, Jones-
boro, Arkansas.

TIMOTHY’S QUEST. (6,000 feet). Star
cast. Everyone enjoyed this exceptional
picture. On account of book, exploitation
angles are very good. Attendance very good.
City of 32,000. Admission 10-25-30. H. W.
Peary, Ogden Theatre, Ogden, Utah.

Associated Exhibitors
LURE OF EGYPT. Featured cast, from

novel by Norma Lorimer. Here is one of
the most perfectly photographed pictures
I ever run. The print was perfect and the
story exceptionally good. Used one and
three sheets to get good attendance. Town
of 600, draw mill help. Admission twenty
cents. Howard James, Union Theatre,
Voiuntown, Connecticut.

WOMAN, WAKE UP. (6,000 feet). Star,
Florence Vidor. Our first Vidor. Every-
body liked this one. Hope the rest of the
Vidors we have booked will be as good.
They might have used more light on the
interior sets. Used posters and slides for
fair attendance in town of 4,500, drawing
better class. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

F. B. O.
CAPT. FLY-BY-NIGHT. (4,944 feet). Star,

Johnnie Walker.. A good program picture
if bought at the right price. Used photo,
slide, one sheet, with fair attendance. Town
of 2,500, family trade. Chas. Martin, Family
Theatre, Mt. Morris, New York.

IN THE NAME OF THE LAW. (6,136
feet). Featured cast. Excellent production
from every standpoint. F. B. O. is to be
congratulated for this achievement. Every-
one well pleased. Used twenty-fours, sixes,
threes, street ballyhoo, stunt cutout. At-
tendance good in small town. Jack W.
Ogilvie, Lyric Theatre, Fairview, Oklahoma.

SEVEN YEARS’ BAD LUCK. (5,000
feet). Star, Max Linder. Absolutely a roar
all the way through. Usual advertising
brought good attendance in small town
drawing general type. E. F. Keith, Strand
Theatre, Granbury, Texas.

“It is my utmost desire to be of

seme use to my fellow men.” That
is the spirit that prompts sincere

exhibitors to send the dependable
booking tips you always find on
these pages. Used by a host of ex-

hibitors, they have aided in the

hooking of good pictures and the

avoiding of bad ones. They are

published in a spirit of fair play to

producer and exhibitor, without
fear or favor. Use these tips and
send seme from your own experi-

ence.

First National
ALL FOR A WOMAN. (5,873 feet). Star,

Emil Jannings. A great picture for those
who understand the story of the French
Revolution. The acting was wonderful.
Some of our audience did not like it because
they did not understand it, there not being
enough explanation of the Revolution at the
start of the picture. The print of this pic-

ture was fine and the price right, so we
could make money. Used three sheet, slide

and posted bills. Attendance fine. Town of

2,800, draw mostly working people. Admis-
sion 15-25. D. W. Strayer, Monarch Thea-
tre, Mt. Joy, Pennsylvania.

BOND BOY. (6,902 feet). Star, Richard
Barthelmess. Good. Used window cards,
billboards, newspapers, had good attendance.
Town of 9,237, draw general class. Admis-
sion 10-20-30. H. V. Smoots, Vine Theatre,
Mt. Vernon, Ohio.

COURAGE. (6,000 feet). Sydney Franklin
special, with Naomi Childers. A good pic-
ture, one that every showman should put on.
Many a tear shed during the showing of
picture. I had a rainy night. Used one
three, three ones, teasers, big newspaper ads.
Fair attendance. Town of 2,000, draw resi-

dential class. Admission 10-25. W. E. Pi-
land, Victory Theatre, Cairo, Georgia.

COURAGE. (6,000 feet). Sydney Franklin
special, with Naomi Childers. This produc-
tion was wonderfully well acted, but there
could have been a little more comedy relief.

Playing old pictures like this, as we some-
times do, should cost us about one-half.
Usual paper, with poor attendance (very
cold). Town of 460, draw families and mer-
chants. Admission 13-22. J. R. Rush,
Pastime Theatre, Pearl City, Illinois.

CROSSROADS OF NEW YORK. (6,292
feet). Mack Sennett Funmakers. I played
this on Christmas; purposely picked out a
fast moving comedy-drama and it was very
well liked. It was ridiculously funny at
times and my audience, preferring a “laugh
show” to a “sobster,” ate it up. If you
want to analyze this picture it won’t stand
it, but if you want to be entertained and
are not too critical this one will both thrill
and amuse. It’s a mixture of everything,
comedy predominating. Can’t give you no
idea of drawing power, for I played it on
a holiday and everything goes then. Usual
advertising, with excellent attendance. Pa-
trons are health seekers and tourists. Dave
Seymour, Pontiac Theatre Beautiful, Sara-
nac Lake, New York.

DANGEROUS AGE. (7,204 feet). Star,

Lewis Stone. Filled house first night,

turned them away second. And now it looks

good for a week’s run. Usual advertising

got above result. City of 52,000, draw white
people only. Admission 20-30. J. A. Flour-

noy, Criterion Theatre, Macon, Georgia.

DINTY. (6,000 feet). Star, Wesley Barry.

It probably was a good picture before age
overtook it. The print we got was terrible

;

four breaks in one reel, continuity gone, the

kind that makes the manager and projec-

tionist nervous. Worst of all, we charged
special prices—22-39 cents—had to on ac-

count of rental; and I know most of our
people were aggravated. Exchange prom-
ises an adjustment, but that don’t square us

with the patrons. Booked for two nights

and played but one on account of condi-

tion ;
also had no light power in village un-

til twenty minutes before show. And then
people will wonder why exhibitors turn gray
headed overnight! Attendance fair. Town
of 500, draw rural type. Charles W. Lewis,
I. O. O. F. Hall, Grand Gorge, New York.

DOMESTIC RELATIONS. (5,192 feet).

Star, Katherine MacDonald. As usual,

Katherine MacDonald does not draw here.

Had poor attendance. City of 12,000, draw
mixed patronage. Admission 10-20-30. C. G.

Couch, Grand Theatre, Carnegie, Pennsyl-
vania.

EAST IS WEST. (7,737 feet). Star, Con-
stance Talmadge. This one only pleased

about half. I was much surprised, as I

thought it was going to clean up. We hard-
ly got by on it. The first night killed the

second. It might go big in other towns, but
it certainly fell flat here. Used every pos-
sible means to exploit, with poor attendance.
Town of 4.200, draw neighborhood class.

Admission for this 15-35, usually 10-22. E.

E. Elkin, Temple Theatre, Aberdeen, Missis-

sippi

EAST IS WEST. (7,737 feet). Star, Con-
stance Talmadge. Fine picture, the best the

star has put out. Should please all classes.

Used newspapers, photos, slide, with good
attendance. Town of 3,700. C. F. Kreigh-
baum, Paramount Theatre, Rochester, In-

diana.

FOOLS FIRST. (5,773 feet). Star cast.

They didn’t seem to care much for it. “Go
and Get It” is only Neilan hit here yet; that

one was a real one. Town of 4.000, draw
family trade. Admission 10-22. R. J. Relf,

Star Theatre, Decorah, Iowa.

FOOLS FIRST. (5,773 feet). Star cast.

A good crook melodrama that pleased the

majority here. It keeps you guessing and
has some real good comedy running through
the story. The name will draw, but do not

advance your admission. Used twenty-four,
sixes, threes, slide, photos, with good at-

tendance. Town of 4.800, draw neighborhood
class. Admission 10-22. W. E. Elkin, Tem-
ple Theatre, Aberdeen, Mississippi.

LORNA DOONE. (6,083 feet). Star.

Madge Bellamy. Fine picture for the higher

class and for the readers of the book. If

you are catering to lower classes, lay off of

it. Fine classic, very well produced. School
tie-up is advertising slant. Attendance fair.

F. M. Francis, Lincoln Theatre, Charleston.

Illinois.

MASQUERADER. (7,S35 feet). Star,

Guy Bates Post. This is a wonderful pic-
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ture, but only suited for the houses cater-
ing to high class trade. Better class will

say “great 1” Use window cards, news-
papers. Attendance big. City of 17,000, draw
family trade. Matinee admission 10-17, eve-
ning 17-28. J. M. Blanchard, Strand Theatre,
Sunbury, Pennsylvania.

MY BOY. (4,967 feet). Star, Jackie Coo-
gan. 1 guess we exhibitors know that
Jackie’s salary is above par without the
press agent yarns that use up the headlines

;

nevertheless, I’d rather see the “kid” get
the money than some of the over-rated fe-
male luminaries whose chief distinction is

their physical attraction plus (?) clothes.
“My Boy” may not be a world beater and
in any other hands would be very common-
place, but Jackie gets everything out of it

that is possible. We didn’t do much business
on “Peck’s Bad Boy” or “Trouble,” but did
well on “My Boy.” Warning, film ex-
changes : don’t get the idea “Oliver Twist”
is going to be worth any more to us on this
account. Used a little extra advertising for
good two-night attendance. Town of 300,
draw rural class. Admission 20-30, Specials
22-39. Chas. W. Lewis, I. O. O. F. Hall,
Grand Gorge, New York.

NOT GUILTY. (6,823 feet). Stars, Sylvia
Bremer, Richard Dix. The kind of picture
I like to report. Not a great big million-
dollar toot, but a right down, genuine ex-
hibitors’ picture, showing brains in the mak-
ing that furnished a little different twist
that keeps the interest up to the finish a
hundred per cent. This kind brings them
back. Us-ed three sheets, had good attend-
ance. Town of 600, draw mill help. Admis-
sion twenty cents. Howard James, Union
Theatre, Voluntown, Connecticut.

OLIVER TWIST. (5,000 feet). Star,
Jackie Coogan. Very good and drew well;
ran it four days. Used three twenty-fours,
three sixes, fifty cards, newspaper, and had
very good attendance. City of 12,000, draw
mixed type. Admission 10-20-30., C. G.
Couch, Grand Theatre, Carnegie, Pennsyl-
vania.

POLLY OF THE FOLLIES. (6,137 feet).
Constance Talmadge. If we were to say what
we actually thought of this picture we would
be arrested for bad language. Constance
Talmadge could have better occupied her
time in taking a good sleep. Certainly this
would-be production will hurt her. She is

a big card here, but was “all wet” in this
one. Gives me the shivers to think of it.

Ned Pedigo, Pollard Theatre, Guthrie, Okla-
homa.

RED HOT ROMANCE. (5,000 feet).
Emerson-Loos Production. Could not see
any excuse for this picture at all. Got it

for one day and sure glad we did not have
to run it for three as our franchise calls for.
It has satire and- humor, but goes over the
heads of movie audiences; they take it seri-
ously and do not get the burlesque. Not
worth bothering about. City of 14,000, draw
general type. Ben L. Morris, Elk Grand
and Temple theatres, Bellaire, Ohio.

RED HOT ROMANCE. (5,000 feet). For
me, absolutely “rotten.” I’d lay off. Did a
fair business, but it caused more knockers
for the theatre than any picture in the last

six months. Usual advertising. Town of
2,000; admission 10-15, except for specials.
Russell Armentrout, K. P. Theatre, Pittsfield,

Illinois.

ROSE OF THE SEA. (6,037 feet). Star,
Anita Stewart. Along the usual Stewart
lines

; if they like the star it will go over.
Not much comment, as it lacks something.
Usual advertising drew fair attendance.
Town of 1,100, draw steel workers and fam-
ily trade. Admission 10-20, on specials 25-

40. T. J. Hickes, Liberty Theatre, Saxton,
Pennsylvania.

SCRAP IRON. (5,000 feet). Star, Charles
Ray. Fairly good picture, pleased majority.

Between Ourselves
A get-together place where

we can talk things over

Film-flu! Any of your prints

have that? It’s a wide-spread
disease, according to reports.

Symptoms—careless inspectors
in exchanges know them well

—

torn sprocket holes, scratches on
the emulsion, and so on. Develop
in time to serious mutilation

—

that’s the acute stage of film-flu.

Serious diseases need drastic
remedies. It may come to a time
when the exhibitor will book by
footage based on the ORIGINAL
footage statement of the pro-
ducer; and there’s a law about
measurements and weights.

Cure the disease before it gets
where it needs the harsh meas-
ures.

Exhibitors—tack this sign up in
your projection room: “Taking
cuts from film is theft! Don’t do
it. Keep film in as good condition
as it comes.”

Exchanges—tack this up in front
of that girl who runs over the film:
“See that damage to film is not
overlooked. Keep film in perfect
condition. The five dollar man of
today may be the fifty dollar man
next year.” VAN.

Nothing to rave about; showed ones, threes,
sixes, photos, local paper and drew fairly
good attendance. Town of 1,500, small town
and country draw. Admission twenty-five
cents. Tom Marksby, for F. M. Knight,
Opera House, Blenheim, Ontario, Canada.

SKIN DEEP. (6,500 feet). Stars, Milton
Sills, Marcia Manon, etc. An excellent
drama of a crook’s reformation. If your
town likes these, get this ;#it’s a fine picture.
It should do business. Hook it up with the
American Legion; that will boost business.
Heralds and mailing list pulled good attend-
ance of health seekers and tourists. Dave
Seymour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

SONG OF LIFE. (6,920 feet). Featured
cast. For me, poor. Smallest attendance in
three months. Used newspaper, window
cards and billboards. Town of 9,237, draw
general class. Admission 10-20-30. H. V.
Smoots, Vine Theatre, Mount Vernon, Ohio.

STAR DUST. (5,600 feet). Star, Hope
Hampton. Some of the boys have been pan-
ning this one, but my people liked it.

Whether or not it followed the book is the
least of my worries

; methinks that about
ninety-nine per cent of this hullabaloo was
press agent stuff. Good attendance. Town
of ataout 2,000, draw from town and country.
Adu&Lsion 10-25. W. E. Tragsdorf, Trag’s
Theatre, Neillsville, Wisconsin.

TROUBLE. (4,800 feet). Star, Jackie
Coogan. Very good. However, the kids get
more enjoyment out of Coogan than the
grown-ups, but he pleases both. Used ones,
heralds, newspaper, in small town

;
had fair

attendance. P. S. Nielsen, Rex Theatre, La
Moure, North Dakota.

Fox
ANY WIFE. (4,597 feet). Star, Pearl

White. Great picture, where Miss White
certainly is at her best. Used newspaper,
three and one sheets, had big attendance.

Town of 4,000, draw mixed type. Admission
15-30. Gus Frank, Lincoln Theatre, Peters-

burg, Indiana.

ARABIAN LOVE. (4,400 feet). Star cast

with John Gilbert. Ran this to good busi-

ness. Title drew. Picture did the rest.

Good program picture. Used threes, ones,

photos, for good attendance. Draw mixed
small town type. W. H. Moore, Nusho The-
atre, Anadara, Oklahoma.

BEYOND PRICE. (5,000 feet). Star,

Pearl White. A dandy. Pearl took well in

a regular Society picture. Used 11x14 and
slide. Attendance fair. Mining village of

1,700. Admission 10-17. H. W. Mathers,
Morris Run Theatre, Morris Run, Pennsyl-
vania.

BOSS OF CAMP FOUR. (4,235 feet).

Star, Chas. “Buck” Jones. Jones is fairly

knocking on Mix’s heels. This picture is

100 per cent and very, very thrilling. Used
ones, threes, sixes, photos, slide, with good
attendance. Town of 4,200, draw neighbor-
hood class. Admission 10-22. W. E. Elkin,

Temple Theatre, Aberdeen, Mississippi.

CONNECTICUT YANKEE. (8,291 feet).

All star, from Mark Twain humorous book.
Did well on this one. Farce, rather than
comedy, with lots of action and thrills. Full

house. This should go over anywhere. Used
extra threes, ones, six, etc. Very good re-

sults. John Cleva, Jr., Enterprise Theatre,
Glenalum, West Virginia.

CONNECTICUT YANKEE. (8,291 feet).

Star cast, from book by Mark Twain. This
one had them all laughing; like one of the
sub-titles says, “It brought down the house.”
The film was not in any too good condition,

but we fixed it so we could run it. Used
threes, slides and bills with good attendance.
Town of 2,800, drawing all classes for this

one. D. W. Strayer, Monarch Theatre, Mt.
Joy, Pennsylvania.

CRUSADER. (4,780 feet). Star, William
Russell. A fairly good program picture
that wasn’t thought of as being much here.

It will please where they are not too dis-

criminating. A fair program picture that is

worth what you consider a fair program
picture to be worth in your town. Usual
advertising. Good (Saturday night) attend-
ance. Draw health seekers and tourists.

Dave Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.

FIGHTING STREAK. (4,888 feet). Star,

Tom Mix. Another good Mix picture that
pleases them all. Great st':ff for the Mix
fans. Usual advertising brought good at-

tendance. Draw high class in large city.

Admission 20-30. C. R. McCown, Strand
Theatre, Nashville, Tennessee.

FIGHTING STREAK. (4,888 feet). Star,
Tom Mix. Good Mix picture; pleased about
eighty per cent. Have played some better,

but will please Mix fans. Used one, three,
photos, slide, program. Good attendance.
Town of 992, draw mixed class. Admission
10-25 to 10-40. L. S. Goolsby, Royal Thea-
tre, Marvell, Arkansas.

FOOL THERE WAS. (7,000 feet). Stars,
Lewis Stone, Estelle Taylor. Very good
vampire picture. Not even in good shape.
Used special printed one sheets, throwaways.
Attendance good. City of 12,000, draw all

classes. Admission changes. Louis Pilosi,

Pilosi’s Theatre, Old Forge, Pennsylvania.

FOOTLIGHT RANGER. (4,729 feet).

Star, Chas. “Buck” Jones. Here, for me, is

a “lemon.” Can’t see why Fox puts Jones
in this dress suit stuff. Give him to us in

the Western pictures. Attendance was very
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Here Are the Late Ones

Exhibitors are sending in reports on some pretty recent subjects. These
are mighty well liked. Send something on your own show, Mr. First-and-

Second-Run Exhibitor.

FLAME OF LIFE. (Univ.-Priscilla

good. Town of a thousand. F. C. Butt,

ideal Theatre, Blue Ridge, Georgia.

FOR BIG STAKES. (4,378 feet). Star,

Tom Mix. Come on, Tom Mix—give us a

picture ! The fans are kidding your stuff.

Wildly improbable. Mix is killing too many
at one shot to suit even the short grass
Kansans. Usual advertising pulled fair at-

tendance. Town of 2,850, draw R. R. tran-
sients, tourists, farmers. S. H. Blair, Ma-
jestic Theatre, Bellville, Kansas.

GET YOUR MAN. (6,408 feet). Star,

Chas. “Buck” Jones. Western picture, with
nohing either to recommend or to condemn.
William Noble, Isis Theatre, Oklahoma City,

Oklahoma.

GREAT NIGHT. (4,346 feet). Star, Wil-
liam Russell. A good comedy-drama that
will please nearly everyone. Usual advertis-
ing got fair attendance. Town of 7,000, draw
general class. Admission 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-
souri.

JUST TONY. (5,233 feet). Star, Tom
Mix, featuring horse “Tony.” This is one
picture where Tom Mix takes a back seat
and gives his horse a chance to make one
of the best pictures of Tom’s career. Used
ones, threes, photos, window cards. Good
attendance. Town of 1,700, pull from town
and country. Admission 10-25 and 15-25.

Herbert Taft, Hippodrome Theatre, Sheri-
dan, Indiana.

JUST TONY. (5,233 feet). Star, Tom
Mix, featuring horse “Tony.” The best one
Tom has ever made, but most of the credit
should go to his horse; if you can’t put this
one over and make money on it there is

something wrong with you. Used posters
and mailing list. Pull from small town, with
good attendance. J. F. Pruett, Liberty The-
atre, Roanoke, Alabama.

LIGHTS OF NEW YORK. Featured cast.
Not a picture for family theatres ; might go
big in some houses, certainly not in better
class. Used cards, newspaper. Attendance
poor. City of 17,000, draw family class.
Matinee admission 10-17, night 17-28. J. M.
Blanchard, Strand Theatre, Sunbury, Penn-
sylvania.

LIGHTS OF THE DESERT. (4,809 feet).
Star, Shirley Mason. Star well liked here,
but the picture is not up to standard, nor
as good as some of her others. William
Noble, Isis Theatre, Iklahoma City, Okla-
homa.

MIXED FACES. (4,400 feet). Star, Wil-
liam Russell. A very clever story of love
and politics with lots of comedy and action
of the class in which Russell is at his best.
A very good pasttime picture for a one day
house. Will please patrons, but will cause
no great amount of comment. Ben L. Mor-
ris, Temple Theatre, Bellaire, Ohio.

THUNDERCLAP. (6,745 feet). Star,
Mary Carr. This was our second engage-
ment on this one and it is a genuine knock-
out wherever they like melodrama. It has
several big scenes, a good story and a
sterling cast. If you can buy it right you
can make money, as it is a real picture.
Advertising slants, the race scene and rescue
from waterfall. Attendance good. E. W.
Collins, Liberty Theatre, Jonesboro, Arkan-
sas.

VIRGIN PARADISE. (9,000 feet). Star,
Pearl White. Entertaining, but the impos-
sible for a story. Held interest all the way
through. You see more of the star in this

picture than in any other of her pictures.

Paid price of Special. Should have been
program. Used five ones, set photos, slide

to pull average attendance. Town of 2,147,

draw all types, both races. Matinee admis-
sion ten cents, night 15-25. R. X. Williams,

Jr., Lyric Theatre, Oxford, Mississippi.

YOSEMITE TRAIL. (4,735 feet). Star,

William Farnum. A good one. Farnum at

Dean). The best picture she has made
for a long time. Folks who come to

see Priscilla in “glad rags” will be dis-

appointed, but not in the picture itself.

The mine explosion is a peach. Mars-
den & Noble, Noble Theatre, Marshfield,
Oregon. (5,780 feet).

BELLBOY 13. (First Natl.-Mac-
Lean). Would class this as an ordinary
program picture, not good and not bad;
proves to be fair entertainment. A.
Schutz, Liberty Theatre, Silver City,

New Mexico. (3,940 feet).

his best. Give us more like this one. At-
tendance good. Town of a thousand, regular

type. F. C. Butt, Ideal Theatre, Blue Ridge,

Georgia.

Goldwyn
ACE OF HEARTS. (5,883 feet). Stars,

Chaney, Bowers, Leatrice Joy. I’d stay

away. A money loser. One of the worst

I have had from Goldwyn. Usual advertis-

ing got fair attendance of regular small town
type. David Chait, Palace Theatre, Flem-
ington, New Jersey.

BLIND BARGAIN. (4,473 feet). Star,

Lon Chaney. A great picture. I think this

is Chaney’s masterpiece. Admission 25-40.

Used big newspaper display, special lobby
display, to get very good (down-town) at-

tendance in large city. Jas. D. Kennedy,
Apollo Theatre, Indianapolis, Indiana.

DON’T NEGLECT YOUR WIFE. (5,574

feet). Not much of a picture. The title

drew a good house. The pictures they make
now make this look very poor. Gertrude
Atherton story. Town of 1,100, draw sec-

ond and third class at admission 10-15. A.
E. Rogers, Temple Theatre, Dexter, New
York.

GOLDEN DREAMS. (4,618 feet). All

star cast. For me, N. G. (meaning no good).

Regular advertising pulled poor crowd, and
glad of it. Town of 1,200, draw town and
country class. Admission 10-25. Ernest M.
Cowles, Orpheun^ Theatre, Pelican Rapids,

Minnesota.

GOLDEN DREAMS. (4,618 feet). All

star cast. Ran one day to a poor business

and can’t say much for the picture, as it is

a Zane Grey picture—about the poorest
Zane Grey. Booked eight pictures from
Goldwyn, this is the only poor one. Admis-
sion 10-20. William Thacher, Royal Thea-
tre, Salina, Kansas.

HIS BACK AGAINST THE WALL.
(4,690 feet). Star, Raymond Hatton. Good
light comedy-drama. Star overacts a little

and the ending is rather abrupt ;
but it will

please most audiences. Town of 800, draw
farmers and miscellaneous class. Admis-
sion 10-25. A1 C. Stewart, Empire Theatre,
Waitsburg, Washington.

MR. BARNES OF NEW YORK. (4,804

feet). Special cast. A very pleasing picture.

No kicks registered on this one. Advertised
as usual. William Noble, Folly Theatre,

Oklahoma City, Oklahoma.

Hodkinson
HEADLESS HORSEMAN. (6,000 feet).

Star, Will Rogers. Star’s best. A picture

that will please most any audience and you
can buy it right. I talked it up a little and

FURY. (First Natl.-Barthelmess). A
real good sea story, a trifle too long,
but the action in the last few reels
makes up for it. Marsden & Noble,
Noble Theatre, Marshfield, Oregon.
(8,700 feet).

JAZZMANIA. (Metro- Murray). It

is a knockout picture. I consider it

about the most perfectly produced pic-
ture from an audience-pleasing stand-
point that I have ever played during my
twelve years as an exhibitor. Ross D.
Rogers, Mission Theatre, Amarillo,
Texas. (8,500 feet).

packed my house. Used ones, six, photos,
slide, window cards, etc. Town of 1,500,

regular draw. H. Wall, Ozark Theatre, Bar-
ryville, Arkansas.

HEART’S HAVEN. Can’t say anything
good about this picture. Christian Scientists
no doubt would like it. Used two papers
and ones, also threes, with poor attendance.
Town of 2,400, draw family trade. Admis-
sion 10-25. E. T. Dunlap, Auditorium Thea-
tre, Hawarden, Iowa.

MYSTERIOUS RIDER. (6,000 feet).
Stars, Robert McKim, Claire Adams. I

judged from “Consensus of Opinion” in
World that this would be a weak Zane Grey,
however, it drew big for me, and pleased.
It’s best feature, in my estimation, is some
fine cowboy humor. The final handshaking
and hugging at the end is awfully ordinary.
If we must have such endings, let’s have a
little mqre originality to them. Used hand-
bills, hook-up with book store, monthly
program, slide, one sheets. Excellent at-
tendance. Town of 300, draw farmer con-
tingent. Admission 15-25, occasionally 20-30.
E. L. Partridge, Pyam Theatre, Kinsman,
Ohio.

Metro
BROADWAY ROSE. (7,277 feet). Star,

Mae Murray. This picture pleased. Well
produced, handsomely gowned and directed
intelligently. It’s not the best the star has
had, but it will please. If you don’t have
to give a “King’s Ransom,” show it and go
after it hard, and your front rows will be
also well filled. I used heralds, ones, threes,
photos and slide, appealing to health seekers
and tourists, secured good attendance. Dave
Seymour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

ENTER MADAME. (6,500 feet). Star,

Clara Kimball Young. Not good for small
town. “Hands of Nara” killed this star.

With me, first day poor—second day, 28

adults, ten kids. (Came in to see the com-
edy). Lost money. Used photos, slide, 3,000

programs, one, three sheet. Draw small

merchants and workers in town of 5.000.

W. Babitz, Grant Theatre, Cicero, Illinois.

ENTER MADAME. (6,500 feet). Star,

Clara Kimball Young. A very good produc-
tion, but this star does not pull at this class

of theatre. Booked for three days and
pulled after one day of poor business. Used
front with Italian flavor, ones, threes, sixes.

Transient trade in big city. Admission 17-20.

J. L. Stallman, Savoy Theatre, Philadelphia,

Pennsylvania.

FIVE DOLLAR BABY. (6.000 feet). Star,

Viola Dana. Nice little program picture.

Drew good crowds as star usually does.

Everyone seemed to like it. Usual advertis-
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ing and street stunt pulled good business.
Draw high class trade in large city. Admis-
sion 20-30. C. R. McCown, Strand Theatre,
Nashville, Tennessee.

GLASS HOUSES. (5,000 feet). Star, Viola
Dana. A good comedy-drama that pleased
a hundred per cent. Kept the audience in

good humor throughout. Her pictures fail to

draw, however, as we have had so many bad
ones of late. Used slide and posters, got
poor attendance. Town of 4,200, drawing
neighborhood type. Admission 10-22. W. E.

Elkin, Temple Theatre, Aberdeen, Missis-

sippi.

GREAT REDEEMER. Print so bad we
couldn’t run it. Refunded money and closed
the show. Exchange made no adjustment.
We got the “razz.” Advertised regular way.
Town of about 3,000, usual small town class.

Admission 10-25. F. P. Werner, Queen
Theatre, Trinity, Texas.

IDLE RICH. Star, Bert Lytell. Picture
well liked. Nothing extra, but people liked
it. Film good. Used three, ones, stills, news-
paper, heralds, slide. R. N. Rounds, Scenic
Theatre, Kadoka, South Dakota.

SEEIN’S BELIEVING. (4,500 feet).
Star, Viola Dana. Nothing to rave about;
a good program picture. W. E. Tragsdorf’s
Trag’s Theatre, Neillsville, Wisconsin.

TRIFLING WOMEN. (9,000 feet). Rex
Ingram Production. Very good. Patrons
spoke very well of this picture. Advertised
with regular newspaper, for mixed patron-
age, attendance was very good. J. F. Carey,
Liberty Theatre, Providence, Rhode Island.

WOMAN’S HATE. A very poor picture;
everybody disappointed here. Alice Lake
well liked here, but picture not up to date.
W. Ventura, New Mill Theatre, Eleele,
Hawaii.

TURN TO THE RIGHT. (8,000 feet).
Star cast. All the good I could say would
not adequately express my opinioa on this
one. Book it, and boost it!—and then meet
your patrons as they come out. This is a
small town, and I had good attendance. R.
S. Moore, Gem Theatre, Snyder, Oklahoma.

Paramount
ANNA ASCENDS. (5,959 feet). Star,

Alice Brady. Only an average program pic-
ture for me. I wouldn’t want to pay too
much for it. As good as the average Brady
picture, however. Advertising angles are
poor, so was my attendance. Town of 7,500,
drawing better class. Admission 10-17-22-35.
K. H. Sink, Wayne Theatre, Greenville,
Ohio.

BACK PAY. Stars, Mat Moore, Seena
Owens. Just one more long-drawn-out dress
parade. Unwholesome story. In advertising
slants there are plenty of possibilities, but
wouldn’t advertise it too strong. Attendance
average. Regular small town of 2,500. Ad-
mission 5-10 and 10-20. A. L. Middleton,
Grand Theatre, De Queens, Arkansas.

BLOOD AND SAND. (7,235 feet). Star,
Rodolph Valentino. Well, to be frank, our
patrons said, “Why!” They did not like it

as well as the “Sheik.” Used heavy ex-
ploitation, window display, etc. Attendance
was good in town of 7,000, drawing general
class. Jno. Creamer, Strand Theatre, Chilli-

cothe, Missouri.

CLARENCE. (6,146 feet). Star, Wallace
Reid. Played this to packed house both
nights. People who had never been inside

the house came to see Wallace Reid in this,

and everyone went away pleased. Nothing
but the most favorable remarks made. My
only regret is that I have only one more
Reid picture, “Thirty Days,” left to play.

Reid has made me more money than any
one else and will live in the memories of my
patrons for years to come. Used six, three,

Report On Shorts

Don’t forget, folks, that the one
and two-reel subjects mean a lot

to the man who is making up his

show. If you have room on your
blank, sing out about the short
ones as well as the features. The
knockout two-reeler may save a
weak show from flopping.

ones, cards, newspaper. Small town, draw-
ing neighborhood type. Admission 10-25.
E. E. Holmquist, Broadway Theatre, Cen-
terville, South Dakota.

CRADLE OF COURAGE. (5,000 feet).
Star, Wallace Reid. Holds one’s interest
throughout. Very good program picture.
Used heralds, photos and ones for good at-
tendance. Harry Waffle, Lyric Theatre, Mc-
Intosh, South Dakota.

EBB TIDE. (7,336 feet). Stars, James
Kirkwood, Lila Lee. Very good picture which
is produced in eight reels. Same old story—
the producers ask too much money. Used
good advertising for fair attendance. Town
of 7,500, draw better class. Admission 10-17-
28-35. K. H. Sink, Wayne Theatre, Green-
ville, Ohio.

FOOL’S PARADISE. (8,000 feet). Star
cast, Cecil DeMille production. One of the
best pictures we have ever run. Should please
them all. Enough pictures like this will help
bring business back. Used photos, six, ones,
heralds. Attendance good. Draw town and
country class in town of 2,000. Admission
19-25-35. E. H. Elkin, Palace Theatre, Hico,
Texas.

GREAT MOMENT. (6,372 feet). Star,
Gloria Swanson. A fair picture, and that’s

all. Used two ones, 11x14 to get fair attend-
ance. City of 14,000, draw working class.

Admission 10-25. G. M. Bertling, Favorite
Theatre, Piqua, Ohio.

GHOST BREAKER. (5,130 feet). Stars,
Wallace Reid, Lila Lee. This picture
pleased. Usual advertising brought good at-

tendance. Patrons are health seekers and
tourists. Dave Seymour, Pontiac Theatre
Beautiful, Saranac Lake, New York.

GOOD PROVIDER. (7,753 feet). All star.

As good as “Humoresque.’VA perfect gem of

a picture. Shown in connection with Chap-
lin’s “Pay Day” and an especially good issue

of Pathe News
;

it made a truly fine pro-
gram. Bought right this picture ought to

do well for any house. My advertising
angle was, same cast, author and producer as

“Humoresque.” Attendance good. City of

14,000, draw merchants, farmers, workers.
Average admission 10-25. E. W. Collins,

Grand and Liberty theatres, Jonesboro,
Arkansas.

HELL DIGGERS. (4,277 feet). Star,

Wallace Reid. A good picture. We shall

certainly miss Wallace Reid. He was always
a prime favorite with our patrons. Attend-
ance good. B. A. Aughinbaugh, Community
Theatre, Lewistown, Ohio.

LOVES OF PHAROAH. (7,352 feet).

Foreign cast. A massive foreign production.

Pleasing story, well acted, but absolutely no
drawing power for me as the stars are un-
known. Usual advertising. Fair attend-

ance. Town of 7,000, draw general class.

Admission 10-25-35-40. Jno. W. Creamer,
Strand Theatre, Chillicothe, Missouri.

MANSLAUGHTER. (9,061 feet). Thomas
Meighan and star cast. The best of Para-
mount’s so-called “Famous Forty-one” (al-

though they only released thirty-eight). A

real picture with a very interesting story
plot, excelllent cast and good direction. Con-
tains no padding. For me it was the only
successful Special that could be called so of

the entire group. Charles H. Ryan, Garfield
Theatre, Madison Street, Chicago, Illinois.

MANSLAUGHTER. (9,061 feet). Thomas
Meighan and star cast. Best I ever ran.

Will please all classes. Book it and boost
it. Used ones, threes, photos, window; card,
twenty-four, for good attendance in town of

2,300. L. C. Hamiter, Bonita Theatre, Marion,
Alabama.

MANSLAUGHTER. (9,061 feet). Thomas
Meighan and star cast. Very good picture.

Tom does very good work in this. Used
regular advertising, had good attendance.
Thomas J. Romine, Isis Theatre, Roseville,

Illinois.

MANSLAUGHTER. (9,061 feet). Thomas
Meighan and star cast. As a box office at-

traction it can not be beaten and as a pic-

ture it is all that can be said and then
some. Push this to the skies and you will

not go wrong. Used extra advertising for

good attendance. Russell Armentrout, K. P.

Theatre, Pittsfield, Illinois.

MANSLAUGHTER. (9,061 feet). Cecil

De Mille production. Excelent, and a pic-

ture that will not only draw but will please a

hundred per cent. I wouldn’t pay too much
for it and I’d say clean up. L. O. Davis,

Virginia Theatre, Hazard, Kentucky.

MAN UNCONQUERABLE. (5,795 feet).

Star, Jack Holt. Very good. An interest-

ing tale of the South Sea pearl fisheries.

Star does splendidly. Advertised with slide,

photos, posters, newspapers. Attendance,
great, Xmas day. Town of 7,000, draw gen-
eral class. Admissions, 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-
souri.

MAN WHO SAW TOMORROW. (6,993
feet). Star, Thomas Meighan. Not as good
as Meighan’s recent pictures. Story runs
along on two plots of what might have hap-
pened. Just an ordinary picture, not
worthy of an extended run. Good cast, but
poor story value. Big city, neighborhood
draw. Admission 10-17. Charles H. Ryan,
Garfield Theatre, Madison street, Chicago,
Illinois.

MORALS. (5,000 feet). Star, May Mc-
Avoy. This is a fine little program picture

;

sent everybody home laughing and they
want to see May again. The title is a little

misleading, but they came just the same to

see it. Used slides and billboards, had good
attendance. Country and small town of 800
to draw from. Admission varies. Guy C.

Sawyer, Town Hall, Chester, Vermont.

MY AMERICAN WIFE. (6,061 feet).

Star, Gloria Swanson. A great and pleasing
picture

;
good enough for any theatre and in

any city or town. No kicks registered on
this one. William Noble, Capitol Theatre,
Oklahoma City, Oklahoma.

NICE PEOLE. (6,244 feet). Star, Wal-
lace Reid. Picture very good. Wallace Reid
draws very well here. William Noble, Rialto
Theatre, Oklahoma City, Oklahoma.

NORTH OF RIO GRANDE. (4,470 feet).

Star, Jack Holt. An exceedingly interesting

picture. Should please the majority. Ad-
vertised to small town patronage with slide

and paper, drawing fair attendance. Mrs.

J. B. Travelle, Elite Theatre, Placerville, Cal-
ifornia.

NORTH OF RIO GRANDE. (4,770 feet).

Stars, Jack Holt, Bebe Daniels. Here is a

good Western with two well-known stars.

It’s only in five reels and should be sold

as a program and not as a Special. Pleased
them all. Lobby and six sheet brought
good attendance. Draw all classes. A. Mit-
chell, Dixie Theatre, Russellville, Kentucky,
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OLD HOMESTEAD. (7,606 feet). The-
odore Roberts in star cast. Here’s a fea-

ture with a kick in it. If you don’t make
money on it you have yourself to blame.
Advertise the star, story and title. Attend-
ance was good. Town of 5,000, mixed types,

all nationalities. Admission 10-25. L. A.
Hoover, Gem Theatre, Durango, Colorado.

OLD HOMESTEAD. (7,606 feet). The-
odore Roberts in star cast. For medium
sized towns, up to 100,000, this is the best
bet of the first “41” of Paramounts. At-
tendance was big. City of 50,000, draw
better class. Admission 35-50. Claude E.
Cody, Gladwin Theatre, Lansing, Michigan.

OLD HOMESTEAD. (7,056 feet).’ Fea-
tured cast. An epic in film. An old favorite

that lives again. Memories of past stage
glories revived. A picture that lends dignity

to the screen and brings in new business.
A really great story with every angle of

audience appeal. Attendance was good
City of 15,000, draw general class. Admis-
sion, ten to thirty. Ben L. Morris, Temple
Theatre, Bellaire, Ohio.

O’MALLEY OF THE MOUNTED. (6,000

feet). Although this picture was released
some time ago, we received a brand new
print. The picture pleased about seventy-
five per cent., mostly the men, as it does not
end according to the taste of the women
D. W. Strayer, Monarch Theatre, Mt. Joy,
Pennsylvania.

ONE A MINUTE. (4,510 feet). Star,

Douglas MacLean. A very good picture, full

of laughs. Paramount prints from Wilkes-
Barre have all been in good shape. Adver-
tised with 11x14s and slides. Town of 1,700,

drawing mixed class. H. W. Mathers,
Morris Run Theatre, Morris Run, Penn-
sylvania.

ONE GLORIOUS DAY. (5,100 feet). Once
upon a time there came to my theatre a five-

reel picture ; they call it “One Glorious Day.”
They said it was a Paramount Picture with
instructions If It Is a Paramount It Is the

Best Picture In Town. Well, I took their

word for it and got busy; put up a big
front in advertising and in calling the atten-
tion of my friends as they passed by, “Boys,
come tonight, we are lined up for a glorious

night.” Well, they took my word for it and
did come. But oh. My! My! when the show
started! Right after the first reel I told

my projectionist not to turn on the lights,

for I did not want them to see me
;

I was
pale through a chill; slipped over to my
ticket taker, gave her the keys, told her
“Have the boys lock up when the show is

over.” I could not face the music, which
I knew was coming. And it did come! Boys,
I’d stay off this one. Listen to a man who
knows and paid the penalty. They said ad-
vertise it big, I’d do a smashing business.
Well, I did come near getting smashed up,
I tell you. Walter Odom, Sr., Dixie Theatre,
Durant, Mississippi.

ON THE HIGH SEAS. (5,050 feet). Star,

Jack Holt. Reviewers were not very favor-
able to this on account of ending. Our peo-
ple thought it was great, and the ending
leaves a good taste. Improbable finishes do
not mar a picture in the eyes of the regular
movie fan. As a sea story it is top notch.
Holt is most pleasing and looks his part.

Pleased immensely for three days. Attend-
ance, capacity. City of 15,000, draw general
type. Admission, 10 to 30. Ben L. Morris,
Temple, Olympic, Elk Grand theatres, Bel-
larie, Ohio.

ON THE HIGH SEAS. (5,650 feet).

Stars, Dorothy Dalton, Jack Holt. Very
good picture of its kind. Work of stars
excellent. If you book it let them know
what you have. It has a real good surprise
finish. Business only fair. Used special
display advertising methods. Town of 6,000,
draw all classes. Admission 10-25. F. M.
Francis, Lincoln Theatre, Charleston, Illi-

nois.

Worst Now Best

J. C. Rowton, Orpheum Theatre,
Quinton, Oklahoma, has built his

bad day into a good day—this is

his report on the film that did it:

IN DAYS OF BUFFALO BILL.
(Univ.-serial-Acord). Have played
seven chapters with good features
and turned my weakest day into

the best of the week. By playing
up the educational part it’s bring-
ing in lots of people who otherwise
would not see a serial.

OUR LEADING CITIZEN. (6,634 feet).

Star, Thomas Meighan. A good program
picture with this star. Too long in seven
reels; could have ben cut to advantage.
Used posters and slides

;
had poor attend-

ance (big snow storm). C. A. Anglemire,
“Y” Theatre, Nazareth, Pennsylvania.

OUR LEADING CITIZEN. (6,634 feet).

Star, Thomas Meighan. A fine picture by a
star who always draws for me. Also, the
work of Theodore Roberts is especially
worthy of mention. Consider this a good
picture for a small town. Good advertising
possibilities. Advertised with ones, three,
slide, post cards. Small town, draw all

classes. Attendance, good. Guy C. Sawyer,
Town Hall Theatre, Chester, Vermont.

OUTCAST. (7,309 feet). Star, Elsie Fer-
guson. A good picture, but a bad print.

Patrons’ opinions divided; some liked it, some
disliked it. Will pass where star is known.
Regular advertising brought fair attendance.
Paul I. Grimes, Strand Theatre, Salisbury,
North Carolina.

OVER THE BORDER. (6,837 feet).

Star, Betty Compson, Tom Moore. This
feature, starring the pair named, is a real

Northern. Wonderful scenery and a great
picture from all angles. Deals with hootch
activities on the Canadian border and its

results. It is one of the most beautiful pic-
tures we have ever seen from the angle of
the magnificent snow scenes. Advertise
with photos, inserts, 22x28 photos, threes
and ones. Attendance, neighborhood, good.
Ryan & Kundert, Empress Theatre, Beres-
ford, South Dakota.

PRIDE OF PALOMAR. (7,494 feet).
Star cast, Cosmopolitan Production. Real
good story. Had it not been for the
weather we would have had bigger attend-
ance on the second night. Advertised with
extra newspaper space. Attendance good.
F. M. Francis, Lincoln Theatre, Charleston,
Illinois.

PRIDE OF PALOMAR. (7,494 feet).
Featured cast. Frank Borzage produced.
Gave the best of satisfaction. A little of
everything in this picture, which pleases all

classes. Used six, three, ones, cards, for
good attendance. Small town, draw neigh-
borhood class. Admission 10-25. E. E.
Holmquist, Broadway Theatre, Centerville,

South Dakota.

RESTLESS SEX. (5,000 feet). Star.
Marion Davies. An old one that we avoided
as long as possible. Very mediocre enter-
tainment. Rather richly produced and we
had few kicks on it, but it lacks some of

being a good picture. Safe to slip it in for

one day if it’s bought right, but it will not
stand much boosting. Play up author, novel,

star, richness. Attendance good. City of

14,000. draw clerks, merchants, farmers. Ad-
mission 10-25. E. W. Collins, Grand and
Liberty theatres, Jonesboro. Arkansas.

SINGED WINGS. (7,788 feet). Stars,
Bebe Daniels, Conrad Nagel—a Penrhyn
Stanlaws production. Did nice business and
pleased. Had many compliments on this pic-
ture. Used window cards and newspapers,
getting better than average attendance. City
of 17,000, draw family trade. Matinee ad-
mission, 10-17; evenings, 17-28. J. M. Blanch-
ard, Strand Theatre, Sunbury, Pennsylvania.

SIREN CALL. (5,417 feet). Star, Doro-
thy Dalton. A good production and well
played by the cast. Enjoyed by all who saw
it, but the attendance was light. Faul I.

Grimes, Strand Theatre, Salisbury, North
Carolina.

SLEEP WALKER. (4,530 feet). Star,
Constance Binney. Just an ordinary pro-
gram picture. Miss Binney is deserving of
better parts as she has talent. I draw better
class, no rough stuff goes here. Thos. L.

Haynes, Town Hall, Old Lyme, Connecticut.

SLEEP WALKER. (4,530 feet). Star,
Constance Binney. Fair program picture.
Realarts are the only Paramount pictures
that make me any mcney any more. Like
most Paramounts, the star is the chief asset
as an advertising slant. Attendance average.
Town of 2,500, drawing all classes. Get 5-10

two days, 10-20 three days, 10-30 one day. A.
L. Middleton, Grand Theatre, De Queen,
Arkansas.

TRAVELING ON. (6,262 feet). Star, W.
S. Hart. A picture that drew good business
and seemed to please the Hart followers.
City of 15,000, draw general type. Admis-
sion 20-30. Ben L. Morris, Temple Theatre,
Bellaire, Ohio.

TRUTHFUL LIAR. (5,243 feet). Star,

Wanda Hawley. Good story, good looking
star and a good program picture, only I paid

too much for it as it is an old Realart pic-

ture, about a fourth less would have been
okay. Used five ones, photos, slide, three

sheet. Attendance average. Town of 2,147,

drawing all types of both races. Matinee
admission 10, night 15-25. R. X. Williams,

Lyric Theatre, Oxford, Mississippi.

VALLEY OF SILENT MEN. (6,941 feet).

Star, Alma Rubens. A splendidly produced
picture ;

splendid exteriors of beauty. In-

teresting story, acting is fine. In all it is

A number one. Usual advertising brought

good attendance. Town of 7,000, draw gen-

eral class. Admission 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-

souri.

WORLD’S CHAMPION. (5,030 feet). Star,

Wallace Reid. Very junky. Where do they

get this gag of calling this a Special? This

is about the worst he ever appeared in. Title

is about all that’s worth anything. Used
newspaper, had good attendance. City of

12,000, draw varied types according to ap-

peal made. Admission varies. Louis Pilosi,

Pilosi’s Theatre, Old Forge, Pennsylvania.

Pathe
THAT GIRL MONTANA. Print in rotten

shape; not run on that account. Town of

350. draw small town and rural. Admission
10-28. W. F. Pease, Centennial Theatre,

Lowell, Wisconsin.

Preferred Pictures
THORNS AND ORANGE BLOSSOMS.

(6,971 feet). All star cast. A fairly good
picture from a novel thirty years old which
has been brought up to date. Some liked

it, others didn’t. The titles in color save

it. Usual advertising in small town gave

average attendance. Marsden & Noble,

Noble Theatre. Marshfield, Oregon.

Selznick
JOHN SMITH. (6.000 feet) Star. Eu-

gene O’Brien. As good as any O’Brien ever
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made. Seemed to please all. Draw family-

trade, attendance was fair. R J. Relf, Star

Theatre, Decorah, Iowa.

LOVE IS AN AWFUL THING. (6,500

feet). Star, Owen Moore. One of the best

drawing and satisfying pictures of the year.

Town of 5,000, draw family patronage. Ad-
mission, 25-50-60. Jack Hoeffler, Orpheum
Theatre, Quincy, Illinois.

MRS. LEFFINGWELL’S BOOTS. Star,

Constance Talmadge. For the money, this

wins. Would suggest that a good two-reel

comedy be added to complete a program
containing this feature. Advertised regular

ways. Attendance was poor, not fault of

picture. Town of 282, draw small town and
country classes. Admission, 10-20-25. R. K.

Russell, Lyric Theatre, Cushing, Iowa.

PAWNED. (5,000 feet.) Star, Tom
Moore. Good. Book it, and if you have an
Irish population you will get every one in

town. Used tie-up with book stores on the

novel and it went over big. Big city, draw
transient trade. Admission 17-20. J. L.

Stallman, Savoy Theatre, Philadelphia,

Pennsylvania.

PROPHET’S PARADISE. (4,000 feet).

Star, Eugene O’Brien. Not so bad, and none
too good. The scenes were above par, and
it kept up the spirits of the audience.
Advertised regular way. Attendance was
fair. Town of 282, draw small town and
country types. Admission, 10-20-25. R. K.
Russell, Lyric Theatre, Cushing, Iowa.

REPORTED MISSING. (7,500 feet).

Star, Owen Moore. Enough said when I

state that this picture played to an excellent

business, second run. The best comedy ever.

No advertising, and attendance fine. Town
of 1,800, drawing all sorts. Admission, 10-25.

J. S. Wadsworth, Republic Theatre, Great
Falls, South Carolina.

REPORTED MISSING. (7,500 feet).

Star, Owen Moore. This show set them
laughing all right. One fellow said he
hadn’t laughed since his wife died twenty
years ago. He became so overjoyed he went
and got married all over again—don’t know
if he is laughing yet—doubt it 1 Usual ad-
vertising got good attendance. Al. C. Wer-
ner, Royal Theatre, Reading, Pennsylvania.

Universal
ACROSS THE DEADLINE. (4,886 feet).

Star, Frank Mayo. While Mayo as a star

is not much of a drawing card with our pa-
trons, the stories supplied for him as a rule

are such that his pictures would go over in

good shape. This one excites uninterrupted
suspense and conjecture from beginning t6

end. Used one sheets, and had fair attend-
ance. D. B. Rankin, Co-Operative Theatre,
Idana, Kansas. (Sorry, no further Rankin
reports till airdome season.)

AFRAID TO FIGHT. (4,600 feet). Star,

Frank Mayo. Good picture. Used news-
paper, posters, slide, for good attendance.

Town of 3,700. C. F. Kreighbaum, Para-
mount Theatre, Rochester, Indiana.

CAUGHT BLUFFING. (5,000 feet). Star,

Frank Mayo. A dandy Alaska picture, that

is, Alaska in the summertime, as there is not
the usual snow or the dogs. Mayo knocks
out a few villains in regular Mayo style.

In other words it is a good picture for your
roughneck nights. Had good attendance.
Town of about 2,000, draw town and en-
virons. Admission 10-25. W. E. Tragsdorf,
Trag’s Theatre, Neillsville, Wisconsin.

FIRE EATER. (4,341 feet). Star, Hoot
Gibson. Mr. Laemmle makes a statement
at the beginning of this picture that this is

Gibson’s best picture. Well, if this is his
best I feel sorry for the fellows that have
to play his others. Business poor on Satur-
day. F. M. Francis, Lincoln Theatre,
Petersburg, Illinois.

First On This

MIGHTY LAK A ROSE. (First

Natl.-star cast). The best picture

of its type we have seen since

“Humoresque.” It takes good
music to put it over as that is the
theme of the picture. Business
fair—but not the fault of picture.

Marsden & Noble, Noble Theatre,
Marshfield, Oregon. (8,000 feet).

THE FLIRT. (8,000 feet). Star cast. You
will find it a great picture from start to

finish. It will please a hundred per cent.

Had terrible weather, but still had a fair

crowd. Used one, three, six, 11x14, special

handbills. Fair attendance for bad weather.
Town of 1,100, draw family and steel worker
classes. Admission 10-20 20-40. T. J. Hickes,
Liberty Theatre, Saxton, Pennsylvania.

THE FLIRT. (8,000 feet). Star cast.

Very good. Fair attendance. Town of 7,500.

Arthur B. Smith, Fenwick Theatre, Salem,
New Jersey.

HER NIGHT OF NIGHTS. (5,000 feet).

Star, Marie Prevost. Very nice picture.

Used ones and slide. Fair attendance. Min-
ing village of 1,700. Admission 10-17. H.
W. Mathers, Morris Run Theatre, Morris
Run, Pennsylvania.

KINDLED COURAGE. (4,418 feet). Star,
Hoot Gibson. “Hoot” never fails to drag
in a fair percentage o-f the fans. He has a
method and a clientele all his own. Wish
Universal would “can” the “Eddie” stuff;
“Hoot” is good enough, and it’s what they
all know him by. As a program star he is

unbeaten. Advertising slant—root for Hoot.
Good attendance. City of 14,000, draw all

classes. Admission 10-25. E. W. Collins,
Grand Theatre, Jonesboro, Arkansas.

LAVENDER BATH LADY. (5,000 feet).
Star, Gladys Walton. Was very much dis-
appointed in this picture and so were my
patrons. Universal had better put this little

star in better pictures or else “kill her off.”

Usual advertising in small town drew fair
attendance. J. F. Pruett, Liberty Theatre,
Roanoke, Alabama.

THE STORM. (7,400 feet). Star, House
Peters. Feature good, but when it comes
to that fire, what improbabilities. I don’t
understand why they portray stuff that is

impossible. Used special printed ones and
heralds. Had very good attendance. City
of 12,000, draw all classes. Admission varies.
Louis Pilosi, Pilosi’s Theatre, Old Forge,
Pennsylvania.

TRIMMED. (4,583 feet). Star, Hoot Gib-
son. A mighty good picture which I had
many favorable comments on. Hoot always
brings ’em in for me. Made some dough.
Used two papers, two ones, three, slide,
photos, had good attendance. Town of 2,400,
draw family trade. Admission 10-25. E. T.
Dunlap, Dunlap Theatre, Hawarden, Iowa.

United Artists
TE$S OF STORM COUNTRY. (10,000

feet). Star, Mary Pickford. An excellent
attraction that delivers the goods. Mary
sure came back and surprised us as to her
popularity. Usual advertising in small town
drew excellent attendance. Marsden &
Noble, Noble Theatre, Marshfield, Oregon.

THREE MUSKETEERS. (12,000 feet).
Star, Douglas Fairbanks. Pleased the class-
es good, but did not get by so good with the
lower element. A great picture, however,
and should be shown wherever price permits.

Used ones, threes, sixes, window cards, her-
alds, photo, lobby, slide. Very good at-

tendance. Town of 2,150, drawing from all

classes. Admission, usual 10-20. H. D.
Wharton, Pastime Theatre,. Warren, Arkan-
sas.

Vitagraph
HEART OF MARYLAND. (6,000 feet).

Star, Catherine Calvert. Excellent Civil

War picture. We believe this is the only
Civil War picture now available to exhib-
itors. Gave veterans of Civil War and
Spanish American War comps and did a fair

business. Used threes, photos, heralds, ones.
Attendance fair. Ryan & Kundert, Empress
Theatre, Beresford, South Dakota.

Comedies
FIRE FIGTHERS (Pathe). Our Gang

Series. A two-reel comedy that should be
played wherever comedies are run. An ab-
solute riot. At times you could hardly stand
the cheering. Book it by all means, and step
on the advertising. I used heralds and post-

ers. Attendance wa's good. Town of 4,200,

drawing neighborhood class. Admission
10-22. W. E. Elkin, Temple Theatre, Aber-
deen, Arkansas.

HOMESPUN HERO (Educational).
Bobby Vernon. Good. Took fine. Attend-
ance good. Admission 10-28. W. F. Pease,
Centennial Theatre, Lowell, Wisconsin.

KEATON COMEDIES (Metro—eight
comedies). I have never shown any other
comedies that caused as much favorable
comment as these. I have ruined my people
for other comedies after showing them this

guy. Am now showing them Semons’, but
although they are good they do not cause
the mouth-to-mouth advertising for me that
the Keatons did. Usual small town type in

town of about 2,000. W. E. Tragsdorf, Trag’s
Theatre, Neillsville, Wisconsin.

MY WIFE’S RELATIONS (First Natl.—
Keaton). Just a good comedy. Not worth
the big price they asked me for it. At-
tendance was very good. General small town
draw. Dr. J. E. Guibord, National Theatre,
Grand Mere, Quebec, Canada.

MY WIFE’S RELATIONS (First Natl.).

Buster Keaton. Just a good comedy, not
worth to me the price asked me for it. At-
tendance veery good. Admission ten cents.
Dr. J. E. Guibord, National Theatre, Grand
Mere, Quebec, Canada.

OH, PROMISE ME (Educational). Chris-
tie Comedy. A comedy that made our audi-
ence laugh at times. As good as the aver-
age Christie. C. A. Anglemire, “Y” The-
atre, Nazareth, Pennsylvania.

POP TUTTLE’S MOVIE QUEEN. (F. B.
O.-Dan Mason). This comedy was either
photographed very poorly or we received a
very dark positive print. As a comedy it

was so-so. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

RAINMAKER (Educatl). Lloyd Hamil-
ton. A good, fair comedy. Admission 10-25.
Ernest M. Cowles, Orpheum Theatre, Peli-
can Rapids, Minnesota.

SAILOR MADE MAN (Assoc. Exhib.)
This was our first Lloyd, and certainly-
pleased our audience a hundred per cent. It

is a regular laugh riot. This comedy made
them laugh every minute. Used posters and
slide, banners on trolley. Attendance good.
Town of 4,500, draw better class. C. A. An-
glemire, “Y” Theatre, Nazareth. Pennsyl-
vania.

365 DAYS. (Pathe-Snub Pollard). A
good comedy in two reels, and somewhat
different than the usual. Charles Martin,
Family Theatre, Mt. Morris, New York.
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TREASURE BOUND. (Educational). A
good, laughable comedy. Town of 7,000,

drawing from general type. Admission 10-

25-35. Jno. W. Creamer, Strand Theatre,
Chillicothe, Missouri.

Serials
IN DAYS OF BUFFALO BILL. (Univ.-

Acord). Have just finished this serial and
must report that it is better than the av-
erage, although the price was too high for

me. If your patrons like serials at all it is

more than probable that they will like this

one. Ran a Century comedy and a two-reel
Western with each chapter. Used banner,
photos, ones and heralds. Had fair attend-
ance. Town of about two thousand, regular
small town and environs. Admission 10-25.

W. E. Tragsdorf, Trag’s Theatre, Neillsville,

Wisconsin.

PLUNDER. (Pathe-Pearl White). Started
off wonderfully well and holding them in

line, each week a little better than the
previous one. Best drawing serial since the
Jack Dempsey serial. Aronson & Browne,
Almo Theatre, Raleigh, North Carolina.

TIMBER QUEEN. (Pathe-Ruth Roland).
Just finished episode fifteen. Held up all

the way through. Consider it to be one of
the best serials ever run in my house. If you
are showing serials you can’t go wrong on
this. Action!—lots of it—Ruth is there when
it comes to action. City of 15,000. Admis-
sion 10-20. Wm. Thacher, Royal Theatre,
Salina, Kansas.

. Short Subjects
BAR CROSS WAR. (Pathe-Leo Ma-

loney). For two-reel Westerns these cannot
be beat. They are clean and carry lots of
action. Use ones and threes on them. Town
of 4,200, draw neighborhood class. Admis-
sion 10-22. W. E. Elkin, Temple Theatre,
Aberdeen, Mississippi.

FOX NEWS NO. 28. A very well edited
picture. D. W. Strayer, Monarch Theatre,
Mt. Joy, Pennsylvania.

OLD LEATHER PUSHERS (Univ.-se-
ries). Star, Reginald Denny. A cracking
good two reel subject, six of them, very
good story with abundance of action. Push
these hard to the men folks—they’ll like it.

Used ones and slides, returned fair attend-
ance. Mining village of 1,700. Admission
10-17. H. W. Mathers, Morris Run Theatre,
Morris Run, Pennsylvania.

PATHE NEWS. For real news none can
compare with this one. I would as soon
part with some of the seats as to do without

Every adverse report saves

some exhibitors money.

Every good report makes him
see a chance to pull in the

people. Straight From the

Shoulder is growing fast.

Help it along! USE THE
BLANK BELOW.

it. Use ones on it and attendance is, as a
rule, good. Town of 4,200, draw neighbor-
hood type. Admission 10-22. W. E. Elkin,
Temple Theatre, Aberdeen, Mississippi.

SMOKED OUT (Pathe). Star, Leo Ma-
loney. An ordinary picture; just ordinary.
William Noble, Majestic Theatre, Okla-
homa City, Oklahoma.

State Rights
BEAUTIFUL AND DAMNED (Warner

Bros.) (7,000 feet). Star, Kenneth Harlan.
Best picture and to best business in last

six months. The advertising slants are ex-
ceptionally good. Attendance was big. City
of 32,000, get 10-20-30. H. W. Peary, Ogden
Theatre, Ogden, Utah.

I AM THE LAW. (C. C. Burr). (6,800

feet). Star cast. This is as good a Mounted
Police story as you can wish for. Price was
high, but I raised my admission and made
a profit. Photography is wonderful. Used
trailer, slide, window cards, billboards. At-
tendance fine. Small town, 800, c|raw coun-
try type. Guy C. Sawyer, Town Hall, Ches-
ter, Vermont.

MILKY WAY (Standard). Star, David
Butler. For me, the poorest picture ever
run, except the “Servant in the House”;
even the children made fun of it. Believe
me—no more for me. Used newspaper and
lobby cards; attendance was poor and glad
of it. »H. R. Dixon, Unique Theatre, Walton,
Kentucky.

NIGHT RIDERS (A. & R.) (5,750 feet).

Nothing extra, just a common Western.
Used lobby, newspaper, billboards, drew fair

business O. W. Harris, St. Denis Theatre,
Sapulpa. Oklahoma.

SAGEBRUSH TRAIL (Western Pictures).
(4,470 feet). Cast has Majorie Daw, Wal-
lace Beery, Roy Stewart. A good story,
well acted; made a good program picture.
Nothing excited, not wild and woolly pic-
ture, but worth showing in the small towns.
No feature. Usual advertising brought fair

attendance. Town of 2,800, pulled working
class for this one. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsylvania.

SHADOWS OF CONSCIENCE (Russell
Prod.) (7,000 feet). Featured cast. A very
good story, different from the others; just
enough of everything in it to make it in-
teresting. Pleased everybody. Usual ad-
vertising to neighborhood patronage brought
fair attendance. Joe Gorski, Eagle Theatre,
Eagle River, Wisconsin.

SHERIFF OF SUN DOG (Arrow). Star,

W. Fairbanks. Good, clean Western. Used
two ones, 11 x 14 with good result. City of
14,000, draw from working class. Admission
1025. G. M. Bertling, Favorite Theatre,
Piqua, Ohio.

STORM GIRL (Security). (5,000 feet).

Star, Peggy O’Day. I was stuck up for a
picture and was forced to play “Storm Girl,”
and I was certainly glad that I played this

one. It pleases. Eighty per cent picture,
to good business. J. Lamm, Shakespeare
Theatre, Chicago, Illinois.

TEN NIGHTS IN A BARROOM (Arrow).
(8,000 feet). Special cast. A very enter-
taining picture for its kind. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

THE UNKNOWN (Niagara). (5,000 feet).

Star, Richard Talmadge. Rather a good
idea to feature a troupe of acrobats and
have a little story. Usual advertising brought
fairly good attendance. Draw middle class
in city of 10,000. Admission twentjr-five

cents. Daniel Buss, Star Theatre, Tona-
wanda, New York.

WHAT’S WRONG WITH THE WOMEN?
(Equity). (6,000 feet). All-star. A corking
fine box office magnet and a sure fire pleaser.

Did big for us and pleased one hundred per
cent. It’s an Ace. For advertising slants

—

the title is crammed with them. City of

14,000, drawing from merchants, farmers,
clerks. Admission 10-25. E. W. Collins,

Grand Theatre, Jonesboro, Arkansas.

WORLD’S A STAGE (Principal Pictures).

(6,000 feet). For us, “rotten.” Had we writ-
ten the story instead of Elinor Glynn, they’d
have sent it back. Might make a good
“lecture film” on “The Curse of Drink.”
Usual advertising to small town patronage
drew fair attendance. Marsden & Noble,
Noble Theatre, Marshfield, Oregon.
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“The Isle of Lost Ships”

Maurice Tourneur’s First National Produc-
tion Is Unusual, Vigorous and Thrill-

ing Sea Story.

Reviewed by C. S. Sewell

Maurice Tourneur has produced an ex-

cellent audience picture in “The Isle of Lost
Ships” for First National, based on a sea

story by Crittendon Mariott. Your interest

is first riveted by the directness of the ac-

tion and the plunging into the drama with a

minimum of preliminaries. Very soon you
begin to realize that here is a vigorous and
thrilling picture with a story quite different

from the ordinary run. The entire action

takes place on the sea and concerns very
few characters, each of which is exceedingly
well portrayed.

It is a red-blooded story of adventure
which holds your attention throughout with
its vigorous action and good suspense, in-

cluding a splendid fight which rises to a

high tension and ends with a perfect gem
of comedy relief, there are several other ex-
cellent comedy touches and the women too
should like it, for the character of the hero
is one that will appeal to them strongly.

Characteristic of Tourneur’s production,
this picture is artistically made, and a strik-

ing feature is the unique sets and shots of
the “Isle” itself represented as located in

the Sargasso Sea and composed entirley of

derelict vessels which have drifted together.
Mr. Tourneur deserves great credit for the
manner in which he has reproduced this dif-

ficult “location.”

Another striking feature of the produc-
tion is the “atmosphere” the director has
created and the manner in which he suc-
ceeds in bringing the spectators to feel the
vividness of the story and intensity of the
action.

The picture is portrayed by an exceptional
cast, each player seeming to fit the charac-
ter unusually well. Milton Sills and Anna
Q. Nillson have the leading roles with such
excellent support as Frank Campeau, Wal-
ter Long and Hershall Mayall in roles of
scarcely less importance.
Where the little party in a running fight

make their escape on a submarine by div-
ing under the old vessels only to become
enmeshde in the seaweed, the interest is

held tensely and rises to a big climax. These
scenes are very dramatic and exceedingly
well done.

It is a production which because of its

many angles of appeal should prove a fine

box office attraction if properly exploited.

Cast .

Dorothy Fairfax Anna Q. Nillson
Frank Howard Milton Sills
Detective Jackson Frank Campeau
Peter Forbes Walter Dong
Patrick Joyce Bert Woodrutf
Mother Joyce Aggie Herring
Captain Clark Hershall Mayall

Story by Crittendon Mariott.
Directed by Maurice Tourneur.

Length, 7,425 feet.

Story
A liner from South America is wrecked in

a storm. All make their escape in boats ex-
cept Detective Jackson and Frank Howard,
who he is taking back to New York on a
charge of murder. Howard rescues Dorothy
Fairfax, daughter of a millionaire, from the
sea. The ship stays afloat and they drift
into an “isle” in the Sargasso Sea, which is

1
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composed of derelict vessels. They find it

inhabited by about fifty people headed by
Forbes, a sea captain, who seeks to force
Dorothy to marry him. Howard defeats
Forbes in a thrilling fight and marries her
in name only. He is a naval engineer and
with the assistance of some others they
equip a submarine, and by diving, make
their escape and are rescued by a destroyer.
Howard’s actions have won Dorothy’s love
and he succeeds in proving his innocence.

“Good-By, Girls”

William Russell Is Starred by Fox in Lively
'Comedy with Many Thrills

Reviewed by Mary Kelly

Comedy and melodrama evenly divide the
interest in this latest vehicle for William
Russell. While comedy may not be consid-
ered his forte by many, there is consider-
able amusement in the situations. Lively
action on the whole and a few thrills furnish
an ordinary amount of entertainment.
The hero’s adventures in a secluded coun-

try estate recall in mild form some of the
thrills of “One Exciting Night.” Mysterious
visitors, lightning disappearances, colored
servants in a panic and a lot of unexplained
activities lend the desired effect of suspense.
Scenes in and about an attractive sub-

urban estate add to the appeal. Carmel
Myers as the lovely heroine vigorously and
mysteriously pursued adds the romantic in-
terest. William Russell is not the best type
for light comedy, but he makes good use of
the moments for heavier acting and comes
off with honors in the fighting scenes as
usual. The picture has been capably di-
rected and makes the best of the material.

Cast
Vance McPhee William Russell
Florence Brown Carmel Myers

Tom Wilson
Sarah Kate Price
Batista Robert Klein

Story by George Foxall.
Scenario by Joseph Franklin Poland.

Directed by Jerome Storm.
Length, 4,746 feet.

Story
Vance McPhee, author, goes to his country

estate for a rest, prescribed by his doctor.
A mysterious woman whom he has to be-
friend and a horde of villains pursuing her
give Vance anything but rest, but this round
of excitement proves to be just what he
needs for a complete cure.

“The Spider and the Rose”

Bennie Ziedman’s New Feature Is Surefire

With Million Dollar Cast—Principal
Pictures Releasing.

Reviewed by Roger Ferri

The cast of Bennie Ziedman’s “The Spider
and the Rose” reads like some of the mil-

lion dollar talent benefits given at big New
York houses now and then. Every role, no
matter how small, is in the hands of a capa-
ble and proven artist whose work has popu-
larized them with the public and made their

names a box office magnet.
But there is something more than an ex-

traordinary cast in “The Spider and the

Rose.” There is a wonderful production,
produced on an elaborate scale and with
everything that goes to make a sure-fire box
office humdinger. There is a story that is

fascinatingly charming in point of narra-
tive and again thrillingly interesting from
the viewpoint of action. We find in “The
Spider and the Rose” a little bit of “Robin
Hood,” “Suzanna,” “Blood and Sand” and
what not. It is distinctly a showman’s pic-

ture—and if you are a showman you had
better grab this immediately; you have title,

names, production, story, photography

—

everything—and you can’t go wrong with it.

The settings are big and rich, particularly
the exteriors. The time of the story is back
in the romantic days when Spanish sons and
daughters dominated southern California. It

is a beautiful thing all through. The char-
acters are picturesque. And gosh, how those
players do act 1 There is a little of Prizma
color to add to the artistry of the piece,
with battle scenes and a novel twist to the
climax that will throw your patrons out of
their seats.

Alice Lake as Paula is beautiful and a
complete success in a sympathetic role, while
Gaston Glass as Don Marcello, Jr., is won-
derful. Others whose work is deserving of
credit include little Dick Headrick, Joseph
J. Dowling, Robert McKim, Noah Beery,
Otis Harlan, Frank Campeau, Macklyn Ar-
buckle, Alec Francis, Edwin Stevens and
Louise Fazenda. Some nifty cast 1 And
some picture

!

Cast
Paula Alice Lake
Don Marcello, a child Richard Headrick
Don JIarcello Gaston Glass
The Governor Joseph J. Dowling
Mendozza Robert McKim
Maitre Remind Noah Beery
The Secretary Otis Harlan
Don Fernando Frank Campeau
The Priest Andrew Arbuckle
Good Padre Alec Franeis
Bishop Oliveros Edwin Stevens
Dolores Louise Fazenda

Story
Paula, sweetheart of Don Marcello, who

has pledged himself to the revolutionists
seeking freedom from the tyrannical moves
of Mendozza, who while secretary of Gov-
ernor Marcello, is because of the influence he
wields over the man, considered the real ruler,
is double crossed by Mendozza, who learns
of Don’s new affiliation. Don’s comrades are
arrested. They believe Don Marcello a traitor,
but are sent away. Marcello later is thrown
into the sea by those who believed him a
traitor, but he is saved by a fisharman. He
learns of the whereabouts of his comrades,
effects their escape and, with their aid, suc-
ceeds not only in ridding the community of
Mendozza, but also reinstalls his father asGovernor and wins Paula.
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“Where the Pavement Ends”

Vivid Drama and Exquisite Romance of

South Seas in Rex Ingram-Metro Picture

Reviewed by Mary Kelly

There is so much to substantiate the ap-

peal in “Where the Pavement Ends” that its

popularity, it seems, should be without ex-

ception. It is beautifully representative of

Rex Ingram. It is permeated with wistful

romance and intensified by dramatic effects

of extraordinary power. It will afford en-

tertainment for many different tastes.

Although the ending is not the conventional

happy one, it seems the only plausible solu-

tion and should satisfy generally.

A story by John Russell, “The Passionate

Vine,” has furnished the material. In South

Sea Island settings, the romance between a

missionary’s daughter and a young native

chief is tcdd with extremes of idealism and
human fiendishness.

Two more exquisite types for the lovers

than Ramon Novarro and Alice Terry can

hardly be imagined. They seem unusually

fitted to play opposite each other. They
have physical beauty of the finest type and
an imaginative harmony that is seldom seen.

Ramon Novarro is like a Greek god at

times, and although there is somewhat of a

tendency to give him long poses, his work
in really dramatic situations dispels any
illusions that he has nothing but looks. This

is a role that should make him immensely
popular, particularly with the younger set.

The saintly charm and pathos of Alice

Terry’s acting will be felt by any one. The
co-featuring of these two should mean tre-

mendous box-office results.

The descent through the falls is a unique
and thrilling accomplishment. Some mar-
vellously beautiful shots of the falls are in-

cluded. The suspense is finely managed
while the two lovers take this perilous

journey down the ravine. A tropical storm
and a big fight are other vivid effects. Ex-
pert photography helps to make the whole
picture enjoyable. Splendid support is given

by Edward Connelly as the missionary and
Harry T. Morey as the heavy.

In the early part of the picture consider-
able care has been taken to impress various
characteristics of the islanders. Some of

this could be cut. It does not add dramati-
cally and there is so much to entertain in

what follows that it does not seem neces-
sary.

Cast
Pastor Spener Edivard Connelly
Miss Matilda, his daughter Alice Terry
Motauri Ramon Novarro
Captain Hull Gregson .Harry T. Morey
Napuka Joe, his servant John George
Based upon story, “The Passionate Vine,”

by John Russell.
Adapted and directed by Rex Ingram.

Photography by John F. Seit*.
Length, 7,706 feet.

Story
Pastor Spener, a missionary in Wallos,

learns that Captain Gregson has closed his

cafe to prove his earnestness as a Chris-
tian. Spener's daughter, Matilda, is in love
with a handsome young native chief. Her
father favors a marriage with Gregson, who
is really a villain. The girl and her lover
attempt to journey to his home, but their
plans fail, and separation seems inevitable.

The captain is killed.

“Her Accidental Husband”

C. B. C. Film Sales Corporation Has a Swift-
Moving Melodramatic Feature of

Fisherfolk.

Reviewed by Roger Ferri

Forrest Stanley scores a personal triumph
in the titular role of the Belasco Produc-
tions, Inc., special, “Her Accidental Hus-
band,” which C. B. C. Film Sales Corpora-
tion is state righting. And right here let it

be said that his work is instrumental in

“jacking up” the supporting players to the
extent that makes the production, which

dwells on the romantic adventures of a blind

fisherman’s daughter, a swift-moving melo-
drama with plenty of real action, preten-

tiously luxurious settings with hundreds of

people prancing dancingly around, and a

story that the feminine patronage will char-

acterize as cute. There is plenty of good
material in the picture and Dallas M. Fitz-

gerald, in his direction, made good use of

most of it.

There is a wreck at sea, perilous rescues

of drowning persons, a number of realistic

and vigorous battles on cliffs and in the

water, and splendid photography. While
the final status of the girl’s seemingly tu-

multuous romance is obvious after a res-

cued man has been forced into a hasty mar-

riage by a grief-stricken daughter of the

seaman, the story is told so smoothly and
with such care in melodramatic construction

that it can not help but register as a hit at

the box office. “Her Accidental Husband is

a splendid exploitation production, for it

presents innumerable angles with unlimited

commercial value. As a vehicle of enter-

tainment, however, it will be an asset to any

house on any program.
The cast is replete with names that are

not unknown, for Miriam Cooper as Rena
is at her best, while Mitchell Lewis as the

blind seaman, while not called upon to do

much, does splendidly. Richard Tucker in

a heavy role satisfies. Kate Lester and

Maude Wayne give good support, though

called upon to do very little, the burden of

the work falling to Miss Cooper and For-

rest Stanley.
Cast

Rena Goring Miriam Cooper
“Old Blind Goring,” her father.. Mitchell Lewis
Paul Dupre, an artist Richard Tucker
Gordon Gray Forrest Stanley
His Aunt, Mrs. Gray Kate Lester
His Fiancee, Vera Hampton. . . .Maude Wayne

Story by Lois Zellner.

Directed hV Dallas M. Fitgerald.
Length, 5,800 feet.

Story
In a successful effort to save Gordon Gray,

who had figured in a wreck, Rena Goring
loses her blind father, who in his delirium
over the girl’s absence had walked off the

fishing schooner and drowned. Grief-stricken,

the girl blames Gordon for his death, and,
determined to fulfill her promise to her
father that the schooner would continue
functioning until rotted away, she forces
Gordon to marry her. Their life is unhappy.

Finally, Gordon takes the girl to his

mother and there Rena meets Dupre, a man-
about-town, who poses as an artist and
whom she had met in her village. Dupre
makes violent love to Rena, who accepts his

advances in an effort to force Gordon to pay
for her unhappiness and loss of her father.
But Gordon, knowing Dupre, warns him to
remain away from his wife, the latter re-
belling, and when cornered, after her hus-
band offers to free her, learns she loves him.
She seeks forgetfulness on her fishing
schooner where she is followed by Dupre,
who attacks her. Gordon, too, has gone to
Rena and arrives in time to save her. After
a bitter fight in the water, on a hillside and
finally on the edge of a cliff, Gordon wins
and Rena announces her love for him.

“Single-Handed”

Comedy Predominates in Newest Universal
Production for Ed (Hoot) Gibson

Reviewed by Mary Kelly

The story of a fiddler, a circus and a

treasure cave affords Ed (Hoot) Gibson
good opportunities for action and comedy.
“Single-Handed” is a little of everything
that pleases the average audience. It has a

cyclone for thrills, a boob hero for comedy
and a circus for a combination of both.
Action in the first part consists of a rapid

sequence of escapes from a sheriff who
wants the hero for a crime of which he is

innocent. The circus as a place of hiding
offers some good comedy angles. Gibson
poses as everything from a trained bear to
a legless-armless wonder. His biggest stunt,
the leap-for-life, is interrupted by nothing

short of a cyclone, which is managed prin-
cipally with comedy effect.

Almost all of the picture is far-fetched
and the treasure-hunt is a rather over-
worked idea. But the performance is enter-
taining and the mood is light and farcical,

so for this reason the picture should be wel-
come in the average theatre. Hoot Gibson
is an effective source of human interest and
laughs. Elinor Field is the pretty heroine
who spurs him on in the treasure-hunt.

Cast
Hector MacKnight Hoot Gibson
Ruth Randolph Elinor Field
Prof. Weighoff Percy Challenger
Windy Smith William Steele
Gypsy Joe Phillip Sleeman
Sheriff Simpel Dick LaReno
Milo Mack V. Wright
Macklin Tom McGuire

Story by Edward Sedgwick.
Scenario by George C. Hull.

Direction by Edward Sedgwick.
Photography by Virgil Miller.

Length, 4,255 feet.
Story

The town boob gets involved in a gambling
argument, fails to impress the sheriff with
his innocence, and in escaping incidentally
saves a girl from two sharks who are trying
to get a treasure chart from her. The boob
conceals himself in a circus, finds the other
half of the chart, saves himself from the
sheriff and finally outwits the gang, secur-
ing the treasure for himself and the girl.

“Your Friend and Mine”

Metro Produces Willard Mack Stage Drama
with Enid Bennett in Featured Role

Reviewed by Mary Kelly

Willard Mack’s stage drama, “Your
Friend and Mine,” has been converted into
a rather intricate, elaborate screen plot,
produced in a style that is in keeping with
popular demands. A conventional theme has
been treated in melodramatic fashion. In
compensating for familiar material and
obvious emotional appeal, there is a certain
glamour of treatment that will register favor-
ably.

A triangular love story is the center of
interest. There are a number of subordi-
nate motives that have no vital relation to
the main plot, but seem to have been in-
cluded more for the sake of elaboration.
The superfluous member of the triangle is a
dissolute artist. One of his former affairs
in which a betrayed woman is the sympa-
thetic note is depicted in a manner that is

too reminiscent of the old school to be en-
tirely effective. The playwright and his
wife add a rather light touch that makes
the story progress more entertainingly. But
a lack of originality throughout is a' disap-
pointing feature.
The most dramatic point is the familiar

scene of the husband cross-examining a
faithless wife, with the villain hid behind a
curtain. Enid Bennett and Huntly Gordon
go through this in conventional style. The
director seems to have interpreted it with-
out humor.

In many, theatres where problem dramas
in attractive conventional settings, with
touches of Bohemian atmosphere, are in de-
mand, this performance should please. The
cast includes also Willard Mack and Rose-
mary Theby.

Cast
Patricia Stanton Enid BennettHngh Stanton Huntlv Gordon
Tod Madison Willard Mack
Mrs. Beatrice Madison Rosemary Theby
Victor Rejmier J. Herbert Frank
Andrea Mertens otto Lcderer

Based upon play by Willard Maek.
Scenario by Winnlfred Dunn.

Directed by Clarence G. Badger.
Length, 5.750 feet.

Story
Hugh Stanton is so absorbed in business

that he fails to see that Victor Reymier's
interest in his wife is not wholesome. He
goes out of town, subjecting her to Rev-
mier’s attentions, but through the interfer-
ence of two friends the affair is broken up
before it is too late.
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“Mind Over Motor”

Trixie Friganza Clowns Herself to Winning

Spectacular Auto Race in This Prin-

cipal Picture

Reviewed by Roger Ferri

Trixie Friganza is vaudeville’s greatest

feminine clown. Well, she carried her

clownish tactics to the screen in Ward Las-

celle’s comedy melodrama, “Mind Over Mo-
tor,” and manages to win a spectacular and

highly interesting and exciting automobile

race in which the drivers are rushed and

jammed time and again. And it is quite

some hair-raising race this one in which the

plumpy Trixie does a lot of funny tricks,

but all of which help her win six thousand

iron men. Anyway, Trixie had a very good

reason for winning that race. Many auto-

ists are put in jail because of speeding, but

in this instance, Trixie had to speed and

break speed records to keep out of jail, for

she had been swindled into financing the

race by a crooked promoter, who had en-

gaged “bought and paid for” drivers only

to participate in the race.

“Mind Over Motor” is all Trixie Friganza.

There is hardly a scene wherein she doesn’t

appear. She is an auto-maniac and is at

home when dodging speed cops. She col-

lects speed slips like some folk collect cig-

arette coupons. The story is well told, and
had the director speeded it up a bit in the

first three reels he would have given the

business a picture that would be good for

the best houses. As it stands it is a good
entertainment vehicle, but could have been

better. It’s good comedy with a lot of

hoakum and the auto race is certainly worth
waiting for. It is a corker.

Ruth Handford, Carolyn Rankin, Grace
Gordon, Clara Horton and Ralph Graves are

splendid.
Tlie Cast

li

Tish
Jasper McCutcheon
Bettina Bailey
Lizzie
Aggie
Marie
Officer

Gardiner
Mother

Trixie Friganza
....Ralph Graves
... Clare Horton
Lucy Handforth
Carolyn Rankin
...Grace Gordon
. . .

.

Pietro Sosso
. . . George Guton

Mrs. Lee

{

Adapted from Mary Roberts Rinehart’s
Story.

Directed by Ward Lascelle.
Length, five reels.

i

3

Story
Letitia Carberry—a ‘‘grown up baby” who

believes she can discover what Pe Soto failed
to find—is known as “Tish.” She is an auto
maniac and is Interested in a race-promoting
proposition by a crooked promoter. She is

called by a relative to chaperon Bettina who
is in love with Jasper McCutcheon. The lat-

ter hears of the plot of the promoter and
attempts to beat it by entering the race. He
is winning, when the promoter gives the sig-
nal that brings about a jam in which Jasper
is put out of commission. Meanwhile a sheriff
calls on Tish and informs her she will be
arrested after the race with being a
participant in the race swindle. She rushes
into the race, for the sheriff had informed
her that victory by an outsider was her only
salvation. She rides to keep out of jail

—

and wins. Jasper and Bettina are allowed
to continue their courtship and eventually
marry.
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“A Son of the Desert”

Sheik Picture with the Usual Appeal—Dis-
tributed by American Releasing

Corporation.
Reviewed by Mary Kelly

Where the sheik picture has not ex-
hausted its appeal, this production from the
American Releasing Corporation will prob-
abily be«a good choice. As -the picture holds
nothing distinctly new, it is safest to be gov-
erned by the popularity of similar attrac-
tions in the past.
The material does not permit of any great

suspense. It is not difficult to guess at the

outcome of the plot—which depicts an Amer-

ican girl’s foolhardy visit to a sheik s camp,

her attempts to flee across the desert, and

her final escape when her sweetheart steals

his way into the chieftain’s tent.

The most interesting scenes are the thrill-

ing rides across the desert. While there is

nothing surprisingly different about them,

they have considerably more action and

scenic charm than anything else in the pic-

ture. William Merrill McCormick and

Marin Sais have the principal roles, which

they interpret in the melodramatic spirit

that characterizes the picture generally.

Cast
Sheik Hanunid Beni Zayad

Win. Merrill McCormick
Helen Dobson Marin Sais

Steve Kinard Robert Burns
Zuebida Faith Hope
Colonel Dobson James Welsh

Written and directed by Win. Merrill
McCormick

Length, 4,144 feet.

Story
Helen Dobson, an art student, wishes to

paint the portrait of the Sheik Hammid Beni
Zayad. Against the advice of her father and
Steve Kinard, a Texas cowboy employed by
a syndicate to purchase horses in Arabia,
Helen decides to accept the sheik’s hospital-
ity. Steve decides to follow, just the same.
When he arrives at the sheik's tent and finds

Helen gone, he bluntly accuses the sheik of
knowing where she is. At that moment
Helen’s horse dashes in, riderless. What
happened to Helen while she was with the
sheik and what happens to her when she is

again in the tent—this is excitingly told in

the later scenes.

“Uneasy Feet”
(Educational—Comedy—Two Reels)

Filled with highly amusing business from
start to finish, this Educational comedy
proves to be one of the best laugh-getters
in which Lloyd Hamilton has appeared,
which is going some, for his recent produc-
tions have all been far above the average
in entertainment value. As usual, there is

not much of a story, but Hamilton’s un-
usual personality and the clever gags pro-
vided for him will keep almost any audience
in continual laughter. This time Ham ap-
pears as an innocent young country chap in

the city. Taxi drivers tear his clothes to
ribbons and his endeavors to re-outfit him-
self and stay clear of a cop who is watching
him lead to a ludicrous series of adventures.
—C. S. S.

“Einstein Theory of
Relativity”

(Premier—Scientific—Two and Four Reels)
Several months ago the scientific world was

startled by a theory propounded by the German
astronomer Einstein which was at considerable
variance with accepted theories regarding the
universe. This theory was painstakingly
worked out in film form and from this tech-

nical version Prof. Garrett P. Serviss handling
the scientific end and Max FleMier the neces-
sary animated diagrams, with the assistance of
Miles Fadman who brought the German film

to this country, have prepared a popular version.

Because of the large amount of newspaper
publicity accorded this revolutionary theory
considerable interest was aroused in the aver-

age person’s mind as to what it was all about.

This film translated into non-scientific terms
and with easily understood illustrations of the

different points is a commendable effort to

satisfy this curiosity. The success achieved
by the makers is greater than naturally would
have been expected, and they have wisely con-

fined themselves almost entirely to the more
popular aspects of this complicated theory and
have not attempted to delve deeply into the

sections regarding the fourth dimension and
the bending of light rays which Einstein him-
self is quoted as saving, probably can only be

clearly comprehended by about a dozen persons.

The film is interesting and will appeal to any

one who is possessed with natural curiosity

regarding this theory. By simple parallels

from everyday life the theory regarding the

relativity of time, space, distance, and other

seemingly definite factors is logically presented

and in such a manner that the ordinary spec-

tator even though he may not clearly compre-

hend this highly complicated theory at least

will probably not be bewildered and will be

able to get a good idea of the theory.

Obviously the strength of the appeal in-

creases with the scientific knowledge and curi-

osity of the spectator. There are two versions,

one in two reels for theatre use and one in

four reels with drawings, examples, etc., that

are a little more complicated and carries the

explanations a lattle further, which is intended

for schools and colleges.

So out of the ordinary is this film that, it

furnishes no definite basis of comparison with

any other from a showman’s standpoint and

it would appear to be a question for each in-

dividual exhibitor to decide as to whether it

will appeal to his patrons.—C. S. S.

Letters from Readers
Fairmont, Minn., Feb. 28, 1923.

Moving Picture World, New York.

Gentlemen

:

There seems to be considerable discussion

relative to the length of features, and we
would like to give you our views.

We would like to have features limited to

five thousand feet. We want a chance to

offer something more on our program than

the feature and a comedy. Today we can-

not do it. In fact, too often the feature

alone consumes our schedule running time

and the addition of a comedy throws our

schedule all out of joint.

We have been in the business ever since

the days of the one-reeler, and it was our
observation that the popularity of the pic-

ture was created in the days when we built

up our program out of one and two-reel

subjects. In those days we could diversify

our program so that there was something
on it for everybody.

If we had the opportunity today to build

up programs of a number of good subjects

ve are convinced that we could bring back
to the theatre many who have ceased to at-

tend, and that there wouldn’t be so much
cause for complaint of poor business.

By the way, we have been consistent read-

ers of the WORLD ever since the days of

the single-reelers, too.

Yours very truly,

HAY & NICHOLAS.

250 West 105th Street,

New York City, March 4, 1923.

Editor of the Moving Picture World,
516 Fifth Avenue, New York City:
Dear Editor:
May I take up some of your more than

valuable time by asking you to read this

letter? Knowing the very wide appeal your
paper has, realizing the broad-minded and
helpful policy you pursue, I come to you
with this question : Do you not think it

would be a good thing if some noble soul
or institution would come forward and offer
annually a prize for the best thing done in

the cinema world? There are the Pulitzer
awards each year for the best play, the best
novel and so on. In France and the other
countries prizes are striven for by the finest

minds.
Why not an annual motion picture prize?

Not necessarily for the best picture play,
but for any outstanding contribution to any
phase of the screen.
Would not such a prize awarded by a dis-

tinguished jury be a great spur to better
efforts and by better people?
May I ask your forgiveness for this in-

trusion? And may I tell you how much I

enjoy reading the Moving Picture World?
Sincerely,

' ETHEL KING.



Consensus ofPublishedReviews
Here are extracts from news available at press hour from publications of the industry boiled down to a sentence. They •

present the views of Moving- Picture World (M.P.W.); Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitors
Trade Review (T.R.); Film Daily (F.D.)

Adam and Eva
(Marion Davies—Cosmopolitan-Paramount

—

7,153 feet)
M. P. W—A delightful picture that will

afford satisfactory entertainment to the great
majority.

E. H.—Offers first-rate entertainment of a
light order.

N.—Cosmopolitan has taken an average
story, spilled a fortune on its transplanta-
tion, still another fortune on gowns, assem-
bled a cast, each member of which is an
ideal type and engaged Joseph Urban to put
on the finishing touches. The result is highly
satisfying.

T. R.—Happy-go-lucky light comedy at-
mosphere, combined with rarely beautiful
scenic effects, ought to win a wide degree
of popularity.

F. D.—Satisfying entertainment dealing
with the modern American family; has good
audience appeal.

The Bohemian Girl

(Ivor Novello and Gladys Cooper—American
Releasing—6,482 feet)

M. P. W.—Distinguished production that is
worth the attention of the discriminating.

F- D.—A pleasing picture though not par-
ticularly distinctive.

T. R. Decidedly a high class picture.
Should please the majority who see it.
E - H.—Director Harley Knowles has made

the most of the time-worn story.
V- Should draw well at any house and

carries good exploitation possibilities.

Bell Boy 13
(Douglas MaeLean—First National 3,940

feet)
M. P. W.—Admirers of the old-fashioned

farce will find lively entertainment.
F- D.—Fairly weak comedy number when

compared with the Ince-MacLaren “The Hot-
tentot.’’

T - R -—Provides an excellent vehicle forDouglas MaeLean and registers as veryamusing entertainment.
There are a number of amusing situ-

ations, but it hasn’t the originality, the
spontaneity of “The Hottentot.”

E. H.—Presents amusing bits of fun of anght order, bordering on slapstick, andwhile not uproariously funny, achieves itspurpose as a diverting five-reel feature.

A Bill of Divorcement
Exhibitors-(Featured Cast—Associated

5,819 feet)
M. P. W. Anyone who appreciates the

distinctive mental and emotional crisis olthe drama will find it to be absorbing enter-tainment.
N.—We believe you need not hesitate tcrecommend this strongly to your patrons.'r- R—Picture which should find a populai

»>«'

-It is a fair program picture,

dramf^i forceful, dramatic and serious

The Custard Cup
nr T/^‘?

ry Carr—Fox—8,168 feet)

finV fo
'' ‘ I.* is a Production which shouldfind favor with the majority of audiencesaf

T 2£°Ufi
lly cl®an and wholesome,

thermit
Should readily give satisfaction irthe majority of houses.

F- D - Mostly human interest stuff witlsome good characterizations but little plotE. H—Presents Mary Carr in a pleasing

story replete with humorous situations, dra-
matic moments and sentimental appeal.

N.—It’s a picture made to order for the
neighborhood house which caters to a fem-
inine clientele.

Canyon of the Fools
(Harry Carey—Universal—5,180 feet)

M. P. W.-—On the theory that a big scene
makes a big picture, this production should
meet with favor, but to more exacting tastes
it will seem like somewhat uneven enter-
tainment.

N.—It is one of Carey’s best—which means
that it will please almost any crowd.

F. D—Average Western with plenty of
helter skelter action; will please where they
are not critical.

T. R.—A trifle improbable at times, but
there is no doubt that lovers of wild West-
ern pictures will be well pleased.

E. H.—Should prove thoroughly pleasing
to Carey admirers.

Crinoline and Romance
(Viola Dana—Metro—6 reels)

M. P. W.—Unique and pleasing romantic
comedy drama.

T. R.—An attractive scren offering. Just
enough of the costume idea about it to add
to the charm.

F. D.—Pleasing comedy-drama that should
go over well.

E. H.—Holds a modicum of entertainment
because of its slight and trite story.

N.—A light, frolicsome comedy romance

—

one ideally suited to Viola Dana’s person-
ality.

Dr. Jack
(Harold I.loyd—Pathe—4,700 feet)

M. P. W.—Harold Lloyd scores another
box-office knockout in his first feature pro-
duction for Pathe.

E.. H.—Ought to bring home the bacon.
* * * There’s a laugh in every foot of it
and like “Grandma’s Boy” it has punch, and
zip, and go, and the ever-present pleasing
Lloyd personality.

T. R.-—The real thing in laughing gas, a
picture fairly buzzing with snappy action.

N.—Here is zippy comedy which hits on
high all the way. * * * Get the picture
as quick as you can.

The Dangerous Age
(Featured Cast—First National—7.204 feet)
M. P. W.—Will go through the movie

houses of this country like a cyclone, leav-
ing in its wake a monumental series of new
box-office records.

E. H.—It should prove one of the season’s
successes, as it ranks high as entertainment
and carries a lesson in domestic felicity that
will stick with the picture-goers for a long
time.

N-—It is a production that approaches the
much talked about 100 per c&nt class.

F. D.—A splendidly made picture that
makes a fine audience attraction and should
prove a popular choice.

T. R.—Exhibitors cannot afford to over-
look this attraction, which is certain to
please all classes of patrons.

Fury
(Richard Barthelmess—First National 8,709

feet)
M. P. W.—Despite its nine reels, it holds

your attention throughout, and is one of the
star’s best pictures.

IT—One of the most colorful sea dramas
ever put on the screen. » * » The pic-
ture has a big appeal because it is “different”
in mounting and scenic background.

T. R.—An excellent sea story that should
find favor with all the admirers of Richard
Barthelmess and Dorothy Gish.

F. D.—Ranks with “Tol’able David” as one
of Barthelmess’s best pictures.

E. H.—A stirring tale of the sea with
heart touches, sobs and laughter nicely in-

termingled.

Gentleman from America
(Ed “Hoot” Gibson—Universal—4,658 feet)

M. P. W.—Should bring satisfying results
because it offers plenty of human comedy
on an unhackneyed phase of a subject that
has an appeal for almost everyone.

T. R.—Lot of hokum in the story and
hardly a vestige of plausibility, but it serves
to get the laughs and should go well.

N.—It’s a sure winner.
F. D.—More atmosphere than comedy in

Gibson’s latest, but a satisfying humorous
offering at that.

E. H.—Well directed and very amusing is

this comedy-drama.

Gimmie
(Featured Cast—Goldwyn—5,769 feet)

M. P. W.—Is a production which is rich in

exploitation possibilities and one which
should satisfy the majority of patrons.

E. H.—-Because of its human appeal, will
live long in the memory of picture fans.

N.—Rupert Hughes has taken another
vital domestic problem and woven it into a
highly entertaining bit of screen fabric.

T. R.—A step forward in the field of com-
edy-drama.

F. D.—A pleasing entertainment of the
light variety that the majority will like.

E. H.—Delightful Rupert Hughes produc-
tion.

Salome
(Nazimova—Naziniova Productions—6 reels)
M. P. W.—It will provoke a more appre-

ciative reaction from what might be termed
the higher class of patrons.

T. R.—A remarkably artistic screen pres-
entation by Nazimova.

F. D.—An artistic, somewhat daring and
unusual production. * * * May be diffi-

cult to put over as a financial success.
E. H.—A fantastic scren adaptation of Os-

car Wilde’s play. * * * Picture is en-
tirely Nazimova.

N.—Getting right down to brass tacks the
picture may appeal to one’s artistic sense,
but it offers no entertainment and won’t be
a sell-out for the exhibitor.

One Million in Jewels
(Featured Cast—American Releasing—5.326

feet)
M. P. W.—Crook drama with fine suspense.
T. R.—Here is a good detective story that

will hold the interest from beginning to end.
E. H.—Will no doubt please those who like

mystery plays without bothering much about
logic.

F. D.—Good production and right treat-
ment makes material interesting.

N-—The type of picture which has made
the program house popular.

The Third Alarm
(Featured Cast—F. B. O.—6.700 feet)

M. P. W.—Will appeal to all who like big
thrilling scenes and a wealth of sentiment.

N-—Very vivid, colorful, true to life ma-
terial and contains the stuff with which box
office records are cracked.

F. D.—An almost inexhaustible supply of
fine thrills in picture dedicated to firemen;
sure box-office picture of its kind.
T - R -—Possesses all the kinds of stuff

which "get across” to the masses and is a
credit to all concerned in its produefion.

E. H.—Makes its principal appeal to lovers
of horses and seekers after excitement.

* * The fire sequence is one of the best
ever filmed.



IN The Independent Field
EDITED BY ROGER FERRI

Bits and Hits of the Passing Week
M ANY independent exchangemen have written to this department TT7 E take this means of extending our thanks to the many kind persons

seeking information relative to the plans of the national exhibitor VV who, either

distributing organization, recently incorporated. We must confess we
have heard nothing regarding their plans, although we expect to hear

more about them at the national exhibitor convention in Chicago in May.

by letter or telegram, expressed their satisfaction over

the recent “Who’s Who and What’s What” edition of the Independent
Department of Moving Picture World.

AND, speaking of the national exhibitor convention, we would advise

as many independents as can possibly get away from their business

So make the trip to Chicago. It will be worth while in more ways than

me, for we expect the greatest and most important exhibitor convention

;ver held—and we know there are a number of matters of vital impor-

jance to independents that will come up for independents.

B
ENNIE ZIEDMAN has turned out another production that looks

like a consistent money-maker. It is “The Spider and the Rose,’

with a brilliant, all-star cast—and a rapid-moving story, brimful of melo-

iramatic action that is backed with pretentiously colorful settings of the

elaborate type. Principal Pictures Corporation is releasing this special.

THAT Warner Brothers versus Second National Exchange (Bala-
ban & Katz) case promises to develop a number of angles of

interest to the entire industry.

S
OME independent distributors we know and have met are inclined to

believe that publicity and exploitation is unimportant; that press

books mean nothing. Fact is these unthinking distributors are still lagging

behind the procession and wondering why they are not up among the

leaders.

AND, by the way, have you been observing the development of our

independent news service ? It is the only one of its kind in the busi-

N OW prepare for a deluge of Tut-Ankh-
Amen pictures. Burton King will shortly

make a “Tut” picture. England already has four

of them. What next?

THE acquisition of the services of Lenore
Ulric by the Warner Brothers - David

Belasco combination for “Tiger Rose” is a piece

of news that is most welcome. It merely bears

out what we have said in the past that the

Belasco-Warner deal will bring to the screen

names that the public long has hoped would
grace the silver sheet.

T T will be interesting, too, to know just what
A sort of productions Warner Brothers make
of the Belasco masterpieces. We were pleased
to hear that Sid Franklin had been signed to
direct “Tiger Rose,” for we know of no director
who is any more capable of producing that
masterpiece along lines that will be strictly
Belascoesque than the man who made such a colorfully dramatic produc
tion of Norris’ difficult character study, “Brass.”

A Word to the Wise

The enterprising and energetic independent pro-

ducer and distributor will lose no time completing

his plans for 1923-24. We are happy to hear from

C. B. C. Film Sales Corporation- We know what

Warner Brothers will have for next season. And
also what to expect from C. B. C. Film Sales

Corporation and Principal Pictures.

Mr. Independent Producer and Distributor, an-
nounce your 1923-24 plans as soon as possible.
Don’t wait until August to line up product for
next season. Then it will be late! If independent
productions are to be considered competition, the
competition must conform to the business-like
tactics of our apposition.

If you want good exhibitor patronage, start now
informing the exhibitor what you will have in 1923-
24. He starts booking for next season within two
or three months. Now is the time to sell him.
Not when he has clogged his booking dates.—R. F.

ness covering the independent market from every angle. Incidentally,

Moving Picture World is giving the trade in

general more live and up-to-date news in a single

issue than our competitors are giving in six

months. Think this over—then you will under-

stand why independents all read and demand
Moving Picture World.

S
YSTEM, many independent exchangemen are

discovering, is as applicable to the film busi-

ness as it is to other industries. And it won’t

be a bad idea for some exchanges to systematize

their own offices before even attempting to buy

pictures for next season. System means organi-

zation—and a systematically operated organiza-

tion is an asset.

r
I 'HERE is a general tendency among in-

dependent producers to lengthen their pro-

ductions to a point where it is beginning to hurt

the box office. This is a problem that directors

and producers must solve— and they can by
extravagance. The most successful directors ineliminating waste and

the business are doing it—so it certainly can be done.

T ^-E more we see of “Brass”—and we saw it a second time at the
New York Strand this week—the more we like it, and the more we

appreciate the excellence of Franklin’s work. “Brass,” as we conceived
it after reading the book this week, is nothing more than a study of
various characters. The story, as written by Norris, can hardly be said
to be adaptable to the screen. Yet the adapters of “Brass,” the screen
product, improved on the characters of the book, serving out a logical
sequence with a conclusion that is a compromise between a happy and
sad ending. And the way in which the story was worked up to this situa-
tion is, in our humble opinion, a new departure in picture-making—and
daring—but, nevertheless, a showman’s solution of a most difficult
problem.

'
I

' HE exchangeman who is that wise that he knows when he has enough
-I pictures in stock is a blessing to the industry—and, also, this type of
exchangeman usually ranks among the most prosperous of his territory.

Overstocking an exchange is not the quickest route to successful dis-

tribution—it’s a liability.

T HAT, after all, reviews represent nothing more or less than the

individual opinion of the writer is being proven in New York every

week. It is seldom that all newspaper critics agree on a picture.

WITHIN the next two weeks we expect to make announcement
of the invasion of the independent field by a well-known magnate

W HAT .

“ —
.

whose name stands for the best in the business. This gentleman is

kk-
a
»
ner Ero“ iers will do with Sasha Guitry’s “Deburau” and a t the helm of an organization that is now being formed and has the

Babbitt, not tn forcrpt ‘Main ,.,.n
fjnanc ja i backing of substantial bankers and business men. He will

have something like eight specials for release next season. These
productions, in which established stars will be featured and which
will be made by competent directors, will be released through inde-

pendent exchanges on a co-partnership basis. Watch this depart-

ment for the first news of this new and important organization.

Babbitt,” not to forget “Main Street,” which, we understand, will
be released next month, is awaited with interest, for those are stories
that, in literary construction, do not vary much from “Brass”—and their
adaptation to the screen should give us something to think about.

'T'HE effort reported being made on the coast to unionize players1
.

appearing
_

in independently-made productions is farcical not only in
motive, but in intimation as well. Those who have been mentioned in con-
nection with the 'movement are practically unknown to the business in
general. A unionization of independent players is impractical, and can
certainly do the player no good.

O NE important reason why A1 Lichtman’s distribution proposition isv-/ such a great financial success is found in the fact that producei-
distributor, exchangeman and exhibitor all make a substantial profit It
is indeed a co-partnership plan, which, backed by money-making attrac-
tions, is winning for the A1 Lichtman Corporation a place in the industry
that is the envy of no few.

JUST
how Ben Blumenthal and David P. Howells will release

“Othello” remains to be seen. After having played two weeks to

big business at the Criterion in New York, the picture was moved
up Broadway to the Rivoli Theatre, where it is enjoying good patronage

this week. Just how this picture will score out of town remains to

be seen.

NE independent producer some time ago offered a big price for

the screen rights to “The Fool,” in which James Kirkwood is

starring, in New York. However, this week we heard Fox Film Cor-

poration will make the screen version, which means the independent

bidder lost out. “The Fool” should make a wonderful feature.

O
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Lenore Ulric Is Signed for David
Belasco’s “Tiger Rose” by Warners

Negotiations, exclusively reported in this department of Moving Picture World
three weeks ago, as predicted then, resulted this week in the signing of Lenore Ulric,

famous David Belasco star, for the leading role in “Tiger Rose,” which Warner Brothers
will make as a consequence of a partnership agreement made with the great American
producer. Harry M. Warner, head of Warner Brothers, announced the consummation
of this deal this week. Another internationally known star also will be signed by Warner
Brothers within the next two weeks and her identity will be disclosed in this department
as soon as the deal is closed officially. This is the second member of America’s theatrical

aristocracy that Mr. Warner has signed, the other being John Barrymore, who will ap-
pear in “Beau Brummel,” and probably “Deburau,” the Sasha Guitry success made famous
by Lionel Atwill. .B. F. Roeder, general manager for David Belasco, acted for the latter

in the Warner-Belasco co-partnership agreement, which means the Warner firm will

adapt virtually all of the great Belasco productions to the screen.
Sidney Franklin, who directed “Brass,” and formerly director for

Constance and Norma Talmadge, will direct “Tiger Rose,” the selec-

tion of Mr. Franklin having been personally made by Mr. Belasco.
Edmund Goulding will write the continuity.

Both Messrs. Warner and Roeder are enthusiastic over this new
phase of the important Warner-Belasco deal, Mr. Warner, in part,

commenting as follows

:

“We are proud, indeed, to have been able to secure Miss Ulric to

appear in the photograph of her great stage success. The play
is particularly adaptable for the screen, and it offers unlimited oppor-
tunities for the making of a big box-office attraction. In this connec-
tion Miss Ulric is exactly the type suitable for the screen, and the
combination of Mr. Belasco, the star, director and continuity writer
cannot be improved upon. These factors will bring about one of the
greatest money-making attractions of the business.”
Mr. Roeder, who has been general manager for Mr. Belasco for

more than 30 years, said to Moving Picture World.
“However, we are particularly happy to have successfully consum-

mated our arrangement with the Warner Brothers. In our opinion,
the organization is progressive and entirely in accord with Mr.
Belasco’s constant endeavor to idealize his every understanding. The
selection of Mr. Franklin to direct the production meets with Mr.
Belasco’s approval, and the entire arrangement is highly satisfactory

Bermuda to take exteriors for forth-
coming comedies. Kathlene Martyn
and Charley Murray will head the fun
makers who will make the trip.

The next Daniel Carson Goodman
picture for Equity distribution will
be made at the Tiffany studios in
West 44th street, New York City, ac-
cording to announcement made by
Goodman this week.

In so far as could be ascertained
this week all of the Elaine Hammer-
stein pictures that Truart Pictures
Corporation will state right will be
made on the West Coast instead of
New York. This plan, however, may
undergo a change.

Burton King in "Complications,"
which he will shortly release, has got
the jump on other producers, for he
will be the first director in this coun-
try to incorporate in his production
scenes and acting depicting the life

as it was some years back in the
days of the famous Tut-Ankeh-Amen,
a Pharaoh, whose tomb was discov-
ered a few weeks ago.

in every way.”
Miss Ulric has been appearing for the past two seasons in the

Belasco play, “Kiki.” While the popularity of the play shows no
signs of abatement, Miss Ulric, however, had planned to go to
Europe this summer for a vacation. But at the advice of Mr.
Belasco, following the consummation of the picture arrangement, she
will terminate her engagement at the Belasco Theatre the latter part
of May and leave immediately for the Warner Brothers sudios in
Los Angeles to begin active work on “Tiger Rose.”
An important feature in connection with the arrangements is that

Mr. Belasco will personally, and for the first time in his career, invade
a. photoplay studio in order to infuse into the filming of the produc-
tion the high standards he so successfully employs in his stage plays.
He is expected to leave for Los Angeles about June 1.

Nigh’s Picture Will
Be Ready Next Week

Production on the next Will Nigh special. “Marriage and
Morals,” which L. Lawrence Weber and Bobby North will
release in the independent market, will be completed next
week, according to information gathered at the Metro studio
in New York, where Nigh and his company have been
“shooting” for the past six weeks. It is believed that '“Mar-
riage and Morals” will be ready for distribution bv Weber
& North late in April.
The cast engaged for “Marriage

and Morals” is one of the most
notable signed for an independent
production made in New York
this season. It is headed by Tom
Moore, one of the most popular
leading men in the business.
Playing opposite him is Ann For-
rest, well known both on the
stage and screen. The support-
ing cast includes Florence Billing,
Edmund Breece. Jack Galsworthy.
Tom Lewis, Charles Craig, and

the two youthful players, Russell
Griffen and Mickey Bennett.
Ben Bahrens is Director Nigh’s as-

sistant, while Jack Schultz is the tech-
nical director. The photographers are
Jack Brown and Sidney Hickox.

Gregory La Cava and Richard
Thorpe of the C. C. Burr production
forces returned this week from Flori-
da. where they were in charge of a
comedy company that made “The Pill
Pounder” and “The Life of Reilly.”

On April 15 another C. C. Burr
troupe of comedy players will go to

The demand for stories among in-
dependent producers, both in the
Coast and local studios, is greater
than ever.

Independent stars and players in
New York attended the Paramount
ball en masse at the Commodore Ho-
tel last Friday night. Among those
who were on hand were Tom Moore,
Johnny Hines, Ann Forrest, Zena
Keefe. Mary Alden, Mary Astor, Harry
Morey and many others.

Guy Bates Post
Supporting Cast

Set; Coast News
LOS ANGELES— (Special) —An-

nouncement of the personnel cast in
support of “The Man from Ten*
Strike,” starring Guy Bates Post,
which will be that star's first Prin-
cipal Pictures Corporation picture,
was made this week. It includes
Grace Darmond. Cleo Madison and
George Siegmann. “The Man from
Ten Strike” is based on a James
Oliver Curwood story. Robert T.
Thornby will direct.

F. M. Sanford of Sanford Produc-
tions. Inc., left this city last week
for the East with a print of his latest
feature, “Follow Me.” starring Pat
O’Malley, Cleo Madison, Otto Led-
erer, Frank Hayes and others. He
will make several stops while en
route. He will make his offices at
the Astor Hotel in New York.

“Main Street," the latest Warner
Brothers’ 1922-23 production, has
been completed and will be ready for
shipment to New Y'ork late ‘ this
month. This picture will be ready
for release late in April.

The Rintintin dog picture, ten-
tatively titled “Wolf Fangs.” will be
the first of the 1924 Warner releases,
it is believed here.

David Belasco is expected to come
to the Warner studios here some
time in July to personally supervise
the production by Warner Brothers

LENORE ULRIC
David Belasco star who will play

stellar role in Warner Brothers’

“Tiger Rose.”

of several of his successful plays. A
rousing reception will greet the
famous stage producer.

Three independent producers have
been approached with propositions
from representatives who said they
were speaking for the new exhibition
direct releasing organization, which,
it is said here, will begin functioning
early in August.

Choice Productions. Inc., which re-

cently took over the Francis Ford
studio here, have started there the
production of two-reel Choice come-
dies. The studio has been renameu
Choice studio.

Anna May is working in “The Fog"
which Max Graf is making up in San
Francisco.

Harry Rapf of the Warner staff and
producer of many big Warner spe-
cials. is so well “sold" on the Coast
and its climate that he has not only
moved his family here, but inci-

dently he purchased his own home
in Hollywood.

Max Balaban of the Balaban Broth-
ers’ independent releasing firm and
with extensive theatre holding inter-

ests in Chicago is on the Coast renew-
ing old acquaintances and looking
things over generally.

Finis Fox Starts

New Production
Finis Fox, author, director and

independent producer, has started

work at the Fine Arts studios in

Hollywood, Cal., on his third in-

dependent production, “The Man
Between,” a virile drama of mod-
ern life in the quaint old city of

Quebec.
The principal roles in the story

are to be portrayed by well known
artists and among those thus far

engaged are Allan Forrest, Philo

McCullough. Edna Murphy, Vola
Yale. Kittie Bradbury, Fred Mala-
testa and Doreen Turner.

R W. Baremore, publicity and ex-

ploitation director for C. C. Burr, is

confined to his home with illness. He
is recovering rapidly, however.
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TUT, TUT BURTON KING
Scene from Tut-Ankeh-Amen carnival to be incorporated in that

producer’s new picture, “Complications”

Legislature Sees
“Greatest Menace99

(Exclusive Despatch to Moving Picture World)

HARRISBURGH, PA.—Put down on record a clever piece
of work to the credit of Tony Luchese, Oscar Neufeld and
Bill Haggerty of De Luxe Film Exchange of Philadelphia.
Tuesday afternoon, March 13, this trio came to Harrisburgh
and pulled a stunt that will in all probability not only result
in the endorsement of the Mayer & Quinn anti-drug feature,
“The Greatest Menace,” but incidently “sell” the picture to
the theatregoing public even before the production has been
booked into any theatre in this territory.

There has been considerable discussion hereabouts rela-

tive to the status of anti-drug pictures. However, Luchese
and Neufeld purchased “The Greatest Menace” because of
its entertainment value as a straight picture, the dope angle
being merely incidental, but at the same time sufficiently

timely to warrant its release at this period. And it is because
of the entertainment value of “The Greatest Menace” that
De Luxe has taken the trouble of exploiting the picture as
it seldom has got behind any of its features.

On Tuesday afternoon Exploitation Director Bill Hag-
gerty, whose business-getting stunts of the past two years
have attracted unusual attention, came to Harrisburgh de-
termined to show “The Greatest Menace” to members of

the State Legislature. The stunt was splendidly hooked up
with newspapers all over the State, the papers conducting
a campaign against the drug traffic. The picture was “sold”
to the legislators on the theory that the story was so con-
vincingly effective that it could not help but defeat the pur-
pose of the traffic and at the same time entertain those who
saw it.

The special showing before the legislators served a double
purpose. Not only was the State Legislature treated to a
first glimpse of the picture, but incidently the date was one
on which the public hearing on the anti-daylight savings bill

was held. Exhibitors and representative men and women

I

from all parts of the State came to Harrisburgh to argue
pro and con on the anti-daylight saving bill. Haggerty
invited everybody, opponents and proponents alike—and
among the many who attended the hearing were ministers,

magnates, etc.—to see the picture.

As a result the showing of “The Greatest Menace” devel-

:
oped into the most representative and most lavish of its kind
ever held in Pennsylvania. It won considerable prestige for

the picture—and an army of boosters in every walk of life.

Warner Brothers and
Balaban & Katz Break;
Plan a Federal Action
(Exclusive Despatch to Moving Picture World)

CHICAGO—Contending in their suit, based on a charge of
violation of contract, that Balaban & Katz, operators of the
Second National Exchange of Chicago, discriminated against the
product, Warner Brothers, distributors of the Screen Classics
series, this week took action in the Windy City to force the
Illinois firm to return to them all prints of Warner pictures
together with accessories. A hearing on the petition for an in-

junction restraining Second National of Illinois from further
booking Warner pictures, was slated for the Circuit Court on
Tuesday of this week, but Warner counsel at the eleventh hour
decided to take action in the Federal Courts, the case coming
within the jurisdiction of the latter.

While on the surface the Warner-Balaban & Katz tangle seems to be
nothing more than a civil action, the fact remains that the outcome of
the litigation will have a direct and important bearing on the future status
of independent producers and distributors in general. The charges in-

corporated in the bill of complaint and petition of Warner Brothers are
of a nature that interest the field, for other distributors are affected in

more ways than one by the ultimate conclusion of the case.

Harry M. Warner, head of Warner Brothers, in a statement given this

week to Moving Picture World, charges Second National’s backers, of
whom Sam Katz is the head, with having broken that portion of their
agreement providing for the approval by Warner Brothers of all bookings
on the latter’s product. The final break, which was threatened several
months ago when the Warner Brothers first expressed their dissatisfaction

over the manner in which their product was being distributed in Illinois,

came last week in the booking of “The Beautiful and Damned” into the
Alcazar Theatre, a two-hundred-seat house, for first showing in Chicago.
Warner Brothers allege that this move constituted not only a discrimina-
tion against their product, but also claim it is a violation of contract,
in that, they allege, the Alcazar booking was not referred to them
for approval, as provided in the agreement with Second National until

after the engagement was over.

Goodman to Make
Third Equity Film

Pleased with the world premiere showing of “Has the World Gone
Mad !” at the Victory Theatre, Providence, R. I., last week, Daniel Carson
Goodman this week started plans for the production of his third special

for independent distribution by Equity Pictures Corporation. Just what
the nature of his next story will be has not been divulged. Meanwhile
reports from Vice-President Louis Baum of Equity, who is on a sales

tour, convey news of a number of sales that will be announced next week.
One of the main features of Goodman’s next offering will be an all-

star cast, just as he placed in the two preceding pictures. Daniel Carson
Goodman is a staunch believer in this policy of all-star-cast productions
because he’ holds the opinion that one part of the drama is just as impor-
tant to the entire production as another part, no matter how small that

part may be. Each part should be portrayed by a finished actor to turn

INDIANAPOLIS — (Special) —
“Thorns and Orange Blossoms” at the
Apollo Theatre is doing a satisfactory
business. Buster Keaton’s “The Elec-
tric House” also is on the bill, which
is one of the best offered at that house
this season.

PROVIDENCE, R. I.—(Special)—
"Wildness of Youth,” the Ivan Abram-
son special, with Mary Anderson, and
“Only a Shop Girl,” at the Victory are
doing a fair business this week. Bad
weather kept many from the theatres
here the first half of the current week.

CLEVELAND — (Special) — “Sure
Fire Flint,” with Johnny Hines, is

being popularly acclaimed one of the
best pictures shown here this sea-
son. The comedy drama is being ex-
tensively shown in Cleveland this
week. At the Circle it is being shown
along with Hod Williams’ jazz band,
the combination contributing

.
toward

making a program that compares sec-

ond to none lit the city this week.

BOSTON— (Special) — “Streets of
New York,” Arrow’s Burton King spe-
cial, topped the bill at Gordon's Scol-
lay Square Theatre this week, the
showing being the first in the Hub.
Bad weather on Monday and Tuesday
kept business down considerably.

TOLEDO. O. — (Special) — “Poor
Men’s Wives,” a Preferred Picture
released by A1 Lichtman Corporation,
was promising big business the early
half of the week. The opening Mon-
day was big and the picture seeming-
ly pleased everybody, for the response
on Tuesday was also good.

CLEVELAND, O. — (Special) —
Reade’s Hippodrome, in conjunction
with an all-star vaudeville bill, is this
week showing “The Drug Traffic,"
with Barbara Tennent, Gladys Brock-
well and Bob Walker. Despite the
weather Monday afternoon and night,
the house, was sold out.
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Grand-Ascher Move Believed
to Aim at Federated Revival

(Special Despatch to Moving Picture World)
LOS ANGELES—If advances made in this city can be taken as any criterion, there is

a definite movement on foot to reorganize and revive Federated Film Exchanges of Amer-
ica, Inc., certain exchange members of which have during the past year been releasing

short subjects. Those who were the heaviest financial losers in the organization and op-

eration of Federated are behind the movement, which will give that co-operative body a
definite number of independent productions to be released at regular intervals during 1923-

24. It is estimated that upwards of one million dollars were lost by a number of inde-

pendent exchangemen affiliated with Federated. Lack of product resulted in the curtail-

ment of activities of that organization.
With the advent here of Sam Grand and Harry Ascher, both of

Boston, and heavily and financially interested in Federated, started

the reorganization movement in so far as the acquisition of inde-

pendent productions are concerned. Since the advent of these two
New England exchangemen local producers have heard considerable

concerning the probabilities of the re-formation of a new string of

co-operative exchanges to operate under the Federated banner.

Others interested in Federated today are reported to be Bobby North
of New York, Joe Brandt of C. B. C. Film Sales Corporation, Joe
Friedman of Chicago, Ben Amsterdam of Philadelphia, and many
others. Grand and Ascher are expected back in Boston this week,

having left here the middle of last week for the New England
metropolis.

Persistent reports in circulation here have it that Grand and Ascher

have leased the Chester studio and will make a series of pictures

Theatre in the Bronx, and was pre-
ceded by a dinner at the Astor Hotel.

Commonwealth Pictures Exchange
will handle “Luck” in New York and
northern New Jersey.

Many independent exchangemen
and salesmen attended the Ml an
nual Paramount ball at the Commo-
dore Hotel, New York, Friday night,
March 9.

Melvin Hirsch, manager of the
Aywon Exchange, back from a coun-
try wide tour, in the interests of
Aywon Film Corporation’s pictures,
is quite satisfied with conditions
throughout the country as he ob-
served them. He closed many sales
deals.

there. These reports further have it that Elliott Dexter and Brjmnt

Washburn have been signed for appearance in future pictures.

Monty Banks will make a series of two-reel comedies. Billy Rhodes

is said to have also been signed.

“The World’s a Stage” and “Envi-
ronment.” two Principal Pictures
Corporation productions, are doing a
good business in New York territory,
according to reports emanating from
Jack Bellman, manager of the Re-
nown Exchange.

Picture Length Cost
Joe Plunkett $3,000

The length of Warner Brothers’ “Brass,” a Harry Rapf production,

cost Joe Plunkett, managing director of the New York Strand Theatre.

$3,000 on Sunday when that wonderful special played to record-smashing

audiences at every show—and the only reason the house record for the

day was not broken being found in the inability of the house to give an

extra show owing to the unusual length of each performance necessitated

by the length of the picture. When the last show started there were some

2*000 people taxing the capacity of the spacious lobby of the theatre and

with four lines extending from the box office down Broadway to Forty-

seventh street and up Broadway to Forty-eighth street on the other side

of the ticket booth. Had it not been for the length of the production,

“Brass” without question would have broken the house Sunday record.

The Broadway opening of “Brass” rain, was big, with the Tuesday

proved the biggest boost an inde- gross showing an even greater pub-

pendent production has ever re-

ceived. From noon until 11 o’clock

crowds that seemed never to de-

crease in number crowded outside

the house seeking to get in. The
incidental program arranged by Joe

Plunkett together with the picture

itself consumed about 22 minutes

more than the regular time used up

by shows at the Strand. This pre-

vented the accommodation of the

more than 2,0C0 people waiting to

get into the house after 10 o’clock,

despite the fact that the regular per-

formances—following the initial one

—were cut in order to dump the

house.
However, “Brass” is so chockful

of "meat” that it can be cut no more.
As a matter of fact, according to

Harry M. Warner, more than a month
was consumed in cutting the Aim.
Director Sidney Franklin filmed con-
siderable film in order to secure the
proper effect. It is impossible to
further cut the splendid picture,
which last week broke records to
such an extent at the Park Theatre.
Boston, that its engagement there has
been prolonged three more weeks.

lie response.

Johnny Hines’ next production,
“Luck.” produced and distributed by
C. C. Burr, will in all probability foi
low Elmer Clifton’s “Down to the
Sea in Ships” at B. S. Moss’ Cameo
Theatre in New York. The Clifton
production is holding up splendidly
at the Cameo, and should run at that
house for at least four or five more
weeks.

“The Little Church Around the
Corner,” another Warner Brothers
picture based on the play produced
some years ago by Charles Blaney,
will be shown at the Strand during
Holy Week.

There is considerable speculation
rife in metropolitan independent cir-
cles concerning the entrance into the
State rights market of several dis-
tributors whose physical distribution
of pictures is handled by national
distributors.

Sam Zierler of Commonwealth Pic-
tures Corporation, who is interested
financially in the Bond Exchanges in
Buffalo and Albany, visited those
offices late last week to put into
effect certain important changes.

Monday’s business at the Strand.

Charley Goetz of W-B Exchange on
Thursday, March 15. was host to a
number of newspapermen at a spe-
cial showing of a new picture his ex-
change had acquired. The scene of

in spite of the all-day downpour of the showing was at the Dyckman

Speculation among independents
who went to Albany. N. Y.. last week
to attend the hearing on the censor-
ship board repeal bill, is even that
the commissioners will be invited to
seek other jobs.

Chain Houses
Seeking Quality
S. R. Productions

DETROIT — (Special)—That chain
houses, despite their control by
financial backers of exchanges, will
not overlook any quality independent
production is being well proved in
this territory through the wholesale
booking of the better State rights
pictures available from local dis-
tributors. This week Phil Gleich-
man booked five Preferred pictures
from the local A1 Lichtman Ex-
change for showing at his Broad-
way-Strand Theatre. This spacious
first run house already has shown
“Shadows” and “Thorns and Orange
Blossoms,” making big money on
both. Those that will be shown there
include “The Hero,” "Poor Men’s
Wives,” “Are You a Failure?” “The
Girl Who Came Back” and “April
Showers.”

“Brass.” the Warner Brothers
super-special, is expected to make the
bow at one of the big houses in this
territory soon after the Lenten season.
“Beautiful and Damned” and "Heroes
of the Street” are now being booked
into the smaller houses of the terri-
tory.

Independent newspapers are giving
independent exchanges here splendid
co-operation.

Jess Fishman of Standard Film
Service Exchange announces the ac-
quisition of a series of Betty Blythe
pictures and two Principal Pictures
features, “Environment” and "The
World’s a Stage.”

Ray J. Branch, who recently
formed the Ray Branch Features
Productions. Inc., has acquired the
Arrow pictures for distribution in
this section. The product includes
the Peter B. Kyne series, six West-
erns, starring William Fairbanks,
“The Splendid Lie,” and others.

The Madison Theatre here has
booked “Little Church Around the
Corner” for a first run showing.

First Anti-Drug
Picture Is Shown
in Chicago House

CHICAGO— (Special) — “The Drug
Traffic,” Irving Cummings’ anti-nar-

cotic picture based on a story by Har-
vey Gates, was given its premiere
showing at the Alcazar Theatre here
mi Monday night. The production was
sensationally advertised and just what
the public response will be remains
to be seen. The opening drew the
middle-class folk, with those whose
tastes call for higher type of pictures,
remaining away from the house. This
is the first of a number of anti-drug
pictures that are slated to be shown
in this territory.

Abe Warner and Sam Morris of
Warner Brothers are both here taking
part in the Warner Brothers-Balaban
& Katz tangle. Warner arrived here
on Sunday from Los Angeles, where
he had been for the past three weeks.
Sam Morris arrived on Monday. War-
ner will go to New Y'ork and from
there continue on to Europe.

Lessees of legitimate houses, antici-
pating a dull summer of legitimate
attractions, are offering their theatres
to independent exchanges. One deal
already is under way. “Hunting Wild
Animals in Africa with Gun and
Camera” is due here shortly.

Frank Zambreno of Progress Pic-
tures Exchanges here and in Indiana-
polis is arranging for a downtown
showing of the latest Arrow picture,
“Lost in a Big City,” starring John
Lowell, star of “Ten Nights in a
Barroom.”

Just where and when the big War-
ner feature, “Brass,” will be shown in
Chicago is problematical at this time.
The Balaban & Katz-Warner affair
has aroused considerable speculation
regarding the exhibition status of the
Harry Rapf adaptation of the popular
Norris novel.

"Poor Men's Wives,” a Preferred
Picture, is due for a showing at one
of the big downtown houses. “Rich
Men's Wives.” handled bv Joe Fried-
man’s Celebrated Film' Players-Al
Lichtman exchange here, was a con-
sistent money-maker in this territory.,

C. C. Burr 111,

Will Go South
to Recuperate

C. C. Burr, president of Masto-
don Films, Inc., will recuperate in

Palm Beach from his severe ill-

ness of the last several weeks.
\\ ith his family and attending
physician Mr. Burr will leave for
the South in the next several days.
It is expected that his recovery
will be more rapid under the heal-
ing influence of the mild and ener-
vating Florida weather.
A slight cold somewhat neg-

lected was the forerunner of a
severe attack of pneumonia,
which overtook the Mastodon ex-
ecutive in the midst of active
preparations for the season’s pro-
gram of features for the inde-
pendent market. Johnny Hines,
who has just finished “Luck,” was
marking time impatiently to start
off on his next and thus far big-
gest feature comedy. Two stories
have been bought and productions
on these were awaiting Mr. Burr’s
command to begin.
These stories are “The Average

Woman,” the famous Saturday
Evening Post story by Dorothy
de Jaegers, and “Rich Men’s
Sons” by Gerald Duffy.
The first program has been ac-

counted for with the completion
several weeks ago of “You Are
Guilty,” with James Kirkwood and
Carmel Myers as the featured
players, and Johnny Hines’ latest

feature comedy. “Luck.”
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Secrets of Paris” Abroad Runs
Against Long French Version

(From Special Correspondent of Moving Picture World)
LONDON, ENG.—That British producing and distribut-

ing forces are planning to give American productions the
stiffest sort of opposition by bringing here pictures made
either in British or continental studios has again come to

the foreground and is the subject of considerable specula-

tion. English producers are more active than ever before,

and are following in the footsteps of their American cousins

in taking hold of timely topics and adapting screen pictures

suitable to the occasions. Witness the wholesale release

of Tutankhamen pictures, which right now rivals the anti-

narcotic picture invasion across the pond. But British pro-

ducers, distributors and exhibitors sure not overlooking

opposition and this they are furnishing by bringing French

or Italian versions of stories already adapted to the screen

by Americans.

Charles C. Burr’s “Secrets of

Paris” has won much praise in

England, but is up against an
unusual situation, for “Mysteries of

Paris,” the title of the Eugene Sue
story, on which the Burr-Whitman
Bennett picture was based, is being

released throughout England. This
foreign picture includes Camille

Burdon, Charles Lammy, Mile.

Huguette Duflos and Mme. Beran-
gere, and was made in France. This
production, too, met with enthusi-

astic praise from critics who saw it

in London last week. The picture

as it stands now is 38,000 feet in

length, while the American picture

is in seven reels. The French pic-

tbe discoveries
tomb.”

J. Stuart Blackton is due in America
this week, having sailed from Eng-
land early last week. He will return
to England in the spring. It is said
that he goes to America to sign a few
stars to be featured in pictures to be
made abroad.

London to serve as opposition to

the American version of the Sue
story. The French picture was made
in Paris.

three years.

A1 Lichtman, president of At Licht-
man Corporation, whose American
firm handles Preferred Pictures which
are distributed in the United Kingdom
by Waltudraw, is completing arrange-
ments for the 1923-1924 distribution
of his pictures here. He went to Paris
late this week. It is expected that
he will visit all of the principal Eu-
ropean countries before returning to
London early in the spring. He is

not expected to return to America
until the latter part of April or early
in May.

The House of Granger, Ltd., is re-
leasing a new melodramatic produc-
tion entitled “Dr. Mabuse, the Great
Unknown.” It was shown for the
first time at a trade show on March
7.

"Thorns and Orange Blossoms,” A1
Lichtman's Preferred Picture, received
enthusiastic praise at the hands of
British critics. Waltudraw is handl-
ing the Preferred Pictures in the
United Kingdom.

Eddie Polo’s independent serial,
"Captain Kidd,” is being just released
in England by International Films,
Ltd.

“The Tomb of Tutankhamen,” the
Pharaoh who reigned in the valley of
the Nile 1,000 years before the birth
of Christ, is being sensationally ex-
ploited in London, Paris and Rome.
The picture, made at the tomb, was
made with the permission and co-op-
eration of the Egyptian government.

Tutankhamen pictures are quite
common in England these days. Brit-
ish Famous Films, Ltd., there Is an-
nouncing “The Lure of Egypt” and
advertising it as follows: “Based on

Strand has been busily working on
an exploitation campaign of this
Warner feature for the past three
weeks.

Another rumor that attracted at-
tention in local film circles had it

that Harry Segal of Pioneer Film
Exchange here is contemplating, in
association with several others, to
open an exchange in New York City.

of Tutankhamen’s

Bernard Smith has been appointed
by Napoleon Films, Ltd., to negotiate
the sale of “A Royal Divorce,” the
Samueison special, in America. He
was due in New York late last week.

That two local State rights ex-
changes are about to consolidate is
the substance of a story that has
reached the ears of well-informed
persons in this territory. The fact
remains that with three exceptions,
the State rights exchanges because
of the quantity of quality pictures
that exhibitors are booking freely
from independent exchanges, have
found the going rather stiff. These
have come to a realization that only
with similarly big pictures can they
hope to compete with their opposi-
tion, and these are unable to acquire
this product because of a lack of
ready cash. The consolidation plan
is believed by several of these ex-
changes involved to furnish the
means whereby competition can be
increased.

Guy Bates Post (right) being wel-

comed by Thomas H. Ince and
Madge Bellamy, his new leading

lady. Post’s pictures will be re-

leased by Principal Pictures Cor-
poration.

George Cooper, in England, is mak-
ing a war picture in which there is

not a single woman in the cast.

Ivor Novello, the Welsh actor who
is under contract to D. W. Griffith,

, . , , has written to friends in England to
ture is now being cut and edited, *he effect that Griffih will lengthen the

and was in all probability rushed to term of his conract, which now is for

“Brass” Booked
Four Weeks at

Park in Boston
BOSTON— (Special)—“Brass,” the

Warner Brothers’ feature, remains at
the Park for three more weeks, ac-
cording to announcement made this
week. The demand for seats, being
sold at a dollar top for night per-
formances, is greater than last week
due to the splendid newspaper notices
received from the local papers.

Associated Photo-Plays, Inc. to

Re-Establish Its Franchise Plan
Announcement made last week of the reorganization of the Associated

Photo-Plays, Inc., and the appointment of A. Canter as sales manager, is

followed this week by news of the arrival of the first of a series of five

pictures starring Milton Sills
—“Why Women Re-Marry.”

Although the print of “Why Women Re-Marry” has been in New York
but a few days, both foreign and domestic buyers have begun bidding for

the territorial rights of the picture, and requests for screenings for

exchangemen and exhibitors have been numerous.
It is the intention of Associated Photo-Plays to re-establish their former

franchise plan of distribution, a plan whereby distribution costs are cut to

a minimum, thus causing a great saving, which is passed on to the

franchise holder. The sales policy of the organization, according to Mr.
Canter, will enable the independent exchange manager to obtain the finest

productions on the independent market on a basis whereby he can make
money.

William Shapiro of Franklin Film
Exchange left on Monday for New
York to negotiate for new pictures.
“Main Street,” the last of the Warner
Brothers’ features of 1922-23 series,
will open at the Park Theatre here
shortly after Easter, according to re-
ports heard in Film Row. Shapiro is

in New York closing a deal involving
the distribution of the Bennie Zied-
man picture, “The Spider and the
Rose,” in New England.

Franklin Film Exchange has ac-
quired the New England rights to
the Einstein theory of relativity pic-
ture.

Sam Grand of Federated Film Ex-
change and Harry Ascher of A1 Licht-
man Exchange, who have been on the
West Coast for the past three weeks,
are expected back here some time
this week. There is a persistent
rumor along Film Row that they
closed a deal with several independ-
ent producers whose pictures will be
handled by Federated Film Ex-
changes, the revival of which or-
ganization these film men have in
mind.

“Little Church Around the Cori
ner” will be the Holy Week attrac-
tion at the Strand Theatre in Provi-
dence, R. I., it was ascertained this
week. Manager Eddie Reid of the

Jake Wilk Releasing New
Film “The Tie That Binds”

“The Tie That Binds,” described as a modern drama dealing with
problems of today, is announced for territorial distribution by Jacob
Wilk, 1476 Broadway, New York City. The foreign rights to the

production have been purchased by the Warner Brothers.
In offering this feature to the state right market, Mr. Wilk declared

that it has been produced on an exceptionally lavish scale, that its

story value digs right into the fabric of the American home of today,

and that a stellar cast of screen players were engaged to portray the

leading roles, including Barbara Bedford, Walter Miller, Raymond
Hatton, William P. Carlton, Robert Edeson, Julia Swayne Gordon,
Marion Swayne and Effie Shannon. The story was written by Charles
K. Harris, the popular song writer and author of many screen plays,

and Joseph Levering directed. Pearl Keating adapted the story for

the screen.

State Rights News Despatches

DETROIT (Special)—Harry Charnas, President of Standard Film

Exchanges of this city, Cleveland, Cincinnati and Pittsburgh, visited

Detroit to confer with Jess Fishman, his local manager.

DETROIT (Special)—Joe Brandt and George Davis, of New York,

were in Detroit March 8. 9 and 10 on their trip around the country to

dispose of pictures being handled by C. B. C. Film Sales Corporation.

MONTREAL (Special)—Equity Pictures. Ltd., has been reorganized

by Phil Hazz and I. Stuart. This firm is distributing state-rights pictures

in Quebec and Ontario.
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Eighteen Specials Will Be on
C. B. C/s Program for 1923-24

i

are
short features.

On March 1 Jack Underwood, branch
manager of the St. Louis exchange of
the Enterprise Distributing Corpora-
tion, celebrated his seventh anniver-
sary with that company. It is the
exception rather than the rule that
people in the film business have as
long a term of service as this with
the same company, and Mr. Under-
wood is to be congratulated upon his
unusually long term of service.

Johnnie Waters, the champion rum-
my player of the industry, was in
Kansas City last week conferring
with W. K. Jenkins, president of the
Enterprise Distributing Corporation.
Johnnie is the Enterprise manager at
Omaha and an old-timer here.

In keeping with its spirit of optimism as regards the future which
confronts the independent producers and distributors, the C. B. C. Film

Sales Corporation has completed the most ambitious plans ever 'under-

taken by that organization. In accordance with these plans C. B. C. will

release eighteen productions this year. Each of these features will con-

tain all-star casts, which have so greatly helped the product of the

independents to achieve their present popularity.

According to Jack Cohn this changes are negotiating for these

important step on the part of his

organization is the direct result of

the recognition now being accorded

the state-rights exchanges by ex-

hibitors the country over. These
exchanges are now in the market
for big features, and are willing to

pay the prices which the production

costs of these pictures involve.

“There is no mistaking the feeling

which pervades the independent ex-

changemen,” declared Mr. Cohn.
“The last few months have filled

them with optimism. Every buyer
who has visited the C. B. C. offices

recently has told of the big ex-

hibitors awakening to the fact that

the independently produced pictures

are money-makers. Every message
we get from Joe Brandt, who is

now visiting the exchange centers,

contains the same information. It

is because of this that our organiza-

tion is gearing up its production and
distributing efforts so that all of the

eighteen pictures now planned will

be placed in the hands of our buy-
ing clientele this year.

“C. B. C. will release six of these

pictures under its own trade mark.
Six pictures will be produced by
Belasco Productions, Inc. Six more
will be issued bearing the brand
Columbia Pictures.

“
‘Temptation’ and ‘Her Acci-

dental Husband,’ two of the big
eighteen, have been completed, and
are now ready. Production on three
others is about to be started. These
are ‘Pal of Mine,’ ‘Forgive and
Forget’ and ‘The Lure of Broad-
way.’ The casts are now being
assembled, and the names of the
stars featured in them, as well as
the directors entrusted with the task
of transferring the stories to the
screen, will be announced shortly.”

Truly B. Wildman, manager of the
Kansas City Enterprise exchange,
screened “The World’s A Stage” at
the Isis Theatre last week for Jack
Both and several members of the
Woman’s City Club.

S. J. Hankin, former president of
Fine Arts Pictures Corporation, is in
St. Louis and is said to contemplate
opening a new independent film ex-
change.

Many independent exchangemen
from various parts of the country
came to New York this week. Will-
iam Shapiro, of Franklin Film Ex-
change, Boston, arrived in New York
Monday night, and immediately op-
ened negotiations with Principal Pic-
tures Corporation, for Bennie Zied-
man’s “The Spider and the Rose.”
David Segal of Royal Pictures, Inc.,

Ben Amsterdam of Masterpiece Film
Attractions, Inc. ; Lou Burman of In-
dependent Film Corporation of Phil-
adelphia and Washington; Bob Savini
of Savin Films, Inc., of Atlanta, Ga„
and others were also visitors to New
York this week.

Sam Zierler of Commonwealth Pic-
tures Corporation, who is interested
in the Bond Photoplays Corporation
of Buffalo, visited the Bison City last

week and made a number of changes
at the Buffalo exchange. George
Canty, a salesman, was assigned to
the Rochester territory.

District Manager Jenkins of Enter-
prise passed through St. Louis last
week on his way from Atlanta to the
Sea. But this time it was the Pacific
and not the Atlantic.

Gregory La Cava and Richard
Thorpe this week returned from
Jacksonville, Fla., where they had
been shooting pictures with the C. C.
Burr All-Star Comedy players. They
made “The Pill Pounder" and “The
Life of Reilly’” there.

Kathleene Martyn, Charley Murray
and others will go to Bermuda next
month to start work on another
Charles C. Burr comedy.

John G. Furrer, for several months
with Federated Exchange of Pitts-
burgh as northern territory salesman,
is now assigned to do sales work in
Greater Pittsburgh.

Philly ’Change Tying
Up with First-Runners

PHILADELPHIA— (Special)—David Segal, of Royal Pictures, Inc.,

is at the helm of a movement having for its purpose the establishment of

a direct-to-the-first-run-exhibitor exchange in Philadelphia. According to

reports already in circulation in film row several important theatre circuits

outside of Philadelphia are interested in the project, which would enable

Segal to go out into the market and acquire product with a definite

knowledge at the outset of just how much those pictures can gross in

first run rentals.

Syd Rosenthal
K. C. Exchange

KANSAS CITY— (Special)—Kansas
City has another independent film ex-
change. Syd Rosenthal, former gen-
eral manager of the Mid-States Distri-
buting Corp., has organized his own
company and began business this
week under the name of the Sydro
Distributing Co.
Syd Rosenthal has been in this ter-

ritory for the last six months as
general manager of Mid-States ex-
change and during that time he has
been making a careful study of the
wants and needs of the exhibitors,
with the view of starting his own
company.
As a starter Syd has secured the

distribution rights to some of the
best pictures on the independent mar-
ket. Among these are the 1923 Dick
Hatton westerns and a brand new
aeries of Francis Ford productions.
The two^reel series of Better Films,
which are being produced by the
Woman’s Home Companion will also
be released by the Sydro Distributing
Company. These pictures are being
heavily advertised by the Woman’s
Home Companion, and it is known
that several local independent ex-

Segal, according to information
gathered here, has been quietly
working on the project for several
months and has now got it down to
a point where he is almost prepared
to announce the identity of the im-
portant circuits with which he is

affiliated and which affiliation will
guarantee pictures handled by Royal
Exchange representative first run
showings in important centres. The
Stanley Circuit is said to have been
approached, but is in no way inter-
ested in the project, which is at-
tracting much interest.

Ben Amsterdam and Louis Korson
of Masterpiece Film Attractions and
A1 Lichtman Exchanges here are
financially interested in the movement
which had its inception in Boston
about eight weeks ago, and having for
its purpose the revival of the Fede-
rated Exchanges. Inc. Ben Amster-
dam was one of the heaviest finan-
cial losers involved in the Federated
affair and has been very active
along with Sam Grand, Joe Friedman
of Chicago and Bobby North of New
York in shaping the affairs of Fede-
rated together. One very creditable
feature of the revival of the Fede-
rated movement is found in the fact
that if the revival is true, then that
organization will resume big busi-
ness operations without having a
cent to pay, for Federated has paid
every cent it owed, thanks to the

efforts of the franchiseholders men-
tioned above and several others,
similiarly interested.

Bill Haggerty, exploitation man-
ager for De Luxe Pictures Exchange,
and Tony Luehese, together with
Oscar Neufeld. on Tuesday afternoon
journeyed to Harrisburg, Pa., where
the State legislators were shown “The
Greatest Menace,” an anti-narcotic
picture, which Luchese’s exchange
is handling. Many exhibitors from
all parts of the State who went to
Harrisburg to attend the hearing
there on the anti-daylight savings
bill, also saw the picture.

“Poor Men’s Wives,” the latest Pre-
ferred picture being handled in this
territory by A1 Lichtman Exchange,
will start a two-week engagement
next week at the Carleton Theatre
here. The engagement starts Mon-
day night. “Poor Men’s Wives” is
the sequel to “Rich Men’s Wives,”
which played to big grosses in local
houses several months ago.

Lou Burman of Independent Film
Corporation of Philadelphia and
Washington has finally signed a con-
tract with Warner Brothers, whose
product he has been hand'ing in thi..
territory ever since he started busi-
ness three years ago, according to re-
ports that have come here from New
York. This exchange will handle

eighteen Warner Classics in 1923-24,
including all the David Belasco-War-
ner Brothers pictures. He is also plan-
ning to augment his organizations
both here and in Washington.

G. Oppenheim, Inc.,

Gets Warner Films
for ’23-24 Release

SAN FRANCISCO — (Special) —
George A. Oppenheim, Inc., will con-
tinue to distribute Warner Brothers
pictures in northern California dur-
ing 1923-24, according to a statement
made this week by Morgan Walsh,
local manager for Oppenheim. Ex-
ploitation campaigns are now being
conducted on the current Warner
Brothers' releases.

Exhibitors of this territory were
the guests of M. L. Markowitz of the
Strand Theatre at a showing of “Lit-
tle Church Around the Corner,”

Edward Rubens has been added to
the Progress Features Exchange sales
forces. He was formerly with the Se-
lect exchange. He will cover the Los
Angeles territory, working out of that
city and working his way north to
San Francisco.

Film folk here found much amuse-
ment in an announcement published
here that “Streets of New York”
would soon be shown with “John
Lowell, Baby Ivy Ward, Edward
Earle, Barbara Castleton and Leslie
Burton as principals.” This is errone-
ous. “Streets of New York” co-stars
Edward Earle and Barbara Castleton
and is a Burton King production, re-
leased by Arrow Film Corporation,
while John Lowell and Baby Ivy
Ward are starred in another Arrow
picture entitled “Lost in a Big City.”

Peerless Exchange has taken over
“Saved by Radio,” with Jacqueline
Logan starred, for distribution in this
territory.

Mack Sennett’s Mission Theatre in
Los Angeles will show Warner Broth-
ers’ “Main Street” next month. This
booking was arranged last spring,
long before production was even start-
ed on the picture.

Louis Baum of Equity Pictures Cor-
poration is expected here some time
next week with a print of the latest
Daniel Carson Goodman special, “Has
the World Gone Mad?” No distribu-
tion arrangements here have yet been
made, although good reports have
been received here on the production.

J. G. Mayer
Goes to Coast

J. G. Mayer, of Mayer & Quinn,
left New York for the Coast last

Friday, accompanied by Albert
Rogell, his director. While here
Mr. Mayer made arrangements
with the Resolute Film Sales, Inc.,

to act as sales representative for
his latest production, “The Great-
est Menace,” which is the first of
a number of pictures to be made
for Mayer & Quinn.
Mr. Mayer will return to New

York in about four weeks, when
he expects to make at least two
pictures here.

Two Sales on “Her
Accidental Husband”
Two sales were reported this

week on the Edward Belasco pro-
duction, “Her Accidental Hus-
band,” which C. B. C. Film Sales
Corporation is state righting.
Bobby North of Apollo Exchange
bought the New York rights,
while Lou Burman of Independent
Film Corporation of Philadelphia
the picture for Eastern Pennsyl-
vania and Southern New Jersey
and the Washington, D. C., terri-
tory.
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Five Big-U Runs
in Los Angeles

More Contracts for

First National
Associated First National has

just concluded several more big

contracts for the distribution of

its pictures in foreign lands. The
International Variety and Theat-

rical Agency, Inc., of New York,

acting as agents for African

Films, Ltd., has obtained twenty-

six of the latest First National at-

tractions for distribution in Af-

rican territory south of the equa-

tor. This deal includes such pic-

tures as Oliver Twist, The Hot-

tentot, Dangerous Age, Smilin’

Through, The Eternal Flame,

East Is West, Brawn of the

North, Fury, Tol’able David, Omar
the Tentmaker, and others.

The Societe des Etablissements

Gaumont of Paris has taken over

Heroes and Husbands, Invisible

Fear, Woman He Married, and

Courage for distribution in France,

Belgium, Switzerland and French

African colonies.

Companbia Cinematographica of

Rio Janeiro has contracted for

Omar the Tentmaker and Oliver

Twist for showing in Brazil.

Lloyd Hughes, Johnny Walker
and Frankie Lee have been added

to the cast of “Terwilliger,”

which Arthur Jacobs is producing

and Frank Borzage is directing

for First National. Hughes has

been associated recently with

Thomas Ince. Johnny Walker
made a big hit in “Over the Hill

’

and has since been starred by Fox
and has also produced his own
pictures.

“The Crash” Nearing
Completion

Jess Robbins is nearing com-
pletion of his new comedy drama,

“The Crash,” in which Edward
Horton will play the principal role

and which will be released by
Vitagraph. Director Robbins
wrote his own original story and
it promises new types and char-

acters for the screen.

The cast supporting Horton is

an exceptionally strong one in-

cluding Barbara Bedford, Zazu
Pitts, Tom Ricketts, Carl Stock-
dale, Tom Murray, James Kelly,

Stanley Taylor, Dorothy Wook
and Newton Hall.

Preferred Picture

Effects “Tie-up”
When the Preferred picture,

“Poor Men’s Wives,” played re-

cently at the Criterion Theatre,

New York, the A1 Lichtman Cor-
poration arranged an elaborate

tie-up at the National Silk Show,
which was attracting large crowds
from New York and out of town.
This was made possible through
co-operation with one of the

largest silk merchants of the

country.

Universal will occupy a unique
position in Los Angeles during
the week of March 19, when five

Universal pictures will have their

runs simultaneously in the lead-
ing theatres of that city. The pic-
tures will include three current
Universal-Jewel productions and
two Universal attractions.

The Kinema Theatre will show
“The Flirt,” the Hobar Henley
success adapted from Booth
Tarkington’s novel. This picture
created a sensation in New York
and since has established box of-
fice records from coast to coast.

In the California Theatre, there
will be held the Los Angeles
premiere of “Driven,” the Charles
Brabin picture of mountaineer life

which recently created such a
flood of commendation in New
York. This picture was one of
the choices of the Exceptional
Photoplay Committee of the Na-
tional Board of Review, and was
accorded a special showing by
that committee; it was made with
a cast including Elinor Fair, Em-
ily Fitzroy, Charles Mack, Burr
McIntosh and others. As the re-
sult of her excellent work in

“Driven,” Miss Fair is now on
her way to Universal City to take
important roles in Universal pro-
ductions.
“The Flame of Life,” Priscilla

Dean’s latest Universal-Jewel pic-

ture, which also is a Hobart Hen-
ley production, will have its Los
Angeles premiere in the Sym-
phony Theatre. Miss Dean has

an exceptionally large following
in Los Angeles, and the showing
of her leases invariably means box
office records there. “The Flame
of Life” reaches Los Angeles after
showing in several of the coun-
try’s key cities, where it has met
with unusual praise. All critics

unite in acclaiming it as the best
work of the star.

The two other Universal pic-

tures to have showing in Los An-
geles during the same week are
not Universal-Jewels but other
high class attractions of excep-
tional merit.
At Grauman’s Theatre there will

be shown “The Ghost Patrol,” a
heart appeal picture with an all-

star cast including such popular
players as Ralph Graves, Bessie
Love, George B. Williams and
George Nichols. The last named
has a sympathetic role similar to

his role in “The Flirt.” “The
Ghost Patrol” is a Sinclair Lewis
story.

The other Universal attraction
will be shown at Pantages Thea-
tre. It is “The Flaming Hour,”
and is a stirring romantic comedy
starring Frank Mayo, supported
by Helen Ferguson and Charles
Clary.

C. L. Theuerkauf, the Universal
sales manager in Los Angeles, re-

ports that the entire West Coast
theatre circuit has booked the
three Jewels. This means an ex-
tensive run for each of them, fol-

lowing their first run showings in

Los Angeles.

Editorial Praises

“Robin Hood”
Under the caption,

“
‘Robin

Hood’ 100 Per Cent All Right,”
the Seattle Star, during the show-
ing of this United Artists release

at the Liberty Theatre, Seattle,

ran an editorial in 12 point type,

two column measure, which is

here partly reproduced

:

“So often recently the movies
have come in for harsh criticism,

it is a positive pleasure to dis-

cover a film which can be whole-
heartedly and enthusiastically ap-
plauded.
“Such is ‘Robin Hood,’ showing

this week at the Liberty.
“It is Douglas Fairbanks’ mas-

terpiece, and it is, if not a genuine
work of art, at least an earnest
that the movie is susceptible,

when in the hands of sincere, in-

telligent men, of being developed
as an art.”

Withey to Direct

“The Talisman”
Chet Withey has been engaged

to direct Frank Woods’ initial

photoplay production, a screen
version of Sir Walter Scott’s

“The Talisman,” featuring Wal-
lace Beery in the role of Richard
the Lion-Hearted, in which he
gained wide fame in Douglas
Fairbanks’ screen version of the
days of Robin Hood.
This picture will con titute the

first of a series to be put out by
Associated Authors, made up of

Frank Woods, Elmer Harris and
Thompson Buchanan. The pro-
ductions are to be released
through Allied Producers and
Distributors Corporation, a sub-
sidiary of United Artists Cor-
poration.

Film “Still” Used
for Tobacco Ads.
Cigarettes as a medium for

photoplay advertising have been
utilized by a firm of Cuban to-

bacconists, who have originated
the idea of enclosing a miniature
scene still from famous photo-
plays in each package of cigar-

ettes. Attractive scenes from
Robert Z. Leonard’s presentation
of Mae Murray in “Fascination;”
from the Rex Ingram production.
“The Prisoner of Zenda ;” and
from Nazimova’s production of

“Camille,” are among those in-

cluded in this novelty in motion
picture advertising, Metro reports.

Leads in “Success”
Brandon Tynan plays the lead-

ing role in “Success,” the Ralph
Ince production for Metro, pro-
duced by Murray W. Garsson. It

is a story of theatrical life. Mary
Astor portrays the leading fem-
inine role.

“Blood and Sand” Breaks
Records in Sweden

Cable advices received by E. E. Shauer, director of the foreign
department of the Famous Players-Lasky Corporation, tell of the
premiere showing of “Blood and Sand” at the Olympia Theatre in

Stockholm with record-breaking crowds in attendance.

The presentation and exploitation given this Paramount pic-

ture was the most elaborate ever arranged for any production
in Sweden, and when the Olympia opened its doors for the first

showing on March S a long line of patrons was waiting.

All previous box-office records for a motion picture in Sweden
were broken during the first week of the run.

M essrs. York and LeMat, who are Paramount distributors in

Sweden, Norway and Denmark, had conducted an extensive ex-
ploitation and advertising campaign prior to the opening, and the
lobby of the Olympia was turned into a reproduction of a bull

ring.

Scores of photographs of genuine bull fights were ordered
from Madrid and were posted about the lobby, while the ushers
were dressed as toreadors.

This lobby attracted a tremendous amount of attention, as it

marked what is generally regarded as the high-water mark in
showmanship in Sweden.



March 24, 1923 MOVING PICTURE WORLD 455

i

I

1

!

“The Abysmal Brute”
Being Rushed East

“The Abysmal Brute,” Hobart
Henley’s latest Universal-Jewel

production, is on the way east,

the Universal home office reports.

It is expected in New York in a

day or so, and as soon as it has

been reviewed by Universal ex-

ecutives, it will be rushed to the

laboratory where advance prints

will be made for the various Uni-

versal exchanges in this country

and Canada.
A special showing,, before a se-

lected audience of persons high in

the film world, was given in the

Ambassador Hotel, Los Angeles,

on the eve of the departure of

the original print eastward. The
feature was acclaimed as a knock-
out, and classified as one of the

big pictures of 1923. “The Abys-
mal Brute” stars Reginald Denny.
Jack London wrote “The Abys-

mal Brute.” It is one of his most
popular novels, and gives a dra-

matic insight into the ring game
as it existed on the West Coast a

decade ago, before the army
camps and A. E. F. athletics in-

stilled clean ideals into the fight

game. As the “abysmal brute,”

Denny has a role peculiarly fitted

to his cleanminded, two-fisted per-

sonality and physical prowess.
The story concerns a young giant

raised in the backwoods to be a
“white hope” and of how his in-

nocence protects him against
pugilistic crookedness and against
the wiles of the world until he
meets his mate and carries her off

caveman fashion.
Henley and the production offi-

cials at Universal City spent much
time selecting the cast for this

picture. Mabpl Julienne Scott
plays the chief supporting role.

Others in the cast include Charles

French, Hayden Stevenson, David
Torrance, George Stewart, Buddy
Messinger, Craufurd Kent, Irene

Haisman, Dorothea Wolbert, Julia

Brown, Nell Craig, Will R. Wall-
ing, Tom McGuire, Harry Mann,
Tom Kennedy, Noble Johnson and
others.

In addition to the regular cast,

the West Coast was combed for

ring material to reproduce accu-
rately the atmosphere of sporting

circles. Nine well known prize

fighters were added to the cast.

Among them are Kid Wagner,
Goat Lavin, Monty Farrell and
Tom O’Brien, Jack Herrick, A1
Norton, Leo Latlock and Pat
Harmon.
The fight scenes are said to be

even better than those in “The
Leather Pushers” series.

Universal plans to release “The
AbysmaJ Brute” early next month.
It will be the fourth Universal-
Jewel release for 1923, the first

three having been “The Flirt,”

“The Flame of Life” and “Driven.”
Prints of the new Jewel will get

right of way in the Universal lab-

oratory. It is planned to have
prints in each Universal exchange
well before April 1. By an ad-
vance drive of unusual propor-
tions, Universal already has lined

up all accessories for this feature,

including press material, paper,
slides, etc., so that the full weight
of the exploitation department can
be thrown immediately behind the
first runs.

No definite information is avail-

able yet as to the New York re-

lease of the picture, but it is ex-

pected to take place at the earliest

possible date after the arrival of

the initial print from Universal
City.

COMMERCIAL TRADERS
CINEMA CORP.

128 WEST 52~B ST. NEW YORK^
“Masters of Men”

Ready for Titling

“Little Old New York”
Will Soon Be Ready

Work on Marion Davies’ next
Cosmopolitan production, “Little

Old New York,” is nearing com-
pletion. With the filming of the

street scenes in Ireland next week
at the Jackson Studio and some
which are to be taken aboard ship
the week following the produc-
tion will be practically finished.

Work was begun about the middle
of December. In spite of the fire

which destroyed the stages at

Cosmopolitan studios a few weeks
ago the picture will be finished on
schedule time. The Tilford studio
on Forty-fourth street and Jack-
son studio in the Bronx have been
used for the remaining scenes.
The big Twenty-third Regiment
Armory in Brooklyn was engaged
for the filming of the street
scenes, showing the Battery and
Bowling Green as they were a
century ago. This is the largest
indoor set ever made in motion
pictures.

In Patricia O’Day, the plucky
little Irish girl who assumes the

disguise of a boy in order to in-

herit a fortune, Miss Davies will

have a role which bids fair to add
new laurels to the fame she gained
all over the country in “When
Knighthood Was in Flower.” The
picture has been made on the
same pretentious scale. Joseph
Urban planned the settings, which
reveal the quaint charm of New
York as it was a century ago.
Sidney Olcott directed. Luther
Reed adapted the story to the
screen from the successful stage
play by Rida Johnson Young.

Cunningham Arrives
Jack Cunningham, who adapted

Emerson Hough’s “The Covered
Wagon” for the screen, has ar-
rived at the Paramount Eastern
studio from the Coast with the
script for Agnes Ayres’ latest pic-

ture, which Wesley Ruggles will

direct. The title of the picture
has been changed from “Arms and
the Girl” to “The Heart Raider.”

The first prints of “Masters of

Men,” Vitagraph special produc-

tion based on Morgan Robertson’s

great sea story, have arrived at

the Brooklyn studios for final

titling and editing. The executive

officers of Vitagraph had known
that the picture being made at

the West Coast studios was an
unusual one, but they were not
prepared for the greatness of the
production. It had been fully

realized that Robertson’s sea

story was a masterpiece on the
screen. The belief has been more
than justified and those who have
been permitted to see the early
prints declare that it undoubtedly
is one of the greatest pictures of

the year.

“Masters of Men” is a picture
with a punch from beginning to
end, Vitagraph says. Telling the
story of the mastery of a rebel-

lious youth over himself, his

school day fights, his rough treat-

ment befor ethe mast, shanghaied
on a sailing vessel, and the final

moulding of his character in the
navy, the action goes from one
thrill to another.

Cullen Landis, as the boy who
finds himself, is said to have done
the finest work in his career,
while Earle Williams, as Lieuten-
ant Breen, his friend in need, is

also said to have a role which per-
fectly fits his talents. Alice Cal-
houn and Wanda Hawley, with
their opposite types of beauty,
are also splendidly cast.

“Masters of Men” will be
rushed for release as rapidly as
good work will permit. All of the
advertising units have been pre-
pared and an extensive and inten-
sive advertising campaign has
been planned for the production.
Vitagraph believes tha< In “Mas-
ters of Men” it has one of the
most important productions in

several years.

Four First Runs
in Pittsburgh

During the week of March
12 two First National pictures,
“Mighty Lak a Rose” and
“Minnie,” were being shown
in four first run picture houses
in Pittsburgh.

“Mighty Lak a Rose” was
shown at both the Grand and
the Liberty and “Minnie”
played the State and the Re-
gent Theatres.
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Novelties Supplied
for “Safety Last”

Big Bookings Record-
ed by Hodkinson

Owing to the mounting success
in which Glenn Hunter, in “Sec-
ond Fiddle,” is meeting through-
out the country, word has been
received whereby the Arcadia
Theatre, Philadelphia, Pa., will

run “Second Fiddle” early in

April. The Arcadia is considered
to be one of the best of the chain
controlled by the Stanley Com-
pany of America. It is a beautiful

house catering to the better class

of Philadelphia trade and showing
only the highest class produc-
tions. “Second Fiddle” is the first

of the series of Film Guild pro-
ductions to be released through
the W. W. Hodkinson Corpora-
tion.

Other feature bookings to be
announced is to the effect that

Jake Louri of the Modern and
Beacon Theatres in Boston, Mass.,
has signed for “Second Fiddle”
and also the Victor Schertzinger
Production’s “Dollar Devils.”
Both features, according to the
contract, have been booked for
one week each and first run in

that particular locality.

Says “Dr. Jack” Is a

100% Picture
After a six days’ run of “Dr.

Jack” at the Jew^el Theatre, Ham-
ilton, Ohio, President John A.
Schwalm, of the Jewel Photoplay
Company, owner of Greater Ham-
ilton leading theatres, has given
the Harold Lloyd comedy the
highest possible rating for any
picture. In a letter to Pathe,
President Schwalm writes

:

“Enclosed herewith you will
find statement on ‘Dr. Jack.’
“We are more than satisfied

with the results of this picture.
If ever there was a 100 per cent,
picture, this is it. In the entire
six days’ run we did not have one
adverse criticism. This is remark-
able, as it is a rare entertainment
that some one does not ‘knock.’ I

thank you for the privilege of
showing this remarkable picture.”

Back from Location
After three weeks in Florida,

some of the time on the sands at
Palm Beach, but more in the
swamp lands near Jupiter, where
scenes were made for “Fog
Bound,” Dorothy Dalton and her
Paramount company have re-
turned to the Long; Island studio
to complete the picture. Those
who worked in the South under
the direction of Irvin V. Willat
were David Powell, Maurice Cos-
tello, Martha Mansfield, William
David, Warren Cook and Jack
Richardson. “Fog Bound” was
adapted by Paul Dickey from a
short story by Jack Bechdolt.

Gertrude Astor Back
Gertrude Astor has returned to

her work in Thomas Meighan’s
latest Paramount picture, “The
Ne’er-Do-W.ell,” now in produc-
tion at the company’s Long Island
studio, after an illness of two
weeks. She barely missed pneu-
monia.

The quantity of novelties sup-
plied by Pathe to exploit “Safety
Last,” judged by their use in con-
nection with the distribution of

other important productions, it is

estimated, will total not less than
five million copies of the ten sep-
ate articles on the list. From the
exhibitor viewpoint, Pathe re-

ports, the forthcoming Harold
Lloyd feature comedy lends itself

admirably to this sort of ex-
ploitation, and the usual consump-
tion of novelties will be increased
accordingly.
For the convenience of ex-

hibitors who have not yet seen
samples, these “Safety Last” nov-
elties are here described:
Novelty No. 1—A herald done

in flaming red, with four sides and
with space for the exhibtor’s im-
print; a selling idea, with a laugh
back of it.

Novelty No. 2—A circular win-
dow card, also in flaming red, 13
inches in diameter. Also adapted
to hang in lobby and on door
knobs. Carries photograph of
Harold Lloyd and on the back the
slogan : “Laughter first, Safety
Last.” Arranged to tie up with
“Safety First” campaigns through-
out the country.
Novelty No. 3—Wooden stan-

chions five feet high to support
stanchion cards—for lobby and
sidewalk displays and tie-ups with
traffic policemen.
Novelty No. 4—Stanchion cards,

much like circular window card,
but of heavier stock, to provide
firm attachment in slit at top of
stanchion.
Novelty No. 5—Three-inch cir-

cular flaming red throwaway, with
small hole for stringing, may be
given out at box office during
week before “Safety Last” en-

“Daughters of the Rich,” Edgar
Saltus’ famous novel, now in its

second week of production at the
Schulberg Studios, will be released
by the A1 Lichtman Corporation
on April 22, as the eighth Pre-
ferred Picture on their program.
The feature, which has been an-
nounced by B. P. Schulberg to be
the most ambitious undertaking
of his organization, is being di-

rected by Gasnier. Every effort

is being made by this director in

respect to lavish backgrounds and
extravagant mounting.
The preliminary scenes of the

picture have already been filmed
and the company is preparing for
the photographing of several spec-
tacular sequences for which an
extra staff of carpenters and
studio workers is arranging huge
interiors.

Schulberg has engaged an ex-
ceptionally fine cast in order that
the feature may be notable in

every possible respect. It in-

cludes Gaston Glass and Ethel
Shannon, two of his signed play-

gagement.
These will be used in tie-ups

with shops that sell various'’

safety articles, as razors, matches,
shoes, etc.

Novelty No. 6—Red balloon
with white imprint of Harold
Lloyd’s head with slogans. Used
as giveaways week before en-
gagement; blown up and hung in

lobby with red window cards

;

prime attraction for the kids.
Novelty No. 7—Handkerchiefs

carrying the line : “Dry your
tears of laughter when you cry for
joy at Harold Lloyd in ‘Safety
Last.’ ” With exhibitor’s imprint,
used for advance ballyhoo. An
important feature is that ink of
handkerchief easly washes out.
Novelty No. 8—Small circular

savings bank, carrying out flam-
ing red disc idea, bearing on front
the line : “He who saves first,

laughs last. Laugh first and last

with Harold Lloyd in ‘Safety
Last.’ ” On one side a litho-

graphed head of Lloyd. An ex-
ploitation idea of exceptional
value, as many local savings
banks will add an amount equal
to that in the little bank offered
for deposit in opening a savings
account.
Novelty No. 9—Half-sheet for

sniping, carrying a flaming red
ball with slogan and appropriate
announcement matter.
Novelty No. 10—Two 40 by 60

upright oil paintings, each in gold
frame and box for shipping, rep-
resenting Harold Lloyd in “Safety
Last” scenes, for lobby use by
arrangement with Pathe Branch
Exchanges.
The foregoing are, of course, in

addition to the Pathe stock of
standard Harold Lloyd novelties,
as goggles, photographs, etc.

ers, as well as Stuart Holmes,
Ruth Clifford and Marjorie Daw.
The early release has been decid-
ed on so that this special produc-
tion may be included in the first

series Schulberg has offered to
exhibitors through A1 Lichtman.

Hamilton to Play

Opposite Ayres
Mahlon Hamilton, who has ap-

peared as leading man for sev-
eral Paramount stars during the
past two years and who recently
arrived in New York from the
Coast, has been engaged to play
opposite Agnes Ayres in “The
Heart Raider,” an adaptation of
Harrj’- Durant’s play, “Arms and
the Girl,” which will be started at
a Florida location this week under
the direction of Wesley Ruggles.
Following that picture he will
play opposite Bebe Daniels in
“Bluff,” also under Ruggles’ di-
rection.

Robertson Finishes

1st National Film
Richard Barthelmess has fin-

ished the Inspiration picture, “The
Bright Shawl,” under the direction

of John S. Robertson and by
First National. “The Bright
Shawl” is different in story from
anything in which Barthelmess
has appeared so far. It is a tale

of romance and intrigue in Cuba
about the time of the Cuban re-

bellion and was adapted from
Joseph Hergesheimer’s widely
read book by Edmund Goulding,
who also adapted “Tol’able
David,” another Hergesheimer
story in which Barthelmess
starred and which was awarded
the gold medal as the best picture
of 1921 by the readers of Photo-
play Magazine.

In the cast with Barthelmess
are Dorothy Gish, who essays the
role of a vamp for the first time
in her career; Mary Astor, Wil-
liam H. Powell, Jetta Goudal,
Anders Randolf, Luis Alberni.
George Humbert, George Beran-
ger, E. C. Robinson and Frederick
Bezerril. The exterior and some
of the interior scenes were made
in Cuba.

Praises “Dr. Jack”
Highly

Emphatic in terms and vivid

with epigram, the Chicago Tribune
review of “Dr. Jack,” signed by
Mae Tinee, places Harold Lloyd
on the summit of all achievement
in screen comedy. In the course
of an extended article Miss Tinee
writes

:

“It’s a funny picture ! It’s a

clever picture ! It will put the
skids under Lugubrious Blue and
send Little Joe Worry for a high
dive off suicide bridge. It is neat,

snappy, fast, appealing comedy in

which Harold Lloyd leaps to a

place on the platform with Charles
Chaplin. He’s been on the steps

leading up to the platform for a
long time. Now he’s there, stand-
ing side by side, figuratively
speaking, sipping from the same
glass . . .

“And, finally, in ‘Dr. Jack’ Har-
old Lloyd proves himself a super-
comedian, in that he insistently
appeals to the sj'mpathies as well
as the risibilities. He keeps you
laughing AT him, but rooting
FOR him.”

Duncan Engages
Weed

“Bill” Duncan, who is complet-
ing a thrilling western drama in

which he and Edith Johnson will

star, engaged one of his oldest

friends for the cast. Frank Weed
was Bill’s trainer when Duncan
began making pictures; he put
the Yitagraph star through setting
up exercises, boxing, footwork
and arranged his diet. It kept the

actor fit and rugged and Duncan
has since followed Weed’s rules

religiously. Weed went into pic-

tures himself later and now plays
an important part in the new
western.

Exhibitors

!

Read Pages 436 to 442.

Lichtman’s April
Release Is Listed
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Hodkinson Offers “Driven” Is Booked
All-Canadian Film Solidly in New York

A new storehouse has been

tapped in the production of worth
while pictures, their locale being

the Canadian wilds. Pictures have

been produced using the theme of
the Northwest mounted police,

and stories laid in Alaska and the
Yukon, but according to Mr.
Shipman, Canada offers a veri-

table bonanza for the production
of pictures, the surface of which
has as yet been barely scratched.

It has remained for Ernest Ship-
man, a Canadian by birth, to pro-
duce the first all-Canadian pic-
ture, “The Man from Glengarry,”
which is being distributed by the
W. W. Hod<inson Corporation.
The author, Ralph Connor, is a
Canadian; the producer, Ernest
Shipman, was born in Ottawa;
Henry MacRae was born in Glen-
garry County; the Ottawa Film
Productions, Limited, financed the
production, and every scene was
made in Ottawa and vicinity; not
only that, but the picture was cut,
printed, developed and finished in
Canada, so that from the begin-
ning to end it is wholly a Cana-
dian product.
Among other productions from

the pen of the beloved Canadian
author, Ralph Connor (the Rev.
Sir Charles W. Gordon, D. D.),
which Mr. Shipman has produced
and which are now playing with
tremendous success are “The Sky
Pilot,” “God’s Crucible,” “Cam-
eron of the Royal Mounted.”
Other pictures which will soon

be released are “Glengarry
Schooldays,” from the pen of

Ralph Connor, and “The Rapids,”
by Alan Sullivan, both entirely

Canadian products. It is under-
stood that Mr. Shipman is now
working on several other pictures
of like character.
Mr. Shipman has not been con-

tent to take famous Canadian
manuscripts and transport them
to a foreign studio for filming
against a background of make-
shift and incongruous scenery. On
the contrary,, he has made his pic-

tures amidst the scenes and the
people which inspired the writers.

In these super-productions he has
given to the world true, vital and
interesting pictures of Canadian
life. He believes that it is strug-
gles and passions and achieve-
ments of these people of the
Canadian wilds that the world
wants to see in pictures. All his

pictures have the flavor of Cana-
dian environment.
Realizing the widespread de-

mand for these wholesome and
vital pictures of the great out-
doors, the W. W. Hodkinson Cor-
poration, in keeping with their

policy of giving the exhibitor
worth while attractions, have ar-
ranged with Mr. Shipman to dis-

tribute these productions, the first

of which, “The Man from Glen-
garry,” will be released March 25.

Following this “The Rapids” and
“Glengarry Schooldays” will have
their showing under the Hodkin-
son banner.

“Driven,” the Charles Brabin

production being released as a

Universal-Jewel picture, and
which recently closed a succesful

premiere at the Criterion Theatre,
New York, bids fair, says Univer-
sal, to rival “The Flirt,” Hobart
Henley’s popular Universal-Jewel,
now taking the country by storm,
it is reported. “Driven” is getting
much newspaper comment and
praise and rapidly is building it-

self a reputation as a sterling box
office success, it is said.

Immediately following its suc-
cess at the Criterion, it was
booked by two of the leading cir-

cuits in the New York Metro-
politan area for early showings at

a score or more of high-class
houses, the Universal sales depart-
ment announces. These circuits

are the U. B. O. circuit, embrac-
ing all the Keith, Moss and Proc-
tor theatres; and the Fabian cir-

cuit in New Jersey, embracing
leading first-run theatres in
northern New Jersey. “Driven”
follows closely on the heels of
“The Flirt,” in the Jersey houses,

where the Henley picture now is

breaking box-office records, re-
ports say.
Loew also contracted for

“Driven” for a number of his
houses, the Big “U” Exchange re-
ports. It will be shown in Loew’s
New York, Circle, 83d Street, 86th
Street, and Brevoort Theatres.
Advance bookings on “Driven”

from independent houses in the
New York territory already have
reached such a volume that the
Universal sales executives predict
for the picture an overwhelming
reputation as a breaker of box-
office records. There is no doubt,
they feel, that the unusual news-
paper publicity and praise re-
ceived by the picture from all

New York reviewers has done
much to creat a strong patron de-
mand for the picture.
The production received added

publicity when selected as an
“exceptional photoplay” by the
Exceptional Photoplay Committee
of the National Board of Review,
and when shown by that commit-
tee at an invitation showing in
the Town Hall, New York City.

Jazzmania” Is Best
Film Says Exhibitor

“3 Jumps Ahead” for

Release March 19
The Tom Mix Western, “Three

Jumps Ahead,” is the only release

for the week of March 19 by Fox
Film Corporation.

Jack Ford, who directed the
picture, also is the author of the
story.

In “Three Jumps Ahead” Mix
leaps on horseback across a can-
yon twenty feet wide and ninety

feet deep, thus accomplishing
what, Fox says, is probably one
of the most hazardous tricks ever
undertaken for the screen.

In the picture, which is built

around a band of cattle rustlers,
Mix is pursuing the leader of the
band. He has to jump his horse
across the chasm after a bridge
has been destroyed in order to
overtake him.

“I consider ‘Jazzmania’ the only

100 per cent, pfcture ever pro-

duced. It is without a doubt the
highest-powered piece of film en-
tertainment ever made.”
The foregoing is extracted

from a telegram sent to the home
offices of Metro Pictures Corpo-
ration, distributors of Robert Z.

Leonard’s presentation of Mae
Murray in “Jazzmania,” by Ross
D. Rogers, manager of the Mis-
sion Theatre, Amarillo, Texas,
who “did all the business we could
possibly take care of” during his
presentation of the film.

Mr. Rogers’s complete wire
read further: “I have been an
exhibitor for twelve years and
have either played or have seen
practically every picture of im-

portance ever made. You are to
be congratulated on producing
pictures like this, and the thanks
of every exhibitor should be
manifested to Robert Leonard,
the director, and to Mae Murray,
the star.

“Shadows” Closes
Sucessful Run

“Shadows,” the Lichtman re-
lease featuring Lon Chaney, re-
cently, it is reported, closed an
exceptionally successful run at
the Metropolitan Theatre in At-
lanta, partly due, it is said, to the
hearty endorsement it received
from the Better Films Committee
of that city.
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Preferred Will Release
Last of a Series of

B. P. Schulberg announced this

week that Preferred Pictures will

release in the not too far distant

future the final of the series of

four pictures, “Rich Men’s
Wives,” “Poor Men’s Wives,”
“Daughters of the Rich,” and
“Daughters of the Poor.”
About a year ago when Schul-

berg mapped out his production
program for the first twelve
months through the A1 Lichtman
Corporation, he had in mind the
making of this series of com-
panion pictures as one of the
salient innovations of the Pre-
ferred output. These four pic-

tures he planned to make the most
pretentious of his first releases if

exhibitors were receptive to them.
The idea underlying their produc-
tion was to give the public not
only special features of the high-
est quality in picture making, but
to present to them in an interest-

ing fashion stories setting forth
present day problems.
Schulberg determined to try out

the first sefies to discover the re-

actions of the exhibitor and his

What has proved to be a com-

plete surprise to the motion pic-

ture industry and in the estima-

tion of the Hodkinson officials a

sure sign of success is the actual

box office statement for the first

two weeks in which Elmer Clif-

ton’s production, “Down to the

Sea in Ships,” has been showing
to capacity audiences at the
Cameo Theatre, New York, N. Y.
According to the actual box of-

fice statement, the gross for the
first week was $11,490.75. This is,

it is claimed, the greatest record
of receipts ever made in the
Cameo and is all the more surpris-

ing when it is considered that

there are only 539 seats in the
house with a price of 75 cents in

the evening and 55 cents in the
afternoon. Eight shows are given
daily in order to accommodate the
vast throngs that stood in line for
hours waiting for admittance.
The second week showed a

gross of $8,197, this also, it is said,

breaking all house and attendance
records for the Cameo. The third
week will equal if not surpass
that of the second week, accord-
ing to reports.
This unusual gross for the

Cameo Theatre was not only a
surprise to the trade in general
but to the theatre itself. Accord-
ing to the management, they never
knew that the Cameo could draw
to such capacity as done by
“Down to the Sea in Ships.”
The strongest point of adver-

tising which this production has
received during its appearance at
the Cameo has been the word of
mouth advertising of those that
had already seen the production.

patrons with the purchase of
“Rich Men’s Wives” and “Poor
Men’s Wives,” written by Frank
Dazey and Agnes Christine John-
ston as screen originals. The
Schulberg-Lichtman combination
was launched with the release of
the former to which Gasnier had
been assigned as director, and an
unusual cast including Claire
Windsor, House Peters, Gaston
Glass, Myrtle Stedman and Rose-
mary Theby was added. “Rich
Men’s Wives” was so enthusias-
tically received as to make it one
of the outstanding successes of
the past year.

Exhibitors requested the early
release of the second story to fol-

low it up, and Gasnier was nat-
urally commissioned to make it.

“Poor Men’s Wives,” featuring
Barbara La Marr, David Butler,
Betty Francisco and Zasu Pitts,

had its premier recently at the
Criterion in New York and is now
making record breaking first runs
throughout the country.
The success of these first pic-

tures has assured Schulberg of

the feasibility of his plan and

This effect has been noticeable at

every performance. People came
to see the production on the
strength of their friend’s recom-
mendation.

Special newspaper advertising
in all of the New York dailies was
carried during the run of this pro-
duction. Large signs on Broad-
way announced the fact to the
millions traversing the main thor-

When Hugo Riesenfeld re-

booked “Othello,” the big Shakes-

pearean production which Ben
Blumenthal and David P. Howells

produced abroad, to go into the
Rivoli Theatre, immediately fol-

lowing its two weeks’ run at the
Criterion Theatre, a new record
was made for independent picture
presentation on Broadway.
“Othello” is the first independent

picture to move from one Para-
mount house into another, it is

claimed. Its three weeks’ run on
Broadway will probably stand as
an unbroken record for a long
time to come.
“Othello” continues to draw

down laudatory editorial comment
from newspapers in all sections of
the country. The majority of the
larger publications are supplied
with motion picture news by their
New York correspondents, and
reviews on the unusual Shakes-
pearean production have been of

Soon
Big Pictures
Gasnier is now busy completing
“Daughters of the Rich,” based on
Edgar Saltus’ widely read novel.

Gaston Glass, Ruth Clifford, Ethel
Shannon, Marjorie Daw and Stu-
art Holmes are in the cast. Schul-
berg and Lichtman predict that
this will be the greatest money-
maker yet turned out by their or-
ganization. “Daughters of the
Rich” will be released through A1
Lichtman Exchanges on April 22
as one of the first eight Preferred
Pictures.
The fourth of this series,

“Daughters of the Poor,” will fol-

low later in the season. This will

also be a Gasner production and
will follow the general policy that
has governed the making of the
first pictures—pretentious produc-
tion qualities, a strong story, a
cast of players of first rank pop-
ularity and a theme along lines

that contrast with “Daughters of
the Rich.” It will be handled,
however, as an entirely different
plot, just as “Poor Men’s Wives”
followed “Rich Men’s Wives” as a
separate story completing its gen-
eral idea.

Tully Preparing to

Shoot “Trilby”
Some of the work Richard

Walton Tully did in Paris for his

forthcoming First National pro-
duction of “Trilby” is coming to
light in the news from Los
Angeles, where Tully is making
elaborate preparations for the
actual “shooting” of this famous
Du Maurier classic. At the
Cirque de Medrano he filmed
4,000 persons in the costumes of
the period of which Du Maurier
wrote. He brought back several
thousand feet of negative.

“I found,” said Mr. Tully, “that
a large amount of research work
was necessary to get the real
faithfulness of detail. Many of
the names of the historic spots
had been changed but by perse-
verance I found out what they
had been formerly.”

Mayor Rolph Liked
“Suzanna”

Declaring that he had been
thoroughly entertained by Mack
Sennett’s newest comedy drama,
“Suzanna,” an Allied Producers
and Distributors Corporation re-
lease, starring Mabel Normand
Mayor James S. Rolph, Jr., of San
Francisco, wrote to Mr. Sennett
in part as follows

:

“I was greatly interested in this
production and thoroughly enter-
tained by it, enjoying particularly
the touches of life in early Cali-
fornia which this theme so clev-
erly portrays.”

Svend Gade Engaged
as Art Director

Mary Pickford has engaged
Svend Gade as art director for her
forthcoming photoplay production,
yet to be definitely titled.

Svend Gade’s decorations and
productions upon the speaking
stage have won him high regard
abroad and also in this country,
and his work for the screen as
producer overseas has set him in

an exalted niche among patrons of
the celluloid in Scandinavia and
Continental Europe. .

“Me and My Gal”
Making a Hit

“Me and My Gal,” the Welsh-
Pearson production made in Eng-
land in which Betty Balfour stars
for American Releasing, has met
with pronounced success in Can-
ada, according to reports.
The picture played two weeks

at the Allen Downtown Theatre,
Toronto, following which it played
The Allen, Montreal; Regent, Ot-
tawa, and The Capitol, Hamilton.
In Montreal big business attended
the presentation, it is said.

“The Grail” Finished
“The Grail,” George Scarbor-

ough's story for Dustin Farnum,
has been completed at the Fox
West Coast studios. It was di-

rected by Colin Campbell. Charles
Kenyon, the well-known drama-
tist and scenario writer, did the
screen version.

Down to the Sea in Ships” Is

Breaking Cameo House Records

“Othello” Still Gets
Praise

oughfare. Special window tie-

ups and posters were used
throughout the city together with
novel decorations in the front of

the theatre.

The newspaper critics and
trade critics were loud in their

praise for this romance of old
whaling days. “Down to the Sea
in Ships” is scheduled for an in-

definite run.

from Critics
a very flattering nature. Emil
Jannings is not the only object of
their praise. Werner Kraus, as
Iago, is credited with giving a very
unusual interpretation to this role,

his fantastic characterization
helping materially to add the
needed touch of humor to the
tragic story.

Editors have hailed the arrival
of Shakespeare on the screen with
acclamation. The fact that the
National Board of Review has
picked “Othello” as a film “worth
watching for,” has further en-
hanced the value of the extraor-
dinary welcome the press has
given Mr. Blumenthal and Mr.
Howells’ venture.

EXHIBITORS!
Be Sure to Read
Pages 436 to 442
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New Sennett Comedy
Handled by Allied

Announcement is made of the

early release through Allied Pro-
ducers and Distributors Corpora-
tion of a new Mack Sennett-Ben
Turpin feature length comedy en-

titled “The Shriek of Araby.”
As the title implies, this five-

reel picture is a burlesque, and
that it is screamingly farcical also

is implied in the names of the pro-
ducer and the star. Co-starring
with Ben Turpin is Miss Kathryn
McGuire, who has long been a

member of the Sennett organiza-
tion, but only recently lifted into

stardom.
Both Mr. Sennett and the cele-

brated angle-eyed comedian de-
clare in most emphatic terms that

“The Shriek of Araby’’ is the best
thing they’ve ever done, and the
fact that it is real comedy, with
five reels of roars, is attested by
the fact “The Shriek of Araby”
is still turning crowds away after

running four weeks to capacity
business at the Symphony Thea-
tre, Los Angeles, where it was
given its first showing. “The only
reason ‘The Shriek of Araby’
doesn’t do a bigger business, at

the Symphony,” said Mack Sen-
nett in a telegram to E. M. Asher,
his New York representative, “is

because the theatre isn’t any
bigger.”
“The Shriek of Araby” was

made from Mr. Sennett’s own
story and under his personal su-

pervision, with F. Richard Jones
as the director; Homer Scott and
Bob Walters at the camera, and
Allen McNeil as film editor.

Others in the cast with Ben Tur-
pin and Kathryn McGuire are
George Cooper, Ray Grey, Louis
Fronde and Dick Sutherland.
The picture has exceptional ex-

ploitation possibilities from the
exhibitor’s standpoint.

Paramount Has Big
Scenario

j,

'

With five productions under

way at the Paramount Long
Island studio and preparations be-

ing made for many more, the

scenario department, under the
direction of E. Lloyd Sheldon,
chief production editor, now has
twelve writers, the largest num-
ber since the studio was re-

opened several months ago. Out
of the number eight are ex-
newspaper writers.

Mr. Sheldon, whose latest work
for the screen was the adaptation
of Edith Wharton’s novel, “The
Glimpses of the Moon,” worked
on the New York Globe, New
York World, New York American
and was Washington corre-
spondent for the New York
American several years ago.
Others who formerly wrote for
newspapers are Jack Cunningham,
who is preparing “The Heart
Raider” for the screen; Albert
Shelby LeVino, now engaged in

Department
adapting “Bluff;” Benjamin de
Casseres, J. Clarkson Miller, at

present writing the script for
Dorothy Dalton’s next picture;
Peter Milne, Sonya Levien and
Ed Sullivan.

Other new writers in the
scenario department who have
been connected with newspapers
at some time in their career are
John Lynch, who recently adapted
“The Enemies of Women” for the
screen, and who is now at work
on the script for “Lawful Lar-
ceny;” Pauline Forney, who is at
present in Florida with “The Ex-
citers” company; Paul Dickey,
author of “The Misleading Lady,”
“The Broken Wing” and “The
Ghost Breaker,” and who has just
written the script for Dorothy
Dalton’s latest picture, “Fog
Bound,” and Paul Sloane, a vet-
eran picture writer, who wrote
the scenarios for “Over the Hill,”

“If Winter Comes” and scores of
other pictures.

Distinctive Busy
on a Big Schedule

Since the announcement of the
first two 1923 feature productions
of Distinctive Pictures Corpora-
tion — “Backbone” and “The
Ragged Edge”—Arthur S. Friend
and Henry M. Hobart have been
busy on the development of the
full schedule for the year, a
schedule which calls for a round
dozen big pictures. The most re-
cent acquisition was made last
week when Sir Gilbert Parker,
author of “Seats of the Mighty”
and “The Right of Way,” sold to
Distinctive his celebrated novel,
“The Weavers,” a tale of the
Egypt of fifty years ago.
Work has already been begun

on “The Steadfast Heart,” by
Claicnce Budington Kelland, au-
thor of “Backbone.” This story
is based on a serial now running
in Collier’s Weekly.
Another on the Distinctive list

is “Two Can Play,” by Gerald My-
gatt. The story deals with the
whim of a wealthy man who does
not wish his niece to marry a
“lounge lizard” obviously unsuited
to her tastes and desires.
The sixth of the list is “The

Green Goddess,” the William
Archer melodrama which George
Arliss has been using on a suc-
cessful tour of the country after
the long run in New York.

“Robin Hood” Near $300, 000
Mark at Grauman’s

So far as a careful search of records discloses, the case of Sid
Grauman’s Hollywood Egyptian Theatre and “Douglas Fairbanks
in Robin Hood” has had no parallel in the history of the motion
picture industry.
Mr. Grauman opened his new Hollywood theatre with this

United Artists release, the showing being also the world premiere
for Douglas Fairbanks’ sensationally successful photoplay feature.

On March 11, the end of the twenty-third week of the “Douglas
Fairbanks in Robin Hood” engagement, the picture grossed $9,135,

and showed a total gross for the run up to date of $291,478.58, hav-
ing played to a total of 294,133 paid admissions, according to a
telegram just received by Hiram Abrams, president of United
Artists Corporation, from E. D. Shanks, auditor of the Douglas
Fairbanks organization.
So far as records are concerned, there is shown no other in-

stance of any theatre ever having played for twenty-three weeks
the feature with which the house was opened for the public, or of
any new house grossing right up to the $300,000 figure in twenty-
three weeks.
And the end is not yet, for there is no indication so far of

Mr. Grauman bringing the engagement of this Fairbanks picture
to an early termination.

“Records may come and records may go, but I believe this one
will stand forever,” is the statement of Mr. Grauman of the run
of this picture, which so far presents in all sections of the country
an unbroken record of broken records.

Banff Locations for

Producing
What in many respects is ex-

pected to be the most thrilling

motion picture ever woven around
life in the North woods is that
which the Cosmopolitan Corpora-
tion will make from the Arthur
Stringer story, “Snowblind,” work
on which was started this week
when a specially selected company
left for Banff.
Three-quarters of the film will

be made in the open and the com-
pany will be on location around
Banff and Lake Louise for at
least six weeks. Scenes will also
be “shot” in and near Quebec and
Montreal. “Snowblind” entails a
number of strikingly dramatic mo-
ments, all of which will be trans-
mitted to the screen in their every
detail. Among the spectacular
scenes which will be filmed near
Banff is the burning of a Cana-
dian settlement, and the Cosmo-
politan Corporation intends spar-
ing no expense in making this

the most realistic fire ever “shot”
before the camera. A thrilling
aeroplane dash over the ice-cod-

“Snowblind”
ered terrain and a magnificent re-
production of a mid-winter car-
nival are said to be other high
spots in the making of “Snow-
blind.”

In picturizing the stirring story
by Arthur Stringer, the Cosmo-
politan Corporation has assem-
bled a brilliant cast of players, all

of which are now on location in
Canada. Lionel Barrymore and
Seena Owen are featured in the
new Cosmopolitan picture.
Others in the cast of “Snow-

blind” are Gustave von Seyffer-
titz, who created the role of the
fortune teller in “When Knight-
hood Was in Flower”

; Louis Wol-
heim, of “Hairy Ape” fame; Paul
Panzer, Walter Miller, Dan Red
Eagle, Francis Red Eagle, Louis
Deer, Jack Johnston and Albert
James. E. H. Griffith, who re-
cently finished work on “The Go
Getter,” a Cosmopolitan picturiza-
tion of a Peter B. Kyne story,
will direct the picture. Bayard
Veiller adapted the story to the
screen.

Big Campaign Put on
for Fairbanks Film

The engagement of “Douglas
Fairbanks in Robin Hood” at the

Eastman Theatre, Rochester, N.

Y., beginning March 4, called

forth unusual preparations testify-
ing to the importance of this
United Artists release. Much
curiosity had developed in Roch-
ester as to when and where this
picture would be shown in that
city. This curiosity was answered
by an early advance announce-
ment of the play date at Eastman.

A press campaign c—. lucted by
Fred T. Harris of the Eastman
staff brought heavy newspaper
attention to the coming of the
feature. In the line of exploita-
tion a great deal more than the
ordinary representation was ob-
tained all through the city. A
window display showing of big
proportions was obtained, talking
machine dealers and United Cigar
Stores co-operating 100 per cent.,

while department stores displayed
an almost equal degree of interest.
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First National Business “Fine
’*

as Big Productions Get Long Runs
That business is better than

ever for good pictures is the be-

lief of the officials of Associated

First National based on reports

coming in from the branch offices

telling of the extra long runs that
exhibitors are requesting on the
“big First Nationals.”

Pictures like Smilin’ Through,
The Eternal Flame, Voice of the
Minaret, Oliver Twist, Lorna
Doone, The Hottentot, Dangerous
Age, Brawn of the North are be-
ing given double time by exhib-
itors. Split weeks are being car-
ried into full weeks and week
runs are being extended into two-
week runs.

First National officials believe
that these facts point to the truth
that the public is more interested
than ever in pictures— if the pic-
tures have the appeal, and the be-
lief is that the pictures now being
made in California and the East
are being made in a bigger way
and that the outlook for the box
office possibilities of these pic-
tures was never better.
Take the city of Hartford for

instance. The Princess Theatre
there, with a policy of changing
every wee'c, held Smilin’ Through,
Eternal Flame, Voice from the
Minaret, East Is West, Oliver
Twist for two weeks each.
At the Allen Theatre in Toronto

both Oliver Twist, Eternal Flame
and East Is West were held over

for an extra week each. And in

other Allen theatres in Toronto
and St. Catherines these pictures
were given six days’ showings in-

stead of three. The Dangerous
Age at Allen Bloor in Toronto
was shown for six days instead
of the usual three. Out in Ox-
ford, Ohio, the Oxford Theatre
held Oliver Twist over for six

days instead of the usual three.

It was the first time in the his-

tory of the Oxford that a picture
played over three days.
“Kindred of the Dust,” booked

originally for three days at the
Sigma Theatre, Lima, Ohio, was
held over for five days, and on
the sixth so many telephone in-

quiries were received that the
manager is planning a return en-
gagement of two days.
At the Capitol Theatre, Cincin-

nati, where the policy is one week,
the demand for the picture was so
great that it was carried for an-
other week at the Strand, which
is also a first run house, and after
that Oliver played four days at

the Family Theatre.
The Walnut Theatre, Cincinnati,

was forced to break its “one week
only” policy for The Voice of the
Minaret, which was held for two
weeks and was the first picture to
play that long there this season.
Up in the Wisconsin territory,

in Fond du Lac, Janesville, Beloit,

Marinette, Wausau, Wisconsin
Rapids, Racine, Green Bay, Ken-

osha, Marshfield, Appleton, Ste-
vens Point, Sheboygan the man-
agers gave extended runs on the
big productions, all going over the
usually allotted two, three or four
day “policy plans” of the houses.
The Mary Anderson Theatre in

Louisville played both The Voice
of the Minaret and Oliver Twist
two weeks instead of one, and the
National, in Louisville, showed
Lorna Doone for seven days in-

stead of four.

The Kinema in Los Angeles
played Brawn of the North for

two weeks and this picture went
immediately to the Alhambra,
where it remained for another two
weeks. The Kinema also played
East Is West, Oliver Twist, Omar
the Tentmaker and other First
Nationals two weeks instead of
the customary one.
The Stillman Theatre, Cleveland,

also broke its one week policy by
holding The Eternal Flame over
for two weeks.
The Rivoli Theatre, Baltimore,

began the year with The Hotten-
tot and played to record business
and held the picture for a second
week, and apparently the talk
about the picture was so wide-
spread that patrons called up dur-
ing the third week to ask “Is The
Hottentot still being shown at

your theatre?”
The Strand, New York, broke

its policy rule to hold Oliver Twist
a second week.

“The Covered Wagon” Premiere
Follows Stupendous Campaign

Most elaborate preparations

have been made by Hugo Riesen-

feld for the engagement of James

Cruze’s Paramount production,

“The Covered Wagon,” at the

Criterion Theatre. The house was
temporarily closed last Saturday

night and immediately a small

army of cleaners, interior deco-

rators and carpenters took pos-

session and have been working
all week transforming the interior

for the premiere performance Fri-

day night.

Last Sunday evening a preview

of the picture version of Emer-
son Hough’s novel of the settling

of the West was given in the ball

room of the Plaza Hotel for the

benefit of the New York Ma-
ternity Center and the American
Fund for Devastated France, the

performance being under the aus-

pices of the Film Mutual Benefit

Bureau. Fifteen hundred society

people were present and received

the picture with frequent and en-

thusiastic applause. Members of

the Junior League, attired in ap-

propriate costume, acted as

ushers.
Dr. Riesenfeld has personally

arranged the musical score for

the picture and with his associates

has spent several weeks in per-

fecting the plans for the Criterion
presentation. A prologue in

which will be presented the songs
of 1849 will precede the film. To
the New York Public Library Dr.
Riesenfeld and Paramount are in-

debted for the use of copies of

some twelve or fourteen songs, all

of which were popular in the mid-
dle of the last century but have
long since been out of print.

These songs not only will be sung
in the prologue but have been
worked into the accompaniment
of the picture.

Few film productions have ever
been given a campaign of advance
exploitation and publicity that ap-
proached that given “The Covered
Wagon” by Paramount. For
months, under the supervision of
John C. Flinn and with the co-
operation of the entire Paramount
publicity staff, “The Coverejl
Wagon” has been kept constantly
before the American public. The
result has been that practically

every rotogravure supplement in

the country has carried stills from
the picture or location scenes,
while the amount of black and
white space given over to photo-
graphs and text matter runs into
hundreds of pages.
On Thursday evening, over the

radio from Station WEAF, of the

American Telephone & Telegraph
Company, in New York, Jesse L.

Laskv, Jr., recounted to Boy
Scouts and thousands of other
radio fans his experience with In-
dians and plainsmen while on lo-

cation in Utah and Nevada with
Director Cruze and his company.
The subject of this original talk

given by the young son of the
Famous Players-Lasky vice-presi-
dent was “Scouting With ‘The
Covered Wagon,’ ” and one of his

interested audience was Mr. Lasky
himself, who “listened in” on a re-

ceiver specially installed in the
office of the 'Criterion, while the
final dress rehearsal of the per-
formance was going on.

When the bright lights of the
White Way are turned on Friday
night, March 16, they will reveal
on the Criterion one of the most
unique electric signs that ever
blazed forth on Broadway. On
the front of the theatre has been
constructed the incandescent out-
line of a huge covered wagon
fording a stream, the water effect

being produced with startling
realism. On the 44th street side
the rear of a covered wagon is

reproduced. The big Broadway
sign similates one of the big
scenes of the picture, that of the
fording of the Kaw River.

Sells 36 Pictures
Associated First National has

closed a contract with the Globe
Cinema Co. of Calcutta, India, for
the distribution of thirty-six pic-

tures in the territory of India,

Burma and Ceylon.

See Pola Negri in

“Bella Donna”
Pola Negri’s first American pic-

ture, “Bella Donna,” produced for

Paramount by George Fitzmaurice
at the Lasky studio, Hollywood,
was shown for the first time to

the Famous Players-Lasky home
office executives Wednesday
morning and was received with
the utmost enthusiasm.
The Polish star, the Paramount

executives say, for the first time
given a splendid modern story,

magnificent gowns and settings

such as are characteristic of the
best American productions, is re-

vealed in new splendor and will

take the American public by
storm. Enthusiastic praise was
also given the faultless direction

of Mr. Fitzmaurice and the skilful

adaptation of Robert Hichens’
novel by Ouida Bergere.

“Bella Donna” was given its

world premiere at Grauman’s Ri-
alto Theatre, Los Angeles, Tues-
day, following which Sid Grau-
man wired the Paramount home
office as follows

:

“
‘Bella Donna,’ starring Pola

Negri, opened today to the big-

gest crowds in the history of the
Rialto. I doubt if any picture
ever attracted the tremendous at-

tendance that this production did.

Fully fifteen thousand people
blocked the streets, it being total-

ly impossible to control crowds.
‘Bella Donna’ is a picture Famous
Players can be proud of.”

“Bella Donna” is scheduled for

its first presentation in New York
at the Rivoli Theatre April 8.

Sills to Support
Priscilla Dean

According to a wire just re-

ceived at the Universal home of-

fice from Universal City, Milton
Sills, the leading man, has been
engaged to support Priscilla Dean,
Universal’s Jewel star, in her next
picture.

This will be Sills’ first work
under the Universal banner. He
is one of the few popular players
in the industry who did not start

with or who has not worked at

one time or another in Universal
pictures.

The title of the new Dean pic-

ture is “Fire and Ashes.” It is

being adapted to the screen by
Marian Jackson from an original

story by Evelyn Campbell.
“Fire and Ashes” will be one of

Universal’s early 1924 Jewels, ac-
cording to present indications.
The 1923 list of Jewel releases
long has been filled and all but one
of them are either finished or in

production. The only 1923 Jewel
not yet started is “A Lady of
Quality,” which will star Virginia
Valli, and which -will be put un-
der way as soon as she completes
her current picture, “Up the Lad-
der.”
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Baird Special Has Big
Appeal For Women

Exhibitors on the lookout for

pictures that appeal primarily to

women, and which, therefore, are

destined to boost their matinee

business, should welcome “Is Di-
vorce a Failure?”—the first of the

Leah Baird 1923 Specials, which
Associated Exhibitors is releas-

ing March 18th. In the last few
years Miss Baird has gained a
reputation as an author almost
rivaling her popularity on the
screen, and a considerable part of

the skill shown in her writing is

born of her remarkable under-
standing of woman, her yearnings
and her outlook of life generally.
“Women are more theatrical

than men,” Miss Baird said in a
recent interview. “They have an
insatiable craving for thrills. The
most normal-minded of them be-
trays at times a desire to kick
over the traces, to throw off the
shackles of convention. The gilded
cage may and does become as
irksome as the prison cell. It is

the moral monotony of their lives

that drives many women to con-
template divorce.

“I named my new picture ‘Is

Divorce a Failure?’ because the
heroine simply couldn’t bring her-
self to believe she was happy un-
til she had gone to Reno. After
that so many things happened to
her that the title suggested itself.

Carol Lockwood, the central fig-

ure in the story, unwittingly al-

lowed herself to develop an un-
healthful mental condition, and to

correct this state of mind I con-
sidered it necessary to put her
through a series of appalling ex-

periences. Sensations and thrills

were necessary to teach her her
lesson, and I gave her these in

generous doses. They are the
only sure cure for selfishness and
theatricalism resulting from auto-
suggestion on the part of the in-

dividual, and the story purposely
avoids giving a more definite mo-
tive for Carol’s divorce.”

In “Is Divorce a Failure?” the
sensations and thrills which
finally convince the divorcee that
married life is not always the
worst state of human existence
are not known to that character
alone, but are shared by all the
onlookers. They are high-lights
in a logical story, and, aside from
appealing to the womenfolk, are
so realistically enacted, according
to reports, as to hold the interest
of everybody. Marvelous ex-
teriors are said to be shown in

this . uncommon photoplay, and,
with the popular featured player
supported by an excellent cast
and the direction in the hands of
Wallace Worsley, Associated Ex-
hibitors is predicting a big suc-
cess for the picture.

Speeches in Variety
Marked the Luncheon

The fortnightly lunch of the
sales force of the Fox Film Ex-
change, known as the Rosenblu'n
family of salesmen, held Satur-
day afternoon last at the Army
and Navy Club, took the form of
a farewell to two members of
what has become in the last year
a close circle of real business
friends. Louis Rosenbluh, the
“father” of the family, presided
and as usual sat among his “boys”
who threw off restraint and told
all they knew about each other.
“Paderewski” Markowitz played

with his usual “virtuoso” skill

during the afternoon, bringing
tears to the eyes of Adolph Weiss
by his masterly rendition of
“Tannebaum,” the latter so far
forgetting the presence of his
English and French companions
as to make a wistful appreciative
speech in exquisite German which
was replied to by Mr. Muller in

choice Bronx Bavarian.
Not to be bluffed, Sergeant

Idson, formerly of Tsarkoe-Selo,
added some lengthy encomiums in
his choicest Slav, which con-
strained Frank Walsh, the toast-
master, to introduce the “talkers”
in Erse, which is the purest Irish
and cannot be spoken with a
brogue. When Nat Furst at-
tempted to sound a few dulcet
notes in Brooklyn Yiddish, Izzy
Schmertz burned his tongue by
absent-mindedly putting the
wrong end of his cigarette in his
mouth and with tears in his eyes

begged his “brothers” to try to
speak plain American. This was
a keen disappointment to Leo
Juskowitz, who had prepared a
clever address in Hungarian tell-

ing how fine a “Magyar Film
Kiraly” the boss was.
When it was decided to tell the

truth in English, Gus Muller
prefaced his remarks and thanks
for a silver cigarette case pre-
sented him as a memento, with a
brilliant display of digital skill as
a “jazz” exponent on the
Steinway.
Everybody admitted he could

have played the selections just as
well upon. a Wurlitzer, but then
we were in the Army and Navy
Club, where, the Army tenors
challenge daily the Navy bassos
and like to have a piano that re-
minds them of the days of “Stein
on the table and a good song
floating by.”
The good things provided in the

way of “jazz,” talk, song, and the
Schmertz prescription for aiding
digestion before and after meals,
would take a page and a half to
tell, and which if were added
“Boss” Rosenbluh’s heart to heart
talk, another half page of space
would not do the happy occasion
justice.

Among those present were I. J.
Schmertz, Leo Juskowitz, Harry
Nichols, J. Conlen, Adolph Weiss,
Frank Walsh, Edward Marks, Ben
Idson, Moe Sanders, George
Blenderman, Harry Nestler.

“Poor Men’s Wives”
Opens in Big Cities

“Poor Men’s Wives,”

recent production for

Schulberg, which had its first ex-

hibition last month at the Crite-

rion Theatre, New York, will be
given premieres soon in the largest
cities of the country.
The A1 Lichtman Corporation

reports the following bookings for
early dates: The Metropolitan,
Atlanta, Ga. ; the Lincoln, Troy,
N. Y. ;

the Temple, Toledo, O. ; the
Boston, Boston, Mass.; the Al-

hambra, Milwaukee, Wis. ;
the

Waldorf, Akron, O. ;
the Alamo,

Louisville, Ky. ; the Broadway
Strand, Detroit, Mich.; the Melba,
Dallhs, Tex.; the Palace, San An-
tonio, Tex.; the Newark, Newark,
N. J.; the U. S. Photoplay, Pater-
son, N. J. ;

the State, Jersey City,

N. J. ; the Kinema, Los Angeles,
and the Granada, San Francisco.

In addition to the above, Bala-
ban and Katz have booked “Poor
Men’s Wives” for their circuit.

It opens in Chicago April 9.

Gasnier’s

B. P.

Gets Rights to Two
Associated Pictures

The Plymouth Film Corporation
of New York has obtained from
Associated Exhibitors the exclu-
sive rights for the sale to non-
theatrical accounts throughout
the United States of two Asso-
ciated hits, “The Unfoldment”
and “Silas Marner.” The Plym-
outh Company contemplates an
aggressive campaign among
churches, schools and other insti-

tutions not connected with motion
picture houses.
Each of the two features has

enjoyed a great popular success
since its release, it is stated, and
already, from the nature of the
offerings, they have been much in

demand from educators, religious
workers, women’s clubs and lit-

erary organizations.
“Silas Marner” is an adaptation

in seven parts of George Eliot’s

celebrated classic. Frank Dono-
van directed. “The Unfoldment”
is a George Kern production in
six parts, in which Murdock Mc-
Quarrie appeared as co-director.

Selects Clara Eames
and Holbrook Blinn

Two players have been signed

by Mary Pickford to undertake

important roles in her next

photoplay feature, the title of

which is yet to be determined.
Holbrook Blinn, famous stage
star, at present playing the star
role in “The Bad Man” in San
Francisco, has been chosen to
play the King in this new histori-

cal romance, the background for
which is colorful and picturesque
old Spain. The portrayal of the
Queen will be undertaken by

Clara Eames, another stage
celebrity, who arrived in the film

colony last week from New York.
This will be Miss Eames’ third

queen role. On the stage she has
portrayed Mary, Queen of Scots,
and Queen Elizabeth, the latter

being perhaps her most distinctive

role.

The engagement of Holbrook
Blinn marks his return to the
screen after an absence of several
years. Meanwhile he has risen to
the front rank of American stage
stars.

Doctor “Exercises”

Singer for Films
Interesting “shots” of celebri-

ties of both stage and screen are
shown in Federated Screen Re-
view No. 10, which is distributde
by Apollo Exchanges. These
films are particularly out of the
ordinary, as they show some of
the most intimate details of the
actors’ lives. For instance, Benia-
mino Gigli, noted tenor of the
Metropolitan Opera, is seen
being put through a series of
“stunts” by Dr. H. J. Reilly, so
as to limber him up for his oper-
atic appearances. Extraordinary
as it may seem, however, Sig.

Gigli goes through his exercises
in bed under the supervising and
vigorous hand of Dr. Reilly.

Those who want to learn the

perfect manner of love making
will be particularly interested in

the demonstration put on by
Mary Astor and Glen Hunter.
Miss Astor, however, seems at
first rather coy in the face of the
ardent advances of Glen, until
toward the last she apparently
gets used to ’em.

Little Miriam Battista takes a
trip through a museum an l finds
much interest in the work of a
taxidermist. Wesley Barry as
foreman of a gang of laborers
does some clowning for the cam-
era, while George Beban is seen
enjoying a good meal and Nazi-
mova, Lila Lee and Texas
Guinan also make their appear-
ance in everyday episodes.
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All Night Showing of

“Robin Hood ”

‘Down to the Sea”
Gets Big Crowds

An all-night showing at the Pantages Theatre, Salt Lake City,

Utah, with a (lock of flivvers and half a dozen street cars to take

the patrons home in the small hours of the morning, is the latest

effort of an exhibitor to satisfy a public clamoring to see “Douglas
Fairbanks in Robin Hood,” the United Artists release.

This stunt was told about in a letter from Mrs. M. A. Herrick,

of Salt Lake City, to her sister, Mrs. R. E. Dusenberry, of Los
Angeles. Mrs. Herrick wrote, in part, as follows:

“1 went to see ‘Douglas Fairbanks in Robin Hood’ the last Sun-
day and it is a most wonderful production. We thoroughly en-

joyed every minute of it.

“They have had such record houses that they have turned away
thousands. They are going to have an all-night performance to-

night and will show the picture until two-thirty in the morning,
and then furnish Fords from one of the automobile concerns and
half a dozen street cars to take the people home. That sure sounds
funny, doesn’t it?”

Goldwyn Producing
Units Are Active

Through the efforts of Manager
Charles E. Mansfield of the Gor-

don Theatre, Brockton, Mass., and

the Brockton Daily Enterprise,

the teachers, clergy and repre-
sentative citizens of the town
were invited to a special Satur-
day morning showing of the
Elmer Clifton production, “Down
to the Sea in Ships,” which
opened at the Gordon on March
5 for an indefinite run.
Mayor Manning, the Board of

Aldermen, the City Council, Supt.
John F. Scully of the School De-
partment, the school teachers and
the clergy as well as the office

employes of the Chamber of Com-
merce all attended, giving the
production a tremendous ovation.
Due to the educational advan-

tages, and the fact that its pur-
pose was to perpetuate the hard-

ships of the whaling industry, it

was considered expedient to pre-

sent the picture to a gathering of

those interested in educational
work, with the result that public
opinion in Brockton was stirred

up to a fever heat, putting the
crowds in an expectant mood for

the opening on Monday following.

For three days preceding the
private showing the newspapers
in the town carried column after

column announcing the special

showing and at the same time giv-

ing the production much desired

publicity. With this foundation to

work upon the result was beyond
all expectation, according to Man-
ager Mansfield. The day of the

opening saw crowds for blocks.

The first day and for each day
thereafter the house attendance
records were completely smashed
at the Gordon Theatre, it is said.

Jesse D. Hampton h' s added

Sam de Grasse to the cast ap-

pearing in the refilming of Rex
Beach’s Alaskan novel, “The
Spoilers,” which Lambert Hillyer
is directing for distribution by
Goldwyn. De Grasse has had a
long career in pictures, having
appeared with Douglas Fairbanks,
Mary Pickford, D. W. Griffith and
Erich von Stroheim.

Clarence Badger and the com-
pany which he is directing’ in the
mystery picture, “Red Lights,”
left recently for Carisso Gorge, on
the Mexican boundary, to film

the climactic episodes of that pic-
ture.

Ouida Bergere has completed
the continuity for Elinor Glyn’s
“Six Days.” Charles J. Brabin
will begin photography on this

picture about the middle of the
month. Von Stroheim will take
the cast selected for his first

Goldwyn film, “Greed,” a picturi-

zation of Frank Norris’ novel,

“McTeague,” to San Francisco
this week to begin photography.
Lucien Littlefield, recently

signed as a member of the Gold-
wyn stock company for a term of
years, will have for his first role
under the contract the comedy
butler in “Three Wise Fools,”
upon which King Vidor is making
splendid progress.

Tully Talks About
Producing in France

Kirkwood to Lead in

Mrs. Reid’s Picture
James Kirkwood, whose inter-

pretation of the title role in “The
Fool” has been one of Broadway’s

sensations, has served two weeks’

notice of his intention to leave the
cast and go to Hollywood to play
the lead opposite Mrs. Wallace
Reid in her picture of the narcotic

evil, “The Living Dead.” He will

leave for the coast at the expira-

tion of his notice. Kirkwood’s de-
cision is an interesting one and
shows the warm friendship he had
for the late Wallace Reid.
Coincident with the announce-

ment of his leaving “The Fool,”

the contents of a telegram sent

him by Mrs. Reid were made
known. An addict is a sick per-

son and not a moral leper, she
declares in part of her congratu-
latory message.
She says: “I am so glad that

you are coming West to play the

lead in my picture. The part is

a splendid one and somehow I

have never been able to see any-
body in it but you. I am tremen-

dously pleased and I know you
will be the one to help us get this

great message across. While it is

a propaganda picture, I hope it

will be a real clarion call against
the terrible plague that killed my
husband.”

Rev. Warren Praises
“Minnie”

The Rev. Dr. H. M. Warren,
president of “The Save-a-Life
League,” has written a letter to S.

L. Rothafel of the Capitol Theatre
in praise of Marshall Neilan’s new
First National release, “Minnie.”
In his letter the Rev. Dr. Warren
stated

:

“Minnie and the newspaper
man are perfcet types of people.
The play teaches some good les-

sons. One feels good from the
time they get in the Capitol until

they come out. * * * I took home
with me some programs and have
mailed them to friends urging
them to see ‘Minnie.’”

Subsidized French films have no

terror for Richard Walton Tully,

who has just returned to Los An-

geles from Paris, where he spent

several months doing research

work for his next big production,

du Maurier’s “Trilby,” which will

be a First National release di-

rected by James Young.

While abroad Tully made a

minute study of French produc-

tion methods, and inspected pic-

ture studios of France. That

French picture producers are at-

tempting to persuade the govern-

ment to subsidize picture produc-
tion is not news to Tully, though
it has just been announced here

in cable dispatches.

“No amount of protection by
the government will make French
productions equal to our Ameri-
can pictures,” said Tully, at the

United Studios, where, in col-

laboration with Director James
Young, he is preparing the script

of his next First National release.

“The advantages of making pic-

tures in France must not be un-
derestimated, but in the face of

such advantages a producer must
realize there are still greater dis-

advantages.
“Picture talent in France is

overabundant. The countryside is

thickly dotted with ancient build-

ings of centuries past. Proper-
ties,’ which we must build at great
cost, are easily obtained there.

French cameramen are true artists

and with proper lighting equip-
ment would work wonders.
“But French people are con-

servative and French capital is

ultra-conservative. There are
many studios in France, but there
is only one which is really an up-
to-date plant. When a French-
man buys a sun arc he plans to
use it until it drops to pieces. He

won’t junk it when the market
offers him something better.

Hence French studios are bound
to remain behind the times as re-

gards equipment.
“French picture producers seem

to make pictures for blase

Parisians only, notwithstanding
the fact that all Frnace, includ-

ing Paris, hungers for the Ameri-
can sort of pictures. That is the

real reason that American films

go big in France. The Parisian

producers base most of their

dramas on a strong sex appeal. I

do not mean to say that these pic-

tures are salacious. Rather, I

would say they are very frank. A
little too much so for the average
person who does not reside in a

big city.

“French climatic conditions are

not good for the making of ex-

teriors except in the southernmost
portions of the country and
across the Mediterranean Sea in

Algeria, where the climate is sim-

ilar to that of California. But the

making of French pictures in Al-

giers involves the expense of im-

porting props and construction
materials for modern buildings.

Even with the aid of a govern-
ment subsidy French producers
cannot hope to really compete
with American made films for

many years, at least until the psy-
chology of the French producer
changes.”

Schenck Signs Tearle
Joseph M. Schenck has signed

Conway Tearle as leading man for

Norma Talmadge's next First Na-
tional release, “Ashes of Ven-
geance,” which will be directed by
Frank Lloyd. He has also signed

C. Gardner Sullivan to prepare
scenarios for Constance Talmadge
to follow the filming of “Dulcy,"
which Sidney Franklin will direct

Victor Heerman will direct the

Sullivan storv.
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Much Publicity for

Distinctive Films
Twelve Omaha stores contrib-

uted -a total of 204 inches of news-
paper advertising space in a “Find-

the-Man” contest arranged recent-

ly by Nathan Friend, of the Dis-

tinctive Pictures Corporation, as

an exploitation feature for “The
Man Who Played God” at the

Brandeis Theatre in that city.

The Omaha Evening World-Her-
ald co-operated in the news end
of the tie-up.

For Entire Family
“Are You a Failure?” Tom For-

man’s production for Preferred

Pictures, appears on the latest list

issued by the National Board of

Review as a picture suitable not

only for the family group but es-

pecially for young people.

Cruze in New York
James Cruze, director of “The

Covered Wagon,” arrived in New
York, Wednesday, and will be

present at the theatre premiere of

his Paramount production at the

Criterion Friday, March 16.

While in New York Mr. Cruze

will film a large number of

scenes at the Long Island studio

for his special all-star production,

“Hollywood,” which he started

several weeks ago at the Lasky
studio.

Patients See Films
The patients in St. Luke’s Hos-

pital, Chicago, enjoyed a motion
picture show recently given for

the benefit of Captain Nicholas
McDonald, a newspaper staff

j
photographer, who was injured in

a flashlight explosion. Harry
Birch, of the Fox Film Corpora-
tion, put on the show, “The Town
That Forgot God,” a nine-reel

feature, and “The Pirate,” a two-
reel comedy, comprising the pro-
gram.

Gilbert Film
Completed

“The Madness of Youth,” John
Gilbert’s new picture from a story
by George F. Worts, has been
finished at the Fox West Coast
studios. The atmosphere of the
story and the characters played by
the stars are entirely different

from anything previously used by
Mr. Gilbert. Jerome Storm di-

rected the picture. Dainty little

Billie Dove has the leading femi-
nine role.

“Bluff” for Bebe
“Bluff,” a story of New York

life by Rita Weiman and Jo-
sephine Quirk, will be Bebe Dan-
iels’ next picture for Paramount
following “The Exciters,” in

which she is now engaged. The
picture will be produced at the
company’s eastern studio under
the direction of Wesley Ruggles,
who recently arrived from the
coast. Albert Shelby Le Vino is

busy making the screen adapta-
tion of the story.

Many Flying Stunts

Are in
The filming of “Going Up,” the

screen adaptation of the Cohan &
Harris stage hit, which will be
Douglas MacLean’s first starring

vehicle for Associated Exhibitors,
is almost finished, according to

advices received from Hollywood.
Because of the extraordinary

amount of flying which is one of

the essential features of the com-
edy, Lloyd Ingraham, the di-

rector, divided the production

“Going Up”
work into two stages. All work
with Mr. MacLean’s supporting
cast, which included Marjorie
Daw, Hallam Cooley, Edna Mur-
phy, Francis MacDonald, Hughie
Mack and other well known
players, ended almost two weeks
ago, and Mr. Ingraham and a

large staff of cameramen and avi-
ators have since been devoting
their time to procuring the air-

plane scenes.

“Isle of Lost Ships”
for March 19

Associated First National has
set definitely March 19 as the re-

lease date of Maurice Tourneur’s
latest picture, “The Isle of Lost
Ships,” adapted from the book by
Crittenden Marriott. It is said,

First National states, to have been
made on the same high artistic

plane that has drawn personal
praise for the director’s picturiza-

tion of “Lorna Doone.”

Gordon Is Selected

for “Bluebeard”

First National Has
New Publicity Stunt

British First National has de-
vised another method of giving
national publicity to Jackie
Coogan in Oliver Twist, which
has already been released
throughout the British Isles. Co-
operating with the British First
National organization, the London
Daily Sketch has offered a prize

of 25 pounds sterling for the boy
who looks most like Jackie
Coogan. The winner will also get
a free trip to London and will

make a personal appearance
wherever the picture is being
shown.

Several exhibitors have become
interested in the idea and have

added to the prize money, so that

at last reports the sum had

grown to over 160 pounds sterling.

In addition Peter Astor, of the
Astor productions, declares that
the boy selected can have a part
in his new picture, “Peter’s Re-
form.” This will give the lucky
lad three or four weeks to act and
play around London.
The photographs being received

by the Daily Sketch show the
widespread interest in the contest.

After making screen tests of
nearly two score leading men and
interviewing three times that
number, all of which took over
two months, Sam Wood has
chosen Huntly Gordon for the
role of “Bluebeard” in “Blue-
beard’s Eighth Wife,” Gloria
Swanson’s current starring ve-
hicle for Paramount.

Neilan Makes New
Use of Radio

Marshall Neilan is using a new
radio device to carry his voice to
all parts of the big ballroom
scene in his own screen story,
“The Eternal Three,” which he is

now directing for Goldwyn. The
instrument greatly magnifies the
director’s voice.

Nell Shipman Films

to Be Made in Idaho
Nell Shipman, author, star and

producer of American Releasing’s
“The Grub-Stake,” made at Priest
Lake, Idaho, will produce all fu-
ture pictures there.
Bert Van Tuyle, her manager

and director, is making arrange-
ments to obtain several hundred
acres on the lake, where a per-
manent motion picture village will

be built. Miss Shipman’s wild
animal zoo, consisting of nearly
200 animals, and her kennels of

forty dogs, have been quartered
at the lake since completion of
“The Grub-Stake,” and a perma-
nent home is planned for them
there.

“We have made outdoor pic-
tures in all parts of the country
where we could find beautiful
scenery,” says Miss Shipman, “but
Northern Idaho, especially Priest
Lake, has the most wonderful and
inspiring scenery for our purpose
to be found anywhere.”

Reviewers Praise
Lichtman Film

Very favorable comment, it is

said, has been accorded “Thorns
and Orange Blossoms” in Eng-
land, where the A1 Lichtman re-
leases are handled by Walterdaw.
The Cinema reviews the produc-
tion as “modern and excellently
produced.” The Kinematograph
Weekly calls it “an agreeable
hour’s entertainment. Well pho-
tographed and acted.” The Film
Renter characterizes it as “a best-
seller that can be unreservedly
recommended.”

Schenck Is Planning
an Elaborate Film

“Shadows” Praised
“Shadows,” the Preferred pic-

ture presented by B. P. Schul-
berg, with Lon Chaney in the
leading role, received a high trib-
ute as an exceptional picture
when Moving Picture Stories, a
weekly fan publication of large
circulation, called it “a great pic-
ture, artistically produced, splen-
didly produced, splendidly acted.”

Joseph M. Schenck is planning
to make the next Norma Tal-
madge picture, “Ashes of Ven-
geance,” the most elaborate* Miss
Talmadge has ever appeared in, it

is reported.
For more than a week he had

Walter Isreal, head of his costume
and research department, in New
York buying material for 1,200
costumes to be worn in some of
the big scenes of the play and
gathering together nearly a car-
load of swords, armor and high
hip boots, reminiscent of the days
of Charles IX. and Catherine de
Medici, in which period the story

of H. B. Somerville is laid.

Isreal has returned to Los An-
geles and has employed thirty-five
men and women to work on the
costumes. As it will take nearly
three weeks to get these costumes
ready, Miss Talmadge will not
begin working until March 25.

Stephen Goosson will have charge
of the sets.

Frank Lloyd will again direct
Miss Talmadge. This is the third
Norma Talmadge picture for Mr.
Lloyd. He directed “The Eternal
Flame” and “Within the Law.”
Lloyd also directed Jackie Coogan
in “Oliver Twist.”

Signs Hale for Role
in “Trilby”

_
Richard Walton Tully has

signed Creighton Hale to play the
role of “Little Billy” in his pro-
duction of “Trilby,” which will be
released by Associated First Na-
tional and which will be directed
by James Young. The picture
will be made at the United Stu-
dios in Hollywood. Hale has en-
joyed a successful career on both
the stage and screen. He has re-
turned to the stage in Los Ange-
les for one week where he will
be seen in “Just Suppose.”
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Morrison Is Engaged Fox Buys Photoplay
for “Man Next Door” Rights to “The Fool”

Jimmy Morrison, one of the

best known juvenile leading men
in the country, has been engaged

by Vitagraph for a leading role

in “The Man Next Door,” by Em-
erson Hough, author of “The Cov-
erad Wagon” and many other
successful novels. The selection

was made by President Albert E.
Smith just before he left the Hol-
lywood studios to come east to
give his approval to the final

titling and editing of “Masters of
Men,” based on Morgan Robert-
son’s great sea storjq which has
just been completed at the West
Coast studios.

Jimmy Morrison has appeared
in other Vitagraph productions,

his last having been opposite
Alice Calhoun in Barrie’s “Little

Minister,” when he assumed the
title role and Miss Calhoun was
seen as Lady Babbie. He also
played the leading juvenile role in

“Black Beauty,” appearing oppo-
site Jean Paige, who starred in

the famous screen version of
Anna Sewell’s classic.

Those who have read “The Man
Next Door” are agreed that Mr.
Smith’s selection is an admirable
one. It already has been an-
nounced that Victor Schertzinger
has been engaged to direct the
special production. The cast will

be an all star one, Mr. Smith has
announced, and the work on the
production is already under way.

Los Angeles Times

Fox Film Corporation has pur-
chased the photoplay rights of
Channing Pollock’s great stage
play, “The Fool.” Few plays in

the last decade have created such
a whirlpool of discussion as “The
Fool.” Now in its eighth month
at the Times Square Theatre,
New York City, and in its fourth
month at the Selwyn Theatre,
Boston, “The Fool” has been
called “the play that is changing
the world.” Based on a vital
theme, it is said to probe into the
very heart of humanity with the
skill of the master analyst, and to
reveal with unerring logic sophis-
tries and cant of the day.

In the first week following this
sensational play’s premiere at the
Times Square Theatre, New York,
Mr. Pollock received thousands of
letters from prominent persons in
all walks of life, among them noted

educators, ministers of the gos-
pel, writers on social questions,
politicians and virtually every
dramatic critic in New York City,
as well as from the foremost
dramatic critics throughout the
world.
The book of the play has been

published by Brentano and is now
in its sixth edition, and indica-
tions are that before the year ends
as many more editions will have
been printed, it is said.

Beginning Labor Day seven
more companies playing “The
Fool” will be sent out by Selwyn
& Co., who control the stage
rights. Early in April Mr. Pol-
lock will sail for London to su-
pervise the London production of
his play, which is announced as
one of the dramatic events of the
coming season in the English
metropolis.

Praises Metro FilmZasu Pitts to Lead
“If you would forget for a brief

and delightful hour all about

taxes and how your mother-in-

law acts, and about the grease-

spot on the front of your new
gown, and the ripped place you
found in your new glove, and how
the man next door practises his

sliding trombone, just step inside

the velvet curtains at Loew’s
State and allow yourself to slip

under the spell of ‘All the Broth-
ers Were Valiant.’”
This is the recommendation of

the photoplay reviewer of the
Los Angeles Times, after witness-
ing a presentation of the Metro’s
“All the Brothers Were Valiant,”
an Dvin V. Willat production
based on the sea story by Ben
Ames Williams. Lon Chaney, Mal-
colr* MacGregor and Billie Dove
head the cast in this photoplay.

in Goldwyn Picture

Exhibitors Praise

Zasu Pitts has won the feminine
lead in Erich von Stroheim’s first

production for Goldwyn, “Greed,”
based upon the late Frank Norris’
novel of modern California, “Mc-
Teague.” Mr. Von Stroheim and
Abraham Lehr, vice-president in

charge of production, tried out half
a dozen well-known actresses for
the role of Trina before settling

on Miss Pitts as just the right

player for the part.

Miss Pitts has been playing in

a Goldwyn film, “Three Wise
Fools,” directed by King Vidor.
She has appeared in productions
by La Salle, Universal, Famous
Players, Metro, Brentwood, Para-
mount and Robertson-Cole. Gib-
son Gowland will act the role of
McTeague, the gigantic dentist
who marries the little Trina.

Additional testimony of the pop-

ularity of the new Fox special

productions is being daily received

at the home office of Fox Film

Corporation from exhibitors

throughout the country, it is re-

ported. Very successful engage-
ments have been reported by first

run theatres for both “The Town
That Forgot God” and “The Face
on the Barroom Floor,” two of the

latest releases.

Charles Seasonske, manager of
the Avon Theatre in Watertown,
N. Y., sent the Fox office the fol-

New Fox Specials Paramount Activity in

Full Swing on Coastlowing telegram on the opening
night of “The Town That Forgot
God,” stating that it opened to the
biggest business in the history of
Watertown despite strenuous op-
position, and that audiences have
been enthusiastic in praise of the
picture.

Another New York State ex-
hibitor who wired an enthusiastic
report to the Fox office was Mor-
ris Fitzer, manager of the Empire
Theatre, Syracuse, N. Y. He told
of the great reception his patrons
had given “The Face on the Bar-
room Floor.”

Starts New Paper to

Get Publicity Across
Samuel Carver, Universal’s ex-

ploiter in the Detroit territory, re-

cently did the resourceful thing

of fostering the starting of a new
newspaper in Bay City, Michigan,
in opposition to the other paper
in the town, when he found, on
trying to exploit “The Flirt,” that
the editor of the only paper in the
city was unalterably anti-film.

Carver had gone to Bay City to
help W. Watson, manager of the
Regent Theatre, put “The Flirt”

across. When the newspaper edi-

tor came out positively with his

dictum of nothing doing in the
way of news stories for the film,

Carver talked the matter over
with the city’s exhibitors, with the
result that a staff man from Bay
City’s only newspaper was re-

tained to be put at the head of an
opposition paper. Its first issue
will appear Sunday, and exhibitors
will find in it a sympathetic co-
operator in building up the city’s

amusement business.

The West Coast Paramount
studio is now in full swing. Six
big companies are at work and
more are to start shortly, and the

large number of minor players, in

addition to the large casts of prin-

cipals, the big settings and much
location work, serve to keep the
entire studio force on its toes.

Sam Wood started “Bluebeard’s
Eighth Wife” by going to Del
Monte February 26 with a big
company. This is Gloria Swan-
son’s new starring vehicle and is

an adaptation by Sada Cowan of
the Charlton Andrews adaptation
of Alfred Savoir’s play. At the
famous resort a large number of

important shots were made.
Julia Crawford Ivers is production
editor.

Herbert Brenon is bringing
“The .Rustle of Silk” to a close

and in a few weeks will start “The
Woman With Four Faces,” in

which Betty Compson is to star.

She and Conway Tearle are fea-

tured in “The Rustl eof Silk,”

which is adapted from Cosmo
Hamilton’s story by Sada Cowan
and Ouifla Bergere. Julia Craw-
ford Ivers is production editor.

“The Cheat” has a big studio

set representing a railway depot,

and aside from the cast, headed
by Pola Negri as star, with Jack

Holt featured and Charles de
Roche in support, there are hun-
dreds of minor players. George
Fitzmaurice is producing this new
Paramount picture, adapted by
Ouida Bergere from the Hector
Turnbull story.

George Melford arrived re-

cently from New York with his

company to finish “You Can’t
Fool Your Wife” at the West
Coast studio. Included among the
principals are Leatrice Joy, Lewis
Stone. Pauline Garon and others.
This is a Hector Turnbull story
adapted by Waldemar Young.
During the absence of Director

Cruze in New York his assistants
are hard at work preparing for
more scenes for “Hollywood,

- '

Cruze’s picture which will bring
to the screen a galaxy of stars
and a lot of unknown actors as
well. Frank Condon wrote the
original short story and it was
adapted -by Thomas Geraghty,
while Walter Woods is produc-
tion editor.

“Sixty Cents an Hour” will soon
be completed. It is a Walter
Hiers starring picture and Joseph
Henabery is directing. Jacqueline
Logan is featured in support. The
story was an original by Frank
Condon and was adapted by Grant
Carpenter.



The Pep of The Program
News and reviews of Short subjects and serials

Exhibitors and Critics Praise

Educational-Hamilton Comedies
With four of the six comedies

in his first year’s series of Ham-
ilton Comedies playing in thea-

tres throughout the country, Edu-
cational reports that the verdicts

of exhibitors and newspaper
critics show that Lloyd Hamilton
has attained and is maintaining a

prominent position in the first

rank of screen comedians.
While some of his contempo-

raries are turning to feature

length comedies, Hamilton con-
tinues making short subjects which
are said to have no less effort in

their production and no less qual-

ity apparent on the screen. As a

result, his popularity is announced
as increasing by leaps and

bounds with each succeeding film.

Educational points to a signifi-

cant fact in connection with the
newspaper reviews; that is that

the critic invariably states Hamil-
ton is steadily improving with
each picture. James W. Dean, of

Newspaper Enterprise Associa-
tion, whose reviews are syndi-
cated, says : “I dare say Hamil-
ton is inherently a funnier man
than Chaplin or Lloyd of Keaton.
He is the only one of the four
who makes me feel like laughing
when I meet him.”
The News of Washington, D.

C., says : “This fellow Hamilton
is one of the screen’s panto-
mimists, with a marvelously mo-

bile face and an unerring sense of
comedy. Hamilton, one day, will

be a mountain among the screen’s

molehills.” The New York Morn-
ing Telegraph, writing of “No
Luck,” says : “It is the funniest
comedy since Hamilton’s last.”

The Universal Theatre, Minne-
apolis, reports on “The Speeder”:
“Is the finest two-reel comedy we
ever ran. It pleases, and you can
boost Hamilton as he will get
them in and send them away
happy.”
Hamilton has recently com-

pleted his fifth comedy, “Uneasy
Feet,” which is now ready for re-
lease, and has started work on the
last one of the group.

Keaton Comedy Gets
High Praise

Buster Keaton’s “Frozen North”
received great praise from the New
York critics. “It is about as funny
a two-reeler ' as one could ask for,

and even if it were the only thing

on the bill it would repay one for

a visit to the Rialto,” says the

Evening World.
“ ‘The Frozen North’ is a stirring

tale of the land of chilly landscapes

and burning hearts,” says the

Evening Telegram. “Buster Keaton
is nothing short of superb in ‘The
Frozen North.’ This comedy is a

conglomerate satire of the screen
dramas of the great open spaces,”

says the Evening Journal.

Universal’s New Series of

Yorke Norroy Stories Ready
“The Further Adventures of

Yorke Norroy,” a high-class series

of four two-reel features by George
Bronson Howard, is now being re-

leased by Universal. The pictures

were made under the direction of

Duke Worne, with Roy Stewart as

star.

The present series may be con-

sidered as a sequel to “Perils of the

Secret Service,” written and directed

by Howard for Universal about five

years ago. The present series was
projected because of an expressed
desire on the part of many exhibi-

tors for more ‘‘Yorke Norroy”
pictures.

“Yorke Norroy” was Howard’s
best known and most popular
fictional character. He is said to

have been the first diplomatic secret

agent used as a hero of fiction. The
original stories— a series called

“York Norroy, Diplomatic Agent”
—were widely hailed when they
appeared in the Popular Magazine.

The new Yorke Norroy stories

were written by Howard shortly
before his death.

The first of the series is now
being shown. It is called “One of
Three,” and shows Norroy trapping
a band of international agents seek-
ing to wrest important papers from
the American embassy in Paris.

Stewart is supported by Hayden
Stevenson, Jack Perrin, Fontaine
LaRue and Lucille Ricksen.

“Under Secret Orders” is the
second. It is to be released March
19. The action is laid partly upon
a trans-Atlantic liner, and shows
Norroy again foiling foreign crooks
seeking to get important documents
from the American secret service
agents. In this feature Stewart is

supported by Esther Ralston, Jack

Perrin, George A. Williams and
William Welsh.

The third of the series is “The
Secret Code,” to be released April
14. It involves the seizure of a

radio station in America by foreign

agents, who seek to transmit
dangerous information to their re-

spective governments. Stewart has
Ethel Richie as leading women in

this feature.

The last of the series, to be re-

leased May 5, is entitled “The Radio-

Active Bomb.” The story deals

with the attempt by a group of

foreign secret service agents to get

possession of a radio-active bomb
which an American inventor sub-

mitted to the War Department.
The role opposite Stewart is taken

by Sylvia Breamer. Others in the

cast are Phil Sleeman, Charles
Wheelock, Burton C. Law and
Theodore Lorch. The stories were
adapted to the screen by Howard
himself, assisted by George Hively.
William Fildew handled the camera.

Novelty in Newest
Hodge-Podge

“Scenic Distortion,” the novelty
subject shown last year at the
Capitol Theatre, will form one of
the items in “Tarpon Fishing,” one
of the Lyman H. Howe Hodge-
Podge series, released through
Educational Film Exchanges, Inc.
Another portion of this subject,

“Tarpon Fishing,” shows the land-
ing of one of these huge, game fish

after a struggle of two hours and
a half.

Pearl White and Parrott

on Pathe March 25 List
Pearl White’s serial, “Plunder,”

reaches its ninth episode in Pathe’s

program for March 25. The dangers

which surround the heroine are in-

creased by the arrival of three

scoundrels from a tropical country
with strange and terrifying methods
of coercion.

The Hal Roach one-reel comedy
features Paul Parrott, and is called

“Bowled Over.” A bowling-alley

tournament, with the hero as the

favorite, becomes the scene of rich

burlesque. All sorts of trick

apparatus aid the comic develop-
ments.
“The Alley Cat” is an Aesop’s

Film Fable. Farmer A1 Falfa’s

home is overrun with mice. He
gives Fanny, the cat, her instruc-

tions and goes to bed. A cat Romeo
quartette serenades Fanny, and the

mice come in on the general
festivities.

“Screen Snapshots” shows’ these
stars : Lon Chaney, Blanche Sweet,
Louise Fazenda.. John Bowers, Elmo

Lincoln, Hank Mann, Bill Franey,
Allene Ray, Mary Carr, Pearl
White, Lewis Sargent, Reginald
Denny, Hoot Gibson, William
Desmond, Charles Ray, Priscilla
Dean, Kenneth Harland and Conrad
Nagel.

In this issue of Pathe Review is

shown “Hats of Tomorrow”; also
the weird and mystic Harvest
Dance of the Senegambians of
French West Africa, with a new
example of “Silliettes” and beautiful
Photographic Gems.

“Crystal Jewels” Is

March Fax Film
Among the March releases of

Fox Educational Entertainments is

"Crystal Jewels,” which shows how
New York City is provided with its

water supply and the terrific task
accomplished in completing the
mammoth tunnel from the Catskills
to Manhattan.
The particularly interesting points

of this waterway are set forth in
the Fox reel, showing the interior
of the tunnel, one of the largest in
the world; the Ashokan Reservoir,
and the laboratory where the water
supply is continually examined
under the microscope.

Stern’s Loan Buddy
Julius and Abe Stern have

loaned Buddy Messinger to Mc-
Donald Productions for the role
of Sam in “Penrod and Sam,” a
Booth Tarkington story which is

a sequel to “Penrod.” This is a
production of feature length and
it is announced it is being di-
rected by William Beaudine and
will be released through First
National.

Brownie’s Newest
In Brownie’s newest Century

Comedy, this clever dog is assisted
by Joe Bonner and Billy Engle. It
is titled “Sunny Gym” and shows
Brownie as assistant to the trainer
in a gymnasium. It is said that
among the clever stunts Brownie
actually punches a big like a reg-
ular athlete. Herman Raymaker
is directing the cast which also
includes the Century Beauties.

New Vitagraphs
Vitagraph reports that Jimmy

Aubrey’s latest comedy, “For-
ward March,” is scheduled for
early release and he has begun
work on another, “The Detective.”
Larry Semon is also making a new
comedy titled “The Midnight
Rounders.”
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REVIEWED IN THIS ISSUE
Start Co-Operative

Campaign
A nation*- \yide campaign exploit-

ing “Aesop’s Film Fables” and
“Topics of the Day,” released by
Pathe, started with the week of

March 12 in Greater New York,
Keith and Moss theatres co-operat-

ing.

Exploitation includes space in

twenty-four-sheets used by the the-

atres. These subjects also had
space in forty-eight-sheets used by
the Bushwick and Orpheum the-

atres in Brooklyn.
The subjects also share space in

other paper and general publicity of
the theatres.

Alley Cat, The (Pathe)
Bowled Over (Pathe)
Einstein Theory of Relativity

i(Premier)
Handy Man, The (Metro)
Hello Partner (Fox)

(Universal—Comedy—One Reel)

This is one of the very best of

the series of single reel comedies
distributed by Universal starring

Neely Edwards assisted by Bert

Roach. Edwards and his pal first

encounter humorous experiences in

Night Riders, The (Universal)
Pathe Review No. 12 (Pathe)
Rob ’Em Good (Metro)
Smarty (Universal)
To and Fro (Universal)

a saloon in which they get beer with
a real “kick” administered by a
mechanical boot. Then they find

themselves involved in a trolley

strike and attempt to run the lone
car “to and fro” while Edwards falls

in love with the president’s daughter.
There are several good laughs in

this number.

Uneasy Feet (Educational)

“To and Fro”

Universal to Make Comedies
Based on the Gump Cartoons

Within the next two weeks pro-

duction of a series of high-class

two-reel comedies presenting the

Gump Family will begin at Uni-

versal City. The pictures will be

produced by Samuel Van Ronkel

and distributed by Universal.

Picturization of the activities of

the Gumps, made famous by Sidney
Smith’s comedy strip in the daily

newspapers, will include the love

affair of Uncle Bim and the Widow
Zander, which caused wide interest

a couple of years ago. Chester and
Min, “Old-Timer” and his good
wife of Shady Rest will have

important roles in the Universal

screen attractions.

Van Ronkel’s contract with Sidney

Smith extends over a period of five

years, and the pictures to be filmed

will follow the Gumps’ activities to

a considerable extent as they appear

in the daily comedy strip.

Ad the characters for the come-
dies have not yet been chosen. It

is a particularly delicate task to pick

these characters because of the

unusual physiognomy of the Gump
Family, especially Andy and Uncle
Bim.
“The comedies are not to be slap-

stick, but will be of a very high-

class order,” says Van Ronkel.

“The Night Riders”
(Universal—Drama—Two Reels)
This two-reel Harry Carey re-

issue, cut down from a three-reel

subject derives its chief interest

from the presence in the cast of
-'-vers like Hoot Gibson and Neal
Hart in small roles. It is hardly
un to the standard of entertainment
of some of the other Carey re-

'Sues and the fact that it was made
several years ago is more evident;
however, for those who want princ-

ipally physical action, hard riding

-d good fighting it should prove
entertaining, for in cutting the film

le action has been speeded up to

pace Carey appears as a
half-bre^d who loves a white girl

and for her sake single-handed over-
~ —-ps the leader of a gang of night-

riding bandits.—C. S. S.

Heavy Bookings Reported
on New “Leather Pushers”

Art Schmidt, Universal sales

chief, states that the announcement
of the third series of two-reel Uni-
versal - Jewel pictures has been
enthusiastically received by exhibi-

tors and photoplay patrons, and
that there is already a heavy demand
for advance bookings, indicating ihe

great popularity of the previous
series.

As an example of this Universal
quotes from a telegram received

from A. Dobbs, manager of the

Empire Theatre, Milwaukee : “One
of best steps Universal ever took
was to plan release of third series

of ‘Leather Pushers.’ Contracted
for same yesterday. Announcement
to patrons greeted by deafening
applause.”

In New York the exchange sent

out a brief note to exhibitor

patrons, and in less than twenty-
four hours the telephones were
deluged with inquiries. Practically

every showman who had the first

two series wanted the third, and
large numbers were anxious to get

the series for the coming season,

stating that the first series was
largely instrumental in holding up
business during the hot weather last

year. Many exhibitors, also, who
did not run the first two are seek-

ing to bock the third. Contracts
have already been closed with the

Fox circuit, Rachmiel & Ringler
circuit, Bimberg, and Haring &
Blumenthal circuits, and many in-

dividual houses.

“Hello, Partner”
(Fox—Comedy—Two Reels)
There is a generous number of

laughs in this Sunshine comedy.
It is all slapstick, with the two
leading, parts entertainingly han-
dled by Peewee Holmes and Bus-
ter Gardner. Most of it is a bur-
lesque on farm life, speeded up
by a melodramatic love affair be-
tween a beautiful heroine and a
deep-dyed villain, and ending
with a fire, produced with some
good comedy effects. M. K

Newsy Notes on Short Subjects

C. B. C. Corporation’s newest Hall-
room Boys comedy is “Only a Hus-
band.” Jean Havez wrote the story,
and A1 Santell directed it. The cast
includes George Williams, A1 Smith,
Marion Mack and Bud Jamison.

Two recent Urban Popular Classics
for Vitagraph release are "Pirates of
the Air,” showing birds of prey, and
“The Staff of Life,” showing the prog-
ress of wheat from the sowing to
baking in a large modern bakery.

“The Handy Man”
(Metro—Comedy—Two Reels)
Stan Laurel gives one of his

typical boobish impersonations in

this, which depends principally
upon frequently used devices for
getting laughs. The handy man
pays ardent attention to the plump
cook, who is really the lost wife
of a mysterious stranger. He finds
out in time to divorce her. The
fat heroine supplies much of the
comedy, which will amuse those
who like obvious effects. It should
be booked with careful regard for
your patrons’ tastes in comedy, as
it will be most appreciated by de-
voted admirers of Stan Laurel
and of rather broad humor.

M.K.

“Uncle Robert,” internationally cele-

brated advocate of the universal ob-
servance of Mothers Day has written
to Timely Films, Inc., praising them
for incorporating in Topics of the Day
the sentiment: “Happy is the man
who reverences all women, because he
first learned to worship his mother.”

Buddy Messinger’s third Century
Comedy is “All Over Twist.” It is a
story of a boy too bright for his job
in a baker’s shop. Fred Spencer, Jack
Henderson and little Sadie Campbell,
a clever twelve year old girl are in the
cast.

Abe Stern, vice-president of Century
Film Corporation, recently married
Miss Hortense Westheimer of New
York, and the bappy couple are now
spending their honeymoon at Cora-
nado, Cal.

In recognition of his snappy work in
securing the first contract of “The
Message of Emile Coue,” E. W. Ham-
mon, president of Educational, has
presented M. Harlan Starr, manager
of the Detroit Educational exchange,
with a magnificent watch.

Pathe Review 12
(Pathe—Magazine—One Reel)
This contains several worth

while attractions. An exhibitio
of new Paris and London hat
offers pleasant information fo
women; the Silliettes add a b:

of light amusement; a weird danc
of a tribe of West Africans an
some delightful water scenes com
plete the group. M. K

“Rob ’em Good”
(Metro—Comedy—Three Reels)
Hilarious amusement for those

who saw “Robin Hood” is in store
for those who see Metro’s bur-
lesque. It follows the original
version with remarkable success,
and extracts a wealth of fun
from the most characteristic
scenes. Bull Montana is “Rob
’em Good,” known in the early
scenes as the Earl of Nothing-
done. He contributes a clever
impersonation but is not starred
to the exclusion of numerous
other highly entertaining charac-
terizations.

The part of King Richard, the
Lamb-Hearted, is a round of
laughs. To some it will probably
be the funniest thing in the pic-
ture. Lady Marion Fizzwater is

as far removed as possible from
a romantic heroine, without losing
the distinctive marks of the orig-
inal character. The settings are
remarkably accurate. Especially
the scenes in the castle, the chase
up the curving stairway, the love
scene on the balcony and the
hero’s feats of escape down the
walls, recall definite parts of the
feature. There are many unex-
pected touches that will bring
bursts of laughter.—M. K

“Smarty”
(Universal—Comedy—Two Reels)

Buddy Messenger furnishes
plenty of amusement of a sort
that will appeal primarily to chil-

dren. The comedy is in episodes
rather than following out any one
line. The pranks of a small boy
keep everyone on edge, particular-
ly the schoolmaster. The school
room scenes have plenty of ac-
tion but are hardly sufficiently in-

volved or original to appeal to
adults. “Smarty” finally gets back
into grace because he has a pretty
sister whom the teacher loves. In
a theatre patronized by children
this comedy should be an excel-
lent choice. M. K

“The Alley Cat”
(Pathe—Cartoon—One Reel)
Farmer A1 Falfa drowns a cat

in this fable and has a weird
dream of punishment. His method
of disposing of the nightly sere-

nader results in being called be-
fore a mysterious tribunal of cats

who sentence him to be beheaded.
There are a number of comic and
original touches. The point is

well drawn and it is a more than
usually lively number of the
Aesop Film Fable series. M.K.

“Bowled Over”
(Pathe—Comedy—One Reel)
Bowling and bluffing are the

chief accomplishments of Paul
Parrott this time. Most of the

stunts in connection with his ef-

forts in the bowling room where
he has a deadly rival are new and
funny. It should amuse anyone
who likes violent slapstick. His
career ends when his rival puts a

little glue on the ball and the hero
fails to separate himself from the

ball as it starts down the alley.

M.K

More ahort subject reviews on
page 445.



PKOJ ECT1 ON
Excellent Work

The Cameo Theatre, Forty-second street, New
York City, is just a bit oft the Great White
Way, though not so far but that it catches its

share of the glare. It is owned and operated

by B. S. Moss, who needs no introduction to

our readers, and is under the able management
of J. De Rosa.
When I say “able management,” please un-

derstand that I am not handing out a mere
bouquet of words, nor am I dealing in that

well known article “bull.”

Mr. De Rosa is a theatre MANAGER, if I

may accept what I saw at the Cameo and of

the man as evidence. He is not one of those

who expends huge effort and much coin of the

realm in obtaining the best possible program,
and then is content to have it thrown at the

screen about as carelessly as you or I would

EDITED BY F. H. RICHARDSON

pitch an empty tin can into the discard, always
provided the aforesaid “throwing” be done
cheaply enough.
Mr. De Rosa impressed me as a theatre man-

ager who works intelligently and' effectively.

He gives close attention to every detail of the

house.

Projection Room the Heart

He frankly says: “The projection room is,

after all, the heart of the whole thing,” and
treats, the projection room and its staff of

projectionists in accordance with that idea,

which of course will be viewed by many as

pretty close to rank heresy. However, let those

who disagree mull over the fact that, with
only a news reel, a small orchestra, and a
single feature placed on the screen at pretty

close to 100 per cent, value, THE CAMEO
WAS CHOCK-A-BLOCK FULL AT AN
EIGHTY-FIVE (85) CENT ADMISSION!

It is just barely possible that a few of you
New York City exhibitors who do not believe
in the box office value of 100 per cent, repro-
duction of the photoplay had better think that
matter over a bit.

I freely grant the excellence of the photo-
play itself, but will bet dollars to doughnuts
some of you will get the same attraction later,
play it at half the price and NOT fill your
houses. Of course it won’t be the fault of
the difference in the way it is put on the screen
in the Cameo and the way you put it on in
your theatre. Gracious no

!

Basis for Statement

I suppose it will be well to get busy and
tell you upon what I base such statements as
I have made concerning the Cameo, else you
will think I am just a good friend of Mr.
De Rosa—who, by the way, I have only seen
two times, neither time for a period exceed-
ing ten minutes.
An exhibitor friend in New Rochelle, where

I have my wigwam, asked if I would drop in
at the Cameo and once-over the production
now playing there, “Down To The Sea In
Ships.” I did that little thing, and am very
glad I did. When I had viewed the entire
production, without finding a single serious
criticism due, and had heard friend daughter,
who accompanied me, repeatedly express her
delight with what we saw, I sought the office

to find what manner of manager the Cameo
had, and the projection room to see who was
rebuilding the splendid photoplay so splendidly
upon the screen.

I found De Rosa to be manager, and A. Lang,
Charles Bryfogle and Max Seinberg, projection-
ists. And here is what else I observed:
The screen was well, though not too bril-

liantly lighted. By this I mean that while
the illumination was sufficient to bring out all

the fine details of photography, still it was not
bright enough to strain the eye. The speed
of projection might be improved in spots, but
at no point was it at all objectionable. The
auditorium was sufficiently well lighted so that
after a few moments allowance for the eye to
accustom itself to the comparative gloom, as
is always necessary, one would see about one
quite sufficiently well for all practical pur-
poses, yet there was no spot of light within
view sufficiently strong to be uncomfortable
to the eye—which is what I call ideal lighting
for a moving picture auditorium. Theory is

all very well, but that is the PRACTICAL
test. The decorations were pleasing.

Good Musical Effects

The orchestra was a small one, but very
efficient and the music “fitted” the picture so
well that it added to the general effect very
much indeed. It is so seldom that music really

“fits” the picture perfectly, or even fairly well.

One is so very often compelled to listen to" a
blair of noise, masquerading under the name
“music,” which merely is a (censored) nuisance.
At the Cameo the music really did add a
great deal to the value of what we may term
the picture climaxes. This was because of
both its excellent selecting and intelligent

handling.

Projection is, as I have said, by A. Lang,
Charles Bryfogle and Max Seinberg, who
work in a uniform of pure white. The reason
for this is that the panels and all but the bot-

tom and top cross styles of the projection room
door have been removed and plate glass sub-
stituted. This door opbns upon a small foyer

fPis’ca

WHERE THE TROUBLE LIES
Cartoon by G. W. Walker
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olf which is the rest rooms. The arrange-
ment is such that any who will may view the

interior of the projection room, and it seems
that most folks like to “rubber.”

The Projection Room
The projection room is about fourteen feet

wide by nine front to back, with an eight foot

ceiling, from the center of which a large vent

flue extends through the roof. The back metal
panel of both lamphouses have been removed
and a light blue glass substituted. This al-

lows visitors to look right into the lamphouse;
also it adds a rather ghostly gleam of light

to the room itself. The walls and ceiling are

painted a light color, and the lighting is by
indirect lighting fixtures. The Simplex pro-

jectors are battleship gray, except for the

lamphouses which are painted with silver

bronze.

All this would be very bad indeed for re-

sults on the screen, were it not for the large

observation ports and rather short distance of

projection. The ports are about ten inches

wide by nearly two feet up and down. As the

thing now is, however, projection is hampered
because of the fact that the glass with which
the observation ports are covered sets straight

up and down, and the front projection room
wall is a very light color. If the glass were
set at an angle to kill reflection, and the

front wall painted a dark, light-absorbing

color, such as a chocolate (I would say slate

color, but I know they would never concede

that) the objection to the light room would be

largely removed, under the conditions there ob-

taining. My recommendation to Mr. De Rosa
is that these two things be done at once. It

may detract a little from the beauty of the

room, but after all while the room view is nice,

it is not what you are selling, but the- picture

upon the screen, and the sharper the view the

projectionist has of that the better the result

will be.

A Tile Floor

The floor is a heat pattern of tile, set in

cement—excellent. There is a voltmeter, an
ammeter and a speed indicator under each ob-

servation port. Each projector is equipped with

an arc control.

One hundred and ten amperes of current

(D.C. of course) are used, but at the time I

was there the crater angles were such that I

doubt if more than seventy-five per cent, of the

possible light ever reached the collector lens.

Rain and cloud effects are used in the pro-

logue of “Down To The Sea In Ships,” and
these are projected from the projection room
by a stereopticon and a separate machine for the

rain effect. The auditorium lights are handled

by means of dimmers, which also are located in

the projection room within convenient reach of

the projectionist. There is a large film stor-

age magazine.
Adjoining the projection room is a re-wind-

ing room, with re-winder geared down to about

five minutes to the reel. This represents care-

ful, intelligent work.

Large Ceiling Vents

The lamphouses are piped to the open air

through a large vent in the ceiling. Where
the upright pipe from each lamphouse joins the

cross pipe from the center of which a single

pipe leads to the vent, a ring of asbestos in-

sulating material is introduced, thus preventing

one projector being charged by a ground in

the lamp or wires of the other.

Altogether the plant, as a whole, is a good
one. It does credit to those responsible for it

I would, however, suggest to Mr. Moss that it

would be to his advantage to employ some
thoroughly competent man to visit all his thea-

tres say once in three or six months and check

up on the OPTICS of projection therein. In

the past the general trend has been to regard

projection as purely a MECHANICAL matter,

whereas the truth is that while the mechanics

of projection are of course hugely important, it

is, after all, only of comparatively minor impor-

Notice to All

P
RESSURE on our columns is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is

desired remit four cents, stamps, and
we will send carbon copy of depart-
ment reply as soon as written.

For special replies by mall on mat-
ter which, for any reason, cannot bs
replied to through our department
remit one dollar.

THE LENS CHART
Are You Working by “Guess” or Do
You Employ Up-to-Date Methods

T

You demand that your employer keep
his equipment in good oraer and up to
date. He owes it both to himself and
to you to do so, but you owe It to him
to keep abreast with the timss In
knowledge and in your methods.
The lens chart (two in one, 11x17

inches, on heavy paper for framing)
is in successful use by hundreds of
progressive projectionists.

‘‘Don’t guess.” Do your work
RIGHT. Price, fifty cents, stamps.
Address Moving Picture World,

either 516 Fifth Ave. New York City,
or 28 East Jackson Boulevard, Chi-
cago, 111.

tance, in this way: Manufacturers of motion
picture projectors can, do and will supply a
mechanism which is very nearly perfect in the
accuracy of its functioning. It is therefore
merely a matter of keeping the mechanism in

good repair and proper adjustment, insofar as
has to do with the projectionist.

Local Condition Important

BUT neither the projector manufacturer or
any one else, other than one who knows ALL
the local conditions in the INDIVIDUAL
THEATRE, can possibly supply an efficient

optical train for the projector, or tell how to

adjust it so that it will deliver 100 per cent, re-

sults, either in efficiency performance or excel-
lence of the screen image. I might add that

projection optics have directly to do with many
things, aside from the projector optical train,

among them the observation port shape and size,

the coloring of the projection room walls—es-

pecially the surface near the observation ports
—and the lighting of the room.

Is Photographing Mechanical?

Surely not one of you would say that motion
picture photography is a mere mechanical pro-
cess, simply because the camera is as much a
mechanical device as is the motion picture pro-
jector. Almost any one could turn a motion
picture camera crank as well. SOME camera-
men do, but to get a 100 per cent, picture

—

well, that is very muchly something else again.

That particular thing involves knowledge, ex-
perience and optics.

Projection Requires Great Skill

Some day exhibitors will arrive at an under-
standing and a realization of the fact that there

is as much or more optical skill and an even
wider range of general knowledge required to

put a picture on the screen efficiently, and at the

same time to put it on at 100 per cent, value to

the box office, than is required by the camera-
man in order to “take” a 100 per cent, picture.

Oh, yes, I know that sounds to you posi-

tively “funny”—exactly as it sounded queer and
“funny” when Columbus said the world was
round. But it was nevertheless discovered that

the world WAS round, regardless of how
“funny” saying so might sound to those who
believed otherwise, and now of course it would
sound “funny” to hear anyone say the world is

flat.

Well, anyhow, while I don’t know anything
about the conditions in Mr. Moss’ other thea-

tres, of which he has several, I do know that
the Cameo is far ahead of the average high
class theatre in the matter of presenting a high
class picture to its audiences.
Might I suggest to Mr. Moss that it might,

in the long run, be a paying plan to employ a
man thoroughly competent in the optics of pro-
jection, in all the many things that includes,

to visit each of his theatres every three or six
months and see what, if any improvements can
be made tending to eliminate optical faults, and
thus make the screen image of greater value
(drawing power) to audiences. I make this sug-
gestion because I believe firmly that, provided
a man can be found who really understands the
problem involved, the thing would be of large
value. At least the suggestion, if not welcome,
costs nothing.

Thirteen Years Old
Vernon Larie, Projectionist, Chillicothe,

Ohio, who is thirteen years old in projection
experience, writes:

Have been in the projection end of the
theatre business since 1910, and in all that
time have only written to order copies of
your handbooks. I have a copy of them all.

Was five years with the Gus Sun Theatre
Company, of Springfield, Ohio, and two years
with the Columbus Theatre Equipment
Company, Columbus, Ohio, before the war.
Since then I’ve been running a show
of my own. Am married and my better one-
half is also a projectionist, and, believe me,
I’ve had her study your handbooks and learn
things from start to finish.

Glad to hear from you, friend Larie.

Thirteen years is quite a spell, as viewed from
the standpoint of human life, though but the
fraction of an instant when looked at from
the standpoint of this old world’s life. That
new film “Relativity” makes one think quite a
bit and do some comparing.

Well, anyhow I’m real glad to know that
both yourself and wife have studied and tried

to learn the profession you’ve worked at. My
compliments to you both

!

A Just Criticism
Recently I addressed a letter to all the large

lens manufacturers, asking that they compile
tables for me showing the working distances

of all their projection lenses when projecting at

100 feet; also the free diameter of rear com-
bination of all lenses.

This request they all complkd with. You
will soon have the tables. They should prove
of large value, because if you have the free

diameter of a lens at 100 foot projection dis-

tance it will serve for all distances, insofar

as calculating diameters be concerned, since

working distance will alter but very little at

other projection distances—not enough to seri-

ously alter results.

One manufacturer, however, made a rather

severe and a very just criticism. They said:
As regards diameter of lenses up to 7t,£-

inch focal length, we wish to explain that
such diameters are limited by the size of the
lens holder of the projector. Were it not for
this limitation we would make the diameter
of all rear combinations 60 mm. As a mat-
ter of fact, there has not yet been one pro-
jector properly designed to receive a No. 2

projection lens, though we introduced these
lenses eight or nine years ago. The small
diameter of rear combination is merely made
to accommodate the type of projector
mechanisms which have been on the market.

Gentlemen of the projector, allow me to re-

mark that this criticism is just, and that it

applies to you all alike. The small diameter
rear factor you compel makes for light loss

and for unevenness of field illumination. Sup-
pose you think this matter over and then

GET BUSY.

Send Your Order Today
for Latest Copy of

Richardson’s Handbook on
Projection.



CURRENTand ADVANCEFILM RELEASES
Together with Index to Reviews and Consensus of Trade Paper Criticisms.

ALLIED PRODUCERS AND DISTRIB.
e* „ „ „ .

Review Consensus Footage
The Three Must-Get ?Theres.Max Linder Sept. 9 3,800

A Woman’s Woman Mary Alden Oct. 14 7,900

Garrison’s Finish Jack Pickford Tan. 27 8,000

Salome Nazimova Jan. 13 6,000

Suzanna Mabel Normand .....Mar 3 8,000

The Shriek of Araby Sennett Prod.-Turpin

AMERICAN RELEASING
Tan of the Big Snows Curwood Prod Sept. 2 Nov. 4 4,549

’The Hidden Woman Nanuet Prod. Sept. 16 3 000

The Mohican’s Daughter S. E V. Taylcr Prod. Sept. 30 Dec. 30 5,000

The Proof of Innocence Louise DuPre Oct. 21 4,300

The Trail of the Axe Dustin Farnum Oct. 7 5,000

Timothy’s Quest S. Olcott Prod Sept. 23 6,000

The Woman He Loved Frothingham Sept. 16 Sept. 30 6,000

The Sign c

i

the Rose George Beban Aug. 5 Aug. 26 6,200

When the Desert Calls Pyramid Nor. 25 6,000

The Challenge Dolores Cassinelli 5,000

Bluebird Jr Mary Anderson Oct. 14 5,000

The Other Side Hugh Dierker 6,000

The Dterslayer. Sacramento Prod.

Review Concensus Footage

Breaking Home Ties ..Hanheimer Prod Dec. 2 Mar. 3 5,622

Conquering the Woman Florence Vidor Dec. 30 5,887

A Bill of Divorcement Constance Binney Jan. 20 5,819

Head Hunters of the South
Seas Hartin Johnson Jan. 27

EDUCATIONAL FILMS CORP.

6.000

At the Cross Roads Seena Owen 6,000“
5,807

6,000
The Danger Point Carmel Myers Nov. 18.

The Marriage Chance All Star Nov. 25 Mar. 10.

Beyond the Jordan Biblical Dec. 2..., 1,000

The Super Sex Hillyer Prod Dec. 9 Mar. 3 5,749

What Fools Men Are Terwilliger Prod Dec. 9 6,087

As a Man Lives Featured Cast Dec. 23 6,000

That Woman Catherine Calvert.... Dec. 23 6,000

Voice of the Land Biblical-series Dec. 23

Solomon in Society Strauss Prod Jan. 6 6,000

Milady Featured Cast Feb. 3 7,622

One Million ic Jewels Helen Hclmes Feb. 10 5,326

Bohemian Girl Harlev Knowles Prod. Feb. 17 6.462

The Grub Stake Nell Shipman Mar. 17 8,061

ARROW
Impulse Neva Gerber Oct. 21 4,505

One- Eighth Apache Roy Stewart Feb. 24 5,634

Two-Fisted Jefferson Jack Hoxie Dec. 2 4,564

Peaceful Peters William Fairbanks. .. Nov. 4 «..Dec. 2 4,690

Streets of New York -.Burton King Nov. 11 7,000

The Double O Tack Hoxie Dec. 9 4,720

Lost in a Big City lohn Lowell '...Jan. 20 8.000

ASSOCIATED EXHIBITORS

High Power Mermaid Comedy Dec.
Railroading Hurd Cartoon Dec.
In Dutch Christie Comedy Dec.
The Beryl Coronet... Sherlock Holmes Dec.
Man With the Twisted Lip..»herlock Holmes Dec.
Natural Born Liar Bruce Scenic Dec.
Once Over Cameo Comedy
The Haunted Castle Tony Sarg
Hurry Up Cameo Comedy
A Good Scout.. Mermaid Comedy
Via Radio special -scientific Dec.
The Educator Lloyd Hamilton Dec.
Hazel From Hollywood Christie Comedy Jan.
The Terrible Tree Tony Sarg Jan.
Ouch! Cameo Comedy Van.
No Luck Lloyd Hamilton Jan.
The Prickly Conscience Bruce-Scenic Jan.
Tea N Tea Jimmy Adams Jan.
Be Yourself Neal Burns Jan.
Hot Shots Howe Hodge-Podge. .Jan.
Casey Jones, Jr Mermaid Comedy
Second Childhood Christie Jan.
Bumps Cameo Jan.
Casey Jones, Jr Mermaid Comedy.... Feb.
Wilderness Tales Bruce Series Feb.
Dog Sense Cameo Comedy Feb.
Pest of Storm Country Louise Fazenda Feb.
Extra! Extra! Lloyd Hamilton Feb.

Broke Jimmy Adams Feb.
Chicken Dressing Hurd Cartoon Feb.
Hold Tight Lige Conley Feb.

A Hula Honeymoon Christie comedy Feb.
Message of Emile Coue Special
Babies Welcome Dorothy Devore Mar.
Oh. Sister! Jimmie Adams Mar.
Fishing for Tarpon Howe “Hodge-Podge”Mar.
A Jungle Romeo “Snooky” Mar.
Hot Water Neal Burns Mar.

27..

27..
3..

3..

10 .

10 .

10 .

24.

24.

24.

24.

2,000

1,000

2,000

2,000
2.000

1,000

1,000

1,000
1,000

2,000
1,'JOC

2,000
2,000

1,000
1,000

2,000

1,00C

1,000
2,000

1,000
2,000

2,000

1,000

2,000
1,000

1,000

2,000

, 2,000

1,000

1,000

2,000

2,000

10 .

10 .

10 ..

10 ..

17.

. 2,000

. 1,000

. 1.000

. 2.000

2,000

FAMOUS PLAYERS-LASKY
Review Consensus.. Footaee

Grandma’s Boy Jarold Lloyd Aug. 12 Sept. 30 4.377 Manslaughter DeMille Sept. 30 Dec. 30 9.061

Till We Meet Again Wae Marsh Nov. 4 Nov. 18 5.822 The Old Homestead All-Star Oct. 14 Nov. 11 7.696

Woman Who Fooled Herself. May Alison Nov. 25 2,000 The Face in the Fog Lionel Barry more....Oct. 21 Nov. 4 6,095

PERFECT PROJECTION

Upontlie sound foundation of
PERFECT PROJECTION

Rests Picture Success
Re stsTheaterSuccess
Rests’yOUR Success

RIOH\RDSO>J'SN'XfiK™
Hj^NDBGDKffPRO|ECTICjN

PRICE «692 - CHMXfERS PUB. CO.-516 FIFTH AVE.jM.Y

PRICE $6.00

CHALMERS PUB. COMPANY
516 FIFTH AYE., N. Y.
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(Continued from preceding page)

The Cowboy and the Lady.. Mary M. Minter Nov. 11...
To Have and to Hold Geo. Fitzmaurice Nov. 4....
When Knighthood Was in
Flower Marion Davies Sept

On the High Seas Dorothy Dalton Oct.
Clarence Wallace Reid Oct.
The Impossible Mrs. Bellew. Gloria Swanson Nov.
Man Who Saw Tomorrow. . .Thomas Meighan Nov.
The Young Rajah Rodolph Valentino... Nov.
Anna Ascends Alice Brady Nov.
Ebb Tide Melford Prod Dec.
Pride of Palomar Cosmopolitan Prod.. .Dec.
Singed Wings Daniels-Nagel Dec.
Outcast Elsie Ferguson Dec.
A Daughter of Luxury Agnes Ayres Dec.
Back Home and Broke Thomas Meighan Jan
Thirty Days Wallace Reid Dec.
Kick In Fitzmaurice Prod Dec.
Making a Man.. Jack Holt Dec.
My American Wife Gloria Swanson Jan.
Drums of Fate Mary Miles Minter.. Jan.
The World’s Applause Wm. DeMille Prod.. Feb.
Dark Secrets Dorothy Dalton Feb.
Nobody's Money Jack Holt Feb.
Java Head George Melford Prod. Feb.
The Covered Wagon James Cruze Prod
Bella Donna Pola Negri
Adam and Eva Marion Davies Feb. 24..
Racing Hearts Agnes Ayres Feb. 24..

The White Flower Betty ompson Mar. 10.
Adam’s Rib Cecil DeMille Prod.. Mar. 10.

Mr.Billings Spends His Dime. Walter Hiers Mar. 17.

Jan. 6 4,918
..Dec. 9 7,518

.Dec. 16 11,

..Nov. 18 5,

.Nov. 25 6,

.Dec. 9 7

.Dec. 2 6

.Mar. 10 7,

. Mar. 3 5,

•Jan. 6 7

• Mar. 10 7,

9 Mar. 3

16.

16.

6 ...

23.

30..

30.

13..

27.

3..

.. Mar. 17 6,

3 Mar. 17 4,

10 Mar. 10 5,

17 7

618

,050

146
,155

,993

,705

959
,336

,494

,788

,309

,538

,788

,074

,000

061
,000

326
,337

584

,865

, 7,153

5,600

5,731

9.526

5,585

FILM BOOKING OFFICE OF AMERICA
The Blond Vampire Physioc Prod Dec. 2 6,000
Thelma Jane Novak Dec. 2 6,000
When Love Comes Helen Jerome Eddy. Dec. 16 4,800
Ben-Her Novelty Dec. 16 1,000
Pop Tuttle’s Grass Widow.. Dan Mason Dec. 23 2,000
Captain Fly-by-Night Johnny Walker Dec. 30 Mar. 3 .,4,940
The Third Alarm Ralph Lewis Jan. 20 6,700
Keep ’Em Home The Do Havens Jan. 20 2,000
Fighting Blood (Series) George O’Hara Jan. 27 2,000
Canyon of the Fools Harry Carey Feb. 3 5,180

Pop Tuttle, Detekative “Tuttle” Series Feb. 3 2,000
The Long Shot Dan Mason Feb. 10 2,000

A Waggin’ Tale Carter DeHaven ....Feb. 24 2,000

Stormswept Noah & Wallace Beery Mar. 3 5,000

Can a Woman Love Twice?. Ethel Clayton Mar. 10 6,100
The Bishop of Ozark Milford W. Howard. Mar. 10 4,852

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec. 2 6,131
Lorna Doone Maurice Tourneur....Oct. 21 Dec. 9 6,083

East Is West Constance TalmadgeSept. 9 Nov. 18 6,500
The Bond Boy Richard Barthelmess.Oct. 21 Nov. 18 6,902

The Eternal Flame Norma Talmadge Sept. 23. .... . ..Oct. 21 7,453

The Electric House Buster Keaton Oct. 28. ...1 2,231

Oliver Twist Jackie Coogan Nov. 11 7,600

Day Dreams Buster Keaton 2,000

White Shoulders . Katherine MacDonaldNov. 25 Mar. 10 5,966

Brawn of the North “Strongheart” Nov. 25 Jan. 6 7,050

The Dangerous Age..., Stahl Prod Dec. 2 7,204

Minnie Marshall Neilan Prod.Dec. 9 Mar. 10 6,690

Omar, The Tent Maker Guy Bates Post Dec. 9 8,090
Bow-Wow Sennett Comedy Dec. 9 1,856

The Blacksmith Buster Keaton Dec. 16 2,000

The Hottentot Thos. H. Ince Prod.. Dec. 23 5,935

The Woman Conquers Kath. MacDonald.... Jan. 13 5,102

The Pilgrim Charles Chaplin Jan. 27 4,000

Mighty Lak a Rose Edwin Carewe Prod. Feb. 3 8,000
Fury Richard Barthelmess.Feb. 3 8,700

Money, Money, Money Katherine MacDonald. Feb. 10 Mar. 10 5,995

What a Wife Learned Thos. H. Ince Prod. .Feb. 10 Mar. 17 6,228
Voice From the Minaret... .N. Talmadge-O’Brien.Feb. 17 6,685

Bell Boy 13 Douglas MacLean....Feb. 17 3,940

The Balloonatic Buster Keaton Feb. 17 2,152

Day Dreams Buster Keaton Feb. 24
Scars of Jealousy Thos. Ince Prod Mar. 17 6,246

The Isle of Lost Ships Maurice Tourneur Prod
Daddy Jackie Coogan Mar. 17 5,738

The Love Nest Buster Keaton Mar. 17 2,000

FOX FILM CORP.
Bells of San Juan Charles Jones

Arabia Tom Mix

Camphor ;.. Educational

Ranch Romeos Comedy

Old Spain Educational
Pekin Ducks Educational
Out of Place Al. St. John

• Nov. 4 9 .... 5,173

.Nov. 4 25.... .... 4,587

.Nov. 4 .... 1,000

.Nov. 11.... ....10,461

.Nov. 11.... 9 .... 4,418

• Nov. 11.... .... 3,000

• Nov. 25.... .... 501
.Nov. 18.... 9 .... »,000

Nov. 18.... 16.... .... 4,683

Nov. 25.... 30....

.Nov. 25....

Dec. 3
.Dec. 2

Dec. 2 .... 500

.Dec. 2

,Dec. 9 3 ... 4,762

• Dec. 16.... .... 4,346

• Dec. 23.... 3 .... 3,892

My Hero Lupino Lane Dec. 23

Town Terrors Lee Kids Dec. 23

Man’a Size William Russell Dec. 30
Catch My Smoke Tom Mix Jan. 6
Three Who Paid Dustin Farnum Jan. 6
The Runaway Dog Dogs Acting Jan. 6
Watch Your Wife Paul Parrott Jan. 6
Face on Barroom Floor H. B. Walthall Jan. 13 Mar. 17.

The Fresh Heir Chester Conklin Tan. 13

The Alarm Al St. John Jan. 13

A Friendly Husband Lupino Lane Feature.Jan. 20

Pawn Ticket 210 Shirley Mason Jan. 20 Mar. 10.

Bits of Europe Educational Jan. 20

2,000

, 2.000

, 4,316
, 4,070
, 4,850
, 1.000

. 1,000

5,787

. 2,000

. 2,000

,
4,527

4,871

. 1,000

mu r- . J r- . .
Review Concensus FootageThe Custard Cup Mary Carr Jan. 27 6^166lhe r oothght Ranger Chas. “Buck” Jones, heb. 3 Mar. 17 4 729Brass Commandments Wm. Farnum-Hawley.Feb. 10 4 82^

i oung and Dumb Al St. John Feb. 10 2000
Nearing the End Cartoon Feb. 10 ioqq

John Gilbert Feb. 17 [ S t6MThe hive-Fifteen Sunshine Comedy .... Feb. 17 2 QUORomance Land Tom Mix Feb. 24 3 975Does It Pay? Hope Hampton
^ feu J* G* Edwards Prod
..lhe Wise Cracker Comedy Feb. 24 2 000

£?wn̂ That forgot God Harry Milarde Prod.. Nov. 11 Mar. i. !!!!.!'. .10 461The Buster Dustin Farnum Mar. 3 * 4 55*7
The Artist Clyde Cook Mar. 3 2,000

GOLDWYN
The Sin Flood. ....... Lloyd, director Jan. 21 Oct. 22 6 500Brothers Under the Skin. ..Featured Cast Nov. 25 Mar. 17 4 983Hungry Hearts Bryant Washburn Dec. 9 6 540Mroken Chains Featured Cast Dec. 23 6 190lhe Blind Bargain Lon Chaney Dec. 16 Mar. 3 4 473lhe Stranger’s Banquet Marshall Neilan Prod.Jan. 13 8*531Gnnme Rupert Hughes Prod.Jan. 27 5*769
Ahe Christian Tourneur Prod Mar. 17 8 000Mad Love pQla Negri Mar. 10 5*513

HODKINSON
Bulldog Drummond Carlisle Blackwell....Nov. 25 Mar. 3.. 5 000hun from the Press Issued Weekly ’ T™
ufL ^ l^?ra Within Shertzinger Prod Jan. 6 6036White Paris Sleeps Tourneur Prod Jan. 27 Mar. 17...’.'."" 4 850Dollar Devils Cullen Landis Feb. 3 s’om
Colonel Heeza Liar Cartoon Series Feb. 10 i'mn
The Fatal Photo All-Star Comedy Feb. 10 2 000The Nuisance All-Star Comedy Feb. 10 20mGambling With Gulf Stream. Instructive Feb. 10 l’oMDown to the Sea in Ships. .Elmer Clifton Prod.. Mar. 3 12000
Days Afield With Rod & GunOutdoor series Nov 25 1 000The Four Orphans All-star comedy Mar'. 10 ...I..!!!!"."."" 2000
Col. Heeza Liar, Detective. . Bray comedy Mar. 10 Tim
The Man From Glengarry
The Good for Nothin’
The Rapids

.

Just Like a Woman Marg’ite DeLaMotte. Mar. 17 .. .......
.'.".'.’.’.'.’".'.'.'.’'.'4

900

METRO

Allthe Brothers Were

, Rex Ingram Prod... •Oct. 14....
Clara K. Young • Nov. 11
.Viola Dana .Nov. 26....
Star Cast .Dec. 9
Anna May Wong... .Dec. 9
.Laurette Taylor ... .Dec. 23....
Stan Laurel .Dec. 23....
Reginald Barker Prod.Dec. 30
Milton Sills • Dec. 30

.Chaney—Billie Dove. .Jan. 27....
• Viola Dana .Feb. 3
Mae Murray .Feb. 24....
Stan Laurel Feb. 24
Murray Garsson Prod. Mar. 3
Bull Montana
Myrtle Stedman . Mar. 17. .

.

Dan Mason

6,500

2,000

PATHE
The Ropin’ Fool Will Rogers Oct.
Our Gang Hal Roach Nov.
Washed Ashore Snub Pollard Nov.
The Drifter Special Nov.
The Rolling Stone Cartoon-Fable Nov.
The Enchanted Fiddle Cartoon-Fable Nov.
His Enemy’s Friend Leo Maloney Nov.
Young Sherlocks “Our Gang” Comedy.Nov.
The Big Scoop. Johnny Jones Nov.
Saturday Morning “Our Gang” Comedy. Dec.
Dr. Jack Harold Lloyd Dec.
One Jump Ahead Leo Malnnev Dec.
Plunder Pearl White Serial.. Dec.
Wanted, A Story Johnny Jones Dec.
Fleeced for Gold Educational Dec.
Henry’s Busted Romance. .. Fable Cartoon Dec.
Fruits of Faith Will Rogers Dec.
Here’s Your Men Leo Maloney Dec.
Fair Week Paul Parrott Dec.
Under Suspicion Leo Maloney Jan.
Dig Up Snub Pollard Jan.
Dog’s Paradise Cartoon Jan.
Stungl Johnny Jones Jan.
Tho Frog and the Catfish... Cartoon Tan.
Royal Chinook Instructive Jan.
Paste and Paper Paul Parrott Jan.
Mr. Hyppo Paul Parrott Jan.
Border Law Leo Maloney Tan.
Cheating the Cheaters Cartoon Jan.
A Fisherman’s Jinx Cartoon • Jan.
The Champeen “Our Gang” Comedy. Jan.
Smoked Out Leo Maloney Feb.
Don’t Say Die Paul Parrott Feb.
A Rough Winter Snub Pollard Feb.
Raisin Cake and Yeast Cartoon Comedy Feb.
The Gliders Cartoon Feb.
Once Over Paul Parrott Feb.
Jailed and Bailed Paul Parrott Feb.
Lost, Strayed or Stolen Western Feb.
A Loose Tight-Wad Paul Parrott Feb.
The Cobbler “Our Gang* Feb.
Trouble On the Ark Terry cartoon Feb.
The Mysterious Hat Terry cartoon Feb.

28 1,000

4 2,000
11 2,000
18 2,001
18 1,001
18 1,000
25 2,001
25 2,001
25 2.001

2 2,000
9 4,700

9

2,000
16

16 2.000
16 1.000

23 1.000

23 3,000
23 2,000

23

1.000

6 2,000

6 2.000

13 750
13 2,000

13 750

13 1,000

13 1.000

20 2.000

20 1.000

20 1,000

27 1.000

27 2.000

3 2,000

3 1.000

3 2.000

3 1.000

10

1.000

10 1,000

17 1.000

17 7.000

17 1,000

17 2 000

24 500

24 1 000
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Tight Shoes Paul Parrott Feb. 24..

Double Cinched Leo Maloney. Mar. 3..

The Big Show "Our Gang” comedy. Mar. 3..

Shoot Straight Paul Parrott Mar. 10..

The Traveling Salesman Terry cartoon Mar. 10..

Do Your Stuff Paul Parrott Mar. 10..

Spider and the Fly Terry cartoon Mar. 10..

The Sheik Aesop Fable Mar. 17.

For Safe Keeping Paul Parrott Mar. 17.

Partners Three Leo Maloney Mar. 17.

A Pleasant Journey “Our Gang” Comedy. Mar. 17.

1,000

2,000

2,000

1,000
750

1,000

1,000

1,000

1,000

2,000

2,000

PLAYGOERS PICTURES
Lonesome Corners Edgar Jones .Nov. 11 4,622

The Man and the Moment.. Hayford Hobbs Nov. 18 4,4/0

The Inner Man Wyndham Standing..Dec. 30 4,914

A Pauper Millionaire C. M. Hallard... Feb. 10 4,804

Isle of Doubt Wyndham Standing.. Sept. 30 5,483

A Gouded Name Norma Shearer Mar. 3 4,885

PREFERRED PICTURES
Shadow* B. Schulberg Prod... Nov. 11 7,040

Thorns and Orange Blo»»om*.Gasnier Prod Nov. 25 Mar. 10 6,971

The Hero Gasnier Prod Jan. 13 6,800

Are You a Failure! Madge Bellamy Mar. 17 5,700

Poor Men’* Wives Gasnier Prod .'

The Girl Who Came Back.. Forman Prod
Mothers-in-Law Gasnier Prod
Poor Men’s Wives Gasnier Prod Feb. 10 6,963

SELZNICK

UNITED ARTISTS

Robin Hood

Tailor Made Man.

..Douglas Fairbanks.. • Sept. 10. .

.

24....

..Mary Packford • Oct. 1 8

...Geo. Arliss .Oct. 7 28 .... 5.855

..Douglas Fairbanks.. .Oct. 28 2
y.Mary Pickford •Nov. 25 6 ....10,000

..Charles Ray .Dec. 9 . . .... 8,649

..D. W. Griffith Prod Oct. 21

UNIVERSAL

20 . 2,000

The Storm House Peter* July 1 July 8..

In the Day* of Buffalo Bill. Art Acotd Serial Sept. 2

The Radio King Serial Sept. 30 Serial

The Long Chance All Star Oct. 7 A)ct. 28 4,331

Under Two Flag* Priscilla Dean ..Oct. 7 iOct. 28 7,407

The Kentucky Derby Jewel Oct. 28 5,398

Wolf Law Frank Mayo Oct. 28 Mar. 10 4,463

Broad Daylight Lois Wilson Nov. 11 Dec. 16 4,691

The Altar Sair* Frank Mayo Dec. 9 4,641

Forsaking All Other* Cullen Landis Dec. 16 4,462

“New Leather Pu*her*”.... Every Two Week* 2,000

A Dangerou* Game Gladys Walton Dec. 30 5,000

One Wonderful Night Herbert Rawlin*on...Dec. 23 4,475

The Flirt Jewel Prod Dec. 30 8,000

The Flaming Hour Frank Mayo Dec. 30 4,568

The Power of a Lie Mabel Julienne Scott. Jan. 6 4,910

Around the World in 18 Day*. Serial Jan. 6
Sting ’Em Sweet Brownie-Century Jan. 20 2,000

Social Buccaneer Mullhall, Serial Jan. 13 10 2-reel chapters
The Flame of Life Priscilla Dean Jan. 20 Mar. 17 5,780

Scarlet Car Herbert Rawlinson. .
. Jan. 20 Mar. 10 4,417

Doomed Sentinel* Roy Stewart ..Jan.
The Gho»t Patrol -Ralph Graves-Bessie

Love Jan.
Hair Trigger Burke Harry Carey Jan.
The First Degree Frank Mayo ....Feb.
Hoboes De Luxe Neely Edward* Feb. 3 1,000

Yellow Handkerchief Jack Mulhall Feb. 3 2,000

Farm Follies Comedy Feb. 3 2,000

The Love Letter Gladys Walton Feb. 10 4,426

Kindled Courage Hoot Gibson Feb. 10 4,418

The Oregon Trail Art Acord Feb. 10 Serial
Heart* of Oak Roy Stewart Feb. 10 ; 2,000

Peg of the Movies Baby Peggy Feb. 10 2,000

Boyhood Days Buddy Messinger....Feb. 10 2,000

Gentleman From America ... Hoot Gibson Feb. 17 4,058

Six Shooter Justice Harry Carey Feb. 17 2,000

Driven C. J. Brabin Prod. ..Dec. 9 Mar. 10 5,400

The Merry-Go-Round Super-Jewel .

Phantom Fortune Wm. Desmond
The Prisoner Herbert Rawlinson... .Feb. 24 4,795

Spuds Lewis Sargent........ Feb. 24 1,000

Pleasure Before Business.... Comedy Feb. 24 2,000

Out of Order... Neely Edwards Feb. 24 1,000

Sweetie Baby Peggy Feb. 24 2,000

Hunchback of Notre Dame..Lon Chaney
The Bolted Door Frank Mayo Mar. 3 4,126

A Spooky Romance Century Comedy ..... Mar.
The Phantom Fortune Wm. Desmond serial.Mar.
The Best Man Lewis Sargent., Mar.
Gossip Gladys Walton Mar.
A Howling Success “Brownie” Mar.
Sweet and Pretty “Brownie” Mar.
Wolves of the Waterfront.. Jack Mulhall Mar.
The Abysmal Brut* Reginald Denny
The Midnight Guest Graxe D’Armond Mar.
Whiskers Lewis Sargent Mar.

3.

3.

3.

10 ...

10 .

2,000

One of Three. Roy Stewart Mar. 17 2,000

VITAGRAPH

WARNER BROTHERS
Review Consensus Footage

No Wedding Bell* Larry Semon Feb. 10 1,000
Hiawath’s Hunting Ground. Scenic Feb. 10 2,000
Dweller* of the Deep Instructive Feb. 10 1,000
Masters of Men Earle Williams
Bra*s Charles Norris Mar. 17 8,000
A Dangerous Adventure Grace Darmond 7,000
Main Street ’

The Beautiful and Damned.Marie Prevost Dec. 23 7,000
Heroes of the Street Wesley Barry Dec. 23 ! 6|000
Little Church Around the
Corner Featured cast Feb. 24 6,300

MISCELLANEOUS

ASSOCIATED PHOTOPLAYS
Why Women Re-marry ...Milton Sills

AYWON FILM CORP.
Crow’s Nest Jack Hoxie Nov. 25

of Rejenge Richard C. Travers. .Dec. 2The Drug Monster '

4,900

4,800

One Week of Lova Elaine Hammerstein.Nov. 18 Dec. 2 7,000

Pawned Tom Moore Dec. 16 5,000

5,008

2,000

6,000

7,400

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20

BLAIR COAN PROD.
Little Girl Next Door Four stars

BRAY PRODUCTIONS, INC.
Unblazed Trails Scenic Dec. 23

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov 25The Secrets of Paris Whitman Bennett.... Oct. 28 !'.Der' 9 tmThe Last Hour Milton Sills Jan 13.Luck ojhnny Hines VV.V.V.V.V.'.V.V'

6,000

C. B. C.
Hallroom Boys Twice a Month ,™Temptation Featured cast
High Flyers .Hall Room Boys Mar. 10 200(1The Passionate Friends

DISTINCTIVE PICTURES CORP.
Backbone Edward Sloman Prod

EQUITY PICTURES
What’s Wrong With the
Women? Goodman Prod Aug. 12Has the World Gone Mad?. Goodman Prod Mar. 17

6,600

6,047

27 Mar. 17 4,228

27 2,000

3 4,385

EXPORT AND IMPORT
0the,1° Emil Jannings Mar. 3 g jqO

PHIL GOLDSTONE
Deserted at the Altar Special t.„ 6Gold Grabber* Franklyn Farnum Dec. 2 !..]... irenGun-Shy Franklyn Farnum Dec. 16D

i?
n

j Richard Talmadge. ...Dec. 23 jjSgThe Firebrand Franklyn Farnum. .. .Dec. 30 eftS
Speed King Richard Talmadge.. ..Feb. 10 5000

JOE ROCK PRODUCTIONS
The Pill Joe Rock Feb. 24. o nnn
Little Red Robin Hood Joe Rock Feb. 24.'.. '.....

2,000

LEE-BRADFORD
2,000

Squirrel Comedies

. 4,488

2,000

. 2,000

. 2,000

'

4,795

1,000

The Unconquered Woman . .Rubye DeRemer .... ! ! Sept. 9...'. .'.'. J29?
Is Money Everything? Miriam Cooper

PRINCIPAL PICTURES CORP.
Environment Alice Lake Dec. 23..
The World’s a Stage Dorothy Phillips Dec. 2 . .y 6,000

PRODUCERS SECURITY
The Wolf’s Fang* Wilfred Lytell trevi
In the Night All-Star ”... r’JJS
Irving Cummings Series Two-Reelers
Just a Song at Twilight Barthelme**
Madame Sans Gene ...Special r’™
In the Night Special .I!!!!!!””!”!"” "*

5 000

TRUART FILM CORP.
The Empty Cradle Alden- Morey
Women Men Marry E. K. Lincoln.

STOREY PHOTOPLAYS, INC.

Fortune’s Mask Earle Williams Oct. 14 4,975

You Never Know Earle Williams Dec. 2 4,807

The Counter Jumper Larry Semon Dec. 9 2,000

Urban Popular Classics Educational Dec. 9 1.000

The Ninety and Nine Featured Cast Dec. 23 6,800

A Front Page Story Star Cast Dec. 23 6,000

One Stolen Night Alice Calhoun Feb. 10 4,900

Shadowland Screen Review. Series
Boys’ Life Review Series
Girls’ Life Review Series
Federated Screen Review ...Series
Shadowlaf* Series
Kid Playlets Series
A1 Haynes Comedies Series
Burlesque Photoplays Series

WEBER AND NORTH
The Curse of Drink Star Cast Sept. 9...

Notoriety Maurine Powers .....Oct. 14...
.Sept. 30 5,906
•Nov. 4 8,600
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Better uipmentEQUIP?
CONDUCTED T. KEYSER

What A.M.P.E.D.A. Means to

the Motion Picture Industry
I
N our last issue, we published a

line-up of the membership of the

New York zone of the Association

of Motion Picture Equipment Dealers

of America.

The item was of particular interest

not only to picture theatre supply deal-

ers and manufacturers of picture the-

atre equipment and accessories, but

also to the exhibitors as it constituted

advance news of an effort to place the

equipment and accessory business of

the country on a better financial foot-

ing, and an endeavor to obtain for the

supply dealers recognition of their im-

portance and usefulness, which has not

always heretofore been awarded them.

For, important to the industry, the

supply dealer certainly is. Without
his solicitation of business and efforts

in marketing equipment and acces-

sories, the task of the manufacturer
would be many times greater than it

is. Contrary to a belief which exists

in some minds, the supply house, both

retail and jobbing, constitutes a neces-

sary wheel in the mechanism of mar-
keting.

The Supply Dealer’s Value

Few manufacturing concerns are so

organized that they are in a position

to keep in touch with new houses

building or old ones being refitted and

renovated.
No manufacturer is in the same po-

sition to acquire accurate knowledge
of the true credit rating of prospective

customers as is an equipment dealer

who goes over his territory with a fine

tooth comb and goes over it repeat-

edly, looking for new business, culti-

vating old trade, advising the new
exhibitor and showing the old one the

latest devices that will add to picture

theatre prosperity.

In spite of his efforts and his knowl-

edge, the average supply dealer has

not prospered during the past few
years to the degree that he has had

reason to expect.

This, to a large extent, has been

due to a laxity in credit matters forced

on him, despite his better judgment,

because of the fear that if he did not

allow unreasonable extensions of

credit, some competitor would gobble

the order.

The majority of picture theatre ex-

hibitors are keen, hard-headed busi-

ness men, good buyers and good pay.

But, in common with every other line

of endeavor, among them has grown
up a small minority of unreliables,

shifting from place to place, and from
house to house, and unreliable in com-
mercial transactions, and the method
of these has been—as an Irishman
would say

—“when one tree gets wet
through to seek shelter under an-

other.”

In other words, having stretched

credit to the limit with one supply
concern, they would proceed to pa-

tronize another, and as each dealer got
down to c. o. d. business, they would
proceed to pull the same tactics on a

fresh concern.

This has made it hard sledding for

the supply dealer and worked an in-

justice upon the majority of exhib-

itors—those who met their obligations

—by adding to the overhead—there-

fore to the price of equipment—

a

percentage for bad debts that could

have been avoided if greater credit

co-operation existed among the supply
houses.

The Good Man Pays Twice

As a matter of fact, for some sea-

sons past the business-like exhibitor

has been in the same fix as the citizen

who has just paid an income tax con-
siderably greater than it would be had
it not been for those other citizens

whose incomes are derived from tax-

exempt investments.

A Correction
On page 250 of our issue of March

10, in that portion of the Model Pic-

ture Theatre Section, describing the

projection room, appeared the follow-

ing:

“We publish herewith projection
room layouts specially planned by us

and also specifications by J. E. Robin.”

This was a typographical error and
should have read, “We publish here-

with projection room layouts specially

planned FOR us and also specifica-

tions, BOTH by J. E. Robin.”

Credit always has been and always
will be the basis of any business, but,

when in any business discrimination
is not made between justified and un-
justified credit, those who pay always
pay not only their own shot, but that
of those who do not pay at all.

With the avowed intention of a

more severe scrutinization of credit

and also an interchange of informa-
tion regarding same, the members of

the New York Zone of the Motion Pic-

ture Equipment Dealers of America
are making an effort to clear up the

situation in a way that will add to the
prosperity of the reliable class of ex-

hibitors, of the manufacturers and of

themselves.
This endeavor may be regarded as

the initial effort for better business
conditions all along the line, and if

adhered to, will undoubtedly prove as

great a benefit to the exhibitor as to

the members of the Association, inso-

much as it will do its part toward the

suppression of unfair competition of

the unreliable exhibitor with the real

backbone of the industry—the busi-

ness-like, progressive and aggressive

showman who realizes the value of his

show and places his admission prices

accordingly and' has an equal regard

for the sanctity of his financial obli-

gations.
. .

Hollywood is to have a million-dollar the-

atre !

This announcement comes from Sid Grau-

man, Sol Lesser, Joseph M. Schenck, Adolph
Ramish and Michael Gore of the West Coast

Theatres, Incorporated, organization.

The new theatre, which is expected to

open in six months, will seat between 1,500

and 2,000 patrons. It will face Hollywood
boulevard and will be in the heart of the

film colony.
The West Coast Theatres, Incorporated,

has a joint interest in the present Grauman
Theatre in Hollywood. It also operates the

Hollywood, Apollo, Wilshire, Paramount,
Granada and several other Hollywood the-

atres. The chain of houses exceeds 100—all

in the State of California.

One of the features, it is understood, will

be a full-fledged orange grove in a patio

of the new temple. Oranges will be grown
and cared for by fruit growers of Southern
California.

Hollywood Is to Have
Million Dollar House .
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Business Picks Up in Southwest and
Powers Representative Is Some Picker

WE are in receipt of the following com-
munication from the energetic South-
ern Theatre Equipment Company, of

Dallas, which, at the time of writing, ap-

pears to have had its hands full of orders

for installations

:

Dallas, March 6, 1923.

Moving1 Picture World,
New York City:

We believe that you will be interested in

the following installation and equipment
news items from this territory:
The Palace Theatre, of Beaumont, Texas,

representing an investment of $200,000, which
was recently damaged by fire, has been re-

modeled and re-decorated, and opened March
10 .

All new equipment has been purchased for
the theatre, which consists of two Power’s
6-B, Type “E” projectors of the latest design,
a General Electric motor generator set, a
special Minusa Gold Fibre screen and other
units of projection equipment, these being
furnished by the Southern Theatre Equip-
ment Company.
Seven hundred upholstered chairs on the

lower floor were damaged by water, as well
as 250 in the balcony, these being replaced
with new chairs.
The origin of the fire is unknown, but the

damage to the theatre approximated $15,000.
John D. Jones, of the San Angelo Amuse-

ment Company, San Angelo, Texas, has been
making extensive improvements to both the
Crystal and Palace Theatres, which are under
his direction.
The Palace, one of the most up-to-date

theatres in west Texas, has recently been
equipped with two Power’s 6-B, Type “E”
projectors, as well as a Minusa Gold Fibre
screen.

Mazda Equipment Going Good in Texas
Projection by Mazda lamps is being over-

whelmingly supported in the Southwest,
especially in Texas, where a number of thea-
tres have Installed machines equipped with
General Electric Mazda lamp houses.
John E. Martin’s Theatre, of Mt. Pleasant,

Texas, recently installed improved Power’s
6-B projectors with “G. E” Mazda lamp
houses. This equipment was installed en-
tirely on approval with the understanding
that if the result obtained from the Mazda
equipment did not exceed that of the 50 am-
pere arc, which they were previously using,
the management would not be obligated to

" Rich Color Effects in
Your Electric Signs

Just snap a Reco Color Hood over bulb
and brilliant color replaces the ordinary
white light.

Cost is small. Effect is wonderful. Reco
prices are now lower. Write for bul-
letin.

Mfrs. of Reco Motors, Flashers, Mixers, Etc.
2624 West Congress Street CHICAGO

WANTED
Parties operating number of theatres want someone
to assist in working up propositions for new theatres,
disposing of others, handle leases of both theatres and
sub-tenants. State full particulars as to Qualifications
or letter will not be considered. Replies will be
held in strict confidence.

W. E„ Room 304, 41 Park Row, New York City

purchase. After comparative test was made,
the Mazda equipment was installed.
The Palace Theatre, operated by the Lufkin

Amusement Company, a splendid little thea-
tre in southwest Texas, also Installed im-
proved Power’s projector with G. . .. Mazda
lamp house, replacing equipment where 40
amperes direct current was used at the car-
bon arc. This equipment was also installed
after comparative tests were made.
The Palace Theatre, of Bryan, Texas, op-

erated by Mrs. Lola Milton, opened with the
improved Power’s 6-B with G. E. Mazda lamp
houses.
Rosewin Theatre, of Dallas, one of the fin-

est suburban theatres in the Southwest, rep-
resenting an investment of approximately
$50,000, opened with Mazda equipped Power’s
6-B projectors.
Minusa Gold Fibre screens, specially built

for Mazda light projection, were installed in
each" of the installations of Mazda equipment.

Associated First National Install Power’s

The screening room of the Dallas branch
of the Associated First National Exhibitors’
circuit is one of the best in the entire South.
While comparatively small, it embodies the

very latest in equipment. The furniture con-
sists of upholstered wicker settees and chairs,
with specially designed tables for making
notes for future reference of the more inter-
esting scenes in a feature when being
screened.
The projection equipment consists of two

of the latest model Improved Power’s 6-B
projectors and a 6x8 Minusa Mazda light
screen, which was built to conform with the
specifications of this exclusive screening
room. The Southern Theatre Equipment
Company, of Dallas, equipped this room com-
plete.
The Consolidated Film & Supply Company,

Select Pictures Corporation and the Fox Film
Company also have Power’s projectors in
their screening rooms.

Interstate Standardize with Power’s
The Interstate Amusement Company, op-

erating a chain of the finest and most ex-
clusive vaudeville and feature picture houses
in the South, has standardized its entire
chain of Texas theatres with Power’s pro-
jectors.
The $1,500,000 Majestic, of Dallas, one of

the finest theatres in the United States, which
opened less than two years ago, recently in-
stalled Power’s 6-B, Type “E” projectors.
The machines installed were built especial-

ly by the Nicholas Power Company to con-
form with the ideas of W. R. Estes, chief
projectionist, in that the machines were
equipped with numerous devices of special

design and finished in a beautiful battleship
gray with the highly nickel plated mechan-
isms.
The Majestic Theatres of Fort Worth and

San Antonio, Texas, were next to install
Power’s 6-B, Type “E” machines.
The most recent installation of equipment

by the Interstate Amusement Company was
that in the new million-dollar Majestic, which
opened February 26 in Houston. The pro-
jection and booth equipment in this theatre
consists of two improved model Type “E"
6-B machines and a 100 ampere G. E. motor
generator set.

Last November the Interstate Amusement
Company purchased its first Power’s pro-
jectors for their Majestic Theatre, of Dallas,
and now its circuit of four theatres is stand-
ardized on Power’s machines. These theatres
present first-run feature pictures and big-
time vaudeville.

Helena, Ark., to Have New Theatre
C. N. Jenkins, who formerly managed the

Best Theatre, of Foreman, Ark., has under
construction now in Helena a fine and pre-
tentious theatre. Work on the new building
is progressing very fast, and Mr. Jenkins
anticipates opening the theatre within a short
time.
No expense was spared in securing the

equipment.
This theatre was equipped with two im-

proved Type “E,” 6-B Power’s projectors, a
General Electric motor generator set, spe-
cial Minusa Gold Fibre screen, a complete
layout of metal moulding lobby display
frames, as well as theatre chairs furnished
by the Southern Theatre Equipment Com-
pany.

The Sanger Amusement Company, operat-
ing a circuit of theatres throughout Louisiana
and Arkansas, also owns a house in Helena,
which leads one to believe that Helena must
be a thrifty and live little city.

SOUTHERN THEATRE EQUIPMENT CO.,
A. G. Smith, Sales Manager.

Zurich Arrangement
and a Minusa Screen
Here is ocular evidence of one of the

different ways in which they do things
abroad. It is a reproduction of a photo-
graph of the interior of the beautiful
Cinema Bellevue, of Zurich, Switzerland,
considered to be one of Europe’s finest
motion picture houses.
The dark backed seats in the centre of

the house are the seats of honor—the
equivalent of the boxes in our American
houses. They certainly carry with them a
better view of the screen than the box
seats of some of our American theatres, but

BELLEVUE CINEMA, ZURICH, SWITZERLAND
Viewing the Minusa Gold Fibre Screen and showing “seats of honor” in center of

the house.
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we should imagine that they are consider-

ably more difficult of access.

The screen shown is a Minusa gold fibre

fourteen by nineteen feet. Minusa seems
to be quite popular on the other side, the

Minusa Cine Screen Company having placed

their product in many European picture

houses.

SPECIAL
ROLL
TICKETS

Your own •peelal Tleket,
any colors, accurately num-
bered ; every roll guaranteed.
Coupon Ticket* for Prize
Drawing* $5.00, $0.00.
Prompt shipment*. Cash
with the order. Got the

.ample*. Send diagram for Reserved
Seat Coupon Ticket*, serial or dated.

All tickets must conform to Govern-
ment regulation and bear established

price *f admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $1.04

Ten Thousand 5.44

Fifteen Thousand 4.54

Twenty-five Thousand .... 1.44

Fifty Thousand 12.54

One Hundred Thousand ... 18.00

National Ticket Co. shamaidn. Pa.

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

Official Organ of the Italian Cinematograph Unlen

Published on the

15th and 30th of Each Month
Foreign Subscription: $7.48 er 85 frues per Annua

Editorial and Businssa Offices

i

Via Cumiana, 31, Turin, Italy

Reynolds Tells How to Keep
the Flashers at Their Best

A BROADSIDE, containing sales serv-

ice for the supply dealer, has just been
issued by the Reynolds Electric Com-

pany, 2650 West Congress street, Chicago,
111., manufacturers of Reco controllers, color
hoods, flashers and fractional horsepower
motors.

In the broadside has been incorporated
suggestions for keeping the flashers in per-
fect working order. The present and greatly
increasing importance of such equipment to

all picture houses causes us to lift these in-

structions from the Reynolds Electric Com-
pany’s broadside and publish it herewith in

full for the benefit of our readers.

Keeping the Flasher in Perfect Working
Perhaps the most neglected part of an

electric sign is the flasher—yet it is a very
easy matter to keep the flasher up to full
efficiency.
Nothing presents a more untidy appearance

than a ragged flashing effect. Take for in-
stance a running border which has a per-
fect traveling or running effect when first
installed, and after a while flashes back and
forth or with only half the lamps burning.
This shows that the brushes on the flasher
have burned off to the extent where they
no longer touch the contacts; an easy matter
to correct.
A sign which flashes a word letter after

letter, then goes out and comes on as one
and goes out and repeats, will, if neglected,
show ragged flashing, causing letters to come
on and go out in haphazard fashion. This
is also an indication that the brushes have
not been reset.

Periodic Inspection Necessary
It is utterly impossible to control even

burning or wearing of the brushes and con-
tacts on account of current conditions; there-
fore periodic inspection of the flasher should
be made and the brushes should be reset or
moved up to make up for the burning.
On speed flashers, a brush makes and

breaks in some cases 360 times per minute,
21,600 times per hour, 172,800 times per eight-

hour night. In a word, flasher work is the \

hardest known duty in contacting work, and
it is only natural that the brushes and con-
tacts burn and consequently grow shorter.
The contacts should be kept smooth by

use of sandpaper or by filing.

The brushes should be moved up only
enough to make up for burning. Maintenance

i

men sometimes think they are saving them-
selves work by pushing- the brushes in so
far that they almost touch the flasher drum.
This causes undue strain on the brushes
and they will break within a short time and
moreover the effect is as a rule ruined.
The flasher bearings should be oiled with

light engine oil and the motor grease cups
should be filled with soft cup grease.
The connections to the flasher should be

examined now and then, as they sometimes
work loose, which causes overheating and
excessive burning.
Grounds in a sign are frequent, especially

after a rain, and cause an unusual amount of

current to flow through the brushes, with
consequent burning. This condition corrects
itself with weather conditions, but in the
interim the flasher requires more frequent
attention.

If the flashing effect is too fast or too
slow, the speed of the flasher can easily be
changed by putting on a different size of
drive pulley.

Carry Spare Parts
A few spare parts, such as extra brushes

and contacts should be carried on hand by
the user or by the maintenance company to

save time and expense.
The accessibility of the flasher is impera- .

tive. The flasher should be installed in a
place where it is convenient to work on. J

Otherwise it is bound to be neglected.
The life of brushes depends entirely upon

the load carried and the number of makes
and breaks per minute. The brush on a high
speed flasher if properly maintained will last
from one to two years, provided it is carry- 1

ing a load equivalent to the rated capacity, I
while the brush which makes and breaks
only several times per minute will in turn
last three to four years and longer.
The life of the contact also depends upon «i

“MARTIN” R0TARY
lTlrUV 1 111 CONVERTER

FOR REAL
SUN-LIT PICTURES

PERFECT REEL DISSOLVING
WRITE FOR FURTHER INFORMATION

NORTHWESTERN ELECTRIC CO.
412 a. HiyM An.. Ckima* 1818 Bn>taw Bids-. New York

In Answering Advertisements, Please Mention the

MOVING PICTURE WORLD

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trait

?S5S?.Ta°«
N
NT.1S SIX DOLLARS A YEAR
AdvtrtuamanU : Tariff an Application

This
Machine
bvith this
Mark.

—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

Editorial Offices: TURIN (Italy)—Galleria Naxtonal*
I

II II

FOR BETTER MUSIC

THE FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

1600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO, ILL. SAN FRANCISCO, CAL.
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The Bareli, one of the leading theatres of Schenectady,

N. Y., insures perfect projection with G-E Compensarcs

G-E Compensarcs Help
Put the Picture Across

N

'Operating Advantages
of G-E Compensarcs
1. Steady strong arc.

2. Easily operates two arcs
at the same time for change-
over.

3. Quiet arc strike and quick
settle-down.

4. Self regulating arc voltage.

5. Current stays at set value.

6. Current easily raised and
lowered.

7. Cannot be damaged by
short circuit.

8. Fading made easy.

9. Not affected by changes
in current conditions.

10. Quiet in operation.

__

The connecting link, between a beautiful

theatre and its box office receipts, is the pro-

jection—and all successful exhibitors realize it.

G-E Compensarcs give steady, flickerless

illumination by furnishing steady current for

the projection arc. They are safe, easy to oper-

ate, efficient, economical and reliable. G-E
offices or distributors everywhere are able to

give prompt deliveries and satisfactory service.

General Office
SchenectadjtN^ Company > Sales Offices"in

allilarge’cities
3SC-85
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DEBRIE CAMERAS
SLOW MOTION

QRD

EVENTS
OF THE

WORLD

The Debrie High Speed
Camera is capable of tak-

ing as high as 240 pictures

per second for analyzing

rapid motion. Of metal
construction and weighs
only 22 lbs., dimensions
7*4" long

—

§yy' wide and
8" high, carries an outside

double magazine of 400-

foot capacity.

Send for catalogue

MOTION
r| APPARi

i MCOR

PICTUR
APPARATUS CO.

CORPORATEO E
118 West 44th Street

New York City

Ownership Management of

Willoughby, Inc.

the service and the amount of attention the
flasher receives.
The brushes and contacts are virtually the

only wearing parts on a flasher, and if at-
tended to regularly will last a long time. The
balance of the mechanism is built up of over-
sized parts and requires but little attention
other than occasional oiling and cleaning.

Look Out for Joe’s

Two New Limousines
Joe Hornstein says that he’s so blamed

busy these days that he has not time to

buy a car, much less use one.

But we notice that he has just placed an
order for TWO (2) Mason Road King de-

livery trucks to hustle supplies from the
Howells Cine Equipment store to the the-

atres of the purchasers.

AlbanyIncorporations
While eleven companies entered the mo-

tion picture business in New York State

during the week ending March 10, the char-

ters granted by the Secretary of State show
that the amount of capitalization was com-
paratively low, the total reaching $212,500.

The largest company incorporating was
the Daniel Amusement Company, Inc., $100,-

000, with Leopold Prince, Benjamin Calef,

D. T. Rosen, New York.
The others were: Braneck Amusement

Corporation, $25,000, H. Brandt, Brooklyn;
H. H. Eckman, L. Himmefarbe, New York.
Daily Film Delivery Company, Inc., $30,000.

Nat Feltman, Stella Simon, Eman Penna-
macoor, New York. Cameo Distributing

Company, $10,000, Joseph Forster, Brooklyn;
Mr. and Mrs. Isaac Weinberg, New York.
Casinelli Pictures, Inc., $500, E. J. Lukas, M.
M. Fisher, Edward I. Berriman, New York.
B. S. Moss Holding Corporation, $1,000, T.

F. Garrity, Brooklyn; J. G. Griffin, New
York; Gabrielle Brock, Jersey City, N. T.

Tall Theatre Corporation, Brooklyn, $15,-

000, Hyman Lowenthal, Herman Turin,

Brooklyn
;
Max Levinthal, New York. Clin-

ton Strand Theatre. Inc., Buffalo, $25,000, C.

and N. Vassiliadis, Buffalo; H. Roussi, New
York. Carlos Productions, $500. Ruth Vogel,
Etta London. Anne Eichel, New York. Gen-
eral Synchronizing Corporation, $500. Will-
iam S. Gluck, E. Friberg, C. Rosenberg. New
York. Young Pictures Corporation. $5,000,

H. W. Schall. C. Wolff. Brooklyn
;
M. Par-

sons, New York City.

Star, ofEverett, Wash .

Installs New Seating
The Star, of Everett, Wash., recently

installed upholstered chairs through the
Theatre Equipment Co.

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATALOG

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

3c per word per insertiofl

Minimum charge 60c
Terms, strictly cash with order

Cop? aunt rewb m bj rmadir mo, u limn
UtmtioH In that rok'i Inn

HELP WANTED
COMPETENT MOTION PICTURE OPERATOR,

with good knowledge motion picture electricity and
capable to teach these subjects is offered financial
interest in established and profitable concern.
Must have satisfactory references and invest 600
to 800 dollars. Good salary and share of profit*.

Full particulars of training and experience. Box
No. 297, Moving Picture World, New York City.

SITUATIONS WANTED
SITUATIONS WANTED

COMPETENT THEATRE MANAGER—Exploita-
tion man. Locate anywhere. Straight pictures or
combination house. Salary reasonable. M. R-,

care Moving Picture World, New York City.

PROJECTIONIST — Desires employment. Ten .

years’ experience. Steady, competent, reliable.

Will go anywhere. Box 298, Moving Picture World,
New York City.

ORGANIST AT LIBERTY — First-class, ex-

perienced theatre musician. Skillful cueing of pic-

tures and artistic solo work a specialty. Play any
make of Pipe Organ. Exceptionally fine library.

Union. Good instrument and salary essential. Ad-
dress Expert Organist, care Moving Picture World,
New York City.

Mr. Exhibitor :—The best projector, and the best screen, is of

no use, if your optical system is not right.

THE SEAL OF QUALITY

Are you aware that
with the

IMPORTED
PARAMOUNT
CONDENSERS
you can get a bet-
ter defined picture?

PARAMOUNT
CONDENSERS
are wrapped with
this seal. Not gen-
uine if this seal is

broken.

Prove it to your-
self. Get a sample
set of

PARAMOUNT
CONDENSERS

from your dealer,

and watch your
screen results.

SOLD ONLY BY
FIRST CLASS
DEALERS.

PARAMOUNT LENS CORPORATION
Manufacturers and Importers

41 UNION SQUARE NEW YORK CITY

RAVEN
HAFTONE

SCREEN
THREE KINDS MADE

For High Intensity Arc
For Standard Arc
For Incandescent Lamp

RAVEN SCREEN CORPORATION
One Sixty-Five Broadway New ^ ork
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( Photo by International
Newsreel Corp.) Many lives were lost in the burning of Rialto Theatre, New Haven, Conn.

Have a Fire Tragedy On Your Conscience
You theatre owners shoulder a great responsibility.

If fire starts on your property it may mean a great

loss of life. In the Rhodes Theatre fire at Boyer-

town, Pa., 169 persons were killed; at Calumet,
Michigan, 72 lost their lives in a theatre panic.

The time to fight fire is when it’s small. Then it can be put

out before it can spread, do damage or cause a panic. Proper
protection for your theatre means safety from disastrous

fires. Without protection you may have a loss of life as well

as property.

Your supply dealer is handling Pyrene products or can get
them for you. Write for our catalogues.

9
IMANOUSlt'd

PYRENE MANUFACTURING CO
Atlanta Kansas CityNewark San Francisco Chicago Guardene Fire

Extinguisher

The standard 2% gallon
type for general protec-
tion. Insurance regula-
tions recommend at least

three extinguishers of this
type for every tier of the
auditorium and one for
every' property or store
room, on each side of the
stage, in fly galleries, etc.

Approved and labelled by
the Underwriters' Labora-
tories

Pyrene Fire

Extinguisher

The only type to use for
fire* In electrical or light-
ing equipment. Light and
simple to operate. Ap-
proved and labelled by
the Underwriters' Labora-
tories.

7 KILLS FIRE
SAVES LIFE y

Clean your films with Pyrene Safety Clean.
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Improved Projection Lenses

For Better Pictures - - -

Lenses of large working aperture are de-
sirable to transmit as much light as pos-
sible to the screen. Gundlach Radiant
No. 2 Size Projection Lenses are now
made in focal lengths from A l/2 inches up
and compared with No. 1 size lenses the
improvement in illumination .is from 50%
to 100%, according to the focal length.

There is no economy in using No. 1 size

lenses if you can use the No. 2 size, be-
cause the improvement in the picture is

worth a great deal more than the few
dollars difference in cost.

GUNDLACH

PROJECTION LENSES
will give you a perfect picture, uniformly
sharp, brilliant in contrast, reproducing
all the fine tone gradations of the picture

and with proper care they will last for-

ever.

Order Radiant Projection Lenses from
your dealer on approval—Give them the

hardest tests you can think of—then, if

you are not completely satisfied—return

them.

Descriptive folder will be sent on request.

Gundlach-Manhattan
Optical Company

858 Clinton Ave. South, Rochester, N. Y.

Makers of Photographic Lenses, Korona
Cameras, Binoculars and Microscopes.

Operators—Send for booklet of information about
Projection Lenses.

G. P. C.
Laboratory Products are a guarantee of

Quality and Endurance

WE NOW SUPPLY
Metropolitan Opera Co.
Chicago Opera Co.
San Carlo Opera Co.
B. F. Keith Circuit
B. S. Moss Circuit
F. F. Proctor Circuit
Orpheum Circuit
Loew Circuit
Poli’s Circuit
Shea’s Circuit
Shubert Vaudeville
Hippodrome, New York
Strand, New York
Capitol, New York
Cameo, New York
Ziegfeld Follies
Geo. White’s Scandals
Greenwich Village Follies
C. Dillingham Attractions
A. L. Erlanger Attractions
F. Ziegfeld Attractions
George Tyler Attractions
Comstock & Gest Attractions
Geo. M. Cohan Attractions
L. & J. Shubert Attractions
H. W. Savage Attractions
Stanley Theatres
Miles Theatres
AND OTHERS

G. P. C. Colorine
Colors Your Electric Bulbs

A child can do it.

Simple directions on label.

COLORINE, opalescent, clear and
frosted (all colors).

G. P. C. -colors more bulbs
to the quart.

G. P. C. color endures and
is waterproof.

OPALINE - - - - $2.50 Quart
COLORINE (clear
and frosted) - - $2.50 Quart

COLORINE RE-
MOTOR - - - - $5.00 Gal.

We Color Broadway
Manufacturers of

G. P. C. GELATINE SHEETS
Price 18 cents

“A Million Sheets in Stock”

PRICES F. O. B. FACTORY

GELATINE PRODUCTS COMPANY
INCORPORATED

BOROUGH OF BROOKLYN NEW YORK CITY
SALES ROOMS AND OFFICES

224 FLATBUSH AVENUE TELEPHONE 0665 STERLING

/
HALLBERG A. C. ECONOMIZERS

\

HAVE SET THE STANDARD
Their SL1PERIORITY is attested by the fact that there are

more HALLBERGS in service today than of any other make.
THINK THIS OVER when ordering projection equipment.
They give 50 to 100 per cent, more light than others, simplify

adjustments and focusing of the arc, and reduce electric bills

by saving current. Write today for further particulars.

INSIST ON HALLBERG APPARATUS
and thereby eliminate trouble from the start. This well-known
line includes Motor Generators, Arc Controllers, 4-in-l Mazda
Regulators, Rheostats, Speed Indicators, etc.

WATCH OUR ADS.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Larga Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity"
Price $3.00 by Insured Delivery
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EASTMAN
POSITIVE FILM

The delicate tones between highlight and

shadow that skillful exposure has secured in

the negative, are reproduced in their full

values on Eastman Positive Film. It carries

the quality of the negative through to the

screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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First National
Orders Sixteen
POWE R'S

POWM NO (It * ?
'

received at64 BROAD STREET, new YORK, at m. date Mflrnh 8
r

.*» 3

i\: y •>:

MUUHDA 1229 D-614

LONDON 22

GRANT HOTEL ASTOR NEW YORK

FIRST NATIONAL AFTER THOROUGH INVESTIGATION OTHER MACHINES

HAVE ORDERED 16 POWERS COMPLETE 8 GENERATORS

FULL ELECTRICAL EQUIPMENT

WALTURDAW

Tri CpiinUF* Rpnan R I nn TO secure prompt action on inquiries, this original RADIOGRAM should be presented at the office

of the Radio Corporation. In telephone inquiries quote the number preceding the place of origin

THROUGH
WALTURDAW &CO.

LONDON, ENGLAND
DISTRIBUTORS FOR GREAT BRITAIN

POWER’S PROJECTORS
NICHOLAS POWER COMPANY



Regional in News Value; National in Service

I

Vol. 61, No. 5 MARCH 31, 1923 PRICE 25 CENTS

JESSE L. LASK.Y

Cecil B. DeMiLLE's

OJie Super
MILTON SILLS
ELLIOTT DEXTER
THEODORE KOSLOFF
ANNA Q^. NILSSON
and PAUUNE GARON

• Fig Leaf to French Frock .

The screen’s greatest novelty. Like
all De Mille productions — lavish,

startling, and a Record Breaker.

Story by Jeanie Macpherson*

Udants Rib
d (paramount Gpicture

i

viassi

Published by CHALMERS PUBLISHING COMPANY NEW YORK CITY
as second class matter June 17, 1908, at the Post Office at New York, N. Y., under the act of March 3, 1879. Published weekly. $3.00 a yea*.
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It’s a
Universal Jewel ft??*
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Sts a ^Paramount ^Picture'
iiiwiiii/fimm rum

This page advertisement appears in all the leading fan magazines. A double page spread
advertising “Bella Donna” as Pola Negri’s first American picture appears in the Saturday
Evening Post, March 31.



Here It Is!

—The first great picture of intimate Hollywood tc

reach your audience.

—It shows everything about the life of the stars in

the studio that the public has read about and

wants to see. !

RUPERT HUGHES
has made his famous Red Book Magazine serial

story into the greatest audience attraction you

ever saw—bar none!

Twenty-one million people read it in the

Ted Took and in all the Hearst papers.

A Goldwyn Picture



famous faces, in addition to the regular cast, appear in

“Souls for Sale”—every celebrity you’ve heard about—

the greatest selling angle ever put in a motion picture*



in

THE GIRL I LOVED
rj3y jamej' Whitcomb Ri/ey

Direction byjoj'eph De Qi'oju'e

Charles Ray In Role That Made Him a Star

“Judged merely from the commercial angle ‘The Girl I Loved’ gives every

indication of proving a good money-maker. A decidedly strong attraction

for any theatre, big or small. Its appeal is universal and calculated to please

young and old alike.”—Trade Review.

This Gripping Romantic Drama Now Booking
UNITED ARTLTTT CORPORATION

MARY DICKFOI2.D CUAtiLIC CHADLIN DOUGLAJ" TAiaDANKJ" • D. V. GFHETIT1-I
HIIJAM ADIiAMJ^ PO.EJ'IDETNT



-—Hi . I W...

Direcm byALLAN DWAN^Distribution by UNITED ARTIST

$92,061.80 Receipts In Six Weeks For

“Douglas Fairbanks In Robin Hood i

In Theatre With Only 1,500 Capacity

Showing to an estimated attendance of 250,000 and a

total box-office gross of $92,061.80 in six weeks is the

record of “Douglas Fairbanks in Robin Hood
for the Roosevelt theatre, Chicago, a house with

a seating capacity of only 1,500, according to a

statement by Max Balaban.

$10 a Seat Per Week

These figures show a weekly box-office average

gross of $15,343.63, or a return of $10 for every

seat for each week of the engagement.

An Unbroken Record
Of Broken Records



01lied Producers and Distributors Corporation^
729 Seventh Qvenue. Jfeus Cfork City

—O Idranch Office located in each United Orfists Corporation CxchanGe —

Five

Reels

of

Roars

Mack Sennett and Ben Turpin!

A Big Box-Office Combinaton!

And in addition there’s Kathryn McGuire, a new
star in the famous Sennett group.

A feature length burlesque that is just packed with
uproariously funny scenes that bring a big laugh for

every minute.

Mack Sennett comedy situations that will ginger up
any type of audience in big city or small.

And Ben Turpin as a passionately loving Sheik is the

most comical thing ever screened.

Now Booking For Exhibitors

Who Want Patrons To Laugh .

MACK JENNETT
presents

BEN TORPIN and

KATHRYN JWGOIRE
in

"THE SHRIEK
OF ARABY"



presents

Directed by
3 Richard (Jones

The Bond Between the Star

And the Motion Picture Fans

Mabel Normand is dainty, winsome, wonder-

ful ; and she joins with Mack Sennett in assert-

ing that she never has done better work than

in “Suzanna." Critics everywhere have said

the same; exhibitors have admitted it.

Mabel Normand and her whimsical, capricious

acting is known wherever motion pictures are

known; she is loved by fans of all ages and

classes in all parts of the country. She helps

you sell her pictures.

Mack Sennett and Mabel Normand;
A Combination Hard to Beat

A Producer Who Makes,

Then Sells His Picture

Mack Sennett and the Mack Sennett brand of

comedy are so well known to the motion pic-

ture public everywhere that he has come to

be known among exhibitors as a producer who
sells his own pictures to the public.

“Suzanna” has in it all that Mack Sennett or

anybody else can put into any comedy drama.

It has been called a “typical Sennett” feature.

It has Sennett situations
; it has a gorgeous love

story; tense dramatic moments!

The Producer’s Name Is

Your Box-office Guarantee

GiUed Producers and Distributors Corporation^
729 Seventh Quenue. S/ear Cjork City

—Q Branch Office located in each United Qrfijts Corporation Exchange—
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Comedy "Winners
ENTERED IN:

PEG O’ THE MOVIES
7A»K1D REPORTER* TIPS

TAKING ORDERS
CARMEN JR. Y.
SWEETIE cfT

PEGGY

ENTERED IN:

SMARTY
THE BUS BOY
SISTER'S BEAU
SO LONG BUDDY
DAD'S BOY
DON’T GET FRESH

BUDDY

Released thru Universal

To-daysBestBets
Read them
andReap

Consistently ^ood

!

SOLD IN SERIES OF SIX EACH



mmm

Great
American
Play

i/'creencd i>7

Great
American
Director

REG US PAT OFF

METRO
PICTURE

PictureA Metro



^A Great American Play screened by
I w W

On ike Stage
Ayeai* on Broadway

co-starring HENRY MILLER
and BLANCHE BATES . . .Two
years in other cities.

The author JAMES FORBES,
also wrote',’THE CHORUS LADY,
THE TRAVELING SALESMAN,

and THE SHOW SHOP,
besides other hits...

{Mtt iMorningffelegrapk

yW declared"THE IAM0US
MRS, FAIR”"MR.FORBES

best play"

Louis B. Alayei**^
presents

Fred I
Product

by James Forbes

Scenario hy FRANCES MARION
Directed by FRED NIBLO...



•reat American Director
On ike Screen

Produced by the man
whose every picture^
has not only been a.,

success, but , a bio*-*,

success.

Examples of Mr.
NIBLO'S achievements
are'THE THREE MUSK-
ETEERS” "THE MARK
OF ZORO" and'BLOOD
AND SAND”

bio

MOUS
FAIR

REG US PAT OFF

li



Carmel Myers as
Angy Brice

Margi
Motte

Cullen Landis as

Alan Fair

Myrtle Stedman as

Mrs. Fair

Huntly Gordon as

Jeffrey Fair

metro
PICTURE

/t is fitting that
' JL ^reat American play
Screened by
A ^reat American director

have a great

CAST
MYRTLE STEDMAN
MARGUERITE delaMOTTE
CULLEN LANDIS
HUNTLY GORDON
CARMEL MYERS *

WARD CRANE .—j HELEN FERGUSON

Ohe Fred Niblo Production

The Famous Mrs. Fai

i r t. a>/u v •

M/im/i/iiho WlY .
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DrewHundreds WhoHadNotAttended a Show
in Years, Some Traveling Fifty Miles to See It.
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From Omaha, March 5th:

"Coue special opened yesterday at Rialto, oTa^Tv?—

,

big success. Doing capacity at every performanceStop Princess Theatre Sioux City wired they areplaying to standing room only Stop Lyrio Theatre,
Lincoln, Nebraska, advised he is compelled tocoupon his house for balance of run and may holdpicture for another week,"
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branch tlanag0r#

Produced “by

Motion Picture Ai ts Inc.

Directed by
JOHN L.McCUTCHEON

"THE SPICE OF THE PROGRAM"

, m

•'
!

EDUCATIONAL
FILM EXCHANGES INC.

EW.HAMMONS, Pre.ident
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And Prefer The Moving Picture World—Cannot go wrong.

'

JOHN F. CAREY, Manager,
Liberty Theatre, Providence, R. I.

STILL MORE
Exhibitors

Who Receive

If you have The World you don’t need any other.

A. M. BROWN,
Express Theatre,

Cedar Falls, Iowa.

We get all the information we need out of The World.

A. H. BLUM, Manager,
Idle Hour Theatre, Baltimore, Md.

Moving Picture
The World for us.

KENNETH RICHARDSON,
Star Theatre, Seneca, So. Car.

World

ALONE!

I have always found The World just a little better than all the rest.

O. V. DREW,
Acme Theatre,

Vinal Haven, Maine.

I like The World best—have read them all.

HOMER A. GRAVES,
Globe Theatre, St. Johnsbury, Vt.

The World covers the exhibitor’s field.

W. DROLLINGER,
Park Theatre, So. Jacksonville, Fla.

Take no other paper, and it’s sure fine.

W. C. DAVIS,
Paramount Theatre,

Josephine, Texas.

Formerly subscribed for two other papers but discontinued both.

L. M. ZUG, Manager,
Rialto Theatre, Jerome, Idaho.

The World is the only trade paper we have ever subscribed for.

ALLMAN BROS.,
Pike Theatre, Canal Dover, Ohio.

The World fills all needs.
Memorial Theatre. Wilmington, Vt.

Moving Picture World is all we need as it gives us all we want to know.

E. P. BASYNER,
Star Theatre, Whitinsville, Mass.

Take no other paper besides The World—it is not necessary.

ARTHUR L. SHANAHAN,
Strand Theatre, Kittery, Maine.

You CAN’T
Cover The Field

Without
Moving Picture World

I am anxiously awaiting every

other paper.

issue of Moving Picture World. Take no

W. E. FIELD,
Pastime Theatre,

King Mountain, N. Car.

No other trade paper equals the Moving Picture World—it’s the only one

we buy.
CHARLES F. KLAWITTER.

Pastime Theatre, Lewistown, Pa.
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HOUSE PETERS
The DistinguishedScreen Artist

STARRING IN

FOUR SUPER SPECIALS
Season 1923-1924

From Selected Books and Plays by Eminent Authors

/? A? /?

Each and Every Production

GUARANTEED

A Photo Drama Attraction

^ ^ ^

PRESENTED BY

CHAS. O. BAUMANN
HOUSE PETERS PRODUCTIONS

KNICKERBOCKER BLDG.

152 West 42nd Street, New York City



Producers Security Corporation
presents

twJ

directed by

Oscar Apffel

cl Hollandia Production



Her brother was in trouble and only
she could save him!

A gang of international crooks had
said that unless she obtained certain
papers, papers that if put in the
hands of the proper authorities
would incriminate persons high in

diplomatic service, and deliver them
into their hands, they would kill her
brother.

To make matters worse they had
stolen a valuable necklace her hus-
band had just presented to her,
about which she dared not tell him
without implicating him in this ter-

rible affair.

How was she to escape from their

grasp and free her brother without
bringing disaster and unhappiness
to her home?

A helping hand in the time of need
brought her the assistance of “The
Lion’s Mouse” who from that mo-
ment became a dangerous foe of the

blackmailers.

The tracking down of the leaders

and the recovery of the papers and
the necklace unfolds a melodrama
of thrills and suspense that will grip

any audience.

“THE LION’S MOUSE” is a picture HODKINSON
that will make money in any theatre PICTURES
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I OFFER:

C. W. Barron, owner of the

Mali Street Journal
sees in the tomb unmistakable ca-

pacity for international trouble,

beginning with the possibility that

“the rising tide of self-determina-

tion that is bedeviling the world

may cause modern Egypt to den\T

the right of the archaeologist in his

find.”

Such a mandate would prevent

the further violation of ancient

tombs, and thus render the Tut-

Ankh-Amen pictures the only
records of their kind, for posterity.

<1 The most amazing
novelty in the history of

motion pictures!

f\The exclusive film
record of the “resurrec-

tion” of the Egyptian
King, entombed 3,400
years ago!

The authentic chronol-

ogy, step by step, of the

most stupendous archae-

ological discovery
of the age!

<1 The gorgeous, kalei-

doscopic spectacle of a

gold-enswathed
monarch unearthed! „j

^The world's latest

and greatest sensation!
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HAS HAD, IN AMERICA ALONE

)00 .

<$The qreat Pharaoh
lived in an age of wise

men!

d This, too, is an age of

wise men!

^And the wisest of

them are the exhibitors

who will make capital

of the Pharaoh’s
advertising!

qBut $100,000,000 is

not all! The campaign

has but commenced!

<1King Tut-Ankh-Amen
will grace the front-

pages of our dailies for

months to come.

£

BRISBANE Says:

Q$r

AMERICA/1

mtrttatt

Today
Good Opera lor Good Milk.

Money,Wealth—How Much?

Our Janitor’s the Sun.

Carnarvon’s,Ikto<4

yC Arthur Brisbane
*

TIHS^ON YOU

Xt

\

'HE NEWS SAYS that Carnar-
von has spent $100,000 in dig-

ging out King Tutankhamen. An
advertis ing^toan has figured that
the preferred position^ front page
advertising^ he Tias'got tout' of Ins

investment? in America alone,

could not have been bought for
SlOO.OOO.OOb. An American. Car-

eer, did the real work that got
the results.

CLAUDE H. MacGOWAN
Manager

565 FIFTH AVENUE
The Straus Building at 46th Street

New York City



A Tom Forman
ProductionSchulberp^

presents O

A Comedy Drama of Yopthy
^Epve and Struggle

1§||&VRRY EVANS-:*
,

.

Adapted for the screen by Eve TJ

Photographed by Harry Perry

Distributed by

AL'LICHTMA
COR.POR.ATIO

of the First Preferred

Eight. Just one good

picture after another 1650 BROADWAY |NKU- YORK

Cr O S ^
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Truart Film Corporation
offers

"the emptycradle
adapted, from Ijeota Morgan's novel

"CHEATING WIVES"

Independent Production

Every Now and Then
aPictureBreaks Box-OfficeRecords

This one ‘will do it

!

oAsk your Strongest Independent Exchange

TRUART FILM CORPORATION
M.H .HOFFMAN.VICE-PRES’T and GENl. M'GR.

1540 BROADWAY NEV YORK



[

Her own child mis-

treated yet she cannot

speak

*«•%

The Rich MansW'ife The Poor Man s Wife
What woman really knows her husband

What husband really knows his wife ;

truart’s EMPTY CRADLE” AdaPted from ,he novel

Presentation •CHEATING WIVES’

“The Empty Cradle’’— Powerful as Niagara—True as a mother’s love



An Epic of all Womankind

the novel

CHEATING
WIVES” ,

I wish you were

my mamma.

now

Fifty thousand dollars or her baby -which shall it be

TRDART’S
Presentation

THE EMPTY CRADLE 9? Adapted from the novel

“CHEATING WIVES”
—

.

.

I

» I >11 »l HI 1 1 ! I



A Picture that will make millions think

Flames of jealousy and suspicion

Heaven has no joy greater than a mother s happiness

Adapted from the novel

“CHEATING WIVES”
TRUART’S
Presentation

THE EMPTY CRADLE

M

Minimi



A Story of a beautiful butterfly and a poor man’s wife

Have you read

Leota Morgan's

novel,

"CHEATING
WIVES"?

The days of

darkness

passed

Hell has no sorrow greater than a mother's grief

~
frotn the novel

ATING WIVES’THE EMPTY CRADLETRUART’S

1

1



“The Empty Cradle”—The Great American Picture of the Hour

You have forfeited all right to my name and protection

Bitter Memories

The home that truth ere \ted

Adapted from the novel

“CHEATING WIVES"THE EMPTY CRADLETRUARTS
Presentation



A Picture every Exhibitor will be proud to show his Patrons

The bargainA mother sworn to silence

TP™1S “THE EMPTY CRADLE” Adapted from the novel

“CHEATING WIVES”

i



The innocent sacrifice

5J Adapted from the novel

“CHEATING WIVES”
TRUART’S
Presentation

THE EMPTY CRADLE

“The EmptyCradle” means full houses for the Exhibitor



Free Rotogravure One Sheet

Min'flrti,
. S±S«on, million ain

a}m ,

!

JACKIE COOGAN UNDER THE 'BlG TOR'

1^ woR-n, sj A year
-». .I

Offa^ackieCoogan $500,0001

AN coi

Ai«Ui«* Phtotii,

>n«i>^ n,„ \ t„\

SI ’J09.K-, « y

0< .Mui/ioS

I

'lyjnedW I

pOJ.‘ <C»<7.v a S >00,000 Iinnm

hJVortii $1,500,000 A Yu

.’pf '-®"C Hi tt

<>c>f3S»jr,' ;\ ;

tfc> Oil It .

) BOY- TROUBLE
OLIVER TWIST"
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Jackie’s New One Sure

This is Jackie’s Best
Audience Picture!

“I don’t want
to go to the
poorhouse.”

I got soap in my eye.

This is Jackie’s best picture. That’s the consensus
of opinion of all who have seen it.

You know how the public loves Jackie now. They’ll

idolize him after this one.

The appeal of “Daddy” is universal. It will delight

every audience—and every man, woman and child.

Heart interest—that’s the one element that puts a

picture over Big. “Daddy” has it in a degree few

pictures have attained.

There’s pathos that will tug at the heartstrings;

there’s plenty of joyous laughter
;

there’s a beauty

of sentiment that will make them all happy.

rhey’ll laugh
;

they’ll cry ; they’ll go away happy.

A rare combination. And added to this is Jackie’s

own pulling power as a star.

Here’s the stuff that makes sure-fire audience appeal.

And that’s w’hat brings the money into the box office.

Photographed by Frank Good and Robert Martin;
Continuity by Julian Josephson; Edited by Irene

Morra; Produced under the personal supervision of

Jack Coogan, Sr.

Directed by

E. MASON HOPPER

i»

Sol. Lesser presents

C JACKIEOO GAN



Fire Box Office Stuff"

“Good
night,

daddy.

THE

Critics All Say It’ll

Pack Every House!

“Jackie adds to his laurels. His admirers will be

more than delighted. From the beginning, Jackie

holds his audience with a firm hand. Pathos with a

wallop. Hearty and spontaneous laughs. The story

brings out all Jackie’s talents. The box-office re-

ceipts will in all probability be big. It is sure-fire

audience stuff and you can count on Jackie to help

you hang out the S. R. O. sign .”—The Film Daily.

His Best Picture
"Never has Jackie done better work. This little

chap, who has endeared himself to millions, will win

new laurels. Never was his personality and won-
derful magnetism so overwhelming. He gives strik-

ing new evidence of his ability in distinctly high-

class emotional work. They will reach for their

handkerchiefs. Filled with heart interest and com-

edy.”—Moving Picture IVorld.

Will Pack Theatre
“Jackie is one of the few who can get the crowds. A
heart interest story. Play up Jackie. He will pack

your house. Will get over anywhere on account of

the star’s talent and personality .”—Motion Picture

News.

,
Grandpa! I got new

pants
!”

Mildred gets
her breakfast.



Money Mahers-
Every One/

Qhe whole country is talking of
Jackie Coo^an.Ifyou haven’t play-

ed all his pictures get them now/
cAnd they’re worth a repeat/

"My Boy
''

"Peck’s Bad Boy
"

"double" "Oliver c
I\Vist"

“A knockout. Patron* well

pleased. Attendance good.”
P. S. Nielsen, Rex Theatre, La
Moure, North Dakota.

• • •

“Jackie is a genius— nothing
less. One of the best money-
making films ever put out.”

—

Atlanta Constitution.

* * *

“Will make you money and
please.”

—

H. A. Larson, Majes-
tic Theatre, Oakland, Neb.

* * *

“Attendance and box-office rec-
ords were broken here at the
National Theatre by ‘My Boy.’ ”

—Louisville Times.

* * *

“Jackie keeps you glued to
every move. The picture will

sit in the seats of the mighty.”—Chicago Herald-Examiner.

* * *

“Jackie leads where others fol-

low. A picture filled with
smiles and tears.” — Syracuse
Post Standard.

* * *

“A vibrant heart story with the
adorable Jackie.”

—

Los Angeles
Herald.

* » •

“Little Jackie is an unqualified
success. ‘My Boy’ carries a
wealth of interest.” — Detroit
News.

« * *

“Excellent.”

—

Indianapolis Star.

"Pulled the largest Friday night
attendance we have had in

months. Pleased 100 per cent.”—A. J. Berube, Family Theatre,
East Tawas, Mich. Report to Ex-
hibitor’s Herald.

* * *

“One of the most likeable,

whimsically delightful films the
screen has seen. You just can’t

laugh any more.”

—

New York
Mail.

* * *

“It will delight young and old.

Clever, wholesome, delightful.”

—New York Morning Telegraph.

* * *

“Jackie draws like a mustard
plaster for us.”

—

F. H. Baker,
Home Theatre, Fox Lake, IT is.

Report to Exhibitor’s Herald.

* * *

“Jackie arouses concussions of

laughter. He shows remarkable
spontaneity.”

—

New York Her-
ald.

* * *

“Excellent.”

—

Clarence IP. Lan-
gacher, Opera House, New Gla-
rus, fPis.

* * *

“Jackie is an artist, positively
Chaplinesque in the amount of
humor he is able to inject into

a scene.”

—

New York Tribune.

* * *

“Everybody pleased and still

talking about it.”

—

Report to

Exhibitor’s Herald by Clifford L.

Niles, Grand Theatre, Anamosa,
IP is.

* * *

“Sends the audience into de-
lighted hysterics and squeals of

delight.”

—

New York Telegram.

“Best feature put out up to date
starring Jackie. Went across
big.”

—

Fred S. IPidenor, Opera
House, Belvidere, N. J. Report in

Moving Picture IPorld.

* * *

“A wonderful feature. One of

the best comedy dramas the
screen has seen. You never saw
any better acting.” — Buffalo
Times.

* * 9

“Gives Jackie plenty of oppor-
tunity to display his histrionic

talents. His drawing power is

remarkable.”— Detroit Evening
Times.

* * *

“Jackie is splendid and his grin

sublime.”

—

San Francisco Exam-
iner.

* a *

“Jackie again covers himself
with glory. He plays on the

heartstrings to perfection.”

—

St.

Louis Star.
» a •

“An hour of cheering and ap-
plause marked ‘Trouble.’ Jackie

won the hearts of everyone.”

—

Dallas Morning News.
* * *

“There is not a dull moment.
Brimful of human interest

touches.”

—

Indianapolis News.
* * *

“Seldom have we seen an audi-

ence show such enthusiasm.
Throughout the five reels Jackie

keeps the audience chuckling or

brushing away the tears.”

—

Detroit Free Press.

* * *
“ ‘Trouble’ has that indefinable

something all exhibitors are

looking for—universal appeal.”
—New York Morning Telegraph.

“ ‘Oliver Twist’ one of the

greatest box office attractions of

the year. Broke house records
here with ‘Robin Hood’ and
‘Pride of Palomar’ as opposi-
tion.”

—

Sid Lawrence, Manager
Isis Theatre, Grand Rapids, Mich.

* * *

“Long lines waited from the

lobby of the Kinema Theatre
way down Grand Avenue to see

this truly amazing production.
Jackie plays with uncanny in-

tuition.” — Los Angeles Record.

* * *

“This lifts Jackie to the ranks
of the screen’s greatest. His
interpretation is superb.” —
Milwaukee Sentinel.

* * *

“If Charles Dickens could see

what Jackie has done with his

immortal he would rejoice as

did the large throngs who saw
the picture at the Stanley.”

—

Philadelphia Record.
* * *

“We have never seen so lov-

able a figure in pictures as

Jackie Coogan in ‘Oliver
Twist.’ ”

—

New York IPorld.

* * *

“Jackie is incredible. He is an

artist, for he can feel the char-

acter from an inbred sense.”

—

Life.
* * *

“A sheer delight. If ever a

character was faithfully brought
to life it is this one.”

—

Cincin-

nati Post.
* * *

“Jackie is one of the best pan-

tomimists in the screen world.

No characters could fill their

parts better than do those in

this cast.”

—

Omaha Daily Bee.

Jackie Coogans
Big'4 Pictures
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MASTER Story of the Early West, The Land of Gold

and Adventure, Mighty Heroisms and Unrecorded

Tragedies, Lurking Redskins, Brawny Men, of Brave Un-

daunted Womanhood, Where Creaking Prairie Schooners

Struck Ever Westward Toward the Setting Sun.

State Right Exchanges—Wire

ASSOCIATED DISTRIBUTORS
L. H. ALLEN 130 WEST 46" STREET < < / NEW YORK CITY

130 W. 46th Street, New York

Bryant 4279
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THERE is a lot of human interest in

this picture, as well as numerous “big

punch” situations. It registers as a

good, wholesome melodrama, with plenty

of rapid action, and carries a popular ap-

peal. Also, it is decidedly refreshing to

meet with such a rare type of screen hero,

who is anything but heroic, rather a weak-
ling in fact, but when thrown unexpectedly,

into an atmosphere altogether foreign to

his nature, suddenly braces himself to meet
the emergency, shows an undaunted front
to his enemies, defeats their plans and wins
a girl worthy of his love.

That “The Inner Man” will please a
majority of film patrons is a safe prophecy.
It abounds in beautiful photography; is

free from padding and should prove a satis-

factory box office asset.

The role fits Wyndham Standing like

the proverbial glove. It is a capital bit of

character work. Dorothy Mackaill is an
exceedingly pretty and convincing heroine.

The continuity is even and the action

swift from start to finish.

Exhibitors Trade Review,
March 10, 1923.

i

PhQTOORROh&O -»y

ARTHUR CROWELLCHARLES MACKAY

Syracuse Motion Pictures Co
PRES E NTS

Wyndham
ln

Standing

The Inner
Man

witf Dorothy Mackaill, J. Barhey Shear

CuSTAVE VON SeYFFERTITZ And OTHERS

OF A Distinctive Cast

HAMILTON SMITH

S/OA/EY GARRETT Physical Distributors
Pat he ExchaNOI

i



FOX FILM CORPORATION'Kggsll

William Fox
presents

Soon — IF WINTER COMES
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Soon — IF WINTER COMES
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“One of the Picture

Miracles of the Year”

That's what R. C. Williams, Majestic

Theatre, Streator, III., says. Read his

report to the Exhibitor's Herald.

“One of the picture miracles of

the year. It has the magic some-
thing that means success. Dozens
of people told me it was the best

picture they ever saw.”

Another Exhibitor Calls It

Biggest Hit of Season

Oklahoma City, Okla.

March 14, 1923

Associated First National Pictures, Inc.

6 West 48th Street, New York City

‘‘Just finished week's run to immense business
and universal applause. All classes of people
took pains to impress me with their pleasure
over the picture, which I consider one of the

biggest of the year's hits and a wonderful box
office attraction. '

'

TOM H. BOLAND
Empress Theatre

Edwin Carewe
present^

yi symphony of life in the h igh and low places

by Curtis'Benton -Directed bytdwin Carewe

Scenario by Adelaide Heilbron ;
Sol Polito, Cameraman

John D. Schulze, Art Director; Philip Masi, Assistant Director

A Jit.At national "Picture
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The Editor’s Views

T HE cycle has been completed. Already we
are 'beginning to forget that there is a “this

season” and give our thoughts to “next sea-

son.”

The production boom on the West Coast has
brought consideration of “next season” to a focus
rather early. So many big pictures are being made
which are obviously not intended for release in the
dreaded Summer months, that it already seems
possible to get a line on next year’s offerings and
their sponsors.
And what is the outlook?
Very good—as far as the quality of product goes,

and as far as the “quantity of quality product”
goes.

But not so good from another angle: Produc-
tion costs. If all reports are true the producing
colony is discounting the return of boom days to
an alarming extent.

A year ago the pat phrase was: “Production
costs must come down.”
Today the fact is: “Production costs are going

up—higher and higher.”
What has happened in the theatre situation of

the last year, what definite forecasts of prosperity
for next year can be made responsible for this
change of the current?

I
T would be pleasant to think that groups of
carefully deliberating executives in New York,
analyzing all available information, had map-

ped out the plans that are resulting in the Los
Angeles sky-rocketing.

It is probably more close to the truth to say that
the mounting figures are a psychologic accident, a
bull raid with no known source and no known end.

Said a producer lately returned from the coast
last week:
“We were paying a certain girl five hundred

dollars a week. She is ideal for a certain type and
we use her quite regularly throughout the year.
At the completion of her last picture she was taken
away from us to work for another producer on one
picture for nine hundred dollars a week.

“That is going to be her figure from now on. We
will have to use her again for, as I said, she is an
ideal type. But you can bet that we will have to

pay close to the nine hundred dollar figure to get

her.

“That’s one way that production costs are going
up. And it is the least intelligent of all the excuses
for spending more money.”

E are paying' for our sins of exaggeration.

No star' can be working under anything
less than a million dollar contract, no pro-

ducer or distributor will admit that any of his pic-

tures can fail to gross over a half million, no direc-

tor can afford to admit that he ever made pictures

costing less than two hundred thousand for fear of

losing caste.

All this is conversation.

But we hand it to each other, back and forth,

around the table so often that we begin to believe

it.

And the belief is costing us money. We are pay-
ing for it now.

HE money that goes into pictures must come
out.

Whether New York will admit it or not;

whether Los Anegles knows it or not—the great

majority of exhibitors last year have been paying
all that the traffic will bear.

Any lost revenue now is lost in tangled first run

situations, haphazard national advertising, top-

heavy distributing systems.

But the bulk of exhibitors are paying the limit.

And the sky is not the limit.

So—while we talk of prosperity in production,

let’s not confuse bubbles with booms. Let’s look

ahead. It may not be pleasant, but it won’t be half

as painful as leaping blindly into trouble.



506 MOVING PICTURE WORLD March 31, 1923

Introduces Bill Fixing Premises
for Motion Picture Exhibition

Moving' Picture

WORLD
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Sit Fifth Avenue, New York City
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Manager ef Advertising! W. P. Milligan.
Manager ef Circulation! Dennis J. Shea.
Subscription pries; United States aad Its

possessions, Mexico and Cuba, $3.10 a year;
Canada, It. SO; foreign oountrles (postpaid),
llt.M a year.

Copyright, It!!, Chalmers Publishing Os.
Copyright throughout Great Britain aad

Colonies nader the provlslens ef the Copy-
right Aet of ltll. (All rights reserved.)

Other Publication*
Olne Mundlal (Spanish). Technical Bosks.

Member Audit Bureau Circulations.
Member National Publishers Aasoelatlsn.

Liberalism Wins

Voters of Beacon Give Approval of
Sunday Shows

Sunday shows were approved this week
by the voters of Beacon, N. Y., after a hot
campaign, in which the motion picture in-

terests did not actively engage until the
eleventh hour. The figures were 1,634 to

1,058. The picture vote carried with it three
candidates running for office on the Demo-
cratic ticket who were against the so-called
reform issue. This is the first time the city

has gone Democratic in thirty-two years.
Three years ago Sunday shows were car-

ried by only three votes. This year the
Jews turned against the reform candidates
after the Rev. Arthur A. Dangermond
preached on “Shall the Jews Desecrate Our
Christian Sabbath?”

Technicolor Active

Breaks Ground for New Laboratory
in Boston

C. A. (Doc) Willat of the Technicolor
Company came to New York this week with
the news that ground had been broken for
a new laboratory on Brookline avenue, Bos-
ton, that will have a weekly capacity of a
quarter million feet. The new plant will

adjoin the present Technicolor building.
Willat states that Technicolor is more than

pleased with the response to the first color
feature, “Toll of the Sea,” now being dis-

tributed by Metro. Before the first of May,
“Dec” will probably start for the Coast to
begin plans for the next feature.

George DeCarlton, former Boston manager
for United Artists, is at present on a trip

around the exchange centers in connection
with the initial feature.

AT the meeting of the Motion Pic-

ture Theatre Owners of Ohio,
now in session at Columbus,

Ohio, A. G. Hettesheim'er, manager of

the Orpheum Theatre, Cincinnati, and
vice-president of the association, as-

sisted materially in drafting a formal
protest against the Eddington bill,

which was on the desks of the mem-
bers of the Ohio General Assembly on
March 13.

Would Give Marshal Unlimited Power

The protest is the outgrowth of a meeting
held by the members of the association in

Columbus the previous day and attributes

the drastic proposals of picture theatre regu-

lation to the activities of the Lord’s Day
Alliance and similar organizations carrying
on organized propaganda against the ex-
hibitors. The Lord’s Day Alliance was in

the legal limelight only recently on account
of the stringent measures which it proposed
to adopt.
The Eddington bill seeks to give the state

fire marshal unlimited power in directing
what premises may be used for the exhibi-
tion of motion pictures, and likewise permits
the same official to put the ban on any pro-
jectionist who, in his judgment, may not be
capable. It also adds one-fourth of one per
cent tax on gross premiums of fire insur-
ance companies doing business in Ohio for

Special to Moving Picture World

ALBANY, N. Y„ March 21.

W ITH Buffalo and New York City

bidding for the next annual
convention of the Motion Pic-

ture Theatre Owners of New York
State, members of the board of di-

rectors meeting in this city today
were unable to reach a decision which
place to select.

The date of the convention, however, was
fixed for May 8, 9 and 10. After hours of

discussion as to the advantages of both
cities, the board of directors finally em-
powered the president, Charles E. O’Reilly,

of New York, to meet with two committees,
one from Buffalo and one from New York,
within the next week, at which time Presi-
dent' O’Reilly will select the place of the
convention.

Two Special Committees

Jules Michaels, of Buffalo, and A. C. Hav-
man, of Niagara Falls, representing the
Western city, and Charles Steiner and Sam-
uel Moross, of New York, were appointed
as the two special committees to meet with
Mr. O’Reilly.
Present at to-day’s meeting were Charles

L. O’Reilly, president, of the M. P. T. O., of

New York; Louis Buettner, of Cohoes, and
Bernard Edelhertz, of New York, vice-presi-
dents

;
William H. Linton, of Utica, treas-

urer; Samuel I. Berman, Brooklyn, secre-
tary, and Julius Michaels, of Buffalo.
The board of directors included William

Benton, Saratoga Springs; David Cohen,

an inspection force under the supervision of
the state fire marshal, and further provides
that each picture theatre must be inspected
at least twice a year, the owner to pay the
sum of $10 to the state for each inspection.

It is also represented that there are 1,048
picture theatres in Ohio, and to further
quote the owners, the alliance has “per-
sisted in classifying our family gathering
places of pleasure, recreation and education
in the same category as the low saloons of
former years.”

Charges Jewish Control

The exhibitors also have a document
from the alliance, in which it is supercilious-
ly charged that the picture theatres are
controlled and dominated by the Jews.
Issue is taken in this assertion, it being con-
tended that only about 9 l/2 per cent of the
theatres are in the hands of Jews. The ex-
hibitors assert that the charge, implying re-

ligious bigotry, was a confidential communi-
cation, and that subsequently an open appeal
was broadcasted for support of “all churches
and synagogues.” The Public Welfare De-
partment of the Motion Picture Owners'
Association has offered to co-operate with
the churches.

In view of the alleged attempt to wreck
the picture business, the exhibitors urge the

General Assembly to ascertain for whom the
Lord’s Day Alliance speaks. There are many
other minor requirements and conditions
which the alliance seeks to impose which are
regarded as restrictive and entirely unrea-
sonable by the picture men.

Binghamton; A. C. Hayman, Niagara Falls;

Joseph Quittner, Middletown; Nathan Rob-
bins, Utica; Charles Steiner and Samuel
Speer, New York; Rudolph Sanders, Brook-
lyn, and Samuel Suckno, Albany.
Mr. Samuel Peyser, of New York, unable

to be present, was represented by Samuel
Moross, of New York.
Following a discussion of the convention

date and place, the board of directors agreed
to a concerted action on the part of the as-

sociation in blocking the passage of the bill

calling for a tax of 6 per cent of the gross

receipts of motion picture theatres.

Much Routine Taken Up

Members of the board were present at

the time the Walker bill, calling for the re-

peal of the censorship commission in New
York State, was passed in the Senate Tues-
day night, and said to-day that every effort

would be made to further its passage in the

Assembly when it comes up for vote.

Much routine business was taken up in

the session, which lasted a matter of four

hours, starting at 2 :30 o’clock this after-

noon. The meeting was held at the Hotel
Ten Eyck. Following the close of the ses-

sion, members of the board left for their

homes, with the exception of President
O’Reilly, w’ho will remain in the city for a

day or so.

To Install Officers
Officers of the Theatre Owners Chamber

of Commerce will be installed at a dinner to

be given by the organization at the Ritz-

carlton, April 12.

Buffalo and New York Bidding

for M.P.T.O. of N.Y. Meeting
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Scott, of Universal, Tells of N. Y. Senate Votes

Industry’s High Moral Tone Down Censorship

The scandals of holly-
wood” was the subject of an

intensely interesting address

which was delivered by A. B. Scott of

Universal City, Cal., one of the pi-

oneers of the Universal Film Com-
pany, before the Lions Club of Ottawa
at the Chateau Laurier, March 13, the

speaker being introduced by Capt.

Frank Goodale, a member of the club

and the manager of Loew’s Ottawa
Theatre.
“The moving picture industry is more

maligned than any other industry on earth,”

declared Mr. Scott. The industry had suf-

fered, he believed, through newspaper re-

ports which had been broadcasted from Cal-

ifornia but which were very much colored.

Mr. Scott pointed out that he had two
daughters in pictures and if he had two
more daughters they would be in pictures,

too. One of his daughters was a star, name-
ly, Mabel Julienne Scott.

“It is a clean-cut vocation,” declared Mr.
Scott, who referred to the finding of a

special international board of investigation
which showed that 85 per cent of the women
in moving pictures were clean, home-loving
women, and 65 per cent of the film actors
were of the same type. “We have black
sheep in our industry, just' as in any other

THE constitutionality of the Fed-
eral Trade Act is challenged by
the Famous Players-Lasky Cor-

poration and others named as re-

spondents in the amended complaint
recently issued by the Federal Trade
Commission in answers which have
just been filed.

Admitting the allegations of the commis-
sion that distributing companies had been
formed and theatres purchased and other
acts performed whereby the distribution of
films controlled by the respondent was in-

creased, the answer denies that such acts
were performed for the purpose of monopo-
lizing the industry, but alleges that they
were merely the performance of a business
policy necessitated by the great competition
which existed in the moving picture field.

It is pointed out in the answers that
Famous Players-Lasky never concealed its

interest in the other organizations, but it is

denied that any of its respondents ever en-
tered into any program of acquiring or con-
trolling motion picture theatres throughout
the country or of compelling or coercing ex-
hibitors to book and exhibit any particular
motion picture film, or of inducing or com-
pelling exhibitors to book any block of
films.

It is admitted in the answer filed by the
Stanley Booking Company of America and
the Stanley Booking Corporation that
Famous Players-Lasky is an important ele-

ment in the moving picture industry, but it

is denied that the corporation is a party to
any conspiracy unduly to hinder competition
or to control the industry. In fact, it is

pointed out, the organization has not hin-
dered competition and “it certainly does not
control the industry.” Its importance in the

industry,” he said.

Statistics had been obtained which showed
that among all moving picture people during

19 years there had been only 108 divorce

cases, five suicides, four murders and there

were only 11 divorce cases pending. This
record compared very favorably with the

statistics for the City of Nashville, with 260,-

000 population, where pending divorce and
other cases were more numerous. Mr. Scott
mentioned 371,000 as being the number of

people identified with the moving picture

profession.
Mr. Scott, who had entered the moving

picture business in 1908, told of the early

struggles of the industry, particularly those
of Carl Laemmle, the president of Universal
Company, and how he had gone to Cali-

fornia with a band of 30 people and only a

small amount of capital, but with a vast
amount of energy and business acumen he
had guided the company to its present high
financial standing. Today the company is

capitalized at $178,000,000.

Mr. Scott gave an interesting insight into

the government of Universal City. Every
employe was a resident of this community.
Each person first rented a bungalow and
then bought it on a sliding scale of pay-
ments. If a householder left the city, it was
taken back by the company and payment re-

funded, less interest on the investment.
Every person was under contract for four
years.

industry is due to the fact that it has pro-
duced better pictures than any other pro-
ducing organization, it is claimed, and has
sold them to exhibitors on fair terms.

In the answer filed by the Famous Players-
Lasky Corporation, Jesse L. Lasky and
Adolph Zukor, it is charged that the com-
plaint issued by the Federal Trade Com-
mission failed to state facts sufficient to

constitute a violation of Section 5 of the
Federal Trade Act, as charged. It is also
alleged that the law itself is indefinite, un-
certain and in violation of the Constitution,
and the commission is asked to dismiss the
complaint.

First National Dance

Annual Entertainment Set for April 4
at Hotel Commodore

With a bevy of First National stars as the
guests of honor, the First National Club an-
nual dance will be held at the Hotel Com-
modore, Wednesday, April 4. Richard Bar-
thelmess and Dorothy Gish have promised
to be present, also Dorothy MacKaill, Mary
Astor and a score more screen celebrities.

The committee in charge has received ac-
ceptances from practically all of the promi-
nent players located in the East.
William P. Kroll’s Souciant Syncopators,

one of the finest dance orchestras in New
York, will furnish the music.
The committees are : Entertainment—C.

R. Waxman, Margaret Hughes and Mildred
Kroll. Publicity—Abbott Oberndorfer, W.
Pierresport, B. Krewer and L. Bilson. Re-
quests for tickets, which cost $1.50 per per-
son, should be addressed to Mr. Waxman
or Mr. Oberndorfer at the First National
offices.

Albany, N. Y., March 21.

(Special to Moving Picture World)

By a vote of 27 to 22, charac-

terized by some breaking away
from party lines, the Walker bill,

calling for the repeal of the pres-

ent motion picture censorship law
in New York State, passed the

Senate shortly after midnight
Tuesday.

Senators Dick and Whitley, Re-
publicans, broke away from the

Republican ranks and voted with
the affirmative, while Senator
Love, a Democrat, voted against

the bill, which was introduced by
his own party leader, James J.

Walker, and which is generally re-

garded as a Democratic adminis-
tration measure.
The fact that there has been

some breaking away from party
lines in the Senate may result in

a similar procedure being enacted
in the Assembly when the bill goes
to a vote there. The Assembly
this year is Republican by but six,

but Speaker Machold thus far has
shown himself in complete control
and may be able to hold all Re-
publicans in line when the bill goes
to a vote, which would mean its

defeat.

Last night the vote was marked
with but little debate, Senator
Lusk, minority leader, opposing
the bill on the grounds that the
recent hearing showed the neces-
city of continued motion picture
censorship in New York State.

Bill Passes Ohio House

Measure Amending Penalties for Cen-
sor Law Violations Goes to Senate
The House of Representatives at Colum-

bus, Ohio, has passed a bill by Representa-
tive Gordon, of Logan County, to eliminate
the jail sentence for violators of the motion
picture censorship law, but to increase the
amount of fines to be imposed. The maxi-
mum fine under the bill would be $1,000,
while under the present law it is only $100,
with provision for a three-month jail sen-
tence added. The bill would also make the
distributor of the uncensored films equally
guilty with the exhibitor. The bill is now
ready to go to the Senate.

Representative Gordon is a minister, and
the bill, which is said to have been pre-
pared and backed by the Lord’s Day Alli-
ance, was passed without a dissenting vote.
One of the provisions provides that a de-

fendant can be tried without a jury and has
no rights of appeal from the trial court. It

gives justices of the peace final jurisdiction
in the trials.

Kerrin Resigns
Perkins Electric, Ltd., Toronto, has

changed its personnel. J. A. Kerrin, man-
ager for a number of years, has resigned to

enter the electrical business for himself, and
R. Weese succeeded him on March 1.

FamousPlayers-LaskyChallenge
Constitutionality of Federal Act
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Nebraska Kills Censorship

THERE will be no motion picture censorship in Nebraska during the

next two years, the State Senate, by a lop-sided vote Wednesday
afternoon, March 14, sending to the graveyard two measures which

were aimed to censor films.

The Senate, voting 21 to 12, first disposed of a censorship bill which

proposed to create a board of three censors, each drawing a salary of

$3,000 a year.

Then, by a vote of 24 to 8, the Senators killed a bill which proposed to

license motion picture theatres, and also proided that no picture wherein

any individual who had been convicted of a crime or who had figured in a

notorious divorce suit could be shown in Nebraska.

The death of these two bills removes all possibility of movie censorship

legislation at this session of the State Legislature, as there are no meas-

ures on the subject now pending in the lower branch of the Legislature.

The censorship bill had been made a special order of business and a large

sized crowd was present Wednesday to hear the debate.

Senators who spoke in support of the censorship bill were, Osborne and

Barr, while those who actively opposed it were Thielen, Behrens and

Saunders.

Schulberg Here to Discuss Plans

for Big Program for Preferred

B
P. SCHULBERG, president of

Preferred Pictures and vice-

* president of the A1 Lichtman
Corporation, arrived in New York this

week. The purpose of his trip here is

to discuss with his partners, A1 Licht-

man and J. G. Bachmann, production

plans for the coming year and to com-
plete financial arrangements to cover

the extensive program he contem-
plates.

A1 Lichtman, who is now in Europe open-
ing offices in the continental capitals for the

distribution of Preferred Pictures, is ex-

pected back in this country the end of March
to confer with Schulberg, who will remain
here for at least three weeks before return-
ing to Los Angeles.

Schulberg’s visit is his first since the in-

auguration of the A1 Lichtman Corporation
as the distributing outlet for Preferred Pic-

tures. Last year, when the company was
founded, it was decided that Schulberg was
to make his headquarters on the Coast to

supervise production. Activities increased to

such an extent during the ensuing months
that his continuous presence there was im-
perative.

He has been giving his constant personal
attention to the work of the two production
units which have been steadily functioning
at the Schulberg Studios since last July.
One of these, under the direction of Gas-
nier, has completed during that pe-
riod : “Rich Men’s Wives,” “Thorns and
Orange Blossoms,” “The Hero,” “Poor
Men’s Wives” and “Mothers-in-Law.”
Gasnier is now finishing Edgar Saltus’s

famous novel, “Daughters of the Rich,” a
release which will be included in A1 Licht-
man’s first group of eight Preferred Pictures.
Tom Forman, who heads the other unit, has
made “Shadows,” “Are You a Failure?”
“The Girl Who Came Back” and “April
Showers.” He begins work this week on
“The Broken Wing.” Victor Schertzinger

has also been signed to head a third unit
for Schulberg.
Preferred Pictures and the A1 Lichtman

Corporation, which are now completing their
first year’s affiliation with each other, have
become a real factor in the picture industry
and Schulberg plans to give exhibitors next
season an increased output of features that
will surpass the records established by
“Rich Men’s Wives,” “Shadows,” “Thorns
and Orange Blossoms,” “The Hero” and
“Poor Men’s Wives”—current Lichtman at-

tractions that are turning in big earnings to
box offices everywhere.

Millhauser Joins Big* “U”

Creator of Successful Pathe Serials to

Make Universal Chapter Plays
Bertram Millhauser, creator of “Plun-

der,” the record-breaking serial starring
Pearl White, and for many years the builder
of famous Pathe chapter plays, has signed
with Universal to continue his successful
serial making on the West Coast. He leaves
for Universal City this week.
Millhauser has to his credit more box-

office serials than any other writer in the
field, having been instrumental, through his

association with the George B. Seitz produc-
ing unit, in bringing Pearl White to her
present position as an internationally known
star.

In addition to “Plunder,” Millhauser’s work
in creating box-office serials will be remem-
bered in “The Fatal Ring,” “The House of
Hate,” “The Lightning Raider,” “The Black
Secret” and other famous chapter plays, of
which he was author and continuity writer.
He directed two big serials last year for
George B. Seitz, Inc.

In leaving for the West tCoast Mr. Mill-
hauser declared that he considered his new
affiliation with Universal a wonderful oppor-
tunity to make bigger and better serial
thrillers than have ever been offered to ex-
hibitors before.

Fox Wins Suit

Supreme Court Decides Litigation
About “Over the Hill”

The sole rights of “Over the Hills to the
Poorhouse,” a photoplay founded on poems
written by the late Will Carleton, belong to
the Fox Film Company, according to a de-
cision of the United State Supreme Court,
handed down by Associate Justice Holmes!
The decision of the court in this case set-

tles one of the most disputed points of own-
ership in the moving picture industry, and
will make possible the filming of many other
poems and stories, procured from the execu-
tors of deceased authors, which were held
up pending a decision in the Fox case.
The case was brought by the Fox Film

Corporation against Frederick M. Knowles
and others to restrain them from performing
plays based upon the poems “Over the Hill
to the Poorhouse” and “Over the Hill from
the Poorhouse,” the rights to which had
been purchased by Fox Film from the
widow of the executor and legatee of Will
Carleton, the author. The copyrights had
originally been assigned by Carleton to his
publishers, Harper & Brother, but before
the expiration of the copyright he had ob-
tained a renewal.
The lower courts decided against the Fox

Film Corporation, which then carried the
case to the United States Supreme Court to
determine whether the laws gave the execu-
tor of an author the rights of renewal of
copyright. The question was one of great
importance to the industry, since by reason
of the uncertainty of the law with respect
to the renewal of copyrights, producers who
had procured similar dramatic compositions
hesitated to make the investment necessary
for production until assured that it would
not be lost.

Rabell Is President

Independent Movie Supply Company
Has Capable Officials

The Independent Movie Supply Company,
which has undertaken the exclusive sales
rights for Power’s Projectors in New York
State, Connecticut and northern New Jer-
sey, is composed of W. H. Rabell, president,
who for fifteen years has been connected
with the industry and who has been most
highly esteemed by his business associates.
Frederick J. Bird, general sales manager,

late of the Motion Picture Equipment Cor-
poration, New York and Philadelphia, pre-
viously connected with the Nicholas Power
Company, has a thorough and intimate
knowledge of the industry. Associated with
Mr. Bird in the Sales Division are Messrs.
Jennings, Secor, Oswald, Anderson, Allen
and Cox.
The New Haven, Connecticut, and Buf-

falo, N. Y., offices are equipped with their
individual organizations and are composed
of men of high standing and ability, and
who are thoroughly acquainted with the de-
tails of superior projection.
Louis Phillips is manager of the New

Haven office. The Albany office is in

charge of George Hallett. The Buffalo of-
fice is now managed by Irving Moskowitz.

Like German Best
German films predominate in the Polish

market, according to a report just received
by the Department of Commerce from the
American Consulate General, Warsaw. In a

recent statistical analysis of the moving pic-

ture industry in Poland, out of approxi-
mately 1.000 films shown in the 700 moving
picture theatres in the country- 775 were of
German make, while only 10 were of Polish
manufacture.
The remaining 115 films were credited to

the United States, France, Sweden and Italy.
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Arbitration Bodies Will Soon
Operate Under Rules Adopted

Arbitration committees that

are now being formed in various

parts of the country will soon

be functioning under the rules that

have been adopted for their use under

the working plan of the Uniform
Contract.
These arbitration rules were approved by

the representatives of prominent exhibitors

and the Motion Picture Producers and Dis-

tributors of America, Inc., at a meeting re-

centy held at the headquarters of the M. P.

P. D. of A. The exhibitors present were :

H. M. Crandall, of Washington, D. C. ; Wil-

liam A. Steffes, of Minneapolis; Claude

Cady, of Michigan; William A. Brandt, Leo
Brecher, Bernard Edelhertz and Charles L.

O’Reilly, of New York.

THE BOARD OF ARBITRATION
I

“The board of arbitration shall consist of

six persons, three of whom shall be mana-
gers of local offices of the distributors, called

distributors’ representatives, and three of

whom shall be proprietors or managers of

theatres in the zone where the Film Board
is located, called exhibitors’ representatives;
provided, however, that in no event shall

such exhibitors’ representatives be managers
of theatres owned or controlled by producers
or distributors.
"Each of the three distributors’ representa-

tives shall be selected by the members of the
Film Board of Trade to serve for one year
or until his successor is appointed. The three
exhibitors’ representatives shall be selected
and appointed by the local exhibitors’ asso-
ciation. In the event there is no local ex-
hibitors’ association or if such association
fails to appoint, then the President of the
Film Board of Trade shall request the Presi-
dent of the Chamber of Commerce, or if there
is none or if he fails to appoint, then the
mayor of the city in which the Film Board
of Trade is located, to select and appoint the
three exhibitors’ representatives. Failing
such selection and appointment the designa-
tion of exhibitors’ representatives shall be
by the President of the Film Board of Trade.
Each of the exhibitors’ representatives shall

M ETRO’S triumphs in the for-

eign market are keeping pace
with the success of the com-

pany’s attractions in the domestic
field. Abroad, the high merit of Met-
ro pictures is as readily recognized as
in the United States, where, since the
sweep of “The Four Horsemen of the
Apocalypse”—followed by such other
big photoplays as “Turn to the Right,”
“Peacock Alley,” “The Prisoner of
Zenda,” “Trifling Women,” “Peg O’
My Heart,” “Broadway Rose,” “Quin-
cy Adams Sawyer,” “Hearts Aflame,”
“The Famous Mrs. Fair” and the like—the company’s productions have
achieved pronounced success.
The progression of popularity in other

countries has simultaneously, under the able
management of Arthur Loew, moved abreast
of that in America, and has steadily been
gathering momentum.

serve for one year or until his successor is

appointed; provided, however, that any ex-

hibitors’ representatives designated otherwise

than by the local exhibitors’ association shall

be replaced by exhibitors’ representatives

designated by such exhibitors’ association as

soon as such designation is made.
“No member of the Board of Arbitration

shall sit in any case or controversy in which

he has an interest direct or indirect.

“In case of a refusal or disqualification by

reason of interest or sickness or other reason

on the part of a Distributors’ representative

to serve on the Board of Arbitration, the re-

maining Distributors’ representatives or rep-

resentative may appoint a substitute for such

member; similarly if a vacancy exists in re-

spect of an Exhibitor’s representatives or

representative, the remaining representa-

tives or representative may appoint a sub-

stitute.
“In case of a tie vote the Board of Arbi-

tration shall appoint a seventh arbitrator,

and if they are unable to agree then the

Chairman of the Board of Arbitration shall

request the President of the Chamber of

Commerce, or if there is none or if he fails

to appoint, then the mayor, or the city in

which the Film Board of Trade is located to

appoint a seventh arbitrator who shall be
neither a distributor nor exhibitor nor in-

terested in the motion picture business.

II

“The Board of Arbitration shall have gen-
eral power after a thorough and impartial
hearing of any dispute or controversy, to

determine such dispute or controversy, to

make findings thereon, to direct what shall

be done by either or both parties with re-

spect to the matter in dispute, and in the
event of the failure of the Exhibitor to

comply with the award, to fix the maximum
amount that each Distributor may demand
pursuant to Article Nineteen of the Uniform
Exhibition Contract. It shall adopt its own
rules of procedure and evidence. These
rules shall provide for reasonable notice to
the parties of the time and place of the hear-
ing and of the nature of the dispute, and
afford the parties an opportunity to be heard
in person or by counsel and to submit evi-

dence. The findings, determination and direc-
tion of the Board of Arbitration upon such
controversy shall be conclusive and binding
upon the parties thereto.

The advance is considerable, for it was
no more than a year ago that Marcus Loew
arranged with Sir William Jury, in London,
for the disposition, of Metro products in

Great Britain. In addition to this the Metro
president took a lease upon the Palace The-
atre, in London, and found his judgment
vindicated first by a run of “The Four
Horsemen of the Apocalypse” for twenty-
five big money-making weeks, and ever
since thereafter by more-than-capacity au-
diences drawn to the Palace by the oppor-
tunity of first-run views of subsequent big
Metro specials.

With Great Britain invaded, Arthur Loew
carried on the Metro foreign incursions by
closing negotiations for distribution of the
company’s pictures in Europe, in the Argen-
tine, in Porto Rico, San Domingo, Brazil
and Japan, and most recently in Australia
and New Zealand.
This latest, the Australian and New Zea-

land coup, came this week with Arthur
Loew’s. closing of a contract for that terri-
tory with E. E. Schauer, foreign manager
of Famous Players, whose company will act
as distributor.

P. O. Co-operation

Promised
A promise of greater co-opera-

tion by the Post Office Depart-

ment in the handling of films is

contained in a letter received by
the Washington (D. C.) Film
Board of Trade from Postmaster
Merritt O. Chance, of Washing-
ton. Mr. Chance recently took up
with the department a suggestion

of the exchange managers here,

on behalf of managers all over the

country, that undelivered films be
immediately returned to the ex-

changes, or that the postmasters
at delivery points notify exchanges
by collect telegraph where films

are refused by exhibitors.

Third Assistant Postmaster
General Irving Glover states that

the suggestions of the Film Board
of Trade will be given careful con-
sideration with a view to co-

operating with them to the fullest

extent. He suggested that, pend-
ing the outcome of the investiga-

tion which the department will

make of the matter, labels in form
as follows be used by the ex-
changes:

(Stamp)
RUSH—SPECIAL DELIVERY

From Film Service,
Street,

Washington, D. C.
Postmaster: If undeliverable, return

postage will be paid.
MOVING PICTURE FILMS

For Theatre

If this box of films is refused, or if
asked by exhibitor to be held—DON’T.
Return to us at once. Postage guaran-
teed. Rush it back to Washington.

Another suggested label is as follows:

POSTMASTER—DO NOT HOLD
If not accepted immediately reutrn at

once.
Film Service,

Street,
Washington, D. C.

RETURN POSTAGE GUARANTEED.

London Official Here
John S. Martin, assistant to John Cecil

Graham, managing director of the Famous
Players Film Company, Ltd., and the
Famous-Lasky Film Service, Ltd., of Lon-
don, and Mrs. Martin arrived in New York
on March 12 for a two weeks’ stay. This
is Mr. Martin’s first visit to New York since
becoming identified with the Paramount or-
ganization in Great Britain.

New Lichtman Branches
George S. Jeffrey, special representative

for the A1 Lichtman Corporation, has left

for Canada after establishing two new Licht-
man exchanges in Buffalo and Albany.
James G. Fater, formerly of Famous Play-
ers-Lasky and Hodkinson, is the new man-
ager of the Buffalo exchange.
Robert Harris, formerly of Pathe, is man-

aging the Albany exchange.
Mr. Jeffrey will make a thorough investi-

gation of the Canadian distributing situa-

tion and will report back to Mr. Lichtman
on the latter’s return from his European
trip.

Metro Corporation Making
Rapid Progress Abroad
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To Record EventsSelznick Companies Announce
Plans for Larger Distribution

J C. J. DOOLITTLE, active

member of the reorganiza-
* tion committee of five which

is in control of the destinies and poli-

cies of the associated Selznick motion
picture corporations, this week issued

the following important statement,
which is of paramount interest in view
of various conflicting rumors in cir-

culation regarding the future of these

concerns

:

“The committee has decided that, because
of the excellent manner in which the affairs

of the companies are shaping themselves,
there is no move that could seriously be
considered but the continuance in very
active business of the various Selznick cor-

porations, and the development — along
greatly enlarged lines—of what we are con-
vinced is one of the finest selling machines
in the industry: the Select Pictures Cor-
poration.

“Select in the past has confined itself to

the distribution of Selznick Pictures. We
have decided to take on for distribution all

meritorious independent product available.

I may say in this connection that we have
several deals pending, and that there are
three in particular—each for a series of
from four to eight specials yearly—which
will probably be closed within the course of
a week or ten days.

E RNEST SHIPMAN announced,
this week, that he has closed
a deal whereby he controls the

exclusive rights throughout the United
States and Canada, for the pictorial

record of the discovery and explora-
tion of the tomb of King Tut-Ankh-
Amen. The world-wide interest cre-
ated of recent months by this im-
portant archaeological revelation sug-
gests that Shipman has landed the sen-

“The entire Select exchange system re-

mains intact. The personnel remained loyal

and undisturbed throughout the recent crisis

coming year.
“Lewis J. Selznick will not be actively in-

terested in the administration of the reor-

ganized company. General Manager John
principally to the ability, the confidence, the

loyalty of our sales staff, I expect ex-

tremely big things from Select during the

which has been passed so successfully. Due
S. Woody, whom I believe to be one of the

most capable and brilliant men in the in-

dustry to-day, continues in complete charge
of distribution.

“Mr. Woody will be aided and abetted by
a reorganized home office staff. I am hold-
ing daily conferences with Mr. Woody and
the department heads. This group of men.
which I term our ‘Cabinet,’ includes J. E.

McDermott, treasurer; E. J. Doolittle, ex-
port manager; David R. Blyth, assistant
general manager

;
C. C. Ryan, purchasing

agent; M. J. Walsh, manager of the film

department, and L. F. Guimond, director of
advertising and publicity.

“There can be no doubt whatever but that
the business today needs a well-organized
channel of distribution for those many in-

dependent producers whom certain concerns
are attempting to force to the wall. The
new and greater Select, with its twenty-five
live-wire exchanges, will fill that need.
“The decks are cleared for action. Watch

Select forge ahead !”

sational “scoop” of the year, in film

circles.

The negative is now on the high seas,
bound for New York—but advance notices
from Europe declare the pictures to be re-
markable, not only for their historical and
educational value, but for their wealth of
beauty and pageantry as well. The prin-
cipal characters brought to view in the film
are Lord Carnarvon, Lady Herbert, the
Queen of Belgium and Howard Carter, the
latter being the American archaeologist who
is accredited with having carried on the

Legislation providing that the
future history of the United
States shall be recorded in moving
picture films will probably be in-

troduced in the next session of

Congress by Senator Walsh, of
Massachusetts, who has become
very interested in this method of
recording current events. Recent
announcement that a moving pic-

ture of the Kaiser in exile had
been offered to the Government,
but could not be accepted because
of lack of Congressional provision,

has aroused considerable interest

in this method of recording events,

which was adopted to a great ex-
tent by the Army and Navy during
the World War.
A more or less unofficial effort

is being made by the War Depart-
ment to gather historic films, but
there is no adequate provision for

their safe storage even when ob-
tained. This, again, brings up the
question of an archives building,

which has been urged during the

past two or three yearns, since it

was discovered that the Declara-
tion of Independence, the Consti-

tution and other rare and valuable

State papers were stored in iron

safes, frequently in inflammable
buildings.

work of exploration when all previous
efforts seem to have failed.

Discussing his prize, Shipman says : “Yon
can add about twenty millions to the nor-
mal national moving picture patronage, and
you will have, I believe, a conservative esti-

mate of the attendance that these pictures
will induce. From scientists and students of
research to curiosity seekers—all will un-
doubtedly flock to see this ‘picture of the
hour.’ Anticipating this vast volume of
business, and to cope with the demand, we
are prepared to order at once, upon the
arrival of the negative, no less than 300
prints.”

Shipman Has Exclusive Rights
to the Tut-Ankh-Amen Pictures

Scenes from “Broadway Gold,” featuring Elaine Ham rerstein, Elliott Dexter and Kathlyn Williams. The picture is produced by
Edward Dillon and is distributed by Truart Film Corporation
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M. P. T. O. of Connecticut Fight for

Repeal of State Tax on Admissions
( Special to Moving Picture World)

Hartford, Conn.

THE Motion Picture Theatre Own-
ers of Connecticut' are actively

engaged in an endeavor to ob-

tain the repeal of the state tax admis-

sion law, passed during the session of

the last legislature and in force for the

past two years.

At a hearing of the legislative com-
mittee on finances in the Capitol in

Hartford, March 14, representative

theatre owners voiced the hardships

caused them by the law and also pre-

sented many reasons why it should be

repealed.
The state tax on admissions was intended

to be a tax that patrons would pay. How-
ever, the theatres have paid this tax. The
amount is one-half of that prescribed by the

Federal admission tax law. Connecticut is

the second largest state in point of popula-
tion in the New England section.

Judge Alexander W. Creedon, counsel for

the theatre owners of the state, during the
hearing, called to the attention of Tax Com-
missioner Blodgett the fact that several in-

surance companies having headquarters in

Hartford escaped payment of a tax because
their investments were in securities exempt
from taxation. The commissioner, in his

reply, stated that he had prepared a bill

which would meet the point raised by Judge
Creedon.
Joseph M. Walsh of the Rialto Theatre,

Hartford, said it was impossible to collect

the tax from the people. He acknowledged

his responsibility to the state. He said that

in times of stress the theatre men have been
among those who did their part to assist the

national government and the state govern-
ment.

J. T. Rourke of Bridgeport said that since

the enactment of the tax law he had been
obliged to close his theatre. He asserted

that the theatre owners had been imposed
upon. C. M. Masfield of New Hartford
said that the moving picture is the poor
man’s entertainment.

G. N. Murphy of Thomaston said he knew
nothing about the law until it had been
passed. He said he had three theatres and
he believed he was doing as much good by
his theatres as the churches and schools
were doing. He said that last year his in-

come was $1 less than his expenses. He de-
clared that he paid $1,300 in taxes, which
amount was 60 per cent of his profits.

E. F. Hough of Ansonia said he was in-

terested in three or four theatres in the
state and he hoped the committee would
give relief to the theatre owners. Charles
O. Fox of Hartford also hoped the com-
mittee would give relief to the theatre own-
ers.

George H. Vennart, representing the state

chamber of commerce, said the tax on the-
atre admissions was just. He said that Car-
lisle K. Kitchin had stated that the moving
picture industry had come back and that
the industry never had shown such activity.

Mr. Vennart said the people in Connecticut
were wiling to pay the tax.

Tax Commissioner Bodgett acknowledged
the co-operation of the theatre owners,
which he said he had received in the ad-
ministration of the tax law. The only point
of difference between him and the theatre

people, he said, was on the matter of the
repeal of the law. He declared there were
no bills before the legislature now in session
to provide for new sources of taxation. He
declared that the theatre tax was levied to
make up for the loss of revenue from the
liquor tax.

In September, 1921, the receipts of the mo-
tion picture theatres totaled $44,882.27, and
in September, 1922, the sum was $46,098.29.

Mr. Blodgett said the state paid the over-
head charges in collection of the tax and that
these charges were only one per cent of the
amount received. If the tax is not levied, he
said, the counties must tax the towns and
cities to raise the money that is required.
Former Representative Winfield S. Rogers

of Bantam, who is in the moving picture
business, opposed the bill.

County Commissioner Emily Brown (who,
said the commissioner in introducing her,
managed two other theatres in New Haven
County) addressed the committee in opposi-
tion to the bill.

County Commissioner Cortiss of Wind-
ham said the theatre tax was not burden-
some. George E. Fellows of New London
County said the admission tax had netted
the county $18,000. He opposed the bill.

County Commissioner John H. Lancaster
of. Litchfield County opposed the bill. He
said the tax in his county amounted to ap-
proximately one-half of the amount of the
county’s budget. His remarks were cor-
roborated by his colleague, Commissioner
Mitchell.

Commissioner Bacon of Middlesex County
favored continuance of the tax.

W. A. True, managing director of the
Strand Theatre in Hartford, is president of
the theatre owners’ association.

Departments Growing

Eastman School of Music Enlarging
Its Activities

Harold Gleason of the Eastman School of

Music, Rochester, N. Y., in discussing the
plans of the department, said : “All our de-
partments are at work, and our ‘all’ is con-
siderably greater than it was when we start-

ed. We have added, for instance, to our
organ activities the training of organists for

accompanying motion pictures. We offer
training in the playing of all orchestral in-

struments and we have a school orchestra in

regular rehearsal. We are to add the choral
and dramatic training of vocal students to
fit them for singing of opera in English; we
are to have a school of ballet and we are
to lay the foundations for an opera chorus.

“I believe that the good music heard every
week at the Eastman Theatre is setting
standards in its own unobtrusive fashion. I

believe that people are more and more look-
ing at education in music as preparation to
enjoy as well as to perform.”

Sail for Europe
.

M. P. Harwood, of the First National for-
eign department, and S. A. G. Swenson, of
the sales department, sail for London, Tues-
day, March 20, on the Aquatania. Mr. Har-
wood will spend some weeks at the London
office of First National, going from there to
France, Norway and Sweden. He expects
to return in about three months. Mr. Swen-
son will locate permanently in Sweden as
assistant to Sofus Berg, First National gen-
eral manager in Scandinavia.

Brady Urges Action

Advises Exhibitors to Get in Touch
with Political Representatives

That the motion picture theatre owners
of New 'York State will have to bestir them-
selves strenuously in an effort to have cen-
sorship abolished in this state was empha-
sized in a communication recently sent to
the Motion Picture Theatre Owners by
Peter J. Brady, president of the Allied
Printing Trades Council.
Mr. Brady urged the exhibitors to leave

nothing undone in bringing pressure to bear
on their political representatives to vote for
the repeal of the censorship law.

Marguerite Courtot to Wed
An interesting outcome of the filming of

“Down to the Sea in Ships,” the Hodkinson
super-special which is now running in New
York and other cities throughout the country,
is the announcement of the forthcoming mar-
riage of the two stars, Marguerite Courtot and
Raymond McKee. This romance had its be-
ginning in a childhood friendship which reach-
ed its happy conclusion in the filming of “Down
to the Sea in Ships.”

Goldwyn Signs Kirkwood
James Kirkwood is returning to motion pic-

tures after another big success on the speaking
stage in Channing Pollock’s “The Fool,” in

which he has been appearing on Broadway since
last October. He has just signed a long term
contract with Goldwyn Pictures Corporation to
appear in featured roles in big productions.

To Be Represented

Government Departments to Co-oper-
ate with M. P. O. A. Association

The Departments of Labor, Commerce, Agri-
culture and Interior will have official repre-
sentation at the Motion Picture Palace of
Progress to be held under the direction of the
Motion Picture Theatre Owners of America
during their annual National Convention at
the Coliseum, in Chicago, from May 19 to 26,
inclusive. The co-operation and support of Sec-
retaries of Labor Davis, of Agriculture Wal-
lace, of Interior Dr. Work, and of Commerce
Hoover have been assured.
Motion pictures illustrative of the great work

being done, by these departments of our gov-
ernment will be shown during the exposition.
This will afford theatre owners from all parts
of the country an opportunity to obtain first

hand information to what extent motion pic-
tures are used in these respective departments
of our government.
Every modern mechanical device bearing on

moiton pictures within recent years will be
shown. What the camera has done for civiliza-

tion and how it is going to further benefit and
enlighten the peoples of the world will be
features.

Leases Tilford Studios
The Cosmopolitan Corporation has leased the

Tilford Studio, on West Forty-fourth Street,
New York City, for the next six months to re-
place one of the burned stages in their own
plant.

“Under the Red Robe” will be the first

picture started at the downtown studio.
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Fox Building StudioState Refuses to Be Mulcted
for More Censorship Expenses

W HATEVER may be the fate of

the New York State Motion
Picture Commission, it is cer-

tain that there will be no more deputy

commissioners at $4,000 a year. The
Legislature of New York State has

passed the annual budget bill for next

year. With one or two slight excep-

tions, the requests of the Motion Pic-

ture Commission for additional money
were absolutely ignored by those who
made up the budget.

Some idea of the expenses attached to

the commission is revealed by the budget as

passed. The three commissioners receive

$7,500 each a year. There are two deputy
commissioners at $4,000 a year, and another
one receiving $3,500, while another, who was
given the title of “financial deputy and as-

sistant secretary,” some time ago, in order
to create a position, receives $3,500.

There are two so-called secretaries to the
commissioner, each receiving $2,500 a year,

which makes a tidy little item of $5,000 for

writing the few letters the commissioners
are called upon to dictate.

In fact, the commission seems to fairly

bubble over with secretaries, for there is

another one receiving $1,800 a year, and
along with this are two stenographers, each
of whom gets $1,500 a year, while a third
receives the sum of $1,320.

And then there are reviewers, without any
explanation as to exactly what their duties
may be, in view of the fact that the com-
missioners themselves or the deputies are
supposed to review pictures. Anyhow, there
are two so-called reviewers, each receiving

To Select Date
for State Meet

The executive committee of the
Motion Picture Theatre Owners of

the State of New York, of which
Jules Michaels, of Buffalo, is

chairman, is meeting at the Hotel
Ten Eyck Wednesday, March 21,

for the purpose of deciding the
place and date of this year’s con-
vention. Buffalo is reported as
being favored.

At the meeting several matters
relative to legislation are also re-

ceiving consideration. A resolu-
tion is to be adopted to support
the bill introduced by Senator
James J. Walker, calling for the
repeal of the State motion picture
censorship law.

The committee also went on
record as being opposed to the bill

introduced by Assemblyman
Charles P. Miller, to impose a tax
of six per cent, on the gross re-

ceipts of motion picture theatres
in this State. At the present time
the bill is in committee, and every
effort will be made to prevent its

being reported out.

$2,500, while two more are slated at $1,800

and four at $1,600.

Of course there must be a laborer, and he
receives $1,200.

When it comes to real expenses, the item

of maintenance and operation figures up to

more than a handsome little sum. For in-

stance, the traveling expenses show an item

of $17,500, while printing and advertising is

another item of $1,750, while equipment, sup-
plies and materials add $12,000. The item
for communication is a matter of $1,625,

while rent amounts to $7,500 and the projec-
tion of films to a like amount.
Some months ago, when the commission,

perhaps “feeling its oats” and its importance,
making out its requests for an annual ap-
propriation, explained some of the items.

Here are a few of the explanations : “We
have asked for another deputy at a salary
of $4,000 to have charge of the inspection
of theatres and prosecutions for violations

of the law. This is an important and essen-
tial part of the work, and there is no one
who can do this work at the present time.”

Did the budget committee allow this $4,-

000? They did not.

And here’s another explanation, relative

to a secretary to one of the commissioners

:

“Mrs. Hosmer needs a much more compe-
tent person and we have asked that the
salary be increased to $2,500. It is neces-
sary.”

A Home for Secretaries

The appropriation bill, however, shows a
decided difference of opinion as to the “nec-
essity.”

And then there is another item, looking
for another assistant secretary. In fact, the
commission, if everything had been granted,
would have resembled a home for secre-
taries. Apparently everyone had a secre-
tary, or at least wanted one, except the
laborer. As to the “assistant secretary,” the
request for the money was accompanied by
this notation

:

“We are endeavoring to secure an assist-

ant secretary from the Civil Service list.”

When it comes to reviewers, the budget
committee has seen fit to allow for eight,
and as a result there will probably be more
reviewers named within the next few weeks.
It is proposed to locate one of these in Buf-
falo, at $2,500, and another in New York,
drawing the same salary, with two receiving
$1,800, one up-state and one in the city of
New York, while the other four will pre-
sumably wander around the state at random.
So much for the folly of censorship.

To Hold Annual Meeting
The first annual meeting of the Motion

Picture Producers and Distributors of
America, Inc., will be held at the organiza-
tion’s headquarters, 522 Fifth avenue, New
York, Monday, March 26.

The organization was formed March 5,

1922, and the by-laws provide for the hold-
ing of the annual meetings on the third
Monday of each March.

Reverses Decision
The Massachusetts Supreme Court has

just handed down a decision in the case of
John D. Mulloney vs. Alfred S. Black, re-
versing a decision by Judge McLaughlin
in the Superior Court on April 29, 1922, in

which he found for the plaintiff in the sum
of $788.73. The new finding comes as a re-
sult of an appeal taken by Stoneman & Hill,

counsel for the defendant.

W. R. Sheehan, general man-
ager and vice-president of Fox
Film Corporation, has announced
from Hollywood that the com-
pany will build a new studio cost-

ing more than $2,000,000. It is said

it will be the largest studio in the
world and will be equipped with
all the most modem appur-
tenances.

There will be a fully equipped
laboratory, dressing rooms en
suite, reference library, beauty
parlors, millinery department, ten-

nis court and gymnasium.
The studio will be built in the

style of Spanish architecture. The
Fox company plans to surround it

with 200 acres. John C. Eisele,

treasurer of the Fox corporation,
is collaborating with Mr. Sheehan
in supervising the plans.

Talks on Bad Prints

Budge Says Exhibitors Themselves
Can Do a Lot to Remedy Situation

Lenox Avenue, Springfield Gardens,
New York, March 10, 1923.

Mr. Robert E. Welsh,
Moving Picture World,
New York City, N. Y.
Dear Sir :

Some of the trade papers are harping on
the film question, such as distruction of film,

bad prints and such like. It seems to me
that the exhibitors themselves can clear up
all this trouble if they wished to.

They have their organization, the M. P. T.

O. A., but first the exhibitor must clean his

own house. Will he put a real projectionist
in his projection room? Will he keep his

machines in first class condition at all times?
Will he stand for an examination of his

machines once a month by a mechanic who
is an expert in this line? Will he agree to

book his shows with some insight as regard-
ing the speed the film is to be run?

I doubt very much whether he will agree

to these rules in his own organization.
Everytime a break happens some film is

destroyed. Let him make a study of this

question. How many exhibitors know the

first thing about the projection room and its

troubles? If the exhibitor cares nothing

about the film he is using why should the

exchange care?
The exchange has very little to do with

bad film outside of the fact that they use

any old kind of a spool to wind the film on.

Some loss of film occurs through bad spools.

Of course, bad prints can only be laid at

the door of the exchange.
Film comes to me in all kinds of condi-

tions. First, it arrives only in time to put
into the machines. It is nothing to have
four or five frame-ups in a reel. Patches
come open because some one is too tired to

scrape off the emulsion. Nine or ten minutes
to the reel and soon you have bad sprocket
holes.

It is my ambition to have perfect per-

formances, but the first one I am never sure

of. The letter of Mr. A. L. Middleton in

your edition of March 10 only quotes condi-
tions. Let some big man come along with
a remedy.

Yours trulv.

W. C. BUDGE.
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Carl Laemmle Sees Big Summer
Business with All Exhibitors

Will Give ’Em 10 Days

Exchanges doing business in the

State of Virginia are to be given

ten days in which to make elim-

inations and to make films

criticized meet the requirements

of the Virginia Board of Censors

before announcement of such re-

quirements is bulletined to the ex-

hibitors of Virginia.

Executive Secretary Maitland

LaBelle, of the Washington Film

Board of Trade recently advised

the Censor Board of the hardship

being worked upon Washington

exchanges through the bulletins of

rejections, and urged that such

announcements be withheld until

films are finally rejected by the

Board.

S. B. McCormick Dined

Is Made Honor Guest at Luncheon by
First National

Because S. Barret McCormick, who has

been doing special work in the exploitation

department of Associated First National

Pictures, was about to leave for Oakland,
Calif., where he is to take charge of the

new William Fox theatre, he was made the

guest of honor at a luncheon at the Hotel
Astor last Saturday afternoon.

C. L. Yearsley, head of the department of

advertising and publicity, presided in his

usual happy vein, and he and most of the

trade newspaper men and his office asso-

ciates said things about “Mac” which would
have swelled the head of a less modest man.
At that they did not have to draw upon
their imaginations for material, for Mc-
Cormick was not only one of the pioneers

in better management, but he is still in the

forefront, and the truth about his adventures
in management reads like interesting fiction.

Ned Holmes, of the exploitation staff, made
the hit of the show when he implored Mac
not to let them give him a gold watch. Ned
was given a watch the other day, at an
anniversary dinner.

To Release Sixty

Pictures

Sixty pictures next season is

said to be the goal toward which
First National is working.
This information came from a

First National executive who
stated that contracts already ne-
gotiated assured that number of

feature pictures. It is possible
that therei will be more.
Following First National’s an-

nual meeting in April, it is ex-
pected that an announcement
giving next seasons’s plan in de-
tail will be issued.

THE picture business had a hard

summer last year, but it’s going

to have a soft summer this year,

says Carl Laemmle, president of Uni-

versal. All indications point to an un-

precedented summer success for the

country’s theatre owners, and box of-

fice results far in excess of those ex-

perienced last summer, he asserts.

The Universal chief’s predictions are

based upon actual figures supplied to him
by the Universal sales force and by a corps

of investigators who have spent the last few
months making an intensive survey of the

industry so that Universal might be prepared

to meet the demands of the photoplay pub-
lic six months or a year hence.

One of the most striking angles of Mr.
Laemmle’s forecast is his belief that there

will be very few houses closed during the

coming summer, a mere fraction of a per

cent, compared to the number closed or par-

tially darkened last year. Considering the

average number of strictly summer houses
which are opened annually with the coming
of good weather, this year will see far more
houses in operation during the summer than
there have been during the past winter, is

Mr. Laemmle’s hopeful augury.
One of the surest indications of bright

summer prospects, as gathered by Universal,

is the unusual booking of pictures and pro-

grams for the summer months. This has
reached a volume never before approached
in the history of Universal, including all

classes of theatres, among which are many
owners who were cancelling contracts this

time last year.

Especially is this advance booking indica-

tive in the case of small theatres—the ones
whichuusually feel the pinch of poor business
first and hardest. Universal’s records show
that the bookings on serials for this type
of house have jumped more than 40 per cent
in the last few weeks. This is taken to mean
that the small exhibitor is definitely assured
that he will have a bright summer and is

providing serial entertainment for his sum-
mer patrons. He is contracting for pictures
of from three months run in case of short
serials, to four and one-half months in the
case of longer ones. In other words, he is

set until late in August or until the beginning
of the 1923-1924 season.
“There are many reasons why I am con-

fident it is going to be a soft summer for
exhibitors, and therefore for the picture
business as a whole,” explains the Universal
chief in a discussion on summer prospects,
communicated to the various Universal cen-
ters. “Conditions at this time are so much
brighter than they were a year ago, it is

highly probable that this summer will ap-
proximate the record business of 1919.
“The surest sign of better business is ad-

vanced booking, and according to the reports
which are being sent to me from New York,
the advance booking on Universal pictures,
from Jewels right through to one-reel com-
edies, has never before been touched. An
exhibitor is not going to book his house
through the summer unless he has a pretty
good hunch things are going to break right
for him. In other words, he must be op-
timistic.

“It is of particular note that there has been
a large increase in the number of complete
program bookings. This means that the
exhibitor recognizes the value of a well-
balanced program assured in advance.
“However, the full program booking idea

is of special summer significance, as was
definitely and successfully proved last sum-
mer by Universal and our exhibitor patrons.

Believing that many houses which might
have to close up because of poor business

might be saved by a reduction of the over-

head necessary to a continual selection and
arranging of programs, I took steps to help

out during the depression period.

“By special arrangements, entire programs
were put at the disposal of exhibitors under
extremely favorable conditions, and other

facilities were extended to the exhibitor to

aid him in keeping the wolf from the door.

This experiment proved to be highly success-

ful. In hundreds of cases it turned losses

into gains, and in many more cases it enabled
the exhibitor to hold his own and keep his

house lighted and his patronage intact.

“Judging from the increased number of full

program bookings being lined up by ex-

hibitors for the coming summer, this lesson

has taken deep root. The clan of die-hards
who fought to the last dtch to keep open
last season has been augmented by large
reinforcements. Better prospects, of course,

have considerable to do with this, but much
also can be attributed to the game and win-
ning fight put up by so many theatre owners
last season.
“In Universal, we have decided that there

is no such thing as a summer slump in pic-

tures. Our summer programs are just as
strong and stronger than our releases at any
other period of the year. We believe that
the public will be just as interested in seeing
a good picture in June or July as it is in De-
cember or January.”

F. I. L. M. Club Party

Enjoyable Event Was Held on St.

Patrick’s Day
The F. I. L. M. Club of New York gave

its St. Patrick’s Day Party at the Automo-
bile Club, Saturday, March 17. More than
two hundred people were present. Dant-
zig’s Society Orchestra rendered the music.
One of the big surprise hits which Chair-

man of the Entertainment Committee Bill

Raynor gave was Bobby Clark’s presenta-
tion of Dorothy Palmer’s Kiddie Revue of
1923, comprising the following: Mildred
Clark, Mildred Woodruff, Petit Ruth, Irma
Wurster, Vivian Dobbins, Ruth Gogger and
Ruth Mussler.
The committee was in charge of W. E.

Raynor and he was ably assisted by Tom
Murray, A. M. Weinberger, George Dillon
and William Marsh.
A delightful buffet luncheon was served

by Billy Flynn, steward of the Automobile
Club.

Convention April 24-26
Annual convention of the Minnesota M. P.

T. O. will be held in Minneapolis April
24-26.

World Foreign Rights on

WHIRLWIND
GREAT GAMBLE
WOLVES OF CULTURE

Also large stock of new and semi-new
SERIALS, FEATURES and COMEDIES
with favorite stars.

Victory Cinema Corporation
CABLE: 30 Church Street Telephone:
VICINEM NEW YORK CITY Cortlandt 3037

I. G. Sanchez, Export Manager
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This Exhibitor Made Pastor
His Firm Friend and Patron

J. A. McGill, Port Orchard, Wash., ex-

hibitor, is making every man, woman and

child in town his friend. He makes of him-
self a live-wire citizen of the community
and a public benefactor.
As the Seattle news letter has been com-

ing into the World office each week for
preparation for Exhibitors’ News and Views,
we’ve been noticing more and more each
time that McGill’s name is mentioned that
he is doing a great work. This week brings
additional evidence of that fact, and we hope
that every exhibitor reader of this depart-
ment will peruse every word of what fol-

lows.
Exhibitor McGill recently showed “Grand-

ma’s Boy” at his Port Orchard theatre.
Evangelistic services were being conducted
at the Christian Church. Both the minister
and the evangelist wanted to see “Grandma’s
Boy.” They called on Mr. McGill to pro-
pose that he give a matinee so they could at-
tend. McGill couldn’t see a matinee for two,
but he had a better proposition.
“Suppose after services are over tonight,”

he suggested, “you come to the show. Bring
the congregation with you, and I’ll run a
special matinee for you then.”
They packed the house and their laughter

shook the rafters.

Now here’s the value of what McGill did.

When the minister first came to Port Or-
chard about nine months ago, he was bitterly

opposed to motion pictures. He even
preached sermons against them. McGill
forthwith sent him a family pass for the

season, with a sincere letter asking him in

all fairness to attend a show and see for

himself what he was passing judgment on
before he condemned. The minister visited

McGill’s theatre, found nothing to condemn
and became an ardent fan. Now he never
misses a show and he tells McGill that he
frequently draws a theme for his sermon
from something he’s seen on the silver

screen.

Now, McGill may have had every reason
in the world for bursting into print with
a strongly worded come-back at the min-
ister’s criticism of the screen. But he didn’t
do it. Instead, he manifested that same tol-

erance and spirit of fair play that this indus-
try expects of others. McGill did not tell

the minister he lied; he courteously invited
him to convince himself by visiting the the-
atre, and made a friend of him. Moral

:

There is time enough for fireworks AFTER
argument and persuasion fail. We’re not
saying that fireworks very often AREN’T
necessary.

But this isn’t the end of the story about
Brother McGill. There was another item
about him in the news letter this week, and
it, too, is well worth passing on to all ex-
hibitors. Coupled with what appears above,
we think it gives a pretty clear idea not only
of McGill’s enterprise but also of his char-
acter.

Recently, the Port Orchard school children
were very anxious to purchase a phonograph
for their school, but there were not sufficient
funds in the treasury. At the same time

McGill was about to show the first episode
of Universal’s serial, “Robinson Crusoe,” and
he made the children this proposition:

“If you youngsters,” he said, “will get out

and sell tickets for my show. I’ll give you
half of the gross receipts to buy your phono-
graph and you can be the hosts at the thea-

tre, to boot.”

That most any motion picture may be
made the basis of a sermon of the kind that
augurs for good is being proved twice each
Sunday and several nights during the week
by the Rev. N. H. R. Moor, rector of Grace
Episcopal Church at Sandusky, Ohio.
That the average picture theatregoer rel-

ishes sermons with his picture is further
being proved by the rush for seats that were
vacant to a more or less extent until the
clergyman announced his decision to work
for higher screen standards by working
with the exhibitor instead of against him,
preaching a sermon with the picture pro-
jected as the theme.
Some weeks ago the minister happened

to drift into a conversation concerning pic-

tures and picture theatres with William F.

Seitz, a Sandusky exhibitor who is and long
has been a member of his vestry. Seitz
broached the subject of “better pictures,”

saying among other things that he wished
the clergy would “work with him” instead

To the Rescue

The heroine, wild-eyed, was fleeing, a

revolver tightly gripped in her little fist;

the villain pursued; the hero, all uncon-

scious of the sad turn of affairs, was
sleeping on the mossy bank of a stream,

gentle breezes flicking his curly locks.

It was a gripping moment in the

feature photoplay being shown at

Spooner’s Theatre, 163rd street and
Southern boulevard, New York City,

and the audience was pale and breath-

less.

The heroine turned despairingly and

pointed her revolver at the villain.

At the psychological moment “Bang!”
went a toy pistol in the pocket of Joseph

Cohen, 13 years old, a spectator. The
audience rose as one man, the spell of

the picture still on them, and there was
something like hysteria.

A cop took little Joseph away. He
said it was accidental.

The youngsters got behind him 100 per

cent. Many of them dressed in costumes im-

personating the characters in the play. They
sold out the house for the entire showing*
With their share of the proceeds, they not

only obtained their phonograph, but had
money left to fit up a lunchroom for the

school. Incidently, they’re some of the most
pleased kids you ever saw, and rooting con-
sistently for McGill.

Next month McGill plans a similar stunt
for the Girls’ Canning Club, and the odds
are all in favor of it’s being a success.

of against him, in the interest of betterment.
“Do you think that the church can do

anything to cultivate in the minds of the
people a desire for only the best in pic-
tures?” the Rev. Moor asked.

Seitz replied in substance that he was sure
it could.

“However,” he said, “I want you to know
that the public right now is quite exacting.
You’ve got to present good pictures or you
don’t get the business.”
The Rev. Moor proposed a sermonette

based on the feature picture at the conclu-
sion of the screening. Seitz accepted the
idea. The newspapers were given advertis-
ing matter accordingly and the rector’s ef-

fort was under way. Sunday night came

—

for it was Sunday night at the conclusion
of the first presentation, that the Rev. Moor
was to deliver his first sermonette. The
theatre was packed to the door. The Rev.
Moor spoke. When he concluded there was
a round of hearty applause.
So well was his picture sermonette re-

ceived that he asked other exhibitors of the
city if he might not do in their theatres
what he was doing in Seitz’s theatre. The
result has been that he has been kept pretty
busy preaching.
The Rev. Moor believes that if some cler-

gyman in each locality would work with ex-

hibitors of the locality, the bad that there
may be in pictures and the picture theatres
could and would speedily be eliminated.

“I have found that you can do a lot more
by working with a fellow than you can by
bucking him,” he explains. “By working
with exhibitors of Sandusky I have made it

possible for the exhibitors to challenge crit-

icism, whereas had I pulled the other way,
a division of moral sentiment essentially bad
for any community no doubt would have
resulted.”

In preaching from the stage of a picture

theatre the Rev. Moor uses language that

the public readily understands. Exhibitors
of a number of Michigan and Ohio cities

and towns have sought the services of the

Rev. Moor in their locality. “Get your own
ministers” has been the response in every
instance.

Help brother exhibitors dust off the

S. R. O. sign by sending tips on pic-

tures to “Straight from the Shoulder
Van.” Other exhibitor’s tips aid you;
why not reciprocate? See page 542.

And Here’s an Exhibitor Who
Invited Picture Sermonettes
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Rhoades of Indiana the Man
Who “Didn’t Know Anything’’
“They said I didn’t -know anything about

the show business, but I’m still here,” laugh-

ingly remarked Ezra Rhoades, of South

Bend, Ind., former lumberman, who started

as an exhibitor when the business was in its

infancy.

Mr. Rhoades for several years held a

monopoly on the “movies” in South Bend,

Elkhart, Michigan City and Goshen. At one

time he controlled every photoplay house

in the four cities except two, and also had
large interests in theatres at Mishawaka.
Now, however, with the expansion of South
Bend, Mr. Rhoades has been obliged to yield

some of his field to his competitors.

Nothing daunted, however, he has gone
right ahead with his picture theatre busi-

ness. As his leases drew near an end on
some of his smaller theatres, he startled

South Bend by taking a lease on the Black-
stone Theatre at a price that is staggering.

This theatre, erected two years ago at a
cost of $750,000, provided a problem for the
company that promoted it, and when Mr.
Rhoades came forward with a proposition to

lease the theatre at an annual rental of

$126,000 a year for five years and $132,000 a
year for the following five years the offer

was quickly accepted.
Despite this enormous rental, Mr. Rhoades

has not only lived up to the contract in the
matter of payments, but he has laid his

plans in such a manner as to cause the
stockholders in the Blackstone corporation
to believe that the showman is quietly buy-
ing up stock to the end that eventually he
will be the controlling factor in the or-
ganization. This is said not to be very much
to the liking of the big stockholders in the
company, and they have tried to offset
Rhoades’ activity with a published appeal to
the “little fry” to hold on to their stock.
This action has been followed by the for-

mation of the Rhoades Corporation with a
capital stock of $450,000, of which $30,000
is. preferred. Its directors are Ezra Rhoades,
his wife, Maude Rhoades, and his advertis-
ing manager, Earl Reeder. The organization
of the corporation is believed to be for the
purpose of getting control of the Blackstone
Theatre Corporation.
Within another month, the Auditorium,

South Bend’s largest picture theatre except-
ing the Blackstone, is to be torn down to
make way for a six-story department store,
and Rhoades, it is reported, is planning to
take up the contracts for pictures which
that house has held for several years. By
showing these pictures on the screen at the
Blackstone he hopes to add to his patronage
the present customers of the Auditorium.
Mr. Rhoades has three South Bend the-

atres, the Blackstone, the LaSalle and the
Castle, operating on different lines. The
highest classl pictures are shown at the
LaSalle, popular pictures at the Blackstone
and the pictures that have been shown at
these houses are run at the Castle at a
lower price several days after the first local
releases.

When this plan was started eighteen

j
S a^0, exPei"ienced showmen said

Rhoades
.
was committing suicide. But

Rhoades just smiled his broadest smile and
remarked that “I’m still here,” to which his
friends added, “and going strong.”

Pupils of the Sullivan high school at Sul-
livan, Ind., have just received a new moving
picture machine, half of the purchase price
wnich was contributed by Will H. Havs.

Mr. Hays is a graduate of the high school.

A voluntary petition in bankruptcy has
een filed in the Federal Court at Fort
Wayne, Ind., by Clayton W. Buck, pro-

prietor of a picture theatre in Angola. He
lists his assets at $550 and his liabilities at

$7,259.

Two thousand invitations have been issued

by the Indiana Indorsers of Photoplays for

a special showing of the photoplay, “Silas

Marner,” at the Palace Theatre next Satur-

day afternoon. The guests will include

teachers, pupils of English classes of the

high schools, ministers and clubwomen of

Indianapolis.

F. J. Rembusch has taken over the Crump
Theatre at Columbus from the heirs of the

Crump estate. Under the agreement he will

operate it for a period of three years. It

is probably Mr. Rembusch’s plan to run
both the Crump Theatre and his American
Theatre with high-class picture programs,
and possibly vary occasionally wi(h road
shows at one of the houses.

Detroit
Michigan exhibitors are still talking about

the second annual motion picture day held

the last week in February and which proved
so successful. In the afternoon there was
a business session and in the evening a ban-
quet and dance. At the meeting Sydney S.

Cohen and other members of the national
association discussed the uniform contract
and other important affairs. The Michi-
gan association is opposed to the uniform
contract, contending that it is one-sided in

favor of the distributor.

At the banquet 500 persons attended, in-

cluding exchangemen, exhibitors, their ladies

and friends. It was held at the Hotel Stat-
ler. There were at least a dozen vaudeville
acts and specialties before the speaking
started.

W. S. McLaren, president of the Michigan
Exhibitors’ Association, was toastmaster.
The speakers were Marcus Loew, Arthur
Friend, Clarence Buddington Kelland, Al-
fred J. Murphy, Ray Branch, Supt. of Police
William P. Rutledge, E. W. Hammons and
George Walters, Sheriff of Wayne County.
The talks were brief and in each instance,
the speakers touched upon the friendly co-
operation existing in Michigan between the
exhibitors and the exchange men. Marcus
Loew spoke for the independent producer,
saying that it was up to the exhibitors to
encourage the independent as otherwise they
would force them out of business and put
the producing in the hands of a few, which
would prove a menace later on.

After the banquet there was a minstrel
show in which various exchangemen and
exhibitors took part. The evening wound
up with dancing, which lasted until 2 a. m.
It was the most successful get-together in

the history of the industry for Michigan.

The motion picture industry of Michigan
received a terrible shock recently when
Larry Hayes, former manager of the Dawn
Theatre at Hillsdale, died as a result of
burns he received in a fire at the Hotel
Norton. He leaves a widow and four chil-

dren in dire circumstances. The exhibitors
and the exchangemen have hit upon a plan
to raise $3,000 and are selling tickets at $1
each. The film men of Michigan are assist-

ing very ably and already more than $1,000
has been raised for his family.

The Orpheum Theatre, Flint, has been
taken over by Lester Matt, who already
has the Strand. Charles Garfield remains
as manager of the Orpheum. Mr. Matt con-
templates a new theatre on the site of the
Orpheum within a year.

Toledo
The Lenten season has created havoc

among the Toledo movie houses. Each and
every one of them, with the exception of
the Rivoli, have noticed a big drop in re-

ceipts for the past month. This condition
is expected to prevail at least until after
Easter. Even the combined special vaude-
ville acts and feature pictures has failed to
bring the desired results, so both the Val-
entine and the Temple managements an-
nounce the discontinuance of the special

vaudeville part of the program.

The local managers are watching carefully
the movement on part of the Toledo Council
of Churches to introduce a bill in the com-
ing Ohio Legislature to prohibit Sunday
movies in Ohio. If the local movement
shows signs of any great strength through-
out the state, the Ohio Motion Picture The-
atre Owners, it is said, will call a meeting
to formulate plans to oppose the move.
The Rev. B. F. Lamb, executive secretary

of the Ohio Council of Churches, in a letter

to the Toledo Council of Churches, predicts
defeat of the present Ramey bill which seeks
to legalize Sunday movies in Ohio. Active
resistance to legalized Sunday movies was
directly inspired by the Ramey bill, Dr. C.

McCleod Smith, executive secretary of the
Toledo Council of Churches, points out.

Milwaukee
M. Homs, president of the Eau Claire,

Wis., Theatre Company, has bought the
Cutter property, adjoining the Elks’ Club,
and will build a large theatre on the lot,

which measures 53 by 160 feet. The house
will seat between 1,000 and 1,500 and be the
last word in modern theatre architecture.

There will be a main floor and balcony with
party loges. Cushioned seats, widely sepa-
rated, will afford the utmost in comfort for

the patrons.

Washington D. C.
J. D. Hofheimer, of Norfolk, Va., was a

visitor in Washington during the present
week. He called at the local exchanges and
recommenced booking for the Capitol The-
atre (colored house), in Portsmouth, which
has been closed for some time. Mr. Hof-
heimer anticipates good business from now
on, particularly at his Norfolk house, the
Manhattan.
The motion picture business here was not

as badly hit during the Lenten season as

perhaps was expected by the exhibitors.

Harry M. Crandall, head of a string of

houses that bear his name, declares that

business has kept up in a most satisfactory
manner. Some of the exchanges state that

they have received complaints of slack

business from other cities, and it is reported
that in Baltimore trade has fallen off some-
what, but in Washington the admissions are

keeping up very satisfactorily.

Oklahoma City
Strand Theatre Company, Muskogee, has

incorporated with a capital stock of $4,000.

The incorporators are Roscoe S. Cate, Allen

D. Myers and Hill Moore, all of Muskogee.
Robert D. Hutchinson, for seven years

manager of the Lyric Theatre and for four

years manager of the Folly Theatre, at Ok-
lahoma City, and one of the best known the-

atrical men in the country, has been appoint-

ed manager of the Liberty Theatre at Okla-
homa City, succeeding H. W. McCall, re-

signed to enter private business. Charles E.

Hutchinson, brother of Robert D. Hutchin-
son, and at present assistant manager of the

Orpheum Theatre, has been appointed man-
ager of the Folly.
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Northwest Shows Beginning
of New Co-operative Spirit

The outstanding feature of the recent
trip to Olympia of over 400 exhibitors, ex-
changemen and film representatives, most of
whom left by special train from Seattle, to

attend a public hearing of the proposed 10

per cent admission tax on theatre tickets,

was the co-operation existing throughout
the entire proceeding. It marked the first

time in the history of the Pacific Northwest
that such a representative gathering was
held. For the first time exchangemen and
exhibitors sat across from each other with-
out that usual feeling of veiled animosity.
No competitive spirit was displayed upon the
part of one exhibitor toward another. The
poster clerk was of as much importance at

the meeting as his boss. Furthermore, no
salesman “weakened” and lined up a bunch
of contracts. The only “shop” talked was
the common cause that united the boys and
brought them before the legislative commit-
tee—the defeat of the proposed tax!

From the moment of leaving Seattle until

the return dignity and order marked the
gathering. It was no undisciplined mob
that invaded the Senate Chamber, each one
for himself. Looking down from the bal-

cony, the assemblage presented the appear-
ance of business men gathered together in

a common cause. That the effort was to

some purpose was later witnessed by the
fact that the bill died in committee.

The precedent has been established. It

would not be surprising if it was the first

step towards a permanent organization be-
tween the various branches of the industry.

“Doc” Clemmer has bought “Doc Coue”
for his Spokane Clemmer Theatre, which
proves that there’s one “Doc” who has faith

in the better and better theory.

I. A. Iverson, of the Alcazar, Great Falls,

has booked the entire season’s product from
American Releasing.

“Dad” Abbott, of The Dream, Sedro
Woolley, Wash., spent three or four days
in Seattle lining up bookings.

Hugh McCredie, Jr., who operates the
Multnomah, a Portland suburban house,

will erect a theatre in St. John’s, also a sub-
urb, this spring.

-Ed J. Myrick, general manager of the
Moore Amusement Company, of Tacoma,
the Jensen & Von Herberg interests, has
appointed Neil V. Conklin, formerly with
the Seattle First National exchange, house
manager of the Rialto. This leaves Myrick,
who formerly managed the house himself,
freer to attend to his other duties.

Ray Grombacker, prominent exhibitor of
Spokane, brought his organist, Arthur Mac-
Donald, to Seattle with him this week to

select music for “The Pilgrim” and “Robin
Hood,” which he has booked for early show-
ings at advanced prices.

The Ccjlumbia, Portland, formerly operated
by Jensen & Von Herberg, has become the
property of the Universal Pictures Corpora-
tion through the purchase of the entire

building housing the theatre. The house is

being thoroughly renovated and will be re-

opened within two weeks as one of the
finest houses in Portland. William Cutts,
general manager of theatres for Universal,
is supervising the work. A house manager
has not yet been named.

A new Seattle “movie paper” has made its

bow. The Blue Mouse Theatres Company
is issuing a weekly organ, which was named
through a contest, a season’s pass being the
prize awarded. The prize was won by a
13-year-old schooboy, Adrian Woollery, who
was the first to suggest “The Blue Mouse
Tales.” Over 350 names were submitted.
The new paper is being well received. Vic
Gauntlett is editor.

A1 Raleigh, formerly manager of the Co-
lumbia Theatre, Portland, has become Port-
land manager of the Blue Mouse. Fred
Teufel, former manager there, goes to As-
toria in the same capacity. Art Hile, former
Astoria house manager, is managing the
Oregon Theatre, in Salem.

When R. L. Ruggles showed “Dr. Jack”

at his Liberty Theatre, Chehalis, Wash., the
minister’s family attended in full force.
They were observed to be enjoying the pic-
ture hugely. As the party came out an
official was standing in the lobby bare-
headed. Mistaking him for one of the man-
agement the minister’s wife said:
“That really IS a splendid picture. Do

you know, I actually had to laugh out loud!”

Employes of the Greater Theatres Com-
pany, numbering 100, held a get-together
party and dance Friday evening at the Lib-
erty Theatre on the occasion of the formal
award of prizes for the coupon book con-
test. It was a very enjoyable evening, end-
ing with a supper. Stunts and musical num-
bers by some of the finest artists in the city,

members of the company’s various orches-
tras, contributed to the evening’s pleasure.

Charlie Chaplin’s “Pilgrim” was so well
received that two special matinees were
crowded into a single Saturday. A 10 o’clock
performance for kiddies and a midnight
matinee were staged. It is playing the
Strand. Bookings are so heavy that but one
week could be secured.

Succeeding Frank Steffy, Coliseum man-
ager, whose term on the censor board has
expired, Leroy Johnson, manager of the

Liberty Theatre, has been appointed by the

mayor.

On March 7 the House of Representatives,
meeting at Boise, Idaho, decided to indefi-

nitely postpone house bill 195, for the crea-
tion of a bureau of film standardization in

the department of public welfare. The vote
prevented debate, disappointing a large gal-

lery brought out by a discussion of the pro-
posed censorship at a recent public hearing.

Three cash prizes were awarded Seattle

children presenting to Oliver Wallace, guest
organist at the Liberty during the showing
of “Robin Hood,” the best musical program
of three compositions, suitable for a special

Sunday concert. Hundreds competed. Lib-
erty News pictures were taken of the crowd
and later shown on the screen.

Wesley Barry is making a decided hit

at the Coliseum this week with a clever per-

sonal appearance stunt, which captivates the

imagination. He arrived just in time to fig-

ure as one of the judges of an annual kite-

flying contest conducted by a leading news-
paper, thereby gaining much publicity. The
theatre has been taxed to capacity through-
out the showing. The young star is the

house guest of L. K. Brin, Warner Brothers’

Northwest representative, while in Seattle.

Montana
George Brewerton, theatre manager of

Shelby, Mont., the oil city, is wearing a

broad smile these days due to the spreading
of oil wells and the development under
progress in his city that spells good busi-

ness for him. In fact, so great is the rush

to Shelby that newspapers are urging people

not to come there on account of lack of

sleeping accommodations.

A swimming party was the happy diversion

for the members of the Rialto and American
theatre employes recently after the closing

hours of their respective theatres. About
fifty in five autos drove to Greston Hot
springs and enjoyed the delights of the big

hot plungs, after which they all took pos-

session of the ballroom of the hotel and
tripped the light fantastic until morning
dawned. During the hours of festivities the

dancers were served a splendid lunch in the

dining room of the hotel.

A Pathe Release

GIVING THE GREATER DISPLAY TO A SERIAL STORY
This was the start of Pearl White in “Plunder” at the Princess Theatre, Memphis,
Tenn., and the feature was made to take second place in favor of the first episode of

the chapter play. The man who said serials are dead was dead wrong.
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Los AngelesSan Francisco Theatre Plays

to 2,085,142 in First Year
The Golden Gate Theatre, San Francisco,

is celebrating its first anniversary with a

special combination picture and vaudeville

bill, the feature picture being “Catch My
Smoke,” with Tom Mix. During the past
year this house has played to a total of

2,085,142 paid admissions, of which 65 per
cent were women. A total of 136,000 chil-

dren attended during this period. Thirty
per cent selected seats in the balcony, where
smoking is permitted. The staff includes

105 employes. A rare collection of oil paint-

ings was recently added to the interior

decorations, including the Grand Prix de
Salon of 1873. Simultaneously with the an-
nouncement of the birthday celebration a
change was made in the photoplay policy
and in the future only first run First Na-
tional, Paramount and Fox releases will be
shown.

The Imperial Theatre, San Francisco,
closed its doors on March 16 for several
weeks for extensive interior and exterior
changes. A small army of carpenters and
decorators at once took possession of the
house and when it is reopened it will be one
of the finest small theatres in the West. In
its new dress it will offer long run engage-
ments and will feature its musical programs.
Sol Pincus, who has been in charge of the
house of late, has been made outside exploita-
tion representative of the Herbert L. Roth-
child Entertainment, handling billboard and
similar publicity work. Milton F. Samis,
now of the California Theatre, will be in

charge of the Imperial Theatre when it is

reopened.

Several changes will be made shortly in
the alignment of men connected with the
California, Granada, Imperial and New
Portola theatres, San Francisco. Leon Levy,
house manager for the California Theatre,
will take over some of the duties formerly
handled by Eugene H. Roth and will make
his headquarters at the Granada Theatre.
Charles Pincus, house manager of the New
Portola Theatre, will become manager of
publicity for all four theatres and will be
succeeded at the New Portola by Henry
Pincus, now at the California.

The California Theatre, San Francisco, re-
cently held the world’s premiere showing
of “Mr. Billings Spends His Dime,” the first

starring vehicle of Walter Hiers, and also
presented the rotund comedian in person.
The latter was so pleased with Greater San
Francisco that he extended his stay to in-
clude a four-day engagement at the Amer-
ican Theatre in the eastbay suburb of Oak-
land.

Bob Sharp, of the Liberty and Strand the-
atres, Fresno, Calif., is rapidly recovering
from a serious operation and expects to be
able to attend to theatre duties again
shortly.

Mrs. Maude Strong, owner of the Air-
dome at Corcoran, Calif., has decided to
share some of the troubles of an exhibitor
and is receiving congratulations as Mrs. Wil-
liams. Her husband is connected with the
Standard Oil Company.

The Richards Theatre, a beautiful house
of 900 seats, has been opened at Modesto,
Calif., by A. A. Richards, veteran California
exhibitor.

Among the recent trade visitors at San
Francisco have included Sam Dubois, of the
Rmk Theatre, Dos Palos

; Messrs. Byrd &
Lewis, of the T. & D. Theatre, Hanford

;

Joe Blumenfield, of the Strand Theatre, Gil-

roy ; Mattie Sheibley, of the Star Theatre,
Reedley; Henry Heber, of Sequoia and Ma-
jestic theatres, Sacramento; C. H. Power,
of the Strand Theatre, Dunsmuir; “Or-
pheum” Wilson, of the Granada Theatre,
Red Bluff, and J. J. Wood, of the Redding
Theatre, Redding.

“The Pilgrim” is making a three-weeks’
run at the Tivoli Theatre, San Francisco,
and about $40,000 will be realized on the
engagement, despite the Lenten season. This
showing is considered a very satisfactory
one, especially when it is realized that Tivoli
prices are lower than most other downtown
first-run houses.

Carlston Dahnken, manager of the Oak-
land T. & D. Theatre, has returned from a
stay of several weeks at New York.

Milton F. Samis, of the Herbert L. Roth-
child Entertainment managerial staff, has
hung up what is declared to be a new
record for joy, the occasion for this being
the arrival of Jean Edna Samis and the good
health of both Mrs. Samis and the wee
daughter.

L. Eaton, who conducts theatres at Pinole
and Bay Point, has taken over the Albany
Theatre, Albany, Calif.

Samuel H. Levin, San Francisco theatre
owner, has commenced construction work on
a complete business block on Union street,

between Buchanan and Webster streets. A
picture house seating 1,800 will be erected
in addition to a bank, market, drug store,
candy shop, restaurant and twenty-six other
stores.

The trustees of Arcadia, Calif., have de-
cided to lift the ban against the showing of
pictures on Sunday and it is announced
that work on a new theatre will be com-
menced as soon as an ordinance to this effect
is passed.

The Gordon Enterprises, of San Rafael,
Calif., headed by S. K. Herzog, E. S. Rake
and M. Blumenfeld, has purchased the part-
ly completed McNamara Theatre at Mar-
tinez, Calif., and will open it within a few
months.

Sid Grauman had an auspicious opening
of “Bella Donna” at the Rialto. Miss Negri
and Sid acted co-jointly as hostess and host
and. entertained some of the biggest film

luminaries in the business on opening nighr.

Manager E. C. Bostick held “The Famous
Mrs. Fair” over for a second week at Loew’s
State Theatre.

Fred Miller started on his second week at
the California with “Jazzmania.” After a
three weeks’ play at the California, Miller is

going to put “Jazzmania” into his Main
Street Theatre.

Ray Miller, assistant manager at the Cali-
fornia, has gone to Big Bear Valley for a
two weeks’ vacation.

“Way Down East” came back .o the Audi-
torium for a week’s return engagement.

Jack Root has booked Charles Ray's
latest to succeed “One Exciting Night” at
the end of its run at the Mission.

Dock Breckrendel, of the Symphony, is

wearing a happy grin over the way in
which “The Shriek of Araby” has caught
on. It is in its fourth week and Doc is try-
ing to break all records for copping adver-
tising space.

Sid Grauman has booked “The Covered
Wagon” into his Hollywood Egyptian The-
atre to follow “Robin Hood.” No play date
has been set yet, as Doug’s picture, now in
its twenty-second week, is still hitting on
all six.

Sol Lesser is holding “The Voice from the
Minaret” over for a second week at the
Kinema.

Mary Pickford and Doug Fairbanks have
united with West Coast Theatres, Inc., Sid
Grauman and Joseph M. Schenck to build a
big new million-dollar theatre on Hollywood
Boulevard, in Hollywood. The exact loca-
tion has not as yet been announced. The
theatre is to be used for legitimate attrac-
tions, and Sol Lesser, representing the West
Coast chain, will soon depart for New York
to arrange with Shuberts, Klaw & Erlanger,
Belasco and other New York producers for
the booking into the new theatre of notable
Broadway successes. It is expected that
construction will start in June.

A Paramount Release

YOU HAVE HEARD OF FAMILY JARS. GLORIA HAD THEM
Ray Beall, of the Rex Theatre, Spartanburg, S. C., painted these vases blue, draped
them with red roses and letters of the title as shown. He does all of the saw and

brush work himself to keep expenses down and receipts up.
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Men, Beware!Howard Smith Defends Screen
at Buffalo Women’s Meeting

The censorship law and censorship of mo-
tion pictures were the subjects of discus-
sion by the Erie County League of Women
Voters in the Hotel Iroquois, Buffalo, last

week. Howard J. Smith, manager of the
Palace Theatre and president of the Western
New York Cohen unit, spoke against cen-
sorship.

“From a business point of view, censorship
does not hurt us,” said Mr. Smith. “There
was a time when we believed that it would
interfere with business. It has since been
proven that this is not the case. The cen-
sorship law, as enforced on August 1, 1921,
nevertheless is an unnecessary law. It is

like the 18th amendment, a rich man’s law,
hitting the poor and exempting the rich.
As the old laws stood, police enforcement
regulated pictures.
“Good or bad pictures are a matter of

taste and their demand can be checked neither
by the old law nor the new. It is a matter
of raising the standard of taste. The pro-
ducer is subject to this demand. If better
pictures are wanted, better pictures will be
produced. Censorship paralyzes art expres-
sion. The most ridiculous things are thus
produced on the screen merely to soothe the
censor. The tendency of the producer today
is much the same as yellow journalism, to
cater to the mass instead of the class. But
with 55,000 theatre seats in Buffalo alone,
what would the theatre man be without the
masses? We have more theatre seats than
church seats and people want to be enter-
tained. Censorship will not remedy any
evil. It is an invasion of free speech and I

am, therefore, against it.”

Mrs. O. E. Siegesmund contradicted Mr.
Smith, saying that the board of censors had
done great work. “They had removed sex
from the screen, bedroom scenes and that
which incites to crime,” she said. Mrs.
Siegesmund rapped Will Hays, saying that
he was the tool of selfish interests. Women’s
reproaches kept him from bringing Ar-
buckle back to the screen, she said. Mrs.
Johnston J. Haman also defended censor-
ship, saying that police vigilance was not
sufficient and quite inadequate.

Arthur Ashley, former screen star, ap-
peared at the Lafayette Square last week.
It seems that he became involved in a mis-
understanding, or whatever you may call it,

over some alimony, with the result that he
became very much attached to a deputy
sheriff who accompanied him from the local
hoose-gow to the theatre and back again
between his appearances. Arthur made such
a hit at the theatre one evening that he was
called back several times. However, he told
the folks that he would like to do more, but
that a deputy sheriff was awaiting him off
stage and that “they put them to bed early

over there.” The audience roared its merri-
ment—not knowing the sad truth of Arthur's
utterances.

George Mason, who has been managing
Shea’s North Park, has been appointed house
manager at Shea’s Hippodrome and has been
succeeded at the North Park by John Carr,

a brother of Henry Carr, manager of Shea’s
Court street vaudeville house. Ed Wickham
who was house manager at the Hipp re-

cently last week.

It was one big week at Shea’s Hippo-
drome last week. What with the Hengerer
Fashion Revue, “Adam’s Rib,” a great pro-
logue, and other attractions, business came
within a few bones of reaching the house
record. Manager Vincent McFaul, manager
of the Hipp, staged an unusually colorful

prologue. The stunt opened with the slide,

"A Prologue to ‘Adam’s Rib’,” being flashed
on the stage curtains, which, when drawn
back, disclosed a mammoth painting on
transparent material of a dinosaur skeleton.
Gradually the lighting was changed until a
woodland scene was revealed with two char-
acters, a man and woman, dressed in pleis-

tocenic period costumes. The two danced to

an exquisite musical accompaniment by the
Hipp orchestra. The picture started as the
dance finished.

Another big hit of the week was the
Hengerer Fashion Review, which brought
to the Hipp on living models the newest
styles for 1923. The stunt made a big hit

with the fair contingent and the house got
a lot of fine publicity through big displays
in the Main street windows of the depart-
ment store and its page ads.

John Stevens, manager of the Central Park
Theatre, pulled a good one last week when
he offered a new Easter bonnet to the young
woman on whom it looked the best. Fair
patrons were invited to the stage and the
plaudits of the audience decided the win-
ner. John is also starting community sing-
ing in the house.

A jury in Supreme Court has handed down
a verdict of $2,000 in favor of John Finne-
gan, of Lockport, N. Y., against the Olympic
Amusement Company, of Buffalo, for injuries

sustained by his wife, Anna Finnegan, when
she tripped and fell down a stairway in the
balcony of the Olympic. Mrs. Finnegan
died since the commencement of the action,

but not as a result of the injuries, and her
husband was substituted as plaintiff.

The Criterion got under way again this

week with a “Three in One” show, pictures,
tabs and vaudeville. Ben Holmes is manager
and Lionel Edel assistant. The prices have

Women are finding good openings as

managers of picture theatres in Albany
and vicinity. Miss Janet Noon has been
handling the Crescent in Schenectady
for the past seven years, and what is

more important, the house has made
money. Mrs. Georgia Wallace owns the
new Grand at Whitehall, while Mrs. Mc-
Graw is making a success of a house in

Little Falls.

been made attractive : 10 and 20 at matinees,
and 10 to 40 at nights. Second-run Para-
mount pictures are being shown. There will

be special shows on Sunday. The house is

under the direction of the Strand interests,

Walter Hays, Moe Mark and Eugene Falk.

Niagara Falls is to have a new picture

theatre. A group of Italian residents have
formed a company to build a house at East
Falls and Portage road. The company has
purchased the old seats in the Buffalo
Strand. These will be used in the balcony of

the new house.

Manager Howard Waugh, of the new Pal-

ace Theatre, Jamestown, provided the show
at the smoker of the Old Guard in the State
armory one evening last week. Howard
transported his entire show to the hall. The
stunt brought forth much space in the local

newspapers.

Charlie Hayman has booked Charlie Chap-
lin in “The Pilgrim” and Will Rogers in

“Fruits of Fate” as his Easter Week show
at the new Strand in Niagara Falls. Ought
to pack ’em in with that program. The stock
company has left the Cataract Theatre, next
door to the Strand, and the house is back
with a picture policy.

Howard Carroll is doing special publicity

work for the Lumberg, Niagara Falls, on
its Paramount attractions. Howard was
formerly manager of the Cataract.

One of the coolest attempts at robbery to

be staged in some time was made last Sun-
day night at the Regent Theatre, Dunkirk,
N. Y. Forcing one of the front doors of

the house, the yeggs gained entrance. Go-
ing upstairs, the office door was jimmied as

was the door leading into one of the inner
offices. After opening the desks and finding

nothing of value, the burglars went after

the vault. Here they knocked off the com-
bination with a sledge. Getting inside, how-
ever, they were surprised to find nothing of

value—except to the theatre company. The
yeggs, it is believed, became frightened at

this stage of their job and ran away, as they
left their tools behind. While the burglars

got nothing for their work, they did con-
siderable damage to the property.

Bob Finlay, formerly appearing in com-
edies with Ben Turpin, Charlie Murray and
Chester Conklin, is appearing in Western
New York houses with what he calls his

“Cinema Girls Revue.” The act is the head-
liner this week at the Lafayette Square.

Herman Lorence, manager of the Bellevue,

Niagara Falls, is “sitting pretty” on his

coming attractions. They read thus : “Robin
Hood,” “Tess of the Storm Countrv,” “Safe-

ty Last,” “The Chrisitan,” “Brass,” “One
Exciting Night,” “Main Street,” etc.

The new house being erected in the Black
Rock section of Buffalo on the site of the

old Try-It will be called the Community
Theatre. It will cost $60,000 and seat 750.

J. D. Parmelee, who has managed the Try-
It for many years, will manage the new
house.

No Mushers’ Paradise
Mushers a^e not wanted in either the Mark Strand, in Albany, or the New Troy,

*n Troy, N.i. And what is more, the management has no use for the flapper and
her friend who loll far down in the seats, and cheek to cheek watch the picture. As
for the man who changes his seat frequently or attempts to annoy women patrons,
the gutter is good enough for him.
Uly S. Hill, manager of the two houses and an oldtimer in the business, has set

his foot down fairly and squarely, and as a result these two houses are free from a
pest which came with the picture. On one occasion, Mr. Hill noticed a man changing
his seat no less than ten times one evening. That man was called into the lobby and
politely informed to get out and stay out.
Furthermore, Mr. Hill believes in telling the truth about a picture. When he first

started in as manager of the Mark Strand, many parents would call Him up and ask
him if the picture booked for Saturday was suitable for their children. Mr. Hill told
them the truth, and as the result he has the confidence of all Albany and Troy. These
are the things that go far in making a theatre a success.
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Advent of Spring to Bring
New Theatres Around Albany
While several picture theatres in this sec-

tion of the state are scheduled to open
within the next few weeks, the advent of
spring will bring the actual work of con-
struction on many others. The new Rose
in Troy, which has been under course of
construction for several months, and which
is owned by Jacob Rosenthal, formerly of

the Majestic in the same city, will open on
March 31. The Capitol, also of Troy, which
has been closed for several months, will re-

open on the same date. The Majestic, now
undergoing repairs, and which will hereafter
be known as the Astor, will open later on.

The American in Troy, owned by Ben Apple,
will celebrate its third anniversary during
the week of March 31. William E. Benton,
proprietor of the Congress Theatre in Sara-
toga Springs, last week purchased a plot

of ground in Whitehall for $12,000 and will

erect a theatre during the summer. Mrs.
Georgia Wallace, of Whitehall, owning the
Grand there, also announces that she will

break ground for a new house this spring.
In Little Falls two new picture theatres,
involving an expenditure of nearly $400,000,
are to be erected this coming summer.

Bunny Grauer scored a big hit at the
Lincoln in Troy last week in a personal ap-
pearance in connection with the showing of
“The Town That Forgot God.” Heavy ad-
vertising preceded the picture.

Jake Rosenthal of Troy, who has been
under the weather for some time with car-
buncles, is now out and around.

Jack Hogan, formerly managing the Le-
land in Albany, is now handling the Palace
in Troy for W. W. Berinstein.

Several exhibitors in this section have been
sick during the last few weeks. Ben Apple
of the American in Troy was confined to
the house for a few days with a bad cold,
while Samuel Suckno, who owns a chain of
theatres in Albany, has been ill with the
grippe.

Abe Stone of the Rialto in Schenectady
announces that he has completed his spring
and summer bookings and that from now
on the house will operate seven days a
week.

Otto Eigen, proprietor of the Academy in

Sharon Springs, and who has wintered in
Albany, leaves this week to reopen his
house.

H. E. Wilkinson, manager of the Lincoln
in Troy, spent a few days in New York last
week completing some bookings.

John Hogan, of Elizabeth, N. J., formerly
manager of Proctor’s Leland Theatre, in
Albany, N. Y., and who was lately named to

,
manage the Palace, in Troy, died last Sun-
day in one of the Troy hospitals following1 a
four days’ illness. The remains were shipped
on Monday to Elizabeth, N. J., where the
funeral was held. Mr. Hogan was very well
known to the motion picture industry
throughout Central New York. He leaves a,

family.

Ben Apple, running the Griswold in Troy,
as well as the American, has made a notable
addition to his orchestra in the person of
Edgar Best, formerly of the Olympic in
Watertown.

D. S. Regan, of the Star in Greenwich,
announces that plans are out for extensive
improvements in his theatre. The lobby

will be enlarged and a new system of ven-
tilation will be installed.

The old Keith Theatre in Troy, which has
been closed for some time, is now being re-

modeled into a mercantile establishment.

During Anniversary Week the American
Theatre in Troy will be resplendent in na-
tional colors. Having enjoyed three years
of uninterruuted prosperity, Ben Apple is

preparing to go the limit in the way of cele-

bration. Under Mr. Apple’s able manage-
ment the house has always been known as

one of the biggest money-makers in the
Capital District. Mr. Apple, at the time of

the opening, announced that he had but one
policy, and that was in giving the people
their money’s worth.

The Women’s Club of Troy has just taken
action protesting against all Arbuckle films.

The new Troy, one of the Mark Strand
group, gave a clever musical program of

Irish melodies on St. Patrick’s Day. Early
presentation is promised of “Adam’s Rib”
and “Robin Hood.”

The organ being installed at the Clinton
Square Theatre in Albany will provide the
music at this house from Easter Monday on.

New seats and new drapes are also being
installed.

Rochester
The Eastman Theatre, Rochester, N. Y.,

will be exempted from the taxes by munici-
pal authorities on the basis of an opinion
written by Corporation Counsel Charles L.

Pierce, who points out that the theatre, as

well as Kilbourn Hall, is a part of the Uni-
versity of Rochester, a corporation in the
city of Rochester for more than fifty years
and entitled to tax exemptions under state

laws affecting the property of educational
institutions.

Petitions of university officials that no tax
be levied on the theatre were sent by the
board of assessors to Corporation Counsel
Pierce for a ruling. A total valuation of

$2,500,000 was placed upon the Eastman
Theatre and Kilbourn Hall, each being as-

sessed at $1,125,000. City officials enter-
tained no thoughts of taxing Kilbourn Hail,

an educational institution, but some doubts
were held as to whether the Eastman The-
atre should be taxed or not, for the reason
that admissions are charged for attractions
there. ,

iCiting a number of cases fixing a prece-
dent to the absolving from taxation by city

authorities of property for educational pur-
poses, Mr. Pierce explained that the theory
was that such institutions took nothing of
profit from operations. On the contrary, he
wrote, they give back to the community
which they serve something of benefit. “It

amounts,” he said in his opinion, “to the sub-
sidizing of such institutions from the public
purse, because when the people forgive
them their taxes they must make it up by
increased levies against their own property.
As to the portion of the building which in-

cludes Kilbourn Hall, there can be no seri-

ous question.”

Arthur Alexander has announced his

resignation as musical director of the East-
man Theatre orchestra. The announcement
came as a complete surprise to persons
familiar with his work in organizing and
directing the pretentious orchestra. No ex-
piation was given. It is expected that Victor
Wagner, who has been assistant conductor,

EDWARD H. CRAWFORD
As business manager of the new Troy, the
latest in the Strand chain of houses, Edward
H. Crawford, formerly manager of the
Lincoln, in Troy, is scoring a marked suc-
cess. Mr. Crawford came to Troy last sum-
mer from Loew’s in New York. During the

past few months he has made many, friends

in the Collar City, and in handling the Troy
has shown himself conversant with all angles

of the motion picture business.

will fill Mr. Alexander’s place, temporarily
at least.

E. F. Albee and J. J. Murdock, of the
Keith interests, are expected in town soon to

look over the Temple Theatre and make
plans for the improvement of the interior.

Manager J. H. Finn predicts that the entire

interior will be redecorated and that new
equipment will be installed during the sum-
mer months.

Sam Rothapfel, managing director of the
Capitol, New York, is coming to town to put
on “The Christian” at the Eastman Theatre.

The difficulty surrounding the theatre
combination in Corning, N. Y., made by the
announcement of the Associated Theatres,
Inc., that that company had taken over four
theatres there, and the subsequent denial

from the Liberty Theatre management,
ended last week in a formal statement from
C. V. Stowell, of the Liberty. The state-

ment is that four theatres—the Princess,
Liberty, Regent and State—will be operated
by the Corning Theatres Company, in con-
junction with Associated, which will act as

fiscal agent for the local theatres. Arrange-
ments have been made whereby the State
and Regent will be closed, except on Satur-
day and Sunday, while all road shows will

be booked at the State, recently taken over
and remodeled by Associated.

Revenge At Last!

There was a bowling party in Buffalo
last week. It was terrible! The ex-
hibitor team beat the exchange men’s
outfit four straight games. The ex-
change bowlers were Harry Dixon, J.

Emerson Dickmon, Earl Kramer and
Bob Murphy, while the exhibitors were
George Hall, George Hanny and D. S.

Parmelee. It is understood that if Harry
Dixon had had a little support from the
rest of his colleagues the result might
have been different, as Harry rolled 204
once and is still talking about it.
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Official Connecticut Survey
Shows 196 Picture Theatres

The Connecticut State Police Depart-

ment’s survey of all theatres in the state has

been completed, the records showing that

there are 196 picture theatres with a total

seating capacity of 145,853. Theatres devoted
to the showing of pictures are located in

86 cities and towns.
The investigation was under the general

supervision of Robert T. Hurley, superin-

tendent of the State Police, and directly in

charge of Lieutenant Walter F. Stiles and
a corps of three officers. These men are at

work virtually all the time and constantly
are checking up on theatre conditions to see
that all state safety rules are obeyed. The
investigators refused licenses to 24 places
which were to have been operated as picture
theatres. Licenses were granted to 256.

The activities of the State Police in this

connection have been based on making pic-

ture theatres safe for the public so far as
fire protection and other risks are con-
cerned. The report states that three thea-
tres have been completely remodeled by the
owners to make them conform with all re-

quirements. A total of 900 seats has been
removed from various theatres because they
were too closely crowded or were in dan-
gerous locations. Aisles were ordered en-
larged in five theatres so that patrons could
reach the exits quickly in an emergency.
Additional exits have been provided in 35
theatres and new fire escapes have been
installed in 12.

Lieutenant Stiles has given special atten-
tion to projection rooms. Forty-eight were

The session of the North Carolina General
Assembly, which adjourned early in March,
was conspicuous for the absence of any
serious legislation aimed to curb the picture
business. Nothing tending towards a cen-
sorship agitation was promulgated during
the entire season, and so far as is known no
demand was made on any legislator.

The only law affecting in any manner the
picture theatres is a local bill applying only
to one county—New Hanover—and which
makes it unlawful for children under 16
years of age to attend theatres or any other
place of amusement, dance halls, etc., after

8 p. m. unless accompanied by a parent or
legal guardian. This law, affecting the
home county of President Percy W. Wells,
of the North Carolina M. P. T. O., was rail-

roaded through without giving any oppor-
tunity for a hearing, although it is not pre-
sumed that it seriously affects the Wilming-
ton theatres, since the attendance of chil-

dren at night, unchaperoned, is very small.

Upon the eve of the opening of the New
Broadway Theatre, Columbia, S. C., by its

new owner, R. D. Craver, of Charlotte,
“R. D.” was showered with an avalanche of
congratulatory messages from over the en-
tire South and many from the New York
film centers. It was Craver who first built

the Broadway and operated it for quite a
while, it later passing into other hands. He
is extremely happy over regaining control of
this house, and had it closed for several
weeks so that it would open no March 19 as
one of the finest theatres in South Carolina.

Ralph H. DeBruler, who also is manager
of Craver’s Broadway, at Charlotte, N. C., is

managing director of the new theatre, and

ordered enlarged. In approximately 40

others various alterations were ordered,
varying from the repair of safety shutters
to placing metal coverings on shelves.

An important safety device which the
State Police have ordered installed is panic
bolts, so that all doors may be readily

opened. Eighty-two of these bolts have
been placed on doors in various theatres
throughout the state. In four houses the
balconies have been closed because of the
lack of proper facilities for egress or other
dangerous circumstances that could not be
abolished.
Lieutenant Stiles and his staff average an

inspection of each theatre every month. At
first several theatre owners and managers
opposed this constant surveillance, but it has
been demonstrated to them that by even
placing the entire matter on a strictly com-
mercial basis it is cheaper to have a theatre
safe in all respects than one that is a menace
to lives of its patrons. Following the in-

stallation of special safety devices, both fire

and liability insurance rates invariably have
been reduced, thereby effecting a constant
saving.
The report shows that Hartford has 11

picture theatres with a total seating capac-
ity of 14,766. Bridgeport evidently is the
state’s leading film city, with 24 theatres
with a seating capacity of 25,376, or one
seat for every 5.6 persons in its population.
New Haven has 19 picture theatres, pro-
viding one seat for every 10.3 persons.
Waterbury has 13 theatres, which offer a
seat for every seven persons.

in his opening announcement he requests
the Columbia Better Films Committee to
allow him to co-operate fully with them in

every way. A real motion picture orchestra,
pipe organ and soloists enlivenel the open-
ing bill, which was “The Dangerous Age.”

The Ideal, Columbia, S. C., reopened on
March 19 after being closed for several
weeks for extensive alterations and im-
provements, including the installation of a
new pipe organ and new projection equip-
ment. The entire theatre was also redeco-
rated, and it will play the highest class fea-
ture pictures with orchestra accompaniment.

’ •

J. S. Wadsworth, for many years travel-

ling the Southeastern States for Southern
Theatre Equipment Company, is making a
name for himself as an exhibitor at Great
Falls, S. C., a live cotton manufacturing
town. His elaborate lobby displays have
been the talk of the entire industry of the
state.

J. C. Duncan, who has managed the Ma-
jestic, Asheville, has been transferred to the
Strand. Ray Beall has been sent from Spar-
tanburg, S. C., to manage the Imperial,
Asheville, and is succeeded in Spartanburg
by Frank Strozier. All are Southern Enter-
prises houses.

A new theatre for colored people is to be
built on South Mint street, Charlotte, N. C.
Sam Craver already has a colored house in

Charlotte.

Dr. R. P. Lyons, owner of the Lyric,
Wadesboro, was a Charlotte visitor during
the past week.

Maine
With the closing of the Jefferson The-

atre, Portland, Me., representatives of the
Famous Players-Lasky Corporation have
been in the city looking over the theatrical;

situation with a view of building a house.
There is little doubt that the film company
will go through with its plans. Agents of
legitimate producers also have been investi-

gating the matter.

The Colonial Theatre, Belfast, Me., re-

cently destroyed by fire, will be rebuilt.

Tentative plans for a handsome theatre espe-
cially adapted for the exhibition of photo-
plays have been submitted. The Colonial
was owned by Belfast Theatres, Inc., a New
York concern. Picture shows are being
given in the Armory, pending completion
of the new house.

The Jefferson Theatre, Portland, Me.,
which was to have closed as a place of
amusement on Saturday, March 10, has been
leased for a period of one year to the Maine
and New Hampshire Theatre Company. The
Catholic diocese of Portland, the new owner
of the Jefferson, acquired the Jefferson sev-
eral weeks ago. The first mass was cele-
brated in the theatre on Sunday morning,
March 11, when the announcement of the
lease was made by Bishop Walsh. He said
the Jefferson will be used for religious serv-
ices on Sunday.

Louisville
Better weather in Louisville is resulting

in improved attendance at the local picture

theatres, and it is claimed that business is

now very fair and will continue good during
the period to June 1, at least, although
there is generally a slump as soon as really

warm weather hits. Spring business is not
generally as good as fall business, but con-
ditions in Louisville this year are fine and
the suburban houses are doing an especially

attractive business.
General business is active, labor in big

demand and wages increasing, there being a
shortage of skilled labor. T his is resulting

in money circulating more, and larger pay-
rolls are helping the picture people, espe-

cially in the matter of children’s business in

the suburbs. It also is claimed that prohibi-

tion has made for better picture house busi-

ness, especially in the working districts.

Colonel Fred Levy, of Levy Brothers and
of First National, Big Features Rights Cor-
poration and theatres in Louisville and Lex-
ington, was elected president of the Louis-

ville Y. M. H. A. at the annual directors’

meeting, succeeding Charles W. Morris, who
had held the position for three years.

Louis Steuerle, of the Broadway Amuse-
ment Enterprises, has recently been elected

Exalted Ruler of the Louisville Lodge of

Elks. This will mean a busy term for Mr.

Steuerle, as the club is now erecting a

$1,500,000 hotel and clubhouse.

Fred J. Dolle, of the Broadway Amuse-
ment Company, Fourth Avenue Amusement
Company and organizations operating a

large chain of local picture houses, is men-
tioned as one of a number of local men who
are behind organization of a company to

erect a $3,000,000 hotel in the heart of the

business section.

A report from Columbia, Ky., states that

a new town, known as Wildcat,
_

Ky. is being

built seven miles from Columbia, in a saw-

mill district, and that a new picture theatre,

dance hall and other buildings will be

erected at once.

North Carolina Lawmakers
Leave Industry Unmolested
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Boston Mayor Reads Riot Act,

Alleging Unsafe Conditions
Despite the fact that there has been no

loss of life in a theatre fire in Boston in the

past forty years, Mayor James F. Curley

called thirty managers of Boston picture

theatres into conference at city hall last

week and read the riot act to them. He
pointed out the dangers to children who are

patrons' of these houses, some of which, it

was declared, are conducted without, regard

to the primary rules of fire protection. It

developed during the discussion that the

legitimate, or so-called first-class houses,, are

obeying all the rules for safety.

Mayor Curley said : “I will not shoulder

the responsibility of the loss of life by fire

in your theatres any longer. You men will

or else the state fire marshal shall. You
managers may as well get together among
yourselves on this proposition. If you don't,

the state will act, and then you’ll have a

two-headed supervision.”
Commissioners Glynn and Mahoney made

a report to the mayor on what they termed

the seriousness of the present situation.

They said that district chiefs, after personal

canvasses in their territory, reported that

of the forty houses visited twenty-eight have
no fire patrol, as required, eight houses have

the required one patrol apiece, and four

houses have a patrol of two men each.

These patrols are given training by the

Fire Department attaches. They are sup-

posed to wear distinctive badges, to keep
unceasing vigilance for the protection from
fire of their charges, and to drill theatre

employes twice each week. They also are

obliged to report regularly to the district

fire chiefs as to conditions.

Commissioner Mahoney scored the man-
agers for their alleged laxity. He declared

they were running wild in
.

the matter of

overcrowding their patrons in some of the

theatres, and he pointed out their alleged

failure to remove snow from side door
exits, fire escapes, as well as take other pre-

cautions necessary to the protection of the

public.

After further testimony from Fire Chief
John O. Taber and Commissioner Glynn as

to the leniency extended theatre managers
in the past by fire department officials, and
the statement that this would continue no
longer, the theatre representatives present
unanimously agreed that theatres now hav-
ing but one fireman for patrol duty would
add a second, and those without any patrol

whatever, would immediately place two fire-

men in their theatres.
The new patrols to be hired by the thea-

tres will be required to pass an examina-
tion as to their knowledge of the fire regu-
lations and of the use of fire extinguishers,
by the chief of the particular district in

which the respective theatres are located,
before their appointment is approved by the
department.

Police were called to the Modern Theatre
at Lawrence last Sunday to quell a small
disturbance at the entrance to the playhouse,
where a great crowd had gathered seeking
admittance to a performance of “The Third
Alarm.” One of the doors of the theatre
was torn from its fastenings in the rush.
The management called the police to pre-
vent injury to patrons in the waiting line
who were being crowded by the late comers.

L. H. Raymond, of Pittsfield, has taken
charge as manager of the Capitol Theatre at
Springfield, following a service of three
years and a half as manager of Goldstein’s
Colonial Theatre in “The Heart of the Berk-
shires.” Before going to Pittsfield Mr. Ray-
mond was manager of one of Marcus Leow’s
theatres at Fall River.

The Rialto Theatre, at Lawrence, has been
leased for a term of ten years by Edward
F. O’Brien and John E. Tierney, of that

city. The theatre will be made into an

auditorium and only the stage
.

will be left

intact. The entire interior will be made
over, a new floor will be laid, and the place

made adaptable for conventions, lectures

and sporting events of all kinds, including

boxing, wrestling and basketball. Work
will be started forthwith, and it is expected
the auditorium will be ready for occupancy
by Labor Day. Mr. O’Brien is the owner of

Merrimack Park and Mr. Tierney is a well-

known resident of South Lawrence.

Last week was anniversary week at

Loew’s State Theatre, marking the conclu-

sion of the first year of a highly successful

existence. Manager J. H. Brennan took ad-
vantage of the occasion to present a very
attractive bill, showing “Where the Pave-
ment Ends” and “Nobody’s Money” as the

film leader's, and, as an added attraction, a

delightful vocal program by Miss Marjorie
Moody.
Marcus Loew came on from New York

for the birthday event, met every one at the

State Theatre and the Metro exchange and
departed well satisfied. All through the

week the theatre was sold out at every
performance, and even standing room was
almost at a premium. Manager Brennan
says that the first year has far exceeded
the fondest hopes of all connected with the
theatre, both from the great amount of

business done and from the well-earned
reputation the house has acquired. On Sat-
urday nights, particularly, the bills have
drawn unusually well, and practically all

through the year long lines have extended
down the street from the box office in both
directions.

Eugene Simpson, superintendent of Gor-
don’s Olympia Theatre, Lynn, Mass.,
dropped dead in the theatre office March 19.

Death was due to heart failure.

The Opera House block in Stamford,
Conn., was damaged by fire March 18. The
loss will reach $25,000.

Sunday, March 18, Worcester, Mass.,
theatres began the new policy of opening
their performances on the Sabbath at 4:30
o’clock. This was due to a ruling by the
license board, made because some theatres
had started shows at 1 :30 o’clock. Chief
of Police Hill expained to the managers that
the new ruling was intended to establish
a definite policy, which would be followed
by the board. He added that the decision
was not based upon complaints against early
afternoon shows on Sunday. One of the
theatres in its advertisement in a Sunday
newspaper had a line saying the afternoon
show would begin at 4 o’clock.

Gordon Wrighter, otherwise just as well
known as Doc Rawhide, was forty-eight
years old on March 13. When the popular
Springfield manager of Poli’s Palace Thea-
tre came to his office that morning he found
an immense bouquet of forty-eight roses
on his desk, a gift of employes of the Palace.
Mr. Wrighter has been with the Poli circuit
nineteen years and at the Palace nine years.

First reports on the public censorship of
motion picture theatres in Springfield, Mass.,
will be made at a meeting of the committee
appointed by the Federation of Women’s
Clubs of that city. For several weeks
women have been visiting the theatres, see-
ing that every new program was covered.

The Board of Selectmen of Hudson, Mass.,

steadfastly refuse to sanction picture shows
on Sunday. Selectman John M. Meserve,

whose term expired March 16, defended the

action of the board, saying the desire for

Sunday film shows comes only from those

who are engaged in the business and that

they are moved merely by financial con-

siderations.

The Laurier Theatre, Woonsocket, R. I.,

was threatened by fire on March 15 when
a large department store adjoining was de-

stroyed. Smoke and water, however, caused
some damage in the Laurier.

“If Winter Comes,” the Fox feature,

started its third week in Fox’s Theatre,

Springfield, Mass., Sunday, March 18.

A near-panic occurred in the Park Thea-
tre, Barre, Vt., when some one in the audi-

ence noticed smoke in the house and yelled

“fire.” The crowd started to rush for the

exits. Manager A. B. Carter succeeded in

quieting his patrons when he announced
there was no danger. The smoke had come
from a defective chimney. A reward has
been offered for the capture of the person
or persons who cried “fire.”

George H. Sullivan, of Fall River, Mass.,
connected with the theatrical business for

several years, has resigned as chief pro-
jectionist at the Empire Theatre. He will

become sales manager of an automobile
sales company.

The Tunxis Theatre, Windsor, Conn., has
made Tuesday night a bargain night. If a

party of three persons comes, one will be
admitted for the regular price and the other
two for an additional 10 cents.

Nathan Goldstein, of the Goldstein
Brothers Amusement Company of Spring-
field, Mass., is personally supervising alter-

ations at the company’s newly acquired Pal-
ace Theatre in Pittsfield. The ticket office

will be installed in a new location in the
lobby and a portion of the front of the
building will be given over to a store. Other
changes will be made in the lobby.

Arthur A. Dion of Fall River, Mass., has
been engaged as organist in the Capitol
Theatre in New Bedford.

Walter J. Nelson, who has been manager
of the Merrimack Square Theatre in Lowell,
Mass., since 1914, has resigned to take what
he says is a much needed rest. He also
will consider plans to take over other the-
atrical enterprises that will require his at-
tention in cities, other than Lowell. J. R.
Jackson, formerly of Scranton, Pa., is Mr.
Nelson’s successor.

The Bijou Theatre, Newport, R. I., will
undergo alterations shortly, and the owners
plan to erect a substantial addition to the
rear of the theatre, making the seating ca-
pacity 1,600. The theatre runs first-class
pictures exclusively.

Fred W. Homan, general manager of the
Goldstein Brothers Amusement Company, of
Springfield, Mass., has a new role, but it’s

only temporary. He is directing the Broad-
way Follies, a vaudeville act composed of
thirty-five Springfield young men and
women.

State Detective Edward F. Horrigan, who
has been assigned to the Massachusetts ex-
ecutive department since 1915 and during
that period has been personal body guard to
four governors, has just been transferred to
the division of the State Police in charge
of the Sunday .censorship of vaudeville and
picture theatres. He will become the as-
sistant to Major S. H. Cliffe, of the Depart-
ment of Public Safety, in this new field of
work.
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Chicago Theatre Opens Doors
to Depositors of Closed Bank

When the Logan Square Bank was closed

last week, the management of the Logan
Square Theatre threw its doors open for a

mass meeting of the stockholders and de-

positors of the institution and the admission
was a passbook of the bank. More than

2,000 people attended and the theatre made
many friends by the use of the house for

the meeting.

Ben Hashman has taken over the Lexing-
ton Theatre at 715 South Crawford and
will make some improvements in the house.

Solomon Nicola and John Schaefer have
formed the Nicola-Schaefer Theatre Com-
pany at Mason City, with a capital of

$10 ,000 .

The Lubliner & Trinz Senate Theatre, on
West Madison street and Kedzie, will have
its stage enlarged this summer.

Arthur J. Cooper, Charles R. Schweizer
and Jennie Cooper have formed the LaCrosse
Amusement Company, of LaCrosse, Wis.,
with a capital stock of 100 shares without par
value.

Joseph Weiler, well-known musician at

Quincy, collapsed in the pit of the Empire
Theatre there and died shortly afterward.
His many friends in the business extend
sympathy to the bereaved family.

The Kel Nau Amusement Company will

build a new movie theatre at Shorewood to

cost $200,000 that will be the last word in

theatre construction.

The plans for the new movie house to be
erected by Leo L. Brunhild on North Clark
street have been completed by Newhouse
Bernham, the architect.

A new movie theatre is projected for La
Porte, and Kocher & Larson are working on
plans for the house, which will cost about
$75,000.

Director Albert Short, of the Tivoli The-
atre, has developed a jazz orchestra of twelve
pieces from his regular house orchestra and
under the name of the Tivoli Syncopators
will make their debut at the Chicago this

week.

“Doctor Jack” is pulling so strong at the
Orpheum Theatre that they have held the
feature over for the fourth week.

The Senate Theatre, at Madison and Ked-
zie, is having good success with girl ushers
and House Manager A1 Haynie says that
they cannot be beat for quick work. The
house uses a staff of twenty-five, who are
uniformed neatly and know their business.

Manager Barbee, of the Barbee Theatre,
had some real tie-ups with his showing of
“The Shriek of Araby.” He not only made
good use of his own lobby, but got the
Edison Company to loan him a window for
a display.

The Randolph is holding “Driven” over for
a second week showing, as the house has
been playing to good business with the
film.

It’s rather unusual when two of the larg-
est movie houses feature the same song
in the same week. Both the Chicago and
the New McVicker’s used the Irish ballad,
“Mother of Ireland,” to a good adantage for
St. Patrick’s week shows.

Charles A. Schultze, owner of the Dallas

Theatre at Dallas City, is improving his

house and redecorating, getting ready for

the spring rush.

The many friends of Harry W. Pitner, of

the Rex Theatre at Faireld, will be sorry

to hear he is in the hospital at Olney under-

going treatment.

The Rialto Theatre, at Charlotte, has a

new manager. C. H. Barnes, of the Majes-
tic at Jackson, has been advanced to fill the

post.

A new movie theatre has been opened at

Newton and has been named the Newtonia
Theatre.

Now that the income tax strain is over, the

owners feel better and so do the patrons, so

the attendance ought to pick up consider-

ably. .

Manager Selig, of the Gem Theatre on
South State street, in the midst of the float-

ing population, showed “The Third Alarm”
last Saturday and darned if the fire depart-

ment didn’t come around on a false alarm.

It helped business anyway.

Book displays are the things nowadays.
Hardly a week goes by but some of the

current attractions get a good window from
a prominent loop store. Last week the

Rothschild store had a window on “The
Christian,” and even Marshall Field’s big
store gives them a display now and then.

Sigoloff Brothers, of St. Louis, well known
here, have taken over another house down
there and will build a 1,000-seat house this

year, adjoining the Elite/ Airdome.

Jail looms for ticket scalpers, if the bill

introduced in the Illinois Senate by Senator
Denver, of this city, becomes a law. His
bill prohibits the sale of tickets at any place
but the box office, unless sold at advertised
prices, and the penalty is a fine up to $500
and imprisonment for a year or both. It

also provides that the license shall be for-

feited on conviction and the purchaser of a
ticket at an excess rate is given action
against the owner or manager for $20 for
each ticket. So the future of the ticket

scalper in this State looks black, indeed.

A feature of the presentations at the Sen-
ate Theatre, the ace house of the Lubliner
& Trinz chain, is the jazz orchestra con-
ducted by Art Kahn. Eleven players are in

this orchestra and all are real artists. Last
week Kahn put on a Rio Grande number
with his players dressed in Mexican cos-
tumes that went over big with the West
Side movie fans. In addition to handling the
jazz players, Kahn is leader of the regular
Senate orchestra.

George Jackson has resigned as manager
of the Palace Theatre at Vinton and is now
in charge of the Crystal Theatre at Water-
loo. M. Jackson succeeds him at the Palace.

The Livingstone Theatre at Dwight is un-
dergoing some improvements and when com-
pleted Manager Hile will have one of the
niftiest houses in Central Illinois.

The Grand Theatre at Newcastle has been
taken over by B. D. Cockrill and C. M. Bart-
lett. who are remodeling the house.

The Vendome Theatre Company has been
formed here by Oliver C. Hammond, John

C. Hammond and Frank B. Hammond, with
a capital of $15,000 and with offices at 3143

South State street. They will operate the

movie house on South State.

The new LeClaire Theatre, at Moline, un-
der the management of Sam Levine, is pulling

in good business by giving the movie fans

of the city metropolitan programs. In addi-

tion to feature photoplays, he is giving two
or more musical acts and some real music
under the direction of Julius Boxhorn, who
has been made director of the orchestra.

The Fort Armstrong Theatre, at Rock
Island, have adopted a slogan, “Shown every
day in the Fort Armstrong way.” Last
week “One Exciting Night” did capacity
business. The orchestra, under Arthur
White, put on an elaborate program to go
with the feature.

Nora Bayes was the headliner at the

New McVicker’s this week, and with a big

movie program and presentations the house
did a capacity business.

Max Balaban, of Balaban & Katz, has re-

turned from the wild and woolly West,
where he spent a few weeks enjoying the

sunshine and flowers, and got back in time
to enjoy a blizzard with the Windy City
folks.

Sol Fichtenberg and Max Schwartz are
all smiles these days. The reason is that

they have opened the new Capital Theatre at

Kedzie and Lawrence avenues to good busi-

ness, and with plenty of good music and
feature programs they look forward to a

banner season. While the walls of the house,

which formerly was the old Albany Theatre,
were used, the rest of the building and fur-

nishings are new and the best they could

procure.

Frank Fischer opened the New Madison
Theatre last week, at Madison, and a good
sized delegation from Film Row went up
to help him get under way in the right style.

Hill and Helferkamp have taken over the
Riovli Theatre at Elston and Montrose av-

enues.

Mrs. Katherine McKee has taken over
the active management of the Liberty The-
atre at Libertyville, 111.

The LeGrande Theatre on North Clark
street, which has been closed for some time

past and which has been taken over by the

Gumbiner interests, will open in the near
future with a combined picture and vaude-
ville policy, it is reported along the Row.

The American Theatre, which was de-

stroyed by fire at Johnston City, will be re-

built, as Robert Cluster is having plans

drawn for a modern house.

W. Glenn Miller has taken over the pic-

ture house at West Liberty and will make
some improvements.

Morrie Rubens, of the Princess Theatre
at Joliet, wears a happy smile these days.

The reason is that he has joined the ranks
of the newlyweds and everything is milk and
honey for Morrie and his bride.

Don Lee, of the Palace Theatre at Biggs-

ville, now has another Palace, as he has

taken over the Alamo Theatre at Monmouth
and renamed it the Palace.

The National Theatre, at 6221 South Hal-

sted. has changed its policy. Instead of

playing stock companies, it will have a com-
bined bill of vaudeville and pictures begin-

ning the middle of March.
(Continued an next pare)
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Kingsmore Succeeds Harrison
at Atlanta’s Howard Theatre

A Denial

Writes Robert B. Wilby, of Birming-

ham, Ala.:

“I wish to deny absolutely the in-

timation recently published by you that

Mr. Lynch or his associates are in any
way interested in any theatre bought by
me from Southern Enterprises, Inc.

Neither Mr. Lynch nor his associates

suggested such purchase to me, advanced
money or credit for such purchase, are

interested in any way in the operation

of the houses purchased, nor did they

know anything of the purchase until

news of it was published in an Atlanta

trade paper.”
We are glad to correct the error.

Additional Chicago
(Continued from previous page)

Harry Mitchell has been made general

manager for Pantages and has taken over

the Milda Theatre at Halsted and Thirty-

second streets. He was formerly manager
of the Empress Theatre on Sixty-third

street.

Jimmie Costen, who handles the booking
of several theatres on the South Side, has

opened an office in the old Famous Players

building at Tenth and Wabash avenues and
now the boys won’t have to go very far to

book his string.

The management of the Franklin Theatre
at 328 East Thirty-first street, says there is

nothing to the story that they were sued
by Remick & Company over the music tax.

Manager Max Small reports that through
an oversight the payment of the tax was
delayed for a day, and as soon as their at-

tention was called to the matter they im-
mediately sent the remittance to cover the
required amount of the tax.

Louis Murphy, manager of the Majestic
at Springfield, and the Cassidy Brothers of

that city are reported to be in on a deal to

build a new movie house at Spring Valley,
which is in the midst of the mining country.

The Regent Theatre at Cedar Falls has
been leased by Ralph Erickson, who has re-

signed his connection with A. H. Blank to

go in business for himself.

Ralph Percifield has been made manager
of the Strand Theatre at Charlton, which
was recently taken over from the Arries &
Dickson Company by W. H. Dewey.

Miss I. Digman, secretary of H. Schoen-
stadt & Sons’ Theatrical Enterprises, left

for Florida on an extended vacation. She
will stay a while at Miami, going from there
to Cuba and thence by sea to New York,
and expects to be away from Chicago for at
least six weeks. Henry Schoenstadt will re-
main in Chicago looking after the chain of
picture theatres until the return of Miss
Digman, and Arthur Schoenstadt, who is

now touring in Europe, after which Henry
Schoenstadt will go to Hollywood for a
visit.

Washington, D. C.
Work is under way on a handsome new

residence for Harry M. Crandall, of the
Crandall string of theatres, at Sixteenth and
Buchanan streets. It is said that this home
will represent an investment of between
$75,000 and $100,000. It is located at a most
advantageous point on Washington’s most
exclusive street. The property occupies a
half a block on both streets. The house will
be finished in rough brick and limestone
and will contain twenty rooms.

The third manager since it was opened
three years ago is now in charge of At-
lanta’s million dollar theatre, the Howard.
DeSalles Harrison, who succeeded Ralph
DeBruler as manager eighteen months ago,
has severed his connection with the theatre
and will be succeeded by Howard Kings-
more, of Providence, R. I., who already has
taken charge of the theatre. Mr. Harrison
has achieved national fame by his prologues
and original advertising campaigns in be-
half of the Howard, and his many friends
are glad to know that he will remain with
Southern Enterprises, having been trans-
ferred to the general offices in charge of
booking attractions for the various houses
operated by the corporation in the South.

The Grand, Atlanta’s Keith vaudeville
house, has launched its program of first run
feature pictures in connection with its

vaudeville bills, changing twice weekly.
The change means additional attractions for
patrons, since the former short subject pic-

ture program will also be retained. This is

following a general policy in Keith thea-
tres throughout the country, who are put-
ting in feature pictures.

Manager G. M. Phillips, of the Strand,
Atlanta, shed a few tears with the closing
of his theatre, one of Atlanta’s oldest
houses, which has been taken over and will
be remodeled by a clothier for a retail store.
It has formerly played first run Western
pictures and comedies and was one of the
original Jack Wells theatres in Atlanta.

John D. Harris, of the Y. M. C. A. The-
atre, Manchester, Ga., was in Atlanta dur-
ing the past week. He is a nephew of
Corra Harris, the famous author, and has
many Atlanta friends.

Fred Mason, of the Arcadia Theatre, Sa-
vannah, Ga., is spending a vacation in New
York City.

W. D. Putnam, of the Putnam Theatre,
Fayette, Ala., was in Atlanta during the past
week.

C. D. Cooley has acquired a ten-year lease
on the new theatre now under construction
at Plant Ciity, Fla. Cooley recently relin-
quished management of the Tampa theatres,
but still owns extensive holdings of stock
in the operating company.

F. L. Miller and E. F. Lane have opened

their new Milane Theatre at Sanford, Fla.,

one of the finest theatres in Florida, with a
seating capacity of 800 and having a full

sized stage and every modern piece of
equipment.

Minneapolis
Both M. L. Finkelstein and I. H. Ruben,

of Finkelstein & Ruben, are out of the city.

Mr. Finkelstein is in (California on a com-
bined business and pleasure trip, while Mr.
Ruben is resting at Mt. Gemens, Mich. •

The Rialto Theatre, a new addition to the
Finkelstein & Ruben chain of suburban
theatres in Minneapolis, will be opened
March 31. The manager has not been se-
lected.

Motion picture theatre owners of Minne-
sota are aroused over a “six-day-a-week”
bill now before the Minnesota House. If

the bill becomes a law theatre owners may
not work employes over six days a week.
This would necessitate Sunday houses hiring
extra help.

Charles Bradley, supervising manager of
Finkelstein & Ruben houses in the Twin
Cities, returned last week from a two weeks’
vacation trip to the Pacific Coast.

Articles of incorporation have been filed

with the Secretary of State at St. Paul by
the Outlook Photoplay Corporation of St.

Paul. The articles show that the corpora-
tion has a capital of $60,000 and will manu-
facture comedy, features and educational
films. The incorporators are Louis M.
Knopp, William G. Kahlert and Ernest A.
Maitrejan, all of St. Paul.

Jack Reith, formerly of Edmundton, Can-
ada, is the new manager of the Lagoon
Theatre, a suburban house. He succeeds
Andress Hugh, who is now at the Loring
Theatre. Mr. Reith was formerly an ex-
hibitor at Edmundton.

An innocent looking bill has been intro-
duced in the Minnesota Senate which, if it

became a law, would ultimately lead to
state-wide censorship. The bill, introduced
by Senator W. C. Zamboni, of Owatonna,
would “purify” the movies by prohibiting
scenes showing robbery or the unjustifiable

taking of life.

Mutilation Charges Repeated
At a recent meeting of the Film Exchange Managers’ Association of Charlotte,

N. C., it was reported that the destruction of film by exhibitors in this territory has
assumed such alarming proportions that it is practically impossible to maintain good
prints of the various new releases. Some of the members reported that their very
latest releases, among the season’s greatest specials, were going out brand new prints
and returning to the exchange after three days almost unfit for further use.

It is believed that many theatre owners throughout the territory, through stress of
poor business during the past season, have not felt that they could keep their equip-
ment in good repair and have let their machines deteriorate to such an extent that
it is suicidal to good film. The secretary of the association has been instructed to
address personal letters to all theatre owners, inquiring for detailed reports of their
equipment and stressing the importance of overhauling them where necessary.

“It is not alone the cost of replacing the destroyed film, but the fact that it is

impossible to furnish good prints to our accounts who do take the proper care of
their equipment that hurts us,” declares E. F. Dardine, of the Universal Film Ex-
change. “We have received complaints from some of our best accounts who never
mutilate a film that they have been receiving bad prints, and this is all caused from
the carelessness of the theatre operator who does not respect the value of the pictures,
nor the trouble and expense he is causing his fellow exhibitor by forcing the exchange
to ship bad prints or else cancel dates on the big pictures of the year.”
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Shea’s Theatre in Toronto
Goes to F. P. Canadian Co.

Another very important downtown theatre

change has taken place in Toronto, Ontario,

in the acquiring of Shea's Theatre, \ ictoria

and Richmond streets, by the Famous Play-

ers Canadian Corporation, Ltd. The corpo-

ration will secure possession on August 1

next, after which the theatre will be changed
somewhat and a revision of policy will oc-

cur. Announcement is made that Jerry Shea,

famous vaudeville showman, will continue

to manage Shea’s Theatre.

It was only last fall that the Famous
Players Canadian Corporation secured Shea’s

Hippodrome, a huge downtown house in

Toronto, and this theatre has now become
the parent unit of the whole Famous Players

chain in Canada. Famous Players now have
control of a considerable number of down-
town theatres in Toronto, including the Hip-

podrome, Shea’s Theatre, Pantages, Regent,

Strand and other houses. Jerry Shea has

presented Keith vaudeville in Toronto for

years. He is as well known in Buffalo, N.

Y., as he is in Toronto.

G. T. Clarkson, of Toronto, authorized

trustee and liquidator of Allen Theatres,

Ltd., Toronto, was in New York on March
16 to discuss matters with prominent picture

men in connection with the sale of the assets

of the Allen company. The assets to be
sold consist of the stock in the various sub-

sidiary companies held by the Allens, in-

cluding Jule and J. J. Allen, which is the

controlling interest in a good many houses.

A shake-up has occurred among the man-
agers of various theatres of the Famous
Players Canadian Corporation, Ltd., To-
ronto. Oral D. Cloakey, former manager of

the Capitol and Allen theatres, Winnipeg,
and of the Capitol Theatre, Hamilton, On-
tario, has been transferred to the Savoy
Theatre, Hamilton. C. A. Tremblay has been
appointed manager of the Fort William-Port
Arthur Division of the corporation and will

have personal charge of the two theatres of

this company in Fort William. J. Lynch
has been appointed manager of the two
theatres in Port Arthur, Ontario. C. H.
Moodie, manager of the Colonial Theatre
at Port Arthur, has been transferred to the
corporation’s theatre at Owen Sound.

E. F. Albee of Montreal and St. John, N.
B., identified with Keith interests in Canada
for years, was a visitor in Ottawa a few
days ago, when announcement was made
that arrangements were being made for the
construction of a brand new theatre in the
Canadian Capital for the presentation of
high-class combined vaudeville and picture
entertainment. It is understood that Mr.
Albee looked over the site on which the
Famous Players Canadian Corporation, To-
ronto, started to build a large moving pic-

Branham Named
Charles G. Branham, Toronto, has

been appointed director of theatres for
the Famous Players Canadian Corpora-
tion, Ltd., in succession to H. M.
Thomas, who has returned to the Blank
Theatre Enterprises, Des Moines, Iowa.
Mr. Branham has been with the corpo-
ration for more than three years, being
first in charge of special presentations.
Mr. Branham, accompanied by John
Hazza, Western district manager, has
just visited Regina, Sask., in connection
with theatre matters there.

ture house several years ago. Barely more
than the foundation work was constructed

for the Capitol Theatre and announcement
was made some little time ago that the site

was for sale.

Harry Brouse, proprietor of the Imperial

Theatre, Ottawa, Ontario, made “The Mes-
sage of Emil Coue” the feature attraction at

the Imperial during the week of March 12.

The remainder of the program was made up

of five other one and two reel Educational

and Pathe releases, these being billed on

half and one sheet posters in a manner
similar to the advertising of acts on a

vaudeville bill of fare.

Capt. Frank Goodale, manager of Loew’s

Theatre, Ottawa, Ontario, entertained A. B.

Scott of Universal City, Cal., as his personal

guest during the week of March 12. Mr.

Scott was invited to the Lions’ Club luncheon

on March 13, when he delivered an address

on the moving picture industry, which, he

pointed out, was the most maligned of any
business on this earth.

Milwaukee
All children under the age of 12 have

been barred from Milwaukee theatres as a

result of a request from the city health de-

partment for aid in battling an epidemic of

scarlet fever. This drastic measure was
taken voluntarily by exhibitors at the sug-

gestion of Dr. George C. Ruhland, city

health commissioner, who pointed out that

the disease is spreading rapidly and threatens

to present a serious problem unless immedi-

ate steps are taken.
Less than twenty-four hours after Dr.

Ruhland had issued his appeal a committee

of theatre men, headed by Walter F. Bau-

mann, executive secretary of the Motion
Picture Theatre Owners of Wisconsin, paid

a visit to the commissioner’s office and

pledged their co-operation to the move. The
exhibitors promised to display signs above
their box offices warning parents against at-

tempting to bring children into showhouses
with them. They will have police assistance

in enforcing the decree, if necessary.

Scarlet fever cases have been reported at

the rate of twenty-five or thirty a day.

The Modjeska Theatre, a Saxe house at

Seventh avenue and Mitchell street, is soon

to give way to a more modern showhouse
which will be part of a $430,000 building, it

has been announced. Work on the struc-

ture, which will be six stories high, will be

started this spring, all the tenants on the

site having been given notice to be out

by May 1.

The theatre will seat 2,100 and be equipped
in the most modern fashion. Present plans

indicate it will be one of the most elaborate

outskirt houses in the city. Rapp & Rapp,
Chicago architects, who prepared the plans

for the mammoth Wisconsin Theatre, now
under construction, are working on the

drawings for the new theatre, which, it is

believed, will be known as the New Mod-
jeska.

The building will have a frontage of ISO

feet on Mitchel street and 125 feet on Sev-
enth avenue. Besides the theatre, the build-

ing will house numerous offices and stores.

The showhouse proper will occupy the rear

of the building, but it will have a spacious

entrance facing Mitchell street.

While hundreds of persons were passing

by, a burglar recently made an unsuccessful

attempt to loot the box office of the Arcade
Theatre at Third street and North avenue,

Milwaukee. The attempted burglary was
discovered when Miss Rose Shane, cashier,

returned to the showhouse from lunch and
found that a skeleton key had been broken
off in the keyhole.

Advocates of a picture theatre in Shore-
wood, a village adjoining Milwaukee, ad-

vanced a step in the fight against their op-
ponents when Circuit Judge L. W. Halsey
rendered a decision making permanent an
injunction restricting village officials from
doing anything which would cast a cloud on
the rights of the Kel-Nau Amusement and
Investment Company to build the show-
house.

Through arrangement with Ralph Wett-
stein, manager of Ascher’s Merrill Theatre,
motion pictures of the new spring styles in

Milwaukee will be taken during Style Week
late in March.

Cincinnati
Another echo from the movie war zone

has filtered through. Regardless of the fact

that the Common Pleas Court at Bucyrus,
Ohio, recently issued a permanent injunc-
tion restraining the city officials from inter-

fering with Sunday picture shows, Mayor
Charles F. Picking has announced his in-

tention to appeal the case and says that he
is very sanguine as to the results. Inci-

dentally, it might be said that here is one
case, at least, where the mayor is not “easy
Picking.”

“Down to the Sea in Ships,” which is fill-

ing in the current week—March 19—at the
Grand Opera House, is sandwiched in be-
tween the week’s run of regular road attrac-

tions at that theatre. Manager Milford
Unger is, however, running the picture on
the same basis as a regular attraction, giv-

ing two performances daily, with all seats

reserved. He is using a sixteen-piece -or-

chestra to interpret the special musical
score.

Manager Francis Gilbert, of the Shubert
Theatre, encountered such a rush of busi-

ness with “Fabiola” last week that he was
compelled to give an additional morning
matinee on Friday. At the close of this film

the Shubert reverts to road shows, the unit

and vaudeville venture having been a los-

ing proposition during this season.

Manager I. Libson is holding “Robin
Hood” over for a third week at his Strand
Theatre, and judging from the undiminished
attendance the picture will have a consider-
ably longer run. Libson is opening the

theatre at 9:25 a. m. daily, and says that the

first performance is among the best in point

of attendance.

“The Girl I Loved” is entering on its sec-

ond week at Gifts Theatre, but as to whether
the picture will be held longer Manager
Jules Frankel sayeth not. “The Flirt,”

which recently ran for two weeks at Gifts,

is back again this week at the Family at

popular prices.

William E. Keen, 73, owner of the Oxford,
Ohio, Theatre, died at his home in Oxford
last week after a lingering illness. Keen was
a pioneer in the movie field. Following two
previous unsuccessful attempts to establish

a picture theatre in his home town, he was
finally instrumental in building a theatre for

the showing of high-class features, and the

house is prospering. Keen took up his

residence in Oxford thirty-seven years ago,

and at that time engaged in the cigar busi-

ness.

The Palace, at Hamilton, Ohio, held its

annual spring style show last week, using
local girls for models, the feature being n

addition to the picture program.
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Philadelphia Showmen Again
in Daylight Saving Battle

Though the topic of vital interest to the

entire picture industry in all the centers of

population of Pennsylvania—enactment by

the legislature of the Derrick bill prohibiting

establishment of any other standard of time

than the normal one or popularly the anti-

daylight saving law—seemed but a few

days ago to have received its quietus, the

battle has been reopened by the postpone-

ment of its second reading until next Mon-
day night.

The delay is being taken advantage of

by the opponents of the measure to re-

align their forces and to present new at-

tacks. While the moving picture interests

had been of opinion that the overwhelming
sentiment in the legislature in favor of the

bill would prevail, the possibility of the last-

minute exemption from the law of first and
second class cities, meaning Philadelphia and
Pittsburgh, now exists.

Propaganda advanced by the opponents
of the Derrick bill has attempted to place

on the industry responsibility for its al-

leged thwarting of the popular will. The
cold facts in the case are that both the

booking agencies and the exhibitors were
actuated solely by the purpose of giving real

public opinion, not newspaper agitation, an
opportunity to express itself. In all the

picture houses arguments both for and
against the measure were expressed by
speakers who were given the privilege of

appearance, and opportunity was given pa-
trons to express their opinion at the box
office.

It is true that a majority of the picture

interests are not favorably inclined towards
a modification of the Derrick measure, be-
cause they believe that attitude truly re-

flects the sentiment of a majority of the

people. But they are not prejudging the
case, and with a fairness that is commend-
able and might properly be taken as ad ex-
ample by zealots who are moving heaven
and earth to defeat the passage are giving
real public sentiment an opportunity to make
itself audible.

It is significant in connection with the
whole subject that Councilman Charles B.
Hall, the dominant figure in the local legis-

lative party, and who most intimately is

identified financially with the picture indus-
try, is drafting a resolution to be presented
to the City Council the purpose of which
is to give moral approval to the desire of
Philadelphia financial interests, many lead-
ers of industry and the baseball magnates to
set their clocks in harmony with those of
New York and on the daylight saving sched-
ule of past years.
Reports presented to the board of man-

agers of the Motion Picture Theatre Own-
ers of Eastern Pennsylvania indicate that
in the centers of population and of business
public sentiment is opposed to daylight sav-
ing, while in suburban residential sections
and in neighborhoods contiguous to the two
national league baseball grounds in this city
it very generally is in favor of the arti-
ficial time.

Though the precedent of the four years
which have passed since there was conducted
at the Eaglesville Sanitarium services and
entertainments for those who are inmates of
an institution so richly endowed by the
munificence of the late Stanley V. Mast-
baum, established the date of April 1, there
will be a postponement this year until April
15. This is due to the fact that Jules Mast-
baum, brother of the benefactor and presi-
dent of the Stanley Company of America,
is sojourning in the picture colonies of Cali-
fornia and will not return until the middle
of next month.

However, the delay will give opportunity
for an elaboration of the program, to be
graced this year by the presence of a Justice

of the Supreme Court of Pennsylvania, Har-
mon M. Kephardt, and a man of the ermine
of the local courts, Judge John Monaghan,
of Court 5. The jurists will make the formal
commemorative addresses. In addition there

will be presented, in an immense tent to be
raised for the occasion, a galaxy of the most
brilliant stars of the speaking stage appear-
ing in Philadelphia at the time, and as well
two eminent figures from filmdom, a man
and a woman, choice of whom is yet to be
made. There will be in addition a musical
program by two orchestras, that of the Stan-
ton, headed by Sydney Lownestein, and that

of the director of the Stanley, conducted by
Albert F. Wayne. A special program will

be arranged for the invalids who will not be
able to participate in the outdoor under tent

exercises.

Closing the most phenomenal run and the
longest ever consecutively held in this city,

“Robin Hood” will wind up its showing at

the end of this month. During its eight
weeks it played to over 300,000 at each per-
formance and even at the last attracted
capacity audiences. It will be followed by
“Adam’s Rib.”

A further investment of at least $10,000,-

000 of capital by the Stanley Company of
America will have been made when at the
close of this year there will be completed
three great Philadelphia playhouses on the
prosecution of which work is now under
way. Most prominent of all, of course, is

the mammoth Elrae at the southeast corner
of Eleventh and Market streets, on the
famous Bingham House corner that was,
and which is being reared in conjunction
with the B. F. Keith interests. It will seat
4,500. In the select Logan residential dis-

trict on Broad street, near Louden street,

there is rising the new Louden Theatre,
providing for 3,000, and at Woodland avenue
and Sixtieth street, a rapidly rising residen-
tial and business section, there is the Benn
Theatre, with a capacity of 2,500.

Under the expansion plans made possible
by the recently authorized increase of cap-
ital from $1,000,000 to $1,500,000, Hunt’s The-
atres, Inc., with executive offices at 1324
Vine street, propose to add to the chain of
eighteen now being operated in New Jersey
and Pennsylvania. The first of the addition
was made last week in the annexation of
the Palace Theatre of Coatesville, and this

new house will be under the management
of Frank Platt, who formerly was assistant
manager to John Peterson of the Salem, N.
J., house. Negotiations are pending for
three additional theatres to be included in
the near future.
In June there will be opened in the heart

of the Cape May Boardwalk section the new
Cox Pier and Theatre, seating 1,200, now in
the process of construction and which will
be devoted to a combination picture theatre
and amusement pier. W. C. Hunt is one of
the best known members of the exhibitor
interests in the Quaker City, having begun
his career with the industry twenty years
ago when he opened the small theatre, the
Bijou Dream, in Camden. Today he is the
executive head of the new $1,500,000 corpo-
ration.

Maurice Stanford, long field manager for
the big chain, has been identified with the
industry and is well known as director of
Emily Smiley, who made fame in “The Third
Degree.” Mr. Stanford’s work is being sup-

plemented by the work of Earle Western as

publicity man.

George Pepper has disposed of his interest

in the Lincoln Theatre at Forty-ninth street

and Woodland avenue, and the Broadway at

Fifty-second and Greenway streets, to John
Bell of Camden, N. J., a newcomer in the

picture industry. The disposition of the
property, consisting of the building of the

Broadway Theatre, was made for the sum
of $65,000. The Pepper interests in the Lin-
coln Theatre consisted of a three-year lease,

which was transferred to the newcomer.

A. Steifel, who for sixteen years has been
actively interested as proprietor of moving
pictures in the City of Brotherly Love, has
added to his chain the Fairmount Theatre,
seating 500, and for which he has been the
lessee for over five years. The Fairmount,
located at Franklin and Fairmount avenues,
was. transferred from L. Greenstein, pro-
prietor of the Penn Theatre, to the new
owner. For eleven years Mr. Steifel has
conducted the Poplar Theatre, Sixth and
Poplar streets, having purchased the equi-
ties, and previous to that time was the owner
of the Crystal Palace, 3900 North Fifth
street.

Additions to the chain of four theatres
under the control of Green and Altman
Syndicate, 608 North Broad street, two new
houses, have been listed, one in the Rich-
mond district, known as the Richmond, seat-
ing 2,000, and the other the Becker, on
Snyder avenue, near Eighteenth street, seat-
ing between 1,200 and 1,500.

Pittsburgh
The Hillman Coal & Coke Company

opened their new Jerome Theatre at Jerome,
Pa., on March 11, with “Lorna Doone.”
The house seats 294 persons and in the base-
ment four bowling alleys and six pool tables
have been installed. On the opening night,
the company’s band of thirty-five pieces fur-
nished the music. R. C. Pike is manager of
the house.

The picture theatre in the East End, Par-
kerbsurg, W. Va., discontinued sometime
ago, is to be re-opened by Peter Thomas.

Fred E. Johnson, former manager of the
Court Theatre, Wheeling, W. Va., will not
take over the management of the Rex The-
atre in the same town, as reported some
time ago. Mr. Johnson had been negotiat-
ing with the owners but the dead fell

through.

The Belwood Theatre at Belwood, Pa.,
near Altoona, closed on March 1 and the
building is now being remodeled into store-
rooms.

Descutner has secured a new lease on
the Capital Theatre at Bellwood, Pa., to run
for another year. He states that Bellwood
is not a very good picture town, and a man
barely makes a living out of the proposi-
tion.

Charles Yeagley, of the Liberty Theatre,
Confluence, Pa., says that business is getting
better at last. He is open three nights a
week at present, having formerly been open
but two nights.

Phillip Reich, of the Auditorium Theatre,
Meversdale, Pa., has purchased a new
Willys-Knight sedan. Says he bought it to
drive to the exhibitors’ convention in Pitts-
burgh during April.

Bert Redfoot, manager of the Arcadia
Theatre at Windber, was a Pittsburgh visitor
a few days ago. Bert gets to the city about
once a month.



Film Exchange Personalities

Chicago
J. S. McHenry, well known in trade cir-

cles here, is now with the Fox office in

Boston.

Ray Nolan has been made manager of the

adjustment department of the local Pathe

exchange.

F. M. Brockwell, manager in charge of

distribution of the First National, was a

business visitor here last week.

Manager H. O. Martin of the Pathe ex-

change says he is the first to show movies

on a passenger train. He tried out the ex-

periment in May of last year, using a small

projector in the dining car for the show.

Arthur Sawyer and Herbert Lubin will

make their office in this city in the future,

as they were well pleased with the reception

of their film, “Quincy Adams Sawyer.” The
offices here will be in charge of Mr. Lubin,

while Mr. Sawyer goes to the West Coast,

where he will superintend the making of

“The Shooting of Dan McGrew.”

A1 Sobler, exploiteer for First National,

put over “The Hottentot” at Dee Robinson’s

Madison Theatre and 10,000 life insurance

policies were issued to the patrons of the

house with the premium paid up. But the

policy only covered death from laughter.

Ben Edleman and Bill Brimmer have
joined the sales staff of the United Artists’

local exchange.

Charles Perry, formerly exploiteer with

Goldwyn, is now covering Illinois territory

for American Releasing office.

The Paramount Pep Club, an organization

of the employes of the Famous Players’ local

exchange, held their annual get-together at

the new exchange at 1327 South Wabash
avenue, and Theodore Roberts, who was ap-

pearing on the vaudeville bill at the Palace
Theatre, put in an appearance to help the

boys have a good time. There was plenty

to eat and dancing for all.

Henry Ellmen and R. J. Morfe have joined

the sales ranks of Associated Exhibitors,

Ellman working on the South Side and
Morfe on the North Side.

Harry Zinc has been made a salesman by
Famous Players, traveling out of the Chi-
cago exchange, and will cover Indiana ter-

ritory with Edward Rosecan.

A. W. Smith is here from the Pathe office

to help put over the Lloyd pictures and
other features of the company.

Herman Stern, assistant general manager
of Universal, is in training for the opening
golf season. Boys, you ought to see the little

ball hit the bullseye up in Leiter’s winter
practice course.

Louis Laemmle, of Universal Film Ex-
changes, Inc., is laying plans for a European
trip for his family this spring. Louis will

be found in the bachelor’s list for a few
months. Watch your step, Louis.

I. L. Lesserman, Universal country sales
manager, is out in the State lining up the
live exhibitors for Universal’s biggest pro-
ductions.

Buffalo
Jim Fater, recently a member of the

Paramount force, has been appointed man-
ager of the new A1 Lichtman exchange
here. Jim is well known. He was formerly
manager of the local Hodkinson office. Jen-
nie Barone, formerly contract clerk at Fox
exchange, is Mr. Fater’s secretary.

T. W. Brady, Goldwyn manager, was vis-

ited by Vice-President J. E. Flynn last

week. Mr. Brady announces that “The
Christian” will open at the Eastman The-
atre, Rochester, April 1. The picture will

be given an elaborate presentation.

H. L. Beecroft, who has been in charge
of exploitation at First National, is out of

a job. The home office has discontinued the
department. He expects to remain in Buf-
falo, however, and may connect up with
another company soon.

C. W. Anthony, Vitagraph manager, is

celebrating his first anniversary as manager
of the local exchange. He has made an en-
viable record during his first year in Buf-
falo.

The boys at Paramount are all set to

knock all sales records for a goal when they
stage “Thirty-first Annual Moritz Week,”
April 15 to 21, in honor of Allan S. Moritz,
branch manager, who has been in Buffalo
for three years and three months as head
of the local F. P.-L. office. He is 31 years
old. His birthday is April 18 (during Moritz
Week) and that day will be a big one at

the exchange. Mr. Moritz has just posed
for an oil painting. The photo shows that

his success in Buffalo has given him an
Adonis-like appearance.

Maurice Cohen, manager of the Warner
Brothers exchange, is enthusiastic over the
company’s coming product and declares that
he is all set in every key city in the terri-

tory—which is going some.

San Francisco
Eugene H. Roth, for the past twelve years

an exhibitor, has left for Los Angeles to

take up his new duties as personal repre-

sentative of Carl Laemmle. Thoroughly
versed as he is in all angles of exhibiting, he
should be instrumental in greatly lessening

the gap between distributor and exhibitor.

Jack Brehany, who has been connected
with the distribution of “Hunting Big Game
in Africa With Gun and Camera” since its

initial showing in San Francisco, is mighty
proud of the success of this picture, but is

still prouder of the fact that he is now a
granddad, a daughter having arrived to

grace the home of his son, Ed. Jack re-

cently left for New York on business con-
nected with the African game picture.

Harry Lustig, Western manager for Metro,
was a recent visitor at San Francisco on his

way from Seattle to Los Angeles. He says
that conditions in the Northwest are im-
proving steadily.

R. G. Rosebaum, manager of the San
Francisco branch of Famous Plavers-Lasky,
recently made a short trip through the Sac-
ramento Valley territory and in honor of his

visit an eruption of Lassen Peak was ar-

ranged.

Albany
During the next few days an effort will

be made to revive the F. I. L. M. Club, of
Albany, in connection with a suggestion
which has been made to C. R. Halligan by
Joseph Unger, of New York. The Film
Club was organized in Albany about four
or five years ago and always operated with
marked success. Mr. Halligan was its first

president. Later on, the club became known
as the Film Board of Trade. It has been
inactive for the last nine or ten months.

R. A. White, general sales manager for
Fox, was in Albany the past week, attending
a conference.

There is one thing certain and that is

that no one will ever pass by the Goldwyn
exchange without noticing it. Not only is

the sign adorning the side of the building
the largest in town, but it has been so ar-
ranged that the center will take 24-sheet
stands of current pictures.

Grover A. Woodard, manager of the Fox
exchange in Albany, is out to win in a six

weeks’ drive and gave his salesmen and
bookers a peppy little talk last Saturday
that should result in business.

Returning from a four days’ trip, Charles
Walder, manager of the Goldwyn exchange
in Albany, announced that among other
things, he had booked “The Christian” and
all of Goldwyn’s product for the Rialto at

Glens Falls.

Alex Weissman, of United Artists in New
York, was in town last week. George Jef-
fery, district manager of the A1 Lichtman
productions, was also in Albany.

A. J. Blanke, who has just come to Albany
to handle the American Releasing office, was
formerly office manager for United Artists
in Omaha.

C. R. Halligan, manager of the Universal
exchange in Albany, declares that he intends
going without sleep from May 6 to 12, which,
by the way, is Universal's anniversary week.
No sooner did Mr. Halligan receive the an-
nouncement last week than he boarded a

trolley for Schenectady and started to book
up features.

C. C. Charles, manager of the Bond Photo-
play exchange in Albany, is going to drive
an automobile this season. There is no ques-
tion about it. He has the money in his

pocket. It reached him last week as a

bonus for going over the top in a ten weeks’
contest, and it’s whispered that the check
was for about $1,000.

Washington, D. C.
Walter E. Lusk, manager of the First

National exchange, who has been suffering
with influenza, is now spending some time

in the office, although still ill. He is said

to be threatened with mastoiditis and may
be compelled to undergo an operation when
warm weather sets in. Mr. Lusk is one of

the most popular of local exchange man-
agers and his illness is a matter of regret

and concern throughout the territory.

Ed McShane, formerly salesman with the

A1 Lichtman exchange here, has joined the

Goldwyn sales force.
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Montana
C. W. Koerner of Butte has gone to Port-

land to take charge of the Associated First

National exchange of that city. This is a

distinct promotion from the Butte First Na-
tional exchange, which he established here

January 23, 1922. Mr. Koerner was born in

New Orleans in 1894. After finishing his

high school education he entered Columbia,

where he was a student of the journalism

department. Instead of following his pro-

fessional career, like many other newspaper
men, he entered the film business via the

exhibitor route. At the beginning of the

war he sold his theatre to serve as com-
manding officer, Headquarters Company,
54th Field Artillery. At the end of the war
he became a salesman for the Universal

Film Company, but was soon promoted to

manager of the Universal office in Port-

land. Later he went to work for the First

National at Portland, which office sent him
to Montana to establish the Butte exchange
for the Associated First National.

_

The various film men and exhibitors of

Butte assembled at the Francis in a banquet

to honor Mr. Koerner. A riotously happy
program was staged for the event. The en-

tertainers included Lawrence McGinley, of

Famous Players
;
Manager W. J. Sullivan,

of the Rialto Theatre; Jack Sullivan, man-
ager of the Fox exchange

; J. H. Rue, man-
ager of the Universal, and others who were
called upon for impromptu numbers. Songs
and toasts closed the evening. Mr. Koerner
was presented with a handsome silver humi-

dor. The committee in charge included

Lawrence McGinley, Jack Sullivan, W. J.

Sullivan and Jack Rue. Covers were placed

for 35. Among those present were : Garry
Shields, James Griffin, Chris. L. Dahle, M.

J. Dunne, William Lloyd, H. J. Binney, Vic-

tor Grandpre, R. J. Monohan, F. H. Smith,

Ted Hackley, Lou Marcus, J. J. Harrington,

O. K. Whipple, Don Isham, C. J. De Maio,

E. T. Cale, C. C. Pratt, C. H. Parker, W. M.
Breen, O. E. Bourck, F. H. Smith and R. J.

Monohan.
Harry Sigmund arrived from Seattle on

March 6 to take the place of Mr. Koerner,

and so the farewell to Mr. Koerner was also

a welcome to Mr. Sigmund, who comes to

Butte with the hearty indorsement of the

former incumbent of the First National.

M. J. Dunne, manager of Greater Features,

Inc., has a branch office established here,

with headquarters for this division at Salt

Lake.

E. T. Cale, salesman for the First National,

recently returned from a tour of Western
Montana, including in his itinerary Hamil-
ton, Missoula, Kalispell, Troy and a number
of small towns. He reports all the exhibitors

decidedly optimistic for the future theatre

business and says that the lumber mills of

the Northwest are operating with a full

!

force of men that spells prosperity for that

l

section.

Pittsburgh
Announcement has just been made that

Daniel Carson Goodman’s long-awaited
Equity production, “Has the World Gone
Mad?” has just been secured for release in

the Pittsburgh film section by the Film
Booking Offices of America. Manager A. H.
Schnitzer, of the local F. B. O. office, is

highly enthusiastic anent the production.

Manager Janicks, of the Exhibitors Supply
and Sign Exchange, has announced that

after the first of April he will be located at

1000 Forbes street, at the corner of Hooper
street, his former location, having leased his

present quarters on the second floor of 1028

Forbes street to the Penn Film Service, now
located at 1010 Forbes street. The American
Releasing Corporation, now sharing space
with the Penn, after the latter’s removal,

will occupy the entire floor space on or about

the first of April, and all three organizations

will be less cramped for space.

A. J. Burgun, the veteran salesman of the

Pittsburgh Universal office, has been granted

a four-weeks’ leave of absence by the Uni-
versal officials and will visit Palm Beach,
Fla., accompanied by his wife.

Jack Graham, salesman with the local Met-
ro office for the past year and four months,
has resigned his position, and will assume his

new duties working out of the Universal
exchange. Jack is taking a few day’s rest

now visiting his parents at Brooklyn, N. Y.

Miss Henrietta Friday, who will be re-

membered by many of the exhibitors as

having been formerly employed at the Wid
Gunning exchange here, and who has been
away from the film exchange life for sev-

eral months, is back with us again, this

time as stenographer at the Supreme ex-

change.

O. B. Hullinger and Frank Windstein,
both well-known as film salesmen in the
Pittsburgh territory, have deserted the busi-

ness and are now selling automobiles.

Harry F. Greele, manager of the Supreme
Photoplay Company, was a visitor to New
York recently.

“Bob” Smeltzer, popular division manager
for Pathe, is again in Pittsburgh to spend
a few days looking things over.

Joseph Browrt, former owner of the
Colonial Theatre, Braddock, has gone into
the exchange end of the business. Brown
is now on the road for the Quality Film
Corporation.

The Southeast
Charles Simpson, Universal exploiteer, has

recently been kept busy putting over Uni-
versal’s new pictures, “The Flirt” and
“Driven.” He has recently achieved much
success with concentrated campaigns.

Jimmy Hick, manager of the Charlotte
branch of Enterprise Distributing Corpora-
tion, was in Atlanta during the past week
and reports all prints in that territory work-
ing six days a week.

W. W. Anderson, manager of the Atlanta
Pathe office, has returned from a special trip

to Florida, where he accompanied Division
Manager W. T. Yoder on a visit to the key
cities.

William Oldknow has returned from a visit

to New Orleans and Dallas.

M. F. Sparks has just completed a long
circuit of the territory for American Re-
leasing Corporation.

Wm. M. Saal, special representative for
W. W. Hodkinson, has returned from- Flor-
ida.

Joe Klein, Alabama representative for
Famous Players, has gone to California on
an extended vacation trip.

Arthur C. Bromberg Attractions have
taken over the entire business of Peerless
Film Company, operated by J. A. McWhor-
ter. Their recent buys have included “No-
toriety” and “Beware of the Law.”

H. H. Everett, of Progress Pictures’ Char-
lotte exchange, is visiting the Atlanta ex-
change for several days. They have recent-
ly taken over the pictures controlled by the
Peerless Film Company and have bought
considerable new output for this territory.

Seattle
C. H. Feldman, one of the best known film

men in the Northwest, who has hosts of

friends everywhere, this week assumed his

duties as manager of the Seattle branch, As-
sociated First National. Mr. Feldman comes
from two and one-half years as Portland
First National manager, where he estab-

lished a remarkable record. Prior to that

time he was special representative out of

Seattle for the same company. G. G. Maxey
will be assistant manager and have charge
of the booking department.

C. W. Koerner, former Butte manager,
goes to Portland in Mr. Feldman’s place,

and Harry Sigmond, special representative
out of Seattle, will become Butte manager.
Frank Harris, of the Portland sales staff,

comes to Seattle. He is also well known in

the Queen City and throughout the Pacific

Northwest.

J. L. Johnston, who has been exploitation

manager for First National in the Seattle,

Portland and Butte territories, leaves next
week for the home office.

Art Winstock has been added to the sales

staff over at Arrow. He will cover Oregon.

Jack Lannon last week gave a farewell
dinner for Harry Leonhardt, who an-
nounced his resignation from Goldwyn while
here. The dinner was at the Washington
Hotel. James R. Grainger, Goldwyn general
sales manager, who was here, about to start

back for the home office, was present. Mr.
Lannon, president of Greater Features, Inc.,

and Mr. Leonhardt are old friends.

F. J. Becker, representative in the Mon-
tana territory for American Releasing, re-

ports bookings heavy on the season’s
product.

Dave Farquahar, formerly with Select in

Salt Lake, has joined Goldwyn in Portland.

L. W. Barclay, Goldwyn exploitation man
ager, is due back in Seattle from Los An
geles. He will help put over “The Chris
tian,” which opens at the Strand April 7.

The Cosmopolitan Film Exchange opened
a branch exchange in Spokane, March 1, at
172 Washington street. F. E. Murray is

manager. A library for the Society of
Visual Education Film has been placed
there. The service is non-theatrical, featur-
ing the educational field largely.

St. Louis
Harry Weiss, manager for First National,

has turned orator and mayhaps will shortly
be vying with Bill Bryan as a Chautauqua
attraction. His initial effort went across
big. A few nights ago he delivered an ad-
dress on “Salesmanship” before the Public
Speaking and the Business English classes
of Solden High School. He put it over in

grand style.

R. J. McManus, local Paramount boss, is

back from a sojourn at Hot Springs, Ark.
He is fit for a big year as a result of the
journey southward.

George E. McKean, manager for Fox, was
under the weather for several days the past
week. A slight attack of the flu.

L. E. Talley is traveling for Harry Strick-
land of American Releasing Corporation.
He formerly was with Fox.

Sherman Keely of the service division, dis-

tribution department, First National, was in

town for a few days. Dropped off on his

way to the Coast.
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Selling thePiCTuRE to the Public
EDITED BY EPES WINTHROP SARGENT

Exploitation Stunts Cannot Replace

Simpler Forms of House Advertising

Eight Book Windows
Gained in Cleveland

B
ECAUSE of the results obtained from
the use of stunt exploitation, it would
seem that many managers overlook the

old-fashioned devices and trust entirely to

spectacular appeals. Some managers seem
to go even further and to value a stunt ac-
cording to its cost rather than the return
it brings to the box office. The twenty
dollar stunt, to them, must be better than
the ten dollar stunt, even though some
ten dollar stunt may bring more money to

the ticket till than a stunt costing two or
three times as much.
Properly exploitation should have but one

standard of value—results—and the smaller
the cost in proportion to the result, the
better the stunt.

Work Old Schemes

Because it is more interesting to him, the
manager will work several days on an idea

to arrest attention in the lobby and will

ignore the screen slides which make a direct

appeal to the hundreds seated in the theatre
in a receptive frame of mind. Even if he
uses the screen, he is perhaps prone to trust

to the slide furnished by the releasing com-
pany instead of seeking to back this up with
one or more slides with copy written to ap-
peal particularly to his own patrons.
At best the supplied slide is of general—

oerhaps even perfunctory—appeal, offering
little more than star and title with perhaps
one selling slogan. It has no local angle
where the home-made slide can be nicely
gauged to the response of that particular
clientele. Not to use these supplemental
slides is to ignore one of the cheapest and
at the same time most efficient mediums of
publicity.

Foyer Work

The foyer—where there is one—is often
another neglected point. Sometimes a ban-
ner facing the departing patrons is worth
a double banner on the street; particularly
if the impression made by the picture just
witnessed is a favorable one. The patrons
come from the house in a receptive frame
of mind. They file past a banner which
starts off, “If you liked (the play just
witnessed), you will like (the coming
feature) even more.*” The spectators go out
determined to come the following week.
They might not be sold by a banner dis-

played from the marquise or arch a week
later.

Sometimes it is a special stunt ; the flash-
ing of the coming title immediately following
the showing of the current feature

; the
display of a cutout on the stage or perhaps
a prologue stunt. These things cost little

and appeal to a group one hundred per
cent sold on the theatre-going idea.

Do Both

The exploitation stunt, whether it be a
street perambulator or a special lobby dis-

play is useful in reaching the prospect who
has not attended the current performance,
and in this it supplements the house adver-
tising, but it cannot sell a certain class of
patrons as fully as the screen appeal. It

does not catch them at the right moment.
Another type of patrons can be sold only

through the newspapers, and to argue that
the stunt can replace newspaper advertising
is to lose this source of income, which gen-
erally is in excess of the cost.

Good exploitation is never limited to a

single stunt. It is good only when every
angle of audience appeal is fully and care-
fully developed. Work with the new
mediums, but do not neglect the old. They
are still good.

Minnie the Penman
Once mere Minnie took her pen in hand,

but this time it was in Bridgeport, Conn.,
and she wrote to real men. The letter ran :

Dear :

Please don’t throw* me down because I am
a plain girl. You know I still love you.
Won’t you please meet me in front of 1250

Main street at eight o’clock Sunday evening?
The names w*ere filled in to match the ad-

dresses. The street number wras that of

Poli’s Theatre and the date the opening of

the picture. Hire girls to write these in-

stead of using the printing press. It is

worth the difference in cost, even though
you may send out fewer. The same idea

can also be applied to the “lost” letter idea.

The theatre also tied the paper to a con-
test on “How Plain a Pretty* Girl Can Look.”
Entry w*as made with before and after pho-
tographs. It gave something novel in the
pretty girl contest idea, and it helped put
the receipts up to a point where the man-
ager hated to let the picture go.

Eddie Carrier got eight wundows on the
Grosset & Dunlap edition of The Christian
when the Goldwyn production played the
Allen Theatre, Cleveland. One large store

w*ent further than the window idea and ad-
vertised the sale, with the advice to see the
production at the Allen.

Carrier got out 500 “employees” cards in

as many shops, and put out 10,000 “ten
names” circulars to the school children.

More than half of the lot were turned in

at the special matinee.
He tied the local good films organizaton.

The Cinema Club, to an advertising cam-
paign and filled in with posters, window-
cards, hangers and other accessory work.
As a result the Allen opened to a huge

business which kept up through the week.

Kicked In
Rick Ricketson, Paramounteer, dropped in

on Otto E. Schmidt, of the Colonial Theatre,
Idaho Falls, to tell him a few about Kick
In. There was plenty of ice on the streets,

so they hired a sleigh and drove it around
towm, decorated with lithographs.

Each time they passed a kid he w*as in-

vited to kick in by climbing aboard. They
made as much noise as a brass band and cost
a lot less. They wrere even willing to waive
union hours, but after they had covered the
town competely they gave the horse a rest,

figuring that he might belong to the Union
if the kids didn't. It’s a cheap way to put
a ballyhoo over.

A Preferred Release

CANOPY AND BUTTERFLY MAKE A STRIKING LOBBY EFFECT
How J. S. Wadsworth, of the Republic Theatre, Great Falls, S. C., got attention for

“Rich Men’s Wives” with a small investment for material, and the use of his brains.

The canopy is suspended from the ceiling of the lobby by fine wires.
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Foyer Displays Are
Bridgeport Factors

A Paramount Release

ONE OF THE BRIDGEPORT DISPLAYS FOR JAVA HEAD
This occupies the same position shown in the smaller' cut, but is given a larger

reproduction that the detail may show up better. The model seems to be a live

woman and not a wax figure, but details on the stunt were not sent

Most of the Poli theatres seem to put

stress upon the inside displays as well as

the lobby work, and the appeal of the week
before is carefully done. Fred Valles has a

miniature stage built in the entrance, along-

side a stairway, and in this he makes a

special display, each week, as shown here.

A First National Release.

THE BRIDGEPORT STAGE

This is a display for The Dangerous Age
and calls attention to the note on which
the chief dramatic episode hinges. The set-

ting is merely to suggest a comfortable
home. The letter itself, in large script, is

the chief attractor, and is valuable in that
it makes people stop to read because the
sign above challenges attention.

In this it has a greater value than the
showing for Java Head, which can be taken
in with a single glance in passing. This
latter is more elaborate, but it is by no means
as effective; another proof that cost is not
always the gauge of value.
Make them come to a dead halt in front

of a display and you clinch the title and the
impulse to see the picture. The passing
glance may sell, but it does not sell as
surely.

A Lighting Hint
One of the prettiest lighting effects lately

obtained by Edward L. Hyman, of the MaA-

Strand, Brooklyn, employed a cloth of silver

cyclorama. This was lighted from the front

with a pink flood. Light green spots were
thrown from the upper right and lower left

hand corners and light blue from the lower
right and upper left corners, mingling on
the screen with the pink flood. Try it some
time.

Another stunt in the same number was
flooding the performer on one side with
amber and from the other with orange,
giving a double shade.

Bread for Banquets
Goldwynner Charles Raymond writes that

you can get a hook-up window on The
Stranger’s Banquet with the old barrel stunt.
He worked it in Oelwein, Iowa, where Mrs.
R. C. Ingersoll, manager of the Orpheum,
wields a mean brush and does all her own
sign painting.

You put a loaf of bread at the bottom of a
barrel with a sign reading that “Bread is

the Stranger’s Banquet. Eat McGee’s.”
Then you leave the barrel out in the lobby
and everyone crowds around to rubber at it.

An the pleased McGee, or whatever your
local baker may be named, gives you a
window space and wraps a herald in each
package of bread for a couple of days.
Pleasant and profitable for all. But Ray-
mond writes as though he invented the
stunt for Forbidden Fruit, some time ago.
That was old dope when Charlie didn’t need
a toothpick after his meals because he had
no teeth.

Here’s another one he pulled. He set the
Stranger’s Banquet in the window of a
furniture store (1), borrowing the silver from
a jeweler, who used his window for a refer-
ence card, (2) and the napery from a de-
partment store, which urged window shoppers
to see the furniture window, (3), and if you
work it a little further you can get a fourth
window through a hook with the grocery.

Hyman Sells Two
With One Hook-up

Edward L. Hyman, of the Mark-Strand
Theatre, Brooklyn, had Robin Hood and The
Christian on successive weeks, so he sold
them both through the Grosset & Dunlap
photoplay editions. Most of the large de-
partment stores, only a short distance from
the theatre, made a display of the .books for
two weeks, and the hook-up cards were de-
voted to getting the crowds to come to the
matinees where possible, as each attraction
ran but a single week.
During the Robin Hood week a special

drive was made on the classes in the grade
schools and a special morning performance
was held on Saturday for the pupils of the
high schools. This was a decidedly dismal
day, rainy and depressing, but the house was
well filled.

Have you got your copy of “Picture The-
atre Advertising?” If not, send your order
now.

A First National Rlease

A STRIKING DESIGN FROM SAN ANTONIO
The Rialto Theatre built up the pillars to a hanging top piece for The Voice from
the Minaret, carrying the design into the back wall. A straight arabesque in dull reds,

blues and greens will be even more effective than the checkerboard.
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Covered Teasers

with Tack Cards
One interesting point in the campaign of

De Sales Harrison, of the Howard Theatre,
Atlanta, on the Christian, was his use of
teaser cards. Well in advance cards were
put up merely stating that “The Christian is

coming.” Later boys went over the same
route and put up full details where the
teasers had been, in most instances covering
the teasers. This made a perfect hook-up.
Harrison also gave a special performance

to selected clubs, for the sake of the criti-

cisms to be obtained, and mailed out 2,000
stickers and an equal number of personal
endorsements, the latter going to the swag-
ger clubs, as distinguished from the up-
lifters bidden to the special performance.
A huge float carried a book ballyhoo, four
horses being used, and much use was made
of the endorsements from the special per-
formance. Backed by a good foyer and a
lobby dress, which have been shown, it ran
the receipts up.

A REAL HORSE AND A NEAR JOCKEY HELPED THE HOTTENTOT
Of course, they had to put the horse out on the street when the audience wanted to
come into the Marshall Theatre, Marshalltown, la., but he hung around in the
morning and hallyhooed in the afternoon to get the crowds in to be pleased, and

they were

A First National Release

Not Even Blizzard

Stopped The Flirt
Down in Texas a blizzard is no real aid to

the show business. They come infrequently,

and when the do every one stays home, as

a rule. They broke the rule lately, when
The Flirt happened along, because E. B.

Roberts, of the Majestic Theatre, Austin,

Texas, had the co operation of Jack Mere-
dith, special Universal exploiteer, and whac
one could not think of the other did.

They started teasing with the proverbs,
running into direct advertising in increasing

sizes until the opening, when the space
dropped down again. Meantime, a Flirt

sundae had been unloaded on the soda foun-
tains—old stuff, but good until the blizzard

made cold drinks out of luck.

There was a drive on window displays and
half a page of real estate advertisements
headed “Don’t flirt with your earnings,” the
alternative being to invest in real estate.

Classified ads called for twenty-five strong
men to help handle the crowds The Flirt

would attract, and others asked for as many
young women of good address to direct the
strangers seeking the theatre. Cora Madi-
son, whose street address and phone num-
ber were those of the theatre, offered $100
to any one who could tell her how to recover
her diary, and there was a full hook-up page
with fragments of a portrait and two letters

of “Eileen Percy in The Flirt.” You had to

paste up the picture and put the caption
under it, then tell from which ad each sec-
tion was obtained, mentioning the adver-
tiser, his address and his telephone number.
A lot of people went to all that trouble.
Next day a Raffles woman visited all the

hook-up stores with free passes, and in the
lobby a flirt winked at you over the top of

a copy of the book.
It all served to draw extra business where

ordinarily there would have been none.

Bamberger Again
Amike Vogel, Paramounteer, sold Vance

Minton on the story of the Bamberger To
Have and to Hold contest page idea, but he
worked it in a new way.
He was trying to ' sell Other People’s

Money, so they took a thousand of the

money heralds and imprinted them with the
statement that it was Nobody’s Money, but
it was good at the box office of the Colum-
bia Theatre, Erie, Pa., for one free admis-
sion to see Jack Holt.
They not only came back, but six out of

ten bought in a paid admission and nearly

$95 worth of business was the direct return.

This is not up to the average in some places.

Generally it is seven paid tickets to every
ten passes.

Got the Women
Getting the endorsement of the Federation

of Women’s Clubs was what chiefly sold

The Christian at the Lyceum Theatre, St.

Joseph, Mo., according to Goldwynner Charles
Reynolds. The endorsement was paneled
in the Lyceum advertisement, which other-
wise carried merely the admission prices and
house signature. It sold strongly because
the letter was a whale of an endorsement.

World Applauded
For The World’s Applause, De Sales Har-

rison, of the Howard Theatre, Atlanta, per-
suaded a tire company to alter its sign to
read that their tires deserved The World’s
Applause. It was a modest little thing only
about 22 feet wide, but it helped. A co-
operative page announced that the adver-
tisers deserved The World’s Applause, and
the various merchants rode in on the same
idea.

The lobby display was two miniature
stages with figures posed in tableaux from
the play.

In Medicine Hat
Medicine Hat, where the weather comes

from, made a celebration when The Old
Homestead came to town. John Finlay, of
the Monarch Theatre, persuaded the mer-
chants to make it a big bargain week, and
then got the newspapers, in view1 of the
extra merchant advertising, to make a play
on the event.
They rolled into town to buy the bargains,,

and most of them took in the show.

A First National Release

LE ROY V. JOHNSON IS PULLING OFF FIXED RACES
He rigged a three-horse race for The Hottentot at the Liberty Theatre, Seattle. Two
of the horses are on one belt and the Hottentot is on another which goes twice as

fast. No wonder he won, but it got a two weeks’ clean-up.
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A Paramount Release

MORE OF THAT “FOOLISH” STUNT OF LEON BAMBERGER’S
Macomb, III., is not a particularly large place, but more than 700 lists of words were
turned in, with a gross of 105,000 words, on the word-forming contest, and it brought

Manager Andrew Hainline the usual result of crowded houses. It’s good stuff.

Picture Player Is

Silk Show Feature
During the recent Silk Show in New York

City Malinson made a hook-up with Poor
Men’s Wives whereby Consuelo Flowerton,
of the picture, appeared in the Malinson
booth in a display of silks, and in return
the attraction, then at the Criterion, was
given a fine display card as shown in the

cut.

A Liclitman Release

MISS FLOWERTON APPEARS

All of this would have small bearing upon
exploitation other than that it offers a sug-
gestion to the smaller houses. Get a girl

who looks something like a star you are
about to play and let her appear in a
miniature fashion show at any local event,
hooking up to some merchant for the cos-
tumes. Probably you can get him to take
up the cost of the display if you supply the
idea and the cards.

Caveman Window
on Adam ’s Rib Date
Grauman’s Rialto Theatre, Los Angeles,

made a hook-up with a sporting goods
store in Los that is within the reach
of any exhibitor in a town where a dealer
has even one gun to sell.

Crude bows and arrows, stone headed
clubs, skins and pottery were displayed with
modern firearms, hatchets and camping
goods. The sign tells that “the cave men
and women you’ll see in Adam’s Rib” at the
theatre “fought and hunted with these crude

weapons. In striking contrast is the perfect

equipment afforded the sportman of today,
a complete stock of which is carried” by the
advertising store.

Anyone can get a few springy boughs
for the bows, and straight sticks for the
arrows, fastening stone to crotched sticks

with leather shoe laces for the clubs. It is

simple and very effective.

Pigeon Prizes
Getting away from the book and ticket

prizes, Bill Danziger, Paramounteer, and the
management of the Premier Theatre, Val-
paraiso, Ind., offered a pair of pigeons in

a different sort of contest.
They were putting over The Ghost Break-

er, and the press stories told how pigeons
had been Wallace Reid’s hobby, adding that
a pair of prize birds would be given the
kid writing the best letter of condolence to

the dead player’s widow. The letters were
to be sent to the contest editor and only
the winners sent Mrs. Reid, with explanation.

It not only put the picture over, but it

brought out many naive tributes to the
actor.

Wrote Prize Menus
from Hook-up Page

All the Goldwynners are talking about
something to eat in connection with The
Stranger’s Banquet, but they do not all say
the same thing.

One of the best of the stunts was worked
by William H. Branch for the Blue Mouse
Theatre, Minneapolis.

He hooked food purveyors to a co-op-
erative page in the Evening Tribune and
then offered a prize for the most attractive
menu to be composed solely of foods ad-
vertised on that page. Cash prizes of $10
and $5 were backed by SO pairs of tickets.

A New Slant

This gives a new and valuable slant on
co-operatives, and can be applied to other
titles, though none of the current titles will

work quite as well as The Stranger’s Ban-
quet.

And getting the page of ads enabled the
agent to slip over two Sunday specials in

addition to all the talk the menus made.

A Paramount Release

AN INTERESTING CASE OF CAUSE AND EFFECT. A WINDOW DISPLAY FROM LOS ANGELES
On the right is the crowd attracted by the display of cave man weapons shown on the left. The exhibition was used to get atten-
tion for Adam s Rib, then showing at the Rialto Theatre, a Grauman house. The cave man stuff is easy to manufacture and will

always get attention where contrasted with modern arms and hunting equipment, and supplied with the cave man stills.
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A Paramount Release

NO HOUSING PROBLEM WHEN KNIGHTHOOD WAS IN FLOWER
There were castles on every cliff, according to Ray Beall. He had three in the nar-

row lobby of the Rex Theatre, Spartanburg, S. C., and he painted them all himself.

He could have built a city had he been given a wider lobby.

a

Gelabert Was Victim

of His Fake Suicide
Jaime Gelabert, of the Victory Gardens,

Santurce, Porto Rico, used a modification of

the suicide stunt when he played Crazy to

Marry. He is well known on the Island
and newspaper readers were startled by a
headline announcing that he had been
drowned while on a joy ride to the bay.
Reading the small type they discovered that

he was drowned in his tears of joy when he
was notified that he was to be given the
Arbuckle picture on a certain day. They en-
joyed the sell and most of them later en-
joyed the paper, not being bothered by the
reformers down there, apparently.
Mr. Gelabert had read that the fake sui-

cide was dangerous, but using his own name
and handling it as a joke, he used the same
stunt without the slightest danger of a kick-
back.
He writes that business is not good just

now in P. R., but that he is getting a little

more than his share through exploitation
stunts. He used a cutout of Mae Murray for

Broadway Rose, giving her a crown of elec-

tric lights and retaining the color rays on
the poster to carry on the effect. That style

of cutout was worth a lot of money in San-
turce.

He gets most of his stunts from this de-
partment because he argues that while he
might think up something, it is easier to turn
over the pages and select a stunt, reserving
his brain effort for other angles. Getting
money is a regular job down there and he
needs his brain power for the financial angles
and thanks his brother exhibitors for the
suggestions which save him time and
trouble.

Made Three Castles

for Tudor Knights
Rav Beall has recently been transferred

to the Rex Theatre, Spartanburg, S. C., re-

placing A. C. Cowles, called to the Atlanta
headquarters of Southern Enterprises.

His first big job was to put over When
Knighthood was in Flower, and he did it in

an eminently businesslike way, trusting to

no single stunt, but hitting on all cylinders.

Starting his advertising on the testimonial

copy, he tied the public librarian to a dis-

tribution of 1,000 heralds as inserts in books
taken out.

Then he sought in interest the principals

of the schools in the story. He was not
able to obtain permission to address the
literature classes, as was his aim, but the

story was brought to the attention of the
pupils by their teachers.

Thorough Campaign

He put out eight 24-sheets in the resi-

dential section and 100 window cards in the
business district, then raised an oilcloth

banner over the entrance with ornamental
shields on either side, parts of which show
in the photograph of the lobby front. The
shields were blue and red with gold lions

and fleurs de lys. The banner itself was a
cream ground lettered in red and white.

One hundred and fifty leading citizens were
given a pre-view and their comments used
in the advertising, and 500 special sales let-

ters were sent out to a select list.

For the narrow lobby he used wood wings
in front of which were set compo board
profile castles. The castle on the backing
was set above the painted pedestal and was
molded from papier mache, all of the
painting being done by Mr. Beall. The
tournament scene just below was cut from
a large poster. It was an unusually pretty
front, suggestive to others.

Purses Were Real
Real purses, costing three cents apiece and

stuffed with newspaper and a money herald

on Nobody’s Money were dropped all over

Boise, Idaho, for the benefit of the Pinney

Theatre. There were 500 purses in the job

lot, and since it had the town talking, the

stunt was well worth its cost.

Voice Did Barking
After urging his patrons to “Listen for the

Voice from the Minaret,” I. E. Phelps in-

stalled a couple of magnavox machines, one
over the theatre and the other on the street

corner, concealing the device. They were
hooked together and one operator was able
to bark at the crowds day and evening, get-

ting a lot of extra business for the Tal-
madge feature.

A Titagraph Release

REVIVING OLD STUNTS FOR THE NINETY AND NINE
The cross arm and the locomotive cutout have been used on other railroad pictures,

but they work just as well on the Vitagraph story of the forest fire, and this display

did a lot for the Princess Theatre, Springfield, Ohio, on this run.
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Marshall Field Has
Large Book Display
One of the largest book hook-ups of

record is reported from Chicago, where Wal-
ter D. Nealand, Goldwynner, sold Marshall

Field the idea of a special drive on the

Grosset & Dunlap editions of The Chris-

tian and The Stranger’s Banquet, attrac-

tions at the Chicago Theatre.

A section of the book department 30 by

60 feet was set apart for the display, and

boxed in with the front, as shown in the

cut. Trailers for the two productions, a

special film, known as The Celluloid Sales-

man, and two comedies, were run through

a portable projector and at stated hours the

Goldwynner lectured the crowd.
Grosset & Dunlap and the store spent

about $1,500 on the display, which will later

be used for other reprints, and the store de-

voted a considerable portion of its space in

the newspapers to the pictures and the

books.
Some time ago we printed a letter from

the head of the book department of this

huge store telling of the good results ob-

taining from a tie-up, but this is a more
practical testimony than letter writing. It

means real four-figure money spent by one

of the largest retail merchandising organiza-

tions in the country. Tell that to your local

book store man when he hems and haws
about making display of half a dozen books.

Tell him that Grosset & Dunlap reprints are

paying the rent for hundreds of shops all

over the country.
Nealand also used the menu tops recently

employed in Milwaukee and hooked a taxi-

cab company to a new rate card in which
Marshall Nielan advised the rider to tell

the driver to go to the Chicago Theatre.

In Chicago 150 restaurants were supplied

with menu tops, 30,000 slips being printed up.

Paramount Cashier

Planned This Lobby
John (once Max) Rosenfield, of 'Claud

Saunders’ staff, says this lobby idea on The
Covered Wagon was planned by Edward A.
Brown, cashier of the Famous Players-

Lasky, but perhaps Max—er—John—merely
wanted to touch the box office for an ad-

vance on his salary and is trying to smear
Brown up.

Anyhow, it is a good lobby and a simple
one to make. The stockade matches the

block house box office, and the ticket re-

A Paramount Release

HOW PARAMOUNT’S CASHIER WOULD GUARD THE MONEY
This design is by Edward A. Brown, Cashier of Famous Players-Lasky, who offers a

better lobby suggestion than sometimes comes from the regular lobbyists on Claud
Saunders’ staff. You borrow the tepee from some friendly Indian and paint the wagon

J. C. Hewitt writes that he has discovered
the shipping receipt for the Chaplin Auto-
gobile. It was sent to Granby, Mo. Now,
will Granby be so good as to tell us where
it went from there? It would be interesting
to know the ultimate fate of this early ex-
ploitation stunt

A Goldwyn Release

IF ONE OF THE LARGEST STORES IN THE WORLD CAN WHY—
It should be easy to argue your local bookseller into handling the Grosset & Dunlap

photoplay editions of popular reprints. This shows the special section set apart by

Marshall Field, of Chicago, for The Christian and The Stranger’s Banquet.

ceptacle is masked in with slabs, while the

doorman is dressed as a pioneer. The wagon
is a compoboard profile, unless you want to

make a real covered wakon, and the tepee is

as real as you can make it. The tree is

thrown in for good measure and is not es-

sential to the general scheme.
If you want to change, you can sell the

tickets from the covered wagon and shoot

the block house.

Almost Beat Norma
Norma Talmadge in The Voice from the

Minaret holds the’ record at the Pheil Thea-
tre, St. Petersburg, Fla., but The Hottentot
came within 300 patrons of her record be-

cause Manager W. J. Melvin got out after

the first show each night the preceding
night and told the audience he had a real

treat in store for them.
Hotel clerks were suborned with passes

to boost the attraction to guests, and heralds

were placed in all key boxes. There was
also ^n automobile perambulator.

Dr. Jack Tonic Was
Good for Business

Having heard that other managers of the
Southern Enterprises had acquired large

takings on Dr. Jack, A. L. Snell, of the Im-
perial Theatre, Gadsden, Ala., decided that he
should be able to get some coin with the
comedy.
Outside of breaking all records by doing

double his usual business, he did not do
much, but the flock of busted records looks
pretty good to him.
He was to open the picture on a Wednes-

day and the Friday before the Rotary Club
of Gadsden held a ladies night, and three
times a hotel bellhop paged “Dr. Jack.”
The third time the president told him gently
but with forbidding firmness that Dr. Jack
was not on the guest list and would he kindly
go to Gehenna away from there. Then a
local physician who looks something like

Lloyd when he has his glasses on, dropped
in to ask if anyone had been inquiring for
Dr. Jack, mentioning that he would be found
at the Imperial Theatre the following
Wednesday. The crowd caught the idea of
the sell and roared its delight.

Teaser ads in the newspapers brought a
lot of appointment calls for Dr. Jack, and
the day the picture opened a boy went
around twon with a half mile of bandage
on one foot asking if anyone could direct
him to the famous physician.
The lobby was dressed as a physician’s of-

fice with three pseudo patients who every
now and then would hobble into the theatre
to come out smiling and tell the bystanders
of the wonders of Dr. Jack’s cures.
The Kiwanis and Rotary clubs were

guests on succeeding nights and every phy-
sician in town received a letter of the usual
sort. Here are three new stunts which
helped to break one complete set of records.
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A Pathe Release

KASHIN HAS A BRAND NEW STUNT: A CUTOUT WITH A VOICE
The black circle in the centre of the cutout of Harold Lloyd is a phonograph horn and
the other end is tied to a phonograph laughing record. Better than a band for a
ballyhoo and the record costs only seventy-five cents. It made money for the Rialto

Theatre, Newark.

Art Ample Campaign
Helped Knighthood

Knowing that he would have to do a lot

of extra work to get the most out of When
Knighthood was in Flower, H. C. Farley, of

the Empire Theatre, Birmingham, Ala., did

plenty.

He started well in advance to tell about the

cost, magnificence and splendor of the pro-

duction, and began his newspaper advertising

several days ahead of his usual time.

Three weeks in advance he set painted
shields in the lobby, lettered for the attrac-

tion and got a banner 20 feet by four in

the courthouse square at the same time.

Several days in advance “Henry Tudor,
Rex” announced the marriage of his daugh-
ter, Mary, to Charles, Duke of Suffolk, add-
ing that they would be at home at the
Empire Theatre on specified dates. These
were printed in royal purple on good stock,

a four-page sheet with only the first page

printed. A small crest adorned the top of

the sheet and was repeated on the envelope
flap. There was no advertising on the square
envelopes, and they were all addressed by
hand, and neatly, to ensure opening with
interest. One thousand were sent out.

Letters were sent to school teachers giving
the opinion of a local authority and offer-

ing to collaborate should the teacher ad-
dressed desire to bring her class in a body.
A composition contest was landed on one

of the papers and the prices were in cash
and copies of the book. The books were
purchased as the only way to get the local

store to stock a few. It had sold out on
the original edition years before and did not
renew. Buying the books also won the priv-

ilege of placing book markers in every book
sold before and during the run.

Three hundred first performance passes
brought a two-page co-operative display
which gave the house the centre space with-
out other cost.

Bucking a show sponsored by the local

post of the Legion, the house went over the
top for four days, and at advanced prices,

which generally is a deterrent in the South.

Phonograph Record
Put Over Dr. Jack

M. A. Kashin has not been heard from
as much since he went over to Newark to
run the Rialto Theatre, but he comes to the
footlights again with a new idea destined
to be widely copied.
For Dr. Jack he had a cutout made, but

touched up to show a hand holding a mega-
phone to the lips. This really was the horn
of a phonograph extended from the tone
arm by means of a rubber hose. A small
boy sat in the cab and ran a portable phono-
graph with the Okeh “laughing” record, with
the result that Lloyd went rollicking down
the street. There was little expense attached
the stunt, for the cab and phonograph were
borrowed, but the boy cost two dollars and
the record represents an outlay of seventy-
five cents, which is not great when it is

considered that it is better than a brass
band for getting attention.
The beauty of this stunt is that it is

capable of being put to almost any use. The
laughing record serves for comedy, but a
saxophone record could have been used for
Clarence, a straight cutout can sing the
plugger song and at a pinch the new, make-
your-own records can be used.
The horns can be replaced by tin funnels

where they cannot be had; though in these
radio days they can be borrowed easily,
and a Y connection can be made by any
tinsmith to give a voice to a cutout on
either side of the cab. Use a large rubber
hose as will fit on the tone arm, and the tube
will take up all the sway of the vehicle.

Air. Kashin has made an important con-
tribution to exploitation ideas. Do not over-
look this bet

Jackie Kicked In
Because the Springfield, Ohio, Sun was

starting a contribution for a day nursery
about the time Ed. Pauli, of the Regent The-
atre, had Oliver Twist, he arranged to have
Jackie supposedly wire a starting contribu-
tion of $25 to the fund, and all of the local
kids wanted to follow his example. He also
put an iron pot into the lobby for contri-
butions, and set his screen to work. The
“more” cutout would have been better than
the pot, but he didn’t happen to think of it.

In return the newspaper naturally had to
play up Jackie, and it also ran the First Na-
tional tabloid version of the story.

Jackie put over the drive and the drive
put over Jackie and both sides are happy.

A Goldwyn Release

TWO DISPLAYS FROM THE HOWARD THEATRE, ATLANTA, ON “THE CHRISTIAN”

On the left is shown the foyer display for the week before the run. This faces the departing crowds in the brilliantly lighted inner

lobby. Just what the mission design has to do with the London locale is more or less of a mystery. On the right is the lobby dis-

play the week the picture was run. This does not show up very clearly, but large set pieces with cutouts frame the posters.
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A First National Release

IS THIS FRONT A TENT OR AN AMERICAN FLAG
We believe it is intended for a tent, but the First National man says it is a flag. The
stars certainly carry out that suggestion. It is the way the Queen Theatre, Austin,

Texas, put over Omar, the Tentmaker.

Suggested a Feature
to Ride on the Story
Practical press work was exemplified in

Louisville recently when Fred Campbell, of
the National Theatre, sold one of the local

papers the idea of a “Famous Heroines in

Song and Story” feature series, to be played
up as a circulation feature.

That was why Lorna Doone was the first

and foremost heroine, and Campbell loaned
them a cut to make that article more in-

teresting.

Papers are looking for good ideas and
would just as soon pay for them in space
as in cash—perhaps rather.

Prize Jokes
Fred V. Greene, Jr., of the Rialto Theatre,

Jamaica, N. Y., is giving prizes for the best
jokes contributed to his program each week.
He prints them with the name of the joke-
smith, thus evading responsibility, and a
pass is given for each joke used. It makes
for interest, and as the passes are singles,

they come back with some paid admissions.
Fred is a regular Bamberger on the subject
of free tickets, for he knows that the free
pass really spells profit.

March 31, 1923

Society Models Put
Fashion Show Over

Save this item, for perhaps some day you
will be up against the same trouble, and it

will come in handy. Maj. I. C. Halloway, of

Columbus, Ga., wanted a fashion show and
approached the local merchants.
That’s when the cold wave hit. The store

manager put the boots to the idea on the

plea that no one would purchase the cos-

tumes after they had been used on the stage.

That did not worry Major Halloway at all.

He engaged one of the smart set, and put

the matter into her hands. She went after

the same merchant and got his enthusiasm
worked up to the point where he sent in

a $6,000 order to New York for stuff to be
worn by the three society girls who con-
sented to act as models. Hats and shoes
were added by other stores and the three
stores and the theatre jazzed up the adver-
tising. Also Major Halloway spent all of

ten dollars on stuff for the stage.

It shot the house business up 75 per cent
and more than that, before the show was
over every costume had been sold for full

price, for the buyers had not the slightest

objection to wearing a gown worn a few
times by the girls who posed as models.
The shoe and hat stores also reported im-
portant increases in their sales and the
three collaborators were so well pleased with
the .results that they gave each of the
models a complete outfit, and they already
have their applications in for the next show.

If it is not worked more than four times
a year—once for each season—the fashion
show is the best bet in any small town and
most large ones, and Major Halloway shows
the way to overcome the one objection.
Get the right models.
He worked the stunt for My American

Wife, which is cleaning up down South.

Texas House Front

Is Food for Wonder
When Omar the Tentmaker was played

at the Queen Theatre, Dallas, Texas, the
house front was a tent effect which looks a

A Goldvoyn Release

SURE, GOOD MEALS COME HIGH. THIS BANQUET IS TEN FEET UP
The over-the-door display of Ascher’s Merrill Theatre, Milwaukee, for The Stranger’s
Banquet. The artist has shown everything but the banquet—just two candlesticks

and a centrepiece. Not even a salt cellar, but the patrons were attracted.

lot more like a large American flag than it

does like a tent. It fooled the press agent
for First National, who hazards the guess
that it might have been in honor of some
patriotic week.
We believe it is intended to be a tent, but

the striped and a starry background for the
title leaves it open to a guess as to whether
the management thought that Guy Bates
was a new Legion Post.

Portland Raffles

Was a Sourdough
Because the Shipman production of The

Grub Stake is an Alaskan story, they used
a “sourdough” for a Raffles when the Ship-
man picture played the Blue Mouse Theatre,
Portland, with Nell Shipman making per-
sonal appearances. A sourdough is a pros-
pector, who is supposed to carry a lump of

old dough in his pocket to make the yeast
for his next batch of baking, and they are
common enough in Seattle and Portland.

This one was no piker. He carried a
nugget and four twenty dollar gold pieces

to hand out, and all you had to do to get it

was to tap him on the shoulder with a copy
of the Portland News and remark: “At the
end of the rainbow, wuz it?” If only one
person made the identification, the nugget
and $80 went to him, if there were two, the
first got the nugget and $40 and the second
the other $40. Three brought the nugget
and $20 to the first, $40 to the second and
$20 to the third, and if there were four the
first got the nugget and one gold piece and
the others one each.

It got the front page every day, with a
turn to an inside page, and there was a lot

about the Blue Mouse and the American
release as well as about his travels. It was
a big campaign, because the prizes were
made worth while and gave the paper some-
thing to brag about, but the publicity was
worth many times what the stunt cost.
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Chaplin and MacLean
Form Comedy Team

A Warner Bros. Release

THE REVIVAL CARD
Five hundred of these were put around

the neighborhood, and a revival always pulls

down South. In addition he used the reg-
ular paper from ones to 24-sheets, and in

the lobby used a miniature church, elec-

trically lighted, along with some cutouts.
For street work a bridal couple were sent
around in a decorated car with a sign read-
ing, “Just married and on our way to the
Daisy Theatre to see The Little Church
Around the Corner.”

Air. Kauffman writes that Zerilla and Ma-
ceri, the managers, are fully sold on ex-
ploitation, and have used a lot of stunts
with decided profit. By saving stunting for

Of course all the Chaplin impersonators
in the country are getting their old jobs
back with The Pilgrim going the rounds, but
Juhus K. Johnson, of the Rialto Theatre,
Omaha, added a MacLean to the Chaplin
when he doubled Bellboy 13 with The Pil-
grim.

A First National Release.

THE NEW COMEDY TEAM
He got hold of an old horse-drawn fire

truck, stripped of its ladders, and let the
Alac Lean impersonator drive this around
town, holding the lines in one hand and the
bellrope in the other. The Chaplin "raced”
the outfit, kicking his hat along in front of
him in his vain endeavors to recover it.

Then he would loudly announce that
he had won the race over the fire de-
partment and Mac Lean would come off his
perch to argue the question and putt some
comedy work. It made a decidedly effective
ballyhoo and had a marked effect on busi-
ness, which was bound to be good anyhow,
but was better for the extra advertisement.
To help along, all hotel guests were given

a card in their key boxes, requesting them:
“Do not call for Bellboy 13. He is doing
his stuff at the Rialto Theatre this week,
along with Chaplin in The Pilgrim.” It

served to hand the guests a laugh while tell-

ing them where to go if they wanted the
best show.
Way Down East still holds the record at

the Rialto, but it had a narrow squeak when
this combination came along.

Found a New Angle
for Little Church

Abe H. Kauffman, exploitation man for
the Daisy, Grand and Venus theatres, Alem-
phis, evidently a string of “colored” houses,
sends in a half sheet he got out to supple-
ment the regular advertising for The Little

Church Around the Corner.

BIG COLORED
REVIVAL

DAISY THEATRE
Monday-Tuesday, March 12-13

Showing The Greatest Picture of The Age

—

‘THE LITTLE CHURCH
AROUND THE CORNER"

A Beautiful Drama Set In The Bethlehem Of To-Day, Wherein A
Modem Eve Tempts A Modem Adam. Every Man. Woman And

Child Should See This Wonderful Production.

the big stuff, they get results when most
needed.

Doubles Helped
When the Colonial Theatre, Harrisburg,

Pa., ran When Knighthood was in Flower,
a merchandise prize of $250 was offered the
best double for Aliss Davies, and of course
the newspaper hooked in had to run pictures
of Aliss Davies for the benefit of the con-
testant and pictures of the contestants for
the benefit of the circulation, so the house
got plenty of space which cost it nothing.
One layout was a full page of 25 portraits.

John G. Rosenfield does not tell how the
Colonial got the $250 merchandise prize. That
part of it sounds rather Golemish.

Lectures Pay
Lectures are the latest stunt of W. J.

Alelvin, of the Pheil Theatre, St. Peters-
burg, Fla. W. J. Melvin found that talks
from the stage did well and, to broaden
the scope, he bannered an automobile and
toured the town with a megaphone, giving
brief talks where he could catch the crowd,
including the close of the public band con-
cert in the park.
His message was to the effect that One

Week of Love was the cat’s beavers, and
a lot of persons must have believed him,
for the business was at a 60 per cent in-
crease for a cost of only $15 above the
usual advertising costs.

A Goldwyn Release

A PRETENTIOUS DISPLAY ON THE CHRISTIAN FROM THE STATE THEATRE, PITTSBURGH
On the left is shown the lobby, with an illuminated title sign in the centre, paintings above and below. On the left is a hand-painted
six sheet (shown in the smaller cut above), to balance the six-sheet lithograph on the right. On the right of the lobby cut is the dis-

play of the Grosset & Dunlap photoplay edition of the book in the window of J. R. Weldon & Co., one of a dozen similar hook-ups.
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A Rocking Runaway
for The Hottentot

Still Helpful
The reminiscence idea, originated by the

late Max Doolittle for The Great Moment
is working well for The Sin Flood in the
smaller towns, the angle being the writer’s
moment of greatest peril to hook to the
situation in which the players in the film
find themselves.

In Fargo, N. D., a standing two column
head was used for several days on the con-
test, which cost only $10 in prizes, split three
ways. This worked out at less than a dol-
lar a column ; which is pretty cheap for
pure reading notices.

Using the copy prepared by the veteran
John C. Green, of Guelph, helped the Capitol
Theatre, Kitchener, Ont. This was the
tribute to Wallace Reid, which we printed
at the time. Setting this in a black border
brought the Capitol a splendid three-day
business.

ANOTHER USEFUL IDEA FROM MORRISON, OF THE MEMPHIS
The frame is outlined in gilt with spots of as many colors as possible in the mat. Pris-
matic colors will be best, if you can get them. The backing is a figured wall paper,

with a cutout from the 24-sheet for My American Wife.

Mounting the cutout from the 24-sheet

showing MacLean and Miss Bellamy on

The Hottentot, was the chief house appeal

on the First National’s big laugh when it

played the Liberty Theatre, Seattle.

LeRoy V. Johnston mounted the cutout

on a rocking base, pivoting it at the centre

and supplying the power with a low geared
motor. It looked more like the nursery

product than a steeplechaser, but it had
movement, and that is what counted. It

gave the idea of action, and the crowd went
in and decided that the poster was no liar.

As a matter of fact you can’t get a poster

that is funny enough to fit The Hottentot,

but this helped. It was lighted at night

with reflectors on the marquise.

Helped Miss Doone
Getting his print of Lorna Doone in ad-

vance of the showing, Roy C. Smart, of

the Noble Theatre, Anniston, Ala., gave a

special show for the Better Films Com-
mittee and then sold their endorsement to

the library for a display of stills and an
announcement card. These were shown
both in the entrance and in the reading
room.
Then he arranged to give a special price

to all children who came between 3:30 and
3:45 on the afternoon of Washington’s Birth-
day and filled a swing show while keeping
the children out of the way of the holi-

day-making adults. This matinee was an-
nounced in all of the schools and was
treated as an event.

Coin Got Coin
That money begets money is an aphorism

Oscar White, of the Rex Theatre, Sumter,
S. C., firmly believes in, and he wants real

money; not the stage variety.

On From Rags to Riches he got 85 new
one-dollar bills from the bank. Some of
these he used to frame the stills in the lobby

BASEBALL IS NEAR, SO THEY MADE THE HOTTENTOT A PITCHER
The Liberty Theatre, Seattle, mounted the cutout on a rocker base and then hooked
in a motor to keep it in motion. It is a simple, but effective, animation, and helped to

bring the crowd shown in the lower half of the picture.

A First National Release

frames, under the glass, others he placed on
the glass of the box office window and the
remaining ones were used to- alibi a few
sacks of washers which formed part of the
lobby display.

This design was a scales with one pan
containing an old suit of clothes and the
other showing the money bags.
Mr. White says that real money is one

thing his patrons cannot pass without giving
the once over, and that it works better for
him than even the toy railroad.

Society Stunt Gets

Worse Than Red Ink
Eddie Bonns surely started something

when he broke in with the Brothers Under
the Skin League. The “society” stuff is

getting more prevalent than the red ink ex-
tra was in its palmiest days, and that is

second only to newsboy parades.
The latest is the Adam’s Rib Society “for

combating the pernicious interference of
pedagogue bachelors, antiquated spinsters
and for the elimination of the Flapper
Mother from the home.”
John P. McConville, the Boston Para-

mounteer, sprang it on Lowell when the pic-
ture played the Palace Theatre, and S. G.
Sladdin, of Cleveland, is copying the idea
in his section.

The society stunt is becoming an epidemic
in spite of the fact that it no longer enjoys
the bloom of youth.
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A Metro Release

THIS 24-SHEET WAS MADE TO HELP THE EXPLOITEERS
All you have to do is to cut it out and mount it, and there it stands, ready lettered

and all. Good on the billboards and better in the lobby. It permitted Charles E.

Sasseen, of the Queen Theatre, Galveston, to keep his costs down to seven dollars.

Passed for Widows
Helped The Flirt

H. B. Clarke, of the Strand Theatre, Mem-
phis, tied up to the Piggly Wiggly stores

when it came to selling The Flirt. He gave
the stores a number of passes to be given
widows making purchases to the extent of
the price of a ticket, explaining that widows
were notorious flirts. It got a laugh, some
business for the stores and more for the
theatre.

The window displays were supposed to

show the front of the Strand Theatre, with
a billboard for the attraction and a me-
chanical figure which is a sort of trade-
mark for the stores.

He repainted a curtain for the lobby dis-

play, and had a cut-out of The Flirt, with a
flasher lamp in one eye to do the winking
necessary to support her reputation. It did

MOVING PICTURE WORLD

not cost a lot, but Mr. Clarke felt that the
picture would sell without a heavy invest-
ment and he saved the money. That he was
not dreaming is proven by the fact that re-

ceipts went more than $1,000 above the
average, and gave the best business the
Strand has enjoyed in the past couple of

years.

Just as a by-product a window was
hooked to the books and more than 150
copies were sold during the display.

Playing on feminine curiosity, the Tivoli
Theatre, San Francisco, used sealed letters

for a mailing list, the envelopes being
printed up : “For married women only.
Don’t show this to your husband.” Inside
was the advice to the reader not to take her
husband with her when she went to see The
Dangerous Age.

The stunt is first cousin to the “We dare
you to show this to your wife,” and rather
newer.

March 31, 1923

Marriage Helped to

Stir Buddy Stuart
Buddy Stuart, who is Herschel’s brother,

is the Boston Goldwynner. He ran over to

New York recently and got married at the
Little Church Around the Corner (stealing
Warner Brothers’ stuff), and then hustled
back to Boston and put over The Christian
at the Park Theatre to a $1.65 top, including
the tax.

His campaign included an extra big news-
paper run, which was not without its in-

fluence on the length of the reviews; 180
24-sheets, mostly with electric lights; 2,000
block twos, 2,000 regular ones, 10,000 window
cards and 500 cloth banners, 2y2 by 4 feet.

The banners were for the street cars, and
the paper was spread out into the suburbs
for a 25-mile radius.
He used 10,000 door knobs, 20,000 regular

heralds and 20,000 special eight-page heralds
for package enclosures, along with 7,000
stickers.

Fifteen thousand bookmarks were put into
the library books and 10,000 announcement
cards were sent to a mailing list.

He made a special lobby display with
paintings, got the Mayor and a lot of pub-
lic officials to the first showin, stuck out
a new electric sign and hooked seven book
windows on the photoplay edition.
And they are still coming. If Buddy

had been a bigamist we bet they would
have needed a circus tent. Just goes* to
show how matrimony afJects some people.
Some men lose all their pep after they get
hitched. It hits Buddy differently.

Stole Hearst Window
Out in Los Angeles, as part of an adver-

tising-circulation campaign for Hearst’s In-
ternational Magazine, they hooked the Sun
Drug Company to a display of articles ad-
vertised in the magazine with a huge globe
to give point to the slogan “It enriches the
globe.”

Naturally, much of the stuff was for the
toilet, so that gave a suggestion to Charles
Condon, of the Louis B. Mayer staff, and he
smacked a sign right under the globe which
read “This is the Dangerous Age for your
health and beauty. Hearst’s International
invites your inspection of the abundance of
reliable information therein contained.”
Backed by a couple of stills, the production
got the lion’s share of the display.

A Universal Release

PIGGLY WIGGLY STORE SOLD THE FLIRT FOR THE STRAND THEATRE, IN MEMPHIS
Of course, H. B. Clarke, the manager, did his share, as the lobby display on the left will show, but the chain store gave special win-
dows, as seen on the right, and distributed tickets to widows, because widows are supposed to be more flirtatious than other persons.

Maybe it is not true, but it gave the town a laugh and they got another from The Flirt.
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A Metro Release

HOW J. M. EDGAR HART USED UP SOME OLD MATERIAL
The cutout* are new, but the purple drapes are from the house and the columns are

from the display for The Bonded Woman and were usd to roll newsprint paper on.

It was remade into a flash for Trifling Women at the Palace, El Paso.

March 31, 1923

Old Display Made
Better Than New

J. M. Edgar Hart has gone from the Pal-

ace Theatre, El Paso, but this is one of the

displays he made just before he left. It is

mostly old material, save for the cut-outs,

but you could not tell it without the aid of

a map.
The pillars are the pasteboard tubes on

which newsprint paper is shipped instead of

the old iron tubes. These were gilded and no
one recognized them as having been used
for The Bonded Woman. The cross piece

was also cut from compo board used on
other displays, and the velvet drapes are
part of the old box curtains.

The only new material is the paint and a

set of cut-outs from one of the lithos for

Trifling Women, which gives Stone standing
in the doorway of the dungeon and Ramon
Navarro and Barbara La Marr more or less

registering surprise. It is not exactly true

to film, but close enough, and it made for
interest. The cross piece was painted with
the title and the names of the co-stars.
Lights under the ceiling were thrown upon
the display. The cash outlay was only $15,

which is getting a lot for the money.
We are going to miss J. M. Edgar until

he gets set in his new charge.
Hart also used some teasers, parodying

the Dr. Jack style of some weeks before and
headed “I am NOT Dr. Jack.” It got more
attention than usual, because people wanted
to see if Dr. Jack was coming back and
stick around to be sold on the Metro.

Made the “Colyum”
Leslie F. Whelan, Washington Paramount-

eer, broke into the humor department of

the Washington Times.
He wrote the humorist that now that

Tutankhamen’s heart and liver had been
found, he thought it would be a good stunt
to conduct a search for Adam’s Rib.
Get it?

And Adam’s Rib was right there at a local

house.
What do you want to bet that Whelan

didn’t send a box of cigars along with the
note? It was worth more than that.

Modem Improvements
Word comes from Medinah that Mo-

hammed’s coffin did a triple somersault late-

ly. Probably that was because of the news
from Bridgeport, Conn.
The Voice from the Minaret was at

Dawe’s Theatre, and Manager Dawe got
hold of what is said to be the Mohammedan
prayer, in Arabic, and this was ground out
on the victrola and relayed to the sidewalk
through a magnavox. The machine was
sent into a minaret.

It was effective, but not accurate. The
voice of the muezzin calls to prayer, but he
does not recite the fateh, the call being a

certain number of repetitions of the phrases
‘‘God is great” and ‘‘Come to prayer.” That
is why Mohammed did the flop, over in

Medinah, though in Bridgeport they did not
know the difference and packed into Dawe’s
Theatre—in bunches.

Mostly One Sheets
For Triflng Women, Ollie Brownlee, of

the Palace Theatre, Muskogee, Okla., pinned
most of his faith to fourteen one-sheets, in

three styles, mounted on compo board and
hung from the front and sides of the mar-
quise. He also used a peacock, which looks
as though it might have been on the job for

Mae Murray in an earlier day, but Trifling
Women are apt to be peacocks, so it was all

right. Anyhow, it got the money.

Human Dummy Was
Window Display

No theatre card went with the display in a

trunk store in Louisville during the run of
Bellboy 13 at the National Theatre, but the
title was displayed on the entire front of a

suitcase, and a human dummy was dressed
as a bell boy with a huge 13 on his badge.

The dummy was paid by the theatre, and
he could stand for an hour without a quiver
of his eyelids and then relax for a minute
and do it all over again. The display caught
the crowd in sufficient numbers to make
himself worth his salary to the theatre, with
his sales value to the store thrown in for
good measure. He also brought some news-
paper notice of the about-town type, which
is always better than the stuff in the theatre
department for ticket selling purposes.

Fred Campbell, of the National, also
worked a window for Lorna Doone, hooking
in to the books. A heart-shaped card was
the main display, with ‘‘Take a book along”
for the slogan. Seven large stills helped to

sell the play.

TWO WINDOW DISPLAYS TO AUGMENT A STRING OF PUBLICITY FOR ROBIN HOOD IN SEATTLE
That on the left Is a book hook-up with a department store on the photoplay edition. On the right is the archery window in a sport-

ing goods store. Both were arranged to promote the showing at the Liberty Theatre, where the film went in for a run. There is a

third picture in the set which shows a night standout more numerous than an anti-prohibition parade.

A United Artists Release
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Makes Good Use of

Plan Book Material
Sending in some samples of recent work

for criticism. E. G. Evans, of Moore’s Rialto
Theatre, Washington, D. C., displays an in-

telligent use of plan book material, about the
best being this for Burning Sands, using the

BURNING
SANDS

] RIALTOX

£ MOSTSTUPENDOUSPLAYOFTHEDESERT
-IN THE SHEIK”—MAN SOUGHT THE WOMAN ”

-IN THIS STORY-WOMAN SEEKS THE MAN"

£ BY SAME PRODUCER GEORGE MELF(5»D

THE WOMAN WHO WROTE THE “SHEIK
LAVISHLY PRODUCED—CORGEOUSLY COWNED—THRILLINCLY ROMANTIC

COMEDY—-TOPICS—NEWS—-OVERTURE

A Paramount ah«»
ADAPTING A STOCK CUT

three column cut, which is about the best of

the lot on this title. He supplements the

“man’s flaming answer” with “to the woman

A Principal Release ,-ad

JUST NAMES
who wrote the Sheik” and further works
this idea in his top lines which tell that in

The Sheik the man sought the woman, while
the woman seeks the man in Burning Sands

This is about the only sales copy he uses,

but it must have gone over, for it is the best
line to work on this story, which was in-

tended to ride on the earlier success. This
is 175 lines by three. A larger four column
space is given The World’s a Stage, this
dropping 150 lines. This is less convincing,
But the title is trusted to put it over, in com-
bination with the author’s name. The only
sales talk is the “refreshingly different” mor-
tised into the cut. The designs are up to

the Washington average, where sales talk

does not seem to be needed as much as in

some other towns, but even at that, we think
that this copy falls short of what would sell

best. Smaller cuts and more argument

—

where there is anything to be said, would
perhaps influence the many visitors to the
Capital.

—P. T. A.—

Puts Over Tess on

the Remade Angle
About the best handling of Tess of the

Storm Country comes from Pat Argust, of
the Rialto, Colorado Springs. For one thing
Pat announces that because of the press of

patrons, he is going to give an extra de luxe
performance. Extra performances are not
uncommon, but this is the first time we
recall an announcement of an extra de luxe
performance. He gets the orchestra in at

one o’clock and has two big shows in the
afternoon and two in the evening, with a

supper swing at five. But most of the selling

is done on the angle that this represents the
best play the star ever used in a new and
most carefully done production. In every
advertisement he drove this fact home, not
so much to tell them it was not the old pro-
duction as to stress the importance of a play
so well worthy of being remade in the light

of the most recent developments in photog-
raphy. He takes large spaces, with plenty
of white, and illustrates with plan book ma-
terial. The big splash is a drop of 19 inches
down six columns.

—P. T. A.—

Ruff Makes Strip

Beat Larger Space
This 100 by 7 display from the Capitol

Theatre, Vancouver, B. C., looks better than
a larger space on the same attraction. It is

simple and open, and it gets the eye and the
interest at the same moment. This interest

is capitalized by the well written copy and
the sale is quickly made. Probably it could
have sold on this sketch and the title, but
there are three good punch paragraphs to

back it up, and if there was not a large sale

it was because there was no money in town.
The larger space probably was taken to use
the second cut, but it does not sell as well

because it lacks the appeal this cut makes.
It is one of the few examples in which a cut
attractor really possesses a sales value of its

own and does more than merely bring the
eye to the copy. —P. T. A.—

Dick Has Changed
But Still Sells

It takes the lettering to tell that the person
in the drawing for the display of the Allen
Theatre, Cleveland, is Barthelmess. It does
not look much like him and this looks as
though he had a deformed neck, but the cut
probably gets attention and helps sell the
names. We regret to note the revival of the

^yiMIllMUIllllllllllllllllllllllllllllllllllllillllllllllllllllllllllillllllllllli'lllllllJl'IllllllllllllilllllllllilMIllllllllllBllffiW

A First National Release

POOR DRAWING
scratched lettering. There was a drop in

this for a time, but it seems to have been
revived for Fury, and we do not like it any
better than we did last time. Wriggly lines
across a space do not suggest fury or any-
thing else, and the white in the black de-
tracts from the value of the letter. In an
advertisement a solid black is the only thing
to use—unless you are using all white letters.

To streak lines across is to cut down the
sales value and reduce the benefit of the in-
vestment. The half tone does not look much
better than the wry necked line drawing.
The Allen was rather unfortunate in a
choice of illustrative matter, but probably it

does not detract greatly from the sales value
of the names. You cannot spoil that com-
bination. —P. T. A.—

3b Katie and76 Mold
From the Morel by MARY JOHKSTOlt

with Bettu Compson and Bert Lytell -
^ m •HRF rnrrnHK thrill*. more darintr adventures, more brilliante daring adventures, more brilliant

beauty than you’ve ever seen on the screen before. The famous

story of the love that dared a hundred deaths. A romance that sweeps

the seven seas for thrills. Two great stars in the best roles theyVe ever

had.

CAPITOL THEATRE
A Paramount Release

A PLAN BOOK CUT ATTRACTOR SIX COLUMNS WIDE WHICH SELLS
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Rides on Hottentot

for a Second Week
The second week display for The Hot-

tentot at the Rivoli Theatre, Baltimore, was
better than the first; possibly because the

agent had seen the attraction in the mean-
time and could write with greater enthusi-

asm, for The Hottentot is one of the really

funny comedies, and the more you see of it

the better you like it. Using a press book
cut, he achieves an advertisement that really

mey’reOtf!! R|VQL|
FOR A SECOND WEEK

THE PICTURE THAT HAS ALL BALTIMORE TALKINC.

Watch ’em

go!

, _ _ ,,

_

x
HfiosH.9nce

^idffENTOT
*6 big stage hit, now a panic Ir

DOUGLAS MacLEAN ^ MADGE BELLAMY

The yells of a Mirthquake—
—when those horses hit the hurdles in a whirlwind steeplechase. Thrills

with every spill! You'll be off your seat-r-rtding all thp way!

The gasps of an Earthquake—
-When Sam. who never rode a horse before, ia mistaken for a famous

Equestrian—and his girl makes him ride a four-legged thunderbolt

>vcr five miles of ditches and sudden death.

P-- J Wh*l Baltimore Critici Sot About "The HoUcntof'i-a—

i5S£S5?r.5i

Fom ’ll be on your feet yelling—
\A laugh or a thrill every second—
' bvu.ea.kk,ton » "™E '

A First National Release

A CONVINCING SELLER

will sell, and sell many on a second viewing.

He takes a 200-line drop down the page and

goes across four, but he has something to

say and the expense is justified. The typo-

graphical display is as good as the copy. One
of the points to be noticed is that the cut of

Sam is used to hold the smaller lines down to

a width that permits them to be read. If

they ran across the entire four-column space

they would be more difficult to follow, but

the cut serves to shorten them without mak-
ing them too short, and as the text refers

to the character, the connection is apt and
the pose increases the force of the allusion.

And someone in the press department
_

of

First National has a word of praise coming
on the spirited cut of the horse. It is one

of the best bits of drawing to be found in

recent press books. It conveys the proper

idea of speed and action and in itself will

help to sell tickets. . It makes a wonderful
attractor. That cut is going to be worth
thousands of dollars to First National ex-

hibitors through the country.
—p. T. A.—

Marks the Features

Best for Children
In the very intelligently handled program

of the Elks Theatre, Prescott, Arizona, the

formal program is carried on the second
page, with the underline in the last column
on that page. A special notice calls atten-

tion to the fact that films aproved for chil-

dren are specially indicated by three

asterisks. Not many of the attractions are

lacking this mark, but now and then a
picture is indicated as being unsuitable for
the children and the management is frank
enough to tell, losing a little business, per-
haps, on those nights, but more than mak-
ing up for it on the patron esteem they gain.

About two pages of trade advertising is car-
ried, but the house reserves plenty of space
for chat about the coming attractions and
goes beyond that in some general chat about
attractions in the distant future. One item,

for example, tells of a minstrel company
which played Phoenix the week before and
was heading into Texas, to return through
Prescott some weeks hence. Doubtless the
attraction was already booked in, but the
non-committal item carried greater interest
than would a definite announcement of the
coming of the attraction. It would seem
that in the craze for stunt exploitation too
many managers are overloking the week to

week value of an intimate house organ.
Well handled, the house program is still the
most profitable form of exploitation. But it

must be well done, and it must be some-
thing more than a mere recital of the titles

of the coming films. It must tell about the
house and its plans and comforts, and arouse
interest in pictures generally.

—P. T. A.—

Makes Miss Pickford

Act as Sandwich Man
This looks li

v e some of Ralph Ruffner’s
dirty work. Evidently he had to use a

column cut of Miss Pickford for Tess and
wanted a double, so he sawed the cut and
set in a type panel, obtaining an odd effect

A United Artists Release

THE SANDWICH MAN IDEA

instead of a very perfunctory result. Up in

Vancouver, where Ruff holds forth at the
Capitol, it is not always possible to get what
you want when you want it, and Ruff often
has to make bricks without straw and some-
times with darned little mud. He does not
lie down on the job' just on this account and
sometimes he achieves results that are better
than he would probably gain with all the
press book material at his command. This
is only 95 lines by two, but he gets as much
value as he could out of most three column
spaces, and he puts the money saved into the
bank account. He did much the same thing,

in a different way with Elsie Ferguson in

Outcast. Here he had a one column portrait
to work into a two column space, and he did

it with a double panel effect that is odd and
artistic in a way, and puts over the idea
in better fashion than would the unframed

Outcast
la the most start 1 1OK study of
a woman's BOttJ ever filmed.

Outcast pAPITOL
lEf%T9 V_> Beginning Monday

A Paramount Release

ANOTHER PANEL EFFECT

cut. These are both follow advertisements
where large spaces are not required, and to

get what he wants in small space he had to

play up the single columns. For that matter
it will probably be found that sometimes
a two or three column cut can be chopped to

get some one feature to work with similar

treatment. The man who thinks he cannot
get out an advertisement unless he is given
precisely what he wants can get some idea

from these two displays. They are helpful

in the extreme. —P. T. A —

Novelty Ads From

Philadelphia Hit
Once upon a time the Rialto Printing

Company, Philadelphia, used to keep shoot-
ing novelties in, but the first batch in some-
thing like a year turned up the other day.

One is a member card in a Jackie Coogan
Club, membership in which entitles the
holder to half rate on a special matinee of

Oliver Twist. It is in effect a half rate
ticket, since there is no further extension
of the privilege.

Rather better is a white envelope, printed
in red with large type asking: “Would
you like to live to be 150 years old?” The
stuffer relates to A Blind Bargain, warn-
ing the reader to enter into no unknown
bargains until the Goldwyn release has been
viewed.
Two pieces are for The Stranger’s Ban-

quet, the menu, as written by the home
office, on one side and the girl in the cock-
tail glass on the other, this side being in

two colors. The second piece has a trian-
gular card in the upper left hand corner
reading “An invitation from a stranger.”
Inside you are invited to The Stranger’s
Banquet at whatever house uses the idea.

This helps the local exhibitor in that he
can get the idea ready made instead of hav-
ing to labor to explain to a non-show
printer how the work should be done. The
invitation is the best idea of the series.

Now perhaps Lew will send along some
more.
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American Releasing
BLUE BEARD, JR. (5,000 feet). Star,

Mary Anderson. A neat comedy-drama.
Cast well selected. Will go over good almost
anywhere. Used six, three, one, slide, lobby.
Fair attendance. Big city; draw all classes.

Get ten cents at all times. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

HIDDEN WOMAN. (4,626 feet). Star
cast. Fair story; an ordinary program pic-
ture. Used six, threes, ones, slide, photos.
Good attendance. Big city; draw all classes.

Get ten cents at all times. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

QUEEN OF THE MOULIN ROUGE.
(5,000 feet). Star, Martha Mansfield. Very
poor picture for me. One of my best patrons
complained it was “off color,” and so it was.
This type of picture, put on in the way it

was, certainly offers the would-be censors
a chance to holler. Ordinary exploitation.
Poor attendance; glad of it, owing to the
off-color picture. Mrs. J. B. Travelle, Elite
Theatre, Placerville, California.

SISTERS. (6,285 feet). All star cast. A
special production. Many favorable com-
ments passed on this one. Wonderful cast.

I’d say you can’t go wrong on it. Used six,

threes, photo, slide, lobby. Attendance poor
on account of intensely cold weather. Big
city; pull all classes. Always charge ten
cents. Stephen G. Brenner, Eagle Theatre,
Baltimore, Maryland.

Associated Exhibitors
WHEN HUSBANDS DECEIVE. (5,708

feet). Star, Leah Baird. Bought right, and
it drew well in face of bad weather. Pleased
about eighty-five per cent. Used threes,
ones, photos, slide, mailing card. In small
town, drawing from every class ; had fair

attendance. E. F. Keith, Strand Theatre,
Granbury, Texas.

F. B. O.
HOUND OF THE BASKERVILLES.

(5,000 feet). Featured cast; a Sherlock
Holmes story. A picture that, if you set it

properly to music and give them lots of the
mysterious stuff throughout, will please fairly

well. That sounds funny: I looked it over
at the matinee and my orchestra did not
quite get in the spirit, but at night you’d
have thought it was another film. It’s a
good enough picture, but there’s so little

action; whereas patrons look for it after
seeing “Sherlock Holmes” with Jack Barry-
more and “Face in the Fog” with Lionel
Barrymore. The cast is good with the ex-
ception of the feminine lead, and she is

pitiful in looks, and her “acting” very
amateurish. Usual advertising to health
seekers and tourists. Fair attendance. Dave
Seymour, Pontiac Theatre Beautiful, Sara-
nac Lake, New York.

WHEN LOVE COMES. (4,800 feet). Star,

Helen Jerome Eddy. Good, clean picture.

Photography above average for F. B. O.
Paid too much money for same; a short
program. Used two papers, ones, three,
photos, slide, with poor attendance. Town
of 2,400; draw family trade. Admission 10-

25. E. T. Dunlap, Auditorium Theatre,
Hawarden, Iowa.

“It is my utmost desire to be of

some use to my fellow men.” That
is the spirit that prompts sincere
exhibitors to send the dependable
booking tips you always find on
these pages. Used by a host of ex-
hibitors, they have aided in the
booking of good pictures and the
avoiding of bad ones. They are
published in a spirit of fair play to
producer and exhibitor, without
fear or favor. Use these tips and
send some from your own experi-

ence.

First National
CROSS ROADS OF NEW YORK. (6,292

feet). All star. Very poor picture with
“Robt. Burns” cigar ad running through the
picture as I see it. Paid too much for pic-

ture. Very bad. I’d stay off it. Good ad-
vertising pulled poor attendance. City of

35,000; draw family trade. Admission 25-50-

60. Jack Hoeffler, Orpheum Theatre, Quin-
cy, Illinois.

DOMESTIC RELATIONS. (4,192 feet).

Star, Katherine MacDonald. A pleasing
program picture. Will please all classes.

Usual advertising to small town class. At-
tendance very poor; no fault of picture;
snow storm. David Chait, Palace Theatre,
Flemington, New Jersey.

EVEN AS EVE. . (6,000 feet). Star,
Grace Darling. Drew a good attendance.
Played well and enjoyed by everyone. Used
a three, two ones, cards, paper. Good at-

tendance. Town of 2,000; draw from resi-

dential class. Admission 10-25. W. F.

Piland, Victory Theatre, Cairo, Georgia.

ETERNAL FLAME. (7,453 feet). Star,

Norma Talmadge. Wonderful production in

every way. However, it is not a small town
picture. Rental entirely too high to come
out even. Used every advertising slant

known. Had excellent attendance. Small
town, 1,500; draw usual classes. Admission
10-25. S. G. Harsh, Princess Theatre, Ma-
pleton, Iowa.

FOOLS FIRST. (5,773 feet). Stars, Rich-
ard Dix, Claire Windsor; a Marshall Neilan
production. A very good picture, but—why
don’t producers turn out pictures more suit-

able for family entertainment? Regenera-
tion theme good, but no entertainment value,

consequently no business. F. M. Francis,
Lincoln Theatre, Charleston, Illinois.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. Best melodrama since “Go
and Get It.” Didn’t pull much, but pleased
those who did come a hundred per cent. Fair
attendance. Town of 4,000; draw family
trade. Admission 10-22. R. J. Relf, Star
Theatre, Decorah, Iowa.

KINDRED OF THE DUST. (8,500 feet).

Star, Miriam Cooper. A good picture. Ran
with the “New Leather Pushers” and do
not know whether the feature or the “Leath-
er Pushers” brought the business; but we
had the business ! Used billboards, window
cards, newspaper. Good attendance. Town
of 9,237 ;

draw general class. Admission 10-

20-30. H. V. Smoots, Vine Theatre, Mt.
Vernon, Ohio.

LORNA DOONE. (6,083 feet). Star,

Madge Bellamy. We played this picture
during First National Week and in that way
got away with it. I can’t laud it much.
Beautiful settings and scenery; pleased about
seventy-five per cent of our patrons. Used
cutouts of Madge Bellamy in lobby. At-
tendance above average. Town of 5,000;

draw the home class. Admission 10-28, in-

cludes war tax. C. L. Laws, T. & D. Theatre,
Watsonville, California.

LOVE’S PENALTY. (4,685 feet). Star,

Hope Hampton. This is an old one but a

good one, just the same. Pictures like this

are a credit to any theatre to show. It will

keep your patrons coming. Usual advertis-

ing gave fair attendance. Town of 1,000;

draw all classes. Admission 10-15. A. E.

Rogers, Temple Theatre, Dexter, New York.

LOVE EXPERT. Star, Constance Tal-

madge. Sent as a substitute for “Dangerous
Business” and gave entire satisfaction, al-

though it is so old that several had seen
it before and we didn’t get any reduction in

price on account of age either. Eidently a

great number of the male patrons found
many things to laugh at. Ordinary advertis-

ing, with poor attendance (blizzard). Draw
rural and from town of over two hundred.
Regular admission 20-30, specials 22-39.

Chas. W. Lewis, I. O. O. F. Hall, Grand
Gorge, New York.

NOT GUILTY. (6,923 feet). Star, Sylvia

Bremer. It is a pleasure to show a picture

such as this. This can be classed as a “pro-
duction” and shows extreme care in the
making. The better class of our patronage
gave many favorable comments. However,
if you book it, advertise it well and push it,

for it has no great drawing power. Attend-
ance fair. Draw rural and town of 500. Ad-
mission for this one 20-30. Chas. W. Lewis,
I. O. O. F. Hall, Grand Gorge, New York.

OLD SWIMMIN’ HOLE. (5,000 feet).

Star, Charles Ray. Badly disfigured, but
still in the ring. Nothing but kicks on this.

Film chopped all to pieces. Why—oh—why
do they try to put off this stuff on us country
lads? Regular advertising. Attendance of

house employes and a “few” friends—glad

they stayed at home! Draw regular small

town class. Admission 10-25. F. P. Werner,
Queen Theatre, Trinity, Texas.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. Why talk about this one?
You all know the star and what he can do;
you know the story. Story and star made
for each other. I would advise any man-
ager to stick to his regular price and not

boost. You will find many who will ask who
“Mr. Dickens” was. It is Dickens’ poorest

story. Used radio stunt, newspapers and
window cards. Had big attendance at ad-

vance. City of 17,000: draw family trade.

Matinee admission 10-17, evening 17-28 reg-

ularly. J. M. Blanchard, Strand Theatre,

Sunbury, Pennsylvania.

OLIVER TWIST. (5.000 feet). Star,

Jackie Coogan. Fine business. Jackie is a

real box office attraction. Used window
cards, billboards, newspaper. Attendance
good. Town of 9,237, draw general class.

Admission 10-20-30. H. V. Smoots, Vine
Theatre, Mt. Vernon, Ohio.

OMAR, THE TENT MAKER. (8.000 feet).

Star, Guy Bates Post. Excellent picture;



March 31, 1923 MOVING PICTURE WORLD 543

good photography, and well acted. A real

drawing card and box office coin getter.

Crowded houses; general draw. William

Noble, Empress Theatre, Oklahoma City,

Oklahoma.

ONE CLEAR CALL. (7,450 feet). Spe-

cial cast. A good picture. Fine acting by
Walthall, Milton Sills, Irene Rich. We
played it while the newspapers were full of

K. K. K. stuff and the Ku Klux end of the

picture drew them in fine. Used extra adver-

tising, street stunt. Great attendance. Large
city, draw high class people. Admission 20-

30. C. R. McCown, Strand Theatre, Nash-
ville, Tennessee.

PENROD. (8,037 feet). Star, Wesley Bar-

ry. Very good and well liked by the kids.

A real kid picture from beginning to end.

Ran it four days. It was well advertised.

Attendance was good. City of 12,000; draw
mixed class. Admission 10-20-30. C. G.

Couch, Grand Theatre, Carnegie, Pennsyl-

vania.

POLLY OF THE FOLLIES. (6,137 feet).

Star, Constance Talmadge. Fair; time for

Constance to make a picture. Used regular

advertising to get fair attendance. Town of

1,500, usual small town draw. Admission
10-25. S. G. Hirsh, Princess Theatre, Maple-
ton, Iowa. (Had a fire Feb. 21—not much
damage, but accounts for delay in report-

ing).

PRIMITIVE LOVER. (6,172 feet).
_

Star,

Constance Talmadge. A nice little picture.

My people like Connie in this one. Attend-
ance good. Town of about 2,000, regular
small town draw, including surroundings.
Admission 10-25. W. E. Tragsdorf, Trag’s
Theatre, Neillsville, Wisconsin.

R. S. V. P. (6,000 feet). Day by day, in

every way, Charles Ray is getting punker
and punker. Used regular advertising for
fair attendance. Town of 1,500, usual small
town draw. Admission 10-25. S. G. Hirsh,
Princess Theatre, Mapleton, Iowa.

SILENT CALL. (6,784 feet). Featuring
dog, Strongheart. Splendid production.
Pleased a hundred per cent. Strongheart
does wonderful acting in this picture. Book
it and you’ll clean up. Exploited with every-
thing possible and had exellent attendance.
Town of 2,150; draw better class. Robert
Karsch, Monarch Theatre, Farmington,
Missouri.

SILENT CALL. (6,784 feet). Starring
dog “Strongheart.” This is a wonderful dog,
in a wonderful picture. Used paper, slide,

one, 11x14, to draw mixed class with good
attendance. D. D. Purcell, Muse-U Theatre,
Cortez, Colorado.

SILENT CALL. (6,784 feet). Starring
dog “Strongheart.” Not as good as “Kazan,”
which it somewhat resembled; cost a lot

more, too. We shall have to buy cheaper
pictures or quit the business. Poor attend-
ance. B. A. Aughinbaugh, Community The-
atre, Lewistown, Ohio.

SILENT CALL. (6,784 feet). Starring
dog “Strongheart.” Splendid picture. All
comments favorable. Weather bad, but
business holding up to “good.” Used extra
newspaper ads. Town of 1.474. Admission
10-25. T. W. Cannon, Majestic Theatre,
Greenfield, Tennessee.

SMILIN’ THROUGH. (8,000 feet). Star,
Norma Talmadge. Good picture for intel-
ligent audiences. But for lower classes it

may not appeal. Used lobby, heralds, win-
dow cards, newspaper. Attendance fair.
Draw retired farmers and small town class.
Admission 15-25. David Chait, Palace Thea-
tre, Flemington, New Jersey.

SONNY. (6,900 feet). Star, Richard
Barthelmess. Sonny is the “dead image” of
another man, and takes up the other person’s
position in life. This is an impossible, over-
worked theme—but !—it is a fine picture,
well acted, very entertaining and comparable

Between Ourselves

A get-together place where

we can talk things over

Getting the most out of these

reports is the thing we all want.

E. W. Collins, whose three thea-

tres in Jonesboro, Arkansas, have
helped with many reports, sends

a good talk on the best way to use

reports.

It’s so good that he gets the

floor. Read what he says. Think
it over. Try it yourself.

VAN.

to “Tol’able David” in the opinion of many
among my patrons. Play up as a successor

to ‘Tol’able David.” Good attendance. Draw
typical small town class; population 3,000.

Admission 15-20. A. La Valla, Community
Theatre, Bethel, Connecticut.

STARDUST. (5,600 feet). Star, Hope
Hampton. A wonderful production. Will
please any audience. Attendance good.
Small town, drawing general class. Ten
cents admission. Dr. J. E. Cuibord, National
Theatre, Grand Mere, Quebec, Canada.

TEN DOLLAR RAISE. (5,726 feet).

William V. Mong in featured cast. A good
picture. Considerable comedy. Regular ad-
vertising pulled fair attendance. Ernest M.
Cowles, Orpheum Theatre, Pelican Rapids,
Minnesota.

THOUSAND TO ONE. (6,055 feet). Star,

Hobart Bosworth. Another old picture
worth about $2.00 to me. Then, you will be
razzed for running old, cheap stuff. This
was our third picture on a First National
Week. After seeing it we arranged to get
the balance of the week’s program from
other exchanges. People expected to see
something unusual during this week—and

—

they did! Very unusual! Attendance poor.
Draw small town type. Admission 10-25.

F. P. Werner, Queen Theatre, Trinity, Texas.

TOL’ABLE DAVID. (7,118 feet^. Star,
Richard Barthelmess. I had a hard time
getting this picture. Advertised it twice and
had a buy-out the first time; but when I

did get it, it did the business. Buy it and
boost it. Title and star are advertising
slants. Attendance good. Small town of
2,300. Matinee admission 10-15, night 15-20.

W. B. Aspley, Aspley Theatre, Glasgow,
Kentucky.

TWIN BEDS. (5,000 feet). Star, Carter
DeHaven. A good comedy drama from start
to finish. It does people good to laugh
once in a while and this will surely make
them do it. Town of a thousand, draw all

classes. Admission 10-15. A. E. Rogers,
Temple Theatre, Dexter, New York.

WEDDING BELLS. Star, Constance
Talmade. A good comedy drama that pulled
capacity business and pleased. Constance
is a sure bet here. Regular advertising gave
good attendance. Town of 2,000; draw gen-
eral types. Admission 10-25. J. C. Rowton,
Orpheum Theatre, Quinton, Oklahoma.

WOMAN CONQUERS. (5,102 feet). Star,
Katherine MacDonald. Good picture

; the
best of this star’s that I have run. Good
cast incdluding Bryant Washburn and Mit-
chell Lewis. Used ones, newspaper, slide,

photos. Fair attendance. Town of 3,700.

C. F. Kreighbaum, Paramount Theatre,
Rochester, Indiana.

WOMAN IN HIS HOUSE. Star, Mildred
Harris. Very good. A one hundred per

cent entertainment. It should be pleasing

to any audience. Used regular advertising,

had good attendance. Frank Fera, Victory

Theatre, Rossiter, Pennsylvania.

WONDERFUL THING. (6,880 feet).

Star, Norma Talmadge. A very good pic-

ture, but a little bit long. Norma’s acting in

this one is excellent. Good attendance. Town
of 2,000 ;

draw town and country. Admission
10-25. W. E. Tragsdorf, Trag’s Theatre,

Neillsville, Wisconsin.

Fox
BELLS OF SAN JUAN. (4,587 feet). Star,

Chas. “Buck” Jones. Very good Jones pic-

ture. He usually goes good with me. Used
programs and newspaper and had good at-

tendance. City of 12,000; draw all class.

Admission changes. Louis Pilosi, Pilosi’s

Theatre, Old Forge, Pennsylvania.

(CATCH MY SMOKE. (4,070 feet). Star,

Tom Mix. Just the ordinary Tom Mix pic-

ture. Nothing to brag about. Usual adver-

tising and general patronage in big city.

William Noble, Orpheum Theatre, Oklahoma
City, Oklahoma.

DO AND DARE. (4,744 feet). Star, Tom
Mix. Different from other Mix pictures.

It will get many laughs. It is full of thrills,

and a money maker. William Noble, Folly

Theatre, Oklahoma City, Oklahoma.

MONEY TO BURN. (4,580 feet). Star,

William Russell. A number of patrons im-

agined they had seen the picture before. To
a certain extent they were right; they hadn’t

seen “Money to Burn,” but the story was
such ancient screen material that they had
seen at least 365 varieties of it before. So
quite a few thought I was putting one over.

Usual advertising brought fair attendance.
Large city, draw medium and working class-

es. Admission 10-20. Al. C. Werner, Royal
Theatre, Reading, Pennsylvania.

MONTE CRISTO. (9,828 feet). John
Gilbert in star cast. A gem of photographic
art. Everything perfect, but not much
drawing power for small town. Used heavy
exploitation to pull fair attendance. Town
of 7,000, draw general class. Admission 10-

25-35. Jno. W. Creamer, Strand Theatre,
Chillicothe, Missouri.

NERO. (11,500 feet). Star cast. A won-
derful picture of its kind, but the public here
do not like such. The picture is too long
and monotonous. Paul I. Grimes, Strand The-
atre, Salisbury, North Carolina.

NIGHT HORSEMAN. (4,970 feet). Star,

Tom Mix. The boys that like the Western
pictures sure made a fuss over this one.
They all liked it. This is our first Tom
Mix picture, but we feel sure we will run
them all after seeing this. Used ones and
lobby. Bad weather, fair attendance. Ad-
mission 10-25. F. P. Werner, Queen Theatre,
Trinity, Texas.

QUEEN OF SHEBA. (8,279 feet). Spe-
cial cast, with Betty Blythe. Good picture
only it is too long and tiresome. Regular
advertising brought fair attendance. Town of

1,800, draw mixed class. Admission twenty-
five cents. Fred S. Widenor, Opera House,
Belvidere, New Jersey.

QUEEN OF SHEBA. (8,279 feet). Spe-
cial cast, with Betty Blythe. One of the
most spectacular pictures I have ever shown,
pleased everybody. The settings are magnifi-
cent, the acting is unsurpassed. The picture
has a real plot to it and holds the interest

from the first foot to the last. You can’t

go wrong on this one, boys, as it is all that
Fox claims it to be. Print couldn’t have
been better; not a single misframe. Used
twenty-fours, sixes, threes, ones, slide, her-
alds. Fair attendance. Town of about a
thousand, draw general class. Regular ad-
mission 10-20, Special 20-40. H. H. Hedberg,
A-Muse-U Theatre, Melville, Louisiana.
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ROUGH DIAMOND. (4,458 feet). Star,

Tom Mix. A good program picture; one
your people will like if they like the star.

Plenty of action that’s different. Used ones,

six, 11x14, slide. Fair attendance. Town of

1,100, draw general class. Admission 10-20.

T. J. Hickes, Liberty Theatre, Sunbury,
Pennsylvania.

ROUGH SHOD. (4,085 feet). Star, Chas.

“Buck” Jones. Not up to Jones’ standard,

neither in my judgment nor in that of my
regular critics. The cast is well selected,

but the story is overdrawn in many scenes.

Used extra advertising. Excellent attend-

ance. Town of 282, pull small town and
country classes. Admission 10-15-25. R. K.
Russell, Lyric Theatre, Cushing, Iowa.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. Bought this for a Super-spe-
cial before seeing any reports. The only

thing Super about it is the footage. Used
heralds, newspaper and lobby. Poor at-

tendance. Town of 2,000, draw general class.

Admission 10-25. J. C. Rowton, Orpheum
Theatre, Quinton, Oklahoma.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. Class this along with “Over the

Hill,” which was very good. Title draws
for me. Had large attendance. Town of

3,500, draw mixed class. W. H. Moore,
Nusho Theatre, Anadara, Oklahoma.

SKY HIGH. (4,546 feet). Star, Tom Mix.
A good Tom Mix picture. No kicks on this

one. William Noble, Isis Theatre, Okla-
homa City, Oklahoma.

STAGE ROMANCE. (6,416 feet). Star,

William Farnum. Poor Farnum picture for

me. Bill seems out of place in other than
Westerns. Attendance was below normal.
Town of 1,600, draw high class folks. Ad-
mission 10-25 to 50. L. M. Zug, Rialto The-
atre, Jerome, Idaho.

TRAILIN’. (4,355 feet). Star, Tom Mix.
This is a real picture

;
better than the av-

erage, full of pep and action. In fine shape.
Fine scenery and lots of good stuff. Boost
this one. We have played a number of

Mix and Fox service, and have lost on all

of Tom Mix stuff, they ask too much money
for me. Will be glad when I play the last

one. We get other service that don’t cost
us half as much that gets us as much money,
but can’t say anything against the service

—

it’s O. K. If you can buy this right it’s

worth while trying. William Thacher,
Royal Theatre, Salina, Kansas.

TRAILIN’. (4,355 feet). Star, Tom Mix.
A wonderful Western, one that will please a
hundred per cent. Played this one on Satur-
day night and turned them away. Any au-
dience that likes Mix or Westerns will surely
like this one. Used ones, photos, slides.

Good attendance. Draw from church com-
munity. Admission 10-20. P. J. Delgrande,
Parkland Theatre, Louisville, Kentucky.

WHILE JUSTICE WAITS. (4,752 feet).

Star, Dustin Farnum. This is a good picture
for those who enjoy its kind, but it did not
take very well with my patrons. Attend-
ance was normal. Paul I. Grimes, Strand
Theatre, Salisbury, North Carolina.

WITHOUT COMPROMISE. (5,173 feet).

Star, William Farnum. Better than “Moon-
shine Valley.” Pleased a typical Farnum
crowd. Quit'e a good deal of action in this

one. settings good, but big Bill will have to

give us something better than this one if

he ever gets back where he was a couple
of years ago. Steve Farrar, Orpheum Thea-
tre, Harrisburg, Illinois.

WITHOUT FEAR. (4,406 feet). Star,
Pearl White. Fair White picture, went over
better than previous Whites. Used pro-
grams and newspap’er. Attendance good.
City of 12,000, draw all classes. Admission
changes. Louis Pilosi, Pilosi’s Theatre, Old
Forge, Pennsylvania.

How to Use Reports

Says E. W. Collins, Grand, Liberty, Empire, Jonesboro, Arkansas:
“I have discovered a way of getting more value out of Straight From

the Shoulder reports and 1 want to pass the idea along to my fellow
exhibitors.

“Many exhibitors complain because the reports are conflicting. That is

easily explained: What is meat to one man may be poison to smother.
Different men react differently toward any picture.

“I have, therefore, by a careful comparison of reports from regular con-
tributors, weeded out those exhibitors whose opinions on pictures both
of us have already played have agreed with mine or my public’s. I then
depend upon the judgment of those exhibitors in regard to pictures I have
yet to play.

“As am instance: Dave Seymour, of Saranac Lake, almost always agrees
with my opinion of a picture. By this 1 deduce that he has much the same
type of audience to please as we have here, although his is a health resort,

while our town in a farming and manufacturing center.

“By experience I have come to know that when a picture goes over
strong for Mr. Seymour, it is almost sure to do the same for us.

“Somewhere in these pages is an exhibitor—or there are exhibitors

—

whose ideas will coincide with those of another exhibitor; by marking
your men and following their lead, the reports will have a far greater value.

Trusting that this idea may be of some slight service to other exhibitors

and that the department may some day find all of the space in Moving
Picture World do which it is entitled, I am, Sincerely, E. W. Collins.”

That’s straight from the shoulder help for you! Mr. Collins not only

reports helpfully; he uses the space that is always open for such things

to tell exhibitors his ideas. Talk it over here—any time!

;YOSEMITE TRAIL. (4,735 feet). Star,

Dustin Farnum. Some beautiful scenery in

this and the picture will get by if they like

D. Farnum. Quite a lot of action. Town
of 7,125, draw from miners and railroad men.

Admission 10-20-30. Steve Farrar, Orpheum
Theatre, Harrisburg, Illinois.

Goldwyn
BRANDING IRON. (5,000 feet). Reginald

Barker production, with Barbara Castleton.

Good picture and pleased a very good busi-

ness. Used threes, ones, photos, slides, mail-

ing list. Good attendance. Small town
drawing general type. E. F. Keith, Strand

Theatre, Granbury, Texas.

HUNGRY HEARTS. (6,540 feet). Stars,

Bryant Washburn, Rosa Rosanova. A cork-

ing good picture of the struggles of a poor,

indigent family in America. Well liked

here. Played it on a Saturday night and it

turned out to be an ideal picture for here

on that night. Usual advertising and good
Saturday evening attendance. Health seek-

ers and tourists attend. Dave Seymour,
Pontiac Theatre Beautiful, Saranac Lake,

New York.

NIGHT ROSE. (6,000 feet). Star, Lon
Chaney. Very good melodrama which ought
to satisfy all classes of people. Used regu-

lar advertising for fair attendance. Town of

2,400, draw family trade. Admission 10-25.

E. T. Dunlap, Auditorium Theatre, Hawar-
den, Iowa.

REMEMBRANCE. (5,650 feet). Star

cast. Rupert Hughes understood the

“mother,” hence “The Old Nest” was a

knockout. But he didn’t grasp the “father,”

the harassed business man. Here’s a miss.

But watch out—he will give another S. R. O.

puller. Usual advertising brought medium
attendance. Large city, draw medium and
working classes. Admission 10-20. A1 C.

Werner, Royal Theatre, Reading Pennsyl-
vania.

SIN FLOOD. (6,500 feet). Helene Chad-
wick and star cast. The picture pleased here

a hundred per cent. One of the best pic-
tures heretofore played at this theatre. Wil-
liam Noble, Empress Theatre, Oklahoma
City, Oklahoma.

WATCH YOUR STEP. (4,713 feet). Star,
Cullen Landis. It would be hard to make
one better than this one. No padding in

five reels and every one good. Pleased my
patrons a hundred per cent. Draw all class-

es in small town. Had fair attendance. A.
Mitchell, Dixie Theatre, Russellville, Ken-
tucky.

WATCH YOUR STEP. (4,713 feet). Star,
Cullen Landis. Fine. Everybody pleased.
Star a favorite in this city. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

Hodkirtson
HEADLESS HORSEMAN. (6,000 feet).

Star, Will Rogers. A very good picture.

Story very popular among the school chil-

dren. Had a big opening and did a good
business the rest of the week. Used news-
paper and special lobby display. Attendance
good. Large city, 320,000. Downtown draw.
Admission 25-40. Jas. D. Kennedy, Apollo
Theatre, Indianapolis, Indiana.

JOURNEY’S END. (7,500 feet). Star,

Mabel Baffin. The picture without a sub-
title. We waited a long time to play it and
we’re glad we did. Pleased about fifty per
cent, the other fifty said it was “rotten,”

though it was not. Beautifully done and
very artistic, but over their heads. Adver-
tising slants are, absence of titles, and the
cast. Attendance poor. City of 14.000; draw
all classes. Admission 10-25. E. W. Coffins,

Grand and Liberty theatres, Jonesboro,
Arkansas.

Metro
ALL THE BROTHERS WERE VAL-

IANT. (6,265 feet). Stars include Billie

Dove and Lon Chaney. Something the mat-

ter with anyone who will call any picture a

name like this. That title would kill any-

thing. Picture too rough. One rough house
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fight after another. Metro needs a few

titles for pictures
;

just as easy to buy a

picture with a title that helps get them in.

Ned Pedigo, Pollard Theatre, Guthrie, Okla-

homa.

BROADWAY ROSE. (7,277 feet). Star,

Mae Murray. A very lavishly produced pic-

ture, but didn’t seem to draw as it should

have. It pleased 100 per cent, but many re-

marked that it was not as good as “Fas-

cination.” It will go over if you can get

them in. Used street stunt, photos, heralds,

newspaper, to pull rather poor attendance.

Town of 4,200, draw neighborhood class. Ad-
mission 10-22. W. E. Elkin, Temple Theatre,

Aberdeen, Mississippi.

CONQUERING POWER. (5,500 feet). I

would class it as “fair,” but my patrons

classed it “rotten.” Small town draw, with
poor attendance. R. S. Moore, Gem Thea-
tre, Snyder, Oklahoma.

JUNE MADNESS. (5,600 feet). Star,

Viola Dana. A nice program picture that

pleased here. Good cabaret scenes, and it’s

got a lot of pep. You can’t go wrong on
this. You can’t dissect it, but there’s plenty

of merit in it and it will entertain. Adver-
tised usual way to get fairly good attendance
of health seekers and tourists. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

PEG O’ MY HEART. (7,900 feet). Star,

Laurette Taylor, who originated role in

stage play. Nothing but favorable comments
from the patrons. They went out of their

way to tell us that they liked “Peg” and
would like for a return real soon. William
Noble, Criterion Theatre, Oklahoma City,

Oklahoma.

PRISONER OF ZENDA. (10,467 feet).

Star cast, with Alice Terry. One of the

season’s best, except just a little bit too old

for us. William Noble, Rialto Theatre, Ok-
lahoma City, Oklahoma.

Paramount
ACROSS THE CONTINENT. (5,481 feet).

Star, Wallace Reid. We had this booked
three days after Wallie died. Went over

fine first night, to a dismal flop second night.

Some one tell us why—we don’t know, un-

less it might be that our people don’t want
to see his pictures . since poor old Wallie

passed away. Two day attendance was av-

eraged up. Town of 2,700, draw general,

railroad, farmer classes. Admission 10-25

and 10-35. S. H. Blair, Majestic Theatre,
Belleville, Kansas.

AFFAIRS OF ANATOL. (8,806 feet). Star
cast, Cecil DeMille prod. One among the

best pictures we have played for a long
time. Used lobby and daily paper, had fair

attendance. A. R. Workman, Colliseum
Theatre, Marseilles, Illinois.

BACHELOR DADDY. (6,229 feet). Star,

Thomas Meighan. Here it is, boys. Book
it, boost it and you won’t be disappointed.
Meighan always gets them in for me.
Pleased a hundred per cent. This is the
type that the public appreciates. Used ones,
photos, slides. Attendance fair. Draw from
church community. Admission 10-30. P. J.
Del Grande, Jr., Parkland Theatre, Louis-
ville, Kentucky.

BACHELOR DADDY. (6,229 feet). Star,
Thomas Meighan. Play it and please every-
body. Usual advertising gave good attend-
ance^ Small town draw of retired farmers.
Admission 15-25. David Chait, Palace Thea-
tre, Flemington, New Jersey.

BACK HOME AND BROKE. (7,814
feet). Star, Thomas Meighan. To my
mind this is the best picture Meighan ever
made outside of “Manslaughter.” The story
is wholesome and the work of the star and
support is of the highest order. Usual ad-
vertising yielded excellent attendance. City

A Late One

VOICE FROM THE MINARET.
(First Natl.) Star, Norma Tal-

madge. The picture pleased full

houses for entire week. One of

Norma’s best for some time. It is

a real picture and you won’t be
afraid to face your patrons when
they come out. William Noble,

Empress Theatre, Oklahoma City,

Oklahoma.

of 44,000, draw mixed class. Admission 10-

17-20-25. Walter C. Benson, Laurier Thea-
tre, Woonsocket, Rhode Island.

BACK PAY. Stars, Seena Owen, Matt
Moore. Very good picture. The stars were
very good in this one and people went away
satisfied. Used ones, threes, sixes, photos,

local paper. Very good attendance. Tom
Marksby, Opera House, Blenheim, Ontario,

Canada.

BEAUTY SHOP. (6,536 feet). Star cas^
For me, not worth a dime. Boys, if you are

booked for this one, pay for it and let them
keep it. Usual advertising gave poor attend-

ance of neighborhood patronage. J. A.
Wmoey, Star Theatre, Bar Harbor, Maine.

BELOW THE SURFACE. (5,987 feet).

All star cast. Very good story and plot.

Good scenery and photography. Used her-

alds, photos and ones. Good attendance.

Harry Waffle, Lyric Theatre, McIntosh,
South Dakota.

BLOOD AND SAND. (7,235 feet). Star,

Rodolph Valentino. Great in every respect.

Pleased audiences and it sure boosted my
box office. Weather was very bad, but
played to capacity houses. Be sure and get
it. Used lithos, banners, heralds, news-
paper. Draw middle class in town of 4,000.

Wm. L. Boulware, Forum Theatre, Hills-

boro, Ohio.

BLOOD AND SAND. (7,235 feet). Star,

Rodolph Valentino. Star popular here, and
it is a picture you need not be afraid to

boost and raise your price, although we did
not. They will tell you about it when they
come out—how well they like it, and it does
not look to me as though this star is getting
a square deal. Thos. L. Haynes, Town Hall,

Old Lyme, Connecticut.

BORDERLAND. (5,405 feet). Star, Agnes
Ayres. Can’t see where there is an excuse
for exchanges to set this picture loose. It

gave no satisfaction. Used regular adver-
tising. Attendance not good. Town of 1,200;
town and country classes. Admission 10-25.

Ernest M. Cowles, Orpheum Theatre, Peli-
can Rapids, Minnesota.

BORDERLAND. (5,405 feet). Star,
Agnes Ayres. The star does wonderful work
in this picture. A better program picture is

not made. If you are running Paramount
pictures don’t pass this one up. Should say
it will stand all the advertising you can give
it. Used regular advertising, had good at-
tendance. Town of 800 whites, 1,200 darkies.
Draw all types. Admission 10-20. Hi S.
Miller, Liberty Theatre, Montezuma,
Georgia.

BOUGHT AND PAID FOR. (5,601 feet).

Stars, Agnes Ayres, Jack Holt. Well pro-
duced and pleased the few that came. Not a
type to recommend these days. Fair attend-
ance. Town of 4,000, draw family type.
Admission 10-22. R. J. Relf, Star Theatre,
Decorah, Iowa.

BURNING SANDS. (6,909 feet). Stars,
Milton Sills, Wanda Hawley. Pleased all

our patrons, but, as usual, the rental was

too high
;
did not make any profit. Usual

advertising gave fair attendance. Town of

7,500, draw from better class. Admission 10-

17-28-35. K. H. Sink, Wayne, Theatre,
Greenville, Ohio.

CALL OF THE NORTH. (4,823 feet).

Star, Jack Holt. The best Northwest we
have had for a long time. Jack is a favorite

here. Used posters, ones, slide, 11x14s. At-
tendance fair of mixed class. D. D. Purcell,

Muse-U Theatre, Cortez, Colorado.

CLARENCE. (6,146 feet). Star, Wallace
Reid. Entertaining comedy-drama, with a

star cast, including Agnes Ayres, Kathlyn
Williams, May MacAvoy. Much better than
Reid’s “Thirty Days” or “Ghost Breaker.”
Charles H. Ryan, Garfield Theatre, Madison
Street, Chicago, Illinois.

COWBOY AND THE LADY. (4,918 feet).

Star, Mary Miles Minter. A very good pic-

ture for me. Everybody liked it. First pic-

ture I’ve seen with Tom Moore. Tom and
Mary well liked here. Used posters. J. M.
Vidinha, New Mill Theatre, Eleele, Hawaii.

DARK SECRETS. (4,337 feet). Star,

Dorothy Dalton. Just fair, to say the least.

Miss Dalton’s good acting puts it over.
Pleased sixty per cent. Good attendance.
Small town, general draw. Admission fifteen

cents. Dr. J. E. Guibord, National Theatre,
Grand Mere, Quebec, Canada.

DAUGHTER OF LUXURY. (4,538 feet).

Star, Agnes Ayres. Pleased the public very
well. Not an exceptional story in any way,
but the patrons took it as a very pleasing
entertainment. Used good advertising, for
poor attendance. Town of 7,100; draw bet-
ter class. K. H. Sink, Wayne Theatre,
Greenville, Ohio.

DEVIL’S PAWN. (4,718 feet). Star,
Pola Negri. This is about like all the others
she makes. Don’t see anything extra about
the production. Guess she will make better
pictures when she gets her Charlie. Regu-
lar advertising brought good returns. Town
of 2,000; draw all, black and white. Admis-
sion 10-20. H. S. Miller, Liberty Theatre,
Montezuma, Georgia.

DICTATOR. (5,221 feet). Star, Wallace
Reid. Good. Walter Long also is fine. Will
please any audience. Usual advertising drew
good attendance. Town of 3,700, draw gen-
eral small town class. Admission 10-20. C.
F. Kreighbaum, Paramount Theatre, Roches-
ter, Indiana.

EBB TIDE. (7,336 feet). Star, James
Kirkwood. A picture which should merit a
good attendance, but the title does not'lend
itself properly to putting it over in a big
way. All the situations were handled in an
efficient manner. Attendance was poor, as
are advertising slants. Town of 7,100, draw
better class. K. H. Sink, Wayne Theatre,
Greenville, Ohio.

EXPERIENCE. (7,000 feet). Featured
cast. This will please most any kind of a
crowd. Advertised in daily paper and with
lobby. Attendance poor; weather cold. A.
R. Workman, Coliseum Theatre, Marseilles,
Illinois.

EXPERIENCE. (7,000 feet). Featured
cast. A mighty good picture

; different from
most of them at least.. Used one sheet, slide,

11x14. Good attendance. D. D. Purcell,
Muse-U Theatre, Cortez, Colorado.

EYES OF THE MUMMY. (3,805 feet).
Star, Pola Negri. Pola may be good in
Poland, but in West Texas she is a fluke
for us. Used extra billboard and newspaper
with poor results. Town of 6,500; draw all

types. Admission 10-25. William H. May-
hew, Broadway Theatre, Cisco, Texas.

FACE IN THE FOG. (5,561 feet). Star,
Lionel Barrymore. Holds interest very well.
Several good fights. Drew well considering
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Here It Is! First Exhibitor to Run
“Safety Last” Sends Report

Moving Picture World gives you what you want. Its friends are of the

type of Mr. Stanley C. Warrick, enterprising exhibitor of the Beaux Arts,

Palm Beach, Florida. He had the world’s premiere on Harold Lloyd’s

latest and here is what he tells you:

SAFETY LAST. (Pathe) Star, Harold Lloyd. Having its premiere at the Beaux
Arts today. It is receiving an enthusiastic response up to the time of writing—and
bids fair to establish attendance records for the theatre. Since I am writing early to

get this letter off in time for your use Wednesday, 1 cannot await the day’s results

—

but the matinee was the largest in the history of the house for any March offerings

—

and I feel sure that had we launched this picture in February, when we have the

crowds here, that it would have broken any February record. Stanley C. Warrick,
Director, the Fashion Beaux Arts, Palm Beach, Florida.

the weather. Town of 3,700. C. F. Kreigh-
baum, Paramount Theatre, Rochester, In-
diana.

FACE IN THE FOG. (5,561 feet). Star,
Lionel Barrymore. Played this on a Satur-
day night and my patrons “ate it up.” It’s

a corking good audience picture and would
advise playing it. Usual advertising to health
seekers and tourists. Good attendance. Dave
Seymour, Pontiac Theatre Beautiful, Sara-
nac Lake, New York.

FOOL’S PARADISE. (8,000 feet). Star,
Dorothy Dalton. A 100 per cent entertain-
ment. Nine reels of excellent work. Star
line, and Conrad Nagel and Kosloff do won-
derfully well in support. Ran against stiff

local opposition and made a profit. Used
slide, heralds, billboards. Very good at-

tendance. Town of 800 ;
draw town and coun-

try patrons. Admission varies. Guy C.
Sawyer, Town Hall, Chester, Vermont.

GET - RICH - QUICK WALLINGFORD.
(7,381 feet). A dandy. One that will please
all. Better than most Specials. Business
was only fair, but think that the public got
it contused with “Son of Wallingford,” as
I ran that some time ago. If you have run
the “Son of Wallingford” be sure to tell

them that the “Get Rich Quick” is not a
repeat show as the titles are confusing.
Used lobby and six sheet, drawing all classes.

A. Mitchell, Dixie Theatre, Russellville, Ken-
tucky.

GILDED LILY. (6,060 feet). Star, Mae
Murray. A good one in which Mae Murray
shows her talent and the dance scenes are
excellent. A picture that will please and it

has a good story that is not improbable.
I draw the better class. Thos. L. Haynes,
Town Hall, Old Lyme, Connecticut.

THE GOLEM. (6,000 feet). Star cast. I

heard a lot of bad criticisms on this one and
the company sold it reasonably. To my
agreeable surprise it was a decided relief

from the pile of social plays, sex stories love
rot, Wild West impossibilities, etc. For me
it was good. Attendance good. B. A.
Aughinbaugh, Community Theatre, Lewis-
town, Ohio.

HALF AN HOUR. (5,000 feet). Star,
Dorothy Dalton. Just fair, nothing extra.
Pleased about sixty per cent. Used lobby
stills, newspaper, handbills and slide for av-
erage attendance in small town. R. N.
Rounds, Scenic Theatre, Kadoka, South Da-
kota.

HEART SPECIALIST. (4,768 feet). Star,

Mary Miles Minter. I don’t know where
they get this kind of stuff, but don’t think
anything of this one. Used newspaper, pro-
grams. Attendance poor. City of 12,000,

general draw. Admission changes. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Pennsyl-
vania.

HELD BY THE ENEMY. (5,526 feet).

Star cast. Picture good enough for the
kind it is. My people did not think much
of it. Should be bought right. Advertised
with one, three, six. heralds, 11x14s. Fair
attendance. Town of 1,100; draw family and
steel worker class. Admission 10-20, on spe-
cials 20-40. T. J. Hickes, Liberty Theatre,
Saxton, Pennsylvania.

HELL DIGGERS. (4,277 feet). Star,

Wallace Reid. Had the print been in good
shape this one would have gone over big.

Played it soon after his death and they came
to see him. I was afraid that Wallie’s death
would hurt the picture, but my patrons
turned out to see this one all right. Used
lobby and six sheets ; draw all classes. Good
attendance. A. Mitchell, Dixie Theatre, Rus-
sellville, Kentucky.

IF YOU BELIEVE IT, IT’S SO. (5,000

feet). Star, Thomas Meighan. A fair pic-

ture with fair drawing power. Several pa-
trons interested in Theo. Roberts’ new

characterization of fake Evangelist. Chas.

Ogle’s work favorably commented upon.
Pauline Starke looked demure enough, but

didn’t have much else to do. Usual adver-

tising brought fair attendance. City of

110,000; draw medium working classes. Ad-
mission 10-20. Al. C. Werner, Royal Thea-
tre, Reading, Pennsylvania.

IF YOU BELIEVE IT, IT’S SO. (5,000

feet). Star, Thomas Meighan. A very good
picture. Meighan does fine. Book it. Used
regular advertising with good results.

Thomas J. Romine, Isis Theatre, Roseville,

Illinois.

JUST AROUND THE CORNER. (6,173

feet). Most people will like this one. I did,

and so did most of my people. Would have
had great attendance but for an epidemic of

influenza. Used ones, photo, slide. Fair at-

tendance. Manufacturing town. M. V.

Cousins, People’s Theatre, Pineland, Texas.

LANE THAT HAD NO TURNING.
(4,892 feet). Star, Agnes Ayres. A very
poor picture; good acting, but nothing to it.

Pleased about twenty-five per cent. One
of the worst pictures that I have run of

Paramount. Used newspaper and lobby
cards. Poor attendance. Draw country class

and town of 900. H. R. Dixon, Unique Thea-
tre, Walton, Kentucky.

LOVE’S BOOMERANG. (5,618 feet). Star,

Lionel Barrymore. A splendid picture; the

kind that keeps the audience in suspense un-
til the final reel. Many favorable comments.
Used ones, photos, slides. Fair attendance.

Draw from church community. Admission
10-20. P. J. Del Grande, Parkland Theatre,

Louisville, Kentucky.

MAKING A MAN. (6,000 feet). Star,

Jack Holt. A real good one. Not a big,

massive, spectacular thing, but one that will

make friends for your house. Give us more
like it, it is of the. kind that the people want
to thank you for giving them as wholesome
entertainment. F. M. Francis, Lincoln The-
atre, Charleston, Illinois.

MAKING A MAN. (6,000 feet). Star,

Jack Holt. Very good picture. Pleased

everybody. Picture full of pep. Very good
advertising slants. Big attendance. City

of 35,000, draw family class. Admission 25-

50-60. Jack Hoeffler, Orpheum Theatre,
Quincy, Illinois.

MAN FROM HOME. (6,895 feet). With
James Kirkwood. The usual program pic-

ture. Will please seventy-five per cent.

Should be well advertised. William Noble,
Rialto Theatre, Oklahoma City, Oklahoma.

MANSLAUGHTER. (9.061 feet). Star

cast, includes Thomas Meighan, Cecil De-
Mille prod. One of the best pictures this

year; it will please a hundred per cent. Act-
ing above the ordinary. Too much praise

cannot be given Thomas Meighan, Miss
Joy and Miss Wilson. The best they have
done to date. Direction great; where the
direction is good you will always have a

good picture regardless of stars. Advertised
with cutouts, tied up with city officials on
“Manslaughter” cards, had six sheets, a thou-
sand heralds, 500 mailing list, and played two
nights in town of 2,500. Attendance good
for both nights. Pictures shown here will

not hold up for two nights unless above the
ordinary. Advise all small towns to play it

for two nights as the first night will bring
them the second night. Admission 10-20,

15-30, 25-50. Adolph Schutz, Liberty Thea-
tre, Silver City, New Mexico.

MANSLAUGHTER. (9,061 feet). Star
cast, includes Thomas Meighan, Cecil De-
Mille prod. Wonderful production. Pleased
a hundred per cent. Used extra advertising.
Attendance good for this time of year, al-

ways quiet here in winter. Mrs. J. B.

Travelle, Elite Theatre, Placerville, Cali-

fornia.

MANSLAUGHTER. (9,061 feet). Star,
Thomas Meighan. A great big Special with
a dandy story. One of the really great pic-

tures, in my opinion. Town of 1,600; draw
high class patronage. Admission 10-25 to

50. L. M. Zug, Rialto Theatre, Jerome,
Idaho.

MAN WHO SAW TOMORROW. (6,993

feet). Star cast. Very good program pic-

ture, nothing to rave about. Lost money on
it, due to paying too much for it. Usual
advertising for neighborhood attendance,
drew poor house. J. A. Emory, Star Thea-
tre, Bar Harbor, Maine.

NICE PEOPLE. (6,249 feet). Star cast,

including Wallace Reid. Very good produc-
tion. but failed to pull on account of Reid’s
death, which seemed to keep the crowd from
coming. Bebe Daniels’ acting good. Used
cutouts, twenty-fours, etc. Poor attendance.
Draw all classes. Admission 10-20. 15-33.

25-50. Adolph Schutz, Liberty Theatre, Sil-

ver City, New Mexico.

NICE PEOPLE. (6.244 feet). All star

cast. Very good picture and pleased all.

Regular advertising gave good attendance.
Thos. J. Romine, Isis Theatre, Roseville,
Illinois.

OLD HOMESTEAD. (7,606 feet). Star
cast includes Theo. Roberts. A splendid pic-

ture
; almost as good as “Way Down East.”

Class it one hundred per cent. Advertising
slants are the play and the star. Good at-

tendance. City of 14.000; draw clerks, farm-
ers, merchants. Admission 10-25. E. W.
Collins. Grand and Liberty theatres. Jones-
boro, Arkansas.

OUR LEADING CITIZEN. (6.634 feet).

Star, Thomas Meighan. They all said it was
a good show, though it pulled but a few.
Town of 4,000 ; draw family trade. Admis-
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sion 10-22. R. J. Relf, Star Theatre, De-
corah, Iowa.

PRIDE OF PALOMAR. (7,494 feet). Star

cast includes Marjorie Daw. Outdoor picture.

No star value. Picture pleased those who
saw it. Large attendance of children with it.

An excellent program picture. Follows the

book very closely. Chas. H. Ryan, Gar-
field Theatre, Madison Street, Chicago,

Illinois.

PINK GODS. (7,062 feet). Stars, Bebe
Daniels, James Kirkwood. Fine picture;

good acting. Did not buy this as a Special,

but it’s better than some of the so-called

ones. Used ones, slide, photos, newspaper.
Good attendance. Town of 3,700

;
draw gen-

eral small town class. Admission 10-20. C.

F. Kreighbaum, Paramount Theatre, Roch-
ester, Indiana.

RESTLESS SEX. (5,431 feet). Star,

Marion Davies. Nothing to it but the dance.
Some dance, and that is all. Not well liked.

Used one, three, stills, newspaper, handbills,

slide. R. N. Rounds, Scenic Theatre, Ka-
doka, South Dakota.

SATURDAY NIGHT. (8,443 feet). Star
cast. Cecil De Mille production. An A
number one picture

;
pleased everybody, old

and young. You might raise your admission
on this one and your patronage wouldn’t
likely kick. Don’t be afraid to book any
picture of Cecil B. De Mille’s producing.
Used lobby cards only for good attendance.

Draw farm and country types in town of

400. H. R. Dixon, Glen Theatre, Glencoe,
Kentucky.

SATURDAY NIGHT. (8,443 feet). Star

cast, Cecil De Mille produced. Here is one
you need not be afraid to boost as they will

like it. Lavishly produced and a good cast.

I draw the better class. Thos. L. Haynes,
Town Hall, Old Lyme, Connecticut.

SINGED WINGS. (7,788 feet). Star,

Bebe Daniels. For me, rotten—the worst
Daniels picture ever made. Sure they made
an alibi for this one. Usual advertising and
poor patronage. Town of 4,034, draw usual

classes. Admission 10-35-50. Marsden &
Noble, Noble Theatre, Marshfield, Oregon.

THIRTY DAYS. (7,788 feet). Star, Wal-
lace Reid. The class of picture they like

to see Reid in. Pulled one of the best houses
we have had. Must be because they be-
lieve they will not get to see him any more.
Usual advertising with above result. Town
of 2,000 ;

draw general class. Admission,
except Specials, 10-15. Russell Armentrout,
K. P. Theatre, Pittsfield, Illinois.

THIRTY DAYS. (7,788 feet). Star, Wal-
lace Reid. A great picture

;
opened here

great. Am very, very sorry regarding Mr.
Reid’s death. Regular advertising brought
good attendance. City of 10,000; draw mid-
dle class. Admission twenty-five cents.
Bert Jackson, for Daniel Buss, Star Theatre,
Tonawanda, New York.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Bert Lytell, Betty Compson. A most
elaborate and interesting production. Never
has Lytell been seen to better advantage.
Betty Compson is wonderful. A picture that
will stack up among the really great pro-
ductions of the screen. A costume picture
to which there is no objection, but only
praise, Praise, Praise! William Noble, Rial-
to Theatre, Oklahoma City, Oklahoma.

TOO MUCH SPEED. (5,000 feet). Star,

Wallace Reid. Old, but drew very well.
Liked by all. His racing pictures are light

but entertaining. Theo. Roberts good in

support. Advertising angle is that it’s a
typical Reid comedv-drama. Good attend-
ance. Town of 3,000; typical small town
class. Admission 15-20. A. LaValla, Com-
munity Theatre, Bethel, Connecticut.

New and Good

LITTLE CHURCH AROUND
THE CORNER. (Warner Bros.)

Unquestionably one of the best

Independent Production ever

made. Cast, settings and photog-
raphy perfect. Used ten ones,

four threes, five sixes, three twen-
ty-fours. High class patronage
and good attendance. Al. Hamil-
ton, Rialto Theatre, South Nor-
walk, Connecticut.

TOP OF NEW YORK. (5,148 feet). Star,

May MacAvoy. Pleased a hundred per cent.

Had many good comments from patrons.

Used slide and six ones. Attendance good.
Admission 10-30. Town of 800; draw rural

class. Frank G. Leal, Leal Theatre, Irving-

ton, California.

WHEN KNIGHTHOOD WAS IN
FLOWER.. (11,618 feet). Star, Marion
Davies. A wonderful production

;
wonderful

rental paid; wonderful acting; but made
enough to buy a carton of Camels. It’s a

big time picture for large cities. Had bad
weather against us. Used billboards, slide,

Davies cut. The attendance was not phe-
nomenal by far. Town of 8,000; draw work-
ing classes. General admission 10-30. E. E.

Bair, State Theatre, Uhrichsville, Ohio.

WHEN KNIGHTHOOD WAS IN
FLOWER.. (11,618 feet). Star, Marion
Davies. Very good. Went over big. Played
this on percentage, sixty—forty. Can stand
a repeat showing at lower admission. Every-
body pleased. Admissions were : Top, $1.00-

50-25, plus tax. Advertised with everything.
Good attendance. Town of 2,500; draw all

classes. Adolph Schutz, Liberty Theatre,
Silver City, New Mexico.

WORLD’S APPLAUSE. (6,526 feet).

Stars, Bebe Daniels, Lewis Stone. From a
production standpoint the picture is “there.”
From a box office angle, not so good. For
some cause or other the subject means
nothing to the public. Poor advertising an-
gles. Fair attendance. Town of 7,400; draw
better class. Admission 10-17-22-28. K. H.
Sink, Wayne Theatre, Greenville, Ohio.

YOUNG RAJAH. (7,705 feet). Star,
Rodolph rfValentino. We did not hear any
kicks ; rather the reverse. I don’t see why
they have condemned this picture so much

;

it has a good story for Valentino. Women
sure liked it and talked about it. F. M.
Francis, Lincoln Theatre, Charleston, Illinois.

Preferred Pictures
HERO. (6,800 feet). Gasnier production.

Just a common picture. Pleased about sixty
per cent. Too much money for me. Used
lobby, newspaper, billboard. Fair attend-
ance. Draw mixed class. Admission 10-30.

O. W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

LICHTMAN PRODUCTIONS. These
are good. J. A. Emory, Star Theatre, Bar
Harbor, Maine.

RICH MEN’S WIVES. (6,500 feet). All
star. One of the real big ones out this year.
Don’t cost a lot of rental but has drawing
power and pleases all who see it. You can
go out for business with this. Town of
7,125, draw miners and railroad men. Ad-
mission 10-30. Steve Farrar, Orpheum The-
atre, Harrisburg, Illinois.

SHADOWS. (7,404 feet). Star cast includes
Lon Chaney. A human picture, very well

acted throughout. A well balanced and tal-

ented cast. A little “sobby” for here, but

it’s a picture that you can get behind. Ex-
ploit Lon Chaney’s performance—it’s great.

Used heralds and other high grade adver-

tising methods employed by this theatre.

Fairly good attendance of health seekers

and tourists. Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

Playgoers
HILLS OF MISSING MEN. (5,074 feet).

Star, J. P. McGowan. One. of the best

Westerners I have ever run. Small town
draw. Fair attendance. R. S. Moore, Gem
Theatre, Snyder, Oklahoma.

Selznick
CHANNING OF NORTHWEST. (4,725

feet). Star, Eugene O’Brien. Some ex-

hibitors said, “Hands off,” but I say, for the

money, you’ll get by. In good shape. Reg-
ular advertising, with fair attendance. Draw
country and small town of 282. Admission
10-15-25. R. K. Russell, Lyric Theatre,
Cushing, Iowa.

HANDCUFFS OR KISSES? (6,000 feet)

Star, Elaine Hammerstein. A little old and
we had a dark print, but it has a very in-

teresting story that pleased. Usual adver-
tising pulled poor attendance ;

Hammerstein
is no drawing card for us. Retired farmers
and small town patronage. Admission 15-

25. David Chait, Palace Theatre, Fleming-
ton, New Jersey.

LOVE IS AN AWFUL THING. (6,500

feet). Star, Owen Moore. I thought it was
a good comedy, but some old crabs said it

was too silly. Good and poor attendance
second night. Town of 3,000, draw poor
class mostly. Admission 10-20. Chas. Mar-
tin, Family Theatre, Mt. Morris, New York.

REFEREE. (5,000 feet).. Star, Conway
Tearle. A regular he-man picture that will

please all men and boys and about fifty per
cent of the ladies and girls. Used posters
and mailing list in small town for good at-

tendance. . F. Pruett, Liberty Theatre, Ro-
anoke, Alabama.

REFEREE. (5,000 feet). Star, Conway
Tearle. For me, just a fair picture. Nothing
extra at all. Regular advertising pulled poor
attendance. Town of 1,474. Admission 10-

25. T. W. Cannon, Majestic Theatre, Green-
field, Tennessee.

REPORTED MISSING. (7,500 feet). Star,

Owen Moore. Opinion was divided on this.

Many thought it was great, but others said
it was crude. One scene showing a knife
sticking through a man’s throat is not very
entertaining. Advertising angle, go at it as
a pure farce, plot not to be taken seriously.
Attendance good. Typical small town draw
without foreigners, town of 3,000. Admis-
sion, 15-20. A. LaValla, Community The-
atre, Bethel, Connecticut.

SAFETY CURTAIN. (6,000 feet). Star,
Norma Talmadge. Very good. O’Brien
helps in cast. Story unusually good. Pleased
all who came. Used regular advertising for
fair attendance. Town of 282, also draw
country class. Admission 10-20-25. R. K.
Russell, Lyric Theatre, Cushing, Iowa.

United Artists
LOVE LIGHT. Star, Mary Pickford.

Would advise anyone not to show this one
as it goes back to war time, which does
not fit in at this date, and film was in poor
condition. I draw the better class. Thos.
L. Haynes, Town Hall, Old Lyme, Con-
necticut.

MAN WHO PLAYED GOD. (5,856 feet).
Star, George Arliss. This was our first Ar-
liss. Liked by everybody. Photography
rather dark in interior sets. Advertised
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with posters and slide. Draw better class,

with fair attendance. C. A. Anglemire, “Y”
Theatre, Nazareth, Pennsylvania.

POLLYANNA. Star, Mary Pickford. A
little old. Print was not in as good condi-

tion as it might* have been. Pleased our
audience very highly. Many good com-
ments about this picture. Used posters and
slide with good attendance in town of 4,500.

C. A. Anglemire, “Y” Theatre, Nazareth,
Pennsylvania.

ROBIN HOOD. (10,000 feet). Star, Doug-
las Fairbanks. Beautiful and entertaining.

Drew more people, and at advanced prices,

than any picture we ever ran. Usual ones,

threes, twenty-fours, 11x14s, etc. City of

52,000, draw to white class only. Advanced
admission. J. A. Flournoy, Criterion Thea-
tre, Macon, Georgia.

TAILOR MADE MAN. (8,649 feet). Star,

Charles Ray. Ray in a good picture that
moves a little too slowly. Charles spends
too much time in front of the camera snap-
ping his fingers and showing perplexity.

Cut the padding just about a full thousand
feet and it would have been a wonder. As
it is, the picture gets going good and slows
down to get a fresh start. The audience
liked it, but not enough of them came. Ar-
thur E. Hancock, Columbia Theatre, Colum-
bia City, Indiana.

TESS OF THE STORM COUNTRY.
(10,000 feet). Star, Mary Pickford. A very
good picture from every standpoint, and
one that will make friends for your the-
atre. We did not make as much as we
should have. Price a little too high. Every
town should play it. Don’t be afraid of
anyone saying they have seen it before. F.
M. Francis, Lincoln Theatre, Charleston,
Illinois.

Universal
CAUGHT BLUFFING. (5,000 feet). Star,

Frank Mayo. Here is Mayo at his best.

Attendance was good. Town of a thousand.
F. C. Butt, Ideal Theatre, Blue Ridge,
Georgia.

FIRST DEGREE. (4,395 feet). Star, Frank
Mayo. Only fair program picture, but worth
the price paid for same. Usual advertising
in small town gave poor attendance. J. F.
Pruett, Liberty Theatre, Roanoke, Alabama.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. This picture was liked by
everybody that saw it. This production was
larger than necessary. We had to cut out
some of our short subjects. Advertised with
posters and slides. Good attendance. Town
of 4,500, draw better class. C. A. Anglemire,
“Y” Theatre, Nazareth, Pennsylvania.

THE JILT. (5,000 feet). Star, Marguerite
De La Motte. Not good for me. Title mis-
leading and action entirely too slow. Actors
did their best with a rotten story, but could
not make it interesting. Used regular ones
and photos in manufacturing town to poor
attendance. M. V. Cousins, People’s Thea-
tre, Pineland, Texas.

KENTUCKY DERBY. (5,598 feet). Star,
Reginald Denny. The best horse race pic-
ture we ever had. If your patrons like this

kind, book it. Used one sheets, 5,000 popu-
lation. Fair attendance. P. L. Vann, Opera
House, Greenville, Alabama.

ONE WONDERFUL NIGHT. (4,473 feet).

Star, Herbert Rawlinson. Rather mixed up,
but a fair program picture. The hero is a
good drawing card for me. They all liked

him. Used usual advertising for very good
attendance. Town of 1,100, draw general
type. Admission 10-20. T. J. Hickes, Lib-
erty Theatre, Saxton, Pennsylvania.

MARRIED FLAPPER. (5,000 feet). Star,

Marie Prevost. Better picture than “Con-
rad in Quest of His Youth,” cost less than
half and pleased patrons much better than

Tumaway Business

WHAT’S WRONG WITH THE
WOMEN. (Equity). Opened up
on a Monday and turned them
away and still turned them away
on the last day after a four days’

run. Wonderful box office attrac-

tion. H. Dobbs, Empire Theatre,
Milwaukee, Wisconsin.

former subject. Used photos, ones, threes,

newspapers. Fair attendance. H. L. Ben-
nett, Victoria Theatre, Parsons, West Vir-.

ginia.

Vitagraph
FORTUNE’S MASK. (4,975 feet). Star,

Earle Williams. Very good. Pleased well.

Used lobby and newspaper. Fair attendance.
Large city, draw mixed class. O. W. Har-
ris, St. Denis Theatre, Sapulpa, Oklahoma.

INNER CHAMBER. (6,000 feet). Star,

Alice Joyce. A nice little program picture

which held attention to the end. Fair at-

tendance. Town of about 2,000, draw from
town and country. Admission 10-25. W. E.
Tragsdorf, Trag's Theatre, Neillsville, Wis-
consin.

LUCKY CARSON. (5,000 feet). Star,

Earle Williams. Program picture. Story
good, but did not make any money due to

opposition running Fox special, who turned
them away, but I did not get them. Used
six, three, ones, slide, lobby. Poor attend-
ance. Big city, draw all classes. Ten cents
admission at all times. Stephen G. Bren-
ner, Eagle Theatre, Baltimore, Maryland.

SINGLE TRACK. (5,000 feet). Star,

Corinne Griffith. It’s a nice picture. It’s a
combination that will please almost anyone.
Advertising slant, the star. Fair attendance.
Town of 2,300, regular small town draw.
Matinee admission 10-15, night 15-20. W. B.
Aspley, Aspley Theatre, Glasgow, Kentucky.

Comedies
ASSORTED HEROES (Campbell). A

good comedy with child actors. More com-
ment about this comedy than about feature.

Draw better class, with fair attendance. C.

A. Anglemire, “Y” Theatre, Nazareth, Penn-
sylvania.

BATTLING TORCHY (Educatl.-Hines).
A splendid two-reeler that has lots of new
gags. It kept them laughing and will, no
doubt, please any audience. The prize fight

is a knockout. Get this one sure. Used
ones and threes. Fair attendance. Town of

4.800, draw neighborhood class. Admission
10-22. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.

BLIZZARD (Vitagraph-Aubrey). Good
comedy. One of his best. Find Aubrey
comedies all very good and they don’t hold
you up on price. City of 15.000, draw middle
class. Admission 10-20. William Thacher,
Royal Theatre, Salina. Kansas.

CENTURY COMEDIES (Universal). We
have been using one a week for years and
they average better than any other two-
reelers on the market. The dog (Brownie)
and the Baby Peggy series are great, while
the Lee Morans, the Harry Sweets and the
Mule series are all better than most others.
City of 14,000. draw all classes. Admission
10-25. E. W. Collins, Grand and Liberty
theatres, Jonesboro, Arkansas.

DOUBLE TROUBLE (Fox-Lee Kids).
Here you have a reissued Lee Kids comedy
in two reels that will surely please both

young and old. Light but entertaining. Used
slides on this and attendance good. Jack
Kaplan, Royal Theatre, South Fallsburgh,

New York.

FAST AND FURIOUS (Fox-St. John).
Al. St. John is one of the favorites in this

town, as people say they like the bicycle

rider the best of all of them. Town of 1,400,

with two showhouses. We draw small town
and country. Admission twenty-five cents.

Tom Marksby, Opera House, Blenheim, On-
tario, Canada.

FOX COMEDIES. Best comedies made.
Can’t go wrong in booking them. I draw
small town mixed class. W. H. Moore, Nu-
sho, Theatre, Anadara, Oklahoma.

GLAD RAGS (Metro-Montana). Excellent
high-class comedy. As good as, if not bet-

ter than, “A Ladies’ Man” or “Punctured
Prince.” We understand that there will be
eight Montana comedies made this year, of

which three have been released. Grab them
and play with a weak feature—and Bull will

do the rest. Advertised above the feature!

Excellent attendance. Ryan & Kundert,
Empress Theatre, Beresford, South Dakota.

HICKORY-HICK (Educatl.-Vernon). This
Christie is also very good. Big city, draw
all classes, get ten cents always. Stephen
G. Brenner, Eagle Theatre, Baltimore, Mary-
land.

HICKORY-HICK (Educatl.-Vernon). A
Christie. Good, clean comedy. Had good
attendance day I ran this. Town of 350,

draw country class. Admission 10-22. W. F.

Pease, Centennial Theatre, Lowell, Wiscon-
sin.

LARRY SEMON COMEDIES (Vita-

graph). Use one of these comedies every
Friday and have not used a bad one yet.

Vitagraph has a lot of exploitation on these
subjects; be sure to use it. M. Oppen-
heimer, Lafayette Theatre, New Orleans,
Louisiana.

OUT OF PLACE (Fox-St. John). The
best two-reel comedy we have had in an
extra long time. Plenty of pep to this one.

Advertised with ones and threes, had fair

attendance that day. Town of 4,200. draw
neighborhood class. Admission 10-22. W.
E. Elkin, Temple Theatre, Aberdeen, Mis-
sissippi.

PAIR OF ACES (Fox-Lee Kids). Another
comedy with these famous children which
registered a hundred per cent. Where these
children are known they will draw, and if

they are not known, let the people know
about them and they will draw. Used pho-
tos, slide, ones, threes. Had good attend-
ance. Town of 4.200, draw neighborhood
class. Admission 10-22. W. E. Elkin, Tem-
ple Theatre, Aberdeen, Mississippi.

SAILOR MADE MAN (Assoc. Exhib.-
Lloyd). If you have not played this one,

would advise every exhibitor to do so.^ It

will bring down the house and they will

tell you about it and ask you to get more
like it. It is a sure bet. Thos. L. Haynes,
Town Hall. Old Lyme, Connecticut.

Serials
DAYS" OF BUFFALO BILL (Univ.-

Acord). This serial is going big. We are

on the eighth episode, holding up fine. Goes
big with kids. You can’t go wrong on this

serial. City of 15,000, cater to middle class.

William Thacher, Royal Theatre, Salina,

Kansas.

MIRACLES OF JUNGLE (Federated).
Rest serial I ever ran for a long time. Fred-
erick Peters does fine in this serial. Use
many posters and photographs. Fair at-

tendance. V. Ventura, New Mill Theatre,
Eleele. Hawaii.

ROBINSON CRUSOE (Univ.-Myers). On
seventeenth episode and still holding its own.
We have done good business from the first
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chapter. Business never fell off during the

serial, which is some record here. Town of

2,800, draw working class. Admission 15-25.

D. W. Strayer, Monarch Theatre, Mount
Joy, Pennsylvania.

Short Subjects
AESOP’S FABLES and TOPICS OF THE

DAY (Pathe). My patrons look for these

subjects each week and I can safely say my
show is not complete without them. Town
of 7,000. L. Pizor, Colonial Theatre, Phoe-
nixville, Pennsylvania.

FOX NEWS. A good News, and since I

receive it while new it is a good drawing
reel. The Mutt & Jeff Cartoon does fairly

well, too. College town of 5,000. C. W.
Cupp, Royal Theatre, Arkadelphia, Arkan-
sas.

SELZNICK NEWS. Used with “Chan-
ning of Northwest.” Goes over big. R. K.
Russell, Lyric Theatre, Cushing, Iowa.

State Rights
BEAUTIFUL AND DAMNED (Warner

Bros.), Star, Marie Prevost. Very good, up-
to-date scenes. Prevost at her best. Used
newspaper, ones, threes, sixes, twenty-fours.

Good attendance. Paul I. Grimes, Strand
Theatre, Salisbury, North Carolina.

BEAUTIFUL AND DAMNED (Warner
Bros.). (7,000 feet). Star, Marie Prevost. For
me, just a program picture, nothing big.

Very good cast. Pleased sixty per cent.

Large city, mixed type to draw from. O.

W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

BORDER GUARDS (Russell Prod.). All

star cast. A good picture that will please

the majority. Business just fair. William
Noble, Majestic Theatre, Oklahoma City,

Oklahoma.

CRIMSON CLUE (Richard & Flynn). Star,

Jack Richardson. Good program picture
that will please all Western fans. Used ones,

sixes, photos. Very good attendance. Draw
middle class. Admission 10-20. William
Thacher, Royal Theatre, Salina, Kansas.

DANGEROUS ADVENTURE (Warner
Bros.). Star, Grace D’Armond. Biggest as-
sortment of animals ever in one film. Cir-
cus paper. Will please kids and average
type, but not a high class audience picture.
Family trade. Good attendance. R. J. Relf,
Star Theatre, Decorah, Iowa.

FLESH AND BLOOD (Western Pic.
Expl.). (5,300 feet). Star, Lon Chaney. Very
good show. Went over nicely. Lon Chaney

Exhibitors get help; exhibitors

send help in Straight From the

Shoulder. Use these pages for de-

pendable picture tips and SEND
REPORTS.

especially adapted for this calibre of stuff.

Used window cards, newspaper. Good at-

tendance. City of 12,000, draw all classes.

Admission changes. Louis Pilosi, Pilosi’s

Theatre, Old Forge, Pennsylvania.

FLESH AND BLOOD (Western Pic.

Expl.). (5,300 feet). Star, Lon Chaney. A
very interesting subject, containing a long
strip of Prizma color of Japanese settings.

Chaney very good. Did not draw due to

considerable competition. Town of 7,500, at-

tendance fair. E. E. Bair, State Theatre,

Uhrichsville, Ohio.

FLESH AND BLOOD (Western Pic.

Expl.). (5,300 feet). Star, Lon Chaney. A
very ordinary picture, worth about one-half

what I paid. A few more like this and I

will be out of business. Admission 15-25;

should have been 10-20. Used newspaper
and lobby cards. Attendance good in town
of 900. Draw town and country classes. H.
R. Dixon, Unique Theatre, Walton, Ken-
tucky.

HEROES OF THE STREET (Warner
Bros.). (6,000 feet). Star, Wesley Barry. A
knockout! Better than any picture Barry
has made before. Lots-a laffs, a few thrills

and a bunch of new comedy gags that

brought down the house—especially the one
with the plate. Usual advertising pulled

good attendance. Town of 4,034, regular

small town type. Admission 10-25-30.

Marsden & Noble, Noble Theatre, Marsh-
field, Oregon.

MAN FROM HELL RIVER (Western
Pic. Expl.). (5,000 feet). Star, Eva Novak.
A pretty little Western and will just about
get by, and that’s all. William Noble, Rialto

Theatre, Oklahoma City, Oklahoma.

ONE ARABIAN NIGHT (Lubitsch). (7-

650 feet). Star, Pola Negri. Boosted this

one but it did not seem to hit as I expected.
Personally I liked it very much. Used ban-
ner, singles and heralds. Attendance good.
Town of 600, draw mill help. Admission
twenty cents. Howard James, Union The-
atre, Voluntown, Connecticut.

ONLY A SHOP GIRL (C. B. C.). (6,400

feet). All star cast. After seeing picture,

don’t understand why my audience was
poor. Picture has good theme, good acting;
but didn’t draw on three-day run. Used

lobby display, handbills, newspaper. City of

15,000. Poor attendance. George T. Tram-
mell, Palace Theatre, Marshall, Texas.

PEACEFUL PETERS (Arrow). (4,690

feet). Star, William Fairbanks. Good
Western. Regular advertising pulled good
attendance. City of 14,000, draw working
class. Admission 10-25. G. M. Bertling,

Favorite Theatre, Piqua, Ohio.

RAGS TO RICHES (Warner Bros.). (6,-

000 feet). Star, Wesley Barry. Way above
the ordinary as a drawing card. Used
twenty-fours, sixes, threes, ones and novel-

ties. Attendance very good two days. Town
of 3,000, draw oil field patronage. C. A.
Runyon, Runyon Theatre, Barnsdall, Okla-
homa.

SCHOOL DAYS (Warner Bros.). (7,000

feet). Star, Wesley Barry. A very good pic-

ture, but film in bad condition. First picture

shown here of Wesley Barry. Used many
posters and photos. Had poor attendance.

W. Ventura, New Mill Theatre, Eleele,

Hawaii.

SURE FIRE FLINT (C. C. Burr), (6,000

feet). Star, Johnny Hines. Great picture.

Pleased a hundred per cent. Broke all pre-
vious box office records. You cannot go
wrong on this

;
book it—advertise it. Used

thirty twenty-fours, a hundred threes, a

hundred sixes, a thousand cards. City of

150,000, draw downtown trade. True Thomp-
son, Capitol Theatre, Dallas, Texas.

SURE FIRE FLINT (C. C. Burr). (6,000

feet). Star, Johnny Hines. This is “sure
fire !” One of the best for universal appeal
and satisfaction. Can’t go wrong on this.

Full of pep, comedy, thrills and maybe a
tear. What more do you want? Adver-
tising angles—play up comedy and thrills.

Town of 4,100, draw all classes. Admission
10-25. L. A. Hoover, Gem Theatre, Du-
rango, Colorado.

TEN NIGHTS IN A BARROOM (Ar-
row). (8,000 feet). Star cast. We should get
more productions of this type. No exhibitor
can go wrong on booking this picture. It

has, to my estimation, more drawing power
than “Over the Hill.” But—be sure that
you get a good print. Gave it plenty of
publicity, supported by high school. Broke
records. Frank Fera, Victory Theatre, Ros-
siter, Pennsylvania.

WHAT’S WRONG WITH THE WOMEN?
(Equity). (6,000 feet). Star cast. A won-
derful production. Should make good money
at any place if properly advertised. The
name will help to draw a good business.
Regular advertising. General patronage.
Good attendance. William Noble, Criterion
Theatre, Oklahoma City, Oklahoma.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
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Title Star Producer

Your own report

Advertising Slants i, Attendance

Size of Town Type you draw from

CityName Theatre State



Consensus ofPublishedReviews
Here are extracts from news available at press hour from publications of the industry boiled down to a sentence. They
present the views of Moving- Picture World (M.P.W.); Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitors

Trade Review (T.R.); Film Daily (F.D.)

Dollar Devils
(Cullen Landis—Hodkinson—5,600 feet)
M. P. W.—An unsensational picture of

small town life offering smooth entertain-
ment without any great dramatic heights or
depths.

E. H.—Should prove generally enjoyable to
any audience.

N.—Wholesome throughout and should be
an excellent family picture.

F. D.—An average attraction; doesn’t
boast of anyhing new in story but there
is good incident and interesting bits.

T. R.—Able players, pretty photographic
effects, atmosphere and some pictorial
charm but little or no story.

Second Fiddle
(Glenn Hunter—Hodkinson—5,810 feet)

M. P. W.—A superior attraction that
promises satisfaction to the box-office.

N.—May be put down as a likely attrac-
tion.

T. R.—An entertaining little story with
some moments of real excitement and sus-
pense.

E. H.—An interesting little domestic
drama, full of action, much good acting and
is worthy of a place on every regular pro-
gram.

F. D.—Good rural drama that is played
with considerable naturalness; has some fair

thrills.

The Woman Who Fooled
Herself

(May Allison—Associated Exhibitors

—

5,401 feet)

M. P. W.—The picture should be a popular
attraction, generally.

E. H.—This production combines virtually
every element that should make it a suc-
cessful audience picture.

N.—We would call it an average picture.
F. D.—Average feature, rather weak story

but given satisfying production.
T. R.—This picture offers fair entertain-

ment. * * * It is particularly rich in scenic
value.

What Fools Men Are
(Featured Cast—American Releasing

—

6,087 feet)

M. P. W.—Offers something that is worth
the attention of every up-to-minute exhibi-
tor.

T. R.—Another triangle story that, al-

though traversing fairly well known ground
proves to be a splendid drama.

F. D.—A bright piece that will please a
big majority; pretty good box office picture.

E. H.—An interesting society play, well
acted and very well produced. * * * Adap-
ted from Eugene Walter’s stage play “The
Flapper.”
N.—There is a little lesson attached to the

story and it is genuine enough to score
most everywhere.

Three Who Paid
(Dustin Faraum Fox—4,850 feet)

M. P. W.—For the most part it is consist-
ent entertainment that pursues an even trend
without rising to any great heights.

F. D.—Average Western that supplies ac-
tion of usual order for those who like it.

N.—The picture will furnish a greater ap-
peal to the boys than it will to the girls.

T. R.—Typical Western melodrama and
has lots of galloping horses and gunplay to
stir up a bit of action.

E. H.—A mildly interesting Western story,
''ill of sudden deaths, strenuous fights and
a fire finish.

Truxton King
(John Gilbert—Fox—5,613 feet)

M. P. W.—Should bring satisfaction to the
box office because it has a good cast, attrac-
tive backgrounds and plenty of action.

T. R.—-It is a picture that should go over
well in practical house.

E. H.—There is every reason to believe
the film will be a best seller.

N.—Must be put down as a likely attrac-
tion for the everyday patron.

F. D.—A big improvement over Gilbert’s
recent pictures. * * * One of McCutch-
eon’s popular Graustack stories that makes
satisfactory screen material.

The Stranger’s Banquet
(Featured Cast—Goldwyn—8,531 feet)

M. P. W.—An impressive production with
unusual cast.

E. H.—It is well produced and will hold
your attention, though some may find it a
bit confusing at times.

N.—Marshall Neilan seems to have lost
himself in a highly complicated story which
carries so many characters that as they pass
a given point they resemble a parade.

T. R.—An extremely ^tistic and interest-
ing picture.

F. D.—Contains many good exploitation
angles and points of appeal; will please a
good majority.

Poor Men’s Wives
(Featured Cast—Preferred Pictures—6,963

feet)

M. P. W.—Carries much heart interest and
teaches good lesson.

N.—Well staged and has a definite audi-
ence appeal.

T. R.—Possesses marked box office ele-
ments.

F. D.—An attractive box office picture that
contains elements of popular appeal; what
many audiences want.

E. H.—Entertaining story very well worked
out with a good cast.

Romance Land
(Tom Mix—Fox—3,975 feet)

M. P, W.—One of Tom Mix’s typical acro-
batio romances.

T. R.—Highly improbable and little inter-
est is maintained except in places where the
star performs some of his riding and dare
deviltry.

F. D.—Burlesque Western with good ac-
tion and some novel stunts that will make it
attractive to a majority.

N.—Should succeed with Mix’s followers.
* * * He does most of his customary
stunts and adds several new ones.

E. H.—The story is slight, but it is full of
“pep” and should please Mix fans.

The Voice from the Minaret
(Xornia Talmadge—First National—6,6S5

feet)
M. P. W.—From every standpoint this is

one of Norma Talmadge’s best pictures.
N.—Sure fire box office attraction. « * •

Holds the interest throughout its entire
seven thousand or more feet.

F. D.—Splendidly made picture that will go
especially big with star’s admirers, but
otherwise won’t cause a commotion.

T. R.—Another triumph for Norma Tal-
madge, to be added to that brilliant star’s
long list of pictures de luxe.

E. H.—Well produced. * * * It has
heart interest and suspense, and a good sup-
porting cast.

Java Head
(Featured Cast—Paramount—7,865 feet)

M. P. W.—It has strong dramatic situa-
tions, though a somewhat tragic theme, well-
selected types, holds the attention at all

times and will appeal forcibly to discrim-
inating patrons.

E. H.—Will doubtless stand as one of the
season's most worth-while pictures.

N.—Will probably rank as one of the best
things Paramount will offer this year.
* * * It should find a welcome where high
class productions are appreciated.

F. D.—Atractively mounted and with
pleasing atmosphere; otherwise a conven-
tional offering.

T. R.—It is an attraction giving indica-
tions of winning widespread popularity.

The Kingdom Within
Gaston Glass—Hodkinson—6036 feet)

M. P. W.—It is a picture that will appeal
especially to the better class of audiences
for it will make the spectators think.

F. D.—A return to “Miracle Man” theme;
effective dramatic moments and a satisfy-
ing dramatic entertainment generally.

N.—It’s a good audience picture, finely
staged, and carrying a plot which holds the
interest all the way.

E. H.—It is interesting from start to fin-
ish, carrying a genuine appeal that makes it
a picture not readily forgotten. Will grace
the screen of any theatre to good advantage.

T- R-—Should be well received izn places
where sentimentality is enjoyed.

The Love Letter
(Gladys Walton—Universal—4,426 feet)
M. P. W.—An accepting composite of hu-

man interest, comedy and melodrama.
N. Back to the type of story in which

Gladys Walton is at her best. • • •

Contains all the earmarks of success.
E. H.—Gladys Walton's latest and by far

the best thing she has done of late.
T - R-—A pleasing little story into which

Gladys Walton injects her winning person-
ality.

p- -R—Bright, original entertainment with
star at her best in role unusually well
suited to her.

The Pilgrim
(Charles Chaplin—First National—4 reels)

Is entertaining throughout, with
the regular Chaplin quota of laughs, and
with the exception of a possible kickback on
the church situations, should not disappoint
the host of Chaplin fans.

F. D.—Not up to the Chaplin standard.
E. H.—May not prove a riot, but it’s

awfully good fun.
R R- Typically Chaplin in its richness of

detail and ludicrous effects.
R- He employs some of his funny slap-

stick ideas of his Essanay days. • • • We’ll
put it down as sure-fire.

Only a Shop Girl
(Featured Cast—C. B. C.—6,400 feet)

M. P. W.—For melodrama this adaptation
of Charles E. Blaney’s play of the same
title is a knockout in every respect.

F. D.—A lot of sure-fire hokum in film ver-
sion of old stage play; will fit nicely for
many box offices.

E. H.—It should prove one of the most
attractive offerings of this sort.

T. R.—Has real interest and is well put
on.

N.—For the theatre that wants this type
of picture—and there are many of them
these days—this picture has every stamp of
sure-fire box-office success.
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“Safety Last”

Harold Lloyd’s Seven Reeler for Pathe Is

His Best Picture—A Knockout of

Comedy and Thrills
Reviewed by Stanley C. Warrick

In “Safety Last,” his seven-reel Pathe fea-

ture comedy, Harold Lloyd has gone and
done it. It is his best comedy to date. He
has elevated the quality of a laugh-producer

to such heights that even he will find it ex-

tremely difficult to equal, let alone surpass,

this mark. It is another testimonial that one
touch of Harold makes the whole world grin,

and in addition to grinning it will make the

fans laugh, chuckle and chortle with glee.

It is a comedy of unusual merit, it is replete

with healthy fun and humor that is clever

and clean, and unquestionably offers excel-

lent entertainment even to the most critical

spectator.

You will experience thrills and hearty
laughs simultaneously in unlimited measure,
for in this picture Lloyd could compel
laughter from a sphinx and make a steeple-

jack sit up and marvel at his display of dare-
deviltry. There are long spells of roaring
laughter, while thrills are continually run-
ning up and down your spine.

In spite of the comedy vein, it gets a
stranglehold on the sympathies of the spec-
tators. There are no hackneyed situations,
and the suspense caused by Harold in climb-
ing the front of the tall building, like a
human fly, are due to near accidents that
are perfectly reasonable.
Mildred Davis is charming as usual and

is a splendid foil for Lloyd. There are some
splendid scenes satirizing the feminine
shopper. It is another evidence that art
with a capital A is invading the field of
comedy.
Moreover, this comedy has an excellently

sustained plot. Suspense, the lure of young
love, and a dash of old-time slapstick com-
edy are some of the ingredients that enter
into the success of this film, for it is safe
to say that it is an achievement that will
meet with spontaneous success. With its
decidedly clever ideas, thrills and excite-
ment, suspense and delightful comedy, it
will be enjoyed by everyone, and I would
not hesitate to recommend it to anyone any-
where. It is safe to say that the public
will be a big medium in advertising this
picture.

Cast
The Boy Harold Lloyd
The Girl Mildred Davis

Pal
- Bill Strother

Law Noah Young
The Floorwalker W. B. Clarke

Story by Hal Roach, Sam Taylor and
Tim Whelan,

Directed by Fred Newmayer and Sam Taylor.
Length, about 6,400 feet.

Story
The boy goes to the city to seek his for-tune and meets with trials and tribulations

in trying to make money to send for the
girl he left behind. He gets a small job in
a. department store. The girl, fancying henas become wealthy, surprises him by com-
vif

t0
_
t“ e clty to join him. To get the ?600offered by the store for a publicity stunt,the boy arranges with his pal, a human fly,to climb the outside of the building. ThePlans miscarry and the boy has to do theatunt himself, and climb twelve stories. He
Q
w, ‘h a

,
H sorts of obstacles but finally

bells
6S the t0P and the result is—wedding
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“The Covered Wagon”

Paramount Special Breathes Indomitable
American Spirit and Is Tremendous

From Every Angle
Reviewed by C. S. S*well

Paramount’s James Cruze production,
“The Covered Wagon,” easily takes rank
right up in the front among the screen’s
finest achievements. It is the story of how
the intrepid pioneers with their wagon trains
journeyed thousands of miles from the Mis-
souri River to the Pacific, over the Oregon
Trail, making only about twelve miles a day
with their oxen-drawn teams. The way
these men, and their wives as well, faced
tremendous obstacles and overcame them
by their indomitable courage exerts a tre-
mendous hold on the spectator.
Stupendous in its scope and treatment,

with its wagon trains made up of hundreds
of wagons, so many that they stretch out
and are lost in the horizon, with its cast of
hundreds, possibly thousands of persons;
yet even bigger and more remarkable and
dwarfing its spectacular side is the truly
remarkable manner in which James Cruze
and those associated with him have caught
the indomitable spirit of the American
pioneer, the spirit which has made America
the great country it is today. It is a picture
that will make you glad you are an Ameri-
can, a picture with that rare quality, soul,
which grips you and stands out above all
else. With a theme every bit as big as “The
Birth of a Nation,” it is even more general
in its appeal and to a greater extent brings
out the American spirit that rises above all
difficulties.

Almost as striking as the bigness of the
picture and its exemplification of the
pioneer spirit is the fact that while it is

entirely a Western story, it is absolutely free
from hokum or exaggeration

; it is never
melodramatic, and while intensely dramatic,
it follows more the outline of a narrative
than a drama. It would appear that those
responsible have staked the picture’s appeal
on the tremendousness of the theme, its
force and virility, its absolute ring of truth,
and purposely refrained from overemphasis
of the many big scenes or anything which

would subordinate even for a moment the
basic idea. This was a bold stroke, but its

success is unquestionable and probably even
beyond expectations.
But the human intimate touches have not

been neglected, nor the definite appeal of
real living characters with their love affairs,

joys, sorrows and even villainy; for there
is a romance which dovetails wonderfully
into the theme and there are sidelights and
characterizations, little details admirably ex-
ecuted, which, far from detracting, even
serve to enhance the basic tneme. The story
of the leading characters is not dragged in

as a frame on which to hang the idea of the
production, but is a definite and integral part
of the theme.

Neither is comedy lacking, for there are
many chuckles and laughs naturally intro-
duced in the character of the old scout Jack-
son. This, too, is real legitimate comedy, the
outcome of the action and of his quaint twist
of character and difference of his viewpoint
from that of his chief, regarding the advis-
ability of getting rid of the villain, and is

never hokum or slapstick.
From the spectacular side, there are enor-

mous scenes wonderfully photographed; in
fact, the remarkable photography is another
striking feature of the picture. There is a
tremendous prairie fire, the struggle of the
wagon train through mountain snows, an at-
tack by Indians on the train, a thrilling
buffalo hunt, and an extremely vivid scene
of the fording of a wide river with the
wagons floated by means of logs attached to
them, while the oxen swim against the cur-
rent. There are many other angles of ex-
cellence, vivid points and excellent touches
too numerous to mention, which combine to
make this an extraordinary production.
The cast is entirely in keeping with the

bigness of the picture. J. Warren Kerrigan,
absent from the screen for some time, stages
a fine come-back in the leading role; Lois
Wilson is excellent as the girl. The same is
true of little Johnny Fox, Charles Ogle, Alan
Hale and the other principals. The most
outstanding characterization is that of
Ernest Torrance as Jackson, the scout. His
serious scenes stand out as well as his com-
edy ones. Ably assisting him also is Tully
Marshall as a trader.
So vivid is this picture that it makes you

feel at times that you are traveling right
along with the wagon train, enduring their
experiences, and in its most telling moments
makes a thrill run up and down your spine.
It is a production that everybody in your
section will want to see and will go away
praising it. Its box-office possibilities are as
big as the picture itself, and that’s going
some.

Will Banion. . .

Molly Wingate
Sam Woodhull

.

Mr. Wingate . .

Mrs. Wingate. .

Jackson
Bridger
Duns ton
Jed Wingate. .

Cast

J. Warren Kerrigan
Lois Wilson
Alan Hale

Charles Ogle
Ethel Wales

Ernest Torrance
Tully Marshall

Guy Oliver
Johnny Fox

Based on novel by Emerson Hough.
Scenario by Jack Cunningham.

Directed by James Cruze.
Length, about ten reels.

Photographed by Karl Brown.

Story
Several wagon trains combine at a point

on the Missouri River and start for Oregon.
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Molly, daughter of' "Wingate, the leader, is

engaged to Sam Woodhull, one of Wingate’s
lieutenants. Woodhull is a scoundrel. With
the coming of another train appears Will
Banion, and he and Molly soon fall in love
with each other. Woodhull tries in every
way to discredit Banion, spreading the report
that he was fired from the Mexican army for
cattle stealing. He finally has Banion and
his train banished from the other trains, but
Banion more than once saves his life and
finally saves the train when it is attacked by
Indians. Report of gold discovery in Cali-
farnia sends Banion’s crowd there. The
others keep on, and after untold hardships
reach Oregon. Banion’s record is finally

cleared and he journeys to Oregon, to Molly
and happiness, as Woodhull has been killed

by Jackson while he was attempting to take
Banion’s life.

“The Girl I Loved”

Charles Ray’s Remarkable Acting Makes
This United Artists Release One of

His Very Best Pictures

Reviewed by M. A. Malaney

Charlie Ray’s stock ought to climb several

more points as the outcome of his second
United Artists release, “The Girl I Loved.”

It is a success from a production view-
point, and ought to prove a financial suc-

cess for exhibitors. It has what many term
an “unhappy ending” but it is not tragic or
distasteful. While another gets the girl, the

hero reconciles himself, and the picture ends
with him as a good loser joining in the wed-
ding festivities.

Ray’s interpretation of the role of John
Middleton, an Indiana farm lad, brings him
back to his type of characters a few years

ago. The picture was adapted from Riley’s

poem of the same name.
For fine suppressed acting, one can hardly

expect a better style than that exhibited by
Ray, particularly when he realizes he has
lost to another; and for melodrama one
must give him due credit in the scenes
where he is in the runaway, and afterward.
There are two hallucinations suffered by
the boy after the accident. One is a sur-

prise to the audience, but the other does not
get over as well. The settings are beautiful.

The outdoor scenes are most artistic, and
many will rave over them.
The supporting cast, who acquit them-

selves creditably, include Patsy Ruth Miller
and Ramsey Wallace. Miss Miller has a
very winsome role and carries it with grace
and effectiveness.

Cast

John Middleton Charles Ray
Mary Patsy Ruth Miller

Willie Brown Ramsey Wallace
Mother Middleton Edyth Chapman
Neighbor Greg William Courtwright
Betty Short Charlotte Woods
Neighbor Perkins Gas Leonard
Hired Man . . .

The Minister.

Hiram Lang.
Ruth Lang. . .

The Judge. . .

The Organist

A Spinster. . .

. . .F. M. Phillips

Lon Poll

....Jess Herring
. . .Ruth Bolgiano
Edward Moncrief
. . . George Marion
... Billie Latimer

From the poem by James Whitcomb Riley.
Bireeted by Joseph DeGrasse.

Length, 7,1 (X) feet.
Story

John Middleton’s mother adopts an orphan
girl, Mary, and John later falls in love with
her and proposes while returning from a
dance. She confesses she has become en-
gaged to Willie Brown. Unnerved, John loses
control of the horses and is thrown out and
injured. Mary nurses him and Brown con-
tinues his courtship. John’s mind is thrown
in a turmoil and he embraces Mary against
her will. Believing he has killed her, he
rushes out and discovers it is a dream. Later
he attacks his rival, firing three shots into
his body only to find that this too is only
a dream. Chastened, he adopts a more kindly
attitude toward Brown and finally, stifling
his own love, sees her married to Brown.

“Bella Donna”
Pola Negri Gives Fine Performance in Her

First American-Made Production
for Paramount

Reviewed by Elmer H. Mayer

Paramount could hardly have chosen a

better vehicle for the first Ameri an-made
production to star the famed European
actress, Pola Negri, than Robert Hichen’s
“Bella Donna.” This novel was one of the

“best sellers,” and has made excellent screen
material, through the masterly direction of

George Fitzmaurice. Pola Negri excelled

herself in this production, playing the dra-
matic situations with skill, and never over-
acting, in a role that necessitated the por-
trayal of various emotions. If Paramount
continues to provide her with the right kind
of story material, and produces her succeed-
ing productions on a similar scale, the name
of Pola Negri will mean real dollars to ex-
hibitors everywhere.

“Bella Donna” leaves nothing to be de-
sired in the way of real drama, settings, lo-

cation shots, direction, and all the things
that go to make real screen entertainment.
The fog scenes and sandstorm were very
realistic and out of the ordinary. The star’s

gowns and love scenes will make a big hit

with the lady picture fans.
Chief in support of the star are Conway

Tearle, Conrad Nagel, Lois Wilson and
Adolphe Menjou. These performers are
always good, and this case is no exception.
Lovers of real drama on the picture screen

will talk for some time to come about “Bella
Donna.” It has established Pola Negri as a
real star in American-made pictures.

Cast
Bella Donna Pola Negri
Mahmoud Baroudi Conway Tearle
Nigel Armine Conrad Nagel
Mr. Chepstow Adolph Menjou
Dr. Meyer Isaacson Claude King
Patricia Lois Wilson
Ibrahim Macey Harlam
Dr. Hartley Robert Schable
Based upon the novel by Robert Hichens.

Scenario by Ouida Bergere.
Direction of George Fitzmaurice.
Photography by Arthur Miller.

Length, 7,903 feet.

Story
Bella Donna, a notorious widow of rare

beauty, marries Nigel Armine, an engineer.
They go to Egypt, where Bella Donna meets
and falls in love with Mahmoud Baroudi, a
powerful desert dweller, who counsels her to
poison her husband. Before she can accom-
plish her purpose, Nigel’s life is saved by a
physician friend, and when Bella Donna re-
turns to Mahmoud he shuts the door in her
face. Finding her husband in the hands of
his former sweetheart, Bella Donna returns
sadly to the desert, where a deadly sand-
storm is brewing, and passes out of the lives
of all men.

“The Man from Glengarry”

Ernest Shipman’s Interesting Outdoor Spe-
cial Released by Hodkinson
Reviewed by Mary Kelly

Among outdoor specials, “The Man From
Glengarry” should occupy an interesting
place. Ernest Shipman has exploited some
of the thrilling phases of the logging indus-
try in Canada in connection with a melo-
dramatic story by Ralph Connor. This at-

traction is a fine choice for the theatre
where heavy action of a somewhat primitive
chafacter is liked.

A fight on the logs, mid-river, stands out
as one of the effective moments. The nov-
elty of this scene which ends in the rescue
of the girl who nearly drowns in attempt-
ing to stop the fight, will appeal to those
who like to see fights staged in rather orig-

inal style. Two explosions of a dam add
to the excitement. There are a number of

interesting long-shots, exploiting the spec-
tacular angles of log-floating in familiar

style.

The story is a many-sided glimpse of the
lumberman’s life. Church scenes, forest life,

dance-hall frivolity and a trip to the city

are combined in a dramatic narrative. The
cast, while not showing unusual finesse, is

capable for this type of performance. E. L.

Fernandez has an amusing role as the
French-Canadian braggadocio. He handles
it entertainingly especially in the first part,

the penitent mood later on not being alto-

gether convincing.
Cast

Big MacDonald Anders Randolph
Ranald MacDonald Warner P. Richmond
Rev. Alexander Murray Harlan Knight
Kate Murray Marion Swayne
Louis Lenoir E. L. Fernandez
Eugene St. Clair Jack Newton
Maimie St. Clair Pauline Garon
Frank De Lacey Frank Badgley
Colonel Thorpe William Colvin

Kerstin McLeod Marion Lloyd
Based upon novel by Ralph Connor.

Scenario by Kenneth O’Hara.
Direction by Henry McRae.

Length, 5,800 feet.
Story

Ranald MacDonald’s father is killed in a
cafe fight by Louis Lenoir, the most dan-
gerous man in camp. Ranald swears re-
venge and fights Lenoir on the logs while
at work one day. His sweetheart Kate in-
terferes, and Lenoir, grateful because his
life has been spared, succeeds later on in
extricating Ranald from a jealous woman’s
conspiracy.

“The Fourth Musketeer”

Human Interest and Comedy in F. B. O.
Vehicle for Johnnie Walker
Reviewed by Mary Kelly

H. C. Witwer’s gift for attaching real hu-
man interest to the experiences of his char-
acters permeates F. B. O.’s picturization of
this popular story of his. Johnny Walker
is a happy choice for the featured part, and
enlists more than usual sympathy. The
story is appealing throughout and has hu-
morous touches that will be sure to please.

A domesticated prize-fighter is the lead-

ing character. After a thrilling victory, pic-

tured entertainingly for those who like

prize fights, he renounces this profession to
conform to his wife’s social ambitions. His
wife gets a little ahead of him in the social

race and this furnishes the heart interest

and suspense.
The naturalness of the action is one of

the picture’s charms. At times it may seem
more like a story than a drama, but this’

difference will please those who are tired of

exaggerated action and intense melodrama.
There are several dramatic flashes and an
excellent comedy wind-up. It is the best

vehicle Johnnie Walker has had for some
time showing him in an exceptionally likable

role, and doing full justice to his personal-
ity. Eddie Gribbon, as the ex-fighter’s

manager, does an amusing character very
well.

Cast

Brian O’Brien Johnnie Walker
Mrs. Brian O'Brien Eileen Percy
Joe Tracy William Scott
Mrs. Tracy Edith Yorke
Jimmy Tracy Georgie Stone
Dan O’Reilly James McEIhern
Mike Donovan Eddie Gribbon
Gerald Van Sieklen Philo McCnllongh
Mrs. Rector Kate Lester

Story by H. C. Witwer.
Scenario by Paul Schofield.

Direction by Wm. Keriigan Howard.
Length, 5,000 feet.

Story
Brian O’Brien wins his last fight and turns

over the money to his opponent who wants
to take his sick mother to California. His
generosity impresses another man who sets
him up in a new business—a garage on Long
Island. He makes good but fails to satisfy
his wife’s social ambitions, until an unex-
pected event gives him front-page publicity
and fame.
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“The Tiger’s Claw”
Excellent Performance by Jack Holt in

Paramount Picture of Indian Jungles

Reviewed by Mary Kelly

Jack Holt’s performance is a strikingly

successful feature of this Paramount at-

traction. His ability in a part with heavier

dramatic opportunities than usual will im-

press those who are familiar with his recent

achievements. His characterization is the

dominant note in a conventional offering.

The story and atmosphere will be effective

to those who like jungle settings,
_

East In-

dian intrigue and a romance intensified by a

racial clash. The drama has been built to

conform to standards that have met with

continued favor. It is not always convinc-

ing, but because of characteristic color and
permissable melodramatic flashes, it means
entertainment for the majority.

An American engineer is married to a

half-caste who has saved his life. Her jeal-

ousy of an English girl prompts her intru-

sion into social circles, where, after the man-
ner frequently used in similar pictures, she

proves a spectacular figure. An old love

affair of hers is revived in time to save the

day for the hero.

There is suspense at various points in the

drama, but no striking departure from what
might be guessed at the outset. The tiger’s

attack stands out as exceptionally vivid.

The bursting of the dam is managed pic-

turesquely without any extravagant effects.

Jack Holt’s excellent work and the even
merit of a supporting cast, featuring Aileen
Pringle and Eva Novak, will be appreciated.

The Cast

Sam. Sandell, Jack Holt
Harriet Halehurst Eva Novak
Henry Frazer Halehurst Periolat
Raj Singh Bertram Grassby
Chameli Brentwood, Aileen Pringle
Sathoo Ram, a thug chief .... Karl Stoekdale
George Malvin, an inspector. . . .Frank Butler
Prince George Field
Azun, Chameli’s mother Evelyn Selbie
Colonel Byng Frederick Vroom
Goyrem Lucien Littlefield
Sothern Robert Cain
Story and scenario by Jack Cunningham^

Direction by Joseph Henabery.
Length, 5,297 feet.

Story

Sam Sandell’s adventures in constructing a
dam in India, opposed by the natives, who
employ all their arts of villainy and super-
stition to defeat him, and the outcome of a
marriage with a half-caste, for whom he
feels gratitude rather than love, are the
issues in the story.

“The Trail of the Lonesome
Pine”

Paramount R'e-raakes Widely Known Story
with Mary Miles Minter and

Antonio Moreno
Reviewed by A. Van Buren Powell

A title that has carried a book, a play
and a song to success must have its appeal
to the public. “The Trail of the Lonesome
Pine” is such a title and Paramount, hav-
ing given the story production some years
ago, brings it back to the screen in a new
version and with new faces.
As is natural in a story of a mountain

feud there is little of novelty in plot. It is

not so much in plot that this production
makes its appeal; the ending is apparent
almost from the start; but the story has a
simple directness and an appeal to. human
sympathy and understanding that robs it

somewhat of the taint of triteness.
The production was made from the we'1

known book by John Fox, Jr., and the play
by Eugene Walter. The scenario moves di-
rectly through the appointed situations,
without padding. Charles Maigne has di-
rected in a clean-cut fashion. Some directors
might have seen opportunities for big set-

tings and marked contrast to the simple

mountain atmosphere at the point where the

mountain girl goes into the world
_

for an

education; but Mr. Maigne keeps his story

true to type and it benefits by his discre-

tion.

The photography is of the expected good
quality and there are some excellent shots

of mountain backgrounds. It is mostly an

outdoor story, but where interiors are used

they keep strict harmony with the simplicity

of the people in them.
Mary Miles Minter brings June Tolliver

to life with fidelity to the characterization

visualized in the book. She plays with

evident sincerity. John Hale, as played by
Antonio Moreno, is a vital, likeable chap
living up to the character adequately.

Ernest Torrence, Edwin Brady and others

of the cast provide well played mountain
types.

The title should draw and the story should

please all who know and like the book and
the play. The old song provides a good
music motif to enhance the charm of the

story.
Cast

June Tolliver Mary Miles Minter
John Hale Antonio Moreno
“Devil” Jufid Tolliver Ernest Torrence
“Bad” Rufe Tolliver Edwin Brady
Ann Frances Warner
Buck Falin J. S. Sternbridge
Dave Tolliver Cullen Tate
From the novel by John Fox, Jr., and the

play by Eugene Walter
Directed by Charles Maigne.
Scenario by Will M. Ritchie.

Story

A mountain feud between the Tollivers
and the Falins is temporarily suspended by
the coming of Law and Order, represented by
John Hale, who falls in love with June, the
mountain girl. He is instrumental in giving
her an education, supplying funds to com-
plete her studies when the coal boom in the
mountains fails. The feud breaks out again
with the return of a banished ringleader,
and the climax comes with an attempt at
jail delivery of a Tolliver held for the mur-
der of a policeman. The feud bids fair to
exterminate both factions, but June, in a
bitter arraignment of these methods when
her sweetheart is shot, makes the men see
the error of their way and the recovery of
her sweetheart enables him to use the mar-
riage license he has procured—with June
there.

“Lost and Found”

Forceful Drama and Picturesqueness Mark
Goldwyn South Sea Island Picture

Filmed in Tahiti

Reviewed by C. S. Sewell

Colorful and vivid is “Lost and Found” with
the explanatory sub-title “On a South Sea
Island,” R. A. Walsh’s Goldwyn production

of a story by Carey Wilson. Of special in-

terest is the fact that this production was
filmed in the actual locale of the story, the

entire company being taken to Tahiti for the

purpose. As a result the out-door scenes are
real and unusual and many of them strikingly

beautiful, and these have been enhanced by ex-
quisite photography.
The story itself is red-blooded and romantic

and concerns the quest of a sea captain in the

far-away corners of the earth, to find his wife
and child who were missing when he returned
from a voyage. Forceful, but not always pleas-

ant is the development, as for instance where
the hero, Captain Blackbird, refuses to save a
girl who you know to be his daughter, though
he does not know it, and the mental torture of

the girl’s lover by the savages with their never
ceasing beating of drums. But these all add
to the drama of the story. There is plenty of
action and the interest is held throughout.

Director Walsh has taken full advantage of
the possibilities of the South Sea location and
a feature of the production is a fight between
two rival tribes in which several hundred
natives of one tribe cross a lagoon in their
quaint boats and give battle to the other tribe.

In addition there are attractive scenes of the

natives and their customs, including their

dances which resemble the Hawaiian hula-hula.

This production is not just another Sea

Island story, but a picture that because of the

novelty and picturesqueness and realism of its

location, its strong drama and several punch

scenes, including a gripping fight when Captain

Blackbird finds the man who lured his wife

away, and his mad race to save his daughter

from the savage chief, should prove welcome
in any theatre.

House Peters as Captain Blackbird gives a

fine performance, and George Siegmann gives a

forceful portrayal as the man who abducted

Blackbird’s wife. Pauline Starke was an ex-

cellent choice for the role of the girl, a wistful

type which suits her well, and although he has

not very much to do, Antonio Moreno is pleas-

ing as her lover.

Cast
Captain Blackbird House Peters
Lorna Pauline Starke
Lloyd Warren Antonio Moreno
Baby Madge Mary Jane Irving
Madge - Rosemary Theby
Faulke George Siegmann
Skinner William V. Mong
Waki Carl Harbaugh
Kerito David Wing

Authors Carey Wilson.
Director: R. A. Walsh.
Continuity: Paul Bern.

Cameraman: Clyde De Vinna.

Story

Captain Blackbird, returning from a sea
voyage, finds his wife and young daughter
have disappeared. Disheartened, he became
an outlaw of the sea, handling contraband.
For years he continued his search in all parts
of the world without success. Chance takes
him into the little harbor of Pango. A white
girl begs him to save her from the half-breed
chief of the savages, but he refuses.
Gambling with the only white trader on

the island, he wins everything, including a
wedding ring, which he finds is his wife’s.
His quest ended, he starts to revenge him-
self, and after a terrific fight takes the
trader oboard intending to make him suffer.

The trader reveals the fact that the girl is

Blackbird’s daughter. He rushes back to the
island in time to save her and see her happy
in the arms of her lover.

“Jacqueline”

Arrow Has Best James Oliver Curwood
Story Filmed With Great Forest Fire

Reviewed by Roger Ferri

Pine Tree Pictures Corporation’s Dell
Henderson directed production of James
Oliver Curwood’s story, entitled “Jacqueline,
or, Blazing Barriers,” is the best of its type
this writer has ever seen. It is a smooth-
running story, convincingly acted by a cast

of able players, with a forest fire that is not
only the genuine article, but also one of the
most thrilling reflected on the screen. The
action leading up to the fire is rapid and
dramatically entertaining, with sensational
fights and rides.

While the cast is an all-star affair, it re-
mains for little Russell Griffin to stand out
conspicuously. He easily “steals” the entire
nicture and one is ever on the lookout for

him. He makes of a “kid” role a character
without which the production, dramatically
well constructed and acted as it is, would
not be the big box office bet it is. He grips
his audience from start to finish and when
he is on the set—and he is before you dur-
ing ninety per cent, of the picture—his work
is so realistic, so cunning and artistic that
the others fade into the background.
However, the cast is a good one with Lew

Cody running second only to little Griffin.

The others are Marguerite Courtot, who is

lovely as the backwoods girl. Effie Shannon,
J. Barney Sherry, Edmund Breese, Charley
Fang, Paul Panzer, Sheldon Lewis, Edria
Fisk, Gus Weinberg and little Joe DePew
give good support.
The direction and photography are flaw-

less. “Jacqueline” is a sensational thriller
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and as such should score big at the box
office.

The Cast
Jacqueline Marguerite Courtot
Jacqueline, as child Helen Rowland
Her father Gus Weinberg
Her mother Eflie Shannon
Kaol Radon Lew Cody
Little Peter Russell Griffin
His father J. Barney Sherry
Edward Macdonald Edmund Hreese
The boss Sheldon Lewis
Li Chang Charley Fang
A gambler Paul Panzer
Adapted for the screen from a James Oliver

Curwood story by Thomas F. Fallon
and Dorothy Farnnm.

Directed by Dell Henderson.
Length, six reels.

The Story

The new boss of a lumber camp is hounded
by a Chinaman in whose gambling house he
had murdered a cheating gambler. He comes
across regularly. Jacqueline, daughter of a
backwoodsman, is in love with Raol. The
boss proceeds to break' up this match, but
unsuccessfully. The girl is ^tidnapped by
the Chinaman and hidden in his hut, where,
when the boss arrives, a struggle ensues for
the possesion of Jacqueline, during which a
lamp is upset and sets fire to the hut. The
fire gains headway. Meanwhile Jacqueline
escapes, only to be followed by the Chink.
The blaze has eaten its way to the forest
and before detected sets fire to the tall tim-
ber. Raol, thinking Jacqueline is in the hut,
having been so informed by Little Peter,
rushes there, and, not finding her, wanders
aimlessly about the burning forest, finally

stumbling over her unconscious body. He
saves her. The fire is finally subdued, and
with this victory comes everlasting happi-
ness for Jacqueline and Raol, for the boss had
paid the penalty.

“Luck”

A C. C. Burr Production Wherein Johnny
Hines Proves Himself a Great

Box Office Star
Reviewed by Roger Ferri

If you want a comedy melodrama replete

with a series of sure-fire dramatic climaxes,
clean, wholesome and original humorous
gags, plus a cast of players that work at a

pace consistent with the smooth, entertain-

ing rapidity with which the story is unfolded,
land on C. C. Burr’s “Luck,” starring Johnny
Hines—and land on it hard. Remember
what we said about “Burn ’Em Up Barnes”
and “Sure Fire Flint.” And you well re-

member how you mopped up on each one.
Well, “Luck” is far better than either one.
It is snappier, dramatically more valuable
than “Sure Fire Flint” and just as funny as
either.

In “Luck” Johnny Hines scores an indi-

vidual triumph that is certain to register
him as one of the best money-making light

comedians of the screen. He is absolutely in

a class by himself. Not even the late and
popular Wallace Reid could have coped
with the style of Hines. The latter is a hard
worker and captivates his audience imme-
diately. He is full of life and does every-
thing from reckless horse riding to shaking
a pair of mean shimmying dominoes. He
gets more laughs out of a single gag than a
lot of others do in an entire production.
And they are all good, hearty laughs, too.
Dramatically, he can be just as convincingly
serious as he can be funny. And he is in
“Luck.” In fact, Johnny Hines is “Luck.”
The story fits him to a “t.” He carries him-
self through the more serious episodes, such
as the mine collapse, fights, etc., gloriously.
We would like to enumerate the many

original bits which, in our humble opinion,
are above the ordinary, but limited space
prevents this. However, your patrons—no
matter what their taste be—will enjoy this
picture immensely. It has drama, romance,
melodrama, thrills and hundreds of real
laughs.
“Luck” is the peppiest American comedy

melodrama on the market to-day. It is a bit

of “Get-Rich-Quick Wallingford,” “Seven
Keys to Baldpate,” “Broadway Jones” and
“Lilliom.” We say “Lilliom” Lecause the
character study enacted by Hines is on a

par with the principal in that production.

It is a story of humans as they really exist

—

and not thrown together into a story merely
because the yarn necessitates the presence
of individuals.

For speed climaxes “Luck” makes the

most of the sensational serials seem like

child’s play; he hops freights, climbs roof-

tops a la Fairbanks, rides a horse a la Tom
Mix, fights like Thomas Meighan and
“comedes” with the life and ambition that

Leon Errol puts into his work.
The story is a fascinatingly interesting

one based on the escapades of a lad who
bets $100,000 he will earn $10,000 in a year.

The settings are on Long Island, small

towns and in a Pennsylvania mining village.

The cast is superb and typically Hinesque.
Violet Mersereau plays well opposite Hines.

Charley Murray, Edmund Breese, Flora
Finch, Warner Richard, Polly Moran and
Harry Fraser give consistent support. The
titles by Ralph Spence are hilarious and
serious, according to the sequence. The di-

rection and photography both are good.

The Cast

Robert Carter Johnny Hines
Judge Templeton Robert Edeson
Alan Crosby ....Edmund Breese
Sylvia Templeton Violet Mersereau
The Plumber Charley Murray
His wife Flora Finch
Pollard AAaraer Richmond
Fight Enthusiast Polly Moran
A Lawyer Harry FTazer
Adapted from story by Jackson Gregory.

Scenario by Doty Hobart.
Direction not credited.

Length, six reels.

The Story

Robert Carter, a wealthy young bachelor,
bets $100,000 with Crosby that he will start
.out in his running suit—after having luckily
won a cross-country run in which Bob was
being chased by an elephant—and at the end
of a year make $10,000. After a series of
adventures he lands in a Pennsylvania town
via the freight route. With the help of an
ambitious young lawyer he manages to build
a village. He is selling lots when an enemy
charges him with fraud. Bob has but two
hours in which to raise the money, for at
the end of that period the year will be up.
He rushes to the home of Crosland, who in-
forms him that Sylvia, with whom Bob had
fallen in love, has gone after Pollard. The
girl makes her way to the coal mine, and
while in a struggle with Pollard the earth
above gives way and they are buried under
the debris. Bob rushes to the scene and
saves the girl, wins the confidence of Cros-
land and incidentally collects on his wager,
for he has made the money within the spe-
cific period—the ending being entirely orig-
inal and a corker.

“Nobody’s Bride”

Herbert Rawlinson Is Star of Crook Melo-
drama Distributed by Universal

Reviewed by C. S. Sewell

Herbert Rawlinson’s latest starring vehi-
cle for Universal is a crook melodrama. He
has a congenial role which affords opportu-
nities for hand-to-hand encounters and for
romance. The story starts out with the
as a down-and-outer, who is helped by
a woman, only to later discover she is a
member of a gang of crooks. There is a
division of sympathy due to the fact that
the woman crook and also a society woman
love him. The ending, which shows the so-
ciety girl as the winner in the race for his
love, will probably not entirely satisfy many
spectators, for the other woman, by her sac-
rifice, which ends in her death, has won con-
siderable sympathy, and the society girl is

not of a forceful type.
There is plenty of action, but at times

consistency has been sacrificed to speed, and
as a result it is a picture of only average
entertainment value.

Alice Lake appears as the woman crook
and gives a good performance, Edna Mur-
phy is attractive as the society girl and the
remainder of the cast is satisfactory.
While this is not the best picture in which

Herbert Rawlinson has starred, it should
prove satisfactory to his admirers and to
those who like crook stories.

Cast
Jimmy Kevins Herbert Rawlinson
Doris Standish Edna Murphy
Mary Butler Alice Lake
Morgan Harry Aon Aleter
Charley Frank Brownlee
Smithy Sidney Bracey
Cyrus AA\ Hopkins Phillip Smalley
Uncle Peter Robert Dudley
Adapted from magazine story by Evelyn

Campbell.
Directed by Herbert Blache.

Length, 4,S6i feet.

Story
Jimmy Nevins goes to the dogs when his

father fails in business and Doris Standish
turns him down for a wealthy admirer. He
is rescued and helped by Mary Butler, who
turns out to be a member of a gang of
crooks, and innocently gets mixed up in their
plan to rob the Standish home during Doris’s
wedding. Doris, at the last moment, flees
rather than marry the wealthy man, and
meets Jimmy, who takes her to Mary's home.
There the crooks keep her prisoner, but
Mary sacrifices herself and lets Doris go free
so that she may marry Jimmy. The other
crooks are captured.

“You Are Guilty”

Edgar Lewis Production Shows James
Kirkwood to Advantage—Mastodon

Independent Release
Reviewed by Roger Ferri

lames Kirkwood scores triumphantly in
Edgar Lewis’ production of Roy Middle-
ton’s story, “You Are Guilt}-,” which Mas-
todon Films, Inc., is releasing in the inde-
pendent market. The story is melodramatic
throughout, with Kirkwood giving such a
splendid account of himself that the efforts
of everybody else in the picture are of a
secondary consideration. As a matter of
fact it is the individual effort put into the
piece by the various players that wins the
attention of the onlooker. There is, for in-
stance, Mary Carr, who makes a splendid
mother, and Carleton Brickert, whose heavy
work is real art, for he is a finished plaver,
there being rhyme and reason for every-
thing he does—and whatever he does he does
successfully in this picture.
The story is cleverly told, for it is not an

easy one to relate cinematographicallv. Par-
ticularly true is this of events leading up to
the trial of the hero. But this is given in-
creased dramatic value through the splendid
work of little Russell Griffin, from whom the
industry will probably hear much in the
very near future. The production—it is

every bit that—has many luxurious settings,
interior and exterior. Doris Kenyon as
Alice Farrell gives Kirkwood capable sup-
port.

The direction by Edgar Lewis was fault-
less, with the photography acceptable.

The Cast
Stephen Alartin James Kirkwood
Alice Farrell Doris Kenyon
Theodore Tennent Robert Edeson
Airs. Grantwood Alary Carr
“Buddy” Tennent Russell Griffin
Judge Elkins Edmund Breese
Joseph D. Grantwood Carleton Brickert
Alurphy William Riley Hatch

Adapted from story by Roy Aliddleton.
Directed by Edgar Lewis.

Length. 5,000 feet.

The Story
After having wandered aimlessly about the

world, an exile, in order to save his mother.
Steve returns to his home town demanding
justice from his adopted brother. Joe. who is
killed. Steve is charged with murder, but
with the help of little Buddy, son of Mrs.
Tennent. a widow, whom Steve had courted
before disappearing, he is freed—and mar-
ries the girl of his heart.
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DAVID BELASCO made his bow as an

active production partner of Warner
Brothers this wee:<. He was greeted offi-

cially into the industry by no less a notable

than Will Hays. The trade press, repre-

sentative exchangemen and exhibitors were
on hand. It was a memorable incident,

even though most of the time was spent

in posing for photographs.
Belasco’s invasion of the industry is a

tribute to the efforts of Warner Brothers.

They alone are responsible for that genius’

decision to try screen production. Belasco

brings himself into the business—a genius

that will tend to elevate. His productions

are masterpieces. He will oversee the screen

pictures. That alone is sufficient guarantee

of the high quality of the Warner-Belasco
pictures.

The pity of it was that David Belasco was
not given an even more enthusiastic wel-

come. We have given dinners, honors, etc.,

to many whose interest in the business has
been merely mercenary. But here is a

genius—here is a man who brings into the

picture business—a heart, a soul. And good-
ness knows how much both are needed.
Our regret is that there are not more

David Belascos. If the industry had de-

clared a holiday to greet Belasco it would
not have done too much.
Warner Brothers’ gain in the acquisition

of David Belasco and his productions and
stars is the entire industry’s gain.

We hope, in the near future, to see this

gray-haired master given the pretentious
welcome a genius of his standing is en-
titled to.

If we must hold banquets, hoorays, etc.,

let’s give them to those who will do the
industry the most good.

T N our humble opinion, David' Belasco’s
-*• affiliation with screen entertainment
means more than anything else that this

industry has done in the way of maximizing
public interest in that form of diversion.
Belasco is a known quantity to the theatre-
going public.
He is not a sensationalist; neither is he

an idealist. He is just an alert showman
with artistic tendencies that are neither fan-
tastic nor impossible. His record as stage
producer bears that out.
There is not another man in the industry

today—and this writer has overlooked none
of the notables—who means so much to the
public as David Belasco. His every move
in the business will interest the public.
David Belasco is one of the few distin-
guished gentlemen whose every act consti-
tutes news.
The fact that Warner Brothers have been

fortunate enough to induce Belasco to join
their force should not prompt others to sit
back and look on. The entire industry is

better off when men like Belasco are brought
into it. That reception at Warner Brothers’
spacious offices Tuesday will not soon be
forgotten.
The trade press editors met Belasco in

person. If they were not inspired, we’re
sorry. Belasco could have told these gen-
tlemen a lot about their own business—a lot
they do not know about the show business.
For, after all, the real constructive critic is
the outsider—the man who has viewed the
business from unbiased angles, from neutral
sidelines.

David Belasco is an artist, true. But he is
that rare showman this industry is so direly
in need of.

Belasco—The Genius

Johnny Hines’ “Luck”

Chronic Knockers

A Real “Kid” Star

Effective Exploitation

Summer and Pictures

Simon Legree, etc.

—= BY ROGER FERRI

W K saw Charles C. Burr’s next Johnny
Hines picture, “Luck,” the other day.

We consider “Luck” better than either “Burn
’Em Up Barnes” or “Sure-fire Flint.” It is

a comedy melodrama replete with original

stunts that establish Johnny Hines as the

Wallace Reid of the present day.

It is not fair to Johnny Hines to com-
pare him with other light comedian-leads
now on the silver sheet, for Johnny is orig-

inal in his mannerisms, screen presence and
personality. He is in a class by himself.

We give Johnny Hines one more year—and
then we expect to see in him one of the

most popular men of the pantomime art.

Johnny Hines has been coming along like

a tornado. He has improved with every
picture. He is a finished performer, ver-

satile, can ride a horse as well as the best

of them—a fact he proves in “Luck”-—can
swim, box, fence, and what not. He is

speed personified. .

But more than anything else—Johnny
Hines wins his audience. And the latter is

not hasty in forgetting him, either. The
impression he makes is lasting.

People adored Wallace Reid. Well, they’ll

idolize Johnny Hines in another year. He is

a clean-living youth, who has reached the
position he occupies today through hard
work, persistent and determined plugging.
And he’s everything a screen idol should

be.

THERE are too many chronic knockers
in the business. There is an army of

“knockers” loose ever ready to throw a
monkey wrench into any man’s machinery.
They are not the prosperous sort, either.

You generally find them laying idly about
film business, telling each other how “un-
lucky” they have been. They always “re-
member when.” But that is all. We meet
them every day. What a fine lot of hypo-
crites these birds are. They’re so wise
they’re getting nearer and nearer the poor
house—without knowing it.

CAUGHT “Jacqueline,” Arrow’s latest
gem. Dell Henderson certainly spent a

lot of time making this production. And
Pine Tree Pictures Corporation footed the
bill. But, after all, every dime spent on the
venture will be returned with substantial in-
terest, for “Jacqueline” is the best James
Oliver Curwood ever made. It has a forest
fire that beats anything this writer has seen

in the way of blazes. And we have the word
of Gov. Milliken for it that it is the real

thing. Knowing the Governor to be a for-

mer lumberman, we do not doubt his con-
tention. It’s a spectacularly remarkable fire

that all but threw the capacity audience that
was present when we saw the picture out
of its seats.

“Jacqueline” is a rare production. It has
melodramatic value that makes its greatest
appeal via the box office. The cast is replete
with big names, including Lew Cody, Mar-
guerite Courtot, Edmund Breese, Robert
Edeson and many others. Included in the
latter is little Russell Griffin.

O LTSSELL GRIFFIN “steals” the picture.
E He steals every scene in which he appears.
He is the real star of “Jacqueline.” We
have never seen a kid player do so much

—

and do it so well—as little Russell does in

this production. He is natural, effective.

There is nothing mechanical about this

kiddie.

We admired the work of Lew Cody and
the others. But were we an exhibitor we
would bill Russell Griffin as the big attrac-
tion, He’ll wirf your audiences any way.
Just keep your eye on this blonde kiddie

—

he’ll make box office history for you some
day.

S
PEAKING of “Jacqueline” reminds us of
the splendid stunt Arrow Film Corporation

pulled out in Paterson, N. J., on the occasion
of the premier showing of that feature. An
honest-to-goodness pyrotechnic display re-
producing the forest fire was given—and on
a spot that was visible to the entire city.

Patersonians have been a “mark” for ex-
ploiteers, but this firework stunt virtually
resulted in the declaration of a holiday.
The display was given despite the cold

wave that blew over the city Monday night.
And thousands came out to see it. Paterson
won’t soon forget “Jacqueline.”
And we’re sure Arrow Film Corporation

will profit hugely by the stunt.

A CERTAIN distributor this week sent a
letter complaining because we have

“been throwing my publicity in the waste
basket.” True, that is just what we have
done. And just what we will keep on doing
with the bunk that emanates from his office
under the guise of “news publicity.” There
is no such animal.

TT EMEMBER Simon Legree? He was
one of the many “heavies” in “Uncle

Tom’s Cabin.” Well, that individual had
nothing on the tactics of some exhibitors we
know. The picture business has many Simon
Legrees. And they wield just as nasty a
whip as did that slave-driver—only more
vehemently perhaps.
Out in the Middlewest there is a theatre

circuit. The head of the circuit booked a
series of independent pictures. He did not
specify the houses the pictures would play,
for he was interested in another exchange

—

opposition. Anyway, he succeeded in vir-
tually killing the independent man’s pic-
tures—and giving his own features the big
play.

These tactics make a person of Jesse
James’ standing seem like a Sunday school
teacher.

CHARLES C. BURR next year will op-
erate his production forces" out at Glen-

dale, L. I., on the “stock” basis, i. e., his pic-
tures will be all-star affairs.
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Firework Display in Near Zero

Weather at “Jacqueline
By ROGER FERRI

PATERSON, N. J.—Arrow Film Corporation, appreciative of the value of good and
effective exploitation to a meritorious production, on Monday evening at the Adams
Brothers’ United States Theatre here, again came to the foreground with a stunt that left

the fact that “Jacqueline or Blazing Barriers,” a Pine Tree picture, was playing at that

house unknown to nobody in this city or wThin a radius of twenty miles of this burg.

After a week of clever exploitation “Jacqueline,” which was more
than a year in making, the first shot having been taken late in

November, 1921, and the last on Washington’s birthday, Feb. 22, 1923,

was given its premiere here Monday to audiences that taxed every
seat in the beautiful U. S. Theatre for five performances on the coldest

day of the year.

But the extreme cold meant nothing in the lives of Dr. W. E.

Shallenberger, president of Arrow Film Corporation; Ray Johnston,

J. Charles Davis, Peter Adams and the others involved, for the huge
fireworks display planned for Monday night was carried out without
a single hitch in the program. Mr. Shallenberger’s assistant, Mr.
Davis, arranged this display, which took the storm—for a pyrotechnic
display at this time of the year is indeed somewhat of an extreme
novelty to otherwise quiet Patersonians.

Nevertheless, firework exhibition it was. The Arrow exploitation

force very ably worked one solid week getting the necessary per-
mission of the Mayor, Police Chief and Fire Chief to stage the ex-
hibition. This permission obtained, the next task was that of finding
an ideal spot. After much looking about it was decided to set off

the pyrotechnics on Farrat Mountain, which faces Paterson’s main
stem wherein the theatre is located.

Newspapers marvelled at the stunt and devoted columns to an-
nouncing the display, directing the attention of their readers to the
daring of those behind the movement and also informing the public

of the fact that the firework display was in reality to be a reproduction
of the forest fire that is so vividly and sensationally introduced in

“Jacqueline.”

Monday morning found rain drenching this textile city.. But toward
noon it cleared, only to allow the coldest wave of the year to sweep
this city at tremendous velocity. For a while it was feared that the
program would have to be abandoned, but that was not necessary

—

for at the advertised time, 6 o’clock, in the presence of thousands,
some 800 in front of the theatre, the display was set off. The rip-

zip-bing-bang-boom skyrockets, pin-wheels, etc., awoke the town and
within an hour after the first shot was heard, every Patersonian had
been made acquainted with the engagement of “Jacqueline” at the
U. S. Theatre.

Pittsburgh Gives
Ind. Pictures Big
Sendoff This Week

PITTSBURGH — (Special) — Inde-
pendent pictures are having their
inning in first run houses down town
this week. At the Cameraphone, the
headline attraction is Weber &
North’s “Notoriety,” a Bill Nigh
production, while at the Cameo Prin-
cipal Pictures Corporation’s “Flesh
And Blood” with Lon Chaney is fea-
tured. Over iu East Liberty at the
Alhambra, “Thorns And Orange Blos-
soms” is the big draw. The same
picture is at the State Theatre, a
Rowland-Clark theatre here.

Joe Lefko, general manager of the
Federated exchange, has been work-
ing the local territory the past sev-
eral days. In Altoona he booked the
three newest Lichtman productions
namely: “Are You A Failure,” “April
Showers,” and “The Girl Who Came
Back” to the Strand Theatre. This
house also booked two of the Prin-
cipal productions, “Environment,”
starring Milton Sills and Alice Lake;
also "The World’s a Stage,” starring
Dorothy Phillips and written by
Elinor Glyn. The last two named
productions were booked by Joe to
the Piaza Theatre, Wheeling, while
the Liberty in the same town bought
“Thorns and Orange Blossoms.”
Back to Altoona again Notopulos
bought two Lichtmans, “The Hero”
and “Poor Men’s Wives;” also the
four pictures starring Betty Blythe,
“How Women Love,” "Darling of the
Rich,” “Truth About Wives” and
“Girl Who Got Enough.” This week,
Lefko will viit Erie and New Castle,
while next week he will go to the
Cincinnati territory.

It was the first time such a stunt was used here—and it is proving
a huge investment, for crowds are patronizing the U. S. despite the
presence of Lent. “Jacqueline” is a marvelous production—the best
James Oliver Curwood picture made—and will satisfy the most
fastidious. That stunt will bring them in—and the picture will

entertain them superlatively.

“Jacqueline” was excellently exploited and Mr. Shallenberger had
every reason to feel proud upon his arrival here with a party of
guests from New York Monday night. The advance exploitation of
the picture was wonderful. The local newspaper devoted considerable
space on Tuesday to the unusual stunt. One published a four-column
cartoon, drawn by a staff artist, depicting the various guests who
came here to attend the showing.

Earlier in the day Ex-Governor Carl E. Milliken, of Maine, presi-

dent of Pine Tree Pictures Company, which produced “Jacqueline,”
was greeted by Mayor Van Nort, who gave him the key to the city,

Police Chief Tracy and Fire Chief Coyle. Following the showing
Manager Peter Adams introduced Dell Henderson, director of the
production, who acted as master of ceremony. Others who spoke were
Sheldon Lewis, who plays the “heavy”; Lew Cody, the leads, and
clever little Russell Griffin, who is by far the star of the picture,

having literally stolen the entire production from his older associate
thespians.

Little Russell Griffin completely won over his audience. His per-
formance on the screen was remarkable for a lad his age. He was
the center of attraction at every stage of the production. Consensus
of opinion among members of the audience was that he is deserving
of the star mention on all billings.

After the speech-making at the theatre, the party adjourned to the
United States Hotel were the guests of Mr. Shallenberger at a buffet

suoper. Those who attended were : W. E. Shallenberger, W. Ray
Johnston. Ex-Governor Carl E. Milliken, Director Dell Henderson,
Sheldon Lewis, Lew Cody, L. Case Russell, John Lowell, Maurice
Kraus H. H. Thomas, J. S. Jossey, of Cleveland. Paul Swift, Larry
Urbach, H. Hirsch. of Boston; Roger Ferri, Maver Goldberg, Ray
GalG'ffier, Larry Moen, George Blaisdell, Evangeline Russell, Mayor
Van Nort and editors and special writers from the local press.

Harry Grelle, manager of the Su-
preme Photoplay Company, which
exchange has just taken over the
Iron City Film Exchange, distrib-
utors of the Warner Brothers Classics
of the Screen, was confined to his
home several days last week, and the
early part of this week suffering
with the “flu.” Harry is again on the
job, however, and his many friends
are glad to hear him say he is feel-
ing “as fit as a fiddle.”

Harry Charnas, head of the Fed-
erated exchanges, with his home
offices at Cleveland, and branch
offices at Cincinnati, Detroit, and
Pittsburgh, spent a few days in the
Iron City last week, conferring with
Manager Fischer of the local office.
Mr. Charnas expressed himself as be-
ing highly pleased with the show-
Lichtman product. He stated that he
has found the current season the
most profitable and best in the his-
tory of his rapidly-growing organ-
ization. He is already laying plans
for next season, and has come to the
conclusion that only the really big
productions will find a ready market
among theatre owners.

Joe Rock leads the Federated
fun-makers in showings of two reel
comedies from Manager Meyer
Fischer’s office this week. His “Ali
Baba” is on view in the Nemo. Johns-
town. and the Capitol, Washington;
bis “Aladdin" in the Star. Tarentum;
his “Little Red Robinliood” in the
Driggs. Clearfield, and the Lyric,
Oil City, and the latest “The Pill."
in the Liberty. Wheeling, and the
Garden, Lock Haven.

The many friends of Harry Wim-
satt will be glad to know that he is
back again in Pittsburgh as Presi-
dent of the newly organized All The-
atres Pictures, Inc.

Opening

SOME OPENING
Just a portion of huge crowd that
jammed Paterson’s business cen-
ter Monday night at opening of
Arrow’s “Jacqueline” at U. S.

Theatre

Anti-Drug Bill

Seen as Narcotic
Picture Tie-Up

MINNEAPOLIS — (Special) — With
the introduction recently in the
State Legislature of a bill tending
to wipe out the drug peddlers in this
State “The Drug Traffic,” which Ben
Friedman is handling in this terri-
tory, was given added impetus. Ben
is successfully tieing up this im-
portant move with his picture and is

arousing considerable interest in
his film by getting the co-operation
of the anti-drug crusaders and wom-
en’s clubs in various towns and cities
in Minnesota, North and South Da-
kota and northwestern Michigan.

“Shadows” and “Heroes of the
Street” are literally mopping up in
this territory judging from reports
that are pouring into this city
from the out-of-town exhibitors.
“Shadows” has proved a particularly
strong big town picture, going best
in those houses.

Milton Crandall, who has done con-
siderable exploitation for various in-
dependent pictures, having first at-
tracted national attention by the
clever way in which he put over
Clara Kimball Young while she was
with Equity Pictures Corporation
three years ago, is in this city. He
is exploiting "Down To The Sea In
Ships,” which was first heralded to

the trade via Moving Picture World.

Minneapolis independents will turn
out 100 per cent, for the big national
exhibitor convention in Chicago in

May. The boys are planning a num-
ber of stunts. They are looking for
Steffes to head the M. P. T. O. A
after the Chicago convention.

So far as is known it is practically
set that J. Fred Cubberly’s Finkel-
stein & Rubin exchange here will

continue handling the Warner Broth-
ers. A1 Lichtman and C. C. Burr pro-
ductions next season.

Although this has been its first

year, the F. & R. Exchange because
of its theatre association has had a

banner year, every worthwhile inde-
pendent picture registering satisfac-
torily from the financial viewpoint.

The entire South was sold this week
on the 1923 Hallroom Boys comedies
when Progress Pictures. Inc., of

Charlotte. N. C.. completed negotia-
tions with C. B. C Film Sales Cor-
poration for their territorial release.
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Independent Propaganda Being

Disseminated by C. B. C. Films
The launching of a systematic campaign in which all the

Independent producers and distributors—especially those

distributing through State Right channels—co-operate, is

being advocated by the C. B. C. Film Sales Corporation,

which this week started the ball rolling in that direction.

The idea is to crystallize, and to push through to a finer

consummation, the co-operative spirit that has lately come

into being between Independents and exhibitors.

Both Jack Cohn and Joe Brandt “Tie That Binds”
have long concentrated their et- _
fort to getting a fifty-fifty break CilVeil Premier
for the Independent—and with

that idea coming more and more Before an appreciative and en-

into the realms of reality, they thusiastic motion picture audience
believe that while each man “The Tie That Binds” was given

should, of course, fight for his its premiere presentation at the

own product, the time has come Dyckman Theatre, New York, by
to pool interests and effort, so to Jacob Wilk, 1476 Broadway who
speak, for the common good of controls the distribution rights to

the Independents—believing that the production. Mr. Wilk is re-

with the strengthening of the com- leasing the feature on a state right

mon cause there will be a corre- basis, the foreign rights of which
sponding benefit for the individual have been purchased by the Warner
and his product. Brothers.
Toward this end, therefore, C. Negotiations for the sale of the

B. C. is launching propaganda, picture are being made with a num-
and will, it is stated, have on its ber of territorial buyers, according Signed for series of pictures by
stationery, on special stickers and to Mr. Wilk. Charles O. Bauman for five years,
streamers, on much of its adver-

tising copy, and anywhere that it

will serve to spread the propa-
ganda, some such line as “Go In-

dependent in 1923”—-“Keep Your
Eye on the Independents in 1923”

—“Watch the Independents Grow
in 1923,” or something else along
similar lines.

It is announced that, with the

hope of adding strength to the

idea, Jack Cohn is asking other

Independent producers and dis-

tributors to follow suit, and to use

whatever means occurs to them
as most feasible to spread the In-

pendent gospel. He has asked
those that are interested to com-
municate with him so that some
concerted form of action may be
worked out, if possible, to put it

over strongly, and to so implant
the idea in the minds of exhibitors
in particular, and the industry
in general, that it is there to stay.

Joe Brandt, who is at present
visiting the important State Right
franchise holders throughout the
country, is also spreading the
same idea, and is asking such men
as Harry Charnas, Ben Amster-
dam, Tony Luchese, Sam Grand,
Oscar Oldknow, and others whose
product and strength is recog-
nized, to help spread the idea in

every way possible. He will, if

they so wish, remain long enough
to co-operate with them in putting
it over in their respective terri-
tory.

World Story
Starts Rumors

BOSTON— (Special)—The publica-
tion exclusively m Moving Picture
World two weeks ago of a situation
that prevails in Providence, K. 1., has
started something along film row.
Statistics published by the \\ orld
show that something like 700 first

run pictures of high merit will be
needed by the six first run houses in

the Kliode Island metropolis.
Just who the exchanges here will

play with has aroused much com-
ment, but independents are bound
to be the winners not only in Provi-
dence, but in other New England
cities as well. Circuits are bobbing
up everywhere in New England, des-
pite reports to the contrary issued
by propagandists.
The independents are getting more

honest-to-goodness patronage from
exhibits today than ever beiore and
the demand for big independent pro-
ductions for ne/xt season is even
greater.

George Fecke of Motion Picture
Distributing Corporation is back in

town following a trip about the
country selling rights to "Yankee
Doodle Jr." It is rumored that
Fecke, while on the Coast, became in-

terested in a production venture and
is seeking stories.

That the Moving Picture World’s
exclusive story of last week relative
to Federated Film Exchanges’ re-

vival is true was accepted as so here,
for neither Harry Ascher nor Sam
Grand cared to deny the report which
was received from the Coast.

HOUSE PETERS

Independents Sign
Eight Big Stars

Substantiating absolutely the contentions exclusively advanced by
this department, reports of an official nature poured into this office

this week relative to the engagement of big stars for appearance in

independent productions. Among the big stars who will be seen
regularly in independent productions next season and who were signed
within the past two weeks are the following:
House Peters,, for five years, by Charles O. Baumann

; to make a
series of four pictures annually.

Elaine Hammerstein, for an indefinite period by Truart Film Cor-
poration, for four big pictures.

Lenore Ulric, David Belasco star, by Warner Brothers, for “Tiger
Rose.”
Hope Hampton, by Warner Brothers, for “The Gold Diggers.”
John Barrymore, by Warner Brothers, for “Beau Brummel” and

“Duburau.”
Bert Lytell, by Principal Pictures Corporation, for “Meanest Man

in the World” and other pictures.

Guy Bates Post, by Principal Pictures Corporation, for a series.

Within the next few weeks Tom Moore, who is now in New York
working on “Marriage and Morals,” which Will Nigh is making for

Weber & North, will be placed under a long term contract.

“Lost In A Big City,” the Blazed
Trails Productions, Inc., special,

opens at the Rialto Theatre in Prov-
idence, R. I., during the week of
April 9. Manager Mahoney closed
the deal last week with a representa-
tive of Arrow Film Corporation. It

is reported John Lowell, star, and
Baby Ivy Ward, both will make per-
sonal appearances.

This is the third week for Warner
Brothers’ "Brass,” a Harry Rapf pro-
duction, at the Park Theatre here.
The picture is said to have grossed
about $18,U00 in two weeks, despite
the bad weather, at one dollar top
prices at night.

Bill Shapiro of Franklin Film Ex-
change here has acquired the New
England rights to Principal Pictures
Corporation’s Bennie Fineman spe-
cial, “The Spider and The Rose,”
with an all-star cast.

Several production movements of
the distinctly local stock calibre have
been discovered in various parts of
New England and are seemingly get-
ting away with murder in certain
sections. In one territory, the stock
salesmen are being watched by the
authorities.

Three Sales on “Passionate Friends”
Three sales were announced this week od George H. Davis’ “The

Passionate Friends,” based on a H. G. Wells story. The deals were
closed by Joe Brandt who is handling C. B. C. Film Sales Corpora-
tion. The sales were to R. A. Branch Productions, Inc., of Detroit,
for Michigan; Celebrated Film Players Corporation, of Chicago, for
Illinois and northern Indiana; Harry Landy, of the Landy Distributing
Company, for western Pennsylvania, West Virginia, Ohio, and
Kentucky.

A Correction
C. C. Burr’s publicity director

calls our attention to the fact that

in our issue of March 10th, we had
a page of stills on a C. C. Burr
picture captioned “Blind Justice,”

but that was an error, as the name
of the picture was long ago
changed to “The Last Hour.” The
picture features Milton Sills and
Carmel Myers. The original story
by Frank R. Adams which ap-
peared in Munsey’s Magazine
sometime ago was called “Blind
Justice.”

Bobby f/orth , of the AVOLLO FILM EXCHANGE, JVeto Xork City , says:

“HER ACCIDENTAL HUSBAND”
ADOLLO

EXCHANGE
New Vbrlc

— “Is Going GREAT/ E-Oery Exhibitor Coho SEES it-

BOOKS IT!”
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House Peters Has Been Signed
for Five Years by Baumann

Another star of international repute and established box office

value joined the rapidly increasing ranks of independents this week.
The new star is none other than House Peters, one of the most
popular leading men in the business, starring recently in Universal’s
“Human Hearts,’’ “The Storm,” and Goldwyn's “Lost and Found,”
which played the Capitol Theatre, New York, this week. Charles O.
Baumann, who signed the star, this week also formed the House Peters
Productions, Inc., under whose auspices the pictures will be made.
The acquisition of Peters by Baumann confirms the report published
exclusively in the Independent Department of Moving Picture World
two weeks ago.
Mr. Baumann in his announcement this week made known the fact

that Peters has been placed under a five-year contract, during which
period he will make a series of four specials a year, all of which will

be released through independent exchanges, several of which already
have opened negotiations with Mr. Baumann. The first production
will be ready for distribution on September 1, to be followed there-
after by a release every three months. Stories for the Peters produc-
tions will be based on established books and successful plays.

The combination of Baumann and Peters is an unbeatable one, for

both are exceptionally well known and leaders in their particular lines.

Peters has developed into one of the most popular and best paying
leading men of the country, his pictures ranking among the best and
consistent money-making of 1922. Mr. Baumann is known as a “maker
of stars,” for he was responsible for the introduction of Charlie Chap-
lin, Mabel Norman, Bill Hart and Fatty Arbuckle to' the screen. He
has been financially interested in picture production for many years,

having formerly been a member of the production finance company
known as Kessel & Baumann, which was dissolved several years ago.

Independents in

South Closing a
Winning Season

ATLANTA, GA.— (Special)—When
the current season rolls by within a
few weeks it will have brought to
an end what independent distributors
in this territory characterize as vir-
tually the greatest year independents
hereabouts have experienced. Better
productions with established box-
office names and based on stories that
proved effective screen vehicles have
contributed much toward working up
unusual interest among exhibitors in
independent productions.
The demand for independent pro-

ductions next season, present indi-
cations point, will be even greater,
for most of the big State rights pic-
tures shown at first class houses iu
the South have made money for the
exhibitors.

Arthur C. Bromberg has taken
over the Peerless Film Company
which has been operated by Steve
Grow and J. A. McWhorter and will
distribute “Notoriety” in the South-
east, it was announced this week.
The other product released by Peer-
less included “Beware of the Law”
and a line of Westerns. Mr. Grow is
now in Miami, recuperating from an
attack of the flu.

Independents in Southwest

Make Good Theatre Connection
DALLAS, Texas—(Staff Special).—An important change in the

management of the Capitol Theatre in Dallas, a big new house on
Elm street, has taken place. I. Rude, capitalist of Dallas and Denver,
has retired from the ownership and management, his share having
been purchased by Leon S. Gohlman and L. A. Goodwin, president
and general manager and manager of the theatre, respectively. True
T. Thompson, of the True Film Company, veteran states writer, has
also bought an interest.

This news item is of some importance in this territory. It is in

line with efforts of independent exchange men to land productions at

first class houses in Dallas. According to the best information obtain-

able on the subject, this has been denied them in a number of

instances. Cases are on record in the Southern territory where an
Independent attraction has played towns of 5,000 inhabitants long
before it got a first run in the big cities. While it would seem queer
tactics for a states writer to do this, nevertheless these conditions

prevail.

Soon after Mr. True bought an interest in the Capitol Theatre the

week’s attraction at that theatre was “Sure Fire Flint,” a picture that

his company is handling. The attraction, incidently, went over nicely.

Mr. Bromberg has made some other
important additions to his line of
product. He will distribute the new
line of Hallroom Boys comedies made
by C. B. C., “The Road to Arcady,”
“Should a Wife Work,” “For Your
Daughter’s Sake” and “Every Man s
Price,” from Appleton Productions,
the new Monty Banks comedies from
Arrow and the latest Arrow-Ben Wil-
son serial, “The Fighting Skipper,”
which is a 15-episode serial of the
South Seas. It provides Progress
Pictures formerly known as Brom-
berg Attractions with a strong line-
up.

“Poor Men’s Wives” got away to a
bad start at the Metropolitan Mon-
day when it ran into a steady rain
and falling temperature, and though
the weather condition righted itself
and became well-nigh perfect before
the end of t lie week the picture never
recovered. There is no gainsaying
the merit of “Poor Men’s Wives,” but
the title lacks appeal and the sub-
ject failed to register at the box-office.
Patrons who saw the picture were
generous in their approval and com-
ments were uniformly favorable.

Warners May
Be Forced to

Open Exchange
CHICAGO— (Special)—No surprise

will be occasioned in local film circles
in the event that the Warner Broth-
ers in an effort to safeguard their in-
terests in this territory are forced to
open their own exchange in Chicago.
The Warner Brothers' program is an
extensive one and already has at-
tracted considerable local attention.
This unusual interest prevails par-
ticularly among the theatre-going
public, a fact film men can not
ignore.

However, the differences that have
arisen between Warner Brothers and
Balaban & Katz (Second National
Exchange) have uncovered an ex-
traordinary situation. The B. & K.
interests control virtually the first
run situation in downtown a big
“scoop” for the Warners. Develop-
ments have proved otherwise, say
film men, for only one of the current
productions of that firm has found
its way into a Loop Theatre. That
was “Rags to Riches.”

The situation is arousing much
comment and the consensus is that
the only way out next season for
Warner is to open their own exchange
here and operate it as they are op-
erating their exchanges in Detroit,
Buffalo and New York.

The Renowned Exchange, which is

controlled by the same interests run-
ning the Renown exchanges in New
York and Buffalo, promises to take
quite a part in local independent dis-
tribution and is tieing up much
product for next season.

While the real big independent dis-
tributors here virtually number no
more than three at present, namely,
Joe Friedman’s A1 Liehtman-Cele-
brated Film Players Exchange. Frank
Zambriuo’s Progress Pictures, and
Si Griever’s Griever Productions. Inc.,

the coming season is expected to un-
cover several newcomers, that will
operate on an extensive basis.

Two new exchanges, to operate
with big independent pictures exclu-
sively and with ample financial back-
ing. are slated to establish exchanges
in Chicago by the first of September.
Representatives of these proposed
firms are now in New York negotiat-
ing for product for next season.

Frank Zambrino of Progressive
Pictures Exchanges here and of In-
dianapolis is arranging a represen-
tative showing in this city for
“Jacqueline.” In all probability the
production will be shown either at
Barbee's or Castle Theatre.

Blank Buys “Has World Gone Mad?”
Louis Baum, vice-president of Equity Pictures Corporation, who is

touring the country for that firm, this week closed a deal with A. H.
Blank Enterprises, Inc., of Omaha, Neb., whereby the latter firm will

release the Daniel Carson Goodman special, “Has. the World Gone
Mad?” The Blank Enterprises, with their vast theatre interests, are

considered one of the most important independent distributing or-

ganizations in the country.

Sell “Her Accidental Husband”
Progress Pictures Exchange, of Pittsburgh, this week purchased

the Western Pennsylvania and West Virginia rights from Joe Brandt,
of C. B. C. Film Sales Corporation, to Belasco Productions, Inc., pic-

ture, “Her Accidental Husband.”

Principal Abandons

g “Uncle Tom’s Cabin’’
The motion picture industry has been accused frequently of cul-

tivating sharp practice and unethical manners amongst producers,
exhibitors and distributors, but the fact that a sense of honor is not
so rare as it may seem among picture-folk has come to light in an
agreeable manner in the retirement of the Principal Pictures Cor-
poration from its proposal to produce on a big scale. “LTncle Tom’s
Cabin.” The announcement of plans for filming the Harriet Beecher
Stowe story came from Sol Lesser, president of Principal Pictures a

few weeks ago. Now, from the same source comes the statement that
the picture will not be made by them.

Lou 'Berman , of The IJVDEPEJSDEJSIT FILM COKPOBATIOF of PHILADELPHIA, says:

“HERACCIDENTAL HUSBAND”
“Will be played EVEByWHEBE in the Philadelphia Territory. It

f
s a State Bight Clean-up if

e-Cer there bvas one
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Elaine Hammerstein Will Make
Series of Four for Truart Films

Immediately after the arrival of

M. H. Hoffman in Los Angeles, ad-

vice was received at the New York
headquarters of the Truart Film
Corporation that Elaine Hammer-
stein had been signed on a long term
contract.

The arrangements call for four

big pictures a year, which are to be

directed and supervised by Edward
Dillon, who is now completing
“Broadway Gold,” in which Miss
Miss Hammerstein appears with
stellar honors, together with Elliot

Dexter and Kathlyn Williams.

The Hammerstein-Dillon produc-
tions will be distributed under Mr.
Hoffman’s direction by the Truart
Film Corporation as independent
state-rights offerings.

The Renown Exchanges will re-

lease the Elaine Hammerstein pic-

tures in the New York, Buffalo,
Northern New Jersey and Chicago
territories, while the arrangements
are now pending with the leading

independent exchanges throughout
the country whereby a full 100 per

cent distribution will be assured the

new Hammerstein-Dillon series.

Upon Mr. Hoffman’s return east

a drive will be made to secure the

picture rights to the most notable

successes of the stage and outstand-
ing novels.

Mr. Hoffman’s recent survey of

the independent field resulted in the

opinion that the state-right market is

still a very vital factor in the pic-

ture industry. So vital, in fact, that

if producers would realize its needs
and make pictures of the magnitude
of ‘‘Broadway Gold,” and the pro-

jected Hammerstein productions, the

big first run - interests would be
forced to open their doors to the
independents, because of public

pressure.

Burr Loans Johnny
Hines to Warners

Johnny Hines, the fastest rising star on the screen today, will play
the titular role in Warner Brothers’ screen adaptation of “Little

Johnny Jones,” based on the famous stage success of George M.
Cohan. The deal whereby Hines’ services were acquired for one
picture only by Warner Brothers was completed this week, following
a series of conferences with Charles C. Burr, producer of the Hines
pictures and who is largely responsible for the success of that star

on the screen.

Bad Weather Hurts, Box
Office Estimates Show

Bad weather seemed to rule generally throughout the country, the
East being hit by a series of rain and snow storms, while the Middle
West was hit by cold spells. The Coast weather reports were better.

However, business in the East and West was hit accordingly by this

weather, although all in all—the fact that this is Lent—business was
encouraging. Appended are box office estimates from representative
first-run houses showing independent pictures last week:

PROVIDENCE, R. I.—Victory Theatre Double bill, C. B. C. Film
Sales Corporation’s “Only A Shop Girl,” and Ivan Abramson’s “Wildness of
Youth.” Prices: mats., 15 and 25 cents; evenings, 20 and 35 cents. Grossed
about $4,000. This house has been laying hard on exploitation, doing about
$5,000 the previous week on “Has the World Gone Mad?” (Equity).

BOSTON—Park Theatre:—Warner Brothers’ “Brass,” with all-star cast.
Prices: mats., 50 cents; evening, 25c, 50c and $1. Estimated gross on week
$9,000; about same as opening. Rainy weather first half and on Friday kept
gross down; Saturday’s sunshine helping much. This is second week for
“Brass.” Another week to go.

The Hines agreement with Warner
Bj-others covers >only one picture,
which will be made on the Coast at
the Warner studio. The screen ver-
sion of “Little Johnny Jones” is now
being compiled and will be ready
within a few weeks. Hines will go to
the Coast immediately after the show-
ing of “Luck,” his latest C. C. Burr
production.

A newcomer in the line of inde-
pendent producers will shortly make
his appearance in the East. This
newcomer this week purchased the
screen rights to a great Broadway
success, now playing in New York,
and he will make known his plans
as soon as he raises sufficient capital
with which to start production.

Ex-Governor Milliken of Maine,
head of the Pine Tree Pictures Com-
pany, which is releasing its pictures
through Arrow Film Corporation, an-
nounced this week that work on its
next picture will not be started until
late in the summer. “Jacqueline,” the
latest release, was started late in 1921
and the final “shot” taken on Feb. 22,
1923. Dell Henderson directed.

LOS ANGELES—Grauman’s Theatre:—Weber & North’s “Notoriety”
with all-star cast. Prices: mats., 25 and 35 cents; evenings, 40 and 55 cents.
Grossed about $13,000 on the week. Grauman presentation helped picture
in more ways than one.

BUFFALO—Loevv’s State Theatre:—Warner Brothers’ “The Beautiful
and Damned.” Prices: mats., 15 and 50 cents; evenings, 30 and 50 cents.
Loew vaudeville coupled with picture. Primrose minstrel act featured.
Did about $13,500 on the week, which is good considering breaks house had
and the Lenten season. Picture was well lied, despite surprise close of
story as related on the screen.

NEW YORK—Strand Theatre:—Warner Brothers’ “Brass” with Marie
Prevost and Monte Blue and all-star cast. Prices: mats., 30 cents; evenings,
55 and 85 cents. Estimated gross about $38,500 on the week. Unusual length
of picture kept shows down to a minimum. Sunday business capacity at
all shows and had picture not been so long house could have slipped in extra
show which would have increased gross a few thousands. Saturday, clos-
ing, business boomed, with rainy weather Monday and middle of week dis-
couraging patronage.

NEW YORK—Rivoli Theatre:—Ben Blumenthal and David P. Howell’s
“Othello.” Prices: mats., 55 cents; evenings, 85 and 99 cents. Picture
moved here from Criterion where it played two weeks. Draw estimated at a
little over $21,000, which is about $7,000 under usual big week at this house.
Picture well exploited and pleased, but weather hurt. Imported picture, got
away to great notices during Criterion run.

Bill Nigh, who has been working at
the Metro studios for the past six
weeks, on Monday of this week made
known his belief that he would have
his next Weber & North special,
“Marriage and Morals,” completed
either Friday or Saturday. Ann For-
rest and Tom Moore play the leads,
with the latter starred.

The Independent Department of
Moving Picture World during the
past week has received a number of
queries from independent producers
seeking original script. The demand
for stories among independents never
was greater.

Gallagher and Shean, the famous
two-act now playing in ‘“The Follies ”

according to their announcement to
this department this week, made
known their plans to make a series
of five two-reel comedies for the in-
dependent market. They will pro-
duce in the East.

New Williams
Picture Nearly

Ready—Hirsh
Nathan Hirsh, president of the

Aywon Film Corporation an-
nounces that the first “Big Boy”
Williams production will be
finished a few days. Since it

became known that Mr. Hirsh
has secured the new Big Boy
Williams series, numerous in-

quiries are being made as to
release dates. Mr. Hirsh states
that the title and date of release
of the first subject will be an-
nounced just as soon as the pic-
ture is finished.

B. P. Schulberg, head of Preferred
Pictures Corporation whose pictures
are released through A1 Lichtman
Corporation, arrived in New York
this week. Next Tuesday night at
the Ritz-Carlton he will be tendered
a dinner by friends.

Benni^ Ziedman, vice-president of
Sacramento Pictures Corporation,
whose pictures are being released
through Principal Pictures Corpora-
tion. left New York for the Coast on
Wednesday of this week.

Sam Morris of Warner Brothers re-
turned to New York this week fol-
lowing a visit to exchange centres in
various parts of the country.

J. S. Jossey of the Cleveland Prog-
ress Exchange and H. Hirsch of
Lightning Photoplays, Inc., of Bos-
ton visited New York this week. So
did David Segal of Royal Pictures,
Inc., of Philadelphia.

Herman Rifkin of Eastern Picture
Films Corporation of Boston also
visited New York this week.

Jacob Gluckman left this week for
South America. J. A. Hoffenberg will
be in charge of the New York office
of Mr. Gluckman during the latter’s
absence.

There was a special showing of the
Bill Brennan-Firpo championship
fight pictures on Tuesday of this
week. The pictures are bound to mop
up in South American countries, for
Firpo is a South American.

“Farming out” stars is getting to
be quite the fad in motion picture
circles. Particularly lucrative is this
practice on the Coast, where players
are being loaned left and right.

Ben Blumenthal is getting to be
quite a Broadway impressario, for
next week at the Lyric Theatre he
will show another one of his foreign
made specials that will be supple-
mented with a Ned Wayburn revue
conceived by Ali Haggen.

Charles C. Burr has recovered from
his illness and will leave this week
for a two-week visit to a Florida
resort.

Bobby North, according to C. B. C.
Film Sales Corporation’s publicity di-
rector. is planning a big exploitation
campaign on “Temptation,” which he
has purchased for New York distribu-
tion.

R. J. Stowe, representative of the
Alexander Film Corporation, is in
Seattle, and. according to a despatch
from that city, he has announced the
purchase of a studio by that firm in
Denver, Col. Mr. Stowe will probably
open an exchange in Seattle.

Says F. W. MOORE, of PROGRESS PICTURES CORPORATION, Pittsburgh , Pa.

HERACCIDENTAL HUSBAND
“L Wonderfulfrom E-Oery Angle. Our Exhibitors are going build ox)er it. Congratulations. C.R.C.f

*'
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David Belasco Welcomed Into tion Rumc

Picture Industry by Will Hays
David Belasco, the foremost theatrical producer in Amer- Many Independent

ica, was officially extended the greetings of the entire in-

dustry by Will H. Hays, following his affiliation" with the

Warner Brothers in the production of a number of his

notable stage successes, at a conference held last week at

the Warner offices.

Considerable interest is attached to Mr. Belasco’s arrangement with
the Warner organization, in that the theatrical producer for the first

Firms Incorporated
ALBANY—Handy Andy Produc-

tions, Manhattan. Capital. $300,000.
Incorporators, S. Sckwartzman, W.
Lovett and D. Schneer. Attorney, H.
C. Hecheimer.

ALBANY'—Onondaga Film Corp.,
Syracuse. Capital. $150,000. Incor-
porators. A. M. Beach. J. L. Hood
and E. C. Bates. Attorneys, Notting-
ham. Clymer, Smith and Kingsley,
Syracuse.

tion Rumor
Found Untrue

KANSAS CITY — (Special) — The
combination of two local independent
exchanges was rumored here last
week, but when the reports were run
down by a representative of the In-
dependent Department of Moving
Picture World they were found to
be untrue. Rumors here have been
quite common during the past few
weeks and none has ever amounted
to anything. There are several deals
of importance to the field in general
pending here, it has been learned,
but they do not involve any of the
independent exchanges here.

ALBANY'—Luxor Pictures Corp.,
Manhattan. Capital, $50000. Incor-
porators. R. Mendez and S. J. Barron.
Attorney, L. E. Schlecter.

ALBANY"—Dolman Film Corp.,
Manhattan. Capital. $5,000. Incor-
porators. R. Adelman, F. Levine and
B. Goldblatt. Attorney, A. Greenberg.

Harry Hynes, former manager of
Educational in St. Louis, has joined
Skouras Brothers Enterprises and will
operate the St. Louis Film Company.
This organization was formerly
known as the Grand Central Film
Company. It will handle the Licht-
man Preferred and Warner features
and other independent product of the
Grand Central Film Company. Cul-
len Espy, former manager of the New
Lindell Theatre, has been named
salesman for the new exchange.

DOVER. DEL.—Photoplay Finance
Corp. Capital. $100,000. Incorpora-
tors. W. Johnson. A. D. Robertson
and G. P. Johnson. Attorney, U. S.
Corporation Co.

ALBANY—Public Opinion Pic-
tures Manhattan. Capital. $5,000. In-
corporators. H. W. Schall, C Wolt
and M. Parsons. Attorneys, Bicker-
ton, Wittenberg & Fleisher.

Edward Grossman, special represen-
tative of the A1 Lichtman Preferred
Pictures was a St. Louis visitor of
the week. He announces a very great
interest in “Poor Men's Wives,” the
company's new special. He states it

has been purchased by the Balaban
A Katz chain in Chicago and by
Skouras Brothers in St. Louis.

Standing: Abe and Harry M. Warner. Seated, left to right: Hope
Hampton, David Belasco, Will Hays and Lenore Ulric

time in his career has become personally identified with the industry

and will undertake the general supervision on the filming of his

stage plays.

In extending the industry’s welcome to Mr. Belasco, Mr. Hays said:

“It is indeed a great source of gratification to have Mr. Belasco iden-

tified with our wonderful industry. And I am sure that every member
of the industry is proud to have him with us. In this respect thanks
are due to the Warner Brothers for their splendid achievement in

having Mr. Belasco join our great medium for the enlightenment and
entertainment of humanity.”
Mr. Belasco, when asked about his new affiliation, said: “The

motion picture is a new art, and I realize that I will have to start at

the bottom to fully comprehend its marvelous possibilities. Its scope

is unbounded, and it holds a great fascination and interest for me. I

look forward with keen anticipation to my visit to the Warner
Brothers studio.”

According to the announced partnership arrangement between Mr.
Belasco and the Warner Brothers, the latter will film “The Gold Dig-
gers,” “Daddies,” “Deburau” and “Tiger Rose,” which will star Lenore
Ulric, while the former will personally supervise the making of the

productions.
Mr. Belasco has chosen Sidney Franklin to direct Miss Ulric in

“Tiger Rose,” and Edmund Goulding was chosen to write the con-

tinuity. Preparations for the filming of this picture are reported

under way at the Warner studios. Miss Ulric will leave for the Coast

the latter part of May, following the consummation of a two-year
run on Broadway in the Belasco stage play, “Kiki.” With the com-
pletion of the picture she will return east to resume her interrupted

performance of the play.

From Harry M. Warner came the report that Mr. Belasco will leave

for the West Coast on or about June 1. Commenting on his arrange-

ment with the theatrical producer, Mr. Warner said, “I believe that

the definite identification of Mr. Belasco with motion pictures marks
a milestone in the history of the business.

“When Mr. Belasco finally decided that he would take an active

and not merely a passing interest in our great industry, he expressed

a wish to become personally acquainted with the representatives of

the trade press and others connected with the industry. And I am
sure that Mr. Belasco will become familiar and as prominent a figure

in the industry as he is in the theatrical world.”

ALBANY Great Western Films,
Manhattan. Capital $10,000. Incor-
porators. P. Haas and E. Lang. At-
torney. B. Kantor.

Gus Miller

with Warners
Gus Miller, well known ex-

change manager, has been en-
gaged by the Warner Brothers as
special representative, and left

last week on a trip which will

cover the entire country. He has
planned to visit the leading the-
atres and the exchanges handling
the Warner classics of the screen.
A coincidence in the engage-

ment of Mr. Muller is that some
ten years ago he was given his
first start in the industry by the
Warners. He was employed as a
road man and was attached to the
Cincinnati office, and remained in
that capacity for two years.

Sid Rosenthal, who last week
started his own independent dis-
tributing company in Kansas City,
has already secured the distribution
rights for “Determination,” an eight-
reel special production, and a series
of twelve single reel high class novel-
ties entitled “Tense Moments From
Opera.”

The distribution rights for the
series of western pictures starring
"Big Boy” Williams which are now
being produced by Seeling-Brittain
Productions have been obtained by
the Standard Film Co., of Kansas
City, which makes a specialty of re-
leasing feature western pictures.

Frank Sturgis of the Gardiner
Screen Company has opened offices in

St. Louis and will handle sales in

Missouri, Illinois, Northern Okla-
homa and Arkansas.

Sol J. Hankin, former president-
manager of the Fine Arts Picture
Corporation, has been named man-
ager of the St. Louis Educational ex-
change.

A1 and Mike Kahn of the Crescent
Film Exchange. Kansas City, were
called to Chicago Sunday because of

the death of their father-in-law.

Rubicon Pictures Enter Market
Rubicon Pictures, Inc., have established offices at 729 Seventh av-

enue, New York, where they will operate an independent releasing
organization. The first release, announced this week, is “For You,
Mv Boy,” a William L. Roubert production. The cast is headed by
Matty Roubert, who played the Kaiser in “My Four Years in

Germany.”

Associated Franchise Plan Scores
The franchise plan of Associated Photoplays, Inc., announced last

week, is apparently scoring with independent exchangemen, who are

negotiating with him for rights to the series of Milton Sills produc-
tions. The first release is ‘Why Women Re-Marry,” with Milton
Sills, Ethel Grey Terry and others. John German directed.

to the

First Aitken-Price Pictures Ready
From Harry Sitken and Oscar Price this week came news

effect that the first of a series of famous pictures (former Triangles)

is ready. It is “The Americano,” with Douglas Fairbanks. The other

is “Dough and Dynamite,” with Charlie Chaplin.Rialto Productions Lose
Justice Charles L. Guy of the New ^ ork Supreme Court last t* n*a tii 7

Wednesday granted an injunction restraining the Rialto Productions ILarie IlClUrc OiaiT V/rgaiUZeu
of 729 Seventh Avenue from disposing or transferring or exhibiting LOS ANGELES— (Special!—A production staff has been organized

the motion picture “Tonv Sargs’ Almanac.” pending trial of a suit for the newly formed William P. S. Earle Pictures Corporation. Pro-

brought against them bv Louis T. Rogers and Nathaniel A. Thomp- duction on the first picture, “Tutankhamen,” by Blanche Taylor Earle,

son, through their attorney, Samuel Schwartzberg, of 1475 Broadway, starts this week. Dick L’Estrange is production manager.
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QUALITY
HAT quality is still the determirv

ing factor in the success of Motion

Picture Productions was proven

convincingly in Providence, Rhode

Island, on March 5th at the Victory Theatre

when “HAS THE WORLD GONE MAD"
opened to capacity, with a double line of wait'

ing patrons reaching around the corner of the

theatre, with standing room at a premium all

during the showing.

*

As the MOVING PICTURE WORLD said

in its issue of March 17th
—

“It was a remarkable

premiere staged in the face of the stiffest

opposition any production ever had in this or

any other city, yet there was no extra adver-

tising and no outside billing"

*

“It was an amazing accomplishment, with

double lines waiting outside and the house

packed at 10:30 A. M. causing the fire inspec-

tor to demand closing of the doors . . . fore-

noon and afternoon business so great that the

overflow greatly aided other neighboring

houses ... It was further necessary to elim-

inate several short subjects to accommodate

the mobs . . . being put on strictly on its merits,

it went over in record smashing fashion with

press praising it to the skies" . . .

Independents, write or wire for open

territory and terms immediately on—

Written and Produced by

DANIEL CARSON GOODMAN
Distributed throughout the world by

EQUITY PICTURES CORPORATION
SEVEN TWENTY THREE, SEVENTH AVENUE, NEW YORK CITY
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News From The Producers
EDITED BY T. S. DA PONTE

ELEANOR BOARDMAN
Goldwyn player, might easily be
mistaken fcr a legendary Queen
in her brocaded velvet gown, her
feathered headdress and her

ermine stole.

Good Exploitation

for Metro Film
A large painted sign in vivid

orange, red and yellow colors ad-

vertised Reginald Barker’s pro-

duction, “Hearts Aflame,” and
drew a great deal of attention to

the forest fire which plays so

prominent a part in this Metro
picture. The sign was securely

fastened above the marquise in

front of the Rosemary Theatre,

Ocean Park, California, and called

forth enthusiastic comment. The
dimensions were eleven feet long

and eight feet wide.

James Sams is the manager of

the Rosemary, where “Hearts

Aflame” played to a successful en-

gagement. This photoplay is a

Louis B. Mayer production.

Culebra Cut Blast

Used for Background
The blowing up of fifteen tons

of dynamite and work on widen-

ing the Culebra cut of the Pan-

ama Canal formed an interesting

backgrounds for one of the scenes

in Thomas Meighan’s latest Para-

mount picture, “The Ne’er-Do-

Well,” adapted from Rex Beach’s

famous novel.

When the company was in

Panama Director Alfred E. Green
took the opportunity to photo-

graph this interesting work of

widening the canal. The scene in

the picture called for Mr. Meighan,
as Kirk Anthony, to apply for

work at the dredging company’s
office.

Just as the cameras were being
cranked on the scene the fifteen

tons of dynamite were set off,

giving one of the most unusual
backgrounds ever filmed for a dra-

matic scene in a motion picture.

Metro to Distribute

“Soul of the Beast”
Metro Pictures (Corporation an-

nounces the completion of ar-

rangements with Thomas H. Ince
to distribute the latter’s recent
production, “Soul of the Beast,”
based on a circus story by C.

Gardner Sullivan, with Madge
Bellamy, Cullen Landis and “Os-
car,” an elephant, in the cast.

Officials of the distributing
company regard this photoplay
as one of its most important ac-
quisitions of the season, contain-
ing every angle of audience ap-
peal which every exhibitor wants,
it is stated. In making the early
scenes of the film an entire cir-

cus was used. The members cf
the cast lived and traveled with it

for two weeks to get a sense of
the life.

“Soul of the Beast” is the story
of a circus orphan who runs
away with Oscar, her elephant,

when a terrific cyclone destroys
the canvas tents.

John Griffith Wray directed the
film, under the supervision of
Thomas H. Ince.

Meighan Going to

Virginia
Following the completion of “The

Ne’er-Do-Well,” a Paramount pic-

ture under the direction of Alfred E.
Green, which is said to surpass any
of his previous starring vehicles,

Thomas Meighan and Mrs. Meighan
will leave next week for White
Sulphur Springs, Va., for a short
Vacation. While there Mr. Meighan
will confer with George Ade, who
is writing a new story for him. Al-
ready Mr. Meighan has put on the

screen two of Mr. Ade’s stories,

“Our Leading Citizen” and “Back
Home and Broke.”

William Fox Books
Associated Feature

Representatives of William Fox
have signed a contract with Asso-

ciated Exhibitors for the booking

of the big Associated feature,

Constance Binney in “A Bill of

Divorcement,” for the Fox circuits

in New York and New Jersey.
Beginning early in April, the pic-

ture is to play the maximum num-
ber of days in all the Fox thea-
tres in New York City, and in the

Fox Terminal, Newark; the Fox
American, Paterson, and the Fox
Liberty, Elizabeth.
Lubliner & Trinz also closed a

contract with Associated Exhib-
itors for runs of this feature in

each of the fifteen houses of their

circuit in Chicago, starting at an
early date. Many other bookings
have also been arranged in prom-
inent theatres in all parts of the
country.

TWO PATHE COMEDY STARS
Stan Laurel, on left, who has been signed by Hal Roach for five

years to alternate with Paul Parrott, on right, as stars of single reel

comedies for weekly release through Pathe.

A1LEEN PRINGLE
a Goldwyn player, at one time
“first lady of the land” of the
Island of Jamaica, where her
father-in-law was Governor of the
island, perches herself on a stool

and seems to be showing the

flapper how to pose.

Schulberg Completes
Cast for Big Film

B. P. Schulberg has completed
the cast for Edgar Saltus’ novel,

“Daughters of the Rich,” with the
signing of Joseph Swickard and J.

Gunnis Davis to be added to the
other featured players—Gaston
Glass, Ruth Clifford, Ethel Shan-
non, Marjorie Daw and Stuart
Holmes.

Gasnier, who is directing the
picture, has it well on toward
completion. The picture will sur-
pass in pretentiousness anything
he has ever undertaken, since
B. P. Schulberg is determined
that “Daughters of the Rich” will

be the most ambitious offering
made by Preferred Pictures this

year.
It has been necessary to double

the studio force for the filming of
this latest Gasnier production.
Three hundred players were used
in the scenes shot at the studio
this week, and the stages are
being enlarged for other big
scenes to be taken soon.
The A1 Lichtman Corporation

has announced that “Daughters of
the Rich ’ will be released even
sooner than originally planned.
Prints will be in Lichtman ex-
changes by April 10 ready for ex-
hibition.

Wagner Hard at

Work
Rob \\ aguer is working indus-

trious.y just now in preparation
for the starting of his first di-
rectorial effort, a Paramount pic-
ture in which Walter Hiers will
star. The picture was written by
\\ alter Woods.
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Says “Bella

Is Pola
That Pola Negri in her first

American picture, George Fitz-

maurice’s Paramount production,
“Bella Donna,” has achieved the

greatest triumph of her career,

seems to be the unanimous ver-

dict of Los Angeles, says Para-
mount, where the picture had its

world premiere Tuesday at Grau-
man’s Rialto Theatre. The crowd
at the opening performance, ac-

cording to Sid Grauman, was the

largest ever seen on a similar oc-

casion in that city, with the pos-

sible exception of the one that

stormed the new Metropolitan
when it first opened its doors to

the public a few weeks ago. With
capacity audiences continuing in

attendance, it seems certain that

the run will break all records for

the Rialto.

Unanimously superlative praise

has been accorded “Bella Donna”
by the Los Angeles newspaper
critics. Edwin Schallert in The
Times said: “‘Bella Donna’
proves in every respect what

Donna”
Negri’s Best
every one mayhap has expected it

to prove, and that is the supe-
riority of the physical equip-
ment of our studios and the
splendors of what money can do.”
Florence Lawrence said in The

Examiner : “George Fitzmaurice
has made a beautiful creation in

his film adaptation of the Hitchens
play. The drama of a human soul
is revealed stark and realistic.”

Allen Claire said in The Record:
“Pola’s work in ‘Bella Donna’ is a
splendid character delineation and
all the superior original creations
of American cinematograph crafts-
manship are employed.”
The Herald said : “In what wiil

undoubtedly be selected as one of
the foremost motion picture pro-
ductions of 1923 Pola Negri made
her initial bow at Grauman’s
Rialto yesterday in ‘Bella Don-
na.’ ” The critic of The Express
said : “The mass effects are mar-
velous and the succession of

scenes is interesting and beauti-
ful.”

Exhibitors Commend
Viola Dana Picture

“Crinoline and Romance,” the
most recently released Metro pic-

ture, starring Viola Dana, has
earned the commendation of

critics representing the industry’s
leading trade magazines as well
as the praise of prominent ex-
hibitors throughout the country,
it is reported. Especial emphasis
is placed on the suitability of the
picture as a vehicle for the popu-
lar star, whose ability as a dra-
matic comedienne is said to be
decidedly unusual.
The Motion Picture News, in

reviewing the photoplay at length,

commented in part as follows

:

“Light, frolicsome comedy ro-
mance— one ideally suited to
Viola Dana’s personality.” Simi-
larly commendatory is the critic

of the Exhibitors’ Trade Review,
who said: “An attractive screen
offering. The picture is thor-
oughly enjoyable.”
“Unique and pleasing romantic

comedy drama,” is the summary
of the critical review of the Mov-
ing Picture World.
The photoplay is a Harry Beau-

mont production, released by
Metro Pictures Corporation.

First National Scores
in Times Selection

In his selection of the twelve
best pictures for the first quarter
of the year, J. O. Spearing, mo-
tion picture editor of the New
York Times, who is retiring to
devote himself to production
work in a western studio, includes
three First National pictures
shown on Broadway between
January 1 and March IS. No
other company was represented
by more than one production. The
list was published in the Sunday
Times, March 18.

The three First National pic-
tures named by the erudite critic
are “The Dangerous Age,” com-
mended for the cinematographic
treatment of John M. Stahl and
the acting of Lewis Stone

; “The
Hottentot,” starring Douglas Mac-
Lean, called “a fast, fun-filled
farce” and “The Pilgrim,” in
which Charlie Chaplin is credited
with bringing “broad comedy,
Eeen satire and revealing insight
to the screen.”

Then in a paragraph devoted to

short subjects. Buster Keaton
comes in for honorable mention
for contributing “another of his

hilarious and pointed burlesques,
‘The Frozen North.’

”

The complete list compiled by
Mr. Spearing reads : “The Dan-
gerous Age,” “Driven,” “Head
Hunters of the South Seas,” “The
Hottentot,” “Hunting Big Game in

Africa with Gun and Camera,”
“Mad Love,” “Milady,” “Mr.
Billings Spends His Dime,” “Peg
o’ My Heart,” “The Pilgrim,”
“Othello,” “The Second Fiddle.”

Tourneur Returns
Maurice Tourneur, who is to

produce “The Brass Bottle” for
First National release, has re-
turned from Palm Springs, Cal.,
where he whipped the continuity
for the new production into
shape.

*1000.000.00
TO LOAN

against completed
motion picture
negatives ~ ^ -
release prints
financed -—• -

COMMERCIAL TRADERS
CINEMA CORE

128 WEST52nd
ST. NEWYORK

“Dr. Jack” Goes Big

in Swedish Capital
Pathe quotes from Stockholm,

Sweden, cables and newspapers

showing that “Dr. Jack” has won
a big triumph in the Swedish cap-

ital.

Display ads in the leading
Stockholm newspapers announced
the “premier” of the Harold
Lloyd comedy on the same day
and date at the three leading
first run theatres—Imperial, Rivoli
and Piccadilly. Newspaper re-

views printed on February 26

—

which are of the most enthusiastic
character-—state that no other
production, domestic or foreign,

has been played this season in

Stockholm at three theatres simul-
taneously.
A cable received by Pathe a few

days after the Stockholm premiere
of “Dr. Jack” confirms this, and
adds : “A tremendous hit. Also
playing to full houses at the
Rialto, Gothenburg and two
houses at Gaevle. Please ship
three more prints immediately.”

Big Carewe
Nearing

With the completion of the ex-

terior scenes, Edwin Carewe is

nearing the half-way mark in the
production of “The Girl of the
Golden West,” a First National
attraction.

Work on the exteriors took
nearly a month. The location was
at Sonora, the heart of the gold
rush in ’49 and in the actual
locale of the famous David
Belasco stage success. Whole ’49

towns were rebuilt and thousands
of “extras” were gathered to
make these mushroom cities thrive
once mere.

Picture

Completion
Carewe, who has filmed more

than eighty out-of-doors stories,

is of the belief that this tremen-
dous drama will have one of the
greatest scenic backgrounds ever
seen on the silver screen. The
wondrous beauty of the mountain
fastness of Central California has
been mirrored.

The company is now at the
United Studios shooting the in-

teriors. It will be several weeks
before the picture is finished.

“The Girl of the Golden West”
is to be known as an Edwin Ca-
rewe production.
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Tom Forman to Start

“Broken Wing”
Tom Forman will begin produc-

tion at once on his next Preferred

Picture for B. P. Schulberg, “The
Broken Wing,” a film version of

the play by Paul Dickey and
Charles W. Goddard, which
played to large crowds two sea-

sons ago at the Forty-eighth

Street Theatre. Schulberg has se-

lected a notable cast, including

Miriam Cooper, Kenneth Harlan,
Walter Long, Betty Francisco,

Evelyn Selbie, Edwin Brady,
Ferdinand Munier and Richard
Tucker.
Olga Printzlau has recently com-

pleted the adaptation and Forman
is expected to begin actual shoot-

ing within a few days. He will

take his company to Albuquerque,
New Mexico, where Schulberg is

erecting a town near by to be
used as location. The filming of

the picture has been set for this

month in order to secure certain

storm effects during the rainy
season in the Southwest.
The big thrill of the story is

contained in the famous aero-
plane flight and crash which
thrilled the playgoers. Like the
other spectacular effects, this

scene is much more effective on
the screen than in the theatre.
The picture, heralded by Mr.
Schulberg as one of the big film

events of the coming year, will

be released through the A1 Licht-
man Corporation.

National Committee
Names Pathe Films
In the February list of pictures

for selected programs published
by the National Committee for
Better Films, a total of fifty-four
subjects, representing sixteen
companies, are represented, twelve
—nearly one-fifth—being Pathe
releases.

News reels are not listed. Prac-
tically every other brand of
Pathe product is represented.

Does Record

Business

A total box-office gross of

$92,061.80 in six weeks in a
theatre with a capacity of
only 1,500, with a total esti-

mated attendance of 250,000,

is the record established by
“Douglas Fairbanks in Robin
Hood” at Balaban & Katz’s
Roosevelt Theatre, Chicago.
And two of the six weeks of

the engagement were “bliz-

zard” weeks, when attendance
at this and all other Chicago
houses was heavily cut into.

These figures, coming from
the records of Max Balaban,
show an average weekly box-
office gross of $15,343.63, and
further reduce to demonstrate
a return of $10 a week for
each of the 1,500 seats in the
house during the run.

Melford Completes
Big Paramount Film
George Melford has finished

“You Can’t Fool Your Wife” for

Paramount. Just as the period of

splendid weather in Southern Cali-

fornia showed unmistakable signs

of changing, the picture, which
was started in New York, was
completed.
Humorously, it is suggested

that “Uncle George” brought his

people all the way from the East
to the West to give them a bath
in the bright blue Pacific. As a

matter of fact, it was necessary
to get beach scenes, and to do
this in the East just now was ob-
viously almost impossible.

The picture closed with a re-

markable interior set, however.
This was a big bathing pool with
a background of flowers and trees,

pergolas and canopies.

Tom Mix, Fox star, and an abstainer, lectures Vivian Moses, head of

the advertising and publicity departments of the Fox Film Corpora-

tion, against the use of tobacco.

Fox Gives List of

Releases for April
Four feature length produc-

tions and two special two reel

comedies comprise the release

program scheduled for April by
Fox Film Corporation, according
to announcements this week.
John Gilbert, the star of “Monte

Cristo,” will have as his April ve-
hicle the George F. Worts story,

“The Madness of Youth,” directed

by Jerome Storm. The picture,

which will be ready for release

on the 8th, finds Gilbert sup-
ported by Billie Dove, Wilton
Taylor, George K. Arthur, Ruth
Boyd, Julianne Johnston, Donald
Hatswell and Luke Lucas. The
scenario is by Joseph Franklin
Poland.

Charles Jones will be seen in

“Snowdrift” on the 22nd of the
new month. It is a story by the
well known novelist, James B.
Hendryx, and deals with the ro-
mance and hazards of the gold
fields of the Yukon. Scott Dun-
lap directed and Jack Strumwas-
ser adapted the story for the
screen. Irene Rich, G. Raymond

Nye and Dorothy Manners ap-

pear in important parts.

“Bucking the Barrier,” pro-

duced under the working title of

“Klondike Kit,” is the Dustin
Farnum offering and he is sched-

uled for April 1st. It is another
picture of the Yukon gold trails

and was directed by Colin Camp-
bell. George Goodchild, the noted
author, wrote the story and Jack
Strumwasser the scenario.

A Shirley Mason feature,, the

release title for which has not yet

been selected, will be placed on
the distribution shelf April 15th.

The story is by George Scarbor-
ough and the adaptation by Jo-
sephine Quirk and Jules Furth-
man. Albert Roscoe, the Broad-
way star, appears opposite Miss
Mason.
The two Sunshine Comedies are

“The Mummy,” April 1 ,and “The
Three-Gun Man,” April 29th. The
humorous qualities of these fun-
makers are far above the average
and promise a new treat for cal-

loused audiences.

Film Pulls Student
Fund Out of Rut

For a long time members of the

senior class of the Wilkes-Barre,
Pa., High School have been sav-

ing their dimes and quarters and
placing them in a fund which they
hoped would permit them to go
to Washington in a body and call

on President Harding.
The fund languished somewhat

until the students hit upon the

idea of becoming motion picture

exhibitors. Their committee
signed a contract with Associated
Exhibitors and for three nights

last week the Harold Lloyd fea-

ture, “Grandma’s Boy,” was shown
in Wilkes-Barre as a “Washing-
ton trip fund” benefit. The
project was a complete success,

according to the local newspapers.

Fox’s “Snowdrift”
on April Release

An adventurous story of the
Northwest and the territory

around Mackenzie River by
James B. Hendryx, called “Snow-
drift,” has been chosen as the

next vehicle starring Charles
Jones. The picture, which is now
in course of production, will be
released in April by Fox Film
Corporation.

Makes Picture

Debut

To Take Picture of

South
To do for the natives of the

South Seas what he did for the
Eskimo in his film, “Nanook of
the North,” Robert J. Flaherty,
F. R. G. S., will sail next month
at the head of an expedition to
Savaii, westernmost of the Sa-
moan group of islands in the
Southern Pacific, according to an
announcement yesterday by Jesse
L. Lasky, first vice-president of
the Famous Players-Lasky Corpo-
ration, under whose auspices the
expedition is being undertaken.

Sea Natives
Mr. Flaherty, whose picture,

“Nanook of the North,” was hailed

last year as one of the most un-
usual films ever made, will leave
New York April 12 and will sail

from San Francisco on the steam-
ship Sonoma April 24. He will

remain in the South Seas for at

least a year.

Mr. Flaherty will take with him
a complete technical equipment
for the making of motion pictures
including a completely furnished
laboratory.

John Charles Thomas, the

noted American singer, made
his last appearance on the

concert stage at Aeolian Hall

last Sunday prior to entering
the field of the silent drama.
Mr. Thomas has cancelled the
remainder of his concert tour
and will not be heard in a

song recital until he finishes

his work on “Under the Red
Robe,” which the Cosmopoli-
tan Corporation is picturizing

from the famous story by
Stanley Weyman.

In “Under the Red Robe”
Mr. Thomas will make his mo-
tion picture debut. He will

have the leading role. Alma
Rubens will play opposite him.
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Thomas H. Ince’s “Soul of the Beast’’

to Be Distributed by Metro Corporation
Picture Based on Story by C. G. Sullivan and Features Madge Bellamy

Metro Pictures Corporation an-

nounces the completion of ar-

rangements with Thomas H. Ince

to distribute the latter’s recent

production, “Soul of the Beast,”

based on a circus story by C.

Gardner Sullivan, with Madge
Bellamy, iCullen Landis and

“Oscar,” an elephant, in the cast.

Officials of the distributing

company regard this photoplay as

one of its most important acqui-
sitions of the season, containing
every angle of audience-appeal
which every exhibitor wants.
“Soul of the Beast” is welcome
because it is new, not cut-and-
dried; it is clean, not suggestive;
it has human interest, but no
maudlin appeal; it has spectacle,
fittingly introduced as part of the
story; it has drama that is con-
vincing; and it offers exploitation
angles for exhibitors as varied in

appeal as the photoplay itself.

Oscar, the trained elephant who
moves through the picture and
contributes much to its original-
ity and effectiveness, is one of the

most valuable and talented animal
actors that have ever been dis-

covered for film purposes. He has
a real part in the photoplay; on
him depends an important share
of the dramatic action

;
and the

manner in which he enacts his

role is certain to create a sensa-
tion in film circles.

Negotiations for the release of

“Soul of the Beast” were entered
into shortly after Marcus Loew,
William E. Atkinson and other
Metro officials witnessed it at a
private showing. The novelty of

the story, combining as it does
the spectacular, the whimsical and
the dramatic, made a most favor-
able impression on the Metro rep-
resentatives, and their determina-
tion to add it to their strong re-
leasing schedule was then ex-
pressed.

In making the early scenes of

the film, an entire circus was
used. In order to preserve the
realism throughout, an entire
troupe was engaged—from freaks
and tumblers to animals and
clowns—and the members of the
cast lived and traveled with it for

two weeks to get a sense of the

life. The circus itself, shown in

a motion picture, is an entertain-

ment angle as powerful as it is

unusual.
“Soul of the Beast” is the story

of a circus orphan who runs away
with Oscar, the elephant, when a

cyclone destroys two canvas tents.

A primitive thing, Ruth lavishes
all her affection on the big ani-

mal, until, in the little Canadian
backwoods town, she meets a lame
violinist. The latter himself is

hounded by the town bully, a
brute who desires Ruth as much
as he hates her lover. An at-
tempt to assert himself in the face
of the bully results only in defeat
for the musician. Ruth urges es-
cape—and together they flee to
happiness in another town, with
Oscar their constant companion.
Mr. Ince has provided a bril-

liant cast to enact the roles of the
film. Madge Bellamy adds a
great deal in strength and dra-
matic power to the characteriza-
tion of the circus Cinderella,
Ruth. This beautiful actress re-

veals amazing power in her

work
;
and her efforts are certain

to carry her to even greater

heights of screen celebrity.

Cullen Landis adds another
sympathetic portrayal to his dis-

tinguished list by his sympathetic
impersonation of Paul, the crip-

pled violinist in love with Ruth.

Mr. Landis possesses a subtle

strength, a deftness in dramatic
pantomime which is unfailingly

fine
;
and in this photoplay he has

achieved a completeness of char-

acterization which is masterly.

Noah Beery, Lincoln Stedman and
Vola Vale are others who have
important roles in the photoplay.

John Griffith Wray directed the

film, under the personal super-
vision of Thomas H. Ince. The
work of these gifted directors has
in combination provided a screen
play which has dramatic intensity

that is very real, and a human
appeal that is flashed from the
screen with remarkable clarity.

“Soul of the Beast” is in every
way representative of the best
work of C. Gardner Sullivan, one
of the most celebrated of screen
authors.

Cosmopolitan Film’s
Premiere on April

Fox Picture to Get
2 Big Publicity Drive

For the first run presentation
of “Enemies of Women,” William
Randolph Hearst has leased the
Central Theatre where the pic-

turizafion of this great romance
by Vicente Blasco Ibanez, the
celebrated Spanish author of “The
Four Horsemen” and “Blood and
Sand,” will have its world’s
premiere for the public on Mon-
day, April 2. On Easter Sunday,
April 1, there will be a special in-
vitation presentation of the film
in the same theatre.
The engagement of “Enemies of

Women” at the Central will entail

special features similar and on
just as lavish a scale as those
which were in vogue at the (Cri-

terion Theatre during the run of
Cosmopolitan’s “When Knight-
hood Was in Flower,” starring
Marion Davies. Joseph Urban
will redecorate the theatre and
give to the photoplay a setting in

fitting with its magnificence.
William Frederick Peters, noted

composer who wrote the musical
score for “When Knighthood
Was in Flower,” has also com-
posed an original score for “Ene-
mies of Women.”

When “If Winter Comes” is re-

leased to theatres throughout the

country, it will be backed up by
the most extensive exploitaiton

campaign ever prepared for a spe-
cial production. Much valuable
advance publicity not available for
other pictures has already been
received by the William Fox spe-
cial feature.

By the time the picture is re-
leased in the Fall there will be a
dozen different music publishing
houses featuring both vocal and

orchestration numbers of “If

“Winter Comes.” The book,
which has remained consistently
a best seller for two years, will

shortly go into another edition.

National tie-ups have been ar-

ranged by the Fox Publicity De-
partment with both the music
publishers and the book publish-
ers. There is a fox trot now be-
ing sold by several of the record
companies, and one of the largest
phonograph companies is consid-
ering bringing out its own num-
ber in the Fall.

“Quicksands” Booked
Over Keith Circuit

“Quicksands,” the Howard Hawks
production distributed by American
Releasing, has been booked by
Arthur G. Whyte for the entire

Keith-U. B. O. Metropolitan circuit.

Early spring play-dates will fol-
low a first-run engagement at one of
the important Broadway theatres,
it is announced by American Releas-
ing.

“Quicksands” stars Helene Chad-
wick and Richard Dix, supported by
sixteen prominent players. They in-
clude Alan Hale, Walter Long,
Noah Beery, Tom Wilson, Frank
Campeau, Edwin Stevens, Hardee
Kirkland, J. Farrell McDonald,

George Cooper, Jean Hersholt, Dick
Sutherland as well as the 10th U. S.

Cavalry.
The story is by Howard Hawks,

the producer, and was directed by
Jack Conway. It is described as

essentially a big story and timely
as well, for it deals with a vicious
ring of narcotic smugglers who
make their headquarters in a sinister

resort lying between this country
and Mexico.
Love and treachery, mistakes and

triumphs, moments of power and
poignance, with a big climax brought
about by the intervention of the
troops are reported to make the
picture truly imposing in scope.

Exhibitors Indorse
Preferred Pictures

Several messages of emphatic

commendation for the box office

value of Preferred Pictures re-

ceived this week by the A1 Licht-

man Corporation evidence that
Lichtman and his partner, B. P.
Schulberg, are making good their
promises of giving exhibitors fea-
tures that have a strong commer-
cial worth.
A letter from C. H. McKinney,

manager of the Arcade Theatre,
Cambridge, Maryland, takes occa-
sion to comment enthusiastically
on the high calibre of the first

three Lichtman attractions, “Rich
Men’s Wives,” “Shadows,” and
“Thorns and Orange Blossoms,”
which the house indorses as real

money-makers. McKinney adds
that these three are without a
doubt the best pictures he has
ever played, not only from a box
office standpoint but from the
point of satisfaction to his
patrons. He expressed his satis-
faction at the spirit of cooperation
the A1 Lichtman Corporation
manifests toward the exhibitors.
Fred V. Greene, president of the

Kind Theatres Corporation, re-

ports a house record established
at the Rialto in Jamaica, L. I.,

when “Shadows” was exhibited.
Without the aid of special ex-
ploitation “Shadows” took in the
highest receipts since the theatre
was opened—the record held up
to that time by “Manslaughter.”
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Paramount’s “The Covered Wagon”
Acclaimed by New York Critics

To James Cruze’s. Paramount
production, “The Covered Wag-
on,” which had its premiere at the
Criterion Theatre Friday evening,
the critics of New York’s daily

newspapers have given unreserved
praise.

“America’s greatest motion pic-

ture,” said the New York Com-
mercial. “It should be shown to

every citizen of this republic.”

And it will, if it is humanly pos-
sible to do so, for that was Par-
amount’s idea, expressed from the
moment that plans for the pro-
duction began to take shape. That
it will endure from generation to

generation, as long as there are
projection machines with which
to show it, is not merely possible
—it is inevitable, Paramount offi-

cials saj'.

“It is here at last !” said the
Evening Telegram. “The film that
tells a great American story in a

great way was unfolded last

night in the Criterion Theatre. In
‘The Covered Wagon’ is found
the American screen epic. Yes,
‘The Covered Wagon’ eclipses

even ‘The Birth of a Nation.’ It

is a far better story, with a far

more wholesome atmosphere per-
vading it. The tale is as big as

a Walt Whitman poem, as superb
in its homespun dignity and
courage as a speech by Abe Lin-
coln. Just think of the film

which has given you the biggest
thrill you ever had. No matter
which one it may happen to have
been ‘The Covered Wagon’
eclipses it completely. A new
frontier has been reached and a

new standard set up in motion
pictures.”

“It is a scintillant, luminous, in-

candescent affair, which at times
makes your pulses beat and gives
you a score or so of throbs,” said
Alan Dale in the American. “It

is an American picture but its

spirit of adventure knows no na-
tionality. Its appeal is universal,

made to all the youth and the un-
youth who can appreciate the
pioneer wonders that have built

up the West. To miss ‘The Cov-
ered Wagon’ would be to miss a
film that absolutely removes the

Almost simultaneously with the
release of “Is Divorce a Failure?”
the first of her 1923 specials for

Associated Exhibitors, Leah Baird
is leaving Los Angeles for a visit

in New York. Whether divorce
is a failure or not, this popular
player is certain that married life

isn’t and to prove it she will be
accompanied on her eastern trip

by her husband and producer,
Arthur F. Beck.
Though only released March

18, the new photoplay featuring
Leah Baird already is off to a
good start, a large number of im-
portant bookings having been

industry from its much vaunted
and over-advertised ‘infancy.’”

“For natural comedy and down-
right human touch it is unsur-
passed,” said the Journal of Com-
merce. “It is an enthralling spec-
tacle, a tense and moving drama
of picturesque human interest,

that takes its place among the
modern masterpieces of screen
art.”

“There is one adjective that one
thinks of first,” said Robert E.
Sherwood in the Herald. “That
adjective is ‘honest.’ The picture
is honest in its simplicity, in its

fidelity, in its sincerity and in its

regard for the importance of its

theme. It has been extensively
advertised and exploited. Well,
for once the advertisements don’t
lie. ‘The Covered Wagon’ is

worthy of the best in the way of
superlatives that its press agents
have to offer.”

“In this instance superlatives
find justification,” wrote Helen
Pollock in the Telegraph, “and
such tried and trusty terms as
‘immense,’ ‘gigantic,’ ‘heroic’ cor-
rectly describe the scale of this

praiseworthy Paromunt produc-
tion. We have heard a lot about
‘bigger and better’ pictures

—‘The
Covered Wagon’ is both.”

“It’s interesting,” said the Times
critic. “It gives you something
detailed and definite for your in-

terest to center upon. Its scenes
speak to you. Many of them
have the quality of greatness.
They are unforgettable.”

“It is doubtful if even the offi-

cials of the Paramount company,
who voted for this one the largest
advertising appropriation ever
spent on any of their pictures,
knew what a tremendous impres-
sion the picture would make,”
said Beauvais Fox in the Tribune.
‘‘It is the first real American epic
of the screen. Genuinely thrill-
ing from start to finish.”

“We take great pleasure,” said
Quinn Martin in the World, “in
throwing back our head on this

occasion and uttering a piercing
‘Bravo!’ in recognition of the ar-

rival from one of our own cinema
camps of a picture play which is

made in advance.
The first thrill in the picture is

a shipwreck scene showing hun-
dreds perishing in midocean. A
second shows a violent tropical

hurricane. Another scene is de-
scribed as a hair-raising life-and-

death struggle between the hero
of the story and a man-eating
shark. Lastly, a smoking volcano
is photographed at the moment
when it bursts, hurling skywards
the entire top of a mountain.
Streams of flaming lava engulf a
beautiful landscape, while the
actors flee for life to a ship in

the bay.

as good as gold. This sounds as

if we have been carried away in

our enthusiasm over a motion pic-

ture. That is no dream. We have
been.”

“The Hough disciples held that

the filming of the story was a

sacred trust,” said the Evening
Journal, “that it was a marvelous
tribute to the breed of real men
and women who settled the
Northwest and that any director
or company who failed to do it

full justice should be considered a

pariah. As this writer has tried

to say, everyone should be satis-

fied with the results even to the
extent of arising and giving three
cheers and a tiger.”

“It had the ring of truth and
was inspiring. Not one lagging
moment,’ 1

’ said the Evening Mail.
In the opinion of the Sun reviewer
it is “the finest picture of Amer-
ica by Americans. We recom-
mend the picture unqualifiedly to
everyone whatever his taste in the
theatre or in movies.”

“The picture in many of its

scenes is breath-taking,” said the
Evening World. “When Para-
mount officials declared, for
James Cruze who made the pic-
ture, that hundreds of men and
women remained out on the
prairies undergoing hardships for
months to give this story to movie
lovers, those who saw it last

night believed it implicitly.”

“What makes this picture so
genuinely worth while,” said the
Globe, “is its atmosphere of pio-
neer days, its spirit of restlessness
and adventure, of breaking new
soil, of blazing fresh trails, of
digging for gold. Herein it is his-
tory recounted and made vivid.
Herein it reaches heights of sin-
cerity and rugged beauty, is mag-
nificent and gripping and comes
near to being an American epic.”

“An epic of stubbornness and
courage,” said the Daily News.
“You should not miss this picture.
It has something for every one.”

And the Evening Post : “With
great artistic skill this thrilling
period of American history is pic-
tured. The production leaves one
with a genuine feeling of patriotic
love and admiration.”

Sam Wood Starts on
Big Paramount Play
After a long delay, due to the

illness of the director, the com-
pany filming “Bluebeard’s Eighth
Wife,” Sam Wood’s production
for Paramount, starring Gloria
Swanson, left last week for Del
Monte, Cal., where the pictures
opened Friday morning with
beach scenes.

Besides Director Woods and
Miss Swanson, those who went to
the sea resort included Huntly
Gordon, Robert Agnew, Charles
Greene, Assistant Director John
Waters, Cameraman Alfred Gilks
and property men, electricians and
stage hands.

MABEL BALLIN
Goldwyn star of “Vanity Fair,” as

the Spirit of Easter Morn.

Unique Presentation

For S-L Special
Many first run exhibitors

throughout the United States who
will present the latest S-L spe-

cial, “Your Friend and Mine,” will

take advantage of the presenta-

tion values of this Metro release

by an unique process of staging.

The picture unfolds the story

originally written by Willard
Mack, the author, as a vaudeville

vehicle, presenting as part of the
film the sketch enacted by Mr.
Mack in its entirety. This portion
of the story is in the third reel

of the feature, and it is planned
to stop the film at this point for

the purpose of a stage enactment
of the opening of the sketch,
which will progress to a certain
climax, at which point the screen
will again take up the unfoldment
of the tale.

Rabbi Uses Film as

Theme for Sermon
The Associated Exhibitors fea-

ture, “Breaking Home Ties,”
played the big State Theatre. Day-
ton, Ohio, of which Howard
Lichenstein is managing director,
recently, and. from reports in the
local newspapers and from the ex-
hibitor, scored a triumph. It

made such a deep popular appeal,
indeed, that Rabbi Meyerberg, of
the Dayton Temple, used it as the
theme of his Friday evening ser-
mon, in which he lauded it as an
effective and eloquent object les-
son in the beauties of home life.

Nita Naldi in New
York

Nita Naldi, siren of the silver
screen, has returned to New York
from the Coast, where she went
to make exterior scenes in George
Melford’s latest Paramount pic-
ture, 'You Can’t Fool Your
\\ ife. She will begin work soon
at the Paramount Long Island
studio in “Lawful Larceny,” an
Allan Dwan production, with
Hope Hampton, Conrad Nagel and
Lew Cody.

Large Bookings for

Leah Baird Picture
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“Safety Last” for April 1

In announcing April as the release date for Harold Lloyd’s
first seven-reel comedy, ‘Safety Last,” Pathe declares that no
other picture of any type has brought distributors and exhibitors
together in the spirit of cordial co-operation for mutual advantage
and service to picture patrons which has produced the admirably
equitable “Safety Last” contract.
The essence of “Safety Last” contracts, Pathe explains, lies in

rental provisions which enable indefinite extension of runs. Frank
discussion of the individual exhibitor’s problems settles the ques-
tion of terms—guarantee, sharing, etc.—in a way to enable him,
it is stated, to serve his community with profit to himself by con-
tinuing his run for a reasonable period after the “capacity houses”
stage of his engagement has run its course.
The volume of “Safety Last” business booked throughout the

United States up to two weeks before release date is reported
to show a “solid front of indefinite runs,” with exhibitors’ inter-

ests better protected and their communities better served than has
been recorded in the history of any other outstanding picture
production.
The Broadway, New York, premiere of “Safety Last” will be

at the Strand Theatre, where the picture is booked for an extended
run beginning April 1.

Three Cosmopolitan
Films for Broadway

“The Flame of Life”

a Big Hit
“The Flame of Life,” Priscilla

Dean’s latest Universal-Jewel pro-

duction, astonished West Coast

theatre men at its recent opening

in the Granada Theatre, San Fran-

cisco, when it ran away with the

w?ek’s business, playing to un-

usual receipts despite serious op-

position.

Following the opening, J. A.

Partington, manager of the Gra-

nada* wired his congratulations to

Carl Laemmle, praising the ex-

cellence of the picture as a box-

office attraction. He informed the

Universal chief that both critics

and public were enthusiastic over

the acting and the direction.

The Granada’s chief opposition

during the run of “The Flame of

Life,” and especially during the

opening days, Saturday and Sun-
day, was the fine spring weather
and the public parks, where thou-

sands flocked for the first time of

the season.
Partington, in his report to

Laemmle, asserted that not one
adverse comment was heard on
the picture, a unique commenda-
tion, considering the unusual
clientele of that house.

Universal Buys New
Gibson Story

Universal has just completed
the purchase of “Don Quickshot
of the Rio Grande,” a popular
story by Stephen Chalmers, it is

announced by Leon d’Usseau,
head of the company’s Eastern
scenario department. The sale

was arranged through Brandt &
Kirkpatrick.
“Don Quickshot of the Rio

Grande” was published in Short
Stories and is a clever satire filled

with action and comedy. It will

be used as a vehicle for Hoot
Gibson, Universal’s leading West-
ern star, whose modern comedy-
Westerns have set a new mark
in picture popularity.

It is expected that the new story
will be adapted for the screen
without delay and that it will be
produced early in the summer for
late summer release. Gibson’s
current release is “Single Hand-
ed,” written and directed by Ed-
ward Sedgwick.

Begins on New Play
Shirley Mason, whose latest re-

leased picture was “Pawn Ticket
210,” has begun work on a new
production at the William Fox
West Coast Studios, “Balance
Due,” under the direction of
Henry Otto. Supporting Miss
Mason is Albert Roscoe, leading
man; Richard Tucker, heavy; Jo-
seph Girard, Edward Martindale
and Fred Kelcey.

Wray to Begin Soon
John Griffith Wray, director for

Thomas H. Ince, who has just re-
turned from a month’s visit in
New York City, will begin work
shortly on a new Ince production
at the studios at Culver City.

For the first time in the history

of motion pictures three produc-

tions of one company will be of-

fered simultaneously on Broad-
way, when, on Easter Sunday,
April 1, a trio of photoplays made
by the Cosmopolitan Corporation
have their initial presentations.

The three Cosmopolitan produc-
tions which will make their

Broadway bow on Easter Sunday
are “Enemies of Women,” which
will be presented as a super-spe-
cial for an indefinite run at the
Central Theatre; “The Go-Get-
ter,” which will have its premiere
at the Rialto, and “The Nth
Commandment,” which will be
presented at the Rivoli Theatre.
“Enemies of Women” is pic-

turized from a romance by Vi-
cente Blasco Ibanez. In artistry,

lavishness of production and per-
fection of detail it is said to rival

Cosmopolitan’s “When Knight-
hood was in Flower,” starring
Marion Davies. The same au-
thor wrote “The Four Horsemen”
and “Blood and Sand.” The com-
pany which made the picture
spent six weeks on location in
Monte Carlo, Nice and Paris,
where the most striking episodes
of the story are located.

In its cast are scores of beau-
ties from the Ziegfeld “Follies”
and other leading Broadway
shows, and many society beauties,
including Gloria Morgan, who re-

Motion picture enthusiasts who re-

call the delightful countryside scenes
in “The Birth of a Nation,” “Way
Down East,” and other D. W. Grif-
fith screen masterpieces, will be in-

terested to learn that this producer
is now completing another effort
wherein the major portion of his
dramatic denouement moves against
a background of distinctively at-
tractive pastoral vistas.

cently married Reginald Claypool
Vanderbilt, and her sister, Mrs.
James Vail Converse.
For the impersonaiton of the

characters created by Ibanez, the
Cosmopolitan Corporation has as-
sembled a cast headed by Lionel
Barrymore and Alma Rubens.
Alan Crosland directed.
“The Nth Commandment” is a

picturization of a popular Fannie
Hurst story and was created by
the same combination which made
“Humoresque.” In addition to
Miss Hurst as author, this combi-
nation includes Frank Borzage,
director, and Frances Marion,
scenario writer. Colleen Moore
and James Morrison are featured
in the cast.*

“The Go-Getter” is a film ver-
sion of Peter B. Kyne’s story of
the same name, adapted to the
screen by John Lynch and direct-
ed by E. H. Griffith. Woven
around the story of a wounded
ex-service man and his efforts to
win success in the business world,
it is replete with humorous epi-
sodes and dramatic moments, it is

stated. Night photography is

brought to a high peak in this
photoplay, one of the most thrill-

ing scenes depicting a wild night
flight of an aeronplane in pursuit
of a speeding express train. T.
Roy Barnes, who appears opposite
Marion Davies in “Adam and
Eva,” and Seena Owen have the
featured roles.

Miami, Fla., his latest feature for
United Artists Corporation, “The
White Rose.” It is a story of
Southern romance and all the ex-
terior scenes have been photographed
amid the splendor of the unsullied
spaces of the sunny Southland, and
encompasses the wonderful archi-
tecture of the fine old stately man-
sions of that section in days gone.

Sign Brockwell for

Big Production
Gladys Brockwell, one of the

most popular screen stars, has

been added to the impressive cast

supporting Lon Chaney in “The
Hunchback of Notre Dame,” the

super-Jewel being made from
Victor Hugo’s novel at Universal

City.

She will play the mother of Es-

meralda, the gypsy dancer who is

impersonated in the picture by
Patsy Ruth Miller. The role is

dramatic and has great emotional
possibilities. It is felt that Miss
Brockwell can be expected to

realize them to the fullest extent.

Wallace Worsley, the director,

aided by Perley Poore Sheehan
and E. T. Lowe, Jr., the adapters,

as well as by Chaney, are taking
extraordinary measures to assure

that every character of the fif-

teenth century classic will be re-

produced faithfully in the screen
version of Hugo’s book.

Nearing Completion
of Zenith Film

Word has been received from
the Coast that the super-special
“The Right of the Strongest” is

just being completed. This is the
initial production of the Zenith
Pictures Corporation, a new inde-
pendent producing company.

E. K. Lincoln is the star and is

surrounded by a cast of well-
known players, consisting of

Helen Ferguson, June Elvidge,
Niles Welsh, Winter Hall, Tom
Santschi, George Seigmann, Tully
Marshall and Robert Milash.

Built Irish Scenes on
St. Patrick’s Day

They celebrated St. Patrick’s
Day in great style at the Jackson
studio in New York where they
were making Irish street scenes
for Marion Davies’ next Cosmo-
politan picture, “Little Old New
York.”

“Little Old New York” is the
story of a plucky little Irish girl,

Patricia O’Day, who dons the dis-

guise of a boy and comes to New
York to seek her fortune.

Fox Film Going Big
“Brass Commandments,” the

William Farnum picture in which
Wanda Hawley and Claire Adams
are the William Fox star’s leading
support, is being received with
hearty approval wherever shown.
The thrilling sand storm on the
desert, through which the deter-
mined hero fights his way to the
rescue of two girls, has been
recognized as one of the best ef-
fects of the screen.

Appears Personally
During the engagement of the

William Fox special, “The Town
That Forgot God,” at the Lincoln
Theatre, Troy, N. Y., last week, a
special attraction in connection
with the picture, was the personal
appearance of “Bunny” Grauer,
the boy actor whose remarkable
performance of the little hero of
the story has been so highly
praised wherever the picture is

shown.

Griffith Finishing
“The White Rose”

Mr. Griffith is now finishing at
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First National Adds Half Shipman Film

Sheets to its Paper Supply Goes Big

In accord with its policy of

giving exhibitors a constantly im-

proving service, First National

has made an interesting and novel

addition to the paper being issued

with all First National pictures.

Starting with “Refuge,” the

latest picture starring Katherine

MacDonald, two half-sheets will

be supplied as well as the usual
one-sheet. This increase in

service was decided upon after

the practical value of the half-

sheets had been thoroughly tested
and it became clear that they were
wanted by exhibitors.
The half-sheet, as it has been

worked out by First National, is

an extremely effective piece of
paper, large enough to permit of a
striking pictorial display, yet of a
convenient size for use where
one-sheets cannot be placed.

Exhibitors are finding the new
paper particularly handy for win-
dow showings in book stores,
drug stores and in connection

*.MCT*0 «V HAuCKI 1
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with special window dressings ar-
ranged to exploit First National
pictures. Frequently the sheets
are used instead of window cards.
Because of their convenient

size, exhibitors are using the half-
sheets in lobbies, either in frames,
or panels, or stuck on mirrors.
Also they are being pasted on
boards, sometimes to fill in gaps
between larger postings. In-
genious showmen are finding that
the half-sheet lends itself to an
infinite variety of uses.
The accompanying reproduc-

tions give a fair idea of the char-
acter of the paper. There is

plenty of room for effective com-
position, utilizing one, or possibly

two figures as the central point of

interest, and permitting space for

a legible billing at the bottom.
An interesting variation in

treatment is shown in one of the

half-sheets for Maurice Tour-
neur’s “The Isle of Lost Ships.”

Here the artist arranged an in-

teresting design with a drawing of

the floating island of lost ships as

the keynote. Generally, however,
the point of attraction is a human
figure.

Two half-sheets are supplied at

the price of a single one-sheet,
and the sliding price scale, ac-
cording to quantity, prevails as in

the case of other First National
paper.

Prominent Persons
See Clifton Film

The new half-sheet being issued
by First National with all pictures.

One of the largest crowds that

have ever witnessed a private screen-

ing of a motion picture, saw Elmer
Clifton’s production, “Down to the

Sea in Ships” recently at the State
Convention of Motion Picture Ex-
hibitors in Oklahoma City, O'kla.

L. C. DeWalt, branch sales man-
ager of the local Hodkinson Ex-
change, issued special invitations to

a large number of exhibitors and dis-

tinguished visitors. Twenty-seven
members of the House of Repre-
sentatives and seventeen Senators
with their wives in the audience, in-

cluding Ira M. Finley, John M.
Voorhees, Wilbur F. Vonhum and
prominent members of local clubs.

In addition to members of the

Ladies’ Musip Club, the Sorosis
Club, McDowell Club and the Apollo
Club, there were 150 motion picture

exhibitors from all sections of the

State in attendance.

Edward Muchanan Bryan, who for

several years has been in charge of

all the high class operas in the city,

assisted Mr. DeWalt with the invita-

tions. He was enthusiastic over the

reception accorded the picture and
declared that during his entire ex-
perience in Oklahoma, this was by
far the largest gathering in the

State capital ever yet present at the

screening of a photoplay.

The showing was held at 11:30
p. m. augmented by a special musical

program. At the close of the pic-

ture the audience applauded vigor-

ously.

It is believed that considerable in-

terest was aroused in the picture by
a special display arranged by the

Hodkinson staff. A booth in the

convention hall was decorated with
posters, stills and other accessories,

in the center of which was a shadow
box lined with black crepe paper.

An exact replica of the old square
rigger “Charles W. Morgan,” used
in filming the picture, was placed in

the box. A ripple or wave effect

ingenuously painted and arranged
with beaver hoard added to the ef-

fect. The ship aroused considerable

interest inasmuch as it is one of the

most complete miniature models

ever built, and the Hodkinson staff

was the recipient of many compli-

ments on the artistic display.

Much satisfaction has been ex-

pressed at the Hodkinson offices over

the splendid reception given to

“Down to the Sea in Ships,” and
as a result of the convention, it

is believed to be sold 100 per cent

in the State of Oklahoma. Mem-
bers of the convention committee
unhesitatingly stated that it was the

greatest entertainment of its kind

ever offered the exhibitors in that

territory, and practically every ex-

hibitor who was at the screening ex-

pressed a desire to book it at an

early date.

The success of the showing of

“Down to the Sea in Ships” before

a gathering of Oklahoma State ex-

hibitors and exchange managers was
the result of the enthusiasm shown
by L. C. DeWalt, branch manager
of the W. W. Hodkinson Corpora-

tion in the Oklahoma territory. It

was due to his untiring efforts it

is said that this private showing

achieved the success that it did.

Russell’s New Picture
William Russell is hard at work

on a new picture temporarily

called “Alias, the Night Wind.”
Joseph Franz, directing Bill’s last

Fox picture, “Good-by, Girls,”

showed him in a comedy-melodra-
matic role, whereas in his new
picture, according to reports, he

is depicted in an entirely different

character portrayal, full of the

action characteristic of a Russell

production. Maud Wayne is his

leading lady.

Begins on New Play
Dustin Farnum has begun work

at the William Fox Hollywood
Studios on a new picture, “The
Grail,” direction of Colin Camp-
bell. The supporting cast in-

cludes Peggy Shaw, lead ; Alma
Bennett, Leon Barry, Virginia

Warwick, little Richard Headrick,
Carl Stockdale, Frances Raymond
and others.

According to Ernest Ship-
man, the first thirty days
“The Man From Glengarry,”
the Ralph Connor story
which he is presenting
through the W. W. Hodkin-
son Corporation, surpassed
the net returns to the pro-
ducer of any other Canadian
picture showing in Canada
during their entire run up to

date.

Mr. Shipman also states that
this proves the box office

value of “The Man From
Glengarry.” Inasmuch as this

production has had the audi-
ence test throughout the Do-
minion, and as this test has
been one of great success,
there is no question in the
minds of the producers as to
the ultimate drawing and
money making power of this
production in the United
States.

“The Man From Glengarry,”
which is the first of the Ship-
man products to be released
through the W. W. Hodkinson
Corporation, has been made
upon the exact locale called
for by the original story by
Ralph . Connor.
The film was adapted by

Faith Green from the novel by
Ralph Connor and directed by
Henry McRae with an all star
cast. It will be released
March 25 by the W. W. Hod-
kinson Corporation.

New Company Plans
Alaskan Picture

Leaving Seattle March 7 on the
steamship Northwestern, nine-
teen members of the Alaska Mov-
ing Picture Corporation, consist-
ing of actors, actresses, author,
director and production manager,
sailed for Anchorage, Alaska,
where they will make the com-
pany’s first Alaskan picture. The
enterprise is unique in that this is

the first moving picture company
to film a drama within the Arctic
Circle, it is stated. The working
title of the picture is “The Great
White Silence.” It is estimated
that it will require ten reels to
complete the picture. Lewis H.
Moomaw wrote the script and
will act as director.
Three members of the company

have been in Anchorage for more
than a month, where they have
supervised the completion of
studios. The filming of “The
Great White Silence” will be the
first camera work of the kind ever
done around Mount McKinley.
Government permission has been
obtained to blast Child’s Glacier
for one of the thrilling scenes.
The leading roles will be taken

by Eva Gordon. Alexis Luce. Al-
bert Van Antwerp, William Dills,

Gladys Johnston and Howard
Webster.
Actual shooting of the picture

will probably occupy about four
months. It will be cut and titled

at the Metro studios. Distribution
will be through the independent
market.
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Grauman Devises

Unique Prologue

Lichtman Products
Go Big in Indiana

Vitagraph’s special production,

‘'The Ninety and Nine,” is proving

to be one of the best pictures for

exploitation and special advertising

stunts in many months. Not only

has the Forestry Commission in sev-

eral States tied up with the Vita-

graph picture as a splendid demon-
stration of the havoc wrought by
forest fires and the menace of care-

lessness, but several exhibitors have
constructed big locomotives on auto-

mobile trucks for street ballyhoos.

During the recent engagement of

the picture at Grauman’s Million

Dollar Theatre in Los Angeles a

huge locomotive was built on the

stage. With its mechanical effects,

said to be the best ever constructed

by the theatre’s staff of mechanics,

and its accompanying prologue, the

picture had one of the best settings

ever given in the theatre.

An exact, or as near exact as

possible, duplicate of a giant loco-

motive was constructed and the back-
ground showed an immense timber
set through which the locomotive
sped. From the speeding of the

giant drive wheels to the smoke is-

suing from the stack and sparks of

fire in the forest, the illusion was
perfect

; by the aid of treadmill and
splendid lighting effects—it gave the

appearance that the locomotive was
traveling at terrific speed through

the burning timberland.

The flying sparks of the burning
timber were produced by the aid

of stereopticons and red flares. The
result was a spellbinder and an ad-
ditional effect was obtained by rais-

ing the picture screen at the moment
when the hero was driving the loco-

motive through the forest fire and
showing the built locomotive in

action.

In addition to the locomotive stunt,

Mr. Grauman showed a separate

prologue. This was called “Twenty
Minutes at a Railroad Station,” and
was presented just before the picture.

The scene was supposed to represent

the railroad station in the town of

Marlow, the town in the picture, and
the different characters that really

appear on the film were seen on
the station platform. The action of

the prologue was made up of stunts

by the station agent, the old maid
and the gang generally found about

a country station. A “hick” quar-

tette was a feature.

The time taken up by the prologue,

“Twenty Minutes at a Railroad Sta-

tion,” was twenty minutes and the

time consumed in putting over the

big punch of the locomotive in the

burning forest was four and a half

minutes, but ample to make the il-

lusion perfect and put over the

thrill.

The Indianapolis branch of the
A1 Lichtman Corporation reports
that Indiana exhibitors are giving
the Lichtman product an enthusi-
astic reception. The following
houses in that state have signed
up one hundred per cent for the
first eight Preferred Pictures : Arc
Theatre, Danville; the Classic,
Elmwood; the Artcraft, Franjklin;
the Hippodrome, Fort Wayne;
the Sanders, Indianapolis; the
Arc, Lafayette; the Elk, New Al-
bany; the Storm, Oakland City,
and the Victory, Union City.
The Apollo a large theatre re-

cently opened in the business sec-
tion of Indianapolis, has just com-
pleted a run of “Thorns and
Orange Blossoms,” which played
to excellent business. “Rich
Men’s Wives” has recently fin-

ished a successful engagement on
the circuit of the Consolidated
Realty and Theatres Corporation,
controlling Orpheum, Fort
Wayne; the Liberty, Terre Haute

;

the Victory, Evansville
;
the Mur-

rette, Richmond; the Strand, Ko-
komo, and the Capitol, Clinton.
The results in every case were so
satisfactory that Consolidated has
signed up for similar runs in the
same houses for the second Licht-
man release “Shadows.”

L. O. Edson, manager of the
Classic Theatre, Elmwood, Indiana,
recommends “The Hero” as with-
out doubt one of the best pic-

tures he ever ran, adding that it

was praised by every one who
patronized his house during its

engagement there.

Goldwyn Activities at

Culver City Studio

Mrs. Arthur Friend

Finds a Movie Star
Behind the formal announcement

of the Distinctive Pictures Corpora-
tion that Miss Mimi Palmeri will

have the leading role in that com-
pany’s production of “The Ragged
Edge” lies a new Cinderella romance
of the motion picture world. It is

a story of the sudden opening of
the door of opportunity for a
talented girl who four months ago
knew motion pictures only as a
patron of theatres. Now she is play-
ing opposite Alfred Lunt in one of
the biggest of the twelve feature
productions which Distinctive Pic-
tures will make this year.

Miss Palmeri was born in New
York City, the daughter of an Italian

father and a French mother. Her
ambition was to be a concert pianist,

and to this end she was sent to the
Damrosch Musical Institute for two
and a half years. Then came the

necessity of earning her own living,

and Miss Palmeri became a fashion
model. This was two summers ago.
In this work she struggled along,
as do thousands of other New York
girls, with no special recognition of
ber beauty other than the small
weekly salary. She could only dream
of fame.
Last fall, Mrs. Arthur S. Friend,

wife of the president of Distinctive
Pictures Corporaiton, saw Miss
Palmeri’s photograph in one of the
style publications. She was struck
at all interested in entering motion
immediately by the unusual ex-
pression and bearing of the girl, and
wrote to her, saying that if she was

pictures she might take the letter to

Mr. Friend.

This Miss Palmeri did. Mr. Friend
was highly pleased by the girl who
had been sent in by his wife and
had tests made of her. In the

language, of the industry the tests

were knockouts. From every point

of view Miss Palmeri was photo-
graphically perfect.

Just about the time the tests were
made. Distinctive Pictures Corpora-
tion purchased the photoplay rights

to “The Ragged Edge” by Harold
MacGrath, which deals with the

romance of an unsophisticated beauty
of the South Seas who runs away
from cruel surroundings and finds

happiness after many unusual ad-
ventures.

The photoplay is now nearing com-
pletion and it is said to reveal that

the beauty of this new star of the

screen is fully matched by her abil-

ity as an actress. Harmon Weight
is directing “The Ragged Edge”
and declares that the few weeks in

which Miss Palmeri has been before
the camera have brought out the

most extraordinary histrionic ability.

Myrtle Stedman and Maude
George, bdth well knotwn screen
players of high standing in their
profession, have been added to the
cast of “Six Days,” the Elinor Glyn
picture which Charles J. iB/rabin
will direct for Goldwyn. Corinne
Griffith and Claude King head the
cast. Ouida Bergere has completed
the continuity of “Six Days” and
left for New York enroute to Eu-
rope and Director Brabin is about
ready to begin “shooting” the scenes.
Lambert Hillyer, who is directing

the new screen version of Rex
Reach’s novel, “The Spoilers,” for
Jesse D. Hampton, to be released by
Goldwyn, is expected to return with

his company the last of the week
from Balboa Beach, where they have
been filming exteriors and water
scenes.

Erich von Stroheim has taken the
cast which is to appear in “Greed,”
his picturization of Frank Norris’
“Mcleague,” to San Francisco and
has begun the filming of that pic-
ture.

King Vidor will soon reach the
final photographic stages of making
“Three Wise Fools.”
Victor Seastrom and Hugo Ballin

are reading stories and announce-
ment may soon be expected as to
the identity of the first picture Mr.
Seastrom will make for Goldwyn.

“Alice Adams” Film
Given High Praise

Associated Exhibitors’ Encore
Picture, Florence Vidor in “Alice
Adams,” which is scheduled for
release April 8, has won enthu-
siastic praise from every person
who has had a pre-view of it, it is

reported. Readers of Booth
Tarkington’s great prize-winning
novel have, it is said, been struck
by the fidelity with which it has
been transferred to the screen.
Florence Vidor is said to be

Alice Adams to the very life, giv-

ing a remarkably sympathetic
portrayal of the small-town girl
who lost step with the social lead-
ers when her family fell behind
financially, and who entered upon
a pitifully appealing life of pre-
tense—finding her real self later,

however.
Rowland V. Lee directed the

production, and, from all accounts,
did an admirable bit of work. The
picture is in seven parts.

Griffith Finishing
Picture at Miami

In Paramount Film
Gus Weinberg, for twenty-five

years a star in musical comedy
and stage productions, has the im-
portant role of Andres Garavel in

Thomas Meighan’s latest Para-
mount picture, “The Ne’er-Do-
Well.”

The recent arrival of D. W.
Griffith at Miami, Fla., where he
is finishing scenes for his new
photoplay feature for United
Artists Corporation, “The White
Rose,” has resulted in a motion
picture boom in that city. Every-
body is talking pictures and pic-
ture-making and figuring on
Miami replacing Hollywood as the
cinema capital.

Out in Hialeah, the new sub-
urb, and where is located the
large and newly equipped studio
Mr. Griffith has leased for a time,
real estate interests are looking
forward to the eventual forma-
tion of a motion picture colony.
The residents of the entire city of
Miami have left nothing undone
to make the stay of Air. Griffith a
pleasing one.
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“Robin Hood” Makes Big Hit
in France

“Douglas Fairbanks in Robin Hood’’ began its first engagement
in Continental Europe at the Salle Mariaux, Paris, on February
16, and has made a bigger hit in the French capital than any
American or European motion picture production that heretofore
has been presented there, United Artists says.

Receipts for the first and second weeks of the run were not
only larger than any other motion picture house had ever received
in Paris, it is stated, but greater also than any two weeks’ receipts

in any of the dramatic theatres, United Artists reports.

It is stated that out of four productions that previously had set

new records in receipts in France, three were photoplays of stars

comprising United Artists. These three were Douglas Fairbanks’
“The Mark of Zorro,” Charlie Chaplin’s “The Kid” and D. W.
Griffith’s “Way Down East.”

“Mighty Lak’ a Rose”
Appeals to New York

Kathleen Key Signed
for Goldwyn Stock
Kathleen Key, lineal descendant of

the Key who wrote “The Star
Spangled Banner,” has signed a long
term contract to act in Goldywn
pictures.

Three years ago Miss Key played
“atmosphere” for Thomas H. Ince.

She soon graduated to small parts.

Snowy Baker, sportmans and film

producer, saw her work and engaged
her as leading woman for a series

of pictures produced in Australia.

On her return to California Kath-
leen Key played in Rex Ingram’s
"Four Horsemen of the Apocalypse.”
Then she was selected by another

artist-director, Ferdinand Earle, to

play the Persian heroine of the

Rubaiyat of Omar Khayyam.
Since then she played the city

siren of “Where Is My Wander-
ing Boy Tonight?’ and became lead-

ing woman for Tom Mix.
Miss Key is now a member of

the Goldwyn stock company, which
in the noted names it embraces is

the first rival of the famous Bio-

graph stock company.

Invite Staff to

Showing
One of the most famous country

editors in America, William Allan

White, of the Gazette, Emporia,

Kans., has been invited to a special

showing of “A Front Page Story,”

Jess Robbins’ comedy drama in which
Edward Horton is featured. The
Vitagraph branch office at Kansas
City will have as its guest for the

showing, the entire staff of the

Gazette. The showing will be in

Emporia.

Completing Special
William Duncan and Edith John-

son are finishing their coming spe-

cial at the Vitagraph studio in Holly-

wood. It will be one of the most

thrilling of all the Duncan pictures

and will show him in the character

in which he is best admired by

fans, a hard riding cowboy.
The story is a vigorous, lively

drama in which the hero straightens

out the political troubles of a typical

western town.

Big Bookings

on “Hero”
A1 Lichtman exchanges report

many first runs arranged for Gil-

bert Emery’s play, “The Hero.”

Ascher Brothers have booked the

feature for their circuit of Chi-

cago houses. Miller’s Los An-
geles put over a big engagement
last week, during which Gaston

Glass, Barbara La Marr and John
Sainpolis made a series of per-

sonal appearances.
The picture is soon to play at

the Blue Mouse, Portland, Ore.;

the Blue Mouse, Seattle, Wash.;
the Hippodrome, Youngstown,
Ohio

;
the Columbia, Dayton,

Ohio, and the Regent, Philadel-

phia. In New York it has played

the Moss, Keith and Proctor cir-

cuits and has been booked for ten

Loew theatres.

“Mighty Lak’ a Rose,” the First

National picture showing at the

Strand Theatre this week, re-

ceived the emphatic indorsement
of the critics of the New York
newspapers, because of its strong
human appeal, the superior qual-

ity of the production made under
the direction of Edwin Carewe,
and the exceptionally fine acting.

A great personal triumph was
scored by Dorothy Mackaill in the

sympathetic character of Rose.

Excerpts from some of the re-

views follow

:

Beauvais Fox in the Tribune:
“The picture gets you, and most
of all the girl gets you. The girl

is played by Dorothy Mackaill.

She has that mysterious and in-

definable appeal that is summed
up as screen personality. She is

of the Blanche Sweet and Lillian

Gish type, and is a real find for

the screen.”
Evening Telegram: “‘Mighty

Lak’ a Rose,’ Edwin Carewe’s
latest photoplay, is just about as

pretty a love story as has been
unreeled on Broadway in a long
time. It has a touch of human
interest seldom seen on the screen
and at times a lump comes up in

your throat, only to be swallowed
when something humorous is

Arthur H. Jacobs, producer of

the new Frank Borzage produc-
tions, has started razing three sets

at the United Studios to make
room for a huge new set for

“Sands of Time,” his initial all-

star offering of the new series.

A tract of three acres was
needed as a building site for the

scenes. The new buildings are to

represent those surrounding
Gramercy Park, in the heart of

Manhattan, as well as the park
itself and the streets facing it.

This is one of the biggest motion
picture building contracts ever
negotiated in Los Angeles, it is

stated.

Pauline Garon, of ‘(Adam’s Rib”

shown. Miss Mackaill is a splen-
did screen actress, and through-
out the picture she plays the dif-

ficult role in finished fashion.”
Evening Mail : “Edwin Carewe,

the director, it seems, believed
that the song which enjoyed a
long term of popularity, if made
the title of a picture, would bring
many into the theatre. No doubt
it will and a goodly number of
those who see it will weep at the
trials and tribulations that were
set forth.”

The Sun : “The picture does
work up interest and is very, very
well acted. Its effect (referring
to the big scene) is very probably
due to the fragile beauty and ex-
cellent acting of Dorothy Mackaill
as the blind girl. Here is a really
beautiful performance. The end-
ing of the picture is effective.”

Evening World : “Edwin Carewe
chose well when he used ‘Mighty
Lak’ a Rose’ as his theme, and
has turned out a picture that is

not only well directed, well pho-
tographed and well acted, but de-
cidedly pleasing in every way.
‘Mighty Lak’ a Rose’ as shown, is

just as pleasing a film as it was
a song. It will repay you for a
trip to the Strand, no matter how
far away you live.”

fame, has been signed by Jacobs
and is now en route to the Coast
to play the leading feminine role
in this picture, which is to be re-
leased through Associated First
National Pictures.

Signs Lloyd Hughes
Arthur H. Jacobs, who is mak-

ing the Frank Borzage produc-
tions, has just signed Lloyd
Hughes to play one of the star

parts in his initial picture, which
Mr. Gorzage is starting to direct

at the United Studios, to be re-

leased through Associated First
National, as the first of a series

of Borzage films.

“Souls for Sale” Press
Book Ready

The exhibitors’ press and service
book which Goldwyn has just pub-
lished for its big new Rupert
Hughes picture, “Souls For Sale,”
is a thing of beauty and service-

ability.

The cover drawing in red and
black is from the pen of Ted Ire-

land and is a most striking con-
ception—one that exhibitors will

want to mount in their lobbies and
use in windows right along with
the window card which is repro-
duced on the back page.
The inside front cover contains

pictures of the various posters, in

red and black. Four pages are de-
voted to newspaper advertisements.

The page devoted to exploitation

is unusually rich in suggestions that

will prove of great value to exhib-
itors.

The four pages of newspaper copy
contain material for every possible

phase of newspaper publicity, print-

ed on one side of the paper only, so

that the stories can be cut out, pasted

and the name of the theatre and
play date written in. The book was
prepared under the direction of

Howard Dietz, by Silas F. Seadler.

Prominent Players in

Vitagraph Special
Victor Schertzinger, who is direct-

ing “The Man Next Door,” Vita-

graph’s special, is on location with
his company at Victorville, Cal. This
story by Emerson Hough, author of

“The Covered Wagon,’ is laid on a

grain ranch, Palo Verdi, in the West
and Director Schertzinger has taken

over 3,800 acres upon which are

grazing 5,000 head of cattle.

The cast in “The Man Next Door”
will have among its feature play-

ers Alice Calhoun, James Morrison,

Frank Sheridan, David Torrence,

John Steppling, Adele Farrington,

Mary Culver, Bruce Boteler and
Harry Todd.
Miss Calhoun, who is an expert

horsewoman, is now learning to use

a lasso. “Bonnie Bell,” the char-

acter Miss Calhoun plays, is a splen-

did young girl reared on her father’s

ranch and she knows how to use

a rope as well as Will Rogers.

Miss Calhoun is rapidly acquiring

the same facility.

Church Shows
Pictures

The city of Topeka, Kan., is

what is known as a blue-law town,
and motion picture houses are not

permitted to do any business on
Sunday. So the Rev. John Wells
Rahill, pastor of the Central Con-
gregational Church, has been using

United Artists’ releases with his

church services, and thereby in-

creasing the attendance to such an
extent that he is turning away a

large number of people, who can-
not get into his small auditorium.
“The pictures you are sending

me for Sundays are great,” said

the Rev. Mr. Rahill in a letter to

United Artists’ Kansas City ex-
change, “and I think that picture,

‘The Man Who Played God,’ is the
best I ever saw.”

Preparing for Big
First National Film
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Associated First National Announces
List of Pictures for Spring Release

“Girl of the Golden West” and “Within the Law” Included in Schedule

Associated First National an-

nounces an extraordinarily strong

group of features for spring re-

lease. Every picture on the list

will stand close analysis as a box

office asset, estimating the tested

value of the stars and the drawing

power of the world-famous dramas

and novels, such as "The Girl of

the Golden West,” ‘‘Within the

Law” and “Trilby.”

Drama and comedy, romance
and adventure, are well varied in

productions that promise much to

exhibitors for the months of

April, May and June. Contrary

to the usual policy of distributing

companies, First National appears

to have reserved a number of its

greatest pictures for the end of

the season.

The list of pictures scheduled
for the coming three months is as

follows : Richard Barthelmess in

“The Bright Shawl,” Norma Tal-

madge in “Within the Law,”
Douglas MacLean in the Thomas
H. Ince production, “The Man of

Action”; Edwin Carewe’s produc-
tion of “The Girl of the Golden
West,” Katherine MacDonald in

“The Lonely Road,” Richard Wal-
ton Tully’s production of “Tril-

by,” James Young’s production of
“Wandering Daughters,” Con-
stance Talmadge in “Dulcy,”
Jackie iCoogan in “Toby Tyler,”
Frank Borzage’s production,
“Sands of Time,” and Dorothy
Phillips in the Allen Flolubar pro-
duction, “Slander the Woman.”
It is probable that several more
pictures will be added to this list.

Inspiration Pictures, Inc., is re-
sponsible for the production of
Joseph Hergesheimer’s popular
novel, “The Bright Shawl,” with
Richard Barthelmess as the star
and Dorothy Gish in his support.
This is the latest novel from the
pen of the author of “Tol’able
David” and was adapted for the
screen by Edmund Goulding, who
also adapted the earlier Barthel-
mess picture, conceded to be one
of the finest photoplays ever
made. “The Bright Shawl” is ro-
mantic, dramatic and colorful in
the extreme, with many of the
scenes laid in a picturesque part
of Cuba. John S. Robertson, who
has a long list of outstanding suc-
cesses to his credit, directed the
production.

In “A Man of Action” Thomas
H. Ince has supplied an adroit
comedy from the pen of Bradley
King and starring Douglas Mac-
Lean. The plot takes the charac-
ters over a wide variety of terri-
tory, ranging all the way from
New York to San Francisco and
including the western plains. Sup-
porting MacLean is an exception-
ally fine cast, with Marguerite de
la Motte in the leading female
role and Raymond Flatton and
Arthur Hull contributing telling
performances.

It is difficult to conceive of a
stronger box office appeal than
that found in the combination of
Norma Talmadge and “Within the

Law,” which Joseph M. Schenck
is offering through First National.

One of the greatest of all modern
dramas is coming to the screen,

with America’s favorite star in the

character made famous by Jane
Cowl. Frank Lloyd has excelled

himself in the direction of a pic-

ture that seems certain to take a

place among the classics of the

screen. The cast numbers a long

list of favorites, including Lew
Cody, Jack Mulhall, Eileen Percy,

Joseph Kilgour, Arthur S. Hull
and Helen Ferguson.
Even more than “Within the

Law,” “The Girl of the Golden
West” has become a classic of the

American theatre. Written and
produced on the stage by David
Belasco in 1905, the play won un-
dying fame as an epic of the ro-

mantic West. Some years later it

was turned into an opera by
Puccini, and now it is the subject
of a thrilling motion picture, di-

rected by Edwin Carewe, with J.

Warren Kerrigan as Ramierez,
Sylvia Breamer as the Girl and
Russell Simpson as the Sheriff.

The third Richard Walton Tully
production, starring Guy Bates
Post, is “Trilby,” originally a
novel by Gerald du Maurier,
which was dramatized and played
all over the world. As a revival

in New York a few seasons ago
it proved to be tremendously pop-
ular with the present generation
of theatregoers. For the title

role Mr. Tully secured a beauti-
ful young French actress, Andree
Lafayette, who was brought to
America especially for this pro-
duction.

In “The Lonely Road” Kathe-
rine MacDonald has an original

story by Charles A. Logue intro-

ducing the age-old question of

family finances and the rights of

a wife in sharing her husband’s
earnings. It is a powerful story

that marks the high spot in the

career of the beautiful star. Vic-

tor Schertzinger directed.

James Young selected “Wander-
ing Daughters,” by Dana Burnett,

for his initial First National pro-

duction. As the title suggests, the

story concerns the restless girls

of the present day who become
dissatisfied with their environ-

ment and seek new paths in their

quest of excitement. It is an in-

tensely interesting theme, skill-

fully handled by director, author
and a distinguished cast, in which
Marguerite de la Motte is promi-
nently featured as the typical

flapper.

“Toby Tyler,” the Jackie Coogan
picture to follow “Daddy,” was
adapted from a popular story
which deals with the adventures
of a boy who runs away with a

traveling circus and finally be-
comes the world’s greatest horse-
back rider. It is ideal material
for the young star. Director Ed-
die Cline secured a traveling cir-

cus to contribute a realistic at-

mosphere to the picture, which
abounds in both heart interest and
humor.
“Sands of Time,” the first of

Frank Borzage’s productions for

First National, is an adaptation of

the famous story, “Terwilliger,”

which was run serially in news-
papers all over the United States
after it had appeared in a maga-
zine. This production was made
on an elaborate scale by the di-

rector of “Humoresque,” “The

Clifton Picture to Play
Three More Weeks at Cameo

Owing to the success of Elmer Clifton’s spectacle, “Down to

the Sea in Ships,” released by Hodkinson, at the Cameo Theatre,

New York, announcement is made that this production will be

held over for three more weeks. This will make the appearance

of the romance of whaling days at the Cameo an eight-week

engagement.

Following upon the heels of the New York success comes word
from the Hodkinson branches relative to other important book-

ings from leading theatres. According to the report, Tom Moore
has booked “Down to the Sea in Ships” for a run at the Rialto
Theatre, Washington, D. C., beginning April 1. Pershing The-
atre, St. Louis, Mo., will also show this production on April 1,

while the Alhambra Theatre, Toledo, Ohio, will show “Down to

the Sea in Ships” on April 7.

The picture opened at the Grand Theatre, Cincinnati, Ohio, on
March 18, where it has been meeting with the same success that
it has met in other localities.

The business done by the Cameo Theatre for the first four
weeks of the run averaged better than $9,200 a week.
The surprising success which the production has been meeting

with in New York and the big theatres throughout the United
States that are signing up with this feature for an indefinite run
is considered by the Hodkinson officials as presaging one of the
biggest box office attractions for the season.

Good Provider” and a number of

other popular pictures.

iConstance Talmadge will be

seen in “Dulcy,” a sparkling com-
edy that in its original stage form
scored one of the biggest suc-

cesses that Broadway has known
in years. It affords an ideal char-

acter for Miss Talmadge, and has

been given a thoroughly sympa-
thetic production by Joseph M.
Schenck, who secured Anita Loos
and John Emerson to write the

continuity and Sidney Franklin to

direct. In “Dulcy” Miss Tal-

madge has a sure-fire attraction

to follow her triumph in “East Is

West.”
“Slander the Woman” is an

adaptation of one of Jeffry De-
prend’s thrilling adventure stories

published under the title of “The
White Frontier.” The action is

intensely dramatic, with most of

the scenes laid in the wilds of

Canada, where a young woman,
played with emotional fervor by
Dorothy Phillips, seeks seclusion

after she has been grossly slan-

dered and made the victim of an-
other’s wrong doing. An unusual
plot has been developed to its

fullest possibilities in this picture.

Rawlinson Supported
by Big Cast

“Fools and Riches,” Herbert
Rawlinson’s latest starring vehicle,

has been put into production at

Universal City under the direction

of Herbert Blache. The popular
screen hero of “The Scarlet >Car”

and “The Prisoner” is supported
by a cast which includes some of

the best known players in the

motion picture profession.
Chief among the supporting

players is Tully Marshall, veteran
stage and screen actor, whose
character parts have the outstand-
ing feature of many of the
screen’s biggest plays. The fem-
inine leads in the picture are
taken by Katherine Perry and
Doris Pawn.

Nickolai De Ruiz, the “ugliest
villain” of Universal City, and
chosen for the role of “The Tor-
turer” in Victor Hugo’s classic,

“The Hunchback of Notre Dame,”
now being filmed as a Universal
super-Jewel production, starring
Lon Chaney, appears as a
“heavy” in “Fools and Riches.”
Other well known characters in

the cast are John Cosser, Roy
Laidlaw and Arthur Stuart Hull.

At the Strand
Thomas H. Ince’s production,

“Bellboy 13,” starring Douglas
MacLean, will be shown at the
Strand Theatre the week begin-
ning March 25. This is an up-
roarious comedy in which the
popular star has one of the most
congenial roles of his career.

In the cast supproting Mr. Mac-
Lean are Margaret Loomis, John
Steppling, Jean Walsh and Eu-
gene Burr.
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Universal Plans to Show Five New Juvenile

Strong Features During April Actor
and the many and varied complica-
tions which arise. Opposite Miss
Walton is Edward Hearne, the popu-
lar leading man of “The Flirt.”

King Baggot directed “The Town
Scandal.” It will be released April
16.

The fourth April release scheduled
by Universal will be on April 23
and will be “Dead Game,” a new
Hoot Gibson comedy drama. “Dead
Game” is from an original story
written especially for Gibson by
Edward Sedgwick, who also directed
it.

Laura LaPlante, who has won a
large following as the heroine of
many Universal westerns and serials,

has her first leading woman role in

five-reel features in this picture.

The final April release by Uni-

versal will be “What Wives Want,”
from a story by Edward T. Lowe,
Jr., and Perry N. Vekroff. It is be-

ing made as an all-star attraction,

with such popular players in the cast

as Ethel Grey Terry, Vernon Steele,

Ramsey Wallace, Niles Welsh, Mar-
garet Landis, Lila Leslie and Harry
A. Barrows.
The picture is said to be an inter-

esting and highly entertaining por-

trayal of a woman’s way in matters

of the heart. It has climaxes of un-

usual strength, and clever situations

excellently handled, those who have
seen it in production assert. A
finished print of this feature is ex-

pected in New York during the com-
ing week, and prints will be rushed
to Universal exchanges well in ad-
vance of its release April 30.

Paramount Pictures

Has Special Showing

Universal announces the release of

five five-reel features during the

month of April. These releases will

be in addition to the April Jewel

release, which is scheduled as “The

Abysmal Brute,” a stirring film

drama of the prize ring, adapted

from Jack London’s famous novel.

"The Abysmal Brute” is a Hobart
Henley production and has Reginald

Denny, star of “The Leather Push-
ers,” as star, supported by Mabel
Julienne Scott and a strong cast.

Universal’s five-reel feature re-

leases are photo-dramas of the high-

est class, Universal officials assert,

and mark a distinct development in

the progress of such box-office at-

tractions. The April releases were
made with such stars as Hoot Gib-

son, Gladys Walton, Herbert Rawl-
inson, Alice Lake, Ethel Grey
Terry, Kathryn Williams, Roy Stew-

art and Niles Welsh.
They were directed by a corps of

directors who have gained great

reputation as box-office builders, it

is stated. Among them are Herbert

Blache, Jack Conway, King Baggot

and Edward Sedgwick. The pictures

were adapted from high-grade stories

from the pens of popular authors or

playwrights. Two of the five are

all-star cast pictures.

The first April release will be a

Herbert Rawlinson picture, directed

by Herbert Blache. It is an action-

drama adapted from a magazine

story by Evelyn Campbell. Alice

Lake is Rawlinson’s chief support.

Edna Murphy plays a prominent

supporting role. The story was
adapted for the screen by Albert

Kenyon.
“Nobody’s Bride” will be released

April 2. Prints have been in the

various Universal exchanges for sev-

eral weeks.
“Trimmed in Scarlet” will be

Universal’s second April release. It

is a screen version of William Hurl-

but’s popular play, in which Maxine
Elliott starred so successfully sev-

eral seasons ago. Jack Conway di-

rected it. E. T. Lowe, Jr., adapted

the play for the screen.

The principal role is taken by

Kathlyn Williams, who has been fea-

tured in many productions. Lucille

Ricksen plays the leading romantic

role. Opposite her is Robert

Agnew, a popular juvenile, and

Roy Stewart, a star in his own
right in many Universal serials and

specials. David Torrance also takes

an important role.

“Trimmed in Scarlet” received

far more than ordinary attention

during its production, it is stated.

It will be released April 9.

The mid-April release will be a

new Gladys Walton picture, “The
Town Scandal,” adapted from Fred-

erick Arnold Kummer’s widely read

Cosmopolitan story, “The Chicken

That Came Home to Roost.” It is

a chorus girl story and puts Miss

Walton back into pink tights. It

will be remembered that she first

rode to stardom on the excellence

of her work in “Pink Tights,” her

first Universal feature.

“The Town Scandal” is the story

of a chorus girl who goes back to

her home town and settles down,

Members of the Committee on
Public Relations affiliated with the

Hays organization and their friends

to the number of about three hun-
dred attended a special showing of

James Cruz’s Paramount produc-
tion, “The Covered Wagon,” at the

Criterion Theatre Tuesday morning
at 11 o’clock.

Preceding the presentation of the

picture Lee F. Hanmer, of the Rus-
sell Sage Foundation and chairman
of the executive committee of the

larger body, spoke briefly, offering

the congratulations of the committee
to Paramount and Director Cruze.

“ ‘The Covered Wagon’,” he said,

“represents what we have been hop-

ing for and looking for ever since

we became actively interested in our
present work.”
Mr. Hanmer then introduced

John C. Flinn, of the Paramount

organization, who sketched briefly

the formulation of the early plans
for the picture.

The feature was presented with
full orchestral accompaniment, the
orchestra being under the direction

of Hugo Riesenfeld. Throughout
the performance the audience fre-

quently broke in with prolonged and
enthusiastic applause.

Degan Joins Cast
Arthur Degan, who plays Nellie’s

father in the George M. Cohan
musical comedy, “Little Nellie

Kelly,” will be seen as Thomas
Meighan’s father in “The Ne’er-Do-
Well,” a Paramount picture, which
Alfred E. Green is making from
Rex Beach’s novel. Degan was add-
ed to the “Ne’er-Do-Well” cast this

week.

A new juvenile actor, hand-
some enough to contest the
laurels of the long established
favorites, will be introduced
by the Goldwyn Company in

“Three Wise Fools.”
William Haines, selected one

year ago by Casting Director
Robert B. McIntyre from
thousands of applicants in
New York, and who has since
been playing small parts and
receiving training in cinema
technique, has his first big
chance as Gordon, the nephew
in the King Vidor screen pro-
duction of Austin Strong’s
popular play.

Paramount Company
Goes to Florida

Wesley Ruggles and a company
of Paramount players, headed by
Agnes Ayres as star, have gone to
Florida to film the exterior scenes
for "The Heart Raider,” a love
comedy-drama adapted by Jack Cun-
ningham from Harry Durant’s story,
"Arms and the Girl.” In the sup-
porting cast are Mahlon Hamilton,
Charles Ruggles, Alarie Burke,
Charles Riegal, William Nally,
Alarie Olivet, Frances Greenleaf and
Pauline LeGros. The technical staff

for the picture will consist of
Charles Schoenbaum, first camera;
J. Swayne, second camera, and W.
J. Scully, assistant to Director Rug-
gles. Scenes will be taken in the

vicinity of Palm Beach and Aliami,
Fla., and Savannah, Ga.

“Down to the Sea”
Exploitation

W. W. Hodkinson, releasing the

Elmer Clifton production, “Down to

the Sea in Ships,” has provided a

fine press book and other exploita-

tion aids that will enable any wide-
awake exhibitor to put the picture

over to good advantage.
The cuts, lobby cards, paper and

other adjuncts to theatre publicity

have the spirit of the sea in them
and should attract attention. The
ballythoo suggestions offer possibil-

ities for large or small expenditures
but have behind them a sound show-
manship that should cause them to

pull even if they are made to cost

little.

The press book itself is a work of

art and gives a clear insight into

the fine possibilities of this story

of the men whose lives are spent

in the wide spaces of the blue water.

Lasky Transfers Ju-

lian Johnson
One of the last decisions made

by Jesse L. Lasky, first vice-presi-

dent of the Famous Players-Lasky

Corporation, before his departure

for California transferred the prin-

cipal activities of Julian Johnson,

manager of the editorial department

of the company, to Long Island

City.

Scene from Truart’s production, “Broadway Gold,” featuring

Elaine Hammerstein, Elliot Dexter and Kathlyn Williams
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“While the Pot Boils” English Must Meet
Is New Bruce Scenic American Standards

Robert C. Bruce, creator of

Wilderness Tales, the beautiful

scenic dramas which have aroused

so much comment on both sides

of the Atlantic, has sprung his

surprise on the industry.

A year ago when Bruce left on
his annual trip to the wilderness,

he hinted that he would have a

surprise for his friends and the

trade on his return east. Mr.
Bruce revealed the secret last

week when invitations were issued

to the trade papers and friends

to witness a private showing of

a five-reel feature, “While the Pot
Boils,” produced by. Mr. Bruce
during his last sojourn in the wil-

dernesses of Oregon, Washington
and northern California.

“While the Pot Boils” is said to
be a unique feature. Bruce has
made a world-wide reputation in

his “Wilderness Tales,” by com-
bining simple stories of heart in-
terest with beautiful and impres-
sive scenic backgrounds. The an-
nouncement of his feature was re-
ceived with wide interest, for

Bruce has been the pioneer in a

new field of production and his

previous pictures, “Wilderness
Tales,” which are being distrib-

uted by Educational Film Ex-
changes, Inc., are regarded as a

distinct asset to the screen.

“More drama has been used in

‘While the Pot Boils’ than in any
of my previous pictures,” said

Mr. Bruce in a recent interview.

“I have chosen a theme never be-

fore put into pictures and the re-

sults have far exceeded my ex-
pectations. The story was ad-
mirably suited for outdoor pro-
duction. In making this picture I

found it necessary to travel the
wilderness of three states and
travel several thousands of miles
with the entire company to get
some of the backgrounds. There
is a sea sequence, a mountain and
a desert sequence through which
the story progresses. I believe
that the picture will prove a sen-
sation when shown on the screen.”

Distribution plans on “While
the Pot Boils” will be announced
soon.

The oft repeated plaint in Eng-
land that British producers meet
with nothing but difficulty when
visiting the United States will not

be corroborated by Charles Wil-
cox, managing director of Gra-
ham Wilcox Productions, Ltd.,

when he arrives in London. Mr.
Wilcox has sailed after a month’s
stay in New York during which
he disposed of the two Mae
March English - made pictures,

“Paddy-the-Next-Best-Thing” and
“A Woman’s Secret,” to the Al-
lied Producers and Distributors
Corporation and “While London
Sleeps,” a night-life story of the
English metropolis, to Public
Opinion Pictures, Inc.

In addition Mr. Wilcox also sold
to the Fox Film Company the
film rights to Galsworthy’s “Loy-
alties,” which is running as a play
in both New York and London.
“From what I have seen of the

United States I know there is no
ban on British production,” said
Mr. Wilcox. “The proposition is

merely for English producers to

make pictures good enough to in-

terest the American public.

“It seems to us that the inter-

national market is one that has
been too long neglected by the

British producer. From now on
we shall make no picture which
does not carry what we believe

to be an American appeal.

“In spite of post-war difficulties,

high taxes and a million and a
half unemployed the film indus-
try in England is flourishing.

Actually the British are accus-
tomed to paying more to see pic-

tures per capita than you do in

America.
“I was delighted with my first

visit to America and with the type
of men I met in the business of
motion picture distribution. I feel

I can return to England and do
my share to promote harmony
between the producers and dis-

tributors of our two great coun-
tries.”

“Chu Chin Chow,” the next
Graham Wilcox subject, will soon
be in the course of production in

London and Algiers. It is said
that a well known American star
is to be signed to play the wife
of “Chu Chin Chow.”

First National Buys
“Black Oxen” Rights

First National has purchased the
motion picture rights to Gertrude
Atherton’s novel, “Black Oxen,” the
sensational popular and literary suc-
cess of the year.
As a picture, Mrs. Atherton’s

story will be unique in its appeal,
First National says. It will present
a middle-aged woman, who looks,
acts and feels like a woman of
twenty-five. Moreover it will show
how, through a seeming miracle of

science, this defeat of age may be-
come possible for all humanity. The
picture will contain a personal mes-
sage for every man, and more es-
pecially, for every woman, in an
audience, it is stated.

The idea of warding off the years
that “like black oxen tread the
world,” was utilized by the novelist
in an engrossing and penetrating
study of character and social condi-
tions.

Goldwyn Film Given
Premiere at Capitol

Lost and Found,” Goldwyn’s
picturization of the story by Carey
Wilson which was made on the
Island of Tahiti by Director Walsh,
received its New York premiere at
the Capitol Theatre this week. Judg-
ing from the reviews by the critics
of New York newspapers, says Gold-
wyn, the picture has lived up to all
the claims made for it by its pro-
ducers.

Rose Pelswick, in the New York
American, wrote: “A photoplay of
action that abounds with exquisite
scenes of out-door life.”

Beauvais Fox, in the New York
Tribune: “Has the rare merit of be-
ing unhackneyed. A South Sea
idyll.”

Robert E. Sherwood, in the New
York Herald: “‘Lost and Found’ is

aiflhentically beautiful.”

Flynn Soon to Start
on Goldwyn Picture

Goldwyn has selected as the first

vehicle on which Emmett J. Flynn

|

exercise his directorial talents,

i
on behalf of that production cor-

I

poration, Marion Crawford’s novel,
“In the Palace of the King,” the
picture rights to which it recently
acquired.

It was upon this novel that the

play of the same title, in which
Viola Allen won one of her greatest
stage triumphs, was based. Its
action takes place in Italy, all in the
space of a single night.
_Mr. Flynn directed “A Connecticut

Tanke.e in King Arthur’s Court,”
and his most recent big production
was a screen version of Dumas’
“Count of Monte Cristo.”

“The Ragged Edge”
Is Nearly Finished

Shooting of the final scenes of

“The Ragged Edge,” second of

Distinctive’s big features for 1923,

will be finished at Miami, Florida,

before April 1. The cutting and
titling will then be started imme-
diately.

Alfred Lunt, who made his

screen debut in “Backbone,” the

first Distinctive production this

year, has the leading male role.

Opposite him is starred Miss
Mimi Palmeri, a young actress
new to the screen.

Others in the cast as announced
by Distinctive are: Charles Fang,
Wallace Erskine, George Mac-
Quarrie, Charles Slatterly, Chris-

tian Frank, Grace Griswold, Alice
May, Charles Kent, Percy Carr,
Sydney Dean, Hattie Delaro,
Marie L. Day.
“The Ragged Edge” has been

adapted to the screen by Forrest
Halsey from Harold MacGrath’s
novel of the same name. It is be-
ing directed by Harmon Weight.
Harry Fischbeck is the camera-
man.

Big Publicity for

Fairbanks Picture
While extensive exploitation

and heavy publicity campaigns for

“Douglas Fairbanks in Robin
Hood,” the United Artists release,

are not unusual, perhaps the most
intensive advance campaign for

this feature, says United Artists,

was put over recently by J. W.
Sayre, advertising manager for

the Greater Theatres Company.
The campaign was begun two

months before the engagement at

the Liberty Theatre, Seattle. In
that time Mr. Sayre succeeded in

getting thirty solid columns of
publicity matter into the Seattle
newspapers. This matter con-
sisted of stories long and short

—

mostly short—and pictures—109
different items in all. Not a bit

of this matter was paid adver-
tising.

In addition to the newspaper
campaign the Greater Theatres
Company also put out 100 twenty-

four sheets, covering not only
Seattle but towns within a radius

of fifteen to twenty miles.

“The Crash” Is Now
Being Edited

Jess Robbins’ new picture, “The
Crash,” which he is now editing for
Vitagraph release, will show Edward
Horton in one of the loveable farce

characters with which he became
identified since his first picture, “Too
Much Business.” Robbins’ “A
Front Page Story” has received re-

markable newspaper publicity wher-
ever shown, as it is one of the most
realistic screen stories of newspaper
life that has ever been offered.

The cast supporting Horton in

“The Crash” includes Barbara Bed-
ford, Zazu Pitts, Tom Ricketts, Carl
Stockdale, Tom Murray, James
Kelley and Stanley Taylor.

I



The Pep of The Program
NEWS AND REVIEWS OF SHORT SUBJECTS AND SERIALS

Pathe’s April 1 Program Has
Pollard, Maloney and Parrott

Pathe’s April 1 program, headed

by Harold Lloyd in “Safety Last,”

lists a total of ten subjects, includ-

ing two two-reelers—Snub Pollard

in “Where Am I” and “The Extra
Seven,” with Leo Maloney.
The Snub Pollard comedy presents

a young husband pretending “total

loss of memory” as a means of side-

stepping his wife’s mother during

her visit. He has tragic-comic ad-

ventures until he is rescued by his

bride from the clutches of a terrible

man-catching lady.

Leo Maloney, as the bashful suitor

of the pretty daughter of the ranch
where he “punches” cattle, is ac-

cused by her of encouraging her
brother’s vice of gambling. The
hero, however, is really engaged in

securing evidence that the boy is in

the hands of a card shark and des-

perado. The hero is accused, but
manages to clear himself with
both the law and the girl.

The moral of the Aesop’s Film
Fable, in this list, “Farmer A1
Falfa’s Bride,” does not enlighten
him until the lady’s final yielding
brings it home to him that

:

“When maidens say no, they often
mean yes.”
The tenth episode of “Plunder”

shows the heroine and her lover be-

set by mysterious and dreadful de-

vices of three strange enemies from
a tropical country.

Pathe Review presents an absorb-
ing novelty called “From Nothing
To”—in which distinct forms are

evolved out of writhing chaotic

masses. The American Indian Series

shows how the Alaskan and other
Northern Indians fought the sea

devils.

Universal Reports Gro wing
Popularity of 2-Reel Dramas

A strong tendency on the part of

exhibitors to increase the use of

short film dramas, such as two-reel

westerns, detective stories and short

reel dramatic series pictures, is re-

ported by the Universal sales de-

partment, which makes a specialty of

short subjects product.

This tendency is particularly no-
ticeable in the case of houses using

a double-feature program. It is ex-

plained that under present day pro-

duction methods, many features run
more than five reels in length and
that oft-times a double feature bill

is entirely too long.

The remedy which many exhibitors

have begun to adopt, is to use the

extra-length feature and supple-

ment it with a two-reel drama, in-

stead of with a five-reel feature.

Properly selected, these two-reelers
are packed with punch and action

and nicely balance the program.
As an instance of this growing

popularity of short reel subjects,

Universal has given out data con-
concerning the bookings of short reel

dramas by theatre owners in the

metropolitan district. At . the pres-
ent time, Universal is releasing four
series of two-reel dramas. One is

a series adapted from Jack Lon-
don’s “Fish Patrol” stories, and
which is called “Tales of the Fish
Patrol.” Jack Mulhall is starred,

supported by Louise Lorraine.

Another is “The Further Exploits
of Yorke Norroy,” a series adapted
from original stories by George
Bronson’s Howard, creator of the

original “Yorke Norroy” diplomatic
detective stories which gained great
popularity when published in mag-
azine form and then as Universal
two-reelers several years ago. Roy
Stewart is the star of the present
series.

Universal also is releasing a series

of two-reel Harry Carey western
dramas of great popularity, and a
two-reel series called “Tales of the
Old West,” also starring Roy Stew-
art.

Strand of Madison Arranges
Unique Tie-up on Coue Film

An unusually forceful tie-up

was arranged between the Wis-

consin State Journal of Madison

and the Strand The/tre of that

city on the Educational Special,

“The Message of Emile Coue.” In

accordance with the plan, free

showings were given at the
Strand on Monday and Tuesday
mornings for the benefit of the
poor and afflicted and a great
amount of space given to the pic-

ture in the State Journal, includ-

ing a three-column layout in the
center of the first page immedi-
ately under the big cross page
news head in the Sunday paper
with a story outlining the details.

That this tie-up proved success-
ful is shown by telegram from
the Strand manager, A. P. Deser-
meaux, to President E. W. Ham-
mons of Educational, reading in

part as follows: Just closed a
successful three days’ engagement
of Emile Coue. Business on Mon-

day and Tuesday increased from
50 to 75 per cent, over our aver-
age. It may interest you to know
that this picture drew hundreds of
people into the theatre who had
not attended a show in years—and
any number of people who had
never seen a movie.

Experiments' by university men
were conducted in an endeavor to
ascertain the psychological effect of
the picture on the normal and on
the afflicted mind, and the results

of these investigations, printed in

the State Journal, led to several
interesting news stories. Arrange-
ments were made for ambulances
to call for the more seriously af-

flicted and for special morning show-
ings to be held for the benefit of
those who were unable to attend a

crowded theatre. Arrangements
were also made with the local trac-

tion company, and street car tickets

were provided those who were un-
able to make the trip comfortably
otherwise.

Special performances for the
sick are being given in other parts
of the country, as for instance in

Baltimore by the Century.

Special Laboratory
In reply to the many queries

as to how the unusual and artistic

effects shown in Pathe Reviews
are secured, Pathe reports that
they have been brought about
through the establishment of an
experimental laboratory. One
feature of this work has been the
exploration of the close-up field

in presenting clear detail of fine
art and scientific subjects. This
has been done with apparatus fa-
miliar to scientists but little known
in the commercial studios. Scien-
tific institutions such as the Met-
ropolitan Museum and Museum of
Natural History have helped ma-
terially in this work.

Century to Remake
“Grandma’s Girl”

“Grandma’s Girl,” the Baby Peggy
Century Comedy which was left

unfinished by the departure of her
former director, Goulding, and which
afterward was destroyed almost en-

tirely by fire, will be remade en-

tirely. The entire story has been
re-written by Sig Neufeld, under
the direction of Julius Stern, who
was especially pleased with Baby
Peggy’s part in it.

Baby Peggy will probably con-

tinue to be directed by Harry Ed-
wards. His excellent work in her

present production (tentative title,

“The Orphan”), seems in the opin-

ion of the Stern brothers to war-
rant it.

Lillian Worth will play an im-

portant part in Baby Peggy's cur-

rent production “The Orphan.”

Einstein Film Gets
Heavy Bookings

As evidence of the interest be-

ing manifested in the popular film

version of the Einstein Theory of

Relativity, Premier Productions,
handling this picture, report that

it has been booked by Harold
Franklin, acting for Famous Play-
ers, over the entire Southern En-
terprise circuit and for the Mc-
Vickers Theatre in Chicago. This
picture has also been booked for

over 100 days for the Loew circuit

in New York.
President Fadman of Premier

reports the sale of territory for

New England to the Franklin Film
Co. of Boston. This film is of-

fered in four reels for colleges
and schools and two reels for
theatres.

State Journal To Bring Coue Film To
Madison For Benefit Of Afflicted;
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A. P. Desermeaux, manager of
Strand in Milwaukee, arranged
tie-up with Wisconsin State Jour-
nal on Educational's “Message of
Emile Coue,” resulting in above
story in Sunday edition on front

page in centre.
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Hal Roach Signs Stan
Laurel

Hal Roach has signed Stan
Laurel on a five year contract to

star in one-reel comedies for

Pathe release. This was the ac-

tion taken by the producer, ac-

cording to advices just received

by Pathe, on seeing Laurel’s first

two pictures.

As recently announced from the

Pathe offices, Stan Laurel is to

alternate with Paul Parrott as

star in weekly one-reel comedy
releases under the production
specifications which add consider-

ably to the average cost of these
short comedies in the past.

At the Hal Roach Studios a
General Committee discusses
every picture before it starts,

watches it during the course of

production, and assists in mak-
ing eliminations and retakes where
desirable.

Two Joe Rock Comedies
Ready for Distribution
“Shipwrecked,” in which Joe Rock is supported by Billie Rhodes,

is his sixth release this year. The comedy is a burlesque on “Captain
Kidd.” By the use of stunt photography the wave of sea pictures
now on the crest of popularity is unsparingly parodied, with an
exaggeration of under-water thrills that are far from “fishy,” it is

said. The settings of a society feature have been bestowed on this

two-reeler, it is reported.
“Shipwrecked” is being screened for state right buyers interested

in distributing the Rock series. The comedies are almost entirely sold.

The seventh two-reeler to be released by Jo Rok Productions,
starring Joe Rock, is “Chop Suey Louie.” An extra effort to stage
the scenes and dress the large cast in faithful Oriental fashion has
been made. Sixty extras appear in the mob scenes, and a complete
Chinese colony, with temples, dens and innumerable coolies, has been
supplied to give reality to the setting. Billie Rhodes carries the
feminine honors.
Mad rides on treacherous ginrickshaws, mob fights and dare-

deviltry that makes even a Chinaman’s cue stand on end is plentifully

supplied, it is reported. Rock’s comedies are being distributed by
Jo Rok Productions.

Showmen Want More
Fox Educationals

That . Fox Educational Enter-
tainments have found a permanent
place on the programs of many
of the leading theatres is evi-

denced by reports from exhibitors.
R. G. Pelletier of the Macomb
Theatre in Mt. Clemens, Michi-
gan, who has been an exhibitor
for eighteen years, says : “It's

their comedy touches and their
novelty that put the zip into my
program. But you don’t turn
them out often enough. My
people want to see one every
week.”

Book Kaiser Film
Hodkinson reports that the two-

reel special, “The Ex-Kaiser in

Exile,” is meeting with approval
wherever shown. This film has
been booked by the Stanley Com-
pany for Aldine in Philadelphia,
also for Atlantic City, Trenton
and Lancaster. It has been
booked by Southern Enterprises,
by Jake Louri of Modern and
Beacon Theatres in Boston, East-
man in Rochester, and many other
first run houses.

Title Selected
“The Plandy Man” has been finally

chosen as the title of the next Stan
Laurel comedy to be released by
Metro Pictures Corporation.
This two-reel comedy, latest of

the series which this popular com-
edian-star has made for Metro re-
lease, was originally known as “The
Dumbell.” The photoplay, recently
completed at the Hollywood studios
of Amalgamated Productions, Inc.,

is scheduled for early return.

Contracts by Mail
C. J. Post of the Hodkinson

Corporation, who is centering his
activities on the Literary Digest
series, “Fun from the Press,” re-
ports that many contracts have
been received and sales made di-
rect by mail. This he attributes
to the exceptional exploitation
and sales campaign of the Liter-
ary Digest which was described
in a recent issue.

SUBJECTS REVIEWED IN THIS ISSUE

Extra Seven, The (Pathe)

Farmer Alfalfa’s Bride (Pathe)

Get Your Man (Pathe)

God’s Law (Universal)

Kick Out (Educational)

Maid to Order (Universal)
Pathe Review No. 13 (Pathe)
Vamped (Universal)
Where Am I (Pathe)
Family Troubles (Educa-

tional)

“God’s Law”
(Universal-Drama—Two Reels)
This is the first of a series of

“Tales of the Old West” in two
reels, distributed by Universal, with

Roy Stewart as the star. There is

plenty of action and the usual

amount of heroism and villainy.

The story is red-blooded and there

are several strong melodramatic
situations. However the picture suf-

fers badly because of a big break
in the continuity which makes the

early part of the second reel seem
as if it were an entirely different

story. The plot concerns the saving

of the wagon train by the hero who
later through the machinations of

the villain is banished without food
and water for having killed a man in

self defense. There is a clever

touch at the end, in the way the

girl frees him from his near-sighted

Mexican captor.—C. S. S.

“Maid to Order”
(Universal-Comedy—One Reel)
Here is one of the best of the

series of single reel Universal com-
edies starring Lewis Sargent in the

familiar role of a messenger boy.

This time, to bluff his uncle into

thinking his mother is wealthy he
borrows furniture and disguises him-
self as the maid. The uncle is a

spiritualist and Sargent causes ex-

citement when he essays the role

of a spirit. There is considerable

amusement in this film and it will

please the children.—C. S. S.

“Vamped”
(Universal-Comedy—Two Reels)
There is not much plot to this two-

reel Century Comedy with Jimmy
Adams and Jack Cooper in the lead-

ing roles. It starts in a restaurant

and then there is a motorcycle chase.

Naturally, there is a “vamp” who
figures largely in the action. While

there are several amusing situations
and comedy business that will reg-
ister with many patrons, it is not
quite up to the standard of the ma-
jority of the Century comedies. The
development seems mechanical and
somewhat lacking in pep.—C. S. S.

“Where Am I”
(Pathe-Comedy—Two Reels)
Snub Pollard in his latest two-

reel comedy for Pathe, pulls a loss-

of-memory stunt in order to get
away from his mother-in-law when
she visits his home. He gets a job
in the check room of a hotel but
has all the work and no tips. Finally
he gets shanghaied into marrying the
sister of his boss and is rescued by
his wife just in time, his memory
conveniently returning. There are
some amusing situations in this com-
edy that will bring laughs, but on
the whole it is not up to the stand-
ard of the recent Pollard two-reel-
ers.—C. S. S.

“The Extra Seven”
(Pathe-Western—Two Reels)
There is the usual amount of

snap and action in this Leo Maloney
two-reel Western distributed by
Pathe and it will afford good en-
tertainment to those who overlook
the weakness of the story which is

based principally on the fact that
the gi|rl for no apparent reason
takes the word of the crooks rather
than the man she loves, and believes
he is guilty of trying to kill her
brother. From a production stand-
point it ranks well with the re-

mainder of the series. The theme
is built on the fact that the heroine’s

brother is cheated by means of a

pack of cards with two sevens of
spades, and the hero’s attempt to

help the brother. Naturally every-
thing comes out all right in the end.

—C. S. S.

“Get Your Man”
(Pathe-Comedy—One Reel)

This is an amusing burlesque on
stories of the Northwest Mounted
Police. There are- a number of
good laughs, although some of the
stunts are not altogether new. The
hero appears as a member of this

noted body of men and succeeds
in getting his man by running away
from him, finally ending in head-
quarters with the criminal at his

heels. It will provide enjoyable en-
tertainment for the average house.

—

C. S. S.

“Farmer Alfalfa’s

Bride”
(Pathe-Cartoon—2/3 Reel)

Paul Terry consistently maintains
a high standard of amusement and
cleverness in his series of cartoon
comedies for Pathe. This one con-
tains the usual number of laughs.
It points the moral that a woman’s
no frequently means yes. Farmer
Alfalfa seeks a bride, but is turned
down. Taking a lesson from his

cat’s love affair he threatens to
marry another woman. This does
the trick and he wins his lady love.

—C. S'. S.

‘Pathe Review No. 13’

(Pathe- Magazine—One Reel)
Another clever novelty is intro-

duced in this issue of Pathe Re-
view. Titled “From Nothing to —

”

you see how a jumbled mass
gradually assumes form and finally

develops into a clear cut picture.

It is very interesting and will make
the spectators wonder how it 'is

done. There are other entertaining

items, including a section dealing
with the quaint head-dresses and
incantations of the Indians of South-
ern Alaska.—C. S. S.

“Kick Out”
(Educational-Comedy—2 Reels)
This Mermaid comedy distributed

by Educational presents Lige Conley
as a writer who has all his stories

returned. He finally succeeds after

several attempts in getting a job as

extra in a movie studio where they
are using lions in a scene. From
then on it is an exciting chase be-
tween Lige and the lion. Comedies
where the lions chase the actors
have been made many times before,

but under Jack White’s skilled

supervision an unusual amount of
action and funny situations have
been injected with the result that

this is a picture that will vastly en-
tertain a majority of theatregoers
and keep them laughing continuously.

—C. S. S.

“Family Troubles”
(Educational-Comedy—One Reel)
Eddie Barry is featured in this

single reel comedy distributed by
Educational which concerns the

troubles of a man with a large fam-
ily. He buys a flivver from a

stranger and it develops that the ma-
chine was a stolen one. Right away
a chase commences and between try-

ing to elude the police and take care
of his big gang of mischievous chil-

dren, our hero has a lively time.

This comedy contains the average
amount of laughs and should please

the majority of spectators who like

comedy hokum and plenty of action.

—C. S. S.
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From Middletown
Otto Kaiser, member Local Union 282, Mid-

dletown, Ohio, raises important question as fol-

lows :

I note there have of late been several in-
quiries concerning the securing of positions
as projectionist, or for information as to
joining the organization.

I commend your honest way of replying to
such questions. You know and I know that
insofar as concerns the union, the viewpoint
depends entirely upon whether a man is in

or out. The man outside is unable to under-
stand why the local union does not fall upon
his neck and weep tears of joy the moment
he finally wants to ‘‘get in.” But after he
gets in and learns how much time and labor
those who have been ‘‘in” have given to the
work of improving conditions, and how care-
ful we are compelled to be to not break the
organization down by an overweight of
members, or by members who only wish to
join in order to “cop” the good jobs, and
who, aside from that, care not one single
(deleted) about the good and welfare of any-
thing but themselves, he gets an altogether
different viewpoint and understands a lot of
things he could not understand before.
As a matter of fact, the new man never

does become a really valuable member until
he comes to an understanding of the fact
that the man “inside” is justly entitled to
some consideration and PROTECTION.
And now for some light and advice, which

you can give. Do you know of any local
which has a seniority list in connection with
or in their bylaws, or can and will you give
your own idea as to what a seniority list

should be?
What I am driving at is this: Suppose a

new theatre opens. It is a high-class house
and every one wants a position on the pro-
jectionist staff. Now, that position could be
taken care of with only one change, but if

there was a seniority list the entire member-
ship would have to be “moved up,” or at
least a considerable portion thereof.

This would give every one _a better posi-
tion and leave the worst one' or ones open.
This is a big question. Think it over and see
how many difficulties it could bring. I cer-
tainly would like to get in touch with some
local which could help L. U. 282, and advise
as to how best to take care of this matter.
I hope this has not proved tiresome to you,
and that you will be sufficiently interested
to do what you can in the matter.

Help in Return

And now here is a bit of help in return. It
is possible to make an extension shutter
shaft bearing very simply. One way is to
make it as per sketch A or B, attaching the
floor flange to the wall of the room.

I could not use B because the port shutter
would be interfered with. The walnut wood
will make a good bearing, and for such ser-
vice it will wear very well indeed. Another
way is illustrated in sketch C. This is the
bracket used by Brother E. E. Bixby, Local

282. It works fine. The wood bearing should
be bolted to the bracket. Don't imagine that
because these seem crude they don't work
well, for if you do you will be in error.

The Idea

Brother Kaiser’s idea is to support a walnut
wood bearing in the manner shown, either by
attaching an ordinary shelf bracket to the pro-
jector itself, or by means of a floor flange to
which piping as shown is attached one “L”
of which carries the wooden bearing.
At first glance I would certainly say it

would not work well, not on account of the
bearing itself, because I think walnut would
make a bearing good enough for such light
service, but because of the rather shaky
bracket, and because of the possibility of the
projector shifting slightly—enough to throw
the bearing out of line, if the bracket be car-
ried by the wall. Well, anyhow there it is

and Brother Kaiser says it works fine.

As to the seniority list idea, I for one am
against it, if used in the way you men evidently
propose using it. I do firmly believe in senior-
ity. I believe in giving the man oldest in
the service the preference and the best jobs
OTHER THINGS BEING EQUAL. But
there lies the GREAT BIG TROUBLE. Men
seldom are equal in ability and energy to ap-
ply ability.

Rights of Both
I believe the projectionist has certain impor-

tant rights, which I am perfectly willing to
fight for. However, I also believe the exhibitor
has certain rights which must be respected.
Let us look into the matter, fairly and squarely,
regardless as to whether what we see is or is

not what we wish to see.

John Doe, an exhibitor, owns a theatre in
which he has invested many thousands of dol-
lars. The income on this investment, which
may or may not represent all the man has on
earth, will in considerable part be dependent
upon the knowledge, the ability and the
ENERGY of the projectionist, who can put
the picture on his screen as a brilliant, spark-
ling thing of beauty, which will fill the theatre
or a shadowy, shaky, dimly lighted, fuzzy focus
thing of slight beauty, which will knock the
everlasting stuffing out of box office receipts.

Local Union 28 has, let us assume, fifty

members. LOOK ME SQUARE IN THE
EYE. MY BROTHER. AND TELL ME
HOW MANY OF THOSE FIFTY ARE
WHAT WE CAN TERM 100 PER CENT.
MEN! No four-flushing, mind you! How
many? Remember that by 100 per cent, men
I mean men who have studied hard to perfect

themselves to the very bp st of their ability, and
who have the ENERGY to. and who do use
every effort to apply that knowledge at 100

per cent, value.

Don’t Get Me Wrong
Now don’t get me wrong. I've been in your

city. I believe your men are good men. as

men go. I think Local Union 282 will com-
pare very favorably with the best, and is far

ahead of some. BUT T do not believe your
men are all of equal ability, or that even your

oldest men are all producing equal results.

Yet you propose to take it entirely out of the

John Doe. who has a large investment, as to

who he may employ in his projection room.

Brothers. I’d like to agree with you. but I just

naturallv can’t, because I don’t think that is

either just or right.

Bitter experience has shown me that the

oldest men is NOT always the best man. T

can name you men right here in New York
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City who have been projecting pictures ten to

twelve years. They knew very little when
they started, but did have some energy. They
know VERY little more now (strange, but

true), and have lost almost all of their energy.

I would not recommend them for a nickelodion,

if its boss was an enemy of mine. Certainly in

the projection room of a high class theatre

they would be like clumsy bulls in a room full

of china.

Dufficult to Solve

I know nothing more difficult of solution

that the question you have propounded. So
many equations enter. For one thing, if you
try to force an exhibitor to take a man he

does not want, merely because he is the oldest

man in point of service in that field, the prob-

ability is that there will be trouble, and very

little satisfaction for any one concerned.

I have always held that the exhibitor should

and must have the privilege of employing
whom he will, provided he be a loyal member
of the union. The only time the union has the

legitimate right to interfere in this is when
there is evidence or suspicion of collusion as

between the exhibitor and projectionist in the

matter of wages or working condtions.

Now maybe I’m wrong in all this. Is so, I

would like to have some of you set me right.

Any union able to help 282 in this matter cer-

tainly should do so. I will welcome letters

from those who can offer any idea or ideas

of value in the matter, be they projectionist

or exhibitor. Local 282 will please understand

that in what I have said I merely have tried

to set some angles of the matter before her

as I see them. I am her friend, and if there is

any way in which such a list can be put into

force, with justice to all concerned, none will

welcome that bit of information more than

myself.

Oil Well Gaskets
Harry L. Denton, projectionist, Regent

Theatre, Saginaw, Michigan, writes concern-
ing a matter pertaining to motor generator
fluctuating power consumption, and then

says

:

Have noted several comments in our de-
partment concerning gaskets for Powers pro-
jector oil well covers.

I have for several years been using a
gasket made from heavy tinfoil, or sheet
lead. Such gaskets I find to hold the oil

perfectly also if handled intelligently they
may be used over and over again. The metal
I use is about l-64th of an inch thick.

Where Can We Get Them?
Man dear, I could bite you ! All very

nice, but where can we get such metal? Is

it the sort that forms the lining of tea cad-
dies? That is the only kind I can think of

which seems to fit your description.
Frankly, with all due respect to the Pow-

ers Company, I do not and never did think
so much of that shellac joint stunt. Also
(whisper) I have a sneaking idea that the
company is coming to that way of thinking
itself, and that it will be a thing of the past
some of these days before very long.
The paper gaskets described in this de-

partment some while ago were submitted to
the Powers iCompany for test. Have just

received their report. Here it is

:

We have experimented with the paper gas-
kets you forwarded to us a while back. Found
the screws holding cover to casing not heavy
enough to compress the gaskets sufficiently
to prevent the oil leaking out.

And that is that

!

Sheet Metal Better

Anyhow the sheet metal stunt sounds
better, I think, provided metal of right
thickness is available.
One should be able to seat such a gasket

by tightening up a bit on the screws, tap-
ping lightly all around the edge of the cover,
using the end of the handle of a light ham-
mer, and then tightening the screws again.
This process should, I think, be repeated
three or four times when installing a new

Notice to All

P
RESSURE on our columns Is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is

desired remit four cents, stamps, and
we will send carbon copy of depart-
ment reply as soon as written.

For special replies by mail on mat-
ter which, for any reason, cannot be
replied to through our department
remit one dollar.

THE LENS CHART
Are You Working by “Guess” or Do
You Employ Up-to-Date Methods

f

You demand that your employer keep
his equipment in good order and up to
date. He owes it both to himself and
to you to do so, but you owe it to him
to keep abreast with the times in

knowledge and in your methods.
The lens chart (two in one, 11x17

inches, on heavy paper for framing)
is in successful use by hundreds of
progressive projectionists.

“Don’t guess.” Do your work
RIGHT. Price, fifty cents, stamps.
Address Moving Picture World,

either 516 Fifth Ave. New York City,
or 28 East Jackson Boulevard, Chi-
cago, 111.

gasket. The same process could be used,
I think, with a paper gasket such as was
described.

It is a job calling for the exercise of good
judgment and common sense. If rightly
done I have no doubt whatever but that
either the metal or paper gasket can be
made to work perfectly.

If I were doing it I would shellac the
gasket to the cover, and cover its other side

with a thin coating of paraffine. This would
insure the gasket adhering to the cover
when same is removed, and “letting go” of
the casing without tearing.

Projector manufacturers are of necessity
very careful about approving stunts of this

sort, or innovations of any kind, unless it

be something just about absolutely foci

proof. This is because not every one of
the profession is as capable as YOU, kind
reader.

It might surprise you to know that there
are some very square squareheads in the
profession, who cannot be depended upon
to handle or use anything more complicated
than a lead pencil as it should be handled,
and some of them sharpen a lead pencil so
that it looks like a cross eyed grasshopper
on a windy day, if you know what I mean.

Some Squawk

Such men, instead of gently setting up the
screws and tapping the cover down to a seat
when installing a new gasket, would grab a
ten or twelve inch screwdriver and try to
make those little screws yank the cover
down to an oil tight joint. If by any chance
they got away with it, well and good. But
if a screw broke or, worse yet, stripped the
threads in the casing, ye gods and small
sized fishes, WHAT a squawk Mr. S.O.L.I.D.
Ivorytop puts up, blaming the projector for
what is HIS OWN FAULT.
Well, anyhow, YOU, kindly reader, are of

course not in that class. YOU work intelli-

gently, so go ahead and install your gasket.
If it don’t work there is always the shellac
to fall back on.

It has just occurred to me that when in-

stalling a gasket you must never allow it to

extend beyond inner edge of cover edge.
Trim carefully to fit. Paper or metal ex-
tending into the oil well might disintegrate,
and the particles cause serious injury to the
delicately fitted parts.

In matters of this sort the hit-or-miss,
“Aw-that’s-good-enough” policy WON’T do.
You are dealing with parts fitted as closely
as one ten thousandth (1/10,000) of an inch,

therefore unless you wish to take a chance
of making much more trouble than you cure
you had better be reasonably careful.

Anyhow, if you do, get into trouble DON’T
blame the projector—blame YOLTRSELF.
The projector is all right, or was until you
got hold of it. Remember that

!

Something Loose
W. A. Jardine, Port Orchard, Washington,

says :

Am running a small picture show in this
town. Have three Powers 6-A projectors.
Most of the time I do the projecting myself.
Have the Richardson handbook (Blue

Book of Projection), which I prize very
highly.
Have a problem which I have been unable

to figure out. The rotating shutter of one
projector has secured my goat and tied it to
a tree. I set it and for about a half reel
everything is perfectly lovely, then streaks
begin to show and keep getting worse until
I set it again.
Shutter blade does not slip in collar, nor

does collar slip on shaft. Have ^ried two
or three different shutters, with same result.
The mechanism apparently is in good condi-
tion and runs smooth. Any suggestions will
be appreciated.

Trouble Not in Shutter

If two or three different shutters show the
same fault, then it is evident the trouble is

not in the shutter itself. Something is loose
and slips.

Turn to page 636 of the Bluebook. In
figure 237 you will note shaft 681, which
carries gear 680. This gear is pinned on
the shaft. Possibly the pin has come out,
or has in some way been sheared off.

The latter is not at all likely, though all

things in mechanics are possible. This
would allow the gear to rotate on its shaft
and thus throw the shutter out of time with
the intermittent. Also examine the gear on
opposite end of same shaft and on the shut-
ter shaft itself.

You may discover the seat of slippage by
holding the flywheel stationary and rotating
the shutter a bit, using force if necessary,
first having made a scratch mark on end of
each shaft and gear hub.
Under the conditions, however, I have a

grave suspicion that gear 680, figure 237 of
Bluebook, is the party to be placed in jail.

I shall send your letter to the Nicholas
Power Company, with request that they
make any further suggestion which may
seem necessary.

Measuring Film
A projectionist in Pennsylvania, who for

some mysterious reason requests that his

name and location be kept a dar-r-r-rk sec-

ret, asks

:

Can you tell me what the diameter of a
roll of film is which contains 600 feet? I

am asking to settle a dispute.

My dear sir, how in heck do you imagine
I can answer such a question at all unless
I know the diameter of the central holt,

if any. Assuming that the film be wound
on a reel with a 1)4 inch diameter hub, a
roll 7y% inches in dismater would contain
600 feet.

Figures Not Exact

You must understand, however, that

such figures are NOT exact, but approxi-
mate only. This is because of the slight

possible variation in film thickness and
variation in tightness of winding. The lat-

ter may affect results very much. The
following figures are approximately correct.

Diameter 3Y&, length 100 feet; diameter 3
13-16, length 200 feet. 5%, 6 9-16, 7J4, 7%,
8y2 , 9 1-16 and 10 inches represent respec-
tively 300, 400, 500, 600, 700, 800, 900 and
1,000 feet of film.
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Together with Index to Reviews and Consensus of Trade Paper Criticisms.

ALLIED PRODUCERS AND DISTRIB.
Review Consensus Footage

The Three Must -Get ?Theres.Max Linder Sept. 9 3,800

Garrison’s Finish Jack Pickford Jan. 27 8,000

Salome Nazimova Jan. 13 Mar. 24 6,000
Suzanna Mabel Normand .....Mar 3 8,000

The Shriek of Araby Sennett Prod.-Turpin

AMERICAN RELEASING
.'an of the Big Snows Curwood Prod Sept. 2 Nov. 4.

The Hidden Woman Nanuet Prod. Sept. 16

The Mohican’s Daughter S. E V. Taylor Prod. Sept. 30 Dec. 30.

The Proof of Innocence Louise DuPre Oct. 21

The Trail of the Axe Dustin Farnum Oct. 7

Timothy’s Quest S. Olcott Prod Sept. 23

The Woman He Loved Frothingham Sept. 16 Sept. 30.

The Sign of the Rose George Beban Aug. 5 Aug. 26.

When the Desert Calls Pyramid .............Nov. 25

The Challenge Dolores Cassinelli
Bluebird Jr Mary Anderson Oct. 14

The Other Side Hugh Dierker
The Dterslayer. Sacramento Prod
At the Cross Roads Secna Owen
The Danger Point Carmel Myerc Nov. 18

The Marriage Chance All Star Nov. 25 Mar. 10.

Beyond the Jordan Biblical Dec. 2...,

The Super Sex Hillyer Prod Dec. 9 Mar. 3...

What Fools Men Are Terwilliger Prod Dec. 9
As a Man Lives Featured Cast Dec. 23

That Woman Catherine Calvert Dec. 23

Voice of the Land Biblical-series Dec. 23

Solomon in Society Strauss Prod Jan. 6

Milady Featured Cast Feb. 3

One Million in Jewels Helen Hclmes Feb. 10 Mar. 24

Bohemian Girl Harley Knowles Prod. Feb. 17 Mar. 24

The Grub Stake Nell Shipman Mar. 17

Son of the Desert W. Merrill McCor-
mick Mar. 24

4,549

3 000
5,000

4,300
5.000

6.000
6,000

6,200
6,000
5,000

5.000
6.000

6000
6,000
5,807

6.000

1,000

5,749

6,087
6,000

6,000

6,000
7,622

5.326

6,462

8,061

4,144

ARROW
Impulse Neva Gerber Oct 21 4,503

One- Eighth Apache Roy Stewart Feb. 24 5,634

Two-Fisted Jefferson Jack Hoxie Dec. 2 4,564

Peaceful Peters William Fairbanks. .. Nov. 4 Dec. 2 4,690

Streets of New York Burton King Nov. 11 7,000

The Double O Tack Hoxie Dec. 9 4,720

Lost in a Big City lohn Lowell Jan. 20 8.000

Review Concensus Footage

Breaking Home Ties Manheimer Prod Dec. 2 Mar. 3 5,622
Conquering the Woman Florence Vidor Dec. 30 5.887

A Bill ot Divorcement Constance Binney Jan. 20 Mar. 24 5,819
Head Hunters ot the South
Seas Martin Johnson Jan. 27

EDUCATIONAL FILMS CORP.
High Power Mermaid Comedy Dec. 2...
Railroading Hurd Cartoon Dec. 2...
In Dutch Christie Comedy Dec. 9...

The Beryl Coronet Sherlock Holmes Dec. 9...

Man With the Twisted Lip. . jherlock Holmes Dec. 16.

Natural Born Liar Bruce Scenic Dec. 16.,

Once Over Cameo Comedy
The Haunted Castle Tony Sarg.
Hurry Up Cameo Comedy
A Good Scout Mermaid Comedy
Via Radio Special-scientific Dec. 23..

The Educator .Joyd Hamiiton Dec. 23..

Hazel From Hollywood Christie Comedy Jan. 6

—

The Terrible Tree Tony Sarg Jan. 6

—

Ouch! Cameo Comedy jan. 6...

No Luck Lloyd Hamilton Jan. 13..

The Prickly Conscience Bruce-Scenic Jan. 13..

Tea N Tea Jimmy Adams Jan. 13..

Be Yourself Neal Burns Jan. 20..

Hot Shots Howe Hodge-Podge. .Jan. 20..

Casey Jones, Jr Mermaid Comedy
Second Childhood Christie Jan. 27..

Bumps Cameo Jan. 27..

Casey Jones. Jr Mermaid Comedy.... Feb. 3..

Wilderness Tales Bruce Series Feb. 3..

Dog Sense Cameo Comedy Feb. 1C.

Pest of Storm Country Louise Fazenda Feb. 10.

Extra 1 Extra! Llcyd Hamilton Feb 10.

Broke Timmy Adams Feb. 24.

Chicken Dressing Hurd Cartoon Feb. 24.

Hold Tight Lige Conley.... Feb.

A Hula Honeymoon Christie comedy Feb.
Message of Emile Coue Special

Babies Welcome Dorothy Devore Mar.
Oh. Sister! Timmie Adams Mar.
Fishing for Tarpon Howe “Hodge-Podge” Mar.
A Jungle Romeo “Snooky” Mar.
Hot Water Neal Burns Mar. 17

Uneasy Feet Lloyd Hamilton Mar. 24..
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ASSOCIATED EXHIBITORS
Grandma’s Boy Jarold Lloyd Aug. 12 Sept. 30 4,377

Til! We Meet Again Mae Marsh Nov. 4 Nov. 18 5.822

Woman Who Fooled Herself. May Alison Nov. 25 2.000

FAMOUS PLAYERS-LASKY
Manslaughter DeMille Sept. 30 Dec. 30 9.061

The Old Homestead All-Star Oct. 14 Nov. 11 7.696

The Face in the Fog Lionel Barrymore— Oct. 21 Nov. 4 6.095

PERFECT PROJECTION

UpontLe sound foundation of
PERFECT PROJECTION

Rests Picture Success
Re sts TheaterSuccess
RestsYOUR Success

RJCHARDSdN5
HC^DBOKfPRD]ECTK^N

Can makanou monoy
PRICE 1699 - CHALMERS PUB. CO.-516 FIFTH AVE.J4.Y

*

PRICE $6.00

CHALMERS PUB. COMPANY
516 FIFTH AVE„ N. T.



March 31, 1923 MOVING PICTURE WORLD 579

(Continued from preceding page )

When Knighthood Was in

.Nov. 11.... 6...

• Nov. 4 9...

.Sept. 30... 16.

.Oct. :14 18.

.Oct. 28 25.

.Nov. 4 9..

• Nov. 11.... 2..

• Nov. 18... 10.

• Nov. 25.... 3..

• Dec. 2 6...

.Dec. 2 10,

.Dec. 9 3..

Outcast Elsie Ferguson Dec. 16

A Daughter of Luxury Agnes Ayres Dec. 16

Back Home and Broke Thomas Meighan Jan 6

Thirty Days Wallace Reid Dec. 23

Kick In Fitzmaurice Prod Dec. 30 -

Making a Man Jack Holt Dec. 30

My American Wife Gloria Swanson Jan. 13

Drums of Fate Mary Miles Minter..Jan. 27

The World’s Applause Wm. DeMille Prod. .Feb. 3 Mar. 17.

Dark Secrets Dorothy Dalton Feb. 3 Mar. 17.

Nobody’s Money Jack Holt Feb. 10 Mar. 10.

Java Head George Melford Prod.Feb. 17

The Covered Wagon James Cruze Prod
Bella Donna Pola Negri
Adam and Eva Marion Davies Feb. 24 Mar. 24

Racing Hearts Agnes Ayres Feb. 24

The White Flower Betty ompson Mar. 10

Adam’s Rib Cecil DeMille Prod.. Mar. 10

Mr.Billings Spends His Dime. Walter Hiers Mar. 17

5,050

6,146

7,155

6,993

7,705

5,959

7.336

7,494

7,788
. 7,309

. 4,538

7,788
7.074

. 6,000

. 6.061

. 5,000

. 6,326

4.337

5,584

. 7,865

FOX FILM CORP.
Bells of San Juan Charles Jones
Arabia Tom Mix

Camphor Educational

Ranch Romeos Comedy

Old Spain Educational .

Pekin Ducks Educational .

Out of Place Al. St. John.

My Hero Lupino Lane
Town Terror* Lee Kids
Man's Size William Russell

The Alarm Al St. John.

Bits of Europe Educational
The Custard Cup Mary Carr .

• Nov. 4 9 .. 5,173
Nov. 4 25 .. 4,587
.Nov. 11.... 9 .. 4,418

.Nov. 11....

Nov. 25... ... 900
• Nov. 18... 9.......
• Nov. 18... 16 .. 4,682
.Nov. 25..., 30
Nov. 25....

Dec. 2
Dec.
Dec.

2 ... 830
2

Dec. 2

Dec. 9 3 .. 4,762
Dec. 16.... ... 4,346

• Dec. 23.... 3

•Dec. 23....
Dec. 23.... ... 2,000

Dec. 30....

, Tan. 6
Tan. 6
Jan. 6 ... 1,000

Jan. 6
. Jan. 13.... 17 .. 5,787
. Tan. 13....
. Tan. 13....

Jan. 20....
. Tan. 20.... 10 .. 4.871

Tan. 20....
. T an. 27.... 24 , . 6,166
. Feb. 3 17 .. 4,729

Review Concensus Footage

Brass Commandments Wm. Farnum-Hawley.Feb. 10 4,829
Young and Dumb Al St. John Feb. 10 2,000
Nearing the End Cartoon Feb. 10 1,000
Truxton King John Gilbert Feb. 17 5,613
The Five-Fifteen Sunshine Comedy Feb. 17 2,000

Romance Land Tom Mix Feb. 24 3,975
Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
..The Wise Cracker Comedy Feb. 24 2,000
Town That Forgot God Harry Milarde Prod.. Nov. 11 Mar. 3 10,461

The Buster Dustin Farnum Mar. 3 4,587
The Artist Clvde Cook Mar. 3 2.000

Good-by Girls William Russell Mar. 24 4,746

Hello, Partner Sunshine Comedy ...Mar. 24 2,000

GOLDWYN
Lloyd, director .Jan. 21.... ...Oct. 22 .... 6,500
Featured Cast ,Nov. 25... 17 . . . . 4,983
Bryant Washburn ,Dec. 9 .... 6,540
Featured Cast Dec. 23....
Lon Chaney Dec. 16.... 3 .... 4,473
.Marshall Neilan Prod•Jan. 13....

Rupert Hughes Prod-Jan. 27.... 24 ... ... 5,769
Tourneur Prod 17 .... 8,000
Pola Negri .Mar. 10...

7,153

. 5,600

, 5,731

9.526

5,585

HODKINSON

FILM BOOKING OFFICE OF AMERICA
The Blond Vampire Physioc Prod Dec. 2 6,000

Thelma ...Jane Novak Dec. 2 6,000

When Love Comes Helen Jerome Eddy. Dec. 16 4,800

Ben-Her Novelty Dec. 16 1,000

Pop Tuttle’s Grass Widow.. Dan Mason Dec. 23 2,000

Captain Fly-by-Night Johnny Walker Dec. 30 Mar. 3 4,940

The Third Alarm Ralph Lewis Jan. 20 Mar. 24 6,700

Keep ’Em Home The Do Havens Jan. 20 2,000

Fighting Blood (Series) George O’Hara Jan. 27 2,000

Canyon of the Fools Harry Carey Feb. 3 -. 5,180

Pop Tuttle, Detekative “Tuttle” Series Feb. 3 2,000

The Long Shot Dan Mason Feb. 10 2,000

A Waggin’ Tale Carter DeHaven Feb. 24 2,000

Stormswept Noah & Wallace Beery Mar. 3 5,000

Can a Woman Love Twice?. Ethel Clayton Mar. 10 6,100

The Bishop of Ozark Milford W. Howard. Mar. 10 4,852

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec. 2 6,131

Lorna Doone Maurice Tourneur Oct. 21 Dec. 9 6,083

East Is West Constance TalmadgeSept. 9 Nov. 18 6,500

The Bond Boy Richard Barthelmess.Oct. 21 Nov. 18 6,902

The Eternal Flame Norma Talmadge Sept. 23 Oct. 21 7,453

Oliver Twist Jackie Coogan Nov. 11 7,600

Day Dreams Buster Keaton 2.000

White Shoulders . M Katherine MacDonaldNov. 25 Mar. 10 5,966

Brawn of the Nortn “Strongheart” Nov. 25 Jan. 6 7.050

The Dangerous Age..., Stahl Prod Dec. 2 Mar. 24 7,204

Minnie Marshall Neilan Prod.Dec. 9 Mar. 10 6,690

Omar, The Tent Maker Guy Bates Post Dec. 9 8,090

Bow-Wow Sennett Comedy Dec. 9 1,856

The Blacksmith Buster Keaton Dec. 16 2.000

The Hottentot Thos. H. Ince Prod.. Dec. 23 5,935

The Woman Conquers Kath. MacDonald Jan. 13 5.102

The Pilgrim Charles Chaplin Jan. 27 4,000

Mighty Lak a Rose Edwin Carewe Prod.Feb. 3 8,000

Fury Richard Barthelmess.Feb. 3 Mar. 24 8,700

Money, Money, Money Katherine MacDonald. Feb. 10 Mar. 10 5,995

What a Wife Learned Thos. H. Ince Prod.. Feb. 10 Mar. 17 6,228
Voice From the Minaret N. Talmadge-O’Brien.Feb. 17 6.685
Bell Boy 13 Douglas MacLean Feb. 17 Mar. 24 3,940
The Balloonatic Buster Keaton Feb. 17 2,152
Day Dreams Buster Keaton Feb. 24
Scars of Jealousy Thos. Ince Prod Mar. 17 6,246
The Isle of Lost Ships Maurice Tourneur Prod
Daddy Jackie Coogan Mar. 17 5,738

The Love Nest Buster Keaton Mar. 17 2.000

The Isle of Lost Ships Tourneur Prod Mar. 24 7,425

Bulldog Drummond Carlisle Blackwell Nov. 25 Mar. 3 5,000
Fun from the Press Issued Weekly 1,000
The Kingdom Within Shertzinger Prod Jan. 6 6,036
While Paris Sleeps Tourneur Prod Jan. 27 Mar. 17 4,850
Dollar Devils Cullen Landis Feb. 3 5,000
Colonel Heeza Liar Cartoon Series Feb. 10 1000
The Fatal Photo* All-Star Comedy Feb. 10 2,000
The Nuisance All-Star Comedy Feb. 10 2,000
Gambling With Gulf Stream. Instructive Feb. 10 1,000
Down to the Sea in Ships.. Elmer Clifton Prod. .Mar. 3 12,000
Days Afield With Rod & GunOutdoor series Nov. 25 1,000
The Four Orphans All-star comedy Mar. 10 2,000
Col. Heeza Liar, Detective.. Bray comedy Mar. 10 1,000
The Man From Glengarry
The Good for Nothin’
The Rapids
Just Like a Woman Marg’ite DeLaMotte. Mar. 17 4,900

METRO

Allthe Brother* Were

, Rex Ingram Prod.. ..Oct. 14.... 25
Clara K. Young 2

, Viola Dana
.Star Cast 3
Anna May Wong.. ..Dec. 9

. Laurette Taylor .. ..Dec. 23....

.Stan Laurel
Reginald Barker Prod. Dec. 30
.Milton Sills 3

.Chaney—Billie Dove.. Jan. 27.... 17
• Viola Dana 24
Mae Murray

. . Feh 24

Murray Garsson Prod. Mar. 3

Bull Montana ..Mar. 24
.Myrtle Stedman... ..Mar. 17...

Dan Mason ..Mar. 17....

Rex Ingram Prod. .

.

Mar. 24
Enid Bennett . Mar. 24
Stan Laurel , . Mar. 24

6,500

8,110

7.000

PATHE
The Ropin’ Fool Will Rogers Oct.
Our Gang Hal Roach Nov.
Washed Ashore Snub Pollard Nov.
The Drifter Special Nov.
His Enemy’* Friend Leo Maloney Nov.
Young Sherlocks “Our Gang” Comedy .Nov.
Saturday Morning “Our Gang” Comedy. Dec.
Dr. Jack Harold Lloyd Dec.
One Jump Ahead Leo Malnnev Dec.
Plunder Pearl White Serial.. Dec.
Wanted, A Story Johnny Jones Dec.
Fleeced for Gold Educational Dec.
Henry’s Busted Romance. .. Fable Cartoon Dec.
Fruits of Faith Will Rogers Dec.
Here’s Your Men Leo Maloney Dec.
Fair Week ..., Paul Parrott Dec.
LTnder Suspicion Leo Maloney Jan.
Dig Up Snub Pollard Jan.
Dog’s Paradise Cartoon Jan.
Stungl Johnny Jones Jan.
The Frog and the Catfish. .. Cartoon Jan.
Royal Chinook Instructive Jan
Paste and Paper Paul Parrott Jan.
Mr. Hyppo Paul Parrott Jan.
Border Law Leo Maloney Jan.
Cheating the Cheaters Cartoon Jan.
A Fisherman’s Jinx Cartoon Jan.
The Champeen “Our Gang” Comedy. Jan.
Smoked Out Leo Maloney Feb.
Don’t Say Die Paul Parrott Feb.
A Rough Winter Snub Pollard Feb.
Raisin Cake and Yeast Cartoon Comedy Feb.
The Gliders Cartoon Feb.
Once Over Paul Parrott Feb.
Jailed and Bailed Paul Parrott Feb.
Lost, Strayed or Stolen Western Feb.
A Loose Tight-Wad Paul Parrott Feb.
The Cobbler “Our Gang” Feb.
Trouble On the Ark Terry cartoon Feb.
The Mysterious Hat Terry cartoon Feb.
Tight Shoe* Paul Parrott Feb.
Double Cinched Leo Maloney Mar.
The Big Show “Our Gang” comedy. Mar.
Shoot Straight Paul Parrott Mar.
The Traveling Salesman Terrv cartoon Mar
Do Your Stuff Paul Parrott Mar.

1,000

2,000

2,000

2 ,00*
2,006

2,006

2,000
9 Mar. 24 4,700
9 2,000
16.

16.

16.

23.

23.

23.

23.

6 ..

6 ..

13.

13.

13.

13.

13.

20 .

20 .

20 .

27.

2,000

1,000

1,000
3.000

2.000

1,000
2,000

2,000

750
2,000
750

1,000
1,000

2,000
1,000

1,000
... 1,000

27 2,000
. 2,000

. 1,000

. 2,000

. 1,000
1,000

1,000

1,000

2,000
1,000
2.000

500
1 om

24 1.000
3 2.000
3 2.000

10 l.nno
10 740

10 1,000
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Spider and the Fly Terry cartoon Mar.
The Sheik Aesop Fable Mar.
For Safe Keeping Paul Parrott Mar.
Partners Three Leo Maloney Mar
A Pleasant Journey “Our Gang” Comedy. Mar.
The Alley Cat 1 Cartoon Mar. 24 1,000

Bowled Over Paul Parrott Mar. 24 1,000

10 1,000

17 1,000

17 1,000

17 2,000

17 2,000

PLAYGOERS PICTURES
Lonesome Corners Edgar Jonea Nov. 11 4,622

The Man and the Moment.. Hayford Hobbs Nov. 18 4,470

The Inner Man NVyndham Standing.. Dec. 30 4,914

A Pauper Millionaire C. M. Hallard Feb. 10 4,804

Isle of Doubt Wyndham Standing. .Sept. 30 5,483

A Clouded Name Norma Shearer Mar. 3 4,885

PREFERRED PICTURES
Shadows B. Schulberg Prod... Nov. 11 7.040

Thorns and Orange Blossoms. Gasnier Prod Nov. 25 Mar. 10 6,971

The Hero Gasnier Prod Jan. 13 6,800

Are You a Failure? Madge Bellamy Mar. 17 5,700

Poor Men’s Wives Gasnier Prod
The Girl Who Came Back.. Forman Prod
Mothers -in-Law Gasnier Prod .*

Poor Men’s Wives Gasnier Prod Feb. 10 6,963

SELZNICK
One Week of Love Elaine Hammerstein.Nov. 18 Dec. 2 7,000

Pawned Tom Moore Dec. 16 5,000

UNITED ARTISTS

UNIVERSAL
The Radio King Serial Sept.
The Long Chance .All Star Oct.
Under Two Flags Priscilla Dean ..Oct.
The Kentucky Derby Jewel Oct.
Wolf Law Frank Mayo Oct.
Broad Daylight Lois Wilson Nov.
The Altar Sairs Frank Mayo Dec.
Forsaking All Others Cullen Landis Dec.
“New Leather Pushers”.... Every Two Weeks
A Dangerous Game Gladys Walton Dec.
One Wonderful Night Herbert Rawlinson. . .Dec.
The Flirt Jewel Prod Dec.
The Flaming Hour Frank Mayo Dec.
The Power of a Lie Mabel Julienne Scott. Jan.
Around the World in 18 Day a Serial Jan.
Sting ’Em Sweet Brownie-Century Jan.
Social Buccaneer Mullhall, Serial Jan.
The Flame of Life Priscilla Dean Jan.
Scarlet Car Herbert Rawlinson. . .Jan.
Doomed Sentinels Roy Stewart Jan.
The Ghost Patrol Ralph Graves-Bessie

Love Jan.
Hair Trigger Burke Harry Carey Jan.
The First Degree Frank Mayo Feb.
Hoboes De Luxe Neely Edwards Feb.
Yellow Handkerchief Jack Mulhall Feb.
Farm Follies Comedy Feb.
The Love Letter Gladys Walton Feb.
Kindled Courage Hoot Gibson Feb.
The Oregon Trail Art Acord Feb.
Hearts of Oak Roy Stewart Feb.
Peg of the Movies Baby Peggy _ Feb.
Boyhood Days Buddy Messinger....Feb.
Gentleman From America. . -Hoot Gibson Feb.
Six Shooter Justice Harry Carey Feb.
Driven C. J. Brabin Prod... Dec.
The Merrv- Go- Round Super- Jewel
Phantom Fortune Wm. Desmond
The Prisoner Herbert Rawlinson... .Feb.
Spuds . Lewis Sargent Feb.
Pleasure Before Business Comedy Feb.
Out of Order Neely Edwards Feb.

Sweetie Baby Peggy Feb.
Hunchback of Notre Dame. -Lon Chaney
The Bolted Door Frank Mayo Mar.
A Spooky Romance Century Comedy .... .Mar.
The Phantom Fortune Wm. Desmond serial.Mar.

The Best Man Lewis Sargent Mar.
Gossip Gladys Walton Mar.
A Howling Success "Brownie” Mar,

Sweet and Pretty “Brownie” Mar.
Wolves of the Waterfront.. Jack Mulhall Mar.
The Abysmal Brut* Reginald Denny
The Midnight Guest Graxe D’Armond. . . . Mar.

Whiskers Lewis Sargent Mar.
One of Three.... Roy Stewart Mar.

Single Handed Hoot Gibson Mar.

The Night Riders Harry Carey Mar.
Smarty Buddy Messinger ...Mar.

30 , Serial
7 jOct. 28 4,331

7 Oct. 28 7,407

28 5,398

28 Mar. 10 4,463

11 Dec. 16 4,691
9
16

10 Serial

WARNER BROTHERS

The Three Musketeers Douglas Fairbanks... Sept. 10 Sept. 24
Little Lord Fauntleroy Mary Packford Oct. 1 Oct. 8 9,984
The Man Who Played God.. Geo. Arliss Oct. 7 Oct. 28 5.855

Robin Hood Douglas Fairbanks...Oct. 28 Dec. 2 10,000

Test of the Storm Country. Mary Pickford Nov. 25 Jan. 6 10,000

Tailor Made Man Charles Ray Dec. 9 8,649

One Exciting Night D. W. Griffith Prod. Oct. 21 11,000

2,000
2,000

2,000

4,058

2,000

• Mar. 10 5,400

4,795

1,000

2,000

1.000

2.000

4.126

2,000

17 4 795

17 1.000

17 2 000

24 4.255

24 2.000

24 2,000

VITAGRAPH
Fortune’s Mask F.arle Williams Oct.

You Never Know Earle Williams Dec.

The Counter Jumper Larry Semon Dec.

Urban Popular Classics Educational Dec
The Ninety and Nine Featured Cast
A Front Page Story Star Cast ....

One Stolen Night Alice Calhoun Feb.

14 4,975

2 4.807

9 2.000

9

1.000

Dec. 23 6.800

...Dec. 23 6.000

10

4,900

Review Consensus Footags
No Wedding Bells Larry Semon Feb. 10 1,000
Hiawath’s Hunting Ground. Scenic Feb. 10 2,000
Dwellers of the Deep Instructive Feb. 10 1,000
Masters of Men Earle Williams
Brass .'....Charles Norris Mar. 17 8,000
A Dangerous Adventure Grace Darmond 7,0W
Main Street
The Beautiful and Damned. Marie Prevost Dec. 23 ! 7,000
Heroes of the Street Wesley Barry Dec. 23 6^000
Little Church Around the
Corner Featured cast Feb. 24 6,300

MISCELLANEOUS

ASSOCIATED PHOTOPLAYS
Why Women Re-marry ...Milton Sills

AYWON FILM CORP.
Crow’s Nest Jack Hoxie Nov. 25 4,90C
Dawn of Revenge Richard C. Travers. .Dec. 2 4800
The Drug Monster

‘

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20 5.00S

BLAIR COAN PROD.
Little Girl Next Door Four stars

BRAY PRODUCTIONS, INC
Unblazed Trails Scenic Dec. 23 J,00Q

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov. 25.
The Secrets of Paris Whitman Bennett.... Oct. 28 Dec. >..
The Last Hour Milton Sills Jan. 13
Luck ojhnny Hines

6,000

7.000

6.000

C. B. C

4,641

4,462
2,000
5.000

4,475

8.000
4,568

Hallroom Boys Twice a Month 2,000
Temptation i Featured cast
High Flyer* Hall Room Boys Mar. 10 2,000
The Passionate Friends
Her Accidental Husband.... Forrest Stanley ....Mar. 24 5,800

DISTINCTIVE PICTURES CORP.
Backbone Edward Sloman Prod

EQUITY PICTURES
6 4,910

6
20 2,000
13 10 2-reel chapters
20 Mar. 17 5,780

20 Mar. 10 4,417

20 2,000

What’s Wrong With the
Women? Goodman Prod Aug. 12..

Has the AVorld Gone Mad?. Goodman Prod Mar. 17.

6.000

6,047

27 Mar. 17 4,228

27 2,000

EXPORT AND IMPORT
Othello Emil Jannings Mar. 3

PHIL GOLDSTONE
6,no

4,385

1,000
2,000

2,000

4,426

4,418

Deserted at the Altar Special Jan. 6
Gold Grabbers Franklyn Farnum....Dec. 2 4,600
Gun-Shy Franklyn Farnum....Dec. 16 5,000
Lucky Dan Richard Talmadge....Dec. 23 4,700
The Firebrand Franklyn Farnum....Dec. 30 5,000
Speed King Richard Talmadge....Feb. 10 5,000

JOE ROCK PRODUCTIONS
The Pill Joe Rock Feb. 24 2.000
Little Red Robin Hood Joe Rock Feb. 24 2,000

LEE-BRADFORD
Squirrel Comedies 2.000

The Unconquered Woman.. Rubye DeRemer Sept. 9 4.611

Is Money Everything? Miriam Cooper

PREMIER PICTURES
Einstein Theory of Rela
tivity Scientific Mar. 24

PRINCIPAL PICTURES CORP.
4.000

Environment .....Alice Lake Dec. 23 6,000

The World’s a Stage Dorothy Phillips Dec. 2 6000

10 4 488

10 2 000
10 2 000
10 2.000

The Spired and the Rose... Alice Lake Mar. 24.

Mind Over Motor Trixie Friganza Mar. 24. 5,000

PRODUCERS SECURITY
The Wolf’s Fangs Wilfred Lytell 5.000

In the Night . All-Star 5.000

Irving Cummings Series. .. .Two- Reelers 2.00P

Tust a Song at Twilight ... .Barthelmess 5.000

Madame Sans Gene Special 5.001

In the Night Special 5.001

TRUART FILM CORP.
The Empty Cradle Alden-Morey 6.®?

Women Men Marry E. K. Lincoln t'®l

Patsy Za-Su Pitts 6500

Are the Children to Blame?. Corrigan-Shannon

WEBER AND NORTH
The Curse of Drink Ftar Cast Sept. 9 Sept. 30..

Notoriety Maurine Powers Oct. 14 Nov. 4...

5.<W
8.602



Better^ Equipment
CONDUCTED T. KEYSER

Why a Uniform Doubles
an Usher's Usefulness

££ T TOW did you come to put on

JTj^ all the dog, Bill?” asked the

regular patron as he passed

out after the show.
“Which?” countered the exhibitor.

“I mean what induced you to put

all the ushers in uniform?” explained
the R. P.

“Oh, that,” and Bill gave a reminis-

cent smile that somehow seemed to

have a twinge of sadness around its

corners.

“I had a jolt handed out to me a

short time ago that set me to think-

ing and, what’s more, stirred me up to

a little action.”

“It must have been some jolt all

right to start you thinking,” said the

regular patron, “but, gee wiz, how
much T. N. T. did they shoot off to

you to make you move?”

It Was No Joke

“It’s all right for you to stand there

grinning over my past tribulations,”

said the exhibitor, “but I wish you had
been in my shoes when they caught
up with me.”
“Sounds interesting,” said the regu-

lar patron—“here’s a smoke
;

let’s go
into the office where you can unwind
your three-reeler.”

The exhibitor examined the brand
on the proffered weed, found it satis-

factory, and the pair adjourned to the

business office of the theatre.

“It was this way,” explained the ex-
hibitor as he started a forced draught
from the donated smoke and leaned
back comfortably. “A while ago, I

got stuck over night in Metropolis-
ville and made up my mind that I

might as well take in a show or two
and see how houses, similar in size to

mine, were panning out.

Trying to Pick an Usher

“So I went into the Bull’s Eye. I

had never been there before and, as

vacant s<*&ts did not seem to be very
plentiful, I thought I would tackle an
usher. But the deuce of the thing was
to pick out the ushers from the audi-

ence. I noticed one young woman,
minus a hat, who did not seem to be
particularly interested in what was
happening on the screen and who was
standing in the rear aisle, so I braced
her for guidance.

“Jerusalem, but I got it hot right

off the bat. How the mischief was I

to know that she paid for her ticket

the same as I and had parked her hat
on one seat, her coat on another and
Was waiting for a late arriving girl

friend to appear on the scene ?

“By the time I got through apolo-

gizing, I felt so blamed conspicuous
that I mentally entered the price of

my ticket in red ink and made my
way to an opposition house across the

street.”

“Did things go better there?” asked
the regular patron.

“Not so that you would notice it,”

said the exhibitor with a sigh. “The
only difference was that, having de-

cided to lay off on trying to pick an
usher from the fair sex, I devoted my
attention to the men.

Three Futile Attempts
“My first three attempts to pick

ushers from among those in the back
of the house whose domes were un-
covered resulted in the following mis-
cellaneous haul

:

“One man who was getting a diink

for his wife from an automatic cup
vender, one hurried individual who had
just recalled a busted engagement and
wanted to use the house telephone to

square it, a film salesman who had left

his outer raiment in the box office and
was on his way to reclaim it, and last,

but not least, the long sought usher
who had been standing right next to

me all the while, but was so deeply
interested in a lady friend, seated

A MEETING of the New York Zone of

the Association of Motion Picture

Equipment Dealers of America was held Sat-

urday, March 17, at the Hotel Astor.

There were present M. G. Felder, presi-

dent; J. C. Krozen, treasurer, and the fol-

lowing active members : E. R. Behrend, rep-

resenting the Behrend Motion Picture Sup-
ply Company; Isadore Perse, representing

the Capital Motion Picture Supply Com-
pany; Zone Director Joe C. Hornstein, rep-

resenting the Howells Cline Equipment Cor-

poration ; W. H. Rabell and F. I. Bird, rep-

resenting the Independent Movie Supply
Company; Sam Kaplan, representing him-

nearby, that he never knew I was on
earth until I braced him.”
“You sure made some record,”

laughed the regular patron.
“That’s what I figured out,” said the

exhibitor, “and it suddenly dawned on
me that if I—who make my living by
running a picture house—-could not
spot non-uniformed ushers in another
man’s theatre, there was no reason on
earth to suppose that casual patrons
would have any better luck in mine.”

“Well, there is something to that,”

admitted the regular patron.
More to It Than That

“There is a lot more than that to it,”

said the exhibitor. “It was not only
the casual patrons of my own house
who were perpetually milling around
and losing a lot of the evening because
they were not personally acquainted
with my staff, but the chances were
that, being inconscpicuous, the ushers
themselves were probably taking ad-
vantage of the fact to spend more of
their time on sociability with their

acquaintances than steering the ticket

buyers to a place where they could see
the picture and not be under each
other’s feet.

“That’s why the staff is now uni-
formed. And ever since those uni-
forms have been worn, I have noticed
considerably less confusion in the back
aisles, also that the ushers stand out
so from the audience that they have
lost about ninety-nine per cent of the
feeling of security when they start to
loaf on the job.”

self ; Will C. Smith, representing the New
York Branch of the United Theatre Equip-
ment Corporation, and J. H. Katz, repre-
senting the Crown Motion Picture Supply
Company.
The associate members present were:

Bernard H. Payton, representing the Para-
mount Lens Company; and E. T. Keyser, of
the Moving Picture World.
After luncheon, President Felder called

the meeting to order and the name formally
adopted for the organization was that of the
Association of Motion Picture Equipment
Dealers of America, Eastern Zone.
A board of directors, consisting of the

following, was elected to serve for the en-

Eastem Zone, A. M. P. E. D. A. Holds

Meeting andAppoints Committees
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suing year: M. G. Felder, J. C. Krosen and
J. C. Hornstein.
The executive committee consists of W.

H. Rabell, chairman
; F. J. Bird and Isadore

Perse. A finance committee was appointed,
consisting of E. R. Behrend, J. C. Horn-
stein and J. H. Katz. E. T. Keyser, of the
ser, of the Moving Picture World, was
elected vice-president and Harry Payton,
marshal.
The secretary \/as notified to submit a

mimeograph copy of the suggested consti-
tution and by-laws to each of the active
members in order that they might be able
to intelligently vote upon them at the next
meeting, which will be held at the Hotel
Astor Saturday, March 24, at 1 p. m.

SPECIAL
ROLL
TICKETS

Your own special Ticket,
any colors, accurately num-
bered; every roll guaranteed.
Coupon Tickets for Prise
Drawings- $5.00, $0.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Reserved
Seat Coupon Tickets, serial or dated.
All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $J.0C

Ten Thousand S.M
Fifteen Thousand 8.58

Twenty-five Thousand .... I.M
Fifty Thousand 12.5*

One Hundred Thousand ... 18.00

National Ticket Co. Shamokin, Pa.

Theatre Aisle Lighting
Kaus-a-Lite is the last word
in perfected aisle lighting

—

and no phase of theatre cr
auditorium service is more im-
pressive, more essential to the
comfort of patrons. It aids
people finding a seat, yet never
annoys them after they are
seated.

Kaus-a-Lite is light without a glare. Finished in

bronze, red, green, gray. Adaptable to any theatre
seat. Easily wired. Write for full information.

KAUSALITE MFG. CO. ^g „

Ev
Tu.

Ave ‘

(Pat. Pending)

A classified adv. in the Moving Picture

World brings best results.

LADIES’ REST ROOM, FOX THEATRE, AURORA, ILL.

Wicker furniture, stencilled walls and a coved ceiling combine to make this a charming
portion of the house

Three Pleasing Examples of

Picture Theatre Rest Rooms

T HE accompanying illustrations show
widely different methods of treatment
of picture theatre rest rooms, but each

is artistic and harmonious.
The ladies’ rest room of the Twin Cap-

itol Theatre, of Union Hill, N. J., shows
silken draped walls and ceiling, and a cen-
tral crystal chandelier, giving an intimate
boudoir effect. The floor covering is of
velvet carpet. The arm, side chairs and
settee are gilt trimmed and upholstered in

figured velour. The chaise longue, covered
in figured silk, differs sufficiently from the
rest of the suite to furnish a pleasing con-
trast.

The men’s smoking room of the same
house is floored with dark tiling and the

walls are wainscoted and leather covered,
the latter forming an artistic background to

the etchings with which the room is hung.
A massive brick fireplace, whose mantel al-

most reaches the beamed ceiling, gives a

general air of coziness. The semi-circular

arm-chairs are massive in design and luxu-
riously upholstered in tufted leather.

Club-like Atmosphere

Hand-wrought metal candelabra electro-

liers, suspended from the ceiling, and the

floor reading lamps with metal standards,

LADIES’ REST ROOM AND MEN’S SMOKING ROOM, TWIN CAPITOL THEATRE, UNION HILL, N. J.

In the former, the boudoir effect has been successfully achieved. In the latter, the masculine, club-like atmosphere prevails.
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Theatres Projected
BIRMINGHAM, ALA.—Joseph Johnson,

of Dora, has purchased site on Third avenue
for erection of theatre, with seating capacity

of 850, to cost $35,000.

CHICAGO HEIGHTS, ILL.— S. G. Gregory
Theatrical Company has plans by E. P.

Rupert, 6951 South Peoria avenue, Chicago,

for three-story brick fireproof theatre, store

and office building, 100 by 126 feet, to be

erected on West End avenue, to cost

$350,000.

MT. PLEASANT, IA.—Masonic Temple
Association has plans by Owen, Payson &
Carswell, American Bank Building, Fort
Madison, for theatre, store and lodge build-

ing, to be erected on Main street, to cost

$60,000.

THE CINEMA
NEWS AND PROPERTY GAZETTE

80-82 Wardour St.

W. I. London, England
Haa the largest certified circulation of the
trade in Great Britain and the Dominions. All

Official Notices and News from the ASSO-
CIATION to its members are published ex-
clusively in this Journal.

YEARLY RATE:
POSTPAID, WEEKLY, $7.25

SAMPLE COPY AND
ADVERTISING RATES ON REQUEST

Appointed, by Agreement Dated 7/8/14

THE OFFICIAL ORGAN OF
THE CINEMATOGRAPH EXHIBITORS' ASSOCIA-
TION OF GREAT BRITAIN and IRELAND. LTD.

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

Official Organ of the Italian Cinematograph Union

Published on the

15th and 30th of Each Month
Foreign Subscription: $7.00 or 85 francs par Annum

Editorial and Business Offices:

Via Cumiana, 31, Turin, Italy

BOSTON, MASS.—Longacre Engineering
& Construction Company, 562 Fifth avenue,
New York, has contract for theatre and
hotel building to be erected at Tremont and
Hollis street for Tremont Realty Company,
care W. J. McDonald, 49 Federal street, to

cost $8,500,000.

CLARKSTON, MICH.—Dr. Davis, of

Milford, will erect one-story brick and con-
crete moving picture and vaudeville theatre,

to cost $50,000.

ST. LOUIS, MO.—Audrey Realty Com-
pany, 614 Chestnut street, has plans by Ken-
nedy & Steegemeyer, Title Guarantee
Building, for one-story brick theatre and
store building, 68 by 163 feet, to be erected
at Gravois street and Alma avenue, to cost

$65,000.

ST. LOUIS, MO.—Stephen Kaimann has
plans by Theodore Steinmeyer, Title Guar-
antee Building, for one-story brick and
terra-cotta trim fireproof theatre, — by 130

feet, to be erected on North Broadway, near
Baden street, with seating capacity of 800,

to cost $40,000.

NEWARK, N. J.—Kahn Brothers have
plans by Edward V. Warren, Essex Build-
ing, for one and two-story brick moving
picture theatre, store and office building, 71

by 100 feet, to be erected at Nineteenth
street and Sixteenth avenue.
BATH, N. Y.—Associated Theatres Com-

pany, East Rochester, has plans by Leon
Lempert, Cutler Building, Rochester, for
moving picture and vaudeville theatre to be
erected on East Steuben street.

BROOKLYN, N. Y.—15th Street Amuse-
ment Company, 187 Prospect Park, West,
has plans by Harrison G. Wiseman, 25 West
43rd street, for two-story brick moving pic-

ture theatre, 60 by 100 feet, to be erected at

187-9 Prospect Park, West.
BUFFALO, N. Y.—J. D. Parmelee, 177

Military road, has plans by Henry L. Spann,
52 West Chippewa street, for one-story
brick and terra-cotta theatre, 45 by 100
feet, to be erected on Grand street.

FLUSHING, N. Y.—B. S. Moss Theatres,
156 Broadway, New York, plans to erect
two-story brick theatre, store and office

NEW YORK, N. Y.—Louis A. Sheihart,
192 Bowery, contemplates erecting theatre
at northeast corner Third avenue and 64th
street.

NEW YORK, N. Y.—Andrew T. Cope,
Astor Theatre, Broadway and 45th street,
has plans by George Keister, 56 West 45th

street, for ten-story brick theatre and office

building, 20 by 100 feet, to be erected at 155

West 46th street.

*CLEVELAND, O.—Company, care H. F.

Chester, 207 Arcade Building, has plans by
Walter G. Caldwell, 406 Park Building, for

two-story brick and stone-trim moving pic-

ture theatre, store and office building, 123

by 176 feet, to be erected at southwest cor-
ner 118th street and Lorain avenue, to cost

$100 ,000 .

OXFORD, O.—E. A. Keen and E. E. Ben-
nett have purchased site for erection of mov-
ing picture theatre.

SEATTLE, WASH.—Ackerman & Harris
plan to erect new theatre, to cost between
$750,000 and $1,000,000.

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

3c per word per insertion

Minimum charge 60c
Terms, strictly cash with order

2opy must reach us bj Tuesday noon to Insure pub-
lication In that week's issue.

SITUATIONS WANTED
PROJECTIONIST -— Desires employment. Ten

years' experience. Steady, competent, reliable.
Will go anywhere. Box 298, Moving Picture World,
New York City.

YOUNG MAN—Experienced in theatrical busi-
ness, wants connection with picture theatre. Good
education, honest, reliable, neat appearance. Ref-
erences. L. B., Moving Picture World, New York
City.

ORGANIST AT LIBERTY — First-class, experi-
enced theatre musician. Expert picture player and
recitalist of exceptional ability. Play any make
of pipe organ. Have splendid library. Union.
Good instrument and salary essential. Address Ar-
thur Edward Jones, 501 North Mangum Street,
Durham, North Carolina.

YOUNG MANAGER available ; six years’ experi-
ence vaudeville, pictures, musical comedies, high-
grade stock. Booking pictures and road shows.
Reference. Press books sent upon request. Desire
advancement. Box 299, Moving Picture World, New
York City.

FIRE!
May result from badly installed electrical equipment or
poorly chosen materials.

Hallberg’s Motion

Picture Electricity
$2.50 Postpaid

is a book that is as good as an insurance policy if you heed
its advice and get the best equipment for your needs, and
know how to have it properly installed.

CHALMERS PUBLISHING CO.
516 FIFTH AVENUE NEW YORK, N. Y.

Send tor Descrivtive Booklet

KOLLMORGEN OPTICAL CORPORATION
35 Steuben Street Brooklyn, N. Y-, U. S. A.

We manufacture “Snaplite Jr.” lenses for
portable projection machines.

FOR BETTER MUSIC

THE FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

’.600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO. ILL. SAN FRANCISCO, CAL.
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COLOR
HOODS

Snaps On—And Your
Electric Sign Is Colored
A bright, snappy color that stands out

among other color signs. Reco Color
Hoods pay for selves within a year.
Prices are down. Write for bulletin.

Mfrs. of Reco Motors, Flashers,
Mixers, etc.

2624 W. Congress St. Chicago

oc
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50 RADIO-MATS iC
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WHITE, AMBER or GREEN.

NOW
$1 .50

&

£
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o At your Dealer. z
ocL J
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is the Stationery of the Screen -

WANTED
A BIOSCOPE CAMERA FOR PHOTO-

GRAPHING TITLES

Box 300, Moving Picture World
516 Fifth Avenue New York City

QUALITY plug SERVICE
backed up by a fair scale of prices—are offered and
delivered with every order we receive for

Developing—Printing—Titles
Write for Latest Seal

»

“f Prices

STANDARD MOTION PICTURE CO.
Mailers Building CHICAGO

Phone: Central 2347

MACHINES
THEATRE EQUIPMENT

vlND SUPPLIES
WRITE FOR~CATA L6

Q

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

UGHT FIXTURES and BATTLESHIP LINOLEUM

You will have to use both In your new building
Have just secured a $20,000 lot at a government
auction. These were made up for the Shipping Board
and were never used. Suitable for any kind of a

building The prices at which we will offer these

goods will aave you hundreds of dollars. Samples,
prices and photographs on request. Don't buy until

you get our quotations. J. P. Redington, Scranton, Pa.

are in keeping with the club-like atmosphere
of the place.

Totally different and yet with an indi-

vidual charm of its own, is the ladies’ rest

room of the Fox Theatre, of Aurora, Illinois.

Its floor is covered with a velvet carpet,

harmonizing with the stenciled walls. The
indirect lighting fixtures of ornamental ala-

baster are hung from the center of the
coved ceiling, from which the light is re-

flected downward.
The furnishing is of wicker, with broad

arms and upholstered in figured creton with
tufted backs.
The table, floor lamp and side chairs har-

monize with the wicker furnishings and the
room presents the appearance and produces
the impression of a well furnished porch of

a handsome country home.

ParamountCondensen
Merit Win Recognition
The Paramount Lens Corporation, manu-

facturers of Paramount guaranteed con-
densers, claims that the use of its products
will reduce condenser breakage, transfer to

the screen more light from the arc, give
better definition and eliminate spherical and
chromatic aberration.
The factories in which the Paramount

condensers are produced are among the
largest in France and the services of the
best French opticians are at the disposal

of the manufacturers.
Only selected flint glass is used and the

condensers are specially annealed to insure
toughness and minimize cracking and they
are ground by experts to further insure
toughness and, to withstand great surface
heat, they are pitch polished.

The Paramount condensers are carried in

stock in all usual sizes from one and one-
half to fourteen inches diameter and three
to forty inches focus. They are made to fit

the usual mounts on all projectors and can
be installed by any projectionist easily and
quickly.
The officers of the Paramount Lens Cor-

poration are Harry Payton, president;
Marius H. Tromba, secretary and treasurer.

The new and enlarged offices are at 41

Union Squire, New York City. This change
of address was due to the tremendous in-

crease of business, and to the quick recog-
nition by users of the value of the Para-
mount condensers.

Griffin Spends a

Sunday in Seattle
Herbert H. Griffin, general manager of

the Nicholas Power Co., spent a recent Sun-
day in Seattle as the guest of H. H. Lewis
and R. C. Barthel, of the Theatre Equip-
ment Co., local Power distributors. Mr.
Griffin is on a two months’ tour of the

United States.

Seattle's Paramount
Installs Equipment

W. F. Code of the Paramount, a Seattle,

Wash., suburban house, purchased a Gen-
erator, Spotlight and Stereopticon, for his

house. The above installations were all

made by the Theatre Equipment Co. of

Seattle.

The Week 's Record of
AlbanyIncorporations

Averaging one a day, the companies en-
tering the motion picture business in New
York State during the week ending March
17 totaled $634,000 in capitalization, accord-
ing to the papers of incorporation filed with
the Secretary of State.

Other Incorporations

The largest company was the Campro Cor-
poration, capitalized at $500,000, and having
as its directors J. L. E. Pell, William Mat-
thews, J. J. Hegt, New York City.

Other concerns chartered during the week
were : Goodstraus Amusement Company,
Inc., Mineola, $100,000, M. and D. Goodman,
S. Strausberg, Brooklyn

; Sylvia Playhouse.
Inc., $4,000, B. L. Price, M. Grossman, M. F.
Berman, Brooklyn

;
The Van-Schenck En-

terprises, Inc., $10,000, Joseph Schenck,
William G. Lovatt, G. Van, New York; Errol
Enterprises, Inc., $10,000, Leon Errol, H. C.
Bannister, William G. Lovatt, New York;
Foren Film Sales, Inc., $10,000, A. M. Landau,
B. H. Bernstein, D. Adler, New York City.

New CedarhurstHouse
Installs Gold Seals

Among recent installations, E. S. Bowman,
treasurer of the Automatic Ticket Register
Corp., reports a Gold Seal Ticket Machine in-

stallation in the beautiful New Central Theatre,
Cedarhurst, L. I.

Lloyd L. Craft, the proprietor, has been op-,
erating the Cedarhurst playhouse for some eight
years, and the New Central is typical of the
growth of interest in moving picture theatres
in suburban communities.
The Central theatre will accommodate nearly

2,000 people as compared with a capacity of 700
in the old house, and will cater to a most sub-
stantial clientele, both summer and winter.

Gold Medal for Renovated Vogue

As part of the new equipment of the reno-

vated Vogue Theatre, Kelso, Wash.. Exhibitor
Strange has had installed a Gold Seal Auto-
matic Ticket Machine, purchased from B. F.

Shearer, Inc., who also furnished carpets,

drapes, etc. The work was accomplished with-

out closing the house.

Portland's Columbia
Has Been Renovated
The Columbia Theatre, Portland, which has

just changed from the Jensen & Von Herberg
management, to that of the Universal Pictures

Corp., through the purchase of the building by
the latter, is being thoroughly renovated. Work
of installing a new screen, rheostats and other

equipment is in charge of B. F. Shearer, Inc.

New 200, 000 House
for Aberdeen, Wash.
Contracts for a $200,000 theatre to be erected

in Aberdeen. Wash., have been let. The house
will seat 1800. The new house will have a

September opening.

Power'sEquipmentfor
the Mukilteo Theatre
H. G. Hadenfeldt. of the Mukilteo

Theatre, Mukilteo, Wash., has installed a

Powers Improved, with mazda equipment
and one hundred three-ply veneer chairs.
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EASTMAN
POSITIVE FILM

The delicate tones between highlight and

shadow that skillful exposure has secured in

the negative, are reproduced in their full

values on Eastman Positive Film. It carries

the quality of the negative through to the

screen.
4

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

.

.
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/
akvays conic to this theatre because

their pictures are so clear.” The
patrons may think it is the films

;
but the

projectionist knows it is largely due to

his own efforts and equipment.

Bausch & Lomb

CINEPHOR
Projection Lens

Our seventy years’ experience in lens

making made possible this superior
projection lens, which will enable you
to get the utmost out of your films.

If you have any projection problems,
our scientific staff, expert in every
phase of this work, will be glad to ad-

vise you.

Write for the helpful Cinephor
booklet, or secure a copy from

your dealer.

BAUSCH & LOMB OPTICAL CO.
Rochester, N. Y.

New York Washington Chicago
San Francisco London

—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

In Answering Advertisements, Please Mention the

MOVING PICTURE WORLD

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trade

gff.TC%T.r
.S: SIX DOLLARS A YEAR

Advertisements : Tariff on Application

Editorial Offices: TURIN (Italy)—Galleria Nazkmale

WHAT OTHERS SAY \

The testimony of satisfied users of

HALLBERG MOTOR GENERATORS
should convince you of their reliability and excellent charac-
teristics. The following is representative of many communi-
cations received by us :

Juniata, Pa., March 21. 1921.

For the past few years we have used in our theatres the Hallberg Motor-
Generators. They have performed perfectly, giving beautiful and brilliant
pictures, without repairs other than the replacement of brushes.

ERNEST C. KALCY.
Juniata Theatre.

Why not make this experience yours? TODAY is the TIME to send us
your specifications: (a) Line voltage; (b) Phase; (c) Cycles; (d) distance
from projector to screen; (e) Size of picture; (f) Kind of screen.

Other HALLBERG products are: A. C. Economizers, Arc Controllers. Speed Indicators,
4-in- 1 Regulators, Portable Projedtors and Electric bight Plants. Rheostats, etc.

Send for descriptive circular.

H R GH A L L B E
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Lar^a Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity
Price $3.00 by Insured Delivery

Jte name of

"k
J
aitn

is synonymous
'With the best
in Vaudeville
Similarly, in the
equipment of Keith
Houses nothing is

omitted that will

contribute to the
comfort and con-
venience of Keith
patrons.

And, as a matter

of course, all of the Keith Houses are liberally equipped with

enn
CUP

1/endin.oMacfines
Silently, throughout performance and intermission alike, these

machines provide patrons with white, round, unwaxed Dixie

Cups, delightful to drink from—and SAFE.

The service maintains itself without cost, and yields a well

worlh-while revenue to the House.

Write for samole Dixies and details of Dixie Cup Penny Vendor Service.

Jndividval Prinking (vp (ompany.Jnc-

Original Makers oftfiePaperCup

EASTON, PA.
" NEW YORK. N. Y.

Wi h Branches at Philadelphia, Chicago, Cleveland, Baltimore, Los Angeles.



SIMPLEX REASONING
there is a good reason why the Simplex

in the face of the keenest competition

quickly moved ahead to a position of

acknowledged leadership in the industry.

there is a reason too, why countless Sim-

plex users repeatedly assure us that they

would not part with their Simplex for any

consideration.

there is a reason why we have not yet

heard of a completely worn-out Simplex.

and the reason for all of this can be ex-

pressed in a single word

“Q-U-A-L-I-T-Y”
without Simplex quality it would not

he the Simplex, for we believe

with the man who says that —

“TRIFLES MAKE PERFECTION
BUT PERFECTION IS NO TRIFLE”
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San Antonio's
Finest
Theater

Equipped with
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Dedicated^
to SanAntonio
tliecitjofgildedhours

dreaihDiiiltparkSand

heartwhole hospitality.

Jt hasbeen our inspira

tion to givett a play-

housevorthyof its

glorious traditions

PALACE
NICHOLAS POWER COMPANY

EDWARO EARL. PbeSiOEnt
Ninety Gold St. Ntv York . N .Y.



Regional in News Value; National in Service

Moving^icture

WORLD
«. '•mi.

Vol. 61, No. 6 APRIL, 7, 1923 PRICE 25 CENTS

Vis

Goldwyn’s production of Rupert'
Hughes’s own screen adaptation’ of
his novel "Souls for Sale,” as shown
tor the first time semi-puibllcly at the
Capitol Theatre this morning, is, In
our estimation, the greatest audience
picture we ever saw. And by that
we mean that, from our point of
view, “Souls for Sale” has every
element in it that will attract and
hold .an audience.
At the present time we know of no

film subject that could be one-eighth
as interesting as films themselves.
Every one, or practically every one,
talks of Hollywood at least once
every day, and in “Souls for Sale’ 1

Hollywood is made to stick out Its
tongue, open wide its maw and say
"Ah,” While the audience feels the
Hollywood pulse and takes its tem-
perature.

Evidently Rupert Hughes, an im-
petuous sort of chap, grew rather
weary of hearing his cherished lo-
cality referred to as though jt was
pranding about on cloven hoofs and
chewing Roman candles and set him-
self out to set Hollywood right in the
eyes of the doubting ones. And
whether' Hollywood life and happen-
ings as depicted in “Souls for Sale”
are the life and happenings of the
real Hollywood is a secondary con-
sideration. for Major Hughes has
given the Bcreen a masterpiece and
is unfolding a story as gripping and
as real, as logical and as thrilling, as
any film we have seen.

‘ “Souls for Sale’’
probably shows more real stars than
any other film on record save the
news reel showing the annual meeting
of the Screen Actors’ Guild, at a
barbecue.

The cast? See “Who’s Who in
Hollywood;’’ and even then you’ll
miss a few who appear.

audience picture we ever saw !

New York 's /oremost screen critic —Don Alien
in the New York Evening World

Published by CHALMERS PUBLISHING COMPANY new
f
yo
t
r
h
k c.ty

Entered as second class matter June 17, 1908, at the Post Office at N«w York, N. Y., under the act of March 3, 1879. Published weekly. $3.00 a yea’.
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NATIONALLY ADVERTISED THE SATURDAY EVENING POST

Presented by

CARL LAEMMLE

COMING!
WITH

REGINALD
DENNY

and a superb cast including

MABEL JULIENNE SCOTT
HAYDEN STEVENSON
BUDDY MESSINGER
DAVID TORRANCE
CRAUFURD KENT

A powerfully dramatic and appealingly

romantic story of a real man and a real

woman—one of the REAL love stories

of the silversheet!

A HOBART HENLEY PRODUCTION
UNIVERSAL-JEWEL The pleasure is all yours



Gjhe Screen's

Greatest

JVoVelty

WITH

MILTON SILLS
ELLIOTT DEXTER
THEODORE KOSLOFF
ANNA Q. NILSSON
and PAULINE GARON

d (paramount (picture

i

JESSE L LASKY PRESENTS

CECIL B.
BeMILLE'S

ADAM'
RIB

PRO D U C T I ON



WITH

MILTON SILLS,
ELLIOTT DEXTER,
THEODORE KOSLOFF,

ANNA Q. NILSSON
and PAULINE GAR.ON

THE screen's greatest novelty.

DeMille's master spectacle

of modern life—contrasted with

the life of the cave-man. Was
Eve the first flapper? How
“modern” is the modern girl?

Those are some of the lively

questions that will make people

talk ahout "Adam’s Rib.”

By Jeanie Macpherson

(X (paramount (picture
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EXHIBITORS HERALD

“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1923

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me," EXHIBITORS HERALD, 417 S. Dearborn St., Chicago.

DOUGLAS FAIRBANKS IN
ROBIN HOOD.— Borrow all the
money you can get hold of, then
book this film. It’s the sensation of
the season. Gets the crowds.
Brings them back the second time.
Makes them talk. Gets you new
faces you never knew were in

town. Don’t be afraid of this pic-

ture. I think it’s the greatest of
its kind on the market today. Paid
the most money I ever paid for a
picture. Advertised it the biggest
and, Boys, I got a nice bank ac-
count left after the showing.
Don’t pass up this bet for any

amount of rental asked. “Robin
Hood” is good for any theatre for
at least a week’s run at advanced
prices. Never had so many com-
pliments on a production. Had pa-
trons and a lot of them from sur-
rounding towns. Some came as far
as thirty -five miles and they went
away feeling they had seen a rare
treat.—H. E. SWAN, Empress the*
atre, Kearney, Neb.

UNITED AQXLTTf COD.DOQATION
<MABY DlCKFOfiD • CUAR.LIE CWADLIN • DOUGLAT PAiaDANKJ* • D. V. GtyPTITW

WlfiAM ADfiAMj: PnEAOETNT



HACK JENMEVT
presents

BEN TORPIN end

KATHRYN M-COIRE

THE SHRIEK OF ARABY
Direction bp *J. Richard jones

Five Reels of Roars!

From The Exhibitor

Playing To Capacity
“
’The Shriek of Araby’ is a picture

which urges an exhibitor to express his

genuine appreciation,” said H. B.

Breckwedel, of the Symphony Theatre,

Los Angeles, in the fourth week of the

run of this Sennett comedy.

"And this expression is not influenced

simply by the box-office success of

‘The Shriek.’ That is, of course very
gratifying, but it also is very gratifying

to sit in my office and listen to shriek-

ing audiences acclaiming their approval
of a picture as they are doing in the

case of ‘The Shriek of Araby.’ It would
be superfluous to wish The Shriek’ the

same success throughout the country.

That is already assured.”

Los Angeles Critics

Praise
u The Shriek”

“Ben Turpin has never done anything
funnier,”—Express. “It is a whole
crowd of shrieks. If you want to laugh

and forget your troubles, see this

’Shriek.’”—Times. “It is a shriek of

mirth.”—Examiner. "Ben Turpin’s

picture is all the title implies. It is a

shriek.”—Herald.

A Laugh In Every

Foot Of Five Reels.Qllied Producers and Distributors Corporations'
729 Seventh Ovenue. J/eur Dor/c City

—0 /branch Office located m each Urnfad Qrfij-tx Corporation CxchanOo -
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From the Novel by

Ralph Connor

Glen^arryv

With an ALL STAR cast composed of:

Warner Richmond, Pauline Garon,

Anders Randolph, Harlan Knight,

Marian Swayne, E. L. Fernandez and
William Colvin.

“The Man from Glengarry” is the one type of

picture that goes well anywhere

!

A great out-door production, such as “The

Man from Glengarry,” casts its spell of the

romance of the timberlands, of its thrills and

adventures, of its great rivers and lakes and

wonderful natural scenery into the very

hearts of all who see it.

“The Man from Glengarry” is the sort of pic-

ture that could never have been made on any
“lot.” It was filmed in the recesses of the

Dominion’s wilds, by men who know the

woodsman’s ways and have lived his life.

The great battle between the rival logging

crews on one of the biggest log jams that ever

choked the Ottawa, and the thrilling rescue

over bounding timbers as the boom swings

back and sets them on their mad rush through

swirling waters are only two of the many

reasons why “The Man from Glengarry” is

sure to be a great box-office success. With

such a picture, such a cast and the name of

RALPH CONNOR to advertise, you have a

production that will show a big profit in any

theatre.
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FOX FILM CORPORATION.
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Soon - IF WINTER COMES



WILLIAM FOX
presents

JOHN GILBERT*

MADNESS-YOUTH
&tory by George 7.Worts ~ Scenario by Joseph Tranklin Poland

Directed by Jerome Storm

FOX FILM CORPORATION.
Soon - IF WINTER COMES
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WARN
TO PIRATE PRODUCERS WHO WOULD TAKE
ADVANTAGE OF THE TRIUMPH OF ‘ THE FOOL”

W
American.

It}' is certainly

successful.

E BELIEVE
“The Fool” to be
the greatest play

ever written by an

the most

Besides being a great play,

“The Fool” is a unique play,

an utter novelty, a play wholly
unlike any other ever pro-

duced. This fortunate fact

makes it easy to brand the

present mania for presenting

more plays of the same type,

and, we think, will make it

easy to protect our rights.

Piracy cannot be dis-
guised by slight altera-

tions, or by claiming that

some one scene has been used

before. It is idea, theme,

purpose, and combination of

ideas that establish theft.

William Fox paid an un-

heard-of price for the mo-
tion picture rights of “The
Fool.” With seven produc-

tions built or building, and
seven companies engaged, our

investment, combined with
Mr. Fox’s, runs close to half

a million. Our joint rights are

worth many times that. It

seems unnecessary to say

that we will protect those

rights by every means
known to law, and that we
will throw our utmost re-

sources into any fight to pun-
ish persons who attempt to

rob us of them.

SELWYN & COMPANY

TiTE W S P A P E R
J\ reports and rumors

emanating from Los
Angeles, California, indi-

cate that plans are being
made for the production of

several motion pictures

based upon the theme of

Channing Pollock’s stage

triumph,

uTHE FOOL”

/
T is gratifying to learn

that both the author

and the stage producer
of this exceptional play will take

every possible precaution to pro-

tect the photoplay rights of this

production controlled by Fox
Film Corporation.

Fox Film Corporation

|

OR ten years I worked
“The Fool.”f?on

J For ten months I tried

to find a producer.
Nobody believed in the play.

At last I found a management
—the Selwyns—with courage
enough to venture and to

fight. William Fox has had the
vision and enterprise to pay
for the motion picture rights

the largest sum ever paid for

those rights in any play.

And now, when success is

assured, when other managers
and picture producers have
done the work and taken the

risk, men of the type that

were offered the play, are

prepared to steal what they
refused to buy.
Everywhere I read announce-
ments and advertisements of
colorable imitations of “The
Fool”
This seems to me more than
ordinary dishonesty. It seems
to me, too, a sort of test

whether literary property can

be protected in America. In

simply keeping faith with the

Selwyns and William Fox, and
for the future protection of

the American Author and
Dramatist, / have instruc-

ted my attorneys to co-

operate to their utmost in

prosecuting any and all

persons who produce
or present any imitation of

my play, or any combination

of its scenes and characters.

There is no limit and there

will be no let-up in this fight.

CHANNING POLLOCK

FOX F I L M^S5CORPORATION
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Christie
As good all-round Tt

entertainment as you u ^
can offer to any
audience

“BABIES WELCOME”
Featuring DOROTHY DEVORE

"There has been no equal to this comedy, for all-round appeal

and general merit, in some time.”— Motion Picture News

Other Current Christie Comedies That Entertain the Whole Family
“HAZEL FROM HOLLYWOOD” with Dorothy Devore “SECOND CHILDHOOD” with Bobby Vernon

“BE YOURSELF” with Neal Burns “A HULA HONEYMOON” with Henry Murdock

(^~^c^axxzf2crrux£

"THE SPICE OF THE PROGRAM" r

EDUCATIONAL
FILM EXCHANGES, Inc.

E. W. HAMMONS, President
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But

Our Strongest

Boosters are the

What I can’t find in The World I don’t look for.

HURLEY B. GOULD THEATRES, INC.,
Lawrenceville, 111.

Prefer The World by far for Editorials and Straight from the Shoulder Re-ports.

F. W. CANNON,
Majestic Theatre,

Greenfield, Tenn.

Exhibitors Who
I don’t think an exhibitor needs any other trade journal than The World.

JOHN A. JONES, MANAGER,
Opera House, Centerville, Md.

Receive Other

Papers

I prefer The World for Editorials and general news of importance to the in-
dustry.

C. C. GRIFFIN,
New Piedmont Theatre,

Oakland, Calif.

I think The World has them all “trimmed.”

T. L. VOUGHT,
Opera House

Clear Lake, So. Dak.

I find The World to be best in every way; without The World I would be lost.

J. C. CHOTMAS,
Majestic Theatre, Marlin, Texas.

We prefer The World because you express yourself straight from the
shoulder.

J. GOODFRIEND,
Liberty Theatre, Moran, Texas.

The paper that is preferred

is the paper that is read

Moving Picture World by far—Can’t be beat, nor can I get along without it.

A. G. COFFIN,
Opera House, Baldwin, Wise.

Prefer The World—it’s all good.
GEO. H. NEWSOME,

Star Theatre, Mount Vernon, 111.

Prefer The World because it is a good all around paper—could get along
without the others much easier than The World.

E. F. HAFFELT,
Estelline, So. Dakota.

Frankly I much prefer Moving Picture World.

WALTER J. ROTHENSIES,
Opera House, Red Lion, Pa.

Absolutely—The World is the best.

J. J. SPANDAU,
Family Theatre, Braddock, Pa.

You CAN’T
Cover the Field

Without
Moving Picture World

I prefer The World to all others.

J. M. VIVIAN,
Princess Theatre, Denton, Texas.

Prefer your World to any other.

J. J. THOMPSON.
Strand Theatre, Curwensville. Pa.

World first—have used it for 8 years.

RUTH DURE,
Norwood, Ohio.



THE BANKRUPTCY ACT
FOR SALE BY TENDER

Sealed tenders will be received by the undersigned, up to twelve
o’clock noon of Wednesday, April 25th, 1923, for the purchase of

following assets of

ALLEN THEATRES, LIMITED
Being— Head Office, Toronto, Ontario

Parcel 1:

The Rex Theatre, Regina, Saskatchewan

—

Comprised of those certain parcels of land situate in the

City of Regina, Province of Saskatchewan, and being Lots
24 and 25 in Block 285, according to plan of records in the

Land Titles Office for the Assiniboia Land District at

Regina as Old No. 33; together with the Theatre there-

upon commonly known as the Rex Theatre, Regina.

The amount invested in the land and theatre premises

is stated to be $108,584, and the whole is subject to a

mortgage of $24,000, bearing interest at the rate of 8%
per annum, and maturing on the 1st day of July, 1923,

which said mortgage and interest thereon from January
1st, 1923, must be assumed by the purchaser.

Parcel 2:

The Allen Theatre, Regina, Saskatchewan

—

Comprised of the interest of Allen Theatres, Limited, in

a lease of the theatre premises situate on Lots 38, 39 and
40 in Block 304, in the City of Regina and Province oE

Saskatchewan.
The rental payable under said lease is at the rate of

$12,200 per annum, payable monthly in advance
;
the lessor

to pay taxes—business taxes and licenses excepted. Said

lease is said to expire on or about December 30th, 1928,

subject to the privilege of renewal for a period of ten

years at a rental to be fixed, as provided by the terms of

said lease.

Parcel 3:

The Lyric Theatre, Cobalt, Ontario

—

Comprised of the land registered in the office of Land
Titles at Haileybury, Ontario, as Parcel 28 in the Regis-
ter for South Section Temiskaming in the Township of

Cobalt, in the District of Temiskaming, in the Province
of Ontario—with theatre thereupon.
The amount invested in the theatre and land is stated

at $18,000.

Parcel 4:

Mortgage Receivable on property of Allen’s London
Theatre, Limited

—

The interest or equity of Allen Theatres, Limited, is a
certain mortgage made by Allen’s London Theatre, Limited,
to Jule and J. J. Allen and Allen Theatres, Limited. The
principal amount due upon such mortgage is $45,000 with
interest at the rate of 7% per annum from January 25th,
1923, and such principal is repayable at the rate of $1,50C
semi-annually, on the 8th days of May and November, 1923
and 1924, and $38,000 on the 8th day of May, 1925. Such
mortgage is subject to a mortgage for $20,000, with inter-
est at 7°Jo per annum, the principal amount of which is

repayable at the rate of $350 on each of the 25th days of
May, September, October, November and December, 1923,
and the balance of $18,250 on the 25th day of January, 1924.
Interest is payable monthly and in addition two further
amounts—which must be assumed by the purchaser—of

$300 each are payable to the mortgagees on the 25th days
of March and April, 1923.

Parcel 5:

Mortgage Receivable on property of Allen’s St.

Catharines Theatre, Limited

—

The interest or equity of Allen Theatres, Limited, in a

mortgage made by Allen’s St. Catharines Theatre, Limited,

to Jule and J. J. Allen and Allen Theatres, Limited. The
principal amount due upon such mortgage is $29,250 with

interest at the rate of 7% per annum. The mortgage is

repayable at the rate of $3,000 per annum, on the 26th

day of April in each year until fully paid, while interest

is payable on the 26th days of April and October in each
year. Interest upon such mortgage has been paid up to

March 7th, 1923. Such mortgage is subject to a mortgage
of $10,750 which bears interest at the rate of 7% per annum
and is repayable at the rate of $450 on the 8th days of each
and every month until October 8th, 1923, when the whole
outstanding balance has to be met. Interest upon the prin-
cipal of the mortgage outstanding from time to time has
to be paid on the 8th day of each month.

Parcel 6:

Preferred Stock of Allens Winnipeg Theatre, Limited

—

The interest of Allen Theatres, Limited, in five thousand
four hundred dollars par value (54 shares) of 7% Cumula-
tive Preferred shares of Allen’s Winnipeg Theatre, Lim-
ited, and accumulated dividends.

The total Preferred Stock issue outstanding is $325,000
(3,250 shares), and accumulated dividends.

Parcel 7:

Interest in shares of Common Stock of Allen’s Win-
nipeg Theatre, Limited*

—

The interest of Allen Theatres, Limited, in six hundred
and twenty-two thousand three hundred dollars par value
(6,223 shares) of the Common capital stock of Allen’s
Winnipeg Theatre, Limited.
The outstanding Common capital stock of Allen’s Winni-

peg Theatre, Limited, is $1,000,000 (10,000 shares) of a oar
value of $100 each.

Parcel 8:

Common shares of Allen’s Winnipeg Theatre, Limited-
One hundred and two thousand dollars par value (1020

shares) of the Common capital stock of Allen’s Winnipeg
Theatre, Limited.

s

Parcel 9:

Preferred stock of Allen’s Calgary Theatre, Limited
Twenty-seven thousand five hundred dollars par value

(275 shares) and unpaid dividends thereupon of 8% Cumula-
tive Preferred stock of Allen’s Calgary Theatre, Limited.
The amount of 8% Cumulative Preferred stock of Allen’s

Calgary Theatre, Limited, issued and outstanding is $260,-
000 (2,600 shares) and accumulated dividends thereon.

Advertisement



Parcel 10:

Common shares of Allen’s Calgary Theatre, Limited

—

Four hundred thousand dollars par value (16,000 shares
of $25 each) of the Common capital stock of Allen’s Cal-
gary Theatre, Limited. These shares are subject to a
charge in favor of Allen’s Calgary Theatre, Limited, in the
amount of $49,263 and interest from March 7th, 1923, and
the purchaser must purchase such shares subject to such
charge and lien, and indemnify Allen Theatres, Limited,
against the same.
The outstanding Common capital stock issue of Allen’s

Calgary Theatre, Limited, amounts to $550,000 (22,000
shares of $25 each).

Parcel 11:

Shares of Allen’s Toronto Theatres, Limited

—

The interest of Allen Theatres, Limited, in twenty-one
thousand six hundred dollars par value (216 shares) of 8%
Cumulative Preferred shares, with accumlated divdends
theron, and in one hundred and eighty thousand two hun-
dred dollars par value (1,802 shares) of the Common capital

stock of Allen’s Toronto Theatres, Limited.
The amount of 8% Cumulative Preferred stock outstand-

ing is $453,800 (4,538 shares) with accumulated dividends
thereon, and the amount of the Common capital stock of

the Company outstanding is $393,100 (3,931 shares).

Parcel 12:

The Regent Theatre, Ottawa, Ontario

—

Comprised of the interest of Allen Theatres, Limited,
in a lease of the theatre premises situate on Lot No. 5 on
the north side of Sparks Street, in the City of Ottawa,
Province of Ontario.

The rental payable is at the rate of $13,150 per annum,
payable monthly in advance, and taxes. Said lease is said

to expire on or about December 31st, 1925, subject to the
privilege of renewal for a further period of ten years at

a rental to be fixed, as provided by the said lease.

Parcel 13:

Allen Theatre, Brandon, Manitoba

—

Comprised of the interest of Allen Theatres, Limited, in

a lease of the theatre premises situate on Lots 24 and 25 in

Block 62, in the City of Brandon, Providence of Manitoba.
The rental payable under said lease is at the rate of $4,975

per annum, payable monthly in advance—lessee to pay busi-
ness taxes. Such lease is said to expire on February 28th,

1927, subject to the privilege of renewal for a period of
ten years at a rental to be fixed, as provided by the said
lease.

Parcel 14:

Monarch Theatre, Edmonton, Alberta

—

One hundred shares of a par value of $100 each, being
the whole of the capital stock of the Theatre Amusement
Company, Limited, which controls and operates the Mon-
arch Theatre, Edmonton. Said theatre is situate upon the
leasehold premises being Lot 3 in River Lot No. 6 in the
City of Edmonton, in the Province of Alberta.
The rental payable under said lease is $6,000 payable

monthly in advance—lessee to pay taxes. Said lease is

said to expire on or about April 30th, 1924.

Parcel 15:

Classic Theatre, Stratford, Ontario

—

One thousand shares of a par value of $100 each, being
the whole of the capital stock of the Stratford Theatre
Company, Limited, which controls and operates the Classic

Theatre, Stratford. Said Theatre is situate upon the lease-

hold premises being the east half of Lot 44 and the west-
erly two and one-half feet of Lot 43, in the Canada Com-
pany’s Survey of the City of Stratford in the Province of

Ontario.

The rental payable under the said lease is at the rate

of $2,075 per annum up to September 30th, 1923, and there-
after at the rate of $4,000 per annum; said rentals are
payable monthly in advance, and lessees are required to pay
taxes. Said lease is said to expire on September 30th, 1929.

Parcel 16:

Allen Theatre, Paris, Ontario

—

Five hundred shares of a par value of $100 each, being
the whole of the capital stock of Allen’s Paris Theatre,
Limited, which controls and operates the Allen Theatre,
Paris. Said Theatre is situate upon the leasehold premises
being part of Lot 3 on the south side of Mechanic Street,

in the Town of Paris, in the Province of Ontario.

The rental payable under the said lease is at the rate

of $275 per month up to February 1st, 1924, and thereafter

at the rate of $300 per month for the remainder of the term
of the lease, which is said to expire on or about February
1st, 1930.

Parcel 17:

Preferred shares of Allen’s Kingston Theatres, Limited

—

Twenty-two thousand five hundred dollars par value (225

shares) of 7°/o Preferred stock of Allen’s Kingston Thea-
tre, Limited.
The total Preferred stock issue outstanding is $175,000

(1,750 shares) and unpaid dividends thereupon.

Parcel 18:

Common shares of Allen’s Kingston Theatre, Limited

—

Two hundred and seventy-six thousand three hundred
dollars par value (2,763 shares) of the Common capital

stock of Allen’s Kingston Theatre, Limited.

The total Common stock issue outstanding is $400,000

(4,000 shares). .

Parcel 19:

Common shares of Allen’s London Theatre, Limited—
Two hundred and seven thousand five hundred dollars

par value (2,075 shares) of the Common capital stock of

Allen’s London Theatre, Limited.

The total Common stock issue outstanding is $300,000

(3,000 shares).

Parcel 20:

Common shares of Allen’s Montreal Theatre, Limited—

*

Eight hundred and forty-eight thousand seven hundred

dollars par value (8,487 shares) of the Common capital

stock of Allen’s Montreal Theatre, Limited.

The total Common stock issue outstanding is $1,250,000

(12,500 shares).

Parcel 21:

Shares of Allen Theatre Company, Limited (Calgary, Alta.)

One hundred and twenty-three thousand three hundred

and thirty dollars par value (12,333 shares) of the capital

stock of Allen Theatre Company, Limited, which controls

and operates the Allen Theatre, Calgary (on leasehold

property), and the Allen Theatre, Moosejaw.
The issued capital stock of Allen Theatre Company, Lim-

ited, is $225,000 par value (22,500 shares of a par value of

$10.00 each).

Parcel 22:

Common shares of Allen’s Edmonton Theatre, Limited

—

One hundred and seventy-five thousand dollars par value

(1,750 shares) of the Common capital stock issue of Allen’s

Edmonton Theatre, Limited. The Allen Theatre, owned

by the Company, is situate on leasehold land.

The outstanding Common stock issue of Allen’s Edmon-
ton Theatre, Limited, is $250,000 (2,500 shares).

Parcel 23:

Shares of Allen’s Cobourg Theatre, Limited

—

One hundred thousand dollars par value (1,000 shares)

being the whole of the capital stock issue of Allen’s Cobourg

Advertisement



Theatre, Limited. The theatre premises operated by the

Company are held under lease.

24 •

Shares of Allen’s Windsor Theatre, Limited

—

Three hundred and fifty thousand dollars par value (3,500

shares) being the whole of the capital stock issue of Allen’s

Windsor Theatre, Limited. The Theatre premises oper-

ated by the Company are held under lease.

Parcel 25:

Shares of Beaver Theatre Company, Limited

—

Forty thousand dollars par value (400 shares) being the

whole of the capital stock issue of the Beaver Theatre
Company, Limited. The Theatre premises operated by this

Company are held under lease.

Parcel 26:

Preferred shares of Allen’s Danforth Theatre, Limited

—

Five hundred dollars par value (5 shares) of 7% Cumula-
tive Preferred stock of Allen’s Danforth Theatre, Limited.

Parcel 27:

Common shares of Allen’s Danforth Theatre, Limited

—

One hundred and ninety-five thousand dollars par value

(1,950 shares) of the Common capital stock of Allen’s Dan-
forth Theatre, Limited.

The outstanding Common stock issue is .$250,000 (2,500

shares).

Parcel 28:

Common shares of Allen’s Beach Theatre, Limited

—

Two hundred and thirty-four thousand four hundred
dollars par value (2,344 shares) of the Common capital

stock of Allen’s Beach Theatre, Limited.

The Common stock issue outstanding is $350,000 (3,500

shares).

Parcel 29:

Common shares of Allen’s St. Clair Theatre, Limited

—

One hundred and ninety thousand dollars par value (1,900

shares) of the Common capital stock of Allen’s St. Clair

Theatre, Limited.

The Common stock issue outstanding is $250,000 (2,500

shares).

Parcel 30:

Common shares of Allen’s Parkdale Theatre, Limited

—

Two hundred and forty thousand dollars par value (2,400

shares of the Common capital stock of Allen’s Parkdale
Theatre, Limited.
The outstanding Common stock issue of the Company

is $325,000 (3,250 shares).

Parcel 31:

Common shares of Allen’s College Theatre, Limited

—

Two hundred and forty-two thousand five hundred dol-

lars par value (2,425 shares) of the Common capital stock
of Allen’s College Theatre, Limited.
The outstanding Common capital stock issue of the Com-

pany is $325,000 (3,250 shares).

Parcel 32:

Preferred shares of the Temple Theatre Corpora-
tion, Limited, Toronto

—

Three thousand five hundred dollars par value (35 shares)
of 7% Cumulative Preferred stock of the Temple Theatre
Corporation, Limited, Toronto, with accumulated dividends
thereon.

The amount of 7% Cumulative Preferred stock of the
Company outstanding is $110,000 (1,100 shares and accum-
ulated dividends thereon).

Parcel 33:

Common shares of the Temple Theatre Corporation,
Limited, Toronto

—

Two hundred and fifteen thousand nine hundred dollars

par value (2,159 shares) of the Common capital stock of
the Temple Theatre Corporation, Limited, Toronto, which
operates the Allen Theatre, situate on leasehold land at
the corner of Richmond and Victoria Streets, Toronto.
The total Common capital stock issue of the Temple

Theatre Corporation, Limited, is $375,000 (3,750 shares)
of which $215,900 is offered as above, while $81,900 in addi-
tion is held by Allen’s Toronto Theatres, Limited.

Parcel 34:

Common shares of Allen’s St. Catharine’s Theatre, Limited

—

One hundred and eighty-one thousand three hundred dol-

lars par value (1,813 shares) of the Capital stock of Allen’s

St. Catharines Theatre, Limited.
The Common capital stock issue of the Company out-

standing is $250,000 (2,500 shares).

Parcel 35:

Daylight Theatre, Saskatoon, Saskatchewan

—

The interest of Allen Theatres, Limited, in a certain

agreement for the purchase of ten thousand dollars par

value—being fifty per cent.—of the issued capital stock of

the Daylight Theatre, Saskatoon, Saskatchewan.

Parcel 36:

Famous Players Film Service, Limited

—

Fifty thousand dollars par value (500 shares) being all

the outstanding capital stock issue of the Famous Players
Film Service, Limited, upon which the sum of twenty-two
thousand four hundred and seventy-five dollars remains
unpaid.

The purchaser of these shares must agree to assume
certain contracts made between the Famous Players Film
Service, Limited, and the Goldwyn Distributing Corporation
and other corporations, copies of which contracts may be
seen upon application to the undersigned.

Parcel 37:

Common shares of Allen’s Vancouver Theatre, Limited

—

Three hundred and twenty-one thousand nine hundred
dollars par value (3,219 shares) of the Common capital

stock of Allen’s Vancouver Theatre, Limited. The Allen
Theatre owned by this Company is situate on leasehold

land.

The outstanding Common capital stock issue of Allen’s

Vancouver Theatre, Limited, is $700,000 (7,000 shares).
Tenders will be received either

—

(a) For all parcels en bloc, in which case tenderers are

required to state the amounts apportioned in their tenders
for each of the parcels separately, or

—

(b) For Parcels No. 11 to 36 en bloc, in which case ten-

derers are required to state the amounts apportioned in

their tenders for each of the parcels separately, or

—

(c) For any parcel separately.

The conditions in (a) and (b) above mentioned must be
strictly observed and complied with.

Where any parcel tendered for consists of shares, the ten-

derer must state the amount tendered by him for the parcel

as a whole, and also the rate per share which is tendered

for the shares comprising the parcel. Tenders for such
parcels must be made by each tenderer subject to the con-

ditions that the delivery to him of shares to the number of

10% more or less than the amounts mentioned in respect

of any parcel or parcels tendered for will be accepted and
paid for by the tenderer—should his tender be accepted

—

at the rate per share mentioned in his tender. Where a

tenderer is unwilling to agree to this condition in respect

of any specific parcel or parcels tendered for, he must so
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state in his tender. In all cases the purchaser will pay
transfer taxes.

If any tender for the purchase of all parcels en bloc or
for the purchase en bloc of parcels Nos. 11 to 36 shall be
accepted, then with such acceptance the purchaser must
agree that failure or unwillingness on the part of the Ven-
dor to deliver one-fifth in number or less of the parcels

tendered for shall not relieve the tenderer from obligation

to complete the purchase of the remaining parcels covered

by the tender at the amounts apportioned therefor by
the tenderer and stated in his tender, but the tenderer must
bind himself to complete such purchase and pay the amounts
apportioned in the tender for the parcels of which delivery

shall be made. In respect of this condition a tenderer shall

be at liberty, when making his tender, to state the specific

parcel or parcels in respect of which he requires that de-

livery must be made if his tender is to be open to accept-

ance.

Contracts for the rental of films have been made by the

Estate of Allen Theatres, Limited, on behalf of theatres

which are owned outright or controlled under lease by
Allen Theatres, Limited, and also by subsidiary companies,

control of the operations of which has rested in the hands

of Allen Theatres, Limited, by reason of its holdings of the

capital stock of such theatres. The successful tenderers,

if any, for such theatres and/or shares must agree to

assume and carry out such contracts.

Information as to the assets and liabilities of subsidiary

companies whose shares are offered in the above parcels,

and as to the income and expenditures of such companies

and of the theatres which are offered in the above parcels,

will be furnished on application to the undersigned. The
information so to be furnished will be that which has been

made available to the Vendor. The Vendor will not be

responsible for the correctness of such information but ten-

derers are required to satisfy themselves as to such assets

and liabilities and income and expenditures.

As to parcels Nos. 1, 2, 3, 4, 5, 12 and 13, the purchaser
shall search the title at his own expense. The Trustee or

Vendor shall not be required to furnish any abstracts or

produce any deeds, declarations or any evidence of title

except those in his possession. The purchaser shall have
thirty days in which to make objection or requisition in

respect of the title, and in case the purchaser shall within

such time make any objection or requisition which the

Trustee or Vendor shall from any cause be unable or un-

willing to remove or answer, the Trustee or Vendor may
rescind the sale, in which case the purchaser shall be en-

titled only to a return of the deposit money, without in-

terest, costs or compensation. In the case of the sale of

any of the leasehold properties above mentioned the Trustee

or Vendor shall not be required to obtain the consent of the

Lessor to the assignment of the lease.

Terms of Sale:

As to Parcel No. 1:—Marked cheque for $5,000.00 must
accompany tender; $10,000.00 to be paid within thirty days

after the acceptance of the tender, and the balance in ten

equal semi-annual instalments. Interest on deferred pay-

ments to be at the rate of 7% per annum. Deferred pay-

ments shall be secured by a mortgage upon the property

in form satisfactory to the Trustee or Vendor.

As to Parcel No. 2:—Marked cheque for $1,000.00 must

accompany tender; $4,000.00 additional to be paid within

thirty days, and the balance at the rate of $2,000.00 per

annum, with interest at 7°/o. Deferred payments shall be

secured by mortgage upon the property in form satisfac-

tory to the Trustee or Vendor.

STARR, SPENCE & FRASER,
302 Bay Street, Toronto.

Solicitors for the Trustee.

As to Parcel No. 3:—Marked cheque for $1,000.00 must
accompany tender; a further $1,500.00 to be paid within
thirty days, and the balance at the rate of $2,000.00 per an-
num, with interest at 7%, secured by mortgage upon the
property, in form satisfactory to the Trustee or Vendor.

As to the remainder of Parcels:—Marked cheque for

10% of the amount of tender must accompany each tender,

and 15% additional of the amount of tender shall be paid
in cash upon its acceptance. Where the purchase price of

any parcel shall be $10,000. or less, the balance of such pur-

chase price shall be paid in three, six and nine months with
interest at the rate of 7% per annum, secured to the
satisfaction of the Trustee. Where the purchase price shall

exceed $10,000., the balance of such purchase price shall be

paid in three, six, nine and twelve months, with interest at

7% per annum, secured to the satisfaction of the Trustee.

Where tenders are made for the whole of the parcels en
bloc or for parcels Nos. 11 to 36 en bloc, marked cheque
for 10% of the amount of tender must accompany the ten-

der and a further 15% of the amount of tender be paid upon
its acceptance, and the balance of the purchase price shall

be paid in six, twelve and eighteen months, or as may be
otherwise arranged, with interest at the rate of 7% per
annum and such balance shall be secured to the satisfaction

of the Trustee.

All taxes, insurance, water rates and similar items will

be adjusted to the date of acceptance of tender, in respect

of Parcels Nos. 1. 2, 3, 12 and 13.

The sale of Parcels Nos. 1, 2, 3, 4, 5, 12 and 13 shall be
completed not later than forty days after the acceptance
of the tender by the purchasers. In respect of all other
parcels above mentioned the purchase and sale shall be com-
pleted within ten days from the date of the acceptance of

tender.

In respect of Parcels Nos. 1, 2, 3, 12, 13, 14, 15, 16, 23, 24,

25 and 26 the respective purchasers must pay the costs of

bperating the theatre comprised in the parcel purchased
and be entitled to the revenue from the date of acceptance
of tender. Where the parcel sold shall consist of lease-

hold, the purchaser must take an assignment of the lease

and indemnify Allen Theatres, Limited, and the Trustee
from all liability thereunder from the date of acceptance of

tender.

Particulars and information relative to the interests of

Allen Theatres, Limited, in Parcels Nos. 4, 5, 6, 7, 10, 11

and 36 will be given upon application to the Trustee, but

the Trustee will not be responsible for the correctness of

such information.

A marked cheque, payable to the order of G. T. Clarkson,
Trustee, for ten per cent of the amount of such tender, or
for the amount as above otherwise specified must accom-
pany each tender, which cheque will be returned if the ten-
der is not accepted and forfeited if the tender is accepted
and not completed by the purchaser.
The highest or any tender not necessarily accepted.
Tenders will be opdned at the office of the Trustee, 15

Wellington Street West, Toronto, at two o’clock p. m. of
Wednesday, April 25th, 1923, at which time all tenders will
be considered. The Trustee reserves the right, however,
to withhold acceptance or rejection of the tenders, or any
of them, until four o’clock in the afternoon of Thursday,
April 26th, 1923, in order to allow time for consideration of
the tenders. Tenderers may at their option be present at
such times.

Further particulars may be had upon application to the
Trustee.

DATED at Toronto, this 12th day of March, 1923.

G. T. CLARKSON, Trustee,

of E. R. C. CLARKSON & SONS,
15 Wellington Street West, Toronto,

Advertisement
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PULLING THE
BALLY HOO

It has everything that a picture requires

to make it a great box office attraction

and a great audience picture.

That is what You, Mr. State Right Buyer
and You, Mr. Exhibitor, can do with this

picture, for it is a Showman’s Picture for

Showmen.

\

Replete with Heart Throbs, Human In-

terest, the power to Make Them Laugh
and Cry, and send them out of the the-

atre talking, with an emotional punch in

every scene—it is a Clean-up Picture

right down the line.

Our Twenty-Page Press Book, contain-

ing a wealth of suggestions on how to

pull the Bally Hoo is ready for you. It

tells the whole story about the picture

and its wonderful exploitation possibili-

ties. Send for it today.

RUBICON PICTURES Presents
The Wm. L. Roubert Production

TOR YOU MY BOY"
A 1NOWM/VIV1 PICTURE FOR tHOWMEN

RUBICON PICTURE)
TELEPHONE BRYANT 39^7 72.3 SEVENTH AVE
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books ItForEntire Circuit!
Sam Katz says in a wire to Mr. Ince:

Mhomas H. tnee

Everyone Laughs

“Everyone laughed from start

to finish. We chuckled. We
hee - hawed. We snickered.

We grinned. Full of pep

—

clever. Mr. MacLean puts it

over with a BANG!”
—Chicago Tribune.

Funniest Picture

‘One of Douglas MacLean’s
funniest p i c -

tures. It moves
swiftly and is

consistently
amusing.”
—New York

Tribune.

Highly
Amusing
“Highly

amusing.
Douglas Mac-
Lean, who this

writer insists is

“
‘Bell Boy 13’ has just completed very successful en-

gagement at Chicago Theatre. Reviews of the press and

comments of the audience splendid. Have booked it for

all theatres.”

Mr. Fairbanks’ only logical

successor, performs in his usual
breezy and highly capable
fashion.”

—New York Globe.

Most Pleasing
“There are two motion pic-

tures at the Strand this week.
The first one is just an ordi-

nary photoplay. The second is

more interesting. It is a com-
edy called ‘Bell Boy 13,’ with
Douglas MacLean furnishing

the laughs. It is a relief after

artificialities and crudities that

permeate the other picture. It

is worth while because of Mac-
Lean. This comedian has a

contagious smile and a quiet

manner of acting that is pleas-

ing.”
—-New York Evening Mail.

Most Humorous
“One of the most humorous

films. The situations are very
funny.”

—New York Telegram.

New Yorkand Chicago
Reviewers Praise It

%
presents the same laugh, king who

knocked ’em dead in cJhe ^Hottentot"In

starring

Douglas Mac Lean
Directed, by WILLIAM SEITETL,

Distributed by Associated
First National Pictures, Inc.
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The Editor s Views
The Chinese Wall City—Grand Old Vitagraph—

A Few Small Town Thoughts

ur> O West,” three different picture men told

yj" us during the week just past. “Look
over Los Angeles. It is Los Angeles that

makes or breaks the picture business—and a lot of

people can’t figure out this year whether it is going

to be ‘make’ or ‘break.’
”

Various reasons are put forth for the suggested

trip to Los Angeles.

Said one: “It’s all right to bewail the fact that

production costs are rising—possibly without justi-

fication and probably beyond reason.

“But if you remained in Los Angeles long enough

to be caught with the fever you’d be just as em-
phatic as anyone there in your belief that mounting
costs are inevitable. ‘There’s no other way to make
the big pictures the market demands,’ is the attitude.

Mayhap, fresh from New York, you would get a

different perspective.”

Martin Quigley has likened Los Angeles to a col-

ony surrounded by a Great Chinese Wall—and from

within that impregnable wall comes forth the enter-

tainment of the American masses.

Others apply to a different phase of the situation

a comparison that pictures Los Angeles a seething

volcano—with the lid in place but no weights atop

the lid.

It’s all very interesting. And very serious. And
vital.

Welcome home—J. Stuart Blackton. Glad to see you;
hope you’ll stick around a while!

( l A LBERT E. SMITH and J. Stuart Blackton,

f \ of the Vitagraph Company,” sounds very

much like the old days and very promising

to one who remembers such showmanship as

brought forth “The Battle Cry of Peace” at the

psychological moment.

After five years of independent producing in the

East, in California, and two years in England,

J. Stuart Blackton has returned to his former post

of Vice-President of the Vitagraph Company.

It is a business event of importance, but of even

greater appeal from the sentimental side.

In announcing his return, Mr. Blackton aptly and

very delightfully terms Vitagraph “the training

school, the Alma Mater of hundreds of famous

people in all walks of motion picture life.”

He adds:

“Vitagraph has a great and an honorable past. I

believe it has a still greater and more successful

future in store for it, and I am happy and proud to

be ‘back home’ again.”

We’re glad to have you, Commodore.

Now is the season for the interviews: “We are not hold-

ing our specials back till next year.” But watch the

announcements.

A S soon as the Easter mark has been turned we
approach the threshold of the season when
magnets urge the exhibitors to be sure to

keep their theatres open during the Summer, and
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urge each other to release their best pictures and
hold nothing back for Fall.

But most of the talk is intended for “the other

fellow.”

However—this much has happened in the year that

has passed. While smaller exhibitors are not will-

ing to admit that they are entertaining Old Man
Prosperity, there at least is no feeling akin to the

dull, dread, apathy with which we approached last

Summer.

And the smaller exhibitor, who is just catching-

up with the wealth of corking attractions released

in the past six months, has every reason in the world
for making definite plans to “fight it through” this

Summer.

A year ago product was woefully weak, and the

combination with natural conditions not of the best,

produced an outlook far from cheerful.

This year the smaller house, the only one that

seriously considers a Summer shutdown, can look
forward to being in line for some of the best pic-

tures that the screen has ever offered.

And, Summer or Winter, good year or dull year,

the quality of the product to be offered the public

is the deciding factor in any film discussion.

What a wonderful quality battle next September will

bring. Los Angeles is making the bullets, and, boy, there’ll

be some shooting!

T HEY gave a dinner the other night at the Ritz-

Carlton to Benny Schulberg.
Film dinners are commonly events without

reason and apparently just continuing to exist be-

cause “it’s the usual thing.”

But if dinners mean anything as tributes we are

glad to have been able to join our own humble
presence in a tribute to Benny Schulberg. He de-

serves it for what he has attained and he deserves
it more for the regular fellowship and good friends

he has been able to retain while also attaining.

That’s a test that few men can survive, and par-

ticularly fewer film men.

The Benny Schulberg who has in one year
achieved the miracle of a definite, secure and high
position in the production world is the Benny Schul-
berg, as a man, who ten years ago held forth at the

Famous Players studio in West Twenty-sixth Street

and managed to square his shoulders to hold all the

following titles and a few more:
“Scenario Editor, Advertising Manager, Publicity

Manager, Casting Director, Personal Representa-

tive of Adolph Zukor, etc., etc.”

Just as a matter of record: The odds are still very

strong that New York will have censorship for another

year.

T HERE are other things an exchange manager
can do besides sell film. And those things, if

accomplished in the proper way, eventually
mean the selling of more film and at better prices.

This thought comes to mind as we look over a

form letter being sent out by C. M. Hill, Famous
Players-Lasky manager for Portland, Oregon. The
letter, we are told, has already brought tangible re-

sults. Here it is:

THINK
Dear Sir:

—

The other day 1 stood across the street from a certain

theatre. Here is what I saw.

A dirty dilapidated house badly in need of paint. Dirty

posters that had been used several times. Next to the

theatre was a big sign with the word “THINK,” and I

thought—the picture shown by that house must be like the

posters—old worn out prints in bad condition. If the out^

side of the house is dirty, the inside must be dirty. There
is no desire on my part to spend my money to find out if

this is true, when a gallon of white paint would have made
a neat, attractive and inviting front. Nice clean posters

would have created a desire on my part to see the show.

I lost an evening’s entertainment. The exhibitor lost the

price of admission. How many other admissions are lost

by this neglect?

THINK

RTHUR HANCOCK, of the Columbia Thea-

tre, Columbia City, Indiana, writes us

:

“Why don’t you feel out the sentiment on

the war tax elimination on twenty-five cent admis-

sions? Something will have to be done soon or

there will be no small town theatres to run the pro-

ducer’s film when it gets old.

“Frankly, if what the boys tell me is right (both

salesmen and showmen), there is no money being

made in the rural towns, that is, money that justifies

a man’s efforts.

“It is more serious than either the press or the

exchange men realize and the elimination of the

admission tax, if it could be accomplished, would

help a lot.”

We tried to sound out the sentiment some few

months ago, Brother Hancock.

And apparently there is plenty of sentiment but

blamed little desire for action.

Congressman MacGregor, of New York, intro-

duced a bill to do away with the admission tax.

There was probably little hope for the bill anyway,

for the Republican leaders had decided to sidetrack

all revenue discussion until next year. But, at any

rate, the cause was not helped by the fact that only

two exhibitors in the entire country cared suffi-

ciently to write letters to Washington concerning

the bill.
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New Advertising and Publicity Policy

of First National Is Put Into Effect
TARTING with the issue of April

7, First National will inaugurate a

campaign in the Saturday Evening
Post that is unique in motion picture

advertising, and marks an important

step in a new advertising, publicity and
exploitation policy that has been

adopted by the executive committee
of this company.
The outstanding features of the new pol-

icy are, the curtailment of the force of

traveling exploitation men, and the material

increase of service to exhibitors through na-

tional advertising and publicity of the type
represented in the Post campaign. To this

end the advertising and publicity staffs at

the home office have been augmented.
Field exploitation has not been abandoned

by First National. It will be continued
wherever justified by results, but a close

study of conditions over a period of months
led to the conviction that much of the

money expended on exploitation could be

spent in other ways to better advantage.
It has been found that most of the large

First National theatres are little benefited

by exploitation men, and that a more sat-

isfactory service can be furnished small ex-

hibitors through other channels.

Serve All Exhibitors All the Time

An exploitation man can be in only one
place at a time. First National plans to

serve all its exhibitors all the time. The
Saturday Evening Post advertisements to

appear every other week and to be directly

tied up with local theatres will play a big
part in the improved service. First National
will have what is virtually an illustrated

news page in the greatest advertising me-
dium in the country with readers estimated
at ten million weekly.

In formulating the Post campaign one
dominating necessity was given first consid-
eration. The advertisements must sell First

National pictures to the public in a way
that will bring direct returns to the ex-
hibitor’s box office. All previous national

By H. O. SCHWALBE
Secretary-Treasurer, Associated First

National Pictures, Inc.

advertising campaigns were thoroughly an-

alyzed with a view to revealing their good
points and their weaknesses. It appeared
that the prevailing shortcoming had been
a failure to tie up the pictures advertised

with local showings. This defect had to be
overcome. -

That the remedy could not be found in

single pages of display advertising, became
evident because of definite limitations im-

posed by layouts of this character. In deal-

ing with but one picture the greatest bene-

fit from the advertisement could be reaped
only by exhibitors who happened to be
playing that particular production near the

date of the advertisement’s appearance.

Weakness of Display Advertising

If, for example, Richard Barthelmess in

“The -Bright Shawl” happened to be the

subject chosen for national advertising on
April 7 and an exhibitor had booked the pic-

ture for the middle of May, the value of the

Post page would have decreased in propor-
tion to the time elapsed. Thus it was fig-

ured that unless a series of displays were
run on each production the advertising to

the exhibitor playing a month or more be-
hind national release date must be seriously

minimized.
Then there was another point to be con-

sidered in opposition to the page displays.

At best they could be expected to do little

more than plant the names of a star and a

picture in the minds of readers. To this

degree they were valuable, but First Na-
tional aimed to go further in creating per-
sonal interest in its product such as is ob-
tainable only through a more intimate style

of approach.
Opposed to the drawbacks of one big

smash on a single picture there appeared
the advantages of a cumulative campaign,
which week by week would bring the reader
close to the First National stars and pro-
ductions, not permitting any picture to be
forgotten until the local exhibitor had played

it. All the current product must be adver-

tised to the public all the time in order to

give the exhibitor 100 per cent, value.

Something Different Needed

Obviously, this end could not be attained

through conventional methods. But what
was the alternative? In answer to this

question First National asked another. What
would any company estimate as the worth of

a solid page of publicity in the Post? The
answer is that there is no more valuable

publicity medium anywhere.
Following this conclusion it was decided

to publish a fortnightly illustrated news
page, brightly written in fan style, so that

it would be read because of its news and
human interest, as are the pages of the fan

magazines.

Consider the cumulative effect. A picture

is heralded in advance, kept before the pub-
lic as production progresses, emphasized on'

national release date and carried on for as

many weeks after as conditions warrant.

Richard Walton Tully’s production of

“Trilby,” James Young’s first independent
production, “Wandering Daughters”; Frank
Borzage’s “Sands of Time,” Gertrude Ather-
ton’s “Black Oxen” and Booth Tarkington’s
“The Adventures of Penrod,” are a few of

the subjects included in text and illustration

on the initial page. By the time these pic-

tures are released, the curiosity of millions

will have been aroused, their interest at-

tracted and a large patronage assured.

Post Page in One-Sheets

The work does not end with the Post,

however. Each page will be reproduced as

a one-sheet for display in the theatre lobby,

so that patrons will definitely associate the
house with the Post advertising. These one-
sheets will be supplied free to exhibitors.

This unique campaign will be augmented
from time to time by display advertisements
on individual pictures. But the news adver-
tising will be continuous—a feature of the
Saturday Evening Post, a bulletin in the
theatre lobby, a consistent business builder
for every house that runs First National
pictures.

Loew Goes to Europe

Trip Made in Interest of Distribution

for Metro Pictures
Arthur Loew, foreign manager of Metro

Pictures Corporation, sailed Tuesday on the
Aquitania for an eight weeks’ tour of the
principal European countries, in the inter-

ests of the foreign distribution of Metro
pictures. Accompanied by Mrs. Loew, he
will visit England, France, Italy, Spain,
Sweden and as many other countries as his

time will allow.
The purpose which occasioned Mr. Loew’s

departure is the making of arrangements to
release Metro photoplays in the principal
continental countries. He will endeavor to
conclude pending negotiations for the pres-
entation of the company’s releases, by ar-
ranging for their distribution through the
leading European mediums.

Goldwyn Transfers Lucas
Goldwyn announces that Arthur Lucas,

formerly district manager covering the Atlanta
and New Orleans offices, lias been transferred
in a similar capacity, and will in the future
supervise the Boston and the Buffalo offices.

He will make his headquarters in Boston.

Exports Increasing Fast

Shipments of Raw Stock, Negative
and Positive Film Run High

Exports of moving picture films are increas-

ing steadily, according to figures which have

just been compiled by the Bureau of Foreign

and Domestic Commerce. During the month
of January these figures show, our exports

included, 4,092,590 linear feet of raw stock,

valued at $101,832 ; 462,673 feet of negative
film, valued at $48,398, and 11,271,151 feet of

positive film, with a value of $460,809.
More than a third of the raw stock exported

was shipped to England, imports of that coun-
try totaling 1,543,723 feet, valued at $37,194;
the next best market being Japan, with imports
of 810,170 feet, valued at $25,119. England
was also the largest purchaser of negative film,

taking 315,412 feet, valued at $29,642; Italy

being second with 15,223 feet, valued at $7,740.

For the first time exports of positive film

to any one country exceeded the 2,000,000- foot
mark, Canada's imports during January totaling

2,125,892 feet, with a value of $97,094.
Australia was a close second with 1,803,085
feet, valued at $72,895, and England was the
third largest market with 1,040,183 feet, with
a value of $44,608.

Sails for Australia

Morgan Will Make Survey of First

National Exchanges
William J. Morgan, of Associated First

National Pictures, Inc., leaves New York
Saturday for Vancouver, B. C., from where
he will sail for Australia on Friday, March
30, on the Niagara.

It is expected that Mr. Morgan will be
gone between three and four months mak-
ing a survey of the First National ex-
changes in the Antipodes, located in Sydney,
Melbourne and Brisbane, Australia, and
Auckland, New Zealand.

It is reported that business is booming in

Australia, placing the First National sales

in that country second only to England, with
Scandinavia third.

Signs with Cosmopolitan
Bert Lytell has signed a one-year contract to

appear in Cosmopolitan Productions. Lytell

will make four pictures during the coming year
under the Cosmopolitan banner. The first has
not yet been decided upon. Goldwyn now
is distributing all Cosmopolitan pictures r d
plans a strong campaign on them.
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Building of $2,000,000 Studio

Moving" Picture

WORLD
PUBLISHED WEEKLY BY

CHALMERS PUBLISHING COMPANY
516 Fifth Avenue, New York City

Telephone: Murray Hill 1610

Branch Offices: 2S East Jackson Boulevard,
Chicago; W. E. Keefe, 1962 Cheremoya Ave-
nue, Los Angeles, Cal.

John F. Chalmers, president; Alfred J.
Chalmers, vice-president; James P. Chalmers,
Sr., vice-president; Eliza J. Chalmers, sec-
retary and treasurer, and Ervin L. Hall,
business manager.

ROBERT E. WELSH—EDITOR
Editorial Staff: John A. Archer, managing

editor; Epes Winthrop Sargent, exploitation;
F. H. Richardson, projection; E. T. Keyser,
equipment; Charles S. Sewell, reviews; Roger
Ferri, independent productions: Sumner
Smith, exhibitor news; T. S. da Ponte, pro-
ducers news, and A. Van Buren Powell,
Straight from the Shoulder Reports.

Manager of Advertising: W. P. Milligan.
Manager of Circulation: Dennis J. Shea.
Sul .cription price: United States and its

possessions, Mexico and Cuba, $3.00 a year;
Canada, $3.50; foreign countries (postpaid),
$10.00 a year.

Copyright, 1923, Chalmers Publishing Co.
Copyright, throughout Great Britain and

Colonies under the provisions of the Copy-
right Act of 1911. (All rights reserved.)

Other Publications
Cine Mundial (Spanish). Technical Books.

Member Audit Bureau Circulations.

Member National Publishers Association.

Head Camera Department

Curtis and Glennon Named to Succeed
Alvin Wyckoff

Edward S. Curtis and Bert Glennon have
been named by Cecil B. De Mille, Paramount
producer and director-general of the Famous
Players-Lasky Corporation, to head his camera
department, succeeding Alvin Wyckoff, re-

cently resigned. This announcement by Mr.
De Mille marks the close of competition for

one of the most coveted jobs in motion picture

photography, in which many of the leading

cameramen of America and Europe had
enlisted. The combined artistic qualities of

Curtis and Glennon are expected to make the

photography of Mr. De Mille’s forthcoming
production of “The Ten Commandments” an
outstanding feature.

New Liehtman Exchange
A1 Liehtman has opened a new exchange

in Albany, N. Y., at 676 Broadway. This
office will handle all of the Preferred Pic-
tures released by the A1 Liehtman Corpora-
tion, beginning with “Poor Men’s Wives.”
The first four releases, “Rich Men’s Wives,”
“Shadows,” “Thorns and Orange Blossoms”
and “The Hero,” will remain in the hands
of the Bond Photoplay Corporation.

Takes Larger Offices
J. S. Grauman has announced the removal

on April 1 of the Milwaukee exchange of
the A1 Liehtman Corporation and Celebrated
Players from their present quarters at 406
Toy Building to 713 Wells street. Their new
offices will be entirely modern and will com-
prise thirty-five hundred square feet of
space. Celebrated is taking a ten-year lease
on the premises, which have been built espe-
cially for them, so confident are they, says
Mr. Grauman, in the Liehtman product.

A MAMMOTH new studio which
will surpass in size, modernity
and utility any motion picture

producing plant now in existence' will

be erected by Fox Film Corporation in

Los Angeles in the near future. This
statement, made this week by the Fox
company, confirms the news of the
project which was published exclu-
sively by Moving Picture World last

week.
This studio will be the home of all William

Fox production activities on the West Coast.
W. R. Sheehan, vice-president, stated that
$2,000,000 had been set aside as a building
fund by the corporation and that construc-
tion will be started this summer. Several
sites, each consisting of upwards of 200
acres, are under consideration.
Spanish architecture will prevail in the

new building. Construction engineers and
architects are now drawing up plans for the
new plant, which will have the benefit of
all present improvements in studio construc-
tion and will embody as well many features
not existing in any studios now built, it is

stated. Prominent among these will be a
system by which fire hazard will be reduced
to a minimum.
The establishment will include a complete

laboratory, equipped with all up-to-date ma-
chinery for the development and handling
of negative and for the production of posi-
tive prints in great quantity. It will include
an experimental department in which re-

THE hand that rocks the cradle

tilts the box office, according to

Thomas Saxe, of Milwaukee,
secretary-treasurer of the Saxe
Amusement Enterprises and First Na-
tional franchise holder for Wisconsin.
The Milwaukee theatre owner, who
is spending two weeks in New York
as a member of First National’s Rotat-
ing Committee, is emphatic in his

statement that as far as the week in

and week out attendance is concerned,
feminine patronage either makes or
breaks a motion picture house today
and that the really successful picture
owner is going to book his attractions
from the point of view of the women
among his fans.

Mere man never before received such a
resounding slap as he does from Mr. Saxe,
who says : “It is the women and young
girls who are supporting the theatres to-

day. Get them in and your success is as-
sured. The men follow as a matter of
course. Consequently, the thing for the
vigilant theatre-owner to do, as we are find-
ing it in our experience, is to look at the
booking of pictures from a woman’s point
of view.
“We have been noting quite a few points

of interest in our theatres this last year.
Business is considerably better than a year
ago. So are the pictures. Patrons are
commencing to weary of the costume pic-

search work will be conducted for the im-
provement of photography, printing, toning
and perfection of machines used in the vari-
ous processes.
Under the care of dress and style experts,

there will be an elaborate costume depart-
ment. A millinery department is one of the
novelties planned. A complete suite of
baths, dressing rooms, ladies’ hair dressing
parlors and an emergency hospital are in-

cluded.

There will be a research department, em-
bracing a large reference library. A
spacious restaurant will be served by a san-
itary kitchen. Every provision will be made
which will look to the players’ comfort.
Dressing rooms for the important actresses
will be built en suite, with spacious sitting

rooms and separate rooms for maids.

The building which will house the head-
quarters of the actors, as well as the scenario
staff, will present many innovations. Here,
too, will be spacious dressing rooms fur-
nished for every comfort. Each room will

have a private bath and in addition there
will be a large plunge with heated water
and hot and cold shower baths. A fully

equipped gymnasium, tennis court and hand
ball court will be conveniently situated
nearby.

Regarding the disposition of the present
William Fox studios of fourteen acres on
Western avenue and Sunset boulevard, it

was announced that owing to the increase
in the value of this property this tract of
land would be turned to other purposes or
sold.

tures that had a vogue for a while. They
want love stories, with heart interest. Above
everything else they want a strong society

drama with formal” clothes and elaborate

functions.

“The big productions are the ones that are

getting the business. By that I do not
necessarily mean the long ones. Six reels

is long enough for any picture. Drawn be-
yond that length it is too long for the fans

to follow and it doesn’t give the small town
theatre the chance for a proper turnover.
“An attractive prologue and ingenious

presentation may help
;
but there has been a

tendency to exaggerate their value. After
all, it is the feature that counts.”

Mr. Saxe, who is rounding out his eight-

eenth year in the business, is optimistic over
future conditions. To demonstrate this be-
lief he mentioned casually that despite the
fact that there are five first-run houses in

Milwaukee now, the Saxe Amusement En-
terprises would open the finest and largest

one of all on January 1. This will be the
Wisconsin, a 3,300-seat house in a six-storv

building, at the corner of Grand and Sixth
streets. Milwaukee. Among other features
it will house, on the top floor, what Mr. Saxe
declares is going to be the largest dance
hall in the Northwest.

At the same time the Saxe Amusement
Enterprises are demonstrating their con-
fidence in future business by build ;ng a new
2.000-seat neighborhood house on the site

of the present Modies’-a. The company op-
erates ten houses in Milwaukee, as well as
houses in Green Bay, OshV-osh. Kenosha.
Marinette, Waukesha and Janesille.

Feminine Patronage Makes or

Mars Success of Any Picture
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Thinks Original Screen Stories Bills Affecting

to Be Best Box Office Bets industry Defeated

T HE announcement that the Palmer

Photoplay Corporation promised

to bring about a sweeping and

beneficial change in the character of

screen stories by its entry into film pro-

duction has brought upon that organiza-

tion blame as well as praise. According

to Roy L. Manker, president of the

Palmer institution, adverse criticism of

his company’s policy arises in part from

lack of understanding of a step intended

to benefit, and in no way to harm, the

entire industry.

“We are making an experiment in which we
feel that we deserve the support and encourage-

ment of the entire motion picture industry,

producers and exhibitors alike,” declares Mr.

Manker. “We have received whole-hearted

expressions of encouragement and interest

from many important sources in both branches

in recognition of this fact. Not many produc-

ing organizations have the opportunity, the

desire, the leisure and the capital, combined, to

engage in experiments which may bring the

experimenter out on the right side of the

ledger, or which, on the other hand, may result

in failure and severe financial loss. No one is

to be blamed for wishing to avoid such a risk.

“There is nothing new or hazardous in film-

ing stories written expressly for the screen.

But producers who have filmed ‘originals’ in

the past have pinned their advertising upon a

star, a famous director, or some other name of

undoubted box-office value. Our experiment

is a test of the value of published works for

screen use. Producers, exhibitors and public

are paying untold thousands of dollars each

year for that little item, and we wish to deter-

mine if this money is well spent. To make
such a test conclusive we are filming a series

of productions in which we pin all our adver-

tising and publicity upon the unrecognized

author and the unpublished story.

“The success or failure of our venture will

speak for itself; there can be no false exploita-

tion or concealment. As for our motives, I

shall be quite frank. We want to bring the

‘original story’ to its own. We are confident

that we are right in sponsoring it after four

years of careful study devoted to this single

aspect of film-making, and we think that we
shall make money, instead of losing it, upon
the venture.

“If we are wrong we alone will lose, and

THOMAS H. INCE, whose special

productions are released through
First National, has sent a tele-

gram to Senator David I. Walsh, of
Massachusetts, praising his efforts to

preserve motion pictures of great his-

torical value and offering a special
print of “Civilization” for the Govern-
ment archives. Mr. Ince, in his tele-

gram, says

:

“Have just learned of your interest - in
Governmental preservation of screen pro-
ductions that will visualize for posterity the
life of the present era. I think this is one
of the most commendable historical activi-
ties of years, as future generations will
have the benefit of the most forceful me-

either way that our experiment turns out the

industry will be the gainer by a bit of positive,

constructive information concerning the value

of stories written directly for the screen

against that of published works. Meanwhile
it is necessary to call the attention of the in-

dustry and the public to cur move and its

significance. In doing so, opinions we express

may differ from those of others; but we feel

that the individual or organization that resents

the expression of constructive ideas is narrow,

censorious and un-American.
“We emphatically do not condemn all pub-

lished works as impossible screen material, nor

do we question the sincerity of the many pro-

ducers who are earnestly trying to make better

and better pictures. We do question the

general policy now in vogue, which too often

ignores intrinsic merit in story conception and
which pins its faith on the advertising value

of published works, accepting the opinion of

a magazine editor who is choosing his material,

not for its screen value, but for its literary

quality—widely differing standards.

“Is it not possible that too many producers
are influenced by literary charm, which cannot

be translated into the pictorial action of the

screen? Do they not often overestimate the

advertising value of a published story, and
underestimate the bad, general effect on the

‘movie habit’ of the public, of a reaction caused
by the failure of such a picture, or by the dis-

tortion necessary to adapt some literary works
to the screen? We fully recognize the value of

filming really adaptable published works, but
we hold that the number available is too small

to supply even one-tenth of the demand.
“In centuries of association those allied arts

—stage drama and literature—touched each
other only occasionally. Stage drama has taken
less than five per cent of its material from
published literature. Screen drama, by its

nature, is even less suited to draw material
from literature. We believe that until the

screen has a literature of its own, with stories

written by trained men and women who have
kept in mind the peculiar motion picture
“angle” from the inception of the idea to the
completion of the play, there will never be a
steady, dependable, consistent output of good
photoplays.

"Producers are making, and will continue to

make, screen masterpieces of an appeal far
above that to be attained by any particular
policy or method of producing, but unless the
general standard is raised and made more uni-
form we believe that public interest in motion
pictures will wane.”

dium of expression yet known. This will

provide the one record that will portray
truthfully the future life of a people in a

generation gone. I am having a special
print of my production, “Civilization,” made
for you for presentation to the Government
agency that is to have formal charge of this
historical picture archive. Also please be
assured that this suggested movement has
my fullest support.”

Senator Walsh is quoted as having said
in Washington that the Government is crim-
inally neglecting its duty to future genera-
tions by making no effort to preserve mo-
tion pictures of great historical value. Sev-
eral patriotic societies have started a move-
ment to have motion picture preservation
archives installed by the Government in
Washington, and Senator Walsh is backing
this plan.

The national office of the Motion
Picture Theatre Owners of Amer-
ica have been advised by First

Vice-President Joseph Mogler of

St. Louis, who is also president of

the Motion Picture Theatre Own-
ers of Eastern Missouri, that the

Missouri legislature adjourned on
Monday, March 26, and that all

bills directed against the motion
picture industry were defeated.

This work was done under the

special direction of Mr. Mogler,
assisted by prominent officials of

the Western Missouri Motion Pic-

ture Theatre Owners and the
active co-operation of all the the-

atre owners in the state.

In view of the many attacks be-
ing made on the motion picture
industry in legislative bodies, this

clean slate achievement of the
Missouri Theatre Owners is one
of which they should be justly

proud.

Paden Convicted

Projectionists’ President Found Guilty
of Council Bluffs’ Odor Bomb Episode
As Moving Picture World is going to

press the news is received that Mayo W.
Paden has been found guilty at a jury trial

of a charge of conspiracy growing out of
the throwing of foul-smelling chemicals on
August 29, 1922, in the Liberty Theatre,
Council Bluffs, Iowa. Paden is president of
the Omaha union of projectionists. A. R.
Krake and John F. Smith, of Omaha, also
were indicted and will stand trial soon.
Paden’s counsel says he will appeal to the
Supreme Court.
The throwing of the odor bombs followed

the failure, on August 13, of exhibitors and
projectionists to agree on a new wage con-
tract for the ensuing year. The projection-
ists picketed the theatres until stopped by
a court injunction about a month later. On
August 29, Paden, Krake and Smith were
arrested near the Liberty Theatre by a po-
liceman who testified he took a full jar of
a chemical mixture from them. An empty jar
was found near the theatre.

Allen Advises Brevity

Says Industry Would Thrive Better
on More Direct Publicity

Don Allen, motion picture editor of the
Evening World, New York, spoke before
the Associated Motion Picture Advertisers
at the weekly luncheon on Thursday.

Mr. Allen gave his idea that a good many
of the boys write too much in order to
please their bosses, knowing well that much
of their output will never get into print.
Mr. Allen said that the newspapers and the
motion picture industry will get along a
great deal better when the publicity men
write honest-to-goodness stories and quit
trying to catch the eye of their bosses.

Martin G. Quigley, editor of the Ex-
hibitors Herald, was among the guests at
the luncheon and spoke briefly of some of
the things he had observed out in California.

J. L. Loughborough was the “barker” of
the day.

Ince Makes Special Print of

“Civilization” for U. S. Archives
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Schulberg Offers $10,000 a Word
for Picture Titles

S
HORTLY after his arrival in New York last week, B. P. Schulberg,
president of Preferred Pictures, after a conference with J. G. Bach-
mann, treasurer, announced that he was in the market for titles. The

details of his statement should prove of interest not only to the general
public but the trade as well.

He has set a price of $10,000 a word for appropriate titles, an offer

which is believed to be the highest ever made for any known imaginative
effort. If a two-word title is purchased, $20,000 will be paid. For a three-

word title the rate per word will be given a cut to bring the total to $25,000.

Schulberg explains that he is seeking alluring titles which when set forth

in electric lights will create a desire for further information. He adds
that this is not in any sense a contest but a bona fide market he is creating

for the specific commodity.
The nation-wide search for titles grew out of a quest for word group-

ings that might prove as magnetic as “Rich Men’s Wives,” a title that has
been declared to have a “one hundred per cent box office pulling power.”
Schulberg believes that the person who devised that title created a $25,000

piece of property. Attached to any picture it would add not less than that

sum to its drawing power.
Preferred Pictures now owns the rights to a dozen or more plays, books

and stories which in many cases require a change to better picture titles.

It is for these stories that Schulberg hopes to find appropriate screen names
as a result of this offer. As many as ten or twelve titles—possibly more

—

may be purchased. No fear is expressed that too many good titles will be

submitted. The number of good picture titles not already used for books,

plays or songs is pathetically few, Schulberg says, and whereas it seems
easy to concoct a few words that will attract attention and arouse interest

in the object they describe, writers seem to find it the most difficult of their

literary tasks.

The title having become one of the greatest factors in the success of a

picture, Schulberg believes its value cannot be overestimated.

Fox to Open Houses in 4 Big

Cities; 5 Foreign Offices Added

W ORD has just been received

from Mr. Winfield R. Sheehan,

who now is in Los Angeles,

California, that the first William Fox
Theatre in California will be opened

about May 1. The new theatre is lo-

cated in Oakland, and from all re-

ports is one of the finest motion
picture palaces on the Pacific Coast.

The structure will have a seating ca-

pacity of approximately 3,000 persons,

according to the announcement.
Plans are being made for special cere-

monies in conjunction with the opening of

the theatre, and it is announced a notable

audience of prominent motion picture art-

ists is expected for the premier performance
in the new theatre.

The opening of the new Oakland Theatre
follows close on the heels of the announce-
ment that the William Fox Philadelphia

Theatre will be opened to the public next
Fall. The Philadelphia structure is now
under construction and will have a seating

capacity of approximately 3,700. This pic-

ture palace will be housed in an eighteen-

story office building.

Plans are also under way for the con-
struction of William Fox theatres in Chi-
cago and Boston, sites for which already have
been selected. The completion of these new
theatres will bring the total of the Fox
circuit of houses up to. fifty theatres, it is

announced.
Coincident with the announcement of the

construction of the new theatres Mr. Shee-

han also announces that William Fox is

opening distribution offices this month in

Cuba, Mexico, Holland, Czecho-Slovakia
and Japan. With the opening of these
branches, Fox films will be distributed
directly to distributors in every country
throughout the civilized world.
The construction of the new offices brings

a total of Fox distributing branches to 117.

F. P.-L. Assigns Exploiteers

Paramount’s Exploitation Staff Now
Numbers 34 Men

Paramount exploiteers have been assigned
to all of the five Southern exchanges of
Famous Players-Lasky Corporation, includ-
ing the Southern Enterprises office at Okla-
homa City.

Harry C. Swift, one of the veterans of
Claud Saunders’ staff, has been transferred
from Cincinnati to New Orleans

;
Alex W.

Hicks has been sent to Charlotte; Jack
Hays, for two years manager of one of the
“Lightnin’ ” companies, to Dallas, and
George W. Gambrill to Oklahoma City. Os-
car A. Kantner has been conducting the
exploitation activities of the Atlanta office

for several months.
The vacancy in Cincinnati caused by the

transfer of Swift to New Orleans has been
filled by Ralph (Buster) Thayer, formerly
manager of the Century Theatre, Baltimore,
and the Cataract Theatre, Niagara Falls.

The Paramount exploitation staff now
numbers 34 men, the largest since its es-
tablishment nearly four years ago.

Magnates Coming East

Schenck, Gore and Lesser to Visit

New York
Joseph M. Schenck, Sol Lesser and Michael

Gore, three of the five officials of West Coast
Theatres, Inc., will shortly depart from Los
Angeles for New York City.
The trio are planning a month’s stay in New

York in the interests of the West Coast The-
atres, Inc. It is their desire to make a careful
survey of the theatrical and picture interests
they control in the East.

Establish Firmer Relationship

It is the purpose of Messrs. Schenck, Lesser
and Gore to improve these interests and estab-
lish a firmer relationship between the eastern
and western centers of their film and theatre
holdings.

When the West Coast organization purchased
the Turner & Dahnken string of theatres in
California they also came into full possession
of the Associated First National franchise and
the Educational Pictures Corporation franchise
for the entire state of New York. A complete
survey of these two important properties will
be one of the missions of the journey.

Managers Hold Meeting

Goldwyn District Heads Attend Sales
Conference in New York

The district managers of the Goldwyn Dis-
tributing Corporation were called into New
York last week for a sales conference with
James R. Grainger and other company officials.

Those in attendance included : George Hickey,
Chicago; William Truog, Kansas City; J. A.
Koerpel, Cleveland; Arthur Lucas, Boston;
J. A. Chantler, Toronto; Sam Eckman, Jr.,
New York, and Felix Mendelssohn, Philadelphia.
While the district managers were here the

first print of Rupert Hughes’ new picture,
made from his novel of life in the Hollywood
motion picture colony, “Souls for Sale,” was
received at headquarters, and the film was run
off for their benefit.

‘One of the biggest productions we have
seen; has magnificent possibilities. It more
than lives up to studio promises,” was their
verdict on it.

Our Films Liked Abroad

Wild West Pictures Very Popular in

Asia Minor
Reports received at the Department of

Commerce from various parts of the world
indicate that American moving pictures are
making a very favorable reputation. Ad-
vices received from the American consul at
Constantinople state that all through
Turkey, the Greek Islands, Palestine and
Syria the American pictures are certain of
an appreciative audience, and in these lo-
calities the superiority of the American film
is accepted without question. Pictures of
the Wild West type are extremely popular
in Asia Minor.

Eighty Per Cent American Films

Although British and French interests
control practically all the motion picture
trade in Peking and Tientsin, 80 per cent
of the films shown in those two cities are
American, according to reports to the de-
partment. Patrons of the moving picture
theatres in those two cities are made up of
the better class of Chinese, as well as the
foreign population.
The American consul at Karachi, India,

has reported that a contract has been con-
cluded between Madans, Ltd., motion picture
distributors in India, and a well-known
American motion picture corporation for the
exhibition of American moving pictures in
Karachi.
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Kansas Exhibitors to Hold
Convention April 16 and 17

A NNOUNCEMENT has been made that the fifth annual convention of
the Motion Picture Theatre Owners of Kansas will be held Monday
and Tuesday, April 16 and 17, at the Broadview Hotel in Wichita,

Kans. The meeting is of interest to every exhibitor in the state and the
officials of the organization are looking for a large attendance.

From every indication it will be the biggest and most successful con-
vention that the organization has ever held during the five years of its

history. Plans have not been fully developed nor the program arranged,
but there are many things to be acted upon.

So far the program calls for the annual election of officers, an adoption
of a constitution, a revision of the by-laws, the election of delegates to

the national convention, the music tax situation and film rentals. If pos-

sible, Sydney S. Cohen will attend the meeting.

The social program calls for a big movie ball, to be open to everyone in

Wichita, and a banquet for the exhibitors and their friends. As last time,

this banquet will be free. Speakers have not yet been decided upon, but

it is known that these speakers will be peppy and familiar with the

problems of the small-town exhibitor.

United Artist Official Reports
Business Brisk in Australasia

Showmen Apply for
Charter

As Bronx Unit of Greater N. Y.
Division of M. P. T. O. A.

At a well attended meeting of the Bronx
Motion Picture Theatre Owners’ Associa-
tion held at the Star Theatre in the Bronx
on Thursday evening, March 22, a motion
was made and unanimously adopted that

the Association apply for a charter to the
Motion Picture Theatre Owners of America
as the Bronx unit of the Greater New York
Division of the national organization.
The application for a charter has been

filed with the office of President Sydney S.

Cohen, and every theatre owner present
signed an individual application for member-
ship in the Motion Picture Theatre Owners
of America.
The meeting was of a most interesting

character and a large number of matters
affecting the general welfare of the theatre
owners in that section of Greater New York
were discussed. Among the subjects brought
before the meeting were those concerning
the new contract for the delivery of film by
local carriers with the purpose in view of
securing adequate protection for the mem-
bers, which matter was referred to the film

delivery committee and the counsel of the
association, Charles B. McLoughlin.
A report of the committee who attended

the censorship hearing at Albany as well as
other legislation affecting theatre owners
was made.
National President Sydney S. Cohen, who

is an honorary member of the Bronx Mo-
tion Picture Theatre Owners Association, at-
tended the meeting and gave a very interest-
ing talk on various matters of interest to
the members.

Close Deal With Tourneur

Director to Make 4 or 6 Pictures for
First National

It is announced that First National has
exercised its option on future Maurice Tour-
neur productions, thereby assuring four or
six' pictures from this director next season.
Negotiations were concluded a few days ago
with M. C. Levee, who controls the Tour-
neur product made at the United studios in
Los Angeles.
This news closely follows the completion

of “The Isle of Lost Ships,” secured by First
National through a deal with Mr. Levee,
which included an option on subsequent
Tourneur pictures. It is probable that the
director’s great success with “The Isle of
Lost Ships,” which First National officials
regard as a strong box office feature, as well
as an artistic triumph, hastened the closing
of the contract for more pictures.
As stated last week, First National is as-

sured of at least sixty productions next sea-
son, including these made by its own indi-
vidual units and the pictures supplied by
affiliated organizations. The new contract
with Thomas H. Ince was signed recently
and more big producers are discussing dis-
tribution arrangements with First National.

Exhibitors Won’t Lose
National President Sydney S. Cohen of the

Motion Picture Theatre Owners of America
recently attended a meeting of the creditors
of the L. J. Selznick Enterprises and the Select
Pictures Corporation in the interest of theatre
owners who have money by way of deposits,
advance payments and notes with these com-
panies, and received a promise from Chairman
Doolittle, of the reorganization committee, that
the deposit money and advance payments
belonging to theatre owners will be safeguarded
and that they will suffer no financial loss
through the present difficulties of the Selznick
company.

THAT conditions in the exhibitor

end of the motion picture indus-

try in Australasia today are very

similar to those existing in the United

States in that the big feature photo-

play largely has taken the place of the

ordinary “program” picture, is the re-

port brought to New York by Maurice
Silverstone, special representative in

Australasia for United Artists.

Mr. Silverstone is in New York for a

series of business conferences with Hiram
Abrams, president, and other executives of

United Artists’ home office. In addition to

the above statement, Mr. Silverstone says
there has been a very splendid improvement
in the picture industry in general and as re-

gards United Artists releases in particular.

Australasian territory can no longer be
used as a dumping ground, says Mr. Silver-

stone, for any old kind of a picture that

doesn’t take well with the public in the

United States. United Artists features, he
declares, have been wonderfully successful.

This demand for genuine feature productions
by no means comes from the occasional city

or town, but is general on the part of the
public everywhere.
“Naturally this public demand has been

felt by and had its effect on the exhibitors
everywhere in Australasia,” says Mr. Silver-

stone, “and the net result is that new thea-
tres have been built, other theatres re-

modeled and the extensive preparations were
made to meet the wishes of the public in

the matter of bigger and better pictures.

“As an illustration of the wonderful
growth of the industry and the appreciation
of and demand for better features nothing
could be more forceful than the fact that
Mary Pickford’s old ‘Tess of the Storm
Country’ opened eight years ago at the
Crystal Palace, Sydney, Australia, at an ad-
mission price of sixpence (twelve cents).
Miss Pickford’s personal and brand new pro-
duction of ‘Tess of the Storm Country,’ re-

cently released, opened not long ago at the
same theatre—which has been remodeled
into the most up-to-date house—at four shil-

lings ($1.00), and is certain to run there for

a minimum season of two months.
“In Australia and New Zealand exhibitors

have been quick to realize the absolute ne-

cessity of presenting big pictures in a really

big way, and of giving such productions
their first showings in the so-called legiti-

mate theatres. The fame of ‘Douglas Fair-
banks in Robin Hood’ has spread throughout
both these countries.

“The New Zealanders are so determined
to prove to the world that they know how
adequately to exhibit such a production as
this that the first run exhibitor in Welling-
ton, New Zealand, has taken over the Grand
Opera House in that city and will present
‘Robin Hood’ there with a magnificent pro-
logue and an orchestra of twenty pieces,
which will be rehearsed so that the musical
accompaniment will be absolutely perfect.”

Pete Smith Opens Offices

To Handle Publicity and Exploitation
for Producers and Stars

Pete Smith, who returned to Los Angeles
recently has opened offices to handle pub-
licity and exploitation for independent pro-
ducers and stars.

Arrangements have been closed with M.
C. Levee, president of the United Studios,
whereby Mr. Smith will make his offices at
this studio and handle the publicity of
Uriited, Maurice Tourneur Productions and
other independent producers.
Mr. Smith, who for the past three years

has directed the publicity of Marshall
Neilan Productions, continues with Mr. Nei-
lan in handling that producer’s publicity and
will also look to the publicity of Miss
Blanche Sweet.
Assisting Mr. Smith in his new enterprise

will be C. S. Dunning, who has had wide
publicity experience throughout the country,
as well as other writers.

Hodkinson Gives Party
A theatre party was recently given to its

employes by the W. W. Hodkinson Corporation
at the performance of “Liza,” a musical
comedy, at the Bayes Theatre. The entire
organization, numbering some seventy-five
department heads and employes, participated
in the affair, which was one of the frequent
“get-together” functions of the Hodkinson
organization. It is reported to have been a
huge success, and a good time was had by all.
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J. Stuart Blackton Returns issues Warning

to Vitagraph as Vice-President on “The Fool”

A N important announcement by
Vitagraph is that J. Stuart
Blackton, who recently returned

from London, has been re-elected to

his old office of vice-president of the

company. Albert E. Smith, president,

made the announcement just before he

left for the Hollywood studios re-

cently.

Mr. Smith will organize two new and im-
portant producing units on his visit to Holly-

wood, and it is likely that Commodore Black-
ton will head one of these units, making his

famous Blackton Productions for Vitagraph
exclusively.

Commodore Blackton resumes his chair as

vice-president after an absence of two years.

The meeting at which he was re-elected

served to bring the three names that have
been associated with Vitagraph for more
than a quarter of a century together again,

Albert E. Smith, J. Stuart Blackton and
John B. Rock.
After the election of Commodore Blackton

to his old office Mr. Smith and Mr. Rock
both expressed themselves as delighted with
the return of their old partner to activity

in Vitagraph interests and predicted that it

would mean a quickening of the organiza-

tion’s work from the production to the dis-

tribution field.

The Commodore w’ent to England two
years ago to produce there. He made the

first all-color special ever exhibited, under
the name of “The Glorious Adventure,” in

which Lady Diana Manners appeared as the

star. More recently came “The Gypsy Cava-
lier.”

He made a close study of the foreign mar-
ket, a market with a wider and richer field

than has been generally credited since the

war. His associations in England will mean
an alliance for Vitagraph of international

scope and world-wide distribution.

Mr. Smith’s announcement stated that

Commodore Blackton would follow him to

the Coast within the next two or three
weeks, when final arrangements for the pro-
duction of Blackton productions under the
Vitagraph banner would be completed.

Flaherty Honored
Robert J. Flaherty, F.R.G.S., producer of

Pathe’s “Nanook of the North,” who leaves
April 12 for the Samoan Islands to film for
the Famous Players-Lasky Corporation a
South Sea picture similar in treatment to

his Eskimo production, will be the guest of
honor at a testimonial dinner to be given
at the Waldorf April 10 by the publishers
and editors of Asia Magazine.

Parker on Vacation
Max Parker, for the past seven years art

director for the Paramount West Coast stu-
dios, sailed last Saturday for Honolulu, this

being his first vacation in that period.
Arthur Kooken, five years with the same

organization, will take charge of the depart-
ment during his absence.
Mr. Parker is accompanied, by Mrs. Par-

ker and expects to return the last of April.

A portion of his time will be spent in re-

search work in Hawaii.

Lust Adopts Son
Sidney B. Lust, head of the Super Films

Attractions, Inc., of Washington, D. C., has
selected his successor in the person of Bernard
Lust, an attractive youngster, now nearly two
years of age. Mr. Lust is very fond of

youngsters, and, having none of his own, re-

cently decided to try and give a good home to

one not so fortunate. He has accordingly
adopted this little fellow, and “Pop and the

Kid” are getting along fine. The boy has
already made friends with many of the ex-
change managers and with the exhibitors,

possibly in anticipation of some day “getting

into the game” and selling film.

“The Fool,” Channing Pollock's

successful stage play which Will-

iam Fox is to produce in screen

form, has inspired so many imita-

tions of its theme, according to

the author and the producers of

the original play, that they have
issued a warning against any at-

tempt to infringe upon their legal

rights in the matter. The play

is having a large sale in printed

form.

Swamp Censor Board
Practically every film which the Washing-

ton, D. C., exchanges expect to place

through Virginia in the near future was
shipped to Richmond in an effort to secure
review before the increased rate went into

effect on March 26. On that date the rate

was increased from $1 to $2 per thousand
feet. Reports from Richmond to Washing-
ton stated that the Virginia Board of Mo-
tion Picture Censorship .was fairly flooded

with films to be censored before the in-

creased fee became effective. All films re-

ceived before the new rate went into effect

were reviewed at the old rate, although the
great volume of pictures shipped to Rich-
mond made it impossible for the board to

review them all before the law became ef-

fective.

Attendance Falls
Theatrical attendance throughout the

country fell off materially during February,
according to reports received by the Bureau
of Internal Revenue, the tax collections

from admissions for that month being ap-

proximately $900,000 below those of the

month of January.
Collections during the month of February

totaled $5,877,392, according to the bureau’s

figures, an increase of $10,135 over the cor-

responding month of 1922, but $888,816 less

than was collected during the month of Jan-

uary, 1923.

In addition to the tax on admissions there

was collected from the special tax on^ the-

atres, museums, circuses, etc., $19,835, as

compared with $37,035 for the month of

January. Total collections from all sources

during the month were $106,873,307.

Closes Foreign Deal
Announcement is made by First National

that contracts have been closed with the H.

A. P. Film Company, Hoefgade 9, The
Hague, Holland, for the distribution of “The
Eternal Flame,” starring Norma Talmadge,
and “East Is West,” starring Constance Tal-

madge. In foreign countries, as in America,

these two pictures are proving to be among
the most popular productions in which the

Talmadges have appeared.

Buys “Flaming Youth’*
“Flaming Youth,” by Warner Fabian, one

of the most discussed novels of the day, has

been purchased by First National and in ad

probability will be filmed in time for re-

lease early next season. The story was pub-

lished in book form by Boni & Liveright and

is running serially in the Metropolitan

Magazine.
OFFICIALS OF VITAGRAPH, INC.

Albert E. Smith, President, and J. Stuart Blackton, Vice-President.
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Changes in Fox Goldwyn Adds Five Exchanges;
Coast Officials List of Branch Offices Total 27
A number of changes in the ex-

ecutive staff of the William Fox
West Coast Studioas has just been
announced by the New York of-

fices of Fox Film Corporation.

Charles A. Bird has resigned as

business manager and casting

director of the Los Angeles Stu-

dios.

Ben Jackson, well known in the

motion picture industry, has suc-

ceeded Mr. Bird as business man-
ager, and Arthur Ford has just

assumed the duties of casting

director. Mr. Ford, it is announced,
is the father-in-law of Tom Mix
and has had long experience in the

selection of artists for numerous
important productions.

Mr. Jackson has been connected
with Fox Film Corporation in

executive positions for a number
of years.

Plans Not Altered

Shipman Reserves Rights for Cana-
dian-Made Pictures

In response to numerous inquiries received
concerning his policy of distribution. Ernest
Shipman announced this week that his deal

with the W. W. Hodkinson Corporation in

no way alters his original plan to reserve
for himself the foreign and Canadian rights

on his Canadian-made productions.
Shipman will negotiate independently for

the foreign sales
;
while in Canada he is dis-

tributing through his own exchanges.

New M. P. T. 0. Unit
The Greater New York Division of the

motion Picture Theatre Owners of America
was perfected within the past few days
with a large membership of independent
theatre owners in Greater New York City.
Some of the organization committee active

in the work of forming the Greater New
York Division are Morris Needles, David
Weinstock, John Manheimer, A. H. Eisen-
stadt, Louis Geller, Sam Bock, Philip Rosen-
son and John Wittman.

OLDWYN DISTRIBUTING
CORPORATION has added five

new branch exchanges to its list

so that now it has offices in twenty-

seven cities instead of twenty-two as

in past years.
In connection with this expansion there

has been a good deal of changing in the

management personnel, a number of men
having been transferred to other branches,

several head salesmen having been pro-

moted to management of other exchanges
and in several cases new blood having been
brought into the service.

Harry W. Starrett is now resident manager
of the Atlanta office to which he was pro-

moted from the Cleveland exchange.
Managers of the five newly created ex-

changes are: W. W. Willman, Indianapolis;

Samuel Shurman, Milwaukee; Walter Etris,

Portland, Ore.; A. Interrante, New Haven,
Conn.; and Charles Walder, Albany, N. Y.
The roster of the twenty-seven Goldwyn

exchanges and managers at present is as

follows :

Atlanta, Ga., Ill Walton street, H. W.
Starrett; Boston, Mass., 42 Piedmont street,

C. W. Perry; Buffalo, N. Y., 509 Pearl

street, Thos. Brady; Chicago, Ilk 800 So.

Wabash avenue, Ben B. Reingold; Cincin-

nati, Ohio, 301 Broadway Film Building, E.

S. Stewart; Cleveland, Ohio, 701 Film Build-
ing, 21s,t street and Payne avenue, N.
Barach; Dallas, Texas, 1922 Main street, L.

B. Remy; Denver, Colo., 1755 Welton street,

Ben Fish; Detroit, Mich., Film Exchange
Building, H. S. Lorch; Kansas City, Mo.,
Snower Building, 18th and Baltimore streets,

J. H. Hill; Los Angeles, Calif., 912 So. Olive
street, A. B. Lamb; Minneapolis, Minn., 16

No. 4th street, M. Gottlieb; New York, N.
Y., 729 Seventh avenue, S. Eckman, Jr.;

Philadelphia, Pa., 1335 Vine street, E. Moss;
Pittsburgh, Pa., 1201 Liberty avenue, L.

Sturm; San Francisco, Cal., 71 Leavenworth
street, G. C. Parsons; St. Loius, Mo., 3312
Lindell Boulevard, Jack Weil; Seattle,

Wash., 2018 Third avenue, W. E. Banford;
Washington, D. C., 924 New Jersey avenue,
N. W., Walter Price; New Orleans, La.,

1125 Girod street, P. M. Desbon; Omaha,
Nebr., 1508 Davenport street, H. L. Hol-
lander; Salt Lake City, Utah, 135 E. 2nd
South street, Chas. Knickerbocker; Indian-
apolis, Ind., 438-440 No. Illinois street, W.
W. Willman; Milwaukee, Wise., 506 Toy
Building, 172 Second street, Samuel Shur-
man; Portland, Oregon, 14 No. 9th street,

Walter Etris; New Haven, Conn., 134
Meadow street, A. Interrante; Albany, N. Y.,

679 Broadway, Chas. Walder.

The six supervisors and the exchanges
embraced in their territory are

:

S. Eckman, Jr., New York, New Haven,
Albany; J. A. Koerpel, Cleveland, Cincin-

nati, Detroit, Indianapolis ;
Arthur Lucas,

Boston, Buffalo; Geo. A. Hickey, Chicago,
Minneapolis, Milwaukee ; W. E. Truog, Kan-
sas City, St. Louis, Omaha; Felix Mendels-
sohn, Philadelphia, Pittsburgh, Washington.

J. A. Chantler is in charge of distribution

in Canada, with offices at 21 Dundas street.

East Toronto, Ont.

O’Reilly Elected

Unanimous Choice for President of

T. O. C. C.—Other Selections
The Theatre Owners Chamber of Com-

merce of New York City this week unani-

mously elected Charles L O’Reilly its pres-

idet. Charles Steiner won the position of

first vice-president by a substantial major-
ity, and Joseph Jame and Max Miller were
elected second vice-presidents. S. A. Moross
was relected secretary, Hyman Rachmil be-
came treasurer and A1 Friedlander was
chosen sergeant-at-arms.
The elected executive committee is com-

posed of William Landau and Leo Brecher,
representing New York City; Rudy Saun-
ders and William Brandt, Brooklyn ; Bernard
Edelhertz, the Bronx; Hy Gainsboro,
Queens; Charles Moses, Richmond; Leon
Rosenblatt, Joseph Stern and Louis Rosen-
thal, representing Northern New Jersey.
The finance committee is composed of

Saul Raives, Harry Brandt and E. H.
Behrend.

Deserves Sole Credit
Because of the many highly complimentary

comments being made on the photography
of the very unusual prehistoric forest scenes
in Cecil B. DeMille’s latest Paramount pic-
ture, “Adam’s Rib,’’ the Famous Players-
Lasky Corporation desires to correct an er-
ror in photographic credit which has arisen
through inadvertence. In certain quarters
Alvin Wyckoff and Guy Wilky were given
joint credit for the photography, whereas
the credit belonged to Alvin Wyckoff alone.

Pegler to Manage Houses
Jack Pegler, the well known motion pic-

ture exploitation man and more recently
representative at the Boston exchange of
Associated First National Pictures, has left

for Springfield, Mass., where he will manage
the Capitol and Bijou theatres. Abe Good-
side is the owner.

HUSTLERS AT VARIOUS EXCHANGES OF GOLDWYN CORPORATION
to r*shj: Ben Fish, Denver; Edgar Moss, Philadelphia; Arthur Lucas, supervisor, Boston, Buffalo; M. E. Banford, Seattle;W. E. Truog, supervisor, Kansas City, St. Louis, Omaha; L. B. Remy, Dallas; C. W. Perry, Boston; J. A. Koerpel, supervisor, Cleveland,

Cincinnati, Detroit, Indianapolis. Bottom row: Samuel Eckman, Jr., supervisor. New York; Nat Barach, Cleveland; Felix Mendelsohn,
supervisor, Philadelphia, Pittsburgh, Washington; M. Desbon, New Orleans; G. Parsons, San Francisco; Ben B. Reingold, Chicago;
1 homas Brady, Buffalo; Austin Interrante, New Haven; Charles Knickerbocker, Salt Lake City.
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Distinctive Picture Output Charles Jones Not
to Be Released by Goldwyn to Leave Fox

F
OLLOWING the distributing- ar-

rangement made between Cos-
mopolitan Productions and Gold-

wyn Pictures comes the announce-
ment that the Goldwyn Distributing
Corporation will also handle the en-
tire future motion picture output of

Distinctive Pictures Corporation. An
agreement to that effect was reached
yesterday between Arthur S. Friend,
president of Distinctive Pictures, and
F. J. Godsol, president of Goldwyn.
The acquisition of the product of Dis-

tinctive Pictures by the Goldwyn Dis-
tributing Company is regarded by those in

the motion picture industry as one of the
most important deals of the year. The pro-
ducing program of Distinctive is far-reach-
ing and the story and picture properties
which they now own represent some of the
most important material on the market.
Twelve big special features are scheduled

by Distinctive for 1923. The company now
has one picture ready for release, “Back-
bone,” a romantic story with a Northern
Maine and a French setting, written by
Clarence Budington Kelland. It was di-

rected by Edward Sloman.

D ISTRICT managers of First Na-
tional held a five-day conven-
tion at the Flotel Astor, starting

Monday, March 26, and concluding Fri-

day. The primary purpose of the

meeting was to lay the ground work
of plans for next season, to consider

the fall product and to discuss ways
and means of improving First Na-
tional’s service to exhibitors in all its

details. A new advertising and pub-
licity policy about to be adopted was
explained.

Three other pictures are now nearing
completion. The first is “The Ragged
Edge,” directed by Harmon Weight. An-
other Clarence Budington Kelland picture,

“Steadfast Heart,” is in preparation at the

Distinctive Studios in New York. Sheridan
Hall is directing. The third story now in

the preparatory stages is called “Two Can
Play,” by Gerald Mygatt, which Harmon
Weight will direct.

Distinctive Pictures owns the picture

rights to some very important stories and
plays which will have strong exhibitor and
fan appeal, it is said. One of these is

“Salome of the Tenements,” by Anzia
Yezierska, author of “Hungry Hearts,”
which Goldwyn produced.

“The Green Goddess,” a melodrama by
William Archer, which ran for a year on
Broadway and has been on tour for two
seasons, is on Distinctive’s program. Sir

Gilbert Parker’s Egyptian novel, “The
Weavers,” is another important story which
Distinctive will produce. Another Dis-
tinctive feature will be “The Adopted
Father,” by Edgar Franklin.

This producing organization also controls
the picture rights to I. A. R. Wylie’s novel,

“The Inheritors,” and to Clarence Buding-
ton Kelland’s “Hearts and Fists.”

At the close of the meetings the district

managers were all set for the biggest year
First National has ever known.
Floyd M. Brockell, distribution manager,

who presided at the meeting, gave a detailed

analysis of First National’s sales policy and
spoke of the conclusions reached as a re-

sult of the three months’ tour of the country
from which he recently returned. Mr.
Brokell was most enthusiastic about the
prospects for the new season in almost every
section of the country.

In an address delivered on Wednesday, H.
O. Schwalbe, secretary and treasurer, spoke
of the great pictures promised for the com-
ing season. He considered the production

From the headquarters of the

Fox Film Corporation at New
York comes the statement that

there is no foundation to the ru-

mor that Charles Jones, their

Western star, is to sever connec-
tions with that company.

Jones, it is stated, is doing big-

ger and better work under the Fox
banner now than ever before. He
has just completed playing the

leading role in a coming Fox spe-

cial
—“The Eleventh Hour,” an-

other Lincoln J. Carter stage

thriller made into a photoplay.

He is at present putting the fin-

ishing licks to an Alaskan story,

“Snowdrift,” from the novel of

James B. Hendryx.

plans of the company as formulated and
stressed the need for real service to ex-

hibitors.

Hawley Turner, representing the Satur-

day Evening Post, explained the exact pur-

pose of First National’s full-page advertising

that starts in the Post April 7 and continues

every other week thereafter. He showed
how it is the most effective tie-up ever

gained through national advertising, afford-

ing direct benefit to the exhibitor by actu-

ally selling to the public the picture he is

playing.

Among others who addressed the meeting

were S. O. Spring, of First National’s legal

department; D. Farralla, of the financial de-

partment
;
Sol Shernow, of the print depart-

ment, and Stanley Hatch and Jay Gove, of

the distribution department.

The district managers who attended were
H. A. Bandy, Central District, Cleveland, O.

;

Roy C. Seery, Mid-Western District, Chi-

cago, 111.; W. E. Callaway, Southern Dis-

trict, New Orleans, La.; Louis Bache, Cana-

dian District, Toronto; Joseph Skirboll,

Western District, Los Angeles. Mr. Skir-

boll has been managing the Pittsburgh ex-

change, but will go direct from the conven-

tion to Los Angeles.

Goes to Cuba
Kenneth Hodkinson, general manager of

United Artists Corporation, has left on a

swing around the circle which will include

many of the United Artists exchanges. Mr.

Hodkinson’s first stop on this tour of gen-

eral inspection will take him to Cuba. From
there he goes to Mexico City, and then re-

turns to the United States. Among home
country exchanges he will visit are those at

Atlanta, Washington, Dallas, Denver, Kan-
sas City, St. Louis, Omaha, Minneapolis,

Chicago, Detroit, Cleveland and Pittsburgh.

He will be absent for several weeks.

Leaves for the Coast
Ernest Van Pelt, who has been associated

with Larry Weingarten in the production

and distribution of Sacred Films, left this

week for the studio offices in Los Angeles.

The untimely death of Dr. Harwood Hunt-
ington, president of Sacred Films, Inc., has

necessitated a change in operating plans

and a new president will be elected upon

Van Pelt's arrival on the Coast.

FIRST NATIONAL DISTRICT MANAGERS IN MEETING AT THE
HOTEL ASTOR

Left to right, standing: H. A. Bandy, Central District, Cleveland, Ohio; Jos. Skirboll,

Western District, Los Angeles, Calif.; R. C. Seery, Mid-Western District, Chicago,

111.; W. E. Callaway, Southern District, New Orleans, La.; Louis Bache, Canadian
District, Toronto.

Left to right, seated: Jay A. Gove, Distribution Department of First National; Floyd

M. Brockell, Distribution Manager of First National; S. W. Hatch, Distribution De-

partment of First National; R. H. Clark, Manager of New York Exchange of First

National.

First National District Heads
Discuss Next Season’s Plans
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Brandt Finds Exhibitors to

Blame for Present Rentals
Sunday Movies

Favored

The question of Sunday motion

picture shows was threshed out

in some of the city and village

elections held last week in New
York State, the ordinance favor-

able to Sunday shows winning out.

At Beacon, with the entire Demo-
cratic ticket elected, a proposal

for Sunday shows was carried by

a large majority. At Ballston Spa,

where Sunday movies was the real

issue, nearly 2,000 votes were cast

in the re-election of the present

officials who passed the Sunday
movie ordinance. At Sidney, on
the other hand, exhibitors lost by
661 to 235.

Release Specials Only

Fox Corporation Announces Plan to

Eliminate “Program” Pictures

OX FILM CORPORATION announces
that no program releases are sched-

uled for the coming season. Plans are

being scheduled for the producing of nothing

but special photoplays of high merit, suitable

f<3r exhibition in the highest class theatres.

According to word received from Winfield

R. Sheehan, vice-president and general

manager of the corporation who is now in

Los Angeles, the Fox company is just be-

ginning a period of great activity, the pro-
duction of many of the biggest Broadway
hits having already been started.

For these productions a number of im-

portant directors and players are being
added to the staff working in the Fox
Studios in New York and Los Angeles.
Among the latest favorites to be added to

the list of new leading women at the Fox
Los Angeles studios are Jean Arthur, Ruth
Dwyer and Peggy Shaw. Miss Shaw, who
formerly was a Ziegfeld Follies’ beauty, has
been seen in leading roles in a number of
Fox productions produced in the East, in-

cluding “Who Are My Parents?” “The Cus-
tard Cup,” “My Friend the Devil” and
other productions of the past season.
Arrangements have just been completed,

according to word from the Fox offices, with
three of New York’s widely-known play
producers whereby all picture rights to their
Broadway successes become the property
of the Fox organization.
Production work already has been started

in the New York studios on “The Warrens
of Virginia,” the David Belasco success,
which is being made under the direction of
Harry Millarde, who staged “Over the Hill”
and “If Winter Comes.” Another BelasCo
play, “The Governor’s Lady,” will go into
production in the near future. “Hoodman
Blind,” from the pens of Wilson Barrett
and Henry Arthur Jones, is another stage
triumph which will furnish material for a
forthcoming Fox screen production.
Included in the Fox announcement is the

fact that J. Gordon Edwards, who staged
“Queen of Sheba” and other notable Fox
successes, is now in Panama working on
a big dramatic melodrama of American na-
val and official life which, also, will be re-
leased during the coming season.
Tom Mix, the popular star of Fox produc-

tions, will start work in the near future on
two special productions adapted from Zane
'Grey’s novel.

Mr. Robert E. Welsh, Editor,

Moving Picture World,
New York

:

Y
OUR editorial in the March 31st

issue of Moving Picture World
interested me enormously. It

crystallized so perfectly the expression

of a phase of the film industry that

presents a very definite problem at the

present time. Production costs are

mounting, generally. The question is

now for us all to sit down and decide

to do something about it—and to find

out what that thing to do is.

I have long had in mind an opinion that

would, it has seemed to me, relieve the sit-

uation enormously. The general bulk of ex-
hibitors have been, as you say, paying
heavily—are the ones who really bear the

brunt of this mounting production cost.

This remedy that I propose would come
back to the exhibitors—would need their

heartiest and determined co-operation to put
over. It is to show their willingness to play
in their theatres pictures which have not
big stars—for it is the salaries of the stars

that form the greatest production cost and
so tend to boost the film rental costs.

The fault of present prices is largely with
the exhibitor himself—he insists on the star
picture—the production with a big “name”
or several “big names” which he can feature
in his lights and billing. This fault is not
entirely his, for, like an endless chain, he
has been made to think by the public that
he can’t get an audience in his house if he
doesn’t feature some star—and the public is

only swallowing the results of the propa-
ganda the producers themselves have spread
in their publicity campaigns.
The remedy does, however, lie with the

exhibitor. He is the one who can help to
develop new stars by showing his willing-
ness to play pictures in which no well known
stars appear, and help to bring about an ad-
justment in salary by showing that the big
“names” can be replaced easily.

Everybody has been saying for genera-
tions, “The play’s the thing”—and then we
go out and subordinate it to the players in

it. My own company is no different than
the rest—we too have followed the path of
least resistance, and since exhibitors and the
public demand “names,” we have given them
in our productions not one star each, but

three or four. In our “Only a Shopgirl” we
number Estelle Taylor, Mae Busch, Wallace
Beery, James Morrison. In “Temptation”

—

Bryant Washburn, Eva Novak, Vernon
Steele, June Elvidge. In “Her Accidental
Husband”—-Miriam Cooper, Forrest Stanley,

Mitchell Lewis.
But I maintain nevertheless that the play

IS the thing—and that if the exhibitor would
show more willingness to play the pictures

without “names,” and make it up in show-
manship, in a finely balanced program, in ex-

ploitation, he could prove that it is. And he
could prove, too, that there are just as good
stars in the film sea as there are in electric

lights.

Many of the season’s successes have
proved this. Take “Down to the Sea in

Ships.” There are no stars in that—and yet
it is packing them in at every performance.
“Mighty Lak a Rose” is another example—
this and the work of Dorothy Mackaill in

it were among the surprises of the season.
Who ever heard of any of the players in

“The Birth of a Nation” when Griffith made
it? Yet it made screen history. Was Lon
Chaney a “star” before the public appraised
him such? Yet he is now and always was
one of the finest actors the screen ever had
—and he is justly starred today.

If a picture is a good picture, the public
will want to see it. If an actor or actress
does good work, the public will acclaim it.

It is up to the exhibitor to make the most
of that ; to relieve this “star” congestion by
giving the embryonic stars—and there are
many of them who haven’t yet been recog-
nized, but who would be if they got the
chance—an opportunity to come to the
front. Only in that way will we get a
proper sense of values and put things on a
sensible basis again.

JOE BRANDT,
President, C. B. C. Film Sales Corp.

Increases Sales Staff
Associated Exhibitors continues to make

additions to its staff of salesmen throughout
the country. W. B. Frank, general sales

manager, announces this week the appoint-
ment of W. T. Richards to the force work-
ing out of the New Orleans branch office,

U. H. Robinson to Des Moines, Bert Men-
delson to Philadelphia, and Randolph El-
liott to Kansas City. A. Cunningham is the
new branch sales manager at Salt Lake City,

succeeding the late Lawrence J. Baratte.

Missouri Convention to Be Held April 4

T HE semi-annual convention of the Motion Picture Theatre Owners
of Missouri will be held at the Baltimore Hotel in Kansas City,

Wednesday, April 4. The business session will be called to order
at 10 o’clock and the convention will end the same evening with a banquet
at the hotel.

Sydney S. Cohen, president of the Motion Picture Theatre Owners of
America, will be in Kansas City that afternoon and night, en route to

Omaha from Little Rock, Ark. Mr. Cohen will be accompanied by M. J.

O’Toole, chairman of the public service department of the national or-

ganization; William A. True, president of the Connecticut exhibitors, and
W. D. Burford, of the Illinois exhibitors. Mr. True and Mr. Burford are

members of the board of directors of the national organization.

The executive committee of the Missouri organization will present plans

relative to the employment of a permanent business manager to look after

the affairs of the association. Delegates to the national convention will

be elected. Other business will be routine.
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Burston Killed in Accident;

W . E. Lusk Dies; Both Popular

T HE motion picture industry in

general was shocked this week
with telegraphic reports bring-

ing news of the death of two well-

known film men, Louis Burston, pro-

ducer, and Walter E. Lusk, manager
of the First National exchange in

Washington.
Louis Burston, one of the most popular

and best known independent producers in

the country, was instantly killed in a col-

lision near Hollywood, Cal., on Sunday
evening, March 25, when an automobile in

which he was a passenger was shattered to

pieces by a fast express. Mr. Burston, to-

gether with a number of friends, had spent
the day in a nearby town looking over
some property. Early in the evening the
party started back to the film colony to at-

tend a party given in honor of the pro-
ducer.
Reports received from the Coast from

press, friends and relatives, however, differ.

Some have it that Mr. Burston died in-

stantly, while others report his death from
injuries shortly after the occurrence of the
collision. All agreed, however, in that the
machine was just about to cross the rail-

way tracks when an unexpected express
swirled from a turn nearby and before the
driver had an opportunity to act, according
to reports, the engine had plowed through
the car. Several persons in the car were
seriously injured, but in so far as could be

By TOM MOORE
President Moore’s Theatres Corporation,

Washington, D. C.

DURING the last year, and espe-

cially the last six months, the

exhibitors of this colony have
read with interest the many valuable

editorials in Moving Picture World
forecasting the coming of better gen-
eral conditions appertaining to the

motion picture industry, most impor-
tant being the rapid strides made by
producers in their efforts to give the

market greater quality in motion pic-

ture productions. We have made note

Sales Bonuses

Probably the largest cash bonus
offer ever made to the men of a

national distributing organization
is that of American Releasing
Corporation to its managers,
salesmen and bookers for a twelve
weeks’ period that started Mon-
day, March 19. The bonuses are
payable based both on sales and
collections in the twelve-week pe-

riod and aggregate $34,000, pay-
able in gold coin.

MOVING PICTURE WORLD

ascertained Mr. Burston was the only one
who was killed.

Mr. Burston was to have left Lo's An-
geles on Tuesday of this week with a print

of his latest picture, “Desire,” which he was
to show early next week to Marcus Loew
and other officers of Metro, through whose
exchanges Burston released his pictures.

Mr. Burston late last summer signed a con-
tract with Metro whereby that firm was to

have distribution rights to four pictures he
was to make this year. The first release

was “Forget Me Not,” which ran at the

Criterion Theatre in New York for quite

some time. “Desire” is to be the second re-

lease. There are two other pictures to be
made and plans for which Mr. Burston had
intended discussing with Metro officials next
week.
Walter E. Lusk died at his home in Wash-

ington, D. C., on Tuesday afternoon, March
27, following an illness, of several weeks.
Mr. Lusk in the time he had been in Wash-
ington won many friends and was generally
characterized as one of the most popular
exchange managers in the country. He took
over the managerial reins of the Washington
exchange several months ago, succeeding
Louis Bache. He was 35 years old and be-
fore going to Washington was in charge of

the First National exchange in Cleveland.
Both Messrs. Burston and Lusk had been

actively connected with the picture business
for years in various capacities. While Mr.
Lusk’s efforts had been devoted to distribu-

tion, Mr. Burston produced.

of each and every company which was
making unusual strides in the above
direction. Our company believes your
estimate of conditions to be conserva-

tive, and especially do we feel happy
for the opportunity of exhibitors to

obtain high class product on a profit-

able basis for all concerned.
It so happens that during the past three

months I have made many trips to New
York and had many conferences, which re-

sulted in my signing for product that I

think will mark the dawn of a new era in

the prosperity for both our Rialto Theatre
and the concerns with whom we are to

deal. Agreements have already been con-

cluded with three concerns. The seal of the

Goldwyn company has been placed on con-

tracts covering a long term, which gives to

our Rialto first, exclusive presentation of

that company’s product, which includes

everything except “Ben Hur.”
The Goldwyn company, with its spirit to

reach out in the market for leadership, is

the first I have found to sign a contract that

guarantees equity for producer, exhibitor

and distributor, and by the terms of such
contract puts the product up to the public.

Our terms of dividing the profits lets the
public be the judge as to how long a picture

shall run before being taken off, for the re-

ceipts for the first three days if they reach
a given figure automatically continues the
picture for another week, otherwise the pic-

ture is taken off after one week’s run.

I want to pay high tribute and respect to

the Goldwyn concern for introducing this

new plan in the industry, and especially

Messrs. Godsol, Grainger, Flynn, Hess,
Shauer and other executives.

April 7, 1923

Laments Condition of Film

Projectionist Gives His Viewpoint on
Poor Prints

44 South Main Street,

Nazareth, Pa., March 6, 1923.

Mr. Robert E. Welsh,
Moving Picture World,
New York, N. Y.

Dear Sir:

In the March 10 issue of Moving Picture
World you printed a letter from Mr. A. L.

Middleton, De Queen, Arkansas, an exhibitor.
His lament was Poor Prints. I am going to
give you the viewpoint of a projectionist on
Poor Prints.

I have run my share of poor prints in my
time. Every time I have had an incipient
film fire at the aperture plate it was due to
a poor print with POOR PATCHES. There
is a fire and panic risk in every poor print
received from an exchange. The fire and
panic risk with poor prints is my chief ob-
jection as a projectionist to poor prints.

The manner in which exchanges send out
film which is their property is a fright. The
film is wound on battered, broken and twist-

ed reels in any old way. As high as a foot
to two feet of film has been cracked at the
sprocket holes from poor rewinding at the
exchanges. It has been rewound in such a
manner that one turn of the film extends out
from the other turns on the reel and the
heavy weight of the reels on top break the
sprocket holes during shipping.
Another angle on poor prints. I have

spoken to several agents from some of the
largest producers in this country about poor
prints. They asked me why I did not inspect
the film before I project it through our ma-
chines. Why should I? When our manager
rents a film he expects a good print in per-
fect condition to project on the screen. The
renting of film is the same proposition as
the man who rents a motor truck to move
with. He doesn’t expect a truck to come
with three wheels and hitting on three cylin-
ders out of four. He expects that it can do
the job, but that does not seem to be the
exchanges’ viewpoint that the film will do
what is expected of it. Why, I have run
features in such poor condition that we
should have paid our audience to look at it,

instead of expecting them to pay to see it.

These were no $7.50 features, but $15 to $20
features a night.

Every time I have done some slight dam-
age to film while projecting it was due to
poor inspecting of splices in the exchange, in

nine out of ten times. When I receive a
good print I try to do everything in my
power to send it back in as good condition
as I received it from the exchange. But
when I receive an old, decrepit piece of junk
to show our audience—well, you know what
happen? to that show. Then Mr. Agent
from So and So Company comes around
and you tell him such and such a show did
not go across in your house, he wants to
know the reason whv. You know and so
do I.

Here is the last shot. Our town has a
population of forty-five hundred. Nine
miles away is the city of Easton, Pa., with
a population of thirty-five thousand. A good
many people from our town go over to
Easton to see pictures. When the same
show comes to Nazareth six or eight months
afterward some of these people come and
see this show again. After the show I am
told that parts were cut out and accusing
eyes are cast upon me, as if I was the one
that did the trick. I know what the trouble
is ; I have received another mutilated print.

They may call the small town exhibitor the
BACKBONE of the industry, but it seems
to me he is getting it in the NECK.

Yours truly.

CARLISLE A. ANGLEMIRE.
Projectionist “Y” Theatre.

The Rialto, Washington, D. C.,

Signs for Goldwyn First Runs
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Philadelphia Exhibitors and
Exchangemen Try Arbitration

The most comprehensive plan ever evolved

here for the development of mutuality be-

tween exhibitors and exchange houses, and in-

cidentally a campaign in which the public is

interested, is being developed by the Arbitra-

tion Board of the Philadelphia Film Board of

Trade, which is functioning with such fair-

ness that out of thirty-seven disputes be-

tween exhibitors and exchangemen, an

amicable settlement without resort to litiga-

tion was reached. In only one instance did

an exhibitor fail to accept the board’s rul-

ing, and the other exhibitors put their hands
in their pockets and paid the fine which
had been imposed upon this one concern.
Of the cases passed on by the Arbitration

Board it so happens that they divide equally
between those in which judgment was
against the exhibitor and those in which a

verdict was reached against the exchange
house. While prosecuting its function of

arbitration the board has decided on a fur-

ther step of helpfulness both to the industry
at large and to itself by an educational cam-
paign to be conducted by personal iand
direct-by-mail appeal, the purpose of which
is to avoid the occurrence of just such cases
as it has been called on to arbitrate. Help-
ful suggestions will be given with specific-

ness and particularity to the sales representa-
tives of the exchanges and to the exhibitors
advising them on the proper kind of contract
to make, the avoidance on the one hand of

over-sales in number, or overcharge in

prices of films and on the other hand in

over-commitments and finally of advice
based on experience of the particular line

of film best suited to a given neighborhood
and a specified time.

The Arbitration Board is made up of

Chairman Oscar Neufeld of the DeLuxe
Company, who is also president of the Film
Board of Trade; George P. Aarons, secre-
tary and counsel of the M. P. T. O. of A.,

working in co-operation with two commit-
tees, one for the exhibitors, made up of
Lew Pizor of the Colonial Theatre, Phoenix-
ville, Charles M. Rappaport of the Ideal
Theatre, Philadelphia, Harry Stephenson of
Fay’s Theatre, West Philadelphia; George
Kline, Kline Poster Company and Columbus
Stanpfer of the Frankford Theatre, and for
the exchange men John Thornton of W. W.
Hodkinson Corporation

; Charles S. Goodman
of the Electric Theatre Supply Company;
John B. Bethell of the Vitagraph Company;
Ben Amsterdam of the Masterpiece Com-
pany and Robert Lynch of Metro.

While the battle of the ballots over the
Derrick anti-daylight law is in progress at
the State Capitol at Harrisburg, with the is-

sue undetermined and both sides claiming
victory, the picture industry of Philadelphia
both individually and collectively, and both in
Philadelphia and in Harrisburg, vigorously
is prosecuting its campaign of education and
of enlightenment on the hypothesis that
just to the extent that the public is informed
on every phase of the question, will it react
against tinkering wtih the time-piece.

The Stanley Company of America, the
dominant figure among the exhibitors, un-
officially but frankly admits its opposition to
the daylight saving schedule but claims that
it is not conducting any propaganda on the
subject. However, the M. P. T. O. A. openly

opposes interference with regulation time

and is directing a campaign at the State

Capitol. During the week speakers appeared
at many of the show places in the Quaker
City and the capitol, and unquestionably
they held close attention of their audience
as they advanced reasons why no artificial

time standard should be adopted. At the
conclusion of the addresses, slides announced
that the box office would be the deposit
place of the ballots of the audience whereon
they might register their attitude on the
proposition.
Disinterested opinion inclines to the view

that the Decker bill prohibiting adoption of
daylight saving schedule will pass the Leg-
islature but with “cities of the first class,”

Philadelphia being the only one, exempted
from its provision.

A Get-together
Full development of co-operation and

determination to advance the industry to

the high place its importance warrants,
is evidenced by the decision reached
during the week by the Philadelphia
Film Board of Trade to hold in May,
and at the most prominent hotel in

Philadelphia and for the first time in

local annals, a joint reception and ball

of both the exhibitors and the exchange
houses. Hitherto there has been fellow-

ship in each organization and each held
its own social functions. This year his-

tory will be made by the combination.

W. C. HUNT
President of Hunt’s Theatres, Inc.,

Philadelphia, on the Boardwalk at
Wildwood, N. J., with the Lee children

of film fame,

Chief of interest among exhibitors during
the week was the triple attraction of the
Stanley Theatre. Supplementing the main
production of Mae Murray in “Jazzmania”
was a Spring fashion show with living models
presented by the Gimbel department store
and a unique film production produced at

Betzwood, showing how the bridge across
the Delaware from Philadelphia to Camden,
now in course of erection, will look when
completed in 1926.

In conjunction with National Vaudeville
Association Week, to be observed during
Easter Week, the management of Sabelosky
& McGuirk, the Stanley Company of
America, Fred G. Nixon-Nirdlinger, M. W.
Taylor, George W. Metzel and Harry
Stephenson of Fay’s Theatre will give special
performances for the benefit fund of the
N. V. A.

Jules Mastbaum of the Stanley Company
of America, who has been visiting California
studios, is expected back in this city on Sat-
urday afternoon of this week. His office was
in receipt during the week of a photograph
of Mr. and Mrs. Mastbaum, Walter Hiers
and other film stars preparing a new fea-
ture.

The Irving Theatre at Carbondale, Pa., has
opened as an additional link in the chain of
the Comerford Amusement Circuit, with
main offices in Scranton and of which N. E.
Comerford is head. L. A. Farrell will be in
charge of this latest addition to the Carbon-
dale string of three, which the Comerford
interests maintain in conjunction with the
sixty theatres scattered throughout Eastern
Pennsylvania.

Lansdale, Pa., has added a new movie
house, the latest adjunct being the Lans-
dale Theatre, an attractive building with
an interior of an artistic color scheme of
French gray and old rose and with every
modern device. It has a capacity of 750
and is owned by a partnership of which
Borroughs Boorse is one of the members.
He will manage the house. The opening
feature was “Grandma’s Boy.”

Jacob Gilman, well known as an amuse-
ment director at Souderton, Pa., where he
is owner of the Broad Theatre, has ac-
quired the Jenkin Theatre of that town
which was owned by the Jenkin Brothers.
It will be remodeled.

Quick action probably prevented a seri-
ous fire when a film burst into flames in the
Regis Theatre, 1526 Cumberland street. The
fire was confined to the exhibition booth
after the matinee performance and was
quickly extinguished when the operator
threw the blazing film from the projection
booth and emptied an extinguisher on it.

Jake Smith, of Smith’s Theatre, Barnes-
boro, Pa., and Sam Sprance, of the Russell
Theatre in the same town, were visitors
among Pittsburgh’s film exchanges recently.

Jere Snandau, well-known manager of the
Family Theatre at Braddock, is back again
on the job after a severe attack of the
grip.

Sincere sympathy is extended to T. J.
Vincent, of the Dreamland Theatre, McDon-
ald, Pa., in the loss of his father, whose
death occurred recently from pneumonia,
while the former was ill with the influenza.
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Expect Many Exhibitors at

Illinois State Convention
The state convention of the Illinois Mo-

tion Picture Theatre Owners will be held

April 18 and 19 at the Hotel Sherman. The
committee, composed of Ludwig Siegel, John
Silha and A. Dernbach, is working hard to

put over one of the best meetings ever held

by the association. New officers will be
elected and delegates chosen for the na-
tional convention. A dinner will be ten-

dered the delegates by the Chicago Film
Board of Trade and other entertainment is

being arranged for the visitors.

Among the important matters to be
brought up at the meeting will be the music
tax, wage scales, censorship matters, and the
uniform contract and issues affecting the
national organization. Preparations are be-
ing made to take care of a large crowd and
the boys here will be disappointed if the
out of town managers do not come on by
the hundreds.

C. W. and G. L. Rapp, architects here,

have completed the plans for the new $2,000,-

000 theatre to be erected at Sixth and Grand
streets in Milwaukee by the Wisconsin
Company of which John I. Beggs is presi-
dent.

A loan of $525,000 has been placed on the

Planters Hotel and theatre building at 9 to

19 North Clark street, that will house the
Adelphi Theatre to be operated under the
management of A1 Woods next season.

L. J. Stogsdill, Harry C. Kunkleman and
L. P. and R. D. Stogsdill have formed the

Cosmopolitan Film Corporation, with a cap-

ital of $10,000 and headquarters at Spring-
field.

The Vista Theatre at Cottage Grove and
Forty-seventh street will be taken over by
the Ascher chain of theatres and will be
operated under the personal management of

Max Ascher. Leo Bloom will have charge
of the music and high class feature pro-
grams will be the policy of the house. This
will make fifteen houses under the Ascher
banner.

The Lubliner and Trinz chain of theatres

in Chicago numbers sixteen houses, with the

Senate as the premier house on the West
Side and the Pantheon on the North Side.

Union Park at Dubuque will have a new

movie and vaudeville theatre from plans by
J. F. Keitha.

W. E. Ladwig, president of the Waukesha
Amusement Company, is planning to build
a new movie theatre in that city which wlil

.be the latest thing in theatre construction.

Louis Jones, for many years well known
to the movie business in this territory, has
resigned his connection with the manage-
ment of the Randolph Theatre, which is now
under the Universal banner. Jones will an-
nounce his new connection in the near fu-

ture.

A. J. Moeller of the Motion Picture Thea-
tre Owners of America has opened head-
quarters at the Sherman Hotel, from where
he will direct the activities for the motion
picture exposition to be held at the Coli-

seum from May 19 to May 26.

The friends of John Radford, manager of

the Thayer Theatre, will be sorry to hear
of the accidental death of his brother, who
was killed while at work.

Manager Wallenstein of the new Tivoli
Theatre at Michigan City is always on the
lookout for novel ideas to boost business for
his house, so when he played “The Flirt” he
engaged four beauties from Chicago to help
put over the picture. They did it with a
bang that broke the house records.

John J. Jones, eldest son of Aaron J. Jones,

booking executive of Jones, Linick and
Schaefer, will be married this week to Miss
Agatha Connett and the honeymoon will be
spent along Broadway and Atlantic City.

Johnny’s friends in the trade wish him many
happy years of wedded life.

One of the live houses on the South Side
is the West Englewood Theatre, under the

personal management of Harry Ascher, with
Chris Fiel as assistant manager and Benny
Cohn as presentation and vaudeville

manager.

The Barbee Theatre this week is showing
Charley Ray in his latest film, “The Girl I

Loved,” and doing a good business.

The Windsor Theatre on North Clark
street has a Syncopation Week on that is

packing the patrons in. Jack Nelson and

his players are the leaders on the bill. A
number of vaudeville acts were added for

good measure.

Nora Bayes has been held over for the
second week at the New McVickers Theatre
and the feature this week is Theodore Rob-
erts in “Grumpy,” who is popular with the
patrons of this house.

The Chicago Theatre is featuring Jackie
Coogan this week in his new picture,
“Daddy,” and the S. R. O. sign is seen quite
often.

The next big theatre for the Wilson ave-
nue district is projected for the triangle plot
of land at Montrose, Broadway and Sheri-
dan Road, where two of the busiest streets
in the city cross. August F. John, a large
real estate operator from Milwaukee, is

making his initial bow in Chicago realty
circles and doing it in a big way, for he has
taken over a ninety-nine year lease on the
land which will equal almost $3,000,000 be-
fore it is finished. Plans call for either a
twelve or sixteen-story combined hotel and
theatre building with an investment of
$1,500,000. Mr. John, by the way, is build-
ing, from plans by C. W. and George Rapp,
a fine theatre in Milwaukee at the north-
east corner of Grand avenue and Sixth
street that will be one of the largest in the
country.

According to the latest plans of James
Plodna of the Harper Theatre and Leo
Salkin of the Jackson Park Theatre, who
have leased the Kenwood Theatre for five
years from May 1, they are going to put in
a ten-piece orchestra with organ and en-
large the movie program with more big fea-
tures than ever before. Both of the boys are
live wires and they will give the movie
patrons in that territory some mighty good
programs that will bring them back often.
The house has been under Ascher manage-
ment for some time past.

One of the big bills of the year was pulled
off this week at the Riveria Theatre in the
Wilson avenue district under the name of
Syncopation Week. Capacity business was
the rule.

The Capital Theatre at Pekin under the
direction of Lee Eyrse has made a hit with
Friday night amateur shows.

It is reported that a new Hoyburn Thea-
tre will be built on the site of the present
theatre at Evanston, 111., the home of North-
western University. Plans under considera-
tion call for a 2,500-seat house to be
financed by the business people of the city,

and when completed Evanston will have a
movie house that will compare with anything
in Chicago, they claim.

Fire destroyed the Montgomery Theatre at

Cynthiana and the loss will be in excess of
$10,000. Fire was caused by the film ignit-

ing, it is reported.

Charles Levy has bought the Adelphi
block, which includes the Adelphi Theatre,
located at Clark and Estes street, from B.
H. Perbohner for $19,000, subject to $122,500.
The block also includes stores and a bowl-
ing alley.

The Hammond Theatre Company has been
formed by Oliver C. Hammond, John C.

Hammond and Frank B. Hammond to oper-
ate picture theatres and other places of

amusement, with offices at 314 South State
street.

The National Theatres Corporation has
changed its stock and increased the amount
from 4^250,000 to $1,000,000. The company
has another large theatre projected for this

year.

McVickers Gaining Renown

The stage presentations at McVickers Theatre are causing much comment through-

out the country. Sid Grauman of Los Angeles seems to be' equally enthusiastic as

Dr. Hugo Riesenfeld of New York. Being our newest cinema theatre, McVickers is

the stopping off place for all the great theatre magnates who are passing through

Chicago continually eastward and westward. And the renown of McVickers’ stage

presentations is well deserved.

One of the most beautiful stage events ever given in a cinema theatre was “A
Nobleman’s Garden” last month at McVickers. Last week “The Enchanted Web”
ran it a close second. Aaron J. Jones, himself, sits in at the meeting of the production

heads and passes his opinion. The stage settings and color effects are conceived by

Charles A. Niggemeyer, the dance steps arranged by Boris Petroff, the music settings

by H. Leopold Spitalny and then the stories and title of the presentations are given

it by Ralph T. Kettering.

It is a marvelous thing to contemplate the huge mental and physical labor necessary

to create, rehearse and build these immense stage presentations each and every week,

but the Jones, Linick & Schaefer production department seems never to be fatigued.

Harold B. Franklin, who directs the theatres owned by Paramount throughout the

country, is especially enthusiastic and plans to duplicate many of the McVickers

presentations in the theatres under his direction.

(Continued on next pa&e)
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Additional Chicago
(Continued from preceding page)

Elmer A. Johnson, H. E. Rehfield and

George F. Hurley have formed the Victoria

Amusement Company, with a
,

ca
g^

a
L.

$10,000 and offices at 3147 North Sheffield

avenue.

The Rialto Theatre is using a news reel

and “Fun from the Press” to top off its

vaudeville program instead of a featvme

movie, and the house is pulling good busi-

ness right along with its combination policy.

The candidates still bother the movie

managers to show their slides, so some of

the boys want to taboo all political slides, as

the showing causes more or less partisan-

ship feeling.

T. E. Bennett and his wife, movie mana-

gers at Atlanta, 111., were visitors along

movie row last week.

The Grand Theatre at Blue Island was

seriously damaged by fire last week when

a bad blaze caused damage in excess ot

$100,000 and drove a mother and three chil-

dren, who were living in the fire area, into

the street. It is hoped that the house will

be rebuilt as soon as possible.

Gus Trulich has taken over the manage-

ment of the Orchard Theatre on West

North avenue and is putting on some live

programs.

Another large theatre is projected for the

Clark street district, a ten-story office and

theatre building combination to cost $2,000,-

000, it is said, and be located on a site near

Clark and Madison. Lee Morrison is the

moving spirit in the new project and the

work is expected to begin soon.

The theatre interests are fighting hard to

put over Sunday movies in Oak Park, the

largest village in the country. The natives

say they have 50,000 population but no Sun-

day movies, and they hope to change this

at the April election. Some of the blue law

folks who don’t want Sunday shows in the

village manage to run down to the city on

Sunday and take in the sacred concerts at

theatres, and of course they have to get

their money’s worth and stay for the movie

show which always follows the sacred

concert.

Julian C. Ryer, H. A. Fleckles and Law-
rence B. Dowd have formed a company to

do a theatrical business with a capital of

$125,000 and offices at 410 South Michigan
avenue.
Some of the neighborhood theatres used

unique methods in putting over the show-
ing of “The Third Alarm.” Harry Miller

of the Windsor Theatre used fire equip-

ment and packed them in, while A1 Lyons
of the Peoples Theatre on the South Side
tied up street car traffic for several min-
utes with his ballyhoo.

The managers of the movie theatres at

Litchfield have a real fight on their hands
to keep from closing on Sundays, as the
ministers have presented a petition to the
city council to close them up tight.

Word was received here a few days ago
of the robbery of the Regent Theatre at
Detroit and the thieves escaped with $5,000
of the Sunday receipts. This brings to light
the theft of the safe from the Pantheon
Theatre on Sheridan Road and to date no
arrests have been made for this daring
robbery.

Blair McElroy of Fitzpatrick and Mc-
Elroy is on the West Coast for a short visit
with his wife, who has been ill for two years.

Service Extraordinary
Service to the nth degree is the rule at the Crandall houses, Washington, D. C., where

nothing is too much trouble if it pleases the patron. The type of service which it

is the aim of the Crandall organization to give was exemplified recently at the Avenue
Grand, where a popular serial film is being shown.
Manager Harry Lohmeyer was approached by a patron who asked if it was possible

for him to see the episode of the serial which had been shown the preceding week.
He explained that he was an ardent follower of the serial, but had been called out
of the city the preceding week and had missed that episode, the twelfth, and was
very anxious not to lose the continuity of the story.

Mr. Lohmeyer asked if he could not be at the theatre at a certain time the following
Saturday, to which the patron agreed. When he reached the theatre, he was put
into an automobile and the chauffeur was instructed to take him to the Apollo Theatre,
where the episode was being shown, and as soon as he had viewed the film to bring
him back to the Avenue Grand. Upon his return at the Avenue Grand he was taken
into the theatre and was shown not only the thirteenth but the fourteenth, which
was due to play that day.
While this treatment of the patron placed the theatre under a considerable expense

and not a little difficulty, it is believed by officials of the Crandall organization that it

will pay dividends, since they are soon to start the showing of another serial and
every friend will help.

Stevens of the Universal reports that

Warren Wendell, owner of the Gaiety The-

atre at Middletown, is going to close his old

house and will open a new theatre in the

town that will' be one of the niftiest movie

houses of its size in the state.

Cecil Davidson is the leader of a nine-

piece orchestra now playing at the West
Englewood, and Charley House is the or-

ganist. Between them they put on some
fine presentations.

Passengers on the long overland trips to

California on the Olympian, the crack fast

train of the Milwaukee Road, will soon have
movies to while away their time. Universal
provided equipment and films for a try-out

recently that went over big with the passen-
gers, and plans are in the making for a per-

manent movie program for the passengers
on their far western journeys.

Benny Cohn, formerly assistant manager
of the Roosevelt Theatre when it was under
the Ascher management, is now booking
vaudeville for the Ascher circuit and is

using five acts each week for the West En-
glewood Theatre.

The Avenue Theatre at 3108 Indiana ave-
nue is now under the management of W.
Bedell, who has fixed up the house and made
it thoroughly modern. He is showing up-
to-the-minute programs with good music to
help put them over. Bedell has a cosy
neighborhood house that is a credit to his

part of the city.

Washington, D. C.
With one exception, all members of the

Board of Directors of the Crandall Theatre
Company, Washington, D. C., have been re-
elected, the only new member of the board
being Frank L. Wagner, elected to fill the
vacancy caused by the resignation of Barry
Bulkley.
The directorate now consists of Harry M.

Crandall, Captain C. C. Calhoun, A. E. Beit-
zel, Peter A. Drury, Joseph P. Morgan,
William Henry White, Nelson B. Bell, Au-
gustus Gumpert, Fritz D. Hoffmann, Howe
Totten and Frank L. Wagner. All of the
present officers of the company also were
re-elected, Mr. Crandall remaining as presi-
dent, while Captain C. C. Calhoun will serve
as vice-president and A. E. Beitzel as sec-
retary and treasurer.

Straight from the Shoulder Reports
are dependable booking tips. Use
them—send them.

Indiana
As a drawing card the picture theatre

is still several laps ahead of the church,,
even on Sunday nights, according to figures
compiled recently by the Boy Scouts at Lin-
ton, Ind. The figures were compiled after

details of the Scouts had checked attendance
at the movie theatres and the churches for

several weeks.
The average number attending church

services on Sunday nights was found by the
Boy Scouts to be 882, while those at the pic-

ture theatres numbered 953. These churches
claim a resident membership of about 2,000.

The Central Amusement Company, which
operates the Lyric Theatre in Indianapolis,,
has leased for eighty-eight years the prop-
erty which adjoins the Lyric on the south,,

and on the expiration of the present lease

on the new property will add it to the Lyric.
The newly acquired property has a twenty-
foot frontage in Illinois street, between the
Lyric and Crystal theatres. Charles M. Ol-
son, president of the company, said the new
property will be made into the main entrance
to both the main floor and balcony of the
Lyric and will increase the seating capacity.
The changing of the entrance also will make
it possible to handle audiences with more
ease and will lessen the fire risk, Mr. Olsen
said.

Fire, believed to have been started from
an overheated furnace, damaged the interior
of the Honeymoon Theatre, 1121 West Divi-
sion street, South Bend, Sunday night, caus-
ing a loss of about $5,000. The theatre had
just been closed for the night when the fire

was discovered. Practically all of the pic-
ture equipment was destroyed.

The Columbia Theatre on Michigan ave-
nue, Indiana Harbor, has been bought by
Alex Manta, formerly cashier of the
Princess Theatre at Whiting, and Michael
Kozacik, formerly cashier of the United
States National Bank at Indiana Harbor.
Manta and Kozacik bought the theatre from
George Wallcis for $15,000. The new own-
ers plan to extensively remodel and redeco-
rate it during the summer months.

The Michigan City Theatre Corporation,
which built the new Tivoli Theatre in Mich-
igan City, was made defendant in a suit for
$5,000 damages, filed in the Circuit Court
at Laporte Friday by William Edward
Levey. Mr. Levey asserted that he was en-
gaged as fiscal agent for the corporation
and was to sell its common stock. He said
he sold $50,000 worth of stock and alleges
that officers of the corporation broke their
contract with him.
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Kuzon Buys Buffalo Theatre;

Dinner to George E. Williams
The Linden Theatre, on Jefferson street,

near High, has been sold to William Kuzon,

a newcomer in the picture business. The
Linden has been managed by. George E.

Williams, president of the Western New
York unit of the M. P. T. O. of N. Y., Inc.

Mr. Williams and the entire operating staff

will remain at the Linden for the time being.

The house was purchased from Nelson T.

Barrett for $38,000. The sale includes the

entire property. Last Friday evening Mr.
Williams received a telegram at 8 o’clock

asking him to appear at Jefferson Hall for

an important meeting. He hurried over to

the rendezvous and to his great surprise

found that his business associates along

Jefferson street, in the vicinity of the Lin-

den, had arranged a good old-fashioned

German banquet with all the trimmings.

When George recovered consciousness he

learned it was all in the form of a farewell

session in his honor.

Despite weeks of appeal which may be
summed up in “Put Sidney on the Map,”
Sidney, N. Y., voters last week decided
overwhelmingly that the map is all right and
gave the Sunday movie movement in the

town its quietus by a vote of 661 to 235.

Helen Miller, screen star, of Hollywood, is

named as co-respondent in the divorce action

brought by Mrs. Edna K. Hall against her
husband, Carroll N. Hall, of Jamestown, in

special term of Supreme Court, Buffalo.

“The gay lights of Lacrosta Court, in Holly-
wood, got him,” says the wife. “She wants
my money,” says the husband. The hearing
is expected to continue for several weeks.
The husband incidentally names Dr. Horace
Findlay, of China, in his counter-charges.

One of the finest and largest theatre or-
gans in the Southern Tier has been installed

in the Lyric Theatre, Endicott, and was
heard for the first time Sunday.

Fred M. Shafer, manager of the Lafayette
Square Theatre, has returned from a trip to
New York City, where he signed up a num-
ber of big attractions for the spring and
summer season at the big Buffalo house.

Fords draw the line nowhere down in

Salamanca. One ran wild one evening last

week and dashed right into the lobby of the
Andrews Theatre. Probably thought Otto
Schroeppel was running a garage instead of
a theatre. Much damage was done by the
Henry-built contraption.

Frank Aprile is planning to reopen the
Rex Theatre, in Geneseo, N. Y., the middle
of April, after completely reconstructing
and redecorating the house. A1 Becker has
installed two Simplex projection machines
and one spotlight.

Who Knows?
if someone knows a perfectly good

recipe as to how picture theatre owners
in Schenectady, N. Y., a manufacturing
town in every sense of the word, can
brace up the last of the week, it will
be acceptable. Business starts off fine
on Sunday and Monday, and then pro-
ceeds to dwindle. Everything under the
sun has been tried, such as amateur
nights on Wednesday or Thursday, con-
tests, etc., but with little success.

There have been a couple more robberies

in picture theatres in the Queen City of the

Lakes. The Seneca, formerly the Red
Jacket, had its strong box rifled, and the

Elk, on Elk street, was entered, but only a

small sum was obtained.

J. S. Bachman will open the Castile Thea-

tre, in Olcott Beach, N. Y., April l._ On the

same date the Arcadia Theatre, in New-
fane, N. Y., will close. The closing is caused

by the proximity of the town to Olcott

Beach, a popular summer resort on Lake
Ontario. Summer resort ! Sounds good,

doesn’t it?

Harris Lumberg is doing so much, busi-

ness at the Lumberg Theatre, in Niagara

Falls, N. Y., where he is showing Paramount
pictures exclusively, that he has cornered

enough money to install two new Simplex
projection machines of the latest types. A1

Becker, of Buffalo, got the order. Oh, yes,

and six new music stands ! A1 has also in-

stalled two Sunlight arc lamps on the Sim-
plex machines in the Shea Court Street The-
atre, Buffalo. Looks like Mr. Becker is as-

sured of at least one new Easter suit.

Harry E. Jenner has been appointed man-
ager of the Fisher Theatre, in Seneca Falls,

N. Y., which has been leased by Ross A.

McVoy. Mr. Jenner was associated with

Mr. McVoy in the erection of the Glen The-
atre, in Watkins Glen, and later was en-

gaged in the exchange end of the business

in Buffalo. Mr. Jenner succeeds Clifford G.

Groat, resigned.

The first arrest in what the police declare

is the beginning of a campaign to eliminate

disturbances in the picture theatres in John-
son City, N. Y., was made last week, when a

lad was arrested for creating a disturbance
in the Endwell Theatre. Justice Whitman
F. Ingerson said that the village ordinance
under which the lad is held provides only a

small fine, but that the state measure pro-
vides a severe sentence. Hereafter persons
arrested on similar charges will be charged
with violation of this state law, according to

his honor.

James Cardina has started work on his

new theatre in the Kensington section of
Buffalo. Mr. Cardina also operates the Glen
Theatre, in Williamsville, N. Y.

The first week at the Criterion under the
Mark-Strand management was fairly suc-
cessful. Ben Holmes, the manager, how-
ever, expects that after the Easter holidays
are over business will pick up noticeably.
The opening picture, “Knighthood,” had
been shown in several other theatres pre-
vious to the Criterion presentation. This
kept many folks away during opening week.

Walter Dion was in charge of projection
at the two shows given in the 106th and
174th armories by Thornton W. Burgess,
author of the Bedtime Stories in the Buffalo
Evening News and newspapers throughout
the country. The shows were given under
the auspices of the News. Mr. Dion had to
erect booths in both armories and install
standard projection machines on account of
the extreme length of throw.

“Robin Hood” is coming to Buffalo at
last. The Fairbanks production opens at
Shea’s Hippodrome Sunday, April 1, and
Manager Vincent McFaul expects to have
them sitting on the rafters, on the balcony
rail on top the organ console, in the or-
chestra chairs and other available space.

Arthur Ashley, screen and stage star, who
recently appeared at the Lafayette Square as

a deputy sheriff awaited him in the wings to

accompany him back to his private suite in

the jail, is still “in.” Arthur is of the opin-

ion that jail life isn’t bad at all. Some diffi-

culty over alimony is causing his incarcer-

ation.

A. G. McCallum, for nine years manager
of the old Golden Palace, in Buffalo, has
been appointed manager of Fay’s Theatre, in

Rochester. He succeeds John J. O’Neill, who
has been appointed house manager at the
Eastman.

Rochester
Arch C. McCallum, who long has been

treasurer and assistant manager of Fay’s
Theatre, has been appointed manager of the
house, succeeding John J. O’Neill, who re-

cently resigned to become house manager
at the Eastman. Mr. McCallum began his

theatrical career in 1901 as treasurer of the
old Cook’s Opera House, now the Family
Theatre, of which W. B. McCallum, his

brother, was the manager. After five years
of service here, he took over the manage-
ment of the old Bijou Dream, one of the
first picture houses in Rochester. From
this house he went to Buffalo as manager
of the Golden Palace, which he managed
for nine years. At the end of this period
he returned to Rochester to accept the
position of assistant manager of the Vic-
toria Theatre, of which his brother-in-law,
John J. Farren, was manager. In the mean-
time, W. B. McCallum had been called to

the management of the theatres elsewhere.
When the old Shubert Theatre here, now

Fay’s, was made into a picture and vaude-
ville house and renamed the Avon, W. B.

McCallum disposed of theatrical holdings he
had in Providence and came here to manage
the Avon. Arch rejoined his brother as

treasurer and assistant manager, and has re-

mained in this house in the double capacity
ever since, following his transfer to the

proprietorship of Mr. Fay and during the
management of Fred M. Sarr and Mr.
O’Neill.

Victor A. Warren, manager of the Strand
Theatre in Messina, N. Y, is touring over-
seas and writes from Algeria that they are

now showing Nazimova in “Camille” there.

It’s a hard life for some of these millionaire

exhibitors.

The first public appearance of the new
Rochester Philharmonic Orchestra, com-
posed of the present personnel of the East-
man Theatre orchestra and about twenty-
five picked musicians, took place on Wed-
nesday evening of this week in the Eastman
Theatre. Arthur Alexander conducted. The
affair was a huge success.

A. W. Root, former manager of the Pal-

ace Theatre in Olean, N. Y., has returned
from Kalamazoo, Mich., and now is in

Rochester seeking a connection in the the-

atre business.

Bobby Barrett, who has been night clerk

at the Hotel Seneca, in which capacity he
has helped many tired film men to their

rooms at all hours following midnight, has

decided to quit the hotel game and try a

whirl at the theatre business. Bobby has

been appointed assistant manager at Fay’s

Theatre.

Because of the proximity of the entrance

to an escalator in the Gordon Theatre in

Clinton avenue north, now closed, and the

resultant short interval in which to adjust

her vision to the darkened condition of the

theatre. Jennie M. Wells of West Albany
stumbled and fell in getting on the escalator

on October 31, 1921, receiving injuries for

which she seeks $25,000 damages, according
to a complaint filed against the Regorson
Corporation, owners of the theatre.





Scenes from the Grace Haskins Production^

"JUST LIKE A WOMAN"
with Marguerite de la Motte

a Hodkinson Picture



Scenes from

"LOST AND
FOUND"

an R. A. Walsh
production

with House Peters

and Pauline Stark

a Goldwyn Picture
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"TEMPTATION”
starring Bryant Washburn and Eva Novak

a C. B. C Production
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THREE JUMPS AHEAD" a William Fox Picture



MASTERS OF MEN
a Vitagraph

Special Production



“QUICKSANDS"
a Howard Hawks Production starring Helene Chadwick

and Richard Dix
Distributed by American Releasing Corporation



Louis B. Mayer
presents

Fred Niblo's Production

"THE FAMOUS
MRS. FAIR"

a Metro Picture
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Hal Roach presents

Our Gang Comedies
Two parts each

This is “Farina.”

%
)

With “Sammy,” “Mickey,” and

the rest of the “gang” she has

made a dozen laughs grow where

none ever grew before.

With every “Our Gang” comedy

released, laughter becomes

more and more a habit.

Have a little fun. Pick out the

glummest and sourest individual

in your community. Get that

person in to see one of these

comedies.

Then watch that face!

Pafhecomedy
TRADE MARK





in

Safety Last
The first seven reel comedy

More and bigger thrills than

in any circus you ever saw.

More startling than the most

exciting drama.

More laughs than were ever

heard in any theatre any-

where, at any production.

See it and you’ll still be laugh-

ing a year from now.

Pafhecomedy
®trade MARK



Hal Roach presents

“Snub” Pollard

Comedies
Two parts each

During the past three or four years
c
Pollard has played in more houses

than any other comedian.

Just think that over. Then ask the

nearest Pathe exchange for a

screening.

“The Old Sea Dog;” “We call this

a good comedy. Our patrons said

so.”—Clyde Allen, Casino, Antwerp,

N. Y. ( Exhibitors Herald)

“The Newly Rich;” “A real comedy.

Two reels of good honest funny busi-

ness. As good as a lot of so-called

special’ comedies and don't cost a third

asmuch.”— E. L. Wharton, Orpheum,

Glasgow, Mont. ( Exhibitors Herald).

Pafhecomedy
TRADE MARK
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Schenectady’s Car Service

Costs Exhibitors Thousands
Street car service in Schenectady, N. Y.,

is costing the picture theatres thousands of

dollars a year. The service is practically

demoralized. Following the introduction of

one-man cars in this city months ago, and a

threatened strike among the employes of

the company, which failed to materialize,

at least openly, but which many believe has
become a silent strike, the service has grad-
ually become worse and worse. Every
owner of a motion picture theatre in the
city is complaining over a service which
has caused a serious letting down of busi-

ness.

Edwin 0. Weinberg, manager of the State,

which was opened by the Mark Strand Com-
pany only a few weeks ago, and which rep-
resents an expenditure of over $500,000,

declared a day or so ago that one person, in

giving his reason for not attending more
picture shows, declared that with the pres-

ent street car service something more than
an hour was consumed in getting home. The
same story is heard at the Strand, the Cres-
cent, the Bareli, the Albany and others.

There is a cat at the Strand in Schenec-
tady, which pays absolutely no attention to

the pictures as they are flashed upon the
screen, but which takes vast enjoyment when
the organ begins to play. Whether or not
the cat imagines that it is the purring of
some giant feline mate, is beyond Manager
Shirley’s conception. At any rate, it’s good
luck, to have a cat wander in and make his

home in a picture theatre, and! certainly
luck has come to Mr. Shipley during the
last six months. The cat is generally found
squatting contentedly in the rear of the
house.

The Strand, in Newburgh, owned and
operated by W. W. Berinstein, of Albany,
N. Y., opened a week ago with “Man-
slaughter.” The house was only acquired
a short time ago. It is being managed by
Harry Berinstein, formerly of the Palace, in
Troy.

The State in Schenectady featured the
past week a picture produced by the Gen-
eral Electric Company and entitled “The
Wizardry of Wireless.” The picture was
run in connection with the feature, “Racing
Hearts.” In a city where practically one-
third of the population is employed in the
General Electric Works, the picture drew
heavily.

After decreasing admission prices some
weeks ago, in an effort to stimulate business,
the new State as well as the Bareli have
just seen fit to increase prices. At the
State, the matinees are now drawing 15, 20
and 30 cents, while night prices rule from
25 in the balcony to 35 in the orchestra and
50 cents in the loges. At the Bareli, a 22-
cent admission price was found by J. J.
Walker, owner of the house, to be too low
for first-runs, and the price has now been
raised to 25 cents, including the tax.

Chaplin in “The Pilgrim” has been selected
by William Shirley of the Strand for Easter
Sunday and the six days that follow.

W. W. Berinstein will start work on his
new house in Little Falls on April 15. It
will seat 1,400 and cost about $150,000.

The orchestra at the State in Schenec-
tady, which is weekly featured with marked
success, will give a most elaborate musical

»T>°?i
rarn on faster Sunday. Pola Negri in

Bella Donna ’ will be used at the State for
one-half of Easter week, with “The Chris-
tian taking care of the other four days.

“The Hottentot,” according to Paul Al-
berts, of the Albany in Schenectady, made
more money for him than any picture shown
during the winter. “Burning Sands” went
across well last week and Mr. Alberts an-
ticipates 'big business with , “The Third
Alarm” in a tieup with the Schenectady fire

department.

There w'as a style show given at the State
in Schenectady last week with one of the
local department stores furnishing the
models. Its was the first time anything like

this has been attempted in Schenectady, and
the house cashed in with little or no trouble
and expense. Along with the show, “Dr.
Jack,” the Coue picture and a news reel

were shown.

The State made a good move in Schenec-
tady recently when it abandoned its out-
side box office. Proctor’s, next door, is still

maintaining its outside box office but has a
more sheltered position. There is a fight on
between the State and Proctor’s for patron-
age, even though the latter combines vaude-
ville. As against “Racing Hearts” at the
State last week, Proctor's gave Betty Comp-
son in "The White Flower” and Lois Wil-
son in “Broad Daylight.”

“The chain theatres are able to get their
pictures,” said J. J. Walker, owner and man-
ager of the Bareli in Schenectady, N. Y., in

discussing business conditions. “Schenec-
tady is over-rated by film companies and
they are charging too much for pictures that
will draw well. I think, however, that I

have found at least a temporary solution in

booking ‘Fighting Blood’ and ‘The Leather-
pushers’ and alternating them weekly.”

Ben Stern, formerly treasurer of the Em-
pire in Albany, has been named as house
treasurer of the State in Schenectady, suc-
ceeding Herman Vineberg, who has been
transferred to the Troy, in Troy, N. Y.

There has been some little picking up of
business in Schenectady during the last two
or three weeks. It is not what it should
be, however. With the advent of summer,
not much relief is looked for before Fall.

There will be a change of organists at the
Bareli in Schenectady within the next two
or three weeks.

Paul Alberts of the Albany in Schenec-
tady did considerable in the way of ex-
ploitation work prior to a week's run of
"The Face on the Bar Room Floor.”
Through the newspapers, Mr. Alberts suc-
ceeded in working up plenty of discussion
as to whether or not the author of the
poem favored Prohibition. Saturday’s paper
carried a twenty-inch story describing how
the author came to write the poem.

Albany
Exhibitors in the Albany section of New

York State are rejoicing. Lent is over and
one of the most severe winters in years
is a thing of the past. Bookings for May,
June and July are heavy. There is every
indication that the summer resorts in the
Catskills and in Northern New York will be
of the record-breaking sort. In smaller
places, where the business has been off this
Winter, because of impassable highways that
kept farmers at home, business is already
picking up in wonderful shape. Apparently,
the blue days are things of the past.

Lew Fisher, who runs a number of houses
along the eastern boundary line, is now
dickering for a theatre at Fair Haven, Vt.,

owned by a Mr. Boland.

Jimmie Chest, of Canajoharie, is esconced
in the theatre which he recently took over
in Middleburg

E. L. Griffine of Kinderhook was a visitor

at the First National exchange during the
past week. Armstrong & Miller, wdio run
Gardner Hall in Trojr

, w'ere also in town
booking.

William Shirley of the Strand in Schenec-
tady, who makes more trips to New York
than any exhibitor in this part of the state,

was again in the metropolis the past week.

The Woodlawn in Schenectady is closed
for the time being.

The Majestic, to be known as the Astor,
of Troy, will open on March 31. The new
Rose will also open on the same date with
“Orphans of the Storm.”

WE’LL SAY THIS GIGANTIC LADY IS NO TRIFLE
She may be a Trifling Woman, but she is not a trifle. A look at the hand painted
display, with a cutout, used at the Queen Theatre, Galveston, Texas, for the Metro

production.
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Passion Week Offerings in

Boston Reached Ail Classes
The Passion Week offerings at the Boston

theatres have been sufficiently varied to

appeal to all classes. Besides those already

enumerated, “Grumpy” and ‘ Mr. Billings

Spends His Dime” have been shown at the

State Theatre ;
Loew’s Orpheum Theatre

has shown Brandon Tynam in a picturing of

“Success,” the play in which he scored four

years ago; at the Modern Theatre and the

Beacon" Theatre the programs comprised

“While Paris Sleeps,” “The ex-Kaiser in

Exile” and Nazimova in a picturing of Oscar

Wilde’s “Salome,” somewhat censored for

Boston’s particular public; “The Drug Traf-

fic” and “Nobody’s Money” have divided

honors at the Scollay Square Olympia; “The
Streets of New York” and “The Broadway
Madonna” have scored well at the Wash-
ington Theatre; “The Passion Play” was at

Tremont Temple; “Robin Hood” was the at-

traction at Gordon’s Washington Street

Olympia Theatre; “Brothers Under the

Skin” and “Enter Madame” opened the

week at the Lancaster Theatre, with

“World’s Applause” and “All the Brothers

Were Valiant” as the closing features;

“Fury” and “The Christian” were at the

Codman Square Theatre
;

“The Little

Church Around the Corner” and “The Foot-
light Ranger” were at the Bowdoin Square
Theatre, while at the many other smaller

houses throughout the greater Boston dis-

trict, pleasing programs of pictures were
presented.

“The Christian” has been showing to big
crowds during the week at both the Fenway
Theatre and at Gordon’s Strand Theatre at

Upham’s Corner. And speaking of the Fen-
way Theatre, it is interesting to note that
for weeks past it has been crowded to the
doors at almost every performance. Lo-
cated but about 100 yards from Marcus
Loew’s new State Theatre, it has been get-

ting the overflow from that theatre, as well
as its own constituency, and as a result both
houses have been enjoying a rare era of
prosperity.

The first Boston showing of “The Mes-
sage of Emile Coue” has been dividing hon-
ors during the week with “Mighty Lak a
Rose” at Gordon’s Capitol Theatre. These
two leaders, with Lige Conley in “Casey
Jones, Jr.” as the comedy feature, have
proved a big magnet for the new playhouse
in the Allston district of Boston.

A number of stars of the silver screen are
expected as guests at the concert and movie
ball which Local 186 of the Theatrical Stage
Employes and Motion Picture Operators
Union is planning to hold in the Springfield
Auditorium on the evening of April 18.

Novel lighting effects will be a feature of
the affair and some startling innovations are
being arranged.

The city of Medford, one of Boston’s sub-
urbs, is planning to defend the suit brought
by the Mastercraft Photoplay Corporation
to retain its lease on the land in that city
for some time past occupied by the corpora-
tion as a studio site. This was determined
last week following a three-hours’ confer-
ence attended by Mayor Coolidge, the mem-
bers of the Water and Sewer Commission,
Chairman Edward S. Randall of the Board
of Assessors, City Solicitor Guy E. Healey
and City Engineer Fred R. Charnock. The
Mastercraft Photoplay Corporation claims
that the lease for the site, which lies on
Wright’s Pond boarders, was made in 1917
by the then mayor and board of eldermen
of the city for a period of twenty years. The
lease provided, the corporation says, for an

annual rental of $1,500, with the right to

purchase at the end of five year intervals

during the term of the lease.

Eugene Simpson, superintendent of jani-

tors for the past fourteen years at Gordon’s

Olympia Theatre at Lynn, and well known
as a breeder of canaries, dropped dead last

Monday in the office of the manager of the

theatre. He had complained of an attack

of indigestion and had been sitting for about

five minutes in the office of Manager Finn,

when he collapsed. The medical examiner
declared death due to heart failure. Simp-
son left a widow and a mother and two sis-

ters living in Boston.

The Rev. Dr. Daniel Evans, one of the

well known professors at the Harvard The-
ological School, endorsed a good movie
show as a method of finding amusement and
relaxation, in an address in Grandin Hall,

Franklin Square House, one evening last

week.

A lighted cigarette stub, dropped into

some rubbish beneath the stage, is believed

to have been responsible for a fire in the

Strand Theatre at Valley Falls, Cumberland,
R. I., last week. The sprinkler system had
begun to operate before the discovery of

the fire was made and, when the firemen

reached the scene, they extinguished the

blaze with the aid of chemicals before much
damage had been occasioned.

Boston is much interested to hear the first

reports of the new public censorship plan

at Springfield, which is expected soon at a

meeting of the committee appointed by the

Federated Women’s Clubs. For several

weeks the women have been visiting the

theatres and noting the various changes of

programs. Each woman has made an indi-

vidual report on the films she has seen and
these will be turned in to the general com-
mittee, of which Mrs. Guy M. Peterson is

chairman. The committee of clubwomen
will continue to attend shows until April 1,

when the annual report on the experiment
will be written for presentation on May 3

at the annual meeting of the Springfield
Federation of Women’s Clubs.

Beginning last Monday the Park Theatre,
Boston, reverted to its former policy of con-
tinuous performances at popular prices. As
the opening showing under the new man-
agement the Park has been offering “Down
to the Sea in Ships,” and this production,
which packed them in last Fall at the Selwyn
Theatre at high prices, has been doing a
land-office business.

United States Senator David I. Walsh of
Massachusetts believes that the truest his-

tory will be written in the future by the
motion picture screen and he is aroused
over the fact that no effort is being made
by the government to preserve motion pic-
ture films of recent events in American
history. At« the earliest possible moment,
the Senator says, he will sponsor legislation
which will provide for the collection of his-
torical motion pictures and their preservation
in the government archives.

“It is almost unbelievable,” said Senator
Walsh, “that the preservation of such films
as depict the Congressional declaration of
war against Germany, the war addresses of
President Wilson, the burial of the Unknown
Soldier, the session of the armaments’ con-
ference, to mention only a few great events,
should be left to haphazard storage of com-
mercial companies.”

D. A. Silvester, Jr., director of the orches-

tra in the Plaza Theatre, Worcester, is com-
ing in for a lot of praise these days for

his efforts and those of his able associates

in providing excellent musical programs for

patrons of the Plaza.

The Tuesday Afternoon Club of Brockton
had charge of the Sunday night show, March
25, in the Strand Theatre. “The Kingdom
Within” was the feature.

C. E. Robbins, manager of the Strand in

Worcester, presented a revival week pro-

gram during Holy Week. The pictures were
as follows: Sunday, “Kismet”; Monday,
"Manslaughter”; Tuesday, “When Knight-
hood Was in Flower” ; Wednesday, “The
Sheik”; Thursday, “The Prisoner ofZenda”;
Friday, “The Four Horsemen of the Apoca-
lypse”; Saturday, “Tess of the Storm Coun-
try.”

Thomas J. Meehan, manager of Poli’s Elm
Street Theatre, Worcester, gave an address
on “Advertising and the Showman” to mem-
bers of the Advertising Club of that city

March 21.

One of the most talented little girls in

Everett is Verna A. West, daughter of Mr.
and Mrs. V. L. West. Little Miss West is

to become a screen actress, although she is

not quite 8 years old. She has gained much
prominence as a dramatic reader and fancy
dancer of exceptional talent. On March 25

she appeared in the Capitol Theatre, Boston,
at fhe morning entertainment for children.

She will go to New York next month, where
she will make her debut in films.

Charles Weatherbee, who has lived for 73

years without seeing a motion picture, was
introduced to the “coming” style of enter-
tainment by Manager Hayden of the Rialto
Theatre, Brockton, at a showing of “The
Third Alarm” during the week of March
26. Mr. Weatherbee is a veteran fireman.
A story concerning him brought a two-
column display headline in a Brockton
newspaper.

The Wright Associates, of Worcester, of
which Former Mayor George M. Wright is

president, will build a theatre in Main street.

Title was taken March 20 to a large plot of
property on which will be erected a theatre
with a seating capacity of between 2,500 and
3,000.

Five professional models appeared in a
fashion show as an added feature at the
Capitol Theatre in Pittsfield on March 19,

20 and 21.

Under the auspices of a Catholic society of
Pittsfield, a film, “The Blasphemer,” was
presented in the Capitol Theatre, Sunday,
March 25. The picture was obtained from
the Catholic Art Association of Boston.

Projectionists in Worcester again will

join hands with the stage employes for the
annual ball, April 6. Jack Hauser is chair-
man of the committee in charge of arrange-
ments. Invitations have been sent to Thomas
Meighan, Bebe Daniels, Dorothy Dalton, An-
tonio Moreno and Agnes Ayres.

Several picture stars have been invited to
the concert and ball in Springfield Audi-
torium on April 18 under the direction of
the projectionist and stage employes' unions.
John F. Catelee is general chairman of the
arrangements committees. Others are : En-
tertainment, E. B. Webber; programs, J.
Louis Lambert; treasurer, Frank E Fen-
nessy; reception, Frank Walsh and Evan
Elia.

The Spa Theatre, Pittsfield, closed March
21. Poor business was given as the cause.
The Spa was the only upstairs theatre in the
city. It is said that it may be reopened soon
under new management.
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Connecticut Clergy Against

Extending Hours of Theatres
Proposed legislation in Connecticut is dis-

cussed frankly in a bulletin compiled by the

State Federation of Churches. Regarding

Sunday legislation the federation has taken

the following stand on theatres: “Disap-

proving any amendment of the present law

extending the hours within which motion

pictures may be shown commercially on

Sunday.”

Officials of a picture concern in Hartford,

Conn., plan to erect a film theatre in Indian

Orchard, a suburb of Springfield. According

to present specifications the house will have

a seating capacity of 1,000. An organ will

be installed. Several sites for the building

are being considered.

The House Judiciary Committee returned

a favorable report on the bill which would
exempt owners of picture theatres within

the state from liability where children under

14 years of age are admitted under misrep-

resentation.

The Opera House Block and building in

Atlantic street, Stamford, were damaged by
fire March 19, when a blaze broke out in the

theatre. The loss is estimated at $25,000.

Ten boys comprising the winning team
in a Y. M. C. A. contest were the guests of

Manager Parsons of Parsons’ Theatre in

Hartford.

The Strand, Hartford, played a return en-

gagement of “The Christian” during Holy
Week.

Nathan Harrison became owner of the

Elite Theatre, Bridgeport, March 25. He
acquired the modern picture house from
Alex Lorinez.

The Palace Theatre in Windsor Locks has
been leased to Henry Browning. He will

open the theatre April 1, when alterations

are expected to be completed.

The Connecticut House has rejected a bill

providing for licensing Sunday concert per-
formances by the State Board of Educa-
tion.”

The Opera House and adjoining building
in Winsted, owned by the Winsted Opera
House Corporation, have been purchased by
John E. Panora, of Norwich. The deal is

said to have involved $100,000. The new
owner will remodel the theatre into an up-
to-date motion picture house.

Marion runs across a “red hot politician”
in Waterbury in the person of Peter W.
Murphy, manager of Poli’s Strand Theatre
and an employe of Mr. Poli for fifteen years.
“We expect,” says Marion, “to some day

see banners flying, red torches burning, a big
parade and everybody cheering for the new
mayor, Pete, for that’s his ambition.
Murphy is one of the leading workers in

the Board of Charities, an Elk and a maker
of lasting friendships.

For twenty-six years Harry E. Parsons
has been connected with Poli, the New Eng-
land theatre magnate. He has managed
every Poli house in Waterbury, Conn., and
now is general manager of them. Water-
bury is his home town and “the greatest
spot on earth.” Harry well remembers when
he used to play “Steiner’s Imperial Moving
Pictures” and when Ada Jones sang illus-

trated songs. He is a big Elk. This dope
comes from our own H. S. Marion, who has
been visiting Waterbury, and Marion adds

:

“Harry knows nearly all there is to know

about the show business, and nobody ever

goes wrong when they follow Harry’s ad-

vice.”

I. J. Hoffman is owner of the Capitol The-
atre, Ansonia, Conn., and also practises law
in New Haven. The building of the Capitol

two years ago cost him about $200,000. It

has a wonderful stage that could be used
by the biggest road attractions. At present

it gives high class vaudeville and the very
best in pictures. Especially fine are the elec-

trical effects and the orchestra and organ
delight many music lovers.

Preliminary hearing of an equity suit

brought by Paul C. Lunt and others against

Elias M. Loew of Lynn, involving the lease

of the Casco Theatre at Portland, Me., was
begun before Justice Scott Wilson at Port-
land last week. Initial testimony covered
an agreement entered into between Paul G.

Lunt and Elias M. Loew on August 17, 1922,

whereby the former leased the theatre to

the latter for a period of three years, pos-
session to be taken on November 20, 1922.

Between August 17 and November 1 Lunt
and Loew discussed the matter of the or-
ganization of tha Casco Amusement Com-
pany by Loew, and the carrying on of the
business under that corporation name. The
lease was drawn from Lunt, et als., to the
Casco Amusement Company, and signed by
all parties on November 1. On November 20
the corporation took possession of the
premises and is now in possession.
On February 17 last a notice was served

on the Casco Amusement Company to va-
cate the premises on the 19th of March.
Possession of the premises was taken on
March 19, and a restraining order was is-

sued, through the bill in equity, upon peti-
tion of the Casco Amusement Company,
asking for a temporary injunction and the
specific performance of the original agree-
ment and the delivery of the lease to the
corporation. Lunt claims that the theatre
property has deteriorated materially since
Loew assumed possession, and that proper
care of the property is not taken. He also
charges that Loew abrogated the original
agreement on August 17, by substituting the
corporation for himself in entering into the
new agreement.

Tax Modified
(By Wire to Moving Picture World)

Hartford, Conn., Mar. 28.

Decision to recommend the continu-
ance of the state tax on tickets of
admission, with some modifications^
was reached late Tuesday by the Legis-
lative Committee on Finance. Bills
introduced by Minority Leader Fenton
and Representative Schatz, of Hartford
for. repeal of the admission tax in its

entirety will be unfavorably reported.
Exemption from the tax of theatres and
other places of amusement to which the
tax is 10 cents or less, will be provided
for in a state tax department bill, which
will be favorably reported by the com-
mittee. Motion pictures in small towns
of the state chiefly will benefit by this
new bill.

“This house is hard to beat,” Marion
writes. “Morris F. Lane is manager and
responsible for some of the best lobby dis-

plays I’ve ever seen. Mr. Hoffman also

owns another Ansonia picture theatre, the

Tremont, which is run by H. Cohen, who is

Mr. Lane’s assistant. Hoffman also owns
the Princess in Hartford.”

Henry Needles, manager of Hartford’s
Princess, has spent practically his entire life

in the show business and, according to

Marion, is one of the smartest in it. Give
him a little lumber, a few pieces of cloth,

some paint and a paint brush, says Marion,
and “he can build the prettiest set any audi-
ence would want to see. Needles has been
all over the country as theatre manager.
He has just bought a $4,000 machine that, in

the olden days, meant we forgot how many
beers. The Princess seats 700 and plays to

5,000 daily. That’s going some.”

William P. Gray, president of Maine-New
Hampshire Theatre Company, was host to
executives of the Maine D. A. A. chapters
when a conference of members took place
in Waterville March 20 and 21. Many of
the women attend the Haines Theatre eve-
ning performance on the 20th, being invited
by Mr. Gray.

The Johnson Opera House in Gardiner,
which was badly damaged by fire some time
ago, has been reopened.

New Hampshire
Demetrious Latchis has been granted a

permit to erect a picture theatre in Keene,
N. H., with a seating capacity of 1,000. It

will be located in Main street. Mr. Latchis
is of Brattleboro, Vt.
The Magnet Theatre block in Claremont

will be enlarged. The seating capacity of
the auditorium, now 700, will be increased
to 1,200.

Motion pictures singularly are exempt
from any legislation during the present ses-
sion of the Vermont Legislature.

Baltimore
One of the cleverest result-getting tie-ups

recently arranged in Baltimore between a
picture theatre and a manufacturing con-
cern was done during the week of March
19 by Thomas D. Doriero, general manager
of the combined Whitehurst Interests in
Baltimore. Mr. Soriero arranged with the
Hendler Creamery, manufacturers of ice

1 cream in Baltimore, to have “Mad Love”
sundaes served at each of their 1,800 dealers
in Baltimore and vicinity when “Mad Love”
was the attraction during that week at the
Century Theatre. Then a story was written
and published in the Century News and
Program giving the facts and explaining
that the sundaes would be made according
to Pola Negri’s own favorite recipe.

Nixon’s Victoria Theatre, 415 East Balti-
more street, under the management of A.
M. Seligman, is gradually changing its name
to Nixon’s Theatre by asking the co-opera-
tion of the newspapers. Each week the
Victoria part of the name in the editorial
layouts and ad copy is made a little smaller
until it will finally be eliminated entirely.

C. Blinn, who has been in the theatre and
picture business for twenty years, has been
appointed manager of the Peabody Theatre,
11 East North avenue, succeeding R. Orrell.
Mr. Blinn has just returned to Baltimore,
his home town, from California.

Portland Me. Theatre Is

Involved in Equity Suit
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Western Pennsylvania Votes
Protest Against State Tax

At the regular monthly luncheon of the

Motion Picture Theatre Owners of West-
ern Pennsylvania, held at the General
Forbes Hotel, Pittsburgh, Friday, March 16,

the members present voiced their protests

against the bill presented in the State Leg-
islature, which would tax theatre owners one
per cent, on their gross receipts. President

Jerome Casper urged the men present to

write to their representatives in Legisla-

ture, protesting against the passage of the

bill. President Casper said, in part

:

“Men, I am pleading with you to get busy
and either interview personally or write to

your representatives to kill this bill. We
are suffering enough hardships now, and the

passage of this bill will be another thorn
in our sides. I have spent several days in

Harrisburg, and found that there are other
bills pending that should concern each one
of us. We can’t sit back and ‘let George
do it.’ Every last one of us has to work
hard, and let our representatives know that
we are very much against these handicaps
they are foisting upon us.”

Harry Hayward, convention manager, re-

ported progress and that plans for the third

annual convention of the organization to be
held at the General Forbes Hotel on April

16, 17 and 18 were being formulated in a

smooth manner. Announcement was made
that the convention banquet will be held
on the evening of April 17. Ticket prices

as follows : Gentlemen, $5 ; ladies and chil-

dren, $3.

The meeting was one of the shortest held
in some time, adjourning at 2:10 p. m.

Owner Rabinovitz of the Rex Theatre,
Weitron, W. Va., has opened a department
store in the same town.

»

The Park Theatre, Johnstown, Pa., has
installed a $15,000 organ. W. J. Bittner is

manager.

It is not likely that the Condon censorship
bill will get very far at this session of the
Michigan Legislature. At the recent hearing
held at Lansing, before the committee on
state affairs in the Senate, addresses against
the bill were made by C. C. Pettijohn and
Alfred J. Murphy, the latter legal advisor
for the Michigan Exhibitors Association.
There is little sentiment for the bill. It

has not been reported out and in all likeli-

hood will “die” in committee. The strong
argument put up by Messrs. Pettijohn and
Murphy was that exhibitors themselves are
censoring film, so is the state association
and that there is a state law penalizing
those who show pictures that are not clean.

John H. Kunsky, of the Kunsky chain of
theatres, is in Los Angeles and all the im-
portant points along the Pacific Coast. He
writes the World correspondent that he is

having a most enjoyable time and will be
back some time in April.

Detroit has had a series of Sunday and
early Monday morning robberies the past
month. A few weeks ago the Colonial The-
atre was robbed; the next Sunday it was
the Virginia Park Theatre and on Sunday,
March 18, the Regent was robbed of $4,229.

lYeggmen entered the theatre by a skylight,
bound and gagged the night watchman and
blew the safe, making their escape. As a
result, quite a number of the smaller theatres
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Charlie Baird of the Pastime Theatre,
Portage, says the mines in his town are
only working part time and consequently
he has plenty of empty seats.

James Passias has taken over the Star
Theatre at New Castle, and before re-open-
ing the house will make extensive improve-
ments.

Mrs. N. C. Wagner, wife of “Nick” Wag-
ner, manager of Rowland & Clark’s Perry
Theatre at Erie, and mother of Robert
Wagner, of the publicity staff of the Row-
land & Clark’s theatres, passed away at her
home in Erie several days ago after a lin-

gering illness.

Mr. Rankin, owner of the theatre which
bears his name at Bridgeville, is one of

the first vacationists of the year. He has
just returned from a trip to Cambridge
Springs. During his absence his son looked
after the interests of the theatre.

John Bock has opened his new Arcade
Theatre at Vandergrift. The house cost
$67,000 to build and seats 600 persons.
Bowling alleys, pool and billiard tables have
been installed in the basement of the new
building.

O. A. Mardoff, owner of the Strand The-
atre, New Kensington, died in his home
Saturday a week ago, a victim of pneu-
monia. He was ill but five days. Deceased
was very popular in the local film section
and his demise is regretted by a host of
friends.

Work is progressing rapidly on the new
Selzer Film Building at 1014-16 Forbes
street, which upon completion will be the
most modern film exchange building in the
territory.

have taken out burglary insurance and extra
efforts are being made to watch the box-
office and the receipts.

Paul Schlossman, of the Regent Theatre.
Muskegon, contemplates installing a musical
tab show when the picture season ends
Tune 1.

J. W. Goodspeed, of the Isis and Idle Hour
Theatres, Grand Rapids, is back from a trip

to Texas and the South.

The New Regent Theatre, Grand Rapids,
will open about the middle of August with
a straight picture policy along the lines of
the other big first-run houses throughout
the country. The theatre seats about 1,800.

W. A. Wurzburg, general manager, will

shortly announce the house manager, who
will do all of the booking.

The Orpheum Theatre, Grand Rapids,
which was almost completely destroyed by
fire on December 30, reopened March 24
with its former policy of musical comedy
attractions and feature pictures.

Harold Frank, manager of the Majestic-
Colonial Amusement Company, operating
theatres in Jackson and Hillsdale, announces
the appointment of Mrs. Larry Hayes as

manager of the • Dawn Theatre, Hillsdale.

This house was formerly managed by Larry
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Hayes, who died recently as a result of
burns suffered in a hotel fire.

W. S. Butterfield, proprietor of the But-
terfield circuit of theatres in Michigan, was
married on March 15 in Chicago to Miss
Irene Dudley, whose home is in Terre Haute,
Ind., and who formerly played in stock at

several of the Butterfield theatres.

The Capitol Theatre, Jackson, celebrated
its first anniversary the week of March 18.

W. S. McLaren, general manager and own-
er, says the first year was a most successful
one and he is planning on elaborate presenta-
tions for the second year. Mr. McLaren is

president of the Michigan Exhibitors’ Asso-
ciation.

Phil Braubin, who operates the Pasadena
Theatre, Detroit, has acquired the Merrick,
giving him two houses.

Sam Nathanson, formerly connected with
several Detroit theatres, has reopened the
Favorite Theatre on Gratiot avenue and
will show pictures.

St. Louis
Harry Greenman, manager of the William

Fox Libert}' Theatre, St. Louis, celebrated
his twenty-fifth birthday on March 13.

Born in the Volena district, Russia, on
March 13, 1898, Greenman came to America
with his parents in 1908 and was educated
in the public schools of Buffalo, N. Y. In
1918 he became manager of the Victoria The-
atre, Buffalo, N. Y., after having held mis-
cellaneous theatre jobs in Buffalo. The
same year he managed the Pershing The-
atre in St. Louis and later took charge of
a Fox theatre in Denver, Colo. He returned
to St. Louis in 1921 and took over the man-
agement of the Liberty. He has many
friends in this city.

John W. Radford, of the Opera House,
Thayer, 111., recently lost his brother, who
was electrocuted accidentally while at
work.

The Grand Theatre, Alton, 111., is again
under the management of John Janakopolos,
who built the house. Prior to March 10 the
house was conducted by Jim Reilly, who
also owns the Princess Theatre.

Jim Drake, who contemplates opening the
Temple Theatre in Alton, 111., as a picture
house, has been blocked by the city officials

who contend the house does not comply with
all the city ordinances. Drake plans to
make changes that will obliterate the ob-
jections.

Cleveland
Loew’s Ohio Theatres, Inc., have tendered

the use of the State Theatre on Sunday
mornings to the Euclid Avenue Baptist
Church and services are being held there
every Sunday morning.

Cleveland neighborhood theatres are add-
ing to their programs more and more as the
season goes on. Last fall they introduced
amateur nights for children and professional
tryout nights for adults. This resulted in
giving them at least three good nights a
week, including Sunday.
Now they are putting on vaudeville a cou-

ple of nights a week, and several houses are
working the “country store” idea. This is

the first time in years the country store plan
has been introduced.

It is not a common thing for fifteen or
twenty neighborhood theatres to have ama-
teur nights on a single night. And the pub-
lic certainly enjoys them, just as much as
the amateurs who are always looking for
. chance to “shine” before the public.

Michigan Censor Bill Dying;
Theatre Robberies in Detroit
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Findlay, Ohio, Fight Bitter;

Richards Defies Authorities

A special from Findlay, Ohio, which city

occupies a prominent position in the Sunday

movie fight zone, indicates that all theatre

managers have reaffirmed their decision to

at once open their theatres on the Sabbath,

despite the fact that they are under indict-

ment in the Common Pleas Court for alleged

violation of the law in having operated on

Sundays. Programs for the Sunday offer-

ings have been announced.
This marks the first attempt at Sunday

operation of the movie houses since January,

when the various managers were taken into

the Mayor’s Court by the Civic Welfare

League and bound over to the grand jury,

with the indictments resulting. Arraignments

under these indictments have not taken

place, although they were returned February

28. •

A disposition has been evidenced to await

the action of the Ohio Supreme Court, which

will decide April 6 whether or not to review

the ruling of the Common Pleas Court and

Third District Appellate Courts in holding

Sunday showings to be illegal.

The movie houses in Findlay have been

closed on Sunday’s since January under

order of Mayor Rodabaugh, who issued a

decree to this effect after he had bound the

managers over to the grand jury. Roda-
baugh, however, has recently made it known
that he would in the future require all sign-

ers of affidavits against the movie managers
to also sign warrants for the arrest of all

others alleged to be violating the Sunday
closing laws, regardless of the line of busi-

ness in which they may be engaged.

Despite the determination of all managers
to operate Sunday, only Walter K. Richards

opened his two houses. He was immedi-

ately arrested, jailed and released on bond
late Sunday night. He issued orders from
the cell that both his theatres should posi-

tively be kept open. The projectionists

were also arrested when the houses re-

opened and were replaced by other operators.

In all, six projectionists were arrested, but
the houses operated until the regular Sun-
day night closing time.

Mayor Rodabaugh showed a clear case of

cold feet by failing to arrest other Sunday
violators, as he had' promised to do.

M. F. Tobias, former manager of the Cin-

cinnati branch of the American Releasing
Company, was recently arrested in Cleve-
land, Ohio, on a charge of embezzlement.
The arrest of Tobias followed a search con-
ducted by Chief Emmet Kirgan, of the Cin-
cinnati detective force, together with oper-
atives of the Pinkerton Detective Agency,
after an official of the American Releasing
Company swore to the warrant charging the
ex-manager with embezzling funds in ex-
cess of $1,500, the results of padding his
expense account and making false entries.

Tobias has been returned to Cincinnati for
trial.

“Down to the Sea in Ships,” which had a
week’s run at the Grand Opera House be-
tween dates of regular run road shows, did
a phenomenal business. The Cincinnati
screening marked the initial showing of the
film in Ohio, and Manager Unger, of the
Grand, reports that the takings greatly ex-
ceeded his highest estimate. Unger ar-
ranged with the principals of the various
high schools whereby students were enabled
to see the film at special rates, certain sec-
tions of the theatre being set aside for the
students. This is considered a decided com-
pliment, since the schools have heretofore
not been inclined to hook up with pictures
of any kind shown in the local houses.

The Liberty Theatre Company, at New-
port, Ky., just across the river from Cincin-

nati, has been granted a building permit for

the erection of a new picture theatre at Pike

street and Madison avenue. The estimated

cost of the new house is placed at $lo0,000,

with an additional $100,000 for the interior

furnishings.

Managers McMahon and Jackson, of the

Lyric Theatre, have announced a new
schedule of prices for their house. Here-

after the admission will be 30 cents top,

with a 20-cent price for the balcony. The
booking of big pictures will continue as

heretofore, and the policy of the house will

be otherwise unchanged. The Lyric re-

cently resumed pictures after the Dunbar
Opera Company moved out following an un-

successful season of musical comedy reper-

toire.

“Robin Hood,” which was originally

booked for a week’s showing, held over
from week to week at the Strand Theatre,

the total run covering four weeks. Manager
Libson claims that this breaks the record
for continuous showing in a house the size

of the Strand. The picture showed to ca-

pacity houses during the entire engage-
ment. Manager Libson tied up with the

Times-Star, a leading daily, whereby bona-
fide pupils of the public, private and paro-

More English-made productions are being
introduced in Canada following the success
of British pictures which were offered early
in 1923. During the week of March 19, big
crowds attended the Allen Theatre, Toronto,
to see “Squibs Wins the Calcutta Sweep”
and the feature was given an extended run
of another week.
During the week of March 26, Manager

Miller of Pantages Theatre, the largest play-
house in Canada, offered the Toronto public
“A Sister to Assist ’Er,” an English feature
which, it was announced, was being released
simultaneously in England and in Canada.
With these two pictures as current attrac-

tions, two of the six large downtown thea-
tres of Toronto were presenting English fea-
tures during the week of March 26. This
was the first time on record that two Eng-
lish pictures were enjoying first run engage-
ments together in Toronto.

Arrangements have been made for the re-
building of the Majestic Theatre of Strat-
ford, Ontario, during the early spring. The
present structure is to be incorporated in
the new theatre which will seat 1,350. The
house will have a frontage of 70 feet while
new ground at the rear will be utilized, giv-
ing the theatre an added depth of 90 feet.
A 32-foot stage will be one of the new fea-
tures but the house will be used primarily
for pictures.

A brand new picture theatre seating 800
people and costing $60,000 has been opened
at Brampton, Ontario. The Brampton The-
atre, which was constructed by T. H. Moore-
head, is a community enterprise and was
formally opened by Mayor H. W. Dawson.
B. Kingstone Hall of Toronto was largely
responsible, for the establishment of the new
theatre, it is understood.

M. H. MacDonald, former manager of the

chial schools were admitted for 25 cents, as

against the regular admission price of 60 cents,

the only requirement being that the pupil

obtain a special form of order from the Times-

Star and present it at the Strand box office.

The time of admittance at this special price

was limited to 6 p. m. during the third week
of the run, whereas during the final week
the special rate- tickets were good at any
time. The Times-Star gave the plan unlim-

ited space in their daily editions.

Arthur L. Riesenberger, manager of Coney
Island, a summer amusement resort located

twenty miles down the Ohio River, has re-

signed the management after sixteen years’

consecutive service. There is a rumor that

Riesenberger may break into the picture

game.

Manager Schwalm played the Peerless

Hawaiians in addition to his regular picture

program at the Rialto, Hamilton, Ohio, re-

cently. The dusky natives from the Pacific

proved an excellent drawing card. During
the same period Directing Manager Meyer,
of the Palace, featured “Coletta” in person,
who interpreted some of the dances of the
current Mae Murray picture, “Broadway
Rose.”

The Rev. Richard R. Fillbrandt, of the
Washington Avenue Evangelical Church,
took for the text of one of his recent Sun-
day sermons the attitude and relation of the
church toward the movies and other forms
of amusements. According to his theory
many good people have been kept out of the
church and unnatural laws have been en-
acted because of the church’s antagonistic
attitude toward amusements in general.

Bijou Theatre, Nanaimo, B. C., has secured
a lease on the Nanaimo Opera House and
has reopened it as 'a picture theatre.

The Russell Theatre, the one legitimate
theatre of Ottawa, the Canadian capital, will
have a “season” of special picture attrac-
tions starting after Easter. A series of both
American and Engllish productions have
been booked for presentation at the Russell
Theatre under the direction of John T. Mox-
ley, lessee, who was formerly manager of
Allen’s Regent Theatre, Ottawa. These in-
clude “The Game of Life,” “A Royal Di-
vorce,” “A Little Child’ Shall Lead Them”
and “The Christian.”

Capt. F. W. Goodale, manager of Loew’s
Theatre, Ottawa, was the chief speaker at
the. dinner of the Lions Club of Ottawa
which was held in the Chateau Laurier,
Tuesday evening, March 20, the subject of
his address being “Aeronautics.”

Eddie Charlton, formerly with the Prin-
cess Theatre, Montreal, and a veteran Cana-
dian theatre manager, has resigned as man-
ager of the Russell Theatre, Ottawa, after
having charge of that theatre for five months
or more.

Jack Kennedy, manager of Allen’s Regent
Theatre, Ottawa, Ontario, arranged special
service for patrons and others during the
recent world’s series professional hockey
matches between Ottawa and Vancouver, B.
C., teams when he had a direct wire bulle-
tin service to the Regent on the scores. Not
only were these flashed on the screen at in-
tervals or otherwise announced, but the re-
sults were given over the telephone to all
who called up the theatre. Many took ad-
vantage of the telephone service while the
theatre itself was crowed on match nights
to see the show and get the returns.

Canadian Theatres Playing

More English-Made Pictures
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Carolina Exhibitors Await
Next Move of Music Trust

“We have tiled our answers and are await-

ing the next move by the music trust,’’ de-

clared Henry B. Varner, Lexington, N. C.,

when questioned as to the present status of

the fifty-odd suits against North Carolina

exhibitors for infringing the music copyright

laws.
Mr. Varner declares that the best legal

talent in the state is handling the defense
for the Carolina theatre owners and they
are confident of ultimate victory. Six at-

torneys, among the strongest in North Car-
olina, prepared the answers in each of the
individual complaints and all is in readiness

for trial of the matters. However, it is de-

clared by Mr. Varner that it may be'several
months until the suits are reached by the
federal courts of Greensboro and Raleigh,
in which districts all of the suits are
docketed.

The young son of Ralph H. DeBruler,
manager of Craver’s Broadway, Charlotte,
will have active charge of Craver’s new
Broadway, just opened in Columbia, S. C.

Young DeBruler, it is declared, is just like

his father—a keen showman, although ten-

der in years, and is expected to develop
into another phenom in the show world.

The many home town friends in Wilming-
ton, N. C., of Marx S. Nathan, for several
years identified with the various distributing
agencies sponsored by Fred B. Warren, and
for some time New York exchange man-
ager for Associated Producers, were very

The Shorewood movie battle will be
fought out at the polls on April 3. The Gold
Coast village adjoining Milwaukee decided
upon this course of action to determine
whether a commercial motion picture house
shall invade its boundaries when, at a recent
caucus, two slates of candidates, one for and
the other against the movie project, were
chosen to make the race for the village

board. Upon the completion of the board
depends, to a great extent, the future of
movies in the village, since it is a foregone
conclusion that one of its first steps upon
reorganization will be to take a definite

stand on the row.
For some time previous to the caucus the

threat had been made that only those mem-
bers opposed to a theatre in the village
would be nominated. As a result, when the
meeting opened, those in favor of allowing
the Kel Nau Amusement Company to pro-
ceed with the plans for a show house lost

no time in making their nominations.
Meanwhile the proposed movie invasion

has stirred up a virtual hornets’ nest in the
village. The matter is being discussed in

the churches, school, in the homes, on the
street corners and, according to the village
paper, has resulted even in splitting fam-
ilies.

With four injunctions pending in the
courts as a result of the fight, it is consid-
ered doubtful that the bench will be able
to clear up the situation without long delay,
and for that reason many hope that the
election will settle the matter.
One of the injunctions, obtained by a tax-

payer favorable to the commercial theatre,
charges that undesirable pictures are now
being shown in the school under the plan
sponsored by the theatre opponents. He
cites a case where his child attended a show

much interested in recent newspaper ac-
counts of his rich oil strike in Arkansas
about two weeks ago. In association with
his brother a virgin field was opened up and
the first well came in a gusher that was a

sensation. Marx was in Wilmington recent-
ly en route for the Western city.

John F. Carroll, formerly manager of the
Imperial, Asheville, has left that post to be-
come identified with the Victory and Bonita
theatres, Tampa, Fla., in a managerial
capacity.

James M. Sulke, of New York City, for-

merly owner and proprietor of the Grand
and Victoria theatres, Wilmington, N. C.,

before these houses were taken over by the
Howard-Wells interests, is spending some
time in Wilmington on business.

Percy W. Wells, of the Howard-Wells
Amusement Company, Wilmington, N. C., is

back from a business trip in connection with
one of the large corporations outside the
motion picture business with which he is

identified.

Phelps Sasseen, of the Lyric, Easley, S. C.,

has left the theatre in charge of Mrs. Sas-
seen and accepted a position on the road
with A1 Lichtman.

Joe Adams, of the Fairfax, Miami, Fla., is

vacationing in Asheville, N. C.

at the schoolhouse which was heralded as
an educational program and at which so
many murders were depicted that the child
could not sleep at night.

Petitions and counter petitions are being
circulated and private polls are being taken
by the few stores in the village. The Shore-
wood Pharmacy, which conducted such a
poll, announced that eight out of every ten
persons voting favored a picture house.

Efforts to obtain a modification of the ban
which prohibits children under 12 years of
age from attending theatres in Milwaukee
during the scarlet fever epidemic have failed
and as a result every day will be “blue Sun-
day" for the kiddies for at least another ten
days or two weeks.

Headed by Walter F. Baumann, executive
secretary of the Motion Picture Theatre
Owners of Wisconsin, a group of exhibitors
conferred with the health commissioner in

an effort to open the houses again to the
children. Dr. Ruhland expressed his grati-
tude for the co-operation movie men have
given him despite the great loss to them,
but pleaded for an extension of the ban.
The exhibitors, after being told how great
their help had been in reducing the number
of scarlet fever cases, agreed to continue to
bar children.

Meanwhile those theatres which have been
catering to the youngsters are suffering con-
siderably. This situation applies particulafly
to the outskirt houses, many of which have
been in the habit of staging special kiddie
matinees. One of the houses hardest hit is

the New Milwaukee, managed by George
Fischer. Mr. Fischer has been entertaining
between 750 and 1,000 children every Satur-
day with special programs featuring Punch

and Judy shows, community singing and pic-

tures adapted to the youngsters.

Taking leading parts in the recent ob-
servation of Style Week in Milwaukee were
the Tivoli and Regent theatres, located on
the northwest side of the city. Both houses
staged elaborate programs featuring living

models. At the Tivoli, W. Schoen, manager,
was assisted in arranging the program by
E. J. Weisfeldt, manager of Saxe’s Strand,
who has had unusual success with style

shows in his downtown house in the past.
The orchestra was increased for the week
and eight living models took part in the
program. The Regent Theatre, managed by
Fred Seegert, featured eighteen living mod-
els in a gorgeous display of the latest in

spring gowns.

Walter F. Baumann, executive director of

the Motion Picture Theatre Owners of Wis-
consin, has been confined to his home for

a week as a result of an attack of la grippe.

Minneapolis
A1 Steffes, president of the Minnesota di-

vision, Motion Picture Theatre Owners of
America, is making plans for the state con-
vention which will be held the latter part
of April. Tentative date for the opening of
the convention is April 24. Mr. Steffes said

this week that the convention plans have
not been completed and the program will

not be announced for at least a week.

Joseph M. Bransky, chief of Northwest
narcotic agents, is inclined to frown on pres-
ent releases of “dope” pictures. He declined
to support the exploitation of one here re-

cently because the picture was declared by
him to be a poor moral preachment against
the use of drugs. He criticized the pro-
ducers for the lack of realism in the picture.
Mr. Bransky, however, said he is willing to
back a picture with real moral appeal, and
one which pictures the dope traffic as it

really is.

Exhibitors and exchangemen hope that the
Spring is here, following the severe blizzard
of last week which practically paralyzed
traffic and made it impossible for the ex-
changes to get prints to the exhibitors on
scheduled time. Many theatres in North Da-
kota and Minnesota were showless last Sun-
day because of the storm. Normal service
was resumed within two days after the storm.

Two Minnesota theatre changes were an-
nounced this week. W. A. Bourdage, of
Duluth, has taken the management of the
Palm Theatre at Two Harbors, Minn., while
G. G. McGinnis, who formerly operated the
Fotoplay Theatre, Watertown, S. D., has
purchased the Cozy Theatre at Belle Plaine,
Minn.
Several new summer resort theatres will

be established at Northern Minnesota points
this summer, according to reports reaching
local exchangemen. Exhibitors who gave
the summer resort theatres a try-out last

summer found them to be a profitable busi-
ness venture.

One of the special trains which will be
made up to carry theatre-owners and the-
atre-managers to the American Historical
Revenue and Motion Picture Exposition at
Los Angeles will leave Minneapolis. The
de luxe train will leave here either June
29 or 30 and will carry the Northwest dele-
gation to the exposition, which opens July 2.

Purchase of the Princess Theatre at Lake
Preston, N. D., by Jack Nodine was an-
nounced this week. The theatre was bought
from G. A. Lloyd and P. S. Larson. Another
Northwest theatre deal was the purchase of
the Grand Theatre at Knoxville, la., by
Bvron S. Waltson. Mr. Watson dealt with
Mrs. A. Morrison, who formerly owned and
managed the theatre.

Milwaukee “Movie” Battle

to Be Fought Out at Polls
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Wild GeorgiaSan Francisco Theatre Deals

Surprise Industry in General
Three important deals involving several

million dollars in the aggregate and affect-

ing two of the leading theatre circuits in

Northern California, and the transfer of a

leading theatre property in San Francisco,

have been consummated during the week.
One of these had been pending for some
time, but the others came in the nature of

a surprise to the amusement trade in gen-
eral.

West Coast Theatres, Inc., has exercised

its option on the Tuner & Dahnken Circuit

and the holdings of this concern in Asso-
ciated First National, and now owns 90 per
cent, of the stock in this amusement enter-

prise. The consideration in this deal is

$1,675,000. The formal transfer took place

following the sanction of Judge E. P. Short-
all to the deal. Mrs. Hattie Turner appeared
in court as guardian for her five children,

who will be paid as follows

:

Miss Ruth Turner, $97,396.84; Miss Mar-
garet Turner, Miss Florian Turner, James
Turner, Jr., and Miss Virginia Turner, $88,-

266.03 each. Francis Dahnken, a son of Mrs.
Fred Dahnken, will get $207,198.35 and Miss
Margaret Dahnken, her sister-in-law, will

get $150,021.48. The remainder goes to Mrs.
Hattie Turner and Mr. and Mrs. Fred Dahn-
ken.
The leading figures in the purchasing

company are Adolph Ramish, M. Gore, A. L.

Gore, Sol Lesser and Joseph Schenck.
The second deal of the week involved the

purchase by Louis R. Greenfield of the in-

terests in the Kahn & Greenfield Circuit
held by Mrs. S. Kahn, widow of the late

half owner of the circuit. This deal calls

for the payment of more than $1,000,000,

with $250,000 paid as the first installment.

The holdings involved include the New Fill-

more, New Mission, Realart and Progress
theatres, of San Francisco; the New Santa
Cruz Theatre, Santa Cruz, Cal., and the
Princess Theatre, of Honolulu, T. H. West
Coast Theatres, Inc., were bidders for a
foothold in this circuit, but were outbid.
This transfer marks another step in the

upward climb of Louis R. Greenfield, who
came here eighteen years ago as a penniless
immigrant and who is now worth at least a
million dollars as the result of opening a
nickelodeon as his first business venture.
He is only 34 years of age and is the young-
est large theatre circuit owner in the coun-
try. Joseph E. Levin, managing director of
the circuit, will retire and devote his atten-
tion to real estate projects. William J.
Citron, for the past three years in charge of
the New Mission Theatre, will be associated
with Mr. Greenfield in the management of
the circuit, while the publicity work will be
carried on by M. S. Vidaver.
The third transaction of note for the week

is the purchase by Webber Brothers, who
have long been identified with local picture
interests, of the Pantages Theatre property
on Market street, above Fifth. The prop-
erty consists of a lot 90 by 165 feet, improved
with a theatre and a seven-story office build-
ing. The price paid for the property is

approximately $1,000,000.

The Herbert L. Rothchild Entertainment,
which conducts four large picture houses
at Sani Francisco, has created an “Idea
Department,” which has been placed in
charge of Miss Anne McCabe, who has been
doing special publicity work for the chain of
theatres. Her task will be the introduction of
new ideas, particularly those looking toward
the increasing of feminine patronage, and
to novel presentations.
The departure of Eugene H. Roth for

Universal City has brought about a shifting
of the personnel in the Rothchild houses,
with the addition of several new faces. Hal

Reid, long with the Turner & Dahnken Cir-

cuit, has joined the publicity staff and is

working with Charles and Sol Pincus
;
Leon

Levy is now assistant to Managing Director
Jack Partington; Louis McDermott has been
made house manager of the California; Mil-
ton F. Samis has been placed in charge of
the Imperial while Eugene Nisbet is in

charge of the Granada. The Imperial The-
atre has been closed for a thorough over-
hauling and will be opened in about a month
with an extended run of “Bella Donna.”

Clay Powers, of the Strand Theatre, Duns-
muir, Cal., who was a recent visitor at San
Francisco, left town in real style, driving
away in a fine Buick sport model car.

The Century Theatre, San Francisco,
which has been given over to a musical show
the past seven weeks, has returned to a sea-
son of pictures and for a limited time will

offer a different picture each day, present-
ing such classics as “The Four Horsemen,”
“Little Lord Fauntleroy” and “Way Down
East.”

Recent visitors on San Francisco’s Film
Row have included Harry Seipel of the The-
atre Visalia, Visalia, Cal.; Frank Parker, of
Modesto and Stockton, Cal., William South-
ern, of Bellingham, Wash.; J. H. Crowley, of
Sparks, Nev.

;
Frank Burgi, of the Rialto

Theatre, Willows, Cal.; W. S. Webster, of
Woodland Cal.; Leslie Hables, of the Real
Joy Theatre, Kings City, Cal.; Frank Atkins,
Jr., of Marysville, Cal.; T. Matsuo, of the
Bijou Theatre, Visalia, Cal.; Ed Stark, of
the Opal Theatre, Hollister. Cal., and G. K.
King, of the Orpheum Theatre, Red Bluff.

The T. & D. Jr. Circuit has taken over the
Iris Theatre at Pacific Grove, Cal., and now
controls all the houses there. This circuit
now has twenty-two houses in its chain, with
negotiations under way for the purchase of
several others.

Frank Atkins, of Marysville, is contem-
plating the erection of a picture house at
Berkeley, Cal., in the vicinity of the univer-
sity campus.

Eugene Perry, who has had charge of sev-
eral large picture houses in the Greater San
Francisco field during the past four years,
including the T. & D., the State and the
Franklin theatres at Oakland, has left for
New York to become division manager for
the Famous Players-Lasky chain of theatres.
Before coming to San Francisco he was with
the Stanley chain of theatres, with head-
quarters at Philadelphia.

Two men have been arrested on the
charge of having blown the safe of the
State Theatre, Oakland, recently and made
away with $2,245. They are being held under
bail of $5,000 each.

Los Angeles
West Coast Theatres, Inc., opened its new

Mission Theatre at Riverside, Calif., with
“The Voice from the Minaret.” J. C. Hansen
is musical director and Lee Tighe is man-
ager. Jack Retlaw, assistant general man-
ager of West Coast Theatres, Inc., will
supervise the house. Its seating capacity is

1
,
200 .

Ackerman & Harris have purchased the
controlling interest in Grauman’s Million
Dollar Theatre, which has been booking on
the open market ever since the opening of
the Metropolitan.

Georgia exhibitors should be interested
in a forthcoming picture which a pub-
licity story describes as follows:
“Two outstanding features of the tale

are its unusual locale on the wild coast
of Georgia—a setting seldom, if ever, em-
ployed on the screen. . .

“Oh, wild, wild Georgia,” says our
Southern editor.

West Coast Theatres, Inc., has bought out
the controlling interest of Grauman’s Egyp-
tian Hollywood Theatre. “The Covered
Wagon” will succeed “Robin Hood” at the
latter theatre. Manager E. C. Bostick,
opened the week at Loew’s State with “The
Worldjs a Stage.”

Manager Jack Root, at the Mission, put
over the world’s premiere of Charles Ray in

“The Girl I Loved.”

Fred Miller put “Jazzmania” into his Main
Street Theatre after it had done two big
weeks at the California, and it is still hitting
on all six.

The Southeast
Consolidation of interests and operation

under a working agreement has been ef-

fected by four Tennessee theatres so as to

cut down unnecessary overhead and make
for more capable concentrated management.
These theatres and owners are as follows

:

H. L. Ruhlander, Princess, Lawrenceville
; R.

T. Hill, Strand, Tullahoma; R. D. Page, Riv-
oli, Winchester, and Cowan Oldham, Old-
ham’s Theatre, McMinville. Mr. Hill is

president of the new organization and will

handle all bookings from a central location
for the four towns after June 1, it is stated.

Lady exhibitors are no more the curiosity
they once were. Georgia has a dozen or
more well known theatre owners among
the feminine sex. The latest is Mrs. R. B.
Smith, who has purchased the Palaca, Rock-
mart, Ga., from A. W. Farrar and is re-
ported to be making a “killing.”

DeSales Harrison, retiring director of the
million dollar Howard Theatre, Atlanta, was
tendered a banquet by the employes of the
theatre and given a beautiful loving cup as
an appreciation at the close of his eighteen
months’ management of the big Atlanta
house. Enrico Leide, director of the Howard
orchestra, was toastmaster. Mr. Harrison
remains with the Famous Players organiza-
tion, in the district office, and Howard
Kingsmore succeeds him as manager of the
Howard.

The Shadowland, Dalton, Ga., is at present
being operated only two days a week by
Manning & Wink.

Mrs. A. F. Carswell, of the Colonial, Com-
merce, Ga., and Miss Clara Wagner, of the
Rainbow, Opelika, two popular women ex-
hibitors, were on Atlanta’s Film Row dur-
ing the week.

James Irvin, of the Grand, Cartersville,
Ga., has closed that theatre and returned to
his former home.

D. P. Dixon, Strand, Winer, Ga., and Em-
ory Rylander, Americus, Ga., were in At-
lanta during the past week.

Sunday movies are being introduced in
Lindale, Ga., in the Auditorium, a community
theatre operated by the Massachusetts Cot-
ton Mill Company.
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Northwest Business Better

Walter S. Wessling, Western dictrict manager of Pathe, is in Seattle this week. He
reports indications of improvement all along the line since his last visit here, and also

states that exhibitors are finding less cause for complaint than formerly. Business in

Spokane over the last week end was practically capacity in all houses. In the instance

of the Rex Theatre, a 600-seat house, 2,900 paid admissions were recorded on Sunday

alone.
This is a good sign for Eastern Washington, as Spokane has not been considered

very brisk during the past few months. Montana is excellent, and even the Denver

territory is picking up. Portland always pursues a steady course as a good, conserva-

tive town, while Seattle, which is either “up or down,” is at the present time strongly

on the up grade, with present indications of a splendid season ahead.

Crack Train Leaves Seattle

with Movies for Passengers

Kansas City
This week brings the announcement that

another theatre is to be built near Forty-
seventh street and Troost avenue, Kansas
City. The theatre will be in a $400,000 de-

velopment of a site 250x133 feet. The Wat-
son-Roth Building and Investment Com-
pany recently obtained a 99-year lease on
the site, reviving and enlarging a theatre
building project which the original lessee

had failed to carry through. Officers of

the Watson-Roth companj- said arrange-
ments for financing the development were
completed and work would start in April.

The building is to be of Spanish renais-

sance design and will be fireproof. The
front will be chrome terra cotta with red
tile roof. Jack H. Roth, president and gen-
eral manager of the new theatre operating
company, is the present manager of the
Isis Theatre, one of Kansas City’s largest

suburban houses.

The Olympian, the C. M. & St. P. trans-

continental train out of Seattle, Monday,
March 19. was the first transcontinental train

equipped for the showing of motion pictures

to passengers. Plans for the installation of

a picture theatre on board the Olympian
were developed by A. P. Chapman, assistant

general passenger agent for the road, with

offices in Seattle. He was assisted by the

Universal Film Exchange, the Columbia
Theatre and the B. F. Shearer Equipment
Company, which installed a Simplex pro-

jector and furnished the operator for the

maiden trip.

Inauguration of the new service was set

for Monday so that eastbound passengers
from the Orient who arrived Sunday on the

S. S. “President Jackson” might have the

novelty of the innovation. With each pas-

senger ticket sold was attached a ticket, a

free pass to the Movietorium, with the addi-

tional information of a printed program giv-

ing the daily change of pictures. The pro-

gram consists of a news reel, comedy and
complete 'high class feature. The initial

showing was “Driven,” now playing to

crowds at the Columbia Theatre here. A
complete new program was put aboard at

Spokane, one at Butte and another at Min-
neapolis.

“Robin Hood” grossed approximately $45,-

000 in a three weeks’ showing at the Lib-
erty Theatre. It will probably be brought
back for a second showing in the near fu-

ture.

The Princess Theatre has gone back to

second runs, which will be of a high class.

Ten cents is the admission.

Studios of the American Lifeograph Com-
pany in Portland, motion picture producers,
were destroyed in a spectacular fire Mon-
day night. Loss to buildings, stored equip-

ment and films is estimated at about $30,000.

The fire started in the developing room.

The Isis Theatre, Blackfoot, Idaho, was
completely destroyed by fire recently. L.

Manders was owner. A new house will be

erected and Mr. Manders will be manager.

Walter W. Barney, who has been operat-

ing the American Theatre, Arlington, Wash.,

has sold out to Flint & Hocum, who will

take possession April 1. Barney, who has

been studying radio for four years and dab-

bling in jt on the side, will now turn his

entire attention to the manufacture of radio.

A theatre party for 130 “shut-ins” was
given at the Liberty Theatre last week
through Dr. F. R. Loope, with. Manager
Leroy V. Johnson as host. Everyone who
co-operated to make the affair a success felt

amply repaid.

Visitors on Film Row during the past

week included Fred Walton of Bellingham,

Walter Craft of Auburn, N. Y., W. E. Bowen
of Olympia, Robert L. Anderson of Forks,

Wash., and Fred Mercy of Yakima.

Otto J. Petrick is manager of the Liberty,

Kelso, Wash., a new house.

C. Merx has bought the Vay Theatre, a

Portland Suburban house, from Lester C.

Smith.

A special Newsboys Matinee was tendered
the Post-Intelligencer staff at the Blue
Mouse Theatre, in co-operation with Nordy
Leonard of the Loyal Order of Moose, this

week. The Moose lodge has a candidate in

the Singers’ Popularity Contest, which is in

its final week at the Blue Mouse, whom
they are supporting with great loyalty.

The Sheik and the Shekels
Rodolph Valentino made his first public appearance in Kansas City the night of

March 20 in a dance with his wife. He arrived in a private car and was inaccessible
to interviewers throughout his stay here. His public appearance was in Convention
Hall, the largest hall in the city, and the majority of the tickets were purchased by
women. Holders of reserved seat tickets were permitted on the dance floor before and
after Rodolph’s dance.
According to the daily papers his appearance here was not much of a success from

the public’s viewpoint. But from the financial side—well, Valentino left town in his

private car. He appeared before the crowd of spectators for fully ten minutes, five

minutes of this time being taken up in an attempt to impress the public with a speech.
The other five minutes he and Winifred Hudnut danced. Then Rodolph vanished and
the crowd went on with its dancing, very much disappointed.
Women of the city are undecided whether Valentino still holds first place in their

minds as the ideal man or not. They were all quite shocked to learn that the sheik
had a bald spot fully as large as saucer at the back of his head, and that his wonderful
front hair was hardly thick enough to cover the bare spot from the eyes of his ad-
mirers.

S. Nusbaum, manager of the Mozart The-
atre, 3318 East Twelfth street, Kansas City,
closed his theatre about 11 o’clock the night
of March 18 and started home with the
cash receipts, $25. Two young men drew
up to the curb in a sedan and robbed him
of the money, then continued on their way.

One hundred entertainers of the city have
signed up as prospective! performers for
the series of the “Discovery Concerts” the
Newman Theatre of this city plans for
April. The majority of these are pianists
and vocalists. Milton Feld, manager, who
will direct the concerts, has asked high
school principals to assist in obtaining
dramatic talent to present a short play at
each concert.

The former Century Theatre of Kansas
City will be reopened by the Shuberts as
the Missouri Theatre, according to J. J.
Shubert, who spent a day last week in-
specting the remodeled structure at Twelfth
and Central streets. Mr. Shubert left for
St. Louis without divulging the future pol-
icy or the opening date.

S. E. Wilhoit of the Princess Theatre,
Springfield, Mo., was elected president of
the Springfield Western Association base-
ball club at a meeting of the club the first

of last week.

F. G. Weary of the Farris Theatre at
Richmond, Mo., was a visitor at some of
the film exchanges recently.

“Safety Last” will show in Kansas City
territory at the Miller Theatre in Wichita.
Kas., the week of April 8. The Miller has
never run a picture longer than three days
heretofore, and it is considered as some-
thing out of the ordinary for it to book a
picture for a solid week.

A. R. Zimmer of the Liberty Theatre at
Marysville, Kas., has taken up a new line
of displaying posters. He has established
a system of shadow-boxes. These boxes are
made of regular lumberyard stock and a
little electrical material. The arrangement
of posters makes a very effective display
and attracts more attention than the usual
method of display.

Gus Kubach, who has the Lyric Theatre
at Abilene. Kas.. is planning a trip to the
West Coast. He wants to see how moving
pictures are made and expects to leave about
the first of May.

Mark T. Wilson of the Peoples Theatre,
Chanute. Kas., is the first exhibitor in the
Kansas City territory to show his patrons
the new Chaplin comedy, “The PilgTim.”



Film Exchange Personalities

San Francisco
Arthur Levy is the new manager of the

American Releasing exchange. He succeeds
Bob Harris, who has gone to Albany to

manage the A1 Lichtman office. Mr. Levy
comes from the City of Brotherly Love.

Henry W. Kahn is celebrating his eighth
anniversary as a Metro executive. In order

to appropriately celebrate this event he
has gone to the Great White Way in

Gotham. Henry has been almost five years

in Buffalo as Metro manager.

“Popsy” Carrick, Hodkinson manager, has
engaged Bob Wagner, formerly with several

other local exchanges, to cover the city ter-

ritory.

H. E. Hughes is now a Metro salesman.
Taking care of the local business. Formerly
with the non-theatrical department of Fox.

G. E. Flader, Universal theatre department
head, stopped off in Buffalo for a few days
last week, on his way to the Coast. Edgar
B. Haines, salesman, is sporting a new
Nash.

Col. Howard F. Brink of Educational had
S. B. Taube, Toronto manager, as his guest
last week. The Colonel is chalking up some
fine business these days, especially since he
took unto himself that new Willys-Knight
coupe-sedan.

A benefit performance is being arranged
for the Elmwood Theatre soon, the receipts
of which will be given to the widow of
Bobby Matson, veteran salesman, who died
recently following a long illness.

H. L. Beecroft, formerly in charge of the
local First National exploitation department,
is in receipt of a letter from Jack Meegan,
contest editor of the Courier, congratulating
him on his fine work in aiding the paper
stage the private screening of ‘Oliver Twist”
for the Jolly Junior Club, an organization
of children sponsored by the sheet.

Kansas City
Earl E. Langan has accepted the position

of manager of the Standard Film Co., Kansas
City. Mr. Langan has been out of the film
business since he was assistant manager of
the local branch of Select, and with the
Standard office here. He is the youngest
film exchange manager in this territory.

Harry Graham, manager of the local Pathe
offices, A. H. Cole, of the Cole Theatre Sup-
ply Co., and Jack Roth, manager of the
Isis Theatre here, addressed the women of
the Athenaeum on “The Evils of Political
Censorship” recently.

Sam Dembow, Jr., assistant general sales
manager for Fox Film, has been visiting
Bert Edwards, manager of the local Fox
office, for a week.

W. E. Troug, Goldwyn district manager,
was called to New York last week for a
conference with the Goldwyn officials.

Jimmie Weeks has resigned from his po-
sition as booker at the local Pathe exchange
in order to affiliate with the Apex Electrical
Co. Clifford Kirkbride, who was in charge
of the poster room, is now booker and Leon
Abraham is head poster clerk.

Albany
As a host, Bert A. Gibbons, manager of

the Vitagraph exchange in Albany, proved
himself one of the best a few nights ago
when he entertained his associates at the
Vitagraph offices with a chicken dinner and
dance at one of the hotels on the Schenec-
tady road. Mr. Gibbons recently won a

handsome sum in a contest staged by Vita-
graph. About seventeen were present.

Robert Harris will now manage the A1
Lichtman exchange in Albany, working out
of the Bond Photoplay offices. Mr. Harris
has just come to Albany from Buffalo and at
one time was employed by Pathe.

Frank Bruner, manager of the Pathe ex-
change, has joined the motorists of the Cap-
ital District, having just purchased a Lex-
ington touring car.

Marvin Kempner, manager for Famous
Players in Albany, was in New York the
past week having a conference with the
district manager. And incidentally, Harry
Buxbaum, who occupies the position of dis-
trict manager for New York State, is to
pay a visit to Albany in the near future.

L. B. Rozell, of Buffalo, has just been
named as one of Vitagraph’s salesmen out of
here, covering the northern territory.

According to Howard Morgan, manager
of the Educational exchange in Albany, ex-
hibitors in this section of the State have
become just as particular over their short
subjects as they are over their feature pic-
tures,

_

and it is no longer a question of
quantity with them. In fact, Mr. Morgan is

featuring the two-reel Emile Coue in many
of the smaller places, with marked success.

George Balsdon, Sr., assistant general man-
ager for Vitagraph, was in town last week,
endeavoring to complete a tie-up with the
State Forestry Department in connection
with the feature “Ninety and Nine.”

Frank Bruner of Pathe and Marvin Kemp-
ner of the Famous Players made the trip
together the past week to Watertown, Ma-
lone and Plattsburg.

A. J. Leonard, of Syracuse, who has been
with the National Screen Service, takes the
place of E. F. Johnson on the sales force
of Pathe.

Don’t mention open cars to Bert Gibbons,
of the Vitagraph exchange. The other
day, .Mr. Gibbons went up to Fulton Chain,
arriving at 4 o’clock in the morning, driving
two miles from the station to the village,
and then, keen for business, got up at 8
o’clock, only to find that there had been a
heavy fall of snow during the last three or
four hours. Mr. Gibbons found all the ex-
hibitors still in bed and he broke a path
first to the theatre, and then to the homes.
Anyhow, he returned with a few contracts
and that’s some consolation.

James Ruane of Famous Players has just
been promoted to the local sales force.

Edwin Lewis, salesman in the First Na-
tional exchange, has returned to his terri-
tory following an illness.

The Southeast
A change that is of interest throughout

the Southeastern States is that put into ef-

fect last week by which David Prince goes
back into the managerial chair of the Para-
mount Atlanta exchange, succeeding Tom
Bailey, who has been put in charge of sales

promotion in the Dallas and Oklahoma ter-

ritory under direct supervision of Fred Cres-
well, district manager.

Prince was formerly manager of the At-
lanta exchange, then was sent to Charlotte,
and back to Atlanta in the division offices,

where he has since been located. Ernest
Dawson, formerly one of the zone managers
in this territory, succeeds Mr. Prince in the
district offices.

A. S. Dickerson, of Hodkinson, is greatly
pleased over a contract closed for the show-
ing of “Ex-Kaiser of Berlin” in all Southern
Enterprises theatres in the Southeastern
States.

Mr. and Mrs. John Mangham have re-

turned to Atlanta from their honeymoon
trip to Cuba and have established their At-
lanta home. Mr. Mangham is manager of
the Atlanta Enterprise Distributing Corpo-
ration office.

C. B. Ellis of the Atlanta F. B. O. sales
force is being congratulated upon winning
first prize in a national sales drive recently
closed.

Lester F. Scott, personal representative of
C. C. Burr, was in Atlanta during the week,
leaving for Dallas.

Wm. M. Seal, of Hodkinson’s sales force,
is back from a campaign in Florida.

Buffalo
H. G. Rosebaum, manager of the San

Francisco branch of the Famous Players-
Lasky Corporation, journeyed to Sacra-
mento recently in connection with the cen-
sorship measure being considered by the
State Legislature.

Murray Silverstone, who has been super-
vising the distribution of films for United
Artists in New Zealand, Australia and the
Fiji Islands, arrived recently from Aus-
tralia. He stated that fully 95 per cent of
the pictures being shown there were of
American make.

C. S. Edwards, Jr., has been added to the
sales force of Vitagraph.

John W. Sward, representing Perfect Pic-
tures, is in San Francisco and is making
preparations to road show “The Power of
Love” and the Yosemite scenic, made by the
Fairall stereopticon process.

Philadelphia
Robert Lynch, Metro manager, who has

been wintering for fifteen days at Palm
Beach and Cuba, is again back at the 1321
Vine street headquarters.

The two picture shows given at private
exhibition by Manager W. W. Gebhardt of
Hodkinson, exclusively for exhibitors, was
so successful that another is scheduled im-
mediately after Easter week.
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John C. Flinn ’s Advertising Campaign
for The Covered Wagon Is a Knockout

G ETTING New York excited over an
advertising campaign is hardly a sim-
ple achievement. Some of the most

brilliant achievements get their first light

in the New York dailies and you have to

take a full page or something like that to

get attention, as a rule. Even full pages
are not as unusual as they were before the
income tax made it profitable to keep busi-

ness income below a certain point.

And in the theatrical pages the departure
from the usual ten and twelve line daily

displays has been made so common by Will
A. Page and Harry Reichenbach that it has
to be something very much out of the

ordinary to achieve more than passing
notice. Even the drama houses are using
the chatty style on plays they want to

launch over adverse critical comment and
no one thinks that a picture can be good
if it is advertised in smaller than twelve
point letters.

Flinn Did It

All of this being so, it was a distinct tri-

umph for John C. Flinn, of Famous Players-
Lasky, that he was able to hold interest for

five days, and he did it chiefly through the

interest his copy excited. That his copy
did get attention is abundantly proven by
the lay comment. Praise from advertising
critics may be grateful to the ear, but the
attention of the people who pay for their

tickets makes pleasant music in the box
office, and this writer has heard more non-
professional talk about the Flinn series than
he has listened to on any previous advertis-

ing campaign.
At the lunch table the day this was

written a Wall Street broker asked the best
way to get hold of some tickets for The
Covered Wagon, adding: “It must be a fine

story. Think of that man writing the tele-

grams on a railroad train on the very
ground covered by the pioneers such a com-
paratively short tinje ago.” That’s the gen-
eral reaction.

Ran Series

The advertisements in question ran in a

series of five displays as shown below, the
first, carrying the picture of the Twentieth
Century, being the last of the series. The
first, appearing on the Monday of the Fri-

day opening, is shown on the top line, with
the others in their proper order on the lines

below.
,

The first, dated from Los Angeles the day
before, tells that he is about to start east

with the prints of The Covered Wagon, and
will travel over the trail taken by the
pioneers, making six hundred miles a day
where they could advance but ten.

The next is dated from Fort Laramie, then
Kansas City and Chicago. The last shows
the Twentieth Century, which was sup-
posed to carry the prints the last lap, al-

though prints were already in the home
office. So real did the series make the trip

that one questioner wanted to know what
would happen should one of the trains on
which Flinn traveled meet with an accident.

Building Up
And the final kick was given the idea

in the Sunday papers where the space given
the theatrical ads was sprinkled with an-
nouncements by the speculators that they
had seats on sale. These displays were so
uniform, carrying the same cut title, and
were so well placed as to suggest that they
were handed in on a single contract.

It was the best intimate advertising series

ever presented to the New York reading
public, and it constitutes one of the most
brilliant accomplishments yet recorded. Af-
ter this John Flinn will not have to walk
behind any of the star publicity men. He
is entitled to lead the procession.

Took Two Rides
Fred S. Meyer, of the Palace Theatre,

Hamilton, Ohio, used a full page for The
Four Horsemen when he played it on a

return at popular prices, having shown it

first when the advanced admission was es-

sential. By getting four other advertisers
to come in, he paid off about half the cost
though getting the full result, and the ponies
brought the money home again.
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RESERVED SEATS ON SA« E FOR ALL PERFORMANCES—« WEEKS IN ADVANCE
this gigantic film will sot be shown at any other
THEATRE IN NEW YORK OR VICINITY THIS SEASON.

“THECOVEREDWAGON”-CRITERION-TONIGHT8.30
PrM«.Lii.. hr HUGO RIESENFELD

WESTERN UNION TELEGRAM
Jesse L. Luky, Fort Urunle, Wyoming, Mat. 12, 1323

Paramour. t Picture*, New York.

Reacbct! here todny with copy of “The Covered Wagon,” on my way to New
York for lf>« Criterion opening Friday night It was near here thal the attack

of one thousand Indian* on the Wagon train took plac< I ahowed this morning
not photograph* from ‘The CoTtred Wagon " to an elderly woman, lilting across

the ear aisle. She told me she had cro**ed the plain* in one of the wagon
of IMS, when she was a little girl of free. She i* now e.gbtv year* old andthiL*

i* the first time she ha* gone back east The route U over the old Oregon Trail,

and she i* covering in four day* the territory which a* a little girl »he spent a year

in crouiaf. Vividly ihe pictured to mo the terror*, the hardship* and long weary
suffering* of those pioneers, whose live* are *o interestingly portrajea o, uSuiiS

Craze in hi* production. “It is all *0 real, *o real,” the said. “My father was
masaacred by the Indiana, and mother and I want to Oregon alone. And opw,

when I look out the car window I see great wbept held*, and cattle ranges, and
plendid roads, and Ford* and Buie Its. Young man. it is wonderful to live ta

America!” Will wire tomorrow, regards,
John C. Flinn

reserved Seats on sale for all performances—* weeks in advance

rwtr oto'twno rrta witj. wot •• iw*» ar att otwwm
rttiTtt iw wrw roa* ta v/exarrr rrr asasor.

“THE COVERED WAGON” -CRITERION -FRIDAY
fronlUlM hf HUGO R E3EHFELD

WESTERN UNION TELEGRAM
Kansas City, Mo.. March 13, 1923.

Arrived "here today with copy of "The Covered Wagon” onmy way from
California over the old Oregon Trail. This thriving city in the old days was only
a small trading station and was called Wsstport Landing, a "jumping off”

place for the old Wagon Train* of 1348. James .Craze shows a reproduction,
of the old settlement in "The Covered Wagon.” The country I have crossed
in the last twenty-four hours ir full of interesting historical association
Kansas with its great espanses of wheat fields, only a few years ago com-*
paratryely was the buffalo hunting grounds of thousand* of Indian*. A
buffalo hunt is shown in the picture. We also crossed the Platte River by a.

wonderful steel bridge where many a pioneer of the forties came to grief in

attempting to ford the swift stream. Thy river fording scene in the picture is

its biggest thrill to me. Don't think 1 will ever forget my impression* of the
west, its great plains, its magnificent mountains, it* gorgeous river*. What a

panorama was unfolded before the eye* of the pioneer* who are visualised ib

"The Covered Waron." Will wire from Chicago. Regards.
John C. Flinn

RESERVED SEATS ON SALE FOR ALL PERFORMANCES—4 WEEKS IN ADVANCE

rlliru IV >i» roa* a* tmrrrr rut sssso*.

“THE COVERED WAGON” -CRITERION -FRIDAY
hr HUGO RIESENFELD

Dr. Jack Campaign
Fooled Washington

Using the regulation blind teasers on Dr.
Jack, with the theatre street number for
the address, was the opening campaign to
put over Dr. Jack in Washington, D. G,
but Nelson B. Bell, the Crandall publicity
man, put on some city trimmings. He did
press stuff on the idea.
The opening day told how a number of

patients had presented themselves at the the-
atre, asking for Dr. Jack. There was color
for the story in the fact that the Metro-
politan is also an office structure. The stuff
read right.

Then a policeman on the narcotic squad
was persuaded to “raid” Bell’s office on a
supposed complaint that Dr. Jack’s remedy
contained habit-forming drugs. That turned
the laugh on the police, but they didn’t
mind. The detective and the higher-ups all

got passes. And lastly, Bell exhibited a let-

ter from a trained nurse in Baltimore, apply-
ing for the position as Dr. Jack’s office as-
sistant. That got in the papers, too.

It was all done on the straight cam-
paign, slightly changed in its wording to suit

local conditions, and goes to show that you
can punch up the original work with a little

dog story stuff. It helped wonderfully to
put the idea over and bring a business that
worried the fire department.

Insures the Seats
Walter Eberhardt, of First National

quotes a letter from Reid, of the Strand
Theatre, Providence, in which he writes that
some of the profits on The Hottentot were
lost in repairing the seats the patrons shook
to pieces in their spasms of glee. Walter
suggests that a new form of insurance policy
may be devised to cover seat damage on The
Hottentot and Bellboy 13. Not bad, at that.

WESTERN UNION TELEGRAM
Jcsm L- La*ky Los An*ties. CaL, Mar. 11, 1923.

Paramount Pictures, New York,

Leaving foe New York today with copy of James Craze's production. "The
Covered Wagon,” for the Criterion opening next Friday mghL I will travel

over the Oregon Trad, made by the Pioneers in 1848, whose lives are so graph-

ically related in the picture. It is significant that oat of the great west which they

created should come this enduring and noble film record of tbar achievement.

Everybody on the train has beard about it and is interested in ‘The Covered
Wagon.” The Pullman conductor is the son of a man who walked 2,000 miles

to find opportunity. I now travel by railroad 600 miles a day. where the pin-

neers went ten. They endured hardships, attacks by Indians, floods, blizzards and
lack of food; I travel in comfort through the dvilizabon they built. Every mile

of the land I will cross was fought for inch by inch only seventy-five years ago.

There is something in this very thought that gives me a thnIL HID wire tomor-

row. Regard*. John C. FGaa

SEATS ON SALE FOR ALL PERFORMANCES—4 WEEKS IN ADVANCE
THIS GIGANTIC FILM WILL SOT BE SHOWS AT ANY OTHER
THEATRE /.V NEW YORK OR VICINITY THIS SEASON.

“THE COVERED WAGON” - CRITERION - FRIDAY
THEREAFTER TWICE DAILY.

WESTERN UNION TELEGRAM
Jeiw L U*ky, Chicago, 111, March 14, 1923.

Paramount Pictures, New York-

Reached Chicago from the Pacific coast with copy of "The Covered V* agoa

for the Criterion Theatre tomorrow after following the Oregon Trail over

which the pioneers travelled seventy-five years ago. In three days I have gooe

a* far a* they travelled in ten months- Tomorrow will arrive at Grand Central

via the Twenlieth Century with this great epic of America's Every

adventure, every hardship that I be brave pioneer* endured is l.ved egam in

“The Covered Wagon.” The baffalo hunt, the fording of the nver. the prairw

fire, the- Indian attack—all these will provide thrills and eoterta.nment such as

the people of New York have never seen. And they all happened on this 'JT
ground which I have just Hashed aero**. Out of the great Weat which the pio-

neer* built with blood and sacrifice has come the endunag and ro.-»o umental

film record of their unmortal achievement. The motion picture industry u proud

ta pay lasting tribute to the builders of tbe Western empire "The Cohered

Wagon” is greater than any imagined story, because -it is the record of Mw—
of the roost romantic and thrilling year* in all America’s history.

John C. Flam.

s' RESERVED SEATS ON SALE FOR ALL PERFORMANCES—4 UTEXS T* ARVANCT
THfk CICASTIC rim will not mb snows *r *>* or.its
ruCATKE IN NBW 1 ORC OK lICIIUTt THU &K440*.

“THE COVERED WAGON"—CRITERION—TOMORROW
PRESENTATION RT HUGO RttSTSTG-D
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Nearly Fifty Feet

of Gilt Edged Dope
See the man

!

Can you see the man?

Running to Form
First National announces with an air of

pleased surprise that Smilin’ Through was a
clean-up when it played the Colonial Thea-
tre, Seattle, although it had been pretty well

played around the town when it was a lot

newer. John Danz made a fine garden wall

front with cut-outs of the star, and got the

business.

We cannot see the reason for surprise.

We believe that Smilin’ Through can take
an encore wherever it has been properly
shown and do as well on a repeat as on the

original engagement if the same effort is

made to put it over.

I can see the man.

What is the man doing?

.4 Metro Release

HOW OLLIE BROWNLEE TRANSLATED THE METRO PLAN BOOK
This cut shows the front of the Palace Theatre, Muskogee, Okla., transformed into
Hill s Country Store, following the suggestion in the campaign book. It was some-

thing new in Muskogee and the investment of $15 sold Quincy Adams Sawyer

A Paramount Release

RENAUD EXPLOITS “CHARLIE CHAPLIN’S BRIDE TO BE”
The first exploitation on Bella Donna comes from Kenneth Renaud, Salt Lake ex-
ploiteer, who put the special pictures of Pola Negri in a shop window in the interests

of general publicity, with George E. Carpenter a preferred creditor

Pulled Three Alarms
for The Third Alarm
Fire marshals are keeping their eyes on

Harry Gould, of the Hippodrome Theatre,
Fort Worth, Texas. Harry staged three fires

lately, and provided only one engine.
He was putting over The Third Alarm

and tried to borrow the newest fire engine,
but the La France people could only loan
him one of the oldest models, which was
about as good. He parked it in front of the
theatre, with a lecturer to tell inquirers all

about it.

Then he got three windows for a trio of
capitally planned scenes. One showed a city

block with the ladders raised and the fire-

men saving the child. This he got into a
drug store window at the chief transfer
corner in the city. Two others showed fires

in the residential district. All three displays
were built to a scale permitting the use of
toy fire engines, which were loaned by the
ten-cent store, and just to make it thrilling

Gould staged in one window an imminent
collision between a three-horse engine and
an automobile. We don’t know just how he
worked it, but the entire exploitation cost
was only $20, though any one of the three
windows looks as though it might have cost
more than the entire appropriation. Most
of the stuff was borrowed, but even at that
he had to spend some money.
He also introduced something new in co-

operative pages, his double truck being dedi-

cated to the chief and the fire department,
mentioning the chief by name. Here is a
good pointer. It gives a local touch which
helps.

SAYRE AND HIS DOPE SHEET
Dropping the primer style the man is

proudly showing nearly fifty feet of free-
for-nothing press notice, 594 column inches,
or about thirty columns of newspaper space.
The man is J. W. Sayre, publicity man for

the Jensen and Von Herberg houses in Seat-
tle, and the string is the advance dope on
Robin Hood. None of it is paid publicity
and he did not cheat and add in the regular
stuff. It was all run before the showing
of the picture and is mostly newspaper
stuff, though we notice one page from his
own publication, Screenland, down toward
the bottom. The stuff is pasted up three
columns wide and in that form is nearly
seventeen feet long.
Robin Hood opened at the Liberty Theatre

on February 24. The first press work ap-
peared December 19, more than two months

before, and from the first gun until the open-
ing he kept up a steady firing. He did not
make a play for a few big stories, just before
the opening, but worked for a constant suc-

cession of small stuff, mostly newsy items,

and he contends that this constant hammer-
ing with the thirty columns split into 190
different items, gives him a better grip on
the business than would three or four stories

of five or six columns each, just before the
opening.

In other words, iteration is better than
one big smash. It gradually wears in on
the reader with its constant suggestion, and
is more apt to generate a “go” impulse than
a single smash. With a good attraction and
plenty of fresh dope, we agree with Mr.
Sayre, as we always have to, for he is hard
baked, if not hard boiled, and knows the
promotion game backwards.
He contends, with modest pride, that this

is one of the best press campaigns, for
length of time covered and space gained
that' has been worked out on the Coast with-
out the aid of the Hearst newspapers on a
Cosmopolitan attraction. There are the fig-

ures. Beat them if you can.
But the moral is, hit early and often to

get the best results. As Mr. Sayre’s letter

was written, the attraction had been playing
to standouts for two weeks, with no sign of
a let-up. That tells the story.
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Tied Old Timers to

Mighty Lak A Rose
Because Mighty Lak a Rose is not of the

1923 crop, the Astor Theatre, St. Paul, tied

the release to the general idea of old melo-
dies, and from this angle got a better show-
ing in the phonograph windows than they
might have gained with the single title for
a record sale. The idea was, of course,
taken over into the house’s musical pro-
gram and played up as a feature. It pulled
in a lot of casuals who do not follow pic-
tures, but who do love the old songs. After
they were coaxed in, they went out liking
the picture.

The marquise display was a full cut-out
from the 24-sheet poster, and this filled in

very nicely, though it lacks the dramatic
appeal and vivid coloring of the Jackie
Coogan Oliver Twist twenty-four.

Whelan Discovers

An 8-Line Limerick
Now7 it is Leslie F. Whelan who is pulling

the Golem stuff in opposition to John (for-

merly Max) Rosenfield, of the Paramount
home office.

He hooked a shoe store in Washington ta

a limerick contest writh the first two lines

running
In Primeval days of Adam’s Rib
There w7ere no Berberick shoes.

Twenty-five merchandise orders for $10
each rewarded those who most cleverly
supplied “the remaining six lines of the

limerick.”

When you are giving aw7ay $250 in prizes

you can call a limerick anything you wish,
and the stunt was immensely helpful to the
shoe store, the Washington Times and the
Columbia Theatre, but after the contest the
limerick shrunk back to the original five

lines.

Just to give the poets something to do in

their spare time, they had to paste together
three stills, offered in jigsaw fashion each
day for three days, and send these in along
with the elongated limerick.

All it cost the theatre wras a coy “Yes,’
just like a June bride.

Flowers Talk
Out in Minneapolis Ed Weisfeldt, of the

Strand Theatre, prepared fifty 22 by 28 inch

cards reading “Don’t you think she’s Mighty
Lak a Rose? Why not tell her? Say it

with flowers and then take her to see Mighty
Lak a Rose at the Strand Theatre.”
He sold the idea to the president of the

local florist’s association and the latter put

A Paramount Release

IT’S A LITTLE LATE IN THE SEASON FOR SNOW STUFF
But you can wait until next year to use it. It was worked by the Grand Theatre.

Hazelton, Pa., on “The Old Homestead,” when C. M. Stauffer and Vernon Gray, Para-

mounteer, tacked window cards to small sticks and stuck 500 of them in snow banks
on Main Street

V

A First National Release

MIGHTY LAK A ROSE OFFERS ANOTHER USEFUL CUTOUT
It gives a string of figures as useful, if not as striking, as the Coogan “Oliver Twist”
twenty-four. This display was made by the Astor Theatre, St. Paul, which used an

“old melodies” week to hog in on the phonograph stores and music windows

Limited Contest

to Twenty-five
Here is something new—the limited essay

contest. Of course, it could not be called a

contest, but Harry C. Eagles, Paramounteer,

picked out twenty-five business men and

women, each of whom was solicited to write

an essay on Back Home and Broke for the

Bellingham (Wash.) paper. The winner was
to be given a box for a night showing at

the American and twenty-five additional

tickets for his employees. The essays were
on the writers’ early experiences in busi-

ness.

It was a better newspaper feature than

the usual contest, though not as good a cir-

culation scheme, so it was sold to the editor

and not to the circulation manager.
Another new7 stunt was to set up a desk

on a platform in a prominent point in the

public market. Signs on all four sides pro-

claimed that free tickets would be given to

all who were down and out.

Some few persons faced the gibes of the

crowd to get the passes, and the standees

hung around, enjoying the fun, so that it

was a continuous ballyhoo. The reporters

w7ere there to try and spot the pass claim-

ants, and this gave a good news story,

apart from the essay stuff.

This is a good general stunt, but works
best with a “broke” title, of course, though
it can be used on anything with the argu-

ment that a man should not be deprived of

seeing the picture just because he was short

of cash.

the stunt over with the individual members.
It cost little, and as each florist dolled up
the environment of the sign with rose dis-

plays, it got fifty vastly effective windows.

Many exploitation campaigns fall down
because the manager starts a campaign feeling

that the picture is so poor he must do some-
thing to get the business in. Better to stand a

loss on a poor picture and save the energy and
the ideas for something better worth your
while. You cannot sell a picture on which you
yourself arc not already sold. Sell yourself

first and then you can talk with proper

enthusiasm.

'4i1ShT
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Made One Big Book
Sell Little Ones

This cut shows a large coyer for The
Beautiful and Damned, supplied a book
store as an attractor for the book itself.

You will notice that only a few of the actual

books are shown. The rest are in the store

on the counter where they can be handled

easily.

A Warner Brothers’ Release

THE BOOK COVER
The stunt was one of the several worked

by the California Theatre, Los Angeles,
when this production was shown there. It

offers a suggestion to others who can frame
the stuff up with cutouts from the paper
if an artist is not at command.

Birth of a Nation

Good Fourth Time
Although Guy Kenimer, of the Arcade

Theatre, Jacksonville, Fla., had The Birth of

a Nation about a year ago, and was due to

play it again for the fourth time, he got
back of it just as strongly as though it was
a first run, and it made him just as much
money as this year’s crop of big things. He
blew $85 on special work and pulled in bet-

ter than $1,000 above the average.

He did not specifically pin his campaign
to the K. K. K., but, on the other hand, he
did not go out of his way to avoid mention;
indeed, his chief lobby display was the flam-
ing cross in a shadow box.

Novel Shadow Box

This was his usual six-sheet frame, built

into a shadow box. On the sides was painted
a woods, and in the centre was a pile of

rocks, from which rose the Klan emblem.
In the daytime this showed painted flame,

but at night the lights back of the painting
shone through. The paint was nearly trans-
parent at the outlines of the cross and grew
gradually thicker into opaqueness, which in

the evening permitted a graduated illumi-

nation. To get the flicker of the flame he
interposed an electric fan, working in series

with the lights, so that it was slowed down
to give just the right interference.

On either side were klansmen bearing
fiery crosses and outside of these a pair of

Confederate flags, both of which had seen
service in the war, and which made a hook
for some good dog stories. All the roads
leading into town were bannered. 200 being
used, and the Salvation Army was hired to

put out 6,000 throwaways into the residences.
Boys were sent around to ask for window
space for cards, and a surprisingly large
number of these were placed.

Bucking a Shrine Indoor Circus and Car-
nival in addition to the usual attractions, the
business was still well over the top—about
50 per cent.

It goes to show that it is always worth
while to hustle, and Kenimer always does.

An Elaborate Hoax
Fooled Washington

Ed. G. Evans, publicity director for the
Moore theatres, Washington, D. C., sends in

the evidence to prove that an anti-flirt cam-
paign devoured space in the Washington
dailies. It was not a hook-up with one
paper, but all four of the sheets came in

with cuts and repeats and daily stories. He
declares that he and Miss Hattie K. Merrill,

the Universal exploiteer, put the smear on
the newspapers, but, to be frank, we do not
believe it.

With a dozen different “anti” clubs formed
since Eddie Bonns’ Brothers Under the Skin,
we do not believe that Washington editors

were so stupid as to fall for what any intel-

ligent person who reads more than one
paper must know to be a palpable bunk.
We believe that the editors saw in it good
reading and illustrative matter and helped
the stunt along, but the fact remains that it

was an unusually strong campaign, with
daily stories in all four papers, and cuts with
about half of them. It was one of the best
handlings of the idea to be reported.
Miss Merrill organized the Universal

typists and other office women into an anti-
flirt league. Judging from the photographs
sent, they had little to fear from the he-
flirt, but they organized and visited the news-
papers. The next day they held a meeting
for the benefit of the camera men, and even
Underwood and Underwood shot the group
and syndicated the pictures.

They held another meeting when Repre-
sentative Herrick, who made an exhibition
of himself some time ago by denouncing
beauty contests, seeking to suppress them,
expressed a desire to horn in with a speech.
That gave the idea a new kick. And finally

they had an anti-flirt week, and one of the
papers seriously declared that its enforce-
ment cut the casualties from thirty-five on
the same days last year to fifteen a day
during the crusade.
But it was getting close to playing time,

and so Evans spilled the beans and got the
best stories of the series just before the
opening of the Universal picture at Moore's
Rialto.

It probably hogged more space in the
Washington papers than any recent stunt,
and it was all straight news matter and not
semi-hook stuff, so far as the public could
see. The campaign reflects the utmost
credit to both Evans and Miss Merrill, be-
cause they kept the papers fed with jazzy
stuff they could not resist. That’s real press
agentry.

Fed Em Figs
Tom Schrader, manager of the Olympic

Theatre, Pittsburgh, with the knowledge and
consent of Amike Vogel, Paramounteer,
bought $150 worth of chocolate covered figs,

put them in envelopes printed up for Adam’s
Rib and gave them to cigar stores and res-
taurants for distribution.

It proved to be a good investment, but it’s

the first we ever knew about chocolate cov-
ered figs in the Garden of Eden. We
thought it was apples.

Luck in Shoes
Two six sheets, two ones, a set of stills

and thirty-one of the horseshoe cut-outs for
The Hottentot gave the Oxford (Ohio) The-
atre all the front it needed on the First
National attraction. The shoes were spat-
tered all over the display and got the neces-
sary attention for the six sheets, which were
hung in the upper sections of the divided
entrance.
Very often the accessories will beat out

home-made material, and they certainly
brought good luck to the Oxford on this run.

A United Artists Release

HERE’S THE LACY LOBBY ON ROBIN HOOD FROM PORTLAND
It has been some time since we showed one of Mr. Lacy’s lobbies, but that he has not
lost his cunning is evident from this very fine treatment of his corner lobby. The

painting back of the arch appears to be handwork. Neat, what

!
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A First National Release

THE HOTTENTOT IS DUCK SOUP FOR SPORTING GOODS STORES
Milton Feld, of the Newman Theatre, Kansas City, landed this display through a loan

of the painting and the gift of the cutout. It made a great flash. And the Hottentot
collars got to town just in time to pervade the haberdasheries. Fine for P?ld

Made a Calendar
of Hook-up Page

Getting a new one on cooperative pages
is growing harder, but now and then some
one hits an idea. Ross D. Rogers made his

a calendar for February when he casne to
advertise One Week of Love.
There was a strip advertisement across

the entire page for a men’s furnishing es-
tablishment, then a large “February” with
advertising ears on either side. Just below
were the days of the week, and below this

thirty-five oblongs, as in the usual calendar.
The first four were blank, the month start-

ing on Thursday. The second line was the
week of the run, and the seven spaces here
were taken by the theatre, the date figures
being left off. All of the other days had the
proper number, the advertising running be-
low the figure. The last three spaces were
again left blank, so far as a number was
concerned.

It was an ingenious conceit, but we think
that the playing dates should have been set

in, heavier rule being used to enclose these
seven days—not smaller than three-point nor
heavier than six. This would have given
better emphasis, and at the same time would
have fixed the dates more firmly; but in

general the idea was an inspiration.

Made Heavy Drive on

the Leather Pushers
Because he had made money with the first

series of Leather Pusher stories, Harry
Gould, of the Hippodrome Theatre, Fort
Worth, Texas, figured that it would pay him
to go to extra trouble to put over the second
edition, even if they were short lengths.

First he tied the sporting goods shops to

cut-outs and stills, and got the paper to go
after them for a hook-up page. The page
carried a lead line running “Clean, manly
sport has ever thrilled humanity from the
beginning of time. No branch of sport has
ever carried the same thrill as a masterly
exhibition of fisticuffs.”

A cigar store which drew the local sport-
ing men was given 3,000 forty-cent seats to

be sold for the opening day at a quarter
apiece—another form of the penny-ticket
idea—and other tickets were laid off to the
sporting goods stores.

But the big noise was an amateur carnival
with the ring in the lobby of the theatre and
with kids around fourteen as the contenders
for a gold medal. Permission from the City
Council was necessary in order to stage this

event, but the permit was readily granted,
and as the stunt was pulled Sunday morn-
ing for the Sunday afternoon opening, it

was possible to rope off the street for the
convenience and safety of the spectators.

The crowd went back to the opposite curb,

and not a few women were to be seen in the
gathering, and they grew even more excited
than the men. The bouts cost only one
medal and passes to each contender, and it

did a thousand dollars’ worth of advance
work for the series.

Gould was willing to admit that he was
showing Ebb Tide, too, but for the moment
he was specializing on the new series.

Split Up
The Rialto Theatre, Tacoma, made effec-

tive use of the twenty-four-sheet on Oliver
Twist, though the lobby marquise is too
small to give the cut-out a proper setting.

The group was cut out and mounted and
then cut in two, one group being placed on
either side of a larger figure of Jackie him-
self. By slightly angling the groups, the
entire display was gotten up without crowd-
ing.

Traded the Screen

for Car Windows
Because the street car company wanted

to give publicity to a new hydro-electric
power plant, the Lyceum Theatre, Winnipeg,
got half sheet cards on each side of all

trollevs for the first time in history, adver-
tising The Fast Mail.

In return they ran a short length show-
ing the power plant. This was an adver-
tisement for the traction company, but the
stuff had a real local news value. Good
work for both sides with the theatre get-
ting the long end.
The Lyceum also used the miniature train

in the lobby and between the two stunts
they managed to use up all the seats.

A Paramount Release

MAKING A CUTOUT FEEL VERY MUCH AT HOME IN BALTIMORE
W. A. Seligman felt that the lady in “Ebb Tide” would miss the cocoanuts, so he
painted in a grove on a false siding when he entertained her at the Victoria Theatre,

and found his reward in the additional business this picture drew for a week

Making It Easy
Hearing that the Illinois Press Associa-

tion was to have a convention at Spring-

field, Goldwynner Walter D. Nealand
grabbed a print of The Christian and hus-
tled down to the Capital, where he got W.
W. Watts of the Princess Theatre to help

him put over a stunt.

He tied the State Journal to a theatre

party for the visitors to see the picture at

the Princess, and the S-J naturally had to

print a piece in the paper about it, though
generally it has a line rate on all reading
notices.

It gathered in 126 editors and their fam-
ilies, and it is going to be easier for the

small time man to put over The Christian

when he gets his chance at it, for the editor

will know all about it.
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A Giggle Stunt for

the Leather Pushers
Getting a change from the “blind man”

perambulator for The Leather Pushers, the

Capitol Theatre, Superior, Wis., sent out a

man whose head and shoulders were hidden
by a sign announcing that he would see The
Leather Pushers if he had to go in a barrel.

They backed him up against a lobby three
sheet to take his photograph, but mostly he
worked on the street.

A Universal neleuse

THE BARREL BALLYHOO
The stunt was cooked up by Roy McMinn,

of the Capitol, and Universalist J. L. Mor-
risey, of Minneapolis, and it will work on
any picture and costs so little that any
house can shoot one out.

This seems to be a straight sign, but a
three-sides affair with a peep hole would be
even better.

Reused Castle Was
Good Selling Angle

Because When Knighthood Was in Flower
made good at the Plaza Theatre, St. Peters-

burg, Fla., H. G. Griffin figured that to use

the castle front for Robin Hood would carry

the suggestion that Robin Hood was good,

too, so he built it up again, and he did not

even take the trouble to chop off the cutout

of Miss Davies on the battlements. She
might have been Maid Marian, and if she

wasn’t, certainly she did not look greatly

out of place.

He made cutouts of the Robin Hood play-

ers, with Friar Tuck doing a levitation act

because he stood in back of the other man,
but it looked all right, and you did not even
notice the easel effects used to keep them
up. You got more the general effect of the

picture.

The Plaza takes its name from the fact

that it stands well back from the street, so

there was plenty of room for the castle,

which shows to better advantage than it

would on a flat front.

And here’s the dirty work it did. Knight-
hood held the record up to then. Robin
Hood doubled it. Probably Knighthood
would have doubled on Doug had he been
played first. That’s the big idea. The first

big production sold the second on associa-

tion of idea through the use of the same
front. That’s the point to memorize.

Esther the Poetess
One of the clever exploitation stunts

worked by C. B. C. on Temptation is a 22

by 29-inch card on which are mounted va-
rious articles supposed to connect with the
title. These are such things as lipstick,

perfume, rouge, a powder puff, a cigarette,

a roulette wheel and poker chips. Each is

represented in actual size or miniature, and
is tagged with a clever couplet written by
Esther Linder, the demon publicity huntress.

A couple of the “poems” are

:

Once Omar sang “a jug of wine and thou.”
You’re here—and so am I—but where’s the

wine gone now.

This is topped by a miniature champagne
bottle, while the rouge carries

:

Beware of the girl who resorts to paint.

It makes her look like what she ain’t.

There are sixteen items on the card, along
with pictures of the five featured players,
and it makes a very attractive display for
window or lobby work.

Chinese Exploiter

Has Brand New One
This postcard-ticket for Way Down East

at one of the Pekin theatres offers some-

thing absolutely new. Our friends to the

west seem to be acquiring the idea very

rapidly. This first cut shows the face of the

card, printed in Chinese,
_

with a message

about the Griffith production.
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THE FRONT VIEW
To the right of the space for the address

is a slip, numbered with a hand machine.
Between this and the rule is a perforation,
apparently made by a sewing machine. It

certainly is not perforating rule. This is

the coupon for a box. It is to be torn off

and retained by the holder. At the bottom
of the address space is a legend in English

:

“Please send this to your Chinese friend.”

The reverse of the card shows a scene of
the rescue, and below, in English, is “Special
ticket for four-seat box. Way Down East.

$8.00 Chen Kwang Theatre.”
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A United Artists Release

A United Artist’s Release

PIPE MARION DAVIES CHEERING ROBIN HOOD
The castle was originally used on Knighthood by the Plaza Theatre, St. Petersburg,
Fla-, but H. G. Griffin figured that it would work again, so he moved it to Sherwood

Forest with cutouts on trestles to give it a lively appearance

THE BACK OF THE CARD
The strip is torn off for the box and the

rest mailed to some friend. It is a novel idea
and we believe that it will work as well here.
Ticket check can be done from the num-
bers, where the coupons are required for
seating purposes, or the ticket can be taken
at the door and the card, properly addressed,
mailed by the house.

It’s a wow. Mull over it a while.

Did His Stuff Free
There is more than one way to get free

ads. A. L. Snell offered to take part in a
local minstrel show if they would let him
tell the audience about When Knighthood
Was in Flower. He sang a song, told
stories until he had them falling off the
chairs, and then told what a wonderful pic-
ture he had coming to the Imperial Theatre,
the same being in Gadsden, Ala. They actu-
ally gave him an encore, but he was nice
about it and told more stories instead of
repeating about the film.

Another oddity was pasting a lot of blank
half sheets all over town. These were then
painted up “Do you remember—” adding
one word of the title each midnight until he
achieved the full “Do you remember When
Knighthood Was in Flower?”
Just a few little kinks like that and he

did better than double business. Two days,
too.
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Beat Robin Hood by

Selling the Program

Made a Fine Show
for Little Money

One of the best flashes we have seen in
some time comes up from the Hippodrome
Theatre, Fort Worth, Texas.
Harry Gould had a tin bank he had used

in some other pictures. He knew that in
Making a Man Jack Holt comes to New

A Paramount Release

LOOKS LIKE A LOT MORE THAN TEN DOLLARS, DOESN’T IT

H. J. Gould, of the Hippodrome, Fort Worth, hand the tank and the rest of this dis-

play for “Making a Man” left some change out of a $X bill. The camera angle makes
the cutout appear to be much larger than it really is—a sort of golem.

Bucking Robin Hood with The World’s
Applause, C. W. Irvin, of the Imperial The-
atre, Columbia, S. C., stood them out the
opening night. He added a Hawaiian act
and a local minstrel star, and advertised
these and a De Mille production, with Bebe
Daniels and Lewis Stone, all for 35 cents,
against the dollar for Doug.
Wherever he advertised he used all of his

items, instead of just the film, and instead
of slumping on the business he went over
the top about 20 per cent. He figures that
the three-in-orfe style of advertising, largely
concentrated in the newspapers, turned the
trick.

Ruff Pays Tribute
Leave it to Ralph Ruffner to use the good

old brain. The Capitol Theatre, Vancouver,
has been presenting patrons with Para-
mount fanfotos, each in an envelope printed
up with the bill for the coming week.
When he came to play Thirty Days he

handed out the last of the Wallace Reid
portraits and the envelope was black bor-
dered and printed up with a tribute to the
star; the offering being a memorial to his
popularity.

It not only helped to put the picture over,
but it used up the stock of pictures, which
is something to think about.

C. W. Smith, of the Empress Theatre,
Edmonton, used the same idea.

Schools Sold Oliver

A Metro Release

SIX MAE MURRAYS IS ALMOST AN EMBARRASSMENT
Five of them perched on the one sheet display of the Queen Theatre, Galveston, and

the sixth is on top of the hand-painted sign. Charles E. Sasseen changed his lobby

lights to conform to the colors used by the artist in the “Jazzmania” banner

Puts Connie Over
at Trifling Cost

No one got very rich on the money W. A.
Byers spent for a lobby display on East Is

West. He figured that Connie should be
able to bump it over on her name with very
little effort. He put it up to her with a

cheap but effective lobby. A few rolls of

yellow and black crepe paper masked the
walls. Cutouts from the paper were placed
in front of this, with a borrowed Chinese
god in the centre. At showing times they
burned more incense before him than a
Chinese gambler up against a run of hard
luck would give his favorite joss. A few
lanterns under the marquise and the display
was complete.
And Connie came through the test with

flying colors, rolling the business for a

double score, with the second day better
than the first.

York, so he painted the famous waterfront,

borrowed some automobiles, street cars and
boats from a toy store, set a cutout from
the poster back of the Woolworth Building,

and made a wonderful flash even if he did

get the Terminal Buildings a mile or so

north of where they belong. Fort Worth
knew no better.

It cost ten dollars for the painting, and in

return he gave him the sign to the left of

the right arm. This reads that “Trave
Daniels furnished the toys for this display”

and adds, “Please do not put your hands in

the Hudson River. It’s wet.”
Gould bought a lot with his ten dollars.

As soon as he received his dates on Oliver
Twist, Oscar White, of the Rex Theatre,
Sumter, S. C., made a bee line for the
schools and sold the teachers on the idea of
selling the pupils. Most of the classes were
told all about the book and the coming of
the play, and they went home and told their

parents.
Then Mr. White repainted his book, did a

banner and cut out a couple of threes. Sun-
day, before his opening on Monday, he used
the hand}' cut-out from the 23-sheet, and
every one was late to church because they
stopped to identify the familiar characters.

It cost only $9.50 to get results that in

proportion to other cities yielded one of the
best campaigns on the Southern Enterprises.

Candy Kids
Working on his Saturday morning mat-

inees for children, Hugo Plath, of the
Palace Theatre, Fort Smith, Ark., builds
business by presenting each child patron with
a small bag of candy, which he obtains free
from a local manufacturer for the sake of
the advertisement.
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Beware of The Flirt

Says Flirt Herself
Evidently there is neither chivalry nor en-

terprise to the Ft. Wayne automobile deal-

ers, else they have been overworked. Either
way, it may be the Ft. Wayne Flirt had to

take it on the walk when she came to the

Jefferson Theatre.

-l Universal Release

THE FT. WAYNE FLIRT
Perhaps it was better so, for she drew a

lot more attention than she might have at-

tracted had she been given a car to ride

around in. She is pretty much like the
Flirts in other towns except that she wore
a purple mask, lettered in gold : “Beware of
the Flirt.” No house name was added, but
a liberal advertising campaign took care of
the hook-up.

Harry Gould, of the Hippodrome Theatre,
Fort Worth, Texas, used the two butterfly
cutouts for Bebe Daniels in Singed Wings,
but he made them resplendent with minia-
ture electric lights in many colors. One
was suspended from the ceiling and the
other lightly perched on the box office rail r

ing, just above a step effect backed by a
cutout, and, of course, a candle.
Two dry goods stores contributed window

space to hand-painted cutouts and stills.

Makes a Cutout on
Old Cartoon Lines

Frank J. Miller, manager of Southern En-
terprises theatres in Augusta, Ga., has
adapted a cartoon idea to lobby cutouts.
When he made a cutout of Charles Ray in

The Barnstormer for the Rialto Theatre, he
added a “balloon” in which Ray was sup-
posed to announce “The story of a ‘ham’
who met a lot of eggs.”

.t First National Release

THE TALKING CUTOUT
This gives a new pull to the cutout stunt,

and can be worked to good effect on a lot

of pictures. Often a line of selling talk will

dispose of many more tickets than the cut-
out itself. Try it once and see how it

works for you.

Egged thereto by Bill Robson, Goldwyn-
ner, F. K. O’Kelly, of the Strand Theatre,
Altoona, Pa., dressed his lobby with boxes
of oranges, apples, green groceries and
meats, along with cigars and soft drinks,
each witli a credit card announcing that

this wealth of material would be used in

The Stranger’s Banquet, soon to play the
house.
Then he had to give all the stuff back,

darn it. Bill didn’t carry the scheme far

enough.

Sure Enough Flirt

Hit Cleveland Hard
Aided by H. W. Burtch, a U-advisor, the

Allen Theatre, Cleveland, put over The Flirt

with such a bounce that it even agitated the
lake. It was mostly done with the news-
papers, lithographs and the proverbs, espe-
cially the proverbs. These were printed up
in sets on cards and then cut apart to leave
one to a card, and they were not only passed
out on the street, but a candy concern
wrapped one proverb in every package. As
it ran a chain of stores, this gave much pub-
licity. Then for two days The Flirt herself
handed them out.

.1 Universal Release

THE FLIRT IN PERSON
A chorus girl was hired from a local the-

atre and diked out in a squirrel coat, red
hat, chiffon stockings and all the rest and
provided with a black half-mask. A local

auto agency provided a closed car with the
case of the spare tire lettered in white. The
same legend appeared on an inconspicuous
card on the doors on either side. There
was no large banner.

This girl, who played her part very clever-
ly, invaded the stores and dined at the
restaurants and whenever questioned replied
that she was The Flirt, and passed out one
of the proverb cards. At the Statler Hotel
the reporters were tipped off of her presence
and their arrival so flustered her that she
ran out, dropping about 500 of the cards,
which the other guests promptly got hold of.

The reporters followed and both the Plain
Dealer and the Press carried stories.

The Plain Dealer also conducted a defini-

tion contest with six prizes for the best
definition of a flirt in 25 words or less, to
which 400 replies were published.

Plugged with Poem
Perhaps James Oberender has broken the

hoodoo which seems to hang over the Wald-
port (Ore.) Theatre. He is the sixth man
in two years to try and wrest a living out of
a theatre in a 200 town.
He put in a Paramount program to see

what good pictures would do, and “Jingle”
Johnson, who writes poetry for the paper,
free, told him it was a great show, so Ober-
ender suggested that he write one of his
well-known poems, and that is just what
“Jingle” did.

Oberender put it on a throwaway and
sent it all over town and to the outlying
districts, and it seems to have helped some.
It winds up with

Then I returned to my lodgings
Feeling that I had made

In exchanging dimes for amusement
A very even trade.

That’s what the poetry sounds like, but
the big point is that Oberender is awake to
his opportunities and plays every bet instead
of letting them get past him.

THROWING THE HARPOON IS A FAVORITE BROADWAY SPORT
Perhaps that is why twin harpooners on the marquise of the Cameo Theatre is bring-
ing so large a business to the Cameo Theatre on an extended run. These are spe-

cially painted and not cutouts and they form a striking display

A Hodkinson Release
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A First National Release

HERE’S THE EVER-BUSY FOYER DISPLAY FROM MEMPHIS
A. B. Morrison has made the grade with his foyer display in Loew’s Palace Theatre,
Memphis, more often than any other manager, because he does more new stuff. This

week it is a pair of three sheets and a three-foot book for Oliver Twist

Door Art Gallery

Works for Greene
Fred V. Greene, Jr., of the Rialto The-

atre, Jamaica, L. I., taking a leaf from the

books of the merchants who use news
service pictures of the day, is putting his

outside lobby doors to good use.

He has twelve of these doors—six pairs

—

and to the glass of these he affixes stills for

coming productions, with a sufficient num-
ber ,of publicity photographs to give the

display a general interest, and he writes that

during the non-rush hours there are from
five to twenty-five persons constantly study-
ing the displays.

More definite is the number of verbal and
telephone requests he receives for certain

of the pictures. Where possible, the pic-

tures are turned over to the persons making
the requests. The only trouble is that so

many are ripped off the doors while the
doorman is not looking, as they are affixed

to the glass with stickers.

If you want to try the scheme, it would
be well to rabbet in a double glass.

Fred writes that he has no difficulty in

procuring from the exchanges all the novel
photographs he requires, but in some dis-

tricts we believe that a deal with the home
office would yield better results.

Finds Another Idea

on Knighthood Front
Arthur Swanke, of the Rialto Theatre, El

Dorado, Ark., has developed a new idea for

his front on When Knighthood Was in

Flower. He achieved this effect very simply
with a cross piece to suggest the top of a

gateway and with gates on either side.

The two shields and the strip carrying the

name of the star are in light blue, lettered

in black and with a narrow edge of the

black, just enough to point up the color. It

scarcely shows in the print. The shields are
lettered, “Now Showing,” and the marks
just above are electric globes. Below the

star strip is a white bar lettered with the
title and notched in simulation of masonry.
The structure is comparatively inexpensive,

can be used repeatedly, and was pretty
enough to draw an unsolicited comment
from the daily paper.
The big point to be noted, however, is

that colors are used. Most of the Knight-
hood displays have been in simulation of

masonry in grey or brown. These are for-

bidding, but the blue and white is as inviting
as a breakfast porch on a June morning, and
yet it is as completely in keeping with the
attraction as the prison effect generally at-

tained.

Shields of crimson and gold—a real crim-
son and not a brick color—with the blue
and white would have done very well, too.

Mr. Swanke is to be congratulated. He has
done something.

Coffee and Heater
Bucked a Blizzard

Because a snowstorm of blizzard propor-
tions tied up Seattle for four days, and
made traffic exceedingly difficult where it

was not impossible, R. W. Case, of the Co-
lumbia Theatre, resorted to intensive meth-
ods on The Flame of Life.

He figured that no attraction was going
to pull them in from the outlying territory
and that he must make the most of the popu-
lation in the more or less immediate vicinity
of the theatre.

An electrical supply store had a giant
model of the room heaters it was selling.

Mr. Case borrowed this and set it up outside
of the theatre, with a card for the company
and another for Priscilla Dean. A surpris-
ingly large number of those who stopped
to warm themselves decided to stay warm
for a while and went inside.

In the foyer—not the lobby, you will
notice-—free coffee was served in co-opera-
tion with a local dealer, who supplied the
coffee, cream, sugar and wafers and a man
to run the urns. The house detailed an
usher to serve the cups. Outside the front
was plastered with “The Flame of Life will
warm your heart. Crescent coffee will dis-
pel the winter chill. Served now in the
foyer.”
People did not exactly buy a ticket to ob-

tain a cup of coffee, but it certainly helped
to sway them.

Personal telephone calls in a limited radius
helped not a little and a perambulating book
was put on the streets where locomotion
was possible. No records were broken, but
the house did much better than an even
break where only a loss was naturally to be
anticipated.

Like Russian Rubles
Mindful of the checks on Back Home and

Broke, Frank H. Burns, of the Grand Thea-
tre, St. Petersburg, Fla., printed up the
money heralds on Nobody’s Money so they
were worth one cent toward the purchase of
a ticket to the show—not more than one to
each ticket.

This gave them a greater value than the
deflated paper currency of Russia and Cen-
tral Europe, and a lot of the curious came
just to see if they really could get a penny
for nothing, investing the rest of a quarter
to find out.

A Paramount Release

ANOTHER NOVEL FRONT FOR WHEN KNIGHTHOOD WAS IN FLOWER
It Is contributed by Arthur Swanke, of the Rialto Theatre, El Dorado, Ark. The
colors are pale blue and white, touched out with black, and the shields carry the

legend “Now Showing” with an electric globe just above. Note the gates on either

side, partly hidden by the one sheets
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A First National Release

GIRL RIDERS PUT A KICK IN THIS HOTTENTOT BALLYHOO
They got more than double the usual attention for the picture at the Liberty Theatre,
Seattle. Two girl riders were used and one man. The man was to rescue the girls

when their horses ran away with them—at least, that looks to be the case

Grub Stake Raffles

Dug Out Much Space
In the recently described Raffles stunt for

The Grub Stake, worked on the Shipman
production in both Seattle and Portland, the

returns are interesting, especially for com-
parative purposes.

In Portland, where the display advertising
used ran 308 inches, the newspaper space on
the Raffles stories was 138 column inches.

Press matter other than on the Raffles
angle ran 129 inches.

In Seattle the paid display advertising was
only 65 inches, but the Raffles stunt brought
in 178 inches. Seattle did not supply the
American Releasing Corporation with a full

set of the press stuff, but four days gave
23 inches.

It goes to show that there is no direct
relation between the paid advertising and
the press stunts. One paper got nearly five

times as much paid advertising as the other
and yet contributed two columns less on the
circulation stunt. In either case the result
should be judged by the straight return and
not in comparison to the display space taken,
for there is no real relation. Give a news-
paper the material for a good circulation
stunt and often you will get a warmer wel-
come from the circulation manager than
from the editor.

You have three best bets on any paper

—

the editor, with stories
;
the advertising man-

ager, with co-operative page suggestions,
and the circulation manager with good
ideas to form new readers. You are miss-
ing on one or more cylinders unless you
make all three. And just remember that the
newspaper is just as hungry for readers as
you are for patrons, and really welcomes
clever ideas for building up.

On the Engine
Jack Prescott, manager of the Strand The-

atre, Lansing, Mich., picked out a side angle
from The Dangerous Age, when he played
up the railroad scene with a big painting
of an onrushing engine and an automobile
headed in the same general direction.

It made a big flash, but it is to be ques-
tioned whether or not playing up an inci-
dent is always wise. This is apt to give
the impression of a railroading play to the
exclusion of the more important appeal
angles. The thing to sell is the chief angle

of the story, and then the patron feels that
the goods have been delivered. The engine
episode is likely to sell patrons who want
The Fast Mail and not sell t'nose who would
better appreciate the social questions in

this storv.

Rode in a Serial
William Mick, of the Dome Theatre, Ak-

ron, Ohio, and W. H. Burtch, U-man in that
territory, put out a mounted rider for the
opening chapter of The Oregon Trail, the
rider being dressed as a Westerner and the
horse carrying a banner reading: “I’m Art
Accord. See me in The Oregon Trail at the
Dome Theatre.”
The horse was a real four-legged affair

with plenty of pep, and you did not have to
ring a gong twice to get him started, so the
suggestion of a vivid story was carried in the
ballyhoo. The rounds of the schools was
made about dismissal time, the rider putting
out throwaways.

It brought in the children, and the young-
sters make or break a serial.

A Plastic Compound
Richard A. Addison, of the Pickwick

Theatre, San Diego, Calif., supplies
the formula for a plastic compound
for use in lobby work. The original

use was for a 40 by 60-inch shadow
box frame, but you can employ it for
a multiplicity of purposes. It consists

of

Plaster of Paris and calcimine
—equal parts.

Chicago white flake glue—suf-

ficient.

Water to form into a stiff paste,

about the consistency of putty.

Mr. Addison uses “dekorato,” ap-
parently a patented compound, but
any similar calcimine will probably
work as well, the color being that of
the shade wanted.
This is formed into a plastic mass

which can be worked by hand or with
modeling tools into any required form.
The frame was made by putting a
layer of the compound on a compo-
board base and pressing upon it a
proper mould. It was allowed to dry
overnight and then touched up with
color.

Mr. Addison warns that if too much
glue is used, the compound will shrink
in drying, opening large cracks. A
small amount of glycerine will over-
come this.

The composition takes paint nicely
and can be handled with ease once you
have caught the proper proportions.
Make up small batches for experiment
until you learn the proper proportions
of the materials you use.

Get over your spring fever and get to work
on jazzing up business so that the momentum
you acquire between now and hot weather will
carry you along into July, and by that time
they’ll be used to the heat and come anyway.

A First National Release

A TWENTY-FOUR AT THE COST OF A SIX AND TWO ONES
This is a permanent sign used by R. J. McClain of the Palace Theatre, Washington
Court House, Ohio. The board is repainted now and then, but eight sheets of paper

are posted for each change of attraction at an eight sheet cost
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Weld Is Modest in

His Claim to Coue
Arthur E. Weld, of the Strand Theatre,

Waterloo, Iowa, writes that he may not be
the first exhibitor in the country to use the
Coue formula in his advertising, but he does
claim to be the first business man in his own
town to use the better and better, having
made that a slogan since the originator first

came to this country. He encloses his first

gun, in the shape of an open letter putting
over The Dangerous Age as the first exam-
ple of the better and better picture. This
was merely a side line to a vigorous campaign
based on the use of the plan book cuts, bas-

WELD’S DANGEROUS AGE
ing a fine display on the three-column cut

with the letter ; a capital piece of ready-

made sales talk. If you can run that letter

with proper copy and 'not get out all the

married folks and engaged couples, you
might as well stop advertising. Now and then

something like this comes along and the

manager who fails to make use of it should

be prosecuted for criminal negligence. But
no charges can rest against Weld. He took

up the cut and plays it in a very good dis-

play, ending with “First presentation in

Iowa” of Buster Keaton in The Balloonatic.

He announces it as the first showing in Iowa
“and probably in the United States,” which
is a lot more convincing than the usual
“world premier” in a small town. He knows
he can make good on the Iowa part of it,

and that should be enough for his patrons.

Weld uses the plan book suggestions plus his

own ideas and gets out a thoroughly good
brand of advertising.

—p. T. A.— *

Cartoon Strip Is

Used in Many Ads
The cartoon strip put out by Pathe on

Dr. Jack is finding many uses. Some houses
have been able to persuade the photoplay
page editor to use it free as a jazz feature
in his regular reading matter, while more
have made it the basis of their advertising.
The example shown comes from the Colum-
bia Theatre, Portsmouth, Ohio, but J. W.

Sayre, of Seattle, sends in a strip advertise-
ment along the same lines and many others
have made similar use of the material, which
is about the handiest cut supplied by Pathe.
A strip has value only when it really enter-
tains the reader, and this is good enough to

get over on its entertaining value. The best
use is to try and persuade the editor to run
it with the film criticisms, where criticism is

used. Then there is a more direct connection
between the scenes from the play and the
story, and most editors will be in a melting
mood after they have seen this comedy, for
it will reach even the hard-boiled, for in

every way we think this the best of the
Lloyd productions, in spite of the farcical

treatment of the story. It really has a story
and an interesting one, in which it differs

from most comedy productions which are
merely gags knitted together more or less

cleverly, but generally less.

—P. T. A.—

Plan Book Cuts

Nicely Handled
Loew’s Palace Theatre, Washington, does

not believe in going to the expense of art
material so long as the press book offers
stuff as good or better. Now and then the
house will have a space sketched that works
better than the plan book in the area it

uses, but if Bottsford can deliver the goods
they are perfectly willing to let him save

A Paramount Release.

PLAN BOOK STUFF
them money. This layout is taken from the

Paramount press book. It works as well

as a good, original design could, and so it is

put in, and there is no charge for art work.
Probably a local artist might not have done
as well, for this gives a capital effect, and
the copy sells the idea still better. It’s a

110 by 3, and it makes one of the best
displays in the Sunday papers of that date.

A lot of managers are wasting not alone
money but opportunity in discarding the
press books on the general idea that they
cannot have any value simply because they
are press books. That might have held
good a few years ago, but this is another
time, and some of the best displays are
entirely plan book; and it is no discredit
to the houses that they use the plan book
stuff in preference to their own material.
If for no other reason than that the home
office artist has access to a greater number
of stills he should be better able to turn
out the work.

—P. T. A.—

Different Layout

Helps This Space
This triple panel idea is a little different

from the usual and therefore it is better than
usual. It makes a sightly space and the
lower panel is cleverly worked into the por-
trait cut. With a punch panel at the top to

send them looking for the title, we think that
this gives in a three eights about all that is

It Starts Sunday

Don't Ttliss It

SUnDAlJl

Richard

Barthelmess

Dorothy Gish

FUifiRY'

LLOYD HAMILTON In

“THE EDUCATOR"
m* fmva t

A First National Release

COMPACT AND PERSUASIVE
needed to sell the average playgoer and some
of those who are not regular patrons. Neither

man nor woman is going to pass over that

striking “No woman is going to get my son.”

That will challenge the attention of every-
one whether they ever heard of Barthelmess
or Tol’able David. This small space has all

the punch that a half page or even a page
could be made to carry. They could use
larger type, but they could not better the

idea, so why waste the space for larger type
faces?

Harold Lloyd’s ksCoiiiedy-Columbia
All Next Week
Starting Monday

"Save the chee-iId
M

»ay» Dr. Jack
But Ma stands ready for a whack.

Sick ii I well ffirls needs a doctor
Along came Jack and nearly
shocked her.'

First he tries a Dr. Jekyll,

Did it work? It did by Heckle!
Girl is cured by joy and laughter.

Now they “laugh forever after
"

A Pathe Release
THE STOCK CARTOON STRIP
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Saves One Hundred
Buying Full Page

More than once we have shown a short

full page, but generally the page is shortened

by the omission of one full column. J. W.
Sayre, who does the Jensen and Von Her-
berg publicity in Seattle, shortens both

length and width, lets in other theatre dis-

plays and still has all of the value of a page
for which he would have had to pay at least

one hundred dollars more. The Seattle page

A First National Release.

agent to turn out a job like that week after

week. —P. T. A .

—

Three-in-one Space
Is Nicely Planned

It has been a long time since we ran any
displays from the St. Louis houses other
than the Missouri, chiefly because we did

not get them; but here is a nice combina-
tion for the Grand Central, West End Lyric
and Capitol on “Tess of the Storm Country.”
It seems to be riding on Herschel Stuart’s

private Go-to-the-Movies Week, but that is

A United Artists Release.

SAYRE’S ECONOMY IDEA
is deeper than many papers, and this, of

course, means that a full page costs more,
in proportion to the inch rate, than it would
in many places. Sayre pays for six twenties
instead of eight twenty-twos, a saving of

60 inches
;

and, not only that, but with a
little talk he gets his free cut right along-
side and leads off the film story of the
week just below that. He bunches all of his

hits on one page instead of booting away
this chance by filling the page so full they
can put nothing else there. “Full page”
listens well, but if you can get a full-page
effect at smaller cost it is better yet, though
it may not sound as imposing; and if you
can get a full-page effect and pull your free
press stuff alongside it is still better. Sayre
has been in the game so long that it is

reported around Seattle that he was running
a theatrical department for the Indians
before the whites settled down there, and
he knows all the tricks, and smiles when
many of them call him “daddy.” Evidently
they are not superstitious, for the picture
opens on a Friday for an eight-day run
instead of the usual seven. Sayre not only
gets out the advertising for the Jensen and
Von Herberg houses, but he still finds time
to edit Screenland, the general house organ
for all the local houses under that manage-
ment. It is the best planned magazine ever
put out in the interests of any circuit, and
has consistently kept to the same high level
for several years. He has to edit it in be-
tween his other jobs, and we do not see
how he manages to keep it up to standard
week after week. We have read every issue
since it started, and we have not seen a poor
issue yet. It classes as a fan magazine
rathef than as a house organ, and it is better
edited than some of the for sale weeklies.
It’s a model widely copied, but not yet
successfully imitated, for it takes a veteran
newspaper man and not merely a press

A THREE-IN-ONE
all right, and they give proper emphasis to

the fact that this is a brand new production,
though do not add of a favorite play. The
drawing is a bit crude, for Miss Pickford’s
eyes are staring, and her nose mostly isn’t,

while the mouth is almost too heavily laid

in; but the message is put over nicely in

small compass, and it is to be presumed that
the rest of the heavy selling was done else-

where, though the display ad is the proper
place for the sales copy. A much better
effect is given the following attraction, Con-
stance Talmadge in “East Is West,” in which
a plan book cut is used to greater effect,

and there is a real sales value to the line

A First National Release.

FOR EAST IS WEST
above the lozenge for star and title. The

cut has been mortised to let in the other
features, and the effect is decidedly better.

Most U. A. plan books give the exhibitor
so much help that we cannot understand
why some of the art work was not taken
off for Tess, since the layout for the First
National is so well handled, proving con-
vincingly that they know how to do it,

—P. T. A.—

Pretty Drawing Is

Hard on a Display
There was no identification tag on this

three tens from the Broadway Theatre,
somewhere, so we cannot give full credit;
but, apart from the sinking of the title, this

is a remarkably good design. In the effort

to carry out the idea of flames the artist

has spread it even over the star and title,

obscuring these. In the original drawing
it is probable that the names stood out well
against the white ground, but the public
does not see the india ink sketch. It gets
only the grey ink on an off-tone paper, and
the title sinks in. If this artist would only
discount the black and white and see it in

newspaper terms he would take his rank
with the best of them, for on the figure,
and particularly in the face, where so many
otherwise good men go down to defeat, he

A First National Release.

FINE DRAWING
has done an unusually good job—an artistic

job. We do not believe that there are many
men who can do as good work in adver-
tising drawing, and he has the right idea
in permitting the mortise to carry type dis-

play; but he fell on this one point of not
realizing that there would be a loss in con-
trast when his work got on the press. As
there is a strong cash value to Miss Tal-
madge’s name, even art work should be
sacrificed to get the fullest possible pub-
licity for the star, and in this case it would
have been a simple matter to have let the
flames start from above the name instead
of at the bottom of the space. Apart from
this advertisement is capital, both as to copy
and drawing, and the figure is charmingly
done. We will be glad to get further ex-
amples of this artist’s work, for we find him
an interesting figure. It is seldom that cut
and copy work so well together.



STRAIGHTfrom€e SHOULDERREPORTS
A Department for. The information of exhibiTojls

EDITED BY A. VAN BUREN POWELL

American Releasing
BLUEBEARD, JR. (5,000 feet). Star,

Mary Anderson. Another good American
Releasing picture. The advertising slants

are fair. Had big attendance. Large city,

32,000. Admission 10-20-30. H. W. Peary,
Ogden Theatre, Ogden, Utah.

FOOLS OF FORTUNE. (5,609 feet). Se-
lected cast. Trade paper reports were bad,
but the picture made a real hit! Titles very
clever. Had fair attendance in town of 4,000,

drawing students and family trade. Ad-
mission 10-22. R. J. Relf, Star Theatre, De-
corah, Iowa.

Associated Exhibitors
GRANDMA’S BOY. (4,377 feet). Star,

Harold Lloyd. Good, clean comedy. Very
entertaining. Will make money if bought
right. Attendance was fair. Town of 4,229;

draw neighborhood class. Admission 10-

20 and 10-30 special. W. L. Landers, Gem
Theatre, Batesville, Arkansas.

SILAS MARNER. (6,344 feet). Star cast.

Grab this one; tie up with schools; it’s

easy. Then watch them turn out. Drew
big for me, with strong opposition. Used
lobby and six sheets on it. A. Mitchell,

Dixie Theatre, Russellville, Kentucky.

WHEN THE DEVIL DRIVES. (4,687

feet). Star, Leah Baird. Splendid, and would
go as special. This will go good in any
community and sure will please your pa-

trons. Draw family trade; attendance was
good. Admission ten cents. E. H. Hau-
brook, Ballard Theatre, Seattle, Washing-
ton.

F. B. O.
HOUND OF THE BASKERVILLES.

(4,900 feet). Star cast. An excellent picture

that pleased everyone here. General pat-

ronage. Good attendance. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

HOUND OF THE BASKERVILLES.
(4,900 feet). Star cast. Pleased about
seventy-five per cent. The photography
was very good. A fairly good program pic-

ture. Used posters and slides. Draw better

class. Poor attendance. Very cold and
windy night probably caused this. C. A.
Anglemire, “Y” Theatre, Nazareth, Pennsyl-
vania.

First National
BOB HAMPTON OF PLACER. (7,268

feet). Featured cast. Very good picture.

Usual advertising brought fair attendance.

Mrs. J. B. Travelle, Elite Theatre, Placer-

ville, California.

DOMESTIC RELATIONS. (5,192 feet).

Star, Katherine MacDonald. Like all the

rest of the MacDonalds for me; very or-

dinary program picture. So far, haven’t had
one with this star to make good. Poor
business. City of 35,000 ;

draw family trade.

Admission 25-50-60. Jack Hoeffler, Or-
pheum Theatre, Quincy, Illinois.

FOOLS FIRST. (5,773 feet). Special cast.

Good picture but not as good as Marshall
Neilan has made. Fine cast. Picture just

wouldn’t draw. Used extra advertising.

Fair attendance. Large city; draw high

“It is my utmost desire to be of

some use to my fellow men.”
That is the spirit that prompts
sincere exhibitors to send the de-

pendable booking tips you always
find on these pages. Used by a

host of exhibitors, they have aided

in the booking of good pictures

and the avoiding of bad ones.

They are published in a spirit of

fair play to producer and exhibitor,

without fear or favor. Use these

tips and send some from your own
experience.

class patrons. Admission 20-30. C. R. Mc-
Cown, Strand Theatre, Nashville, Tennes-
see.

GYPSY BLOOD. (6,000 feet). Star, Pola

Negri. This, for me, is a regular “ham
show” and they get the price for it; at least

they did from me. Used program adver-

tising. Fair attendance. City of 12,000;

draw all classes. Admission changes. Louis

Pilosi, Pilosi’s Theatre, Old Forge, Penn-
sylvania.

HAIL THE WOMAN. (7,222 feet). Fea-
tured cast. Thos. Ince production. Con-
sider this one of the greatest dramas of

home life we have had. While story seems
unreal to our modern conditions, such things

exist; and Theo. Roberts’ portrayal of the

stern New England father is most remark-
able. Florence Vidor, as the woman, is won-
derful. Story pleases and caused wide-
spread comment. The kind of picture the

smaller town movie audiences like. City of

15,000; draw general class. Ben L. Morris,

Temple and Olympic theatres, Bellaire, Ohio.

HALF BREED. (5,484 feet). Star,

Wheeler Oakman. Scenery beautiful—that’s

just about all to it. It failed to please, but
drew fairly well. Used ones, threes, sixes,

photos, slide, with fair attendance. Town of

4,200. draw neighborhood class. Admission
10-22. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.

HARRIET AND THE PIPER. (6,000

feet). Star, Anita Stewart. Very good; all

patrons had a good word for this, and be-
sides the women like to see Anita Stewart
come into town often, in a picture at least.

Usual advertising. Good attendance. Town
of 1,500; draw all classes. Admission 10-22.

Frank Fera, Victory Theatre, Rossiter,

Pennsylvania.

HER SOCIAL VALUE. (5,000 feet). Star,

Katherine MacDonald. I had noticed some
bad reports on this picture, so was afraid

of it. It pleased all and drew as usual on
Saturday night. Sometimes pictures are or

seem to be panned unnecessarily and this is

misleading. Used photos, slide, posters. Good
attendance. Town of 4,200; draw neighbor-
hood class. General admission 10-22, special
15-30. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.
JIM, THE PENMAN. (6,100 feet). Star,

Lionel Barrymore. A good crook drama.
Good print. Used two ones and one three.
Mixed patronage. Fair attendance. Chas.
F. Johnson, Plaza Theatre, Punta Gorda,
Florida.
KINDRED OF THE DUST. (8,500 feet)

Star, Miriam Cooper. A mighty fine picture;
one that we put over to big business for

two days, and had lots of favorable com-
ments on it. Spend a little extra putting
this one on. That’s the advertising slant.

Town of 7,125; draw miners and railroad
men. Admission 10-30. Steve Farrar, Or-
pheum Theatre, Harrisburg, Illinois.

LAST OF THE MOHICANS. (5,720 feet).

Star cast, Maurice Tourneur production.
Tourneur knows and he shows it in this

one. Indian pictures always will be in favor.

Used three sheets. Excellent attendance.
Town of 600; draw mill help. Admission
twenty cents. Howard James, Union Thea-
tre, Voluntown, Connecticut.

LIGHT IN THE DARK. (7,500 feet).

Star, Hope Hampton. Good picturp with
Lon Chaney in good role. Play up Tenny-
son’s “Holy Grail” theme. It will get you
extra money. Used special angle for woman’s
club. Attendance good. Town of 3,700;
draw general small town classes. Admission
10-20. C. F. Kreighbaum, Paramount Thea-
tre, Rochester, Indiana.

MASQUERADER. (7,835 feet). Star,

Guy Bates Post. Extra good. Attendance
only fair. Town of 7,500. Arthur B. Smith,
Fenwick Theatre, Salem, New Jersey.

MASQUERADER. (7,835 feet). Star,
Guy Bates Post. Good picture. Star is a
fine actor. Town of 3,700. C. F. Kreigh-
baum, Paramount Theatre, Rochester, In-
diana.

MIDNIGHT BELL. (6,140 feet). Star,
Charles Ray. A good Ray picture. Will
please all who like Ray. Advertising slants
are star and story. Draw small town type.
Matinee admission 10-15, night 15-20. W.
B. Aspley, Aspley Theatre, Glasgow, Ken-
tucky.

MIDNIGHT BELL. (6,140 feet). Star,
Charles Ray. The best production Ray has
made to get the little town business. Used
a special street worker. Had good attend-
ance. Small town of 1,474. Admission 10-25.

T. W. Cannon, Majestic Theatre, Greenfield,
Tennessee.

NOTORIOUS MISS LISLE. Star, Kath-
erine MacDonald. Very light program pic-
ture you can get by with in a pinch.
Transient and neighborhood patronage. A.
W. Sage, Masonic Theatre, What Cheer,
Iowa.

ONE CLEAR CALL. (7,450 feet). Stars,
Milton Sills, Claire Windsor. Picture very
pleasing to those who saw it, but did not
draw extra well. However, business was
satisfactory and I’m glad I played it. Used
newspaper, photos, slide, ones, threes, etc.

Fair attendance. College town of 5,000. Ad-
mission, adults 25-50, depending on produc-
tion and day played. C. W. Cupp, Royal
Theatre, Arkadelphia, Arkansas.

POLLY OF THE FOLLIES. (6,137 feet).
Star, Constance Talmadge. This picture is

good for a laugh most any time while being
screened. A. R. Workman, Colliseum Thea-
tre, Marseilles, Illinois.

THE ROSARY. (7,045 feet). Featured
cast. Not churchy. For me a fine picture.
Pleased a mixed audience nearly a hundred
per cent. Used regular threes, ones, photos.
Attendance fair. Town of 1,500; draw gen-
eral small town classes. Admission 10-25.

S. G. Harsh, Princess Theatre, Mapleton,
Iowa.



MOVING PICTURE WORLD 645
April 7, 1923

TRUST YOUR WIFE. (5,000 feet). Star,

Katherine MacDonald. A good program

picture. Play on the star and title. Attend-

ance fair. Town of 2,300, regular small town

draw. Matinee admission 10-15, night 15-20.

W. B. Aspley, Aspley Theatre, Glasgow,

Kentucky.

WEDDING BELLS. Star, Constance Tal-

madge. Did not see this one, but all reports

said it was a dandy. Nothing will get the

people out, however. Have lost money for

six months. B. A. Aughinbaugh, Community

Theatre, Lewistown, Ohio.

WIFE .AGAINST .WIFE. (6,000 feet).

Star, Pauline Starke. There is an unpleas-

ant element throughout this story that sort

of kills the interest in it. Pauline is at her

best in it, with very little chance. Just a

movie. Ben L. Morris, Olympic Theatre,

Bellaire, Ohio.

WHITE SHOULDERS. (5,966 feet). Star,

Katherine MacDonald. Why can’t they put

some life into Katherine MacDonald, ohe

acts as though she was an automatton. ihe

picture will please wherever she has any

following. Used newspapers and window

cards. Good attendance. County seat and

surrounding to draw from. Admission 15-25.

David Chait, Palace Theatre, Flemington,

New Jersey.

WOMAN IN HIS HOUSE. (6,000 feet).

Star, Mildred Harris. An excellent picture.

Used newspaper, slide, programs, photos.

Attendance fair. Town of 2,000; draw gen-

eral class. Admission 10-15, 10-30. Russell

Armentrout, K. P. Theatre, Pittsfield, Illi-

nois.

Fox
ARABIAN LOVE. (4,400 feet). Star,

John Gilbert. Did not see it myself, but

most that did report good, except too much

Sheik stuff, though some wonderful scenery

and well acted. Better than a lot of other

Sheik pictures. Used regular advertising

with good attendance. Mining town; draw

mixed class. Admission 10-25. John Cleva,

Jr., Enterprise Theatre, Glenalum, West Vir-

ginia.

BRASS COMMANDMENTS. (4,829 feet).

Star, William Farnum. Nothing extra, but

as good as the average W. Farnum picture.

Advertised the regular way. Very good at-

tendance. William Noble, Orpheum Thea-

tre, Oklahoma City, Oklahoma.

CALVERT’S VALLEY. (4,416 feet). Star,

John Gilbert. A very good picture which

drew very good business. Regular advertis-

ing; general patronage. William Noble, Or-

pheum Theatre, Oklahoma City, Oklahoma.

CONNECTICUT YANKEE. (8,291 feet).

Star cast with Harry Myers. A picture

worth going a long way to see. Some of the

funniest situations ever seen. The sub-

titling was surely handled by an artist. Used

ones, threes, photos, window cards. Attend-

ance good. Town of 1,700; draw town and

country class. Admission 10-25 and 15-2o.

Herbert Taft, Hippodrome Theatre, Sheri-

dan, Indiana.

CRUSADER. (4,780 feet). Star, William

Russell. Good picture. Plenty of action.

Drew a big crowd. Pleased all. UsedThrees,
ones and newspaper. Fine attendance. Town
of 5,000 ;

draw mixed class. Admission 15-30.

Gus Frank, Lincoln Theatre, Petersburg, In-

diana.

FAST MAIL. (4,880 feet). Star, Chas.

“Buck” Jones. A very sensational fast-

moving and far overdone melodrama of the

old order; the improbable and impossible

stuff that aims to get thrills and interest

without a logical story. It is not a picture

for a big time house. It drew excellent busi-

ness for three days, however, and that is

what we are looking for. City of 15,000;

draw general class. Admission thirty cents.

Between Ourselves
A get-together place where

we can talk, things over

Every exhibitor who sends a

report to Straight From the

Shoulder does so in a sincere de-

sire to help you.

Sometimes his report won’t

agree with your opinion of a pic-

ture both of you have shown—but

maybe it agrees with the opinion

of other exhibitors who have the

same type of audience that he has.

I hope you all saved Mr. Collins’

talk on the way to use reports, in

last week’s Moving Picture World.

He has the key to the best use of

reports, and now Mr. Harry N.

Lamere, of the Hammond Thea-

tre, Ludlow, Vermont, goes at the

same idea in a little different way.

It all helps.

If you have found a way to

make the use of reports more
helpful—sing out! VAN.

Ben L. Morris, Temple Theatre, Bellaire,

Ohio.

FOOL THERE WAS. (7,000 feet). Stars,

Estelle Taylor, Lewis Stone. A well pro-

duced picture that modernizes the “vamp.”

They didn’t let Estelle Taylor act too much
and therefore the picture pleased. It’s a

right good product if it can be bought rea-

sonably—but I barely got by at the rental.

Heralds, threes, ones, photos gave fair at-

tendance of health seekers and tourists. Dave
Seymour, Pontiac Theatre Beautiful, Sara-

nac Lake, New York.

FOOTLIGHT RANGER. (4,729 feet). Star,

Chas. “Buck” Jones. The usual Jones pic-

ture; as good as its predecessors. William

Noble, Orpheum Theatre, Oklahoma City,

Oklahoma.

FOOTLIGHT RANGER. (4,729 feet).

Star, Charles “Buck” Jones. Just a common
picture, so my audience thought. Would
have gone flat had we not had vaudeville

that night. Used sixes, threes, ones, photos,

slide, etc. Attendance was good in town of

2,150, drawing better class. Robert Karsch,

Monarch Theatre, Farmington, Missouri.

HONOR FIRST. (5,000 feet). Star, John
Gilbert. Good acting and story. Gilbert

does fine work. Regular advertising gave

good attendance. Thos. J. Romine, Isis

Theatre, Roseville, Illinois.

JUST TONY. (5,233 feet). Star, Tom
Mix; features horse “Tony.” By far the

best picture that Mix ever made. The work
of the horse causes a lot of talk on the

streets. Played two days to best business

ever done with a Mix picture. You can go
after business on this one. The advertising

slant is the horse. Good attendance. Town
of 7,125 ;

draw miners and railroad men.
Admission 10-20. Steve Farrar, Orpheum
Theatre, Harrisburg, Illinois.

JUST TONY. (5,233 feet). Star, Tom
Mix, featuring horse “Tony.” A good.Satur-
day feature that pulled some extra business.

Many comments on the acting of Tony.
Worth-while where Tom Mix is ever good.

Used lobby, slide and newspaper for good
attendance. College town of 5,000. C. W.
Cupp, Royal Theatre, Arkadelphia, Arkansas.

LOVE GAMBLER. (4,682 feet). Star,

John Gilbert. This is by far the best Gilbert

picture so far, being a Western it went over

good for me. Lots of comments on this

one. Town of 7,125; draw miners and rail-

road men. Admission 10-20. Steve Farrar,

Orpheum Theatre, Harrisburg, Illinois.

MONTE CRISTO. (8 reels). Star, John
Gilbert. Most wonderful costume picture

ever shown at our theatre. Excellent ma-
terial to back an educational entertainment.
Pleased our patrons a hundred per cent. Ran
one day. Print in good condition. Used
advance newspaper ads, full paper, photos,
etc. Attendance S. R. O. in town of 3,500,

drawing working people. Henry W. Nau-
man, Majestic Theatre, Elizabethtown,
Pennsylvania.

MONTE CRISTO. (8 reels). Star, John
Gilbert. A worthy big-time production of

great classical beauty and execution; done
in a manner befitting the theme and by
characters who are extremely good in their

parts. Drew very satisfactory business for

entire week. It is costume picture of early
French period, but made in America. No
kicks registered on this one. William Noble,
Empress Theatre, Oklahoma City, Oklahoma.

MONTE CRISTO. (8 reels). Star, John
Gilbert. A great picture for my class of
patrons. Star a wonderful actor. Adver-
tised with window cards, etc. Pulled good
attendance. Chas. Martin, Family Theatre,
Mt. Morris, New York.

MONTE CRISTO. (8,000 feet). Star,

John Gilbert. An excellent cast in a well
directed play by Dumas. That’s all that
need be said. The story must necessarily be
“there,” for Dumas was a wonderful writer.
The picture was very well liked here and I

did a good business with it. It has good
rental value, but don’t be afraid—you’ll be
asked enough for it, but once having con-
tracted for it, go after it ! The appeal will

be more to the highbrows than to the other
type. Good attendance of health seekers
and tourists. Dave Seymour, Pontiac Thea-
tre Beautiful, Saranac Lake, New York.

MY FRIEND THE DEVIL. (9,555 feet).

Star cast includes Richman and Castleton.
Good production. My patrons liked this one
and did not hesitate to tell me so. Pleased
as near 100 per cent as anything I have
played in some time. Do not fail to get
back of this one. Used ones, threes, photos,
slide, heralds. Had good attendance with
bad weather. Town of 992; draw mixed
class. Admission 10-25 to 10-40. L. S. Gools-
by, Royal Theatre, Marvell, Arkansas.

OVER THE HILL. (11,000 feet). Star,
Mary Carr. One of the greatest pictures I

have ever shown and the only one I have
had to turn them away from. The only pic-

ture I ever made a good profit from. Boys,
you can play it and make good, even if it

is somewhat old, if you can get it from the
exchange at a reasonable price. Used ones,
threes, twenty-fours, slide, dodgers. As
above, attendance good, plus. Town of
about a thousand, draw general class. Ad-
mission 10-20. H. IT. Herberg, A-Muse-U
Theatre, Melville, Louisiana.

'PAWN TICKET 210. (4,871 feet). Star,
Shirley Mason. An exceptionally good pro-
gram offering that will please any class and
an exhibitor cannot go wrong in boosting
this one to the limit. Pleased a hundred
per cent. Used posters and mailing list.

Small town patronage. Good attendance. J.
F. Pruett, Liberty Theatre, Roanoke, Ala-
bama.

PAWN TICKET 210. (4,871 feet). Star,

Shirley Mason. Nothing to it. People did
not like the story. Shirley herself is a
drawing card for me. Chas. Hutchinson in

“Speed” held up the program. Used posters
and newspaper. Poor attendance. Town of

1,200. Chas. F. Johnson, Plaza Theatre, Pun-
ta Gorda, Florida.
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How Mr. Lamere Uses These Reports
“Dear Van: Please pardon the familiarity—but seems as if I had known

you for some tune as I receive a word from you each week through your
valuable department. I am sending my first effort.

“Often I wonder how other exhibitors draw conclusions from this de-
partment; one fellow will say a picture is good, the other says poor.
Which do you want to stand by?

“Well, here’s the way I do it. Follow one man’s opinion for a while;
if his conforms with yours, stick to his dope. Benson, of Woonsocket, is

the man I follow. Wish he would send in more often. H. N. Lamere,
Hammond Theatre, Ludlow, Vermont.”
How about it, Mr. Benson? And Mr. K. H. Sink, and Kenneth Thomp-

son, and A. L. Middleton, and Stanley Chambers, and E. L. Partridge, and
M. Oppenheimer—and all the others of our good friends. Somebody is

watching your tips. Give them all you can.

PAWN TICKET 210. (4,871 feet). Star,

Shirley Mason. Drew well on the star.

Truly a good picture and played well. Print

good. Therefore a good picture
; you can

rely on it. Used regular advertising; had
fair attendance. Paul I. Grimes, Strand
Theatre, Salisbury, North Carolina.

PERJURY. (8,372 feet). Star, William
Farnum. Positively one of the best Farnums
we have ever played and we’ve played his

best. Were a bit afraid of this on account
of some of the reports in trade journals, but
those exhibitors must show me

;
if your pa-

trons like Bill they’ll surely enjoy this one.

Also a fine moral. A slam on town gossip.

Don’t be afraid of it for it will back up any-
thing you may saj' about it. Can be bought
right and will make money. Bad snow-
storm knocked us out. Let me hear from
the Lyric, Harlan, Iowa. This man said it

was 9,000 feet of exposed film gone to waste.

How about the Liberty, Long Beach, Cali-

fornia, who stated the best part of it was
“the end.” Be candid and fair, fellows, for

the good of everyone concerned. The film

was in excellent condition. Not an out-of-

frame in the whole nine reels. (Note—the

two theatres referred to do not report in

Straight From the Shoulder, but we’ll be
glad to hear from them any time, Ed.)

Lindrud & Guettinger, Cochrane Theatre,
Cochrane, Wisconsin.

ROMANCE LAND. (3,975 feet). Star,

Tom Mix. This burlesque of “Connecticut
Yankee” is done in an altogether thrilling

style. Our people went wild over it. The
rodeo shows some new stunts for Mix that

will win him even more followers. Adver-
tised with ones, threes, photos. Full house
in town of 3,500, drawing factory people.

Henry W. Nauman, Majestic Theatre, Eliza-

bethtown, Pennsylvania.

SHIRLEY OF THE CIRCUS. (4,868 feet).

Star, Shirley Mason. What’s the matter,
Shirley? Our patrons did not like this at

all. But your work was good. Story not
interesting. Usual advertising drew fair at-

tendance. Town of 7,000; draw general
class. Admission 10-25-35. Jno. W. Creamer,
Strand Theatre, Chillicothe, Missouri.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. A very good picture, but they
made it too darned long. Could have been
told nicely in five reels, and they put four

more reels of agony in it that made it too

slow for this fast moving old world. Com-
ments very scattering. No one claimed it

was worth more than they paid to see it.

Town of about 8,000. Admission 5-20. Ned
Pedigo, Pollard Theatre, Guthrie, Oklahoma.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. Just one actress—-Mary Carr.

Same old story as “Over the Hill.” If you
have run “Over the Hill” I wouldn’t run this

one; not as good as the other. Used threes,

sixes, ones, newspaper. Small town draw.
Poor attendance. H. L. Perkins, Dixie Thea-
tre, Bastrop, Texas.

STRAIGHT FROM THE SHOULDER.
(5,327 feet). Star, Chas. “Buck” Jones. A
fair program picture. William Noble, Isis

Theatre, Oklahoma City, Oklahoma.

THREE WHO PAID. (4,859 feet). Star,

Dustin Farnum. This picture took good
here. Everybody seemed to think that Dus-
tin was better in this than in most of his

other pictures. Used posters and news-
papers for good attendance. Town of 1,200

Chas. F. Johnson, Plaza Theatre, Punta
Gorda, Florida.

THE UNTAMED. (5,000 feet). Star,

Tom Mix. Very poor story. They walked
out on this one. Fair attendance. Draw
general small town classes. Admission fif-

teen cents. Dr. J. E. Guibord, National
Theatre, Grand Mere, Quebec, Canada.

WESTERN SPEED. Star, Buck Jones.
Speed is right. Had the hard boiled ones
as well as the better element sitting up

from beginning to end. If your audience is

out for a good Western, show them this one
and they’ll all go home with a good taste

in their mouths. Used ones, threes, slide.

Fair attendance. Town of 1,000; draw gen-
eral class. Admission 10-20 to 25-50. H. H.
Hedberg, A-Muse-U Theatre, Melville,

Louisiana.

WHATEVER SHE WANTS. (4,616 feet).

Star, Eileen Percy. This was a very good
comedy drama, but there doesn’t seem to be
enough action for here. Very bad night;

only sixty-five turned out. Town of 1,100;

draw second and third class. Admission 10-

15. A. E. Rogers, Temple Theatre, Dexter,
New York.

WHO ARE MY PARENTS? (8,361 feet).

J. Searle Dawley production
;
star cast. This

picture was a most pleasant surprise—it’s

not a sex-y melodrama as its title indicates,

but a good, clean uplifting drama of every-
day life. Wonderful picture for regular

movie audience. Parts well taken, story con-
vincing. Has a grand moral. Orphan asylum
views most convincing. Many favorable
comments and satisfactory business three

days. City of 15,000; draw general class.

Ben L. Morris, Temple Theatre, Bellaire,

Ohio.

WITHOUT COMPROMISE. (5,173 feet).

Star, William Farnum. Good program pic-

ture. Town of 7,500. Arthur B. Smith, Fen-
wick Theatre, Salem, New Jersey.

YELLOW STAIN. (5,006 feet). Star,

John Gilbert. Very good picture. People
very much pleased. This type picture takes
very good here. Used ones, threes, sixes,

local newspaper, photos, with very poor at-

tendance. Town of 1,500; draw country and
small town trade. Admission twenty-five
cents. Tom Marksby, for F. M. Knight,
Opera House, Blenheim, Ontario, Canada.

YOSEMITE TRAIL. (4,735 feet). Star,

Dustin Farnum. , Fair picture. Town of

7,500. Arthur B. Smith, Fenwick Theatre,
Salem, New Jersey.

YOURS VERY TRULY. Star, Shirley
Mason. If you want to find a nice, pleasing
little picture, here is one that will do it.

Many went out of their way to tell me how
they liked it. Usual advertising pulled good
house. Town of 2,000; draw general type.
Admission, except Specials, 10-15. Russell
Armentrout, K. P. Theatre, Pittsfield, Illi-

nois.

Goldwyn
BROTHERS UNDER THE SKIN. (4,983

feet). Star, Helen Chadwick. An excellent
picture and the entire cast does excellent
work. A true-to-life picture, extremely
clever and entertaining. This is a Peter B.

Kyne story, delightfully portrayed and
marked with all the finer shades of human

appeal characteristic of his works. William
Noble, Empress Theatre, Oklahoma City,
Oklahoma.

BROTHERS UNDER THE SKIN. (4,983
feet). Star, Helen Chadwick. One of the
best comedy-dramas of married life I have
seen in some time. Will please all the old
married heads immensely. Advertising an-
gles are type of story, title. Attendance was
good. Town of 5,000; draw mixed type, all

nationalities. L. A. Hoover,- Gem Theatre,
Durango, Colorado.

DANGEROUS CURVE AHEAD. (5,503
feet). Star, Helen Chadwick. I have yet
to get my first picture with Miss Chadwick
in it that is a bad one. My people sure
raved over this one and it pleased a hundred
per cent. Print was good and price was
right. Advertised with sixes and lobby, in

small town, drawing all classes. Good at-

tendance. A. Mitchell, Dixie Theatre, Rus-
sellville, Kentucky.

DOUBLING FOR ROMEO. (5,000 feet).

Star, Will Rogers. Poorest Rogers picture
I ever played, except "One Glorious Day.”
Used regular advertising with fair attend-
ance. Town of 2.400; draw family trade.
Admission 10-25. E. T. Dunlap, Auditorium
Theatre, Hawarden, Iowa.

GRAND LARCENY. (5,227 feet). Star,
Elliott Dexter. Here’s a dandy good picture.
Most any audience will like it. Good cast,

and plot is very good. Regular advertising
gave fair attendance. Small town draw.
Admission 10-25. F. P. Werner, Queen The-
atre, Trinity, Texas.

GRIM COMEDIAN. (5,000 feet). Star,
Rita Weimann. The picture should please
all seeing it. Photoplay and execution good.
William Noble, Folly Theatre, Oklahoma
City, Oklahoma.

HOLD YOUR HORSES. (5.000 feet).

Star, Tom Moore. If we had got a good
print this sure would have been a knockout.
It is extra good and if you can get a good
print and haven’t played it, don’t pass it up.
Small town, drawing all classes. Fair attend-
ance. A. Mitchell, Dixie Theatre, Russell-
ville, Kentucky.

HONEST HUTCH. (5,000 feet). Star,
Will Rogers. This picture, while it had a
well based theme, would take better with the
older group. It has a deep thought that is

hard for some of the younger people to
grasp. Used slides, posters and letters to
pull fair attendance. Calvin Caldwell, Re-
public Theatre, Freeville, New York. (This
theatre caters exclusively to the Junior Re-
public and report must be considered in that
light as to drawing power.—Ed.)

NIGHT ROSE. (6.000 feet). Star, Lon
Chaney. In these days of trying to clean up
the screen, 1 don’t think that this is a good
picture to run. Fair attendance. Town of
4.000; draw students and family trade. Ad-
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mission 10-22. R. J. Relf, Star Theatre, De-
corah, Iowa.

NORTH WIND’S MALICE. (5,000 feet).

Star, Tom Santschi. Very good Northern
picture that satisfied. Put this on with

Jimmy Aubrey in “The Tourist” and had
special music, which made the cost rather

high to us, but we made good money. One
of the best crowds for many a moon. Used
ones, a three sheet, heralds and local paper.

Very good attendance. Town of 305; draw
town and rural classes. Admission 10-30 and
10-35. Lindrud & Guettinger, Cochrane The-
atre, Cochrane, Wisconsin.

"VoOR RELATION. (4,609 feet). Star,

Will Rogers. This was a fair program pic-

ture, but failed to draw. Rogers is usually

a very good bet for us, but this one fell flat.

Used ones and newspaper advertising. Poor
attendance. Size of town, two squares

;

draw small town and farmer type. Admis-
sion 10-22. P. S. Neilson, Rex Theatre, La
Moure, North Dakota.

Hodkinson
SUM SHOULDERS. (6,050 feet). Star,

Irene Castle. A very good picture and would
have been more pleasing had it not been
a return date picture. William Noble, Folly

Theatre, Oklahoma City, Oklahoma.

U. P. TRAIL. (7,000 feet). Star, Roy
Stewart. A good Zane Gray picture, which
drew better than some of our recent so-

called Specials. On Wednesday, a poor
night, the business was better than usual
by fifty per cent. Used regular paper, news-
paper, programs, etc. Farming community,
town of a thousand. Regular admission 10-

30, once a week 20-40. H. S. Stansel, Rule-
ville Theatre, Ruleville, Mississippi.

WESTERNER. Star, Roy Stewart. A
little old, but a good one. Ran this with
movie chat

;
gave this show to the Mercy

Club
;

they sold tickets in advance and
packed the house. Used handbills, posters,

photos, slide. Town of 1,100; draw second
and third class patronage. Admission 10-15.

A. E. Rogers, Temple Theatre, Dexter, New
York.

Metro
ALL THE BROTHERS WERE VAL-

IANT. (6,266 feet). Star cast includes Lon
Chaney. An excellent story of the sea and
of the South Sea Isles. Made with a capable
cast and a good director. The scenes of the
whale hunt were extra good. Usual adver-
tising. Good attendance. Town of 4,034,

draw loggers and lumberjacks. Admission
10-35-50. Marsden & Noble, Noble Theatre,
Marshfield, Oregon.

ALL THE BROTHERS WERE VAL-
IANT. (6,266 feet). Star cast includes Lon
Chaney. Billie Dove, Malcolm MacGregor
also in cast. Good picture, should please all.

Good story, good direction
; scenes showing

catching of whale above the ordinary. All
three stars do good acting in this. Adver-
tised with everything. Good attendance.
Town of 2,500; draw all classes. Admission
15-30, 25-50. Adolph Schutz, Liberty Thea-
tre, Silver City, New Mexico.
CAMILLE. (6,000 feet). Stars, Nazimova,

Valentino. Picture drew well for three days
Valentino does some of his best work in
this. Usual advertising. Good attendance.
Large city

;
draw from high class element.

Admission 20-30. C. R. McCown, Strand
Theatre, Nashville, Tennessee.

CONQUERING POWER. (7,000 feet).
Rex Ingram production with Valentino. Did
not see this one myself, but my patrons
came out and told me that it was good. I
did not look for this at all from the looks of
the advertising matter, but it pleased most
all of them. Used six and lobby; fair at-
tendance resulted. A Mitchell, Dixie Thea-
tre, Russellville, Kentucky.

“The Bright Shawl"
You can’t find anything finer

than the way the friends of

Straight From the Shoulder jump
in and help give you the latest as

well as the best picture tips. Here
comes A1 Hamilton with one you
can’t whip for lateness!

THE BRIGHT SHAWL (First

National). Stars, Richard Barthel-

mess, Dorothy Gish. At pre-

review presentation, patrons all

agree it is the best production
Barthelmess has ever made. Get
this picture by all means. It is

going to be one of 1923’s best at-

tractions. A1 Hamilton, Rialto

Theatre, South Norwalk, Con-
necticut.

FIGHTIN’ MAD. (5,436 feet). Star, Wil-
liam Desmond. A picture that pleased about
ninety per cent. Ran with Larry Semon in

“Golf,” which made extra good program.
Used ones, threes, photos, newspaper. Good
attendance. Regular small town draw;
town of a thousand. Smith Read, Patriot
Theatre, DeKalb, Texas.

FORGET-ME-NOT. (6,000 feet). Fea-
tured cast. A very ordinary program pic-

ture and with too much sob stuff and not
any action. Story unreal and very poor.
Advertised with lobby, slide and newspaper.
Fair attendance. College town of 5,000. C.

W. Cupp, Royal Theatre, Arkadelphia,
Arkansas.

FORGET ME NOT. (6 reels). Certainly
a pleasing little picture that pleased all who
saw it. A better drawing card, a cleaner,
better story than we expected. Ned Pedigo,
Pollard Theatre, Guthrie, Oklahoma.

JAZZMAN IA. (8,000 feet). Star, Mae
Murray. They came—they saw—-they went
away pleased a hundred per cent. Absolute-
ly Mae Murray’s best. I hired one of the
best jazz orchestras in the State and put it

over big. Paid too much
;
did not make any

money. The manager of the Dallas office

sold me this and I’ll say he could sell a fan
to the North Pole. I couldn’t even get a
press sheet—they insist you run a feature
before it’s made. Jake Jones, Cozy Theatre,
Shawnee, Oklahoma.

JUNE MADNESS. (5,600 feet). Star,

Viola Dana. Very good and pleased—espe-
cially the young people. Boys and young
men seemed to like Miss Dana’s dancing very
much !—but I’m glad it was shown on a day
when the “good” grown-ups were away.
Used good newspaper and lobby pullers. At-
tendance was good considering competition.

College town of 5,000. Admission, adults 25

to 50 cents, depending on production and day
played. C. W. Cupp, Royal Theatre, Arka-
delphia, Arkansas.

LOVE IN THE DARK. (6,000 feet). Star,

Viola Dana. An excellent little comedy-
drama. A sure-fire audience picture. Usual
advertising for small town patrons brought
good attendance. Marsden & Noble, Noble
Theatre, Marshfield, Oregon.

1PEG O’ MY HEART. (7,900 feet). Star,

Laurette Taylor. Should be a clean-up, but
failed to register here in spite of heavy out-
side exploitation. A splendid production in

which the star proves herself as capable on
the screen as on the stage. For advertising
did everything but blow up the city. Fair
attendance. City of 44,000; draw mixed
class. Admission 10-17-20-25. Walter C.

tienson, Laurier Theatre, Woonsocket,
Rhode Island.

PEG O’ MY HEART. (7,900 feet). Star,

Laurette Taylor. One of the best pictures

we have played in a long, long time. Used
very good advertising, for good attendance.

City of 32,000. Admission 10-20-30. H. Peary,
Ogden Theatre, Ogden, Utah.

PRISONER OF ZENDA. (10,467 feet).

Star cast. Fell down terribly on this one,

got burned badly in buying it
;
made no

money by showing it. Did not please my
people nearly as well as any ordinary pic-

ture. Ten reels could have easily been
done in five. Many people left after sev-

enth or eighth reel. We have no couches
in the theatre. Ned Pedigo, Pollard Thea-
tre, Guthrie, Oklahoma.

QUINCY ADAMS SAWYER. (7,500 feet).

Star cast. A really extra good picture and
one that should please a hundred per cent.

Many favorable comments which helped
second day’s business. Personally I thought
this one of the best productions I have
run in some time. The story, and characters
as played by the star cast, seemed to be al-

most perfect. A picture crammed with en-
tertainment without a dull moment. Did
not make money because rental was too
much and the picture as a box office attrac-
tion was not what it should have been. Used
extra good newspaper campaign, heralds,
window cards, photos, ones, threes, a six, a
slide, trailer, also banner. Attendance was
good. College town of 5,000. Admission on
this 10-40. C. W. Cupp, Royal Theatre,
Arkadelphia, Arkansas.

QUINCY ADAMS SAWYER. (7,500
feet). Star cast. Very, very good story of
the rural type that seemed to please all who
saw it. Usual advertising pulled good at-
tendance. Town of 4,034; draw loggers,
lumberjacks: Admission 10-35-50. Marsden
& Noble, Noble Theatre, Marshfield, Oregon.

QUINCY ADAMS SAWYER. (7,500
feet). Featured cast. A splendid picture
that will suit all classes, pleasing all and
displeasing none. Entertaining from start
to finish. Many realistic thrills presented.
A very good picture to book. William
Noble, Criterion Theatre, Oklahoma City,
Oklahoma.

RIGHT THAT FAILED. (6 reels). Star.
Bert Lytell. Good program picture

;
pleased

all. Lytell draws big for us. People said,
“Give us more like it.” Some thought it

couldn’t be beat. The children raved when
the prize fight took place. Used handbills
and newspaper with good results in town of
599, drawing all classes. R. N. Rounds,
Scenic Theatre, Kadoka, South Dakota.

THEY LIKE ’EM ROUGH. (4,700 feet).
Star, Viola Dana. Not the sort of picture
in which my patrons like to see Dana. The
whole thing looked as though the outfit got
the bug they wanted a vacation up in the
woods, and conceived the idea that they
would shoot a picture while there. Not so
good. Attendance very thin. Town of about
2,000; draw town and country classes. Ad-
mission 10-25. W. E. Tragsdorf, Trag’s The-
atre, Neills ville, Wisconsin.

TRIFLING WOMEN. (9 reels). Star
cast. A wonderful cast and picture. It

pleased a hundred per cent. Will stand lots
of boosting. Used lobby and newspaper.
Fair attendance. Large city, draw mixed
class. Admission 10-30. O. W. Harris. St.
Denis Theatre, Sapulpa, Oklahoma.

TRIFLING WOMEN. (9,000 feet). Star
cast. Heavy drama; an excellent cast; good
story and direction. What more can any-
one want? My patrons went out talking
with the result that the second day’s busi-
ness went over the top. Usual advertising
pulled good attendance. City of 44,000; draw
mixed type. Walter C. Benson, Laurier
Theatre, Woonsocket, Rhode Island.
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Paramount
ACROSS THE CONTINENT. (5,481 feet).

Star, Wallace Reid. One of Reid’s best. Ab-
solutely the kind that is sure lire. Don’t be
afraid to advertise it as it won’t disappoint.

Advertised with ones, photos, slide, to good
attendance. Large city; draw from church
community. Admission 10-20. P. J. Del
Grande, Jr., Parkland Theatre, Louisville,

Kentucky.

AFTER THE SHOW. (5,884 feet). Fea-
tured cast. A good Society picture, well
liked by all who saw it; went over good.
Used newspaper and posters. Fair attend-
ance. Town of 2,000. Admission varies.

Louis Pilosi, Pilosi’s Theatre, Old Forge,
Pennsylvania. ..

ALWAYS AUDACIOUS. (6 reels). Star,

Wallace Reid. This is a good one that they
are sure to like. Plenty of action that keeps
’em guessing. Plenty of comment. Usual
advertising brought good attendance. Town
of 1,100; draw family class and steel work-
ers. Admission 10-20. T. J. Hickes, Liberty
Theatre, Saxton, Pennsylvania.

ANNA ASCENDS. (5,900 feet). Star,

Alice Brady. A picture that satisfies but
causes no comment. It is well acted and a
fairly interesting story. This star just gets
by for us although we’ve been showing her
a long time. She seems to lack personality.
Aesop’s Fables and Topics of the Day shown
in connection. Advertising slant is that
feature was a stage success, that’s all. Av-
erage attendance. City of 14,000 ; draw all

classes. Admission 10-25. E. W. Collins,

Grand & Liberty theatres, Jonesboro,
Arkansas.

AFTER THE SHOW. (5,884 feet). Spe-
cial cast. Pleased about eighty per cent.

Well done, and a little better than an average
program picture. O. K. if you don’t pay too
much. Advertising angles are the cast and
William DeMille. Fair attendance. City of

14,000; draw clerks, farmers, merchants and
other classes. Admission 10-25. E. W. Col-
lins, Grand Theatre, Jonesboro, Arkansas.

« BACHELOR DADDY. (6,299 feet). Star,
Thomas Meighan. A 100 per cent picture
that will please everybody. Should be run
in every theatre throughout the country.
A good, clean story all the way. Book this

one by all means. Used photos, slide, ones,
threes, sixes. Good attendance. Town of

4,200; draw neighborhood class. Admission
10-22. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.

BEYOND THE ROCKS. (6,740 feet).

Stars, Rodolph Valentino, Gloria Swanson.
Very good. Pleased a hundred per cent.

Wonderful story and well cast. Miss Swan-
son always draws well. Used lobby, news-
paper, billboard, handbills. Good attendance.
O. W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

BLOOD AND SAND. (7,235 feet). Star,
Rodolph Valentino. Good feature. Would
have pleased better if Valentino had lived.

However, this star’s acting is at its best.

Advertised with extra space. Had fair at-
tendance. Mrs. J. B. Travelle, Elite Thea-
tre, Placerville, California.

BONDED WOMAN. (7,178 feet). Star,
Betty Compson. A very good program pic-
ture which is sure to please ninety per cent
of the patrons. Heard no kicks registered.
William Noble, Capitol Theatre, Oklahoma
City, Oklahoma.

BOUGHT AND PAID FOR. (5,601 feet).

Stars, Agnes Ayres, Jack Holt. With such
stars, yet it did not draw out. Those who
did see it praised it very highly, so much so
as to say that it was one of Ayres’ best.
Holt makes a splendid leading man. Used
ones, photos, slides. Fair attendance. Large
city

; draw from church community. Ad-

Special On This

Mr. William Noble is kind
enough to send a special tip on
the picture below. It isn’t a report

of a regular theatrical exhibition

before paying patrons, but it’s

valuable information none the less.

DOWN TO THE SEA IN SHIPS
(Hodkinson). Elmer Clifton production.
Here is an honest-to-goodness photoplay
treat. A much better than the ordinary
picture and the peer of any such pic-

ture heretofore produced by any pro-
ducer. A genuine thriller and very in-

teresting from start to finish. Realistic

—extremely so, as all will say who see
it. This picture was specially screened
before the Oklahoma Theatre Owners’
and Managers’ Association at its semi-
annual meeting, held in Oklahoma City,

March first, and had as its invited guests
Governor J. C. Walton and a large ma-
jority of the members of the Senate and
House of Representatives of the Okla-
homa Legislature. With such a dis-

tinguished audience, its unanimous ap-
proval and approbation, “Down to the
Sea in Ships” was one of the very best
pictures ever shown in this city. The
picture is sure to make a hit with movie
fans and those not fans, no matter
where shown or before what kind of
audience. William Noble, Capitol The-
atre, Oklahoma City, Oklahoma.

mission 10-20. P. J. Del Grande, Jr., Park-
land Theatre, Louisville, Kentucky.

BURNING SANDS. (6,909 feet). Stars,

Milton Sills, Wanda Hawley. Book this one,
exhibitors, and you won’t go wrong. A very
fine picture. Advertised with posters. Had
good attendance. W. Ventura, New Mill
Theatre, Eleele, Hawaii.

EBB TIDE. (7,336 feet). Stars, Lila Lee,

James Kirkwood. Excellent picture; fair

drawing power. Action somewhat slow, but
will please if you can get them in. Adver-
tising slants are author and story. Fair at-

tendance. Town of 4,100; draw all classes.

Admission 10-25. L. A. Hoover, Gem Thea-
tre, Durango, Colorado.

MAKING A MAN. (6,000 feet). Star, Jack
Holt. A good picture which will please, but
which failed to get the crowd for me, as Holt
is not popuar here. Still it is good. Usual
advertising brought fair business. Draw
farmers and from town of 2,000. Admission
10-15. Russell Armentrout, K. P. Theatre,
Pittsfield, Illinois.

O’MALLEY OF THE MOUNTED. (6

reels). Star, William S. Hart. This picture

was highly enjoyed by all. It has a clean
and wholesome theme

;
while it exploited

the life of a man who was afraid of the

mounted and had to flee rom the law, in

the ending it was that which draws your
imagination and thought. Advertised with
slide, billboard, posters. Good attendance.
Calvin Caldwell, Republic Theatre, Free-
ville, New York. (As you probably know,
this theatre caters to the boys of the Junior
Republic, and reports are to be considered
in that light, Ed.)

ON THE HIGH SEAS. (5,050 feet). Stars,

Dorothy Dalton, Jack Holt. Good melo-
drama and one that will please most any
audience. Plenty of action. Fair attend-
ance. Small town, regular type, 6,000. Ad-
mission 10-30. L. O. Davis, Virginia Thea-
tre, Hazard, Kentucky.

SINGED WINGS. (7,788 feet). Stars,

Bebe Daniels, Conrad Nagel. A Penrhyn
Stanlaws production. This picture drew ex-
cellent business three days, but caused no
particular comment. Story is different and
most satisfactorily done. Stars at their best.

A clown plays an unpleasant part all through
story and gets laughs from the audience
where they are not intended, spoiling some
of the effect. Ben L. Morris, Temple The-
atre, Bellaire, Ohio.

BURNING SANDS. (6,909 feet). Stars, '

Milton Sills, Wanda Hawley. Milton Sills

good, Wanda Hawley does fair work. Liked
by everyone. Jacqueline Logan great; she
is a coming star, watch for her, she will go
to the top if they put her in the right stories.

Pictures pleased about eighty per cent here.

Story and settings above the ordinary; di-

rection good. Used twenty-fours, six, threes,

heralds, to good attendance. Town of 2,500;
draw all classes. Admission 15-30, 25-50.

Adolph Schutz, Liberty Theatre, Silver City,

New Mexico.

CAPPY RICKS. (5,962 feet). Star,

Thomas Meighan. A hundred per cent en-
tertainment. Clean. Film in poor shape.
Used threes, ones, photos, newspaper. Poor
attendance. Town of 1,200; draw general
small town sort. Admission 10-25. S. G.
Harsh, Princess Theatre, Mapleton, Iowa.

CITY OF MASKS. (4,800 feet). Star,

Robert Warwick. A good, average program
picture. Advertised as usual to general pa-
tronage. William Noble, Isis Theatre, Okla-
homa City, Oklahoma.

CLARENCE. (6,146 feet). Star cast in-

cludes Wallace Reid, Agnes Ayres, May
MacAvov. A very clever picture, exquisite-
ly played and very pleasing. Should draw
well anywhere. Advertised regular ways.
Good attendance. William Noble, Capitol
Theatre, Oklahoma City, Oklahoma.
DAUGHTER OF LUXURY. (4,538 feet).

Star, Agnes Ayres. A very quiet, clean little

story which will please almost any high
class audience, but has little to offer in the
way of punch. Usual advertising pulled very
good attendance. City of 44,000 ; draw mixed
class. Admission 10-17-20-25. Walter C.
Benson, Laurier Theatre, Woonsocket,
Rhode Island.

WHAT’S YOUR HURRY? (5,000 feet).

Star, Wallace Reid. A good picture. Reid
always takes good here. Patrons all feel

sorry because of his demise. Used 11x4.

H. W. Mathers, Morris Run Theatre, Mor-
ris Run, Pennsylvania.

WHEN KNIGHTHOOD WAS IN
FLOWER. (11,618 feet). Star, Marion
Davies. This is it ! It’s long—send it

through about ten minutes to thousand feet.

If you can’t get business with this, close

up. Used billboards, window cards, lobby
display, book store tie-up. Matinee admis-
sion 10-17, evening 17-28. J. M. Blanchard,
Strand Theatre, Sunbury, Pennsylvania.

WHEN KNIGHTHOOD WAS IN
FLOWER. (11,618 feet). Star, Marion
Davies. All that has been said is right, that
it is an excellent picture, well worth seeing
and very pleasing. William Noble, Capitol
Theatre, Oklahoma City, Oklahoma.

WHEN KNIGHTHOOD WAS IN
FLOWER. (11,618 feet). Star. Marion
Davies. A picture that will go over in any
town. I believe that this is Marion Davies’
best, while Forrest Stanley is a surprise to

all. True it is a costume play, but out of
the ordinary ; one that pleases. Small towns
should pay the fine and grab this one now
and benefit by the city advertising. Biggest
business ever. Advertised with press, post-
ers, three sets of teasers, special eight-page
program. Town of 2,000; mixed population.
Harry N. Lamere, Hammond Theatre, Lud-
low, Vermont.

WHILE SATAN SLEEPS. (6,675 feet).

Star, Jack Holt. Good Western picture with
action. Used regular advertising for good
attendance. Thomas J. Romine, Isis Thea-
tre, Roseville, Illinois.

WOMAN WHO WALKED ALONE. (5.947



April 7, 1923 MOVING PICTURE WORLD 649

feet). Star, Dorothy Dalton. Good show,

but did not do so well on this one. Used
newspapers and posters. Poor attendance.

City of 12,000; draw all classes. Louis

Pilosi, Pilosi’s Theatre, Old Forge, Pennsyl-

vania.

WORLD’S APPLAUSE. (6,526 feet). Star,

Bebe Daniels. Very good William DeMille
picture, but did not make any money. In our
opinion the title did not help it any. Play
it if you can buy it reasonable. Used news-
paper and lithos. Fair attendance. Town of

6,000. F. M. Francis, Lincoln Theatre,
Charleston, Illinois.

WORLD’S CHAMPION. (6,030 feet).

Star, Wallace Reid. A disappointment. The
producers tell you of a good fight scene and
the audience expects it from the title and
you boom it as a four-round “go”—and then,

nothing to it and the people wonder what
it is all about. Draw the better class.

Thomas L. Haynes, Town Hall, Old Lyme,
Connecticut.

YOUNG RAJAH. (7,705 feet). Star,

Rodolph Valentino. Though everyone
knocks this picture it drew good for my
two days’ run

; had better crowds second
day than first. Everyone well pleased.
Valentino scores big here. Used news-
paper and billboard, none extra. Good at-

tendance. Town of 6,500; draw all types.
Admission 10-25. William H. Mayhew,
Broadway Theatre, Cisco, Texas.

Preferred Pictures
THE HERO. (6,800 feet). Star cast. A1

Lichtman slipped a cog or two with this piece
of (for me) “cheese.” If Photoplay Maga-
zine rates this as the best picture of Febru-
ary I’d say they were picking a “lemon.”
Usual advertising brought fairly good at-

tendance. Town of 4,034; draw loggers, lum-
berjacks, etc. Admission 10-35-50. Marsden
& Noble, Noble Theatre, Marshfield, Oregon.

RICH MEN’S WIVES. (6,500 feet). Star
cast. Splendid cast in an excellent picture
from every star* Ipoint. Drew well and
pleased about eve -y one. Received dozens
of good comment., from patrons. And the
price was certainly reasonable. Used ban-
ner, slide, ones, threes, photos, window
cards and newspaper. Good attendance.
College town of 5,000. Admission, adults
25-50, depending on production and day
played. C. W. Cupp, Royal Theatre, Arka-
delphia, Arkansas.

RICH MEN’S WIVES. (6,500 feet). Star
cast. A corking good picture. All pleased.
Favorable comments. Advertised usual way
for neighborhood class, with fair attend-
ance. J. A. Emory, Star Theatre, Bar Har-
bor, Maine.

Playgoers
RECKLESS CHANCES. (4.542 feet). Star,

J. P. McGowan. Good picture that pleased
my Saturday night crowd. Star’s first ap-
pearance

;
therefore did not draw very good.

Used threes, ones, slides. Fair attendance
in small town drawing general type. E. F.
Keith, Strand Theatre, Granbury, Texas.

Selznick
GOOD NIGHT PAUL. (5,000 feet). Star,

Constance Talmadge. Surely a lively com-
edy drama, although the lingerie scenes
should be cut out if your audience is quick
to comment on these technical oversights.
The story is fine and the theme was well
received with the above exception. Regular
advertising. Fair attendance. Town of 282,
draw small town and country. Admission
10-15-25. R. K. Russell, Lyric Theatre,
Cushing, Iowa.

SAFETY CURTAIN. (6,000 feet). Star,
Norma Talmadge. Another revival which
clearly shows why Norma Talmadge holds

Late Ones
CAN WOMAN LOVE TWICE? (F.

B. O.). Star, Ethel Clayton. Nice little

attraction that will satisfy, but don’t

promise too much. A1 Hamilton, Rialto

Theatre, South Norwalk, Connecticut.
ONE EXCITING NIGHT (United

Artists). D. W. Griffith production. This
picture pleased those that saw it and the
house was full for entire week. William
Noble, Capitol Theatre, Oklahoma City,

Oklahoma.
JAVA HEAD (Paramount). Star,

Leatrice Joy. Picture cleaned up. Story
is main thing with this picture, not star.

She looks as much like a Chinese girl

as I look like Mr. Lasky. Jack Hoeffler,

Orpheum Theatre, Quincy, Illinois.

JAVA HEAD (Paramount). Star,

Leatrice Joy. Title bad, no drawing
jjjower, sure flopped for us. The third of
the “Super 39” that failed for us. E. E.
Bair, State Theatre, Uhrichsville, Ohio.
RACING HEARTS (Paramount).

Stars, Agnes Ayres, Theo. Roberts. Of
all the pictures centering on auto racing
this is one of the swiftest and best here-
tofore shown on the screen. You’ll get
so excited you’ll find yourself uncon-
sciously nudging the stranger or friend
in the seat next to you. “Racing Hearts”
Iis a bird of a picture, a fast and swift
one, full of pep from start to finish and
very exciting. William Noble, Capitol
Theatre, Oklahoma City, Oklahoma.

the attention of the theatre-going public.

Good cast. Well directed. Used ones,
papers, photos. Poor attendance not fault

of picture. Town of 282, small town regular
type. Admission 10-20-25. R. K. Russell,
Lyric Theatre, Cushing, Iowa.

WAY OF A MAID. Star, Elaine Ham-
merstein. For good, clean comedy and at

such a fair price as Select holds on this

service, you should by all means run this

one. Advertising as usual; fair attendance.
Town of 282, draw usual type, small town
and rural. Admission 10-20-25. R. K. Rus-
sell, Lyric Theatre, Cushing, Iowa.

United Artists
TAILOR MADE MAN. (8,649 feet). Star,

Charles Ray. Eight thousand feet and over.

Two thousand feet too much—it would have
been fine in the shorter fottage. As a re-

sult I could only play one show a night and
kept it two days and “died” standing up the
second day. Didn’t do much the first. I

had to boost the price, slightly, and the
patrons roared “awful,” so in future if Mr.
Ray has any features of eight thousand feet

they can’t play here. He’s a good average
star—maybe a shade better—but when you
stick him in the “advance price” (and you’ve
got to do it if you pay the rental demanded)
you’re “sunk.” I’d stay off of this unless it’s

reasonable. Used teasers and special slides,

mailing list, house programs, threes and ones,
to draw health seekers and tourists. At-
tendance poor and then worse. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

TAILOR MADE MAN. (8,649 feet). Star,
Charles Ray. A very good picture of a very
good play. Ray’s work very good. Not a
big Special, but one that you can play to a
profit if you buy it right. Used special ad-
vertising mediums and extra newspaper
space. Attendance only fair. Town of 6,000,
draw all classes. F. M. Francis, Lincoln
Theatre, Charleston, Illinois.

TAILOR MADE MAN. (8,649 feet). Star,
Charles Ray. Ray’s best. If he keeps this
up he’ll be back where he was before he

made those “punks” like “The Barnstormer.”
Usual advertising yielded fairly good attend-
ance. Town of 4,034, draw loggers, small
town, etc. Admission, 10-35-50. Mar,sden &
Noble, Noble Theatre, Marshfield, Oregon.

THREE MUSKETEERS. (12,000 feet).

Star, Douglas Fairbanks. A pleasing pic-

ture, full of pep, ginger and energy. Should
please any audience. William Noble, Folly
Theatre, Oklahoma City, Oklahoma.

THREE MUSKETEERS. (12,000 feet).

Star, Douglas Fairbanks. Wonderful pro-
duction. Ran it too late. Used regular line

of advertising. Poor attendance. Town of

3,000, draw oil field patronage. C. A. Run-
yon, Runyon Theatre, Barnsdall, Oklahoma.

A WOMAN’S WOMAN. (7,900 feet).

Star, Mary Alden. Voted a fair picture here
—just fair—not a thing to the box office in

either the title or the cast. Used mailing
list. Poor attendance, drawing health seek-
ers and tourists. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

Universal
CAUGHT BLUFFING. (5,000 feet). Star,

Frank Mayo. Just only a fair five-reel pro-
gram picture that pleased about seventy-five
per cent. Too much gambling in this to
please my audience. Lost money. Adver-
tised with ones and photos. Poor attend-
ance. Town of 400, draw common type for
small town. Admission, 10-20. J. I. Mc-
Carthy, Majestic Theatre, Charleston, Ten-
nessee.

CAUGHT BLUFFING. (5,000 feet). Star,
Frank Mayo. Good program picture. Reg-
ular advertising, drew fair attendance. Wil-
liam Noble, Rialto Theatre, Oklahoma City,
Oklahoma.

DR. JIM. (4,474 feet). Star, Frank Mayo.
A dandy little program picture. Didn’t have
a kick. The ocean storm scene rivals any-
thing of that nature shown in the Big Spe-
cials. The marital difficulties of a doctor
who loves his profession are unravelled in
a series of perplexing situations to a thrill-

ing climax. Used one sheets. Fair attend-
ance. Town of 200, draw rural type. Ad-
mission, 10-25. D. B. Rankin, Co-Operative
Theatre, Idana, Kansas.

FIRST DEGREE. (4,395 feet). Star,
Frank Mayo. Get behind this one. It has
them going from start to finish. Star get-
ting better every week. Plenty of comment.
Usual advertising pulled .good attendance.
Town of 1,100, draw railroad and miner
types. Admission, 10-20. T. J. Hickes, Lib-
erty Theatre, Saxton, Pennsylvania.

FIRST DEGREE. (4,395 feet). Star,
Frank Mayo. An excellent picture with an
unusual plot. Well made and a credit for all
concerned. Usual advertising gave good at-
tendance. Town of 4,034, draw loggers and
small town. Admission, 10-35-50. Marsden
& Noble, Noble Theatre, Marshfield, Oregon.

GHOST PATROL. (4,228 feet). Featured
cast. One of the ordinary kind, but prices
are right and the print perfect condition, so
the small town can get the money nicely.
Usual advertising brought good attendance.
Town of 1,100, draw miners and railroad
men. Admission, 10-20. T. J. Hickes, Lib-
erty Theatre, Saxton, Pennsylvania.

KENTUCKY DERBY. (5,398 feet). Star,
Reginald Denny. Not such a big picture as
was supposed. Ran as good a picture of its

kind for one third the price of this one.
Used heavy advertising to bring fair at-
tendance. Town of 1,150, draw mixed class.
Admission, 10-25. Ernest M. Cowles, Or-
pheum Theatre, Pelican Rapids, Minnesota.

LOADED DOOR. (4,653 feet). Star, Hoot
Gibson. While not quite up to Hoot’s stand-
ard, it’s good none the less, and pleased be-
cause you don’t have to take all of a day’s
wages for labor for tickets for the family.
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Mr. Nauman Has the Right Spirit

“When I see the good work that is being done for me by other exhibitors

in your ‘Straight From the Shoulder Reports’ I think that even if we do
have a small town second-floor theatre we may be able to give the other
fellow a tip or two on current films.

“We have been showing Fox films almost exclusively for three years
and our patrons always want more with Tom Mix, about twice a month.
We can always be sure of a good house with Tom Mix, Charles Jones,
Dustin Farnum or John Gilbert pictures, with Shirley Mason, William
Russell and William Farnum drawing an average attendance.

“Your Moving Picture World, to my mind, is just about the most com-
plete magazine published by any Moving Picture interests. For reliable

news and reviews I always look through it first. Henry W. Nauman,
Majestic Theatre, Elizabethtown, Pennsylvania.”

Advertising slant—Hoot, Hoot, Hoot! Good
attendance. Town of 2,500, draw all classes.

Admission, 5-10, 10-20. A. L. Middleton,
Grand Theatre, DeQueen, Arkansas.

LONE HAND. (5,000 feet). Star, Hoot
Gibson. The usual Gibson picture—they are

all alike here, neither pleasing nor displeas-

ing William Xoble, Isis Theatre, Oklahoma
City, Oklahoma.

LONG CHANCE. (4,331 feet). Star, Frank
Mayo. Excellent picture and Frank Mayo
made a hit with my people. Print good.
Usual advertising gave good attendance.
Town of 1,364, draw general class. Admis-
sion, 10-25. E. F. Keith, Strand Theatre,

Granbury, Texas.

PARISIAN SCANDAL. (4,739 feet). Star,

Marie Prevost. A fair picture. Can’t com-
plain if they don’t make ’em worse than
this. Miss Prevost and Tom Gallery are

fine. Used photos and newspaper. Attend-
ance poor. Draw townspeople in town of

600. Regular admission 10-25. E. A. Oestern,
Lyric Theatre, New Albin, Iowa.

PRISONER. (4,795 feet). Star, Herbert
Rawlinson. Good program picture. Uni-
versal improving very rapidly on quality of

their pictures and they can be bought at the

live-and-let-live price. Used posters, slides,

photos; getting good attendance. City of

30.000, draw1 from workers and small mer-
chants. Admission, 10-17. Walter Babitz,

Grant Theatre, Cicero, Illinois.

RIDIN’ WILD. (4,166 feet). Star, Hoot
Gibson. One of Hoot’s good pictures and
drew the usual good crowd. Used lobby and
daily papers. A. R. Workman, Colliseum
Theatre, Marseilles, Illinois.

THE STORM. (7,400 feet). Star, House
Peters. Ran this second run to a good busi-

ness. Wonderful picture. Fine snow scenes
and great forest fire. We darkened our
house for the fire scenes, which showed up
great. City of 15,000, draw middle class.

William Thacher, Royal Theatre, Salina,

Kansas.

THE TRAP. (5,481 feet). Star, Lon
Chaney. Good picture and pleased ninety
per cent. Rental at figure that will let the
exhibitor live. Used ones, threes, photos,
newspapers. Good attendance. H. L. Ben-
nett, Victoria Theatre, Parsons, West Vir-
ginia.

^
THE TRAP. (5,481 feet). Star, Lon

Chaney. Good picture. The star was also

good. General patronage. Fair attendance.
William Noble, Rialto Theatre, Oklahoma
City, Oklahoma.

UNDER TWO FLAGS. (7,407 feet). Star,

Priscilla Dean. Good attraction. Not any-
thing to brag about; did not do so well on
this one. Finish of this attraction very
good. Used special printed one sheets and
throwaways. Good attendance. City of

2.000, all classes. Varying admission. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Penn-
sylvania.

Vitagraph
GIRL IN HIS ROOM. (4,523 feet). Star,

Alice Calhoun. A very good program pic-

ture. Good, clean entertainment, good pho-
tography. Used six, three, one, slide, photos.
Drew fair attendance. Large city, pulling
all classes. Admission, ten cents. Stephen
G. Brenner, Eagle Theatre, Baltimore, Alary-
land.

NO DEFENSE. (5,700 feet). Star, William
Duncan. Very good picture. Vitagraph also
has good comedies. Used photos, ones,
slides. Fair attendance in town of 900,

drawing Americans, Germans, Russians. Jo-
seph Schlaht. Opera Theatre, Bowdle, South
Dakota.

SON OF WALLINGFORD. (8 reels).

Selected cast. A crackerjack farce that
seemed to please all. Eight reels in good

condition. Don’t go too heavy on the Fire

Scene; it’s not so wild. Advertising slants,

the authors, the production. Good attend-
ance. Town of 2,500, draw all classes. A.
L. Aliddleton, Grand Theatre, DeQueen, Ar-
kansas.

STEELHEART. (6,000 feet). Star, Will-
iam Duncan. A very good program. Dun-
can’s pictures seem to have more in them
than other Western pictures as the stories

are always good. Usual advertising. Town
of 3,000, draw mostly working people. Chas.
Martin, Family Theatre, Mt. Morris, New
York.

TOO MUCH BUSINESS. (6,100 feet). All

star cast. Haven’t seen much on this pic-

ture, but can recommend it as a knockout for

me. Laughs all the way through. All ages
will enjoy this picture. If you book it,

don’t be afraid to advertise heavy. Adver-
tised with mailing list and usual ways. Good
attendance. Small town draw'. Admission
10-25. F. P. Werner, Queen Theatre, Trin-
ity', Texas.

TOO MUCH BUSINESS. (6,100 feet).

Special cast. A very funny and pleasing
picture. Sure to please all classes. William
Noble, Folly Theatre, Oklahoma City, Okla-
homa.

Comedies
PUPPY LOVE, AND STEP LIVELY,

PLEASE (Fox-Sunshine). There is no doubt
but that Fox makes the best comedies.
They are always good. The w'orst Fox com-
edies are better than some of other com-
panies’ best. J. Jones. Cozy Theatre, Shaw-
nee, Oklahoma.

RENT COLLECTOR (Vitagraph-Semon).
Not so bad ! A little slow in getting into the
action, but it keeps them guessing and laugh-
ing after it gets started, near the close of
the second reel. Semon’s first appearance;
well received generally. Used extra adver-
tising and pulled excellent attendance. Town
of 282, draw' small tow'n and country. Ad-
mission, 10-15-25. R. K. Russell, Lyric The-
atre, Cushing Iowa.

SAILOR MADE MAN (Assoc. Exhib.-
Lloyd). Return date. Pleased all. Regu-
lar advertising gave fair attendance. Town
of 350, draw small town and rural. Admis-
sion, 10-28. W. F. Pease, Centennial The-
atre, Lowell, Wisconsin.

STEP FORWARD (First Natl.-Turpin).
They charged me $20 for this Sennett-Tur-
pin comedy. Pretty nearly as good as the
$5 Sennetts used to be (first two Turpin
comedies are hopeless). Family patronage,
fair attendance. R. J. Relf, Star Theatre,
Decorah, Iow'a.

STEP THIS WAY (Educatl.-Mermaid).
A good comedy. Some good stunts pulled
off that produced some good laughs. Draw
better class. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

TOONERVILLE TOPICS (EducatL-Ma-
son). Did not take at all here. Same stuff
all over in each release. Regular advertis-
ing with good attendance. Town of 350,
draw small tow'n and rural. Admission, 10-

28. W. F. Pease, Centennial Theatre, Low-
ell, Wisconsin.

A TOUGH WINTER (Pathe-PoUard).
Hardly an average comedy for us. People
are tiring of ‘Snub” here. Ernest M. Cowles,
Orpheum Theatre, Pelican Rapids, Minne-
sota.

’TWAS EVER THUS (Educatl.-Christie).
A good comedy. Everyone enjoyed it, as
indicated by their hearty laughter. Draw
better class with poor attendance. C. A.
Anglemire, “Y” Theatre, Nazareth, Penn-
sylvania.

BIG V COMEDIES. These were all good
so far. Jos. Schlaht, Opera House, Bowdle,
South Dakota.

Serials
IN THE DAYS OF BUFFALO BILL

(Univ.). Personally, I like it. It’s instruc-
tive and clean entertainment, but it hasn’t
seemed to have enough bloody action for
my fans. Used photos, etc. Attendance fair.

Town of 600, pulling regular small towns-
people. Admission, 10-25. E. A. Oestern,
Lyric Theatre, New Albin, Iowa.

DANGEROUS ADVENTURE (Warner
Bros.). A good animal picture. Directing
very- poor. A wild monkey in the jungle
with a collar on. Some liked it, and more
didn’t. Will get by as a Saturday picture.

J. Jones, Cozy Theatre, Shawnee, Oklahoma.

MIRACLES OF THE JUNGLE (Feder-
ated). Used the twelfth episode; had very
good program. Always pleased to see it. J.

M. Vidinha, New Mill Theatre, Eleele, Ha-
waii.

SPEED (Pathe). Star, Hutchinson. Fell

flat here. Well enough made, but no story
for fifteen episodes. Poor attendance. Town
of 4,000, draw family and student class. Ad-
mission, 10-22. R. J. Relf, Star Theatre,
Decorah, Iowa.

SPEED (Pathe). Star, Hutchinson. All

that they claim. Hutch good here. Good
attendance. W. H. Moore, Nusho Theatre,
Anadara, Oklahoma.

TIMBER QUEEN (Pathe). Star. Ruth,
Roland. Held up. Fifteen episodes too long
for any serial. R. J. Relf, Star Theatre,
Decorah, Iowa.

VANISHING TRAILS (Campbell). Just
an average serial. Held up fairly well as a

whole, and the serial will please the average
serial fan O. K. Used one, three, six, photos.
Fair attendance in town of 2,150. drawing
all classes. H. D. Wharton, Pastime The-
atre. Warren, Arkansas.
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Short Subjects
FOX NEWS. We have run two of these

and they both have been interesting to our

audiences ; and our audiences do not take

to News Reels as we tried them before and
had to stop them. D. W. Strayer, Monarch
Theatre. Mt. Joy, Pennsylvania.

GOLDEN BULLET (Universal). Two
reels. Star, Harry Carey. The usual Carey
picture, a good program picture, but have
seen better. William Noble, Majestic The-
atre, Oklahoma City, Oklahoma

HAIR TRIGGER BURKE (Universal).

Two reels. Star, Harry Carey. Fair pro-

gram picture, but too much like its prede-

cessors. Business very good. William No-
ble, Majestic Theatre, Oklahoma City, Okla-

homa.

NEW LEATHER PUSHERS (Uiversal).

Star, Reginald Denny. Series. The best

two-reelers made, but not as good as the first

series, in our estimation. Have helped to

put over some punk shows to more than
average business. Featured as well as big

features. Attendance above average. Town
of 4,034, drawing small town. Admission,
10-35-50. Marsden & Noble, Noble Theatre,
Marshfield, Oregon.

OLD LEATHER PUSHERS (Universal).

Star, Reginald Denny. Series. They have
been a clean-up for me. I have played five

and they get better every week. Use ones,

threes and slide. Good attendance. Town of

1,100, draw general class. Admission, 10-20.

T. J. Hickes, Liberty Theatre, Saxton,
Pennsylvania.

Special Subjects
FROM THE MANGER TO THE CROSS.

This is the old Kalem subject now handled
by Vitagraph. Well, this one is old, but my
patrons like it. Had favorable comments on
it. Went over very well. I think any ex-
hibitor will make no mistake in playing this.

Used ones, threes, heralds, photo, slide. At-
tendance good. Town of about 1,000. Mixed
draw. Admission, 10-25, 10-40. L. S. Gools-
by, Royal Theatre, Marvell, Arkansas.

State Rights
BEAUTIFUL AND DAMNED (Warner

Bros.). (7 reels). Star, Marie Prevost. An
honest-to-goodness picture, which enjoyed
pleased, good business for entire week. Wil-
liam Noble, Criterion Theatre, Oklahoma
City, Oklahoma.

BIRTH OF A NATION (D. W. Griffith).

Special cast. This picture always pleases,

and pleased at the Rialto for four days. An

Straight From the Shoulder is

constantly striving to serve the

exhibitor.

Look at the growth from three

pages to eight!

Look at reports coming in on
the very latest pictures.

Let’s do as Friend O. W. Harris,

St. Denis Theatre, Sapulpa, Okla-
homa, urges:

—

“KEEP THE GOOD WORK
GOING, VAN. I COULD NOT
GET ALONG WITHOUT MY
MOVING PICTURE WORLD.”

It isn’t Van who makes these

pages grow, who gives late re-

ports. It’s YOU—THE EX-
HIBITOR!

IT’s UP TO YOU.

excellent picture which drew good business.

William Noble, Rialto Theatre, Oklahoma
City, Oklahoma.

BURN-’EM-UP-BARNES (C. C. Burr).
Star, Johnny Hines. Great. First three reels

is one continuous laugh. The other three
have laughter in spots. Audience sure was
well pleased with this one. One or two im-
probable incidents in this one that certainly

did not go over the heads of the people, but
they let that go as long as the rest of pic-

ture was good. Used three, ones, slide, bills.

Good attendance. Town of 2,800, draw work-
ing class. Admission, 15-25. D. W. Strayer,
Monarch Theatre, Mount Joy, Pennsylvania.

MORE TO BE PITIED THAN SCORNED.
(C. B. C.). Stars, Rosemary Theby and
Alice Lake. Very good picture, swell scenes
and settings. Will take good anywhere with
any kind of audience. Used twenty-four, six,

three, ones, news, 11x14, slide. Good attend-
ance. Paul I. Grimes, Strand Theatre, Salis-

bury, North Carolina.

NOTORIETY (Weber & North). (8,600

feet). Any exhibitor in any small town,
don’t run this picture until you have screened
it. They knew better than to sell this pro-
duction

;
it may go by in a big town, but it

is absolute dynamite in a house where a

manager realizes his responsibility to the
community. In the first place, it is morbid.
A half-wit plays through the entire picture,

not for a flash but a prominent part; the
main character, the girl, does not screen
well and her actions are worse. She, of

course, plays the part to perfection, but it is

so silly and preposterous. Again, the moral,

if there is any, is in the center of the pic-

ture, the rough stuff is last; and while you
have seen the man with the motive in dozens
of other pictures, in this it is the way it is

done. Any time a villian with lust in his

eyes entices a young girl into a barn to

“see the kitties” (that’s one of the sub-
titles) closes the door “so the kitties can’t

get out” (another title), and tries to force
the girl up the ladder into the hay, rough-
ing her all the time in a manner that cannot
be described on paper and published, it is

time to call a halt. If Will Nigh’s concep-
tion of good pictures—pictures that will ele-

vate and not drag down the industry, to the
detriment of all who have money invested
in amusement enterprises—is “Notoriety,” he
stands in need of a guardian, in my opinion.
Had I been in the theatre when this picture
opened, it would not have gone to the second
showing. But I was out for the evening
and did not see it; I saw it in the morning,
first thing, and pulled it, prepared to go dark,
but fortunately got some real service from
Chicago Metro—Thanks, Metro, I’ll not for-

get you. Perhaps I’m over-sensitive—I’ve

never been accused of it—but I know this

production is too “raw” for the average
neighborhood theatre and I urge again that
it be screened before being run. Arthur B.
Hancock, Columbia Theatre, Columbia City,

Indiana.

RIDERS OF THE LAW (Arrow). Star,
Jack Hoxie. This is the best Hoxie picture
I have ever shown. Drew good attendance.
Print in first class condition. Don’t be
afraid of this one. Used a three, ones, news-
paper. Town of 2,000, residential class. Ad-
mission, 10-25. W. C. Piland, Victory The-
atre, Cairo, Georgia.

SURE FIRE FLINT (C. C. Burr). (6,000
feet). Star, Johnny Hines. This is a good,
clean picture, very funny and entertaining.
Don’t be afraid to go after this one, as it

will please all seeing it. William Noble,
Empress Theatre, Oklahoma City, Oklahoma.

WHERE IS MY WANDERING BOY
TONIGHT? (Equity). (6,579 feet). Star,
Cullen Landis. Not all they claim it to be.
Very sad, and not the kind that builds busi-
ness. Better go slow with this one. Adver-
tised with ones, threes, six, photos and news-
paper. Fair attendance in town of 5,000,
regular type. P. L. Vann, Opera House,
Greenville, Alabama.

WHY GIRLS LEAVE HOME (Warner
Bros.). (7,666 feet). Star, Anna Q. Nilsson.
A very good, true-to-life story. We have
made money on all our Warner Bros, fea-
tures so far. Used threes, slides and bills.

Fine attendance. Town of 2,800, drawing
mostly working people. Admission, 15-25.
D. W. Strayer, Monarch Theatre, Mount
Joy, Pennsylvania.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants

Size of Town ....

Name

. Attendance

Type you draw from

. . . .Theatre City State



Consensus ofPublishedReviews
Here are extracts from news available at press hour from pu blications of the industry boiled down to a sentence. They
present the views of Moving Picture World (M.P.W.) ; Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitors

Trade Review (T.R.); Film Daily (F.D.)

The Woman Conquers
(Katherine MacDonald—First National

—

5,102 feet)
M. P. W.—If your patrons like this star,

they will surely like the picture.
N.—Serves simply as a vehicle for Kath-

erine MacDonald—nothing- more.
F. D.—An average offering that has good

combination of atmosphere and fair dra-
matic situations.

T. R.—Generally speaking, the picture
ought to prove a reliable box office attrac-
tion.

E. H.—Katherine MacDonald gives one of
her fcest performances. * * * Some splen-
did snow stuff is presented.

The White Flower
(Betty Compson—Paramount—5,73l feet)
M. P. W.—Will furnish pleasing entertain-

ment for majority of patrons.
N.—Though the plot may be trite and ob-

vious, there is enough color, incident and at-
mosphere to make it fairly entertaining.

T. R.—Entire feature is permeated with a
sensuous touch of color. * * * Develops
suspense as it proceeds and does not lack
action.

F. D.—Highly colorful atmosphere and a
particularly attractive production greatly al-
leviates the shortcomings of story.

E. H.—Betty Compson and a competent
cast make of this a sincere and very inter-
esting film.

Stormswept
(Wallace and Noah Beery—F. B. O.

—

5,COO feet)
M. P. W.—The storm scenes and the fight

between the two men give the picture a cer-
tain force. * * * It will be more apt to
appeal to men than to women.

E. H.—Another sea picture but not an es-
pecially strong one.

N.—The two Beerys, Wallace and Noah, are
in the picture, but their work is hopeless in

the face of such an incoherent story and such
a mediocre production.

* T. R.—Obviousness of the plot and the
woodenness of the characters restrict this
appeal to the so-called “less discriminating.”

F. D.—Poorly constructed and weak dra-
matic offering that doesn’t get far as enter-
tainment.

Scars of Jealousy
(Featured Cast—First National— 6,246 feet)
M. P. W.—Aside from the unusual angle of

the story this picture is not especially dis-
tinctive and from a standpoint of general
Interest does not appear to be as strong as
other recent Ince productions.

F. D.—'Southern feudal story that has orig-
inal twists and furnishes first rate screen
material.

N.—Strong enough in its plot, action and
interpretation to interest even the most
jaded of fans.

T. R.—Affords the average amount of en-
tertainment although the plot is rather ex-
aggerated.

E. H.—A thoroughly worth-while produc-
tion filled with dramatic situations and sus-
pense.

Racing Hearts
(Agnes Ayers—Paramount—5,600 feet)

M. P. W.—Any person with red blood in
their veins will like “Racing Hearts,” and
you can use plenty of publicity in playing up
this picture, as it is worth it.

E- H.—Swift-moving, high-geared automo-
bile story that hits on all cylinders and fur-
nishes good entertainment.

N.—This is a crackerjack of an automobile
picture.

F. D.—Slight but agreeable feature that
contains fair excitement in racing sequence.

T. R.—Good automobile romance and should
easily satisfy the lovers of action.

Love in the Dark
‘ (Viola Dana—Metro—6 reels)

M. P. W.—It is a production which ranks
with the better class of program offerings
and should prove satisfactory with average
audiences.

F. D.—Pleasing comedy drama that offers

satisfying entertainment; a good mixture of
both elements.

N.—A snappy picture, well told and acted
in a spirited fashion.

T. R.—A bully crook melodrama replete
with thrills, comedy and pathos, “Love in

the Dark” should give thorough satisfaction
wherever it is shown.

E. IT.—Viola Dana in a crook reformation
story that differs but slightly from hundreds
of others.

Adam’s Rib
(Cecil DeMille—Paramount—9,526 feet)

M. P. W.—Far above the average from
every standpoint and one which should par-
ticularly appeal to DeMille fans.

N.—Is a vivid refutation of the argument
that there is nothing new in motion pic-
tures.

T. R.—Quite outdoes any of its predeces-
sors in point of spectacular beauty and
gorgeous effects.

E. H.—It has many novel twists and De-
Mille manages to keep the interest up de-
spite the slight story.

F. D.—Spectacular novelty that presents
old situations with elaborate new dressings.

Hearts Aflame
(Featured Cast—Metro—8,110 feet)

M. P. W.—Fine acting, entertaining story
and exceptionally thrilling forest fire in

Metro feature.
F. D.—Fine timberland story that has been

splendidly made with mighty spectacular and
thrilling climax.

N.—A thrilling melodrama with splendid
human interest and romance; many comedy
touches.

T. R.-—Spectacle that will live long in the
memory of those who see it. * * * The
story itself is interesting.

E. H.—A big box-office attraction with
suspense, action and thrills enough for two
features.

Making a Man
(Jack Holt—Paramount—6 reels)

M. P. W.—If your audiences accept the
plausibility of the theme or are willing to
overlook it, the picture affords good enter-
tainment.

N.—Here we have a character study put
over with enough surefire incident to make
it fairly acceptable even though its develop-
ment shows several gaps which insult the
intelligence.

F. D.—Well directed picture that offers a
good entertainment in spite of fallacy upon
which the story is based.

E. H.—Excellent comedy-drama. * * *

One of the all too rare pictures that fulfills
every requirement of screen entertainment.

T. R.—Should go well in any locality, car-
rying equal appeal for both men and women.

Milady
(Featured Cast—American Releasing—7,622

feet)
M. P. W.—An interesting and romantic

picture.
N.—The picture may be called interesting

in places. * * * The story, however, is
highly complicated and poorly edited.

T. R.—Picture is of a foreign make, but it
is one of the better type.

F. D.—Well made French production that
will please and interest those who like cos-
tume plays.

E. H.—Generally well directed and will
prove interesting as screen entertainment.

Omar the Tent Maker
(Guy Bates Post—First National—8,090 feet)
M. P. W.—Its main points of audience ap-

peal will be on the spectacular side and be-
cause of the fact that it is a story of life of
the Persian poet, philosopher and scientist.
Omar Khayyam.

F. D.—Just a movie with a Persian back-
ground. * * * Will probably disappoint
those who expect big artistic production of
“The Rubaiyat.”

N.—There is distinct value to this produc-
tion from the standpoint of its being a spec-
tacle, but there is additional value in that it
brings vividly to life the ancient and roman-
tic Persian poet and philosopher.

T. R.—Seems to possess the elements
which make a photoplay popular with the
theatre man, and therefore with the public.

E. H.—Is an artistic eyeful. * * * As
dramatic screen entertainment though it
too long.

Jazzmania
(Mae Murray—Tiffany-Metro—S reels)

M. P. W.—Looks like a wow from the box
office, for it offers so much in the form of
honest entertainment and shows the star at
her best.

F. D.—A lame excuse for the picture but
lavishly trimmed by a bankroll too generous
for such weak material.

N.—We’ll wager that the exponents of syn-
copation eat this one up.

E. H.—Another fantastic bit of screen en-
tertainment that should prove a good box
office attraction.

T. R.—A picture that ought to swell the
box office receipts wherever shown.

Gossip
(Gladys Walton—Universal—4,48S feet)

M. P. .—Another Gladys Walton success.
N.—Until the climax, which is highly mel-

odramatic and typically theatrical, the story
sags in interest, offering nothing but some
colorless incident.

T. R.—Registers as a clean-cut, wholesome
picture which should win widespread popu-
larity.

F. D.—Somewhat improbable but star gets
it over satisfactorily.

E. H.—An interesting and amusing adapta-
tion of Edith Delano’s story, “When Carey
Came to Town.”

The Bolted Door
(Frank Mayo—Universal—4,126 feet)

M. P. W.—Stands out above the average
picture principally because of the strong
continuity of the story. * * * It is ex-
ceptionally well put together.
T - R-—For audiences who admire Frank

Mayo the picture should go over satisfac-
torily.

E. H.—A well-made screen play with a
convincing climax.—Th e picture is staged well enough.
* * * The story lacks detail and incident.

F- D.—A fairly good short entertainment.
* * * Climax lacks punch.

Can a Woman Love Twice
(Ethel Clayton—F. B. O.—6,100 feet)

M. P. W.—Should be favorably received by
a large class of patrons. * * * Particu-
larly will it be apt to appeal to those who
have suffered any loss through the war.N -—A well constructed story, based upon a
novel idea gives Ethel Clayton the best pic-
ture she has had for some time.

T. R.

—

An interesting melodrama, lacking
much in the way of conviction but it sus-
tains the interest.

F. D.—Good heart interest picture with ap-
pealing mother love theme that makes it
first rate audience feature.

E. H.—-Has story interest and is one of the
best vehicles Ethel Clayton has had under
the Film Booking office banner.
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“Grumpy”

Theodore Roberts Scores Biggest Hit of

H is Career in Delightful William De-
Mille Feature for Paramount

Reviewed by C. S. Sewell

Patrons of both the stage and screen all

know Theodore Roberts because of his long

and successful career in both fields, but

never has he shown to such advantage as

in “Grumpy.” William C. DeMille has taken

this successful stage play and made of it a

really delightful picture that amuses you,

thrills you, and at all times pleases you.
Excellent as is Mr. DeMille’s direction, it

is Theodore Roberts to whom the lion’s

share of the credit for this exceptionally en-

tertaining production is due. Roberts does
not act the role of “Grumpy,” he lives it,

and gives you the impression of getting a

rare delight himself out of the performance.
He makes the role of the grouchy, grumpy,
but inwardly kind-hearted old criminal law-
yer, intensely human. Never once does he
overact and for subtle, repressed acting, it

is just about as fine as it is possible to
conceive.
Nor is Mr. Roberts’ superb acting the

only merit to the attraction although that
alone would seem enough to insure

1

its suc-
cess. There is a vital story of the theft
of a diamond which Grumpy solves through
the medium of two gardenias. Though you
are let into the secret immediately, it is a
delight and absorbing study in following
the way in which he solves the mystery, em-
ploying his own unique methods. You be-
come so intensely interested that at times
you want to put the old man wise and help
him out.

All of this is wound around a pretty little

romance in which you feel unusual sym-
pathy for the girl who is apparently going
to give her love to the wrong man. Char-
acteristic of William DeMille, the story is

told in an exceedingly direct and straight-
forward manner with no unnecessary scenes
or characters, the dramatic interest and
suspense being skillfully worked up and
held.

The remainder of the cast gives fine sup-
port to Theodore Roberts. May McAvoy is

attractive and winsome as the girl, Conrad
Nagel as the unfortunate lover who loses the
diamond has not much to do but gives z
good account of himself. Second only in
importance to Roberts’ work as an example

exceHen t acting is Casson Ferguson as
the society thief. He carries himself with
a sureness and nonchalance that is excep-
tionally well done and really looks the part.

Cast
‘‘Grumpy”. Theodore Roberts

Ernest Heron Conrad Nagel
Chamberlin Jarvis Casson Ferguson

Bernice FrankBased on stage play by Horace Hodges and
T. Wygney Percival.

Adapted by Clara Beranger.
Directed by William C. DeMille.

Length, 5,621 feet.
Story

an acc f>mPlished English society

h^?°
k

’ ?
lans t0 steal a bis- diamond which is

b™ugrht t0 England by Heron. Tourther his plans he makes love to Heron’s

IN THIS ISSUE
Backbone (Goldwyn-Distinctive)
Crashing Thru (F. B. O.)
Glimpses of the Moon (Para-
mount)

Grumpy (Paramount)
Is Money Everything? (Lee-
Bradford)

Leopardess, The (Paramount)
Lion’s Mouse, The (Hodkinson)
Outlaws of the Sea (American

Releasing)
Queen of Sin, The (Ben Blumen-

thal)

Quicksands (American Releasing)
Tents of Allah (Associated Ex-
hibitors)

Trimmed in Scarlet (Universal)
Souls for Sale (Goldwyn)

sweetheart, Virginia Bullivant, gets invited
to her home for the week-end and finally
succeeds in -getting the diamond. Virginia’s
uncle, known as Grumpy, a retired criminal
lawyer, by tracing a gardenia worn by Heron
and later given by Jarvis to Virginia, finally
succeeds in solving the mystery, clearing
Heron and reuniting the lovers.

“Souls for Sale”

Goldwyn Has Exceptionally Fine Audience
Picture in Rupert Hughes Story of

Hollywood
Reviewed by C. S. Seweil

Rupert Hughes’ latest Goldwyn produc-
tion, “Souls for Sale,” is an audience picture

and a showman’s picture if there ever was
one. It contains an unusual number of

angles that will appeal to the public. To
begin with, it is a story of Hollywood and
the motion picture colony. Fans will revel

in the development which not only gives a
lot of “inside dope” of the making of pic-

tures, but reveals the players as just like

other human beings with the same motives
and desires, no better, no worse. Then
there is a rattling good story of the studios,
which is unusually gripping in its realism
and finally a particularly thrilling and spec-
tacular ending when the big circus tent
burns. Added to all this and by no means
a small part of the entertainment, are the
always snappy, sometimes pointed, some-
times comic, subtitles of Rupert Hughes.
For the exhibitor this picture offers un-

usual advantages. The selling title, the fact
that it is a story of the picture people them-
selves, the presence of an imposing array of
prominent players, which has been aug-
mented by the presence of about thirty-five
other well-known stars and leading players.
For instance there is a scene showing
Charlie Chaplin directing his ten-reeler.
While Mr. Hughes has taken up his cud-

gels in defense of the Hollywood motion
picture colony which has been the subject
of adverse criticism, he has done so in a
way that is highly entertaining, and at all
times holds the interest.

It is a picture that is superbly directed
and intensely human. Its hold on the spec-

tator is little short of amazing. Telling the

story of a small town girl and her experi-

ences in Hollywood, it grips your attention

and holds your interest intensely from the

first scene until the final fade-out. He has
improved upon the story as told in the novel.

The entire cast is excellent. Eleanor
Boardman gives a wonderful performance in

the principal role. Richard Dix, as the di-

rector who wins the girl’s love, again adds
to his laurels

;
Frank Mayo as the leading

man, Barbara LeMarr as the vamp, Mae
Busch as the leading lady in the picture
company, and in fact every one in the un-
usually big cast give good accounts of
themselves.
Here is a picture, Mr. Exhibitor, that wiil

please and enthuse your patrons and cause
you to smile broadly when you count up the
receipts. Grab it, play it up big, exploit it

heavily, don’t be afraid for it will repay you.
Cast

Remember Steddon Eleanor Boardman
Robina Teele Mae Bnsch
Leva Lemaire Barbara Le Mart
Frank Claymore Richard Dix
Tom Holby Frank Blayo
Owen Scudder Lew Cody
Jimmy Leland Arthur Hoyt
Cnxton David Imboden
Arthur Tirrey Roy Atwell
Lord Fryingham Wm. Orlamond
Rev. John Steddon Forrest Robinson
Mrs. Steddon Edith Yorke
Abigail Tweedy Dale Fuller
Hank Kale Snitz Edwards
Motion Picture Heavy Jack Richardson
Lady Jane Aileen Pringle
Velma Slade Eve Southern
Mrs. Sturges May Milloy
Mrs. Kale Sylvia Ashton
Quinn Fred Kelsey
Magnus Jed Prouty
Prof. Man Yale Bass

Based on novel by Rupert Hughes.
Story and direction by Rupert Hughes.

Length, 7,864 feet.
Story

Remember Steddon, a small town girl,
marries Owen Scudder but in crossing the
desert she begins to doubt him and alights
from the train. Wandering around, she
chances on a motion picture troupe who are
kind to her and give her a job as an extra.
She does not return to Hollywood with the
company, but later goes there and tries to
get a job in various studios where she sees
the famous stars. In desperation she applies
to Claymore, the director who helped her.
He gives her a screen test for comedy but
she fails. He then tries her in emotional
work and she makes good, finally reaching
stardom. Meanwhile her husband, who is a
crook and murders his wives for their in-
surance, returns, and in the big climax where
the circus tent used in the picture burns, he
is killed in trying to save Remember from
being killed by a wind machine he has
started with the hope of “getting” Claymore.
His death leaves “Mem,” as she is called, free
to accept the love of Claymore or the lead-
ing man and she chooses Claymore.

“The Leopardess”

Familiar Effects in Paramount South Sea
Island Picture with Alice Brady-

Reviewed by Mary Kelly

South Sea Island settings, the story of
an untamed native girl and her marriage to
a brutal adventurer, a sinister tribal super-
stition lurking in the background combine
to make this picture a fair example of a
popular type. There is nothing to make
“The Leopardess” more distinguished than
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others of its class. It has the usual atmos-

pheric appeal, and conflict between the prim-

itive and the civilized. It should be agree-

ably received in the theatre where such pic-

tures continue to please.

Alice Brady is not the type that is usually

associated with the part she plays. Taking
into consideration this lack of physical fit-

ness, her performance shows an imagina-

tion and intelligence that compensates to a

notable degree. Her later scenes New York
surroundings and clothes seem much more
plausible. She has several moments of vivid

acting, proving that she has definite ability

when there is an outlet.

Montague Love’s performance is the most
forcible note in the production. He is huge
and terrific with a grasp on the primitive

qualities of his role that makes every scene
of his register as it should. There are some
splendid water scenes. The caged leopardess
provides a certain amount of suspense all

the way through and determines the climax
in an attack, successfully directed. The pic-

ture shows good construction and directing.
Cast

Tiare Alice Brady
Captain Croft Edward Langford
Scott Quaigg Montagu Love
Angus McKenzie Charles Kent
Pepc George Beranger
Evoa Marguerite Forrest
Marnoe Glorie Eller

Story by Katherine JVewlin Burt.
Scenario by J. Clarkson Miller.

Directed by Henry Kolker.
Photography by G. Warrenton.

Length, 5,631 feet.
Story

The story deals with a superstitious South
Sea island belle, who is coerced into mar-
riage with a ruffianly American of wealth
and a hunter of big game. He takes his wife
to New York, together with a leopardess, his
purpose being to tame both. But the magic
by which he has held his island bride in
leash fails, and after many dramatic inci-
dents she regains her freedom. The leopardess
kills the husband, and she is free to marry
the man she loves—the skipper of her for-
mer husband’s yacht.

‘Quicksands”

dous. “Quicksands” seems like a far-fetched

title, but applied figuratively, successfully

describes the plot which is highly involved

and melodramatic. The exhibitor in search

of thrilling screen entertainment realistically

portrayed will be pleased with this.

Cast

The Girl Helene Chadwick
The Boy Bichard Dix
Ferrago Allan Hale
‘•Silent’’ Krup/. Xonh Beery
Colonel Patterson J. Farrell McDonald
Matt Patterson George Cooper
Sergeant Johnson Tom Wilson
Cupid Dick Sutherland
FarreU Hardee Kirkland
Bar-fly Lon King

Story by Howard Hawks.
Direction by Jack Conway.

Photography by Harold ltosson and Glen
McWilliams.

Length, 6,541 feet.

Story
Col. Patterson keeps a sharp lookout on a

"cantina” across the Mexican border, head-
quarters of a viciously active ring of nar-
cotic smugglers. Col. Patterson’s First Lieu-
tenant is in love with the Farrell girl, whose
father is connected with a branch of the
government service. A beautiful Spanish
girl attracts his attention at the cantina for

a reason the Lieutenant cannot understand.
But when he discovers her costume hidden in

a deserted cabin it all comes to him: she is

the Farrell girl and he believes her to be
one of the drug ring. With this discovery
comes one exciting moment after another
until the big climax.

‘The Lion’s Mouse’

Splendid Cast and Thrilling Drama in Pic-

ture Handled by American Releasing

Reviewed by Mary Kelly

As a production and as a performance,
“Quicksands” is crammed with entertain-

ment. The thrills are plentiful. The cast is

a long list of famous performers who, in-

dividually and in the ensemble, make every
scene vivid.

The strength of the cast as a box-office

magnet can hardly be overemphasized. In

addition to Richard Dix and Helene Chad-
wick there are at least ten well-known
actors who have been associated with im-
portant work in the past. Almost every one
of these plays a “heavy” in this picture,

which will give some idea of the melodra-
matic character of the production.
Mexican border pictures, frequent as they

have been, have seldom had the effect of an
authentic military background which this

has. A few shots from an aeroplane present
a spectacular opening. The scenes in camp
and the colored regiment comedy are ef-

fective and not overdone. The exteriors re-

veal long perspectives of the plains and hills

beautifully photographed.
Richard Dix as the First Lieutenant, gives

a performance that would instantly make
him a screen idol, even if he had had no past
successes. As a soldier and as a lover he
gives an intensely sympathetic interpreta-
tion. Helene Chadwick is appealing per-
sonally, and a fine actress. Some of the
other performers who are splendid are Noah
Beery, Alan Hale, Walter Long and George
Cooper.
The story concerns the smuggling of

narcotics in Mexico. The atmosphere is

realistic and the suspense, at times, tremen-

“Is Money Everything”

Norman Kerry and Martha Mansfield Are
Convincing in Lee-Bradford Problem

Drama
Reviewed by Mary Kelly

In answering the question of the title, this

production follows a consistent course of

action, sufficiently out of the ordinary to

sustain interest. It makes its appeal pri-

marily to the thoughtful person. It will be
appreciated by these, largely because of

Norman Kerry’s excellent characterization.

He pictures that rare screen character—

a

man almost impervious to an attractive

woman’s wiles. His work will be admired
for its strength. The scenes between the

vampire and him have been directed and
the author’s point has been illustrated—that

acted with exceptional skill. Realistically

there is a type of man who will fight against

infidelity of his wife almost as he would for

his own life. Martha Mansfield plays this

unpopular part with an alluring sweetness.
When he finally does falter, it is convinc-
inly done and not over-charged with melo-
drama.
The settings are appealing and include a

number of society affairs. Miriam Cooper
enlists sympathy as the wife. Her final

move to bring about her husband’s financial

ruin, and his subsequent taking of the cloth

to atone for a life of greed may seem like

extreme touches to some. But on the whole
the story shows capable construction and
leaves a feeling of satisfaction.

Cast

John Brand Norman Kerry
Marion Brand Miriam Cooper
Justine Pelham Martha Mansfield
Samuel Slack William Armstrong
Reverend Jonathan Brooks H. Murphy
Roy Pelham William Bailey
Phil Graham Lawrence Brooks

Directed by Glen Lyon.
Photography by Alvin Knechtel.

Length, 5JS60 feet.

Story

John Brand is so blind in his ambition for
wealth that he fails to give his wife any
real happiness and plunges deeper and
deeper into danger. She sees another
woman’s infatuation for him, and not know-
ing that he is struggling against this, takes
desperate measures to save him. She has
him ruined in the stock market, and in what
follows, discovers his real character at last.

Hodkinson Film Made Overseas Has Con-
fusing Plot and Lacks Realism

Reviewed by Sumner Smith

One of the most interesting experiments

nowadays is the attempt of skilled Ameri-
can picture men to utilize European back-

grounds by producing abroad. There has

been much said about the handicaps encoun-

'

tered and the ability of Americans to over-

come them.
One of these pictures is “The Lion’s

Mouse,” produced abroad by the Hollandia

Film Corporation for the Producers Security

Corporation and distributed by Hodkinson.
It is destined to play the small theatres de-

spite the fact Oscar Apfel directed and
Wyndham Standing and Marguerite Marsh
have the principal roles.

This apparently is not due to any lack of

skill on the part of Apfel or the players, but

is directly because of impossible story ma-
terial and, to some extent, because of la-

mentably poor editing and titling. A highly
melodramatic plot was built on a slim idea

and developed in an involved fashion, so

that a spectator’s reaction to the picture

can be only one of confusion. There is no
inkling of what it is all about until the de-
nouement, and then the slight explanation
leaves you still bewildered. Furthermore,
the veriest tyro of a film fan could not fail

to recognize the picture as a foreign pro-
duction.

Cast

Roger Sands Wyndham Standing
Beverly White Marguerite Marsh
Clo Riley Mary Odette
Justin O’Riley Rex Davis

Author not credited.
Directed by Oscar Apfel.
Length, about five reels.

Story

Beverly White and Justin O’Riley alternate
in possessing a package of letters. Beverly’s
husband, Roger Sands, becomes suspicious
because she keeps a secret from him. Clo
Riley, a shopgirl, is befriended by Beverly,
plays detective for her, stealing the letters
from O’Riley. A gang of blackmailers after
the letters are foiled, and it develops that
they had been trying to blackmail Beverly’s
brother.

“The Queen of Sin”

Impressive Spectacles Set in Weak Modern
Story in Ben Blumenthal’s Austrian-

Made Feature
Reviewed by C. S. Sewell

In presenting this Vienna-made produc-
tion, Ben Blumenthal apparently staked its

drawing power on the title and its appeal
on the fact that it contains two huge spec-
tacles, the invasion of the palace of the
Queen of Sin and the destruction of Sodom
and Gomorrah. With its well handled mobs
of hundreds, possibly, thousands of persons,
and enormous sets, these scenes are impres-
sive, particularly the Biblical episode.
They are, however, but part of the picture

and are introduced in a modern story that
fails to hold the spectators’ interest. Dis-
tinctly foreign from every angle, and occu-
pying much of the footage of the picture,
with acting that does not measure up to our
standards, with continuity that is not at all

times coherent, and a story that is further
broken up by the injection of the two spec-
tacles of thousands of years ago, with large
numbers of persons in a fete scene handled
in such a manner that it is confusing, this
part of the story seems far away and at no
time grips you.
On the whole, the picture does not

measure up to American-made spectacular
films and despite its big scenes, it would
appear to be a production that will not ap-
peal strongly to the American theatre-goer.
Lucy Doraine, the featured player, has ap-
peared in two other imported films, the re-



April 7, 1923 MOVING PICTURE WORLD 655

mainder of the cast are unknown here. At-
tractive in the spectacles, she is not impres-

sive in the modern story. The picture is

beautifully photographed. Those expecting
spicy scenes or action will be disappointed

as there is nothing along this line that the

censors could object to.

Cast
Jackson Harber George Reimers
Edward Harber

) Walter SlezakA Goldsmith from GaUlea. .
. J

VValter slezak

Miss Mary Conway >

The Wife of Lot > Lucy Doraine
The Queen of Sin 1

Mrs. Agathe Conway, her mother
Erika Wagner

A Priest Tutor at Cnmbri
) _ , ,, ,

The Unknown Wanderer
}

Michael Varkonyi

Harry Lighten, a Sculptor. ...
j

Kurt Ehrfe

Produced by Sascha of Vienna.
Story and scenario not credited.
Directed by Michael Kertesz.

Photographed by Gustav Ucicky.
Length, eight reels.

Story
To save her mother from being jailed for

forgery, Mary Conway gives up her poor
artist lover, Harry Lighton, and agrees to
marry Jackson Harber. During the stupen-
dous betrothal fete Lighton shoots himself.
Mary in revenge sets out to make Harber’s
son love her. She succeeds, but the boy’s
tutor to try and save him tells him the story
of the heartless queen of sin to whom he
likens Mary. Unsuccessful in this, he goes
to Mary, denounces her and recalls the story
of Lot’s wife. Mary goes to sleep and sees
herself in that role back in Sodom and
Gomorrah. She learns her lesson and,
awakening, returns to her artist lover, who
recovers from his wound. Harber and his
son become reconciled.

“Glimpses of the Moon”
All-Around Satisfactory Production by

Paramount Featuring Bebe Daniels
Reviewed by Beatrice Barrett

“Glimpses of the Moon” is a picture ex-
hibitors will delight in presenting to their
audiences, for it contains in such large quan-
tities just the things patrons most desire.
A cast containing so many favorites, an

author whose name is as well known as
Edith Wharton and one of the “best six
sellers” as the basis of the picture—all spell
a box office success. All the exhibitor has
to do is to let the public know about these
attractive points to bring the people in, and
once in they will feel they are receiving
more than their money’s worth.
This is a society drama with luxurious

backgrounds and immense sets. It is the
first production Allan Dwan has made since
Robin Hood” and the stupendous sets of

that production were evidently in his mind
when he was planning some of the palacesm Pans and villas at Venice. The fete in
Venice also adds much to the gala attire of
the him.
The gorgeous array of clothes will please

the women.
Those who like a dash of spice in their

Pictures, will find it here in the affairs of
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“Glimpses of the Moon” is an all-around
satisfactory production, and will interest
young and old, man and woman. A good
story well told, the action moves along
quickly and steadily, bringing dramatic situ-

ations and unfolding natural events in an
interest sustaining manner.

Cast
Susy Branch Bebe Daniels
Ursula Gillow Nita Naldi
Niek Lansing David Powell
Charles Gillow Maurice Costello
Ellie Vandelyn Ruby de Renter
Lord Stelfy Charles Gerard
From the Pictorial Review story and Appleton

novel by Edith Wharton.
Scenario by Edfrid Bingliam and E. Lloyd

Sheldon,
Directed by Allan Dwan.

Length, 0,5OH feet.

Story
Susy has lost her money and living around

on her relatives and friends. She is staying
with Ursula Gillow, who although married,
must have an affair on the side. Susy is in
love with Nick, a struggling author with no
money. Ursula, also in love with Nick, is
very jealous. At last Susy and Nick decide
to marry anyway. Their friends give them
large checks for wedding presents and let
them use their villas in Paris, Venice and
Monte Carlo for their honeymoon, so they live
in luxury for one year, and then their money
gives out. They quarrel and Susy goes to
stay with Lord 'Steffy while Nick visits the
Gillows, and they start divorce proceedings.
Susy gets a position as a governess to sup-
port herself. The lawyer finds that both
are still in love and brings them together.

• —

“Trimmed in Scarlet”

Universal Production Features Kathlyn
Williams in Melodramatic Role

Reviewed by Mary Kelly

Trimmed in Scarlet” has a strongly sen-
timental theme, concerning a daughter’s love
and sacrifice, for its chief appeal. Through
some misfortune, lying partly in the direct-
ing, the story seems unconvincing. The pro-
duction seems to lack that fundamental sin-
cerity that is particularly necessary when
dealing with a trite theme.
This quality may not be apparent to those

tor whom compromising situations, elaborate
wardrobes and sentimental passages be-
tween mother and daughter suffice as enter-
tainment. This is essentially what “Trimmed
in bcarlet offers.
Kathlyn Williams plays a woman who has

become notorious since deserting her hus-
band and child. After a quarrel with a
sa
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11 she believes she has ac-
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Cast
Cordelia Ebbing i

Mme, De La Fleur j
Kathlyn Williams
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re^ay,,e StewartFa.th Ebbing Lueille Ricksen°av,
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Count DeSigneur Philo McCuilonghBased upon stage play by William Hurlburt.
Scenario by Edward T. Lowe, Jr.

Direction by Jack Conway.
Length, 4,765 feet.

Story
Cordelia Ebbing had been separated fromher daughter Faith since Faith was a baby.

She returns to find her grown and cham-
pioning the mother she has never known in
the face of the most damning evidence that
her mother was “trimmed in scarlet.” Faith
even went so far as to commit a crime to
shield her mother from slanderous tongues
and when Cordelia learned this she nearly
“went the limit” to protect her child. A
kindly fate intervened, however. Then to
Cordelia Ebbing came Revere Wayne, who
had waited for her through the years, and
to the mother was offered a haven of rest
if she chose to accept it, and to the daugh-
ter came the promise of reward for her sub-
lime faith.

“Crashing Thru”

Harry Carey’s Newest F. B. O. Feature Is

a Conventional Western Handicapped
by Weak Story

Reviewed by C. S. Sewell

In his newest F. B. O. feature, “Crashing
Thru,” Harey Carey appears as a ranch
owner who is troubled by the mysterious
theft of his horses. While there is an abun-
dance of material and sufficient action and
incident to make a snappy Western of a
conventional type, as this picture reached
the screen it provides only mediocre enter-
tainment and is not up to the standard of
some of his other recent productions.
The star does good work as usual and he

is assisted by a good cast which individually
give entirely satisfactory performances. The
plot, however, is somewhat complicated and
so much attention has been given to devel-
oping the side angles that the interest is not
concentrated but is continually switched
from one thing to the other. This lack of
cohesiveness results in only a mild interest
being aroused, and at no time are you car-
ried along tensely by the desire to know
the outcome.
The picture is in six reels, and it would

seem that judicious cutting would make it a
stronger attraction, for there is some good
material present. For instance, the intro-
ductory scenes showing how Carey’s pal lost
the use of his legs, is repeated at length in
a flash-back. There also does not appear
to be any strong logical reason for certain
of the developments which consequently fail

to register strongly, as when the little girl
suddenly blossoms forth as a full grown
woman with the excuse that she posed as a
kid because her mother thought Blake
(Carey) might like children. What was
probably intended for the big punch scene,
the stampede of the horses after the heroine
has fallen in their path, arouses only a mild
thrill and somehow seems to have been in-
jected simply for effect.

Blnke. . .

Cons. ...
Celia. . . .

Diane. .

.

Saunders
Gracia. . .

Holmes. .

Allison. .

Cast

Harry Carey
Cullen Landis

Myrtle Steadman
Vola Vale

Chas. LeMoyne
Winifred Bryson

• • • Jos. Harris
• Donald MacDonald

Story by Elizabeth DeJeans.
Adapted by Beatrice Van.

Directed by Val Paul.
Length, six reels.

Blak^, whose life is endangered by a wild
steer, is saved by Saunders, who is so in-
jured that he cannot use his legs. Blake
takes care of Saunders and years later he
is troubled by the theft of his horses. Blake’s
uncle is found murdered and he is suspected
as it is known he was unable to repay a
loan. Saunders’ son has gotten mixed upwith a uestionable crowd and both Blakeand the boy suspect each other. They bothare in love with the same girl, Diane, andjealousy causes the boy to demand Blake’s
arrest Saunders, having found the daggerwhich belongs to his son, accuses him of themurder. It develops that the gang respon-
sible for the horse stealing also perpetrated
the crime. Blake is freed and succeeds inrescuing Diane, who has been kidnapped,and all ends happily.
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“Backbone”
Production of Many Thrills, Featuring Al-

fred Lunt, Released by Distinctive

Through Goldwyn

Reviewed by Mary Kelly

Box office appeal has been well calculated

by the producers of “Backbone.” In this

release from Distinctive Pictures, handled
through Goldwyn, the exhibitor has a splen-

did opportunity to please a variety of popu-
lar tastes.

First of all there is an absorbing story.

The suspense has been handled unusually

well, so that this in itself would keep the

spectator entertained. The cast, introducing

Alfred Lunt, featuring Edith Roberts and in-

cluding a number of other interesting per-

sonalities is an assured attraction. The
material production is elaborate and pains-

taking. There is so much that will be divert-

ing to the average spectator that the picture

seems from every standpoint an advan-

tageous offering.

Early in the picture the action reverts to

the period of Louis XV in France. These
scenes have been entertainingly produced
and serve to give the following story a

romantic background. They are not suf-

ficiently prolonged to weary those who
avoid costume pictures, and are dramatic as

well as spectacular.

The modern chapters take place in Amer-
ica, mostly in and about a stately old

mansion. One of its mysterious rooms, into

which the heroine is never permitted to

enter, is supposed to be occupied by her

fast-failing grandfather. This unexplained
imprisonment heightens the suspense and
interest throughout. There are moments of

swift melodrama, as when she attempts to

climb the roof to get into his window. There
are frequent touches of comedy, obvious

perhaps, but well-timed. There is a strenuous
endless fight that will be sure to thrill any-
one who likes fighting on the screen. Alfred
Lunt and Frank Evans are responsible for

this big scene.

The many who have enjoyed Alfred Lunt
on the stage will welcome his first screen
appearance. In addition to having a strong,

pleasing personality, he is a slightly different

type and offers something new for the fans.

Edith Roberts is charming in the role op-
posite. Edward Sloman has given the pic-

ture fine directing and the photography by
Harry Fischbeck is another skilful feature.

OAST
Ifvonne
John Thorne
Colonel Tip
Bracken
Doc Roper
Andre
Ken
The Indian
Mrs. Whidden . ......
Constable of France.
Captain of Guards . .

King
Robert de Chausson
Jailer

Edith Roberts
Alfred Lunt

Major James Doyle
. . .William B. Mack

Frank Evans
. . . . . L. E. La Croix

Charles Fang
Frank Hagney
Marion Abbott

. George MacQnarrie
J. W. Johnson
Hngh Huntley

...William Walcott
Adolf Millar

Based Upon the Story by Clarence Budington
Kelland.

Scenario by Charles Whittacker.

Direction by Edward Sloman.

Photography by Harry Fischbeck.

Story

Yvonne de Chausson returns from a trip to
France to find her grandfather closeted with
a mysterious illness. His secretary refuses
to allow her to see him. Her repeated at-
tempts to do this and the appearance of John
Thorne, a young man who buys part of the
estate without Yvonne’s consent result in a
number of thrilling complications. Eventually
the secret regarding her grandfather is out,
and Yvonne learns something startling about
the ancestry of John Thorne, that changes
her opinion of him—and her life, too.

“The Tents of Allah”

Entertaining Story and Beautiful Scenic
Effects in Associated Exhibitors’ Release

Reviewed by Mary Kelly

This is an exceptionally good sheik pic-

ture. The story is so entertaining, the at-

mosphere so intriguing that it should please

even where there has been a reaction against
this type of attraction. It has been pro-
duced with an eye for spectacular beauty
and acted with compelling skill. Monte
Blue, Mary Alden and Mary Thurman units
in making the performance real.

The plot is an elaborate and involved
treatment of the usual desert thriller—an
American girl taken captive by a sheik. But
the story has unusual vitality. There are
different angles, all involving dramatic in-

terest and constructed so as to give an effect

of smoothness. There is continual action,

so well managed that there is no impression
of triteness.

Scenically, the production is a treat. Ex-
pert attention has been devoted to getting
the best effects in framing and lighting.
There are many thrills for anyone with a
sense of beauty. There is a wide range of
settings that seem different from what is

usually seen, and show fine camera work.
An extensive cast has been used for the

dramatic scenes. Monte Blue plays the
desert- bandit with dashing force. Mary
Thurman, with her black hair worn bobbed
and straight, is a striking figiye in vivid
scenes which she makes more vivid. Mary
Alden, Frank Currier and Macey Harlarn
are all excellent.

Charles A. Logue, the author and director,
has provided here a desert picture distinctly
above the average. It has fast and intense
action without any effect of unwhole-
someness.

Cast
Chiddar Ben-Ek
Oulaid
Abou Ben-Ek
Elaine Calvert
Chala
Ahleef
The Sultan
Commander Millgrate. . . .

American Consul
Cynthia Wheeler

.... Monte Blue

...Mary Alden

.Frank Currier
Mary Thurman
• Amalia Rivera
. . Martin Faust

. Maeey Harlam
. . . Charles Lane

. Frank Currier
. . . . Sally Crute

Written and directed by Charles A. Logue.
Photography by A. Fried and Gene O'Donnell.

Length, 6,357 feet.

Story
The traveler in this case is an impulsive

and beautiful American girl whose innocent
interference in a religious rite makes her
hated by the sultan. When she is kidnapped
by desert bandits who seek the favor of the
sultan, the situation becomes romantic, dra-
matic and political, and sweeps on to a cli-
max that comes after a thrilling hand to
hand battle on the sultan’s ship between his
soldiers and the desert tribesmen.

“Outlaws of the Sea”

Fairly Dramatic Picture on Liquor Smug-
gling—American Releasing Corporation

Reviewed by Mary Kelly

Life in a house-boat with rum-running
and motor boat races for thrills is pictured
in fairly interesting style in “Outlaws of
the Sea.” The greatest appeal is furnished
by the scenes of action on water. Settings
along the Florida coastline are introduced
with picturesque effect and the story, while
not especially forceful, is presented in a way
that commands a certain amount of interest.
The heroine and her father unwittingly

become the tools of liquor smugglers. They
get involved in the plots of the leader of
the band by renting his house and subject
themselves to prosecution at the hands of
the girl’s sweetheart, a revenue officer.
Some of the situations have a rather novel

bent. The house-boat scenes have a pic-
turesque and dramatic appeal, and the un-

dercurrent of intrigue will no doubt make
the picture popular with some. Marguerite
Courtot has a chance for considerable ac-
tion, taking the wheel in a dashing motor-
boat race. Gordon Standing handles the
important role of the villain smoothly.

Cast
Polly Grimshaw Marguerite Courtot
Robert Graham Pierre Gendron
Leonard Craven Gordon Standing
Capt. Abel Grimshaw H. J. Pattee

Written and directed by John Okey.
Length, 5,355 feet.

Story
The house rented by Abel Grimshaw, re-

tired sea captain, at Miami, is owned by
Leonard Craven, leader of the rum-runners.
All this is unknown to the Captain and his
daughter Polly. Polly’s sweetheart is com-
mander of a revenue cutter, but he does not
know that the girl is living in sinister sur-
roundings. Nor does the Captain suspect
that in piloting Craven's boat he really 1b
smuggling liquor. Finally Craven taunts
Polly with the fact that her father has been
hoodwinking her. The girl dashes out In a
motor boat to warn him of the danger. A
trial follows and the Captain is unexpectedly
cleared.

“Haunted Valley”

Thrilling Action, Interesting Story and
Capable Performance in Pathe Serial

Reviewed by Mary Kelly

Everything that makes for the successful

thriller is included in Pathe’s new serial,

“Haunted Valley.” The first three episodes

show not only an abundance of exciting

action but the progress of an unusually in-

teresting story.

Ruth Roland, as the head and brains of a

construction company in the West, has a

course of intelligent action which she fol-

lows most capably. Her performance is

always attractive because of this alert men-
tal and physical quality. Jack Daugherty
is likable and forceful in the leading mas-
culine role and Larry Steers is good as the
gentleman villain.

The conflict is more one of brains than
muscle. There is no lack of physical action,

but it is more the result of carefully laid

plans than impulsive demonstrations just for

the sake of thrills. The laying of the plot

is in itself highly entertaining. It involves
the possession of a valley with hidden wealth,
which appears to be haunted because of in-

genious electrical devices with which the
heroine’s enemies try to terrify her. There
is considerable novelty in the material which
is worked out in detail. Panoramic shots at

the beginning reveal beautiful exteriors as
the seat of action.

“Bound to the Enemy,” the first episode,
gives the serial a splendid start. It ends
with an effective bit of suspense with Ruth
Roland facing a revolver which has just
killed one of her aids.

The second, “The Adventure in the Val-
ley,” solves the mystery of the valley, re-
vealing a stream of water underneath which
by irrigation will make the property invalu-
able as farm land. In the final scene, the
heroine and Craig, an engineer who has be-
friended her, fall into the rushing waters
underground.
Third, “Imperilled at Sea,” shows the girl

being deceived into boarding a foreign-bound
vessel in the hopes of visiting a power house
belonging to her firm. She is saved by grab-
bing hold of the rope-ladder on the hydro-
plane in which Craig has followed.

Cast
Ruth Ranker Ruth Roland
Eugene Craig Jack Daugherty
Henry Mnllinson Larry Steers
Vivian Delaniar Eulalie Jensea
Denslow Aaron Edward!
Mr. Weatherby William Ryno
Sharkey Francis Ford
••Dinny” Edouard Treboal
Story nnd scenario by Frank Leon Smith.

Directed by George Marshall.
Length, fifteen episodes, two reels each.
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In The Independent Field
EDITED BY ROGER FERRI

Hits and Bits of Passing Week

WE thought manufacturers of women’s
wearing apparel were the only ones

who found inspiration in the wealth of

antiques discovered in the tomb of Tut-
Ankh-Amen. But judging from the batch
of publicity copy we received this past week
we’re forced to change our belief, for no
less than a dozen productions have been in-

spired by those historic findings.

ARROW FILM CORPORATION has the

right idea. Immediately after acquiring

a picture for independent distribution, they
seek out a good showman and test the

drawing power of the feature at his house.
They get behind the showing with maximum
exploitation,- give it all the publicity they can
get and in that way get a good line on just

how much of a drawing card it is. The
system is working satisfactorily.

LET’S hope that exchanges throughout
the country will profit by sad experi-

ences of the current year. Some of them,
in a desire to get as much good product
as possible, literally overstocked themselves.
Result : Their overhead was so great they
had to get out and buy comparatively in-

ferior product at lower prices in order to

get out from under.

T HOSE “dope” pictures we have been
hearing so much about are having a

varied career. From Pennsylvania we re-

ceived word about the “success of ‘The
Greatest Menace.’” The same mail brought
a complaint from a New England exhibitor,
who complained about a certain picture he
charged had been sold to him “under false

pretence.” Frankly, we don’t believe the
public care much about this stuff even at

this time when the country is united in

fighting the narcotic traffickers.

W E’VE met a lot of queer birds in our
time, but the queerest we’ve met in

the business is the chap who works on a
shoestring. And the picture business seem-
ingly has more than its share of this type.
For instance, a certain producer, who has
been making a series of pictures, came East
last week. He called the trade paper re-

viewers together and asked them to review
a mediocre product. The picture was re-

viewed accordingly—much to the apparent
dissatisfaction of the visitor. He showed
another picture that the reviewers praised.
These latter reviews he had reprinted and
circulated broadcast, capitalizing the per-
sonal opinions of those whom he had pre-
viously charged with being “incompetent,”
“unfair,” and what not. This “shoestring”
never advertises, just comes and goes, makes
charges left and right—and doesn’t realize
that, after all, he is his own worst enemy,
let alone being a menace to the industry at
large.

W E’RE sorry for the producer who
spends $50,000 making a picture and

who expects to invest only $500 advertising
and exploiting it. He’s the chap who is

complaining about conditions in general.

“The Right Idea”

Harry Reichenbach

“Farming Out”

Ben Schulberg

“A Regular Gang”
Leeches Again
Spending Money
The “Wise Guy”
“Dope” Pictures

The Right Idea

t=BY ROGER FERRI=-
And believes he is correct in his deduction
that the business “has gone to the smash.”
If he would only stand in front of a mirror
and look into it he would have no difficulty

ascertaining what is the matter with his

business ventures.

N OW that “The Covered Wagon,” Para-
mount’s masterpiece of the current pro-

duction year, has been uncovered to the public

and pronounced “perfect,” watch for a

deluge of “leeches.”

M r. independent producer,
Distributor and Exhibitor, have you

been reading Van Powell’s “Straight From
the Shoulder” department and Epes Sar-

gent’s “Exploitation” section? If you
haven’t, you haven’t been playing square

with yourself. Every line spells money for

you.

I
N fact, we congratulate ourself on being

on the staff of such a wide-awake pub-
lication as Moving Picture World. Our big

chief, Bob Welsh, is a showman-editor who
knows the show business and journalistic

profession from A to Z. Epes Sargent, our
exploitation genius, is so far ahead of any-
body in his division—they rank merely
among the “also rans.”

We wouldn’t exchange the company of

Johnny Archer, Charley Sewell, T. S. Du
Ponte, Sumner Smith, Mary Kelly, Wen
Milligen, Jim Milligen and the rest of the

gang for the President’s cabinet. And we
mean it. All regulars—and hard workers.
And we’ll tell the whole wide world we

have a trade publication that not only leads

’em, but gives all the news to the trade when
it is news.

Service? This publication gives more
service to the trade in one day than our
self-styled competitors give in two months.
Look the book over from cover to cover

and say so, too.

M R. EXHIBITOR, don’t worry about
next summer. There are plenty of pic-

tures in store for j'-ou. Independents will

contribute their share of pictures. We know
of at least a dozen truly big box office

pictures that will be available through inde-
pendent exchanges during the warmer
months of the year.

'
I 'HAT testimonial banquet to Ben P.

Schulberg at the Ritz-Carlton the other
night certainly won’t soon be forgotten by
those who were on hand. It was one of

those gatherings of good fellows honoring a
regular fellow who has consistently been
turning out good money-making pictures so
that all who handled them made a sub-
stantial profit. And that is as it should be.

XPLOITATION — good exploitation —
means money. But like counterfeit

money there is also counterfeit exploitation.

We, for one, believe in going the limit on a
picture warranting exploitation—namely, a
picture that entertains. Unfortunately, how-
ever, there is altogether too much counter-
feit exploitation of poor pictures. Exploita-
tion is intended to bring people to theatres.

If the picture is satisfactory, the picture will;

make money; if it isn’t, no amount of ex-
ploitation can save it. It can’t be done. It

isn’t in the cards.

T' ARMING out” players is seemingly as
popular in the picture business as it is i

in organized baseball. Only last week we
heard Charley Burr had “farmed out” John-
ny Hines to Warner Brothers. Now that
same gentleman steps forth with news that
he has loaned his promising kid star, Rus-
sell Griffin, to Famous Players. This sys-
tem is quite popular out on the Coast, we
hear, with stars’ agents profiting liberally

—

in some cases too liberally.

DESIDES being a master at exploitation,
Harry Reichenbach also is a business

man of no small ability. We have always
admired Harry for what he has been able
to do in the way of exploiting pictures, but
we admire him more for the fact that he
has set a valuation on his services—and
it’s a question of take it or leave it. Too
bad we have not more Harry Reichenbachs.
They would be a credit to the business.
Harry is a safe investment for any distrib-
utor because he knows his business. Which
is more than we care to say about countless
other gentlemen impersonating and passing
themselves as exploitation and publicity
managers.

TRUART bids fair to become quite a
progressively determined organization

next season for three important announce-
ments concerning that company have ema-
nated from the Coast during the past three
weeks. Last week we were told about Elaine
Hammerstein’s four Truart pictures. This
week word comes reporting a tie-up with
William Farnum and Dolores Cassinelli.

Y OU’VE got to hand it to Sol Lesser,
Michael Rosenberg and Irving Lesser

for daring. Their announcement this week
of the release of five big pictures on a fran-
chise basis at a time when there is very
little doing cinematographically, certainly is

demonstrative of the implicit confidence these
gentlemen have in the independent market.
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Principal Comes to Rescue with

Solution of Summer Problem with

Announcement of Franchise Plan
Setting new precedence—a precedence that will interest

the motion picture industry in general but particularly inde-
pendent exchangemen and exhibitors—Principal Pictures
Corporation this week announced a franchise distribution

plan that guarantees five super-special productions for re-

lease through foremost exchanges to theatre owners during
a period when all producers and distributors are concentrat-
ing their plans on production for next season—the late

Spring and Summer months.
Realizing, too, that productions released during that period will

necessarily have to be of unusual attraction value, based on stories

that carry extraordinary weight, written by famous authors and en-
acted by stars whose names are by-words in every American house-
hold. Principal Pictures Corporation in its pretentious plans, com-
municated this week to leading exchanges with whom they will

become associated in this equitable proposition, made known the
identity of their productions, authors, producers, directors and stars.

They represent the greatest money-making galaxy of successful mo-
tion picture theatre business-building ever brought together under
any one banner. The plan, in view of the fact that it is being mate-
rialized for operation during an otherwise dull part of the American
theatrical season, involves the expenditure of over one million dollars
in production and exploitation costs.

The five super-special produc-
tions that will be included in the
Principal franchise arrangement
follow

:

“The Spider and the Rose,” by
Gerald Duffv, author of “Officer
666,” “Sure-Fire Flint.”

“East Side, West Side,” by
Leighton Oemun and Henry Hull,

an adaptation of a Broadway stage
success., which for many months
played to capacity audiences at

the Nora Bayes Theatre, and writ-

ten by two of the most famous
young playwrights in America.
The production is still being
played throughout the country by
stock companies.
“Temporary Marriage,” a super-

special, dealing with the “danger-
ous age” of the fair sex, of
divorce, hypocrisy and love.

“The Man from Ten Strike,”
one of the most fascinating and
thrilling of James Oliver Cur-
wood’s stories of the outdoors.
“Bright Lights of Broadway,”

scenario to be supervised by Ed-
mund Goulding, one of the most
popular writers of the screen to-

day.

Bennie Zeidman, for many
years associated with Douglas
Fairbanks and Mary Pickford, and
in the production of “I Am the
Law,” one of the best outdoor
pictures of last season, has al-

ready completed “The Spider and
the Rose.”

Irving Cummings, one of the best
known producers, already has com-
pleted production on “East Side West
Side.” while Sacramento Film Corpo-
ration, of which William Jobelman
is vice-president, has this week wired
from the Coast that it has completed
“Temporary Marriage.” George deB.
Newman will shortly have finished
production on “The Man from Ten
Strike," while Bennie Zeidman will
turn out “Bright Lights of Broad-
way.”
Jack McDermott directed “The

Spider and the Rose,” in which ap-
pears such a distinguished all-star
cast as Alice Lake, Baby Richard
Headrick, Gaston Glass, Joseph
J. Dowling of “The Miracle Man”
fame, Robert McKim, Noah Beery,
Otis Harlan. Frank Campeau. An-
drew Arbuckle, Alec Francis, Edwin
Stevens and Louise Fazenda.
Lambert Hillyer, who has been

identified with innumerable cinema-
tographic successes and who is now
producing “The Spoilers,” directed
“Temporary Marriage.” Kenneth
Harlan, Mildred Davis. Myrtle
Steadman, Tully Marshall, Stuart
Holmes and Maude George constitute

Philly Firm Buys
“Red Schoolhouse”
W. E. Shallenberger, president

of Arrow Film Corporation, this

week announced the closing of a
contract with Messrs. Neufeld and
Luchese of the DeLuxe Film
Company, Philadelphia, whereby
that company secures the rights
to the Martin J. Heyl production,
“The Little Red Schoolhouse,” for
Eastern Pennsylvania, Southern
New Jersey and Delaware.
“The Little Red Schoolhouse”

was made from the famous old
stage play by Hal Reid, was di-

rected by John G. Adolfi, with a
cast of favorites, among whom
are Martha Mansfield, E. K. Lin-
coln and Sheldon Lewis.

the remarkable “name” and capable achievements.
cast of "Temporary Marriage.” Cleo Madison, Grace Darmond and

Irving Cummings personally su- George Seigman constitute but a part
pervised the production of “East Side of the all-star support Producer
West Side.” This, he telegraphed, Newman has engaged for Guy Bates
to New York this week, is the most Post's production.
pretentious production he has ever Webster Campbell will make “The
made and includes an all-star cast Bright, Lights of Broadway.” The
of artists including Kenneth Har- cast for this special will be selected
lan, Eileen < \ Wally Van and this week. Producer Bennie Zeidman,
^.ners, including Charles Mailes. who came to New York last week
Robert X. momuy nas been in purposely to deliver to Mr. Lesser

charge of the production of "The a print of the first of the five big
Man from Ten Strike,” the James Principal releases, “The Spider and
Oliver Curwood story, which marks the Rose,” has opened negotiations
i he initial Gu- Bates Post starring with notable stars for important
vehicle under the Principal banner, roles in “The Bright Lights of Broad-
Guy Bates Post, one of the most dis- way.” Among those with whom he
unguished stage and screen stars, is negotiating are Tom Moore, Doris
heads a notable cast of artists, who Kenyon, George Fawcett and others,
are extremely popular and who have The cast will be announced as soon
proved their mettle through tested as selected.

Goldburg Closes Many Sales Contracts
Jesse J. Goldburg, President of Independent Pictures Corporation,

this week announced sales on the first four releases, “Flames of Pas-
sion,” “The Power Divine,” “The Devil’s Partner” and “The Valley
of Lost Souls,” to the following: Apollo Exchange, Inc., Greater New
York and Northern New Jersey; Griever Productions, Northern Illi-

nois and Indiana; All Star Feature Distributors for California,
Arizona, Nevada and Hawaii; Exclusive Film Co., Michigan; Lande
Film Distributors Co., Ohio and Kentucky; Midwest Releasing Co.,

Iowa and Nebraska; Mountain States Film Attractions, Colorado,
Wyoming, New Mexico, Utah; Quality Film Corp., Pennsylvania and
West Virginia; Standard Film Co., Northern Missouri and Kansas, and
active negotiations are now nearing completion with buyers for New
England and the Seattle territory.

“An Only Son” Goodman’s Next Equity
Daniel Carson Goodman announced to the Equity Pictures Cor-

poration this week that he has practically completed the story and
continuity of his next production, and the story will be submitted
very shortly to the officials of that corporation for approval and for

all necessary changes that may enhance the box office value of the
new production.
The present title selected as a working title is “An Only Son.” Dr.

Goodman states his next contribution to the screen will be a brand
new departure from the line of dramatic thought and action covered
by his last two features, “What’s Wrong With the Women” and “Has
the World Gone Mad?” These two releases dealt with society life

and the unrest that permeated this social order of beings, and by
holding up a mirror of life to the audiences, Dr. Goodman showed
them the apparent evidences and the panacea for all their social ills.

Shows “Jacqueline” to Legislators
AUGUSTA, Me.— (Special)—Ex-Governor Milligen, of this city,

was host to members of the Maine Legislature on Wednesday evening,
March 21, to an exclusive showing of the latest special of Pine Tree
Pictures Corporation, a Maine corporation, “Jacqueline, or Blazing
Barriers,” based on a James Oliver Curwood story. This was the first

time such a stunt was worked here. The forest fire, which is featured

in the production, was made in Maine as were also most of the

exterior scenes. Governor Percival Baxter was very enthusiastic in his

praise of the picture as were also the legislators. Ex-Governor Carl

Milliken, treasurer of the company, and Senator F. W. Hinckley,

president, were also present. Ex-Governor Milliken came here direct

from Paterson, N. J., where, on Mooda}' night, he witnessed the world
premier showing of the picture at the United States Theatre there.

Blumenthal to State Right “Othello”
Ben Blumenthal, who created quite a sensation with his foreign-

made “Othello,” this week announced that he will state right that

production. Howells Sales Company will release the picture inde-

pendently, while Associated First National Exchange^ in New York
will handle the picture in the metropolitan district.

Phil Goldstone Sued by Dick Talmadge
LOS ANGELES—(Special)—Richard Talmadge. who for the past

year has been starring in a series of independent pictures, has broken
with Phil Goldstone, who produced his pictures. According to his

statement he is threatening suit on a breach of contract charge.
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Toledoians Wild Over “Luck”;

Holy Week Jinx
[Exclusive to Moving Picture World]

TOLEDO, 0.—Johnny Hines has completely captivated

Toledoians, so much so that the next time he is shown here

his picture bids fair to be given a royal reception. House
manager, audiences and press v/ere unanimous in declaring

Johnny Hines one of the most entertaining stars on the

screen today, for the show opened to capacity on Monday
and business continued accordingly all week. Johnny Hines

was the magnet, but his latest Charles C. Burr special,

“Luck,” was the vehicle by which the audiences that jammed
the Princess Theatre were entertained to the degree where
they went out praising the production and sending audi-

ences on the following day that exceeded, in number, those

of the opening.

This marks the premiere public

showing of “Luck.” It is under-
stood here that 'the production

was shown in several other cit-

ies, but that was for a testing

period. The praise accorded
“Luck” by critics of the Toledo
News-Bee, Toledo Blade and To-
ledo Times were the most enthus-

iastic of the season, Hines’ future

being pictured as “the most prom-
ising of any young man now
making a living via the screen,”

as one reviewer put it. The clean

cut tactics of the star made a

deep and favorable impression on
the audience, which thoroughly
enjoyed, the production, judging
from the hilarity that prevailed.

While there is comedy, the pic-

ture is not without its serious mo-
ments that are cleverly put over.

“Luck” is one of the best pictures

shown in Buffalo this season.
The picture was well exploited,

particularly in the newspapers,
considerable space being used.

But the space used was not in

excess of that used by other
houses, which furnished stubborn
opposition. Several of them, in

view of Holy Week, used special

attractions as a bait for busi-

ness.

CLEVELAND— (Special) — Reades
Hippodrome is doing its share to
keep independent productions on the
map, for this week it is featuring C.
C. Burr’s “I Am the /Law," which
opened to a big business Monday
and continued encouragingly through
Tuesday and Wednesday, when this
report was filed, despite the Holy
Week setback. Next week Principal
Pictures Corporation’s production.
“The World’s a Stage,” will be the
attraction at this house.

PROVIDENCE, R. I.— (Special)—
Warner Brothers’ “The Little Church
Around the Comer” did something
like $14,000 at the Strand Theatre
here last week. The picture was well
advertised and the gross figures
represent an unusually good business
for that time of the year.

BOSTON — (Special) — “Brass,”
Warner Brothers’ latest special,
played out its three-week run at the
Park Theatre, closing Saturday night.
Hodkinson’s “Down to the Sea in
Ships” followed. “Brass” did about
$8,000 on the third week, the total
gross takings for the three weeks
amounting to about $26,000, which is
very good, for the picture opened at
a bad time and in the Lenten season.
The seating capacity is limited and
the top figures were enabled to be
got for the top admission was $1 at
night.

WASHINGTON, D. C.— (Special)—
“Thorns and Orange Blossoms.” an
A1 Lichtman special, was booked into

the Rialto for Holy Week and bids
fair to score well, judging from the
enthusiasm of the opening day audi-
ence.

NEWARK, N. J.—(Special)—Marie
Prevost in “The Beautiful and
Damned” topped the bill at the
Goodwin last week, and on Saturday
and Sunday drew packed houses.

PATERSON, N. J.—(Special)—“Bell
Boy No. 13” shared the double bill

with “The Broken Silence” at the
Garden Theatre here this week.
Business this week threatens to be
off, for the openings were the weak-
est of the season.

ROCHESTER, N. Y. — (Special) —
Richard Talmadge has developed into
one of the best stars in this city.
This week he is being starred at the
Victoria in “Taking Chances.” This
is a whirlwind picture and partic-
ularly appropriate for double bills
and combination houses, although it

is a shame that the producers of
Talmadge pictures will not spread
themselves on this lad.

ROCHESTER, N. Y. — (Special)—
The first independent picture to be
booked in the million-dollar Eastman
Theatre was shown this week when
Wesley Barry appeared in Warner
Brothers’ “Rags to Riches.” Despite
the fact that this is Holy Week, the
management is looking forward to a
good business.

BOSTON. MASS.— (Special) — “The
Drug Traffic,” which Harry Segal is

handling in this territory opened
Monday. Gordon’s Scollay Square,
where it played to capacity week.
This house is located in the centre of
the so-called “tough section” of the
Hub and the picture drew surpris-
ingly big all week, on a bill with
vaudeville (five acts) and Jack Holt
in “Nobody’s Money.”

BALTIMORE, MD. — (Special) —
Betty Blythe’s latest picture, “The
Darling of the Rich,” was given its
premiere showing at the Parkway
Theatre here Monday night and bade
fair to score financially this week.

Detroit ’Changemen
Making Changes

DETROIT—Dad Whitman, of the
Rex Film Company, will make public
this week the announcement which he
has held so secret the past ten days.
Dad is building up a real indepen-
dent exchange and is very careful in
buying pictures. His policy is to
never misrepresent a picture. In
other words, Dad isn’t going to say
they are specials if they are merely
program pictures, but if he has a
special he’ll admit it. Tom Whitman
is covering the state, while Wally
Baker is in charge of city sales.
Both are meeting with good success.

J. O. Brooks who resigned from
Goldwyn, has joined the Warner Ex-
change, and started out Monday
morning to cover the state. Ollie was
never more sold on a product in his
life than he is on Warner pictures,
present and future productions. He

Is Broken
believes that with the plans they have
under way that next year will see
Warner Brothers releasing the great-
est specials of any producing com-
pany.

“Poor Men’s Wives,” an A1 Licht-
man production released through the
Standard, will follow “The Christian"
at the Broadway-Strand. “The
Christian” will likely stay until April
1. "Poor Men's Wives” should stay
there at least two weeks.

Art Elliott, of the Film Booking
Office, received a print on the second
Daniel Carson Goodman picture, “Has
the World Gone Mad,” which is being
screened for the first-run exhibitors.

Jack Moss, 304 Film Building,
Detroit, who some time ago pur-
chased “Ten Nights in a Barroom”
for Michigan, has just bought an-
other picture, “The Schemers,” which
is a dramatic story of unusual in-
terest.

The Favorite Film Company an-
nounces that nearly every key city in
the state has been closed on “Sure-
Fire Flint” and all first-run zone
Detroit houses have arranged play-

dates on this subject.
Engagements played to date have

shown a big increase over “Burn ’Em
Up Barnes,” which had such a suc-
cessful run in this territory.

Southern States

Buys “Notoriety”
The territory including Texas,

Oklahoma and Arkansas was sold

by Sam Sex, sales manager of L.

Lawrence Weber & Bobby North
to the Southern States Film Co.,

Inc., of Atlanta, on the Will Nigh
photodrama “Notoriety.” This sale

almost completes the disposal of

state rights on the society drama.
An early first run has been ar-

ranged on a Southwestern circuit,

and an exploitation campaign to

be conducted on one of the larg-

est scales the territory has yet
seen, will soon be launched. A
tie-up with the Dallas newspapers
on an Anti-Notoriety campaign
is being perfected.

Zieler Buys “Why
Women Re-marry”

A. Canter, sales manager of As-
sociated Photo-Plays, Inc., an-
nounced this week the sale of the
first Milton Sills picture to be re-

leased by Associated Photo-Plays
to Sam Zieler, president of Com-
monwealth Film Company.
The first of the series of new

Milton Sills pictures made by the
John Gorman Producing Com-
pany has been titled “Why
Women Re-marry.”

Charles Baumann Seeks Scripts

for House Peters Productions
The market is being combed to find suitable vehicles for the first

of the new House Peters Productions following the announcement
last week that he had been signed up by Chas. O. Baumann on a long
term contract to head his own company. To find just the right story
for this popular leading man, who has become one of the best box
office drawing cards now appearing on the screen, is not an easy
task.

Special Showing for “Broken Violin”
“The Broken Violin,” the big Arrow-Atlantic Features’ special, was

given an invitation showing at Wurlitzer Hall, New York, on Thurs-
day evening at 8:45. This production is from an original story by
George Rogan; the scenario and continuity being done by L. Case
Russell. It was produced under the direction of Jack Dillon and the
cast includes Dorothy Maskaill, Rita Rogan, Reed Howes, Zena
Keefe, Gladden James, Henry Sedley and Jack Richardson. It is

scheduled for early release by Arrow.

Abe Warner on Hays’ Directorate
The first anniversary of the founding of the Motion Picture Pro-

ducers and Distributors, Inc., of which Will Hays is the head, was
observed this week with the election of Abe Warner as a member of
the Board of Directors. The election was held this week. The fol-
lowing directors were re-elected: R. H. Cochrane, William Fox, Earl
Hammons, F. J. Godsol, Marcus Loew, John W. Quinn, Joseph
Schenck, Adolph Zukor and Will H. Hays.

J. R. Levee Appointed Special Representative
J. R. Levee, the well-known exchange manager, has been appointed

Special Representative for Arrow Film Corporation by President W.
E. Shallenberger. Mr. Levee’s experience as an executive in the
motion picture business dates back for a period of nearly six years.
He was initiated into the business as Branch Manager for World
and held important positions with Triangle and as Division Manager
for United Pictures. Mr. Levee was also a home office executive for
Famous Players over an extended period.

Two Sales on “Her Accidental Husband”
Celebrated Players Film Corporation of Milwaukee and Chicago

this week closed with Joe Brandt of C. B. C. Film Sales Corporation
for rights to the first Edward Belasco production, “Her Accidental
Husband.” The territory covers Northern Illinois, Indiana and Wis-
consin. Mr. Brandt, who expected to go to the Coast, returned sud-
denly to New York this week because of serious illness in his family.
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Lesser-Rosenberg
Line Up Stars

and Producers
I Am an Independent!

From Sol Lesser and Michael I am an Independent.
Rosenberg in Los Angeles, Irving I am the man whom you cursed.
Lesser, in charge of the New York I am he whom you condemned,
offices of Principal Pictures Cor- I am the man who came back,
poration, received a list of big When you said it couldn’t be done,
stars, authors, directors and pro- I am the one exhibitors laughed at.
ducers who have been placed un- I am the one exhibitors dodged,
der the Principal banner. This Oh, yes, I’m that blacksheep of the business

—

list is representative of the plans The bird you scoffed at—
of the organization to give the in- The bloke you scorned

—

dustry a continuous series of The outcast you ignored,
monev-making productions based Yes, I’m an Independent,
on either popular stories or books And you can tell that to the world.

Star in State '

Right Film Sued
by Coast Agents

LOS ANGELES — (Special) — Allen
Hollabur and Dorothy Phillips are
made defendants in a suit filed by
Lichtig & Rothwell, Inc., seeking the
recovery of money they allege is due
them. They ask $2,000 damages, al-
leging that on June 4, 1922, they
agreed to act as agent for Dorothy
Phillips and secured an engagement
for her with Principal Pictures Cor-
poration, which produced “The
World’s a Stage,” starring her. They
allege she received $20,000 for her
services and are seeking to recover
alleged commissions.

or successful stage plays.
Among the directors who are pro-ducing or will produce pictures for

Principal Pictures Corporation ar^
Hillj’er, who is now makin

Hie Snnilore •” WohcfA.. n g iSpoilers Webster Campbell
Irving Cummings, Jack McDermott.
Robert Thornby and others. Among
exclude .

0
/

8 are
-
eit

,

her writin& Glorified Independent,exclusively for Principal or whose

I’m the Independent you branded impossible.
And I’m the guy that is here to prove

—

That, if you’ve got it in you, you can come back.
I know.
I’ve been through the mill.

Yes, I’m that outcast whose comeback

NEW YORK—A default judgment
for $3,705 has been filed in the Su-
preme Court here against the Alex-
ander Film Corporation on a suit filed
by Edward A. Leopoldt on an as-
signed claim of Otis Lithograph Com-
pany.

works are being adapted by Principal
producing units are Harold Bell
Wright, George M. Cohan, Charles
Dickens, llenry Hull, Edmund Gould-mg, James Oliver Curwood, Harvev
Gates, Gerald C. Duffy, LeightonOsmun, and many others.
Casts are being made of all-star

affairs with the following popular
stars included : Guy Bates Post, Bert
Lytell, Gaston Glass, Mildred Davis.
Eilleen Percy, Noah and Wallace

But willing to help you.

NEW YORK—The application of
Herbert N. Schwartz for summary
judgment against Max Cohen, George
\ f AfAT-ri C* AHl 1 lin T Pnnnnn — JXFor you who scorned, who condemned, who ridiculed and laugh M.

.

Morris, William J. Gerson and
Irving Messing on a note made byNeed me now.

And I’m regular;

So I’ve come back for your sake..

And Independent,
Who’s here to help you.—R. F.

Beery, Stuart' Holmes, Little Richard the company “live that long.” The
Headrick, Tully Marshall, Joe letter in part reads as follows: “In

HarfanfMaSdi
6

George®'Wal^Van the firSt plaCe nCVer
,

g0t °Uf
Barbara Tennant, Cleo Madison,’ heavy clothes until two days after

Darmon, George Seigmam our arrival, as some kind baggage Mavo.Gladys Brockwell, Louise Fazenda, 1T, arl n ,,+ pvervthinfr aboard the trainAlice Lake, Robert McKim Otis
man put e\erytning uDoara tne tram

Harlan, Andrew Arbuckle, ’Edwin hut the things we actually needed.

ing to word given out here. C. L.
Brown is said to have been engaged

Cohen for $2,500 was denied in the
Supreme Court here. Cohen said he
made the note and gave it to Messing
for an assignment of Messing's inter-
est in Monopol Pictures, and further
claimed that the note was not to be
paid unless the assignment was exe-
cuted. which Messing is charged with
refusing to do.

Stevens, and many others.

NEW YORK—Supreme Court Jus-
to direct, with the following cast in tiee Newburger here has directed a
harness: Rubye De Remer, House verdict for $4,237 in favor of Carl
Peters. Eileen Pringle, Cyril Chad- Harbaugh in a suit against the Oliver
wick. Charles Wellsley and Christine Production Company which is said to

have taken over a contract Harbaugh
is alleged to have made with Samuel

Lenore Ulric and Hope Hampton, V. Grand to direct films. He alleged

Blizzard Maroons
Cast of “Wolf
Fangs” at Work

Our arrival was heralded by a blind-

ing blizzard that swept for miles

around

two new Warner Brothers stars, are that be made seven two-reelers and
expected to arrive at the Warner was starting on the eighth. He al
studios early in July to work on
“Tiger Rose” and “Gold Diggers.” re-
spectively, both David Belasco stage
successes. Edmund Goulding will

leges he was to receive $400' a week
for his directorial duties.

Sam Zierler’s Commonwealth Month
in New York is attracting much at-

Eddie Polo, who recently returned
, ..

from England, will be starred in “The adapt both to the screen.

Real Thing,” which the Walker-Polo • _
Company is making here. John W. Bennie Zeidman’s tieup with Princi- tention among exhibitors in that ter-

Grey is’ directing, while Alfred Gos- pal Pictures Corporation caused no ritory and certainly is making
LOS ANGELES (Special’) In den is photographing. The_east. in surprise here. It was generally be- Commonwealth plug at top speed.

e addition to Polo, inclthe filming ef tho i
A*. addition to Polo, includes Katherine lieved

e ninnng oi tne iatest Warner Bennett, George Williams, Jack Car- month that he would ultimately give Beaver Films. Ltd., of Toronto, is

here when Benny left last
•• w.iivi Denueii, Ijeorge vv imams, uaut cm- iiiuiilii turn, nc wuuiu umuHutji.v give x a t ci r nmo, liu., ui auiuulu, is

Brothers picture under the working lisle and Max Wexler. Polo’s last the Lesser-Rosenberg organization the releasing Tom Mix re-issues in the
title ef “\A7A1f » r ,1 tmoriran nirtnre was a serial, made distribution nrivileges to the nrndne- Dominion, according to a report fromtitle of “Wolf Fangs ” featuring tb» American picture was a serial, made distribution privileges to the produc- Don:

tamnnc Relrria^, ’ j
t

r) .

lng
™. e for the independent market and dis- tion, “The Spider and the Rose.” thatfamine a tt for the independent market and dis-

tant0us Belgian police dog, Rin-Tm- tributed bv C. B. C. Film Sales Cor-
lin, director Chester M. Franklin poration.
and his group of players encountered

city.

M. n. Hoffman of Truart Produc- Warner is expected to go
tions, Inc., is here overseeing produc- abroad early next month to transact

tion of, “Broadway Gold.” his first
®oma important business for Warner- -... * . The complete cast for Principal Pic-

the biggest blizzard that has ever tures Corporation’s “Tim Meanest Man E !a“in e” ‘ftammer"steJn spec ia 1 . It°is‘be- Brothers
faced a detachment of film players ”1 the World.” 'which Eddie Cline is Heved' that" while ’here'^Hoffman.'Vho
visiting the Feather River countrv

tweeting. includes Bert Bvtell
j s a ] so interested in the Mae Murray

r>t..~,.,„ r- ... _ i:r • % ’ (starred), Bryant Washburn._ Helen pictures, will make arrangements forPlumas County, California, accord- Lynch. William Conklin, Frances a studio for his units
ing to a letter received by Sam and Raymond, Blanche Sweet, Maryon
Jack Warner at the coast studios.

Aye ’ Tjinco,n Steilmnn ' Forrest Rob '

Director Franklin makes known
that three more weeks will have to
be spent filming the picture in the
frozen north, if the members of

inson Ward Crane, Victor Pote! and
Frank Campeau.

News of the death of Louis Burston
in an automobile accident on the
West Coast was received with regret
among independents in New York, for
he was immensely popular.

s0UTHERN
EXHIBITORS

David Horsley has entered the oil

_ business in California, according to
After having completed making dis- ” word from Los Angeles. He is 'said

tribution arrangements with Joe to have purchased an interest in a
Brandt and Jack Cohn of C. B. C. Charles C. Burr left Wednesday for company that controls 2.580 acres of
Film Rales Corporation. H. A. Rebas- Palm Beach and Miami, Fla., where land in that State.
tian of Belasco Productions. Inc., is he will remain for several weeks prior
back in Los Angeles. C. B. C. is to a swing around the exchange cit- m H Hoffman arrived in New York
releasing “Her Accidental Husband” ies. He will be away from New York Thursday from Los Angeles, where
for Belasco. Production will start about six weeks. he iia<j Vieen for several 'weeks com-
shortly on another picture. pleting plans for his series of inde-

„ . c , J~Z _ . . Bob Savlni, of Atlanta, Ga., has pendent pictures starring Elaine Ham-
Having finished work on Main

fa jjen over a Second National fran- merstein.

—This Production Will
Break ALL Records
for You.

Street” for Warner Brothers. Louise cpjse covering Georgia. South Caro-
Fazenda has signed for an important ]ina Alablma, Florida and
role in “The Fog, a Max Grnr pro- Tennessee
duction. ’

TEMPTATION

Bennie Zeidman. who is in New Frank Sanford s Follow Me was
York and was exoected here this s

l*°F
n papers

week, wired
effect that he „
tropolis for another fortnight. Tuesday.

H. Leiber of Indianapolis intends
road showing of Mayer & Quinn's
anti-dope picture, “The Greatest Men-
ace.”

was exoecieo nere inis • .. . .
' 1

this citv this week to the at the Simplex Projection Room. 220
ic will remain in the me- West 42nd street, New York, last

—A Smashing Big Story
of Restless Wives and
Discontented Husbands.

Betty Blythe's contract with Whit-
man Bennett, who has been starring
her in independently released pic-
tures. expires on April 15. after which
she will start work in the Graham-

Chu Chin Chow,"

Get Your Dates Set Now
OUTHERN STATE

S Film Company
Atlanta Ga.s

Victor B. Fisher of Fisher Produc- Many Al Lichtman franchise hold-
tions. this week announced the com- ers from nearby Eastern cities jour- Wilcox production
nlction in Ran Francisco of “Youth neyed to New York Tuesday night which will be made abroad by Her
Triumphant.” to pay tribute to Ben Sehulberg, of bert Wilcox. Grahara-Wileox is the

Preferred Pictures, whose pictures Al Bjritisli producing firm that made
E. E. Van Pelt, who has been in Lichtman Corporation is releasing.

New York for six months represent- The occasion was a testimonial ban-
ing Sacred Films. Inc., is back in Los quet tendered to Mr. Sehulberg at
Angeles, arriving today (Thursday, the Biltmore Hotel in New York.
March 29).

Paddy - the - Next - Best-Thing" and
“Flames of Passion.” which Allied
Producers and Distributors Corpora-
tion is releasing nationally.

B. P. Sehulberg of Preferred Pic-
tures. Inc., left here last week for
New York, where he will be for sev-
eral weeks.

Warners Signs Two Players
Irene Rich and Baby Bruce Guerin, who played in “Brass,” have

“Don’t Marry ~for Money” will be
been

p
,aced under a long-term contract by Warner Brothers. Harry

produced by Bennie Zeidman, accord- M. Warner announced this week.
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Showmen Mopping Up on “Little

Church” with Exploitation Gags
Little Church Around the Corner,” The double bill policy introduced

’ at the Strand Theatre in New YorkWarner Brothers
directed by William A. Seiter and adapted from the stage this"“week “came “a7‘somewhat of

play by Charles E. Blaney and the novel by Marion Russell,S “&££££!&
was given its New York premiere presentation at the Strand

Theatre during the week ot March 2b. Last week at the uation generally is being received

deed for Ed in the southern city and
his reports of the San Joaquin Valley
so far have been splendid. Bakers-
field especially came through very
generously for the features.

Strand, Providence, R. I., this feature did a gross of $14,000. Wlth skePtIclsm -

The cast headed by Claire “La Garconne” is quite popular in Harry Charaas, of Cleveland, joined
,„,t ,

. , .
'

u- France and, incidentally reported by Sam Zierler and Harman Jans, the
Windsor includes ixennetn riarian.

C inema experts of Paris, to be the New York and New Jersey A1 Licht-

Hobart Bosworth, Walter Long, best and biggest picture made by man franehiseholders, respectively, in

Pauline cjark Alex Francis Mar- French producers. It was to be given honoring Ben P. Schulberg at a
Pauline PtarK, niex riaucis, uvrai

a premier showing this week in Paris, dinner tendered the latter at the
garet Seddon, George Cooper,

. Ritz-Carleton Tuesday night.

Winter Hall, and Cyril Chadwick. From England comes the story that

George A. Oppenheimer, who directs
the destinies of the George A. Oppen-
heimer, Inc., Exchange on Turk
street, returned last week from New
York City with a bundle of contracts
in his brief case for some unusually
fine cinema productions to be dis-
tributed in this territory.

n. and crenarin was writ- out of the 219 films shown to the film No surprise will be occasioned ifine Story ana scenario was win
ceusors of London in January only Johnny Hines’ latest C. C. Burr pic-

ten by Ulga Prmtziau. 30 were given an “A” certificate— ture, “Luck,” is given a premiere
The showing at the Strand was about 14 per cent. showing at the Cameo Theatre next

preceded by an exploitation cam- „ 7
—z~ „ T „ month, for Joe PluJgett.who sought

F r , . r ^ c .i__ The so-called Great Jones, Ger- the picture, finding Ins bookings for
paign which was conhned to. tne many’s latest child wonder of the the next five months all filled, had
newspapers, the use of merchant screen, is said to receive monthly a to give up bidding for the feature as

counter co-ooerative cut-outs salary that in marks far exceeds his the New York exchangeman handling

window cards, billboards, door-
actua,ly bodily _weight.

knob hangers and the use of the London film folks are hearing a ru-

He pre-viewed “Brass,” the Warner
Brothers picturization of Charles
Norris’ famous novel, while in New
York, and he proclaims it to be even
better than “Smilin’ Through” and
“East Is West,” two of the most
successful offerings of last year, and
which was directed by Sidney Frank-
lin, who also directed “Brass.”

the picture held out for an early
showing.

manafrpmpnt of noveltv heralds mor to the effect that Abe Berman “After Six Days,” Weiss Brothers’

t
“ LT may go abroad to represent United feature, was quite popular at Brook-

in direct contrast to tne otranu Artists, now that Carroll Trowbridge lyn theatres, where it played this
engagement, the Des Moines The- is back in the States,

atre, Des Moines, Iowa, utilized
week, day and date, at three houses.

Edgar T. Roberts, better known to
exhibitors in Northern California as
“Torey,” the booker for George A.
Oppenheimer, Inc., will sweep out
into the one-nighters and display his
ability as a salesman for the same
firm, according to Morgan A. Walsh.

. .... , ., , . _ Adolph Zukor is being given splen-
jn addition to the advertising ac-

cLd and deserving advance publicity
cessories one of the big scenes in in England preparatory to his visit

I
the Production, and played up the J%\8

e
marriage angle. For example, .a Renter and Moving Picture
teaser campaign was started in News, recently editorially paid him a

the local dailies with the follow- remarkable tribute.

ing: “Has she asked you to take

Coast Business
Better; ’Changes
In 1923-24 Tieups

SAN FRANCISCO—(Special)—Gene
Emmick, of Progress and Peerless

Messrs. Max Balaban and Maurice
Katz, heads of the chain of biggest
motion picture theatres in the world,
are paying First National releasing
units a visit. Katz and Balaban ar-
rived in Los Angeles this week from
Chicago. They are at the Hotel
Alexandria.

- ,
The children situation in England is Features, spent last week in Los

her to The Little Church Around much the same as it is in America. Angeles with comedy producers who
the Corner She will and there Cinema owners there are in a quan- have arranged to deliver Peerless

is not a chance to say NO—this fo^the^situaUon
3 Pr°Per solutlon eighteen two-reel comedies by Jan-

time.”

Another teaser ad read:

nary first. Two prominent comedians
have been secured and possibly a

“High Flyers,” one of the popular
series of Hallroom Boys Comedies,
went over with a big bang at New
York’s great Rialto Theatre this
week.

n i 1Llll , c , icasci au icau “Man Exploitation is getting quite a boom comedienne, well-known for her past

tell her vmi Jilt tote her tri
among cinema owners in England and performances in the comedy field, will—tdl her you will take her to exploiters are expanding the propa- arrnnge to make six two-reelers

The Little Church Around the ganda so effectively that theatre own- which will go through Peerless.
Corner.’ Not in New York, but ,Fi

a a<
;!:’ ®Pa *n ’ and Gene is also in conference with the

-L ra ,, .

v Yr Switzerland already are considering Amalgamated Film Pornor-ifion dihere in Des Moines—soon. The further boosting their pictures.
Amalgamated rum corporation di

j

teasers were run for a number of
days, after which considerable

Starkman Buys
“After Six Days”

rectors who will make tlieir future

uays, anci wiucii tuusiueiduie is certainly discouraging production change is endeavoring to have themnewspaper advertising space made in
_
continental European countries mak<f “Eas^Money!”

S
from

h
thl book

f
known the fact that the picture rie¥ now. although the propaganda ^ Edward Owings Towne instead
would be shown at the Des

aFamst American productions con- ** ,.™ird Owings.. Towne
;_ instead

shown
Moines Theatre.

tinues with greater force every month. °f TF
he T* 1

’6 ,Latral an Sunshine
J of Paradise Alley, as the comedy

Equity Closes
Foreign Deal

According to a cablegram from our market is sadly in need of more
London correspondent, A1 Lichtman Product. As the boys say, they have
is expected to depart for America the sufficient melodrama for several
first or second week in April. He is

months.
being royally received by the trade „ . „ .

~
... ......

abroad. Ed Rubens, the hustling celluloid

Announcement was made this PnmmnmAronltVi
week by Equity Pictures Corpora-

^omm°nWeaitn
tion that it has sold its Daniel

salesman, has been making a special
trip in the interest of Progress Fea-
tures. Down the South Coast condi-

O _ , _ _ _ tions reported far better than ex-
SalA IVI/mf'n pected. All the towns doing a pros->Jaic 1T1U11U1 perous business. The territory south

Exhibitors of New York and of Santa Barbara is reported even
Carson Goodman story, “Has the
World Gone Mad? to Soleil Northern New Jersey are responding better than the north section.
Levant Films Company of Brus- splendidly to the announcement of

* - — • - - J — Sam Zierler s Commonwealth Filmsels for Rplcrimn Manao-er David ?i
alIi verier s commonwealth Film Rubens found Los Angeles to be

n-n- 11

Be
iS’
um - Manager Uavid Corporation that from April 16 to quite a theatre town. One in everyU Malley of Equity Closed the deal May 12 will be celebrated as Com- suburban block, sometimes two. and

last week. monwealth month. Announcement to quite often each of the four corners
that tfffeet was sent out this week by of cross streets occupied by a large
Sam Zierler. theatre. Business was very' good in-

Wciss Brothers Artclass Pic-

tures Corporation announced as
the opening gun in their sales

campaign for “After Six Days,”
the sale of this feature' to Dave
Starkman, of . Standard Film Ex-
change, Philadelphia, Pa. Stark-
man has purchased the rights for
Eastern Pennsylvania and South-
ern New Jersey. It is his inten-
tion to present this feature ver-
sion of the Old Testament for an
extended engagement in one of
the leading downtown legitimate
theatres in Philadelphia within
the near future. He presented it

successfully at Woods’ Theatre,
Atlantic City, N. J., a short time
ago, following which he acquired
the rights for his territory. Weiss
Brothers will market the picture.

Goldwyn in a trade announcement
abroad makes known its intentions to
releases three German-made pictures
in the British possessions. Included Legislators Praise Anti-Dope Film
Caligari*”

16111 is
* The Cabinet L>r. HARRISBURG, PA.—Special)—Following a special showing

given members of the Pennsylvania Legislature here last week, of

There is a movement in Australia the Quinn & Mayer picture, “The Greatest Menace,” handled locally
MAUI

i which threatens to curtail American by De Luxe Film Exchange, of Philadelphia, the House members of
' there""to SintlTo ** body PaSSed a ^solution, introduced by Representative Arm-
per cent, of British productions on the strong ot Armstrong County, commending the picture. According
M1 - to Bill Haggerty and Oscar Neufeld, who arranged the showing, the

picture also has been endorsed by the State Health Board throughPeggy Hyland, in London, this Fc executive head n^vidweek gave out a statement denying
s execunve bead, Uavid Blair.

a report that she is about to forsake
the screen for the stage.

Change “Wolf Fangs” to “The White
Silence”

Although virtually in a dying state,
Mme. Sarah Bernhardt, famous trage-
dienne, this week consented to act in •

her “last motion picture.” The pic- .cp, r... „ . ,, . , . _ . .ture was made in her home, which White Silence is the title definitely chosen by Warner
Bernh

C
a
0
rdT

er^nru^ stu
t\

0 ’ with Br°thers for the production which has been announced under theSr
aj”olCaKF!o”5 Wf-Wis title of "Wolf Fangs,” featuring the Belgian police dog,

career, despite her illness. An Amer- Fin- i in- 1 in. Harry Rapf is supervising production on this picture,
ican company is making the picture. Chester M. Franklin is directing.

IS
#COMING /

MARY WHO ?

WAIT—
AMP-

|
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Second Nigh Feature Ready, Weber
and North Expand Interests

With the completion last week of the second Will Nigh

production, tentatively titled “Morals and Marriage,” Weber

& North, who will release the picture in the independent

plan, this week prepared their plans for extensive operations

in the independent market next season. While nothing offi-

cial has emanated from the offices of the firm it is known
that Bobby North, that dynamic head of the firm, is nego-

tiating with a number of authors and producers whose pic-

tures that company will release. Negotiations, it is said, are

also under way for the services of a number of well-known

stars.

The finish of Nigh’s latest marks ten weeks of straight shooting

—

the longest that Nigh has ever taken in making any of his record

successes. The proportions of this feature stamp it as probably the

first real super-special to be produced by an independent. It is taken
as a sign of the enterprise and ambition of Weber & North, only re-

cent arrivals in the independent producing market, to set higher stand-
ards in their field. Altogether, 200,000 feet of film were photographed
on this feature, 213 scenes were taken, 800 people were used, 130 cos-

tumes were worn 16 special sets were constructed. More than 80
tapestries and rugs were hired and the contents of four private col-

lections of antique statuary was requisitioned. The total equipment
of two private museums of period furniture was included in staging.

Nigh's second production is said to be exceptional in its cast. Tom
Moore is the male star and appears here in his first state-right produc-
tion since he rose to fame. Ann Forrest, star of “The Town That For-
got God” and “If Winter Comes,” was engaged for the femininfe lead
and a cast of the best character actors filled the remaining roles.

Harry Morey, Edmund Breese, Tom Lewis, Florence Billings, Shannon
Day, John Goldsworthy, Charles Craig and two juveniles, Mickey Ben-
nett and Russell Griffin—are some of the members of the cast. It is

estimated that the cast alone represents the biggest investment ever
put into an independent production.

Bennie Zeidman Ties Up “Spider
and the Rose” with Principal

Bennie Zeidman, after several weeks’ negotiations, has finally closed
with Sol Lesser, Michael Rosenberg and Irving Lesser to have Prin-
cipal Pictures Corporation release his latest special production, “The
Spider and the Rose,” which has won considerable praise from the
trade press reviewers. The picture is one of the best of the season
with a lineup of splendid names, including Alice Lake, Baby Richard
Headrick, Gaston Glass, Robert McKim, Noah Beery, Frank Cam-
peau, Edward Stevens, Hector Sarano, Otis Harlan and Alex Francis.

Mr. Ziedman’s splendid picture will be the first of the “Big Super
Six” program that Principal Pictures Corporation will release through
exchanges this season on a franchise basis.

N Northern

EW yorJV
—You Exhibitors of
Upper New York
State See Us About

TEMPTATION
—Great Story, Great

Title, Great Produc-
tion, Great Cast

—

This Super-Special
Has Everything!

B o N
Photoplay Corp.

Buffalo, N. Y.

Burr Farms Out
Griffin to F. P.-L.

C. C. Burr has “farmed out”
another one of his stars. This
time it is his five-year-old “find,”
little Russell Griffin who, by the
way, has been much sought after
by the big producers because of
rare ability, so cleverly demon-
strated in “Sure Fire Flint,” with
Johnny Hines; “You Are Guilty,”
with James Kirkwood and Doris
Kenyon and in the All-Star
comedies.

Russell has been loaned to Fa-
mous Players-Lasky and is to
have an important role in that
company’s screen production of
“Lawful Larceny,” adapted from
the Broadway stage success. Little
Russell will be one of the featured
players with Lew Cody, Hope
Hampton and Nita Naldi and will
have Allan Dwan as his director.

C. B. C. and Simmons
in Big Foreign Deal

Announcement emanated from the C. B. C. Film Sales Corporation
in New York this week that it had sold the entire foreign rights to

all its pictures to Joseph Simmons, of 145 West 45th street, New
York. The territories excluded in the deal are the United States,

Canada and Argentine. Mr. Simmons is well known in the field of

foreign rights distribution, being one of the oldest in the market.

The pictures he will take over immediately include the Edward Belasco
production, “Her Accidental Husband,” “More To Be Pitied,” “Only
a Shop Girl” and “Temptation.”
“Joe Brandt and Jack and Harry Cohn seem to have a sure sense of

values,” he said. “They have hit the trend that the exhibitor and the

public wants. The reception that has already been given these first

four features in the American market proves this fact, and also that

they are fair in all their dealings, and that their productions are of

such a nature and available to exhibitors on so equitable a basis that

everyone concerned can make his fair profit. In addition to this, they
get out a fine assortment of exhibitor and exchange helps, and their

advertising and publicity accessories are all just what is needed and
excellently selected and worked out. I will be delighted to handle
the entire foreign distribution on their whole output—because one
can see already they are headed in the right way. I am confident that

if they continue as they are going, and as all their production plans
indicate, the C. B. C. organization will be one of the biggest factors in

the industry.”

“For You My Boy”
Ready for Sales

William L. Roubert has fin-

ished the cutting and editing of

“For You, My Boy,” his latest

production, soon to be released on
the independent market. The
titles are now being made and it

is expected that the picture will

be ready for its initial showing to

state right buyers early next
week.
The outstanding feature of this

production is said to be that it is

a showman’s picture for showman.
These are reported to have been
amply set forth in the elaborate
twenty-page press book that is

now being prepared and should go
a long way to making of this

picture one of the outstanding
box office successes of the inde-
pendent market.
“For You, My Boy,” is a pic-

ture dealing with the little

depicted and often repressed emo-
tion of father love and for this

reason is different from the
ordinary picture shown upon the
screen.

Columbia-Liberty,
Pittsburgh, Merge

PITTSBURGH — (Staff Special) —
Probably the most interesting film
news of the week in the local section
is in the announcement from the
Columbia Film Service. Inc., that
they have taken over the films of the
Liberty Film Renting Company, the
transaction including the transferring
of the lease of the Liberty’s premises
on the ground floor of the building al
1010 Forbes street, to the Columbia
Exchange.

The Columbia Exchange will move
their offices from 119 Ninth street,
their present location, to the new
address on April 1, when they will
have the best located independent
film exchange in Pittsburgh.

The sale of the Liberty Film Rent-
ing Company marks the retirement
of Mayer Silverman, one of Pitts-
burgh's oldest film men from active
participation in the film business.
Mr. Silverman will hereafter devote
his entire time to the interests of the
Western Pennsylvania Amusement
Company, in which he is a stock-
holder. and which company controls
six picture theatres, four in Pitts-
burgh and two in Beaver Falls. Pa.

The acquisitation by the Columbia
Exchange of the large list of films
formerly owned by the Liberty, and
the consequent change in location,
marks another rapid stride forward
in the remarkable progress being
made by this live-wire exchange.
The Columbia Exchange was organ-
ized two years ago this April by
Messrs. John Davis. James Alexander
and Edward Lebby, and since its in-

ception has been a big success. The
Columbia has released many of the
best independent productions in the
past few months, and coupled with
their fair dealing with the exhibitors,
have established an enviable reputa-
tion for their office.

Announcement has just been made
that Daniel Carson Goodman's long
awaited Equity production. "Has the
World Gone Mad?” has just been
secured for release in the Pittsburgh
film section by the Film Booking
Offices of America. Manager A. H.
Sehnitzer, of the local F. B. O. office,

is highly enthusiastic anent the pro-
duction, and predicted that it would
be a sensation in film circles.

Miss Henrietta Friday, who will be
remembered by many of the exhib-
itors as having been formerly em-
ployed at the Wid Gunning exchange
here, and who has been away from
the film exchange life for several
months, is back with us again, this

time as stenographer at the Supreme
Exchange.

O. B. Hullinger and Frank Wind-
stein. both well-known as film sales-
men in the Pittsburgh territory, have
deserted the business and are now
selling automobiles, the former Is

selling Stephens cars, while the latter
is confining his efforts to the Chev-
rolet.



-Alt .

News From The Producers
EDITED BY T. S. DA PONTE

Different Localities

Praise Lloyd Film

DOUGLAS MacLEAN
in “Bell Boy 13,” a Thomas H.
Ince production, released by As-

sociated First National.

Victor Hugo Story

Filmed in Italy

“Toilers of the Sea,” Victor
Hugo’s picturesque romance, has
been filmed in Italy by R. Wil-
liam Neill with a cast in which
American players predominate and
has been obtained for distribution

by American Releasing.
“Toilers of the Sea” is as well

known as the genius of Victor
Hugo. It ranks with “The Hunch-
back of Notre Dame” as a master-
piece of the novelist’s art, and is

even more replete with elemental
conflicts in which the hero is

shown at war, not with his emo-
tions so much as with the sea.

“Toilers of the Sea” was published
in 1866 and was written in Victor
Hugo’s exile on the Island of

1 Jersey in the English channel.

“Hard boiled” reviewers, exhib-
itors with widely divergent class-

es of patronage and distinguished
“movie fans” go on record with
Pathe as a solid unit of Harold
Lloyd’s “Safety Last” boosters, it

is said.

Of his pre-lease showing of
“Safety Last” at the Carolina The-
-atre, Pinehurst, N. C., Manager
Charles W. Piquet writes

“
‘Safety

Last’ is one of the best comedies
ever made. It will prove a boon
to every exhibitor, both in box
office receipts and prestige, who
is wise enough to book it. My ad-
vice to every exhibitor is to book
it, pay a good price for it, raise
his admission prices and get out
and holler!

“The American people are hun-
gry for this kind of entertain-
ment.”
Manager Stanley C. Warrick, of

the Beaux Arts Theatre, Palm
Beach, Fla., wired to General
Manager Elmer Pearson as fol-

lows about results of his world's
“
‘Safety Last’ is a knockout,

premiere of “Safety Last:”

Played yesterday and today to the

largest Saturday and Sunday bus-
ness in the history of the house,
exceeding even that of ‘Robin
Hood’ which established a new
record three weeks ago.”
Mrs. Adelaide Rogers St. John,

of the Los Angeles Times, who
saw “Safety Last” projected at

the Pathe branch exchange to-

gether with several prominent
producers and other film people,
pronounced it the greatest com-
edy ever made.
Raymond Hitchcock, writing

from Detroit, made this state-

ment: “We were charmed, thrilled

to the screaming point, and bent
with laughter.” John H. Kunsky,
who has booked an indefinite run
of “Safety Last” in Detroit, will

show the Lloyd film at the
Adams Theatre beginning late in

March.

The Strand Theatre “Safety
Last” opening—the New York
premiere—on release date, April 1,

is preceded by some of the most
attractive exploitation ever seen
on Broadway.

Success” Is to Be
Seen at the Capitol

“Success,” a Ralph Ince produc-
tion based on the stage play of the

same name, will be shown at the

Capitol Theatre in New York. No
date for the presentation of this
Metro release at the world’s
largest theatre has yet been set,
but its definite announcement is

expected soon.
Samuel Rothafel, managing di-

rector of the Capitol, and one of
the best known figures in Amer-
ican motion picture presentation,
witnessed a showing of “Success”
recently and determined at once

to find a place for it on the al-
ready crowded schedule of the
Capitol.

“Success” is a story of the
stage, told from the inside. It is

a human interest melodrama, with
novelty in plot construction as
well as in story and atmosphere,
it is stated.

The authors and adapters of the
screen version of “Success” are
Adeline Leitzbach and Theodore
A. Liebler, Jr. It was produced
by Murray W. Garsson. Metro
Pictures Corporation is the dis-
tributor.

Miriam Cooper in

Preferred Film
Miriam Cooper, as a result of

her work in “The Girl Who Came
Back,” has replaced Marjorie Daw
in “Daughters of the Rich.” Gas-
nier now has the picture well
under way at the Schulberg Stu-
dios for Preferred Pictures. Tt

will be released next month in the.
first

_

group of A1 Lichtman at-
tractions.

The complete cast is Gaston
Glass, Ruth Clifford, Ethel Shan-
non, Miriam Cooper, Joseph
Swickard, Stuart Holmes and J.
Gunnis Davis.

Shriekedat uThe Shriek ofAraby”
Occasionally there comes to the screen a picture which urges

an exhibitor to express a genuine appreciation thereof. Such a
picture is ‘The. Shriek of Araby,’ now in the fourth week at the
Symphony,” said Dr. H. B. Breckwedel, of the Symphony Theatre,
Los Angeles, in a letter to Mack Sennett, producer of this feature
length Ben Turpin comedy, which was still playing to capacity
business under an Allied Producers and Distributors Corpora-
tion release.

exPression of appreciation is not influenced simply
by the box office success of ‘The Shriek’—that is, of course, very
g^t,^ylng ’ kut !t is al®° y

ery gratifying to be able to sit in my
office and listen to shrieking audiences acclaiming their approval
of a picture as they are doing in the case of ‘The Shriek.’

“It would be superfluous to wish ‘The Shriek’ the same success
throughout the country that it is enjoying at the Symphony—
that is already assured.”

marguerite; courtot
who plays the leading feminine
role in “Down to the Sea in
Ships,” released by Hodkinson.

“The Crash” Sent to

Vitagraph Studio
“The Crash,” Jess Robbins’

newest production with Edward
Horton in the principal role, has
been shipped to the Vitagraph
laboratories in Brooklyn. Director
Robbins wrote the story and it

is reported those who have seen
the picture say that it is filled
with laughs and heart interest.

Hall Is Directing Dis-

tinctive Film
Distinctive Pictures Corporation

is making a picturization of “The
Steadfast Heart,” a Clarence Bud-
ington Kelland story now appear-
ing serially in Collier’s. Edith
Roberts, who has the feminine
lead in “Backbone,” another Kel-
land romance produced by Dis-
tinctive, will be featured in “The
Steadfast Heart” with Joseph
Striker.

Sheridan Hall is directing the
picture. This is Mr. Hall’s first
picture.

Hall Making Debut as

Director
Sheridan Hall, formerly with the

Lubin Company and American
Studios, is making his debut as a
full fledged director with Dis-
tinctive Pictures Corporation, hav-
ing been engaged bv Arthur S.
Friend to do “The Steadfast
Heart —third of Distinctive pro-
gram of twelve big features for
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First National Art Director
Has Novel Way to Lower Costs

The art of miniature stage build-

ing has been introduced into the

production of motion pictures as

another means toward economy
and efficiency.

The use of models, for experi-

mental purposes, is not new to the

stage, but their use as a factor in

the preparation of scenic effects

for the film is regarded as an in-

novation.
The system of planning the pic-

ture settings by means of the

quickly constructed models has
been brought to the movie lot by
Wilfred Buckland, art director,

who is now engaged in laying out
the settings for "Trilby,” du Mau-
rier’s classic, which is to be pro-
duced for release by Associated
First National Pictures, Inc., by
Richard Walton Tully, the pro-
ducer of “Omar the Tentmaker,”
“The Masquerader,” and other
popular pictures.

Mr. Buckland graduated to film-

land from the theatre, where in

turn as actor, manager, stage di-

rector and producer, he learned
the value of the model as an ad-
junct to stage efficiency.

With the more general use of

model building in motion picture

production, Mr. Buckland prom-
ises the elimination of many de-

lays, expenses and wastes, which
in the past, have been considered
unavoidable.
Every setting that will be used

in the filming of “Trilby” will first

be built in miniature, either by
Mr. Buckland or under his direc-

tion. Assisting him in this will be
Conrad Tritschler, a London artist,

who was brought to America by
Mr. Tully, especially to assist in

the artistic development of the

piece.

“The Mystery Box” Gets Big
Exploitation in St. Louis

Announcement has been received

from the St. Louis Branch of the

W. W. Hodkinson Corporation that

the Missouri Theatre, St. Louis,

has contracted to use eighty stands

in advertising “The Mystery Box,”
a one-reel Bray* production on radio,

released through the W. W. Hodkin-
son Corporation. This is consider-

ed to be something unusual in the

way of advertising for short sub-
jects in the estimation of the Hod-
kinson officials.

€. D. Hill, branch manager for

St. Louis, was responsible for this

successful tie-up. Through the St.

Louis Post Dispatch arrangements
have been made to broadcast the news
of the film’s showing every night

for the entire week. The Post Dis-

patch has also agreed to give two

inches of free publicity to every

theatre booking this production with-

in a radius of forty miles.

Many additional contracts have
ben made for the showing of “The
Mystery Box” in the St. Louis ter-

ritory. In lieu of the increased de-

mand for “The Mystery Box” ad-

ditional prints have been sent to the

Hodkinson Exchange in St. Louis

for their use.

“Suzanna” Makes a
Hit at the Capitol

Begins on New Film
First sets for Maurice Tour-

neur’s “The Brass Bottle” which
he will make for First National
release, are going up at the United
Studios in Los Angeles.

Mack Sennett’s big comedy
drama feature, “Suzanna,” starring

Mabel Normand, is said to have
made a distinct hit with public
and critics when this Allied Pro-
ducers and Exhibitors’ Corpora-
tion release had its Broadway pre-
miere Sunday, March 25, at the
Capitol Theatre, New York.
“Suzanna” opened to capacity

business, and the consensus of

opinion among the New York re-

viewers was that Mabel Normand
can be subjected to but one
criticism, namely that she doesn’t
appear as a star in such a vehicle
as “Suzanna” often enough.
“Mabel Normand’s appearances

on the screen are regrettably in-

frequent,” says Robert E. Sher-
wood in the Herald. “Once a year,
perhaps, she steps forth to remind
us that she is still the first

comedienne of the silent drama

—

but this annual visit isn’t nearly
adequate.”
“The next time any one raises

the question: ‘What is the matter
with the movies’ we will suggest
an answer. It is that Mabel Nor-
mand doesn’t make half enough
of them,” said Beauvais Fox in

the Tribune.
Said Grena Bennett in the

American, “Mabel Normand acted
Suzanna. Her art is flawless. She
understands the value of a look,
the raising of an eyebrow, the
shrug of a shoulder. She is thor-
oughly natural, unaffected and
utterly devoid of any exaggera-
tion.”

“Mabel Normand, under the ex-

cellent direction of Mack Sennett,
made another hit at the Capitol
in ‘Suzanna,’ ” said the critic for

the Evening Telegram.
“We’ve always contended that

Mabel Normand was about the
greatest screen comedienne and
see absolutely no reason in the
world for changing that opinion
after sitting through her perfor-
mance in ‘Suzanna,’” said Don
Allen in the Evening World.

Said the reviewer for the Sun,
“The picture gives Miss Normand
ample opportunity to be coquet-
tish, to look alluring and to have
a good time generally.”

Editing Young Film
Cutting and editing of James

Young’s “Wandering Daughters,’
his initial First National produc-
tion, has begun at the United
Studios in Los Angeles.

Begins on New Play
Pauline Garon, the beautiful

flapper of "Adam’s Rib,” has be-
gun work on her role in “Sands of
Time,” the Frank Borzage produc-
tion for First National in which
she plays the leading feminine
role.

1Head Hunters" Has Second
Broadway Showing

The Associated Exhibitors’ attraction, Martin Johnson’s pro-
duction of “Head Hunters of the South Seas,” was the feature at
the George M. Cohan Theatre, New York, last Sunday, and drew
large audiences, afternoon and evening. “Head Hunters” ran for
a week at the B. S. Moss Broadway Theatre recently, and since
he secured possession of the Cohan Theatre for Sundays, Mr.
Moss has been repeating in that Broadway house the features
which had scored the biggest triumphs during the longer runs.

In his farewill article in the New York Times, J. O. Spearing,
long photoplay editor of that paper, who has left to accept an
appointment with a picture company, listed the twelve attractions
which he considers “the most worthwhile of the longer films seen
by him in and around the Broadway district between January 1

and March 15, 1923,” and included “Head Hunters of the South
Seas” in the catalogue. “Martin Johnson and his wife,” he said,
“go among the southern savages again and take you interestingly
with them.”

MICKEY DANIELS
who has just been engaged on a

five-year contract by Hal Roach.

He starts in the two-reel comedy,
“Boys to Board,” which Pathe
announces for release on April 8.

Starts “Lawful Lar-

ceny”
Allan Dwan has started produc-

tion of his new Paramount pic-

ture, “Lawful Larceny,” adapted

by John Lynch from Samuel Ship-

man’s stage play of the same
name, at the company’s Long
Island studio. The featured play-

ers in the cast are Hope Hampton,
Nita Naldi, Conrad Nagel and
Lew Cody. Hal Rosson is pho-

tographing the picture and Dick
Rosson is Mr. Dwan’s assistant.

To Impersonate
Richelieu

Tyrone Power, one of the lead-

ing actors of the American stage,

will impersonate Cardinal Richelieu

in Cosmopolitan's picturization of

Stanley Weyman’s “Under the Red

Robe,” the production of which

began this week at the Tilford

Studio, West Forty-fourth street,

New York. John Charles Thomas
and Alma Rubens are featured.

Alan Crosland. who directed

“Enemies of Women,” is directing.

Picture Viewed by
Naval Officers

“Masters of 'Men.” the pictur-

ization by C. Graham* Baker of

Morgan Robertson’s great sea

story, was recently viewed by
Lieutenant-Commander Foster of

the Naval Recruiting Bureau,
New York City, who highly
praised it.

The picture will be shown on
board every ship in the United
States Navy.

“The Gun Fighter”

Finished
“The Gun Fighter,” starring

William Farnum, has been fin-

ished at the William Fox West
Coast Studios. This is the pic-

ture in which Doris May acts the

beautiful heroine.
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Patrons Say Carewe
Film Best Ever Seen

Edwin Carewe, who is produc-
ing and directing the great Amer-
ican classic, “The Girl of the

Golden West,” for First National
distribution, recently won the

friendship of the inhabitants of

Sonora, Calif., and the surround-
ing territory when he used that

portion of California for exteriors.

In return for their many kind-
nesses while he was on location

in their district, Carewe ordered
a print of his “Mighty Lak a

Rose” to be shown to the residents

of Sonora.
A. G. Clapp, manager of the

Sonora Theatre, has sent the fol-

lowing telegram to the First Na-
tional film exchange in Los An-
geles :

“Through the kindness of Ed-
win Carewe I had the pleasure

of showing his latest picture,

‘Mighty Lak a Rose,’ to the people
of Sonora last Tuesday. I have
had more good comments on this

picture than any I have ever
shown. Most people say it is the

best I have ever had, while many
say it is the best they have ever
seen. All agree that it is a won- ,

derful picture and magnificent en-

tertainment.
“My personal opinion is that

here is a picture that will make
every exhibitor more friends than
any other picture he has shown
in a long time, for it is real en-
tertainment in every sense of the
word. I want you to give me a
date on it as soon as possible after
its release, as every one here is

talking about it and wants to see
it again.”

TO LOAN
j/^ainst Completed

I MotionPictureNegatives . I

ReleasePrintsFinanced

.

Well-known Actors
in Paramount Film

Well-known names grace the

cast of “The Woman With Four
Faces,” Herbert Brenon’s Para-
mount production, in which Betty
Compson is the star, playing the
role of Elizabeth West, girl crook,
with a facility for disguise which
enables her to successfully im-
personate three types aside from
her natural self in the course of
the story.

In the cast are Richard Dix,
famous for his portrayal of John
Storm in “The Christian” and now

a permanent member of the Para-
mount organization; Charles A.
Stevenson, who appeared also in

“The Rustle of Silk,” “Her Gilded
Cage” and is now doing a part in

“The Cheat”—all Paramount Pic-
tures; Theodore Von Eltz, a
talented young actor who recently
completed an important role in

“The Common Law,” and Joseph
Kilgour, whose stage career
brought him fame as an actor
and then he entered pictures to

duplicate his success.

COMMERCIAL TRADERS
|

CINEMA CORPORATION
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Mack Sennett Films
Establish Records

Reviewers Acclaim

Mae Murray Picture

The two latest Mack Sennett

releases — “Suzanna,” starring

Mabel Normand, and “The Shriek
of Araby,” featuring Ben Turpin
and Kathryn McGuire—have set
new records on the West Coast
where they were recently given
their world premieres, according to
Allied Producers and Distributors
Corporation.
In two Los Angeles long-run

houses, the Mission and the Sym-
phony, these two pictures estab-

lished high water marks in the
matter of attendance. “Suzanna”
ran for eight weeks at the Mis-
sion. “The Shriek of Araby” is in
its fifth week at the Symphony
and seemingly is good for several
more weeks, it is stated.

In San Francisco “Suzanna”
played three weeks at the Strand
theatre. “The Shriek of Araby”
was booked as an added feature
to another film at the New Por-
tola and was continued for two
weeks.

Ben Turpin Picture
Praised by Critics

Bring on more just like this,” “All the favorable things that
says Guy Price in his review in many moviemaniacs told me tbout
the Los Angeles Evening Express picture before I saw it are

of Mack Sennett’s new feature
13 ^ perfect picture of its
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med
.
y > “The Shriek of “If y°u want to laugh and for-

trtu
Ben TurP in and get your troubles, see this shriek,”Kathryn McGuire, while this Al- said the reviewer for the Times

lied Producers and Distributors “It is a shriek of mirth” said the
Corporation release was playing Examiner's critic.

tPnd
a
i
)acity busine3 s in an ex- “It’s a shriek, yes, in both de-fended run at the Symphony scription and appellation,” saidtheatre
- the writer for the Herald.

Jazz-loving Americans have
completely capitulated to the
charm of Robert Z. Leonard’s pres-
entation of Mae Murray in

“Jazzmania,” her latest and most
gorgeous photoplay, says Metro
Pictures Corporation. The results
are attested by the extracts from
newspaper criticisms quoted be-
low.

When the film was shown at
the Capitol, New York City, the
Globe wrote: “Mae did some of
the stuff we thought nobody but
Mrs. Mary Pickford Fairbanks
was capable of.” “The very last
word in gorgeous and tasteful
clothes,” said the Post. “Will be
a hit,” prophesied the Telegraph.
Not a whit less emphatic were

the reviews of other sections of
the country. “Mae Murray proves
an adorable queen, captivates au-
dience,” said the Dallas News. The
Los Angeles Times declared the
photoplay “the most spectacular,
if not altogether the dizziest ex-
cursion of the star.” The San
Francisco Call-Post calls “Jazz-
mania” “Mae Murray’s newest
gilt edged, Tiffany-set luxury
drama.” “The best settings
wherein she has ever been fea-
tured are presented in ‘Jazz-
mania,’” is the opinion of the

Cleveland News. “Beautiful pro-
duction and novel story make it a
certain hit,” is the judgment of
the Bellefontaine (O.) Index.
The photoplay is a product of

Tiffany Productions, Inc.

Clara Bow Makes
Personal Appearance
An added attraction at the

Alhambra Theatre, Brooklyn, N. Y..
last Wednesday night was the per-
sonal appearance of Miss Clara
Bow, ingenue of the Hodkinson
super-special, “Down to the Sea in
Ships.” Although her appearance
was not in conjunction with the
Hodkinson picture, Miss Bow is a
resident of Brooklyn, and has
achieved great popularity since her
success in the whaling film.

Hence her appearance made an
attractive addition to the program.
Miss Bow first came to prominence
as the winner of a beauty contest
held by the Brewster publications
when she was but sixteen years of
age. Immediately thereafter she
was engaged by Elmer Clifton as
the ingenue, playing the role of a
hoyden in his spectacular production,
“Down to the Sea in Ships.”
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“Snowdrift” Listed

for April
“Snowdrift,” the latest William

Fox production, starring Charles
Jones, is scheduled for release late

next month. This story, which
deals with the gold fields of the
Yukon, gives the popular Fox star
an unusual opportunity for some
lively, interesting action.

The picture was directed by
Scott Dunlap from the stoi^ by
James B. Hendryx, who is well
known for his tales of the land
beyond the Mackenzie River, in-

cluding “The Promise,” “The Gold
Girl,” and “Connie Morgan in

Alaska.”
The story concerns a renegade

mining engineer from the States
who falls in love with a waif,
known only as “Snowdrift,” and
believed to be a half-breed. His
love for the beautiful daughter of
the North changes the life of the
engineer, who successfully battles
with Indian bands, the crew of a
whaler and the northern blizzards
for the love of the 'girl. Subse-
quently it is shown that the girl
is the daughter of white parents
who lost their lives in the far
North, and she was then left in
the care of an Indian squaw.
The supporting cast includes

Irene Rich, Dorothy Manners, G.
Raymond Nye, Colin Chase, Eve-
lyn Selbie, Lolo Encinos and Lee
Shumway.

Prepare Exhibitor
Aids for Big Picture
Vitagraph is preparing unusual

exploitation and exhibitor’s helps for
“Masters of Men” which is now re-
ceiving final editing at the Vitagraph
studio in Brooklyn. “Masters of
Men” is considered the best of all
Morgan Robertson’s novels of life at
sea. It relates the adventures of a
young American both in the United
States Navy and on board a sailing
ship. Special exploitation stunts are
being arranged and a special drive
being made in the daily newspapers.
Those who have seen the picture

say that the cast is one of the best
ticket sellers ever offered to the ex-
hibitor. It is headed by Earle Will-
iams, Alice Calhoun, Cullen Landis,
and Wanda Hawley.
The sea stuff is magnificently

managed and includes action center-
ing around the Battle of Santiago
when Cervera’s fleet was destroyed.
The United States Navy Depart-

ment at Washington gave to Vita-
graph every cooperation in present-
ing the life of a bluejacket on board
a man-of-war faithfully.

In contrast to this is shown life

in the forecastle of a sailing ship

commanded by an old-fashioned,
brutal type of captain.

Starts Picture
Patricia Palmer and “Ranger

Bill” Miller have been selected to

head an all-star cast for the Max
Miller Productions in a super special

feature to be made in and around
San Francisco from the original

story by J. Stewart Woodhouse.
the author is also responsible for

Dick Hatton’s latest starring vehicle

“Playing Double” and the origina-

tor of Wallace Reid’s best feature

“Double Speed.”

LosesFalse TeethLaughingatFilm

The Bangor, Me., Commercial is authority for the following
story concerning the Harold Lloyd-Associated Exhibitors attrac-
tion, “Grandma’s Boy,” and the effect which a showing at the
Bangor Opera House had on one woman in the audience:
“When the employes were cleaning the Opera House Tuesday

forenoon, they found a plate of false teeth, and a little later a
Bangor woman called at the box office and received her property,
stating that she laughed so heartily at Harold Lloyd’s fun-making
in ‘Grandma’s Boy’ that she ejected her teeth and did not miss
them until she reached home. This sounds a bit like press agent
stuff, but Manager Greely vouches for its truth and tells the Com-
mercial that he can produce evidence.”

Big Baltimore Houses

‘Bucking the Barrier’

April 1 Release
Dustin Farnum’s next produc-

tion, “Bucking the Barrier,” will

be released April 1st, Fox Film
Corporation announces. This
story, a new version of love
reaching from across the seas to
the far North of America, replete
with suspense, action, and ro-
mance, shows Dustin Farnum in

the kind of role that has made
him such a popular interpreter of
romance and adventure. In addi-
tion to the star, the cast includes
Arline Pretty, as the lead, and
Leon Barry, heavy. Colin Camp-
bell directed.

This story was especially writ-
ten for Mr. Farnum by George
Goodchild and adapted by Jack
Strumwasser.

Book Clifton Picture To write continuity
For Stahl’s Next

Following upon the heels of the

successful run of Elmer Clifton’s

“Down to the Sea in Ship,” re-

leased by the W. W. Hodkinson Cor-

poration, at the Century Theatre,

Baltimore, Md., at which time this

romance of old whaling days played

to 33,500 admissions in six days, an-

nouncement is made to the effect

that many of Baltimore’s best com-
munity theatres have signed subse-

quent runs for this production.

The theatres booking this produc-
tion are considered to be the most
representative regional theatres in

Baltimore and the very fact that so

many have signed, following the run

at the Century, proves, in the esti-

mation of the Hodkinson Officials,

the value of “Down to the Sea in

Ships” as a money-making neigh-

borhood attraction.

Two productions are scheduled for

release on the Hodkinson program
for March 25. They are “The Man
From Glengarry’’ and “The Lion’s

Mouse.” This makes four feature

releases for the month of March.
“The Man From Glengarry” is a

filmization of the picturesque and

virile novel by Ralph Connor. It

was produced by Ernest Shipment
and the Dominion Films, Inc., and
made upon the exact location as

called for by the book. It is a strong

story dealing with the exciting life

of the lumberjacks on the upper

Ottawa River.

It contains thrills in abundance,

showing some real excitement sur-

rounding a fight scene in a log jam,

a sensational rescue of a girl from
the rapids and is said to be full of

action throughout.
The production was directed by

Henry McRae with Warner Rich-

mond, Anders Randolph, Marion
Swayne, Pauline Garon, and E. L.

Hernandez in the cast.

“The Lion’s Mouse” is a mystery

melodrama produced by the Hol-

landia Film Corporation, presented

by the Producers Security Corpora-

tion and distributed by Hodkinson.

This production was directed by

Among the most prominent thea-

tres in Baltimore that have booked
this screen special are the McHenry
Theatre, Bridge, Idle Hour, Vic-
tory, Red Wing, Grand, Blue Bell,

Horn, Rialto, Crystal, Belnord,
Broadway and York, all located in

the city of Baltimore.

It is estimated that this series of

contracts means that Baltimore will,

in one part or another, see “Down
to the Sea in Ships” for many
months to come.
The 35,000 admissions in the first

six days which this produciton play-

ed to, broke all attendance and box
office records for the Century in

Baltimore, according to the theatre’s

report. This proves the exceptional

box office drawing power of this

production, inasmuch as Century has
played some of the greatest and most
popular photoplays of the season.

Oscar Apfel and features Wyndham
Standing and Marguerite Marsh in

the cast.

“The Lion’s Mouse” is the story of

a young girl who shows her ability

as an amateur detective by rounding

tip a band of blackmailers and inci-

dentally solves the mystery sur-

rounding some stolen pearls.

It is considered to be one of the

best productions directed by Oscar
Apfel. In the opinion of the W. W.
Hodkinson Corporation it is felt

that “The Lion’s Mouse” will sup-

ply exhibitors with something un-

usual in film entertainment.

Making “Snowblind”
Paul Panzer, who once flickered

as the deep-dyed villain with
Pearl White in “The Perils of

Pauline,” and who recently re-

turned to the screen after a long
absence in “Enemies of Women,”
has been engaged for a part in

“Snowblind,” a picturization of an
Arthur Stringer story which E. H.
Griffith is now making for the

Cosmopolitan Corporation. Lionel

Barrymore and Seena Owen are

featured in the production.

Paul Bern has joined the John
M. Stahl unit at the Louis B.
Mayer studio to prepare the con-
tinuity for Stahl’s next First Na-
tional attraction, and supply an
original story for future produc-
tion by the director.
This announcement follows

closely upon the news of Mr.
Bern’s resignation from Universal
City, where he held the post of
supervising editor under Irving G.
Thalberg’s administration. Previ-
ous to this connection he was for
several years editor-in-chief at
the Goldwyn studio.
Bern gave up executive ed-

itorial work in favor of the wider
scope of the free lance field, but
primarily he wanted a vacation.
This latter ambition was short-
lived, for he was persuaded by
Stahl to start on the adaptation
of a story on the very day that
his resignation at Universal took
effect.

Storm to Direct “Chil-
ren of Jazz”

Jerome Storm, who directed most
of Charles Ray’s immensely suc-
cessful pictures for Thomas H.
Ince, has been engaged to direct
“Children of Jazz” for Paramount.
The production will be made at
the Lasky studio and among those
who will have leading roles are Theo-
dore Kosloff. Estelle Taylor, Eileen
Percy, Ricardo Cortez and Robert
Cain.

The Paramount Production de-
partment also announces that Leatrice
Joy and Owen Moore will appear
in a special production directed by
Charles Maigne, adapted by Sada
M. Cowen from Maximilian Foster’s
story, “The Silent Partner.”

Goldwyn Promises
Unusual Picture

Promise of an unusual motion
picture, both in weirdness and
novelty of setting, and in eerie

dramatic quality, is contained in the
announcement from Goldwyn of the
purchase of the screen rights to

Joseph Hergesheimer's novel. “Wild
Oranges.” It is one of the earliest
of the books by the author of
“Cytherea.” “The Bright Shawl.”
“Tol'able David.” and other popular
stories.

Two Hodkinson Films
Released March 25



April 7, 1923 MOVING PICTURE WORLD 667

Miss Dupont in “Bro-
ken Wing”

Miss Dupont has replaced Betty
Francisco in the cast of “The
Broken Wing,” the stage play by
Paul Dickey and Charles W. God-
dard which Tom Forman began
this week for B. P. Schulberg.
The altered cast now reads

Miriam Cooper, Kenneth Harlan,
Walter Long, Miss Dupont, Rich-
ard Tucker, Evelyn Selbis, Edwin
J. Brady and Ferdinand Munier.
Tom Forman and his company

entrained this week for Albu-
querque, New Mexico, where the
exteriors are to be filmed. The
first scenes to be taken there will

be those of the battle episode
which will be photographed on
the banks of the Rio Grande with
three thousand Mexicans working
as extras.

Joy and Moore in Par-
amount Special

A special Paramount production
in which Leatrice Joy and Owen
Moore will appear is to be started
at the Lasky studio March 29,
under the direction of Charles
Maigne. This is a screen version
of Sada Cowan of Maximilian
Foster’s story “The Silent Part-
ner.’ This ran as a serial in the
Saturday Evening Post and is re-
garded as a very powerful drama.
Miss Joy has recently com-

pleted work in “You Can’t Fool
Your Wife,” George Melford’s
production. Miss Joy will have
the opportunity of wearing some
handsome gowns and there is a
large amount of emotional acting
in her role, while the part to be
given Owen Moore will also pos-
sess splendid dramatic opportu-
nuties.

Back in California
James Cruze, his assistant, Ver-

non Keays, and his cameraman,
Karl Brown, who came to New
York for the premiere of “The
Covered Wagon,” have returned
to California where they will com-
plete the Paramount production,
“Hollywood,” at the Lasky studio.
It was Mr. Cruze’s first trip to the
metropolis in eight years and he
said that he was so overwhelmed
with kindness that he walked
around in a daze most of the time.

“The Covered Wagon" Sets Up
New Attendance Records

At the end of the first full week of James Cruze’s Paramount
production, “The Covered Wagon,” at the Criterion Theatre, the
picture had set up a new record of attendance per performance,
with every indication that it would break all records for total

receipts, average and total attendance and length of rim for the
theatre, according to an announcement from the Paramount
office.

The Criterion has only 608 seats, but with this limited capacity
“The Covered Wagon” drew during the first full week of its run
$10,873.50, an astonishing record when it is taken into considera-
tion that only two performances a day were given. On the week
days, exclusive of Saturdays, the daily receipts showed a fluctua-

tion of only $11, the lowest day being $1,448 and the highest
$1,459.

On the first Saturday, March 17, the receipts were $1,790, and
on the second, $1,789. On Sunday, March 18, the figures were
$1,799, and a week later they were $1,812. .The difference between
the Saturday and Sunday and the week day figures is accounted
for by the fact that on the former days evening prices prevail

at the matinee performances.
Every performance has played to standing room, the attendance

each day being far in excess of the seating capacity. This is the
more remarkable in view of the fact that purchasers of standing
room do so with the knowledge that the performance runs for

more than two hours. The seats, all of which are reserved, are
now selling far in advance.

Metro Films in Four
First-run Theatres

Four feature attractions re-

leased by Metro were presented in

first-run theatres of Washington
during the week of March 5, each
engagement being for a full week.
Only one first-run theatre, the
Metropolitan, showed a motion
picture not a Metro attraction.
At the Columbia was “The Toll

of the Sea.” Reginald Barker’s
production, “Hearts Aflame,” was
presented at the Rialto

;
Viola

Dana in “Crinoline and Romance”
was the feature at the Palace,
and “The Forgotten Law,” a Max
Graf production, was shown at
the Strand.
The extraordinary achievement

in Washington is closely seconded
in other cities in the same terri-
tory for the same week. In Bal-
timore, Metro pictures were pre-
sented at three of the largest
first-run houses. Rex Ingram’s

production, “Trifling Women,” was
at the New, and “June Madness”
was seen at both the Wizard and
Parkway.

In Norfolk, the Metro-SL spe-
cial, “Quincy Adams Sawyer,” was
exhibited for a first run at the
Granby, and in Richmond it was
seen at the Bijou.

“The Bright Shawl
Gets Pre-release

“The Bright Shawl,” starring
Richard Barthelmess, an Inspira-
tion production for First National
distribution, was given its first

pre-release showing last Monday
evening at the Rialto Theatre,
South Norwalk, Conn., of which
A. M. Hamilton is manager.
With the theatre filled to ca-

pacity, “The Bright Shawl” went
over big, it is stated.

Edward Roskam Now
a Free Lance

Edward M. Roskam, who has
been actively engaged in the film

industry since 1905, has many
plans for the coming season. For
the past year “Eddie,” as he

=
is

familiarly known, has been doing
the re-editing and recutting of
Robertson-Cole and F. B. Q. pic-

tures. This company has discon-
tinued its editing department at
this end and Roskam is now a
free lance editor and cutter.

The hand coloring effects in

“The Third Alarm” were due to
Roskam and were one of the sen-
sations of this successful picture.
Roskam is making his temporary
home at the Craftsman Film Lab-
oratories, 251 West 19th.

Fox Releases for

March 31 Week
Fox Film Corporation announces

two releases for the week of March
31—a Dustin Farnum production
and a Sunshine Comedy.
"Bucking the Barrier,” the Far-

num feature, was written by the
well - known short - story writer,
George Goodchild, and adapted to
the screen by Jack Strumwasser.
Colin Campbell directed. The
charming Arline Pretty is the star’s
leading woman in a story of the Far
North and the gold mines. The
schedule places April 1 as release
day.

The Sunshine Comedy is “The
Mummy,” a two-reel funmak'er of
unusual quality. It will be ready
for distribution on the first also.
Fox News is issued bi-weekly, and

offers many interesting features in
its current publications.

Two on Broadway
“The Nth Commandment,” a

hannie Hurst story, directed by
Frank Borzage from the scenario of
Frances Marion, featuring Colleen
Moore and James Morrison, and
"The Go Getter,” directed by E. H.
Griffith from a Peter B. Kyne story
featuring T. Roy Barnes and Seena
C wen, both Cosmopolitan produc-
tions, will be presented simul-
taneously on Broadway on April 8.
"The Nth Commandment” opens at
the Rivoli and “The Go Getter” will
be seen at the Rialto.
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PRESIDENT
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“The Spoilers” Under
Way

Photography is well under way
on “The Spoilers,” the Rex Beach
story of the Klondike gold rush,

generally considered the greatest

novel of that period ever written.

The production is being made for

Goldwyn by arrangement with Jesse

D. Hampton.
Lambert Hillyer, who is directing

the screen version, is assembling an
all-star cast : Milton Sills, as

Glenister; Anna Q. Nilsson, as

Cherry Malotte ;
Wallace McDonald,

as Bronco Kid; Robert McKim, as

Struve; Robert Edeson, as Dextry;
Barbara Bedford, as Helen Chester;

Noah Beery, as McNamara, and
Mitchell Lewis, as Marshall Vorhees.

Issuing Special Press
Books

First National is issuing special

press books on three coming re-

leases, Maurice Tourneur’s “The
Isle of Lost Ships”; “The Bright

Shawl,” starring Richard Barthel-

mess, and “Within the Law,” starring

Norma Talmadge. These press

books will be delivered to First

National exchanges and to exhibi-

tors this week.

Hodkinson Special Continues

to Break Records

One of the outstanding surprises of Broadway is the record
being made by the Hodkinson super-special, “Down to the Sea in

Ships,” at B. S. Moss’ Cameo Theatre, New York. It is now com-
pleting its sixth week, and it is reported that it will remain there
for several weeks to come. Eight performances a day are being
held in order to accommodate the crowds. The first show begins
at 10:00 in the morning and the last at 10:25 at night.

The price schedule is 85 cents for evenings and 55 cents for
morning and matinee, exclusive of Saturday, Sunday and holidays,

when the evening prices prevail for all performances.

This picture is being shown simultaneously in other large cities

throughout the country, and it is reported as having smashed
house records against the stiffest kind of competition. In the
the estimation of the Hodkinson officials, “Down to the Sea in

Ships” has a box office pull equal to any super-production now
being exhibited, and it is believed to be of such intrinsic merit as

to gain momentum and increase in prestige and popularity as it

goes along.

De Mille Starts on
“Only 38”

William de Millie began work
last week on his Paramount pro-
duction, “Only 38,” in his usual

quiet manner. Half the time no
one knows that William de Mille

is working, but he accomplishes
amazing results just the same. In

this picture a big interior and ex-

terior set combined shows the un-
lovely aspect of a home that is not
really a home. Lois Wilson is

playing what might be called the

title role and is featured together
with Elliott Dexter, May McAvoy
and George Fawcett, all of whom
have splendid roles.

Clara Beranger adapted the A.
E. Thomas play which was sug-
gested by a story of Walter
Prichard Eaton’s. Miss Wilson’s
make-up, it may be said, is as-

tonishingly perfect and even her
friends at the studio almost failed

to recognize her in the rather
stooped and slightly grey-haired
woman of the story.

Hodkinson Picture

Slated for April 15

Goldwyn Borrows S-

L Production Staff
Under a special working ar-

rangement made between Arthur
H. Sawyer, supervising director of

Associated Pictures Corporation,
and Goldwyn, the entire produc-
tion staff of the former has been
lent to the latter named company
for “Red Lights,” a Goldwyn spe-
cial release. The direction is in

the hands of Clarence G. Badger,
director of “Quincy Adams Saw-
yer” and “Your Friend and Mine,”
recent S-L specials, assisted by
Charles Hunt.

“The Affairs of Lady Hamilton,”

an eight-reel special production, is

announced as the scheduled re-

lease of the W. W. Hodkinson

Corporation for April 15. This
announcement, according to Mr.
Hodkinson, proves that another
step forward has been made by
this organization in presenting the

exhibitors with unusual box office

attractions.

“The Affairs of Lady Hamilton”
taps the well of historical love

stories surrounding the colorful

career of Lord Nelson, popular
English naval hero. This ro-

mance reveals one of the many

secrets of prominent men in the

past, showing the power of a

woman behind one of the great-

est achievements recorded in his-

tory, namely, the career of Ad-
miral Nelson.
The production is the work of

Richard Oswald for the Sterling

Film Corporation and released
through the W. W. Hodkinson
Corporation. The production fea-

tures Liane Haid in the role of

Lady Hamilton. Miss Haid has
achieved fame throughout Europe
for her beauty, it is stated. Con-
rad Veidt plays the role of Lord
Nelson. Randolph Bartlett edited

the titles.

Desberg Praises

“Robinhood”
Here is what Fred Desberg, gen-

eral representative of Loew’s Ohio
Theatres, Inc., had to say about the

engagement of “Douglas Fairbanks
in Robin Hood” at the Stillman

Theatre, Cleveland, in a letter to

nited Artists Corporation:
“Never in the history of the Still-

man Theatre have we ever ap-

proached the business done by ‘Robin

Hood.’ The first week’s business at

somewhat increased prices broke all

records both for attendance and
money. The second week’s business

was practically as good as the first.

We are now in the third week and
the end of the run is nowhere in

sight.”

Big Universal Film
Arrives from Coast

Metro Film Goes Big
in Moline

The biggest theatrical event in

the history of Moline, 111., was a
special showing of the Rex In-
gram production of “Where the
Pavement Ends,” which has not
yet received general release. The
Moline Daily Dispatch made a
big spread with the news that the
Le Claire Theatre would hold a

public preview of Metro’s version
of the famous John Russell story.

“A scoop for Moline,” it was
called.

An effective tie-up was made by
Richard R. Doerling, Metro ex-
ploitation representative, with Mo-
line’s best bookshop, displaying
copies of “Where the Pavement
Ends,” with attractive placards
announcing the run of the picture
at the Le Claire Theatre.
“Where the Pavement Ends” is

a Rex Ingram production for
Metro Pictures Corporation. John
F. Seitz did the photography.

Gets His Wish
Jack Richardson, who for the

past ten years or more has been

playing villains before the motion
picture camera, and dreaming of the

time when he might play a nice,

likable character, is essaying the

part of an honest sheriff in Dorothy
Dalton’s new Paramount picture,

“Fog Bound,” which Irvin Willat is

producing at the Long Island studio.

Stuart Paton’s weird Universal-

Jewel production of Earl Carroll’s

Russian melodrama has been re-

ceived in New York and reviewed

by Universal executives. It is

pronounced as one of the most
exotic pictures ever produced, and
one which will cause more talk

than any picture made in recent

years.
Characterized as without par in

the realm of screen melodrama,
“Bavu” will reach the exhibitor

at an early date with one of the

most intriguing exploitation cam-
paigns behind it ever staged for

a film production.
During its production at Uni-

versal City, “Bavu” was the talk

of the film colony, because of its

unusual aspect and because of the
atmosphere of mystery and melo-
drama Paton built up around his

sets. It is recorded that to make
the actors feel the weirdness of

the story, he would not allow them
to speak above a whisper during

the filming of many of the scenes.

“Bavu” is a story of the Soviet,

of an illiterate peasant raised to

great power and of his attempts

to exploit the people for his own
gain. The picture shows vivid

flashes of “Red” Russia, and the

revolutionary risings of the pro-

letariat.

The picture was made with an
all-star cast, with Wallace Beery
playing the title role. The other

players are Estelle Taylor, For-
rest Stanley, Sylvia Breamer,
Mickolai de Ruiz, Martha Mattox,
Joseph Swickard, Harry Carter,

jack Rollens and others.

Although formerly scheduled for

release in June, Universal will

place “Bavu” in the hands of ex-

hibitors long before that date. It

probably will be released within

the next fornight. The Universal
factory at Fort Lee, N. J., is busy
making prints of the Jewel so that

each exchange center may get its

early prints without delay.

Church Combines Pic-

tures with Art Exhibit
A unique method of enhancing the

attractiveness of an art exhibition

was recently employed by the First

Methodist Church of Rolla, Mo., by
the use of motion pictures. Each
evening a series of paintings were
exhibited, the feature of which was
the reproduction of the work of
some famous master. Inasmuch as

the Triart productions. “The Beg-
gar Maid,” “The Bashful Suitor,”

“The Young Painter.” and “Hope,”
distributed by W. W. Hodkinson
Corporation, are adapted from the

featured paintings, the church com-
mittee were able to arrange an in-

teresting tie-up.

The feature of the first evening’s

program was a reproduction of the

original painting, “The Beggar
Maid.” Following this was a showing
of the Hodkinson picture giving a

film version of the celebrated paint-

ing. This same plan was followed

with the other exhibits and met with

such success that the entire series of

exhibitions were repeated on four

consecutive Monday nights.
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Universal Announces 8 Big Chapter Plays;

Reorganize and Enlarge Serial Department
Carl Laemmle Engages New Stars, Writers and Directors

The Universal serial department

has just undergone the biggest re-

organization in its history, and,

as a result, Universal now has in

work its entire program of 1923-

1924 chapter pictures. With the

acquisition of a group of new
serial stars, new serial writers and

a greatly enlarged studio force,

Universal now asserts it is pre-

pared to make a series of chapter

pictures far better than anything

they have done before. Eight are

scheduled during the coming year.

The new Universal serial sched-

ule will usher in a new brand of

photoplay — the Super Serial.

When Carl Laemmle, president of

Universal, went to Los Angeles

several months ago, his first ef-

forts were directed toward the re-

organization of the serial depart-

ment. Fred McConnell, serial

manager for Universal, had pre-

ceded his chief to the coast, and
had laid the preliminary plans for

bigger serials. Since Laemmle
reached the coast, hardly a week
passed without some striking im-

provement in serial production at

Universal City.

The new schedule contemplates
the production of eight super-

serials for the coming twelve
months. All of them now are in

work, some in actual studio pr >-

duction and others in the hands
of the scenario staff. They in-

clude two historical serials, of the

same high standard and box office

drawing power as “In the Days
of Buffalo Bill” and “The Oregon
Trail,” Universal’s two wonder
serials.

There also will be two stunt
serials, three western serials and
one South Sea Island serial of
novel treatment.
Universal’s new serial stars are

outstanding in their reputation
and popularity. Laemmle an-
nounced he would gather together
the “pick” of the industry. The
result is the following group of
film celebrities

:

William Duncan, popular serial
hero, and Edith Johnson, his wife,
who is his leading woman.
Fred Thomson, the “Fighting

Parson,” who also is famous for
his record as a world’s champion
all-around athlete.
Ann Little, long a serial and

feature favorite, and one of the
leading dare-devils of the screen.
Jack Mower, popular leading

man, star and circus stuntster.
Eileen Sedgwick, the daring

heroine of a score of popular Uni-
versal serials.

A1 Wilson, the champion aero-
plane stuntster in the U. S.
Four of the forthcoming serials

will be in fifteen chapters of two
reels each, and the other four will
be in twelve chapters each.
The

_
Universal Serial Depart-

ment, in order to plan and work
up the year’s serial output, has
been greatly increased. There now
are ten scenario experts busy.
The latest acquisition to the

scenario staff, as announced last

week, is Bertram Millhauser.
It is likely that Fred McCon-

nell, the serial manager for the
company, will remain permanently
at the west coast studios, to main-
tain actual supervision of the
working out of the new schedule,
in the absence of the Universal
chief, who can only devote a part
of his time to the studio end of
the business.
The first chapter picture to be

ready under the new plan is fast

approaching the screen. Actual
shooting has been going on for
several weeks, and the first chap-
ter is expected in New York
within ten days. The picture is

scheduled for release April 30. It

is called “The Eagle’s Talons” and
is an adventure and stunt serial
of a superior type.
Fred Thomson and Ann Little

are the co-stars, supported by a
strong cast, the most important of
which is A1 Wilson, champion
stunt flyer. It is being directed
by Duke Worne.
“The Eagle’s Talons,” which was

written by Theodore Wharton,
concerns a struggle for the con-
trol of the wheat market between
two financial powers, one deter-
mined to keep down the price of
flour on behalf of the world’s
poor, and the other greedily at-
tempting to run up the price for
personal gain.
The cast includes Joseph Girard,

Edward Cecil, Edith Stayart, A1
J. Smith, George Magrill and Joe
Bonomo. The last named player
is the winner of New York City’s
1922 Adonis contest, being the
nearest physically perfect man the
judges could find.

The second serial on the sched-
ule is a historical serial based on

the romantic and adventuresome
life of Daniel Boone, the great

American pioneer. The working
title of this picture is “Daniel

Boone.” It is promised to be even
greater screen entertainment than
“In the Days of Buffalo Bill” or

“The Oregon Trail.” Jack Mower
and Eileen Sedgwick will co-star

in it. The role of Daniel Boone
has not yet been filled. Mower
plays that of one of Boone’s pro-

teges. Miss Sedgwick has the

role of Boone’s daughter.
Among others in the cast of this

serial will be Duke Lee, remem-
bered for his work as “Buffalo
Bill” and as “Marcus Whitman”
in Universal’s former historical

serials. Ruth Royce also will play

a prominent role. Jack Mower,
the lead, is a new serial star for

Universal, although he has been
seen in several Universal features

and as leading man for many
screen heroines.
“Daniel Boone” will be in 15

chapters and will be released

June 4.

Jay Marchant and Frank Mes-
senger will direct this serial to-

gether. These two men have been
associated with Universal’s lead-

ing serial directors for several
years. In elevating them to ac-
tual directorship, Mr. Laemmle is

following his policy of training

and reward.
William Duncan, who is now

completing his contract with Vita-
graph, will be ready to start on
his first Universal chapter picture

in a few weeks. His first picture
will be “The Steel Rail,” a western
type of serial, based, however, on
the construction of a railroad in

the west. Duncan will direct his

own pictures.

This serial will be in twelve

“Blood and Sand" Breaks
Records in Japan

Cables from Tokyo received by E. E. Shauer, director of the
foreign department of the Famous Players-Lasky Corporation,
report the sensational success scored by “Blood and Sand,” which
has broken Japanese box office records by a wide margin at all
of the Paramount first-run houses. Theatres in Tokyo, Yokohama,
Osaka, Kobe and other large cities were swamped with demands
for seats and the bookings being received from other theatres
are of a record-breaking nature.
The Paramount special was shown for the first time at a

pre-release showing at the Hotel Imperial auditorium in Tokyo
to a selected audience of Japanese and foreigners on February
24 and received the greatest volume of favorable criticism ever
given a motion picture in Tokyo.
Reports from all parts of the world received by Mr. Shauer

indicate that Blood and Sand” will more than duplicate the long
series of records established in the leading capitals.

In Sydney the picture has just completed a seven-weeks run
<»t the Globe Theatre to tremendous crowds and will be shown
for another three weeks in leading downtown theatres. Managing
Director John W. Hicks, Jr„ reported that the Paramount special
could have been continued at the Globe to capacity business in-
definitely, but prior booking contracts made it. necessary for the
picture to be moved elsewhere.

chapters. It is to be released
August 6, and Universal believes
that the exhibitor wants the
shorter type of serial for the mid-
summer release.

The fourth serial release will be
“The Last Submarine,” a twelve
chapter serial co-starring Fred
Thomson and Ann Little. It will
be placed in the hands of exhib-
itors September 10.

The fifth chapter picture sched-
uled for production which now is

being adapted for the screen is

“By Right of Conquest,” from G.
A. Henty’s world-read novel of
the conquest of Central America.
G. A. Henty was one of the best
known writers of historical nov-
els for young people, and there is

hardly a boy or girl in America
who has not read “By Right of
Conquest.”
Jack Mower and Eileen Sedg-

wick will be co-starred in this
picture, which probably will be
directed by Eddie Laemmle.
Next on Universal’s serial

schedule will be “The Fast Ex-
press,” a second vehicle for Wil-
liam Duncan. It is projected for
release November 26, and is the
strange story of a famous rail-
road engineer, shell-shock, who
turns up in the railroad construc-
tion camps of the west and lives
a new life. This serial will be in
fifteen chapters.
_A third Fred Thomson-Ann

Little serial is next on the Uni-
versal schedule. It is called
Beasts of Paradise,” and will be

laid in the South Seas. It is an
adventure story of the first water,
and is said to be particularly
fitted to Thomson’s prowess as an
athlete. The story was written
by Ewart Adamson.
This serial will be in twelve

chapters and will be released
January 28, 1924.
The eighth serial scheduled is

a western type serial of hard-
riding, thrill-a-minute action, in
which Jack Mower will be
starred, probably with Miss Sedg-
wick The working title of this
serial is “Hidden Gold.” It will
be released March 3, 1924.
With an entire year’s output

planned in advance and under
way, Universal executives assert
the serial department is in a po-
sition to concentrate upon the ac-
tual work of production to an ex-
tent heretofore unattainable.

currant visits
Thomas A. Curran, Special Rep-

resentative of the Arrow Film
Corporation, who has been in New
Vork for the last few days, con-
ferring with W. E. Shallenber-
ger, President of the Arrow Film
Corporation, left for an extended
trip

.

on which he will visit the
leading exchange centers in the
interests of the new Arrow prod-
uct- Mr. Curran’s first stopping
point will be Louisville, Ky„ from
whence he will go to St. Louis,
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JETTA GOUDAL
who plays an unusual and ex-
tremely interesting characteriza-
tion in “The Bright Shawl,” the
latest picture starring Richard
Barthelmess to be distributed by

First National.

Has Title Role in

“Salomy Jane”
On March 26 George Melford

started his new Paramount pro-
duction, “Salomy Jane,” which, it

will be remembered, was Paul
Armstrong’s play adapted from
the Bret Harte story. Waldemar
Young wrote the film version and
Jacqueline Logan will be seen in

the title role. Two other im-
portant players will be Maurice
Flynn and William Davidson, the
latter a well known Eastern actor,

and the former already known for
some excellent work in Para-
mount pictures.

“Salomy Jane” will represent
upon the screen another of those
classics which are virtually im-
mortal and are distinctly Ameri-
can, ranking beside “Rip Van
Winkle,” “The Old Homestead,”
“Shore Acres” and others of that
type. Mr. Melford plans some
unusually strong features, espe-
cially some beautiful and typical
scenery for backgrounds.

Big Business

“ ‘Douglas Fairbanks in

Robin Hood’ opened tonight

to the most enthusiastic audi-

ence this theatre ever played

to,” telegraphed the manage-
ment of the Curran Theatre,

San Francisco, when this

United Artists release recently

began its run.

“Could have played to dou-

ble capacity,” the telegram

went on, “as hundreds and
hundreds were turned away.
Everybody is unanimous in

saying ‘Douglas Fairbanks in

Robin Hood’ is the greatest

film drama ever produced.”

“Souls For Sale”
Has World Premiere

The world premiere of Gold-
wyn’s new Rupert Hughes pic-

ture, “Souls for Sale,” was held

at the Capitol Theatre, New York,
on Tuesday morning of this week
before an invited audience of be-
tween 3,000 and 4 000 enthusiastic
persons. Many of thes'e were im-
portant exhibitors from New York
City and from the territory
served by the branch exchanges
here, in Boston, New Haven, Al-
bany, Philadelphia and Buffalo.
Representatives of the New York
daily press, of the motion picture
trade journals, of the fan maga-
zines, and officials of various film
producing organizations attended.
Goldwyn officials were so con-

vinced of the great and unusual
quality of this picture that imme-
diately following its first showing
in the home office projection room
the premiere at the Capitol was
arranged for. The picture is

booked at the Capitol for the
week starting Sunday, April 8.

S. L. Rothafel of the Capitol
Theatre arranged the presentation
in keeping with the ideals which
have prevailed so long at the Cap-
itol and have been so popular.
The exhibitors in attendance

were all greatly impressed by the
photoplay which Rupert Hughes
has made from his novel of life

among the colony of motion pic-

ture folk at Hollywood.
“The film is going to do pictures

a world of good,” was the consen-
sus of various exhibitors and pro-
ducers. “It will show the public
that motion picture players are
hard-working, conscientious per-
sons who want to do their task
well and earn the commendation
of picture patrons. They have the
same aspirations as well as the
same weaknesses that do persons
in ordinary walks of life. It’s got
great audience appeal.”
Goldwyn officials were showered

with congratulations on “Souls
for Sale.” The general opinion
was that it has more than lived

up to the promises made for it and
that it reflects credit of the high-
est kind upon the producing cor-
poration, upon Author-Director
Hughes and his aides and upon
the remarkably capable cast. The
reception accorded the film up-
holds the belief of the producers
that it is the biggest picture it

has yet made and one of the finest

ever produced by any concern.

Amusing Incidents

in Airplane Scenes

NORMA TALMADGE
who will have one of the greatest
roles of her career in the famous
drama, “Within the Law,” pro-
duced by Joseph M. Schenck for

First National.

Select Cast for “Law
Bringers”

The amusing moments of “Going

Up,” adapted from the musical

comedy hit of the same name,

gather about the scenes in which

Douglas MacLean boasts about
the airplane flights he never made,
takes a lesson in flying from the
summit of a table and chair, and
finally, emboldened by dreams of

love, is led to a hangar and sent
up to race with a real airman.
Before the hero actually sails in

the air he goes through every
stage of anguish, each of which
is said to be a great mirth-pro-’
ducer. It is an Associated Ex-
hibitors’ picture.

In his first starring feature Mr.
MacLean is supported by a notable
cast, including Majorie Daw, Ar-
thur Hull, Hallam Cooley, Edna
Murphy, Hughie Mack, Wade
Boteler, John Steppling, Lillian

Langdon, Francis McDonald and
Mervyn Leroy.

Enemies of Women”
Opens at Central

All the important roles in “The
Law-Bringers,” the next Reginald
Barker production yyhich Louis B.
Mayer will present through
Metro, have been cast, according
to advices received from the
Coast studios of Mr. Mayer. Ac-
tual work on the production has
already begun, and it will follow
“Hearts Aflame” as the second
Barker photoplay to be released
through Metro.
Many of the players selected

for “The Law-Bringers” are cele-

brated film personalities. Barbara
La Marr will enact an important
role. Earle Williams is likewise
prominently cast. Others of the
players selected are Wallace
Beery, Joseph Swickard. Renee
Adoree, Pat O'Malley, Pat Har-
mon and George Kuwa.
The photoplay is based on G.

B. Lancaster’s famous novel, "The
Law-Bringers,” but this title is

considered tentative. New titles

are being considered, and an-
nouncement of the final selection
should be forthcoming soon.

Described as a photodramatic
masterpiece which, in beauty of

settings, lavishness of production
and perfection of detail, vies with
any film ever made, “Enemies of

Women,” by Vicente Blasco
Ibanez, the celebrated Spanish
author of “The Four Horsemen”
and “Blood and Sand,” will be
presented by the Cosmopolitan
Corporation at the Central Thea-
tre, New York, beginning next
Sunday, April 1, for four weeks
only.

In bringing this romantic novel
to the screen, Cosmopolitan is said

to have embellished it with a
wealth of beauty. The company
making the film spent six weeks
on location in Monte Carlo, Nice
and Paris, where a number of
gorgeous scenes were filmed, in-

cluding some of the Casino at
Monte Carlo and the Palace of
the Prince of Monaco.
Vieing in their splendor with

those scenes of natural beauty are
the settings furnished by Joseph
Urban, who tomorrow (Monday)
will begin the work of redecorat-
ing the Central Theatre for the
presentation of the film. The
house will be remodelled to ac-
commodate an augmented orches-
tra. William Frederick Peters
has composed an original score to
accompany the film and will per-
sonally conduct the orchestra at
the premiere.
“Enemies of Women” is said to

be not only a thing of beauty but
a fast moving drama, traveling
from Russia in pre-war dajfs to
Monte Carlo, Paris and back to
Russia during the war. Lionel
Barrymore and Alma Rubens head
a brilliant cast which includes
Pedro de Cordoba, Gareth Hughes,
W. H. Thompson, Gladys Hulette,
William Collier, Jr., Paul Panzer,
Mario Majeroni and Betty Bou-
ton. Alan Crosland directed.

A Vitagraph Western
William Duncan and Edith

Johnson are at work on a West-
ern at the Vitagraph studios in

Hollywood. The picture is near
completion.

ObregonMayAct
The castle of President Ob-

regon of Mexico at Chapulte-
pec will be filmed by Marshall
Neilan for some of the im-
portant scenes in his own film
story, “The Eternal Three.”
the photography of which is

now nearing completion. There
is a possibility that President
Obregon himself may be an
actor in some of these Mexi-
can scenes.
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DUSTIN FARNUM
As he appears in “Bucking the

Barrier,” a Fox production.

Scenes of Vitagraph
Film Finished

Victor Schertzinger has finished

the scenes of “The Man Next
Door,” by Emerson Hough, au-

thor of “The Covered Wagon,” at

Palo Verdi rancli near Victorville,

Calif., and is now working in the

Vitagraph studios at Hollywood.

The director staged a roundup
scene and used 5,000 head of cat-

tle. The Palo Verdi ranch is one
of the largest in Southern Cali-

fornia and covers 3,800 acres.

Nine Successful
Releases

With the release of “Your
Friend and Mine,” through Metro
Pictures Corporation, Arthur H.
Sawyer and Herbert Lubin, pro-

ducing S-L special films for As-
sociated Pictures Corporation,
have completed nine successful

feature releases, all of which have
been marketed by Metro. Among
them is one of the outstanding
feature successes of the past year,

namely, “Quincy Adams Sawyer.”

A

Stockholm
Likes It

Artistic Sets for

First National Film
Thomas Little, director of the

settings and furniture for the

Joseph M. Schenck Productions,
purchased more than $20,000 worth
of Sixteenth Century furniture
during his week’s visit to New
York, for use in Norma Tal-
madge’s next First National pro-
duction, “Ashes of Vengeance,”
to be directed by Frank Lloyd,
and for the furniture department
at the United Studios. There will

be thirty-seven interiors in “Ash-
es of Vengeance” requiring Louis
XV and Louis XVI furnishings.
Mr. Little has made arrange-

Following a special preview in

the educational department of the

Crandall theatres in Washington,

a few days ago, club women, rep-

resenting a large number of or-
ganizations, gave hearty endorse-
ment to the Associated Exhibitors
feature, “Is Divorce a Failure?”
the first of the Leah Baird 1923

specials.

The women invited to the

screening are enthusiastic advo-
cates of Senator Arthur Capper’s
bill for national marriage and

ments to have four Louis XV
coaches built, which will be exact
reproductions of the magnificent
court coaches of the period.
Walter Israel, director of the

costume department of the Joseph
M. Schenck Productions, spent
$60,000 for costumes, armor and
iabor, when in New York two
weeks ago, also for “Ashes of
Vengeance.”
Norma Talmadge is surrounded

by the highest salaried cast she
has ever had—Conway Tearle,
Jack Mulhall, Wallace Beery and
others to be announced later.

divorce laws, and it was with the
picture’s possible influence on the
proposed legislation in mind that
the special showing was arranged.

“Is Divorce a Failure?” has
been described as a photoplay
with a very certain entertainment
appeal by reason of four wallops
which it carries—a realistic ship-
wreck scene, a tropical hurricane,
a life-and-death encounter be-
tween the hero and a man-eating
shark, and a smoking volcano in

action. Wallace Worsley directed
the picture, which is in six parts.

MAURICE CANONGE
France’s greatest comedian of the
stage and screen, who has been
signed by Richard Walton Tully
to play the comedy role of “Zou-
zou,” in “Trilby,” du Maurier’s
famous French classic, which Mr.
Tully is to produce for Associated

First National Pictures, Inc.

“Robin Hood” Makes
Hit

“ ‘Douglas Fairbanks in Robin
Hood’ starts out as the biggest
motion picture success ever ex-
hibited in the Argentine,” says
a cable despatch to United Artists
Corporation from the South
American offices. “Four big houses
were completely sold out the first-

night,” the despatch added.

Starts New Play

“Trifling Women”
Runs Second Week

Clubwomen Endorse
Leah Baird Picture

“Trifling Women,” Rex Ingram’s

production for Metro Pictures

Corporation, was held over for a

second week at the big New The-

atre in Baltimore by public de-
mand. Its success was due in a
considerable extent to the far-

reaching exploitation and advertis-
ing campaign carried on in con-
nection with it. Street stunts,

throwaways, thousands of posters,

photographs, a prologue— these
suggest the thoroughness with

which the publicity drive was car-
ried out, under the supervision of
Leon Victor, of the Metro ex-
ploitation forces.

John W. Vandercook, critic of
the Daily Post, wrote in part

:

“
‘Trifling Women’ is bang-up en-

tertainment. An absorbing film.

Excellent cast and direction.” In
the Evening Sun, Q. E. D. said:
“Barbara La Marr is excellent as
Zareda. Ramon Novarro is Val-
entinish Ivan. Rex Ingram is at
his best.”

Alan Crosland, who directed
“Enemies of Women” for the Cos-
mopolitan Corporation, started work
this week on the making of “Under
the Red Robe,” which Cosmopolitan
will picturize from the famous
story by Stanley Weyman. John
Charles Thomas and Alma Rubens
are featured.

First Runs for

Lichtman

Producing Activities

of Goldwyn Company
Cable advices received by

E. E. Shauer, director of the
foreign department of the
Famous Players-Lasky Cor-
poration, indicate that “Blood
and Sand” has carried all of
Stockholm by storm and is, as

a result, one of the most
talked-about pictures ever
shown in Sweden. The Para-
mount special has completed
the third week of its run at
the Olympia with two new
Swedish box office records to
its credit.

One of these is the longest
consecutive showing for a first

run house and the other is

that every seat for every per-
formance has been sold out in

advance.

Marshall Neilan has wired the
Goldwyn studios in Culver City,

Calif., that he and his company
making a sequence of scenes for
his “The Eternal Three” in Mex-
ico City have been officially re-

ceived by representatives of the
government and that the coming
of the company has aroused a
great deal of interest.

Erich von Stroheim started
photography on “Greed,” his own
adaptation of Frank Norris’ novel,
“McTeague,” in San Francisco last

Wednesday.
June Mathis, editorial director

for Goldwyn, has elected to write

the continuity for Emmett J.

Flynn’s first Goldwyn picture, “In
the Palace of the King,” from F.
Marion Crawford’s novel.

William Haines has joined the
company producing “Three Wise
Fools” under the direction of King
Vidor. He is playing the juvenile
lead.

Lambert Hillyer and the com-
pany producing Jesse D. Hamp-
ton’s refilming of Rex Beach’s
Alaskan novel, “The Spoilers,”
have returned to the Goldwyn stu-
dios from location at Balboa
Beach.

The AJ Lichtman Corpora-
tion reports the following
first runs for Preferred Pic-
tures recently contracted for:

Loew has booked “The
Hero” and “Poor Men’s Wives”
at the State in Stockton, Cal-
ifornia. Turner and Dahnken
will show “Thorns and Orange
Blossoms” and “The Hero” in
their houses in Oakland, Cali-
fornia, and Stockton, Cali-
fornia.

“Poor Men’s Wives” has
been booked for a week at
the Liberty, Kansas City; the
Palace, Hartford, Conn.; the
Palace, Lawrence, Mass., and
the Poli's, Bridgeport, Conn.
P oli’s has also signed for “The
Hero.”
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Beaudine Starts Work on WOrkillg Fast Oil

“Penrod and Sam” First National Film
William Beaudine has started camera work on “Penrod and

Sam,” a screen version of the much-admired Booth Tarkington
stories of typical American boy life in any average-sized town.
The picture is for First National and is being “shot” at the Hol-
lywood studios.

This production is said to offer even better opportunities for
sympathetic translation to the screen than did the popular hit,

“Penrod,” which was directed by Marshall Neilan for First Na-
tional distribution.

Beaudine has selected a remarkable cast for the screen inter-
pretation of this story. The players include Benny Alexander,
Irene Rich, William V. Mong, Rockliffe Fellows, Mary Philbin,
Gareth Hughes, Buddy and Gertie Messinger, and the famous
colored “twins,” Herman and Verman.
The company is under the management of J. K. McDonald, who

headed the companies which produced the Buddy Messinger and
the Little Johnny Jones series of pictures founded on American
child-life.

“Alice Adams” Gets
Many Booking Dates

Many important first-run con-

tracts already have been signed
for the big Associated Exhibitors’

feature, Florence Vidor in “Alice

Adams.” The release date is April

8. Rarely, declare Associated of-

ficials, has a picture started on its

career with more points of appeal,

such as authorship, star, fidelity

to original story, and many others,

to its credit.

According to Doubleday, Page
& Comany, publishers, “Alice

Adams,” which won for Booth

Tarkington the Pulitzer prize for
the best American novel appear-
ing in 1922, has broken all the
Tarkington records for sales. This
means it has won greater popular
favor than “Monsieur Beaucaire,”
“The Gentleman From Indiana,”
“Penrod,” “Seventeen,” or any
other of this great novelist’s
previous “best-sellers.”

Every preview which has been
held of Miss Vidor’s picturization
of “Alice Adams” has brought en-
thusiastic praise, it is stated.

Production Work on
“The Fog” Is Begun

Another ten days will see the
completion of “The Girl of the
Golden West,” which Edwin Ca-
rewe is producing for First Na-
tion release.

At present the cameras are
grinding away both day and
night on the interiors of the
Polka saloon, the set in which
most of the action of the story
takes place. As in the days of
’49, weatherbeaten prospectors
come in to cash their “pay dirt,”
the faro tables hum with busi-
ness and roulette wheels spin at
a merry gait.

Director Carewe is speeding
along production to have the pic-
ture ready for spring release. The
success of “Mighty Lak a Rose,”
his first independent production
for First National, is creating a
demand for Edwin Carewe pro-
ductions.

Those who have seen the
“rushes” of the exterior scenes
made in the mountains at Sonora,
Calif, believe “The Girl of the
Golden West” will be one of the
most picturesque as well as dra-
matic efforts of the year.

Interpreting the roles in the all

featured cast are J. Warren Ker-
rigan in the role of Ramerrez, a
romantic character of California
in the early days; Sylvia Breamer
in the title role, Russell Simpson
as Sheriff Jack Ranee, and Rose-
mary Theby as Nina the Spanish
vamp. Wilfred Lucas, Hector
Sarno, Nelson McDowell, Charles
McHugh and Cecil Holland have
prominent parts.

Sol Polito is handling the cam-
eras, with the co-operation of
Thomas Storey. Wallace Fox is

assistant director.

“Souls for Sale”

Given Premiere
“The Self-made Wife,” the lace, Ethel Grey Terry, Niles

Elizabeth Alexander novel pub- Welch, Vernon Steele and others
lished first as a serial in the Sat- in the cast. Before that he did
urday Evening Post and recently “Trimmed in Scarlet/’ an all star
purchased by the Universal Pic- five reel version of the William
tures Corporation, will be the Hurlburt play, soon to be re-
material for the next all star pro- leased.
duction which Jack Conway will “The Self-made Wife” is an an-
direct. alysis of the mental attitude of a
Conway just completed “What woman who fails to pDase either

Wives Want,” an all star feature herself or her husband, until dra-
from an original story written by matic events point out to her the
Perry Vekroff, with Ramsey Wal- way of her readiustment.

Hodkinson Pictures
Actual production work is now

well under way on “The Fog,” the
newest Graf production for Metro,
which is being made under the

supervision of Max Graf. The
picture is expected to be one of

the most important releases of

this year of important pictures.

Players who will have principal
roles are Mildred Harris, Cullen
Landis, Louise Fazenda, David
Butler, Ann May, Ralph Lewis,
Marjorie Prevost, Edward Phil-

lips, Ethel Wales and Frank Cur-
rier. Paul Powell is directing and
John Arnold is the cameraman.
The story was adapted for the
screen by Winifred Dunn.
The appearance in this picture

of Miss Harris marks her return
to the screen after an absence of

more than a year, during which
she has been featured in her own
vaudeville act. The last produc-
tion in which she played was
“Fool’s Paradise.”

Critics and Public

Praise “The Hero
“The Hero,” the Preferred Pic-

ture released by the A1 Lichtman

Corporation, has closed a highly

successful run at Miller’s Theatre

in Los Angeles, where it had its

Western premier. Box-office re-

ceipts reached a proportion that
persuaded the management to hold
over the attraction a second week.
Not only did “The Hero” prove

its success as a drawing card for

patrons, but it received high praise

from the Los Angeles press.

Grace Kingsley, in the Los An-
geles Times, speaking of “The

Hero,” said : “It is a whale of

a picture ... A man of ideals,

Gasnier is not afraid to deal with
human nature as it is . . .

And then the climax. Griffith

himself never did anything finer.”

The Los Angeles Examiner
classified it as follows : “Louis
Gasnier has gone and done it. He
has directed a picture that tells

a story, tells it well and clearly,

tells it dramatically and gets it

over without recourse to ex-
traneous hokum. Gasnier has
given himself something to live

up to in ‘The Hero.’
”

Making Big Success
Both short subjects and feature

productions of the W. W. Hodkin-

son Corporation are coming in for

their share of success, according

to reports received from the vari-
ous branches throughout the
United States. Poli’s Theatre,
Scranton, Pa., has contracted to
play “The Headless Horseman,”
“Bull Dog Drummond,” “Second

Fiddle,” “The Kingdom Within,”
“While Paris Sleeps,” and “Dollar
Devils.”
Other theatres which have

booked Hodkinson product are the
Bijou Theatre in Atlantic City, N.

J., Proctor’s Theatre, Troy, N. Y.,

the Strand Theatre, Easton, Pa.,

the State Theatre, Pittsburgh, Pa.,

and the Wellmont Theatre, Mont-
clair, N. J.

99

“Bell Boy 13” Scores
Success at Strand

“Bell Boy 13,” a Thos. H. Ince
Production with Douglas Mac-
Lean as the star, which is being
released through First National,
scored a big success at the Strand
Theatre, New York, when it was
shown there during the week of
March 25. Motion picture critics

of the New York dailies were un-
stinted in their praise. Following
is what some of them had to say:
Tribune—“Bell Boy 13” is one

of Douglas MacLean’s funniest
pictures.” E. V. Durling in the
Globe—“Douglas MacLean, who
this writer insists is Mr. Fair-
banks’ onfy logical successor, per-
forms in his usual breezy and
highly capable fashion.”
Evening Telegram—“It is one of

the most humorous of films in

which Mr. MacLean dons a bell

hop's uniform. The situations are
very funny.”
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Baby Peggy to Make Five-reeler

The announcement comes from Julius and Abe Stern, heads of

Century Film Corporation, that their little star, Baby Peggy, is to

make her first five-reel—full length—production. It will be made
at Universal City and to insure its success the Stern brothers
have chosen as her director one of the cleverest women directors
in the motion picture industry, Elsie Jane Wilson, in private life

the wife of Rupert Julian, the Universal director of ‘‘Merry Go
Round.”

In “Peg o’ the Movies” and “Carmen Junior,” the two most re-
cent pictures Peggy has made, she surprised even her director by
her ability. The big first-run exhibitors who have booked her re-
cently released bloc of six two-reel pictures were unanimous in
saying that they could easily book five-reelers of this wonderful
little girl.

Fox Announces a
Big List of Specials

Reports from the New York of-
fices of Fox Film Corporation in-

dicate that the coming season’s
list of photoplays from that com-
pany will read like a combination
of all the past year’s “best sellers”
and the majority of the current
Broadway stage success.

First came the announcement
that William Fox had purchased
the motion picture rights for
Channing Pollock’s play, “The
Fool,” which has scored an un-
precedented triumph during its

long New York engagement. For
these rights, it is announced, the
Fox organization paid the largest
amount on record for the photo-
play privileges of a legitimate
stage success.
Coming immediately on the

heels of this news William Fox
has just announced the purchase
of the screen rights for such suc-
cessful plays as “It Is the Law,”

which has proved popular during
its long metropolitan engagement;
"Loyalties,” the John Galsworthy
stage triumph produced by Dill-

ingham, which also has enjoyed a
triumphant run on Broadway;
“The Governor’s Lady,” the
Belasco stage play; “The Warrens
of Virginia,” another Belasco tri-

umph, and others of importance.
Numerous other stage plays are

listed among the coming season’s
William Fox photoplays, including
the favorite comedy drama, “Six
Cylinder Love,” “The Shepherd
King,” “Monna Vanna,” “Cameo
Kirby,” “The Net,” and “Does It

Pay.”
The list of “best sellers” sched-

uled for release to the motion pic-
ture theatres through the Fox
organization is headed by the
“best seller” of them all, “If Win-
ter Comes,” A. S. M. Hutchinson’s
celebrated novel, which also is a
stage triumph.
“The Shadow of the East,”

which has had a wide distribution
in book form, gives promise of
being one of the biggest of next
season’s Fox specials. It was
written by E. M. Hull, author
of “The Sheik.”
Other popular books which the

Fox producing units now are
turning into screen plavs include
Gentle Julia,*' from the pen of

Booth Tarkington; “St. Elmo,”
Augusta Evans’ novel, and numer-
ous other successes.
“The Fool,” Mr. Pollock’s play,

however, will not be included in

the coming season’s list of attrac-
tions inasmuch as William Fox in-

tends to spend at least a year in

the making of it, according to
word from the Fox offices.

Signs Sedgwick for

Gibson
Edward Sedgwick, director and

scenario writer, has signed a long
term contract with Universal to

direct Hoot Gibson in feature at-

tractions.

The productions will entail

every type of picture from draw-
ing room drama to “westerns.’

No definite schedule relative to

the number of pictures to be
made during the life of the con-
tract has been announced.
Three pictures have already

been made by the Sedgwick-
Gibson combination, “The Gentle-
man from America,” “Dead Game'
and “Shooting for Love,” and
production has beguii on “Pure
Grit,” from a magazine story by
Gene Markey, which was adapted
to the screen by Sedgwick. Most
of the stories to be filmed under
Sedgwick’s direction will be orig-
inal stories written by him.
The reports from threatres have

indicated that the pictures made
by Sedgwick and Gibson together
have been very successful.

TWO “TANK HAM-ANDS”
Neely Edwards and Bert Roach,
Universal comedy team in “Oh
Mummy,” their current one-reeler
now ready for the screen, in the
first film debut of a now popular

recluse

Drifting,” Noted Play
Filmed by Universal

“Drifting,” Priscilla Dean’s new
big Universal-Jewel production,
has been completed at Universal
City and soon will be shipped to

New York. It is said to exceed
in interest and artistic qualities

even such Dean successes as

“Outside the Law,” “Conflict,”

“Under Two Flags,” and “White
Tiger,” her latest production.

“Drifting” is a screen adapta-
tion of a Broadway stage success
by John Colton, popular magazine
writer and playwright. It was
produced on the stage by William
A. Brady a year ago with Alice
Brady in the starring role. It is

a tale of the Orient and of the
back-wash of civilization that
drifts to the China shores from
America and elsewhere.
Wallace Beery, who has played

the leading “heavy” in many Dean
Jewels, also plays such a role in

“Drifting.” Matt Moore, another
popular player, who was in Miss

Dean’s latest picture, “White
Tiger,” is leading man in “Drift-

ing.” Among the other well-

known players in the cast
are Tully Marshall, Will-
iam V. Mong, J. Farrell McDon-
ald, Madame Rose Dione and
Anna May Wong, a talented
young Chinese screen actress.

Tod Browning directed. He has
made many Priscilla Dean Jewels.
“Drifting” is scheduled as Miss
Dean’s first big 1923-1924 picture.

Mayo in “Six Days”
Frank Mayo’s first role under

his long-term contract with Gold-
wyn Pictures Corporation will be
the leading male part in Elinor
Glyn’s “Six Days,” opposite
Corinne Griffith. Mr. Mayo but
recently completed the part of
Tom Holby, screen star, in Gold-
wyn’s new Rupert Hughes pic-
ture, “Souls for Sale.”

PRINCESS THAIS
VALKONSKY

Who was born in Russia, lived
as an exile in Siberia, danced for
a livelihood in Japan, served as a
Red Cross nurse in the Russian
army and who will make her
debut in pictures in an important
role in “Wandering Daughters,”
being produced by James Young

for First National release.

Unusual Climax in

“The Rendezvous”
Goldwyn production officials at

the Culver City studios are very
enthusiastic about a new story
the screen rights to which that
producing concern has just pur-
chased. It is called “The Rendez-
vous” and is from the pen of
Madeliene Ruthven, a young
writer just coming into national
prominence. There is, it is said,
a big, out of the ordinary climax
to the story.

Quick Work Done by Universal

Less than seven hours after the announcement of the death of
Mme. Sarah Bernhardt reached New York, the International News
Reel Corporation had prepared a 200-foot Sarah Bernhardt Mem-
orial, of varied and exclusive shots, showing the famous actress
in many striking poses. These memorial subjects were used by the
Capitol, the Rialto, the Rivoli and the Strand Theatres in New
York City.

This marks a new departure in news reel service. It was pos-
sible only by a system closely approximating that of a big metro-
politan newspaper, which prepares in advance stories and
photographs of all kinds concerning an important personage on
the verge of death.

International’s film obituary of Mme. Bernhardt was ready in
negative form, awaiting word of her death. As soon as that was
received, it was rushed to the factory where prints were made.

The! Bernhardt Memorial is being included in International
News No. 27, which was shipped to all Universal exchanges Tues-
day.
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No Summer Let-up at Christie,

Both Plant and Force Enlarged
Charles Christie, business man-

ager of the Christie Film Com-
pany, who has just returned to

Los Angeles from New York,

where he conferred with Educa-
tional Film Exchanges releasing
their output, advises there will be
no let-up in the company’s activi-

ties with the approach of warm
weather. On the contrary, several
new comedy people have been en-
gaged.

In line with this policy, during
the last two months, the Christie
forces have been augmented by
the addition of three new leading
women, Hazel Deane, Duane
Thompson and Kathleen Clifford.

The studios have been enlarged
and many improvements added. A
two-story brick building recently
completed will house some of the
mechanical departments. The
foundation has been laid and
building is in progress for a new
studio and office building, which
will contain a stage 100 by 175

feet. This, it is said, will be the
largest electrically lighted en-

Mickey Daniels, Jackie Condon,
Jackie Davis, Sunshine Sammy,
Little Farina and the “Our Gang”
bulldog, in “Boys to Board,” head
Pathe’s list of nine releases for
April 8. This two-reeler shows
what happens when “Our Gang”
mutinies in avaricious “Mother”
Malone’s boarding school.

“Plunder” reaches its 11th epi-

sode called “Spunk,” in which
Pearl White thrills as the fear-
less heroine in a sailors’ lodging
house fight.

Paul Parrott is the hero of the
Hal Roach book agent single reel-

er, “Keep Smiling.”

The Aesop’s Film Fable, “Day
•by Day in Every Way,” Henry
Cat tries it on all the animals with
success—and presently there is

improvement throughout the en-
tire universe.

In Pathe Review No. 14 there is

a novel section showing the proc-
ess of presenting to ordinary view
the strange things “seen” by “The
Camera Eye.” In the new Pathe-
color series with the process ap-
plied to American scenics, the
Missions of California are
screened. “Adventures in Dream-
land” are pictured in the form of
“Silhouettes,” and “Wood-Work-
ers of Syria” shows remarkable
things achieved where machines
are unknown.
Screen Snapshots No. 23 shows

these favorites in varied scenes:

closed space devoted exclusively
to comedy making.

In addition to these evidences of
enlargement and “full speed
ahead,” Christie is sparing no ex-
pense in turning out high-class
comedies produced on the same
scale as the better class of fea-
tures. For instance, to secure
proper backgrounds for “A Hula
Honeymoon,” the entire company
was taken on a 4,500-mile journey
to the Hawaiian Islands.

At the present time Bobby Ver-
non, Neal Burns and the new
Christie star, Jimmie Adams, are
hard at work, and will continue
through the summer. Vernon is

playing the lead in “Take Your
Choice,” Burns having completed
“Hot Water,” is working on a
new picture not yet titled, while
Adams has also completed “Green
as Grass” and is at work on a new
production. Dorothy Devore is at
Truckee with A1 Christie and a
company of twenty filming “Win-
ter Has Came.”
The directors, A1 Christie, Wil-

Much satisfaction is expressed
by the W. W. Hodkinson Corpo-
ration over the results of their re-

cent drive on The Literary
Digest’s “Fun from the Press.”
Some remarkable records were
hung up, and tabulations of the
returns, which have just been com-
pleted, indicate that the high score
for the period went to the Den-
ver office, in charge of Mr. H. O.
Bartels. Mr. R. E. Nehls, branch
sales manager of the Cincinnati
office, ran a close second. The
quota assigned to each office was
based upon the amount of sales

of “Fun from the Press” made
by each office during the preced-
ing six months.

During the first week, Mr. L.

J. Hacking, branch sales manager
of Boston, sold 135 per cent, of
his quota; Mr. H. C. Bartels,
branch sales manager of Denver,
sold 283 per cent., and Mr. R. E.
Nehls, branch sales manager of
Cincinnati, 142 per cent. During
the second week, Cincinnati

liam Beaudine and Scott Sidney,

are all engaged on new produc-
tions. Among the feminine play-

ers Duane Thompson is working
with Neal Burns, Charlotte Ste-

vens with Bobby Vernon and
Kathleen Clifford will be starred

in an untitled production which is

now under way.
The Christie company has been

consistently producing high-class

comedies for eleven years, using
the best talent procurable, and
have developed a style distinctly

their own. As a result, they are

playing a high percentage of rep-

resentative first run theatres and
their efforts have met with com-
mendation from showmen as well

as the public. Christie points with
pride to the fact that these com-
edies have been recommended by
organizations throughout the
country as suitable for entire fam-
ilies and it is claimed that one
of the most prominent of these
organizations, “The Motion Pic-
ture League of America,” has
recommended more Christie than
any other brand.

achieved 130 per cent, while Cleve-
land, C. L. Peavey, branch sales

manager, subsequently turned in

160 per cent., and New Orleans,
Mrs. A. H. Sessions, branch sales

manager, 128 per cent
Reports are said to indicate that

exhibitors throughout the country
are strongly appreciative of the
nation-wide advertising and ex-
ploitation given “Fun from the
Press,” by the Literary Digest.

Bull's Sixth Film
Bull Montana’s latest comedy is

“Snowed Under,” and the com-
pany went to the snowbound
mountain peaks of the Tahoe Na-
tional Forest at Truckee, Cal., to
accumulate atmosphere. This is

the sixth Bull Montana comedy
for Metro. It was directed by
Mr. Stromberg himself.
The action takes place at a win-

ter resort sanitarium. Dr. Jekyl
is played by Chuck Reisner. The
inevitable girl is Florence Gilbert.

More Kiser Film

Pathe announces release of
two more Kiser Art Films in

the Oregon Trail series. They
are “The Crystal Ascension,
picturing a journey through
the snows and mists to the
summit of Mt. Hood, and
“Weeping Waters,” which is

based on a Pacific Coast In-

dian legend. Interest in these
beautifully photographed sto-

ries of the Northwest is said

to have gained steadily since
release of the first three, “The
Price of Progress,” showing
the timber industry; “Fleeced
for Gold,” deeding with raising

sheep, and “The Royal Chi-
nook,” the story of salmon
fishing.

Herman Working
Hard

A1 Herman has just finished
“Fare Enough,” a Century com-
edy starring Jack Cooper. It is

a story of a jitney bus concession
versus a street car franchise in a
rural community. The cast also
includes Marjorie Marcel, Jenne
Hope, Joe Bonner and Ford West.
Herman is now working on

“Sky High,” which is said to jazz
the real estate operators in Holly-
wood. The story is by Herman
and Edward I. Luddy. Jack
Cooper and the same cast that ap-
peared in “Fare Enough” will be
used in this one.

Sarg With Tri-Stone
Tony Sarg has been added to

the staff engaged in preparing the
famous pictures of famous stars
to be released by Oscar Price and
Harry Aitken. Mr. Sarg will de-
mote his time to the preparation
of some artistic lobby displays. He
has already made a most effective
poster for use with the Keystone
Comedies on the Price-Aitken re-
vival program. His next work will
be a series of studies of Douglas
Fairbanks, the first of which will
be of the actor in his favorite
part, “The Americano.”

Three Reelers?
Joe Rock Productions announce

that on account of the insistent
demands from Sam Grand, J. L.
Friedman, Bobby North and sev-
eral other buyers, Joe Rock will
probably make three-reel com-
edies following completion of his
present series of two-reelers.

White’s Latest
Jack White is working on the

Educational - Mermaid comedy,
This Way Out.” Supporting Lige
Conley is Mack Swain, 'Ruth Hiatt,
Billy Armstrong and Sunshine
Hart.

Our Gang in “Boys to Board”
Heads Pathe List for April 8

Director Hugo Ballin and George Theodore Roberts brings a pet
Walsh in military action

;
Claire home to his wife ; Lew Cody and

Windsor, Patsy Ruth Miller, Helen Bert Lytell are interrupted at a

Ferguson and Eleanor Boardman duel, and Gaston Glass and Ma-
spend a quiet evening at home; rion Mack introduce a new game.

Big Gain in Sales Shown in

“Fun from the Press” Drive
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Short Subjects Continue to

Receive Newspaper Praise
Mickey a Star

Screen talent plus freckles is

said to be responsible for Pathe
signing seven-year-old Mickey
Daniels for five years. Mickey
has made a decided hit in tbe Our
Gang comedies, and also in “Dr.

Jack.” It is said that this con-

tract definitely places him in the

star class.

Traffic Warning In
New Two-Reeler

“Why Are We Careless?” is the

new two-reel film (1800 feet) to

be released April 1 for use in con-

nection with safety campaigns and
educational interests generally. The
film was made by the City of Bos-

ton “Conservation Bureau,” whose
function is educational activities

along health, welfare and civic lines.

“Why Are We Careless?” was
filmed in the streets of Boston and

aims to show actual everyday condi-

tions with pedestrians and vehicles

contending for the use of the same
areas.

Dinner Conference
Opens Drive

Preparatory to the opening of its

spring production drive—and the

filming of serials for summer and
fall releases, the serial department

at Universal City held an important

dinner-conference last week in the

Assembly Tea Rooms, Hollywood—
with Carl Laemmle, Universal presi-

dent, as guest of honor.

Stars, directors, cameramen, pub-

licists, scenarioists and film editors

were on hand, to listen to the dis-

cussions, which were confined solely

to the past and future serial ac-

tivities of the company. Fred J.

McConnell, manager of the serial

department, was toastmaster.

Eddie Laemmle, on behalf of the

members of the department pre-

sented Mr. Laemmle with a hand-

some silver loving cup, as a token

of appreciation of Mr. Laemmle’s

efforts to better the industry. t

Shows Roland Serial
On Wednesday, March 28,

Pathe held a trade showing of the

first three episodes of Ruth
Roland’s newest serial, “Haunted
Valley,” in the large Pathe pro-

jection room. The story is by
Frank Leon Smith and direction

by George Marshall. It is a mys-
tery story and involves the fight

of the heroine against a great ir-

rigation enterprise over an appar-
ently worthless piece of property
which contains a great treasure
that she does not expect. It will

be released in May following
“Plunder.”

New Bray Film
“The Romance of Life” is the

title of the fourth Bray Romance
to be released through Hodkin-
son. It presents the creation of
life from the very beginning,
passing through the stages of
plant and animal life until the de-
velopment of man. According to
Hodkinson, it is not only instruc-
tive but interesting and should
find a ready acceptance among
exhibitors.

From all over the country news-
paper editors and critics continue to

reply to the Pathe questionnaire
as to the value of short subjects,

their appeal to the public and the
advisability of short programs,
and we herewith print an addi-
tional lot of these replies in con-
nection with those which have ap-
peared in previous issues.

Billy Leyser, Sunday News-
Leader, Cleveland, Ohio—“I hon-
estly believe that no theatre can
be properly conducted unless its

appeal to the public is general.
That, for an exhibitor of motion
pictures who neglects to show a
goodly number of carefully se-

lected short subjects, seems to me
to be paralleled with a case where
an exhibitor tries to conduct a

performance without a projector.

There is no doubt that the value
of short subjects is on the in-

crease.”

R. W. Mason, Spokane Valley
Herald, Spokane, Wash. —“My
opinion is that the value of short
subjects is increasing.”

Earl C. Brownlee, Oregon Jour-
nal, Portland, Ore.

—“Unquestion-
ably the value of short subjects
is increasing as their merits in-

crease and their pulling power is

felt, even when programmed with
unusual features. Especially do
audiences here appreciate the
shorts, since so many notable ones
are made here.”

Harold H. Jensen, Salt Lake
Telegram, Salt Lake City, Utah

—

“The value of short subjects is

Evidence is forthcoming that

there is nothing in the nature of

a “scrap of paper” about the

Pathe-Mack Sennett two-reel

comedy contract. Following its

announcement of the closing of

that deal, Pathe quotes the fol-

lowing wire forwarded to General
Manager Pearson by E. M. Asher,
Sennett’s Eastern representative

:

“Tell Pathe we are going full

steam ahead making the greatest
comedies ever turned out. The
first two are setting the pace, and
we will have to go some to beat
them. The first Turpin looks like

Paul Gerson Pictures Corporation
are filming a series of twelve two-reel
comedies based on Peter B. Kyne’s
“Tiberius Tinker” stories. Oral
Humphrey has the title role.

Eddie Barry, seven kids and a fliv-

ver have the leading roles in “Family
Troubles,” a forthcoming Educational-
Cameo Comedy.

C. C. Burr announces that the sev-
enth and eighth of his series of All
Star comedies, which Hodkinson dis-
tributes, are nearing completion. They
are “The Pill Pounder” and “The Life
of Reilly.”

In a recent issue of International
News were several pictures of Baby
Peggy. This diminutive Century

increasing. Today, from my ob-
servations, it is the short, snappy
film with a ‘kick’ in every foot of

reel that counts, and holds the in-

terest. Too often a splendid film

masterpiece is spoiled because it

is dragged out so.”

L. L. Clemans, Tacoma Daily
Ledger, Tacoma, Wash.—“Movie
patrons in this section are univer-

sal in their demand for screen
entertainment that tells the story

in rapid action. . . . The greatest

fault is found with feature pic-

tures that drag the action in or-

der to cover a certain amount of

footage. One of the most enjoy-

able features on any program is

the Pathe Review, which is uni-

versally appreciated.”
Homer Mooney, Nevada State

Journal, Reno, Nevada—“I think

the general public wants one
‘leader’ film developing a complete
plot, and besides that it wants at

least one short comedy and a

news feature — current events,

travel, fashions or joke stuff.”

Herbert M. Peet, Great Falls

Tribune, Great Falls, Mont.—“In

my opinion, one and two-reel fea-

tures hold a definite place on any
motion picture program.”
Art Meyer, Motion Picture Bul-

letin, Los Angeles, Calif.
—“In my

opinion, the short subject is no
longer a filler, but a vital part of

the program.”
G. B. Foster, Spokane Daily

Chronicle, Spokane, Wash.—“I

believe the short subjects are most
certainly increasing in value to

the photoplay program.”

a knock-out. The temporary title

is ‘Pitfalls of a Great City.’ This
is a burlesque of the old-fashioned
sob drama.
“The title of the first Sennett is,

‘Domestic Economy,’ which looks
like corking, real old-fashioned
comedy, not the slapstick kind,
but the kind I told you we should
and would make. It will be a
scream.”
The Pathe-Sennett arrangement

calls for six or eight Turpins and
thirteen Mack Sennett comedies
during the year, which will make
Pathe’s two-reeler list foot up
sixty per year.

Comedy star also occupied a place of
prominence in a recent issue of Screen
Snapshots.
The Parent-Teacher’s Association of

Kansas City has placed the Larry Se-
mon comedy, “The Counter Jumper”
on its list of worthwhile films.

Harry Edwards, who has been di-
recting Buddy Messinger for Century,
is now directing Baby Peggy in her
first 1923 production, which is as yet
untitled. William Friedle wrote the
story.
Brownie, the Century Comedy dog,

will be starred in “The Leather Sling-
ers.” a parody on Universal’s success-
ful “Leather Pusher” stories. Ray-
maker is directing. Billy Engle, Edith
Lee Grant and Blanche Bayson are in
the cast.

Kinema Holds Over
Coue Film

“The Message of Emile Coue,”
Educational Pictures Special, has
been held over for a second week’s
showing at the Kinema Theatre,
Los Angeles. Never in the his-

tory of the Kinema Theatre have
so many inquiries poured into the
box office concerning a film pro-
duction as were received during
the first week’s run of this pic-

ture, according to a story in the
Los Angeles Examiner.

“It is simply astonishing,” stated
James Q. Clemmer, manager of
the Kinema, “how a film that is a
lecture in celluloid can capture an
audience as does ‘The Message of
Emile Coue.’ I have seen all of
filmdom’s greatest achievements,
yet for genuine enthusiastic re-

ception by an audience, I believe
the Coue lecture easily leads the
field.”

Six Big Circuits Book
“Plunder”

The Pearl White Pathe serial,

“Plunder,” which, at release date,
was reported to have done more
business at the same stage than
even those successive record-
breakers, “The Perils of Pauline”
and “The Exploits of Elaine,” has
been booked by six of the biggest
circuits in the country, Pathe an-
nounces.
The circuits which have thus

far booked “Plunder,” as an-
nounced by Pathe, are : The
Saenger Amusement Company,
New Orleans; Skouras Brothers,
St. Louis

;
the Gray Circuit, Maine

and New Hampshire; Wilmer and
Vincent, Pennsylvania; Lubliner
and Trinz, and Ascher Brothers,
both of Illinois.

Brownie Featured
"Why Dogs Leave Home,” the

final title for the picture heretofore
known as “Try to Get It,” has ar-
rived at the New York office of
Century. It gives a bigger part to
Brownie, the Century dog, than he
has had heretofore in his pictures
and permits him to show many new
gags which he has practiced.

“Peggy” First Runs
Among first run houses booking

the Baby Peggy series are the
Ascher Circuit, the Newman, Kan-
sas City; the Garrick, Winnipeg;
the Kinema, Salt Lake; the Para-
mount, Seattle; the Grand, Atlan-
ta; the Troy, Troy; the Plaza,
Buffalo; the Capitol, Montreal;
the new Forum, New York City;
and the Rialto, Denver.

“Oh Nursie!” Coop-
er’s Next Release

“Oh Nursie!” is to be Jack Coop-
ers next Century release. In it the
comedian has the most difficult

proposition of his life, choosing
among a bevy of pretty nurses which
rival a Ziegfeld chorus. His com-
panions in misfortune are Joe Bon-
ner, Jack Earle and Marjorie Mar-
cel.

Jack Cooper plays a nervy in-
surance agent who tries to sell every-
one he meets

Sennett and Turpin Busy
on Two-Reelers for Pathe

Newsy Notes On Short Subjects
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subjects REVIEWED IN THIS ISSUE
Exhibitors Show All

Short Subject Bill
With “The Message of Emile

Coue” forming the nucleus, exhib-

itors are successfully showing all

short subject programs. The Cur-

ran Theatre, Boulder, Col., and the

Wray Theatre, Wray, Col., report

very satisfactory business on two
such programs.
The program at the Curran Thea-

tre consisted of "The Mesage of

Emile Coue;” the Educational

African Hunt Special, “Man Versus

Beast;” a Hamilton Comedy; and

the Lyman H. Howe picture, “A
Ride on a Runaway Train.” The
program at the Wray Theatre con-

sisted of “The Message of Emile

Coue;” the Special, “Man Versus

Beast;” a Hamilton Comedy, “Ex-

tra ! Extra !” and the Lyman H.

Howe Hodge-Podge, “Garden of

Geysers.”

Pathe News Events
Aid Reports

That events pictured in Pathe

News admirably supplement news-

paper reports, in fact complete

news service to the public, is rec-

ognized by most of the leading

newspaper editors. This is shown,

says Pathe, by their eagerness to

secure film enlargements to illus-

trate their own printed reports.

But it has remained for the Char-

lotte (N. C.) Observer to start a

still closer tie-up with the lead-

ing picture-news medium.
Twice a week the Pathe News

releases are announced in the

Observer’s theatre columns under

the headline: “Today’s Pathe
News Events,” under which is

printed the essential facts of each

item in the reel copied from the

title sheets. This makes an in-

teresting third or a half column
summary of the important current

news events and reminds readers

that they are fully covered in

motion pictures at the leading

theatres.

Vitagraph Schedule
Vitagraph announces the next

Jimmy Aubrey comedy will be
“Forward March,” to be followed

by “The Detective.” The newest
Seamon comedy is “A Midnight
Cabaret” with Kathlyn Meyers in

the leading feminine role. “Bob-
bie’s Ark” and “Bare Facts Con-
cerning Bears” are current Urban
Popular Classics.

New Christie Finished
“Green As Grass,” the first Edu-

cational-Christie Comedy in which
Jimmie Adams will appear, has been
finished, and the Christie studios are

now working on two other comedies.

Bobby Vernon, under the direction

of Scott Sidney, is making “Take
Your Choice,” while A1 Christie is

directing Dorothy Devore at Truckee
in “Winter Has Came.”

Fay With Hamilton
Lloyd Hamilton has engaged

Hugh Fay to direct the sixth Edu-
cational-Hamilton comedy of the

present series for Educational re-

lease. Fay is responsible for the

production of two of Hamilton’s

previous successes of the present

series, “The Speeder,” and “No
Luck.”

Boys to Board (Pathe)
Day by Day, in Every Way
(Pathe)

Dough and Dynamite (Tri-

Stone)
Ghost Breaker, The (Winkler)
Green as Grass (Educational)
Haunted Valley (Pathe)

Movie Dare-Devil (Educa-
tional)

Pathe Review No. 14 (Pathe)
Pop Tuttle’s Lost Control (F.
B. O.)

Smile Wins, The (Pathe)
Sunny Gym (Universal)
Under Secret Orders (Uni-

versal)

“The Smile Wins”
(Pathe—Comedy—One Reel)
Director George Jeske has em-

ployed an oft-used theme in this

single reel comedy starring Paul
Parrott. A persistent book-agent
attempts to sell a particularly hard
customer. Considerable ingenuity
has been shown in working out
the theme, however, and it will

afford average enjoyment for mo-
tion picture audiences, particular-
ly those who are Paul Parrott
fans.—C. S. S

“Boys to Board”
(Pathe—Comedy—Two Reels)
Another highly enjoyable num-

ber of the “Our Gang” series of
two reel comedies distributed by
Pathe. It is astonishing how well'
the high standard of entertain-
ment value is maintained in this
series. Each one is at least as
good, if not better, than the pre-
ceding one and the series started
off with a bang. Not only is the
gang of kids in this series unusu-
ally clever, but they have been
provided with excellent comedy
material and well directed, doing
the stunts that real urchins would
do. In this one the gang are in
a boarding school. They run
away, taking with them the prin-
cipal’s henpecked husband. Chance
brings them to a house which ap-
pears to be haunted but after ex-
citing adventures the “spirit”
turns out to be a moonshiner and
they capture him. Then they re-
turn and the husband asserts him-
self and all the kids receive much
better treatment.—C. S. S.

“Sunny Gym”
(Universal—Comedy—Two Reels)
Brownie, the Century company’s

remarkable dog, is both nominally
and actually the star of this two
reel Universal comedy, and adds
much to its enjoyment. He has
some new stunts in which he
shows almost human intelligence.
Especially good are the scenes
where he walks under a frame
and gets a lot of boxing gloves on
his back and where he shows the
nevv pupils how to punch a bag.
Aside from the work of Brownie
there is the average amount of
comedy hokum, the story dealing
with the experiences of two
mashers who land in a gymnasium
and after going through strenuous
training disguise themselves as girls
and get into the female section
only to be found out and so
"mussed up” by Brownie that they
go home using a box in lieu of
outside clothing.—C. S. S.

‘Under Secret Orders*
(Universal—Drama—Two Reels)
This is the second of Univer-

sal’s series of two reelers, “The
Further Adventures of Yorke
Norroy,” with Roy Stewart as the
celebrated member of the govern-
ment secret service. In this one
he shows his skill by recovering
valuable papers that have been
stolen by a notorious woman
crook from another member of
the service. There is plenty of
punch and action in these two
reels and the story holds the in-
terest well throughout. It should
prove popular with the majority
of spectators.—C S. S.

“Pathe Review No.
14

”

(Pathe—Magazine—One Reel)

Of particular interest to ama-
teur photographers is this issue of

Pathe Review which shows the

different processes of “taking pic-

tures” from the choosing of the
location through the focusing, de-

veloping, etc., to the completed
print. There is also a section of

photographic gems showing beau-
tiful exterior scenes in panel
form. The Pathecolor section

shows missions in California. An-
other section shows the wood-
workers of Syria while an install-

ment of Herbert M. Dawley’s
“Sillietes” is a fantastic creation
picturing a weird dream of a man
who had too much lobster and
welsh rabbit. It is cleverly exe-
cuted and highly imaginative. The
entire reel is up to the usual high
standard of the Pathe Reviews.

—

C. S. S.

“Day by Day in Every
Way”

(Pathe—Cartoon—2/3 Reel)

As implied by the title, this is

a satire on Dr. Coue’s now fa-

mous theory. Cartoonist Paul
Terry has handled this in his usual
clever manner injecting a number
of laughs. As usual, the cast plays
a leading part. This precocious
animal starts out by causing a
hen to lay an extra amount of

eggs, then he tries the theory on
other animals with startling re-

sults, but finds in the farmer a
hard customer. Reminiscent of
several of Terry’s more recent
cartoons, the farmer takes a trip

through space, visiting other
planets. Altogether it is a highly
satisfactory number of the Ae-
sop’s Fable series.—C. S. S.

“Green as Grass”
(Educational—Comedy—Two

Reels)

A good comedy stunt used in

getting an old nag to speed and
thrilling racing scenes afford fine

entertainment for the majority.
Chilblains, the horse, moves only
at one signal—the opening of an
umbrella. Discovering the miracu-
lous effect of this act, his owner,
played by Jimmie Adams, enters
him in a race for which he pre-
pares by taking along a cargo of
umbrellas. The scheme works
splendidly. The number is amus-
ing, original and full of action.

M.K.

“The Ghost Breaker”
(Winkler—Cartoon—One Reel)

Felix the cat, Pat Sullivan’s
cartoon creation, is the hero of
this single reel comedy distributed
by M. J. Winkler. Felix, unawed
by ghostly manifestations, suc-
ceeds in disclosing that the sup-
posed ghost is a real estate shark
who wishes to buy the farmer’s
land at a sacrifice figure. Mr.
Sullivan has created considerable
merriment with the clever stunts
in this picture which gives con-
siderable rein to the imagination;
however, a weak point is the fact
that the supposed ghost does
many things that would be impos-
sible for him to do, such as dis-
appearing through walls.—C. S. S.

‘Dough and Dynamite’
(Tri-Stone Comedy—Two Reels)

One of the earlier Chaplin come-
dies, revelling in broad slapstick, of
a sort that is popular any time, has
been retitled with a lot of “jazz”
lines and reissued by Tri-Stone.
Charlie’s adventures in a bake-shop
provide the fun. The strikers’ plot
to blow up the shop provides the
dynamite. It is rough, and sticky,
with plenty of bread dough in
unusual places. It is much more
obvious than Chaplin’s up-to-date
productions, but will be highly
amusing to slapstick fans.—M. K.

“Pop Tuttle’s Lost
Control”

(F. B. O.—Comedy—Two Reels.)
Pop’s trip to the city and the re-

sultant purchase of a flivver to serve
as the village bus is the source of
comedy in this. Tillie, as usual, is

good for many laughs as played by
Wilna Hervey. There seems to be
somewhat of a shortage of comedy
incident in the first part, most of
the fun lying in characterization.
The last scenes showing Pop’s fail-

ure to control the roving bus have
much more action and more effec-

tive comedy.—M. K.

The Movie Dare Devil
(Educational—Cartoon—One Reel)
Bobby Bumps is the diminutive

cartoon hero in a movie thriller

this time. He applies for a job
with a new film company, bring-
ing along a sample film dem-
onstrating his ability. The pic-

ture shows him doing dare-devil
stunts all over the world. The
action is amusing and the point is

well put over. Almost any type of
audience will like it. M. K.

Review of “Hunted Valley,” Pathe Serial starring Ruth
Roland, is published on page 656 of this issue.
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Grinding Compounds
G. W. Bennewitz, Projectionist “The

Strand,” Sioux Falls, South Dakota, writes

as follows

:

Have not written anything for our depart-
ment for quite a while, so will submit a

few ideas on the use of grinding compounds
in connection with projection equipment.
Every projectionist should have at least

two grades of grinding compound in his tool

kit. One compound I have found to have
especial value is the clover compound.
This compound is non magnetic, hence will

be drawn into the pores of cast iron, with
disastrous after effects. A specially made
petroleum hard oil is used as a binder, and
keeps the abrasive suspended In the mixture
under a temperature as high as 250 Fahr.
This insures it remaining uniform on the
surface throughout the operation of grind-
ing and lapping.
The Clover compound is made in eight

grades, from microscopicly fine to extra
coarse. Duplex cans, containing grades A
and C, which will serve all purposes of the
projectionist, may be had from any hard-
ware store or garage.

Grinding Friction Discs

A great deal of take-up trouble is caused
by high spots on the friction discs. If these
spot3 are ground off and the surfaces kept
perfectly flat, one will get better results
with less tension. There will be less wear
on both the projector parts and film.

To do this, dissemble the take-up and ap-
ply a thin, evenly distributed coating of
grinding compound to the face of the disc.

Reassemble and, holding the take-up spindle
stationary, start the projector. Use but very
light tension between the discs while grind-
ing.
For the truing up of tension shoes, aper-

ture plate film tracks, etc., get a piece of

plate glass and, by cutting it to desired size

you can make a better wetstone than you
can buy. Apply a thin, uniform coating of

compound and work it around on the sur-
face until the polished surface of the glass
disappears and is replaced by a uniform
ground glass surface. The flat surface of

an old condenser is good for small work.
You are now ready to true the surface of
the tension shoe, film track or whatever it

may be you wish to surface.
Apply a thin, even coating to the glass,

and, with the fingers on its back in such
way as to get even pressure all over the
work, work it around with a rotating move-
ment, until the entire surface is ground
perfectly flat and true. When done, remove
sharp edges, if any, with a platinum point
file.

If this is done once every month it will

keep the surface true and you will be able
to produce better screen results; also you
may run with less gate tension and the
projector parts will last longer.

Perfect Electrical Contact

To insure perfect electrical contact of the
blades of a switch with the contact points,

applet a thin coating of compound to both
sides*of the blades where they contact with
the clips (first having carefully trued the
clips with the blades) close the switch and
work the blades back and forth. Inspect the
work and see if the blade is grinding on
both sides. If not, then true the clip. Of
course all contacts may be ground at the
same time.

The Carbon Jaw
To insure perfect contact between the

carbon and jaw. The old and still generally
used method is to file the jaws. This is not
a good method, for the reason that the con-
tact cannot be filed perfectly true. A better,
though not the best way, is to wrap emery
cloth around a carbon or a piece of round
wood or iron. The projectionist who has

NOTICE

NEW LENS CHART
This company is bringing out a new

lens chart by John Griffiths.

The supply of the old lens chart is

completely exhausted.

Watch for a complete announcement

of the new lens chart in Moving Picture

World next week.

thorough knowledge carefully selects the

carbon combination best suited to his work,
and uses is continually.
The drawing shows a tool for grinding or

lapping the carbon jaws to produce perfect
electrical contact. Take a dozen of your
carbons, both upper and lower, to a machine
shop and have them measured with a mic-
rometer. Select the largest of each and have

CARBON JAW GRINDING TOOL
Submitted by G. W. Bennewitz, Strand,

Sioux Falls.

a tool such as is shown turned up from cold
rolled steel. Have it made 10/1000 larger
than the diameter of the largest carbon.
Have a hole drilled and a piece of round
stock pressed in for a handle, as shown.
You are now ready to grind the jaws. If

they be badly burned it Is best to remove
and clamp them in a vise. Apply thin coat-
ing of compound to tool, insert same and
tighten clamping screw just enough to pro-
duce slight pressure between tool and metal
of jaw. Rotate tool until a good surface
is obtained, after which it is but the work of
a moment to insert the tool and clean con-
tacts.

If a job will require much grinding, start
with grade C and finish with grade A. When
job is complete always wash with gasoline
or kerosine to remove compound.
Really I had to smile as I read the fore-

going. I can imagine the gasp some will

give as they try to imagine themselves
grinding in a switch contact. I venture the
assertion that not many will at least, at first

glance, see the benefit in or reason for
grinding tension shoes and aperture plate

Important Notice
AH owners of the Bluebook of Projection

(Fourth Edition of Handbook) are requested
to immediately advise me of any errors they
may have found in same. To date a few
comparatively unimportant errors have
come to light, mostly the result of misprint.
I desire to have a record of all errors, and
ask your help in this respect. In reporting
errors please give page and line.

tracks, yet brother Bennewitz is perfectly
right.

Such surfaces and the surfaces of friction

discs should be PERFECTLY flat, and if we
examine one projector with another I venture
the assertion that such surfaces will NOT
be found perfectly flat in one projector out
of one hundred. As to the carbon jaws, he
also is right. A true ground joint will give
decidedly better results, especially if the
carbon be working close to capacity, as it

must work to give 100 per cent, results, and
once a perfect contact is made, it requires
but just a moment of work each day to
keep it perfect—provided it be done each
day. With such a contact the carbon will
heat less and carry more current, the
metal of the jaw will heat less and results
will be better in every way.

This, I believe, is the very first time this
department has ever received a letter sug-
gesting 100 per cent, work along these lines.
Some of you may laugh and sneer—some
of you doubtless will, but after all would
not YOU be proud to have PERFECT
things in YOUR projection room—things
which YOU YOURSELF HAD MADE
PERFECT? Think that over, brothers.

In Bad Hole
Horace P. Priddy, Projectionist, Electra,

Texas, writes

:

Am .projectionist at the Grand Theatre here
and am in a bad hole. Will thank you cor-
dially for your advice.
The projectionists in our local are pretty

evenly divided on the following' question:
Provided the conditions as to screen,* con-
denser and projection lens diameter remain
the same, does distance of projection affect
the brightness of the picture? If it does,
then why?

Also one more point: Does the light cross
between the front and back factors of the
projection lens? If not, then where does it
cross?

Yes and No
As to the crossing point of the light rays,

why they cross everywhere from the surface
of the film to a point more or less distant from
the front factor of the projection lens. This is

very well illustrated, photographically, in figure
46 of the Blue Book of Propection (Fourth
Edition of Handbook), and in figure 61 of the
Third Edition of the handbook. However, the
point where the rays all have what we may
call their crossing point, if we can view it as
any single point, is at the aerial image of the
condenser. It is impossible to explain this in
the space at our command in the department.
As to your main question, yes and no. It

depends upon too many things. Such questions
cannot be answered in the way you wish. First
of all, there is amperage to be considered, which
involves the distance of light source from face
of collector lens and distance face of converg-
ing lens to aperture. This has an immediate
effect on results, because it effects the diameter
of the light beam at the point the projection lens
must “pick it up.”

Always Provided
Always provided the condition be such that

the projection lens which will “pick up” the
entire beam at the shorter projection distance
will also pick up the entire beam at the longer
projection distances (which is possible only un-
der a very limited range, unless a lens of very
large diameter be used for the short distance

—

a bad condition in itself, then projection dis-
tance would have no effect on pictures illumi-
nation, except such slight loss as is due to dust
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particles or smoke in the air. I am in this of
course assuming a picture of what we may term
normal size.

To go into this matter exhaustively enough
to make you understand it all would take at

least all the space in a dozen issues of this de-

partment. which is impossible. Study the Blue
Book and you should understand it.

Condenser Breakage
E. A. Blaind, who signs himself “Operator,

Regent Theatre,” Belleville, Ont., from
which I gather that he operates the Re-
gent Theatre, has trouble which he describes

as follows

:

Will you kindly advise me, by return mail,

how I oan Overcome condenser breakage,
with which I have had considerable trouble
lately. They break as soon as a new one is

put in. Have tried everything I could think
of. but to no purpose.
There is sufficient room for lens expansion

in mounts. No direct draught strikes the
lamphouse. Lamphouse is clean and well
ventilated. The trouble seemed to start
about two weeks ago. The projector (he
called it a machine.—Ed.) is a Powers 6-A.
Can you recommend any mount which will
eliminate the trouble?

Something Was Changed
If the trouble started two weeks ago and

there was none of it before, then it is evi-

dent that at that time something was
changed. You have not supplied me with
some very necessary data.

If your lamphouse is well ventilated, and
nothing in connection with its ventilation

was changed, then we may eliminate that
factor from our calculations. You say the
projector is a 6-A, but that does NOT tell

me what type of lamphouse you have, hence
I do not know what type of condenser
mount it is.

When answering such questions it is es-

sential that I know the focal length of your
condenser lenses and the diameter of the
carbon crater.

It is best to not send crater measurement,
but an impression made by laying a piece
of writing paper on an ordinary blotter and
pressing a crater down on it with a rolling

motion, so as to impress the edge or rim of

the crater on the paper.
You may be using rheostats, and have in-

stalled a new one which is of presumably
the same capacity. But a new rheostat of

the same capacity as the old one would
probably give considerable increase in am-
perage.

If you are operating the theatre, then ask
your projectionist whether there has been
any noticeable change (increase) in am-
perage. I have even known a case where
the power company installed new street

mains, with result that there was a heavy
increase in amperage, which seemed very
mysterious until the secret of the old, over-
loaded street mains was discovered, and in-

creased amperage means increased heat, you
know.
You see, friend Blaind, there are so many

things which may happen which would in-

fluence condenser breakage trouble that I

can best reply to you by telling you to find

out what happened two weeks ago.

Examine Lenses

Perhaps the lenses you now have are of

shorter focal length. If either the collector

or converging lens focal length be short-

ened, the E. F. of the combination is

shortened and the arc is automatically lo-

cated nearer the face of the collector lens,

and greater heat is therefore its portion, am-
perage remaining the same.
Find out what was changed about the

time the trouble started. That is the secret,

and your projectionist should be able to find

out what it is if he examines things closely

enough.
If he is unable to do so, then how do you

suppose I can, who have but a small part

of the necessary information and am quite
some distance away. I want to help you,
but you should remember when asking ques-
tions of this sort, that too much information
won’t do any harm, while too little is not
enough.

Swindler—Beware!
J. W. Schmock, projectionist, Kozy The-

atre, Ludington, Michigan, writes:
Recently I picked up a copy of the Moving

Picture World for the first time, and purely
by cacident opened it at your department.
Since then I have literally turned the place
inside out looking for back numbers.
Inclosed find stamps for lens charts. Or-

dered the Bluebook the very first day I dis-
covered the department. Up to then I did
not know there really was such a thing.
Had heard about it some time ago, but the
following will tell you why I thought it a
fake.
A man visited me and set forth a tale to

che effect that the World was making a spe-
cial effort to get projectionist subscribers,
and as an inducement would give a copy of
Richardson's handbook with a year subscrip-
tion. The “Try anything once" bug got the
best of me and I fell.

Was Fooled
Of course in return for my hard earned

coin I got just exactly nothing at all. The
check I gave was made out to the Moving
Picture World, but was changed to “Cash”
and—cashed. It was indorsed by a woman
in Chicago. I wonder how many other suck-
ers fell for the same thing.

I started work in a projection room two
and a half years ago and have managed to
improve myself until I can at least more
than hold my own against some “operators”
around here who “know it all.”
We just got a 50-50 Hallberg AC to DC

motor generator set and are expecting new
projectors to arrive very soon now. Will
have a list of questions to ask you before
long.

Alright, Brother Schmock, I’ll do my best
to answer them.
As for the handbook-with-a-subscription,

why, the World is not, never has and I
think never will give any special “prizes”
with subscriptions.

Certainly not a six dollar book. THE
“PRIZE” WE TRY TO GIVE WITHEACH SUBSCRIPTION CONSISTS OFPAGES FILLED WITH REAL, HONEST-
TO-GOSH INFORMATION WHICH ISRELIABLE AND OF STERLING VALUE.
That is the best prize any paper can give.

Lincoln on Strikes
We all, of course, deplore strikes. They

represent industrial war and have no excuse.
By having no excuse I mean that if the em-
ployer and employee get together with no
chip on either shoulder, and substitute com-
mon sense, reason and fairness for bluff and
brute force, there would be no strikes.

It is interesting, however, to know what
Abraham Lincoln thought of the right to
strike, which same I ran across in a book
this morning. Lincoln once said, in a pub-
lic address

:

"I thank God that we have a system of
labor where there can be a strike. What-
ever the pressure, there is a point where the
workman can stop.”

In the motion picture industry there should
never be a strike of projectionists. I say this
for the reason that exhibitors are men of
brains and reasoning powers, and the projec-
tionist, who is worthy of the name, is the
same. Such strikes as have occurred have
been brought about mostly by one or both
sides assuming an up-stage attitude and
refusing to meet the “other feller” half, or
even a quarter of the way.
The exhibitor has very often been unrea-

sonable in his desire to get cheapness at the
expense of everything else. The projection-
ist has been unreasonable in that he has
made no adequate effort to make himself

worth real money. In many cases he has
made no effort at all. Mind you, in this I

speak of the men as a whole, not the in-

dividual.

When the time comes that the projection-
ist, as a body, is interested in delivering 100
per cent screen results, and delivering them
as nearly as is possible with 100 per cent
efficiency, and when the time comes that ex-
hibitors, as a body, realize the fact that a

100 per cent photoplay put on the screen
by 75 per cent projection has NOT a 100 per
cent drawing power, or does not give the
theatre a 100 per cent drawing power, then
we shall, perhaps, see reason take the place

of force and strikes end.

Not Clear
Norman Dultz, New York City, sets forth

his difficulty as follows

:

On Page 66 of the Blue Book of Projection
—new handbook—appears a section explain-
ing how temperature coefficient is used in
electrical calculations. Tou explain that if

the coefficient of a metal is .001, then for
every degree Fahr. temperature increases
above normal (75 degrees) the resistance of
that metal will be increased by .001 of an
ohm. per mil. Soot. For example: Coefficient
of a metal is .001; normal temperature, 75
degrees. Resistance of that metal at normal
is 10 ohms. Question: What is its resistance
per mil. foot at 175 degrees Fahr.?
Increase is 100 degrees Fahr. For each

added degree there is an added resistance of
.001 degree Fahr., hence 100 X .001 equaling
.1, the added resistance is one-tenth (.1) of
a degree, and the total 10.1 ohms.

All this is clear enough, but it is not plain
why we must multiply the increase (.1) by
10 and add the result to the original 10,

which would make .01 instead of 10.1, unless
you mean that the increase per mil. foot, as
expressed by the coefficient, is .001 of an
ohm per degree per ohm. I will feel obliged
if you will send me a personal reply to this
problem.

Of Interest to Readers

A personal reply does not seem necessary,

friend Dultz, and the matter wil doubtless in-

terest many readers of the department, hence
I am using it therein.

The information in the book is correct,

though perhaps not put as clearly as it might
be. In order to be absolutely certain that no
error has been made I sent your letter to the

Driver Harris people, who are as good an au-

thority on such matters as I know of. They
say

:

We would explain that the proper way to
express this is that the temperature co-
efficient in this particular case would be
.001 ohm per degree per ohm. This would
make the total resistance 11 ohms, rather
than 10 1-10 ohms, since you would multiply
the rise in resistance, or unit rise, by the
total ohms.

Service Plus
E. K. Shirley, projectionist, Woodbine

Theatre, Homer, Louisiana, has the follow-
ing remarks to make concerning service:
Dear Mr. Richardson: You have doubtless

heard many talk of “service.” Well, I also
have something I want to say on that sub-
ject.

Just six days ago I was having trouble
with one of my projectors. I wrote you,
asking advice concerning it. This manning
I received a loan mechanism from the Nicho-
las Power Company, New York, requesting
that I send in my old one for adjustment.
This afternoon I received your letter advis-
ing me that you would refer the matter to
the Power Company. Brothers, there is

SERVICE for you, with a great big S.

Well, friend Shirley, we try to give the
best service we know how, but don’t think
for a minute we can always do as well as
that. Also you should and doubtless do
credit the Nicholas Power Company with the
larger half of it. I merely sent them your
letter and asked them to get busy—which
they very evidently did, with a big D.
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ALLIED PRODUCERS AND DISTRIB.
Review Consensus Footage

The Three Must-Get ?There*.Max Linder Sept. 9 3,800
Garrison's Finish Jack Pickford Jan. 27 8,000

Salome Nazimova Jan. 13 Mar. 24 6,000
Suzanna Mabel Normand Mar 3 8,000

The Shriek of Araby ...Sennett Prod. -Turpin

AMERICAN RELEASING
Jan of the Big Snows Curwood Prod Sept. 2 Nov. 4 4,549

The Hidden Woman Nanuet Prod Sept. 16 3.000
The Mohican’s Daughter S. E V. Taylcr Prod. Sept. 30 Dec. 30 5,000

The Proof of Innocence Louise DuPre Oct. 21 4,300
The Trail o', the Axe Dustin Farnum Oct. 7 5,000

Timothy’s Quest S. Olcott Prod Sept. 23 6,000

The Woman He Loved Frothingham Sept. 16 Sept. 30 6,000

The Sign ci the Rose Gecrge Beban Aug. 5 Aug. 26 6,200
When the Desert Calls Pyramid ... Nov. 25 6,000

The Challenge Dolores Cassinelli 5.000

Bluebird Jr Mary Anderson Oct. 14 5,000

The Other Side Hugh Dierker 6,000

The Dterslayer. . ... Sacramento Prod 6.000

At the Cross Roads Seena Owen 6,000

The Danger Point Carmel Myere Nov. 18 5,807

The Marriage Chance All Star Nov. 25 Mar. 10 6.000

Beyond the Jordan Biblical Dec. 2.... 1,000

The Super Sex.. Hillyer Prod Dec. 9 Mar. 3 5,749

What Fools Men Are Terwilliger Prod Dec. 9 Mar. 31 6,087

As a Man Lives Featured Cast Dec. 23 6.000
That Woman Catherine Calvert Dec. 23 6,000
Voice of the Land Biblical- series Dec. 23
Solomon in Society Strauss Prod Tan. 6 6,000
Milady Featured Cast reb. 3 7.622

One Million ir Jewels Helen Hclmes Feb. 10 Mar. 24 5,326

Bohemian Girl Harlev Knowles Prod.F'b. 17 Mar. 24 6,462

The Grub Stake Nell Shipman Mar. 17 8,061

Son of the Desert W. Merrill McCor- |P \

mick Mar. 24 4,144

Review Concensus Footage

Woman Who Fooled Herself. May Alison Nov. 25 Mar. 31...,,,. 2,000
Breaking Home Ties danheimer Prod Dec. 2 Alar. 3 5,042
Conquering the Woman Florence Vidor Dec. 30 5.887
A Bill ol Divorcement Constance Binney Jan. 20 Mar. 34 ...... 5.81S1

Head Hunters ot the South
Seas Martin Johnson Jan. 27

EDUCATIONAL FILMS CORP.

ARROW
Impulse • Oct. 21..

One- Eighth Apache .Feb. 24.

Two-Fisted Jefferson • Dec. 2..

Peaceful Peters .Nov. 4..

Streets of New York • Nov. 11.

The Double O • Dec. 9..

Lost in a Big City .Jan. 20 .

Jaaqueline

Oct 21 4,5(0
• Feb. 24 5.634

Nov. 11 7,000
4,720
8 000

ASSOCIATED EXHIBITORS
Grandma’s Boy larold Lloyd Aug. 12 Sept. 30 4,377
Til] We Meet Again Mae Marsh Nov. 4 Nov. 18 5,822

In Dutch Christie Comedy Dec.
The Beryl Coionet Sherlock Holmes Dec.
Man With the Twisted Lip. .Sherlock Holmes Dec.
Natural Born Liar Bruce Scenic Dec.
Once Over Cameo Comedy
The Haunted Castle Tony Sarg
Hurry Up Cameo Comedy
A Good Scout. Hermaia Comedy
Via Radio Special -scientific Dec.
The Educator <Joyd Hamiiton Dec.
Hazel From Hollywood Christie Comedy Jan.
The Terrible Tree Tony Sarg Jan.
Ouch! Cameo Comedy jan.
No Luck Lloyd Hamilton Jan.
The Prickly Conscience Bruce-Scenic Jan.
Tea N Tea Jimmy Adams Jan.
Be Yourself Neal Burns Jan.
Hot Shots Howe Hodge-Podge.. Jan.
Casey Jones, Jr Mermaid Comedy
Second Childhood Christie Jan.
Bumps Cameo Jan.
Casey Jones, Jr Mermaid Comedy.... Feb.
Wilderness Tales Bruce Series Feb.
Dog Sense Cameo Comedy Feb.
Pest of Storm Country Louise Fazenda Feb.
Extra! Extra! Lloyd Hamilton Feb
Broke Jimmy Adams Feb.
Chicken Dressing Hurd Cartoon Feb.
Hold Tight Lige Conley Feb.
A Hula Honeymoon Christie comedy Feb.
Message of Emile Coue Special Mar.
Babies Welcome Dorothy Devore Mar.
Oh. Sister! Jimmie Adams Mar.
Fishing for Tarpon Howe "Hodge-Podge” Mar.
A Jungle Romeo "Snooky” Mar.
Hot Water Neal Bums Mar.
TTneasv Feet Lloyd Hamilton Mar.
Kick Out Lige Conley Mar.
Family Troubles Eddie Barry Mar.

9 2,00c
9 2,000
16 2.000
16 1,000

1,000

1,000

1,000

2,000
1,000

2,000
2,000

1,000

1,000
2,000

1,000

1,000
2,000

1,000
2,000
2,000

1,000
2,000
1,000

1,000
2,000

2,000
1,000
1,000
2,000

2,000

10 2,000
10 1,000
10 1,000
10 2.000
17 2.000
24 2.000
31 2,000
31 1.000

FAMOUS PLAYERS-LASKY
Manslaughter DeMille Sept. 30 Dec. 30 9.061
The Old Homestead All-Star Oct. 14 Nov. 11 7.69(5

The Face in the Fog Lionel Barrymore—Oct. 21 Nov. 4.... 6,09$

PERFECT PROJECTION

Uponthe sound foundation of
PERFECT PROJECTION

Rosts Picture Success
RestsTheaterSuccess
RostsyOUR Success

,
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PRICE 1692 - CHALMERS PUB. CO.-516 FIFTH JWE.J4.Y

PRICE $6.00

CHALMERS PUB. COMPANY
516 FIFTH AVE„ N. T.
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The Cowboy and the Lady..Mary M. Minter Nov.
To Have and to Hold Geo. Fitzmaurice Nov.
When Knighthood Was in

Flower Marion Davies Sept.

On the High Seas Dorothy Dalton Oct.
Clarence Wallace Reid Oct.

The Impossible Mrs. Bellew. Gloria Swanson Nov.
Man Who Saw Tomorrow. . -Thomas Meighan Nov.
The Young Rajah Rodolph Valentino... Nov.
Anna Ascends Alice Brady Nov.
Ebb Tide Meliord Prod Dec.
Pride of Palomar Cosmopolitan Prod.. -Dec.
Singed Wings Daniels-Nagel Dec.
Outcast Elsie Ferguson Dec.
A Daughter of Luxury Agnes Ayres Dec.
Back Home and Broke Thomas Meighan Jan
Thirty Days Wallace Reid Dec.

Kick In Fitzmaurice Prod Dec.
Making a Man Jack Holt Dec.

My American Wife Gloria Swanson Jan.
Drums of Fate Mary Miles Minter.. Jan.

The World's Applause Wm. DeMille Prod.. Feb.
Dark Secrets Dorothy Dalton Feb.

Nobody's Money Jack Holt Feb.

Java Head George Melford Prod.Feb.
The Covered Wagon James Cruze Prod. ..Mar.

Bella Donna Pola Negri Mar,
Adam and Eva Marion Davies Feb.

Racing Hearts Agnes Ayres Feb.
The White Flower Betty ompson Mar.
Adam's Rib Cecil DeMille Prod.. Mar.
Mr.Billings Spends His Dime. Walter Hiers Mar.
The Tiger's Claw ....Jack Holt Mar.
Trail of the Lonesome Pine.Mary Miles Minter.. Mar.
The Nnth Commandment... Cosmopolitan
The Glimpses of the Moon. .Dwan-Daniel
The Leopardess Alice Brady

11 Jan. 6.

4 Dec. 9.

4,918

7,518

30 Dec. 16 11,618

14 Nov. 18 5,050

28 Nov. 25... 6,146

4 Dec. 9 7,155

11 Dec. 2 6,993

18 Mar. 10 7,705

25 Mar. 3 5,959

2 Jan. 6 7,336

2

Mar. 10 7,494

9 Mar. 3 7,788

16 7,309

16

4,538

6
23 7,788

30 7.074

30 6,000

13 6.061

27 5,000

3

Mar. 17 6,326

3 Mar. 17 4,337

10 Mar. 10 5,584

17

Mar. 31 7,865

31

10,000

31 7,905

24

Mar. 24 7,153

24..

10 .

10 .,

17.

31..

31..

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec.
Lorna Doone Maurice Tourneur—Oct.

East Is West Constance TalmadgeSept.
The Bond Boy Richard Barthelmess.Oct.
The Eternal Flame Norma Talmadge Sept,

Oliver Twist Jackie Coogan Nov.
Day Dreams Buster Keaton
White Shoulders . „ Katherine MacDonaldNov.
Brawn of the North “Strongheart” Nov.
The Dangerous Age Stahl Prod.. Dec.
Minnie Marshall Neilan Prod.Dec.
Omar. The Tent Maker Guy Bates Post Dec.
Bow-Wow Sennett Comedy Dec.
The Blacksmith Buster Keaton Dec.
The Hottentot Thos. H. Ince Prod.. Dec.
The Woman Conquers Kath. MacDonald.... Jan.

The Pilgrim Charles Chaplin Jan.
Mighty Lak a Rose Edwin Carewe Prod.Feb.
Fury Richard Barthelmess. Feb.

Money, Money, Money Katherine MacDonald. Feb.
What a Wife Learned Thos. H. Ince Prod.. Feb.
Voice From the Minaret N. Talmadge-O’Brien. Frb.
Bell Boy 13 Douglas MacLean....Feb.
The Balloonatic Buster Keaton Feb.
Day Dreams Buster Keaton Feb.
Scars of Jealousy Thos. Ince Prod Mar.
Daddy Jackie Coogan Mar.
The Love Nest Buster Keaton Mar.
The Isle of Lost Ships Tourneur Prod Mar.

FOX FILM CORP.

Out of Place.

Watch Your Wife.

The Custard Cup.

William Farnum • Nov. 4 9 ... 5,173

Charles Jones .Nov. 4 25 ... 4,587

.Torn Mix .Nov. 11.... 9

.John Gilbert • Nov. 18... 16

• Shirley Mason .Nov. 25... 30 .... 4,603

. Comedy 25.... .... 2,000

Chas. Jones TV. 2

, Educational • Dec. 2
Educational .Dec. 2 .... 500

,
Al. St. John Dec. 2 .... 2.000

Dustin Farnum •Dec. 9 3 ... 4,762

.William Russell ... Dec. 16.... .... 4,346

John Gilbert • Dec. 23.... ....Mar. 3 .... 3,892

Lupino Lane Dec. 23....

Lee Kids Dec. 23.... .... 2,000

William Russell • Dec. 30. . .

.

Tom Mix • Jan. 6 .... 4,070

Dustin Farnum Jan. 6 31.... ... 4,850

•Dogs Acting • Jan. 6 .... 1,000

• Paul Parrott .Jan. 6
H B. Walthall . Jan. 13....— Mar. 17.... .... 5.787

Chester Conklin • Tan. 13....

Al St. John • Tan. 13....

.Lupino Lane Feature • Tan. 20.... .... 4,527

.Shirley Mason Tan. 20.... 10.... .... 4.871

.Educational Jan. 20....

.Mary Carr . Tan. 27.... 24 ... ... 6,166
Chas. “Buck” Jones Feb. 3.... 17.... .... 4,729

Review Concensus Footage

Brass Commandments Wra. Farnum-Hawley.Feb. 10 4,829

Young and Dumb A1 St. John Feb. 10 2,000

Nearing the End Cartoon Feb. 10 1.000

Truxton King John Gilbert Feb. 17 Mar. 31 5,613

The Five-Fifteen Sunshine Comedy.... Feb. 17 2,009

Romance Land Tom Mix Feb. 24 Mar. 31 3.975

Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
..The Wise Cracker Comedy Feb. 24 2,000
Town That Forgot God Harry Milarde Prod.. Nov. 11 Mar. 3 10,461

The Buster Dustin Farnum Mar. 3 4,587

The Artist Clyde Cook Mar. 3 2.000

Good-bJ’ Girls William Russell ....Mar. 24 4,746

Hello, Partner Sunshine Comedy ...Mar. 24 2,000

GOLDWYN

5.600

5,731

9.526

5.585

5,297

5,695

5,621

Lloyd, director Jan. 21.... 22.... . . . . 6,500

Featured Cast ,Nov. 25... 17 . . . . 4,983

Bryant Washburn

—

Dec. 9 .... 6,540

Featured Cast Dec. 23.... .... 6,190

Lon Chaney Dec. 16.... 3 .... 4,473

Marshall Neilan Prod.Jan. 13.... 31.... ... 8,531

Rupert Hughes Prod Jan. 27.... 24 ... ... 5,769

Tourneur Prod 17 .... 8,000
Pola Negri .Mar. 10. . .

,

House Peters Mar. 31

. Rupert Hughes prod, Sept. 23.... 14 ... 5,644

.John Barrymore .... May 20 3 ... 8,233

, Rupert Hughes prod.

Mabel Ballin ... 7,668

HODKINSON

FILM BOOKING OFFICE OF AMERICA
Thelma Jane Novak Dec. 2 6,000

When Love Comes Helen Jerome Eddy. Dec. 16 4,800

Ben-Her Novelty Dec. 16 — 1,000

Pop Tuttle’s Grass Widow. .Dan Mason Dec. 23 2,000

Captain Fly-by-Night Johnny Walker Dec. 30 Mar. 3 4,940

The Third Alarm Ralph Lewis Jan. 20 Mar. 24 6,700

Keep 'Em Home The De Havens Jan. 20 2,000

Fighting Blood (Series) George O’Hara Jan. 27 2,000

Canyon of the Fools Harry Carey Feb. 3 5,180

Pop Tuttle, Detekative .“Tuttle” Series Feb. 3 2,000

The Long Shot Dan Mason Feb. 10 2,000

A Waggin’ Tale. ...Carter DeHaven ....Feb. 24 ••••••••• 2,000

Stormswept Noah & Wallace Beery Mar. 3 5,000

Can a Woman Love Twice?. Ethel Clayton Mar. 10 6,100

The Bishop of Ozark Milford W. Howard. Mar. 10 4.852

The Fourth Musketeer Johnnie Walker ....Mar. 31 5,600

Bulldog Drummond Carlisle Blackwell.... Nov. 25 Mar. 3 5,000
Fun from the Presa Issued Weekly 1,000
The Kingdom Within Shertzinger Prod Jan. 6 Mar. 31 6,036
While Paris Sleeps Tourneur Prod Jan. 27 Mar. 17 4,850
Dollar Devils Cullen Landis Feb. 3 Mar. 31 5,000
Colonel Heeza Liar Cartoon Series Feb. 10 1,000
The Fatal Photo All-Star Comedy Feb. 10 2,000
The Nuisance All-Star Comedy Feb. 10 2,000
Gambling With Gulf Stream. Instructive Feb. 10 1,009
Down to the Sea in Ships.. Elmer Clifton Prod.. Mar. 3 8,600
Days Afield With Rod & GunOutdoor seriei Xov. 25 1,000
The Four Orphans All-star comedy Mar. 10 2,000
Col. Heeza Liar, Detective. . Bray comedy Mar. 10.......... 1.000
The Man From Glengarry . .Ernest Shipman prod. Mar. 31 5,800
The Good for Nothin’
The Rapids
Just Like a Woman Marg’ite DeLaMotte.Mar. 17 4.900

Winner Take All Ernest Shipman prod. 6,000
The Rapids Ernest Shipman prod. 6,000
Movie Chats Kineto—one a week 1,000
The Lion’s Mouse Wyndham Standing 5,600

METRO
2 6,131

21 Dec. 9 6,083

9 Nov. 18 6,500

21 Nov. 18 6,902

. 23 Oct. 21 7,453

11 7,600

2,000

25 Mar. 10 5,966

25 Jan. 6 7,050

2 Mar. 24 7,204

9 Mar. 10 6.690

8,090
1,856

2,000

5,935
5.102

Mar. 31 4,000

8,000

3 Mar. 24 8,700

10 Mar. 10 5,995

10 Mar. 17 6.228

17 Mar. 31 6,685

17 .Mar. 24 4,940
17 2,152
24

17 6.246

17 5,738

17 2,000

24 7,425

Trifling Women Rex Ingram Prod Oct. 14 Nov. 25 9,000
Enter Madam Clara K. Young Nov. 11 Dec. 2 6,509
Love in the Dark Viola Dana Nov. 26 6,00t
Quincy Adams Sawyer Star Cast Dec. 9 Mar. 3 7,500
Toll of the Sea Anna May Wong— Dec. 9 4,600

Peg o’ My Heart Laurette Taylor — Dec. 23 7,900
The Pest Stan Laurel Dec. 23 2,000

Hearts Aflame Reginald Barker Prod.Dec. 30 8,110
The Forgotten Law Milton Sills Dec. 30 Mar. 3

Allthe Brothers Were
Valiant Chaney—Billie Dove. .Jan. 27 Mar. 17 6.265

Crinoline and Romance Viola Dana Feb. 3 Mar. 24 6,000

Jazzmania Mae Murray Feb. 24 8,000

When Knights Were Cold.. Stan Laurel Feb. 24 2,000

Success Murray Garsson Prod. Mar. 3 7.000

Rob ’Em Good Bull Montana Mar. 24 3,000

The Famous Mrs. Fair..... Myrtle Stedman Mar. 17 7,000

Pop Tuttle’s Polecat Plot... Dan Mason Mar. 17 2.000

Where the Pavement Ends. Rex Ingram Prod. ...Mar. 24 7.706

Your Friend and Mine Enid Bennett Mar. 24 5,750

The Handy Man Stan Laurel Mar. 24 2,000

PATHE
The Ropin’ Fool Will Rogers Oct.

Our Gang Hal Roach Nov.
Young Sherlocks “Our Gang:” Comedy.Nov.
Saturday Morning “Our Gang” Comedy .Dec.

Dr. Jack Harold Lloyd Dec.
Plunder Pearl White Serial.. Dec.
Fruits of Faith Will Rogers Dec.
Stungl Johnny Jones Jan.
Royal Chinook Instructive Jan.
Paste and Paper Paul Parrott Jan.

Mr. Hyppo Paul Parrott Jan.

Border Law Leo Maloney Jan.

Cheating the Cheaters Cartoon Jan.

A Fisherman’s Jinx Cartoon Jan.

The Champeen “Our Gang” Comedy. Jan.
Smoked Out Leo Maloney Feb.

Don’t Say Die Paul Parrott Feb.

A Rough Winter Snub Pollard Feb.

Raisin Cake and Yeast Cartoon Comedy Feb.

The Gliders Cartoon Feb.

Once Over Paul Parrott Feb.

Tailed and Bailed Paul Parrott Feb.

Lost, Strayed or Stolen Western Feb.

A Loose Tight-Wad Paul Parrott Feb.

The Cobbler "Our Gang- Feb.

Trouble On the Ark Terry cartoon Feb.

The Mysterious Hat Terry cartoon Feb.

Tight Shoes Pav.l Parrott Feb.

Double Cinched Leo Malonev Mar.

The Big Show “Our Gang” comedy.Mar.
Shoot Straight Paul Parrott Mar.
The Traveling Salesman Terrv cartoon Mar.
no Your Stuff Paul Parrott Mar.
Snider and the Fly Terry cartoon Mar.
The Sheik Aesop Fable Mar.

For Safe Keeping Paul Parrott Mar.

28..

4..

.

25..

2

..

.

9..

.

16..

23..

13..

13..

13..

20 ..

20 ..

20 ..

27..

27..

3

..

.

3 ...

3 ...

3

..

.

10 ..

10 ..

17..

17..

17..

17..

24..

24..

24..

3 ..

3 ..

10.

10 .

10 .

10 ..

17.

17.

1,000

2,000

2,009
2.000

• Mar. 24 4,700

3,ooo

2.006

1,000

1,000
2,000

1,000

1,000

1,000

2,000

2,000

1,000

2,000

1,000
1,000

1,000
1.000

2,000

1,000

*,000
500

1.000

1.000

2.000
2.000

1.000

750
1.000

1.000

1.000

1000
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Partners Three Leo Maloney Mar. 17 2,000

A Pleasant Journey “Our Gang’’ Comedy. Mar. 17 2,000

The Alley Cat Cartoon Mar. 24 1,000

Bowled Over Paul Parrott Mar. 24 1,000

Safety Last Harold Lloyd Mar. 31 6,400

Where Am I? Snub Pollard Mar. 31 2,000

The Extra Seven Leo Maloney Mar. 31 2,000

Get Your Man Comedy Mar. 31 1,000

Farmer Alfalfa’s Bride ....Cartoon Mar. 31 750

PLAYGOERS PICTURES
Lonesome Corner* Edgar Jone* -Nov. 11 4,622

The Man and the Moment. .Hayford Hobbs Nov. 18 4,470

The Inner Man Wyndham Standing..Dec. 30 4,914

A Pauper Millionaire C. M. Hallard Feb. 10 4,804

Isle of Doubt Wyndham Standing. .Sept. 30 5,483

A Clouded Name Norma Shearer Mar. 3 4,885

WARNER BROTHERS
Review Consensu* Footage

No Wedding Bells Larry Semon Feb. 10 1,000
Hiawath’s Hunting Ground. .Scenic Feb. 10 2,000
Dwellers of the Deep Instructive Feb. 10 1,000
Masters of Men Earle Williams
Brass Charles Norrjs Mar. 17 8,000
A Dangerou* Adventure Grace Darmond 7,000
Main Street
The Beautiful and Damned.Marie Prevost Dec. 23 7,000
Heroes of the Street Wesley Barry Dec. 23 6,000
Little Church Around the
Corner Featured cast Feb. 24 6,300

MISCELLANEOUS

PREFERRED PICTURES
Shadows B. Schulberg Prod... Nov. 11 7,040

Thorns and Orange Blossoms. Gasnier Prod Nov. 25 Mar. 10 6,971

The Hero Gasnier Prod Jan. 13 6,800

Are You a Failure? Madge Bellamy Mar. 17 5,700

Poor Men’s Wives Gasnier Prod Feb. 10 Mar. 31

The Girl Who Came Back. .Forman Prod 1

Mothers-in-Law Gasnier Prod
Poor Men’s Wives Gasnier Prod Feb. 10 6,963

SELZNICK
One Week of Love Elaine Hammerstein.Nov. 18 Dec.
Pawned Tom Moore Dec. 16

7.000
5.000

UNITED ARTISTS
The Man Who Played God
JLobin Hood Douglas

.Mary Packford .Oct. 1 8
• Geo. Arliss •Oct. 7 28 5,855

.Douglas Fairbanks.. .Oct. 28.... 2

.Mary Pickford •Nov. 25.... 6 10,000

• Charles Ray .Dec. 9
D. W. Griffith Prod • Oct. 21....

Tailor Made Man Charles
One Exciting Night D. W. (

The Girl I Loved Charles Ray Mar. 31 7,100

UNIVERSAL
The Radio King
The Long Chance
Under Two Flags
The Kentucky Derby..
Broad Daylight
“New Leather Pushers”
A Dangerous Game....
The Flirt

The Flaming Hour
The Power of a Lie
Around the World in 18 Days
Sting ’Em Sweet
Social Buccaneer
The Flame of Life
Scarlet Car
Doomed Sentinels ft...

The Ghost Patrol

Hair Trigger Burke...
The First Degree
Hoboes De Luxe
Yellow Handkerchief .

Farm Follies
The Love Letter
Kindled Courage
The Oregon Trail

Hearts of Oak
Peg of the Movies
Boyhood Days
Gentleman From America...
Six Shooter Justice
Driven
The Merry-Go-Round
Phantom Fortune
The Prisoner
Spuds
Pleasure Before Business
Out of Order
Sweetie • •

Hunchback of Notre Dame..
The Bolted Door
A Spooky Romance....
The Phantom Fortune
The Best Man
Gossip
A Howling Success
Sweet and Pretty
Wolves of the Waterfront..
The Abysmal Brute •

The Midnight Guest
Whiskers
One of Three
Single Handed
The Night Riders
Smarty
Nobody’s Bride
God’s Law
Maid to Order
Vamped

Serial Sept. 30 Serial
All Star Oct. 7 iOct. 28 4,331

Priscilla Dean Oct. 7 Oct. 28 7,407

Jewel Oct. 28 5,398

Lois Wilson Nov. 11 Dec. 16 4,691

Every Two Weeks 2,000

Gladys Walton Dec. 30 5,000

Jewel Prod Dec. 30 8,000

Frank Mayo Dec. 30 4,568

Mabel Julienne Scott. Jan. 6 4,910

Serial Jan. 6
Brownie-Century Jan. 20 2,000

13 10 2-reel chapters
20 Mar. 17 5,780

20 Mar. 10 4,417

20 2,000

Mullhall, Serial Jan.
Priscilla Dean Jan.
Herbert Rawlinson. . . Jan.
Roy Stewart ..Jan.
Ralph Graves-Bessie
Love Jan.

Harry Carey Jan.
27 Mar. 17 4,228

27 2 000
Frank Mayo Feb. 3 4,385

Neely Edwards Feb. 3 1,000

Jack Mulhall Feb. 3 2,000

Comedy Feb. 3 2,000

Gladys Walton Feb. 10 Mar. 31 4,426

Hoot Gibson Feb. 10 4,418

Art Acord Feb. 10 Serial
Roy Stewart Feb. 10 2,000

Baby Peggy Feb. 10 2,000

Buddy Messinger....Feb. 10 2,000

Hoot Gibson Feb. 17 4,058

Harry Carey Feb. 17 .' 2,000

C. J. Brabin Prod...Dec. 9 Mar. 10 5,400

Super-Jewel .

Wm. Desmond
Herbert Rawlinson. . ..Feb. 24 4,795

Lewis Sargent Feb. 24 1,000

Comedy Feb. 24 2,000

Neely Edwards Feb. 24 1,000

Baby Peggy Feb. 24 2,000

Lon Chaney
Frank Mayo Mar. 3 Mar. 31 4,426

Century Comedy ..... Mar. 3 2,000

Wm. Desmond serial.Mar. 3

Lewis Sargent Mar. 3

Gladys Walton Mar. 10 4.488

“Brownie” Mar. 10 2.000

. “Brownie” Mar. 10 2,000

Jack Mulhall Mar. 10 2,000

Reginald Denny
,

-

Graxe D’Armond Mar. 17 4,795

Lewis Sargent Mar. 17 1,000

Roy Stewart Mar. 17 2.000

Hoot Gibson Mar. 24 4,255

Harry Carey Mar. 24 2,000

Buddy Messinger ...Mar. 24 2,000

Herbert Rawlinson . Mar. 31 4.861

Roy Stewart Mar. 31 2.000

Lewis Sargent Mar. 31 1,000

Jimmie Adams Mar. 31 2,000

VITAGRAPH
Fortune’s Mask Earle Williams Oct. 14 4,975

You Never Know , Earle Williams Dec. 2 4.807

The Counter Jumper Larry Semon Dec. 9 2.000

Urban Popular Classics Educational Dec. 9 1.000

The Ninety and Nine Featured Cast Dec. 23 6.800

A Front Pace Story Star Cast Dec. 23 6,000

One Stolen Night Alice Calhoun Feb. 10 4,900

ASSOCIATED PHOTOPLAYS
Why Women Re-marry ...Milton Sills .*.

AYWON FILM CORP.
Crow’s Nest Jack Hoxie Nov. 25 4,900
Dawn of Revenge Richard C. Travers..Dec. 2 4,800
The Drug Monster

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20 5,009

BLAIR COAN PROD.
Little Girl Next Door Four stars

BRAY PRODUCTIONS, INC.
Unblazed Trails Scenic Dec. 23 3,009

CHARLES C. BURR
Sure-Fire Flint Johnny Hines Oct. 28 Nov. 25 6,006
The Secrets of Paris Whitman Bennett Oct. 28 Dec. 9 7,000
The Last Hour Milton Sills Jan. 13 6.000
Luck Johnny Hines Mar. 31 6,000
You Are Guilty Edgar Lewis prod. .. Mar. 31 5,000

C. B. C.
Hallroom Boys Twice a Month 2,009
Temptation Featured cast
High Flyers Hall Room Boys Mar. 10 2,000
The Passionate Friends
Her Accidental Husband Forrest Stanley Mar. 24 5,800

DISTINCTIVE PICTURES CORP.
Backbone Edward Sloman Prod

EQUITY PICTURES
What’s Wrong With the

6,000

6,047

6,309

Women? Goodman Prod Aug. 12
Has the World Gone Mad?. Goodman Prod Mar. 17

EXPORT AND IMPORT
Othello Emil Jannings Mar. 3

PHIL GOLDSTONE
Deserted at the Altar Special Jan. 6
Gold Grabber* Franklyn Farnum. . . .Dec. 2 4,609
Gun-Shy Franklyn Farnum Dec. 16 5,000
Lucky Dan Richard Talmadge Dec. 23 4,700
The Firebrand Franklyn Farnum Dec. 30 5,000
Speed King Richard Talmadge— Feb. 10 5,000

JOE ROCK PRODUCTIONS
2,000
2,000

The Pill Joe Rock Feb. 24
Little Red Robin Hood Joe Rock Feb. 24

LEE-BRADFORD
Squirrel Comedies 2,000
The Unconquered _ Woman. .Rubye DeRemer Sept. 9 4,611

Is Money Everything? Miriam Cooper

Einstein
tivity .

PREMIER PICTURES
Theory of Rela-

. Scientific Mar. 24 4,000

PRINCIPAL PICTURES CORP.

a Stage.
.Alice Lake Dec. 23.

.Dorothy Phillips Dec. 2..
Environment
The World’s

The Spired and the Rose... Alice Lake Mar. 24.

Mind Over Motor Trixie Friganza Mar. 24.

6,000
6,000

5,000

PRODUCERS SECURITY
The Wolf's Fangs Wilfred Lytell 5,000

In the Night All-Star 5,000

Irving Cummings Series. .. .Two- Reelers 2,000

Just a Song at Twilight. .. .Barthelmess 5,000

Madame Sans Gene Special
In the Night Special 5,000

TRUART FILM CORP.
The Empty Cradle Alden-Morey 6,600

Women Men Marry E. K. Lincoln 5,600

Patsy Za-Su Pitts 6,500

Are the Children to Blame? . Corrigan-Shannon 5,000

WEBER AND NORTH
The Curse of Drink Star Cast
Notoriety Alaurine Powers

.Sept. 9.

.Oct. 14.

.Sept.

.Nov.
5,900

8,600
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HowMcKeown, ChiefofService of
McVickers, Makes Politeness Pay
AST week we gave a slant at the

a uni-ofi increased usefulness
•*“'J formed usher.

Here is an illustration of how
Jones, Linick & Schaefer make polite-

ness pay the ushers of the new Mc-
Vickers Theatre of Chicago, which has

a service department just like an auto-

mobile company. This department
comprises all employes who come in

direct contact with the patrons.

Joseph J. McKeown, chief of service,

puts it thusly in the last issue of the

Service Sheet, published for the the-

atre employes

:

A “Thank You” Contest

Just to be different from the rest, we are

going to inaugurate a “Thank You” contest.

We want more applause in the form of

“Thank You” than W. Remington Welch
receives for his organ solo.

Welch is giving us great odds; he is to

consume in equally divided periods approxi-
mately thirty minutes a day against our pos-

sible twelve or thirteen hours.
Every one of us must do our “all” everyj

second wTe’re on the floor to round up ever

possible “Thank You” we can. Get a “Tha
You” out of everyone, even if they are lead

dimes. They’ll bend if they’re squeezed.
Whether they say “Thank You” in Polish,

Yiddish, Bohunk or Scandinavian, don’t lose

them till you get it. If it’s necessary to

open every door in this castle, or turn down
every seat, or help with their thirty-pound
sealskins, or run down from the kino-booth
level to check a few trunks, or dash back-
stage ninety-one times to ascertain the name
of some musical selection, or, or, or, or, etc.

—anyway, don’t lost that “Thank You” or
give it to the other fellow.

Every day, in every way, the total “Thank
Yous” will be posted on the Bulletin Board.
The greatest totals at the top, and if it isn’t

your name prepare for the paddling machine.
BE A MAN AND A REAL YANKEE
SPORTSMAN—that is, don’t lie. My boy,
here’s your start

—“Thank You.”
JOSEPH J. McKEOWN,

Chief of Service.

The Reward
The winner of the contest, he who

pulls down the most “Thank Yous,” is

given an entire Sunday’s leave of ab-

sence, so that he may go fishing, visit

his best girl, or break the speed regu-
lations in his motor car.

As an illustration of how the scheme
pans out, we append a score achieved
by the ushering body of the house.

Lawrence. 979: Wirth, 853; Ball,

851; Magilner, 834: McNamara, 745;
Hoffman, 635: Clifford, 558; Morphen.
428; Berner, 378; Grissappe, 317; Va
Shaich, 292: Simmons, 238; Bonell

205; Brazee, 197; Mills, 185; Johnson,

131 ;
Smith, 28, and Gill, 12.

All floor men and ushers are under

rigid military discipline, but are given

their rest hours and provided with a

cozy library and reading room adjoin-

ing their locker room. Mavbe these

are a few of the reasons why patrons'

are pleased with the policy of Jones,
Linick & Schaefer’s gorgeous new Mc-
Vickers Theatre.
The plan, with modifications to suit

local conditions, is one which could be
adopted to advantage very generally.

Making the S. R. O. Sign Read
“Come In and Be Comfortable”

T HE picture’s the thing and it requires

a good program, selected with taste

and screened with skill to fill the house
and keep ’em coming back for more.
But it’s a wise exhibitor who hangs out

the S. R. O. sign with the cheerful con-

sciousness that the waiting patrons, instead

of being standees, have been provided with
cgfnfortable quarters in which to luxuriou

ait their turn at viewing the picture.

GeorgeKleineBecomes
President of U. T. E.

At a meeting of directors of the

United Theatre Equipment Corpo-
ration, held at the executive of-

fices,, 25 West Forty-fifth street.

New York, on March 22, H. T. Ed-
wards tendered his resignation

from the presidency of the corpo-
ration, which he has held since its

organization in 1917.

Mr. Edwards’ action was due to

his continued ill health and a feel-

ing on his part that someone in

better physical condition should
assume the burden which he had
borne during the past six years.

Finding that this decision was
irrevocable, his associates reluct-

antly accepted the resignation and
elected the following officers:

President, George Kleine; vice-

president, treasurer and general
manager, Joseph Coufal; assistant

treasurer, J. R. Riker; secretary,

Conrad Eckhardt.
The following directors were

also elected : George Kleine,

Joseph F. Coufal, J. H. Hallberg,
Conrad Eckhardt, C. A. Calehuff,

Frederick L. Kerr and J. Robert
Rubin.

-

The well furnished rest room and foyer

take the curse off waiting to the extent of

making it a real pleasure and the meeting
of one’s friends therein a part of the pa-

tron’s enjoyment of the show.
Last week, we told how the Twin Capitol

of Union Hill, N. J., and the Fox Theatre of

Aurora, 111., catered to their overflow. This

week, we illustrate the lobby and promenade
of Loew’s Palace, of Washington, D. C.

A Japanese Room for the Women
A Japanese room for women and a club

oom for men patrons, with a forty-foot

_ pmenade between them, have been pro-

vided for their comfort at the Palace Theatre
and these several rooms are arrfbng the most
attractive of any like accommodations in

their territory.

The promenade is fitted with comfortable
chairs and settees, also desks supplied with
stationery for the convenience of those de-
siring to write. The floor is covered with a

red velvet carpet in harmony with the up-
holstering of the furniture. In the center

is a white mantlepiece, a replica of one in

the White House, above which is a framed
picture, and on the shelf are small orna-
ments. The space is illuminated by con-
cealed lights and it is further decorated by
vases constantly filled with choice cut flowers,

potted plants, and cages of singing ca-

naries.

This space is daily used by many patrons.

At the left is the ladies’ retiring room, ca-

pable of accommodating a dozen or fifteen

women, attended by a matron, who is a

trained nurse and constantly on duty, also

a number of the girl ushers have been
trained in Red Cross work.

Maximum Service
Lawrence Beatus, manager of the Loew in-

terests in Washington, takes a great interest

in the features of the theatre provided for
the comfort of patrons and has ordered that
every effort be made to bring this service up
to the maximum.
The walls of the ladies’ retiring room are

covered with Japanese wallpaper, with large
pictures depicting various Japanese scenes.
Illumination is obtained from drop lights in

Japanese-type fixtures, and mirrors and pic-
tures in Japanese frames.
The doors contain pier glass on both sides

and a private telephone bocth has also been
provided. The toilets are kept immaculate
and by reason of an efficient ventilating sys-
tem no disinfectants are required. Both the
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WrtERE waiting is no hardship
Lobby and promenade of Loew’s Palace Theatre, Washington, D. C.

SPECIAL
ROLL
TICKETS

Your own special Ticket,
any colors, accurately num-
bered; every roll guaranteed.
Coupon Tickets for Prize
Drawings: $5.00, $6.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Reserved
Seat Coupon Tickets, serial or dated.
All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $>.00
Ten Thousand 5.00
Fifteen Thousand 0.50
Twenty-five Thousand .... 0.00
Fifty Thousand 12.50
One Hundred Thousand ... 10.00

National Ticket Co. shamokin. Pa.

MACHINES
THEATRE EQUIPMENT

AJMD SUPPLIES
WRITE FOR CATALOG

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

HAVE FOR SALE
Several theatres now operating.
Good pioposition for individual
who could give personal attention.

Write for particulars.

A. F., ROOM 304, 41 PARK ROW
N. Y. CITY

FOR SALE
Trade or lease moving picture theatre in

good town. Write WILL VISER, Madi-
sonville, Texas.

women’s and the men’s room have two large
windows and an exhaust fan, the walls are
covered with white tiles of the burnt enamel
type and the floors are laid with mosaic
blocks. In the retiring room is a day couch
for emergency use.

The men’s room is fitted out after the
fashion of the small smoking rooms of a
first-class club. It has a half dozen heavily-
stuffed leather chairs of the library type.
The furniture and fittings are all in ma-
hogany. The ceiling is paneled in gold and
there are pictures in black and gold frames
on the walls. As in the ladies’ room there
is a fireplace built into the wall in the center
of the mantlepiece, with gas logs, which
gives a charming effect in winter. A private
phone booth is also at the service of the
masculine patron.

Navy Department Is in

Market forEquipment
The Navy Department is in the market

for seven moving picture projectors, as well

as certain other equipment, and bids will be
opened by the Bureau of Supplies and Ac-
counts in Washington on April 10.

Bids are asked for two motor-driven
standard professional type projectors, with-
out lamp equipment, suitable for operation
on 120 volts, direct current, to be used On
the light cruisers Raleigh and Detroit.

The projectors are to consist of stand,

magazines, mechanism, lamp house, arc
lamp motors, switches, rheostat, wire,
lenses, stereopticon attachment, wrenches
and special tools, and booklets of instruc-
tion.

In addition, bids are to be opened for two
sets of spare parts, to be used on the same
boats, to consist of one framing carriage,
complete with intermittent movement, or one
intermittent movement; and two sets of ac-
cessories, to consist of ten lenses, six elec-

tric terminal lugs, twelve half-pint cans film

cement, one quart oil, two ounces grease,
twelve sticks graphite, one film patching
block, one geared re-winder, and twelve
camel’s hair brushes.

Carbons Wanted
Bids are also to be opened for two lots

of arc lamp carbons, each lot to consist of

500 carbons seven-eighths by twelve inches,

cored, and 500 carbons three-eighths by six

inches, solid.

There are two projectors, two sets of
spare parts, and two sets of accessories also
to be purchased on the same date for the
Richmond and the Concord, and three pro-
jectors, three sets of spare parts and three
sets of accessories for the Omaha, the Mil-
waukee and the Cincinnati.
Copies of the schedule issued by the bu-

reau, the specifications for the material and
the proposal blanks may be secured from
the Bureau of Supplies and Accounts, Navy
Department, Washington, D. C., by refer-
ring to schedule No. 631.

Last Week ’s Recordof
AlbanyIncorporations

While ten companies incorporated in the
motion picture business in New York State
during the week ending March 24, the
amount of capitalization in each instance
was comparatively low, the aggregate reach-
ing $355,500.

These companies were : Boston Theatrical
Specialties, Inc., $125,000, Peter Minakaki,
A. P. Minakaki, J. S. List, Brooklyn. Guild
Theatre Co., Inc., $500, Leonard Wood, Jr.,

Herbert A. Huff, Henry A. Brown, New
York. Gramercy Park Photo-Play Corpo-
ration, $50,000, Abraham Maselow, J. Stern,
New York; Edward Massoni, Brooklyn.
Scott Lecture Bureau, Inc., $10,000, S. E.
Grey, V. E. Scott, Elmore Leffingwell, New
York. H. B. Productions, $10,000, G. De
Wolf, C. DeWolf, Yonkers

;
D. Kalafa, New

York. Ogden Operating Corporation, $20,-
000, Emanuel and E. J. Glick, Max Berger,
New York. Alfred E. Aarons, Inc., $100,000,
A. E. Aarons, L. E. Dresser, A. M. Watten-
berg, New York. Howler, Incorporated,
$20,000, F. H. Schnebbe, George and John
Leffler, New York. Biltmore Society Or-
chestra, Inc., $5,000, Edward Sherman, M. H.
Cousins, G. Lilenfeld, New York. Wollen &
Oberstein, Inc., $15,000, F. S. Wollen, H. Vo-
gel, New York; S. Oberstein, Brooklyn.

Selleck Theatre

Gets Two Power ’s

H. J. Taylor, of the Selleck Theatre, Sel-
leck, Wash., has installed two Power 6-A
projectors, purchased from the Theatre
Equipment Co.
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Globe TicketCompany
Has West CoastBranch
__
On January 1st, 1923, the Globe Ticket

Company of Philadelphia opened a branch
factory in Los Angeles in the Westinghouse
Building, 420 South San Pedro Street. Dur-
ing the last year or two the business of this
company has increased to such an extent
that it seemed advisable to establish a fac-
tory on the West Coast.
This factory is a complete unit, prepared

to turn out all classes of tickets on short
notice. C._ M. MacAUister, who was in the
Philadelphia office for several years, has

Costs Less Now to Have

Color Electric Signs

pi?
COLOR HOODS

have been greatly
lowered in price. Reco

Color Hoods snap on or off any bulb;
instantly make it colored. Write for
bulletin.

Mfrs. of Reco Motors, Flashers,
Food Mixers, etc.

2624 W. Congress St. Chicago

charge of the Los Angeles factory. The
same brand of service that has been the
standard of the Globe Ticket Company in
Philadelphia for over forty years will be the
aim of Mr. MacAUister in operating the Los
Angeles plant.
For some time previous to the San Fran-

cisco earthquake and fire, the Globe Ticket
Company had a factory in that city, but the
plant was destroyed at the time of the earth-,
quake, and never rebuilt. John A. Beck,
who was manager of the San Francisco
factory until it was destroyed, is still the
local representative there. Being a native
son, Mr. Beck is well known among the
trade on the West Coast, and will be glad
to serve his old friends in every possible
way.

More Sea Power
The U. S. receiving ship “Philadelphia"

has installed a 6-B Powers, G. E. Mazda.
The installation was made at the Puget
Sound Navy Yard, Bremerton, by the The-
atre Equipment Company.

Management Changes
LIVERMORE, CALIF.—Kline and Levy

have sold their interest in Bell Theatre to
O. B. Attkisson.
SAVANNAH, GA.—Louis Garfunkel has

resigned as manager of Municipal Audito-
rium.
LIBERTYVILLE, ILL.—Liberty Theatre

has been purchased by Ross Palmer.
MONMOUTH, ILL.—Lease on Alamo The-

atre has been acquired by Walter Lee, of
Biggsville.

LEXINGTON, MISS.—F. J. Casey has dis-

posed of his interest in Colonial Theatre to

H. A. Doritts.

PRINCETON, MO.—W. P. Hawkins has
sold Grand Theatre to P. O. Jones, of Car-
rollton.

GRAND FORKS, N. D.—Lease on Or-
pheum Theatre has been taken over by Mc-
Carthy Brothers, of Fargo.
TIFFIN, O.—Tiffin Grand Theatre Com-

pany has purchased Grand Theatre for $25,-
, 000 .

CAMERAMAN desires connection with reputable
company. Have own outfit. Been doing commer-

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

3c per word per insertion

Minimum charge 60c
Terms, strictly cash with order

1 Copy must reach us by Tuesday coon to Insure pab-

|
a Uestlon In that week's Issue.

cial work and filming of towns in the South for
advertising purposes. Prefer work in or around
New York, but can go anywhere on short notice.
Willing to work as assistant cameraman in a
studio. Box 301, Moving Picture World, New
York City.
YOUNG MANAGER available ; six years’ experi-

ence vaudeville, pictures, musical comedies, high-
grade stock. Booking pictures and road shows.
Reference. Press books sent upon request. Desire
advancement. Box 299, Moving Picture World,
Netv York City.
ORGANIST AT LIBERTY—First-class, experi-

enced theatre musician. Expert picture player and
recitalist of unquestioned ability Play all makes.
Specialize on Hope-Jones, Kimball, Austin, Smith,
Moller and Robert Morton instruments. Have ex-
ceptionally fine library. Union. Good organ and
salary essential. Arthur Edward Jones, 501 North
Mangum Street, Durham, North Carolina.

RAVEN HAFTONE SCREEN
Has Been Installed in The

CENTRAL THEATRE
Broadway, New York

For The Premier Presentation

of the

COSMOPOLITAN CORPORATION
Super-Photoplay

“ENEMIES OF WOMEN”
RAVEN SCREEN CORPORATION

One Sixty-Five Broadway New York

FIRE!
May result from badly installed electrical equipment or

poorly chosen materials.

Hallberg’s Motion

Picture Electricity
$2.50 Postpaid

is a book that is as good as an insurance policy if you heed
its advice and get the best equipment for your needs, and
know how to have it properly installed.

CHALMERS PUBLISHING CO.
516 FIFTH AVENUE NEW YORK, N. T.

Paramount Con-

densers are wrap-

ped with this seal.

Not genuine if

seal is broken.

WE GUARANTEE THAT PARAMOUNT LENSES WILL GIVE
A fine and true definition
N o spherical aberration
No discoloration

All PARAMOUNT LENSES are imported and are made
from the highest grade FLINT OPTICAL GLASS

SOLD ONLY BY FIRST CLASS DEALERS

41 Union Square

PARAMOUNT LENS CORPORATION
Manufacturers and Importers New York City

- ' .• < ..
'• • FOR BETTER MUSIC

THE
1600 BROADWAY
NEW YORK CITY

! FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
CHICAGO, ILL. SAN FRANCISCO, CAL.
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(Photo by Dayton, O., News)

Fire Stops Box Office Receipts
A bad fire in your theatre means closing up. Even
if your loss is covered by insurance you can’t reopen
at once. Box office receipts stop. And while you
are waiting to have your theatre rebuilt and expect-

ing your new equipment every day, your patrons

are forming the habit of going to the house in the

next block.
,

Nothing will put you out of business quicker than a fire.

Proper fire protection is business insurance. Put fires out

when they are small, before they can spread and cause

damage or a panic. You can get Pyrene fire protection

appliances from your supply dealer or write us for cata-

logues and prices.

PYRENE MANUFACTURING CO.
Newark Atlanta

C OPC£»at5
iHANoin#m UKEA wfi

San Francisco Guardene Fire

Extinguisher
Chicago

Pyrene Fire
Extinguisher

The standard 2Vs gallon
type for general protec-
tion. Insurance regula-
tions recommend at least

three extinguishers of this

type for every tier of the
auditorium and one for

every property or store
room, on each side of the
stage, in fly galleries, etc.

Approved and labelled by
the Underwriters' Labora-
tories.

The only type to use for

Area in electrical or light-
ing equipment Light and
simple to operate. Ap-
proved and labelled by
the Underwriters' Labora-
tories.

7 KILLS FIRE
SAVES LIFE V

Clean your films with Pyrene Safety Cleaner

[turn bottom E^p pH
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G. P. C.
Laboratory Products are a guarantee of

Quality and Endurance

WE NOW SUPPLY
Metropolitan Opera Co.
Chicago Opera Co.
San Carlo Opera Co.
B. F. Keith Circuit
B. S. Moss Circuit
F. F. Proctor Circuit
Orpheum Circuit
Loew Circuit
Poli’s Circuit
Shea's Circuit
Shubert Vaudeville
Hippodrome, New York
Strand, New York
Capitol, New York
Cameo, New York
Ziegield Follies

Geo. White's Scandals
Greenwich Village Follies

C. Dillingham Attractions
A. L. Erlanger Attractions
F. Ziegfeld Attractions
George Tyler Attractions
Comstock & Gest Attractions
Geo. M. Cohan Attractions
L. & J. Shubert Attractions
H. W. Savage Attractions
Stanley Theatres
Miles Theatres
AND OTHERS

G. P. C. Colorine
Colors Your Electric Bulbs

A child can do it.

Simple directions on label.

COLORINE, opalescent, clear and
frosted (all colors).

G. P. C. colors more bulbs
to the quart.

G. P. C. color endures and
is waterproof.

OPALINE - - - - $2.50 Quart
COLORINE (clear
and frosted) - - $2.50 Quart

COLORINE RE-
MOVER - - - - $5.00 Gal.

We Color Broadway
Manufacturers of

G. P. C. GELATINE SHEETS
Price 18 cents

“A Million Sheets in Stock”

PRICES F. O. B. FACTORY

GELATINE PRODUCTS COMPANY
INCORPORATED

BOROUGH OF BROOKLYN NEW YORK CITY
SALES ROOMS AND OFFICES

224 FLATBUSH AVENUE TELEPHONE 0665 STERLING

THE ROYAL ENGLISH

BUREAU, Inc.

beg to announce that they

have now taken full control of

BRITAMER PRODUCTIONS
(New Studio to be built in London, England)

and that their first Anglo-

American Picture will be

“FRIENDSHIP AND
THE MAN”

with M. Earle Balk and Teresa Trucano,

direction of Albert Moreno

All communications to be addressed

Royal English Bureau, Inc.

39 St Marks Place New York City

Telephone Dry Dock 9913

WHAT MORE CAN YOU ASK?

Professional projection with
the smallest and lightest port-
able projector outfit on the
market using* standard film,

is what you get with the

Hallberg Portable Projector and Feather-

weight Electric Plant
Learn more about it. Send for circular today.

Other well known HALLBERG Products are: A.C. to D.C.
Motor Generators, A.C. Economizers, Arc Controllers, 4-in-l
Regulators, Speed Indicators, etc.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Larga Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity"
Price 53.00 by insured Delivery

^
This
Machine
bvilh this
Mark

>
—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

n

ii ii

“MARTIN’'

FOR REAL
SUN-LIT PICTURES

PERFECT REEI. DISSOLVING
WRITE FOR FURTHER INFORMATION

NORTHWESTERN ELECTRIC CO.
412 S. H ryM Aim.. CtlMW 1010 Brtln Bids- Nn York
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For faithful reproduction

of delicate detail

EASTMAN
POSITIVE FILM

The skill of the camera man must not be

sacrificed in printing—Eastman Positive Film

carries the quality of the negative through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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THE ARCADE THEATRE
G H. HOWARD. MGR.

Big Timber Montana

March 19th, 1925.

Nicholas Power Co.,
New York, N.Y.

Gent lemen:

In the MOVING PICTURE WORLD of March 3rd, note
you have a back page Ad, regarding the staying quality,
of the Power's Machines. Now I can show a much better
record than the Gentleman from Virginia.

The latter part of 1912 i purchased a Six a
head No. 20039 same has run two shows a day and an oc-
casional matinee, ever since. Have replaced on an average
of one aperture plate a year or as they show wear. In
1918 we turned the intermittent sprocket around, and the
first of this month I replaced it with a new sprocket.
Outside of a few broken top ro’ller springs, we have ex-
pended to date on this machine in eleven years, about
$15.00.

In 1916 I bought a Power's Six B No. 21385 which
has had the same use as the above. In 1921 we turned the
Intermittent sprocket around, and the same sprocket that
came with the machine^is in good shape and still working.
Outside of replacing aperture plates, have expended nothing
on same for repairs.

I forgot to state that in 1916 I replaced the
tension shoes, not because they were worn but because they
(the newer ones) were longer and do not wear the aperture
plates as the shorter ones do, including these we have ex-
pended something like $20.00 in eleven years.

Yours truly.

ARCADE THEATRE.



Regional in News Value; National in Service

Moving" Picture

APRIL 14, 1923 PRICE 25 CENTS

“One of the most lavish pictures
ever produced for Paramount.
Allan Dwan’s direction shows
same masterly skill as in ‘Robin
Hood’.”

—NEW YORK TELEGRAM.
Adapted by LLOYD SHELDON

From the novel by EDITH WHARTON

d (paramountQ>idure

[ Published by CHALMERS PUBLISHING COMPANY ^wf
vo
t
rK Y/v

Entered at second clast matter June 17. 1908, at the Post Office at New York. N. Y.. under the act of March 3. 1879. Published weekly. $3.00 a yea-.
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^Nothing else matters now—justyou !

Presented by

Carl Laemmle
with

ESTELLE TAYLOR
FORREST STANLEY
WALLACE BEERY
SYLVIA BREAMER
JOSEF SWICKARD

33J22E52

Ever-last-ingly EXCITIN'

UNIVERSAL-JEWELVfc pleasure is all vo
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WHERE THE
PAVEMENT ENDS

hy JOHN" RUSSELL
WITH

ALICE TERRYand RAMOJW NOVARRO
W
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JOHN RUSSELL
t

ALICE
TERRY"

and

RAMON"
NOVARRC

BOX OFFICE WORRY END
'

^7AeREX IN<

JDistribuied hy

MFTPO PICTURES
1Y1JL/ JL nVy CORPORATION



WHEN" YOU BEGIN YOUR RUN OF

1AM production



t yJ

A MASTERPIECE
xjl that is the work
of two masters.

Rex Ingram, maker of The Four Horsemen

of the Apocalypse and The Prisoner ofZenda,

has taken the most vivid and vital story yet

to be written of life in the South Seas and

made of it such a classic of the screen as

only Ingram can.

John Russell, author of this tropical romance,

has been hailed as the greatest ivriter of
stories since Kipling.

With such dramatic material, and with players

of such pronounced popularity as Alice Terry

. and Ramon Novarro enacting the principal

jX roles, Where the Pavement Ends is fore-

ordained to be a box-office sensation.

Where thePavement Ends
hy Joh.n Russell

wiih Alice Terry and Ramon Novarro

^Distributed by

METRO pictures
L JLjUJ X 1\V»/ coRPORATioisr.

^u.ry imperial ^Pictures PtcL £x c/iisiveJKslribukars thracou-k

ffreak Jirita.in..Sir WcUia.rnyu.rij Jia ia.jt.ny JJireckor . • • -
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Adolph Zukor. . . presents

rumpym
WILLIAM
deMILLE
PRODUCTION

WITH

THEODORE ROBERTS,
MAY McAVOY and
CONRAD NAG-EL

“Always a
Sure Bet"

“ ‘Grumpy* is a mystery-love tale
that is always a sure bet in picking
box office attractions,” says the Mo-
tion Picture News.

And the Moving Picture World
agrees, “ ‘Grumpy* is a really delight-
ful picture that amuses, thrills.

With the New York newspaper
critics swelling this duet of praise
a chorus, no wonder “Grumpy” is I

hailed as one of the strongest
office successes of the year.

From the popular play by
Horace Hodges and T. Wigney Percyval

Screen play by Clara fieranger

k*\FAMOUS PLAYERS-LASKYCORPORATIONs“' ADOLPH ZUKOR. -

\-

Above is the 4-column Press SheetAd. Mats and Electros at Exchanges



“Don’t let your competitor get this one—or you’ll he sorry l

—Film Dail

TheBig
Box-Office
Picture

of
i -4)
The\ear/

Variety:
This is a picture Goldwyn

could have taken and shown

for a run in some legitimate

house on Broadway during

the coming summer,
and

1

put

it over for three months

at least.
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Goldwyn is doing Big Things!



HOLLYWOOD
A master story-teller tears

aside the veil of secrecy

that surrounds the life of

a movie star!

iupert Hughes’
sensational serial which
ran in the Red Book
Magazine.

)oes a star in the movies place

ter soul on the auction block?

35 Famous
Stars in this

Qreat Picture

Eleanor Boardman, Frank
Mayo, Mae Busch, Barbara La
Marr, Richard Dix, Lew Cody,
Marshall Neilan, Fred Niblo,

King Vidor, June Mathis, Eric

von Stroheim, Hugo Ballin,

Kathlyn Williams, Mabel
Ballin, Florence Vidor, Jean

Hersholt, Lillian Leighton, Dag-

mar Godowsky, William H.
Crane, John Sainpolis, Bessie

Love, Alice Lake,T. Roy Barnes*

Johnny Walker, Claude Gil-

lingwater, Chester Conklin,

Anna Q. Nilsson, Robert
Edeson, Milton Sills, Blanche
Sweet, Barbara Bedford, Elliott

Dexter, Hobart Bosworth*
Raymond Griffith, Claire
Windsor, Jean Haskel, Zasu

Pitts, Patsy Ruth Miller and
others.

D°ti Allen, Eve. World-

saw- It has everv T
that will atrr

V C ement

a^ iene
t

T
C
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anddraWan
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-
5Wh°in Hollywood,,
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joldwyn is doing Big Things!
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Five

Reels

of

Roars !

/BMETT
presents

BEN TORPIN and

KATHRYN M-GUIRE

THE SHRIEK OF ARABY
Direction by

r

J. Richard jones

“Worth Watching For”
National Board of Review
"Mack Sennett again, with Ben

Turpin staring out of focus," says

Exceptional Photoplays, under the

head “Worth Watching For,” “A
great team.
‘The Shriek of Araby’ drives the nails of

satire with such accuracy into a certain

type of picture that it leaves it a ludic-

rous hide flapping on a public fence.

“Lovers of good jokes must cry
again, Hail, Sennet and Turpin!"

Chicago Patrons Roll In

Seats At Turpin Comedy
‘The Shriek of Araby’ is a delight-

fully funny farce comedy and Ben
Turpin is just as amusing as ever,” says

Exhibitors Herald. “At Barbee’s Loop
theatre, Chicago, patrons rolled around
in their seats.

‘Will prove satisfactory entertainment
with audiences.

‘There are bathing girls and swimming
pools and everything a Mack Sennett
comedy usually has, and the action is

fast and furious.”

Qllied Producers and Distributors Corporation^
729 J~euenth Otsenue, Jfeur (fork City

•t ^
—Q &ranch Office located in eoch United Qrtistr Corporation 'Cxchonqe—
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"THE GIRL I LOVED
9

03 (/ jameJ'
{Whitcomb Riley

Direction by joj'eph De Qrcuire

A Star and a Picture For All Audiences!

“Ray’s Stock Ought To

Climb Several Points”
“Charles Ray’s remarkable acting

makes ‘The Girl 1 Loved’ one of his

very best pictures,” says M. P. World.
‘‘Charles Ray stock ought to climb sev-

eral points as a result.

“It is a success from a production view-
point and ought to prove a financial

success for exhibitors.

“For fine suppressed acting one hardly
can expect a better style than that ex-
hibited by Ray; and for melodrama
one must give him due credit in the
scenes where he is in the runaway, and
afterward. The settings are beautiful.”

The inimitable Charles Ray in the kind of role that made
him a great star and a wonderfully popular favorite

with all kinds of audiences.
“The Girl I Loved” is that sure-fire type

of film that combines romantic drama,
tear-compelling heart appeal and

thrilling melodrama. It wins!

UNITED ANTLTTT CONDONATION
many. dickfond CNANLIE CWADUN • DOUGLAJ* TAINDANKJ* • D. W. GNJFCTTHft

WlfiAM ADR.AMJ? PR.E*TIDCNT i
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nor Says-
AM truly enraptured at the magnificent

and artistic manner in which you have

interpreted my novel. I consider it superior

to any film I have ever seen. It is better in

many respects than “The Four Horsemen”
because of the excellence of the actors and

the magnificence of the sets. No author

could desire anything finer for his work. I

am sure it will be a great success.

“As author of ‘Enemies of Women’ I con-

gratulate and I thank you.”

(Signed) VICENTE BLASCO IBANEZ.

Vicente Dlasco Ibam
WITH V ^
LIONEL BARRYMOR:

and ALMA RUBENS
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ritics
“Without doubt one of the most lavish films ever

offered to the public. From beginning to end it is

embellished with a wealth of beauty.”
—New York Telegram.

“It is the last word in what is known as ‘a box-
office attraction.’ It will be a joy forever to ex-
hibitors.”

—New York Globe.

“For real entertainment, it would be hard to beat.

Thrills, romance, melodrama, movingly beautiful
scenes.”

—New York Post.

“It is an eye-full. Looks as if it cost a fortune to
make.”

—New York World.

Say-
m
i

Directed by Alan Crosland

Settings by Joseph Urban
Scenario by John Lynch

A Cosmopolitan Production

Now Doing Absolute Capacity at Central

Theatre, Broadway, at Two Dollar Top
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Gertrude likes It

and Fred likes It

and George Says Ditto

likewise fflary Kelly.

God Bless Our
Soul, Here’s One
ALL the Critics
Agree Upon.

Moving Picture World: As
a production and as a per-

formance, “Quicksands” is

crammed with entertain-

ment. The thrills are plenti-

ful. The cast is a long list

of famous performers who,
individually, and in the en-

semble, make every scene
vivid. The strength of the

cast as a box-office magnet
can hardly be over-empha-
sized. In addition to Rich-
ard Dix and Helene Chad-
wick there are at least ten
well-known actors who have
been associated with impor-
tant work in the past. Rich-
ard Dix as the First Lieuten-
ant gives a performance that

would instantly make him a

screen idol even if he had had
no past success. As a soldier

and as a lover he gives an
intensely sympathetic inter-

pretation. Helene Chadwick
is appealing personally. The
exhibitor in search of thrill-

ing screen entertainment
realistically portrayed will

appreciate this one.

N. Y. Telegraph : It was
an inspiration to locate this

picture at an army post near
the Mexican border and en-

list the Tenth United States

Cavalry to give it extra zip.

The picture abounds in all

the accepted dramatic sus-

pense and thrills. We see the
officers waiting about the tel-

egraph instrument, while
over in Mexico ruffians are

storming the room in which
the girl and the lieutenant
are imprisoned. The Lieu-
tenant places the revolver at

her brow ready to shoot.

The order comes from Wash-
ington to proceed and the
cavalry are seen sweeping
along to the rescue. There
are some fine shots of the
cavalry squadron and the
bugle call adds a thrill which
can almost be heard. The
cast is a fine one headed by
Richard Dix and Helene
Chadwick, both of whom
give splendid performances.
“Quicksands” is a rattling

good drama.

Trade Review: “Quick-
sands” specializes in melo-
dramatic thrills and love
romance. It must be consid-

ered a good audience offer-

ing from those standpoints
and also it must be consid-

ered rather exceptional from
the standpoint of advertising

value in so far as stars’

names are concerned in that

there is an imposing list of

players headed by Helene
Chadwick and Richard Dix;
an aggregation of all stars.

The story deals mainly with
a young girl and an army
officer who become involved
in the exciting business of

bringing to an end the activi-

ties of a band of smugglers
on the Mexican Border. Tre-
mendous emphasis has been
placed upon action and the

action is lively and life-like

all the way through. Helene
Chadwick accomplishes re-

markable things with her
role and builds up a great

deal of genuine sympathy
for the girl.

Variety: “Quicksands’”
cast of ten names means
something to the regulars.

This, together with some real

thrills and a couple of cork-
ing fights, as well as a wild
ride to rescue by a regiment
of United States cavalry,
should put the picture over
with a wallop with almost
any type of audience, from
the bigger first run houses to
the little daily change thea-
tres. The story is strong in

its romance and adventure
and has splendid comedy re-

lief. It is well done in pro-
duction and direction, splen-

did as to cast and should give

general satisfaction every-
where. At the finish the
principal trio—father, daugh-
ter and lover—are all in the
hands of the gang with the
United States troopers riding
to the rescue and arriving

just in the nick of time. This
is a border smuggling story

and romance of the most
timely character and is cer-

tain to be popular.

Second Installment of QU~favorable Reviews Tlext Week

i i

Howard Hawks
presents .

aC&t&n£ CftacLuricfe

fir- 6Uc/iand 39ioc

Directed byJack Conway

Ameripan
RELEASING CORPORATION



.

(ThomasJ{JJnce
presents

Scars
ii

Jealousy
<5? powerful drama with an
exceptional cast including

FRANK KEENAN * EDWARD
BURNS * LLOYD HUGHES
and MARGUERITE DeLaMOTTE

By JnthonyJLRudd * Directed by
Lambert Jh llyer under the personal

supervision fThos^Ince*

HEP



JnMienceficture ifthere everwasone.

‘'Get out of my
house forever/’’

The blow in the

dark

One Big Punch
after another !

"I would rather
you were dead than
a son of mine.’’

HERE is a picture made in the best Ince style,

which means it is a sure fire box office

winner.

There is everything in it to hold fascinated and
spell bound any audiences. Thrill follows thrill,

leading up to the smashing climaxes—a battle be-

tween revenue officers and mountaineers, a lynch-

ing party, and a forest fire so realistic you fairly

smell the smoke and hear the crackle of the flames.

Here you have a romance with all the glamor
of old Dixie with its proud and ancient aristoc-

racy, and its rugged primitive mountaineers, car-

rying on their feudal battles from generation to

generation. An atmosphere that appeals to all.

And a cast to conjure with.

You know the sort of pictures Thomas H. Ince

has been producing
—

“Hail the Woman”, “Skin

Deep”, “1 he Hottentot”. This is just such an-

other winner.

Distributed by Associated

First National Pictures, Inc.



April 14, 1923 MOVING PICTURE WORLD 699

KtepyourEyeOpen,for

EAGLESXU0NS
Universal’s Super-Thrilling Chapter-Play

Starring

FRED THOMSON
WORLD’S CHAMPIONATHLETE

ANN LITTLE
THE SCREEN’S MOST DARINGWOMAN

with

ALWILSON
WORLD’S CHAMPION STUNT FLIER
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cAn UnfinishedAd
This ad is being written by the Exhibitors who

are making money with Preferred Pictures

RICH MEN’S WIVES—“Wonderful produc-

tion. Beautiful in all respects. One we
are proud to highly recommend. Finely

colored art titles -lend quality to perfect

story. Good business two days at 20 and

40 cents.”—Orpheum, Glasgow, Mont.

RICH MEN’S WIVES—“Well deserving title

of special. Dramatic but all there. Pleased

our crowd. Work of House Peters, Claire

Windsor and Richard Headrick worthy of

special mention.”—Auditorium, Slater,

Mo.

RICH MEN’S WIVES with a special cast.

“One of the finest pictures we have run for

a year. Satisfied 100 per cent. Everybody

said it was great. Did a fine business three

nights. A good money-maker.”—A. J.

Paul, Royal Theatre, Gabon, Ohio.

SHADOW S—Lon Chaney’s masterpiece. Will

live up to all the exploitation you can give

it. Played up story. Newspapers boosted

it as best picture of the year. Only theatre

in Cleveland that had S. R. 0. on Monday
all day. Opposition, ‘When Knighthood

Was in Flower’ and ‘Thirty Days’. Ca-

pacity 4,400.”—Reade's Hippodrome,
Cleveland, Ohio.

SHADOWS—“One of the real pictures of

1922.”—Grand Theatre, Anamosa, la.

THORNS AND ORANGE BLOSSOMS—
“Worthy of any exhibitor’s notice. Far

above the average program picture. Good
enough to stand advance in prices. Can’t

go wrong on it. Good price.”—Strand

Theatre, Lamonte, la.

THORNS AND ORANGE BLOSSOMS—
“This picture stood up in the coldest

weather we had known in years. Good
picture from well known book and play.

’
’

—

Merrill, Milwaukee.

THE HERO—“Business better than for many
weeks.”—Queen, Dallas.

THE HERO, with a special cast.
—

“This pic-

ture did a good week's business and won
the approval of patrons.”—David Hard-

ing, Liberty Theatre, Kansas City, Mo.

THE HERO—“Good business. Will hold over

for the second week.”—Miller’s, Los An-
geles.

POOR MEN’S W IVES—“Business especially

good.”—Melba, Dallas.

LICHTMAN PRODUCTIONS— These are

good.”—J. A. Emory, Star Theatre, Bar
Harbor, Maine.

Wait till you read their reports on

"ARE YOU A FAILURE? ”

"THE GIRL WHO CAME BACK”

"DAUGHTERS OF THE RICH”
Prodoced by

PREFERRED
PICTURESInc.

Distributed by

AL-LICHTMAN
COB.POR.ATI O N

WM CTTY1650

&
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LLOYD HAMILTON
HAMILTON
I

1 COMEDIES

“One of the screen’s really great

pantomimists, with a marvelously

mobile face and an unerring sense

of comedy,” says the Washington
(D. C.) News. “Hamilton, one

day, will be a mountain among
screen molehills. You owe it to

yourselves to see him.”

His Unerring Sense of Comedy Makes

UNEASY
FEET

One of the Funniest Films of the Year

"One of the best laugh - getters in which
Lloyd Hamilton has appeared, which is

going some”-MOVING PICTURE WORLD
"There is so much action, so many angles

toput to use in the make-up ofthis entertain-
ing comedy, that it would be difficult to enu-

merate them”- MOTIONPICTURE NEWS

NATIONALLY ADVERTISED
ux^atlcr?xcui (PicttuxI^

V

EDUCATIONAL FILM EXCHANGES, Inc., e. w. hammons, President
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BOMBSHELL
WHO REALLYKNOWS

WHEN AN AUTHOR,SEVEREST OFALL CRITICS, PRAISES
THE PICTURIZED VERSION OFHIS OWN NOVEL,YOU CAN
GAMBLE ON THE BIGNESS OF THAT PRODUCTION.-' -

CHARLES G.NORRIS CELEBRATED
AUTHOR OF

DECLARES THAT IN ITS TRANSITION FROM
SCREEN THE STO

BL
SUPPORTED BY HARRYMYERS

DIRECTED B> V
SIDNEY FRANKLIN
PRODUCEDHyIIARRYRAPF

Coming* Warner Bros. 18 “Classics of the Screen
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TELePHqne Classic of the Screen
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fTfTfWtTtTtTtTITtTtItTtT

Two Human Incidents— That Count

In two orchestra seats in one of New York’s musical
comedy successes, one night last week sat two tired business
men,—who had probably paid some speculator seven dollars

apiece to be there.

They were getting their money’s worth out of the antics
of a particularly funny comedian.

“Lord,” said one, “that fellow’s funny!”

“Regular Keystone Stuff,” said the other.

In a moving picture house in Harlem they flashed a title

on the screen.

It was late. A good many people were on their way out.

There was a round of applause.

“Wow,” yelled a small boy,—overcome with excitement.

Other small boys whistled. The people that were going
out looked at that title and came back.

Then the house settled down to enjoy itself—and for the

next twenty minutes it tittered or chuckled or laughed out-

right according to its sex and upbringing.

This was the title :

—

“Dough and Dynamite”
A Keystone Comedy

Written, directed and played

by

Charles Chaplin
Wholly reconstructed by SYD CHAPLIN

Produced by Tri-Stone Pictures, Inc.

INFRINGEMENTS VIGOROUSLY PROSECUTED

TRI-STONE PICTURES, Inc.

OSCAR A. PRICE H. E. AITKEN

565 Fifth Avenue New York

TfTIT*T»TtT*T*T#T#T»T*T*W



Inspiration Pictures Inc. Chas.H.Duell, President, presents

Richard Barthelmess
Miss Dorothy Gish

"THE BRIGHT SHAWL*
by Joseph Her^esheimer — screen adaptation by Edmund Gouldin^

A John S. Robertson Production
A 3ir>&t national Picture

7 his is a reproduction of a full-pnge advertisement in The Saturday Evening Post,

appearing in the issue of April 2

1



We Believe This Will Prove “Diclc'

Biggest Box Ofiice Picture

in a colorful romance of Old
Cuba when the Cav alier descen-
dants of the Castilians were fight-

ing for liberty — a drama of
hearts, flowers, swords— and a
great soul.

To get the correct atmosphere for the

picture the entire company spent several

months in Cuba to take the exterior

scenes.

Of the many characters created by
Richard Barthelmess we believe his pan-
tomimic artistry is most appealing in this

story of a young American’s loves and
adventures.

Miss Dorothy Gish has never surpassed
in heart interest her part as the Spanish
Dancer, a world-famous coquette, who
gives her life for love of the American
boy—and Cuban liberty.

Wc believe that the artistry of these

players; the splendid character studies of
all the members of the supporting cast;

the fine quality of production achieved

by Inspiration Pictures, Inc., and its pres-

ident, Charles H. Duell; the unusual
sympathy and understanding in direction

by John S. Robertson; ihe excellent adap-
tation by Edmund Goulding of Joseph
Hergesheimer’s colorful story; the won-
derful photographic work by George
Folsey; the exceptional skill in art direc-

tion by Everett Shinn— all these elements
have resulted in a picture which will be
heralded not only for its artistic merit,

but for its entertainment value and its

BOX OFFICE rULLING POWER.

'CUe'II settle it noi

ou II ansuser
ar/th the /.

scuord ''

;M

has
killed me

'you hue my
daughter ? ASSOCIATED

FIRST NATIONAL
PICTURES, Inc.
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ASSOCIATED EXHIBITORS

KING W. VIDOR
MAPTEO AMO O IRECTKD BV
ROWLAND V. LEE

BNSi.-p , ,o '«" !.»« w W

VtU' *" I'”’

,

ptuo*
"

11- wty
' ; ,;^grS«<^A

.« . H iS
» 0 \ovflf 1 o v-vi^W '

. jnv\ \»* sVin?

J ^*££*s * *»V

«> frvor

;t\o^ y

<V'"nV
.ftPiO."”

Pont/arv /?e/>isS€*rAr/i/e

s/oue/ opwerr Arthur. S. Kane, President. Physical Distributors’
Patme Exchange

THE SATURDAY
EVENING POST

April 7, 1923

PHOTOPLAY
MOTION PICTURE
PICTURE -PLAY

MOTION PICTURE CLASSIC

3,440,000 paid subscribers, more than

enough readers in your town to guarantee

big business, are reading this page and wait-

ing for you to announce your showing.

Get it while it’s hot

!

Florence Vidor
Adams

Booth Tarkington’s
Pri*^ Novel

Other

Nationally Advertised

MAY ISSUES-

OUT IN APRILS

Constance Binney in

“A Bill of Divorcement

Martin Johnson’s

“Head Hunters of

the South Seas”

“The Woman Who
Fooled Herself”

with May Allison and Robert Ellis

Presented by E. A. MacManus.

“Breaking Home Ties
Founded on the heart song of centuries

Eili, Eili

Presented by E. S. Manheimer.

Monte Blue and Mary Alden in

“The Tents of Allah”
Presented by E. A. MacManus.

Coming—
Douglas MacLean in “ Going Up
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smash every,
known box-office record

NOT YET RELEASED—YET ALREADY BOOKED
BY HARRY CRANDALL AND STANLEYCIRCUITS

|| P A FEW OF THE REASONS WHY lj *
"More thrilling than the wildest
scenario. A real novelty."—N. Y. Commercial.

"One of the most unusual and
peculiarly fascinating films ever
shown on Broadway. One watches
in amazement.”

—N. Y. Times.

"A marvelous piece of work, as
thrilling as the mast sensational

melodrama and as beautiful as a
visioned fairyland

—N. Y. Eve. Mail.

"Remarkable submarine picture—
many thrilling moments."—Journal of Commerce.

"Gripping story of adventure
among the denizens of the deep.’’—N. Y. Eve. Telegram.

Drawing power, good for

OF COURSE This Picture is Distributed by

Film Booking Offices
of America, Inc.

723 Seventh Ave, New York City

Exchanges Everywhere

rm
Sales Office, United Kingdom,

R-C PICTURES CORPORATION
26-27 D’Arblay Street, Wardour St.

London, W.I., England



Picture-goers

- -,1 the malililL

"this one.

Producers Security Corporation

presents

LiorisMouse

Should be well pleased
with this one

harrison-s
reports

, "Mouse”'—M»rEuer^e M**.*!*’

“THe Lion * ,, Standing .TH Wyndham St ^ ^ ?4

(
Hodgson, March 25 .
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ness.

a/iftWyndham Standings
Marguerite Marsh/
Directed by~ Oscar Apfel

HODKINSON
AHollandia Production PICTURE S
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Cash in BIG on the World’s Latest Craze and Sensation!

The Telephone Cannot Act Too Quickly for you on the

Biggest Film Event of the Season!

“ THE MYSTERY OF

KING
ifffijr if

TUT-ANKH-AMEN’S

EIGHTH WIFE”

NOT a foreign production!

NOT a re-issue!

NO T a conglomeration of scenics!

BUT a Beautifully Produced Egyptian Mystery

Play in Five Parts

!

. :
V»; f< ,

*
’

*.

^
C

f. - t •

* >
'

y . ;

A Full Line of Paper, Photos and Exploitation Accessories
v >

MAX COHEN
Long Acre Building, New York City

Phone, Bryant 4416
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“A Picture Filled With Dramatic Thrills!”
—Omaha Bee.

Read what the critics say of

the Ince Punch in this one!

AN EYE-OPENER
“Filled with dramatic moments, with clever comedy relief.

The climax is an eye-opener. A modern drama of western
America in which Marguerite De La Motte, Milton Sills

and John Bowers do splendid work.”

—Omaha Bee.

PLENTY OF THRILLS
“An interesting story with plenty of thrills, including a

cattle stampede, a fall from dizzy heights, the spectacular
breaking of a great dam and the struggle for life of two men
caught in the raging water. Enacted with finished skill.”

—Denver Times.

FULL OF ZEST

“A tempestuous production, dealing with a popular theme.
Very interesting. The story is well put together and enacted
by a most capable cast. A very realistic and well achieved
breaking of a dam adds zest.”

—Rocky Mountain News.

WELL WORTH WHILE
“A picture worth while with novelty of theme. There’s a

big punch when a bursting dam floods a valley.”

—Cincinnati Tbnes-Star.

YOU’LL LIKE IT

“You are going to like this one—it is so human. John
Bowers has done one of the biggest pieces of dramatic inter-

pretation of his career. Marguerite De La Motte lends

unusual appeal to her role. Milton Sills is excellent. Thd
climax is a thriller.”

—Omaha World-Herald.

Written by Bradley King

Directed by John Griffith Wray Under

the personal supervision of Thomas H. Ince

Distributed by Associated

First National Pictures, Inc.

Thos. H. Ince presents

Learned”
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HAIL THE FORTY-NINERS

!

Here they come! Here they come—in the roaring

epic of the gold seekers. You hear them booming
across the years from the glamourous days of Cali-

fornia camps—to spring again to life on every Silver

Sheet of the land, with the Girl of the Golden West

—

the epic of the Forty-Niners.

An Edwin Carewe Production

Of David Belasco's Famous Stage Success

A jHrat national "Picture

A -

tl
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The Editor’s Views

THE pendulum has swung again, and the

fortress walls that surrounded the bigger
distributing machines seem to be crumbling.

The independent with a big picture now, or a big
one next Fall, will be able to pick and choose among
distributing machines.

This is interesting.

It means a livelier market, a healthier competi-
tion—and such conditions seem always to have
moved hand in hand with a prosperous industry.

Three-year terms seem to complete motion pic-

ture cycles. At one end of the period we find dis-

tributing machines starving for pictures and clam-
oring for anything and everything in the way of

product. At the other extreme we see them hand-
cuffed and bound with their own production plans,

with contracts, commitments and what-nots that

leave even the capable independent producer beg-
ging for an outlet.

And in the center—the healthy condition, a com-
promise of the two extremes, that finds distributors

of all sizes of impressiveness willing and able to

give the ambitious creator a fair chance to bring
his wares to market.

I
T seems probable that even Famous Players will

find room on its list next year for productions

sponsored by independently operating pro-

ducers. Some contracts have already been signed.

Goldwyn, in addition to its own gigantic produc-
tion operations, has achieved the necessary “bal-

ance” through alliances with Distinctive and Cos-
mopolitan.

Universal’s trend may be seen by its acquisition

of “Driven” in the season just passed and its cur-

rent presentation of the remarkably successful

African hunt pictures.

Not the least of the reasons for Metro’s sus-

tained performance during the season just closing

may be found in that same balance between judi-

cious fostering of independents and its own produc-
tion work. - ^

First National, after being at the extreme of a
“no-production” policy for many years, is now aim-
ing at that same “balance.”

WHAT lesson there is in this continually re-

peated cycle may be summed up in this

conclusion:
Production cannot be successfully and perma-

nently reduced to factory terms.

The most capable of producing staffs, the most
complete of resources, the most sincere and am-
bitious of intentions, when under single-headed

distributor-control do not prove sufficient to hold

up year in and year out.

The factory is perennially inclined to play “the

sure thing.” And, despite its own best intentions,

to reduce creation to machine terms.

For progress, for daring, for “the new” that

keeps us abreast of the great public’s demands—we
fall back on the independent.

THERE is a thought for the exhibitor in this.

If picture history proves that it is impossible

for any one organization, no matter how
strongly fortified, to perpetually hold production

supremacy then
Picture history warns the exhibitor against book-

ing laziness, travelling in a rut, disregarding new
alignments, new developments.

Keep your eyes open and—as far as practical

—

your books open. Watch the market with the same
vigilance that you would watch the tape if your

bread and butter hung on the pranks of bulls and

bears.

This year, above all, these words apply. A cycle

has been completed. And you want to look towards

next Fall, and at next Fall’s promises, with open

eyes, clear eyes, sharp eyes.
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Judge Going to London

To Manage Advertising and Publicity

for First National
Horace C. Judge, for the past three years

the assistant to C. L. Yearsley in the ad-

vertising and publicity department of First

National, sails for London on the Homeric,

April 21, to assume the management of the

London and British advertising and publicity

department.
_

On returning to his native land, he will be

associated with Ralph J. Pugh, managing
director of the English branch of First Na-

tional. His broad experience in motion pic-

ture and theatrical activities in this country,

combined with a thorough knowledge of

English business methods, makes him an

ideal man to publicize pictures in England.

He has been an active member of Asso-

ciated Motion Picture Advertisers, of which

body he is a director. He resigned the

treasurership to take up his present ap-

pointment.
Mr. Judge has sold his home in Port-

chester, N. Y., and will be accompanied by
Mrs. Judge when he sails on the Homeric.

Lichtman Returns Soon

Has Made Arrangements for Handling
Product Abroad

A1 Lichtman reports progress by cable in

establishing agencies for the distribution of

Preferred Pictures in Europe where he has

been traveling for the past six weeks. After

a brief stay in London which he made his

first stop he continued to the Continent

where he has visited all the important capi-

tals arranging for the opening of foreign

officer of the A1 Lichtman Corporation. A
w-ireless received recently at the home office!'

advises that he sailed March 31 on the

Aquitania arriving in New York April 7.

I
N order to discuss a plan for the

adequate financing of the national

organization a number of ex-

hibitors of the United States from
Minnesota, Wisconsin, Indiana, New
York, Nebraska, Illinois and Michigan,
responding to an invitation from the

Motion Picture Theatre Owners of

Michigan, gathered at the Hotel Sher-
man, Chicago, on Wednesday, March
28.

The meeting, a most harmonious one, lasted

for several hours during which time the

situation was thoroughly discussed and those
present unanimously decided that their per-

sonal convictions were that the plan as pre-
sented by Michigan should be followed out
and recommended that it receive the con-
sideration of the Board of Directors of the
Motion Picture Theatre Owners of America
at its coming meeting previous to the Na-
tional Convention.
Those present were : A. R. Pramer, of

Omaha, Neb.
;
W. A. Steffes, Theo. L. Hays

and Clyde Hitchcock, of Minnesota
;
Gus

Schmidt, of Indianapolis, Ind. ; Howard
Smith, of Buffalo, N. Y.

; W. W. Watts, of
Springfield, 111.; Leo Frank and J. J. Reu-
bens, of Chicago, 111. ; Fred Seigert and
Joseph Rhode, of Wisconsin, and from
Michigan, W. S. McLaren, president; H. M.
Richey, general manager

; J. R. Denniston,
Monroe; J. C. Ritter, Detroit; Claude E.
Cady, Lansing; A. J. Kleist, Pontiac, di-

rectors
;
Glenn Cross and Harvey Lipp, of

Battle Creek ; E. S. Brewer, Owosso. In-
vitations were extended to other representa-
tive exhibitors in other States who found it

impossible to be present.
The meeting was opened by W. S. Mc-

M ETRO has concluded to release

immediately Mr. and Mrs. Mar-
tin Johnson’s “African Big

Game,” an authentic motion picture

showing wild animals as they exist in

their natural state in the jungles and
on the plains of the African continent.

The celebrated explorers and natural-

ists recently returned to the United
States from British East Africa, bring-
ing with them this unique photoplay.
For two years Mr. and Mrs. Johnson, ac-

companied by a large number of natives
who formed the “safari” or expedition,
braved the dangers of deserts and treacher-
ous forests for the purpose of making a

photoplay of big game which should be in-

structively entertaining, and at the same
time a historical record. Many of the species
caught by their watchful cameras are even
now verging to-ward complete extinction.
Martin Johnson’s efforts as a naturalist

have received the commendation of Carl E.
Akeley of the American Museum of Natural
History and other eminent authorities, both
in the United States and abroad. His con-
tributions to the literature of wild animal
life have given him a prestige which ex-
plains to a great extent the widespread in-

terest in his photoplay. “Cannibal-Land”

Laren, president of the Michigan organiza-
tion, who was also elected permanent chair-

man. He outlined in a few words the pur-
pose of the meeting. He said that Michigan
realized the vital necessity of national or-

ganization and that the lack of finances had
been a serious handicap. Further, he stated
that the purpose of the meeting was to dis-

cuss just one thing, and that finances and
the devising of ways and means to provide
funds for the incoming administration. He
also made it plain that at no time during the
meeting could personalities or policies enter
into the discussion. He then introduced H.
M. Richey, general manager of Michigan,
who outlined the plan that was later en-
dorsed.

Briefly, the plan as outlined is based on
the contention and the realization that the
financing of the national organization must
be done by the exhibitors in the country
who are convinced of the necessity of na-
tional organization. It is also based on the
conviction that there are 1.000 exhibitors in

the United States who will pay a minimum
of $100 for the first year to give the national
officers something to work with and a chance
at least to do the many things that must be
done.

It was the intention of those present th^t

the efforts of the meeting be constructive,
that they should go back to their respective
States to get to Chicago representative ex-
hibitors, who, realizing the vital necessity of

national organization, would make the idea
a reality.

Before the meeting closed, a resolution
wras adopted unanimously thanking the Mo-
tion Picture Theatre Owners of Michigan
for taking the initiative for so worthy a
purpose even to the extent of stepping out-
side of the boundaries of their own State
to start the ball rolling.

and “Through the South Seas With Jack
London” are two of his well known books
on travel and animal life.

More than 100,000 feet of film were ex-
posed during the two years spent in British
East Africa. Every known kind of wild
animal and many which are familiar only to

scientists and naturalists were photographed.
Of this tremendous footage only six reels

have been retained, and the photoplay,
which is ready to be released, contains many
vivid and exciting scenes of wild animal life,

it is reported.

“African Big Game” is the achievement of
Mr. Johnson’s long-expressed ambition. Sev-
eral years ago he visited Borneo and other
Southern Pacific islands and became inter-

ested in native as wrell as animal life in the
South Seas. At that time he determined to
prepare data for the African expedition, and
his material at last being completed, he set

sail for British East Africa two years ago.

Already Mr. Johnson is making arrange-
ments for his next African expedition, to

which he wull devote five years. His present
plans make provision for his headquarters
on Lake Paradise, the district around Lake
Rudolf, near the Abyssinnian border. This
region is called

. by Mr. Johnson the most
perfect spot he has ever visited, and he in-

tends to spend a good deal of time in its

vicinity.

Metro to Release Authentic
Film of Wild Animal Life
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Double Bill Policy Menacing
New England’s Industry

Keen Competition Is Eliminating Margin of Profit

U
NLESS the double bill policy

that is now menacing the ex-

hibition field in New England

is eliminated during the next six

months the motion picture industry

there will be in a sad way. While ex-

hibitors there generally concede the

impracticability of continuing this

policy and securing a substantial profit

on their investments, the fact remains

that the past few weeks have uncov-

ered a situation unparalleled in this

country, for competition in certain

New England spots has been so de-

cidedly keen and the productions

booked on the same bill so superlative

that those with less attractive product

have booked three-feature bills.

A careful survey of conditions in

New England has been made by Mov-
ing Picture World. Representative

exhibitors have been interviewed on
the situation and the clocking system
resorted to in an effort to obtain a

fair comparative estimate of business

as attracted by the double feature

policy. This survey also has been pro-

ductive of data relative to overhead
expenses as compared with maximum
grosses and the conclusion drawn that

while houses may be jammed the at-

Drastic Censorship

The State Senate, in session at

Columbus, Ohio, took action

March 29 looking toward the

tightening of censorship laws on
moving pictures.

Distributors who deliver to ex-

hibitors uncensored films, or films

that do not bear the “leader” not-

ing that they have been inspected,

or which contain any matter that

has been eliminated by the Board
of Censors, would be liable to fines

of from $300 to $500 for the first

offense, and $500 to $1,000 for sub-
sequent offenses, under the bill of

Representative J. H. T. Gordon,
the ministerial senator from Logan
County, which bill passed the Sen-
ate March 30.

The Gordon measure, which has
already passed the House, also
would bring the violations into the
class of misdemeanors, instead of
felonies, to leave the case up to
the court officials for decision, no
provisions being made for jury
trials.

By ROGER FERRI

tendance means nothing financially,

for under present conditions neither

exhibitor nor exchangeman can profit

at the first run house unless, of course,

the theatres play to capacity every day
in three of the four weeks in every
month at least.

New England first run theatres con-
stitute one group that are not com-
plaining about high film rentals, for in

comparison with what the same pro-
ductions are getting in other terri-

tories, New Englanders have no kick
coming. Neither has the public. The
exhibitors are victims of circum-
stances, while the truly big losers in

the long run will be the distributors,

who, if present conditions are allowed
to prevail, will find it next to impos-
sible to earn their quota of production-
distribution cost on any worth-while
picture.

The Lenten season, indeed, has con-
tributed nothing that suggested a solu-

tion of the problem. Under present
conditions there is one indication and
that is that the motion picture indus-
try in 1923-24 will not be able to turn
out enough productions to satisfy the
exhibitor demand. This prediction, of

course, is made with a continuation of

the double bill policy in mind.
The average gross business of first

run houses in key cities in New Eng-
land (these include Boston, Provi-

dence, Worcester, Portland, Augusta,
Manchester, Burlington, Springfield,

New Haven, Hartford and Bridge-
port) is about $3,500. The average
house overhead is estimated at about
$1,400 weekly, including salaries, but
not advertising, exploitation and inci-

dental expenses which runs the “nut”
up to about $2,000. The average first

run house bill includes two features,

a comedy, news weekly or cartoon.

The average rental of two features, a

first rater and a second rater, runs
about $1,300 for the week. These
figures exclude orchestras, which a

comparatively few houses maintain.

It can be seen, therefore, that the aver-

age expense is approximately $3,200,

which must be collected at the door
before the exhibitor starts figuring at

all on the profit. Taking $3,500 as the

average gross takings against $3,200,

it will be seen that the exhibitor makes
an average profit of $200.

From these figures the reader need
not stretch his imagination to perceive

the reason why there were so many
motion picture houses in New England
that were forced out of business last

season, for the first run house average
is the gauge for the second, third and
fourth run houses, though as a matter
of fact the best money-makers in New
England to-day are seemingly the

third and fourth run houses. Two
weeks of capacity average business
and two poor weeks in the average
month, it can be seen, would make the
exhibitor a heavy loser. For every
week of poor business he must have
three of capacity if he is to come out
from under. That’s under current con-
ditions.

Boston, New England’s metropo-
lis, is not the first run city in that

territory. In fact, with the exception
of Loew’s State and the Park, Boston
boasts of no first run houses. The
Park is distinctly an exploitation

house for productions in the New Eng-
land distribution of which the Jake
Lourie interests are concerned. The
State is located in the exclusive Back
Bay section of the Hub and shows two
features weekly.

Situation Unchanged
The censorship situation remains

unchanged in New York State.

There have been no new devel-
opments at Albany during the past
week. While there was some talk

that the bill might be reported
out of committee adversely in the
Assembly, no action was taken
one way or another. The Assem-
bly committee apparently intends
to remain stubborn and permit the
bill to die in committee.

It is now thought that the pres-
ent session of the Legislature will

conclude its efforts on or about
April 28, leaving less than four
weeks to go. While the censor-
ship repeal measure has been
passed in the Senate by a vote of

27 to 22, it will probably not go to

a vote in the Assembly much be-

fore the closing week of the ses-

sion. With the introduction of
many statewide measures of im-
portance, the censorship repeal bill

has seemingly been engulfed for
the present at least, and little or
no talk on censorship is heard at

the State Capitol these days.
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Providence, the second largest mu-
nicipality in New England, is really

the first run city in New England.

Boston theatres are controlled by cir-

cuits which dictate their own rental

terms. There it is a case of take it or

leave it. Big productions seeking a

break must necessarily assent to per-

centage deals or seek a home in the

Tremont Temple, which has been reap-

ing a harvest at the expense of mo-

tion picture producers. A run in Bos-

ton, however, means nothing in the

lives of the picture public in other

parts of New England.

As a matter of fact, the day of the

$1.50 and $2 top admissions for mo-

tion pictures in New England are gone.

That fact has been substantiated time

and again this season. The only big

picture that played in Boston at $1.50

to a consistent profit for any length

of time (14 weeks) was ‘‘Douglas

Fairbanks in Robin Hood.” This

special has made picture history in New
England. About five weeks ago it was

booked at Edward Albee’s Victory

Theatre in Providence, R. I., at 55

cents top. The picture drew amazing-

ly large crowds, grossing about $8,000

for the week, a record for the house.

The demand was so great the manage-

ment held it over for a second week

and grossed about $1,000 less at the

augmented prices.

Previously Mary Pickford in “Tess

of the Storm Country” had played to

a week of capacity business at the Vic-

tory Theatre. Last week the New
York Albee picture booking offices in

an effort to offset the stiff opposition

bills arranged by other houses brought

back “Robin Hood” and “Tess of the

Storm Country” to the Victory Theatre

on the same bill. The top admission

was 35 cents, 20 cents less than the top

when the pictures were first shown
there. In addition to these two pro-

ductions, the house also showed a two-

reel comedy, the bill including some-

thing like 26 reels of film—and at 35

cents top. But one of those indescrib-

able turns in showdom took the man-
agement by storm, for the public

refused to respond to this unusual

bargain, despite the fact that there

seemingly was a demand for the fea-

tures—and “Robin Hood” and “Tess”

had to be pulled off on Wednesday,
after having played two days to virtual

empty houses. “Super Sex” and a

Dick Talmadge picture were substi-

tuted and finished the week out. In-

cidently the week returned the poorest

gross that house has ever recorded.

The opposition that forced Arthur
G. Whyte, who books the Victory The-
atre for the Albee interests, to arrange
the above return engagement consti-

tuted treble bills at all the houses, ex-

cepting the Emery-Majestic, which
opened Saturday afternoon with a

double bill, Mae Murray in “Jazz-
mania” and an all-star cast in “The

Famous Mrs. Fair.” Insofar as Holy
Week was concerned none of the

houses came out winners by any
worthwhile amount.

This week the situation, coming as

it does at the outset of the final third

of the 1923-24 season, is particularly

gloomy financially insofar as the inter-

ests of the picture industry at large are

concerned. In the first place the Vic-

tory Theatre is bringing back Francis

X. Bushman and Beverly Bayne in

“Modern Marriage” to the screen, the

pair making personal appearances in

conjunction with the showing. The
prices have been raised to 55 cents top

and at the current figure the house
this week can do not more than $8,200

wtih capacity at every show. The
Bushman-Bayne appearance and pic-

ture showing is a percentage proposi-

tion. The house has furnished a sec-

ond feature. Through a good turn

of luck, the Bushman-Bayne turn will

profit also by the inauguration of the

new organ recital, Providence being a

plugger for music. With a top gross
of $8,200, which would better the
:

‘Robin Hood” record by $200, the house
should show a profit of about $4,000,

which will be the biggest profit this

house has ever had. For this showing
the Albee interests and the Bushman-
Bayne combination will have Harry
Crull and Matt Reilley to thank, for

they alone were responsible for the ex-

cellent exploitation campaign that was
conducted all last week. They inter-

ested official Providence, arranged a
luncheon to the stars and otherwise
negotiated business-getting tieups.

The Emery-Majestic got away to a
flying start on Saturday. The Emery
Brothers combination, through the ef-

forts of Bill Mahoney and Martin
Tuohey, managers of the Rialto and
Emery theatres, respectively, who
look after the picture booking for the
new house, with the splendid Saturday
start (the day grossing about $1,600)
the Emery-Majestic this week should
run up its figures on its first week to

$14,000 or $15,000, although the house
even at 35 cents can do a couple of
thousand dollars more than the latter
figure. “Jazzmania” and “The Famous
Mrs. Fair” are the offerings on a bill

that also includes a comedy and organ
recital that consumes about twenty-
two minutes. The show runs 3 hours.
The Strand can gross between $7,000

and $8,000 on a capacity week, while
the Modern can do about $2,500 less on
a big week. Each shows double fea-
tures. An example of the bills shown
at this house can be gleamed from the
attractions playing there this week. At
the Strand Norma Talmadge, Provi-
dence’s best drawing star, appears in
“The Voice From Minaret,” with
“Money, Money, Money.” At the
Modern Theatre two first rate Para-
mount pictures are on the bill. The
Rialto can gross about $5,000 on a
turnaway week and has done that on

“Lying Lips,” which holds the house
record. This house shows double bills

too. An example of the bills shown
at this house can be obtained from a

recent booking which had Buster
Keaton special comedy, “The Toll of

the Sea” and “Quincy Adams Sawyer.”
Eddie Fay’s theatre is a gold mine.

For 35 cents top he gives his patrons
six acts of good vaudeville, a feature

attraction booked out of the Film
Booking Offices, Vitagraph and inde-

pendent exchanges in Boston, a two-
reel comedy and a news weekly. The
Emery Theatre shows six acts of Loew
vaudeville, a feature usually an out-
door and a news weekly. And the top
here, also, is 35 cents.

With the Emery-Majestic Theatre
added to the first-run list, Providence
first-run picture demand is seemingly
greater than the supply. Here is what
Providence’s first-run houses will need
next season

:

Emery-Majestic 104
Modern 104
Strand 104
Rialto 104
Victory 104
Emery 104
Fays 52

Total needed 1923-24 676

The Emery Brothers interests will

need 312 productions in their Provi-
dence houses, the Majestic, Rialto and
Emery. Last week they acquired the
Le Roy in Pawtucket, R. I., where 104
more pictures will be required raising
the number to 416 pictures. The Mod-
ern-Strand interests will need 208. The
Albee interests in Providence (Vic-
tory), Pawtucket (Bijou and Music
Hall) and Woonsocket (Park) will
need about 300 first-run pictures.

One evil the double feature has
brought among exhibitors in New Eng-
land is the elimination of the inde-
pendent exhibitor. The tendency now
is to circuitize the houses. The Black
interests introduced the double feature
policy in New England, but even with
the breaking up of the Black combina-
tion the policy has remained and is to-
day more menacing than ever to the
industry at large.

They Get

The World ALONE

Prefer the “World” for everything' be-
tween the two covers, but especially the
reports of pictures by different ex-
hibitors.

FRANK STANLEY,
Tuscan Opera House,

Dixfield, Maine.

All of it is helpful to any exhibitor.
Subscribe for the “World” only.

O. L. MITCHELL,
Lyric Theatre,

Crisfield, Md.



April 14, 1923 MOVING PICTURE WORLD 717

I. W. Rodgers Elected President

New Division MissouriM. P.T. O.

T HE final step in splitting Mis-
souri into two divisions of the

Motion Picture Theatre Owners
was taken on March 27 at the Elks’

Club, St. Louis, when the organiza-

tion convention of the Eastern Mis-

souri division elected I. W. Rodgers
popular Poplar Bluff, Mo., and Cairo,

111., showman, as its first permanent
president. Prior to that time Joseph
Mogler, president of the St. Louis ex-

hibitor organization and a national

vice-president, was acting president of

the division.

The decision to sub-divide the state was
reached at the last convention of the Mis-
souri exhibitors. National President Sydney
Cohen attended that gathering, as did other
national officers, and it was pointed out
to them that the fact that Missouri exhib-
itors do not all purchase their film in one
city worked to the disadvantage of a joint

organization for the entire state.

It was suggested that the state be divided
into two sections, with Moberly, Mo., as
the dividing line, the eastern half to have
its headquarters in St. Louis and the west-
ern half at Kansas City. When he returned
to New York Cohen granted the necessary
franchise to the eastern section.

Appropriate for Easter

“The Stream of Life” Proves its Un-
lessened Emotional Power

During the two weeks prior to Easter,
“The Stream of Life” was shown every day
at the noon hour at the Colonial Theatre.
The remarkable character of the picture
which is in six reels proved again that its

entertainment power is still great.
There was no doubt but that the inspired

story has lost nothing, despite the fact that
the production, obviously, is not new. In
this case superficial evidences of age, such
as the old fashions in women’s clothes, count
for nothing. The theme is superior to all

that. It carries a profound appeal that is

especially significant for the Lenten season.
“The Stream of Life” is a sermon without

preachment. It confines itself strictly to
ordinary facts, showing the life of a man

—

any man—in its various stages of physical,
social and spiritual development. It is so
real that almost any one who sees it will be
reminded of his own experiences. There
are moments of the bitterest tragedy and of
the most sublime faith. Mother love plays
an affecting part. The story is told simply,
with the best of taste. Its emotional force is

unquestioned, as any one would realize after
seeing the Colonial audiences respond to it.

James K. Shields is the author of the story
and the film is in the hands of the Plymouth
Film Corporation, 71 West Twenty-third
street, New York City.

Selznick Doubles Force
As an initial step in the promulgation of

its declared policy of confining its activities
to distribution only the reorganized Selznick
Corporation announces that in the past few
days it has doubled its selling force and is

now prepared to take on any meritorious
product seeking a medium of distribution.

At the opening of the organization con-
vention Joseph Mogler, who acted as tem-
porary chairman, explained the aims and
purposes of the new body and why it had
come into being. The election of perma-
nent officers was almost the first business
taken up by the gathering. After that mat-
ter had been disposed of, a generous repast
was enjoyed in the Elks’ Club rathskeller
by the sixty odd exhibitors present.

At the afternoon session several important
resolutions were discussed and adopted. One
placed the organization on record as abso-
lutely opposed to the present deposit system,
and the national body was urged to work
for the repeal of the existing deposit rules.

The music tax also came in for considerable
attention, and the body voted that all its

members should refuse the use of their the-
atres to all singers who boost songs affiliated

with the Society of Authors and Composers.
The tax was declared unfair, and all exhib-
itors were urged to work for legislation de-
signed to eliminate this evil. A third reso-
lution favored the repeal of the federal
excise tax on all theatre admissions under
50 cents.
The other officers elected by the new

body were: First vice-president, J. F. Rees,
Wellsville

; second vice-president, Charles
Goodnight, De Soto; third vice-president, J.
E. Smith, Eureka; fourth vice-president,
Mrs. M. J. Moore, St. Charles; fifth vice-
president, R. Stemple, St. Charles; treasurer,

Universal Gets Three

More Popular Stars Added to Capable
List

Three popular stars have just been engaged
for Universal feature productions, the Uni-
versal home office announces. They are
Roy Stewart, William Desmond and Jack
Hoxie. Stewart and Desmond have been
playing in Universal serials and short fea-
tures for several months. Hoxie, who is a
Western star, is a newcomer to the Universal
lot. His recent productions have been with
Arrow.
This addition gives Universal a full com-

plement of six stars for the Universal at-
traction schedule of five-reel features. The
other three are Gladys Walton, Hoot Gib-
son and Herbert Rawlinson, who have been
making Universal features for many months.
Roy Stewart already has started work on

his first Universal five-reeler, “Burning
Words.” Stuart Paton is directing.
Desmond’s first five-reel feature will prob-

ably be “The Sky-Line of Spruce,” a north
woods story by Edison Marshall. Jack
Hoxie’s first Universal picture will probably
be “Don Quickshot of the Rio Grande.”

To Ban Annoyances
Iowa legislators may act to protect the-

atre audiences from bad smelling contrivances
such as were used with serious consequences
during a labor war in Council Bluffs several
months ago. A bill directed at such con-
trivances was introduced in the Iowa Senate
March 31 by the Committee on Public
Health, having been drafted in the office of
the Attorney General at the request of Sen-
ator Baird of Council Bluffs.
The new Senate bill would fix a penalty

ranging from a year in jail or $1,000 fine to
three years in the penitentiary for convic-
tion of such an offense.

Fred W. Wehrenberg, Melba and Cherokee
Theatres, St. Louis; secretary, L. C. Hehl,
Woodland Theatre, St. Louis; sergeant-at-
arms, Charles Warner, Queens Theatre, St.

Louis.
Executive committee: The president, five

vice-presidents, secretary and treasurer, and
Spyros Skouras, Skouras Brothers’ Enter-
prises, St. Louis; W. O. Reeves, Eighteenth
Street Theatre, St. Louis; Tommy James,
Comet Theatre, St. Louis; Hector M. E,
Pasmezoglu, Delmar, Criterion and Congress
Theatres, St. Louis; W. A. Boyd, Louisiana;
Jack Truitt, Moberly; Joe Mogler, Mogler
and Bremen theatres, St. Louis; Oscar Lehr,
Family, Peerless and New Broadway the-
atres, St. Louis.
The following were named as delegates

to the national convention to be held in

Chicago in May: Joe Mogler, Hector M. E.
Pasmezoglu, Oscar Lehr, F. E. Hoelzer, L.

C. Hehl, Fred W. Wehrenberg, and Spyros
Skouras, all of St. Louis, and President I.

W. Rodgers. Alternates : Mike Nash, Mrs.
William Young and W. O. Reeves, of St.

Louis; A. C. Norwein, Bonne Terre; R.
Stemple, St. Charles; Charles Goodnight, De
Soto; J. R. Pratt, Fulton, and Jack Truitt,

Moberly.
It was decided to have the body meet at

least once each year for the discussion of
problems confronting the exhibition of mo-
tion pictures. However, the executive com-
mittee will gather every month.

Watching Legislature

O’Reilly and Berman Safeguarding M.
P. T. O. Interests

Accompanied by Samuel I. Berman, sec-
retary of the organization, Charles L.
O’Reilly, of New York, president of the
Motion Picture Theatre Owners of New
York, arrived at the State Capitol in Al-
bany last Monday night, and will be more
or less in the legislative corridors from now
until the session closes, watching the bills

in which the motion picture industry is

interested. The two men occupied seats on
the floor of the Senate Monday night, and
watched with interest the proceedings be-
ing enacted by the Upper House.
Mr. O’Reilly stated that he was interested

principally in two bills, the one calling for
the repeal of the present censorship law in
New York State, and the one which seeks
to impose a 6 per cent, tax on the gross
receipts of many forms of amusements, in-
cluding the motion picture theatre.

L. A. DeHoff Improving
Louis A. DeHoff, booking manager for

the Combined Whitehurst Interests, oper-
ating the Century, New, Parkway, Garden
and Peabody Theatres, Baltimore, has been
ill with the sleeping sickness for a number
of days. He is now improving a little and
it is thought that the crisis is passed. Mr.
DeHoff is one of the best known film men
in Baltimore.

Wm. A. Dickey Dead
William A. Dickey, father-in-law of Ber-

nard Depkin, Jr., well-known moving picture
exhibitor of Baltimore, who is manager of
the Boulevard and entertainment director of
the Metropolitan, died at his home in Guiford,
Baltimore, Md., on Monday morning, April
2, from heart disease.
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Ince to Direct Personally One
Special a Year for First National

N EWS comes from the Thomas H.

Ince studios that Mr. Ince has

decided that he will direct per-

sonally one big special production each

year. This announcement closely fol-

lows word of a renewal of his dis-

tribution affiliation with Associated

First National Pictures, Inc., for the

season of 1923-1924 and includes ad-

vices that the First Thomas H. Ince

personally directed production will be

made for release by First National.

For the coming season the Ince production

schedule provides for only four or six pic-

tures, whereas in the past the Ince organ-
ization has produced from twice to three

times as many each season. This reduction

of the schedule makes it possible for the

producer himself to direct at least one pic-

ture a year and supervise the balance of his

pictures.

“I am definitely committed to make the

biggest pictures possible and I have cut my
production schedule to a point where I can
not only give each picture produced by my
studios more of my individual attention, but
where I can direct one picture a year,” said

Mr. Ince.
Simultaneously with the announcement

that Ince would produce one personally di-

rected picture came detailed news of the

Ince production schedule. It includes four

specials.

“Country Lanes and City Pavements,”
written by John Fleming Wilson, author of

“The Man Who Came Back” and other big

successes. Mr. Ince will himself direct this

picture. The continuity will be by Bradley

Kansas M. P. T.
Convention

P
LANS for the fifth annual conven-

tion of the Motion Picture The-

atre Owners of Kansas to be held

at the Broadview Hotel in Wichita,

Kan., Monday and Tuesday, April 16

and 17, are rapidly nearing completion.

It is thought that the largest crowd
that ever attended a convention of the

Kansas organization will be on hand.
There will be many exhibitors there who

have never attended a convention before,

because they did not take an interest in the
organization. But now that the music tax
people are bringing suit against so many

They get

The World ALONE

Formerly subscribed for two other

papers, but discontinued both.—L. M.
Zug, Manager, Rialto Theatre, Jerome,
Idaho.

“The World” is the only trade paper
we have ever subscribed for.—Allman
Bros., Pike Theatre, Canal Dover, Ohio.

“The World” fills all needs.—Memo-
rial Theatre, Wilmington, Vt.

King. Madge Bellamy and an all-star cast

will be seen.

“Her Reputation,” by Bradley King and
Talbot Mundy, featuring May MacAvoy and
an all-star cast. John Griffith Wray will di-

rect this production under the personal

supervision of Mr. Ince. “Her Reputation”
is a powerful story based on newspaper life.

“The Just and the Unjust,” from the popu-
lar novel by Vaughan Kester. Directed by
John Griffith Wray, under the personal
supervision of Mr. Ince. All-star cast. This
is a novelty drama, big in heart interest and
gripping in action.

“Unguarded Gates,” with Madge Bellamy
in her first great starring picture. This is

an unusually strong story of a girl of the
new generation.

In explaining his decision to again appear
as a working director, Mr. Ince said:

“First of all, the story of “Country Lanes
and City Pavements” made a tremendous
appeal to me. There is much work at Culver
City—supervisory work, detail work; but I

decided to become a director again just for
one picture a year. So I am going to take
hold of it and put everything I have into it.

“In the motion picture we have a medium
which is adequate to the fullest reproduction
of any story that can be conceived by the
mind of man

;
but the medium itself is no

good to anybody unless through it there is

told a story which grips our interest and
holds it. And the only kind of story which
can do that is a story which deals with the
struggles and triumphs and hopes and fears

of human beings
;

of men and women of

whom, when we see them presented on the
screen, we can say : ‘I know people who are
like that.’ Herein lies the mission of the
director who aims at success ; to hold the
mirror of life up to the screen and to have
it reflect true life back to the public.”

O. to Hold
on April 16-17

small town exhibitors, a new interest in the
affairs of the organization has sprung up.
Sam Handy, attorney for the Motion Pic-

ture Theatre Owners of Kansas, will be at

the convention in order to explain the music
tax situation. Other prominent men also
will be there.

Among the subjects which will be dis-

cussed will be the new uniform contract,
the music tax problem, new distributing or-
ganization plan, present film rentals, joint
board of arbitration activities, review of re-

cent legislative work, appointment of dele-
gates and alternates to the National Con-
vention, appointment of committees for the
ensuing year and election of officers for the
ensuing year.

Vignola Visits Tomb
Robert G. Vignola, the director, who is

now homeward bound from a five months’
tour of the world, has been accorded the
signal privilege of inspecting Pharaoh
Tutankhamen’s tomb and of taking photo-
graphs of the relics, according to advices
received by Arthur M. Brilant, his personal
representative in New York.

In his letter Mr. Vignola declares that the
knowledge he has gained from his tour of
Tutankhamen’s tomb will stand him in good
stead in his future productions. He is ex-
pected in New York early in May.

Marty Films Stolen

The stealing of film continues
in Albany, N. Y., and has reached
such proportions as to attract the
attention of the police. A seven-
reel feature, “Silas Marner,”
owned by the Pathe exchange in

Albany, was stolen from a light

delivery truck in the neighboring
city of Troy last week, while the
driver of the truck was spending a
few minutes in a restaurant. The
film had been picked up but a short
time before at the Lincoln The-
atre. Frank Bruner, manager of
the Pathe exchange in Albany, be-
lieves that the thefts are due to
boys who have home machines.
Many losses of one and two-

reel films have also been reported
through trolley shipments made
out of Albany, to theatres in neigh-
boring villages reached by in-

terurban service. At least one film

exchange in Albany decided the
past week to ship no more unac-
companied film by trolley. Of late

it has been a common practice for
exhibitors in nearby places to

phone the exchanges in Albany,
with a request that this or that

film be sent out to them by trolley.

Conductors have refused to sign
for the film, and in many cases it

has never reached the destination.

Schulberg Entertained

Friends Welcome Him Back to New
York

More than one hundred friends of B. P.

Schulberg, representing every branch of the
film industry, gathered in the Crystal Room
of the Ritz Carlton Tuesday, March 27, to

welcome him back to New York. Mr. Schul-
berg has been away from Manhattan for

more than a year.
Among those present were J. G. Bach-

mann, treasurer of Preferred Pictures and of
the A1 Lichtman Corporation

;
Harry Reich-

enbach, toastmaster; Dr. A. H. Giannini,
film banker; Bobby North, Roy L. McCar-
dell. the Morning Telegraph’s humorist; S.

L. Rothafel, S. Jay Kaufman, of the Globe,
and Rube Goldberg, the cartoonist.

All Can Be Sued

Court Holds Those Named in Litiga-

tion Must Answer
All persons connected with the construc-

tion and operation of the Knickerbocker
Theatre, Washington, D. C., the roof of
which collapsed on January 29, 1922, who
are named in suits for damages brought by
those injured or the legal representatives of

those killed in the accident, can be sued, ac-
cording to a ruling of Justice Hoehling of

the District Supreme Court.
The ruling of Justice Hoehling overruled

motions of Reginald W. Geare, architect.

John H. Ford and the Union Iron Works to

dismiss the suit which has been filed, in

which they are named. The court held that
the declaration stated cause of action to

which all the defendants must plead.
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Five Candidates Likely to Compete
for Presidency of the M. P. T. O. A.

THE exhibitor convention season

is on in full swing and will con-

tinue until after the national

convention has been held iri Chicago

early in May. With meetings held this

week in Arkansas, Kansas City and

Omaha, the month was ushered in

.auspiciously, During the next six

weeks something like a dozen conven-

tions will be held.

However, these conventions, according to

schedule already announced, will be purely

local and devoid of the pyrotechnic displays

that marred the sessions last year. Never-

theless, the spotlight—as last year—will be

focussed on the doings in New York State.

That organization openly rebelled against

the M. P. T. O, A. last year, going so far

as to threaten a national confederation.

That was the expressed intentions of the

leaders of that movement.
New Eastern Unit?

A year, though, has brought innumerable

changes even in exhibitor minds of New
York, apparently, for it is now believed that

<when the exhibitor convention is held in

Buffalo on May 8, 9 and 10 a new M. P. T.

0. unit that will embrace most of those who
constituted the New York confederacy will

be officially recognized. This means that the

Empire State, contrary to reports, will have

its usual quota of representatives at the

national convention in Chicago next month.
There will be at least five candidates for

the presidency of the M. P. T. O. A. Bill

Steffes, head of the Minnesota exhibitors,

has been a candidate for two years. He was
ready to be shoved into the battle as com-
promise candidate last year if any serious

opposition developed against Cohen as a

consequence of the New York resurrection.

However, this move was unnecessary and
Bill had to sit back and look forward to

another year.

Steffes Active Candidate

This year, however. Bill Steffes is very
much in the fight. He is already busy with

his campaign in the Northwest and there is

very little doubt that he will succeed Cohen
if the latter does not run again. However,
Steffes will have no easy time, for there are

a number of candidates bobbing up and each
will carry strong supporters. New England
may have two nominees for that office. They
are William A. True of Hartford, president

of the Motion Picture Theatre Owners of

Connecticut, and Edward Fay, one of the

most picturesque figures in the business and
president of the Motion Picture Theatre
Owners of Rhode Island.

Until this week very little had been heard
concerning the plans of Mr. Fay, who has

been a staunch supporter of Cohen ever
since the inception of the M. P. T. O. A.
This week his friends have stepped forward
with his name and it is certain that, in view
of the fact that Mr. True’s time is largely

taken up with the national exhibitor-dis-

tribution plan, the Connecticut man will bow
to his fellow-Yankee in a presidential race.

Mr. Fay ranks as one of the most popular
and best known exhibitors in New England.
He is a self-made man and has built up a

business that is the envy of no few in his

respective territories, for he also operates
money-making picture houses in New York

City, Philadelphia and Rochester. As ex-

ecutive of the Little Rhody organization he
has succeeded in having the Legislature

there defeat every bill detrimental to show
business and indications now are that as the

result of the exhibitors’ efforts there Rhode
Island may next season enjoy Sunday
movies. Under Fay’s leadership, the censor-
ship movement was defeated so decisively

reformers there have not even dared men-
tion the subject.

Joseph Mogler, of St. Louis, also has
been mentioned as a candidate. One thing

seems certain, in so far as the exhibitors

throughout the country are concerned, and
that is that the next president of the M. P.

T. O. A. will not be recruited from the ranks

of metropolitan exhibitors. There has been

some talk about the position having been

offered to several big exhibitors, but this is

all rot as there is no person or representa-

tive committee in the M. P. T. O. A. em-
powered with the right to make any such

proposition to any individual or set of in-

dividuals.

Conventions Due
The exhibitor conventions scheduled are

as follows

:

Motion Picture Theatre Owners of Min-
nesota, Minneapolis, April 10, 11 and 12. At
this meeting President Steffes is expected to

officially announce his candidacy and plat-

form for the presidency of the M. P. T.

0. A.
Motion Picture Theatre Owners of Kan-

sas, Wichita, Kans., April 16 and 17.

Motion Picture Theatre Owners of Illinois,

Chicago, April 18 and 19.

Motion Picture Theatre Owners of New
York, Buffalo, May 8, 9 and 10.

A. M. P. A. Holds Meeting

Well Known Men of the Industry
Make Speeches

At the weekly meeting of the Associated

Motion Picture Advertisers held on Thurs-

day, March 29, a regular all-star cast was
presented. Professor James Melvin Lee, di-

rector of the School of Journalism at New
York University, was billed as the leading

attraction of the day.

Vice-president Shapiro was in the chair

and among the many who responded to his

introductions were George E. Redman of

London, “Danny” of the Film Daily, Jack

Bachman of the A1 Lichtman Corporation

and Ben Schulberg of Preferred Pictures.

So glad were the boys to see Mr. Schul-

berg back amongst them that they elected

him an honorary member of the organiza-
tion. He used to be a press agent himself
and was one of the founders of the A. M.
P. A.
“Danny” told of the hard job ahead of

exploitation men to get back the big money
that is being spent in production on the
coast. Mr. Schulberg said that the picture
need not appear quite so dark; that the
money on the average was being well spent
and would come back with a profit to boot;
that actors were not being paid more than
they deserve.
Professor Lee spoke principally about

newspapers and the way schools of journal-
ism are helping to train newspaper men,
including motion picture critics.

Officers Elected

M. P. T. O. of Southern California

Name Officials for Year
Motion Picture Theatre Owners of South-

ern California held their annual election of

officers at Los Angeles, April 3, and named
Fred Miller, of the California Theatre, Los

,
Angeles, president.
The voting was by acclamation, and an

enthusiastic demonstration greeted the nam-
ing of each officer. Others elected were
W. W. Whitson, San Diego, and James
Sams, Ocean Park, vice presidents; Glenn
Harper, Vermont Theatre, ^os Angeles, sec-
retary; Ben Bernstein, Sav6y Theatre, Los
Angeles, treasurer; C. E. Walker, Santa
Ana; D. D. Vanderlip, Inglewood; H. J.
Siler, Whittier, and Harry C Arthur, West
Coast Theatre, directors.
The organization is in a healthy condition

and promises to eclipse all previous records
for beneficial accomplishments.

Opens $150,000 Theatre
Washington’s Suburban House to Open

June 1

Washington’s (D. C.) newest theatre, the
Takoma Theatre, located in the suburb
Takoma Park, will be completed and open
not later than June 1. The policy will be
motion pictures. The building will repre-
sent a total investment of $150,000. The
seating capacity will be 750, all on main
floor. The theatre is owned and will be
operated by the Takoma Theatre Corpora-
tion, W. G. Platt, president.

Coming to America

Jakob Karol Bringing German Made
Pictures for Distribution Here

Jakob Karol, president of the Jakob Karol
Film Company, of Berlin, Germany, is com-
ing to America in April to arrange with
American organizations for the distribution
of several of the Karol company’s produc-
tions.

Several of them feature Maciste, who, sev-
eral years ago made such a vivid impression
by his portrayal of the slave in the great
production, “Cabiria.” The new pictures to

be distributed are “Maciste and the Javanese
Girl,” “Maciste and the Daughter of the
Silver King,” “Maciste and the Prisoner of
No. 51,” “and “Maciste and the Chinese
Trunk.”
Others to be put on the American market

are “The Last Sensation of the Circus
Farini,” and “The Tiger of the Circus
Farini.”

They get

The World ALONE

U We get all the information we need
out of “The World.”—A. H. Blum, Man-
ager, Idle Hour Theatre, Baltimore, Md.
Jj I like “The World” best. Have read
them all.—Homes A. Graves, Globe The-
atre, St. Johnsbury, Vt.

Have tried them all, but invariably
get the World ever since its inception.

—

W. D. Fields, Lloyd Street Theatre,
Chester, Pa.
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Favors CensorshipUniversal Acquires H. A. Snow’s
“Hunting Big Game in Africa”

U NIVERSAL has obtained the

world’s rights to H. A. Snow’s
“Hunting Big Game in Africa

With Gun and Camera.” The produc-
tion will be released as a Universal pic-

ture, word comes from Carl Laemmle,
president of Universal.

Despite the fact that this picture is par-
ticularly suited to road showing, Laemmle
announces that the production will be re-

leased unconditionally to exhibitors imme-
diately.

Laemmle, who now is on his way East
from the Coast, especially to superintend
the launching of the picture, has broad-
casted a call to all parts of the country for
booking propositions on first runs for it.

Although this call has been out only a few
days, the office of Art Schmidt, general sales

manager for Universal, is swamped with
queries. A number of important first runs
are on the point of being closed.

The picture has just completed a run of
eleven weeks in the Lyric Theatre, New
York City, at $1.65 top. Its next screening
will be in the Forrest Theatre, Philadelphia,
where it will open within a week or so for
an indefinite run. The Forrest is one of the
finest legitimate houses in the Quaker City,
and in arranging for its run there Universal
has assured adequate exploitation of the pic-

ture for the exhibitors of the Philadelphia
territory, including Southern New Jersey and
Eastern Pennsylvania.

Laemmle’s decision to release the African
picture through the regular Universal ex-
change channels followed an extended con-
ference of the Universal sales cabinet.

The entire publicity, advertising and ex-
ploitation departments of the Universal or-
ganization have concentrated on “Hunting
Big Game in African.” The Universal Lab-
oratory at Fort Lee, N. J., is working twenty-
four hours a day on the prints, and it is

Wants Sunday Closing

Efforts are being made by
churches in Washington, D. C., to

have moving picture theatres
closed on Sunday, the first step in

this regard having been taken at

a conference between the board of
directors of the Chevy Chase The-
atre and leading church members
of that community, a suburb of
Washington. It was urged by the
church members that the theatre
close on Sunday, and an attempt
was made to show that it would
make more money in six days than
in seven, since, if open on Sunday,
it would have the opposition of all

members of the churches. It is

claimed the opposition numbers
between 1,600 and 1,700 persons,
and while it is asserted that no
boycott is contemplated, it was
intimated that attendance at the
theatre would be reduced material-
ly if it was kept open on Sunday.
The theatre as yet has not an-
nounced its decision.

expected that the picture will be on its way
to every Universal exchange within the next
week.

Emergency press sheets, paper and other
accessories are now coming off the press for

immediate use. These will be followed shortly

by more extensive material. The emergency
publicity, advertising and exploitation ma-
terial went to press less than forty-eight

hours after the purchase contract had been
signed.
The African film is a thrilling and an

amusing narrative of the thrilling adventures
undertaken by white men.

Program Announced

Engineers’ Convention to Include En-
tertainment for Women

For the convention which the Society of

Motion Picture Engineers will hold at the

Hotel Traymore in Atlantic City, New Jer-

sey, May 7 to 10, inclusive, the following

program has been announced:

Monday. Registration, Address by the

President, Report of Arrangements Com-
mittee and Papers. In the afternoon there

will be additional papers concluded by a get-

together luncheon at 5 :30.

Tuesday. Symposium on Home Motion
Picture Equipment. After the reading of

ten or more papers, the society will adjourn
to visit one of the piers to witness a net
haul.

Wednesday. Papers and Discussions dur-
ing the morning and afternoon. Banquet in

the evening.
Thursday. Papers and Discussion followed

by closing the general business routine late

in the day.

At a meeting of the Arrangements and
Publicity Committees held in New York at

the Cafe Boulevard, Thursday, March 29,

plans for providing entertainment for the
ladies who attend the convention were dis-

cussed. A final tea at the country club,

Thursday noon, is part of this program.

It has been reported that excellent hotel
rates for the members and their families

have been obtained. Registration cards for
the hotel will be sent the last of this week
and the first of next.

Hayes Leaves M. P. P. & D.

Arthur Kroch Takes Charge of Public
Relations Work

Ralph Hayes, who has been prominently
connected with the Motion Picture Pro-
ducers and Distributors, Inc., handling prin-
cipally the organization’s affairs in connec-
tion with public relations, has resigned to

go into the banking business in Cleveland,
Ohio. Before taking up his banking duties
Mr. Hayes will spend some time abroad.

Arthur Kroch, formerly managing editor
of the Louisville Courier Journal, will suc-
ceed Mr. Hayes. Mr. Kroch arrived at the
organization’s headquarters Wednesday.
A farewell reception was tendered Mr.

Hayes Saturday, March 31, by the force of

the M. P. P. and D. and he was presented
with several valuable tokens of esteem. He
has made many friends during his term of
service with Will H. Hays, and they regret
his departure.

The Rev. O. R. Miller, one of

the so-called reformers of New
York State, who has led the fight

for motion picture censorship in

times past, is fully as active at Al-

bany these days in am attempt to

defeat the censorship repeal bilL

Mr. Miller is carrying his cam-
paign to the newspapers, seeking
their support.

“An evil story in a film is a hun-
dred times more dangerous than
in a newspaper,” says the Rev. O.
R. Miller. “Why should editors be
fooled and frightened by the ab-

surd movie argument that if the
movies are regulated by an effec-

tive law, newspapers will soon be
censored? The press is protected
from censorship by the Federal
and State constitutions; the
movies sure not.”

Luncheon to Hugo
Will Include Announcement of Plans

for All Schools

Plans for putting educational pictures into

every school-house in the country are an-
nounced by Francis M. Hugo, recently
elected director-general of the National
Non-Theatrical Motion Pictures, Inc.

Mr. Hugo stated that the organization
which he represents has decided to furnish
projectors to the schools on a basis within
reach. Also films of a historical, religious,

biographical and scientific character can be
supplied at a nominal expense.

A luncheon will introduce Mr. Hugo and
his plans on Wednesday, April 11, at the
Biltmore to representatives of organizations
interested. This will be held at one o’clock,

the reception to be at 12 :30, under the
auspices of the National Non-Theatrical
Motion Pictures, Inc.

Added to Staff
James Shelley Hamilton for the last two

years editor of the Exceptional Photoplay
Bulletin, issued by the National Board of
Review, has been added to the editorial de-
partment of the Paramount Long Island
studio. He comes to the department with
considerable knowledge of motion picture
making, having written serials for Pathe
and having reviewed hundreds of pictures in

connection with his work on the Bulletin.

They get

The World ALONE

Prefer the Moving Picture World.
Cannot go wrong.

JOHN F. CAREY, Manager,
Liberty Theatre,
Providence, R. I.

If you have the “World” you don’t

need any other
A. M. BROWN.
Empress Theatre,

Cedar Falls, Iowa.
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Exhibitors Tell First National

Type of Pictures Audiences Want
DURING a three months’ tour that

included every First National

exchange west of Chicago, F. M.
Brockell, manager of distribution for

First National, talked to hundreds of

exhibitors, owners of chains of thea-

tres, managers of big city houses and
managers of small-town theatres.
He asked each exhibitor a question—the

question that has been awaiting an answer
these many years : “What type of picture

do your patrons want?”
As a result of this canvass, Mr. Brockell

returned to the New York office last week
with an interesting and significant collec-

tion of opinions. They represent the con-
clusions of all classes of exhibitors on this

most important question, which, if answered
conclusively, would mark the coming of the
millennium in the motion picture industry.

For the purpose of tabulation, Mr.
Brockell made the following classifications

:

Society drama, melodrama, crook or under-
world drama, society comedy, rural plays,

spectacles, costume plays, Western, Euro-
pean, famous stage plays, famous books, star

plays. By star plays, pictures in which the
story is subordinated to the personality of

a star are intended. The famous books and
the famous plays are productions in which
the advertising value of heavily exploited
titles is the first consideration.
Some of the exhibitors with whom Mr.

Brockell talked were too indefinite to per-
tnit a checking of their opinions, but ap-
proximately two hundred were sufficiently

explicit to be placed on record as either
favoring certain types of pictures, or believ-

ing that the public is neutral in regard to

the style of screen entertainment it receives.

Mr. Brockell summarized his survey in the

following conclusions

:

Society comedies and dramas are first

in demand in the large cities.

Spectacles are not wanted, especially
when they run beyond the usual feature
length.
Crook dramas and melodramas are

popular in the smaller cities and in small
towns, but as a rule they are not favored
for first-run houses.
The Western picture made on an elabo-

rate scale appears to be gaining in popu-
larity. Exhibitors everywhere are anx-
ious to get “The Girl of the Golden
West."
The tendency is to avoid star plays,

unless the drawing power of the star has
been thoroughly tested and found ade-
quate in the exhibitor’s locality.
The prejudice against costume plays is

passing, because of the number of recent
successes classed as costume plays.
Adaptations of famous books and plays

are popular, owing to the advertising
behind them and the exploitation possi-
bilities they offer.

Rural plays are popular only in cer-
tain sections, usually the part of the
country used as a background for the
story.
Everywhere exhibitors want pictures

with what is characterized as human
appeal.

In discussing this survey, Mr. Brockell
said: “It appears from these varied expres-
sions of preference that there is not any
ideal type of motion picture for the country
at large. A really big picture must over-
ride all local conditions and prejudices, and
for the others, it all depends upon what
class or type of audience or what

section of the country you want to reach.

“I was particularly interested in learning
that the fears felt for any story of a period
necessitating the use of costumes were not
well grounded. In fact, there has been a
considerable change in this respect during
the past twelve months, due, I think, to the
pronounced success of a number of our
favorite stars in pictures of this type. It

is being proved that as long as a story is

gripping and human the audience does not
object to clothes of an earlier period.

“I did find that many exhibitors are
bothered about the length of their programs.
Even in houses of moderate pretentions it

is customary to sandwich in a few short
reels, probably a news film or a comedy, or
both. The problem of the exhibitor is to
run off his program in the allotted time, and
naturally he will hesitate before booking a
feature that is going to hold up his show.
“Practically every exhibitor I met seemed

to feel that the producer could serve him
best by keeping the big features from run-
ning to excess footage, thereby forcing a

disruption of the regular program. It seems
to be the feeling that nearly any story can
be told in five or six reels.

“There is no question about exhibitors be-
ing ready for longer runs whenever they
have pictures that warrant them. Our own
records show a steady improvement in this

respect. First National is supplying big pic-

tures that stand up under heavy advertising,
and it is being found that in order to reap
the full benefit of this advertising a picture
should be kept at a theatre for more than
two or three days. The policy of longer runs
is sound business and therefore bound to
prevail.”

Has No Jurisdiction

Exhibitors May Conduct Business as
They See Fit

The Internal Revenue Bureau, Washing-
ton, D. C., has ruled that collectors of in-

ternal revenue are not authorized by the
revenue law to exercise any jurisdiction
over the manner in which exhibitors con-
duct their business, so long as admission
reports are correctly rendered and all taxes
due are voluntarily paid.
The decision comes as a result of protests

from a ruling by the Collector at Baltimore
to the effect that all moving picture thea-
tres should have two employes to handle
tickets, one to sell and one to collect them.
It was pointed out in the protests to the
Treasury Department that this ruling was
beyond the jurisdiction of the collector, and
that, if upheld, it would work a hardship
upon proprietors of smaller theatres, many
of whom personally sold and collected ad-
missions or who employed one person in the
dual capacity of ticket seller and collector.

Edw. Laemmle Engaged
Announcement of the engagement of Ed-

ward Laemmle, nephew of Carl Laemmle,
president of Universal Pictures Corporation,
and one of the Universal directors of pro-
duction, to Miss Peppi Heller, is made this
week upon the arrival of Mr. Laemmle in
Chicago. Miss Heller is the sister of Mrs.
Louis Laemmle of Chicago.
The wedding will take place in Chicago

Sunday, April 8.

Ready for Dinner

Plans All Arranged for Naked Truth
Event

All is now ready for the A. M. P. A. Naked
Truth Dinner scheduled for Saturday, April
28, at the Biltmore. Harry Reichenbach
will be master of ceremonies and S. L.
Rothapfel has been corraled as director gen-
eral of presentation. Report has it that this
year’s Naked Truth is set to outstrip any
previous A. M. P. A. effort.

The big bosses and other executives of
the Infant Industry are already on the list

of those who have procured tickets to eat
with the Boys and “see themselves (albeit
a little distorted) as ithers see them.” It is

whispered that the naked art program is

intriguing enough of itself to be worth more
than the price of admission. President John
Flinn, who holds the record for long distance
presidency while absent most of his term in

Mexico and points South, will preside in
person April 28, it is said.

Kane Back in New York
There having been signs of spring in the

northern atmosphere recently, the home-
ward movement of presidents from Florida
has set in in earnest. One of these, Arthur
S. Kane, head of Associated Exhibitors, ar-
rived back in New York Monday, looking
hale and hearty, and enthusiastic over the
attractions of the southern resorts and the
excellence of their golf courses. Mr. Kane
was away six weeks and went as far as
Havana, Cuba.

Joins Sales Staff
C. L. Brentlinger, of the well known In-

diana family of exhibitors, has joined the
Associated Exhibitors organization as a
salesman at the Des Moines, la., branch.
Mr. Brentlinger formerly was manager of
the Orpheum at Terra Haute, one of the
houses in the circuit owned by his father,
A. F. Brentlinger.

Meighan Corrects Rumor
Thomas Meighan announced before his

departure that stories printed in newspapers
regarding his possible return to the speak-
ing stage were not altogether accurate and
gave a wrong impression to the public.
“While I hope in the near future,” said

Mr. Meighan, “to appear on the stage in
New York in a play written by George Ade,
there is no truth in the rumor that I am
going to quit the screen. Moreover, when
I do return to the stage, it will be under the
management of Mr. Zukor and Mr. Lasky.”

They get

The World ALONE

Moving Picture World is all we need,
as it gives us all we want to know.

—

E. P. Basyner, Star Theatre, Whitins-
ville, Mass.

Take no other paper besides “The
World.” It is not necessary.—Arthur
L. Shanahan, Strand Theatre, Kittery,
Maine.
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A. B. C. Audits show that

Moving Picture World
%

has the largest net

CASH PAID
exhibitor circulation in

the field!

Also—
The Fastest Growing!

It’s Cash, Paid-in-Full,

Circulation That Counts



Glenn Hunter
Starring in Hodkinson Pictures



Scenes from "A PLEASANT JOURNEY
a Hal Roach Comedy

Released by Pathe



Scenes from "SLANDER THE WOMAN
starring Dorothy Phillips

A First National Attraction



. Scenes from “IS DIVORCE A FAILURE?
starring Leah Baird

An Associated Exhibitors Picture
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WHERE THE PAVEMENT ENDS"
a Rex Ingram Production

with Alice Terry and Ramon Navarro

A Metro Picture



“THE LAST HOUR"
an Edward Sloman Production

distributed by Mastodon Films, Inc





'

“What kind of Motion Picture

do you like best?"
That question was asked of fifty persons, chosen at ran-

dom, in a suburb of New York.

Among those asked were small tradesmen, a street car

conductor, several professional men, commuters to New
York, ladies from fine homes, high school students, etc.

etc.

Of the fifty thirty-one specified by name

PATHE NEWS
No other news weekly was mentioned by name; six

persons said “The news weekly,’’ which might have
meant Pathe.

That town is like any other town.

Mr. Exhibitor, just paste this in your hat; Pathe News
has a grip upon the affections of Americans that no other

picture can equal

!

Released twice a week.

Pafhepicture
(2)



PEARL WHITE
Follow the big ones!

Among the well known circuits booking

“Plunder” are the following;

Skouras Circuit, St. Louis

Lubliner and Trinz, Chicago

Ascher Bros., Chicago

Gray Circuit, Maine and New Hampshire

Wilmer and Vincent, Pennsylvania

Saenger Amusement Co., New Orleans



PLUNDER

More bookings at release date than

any serial Pathe ever had. You
know what that means!

Produced and Directed by

George B. Seitz

Written by Mr. Seitz and

B. Millhauser



You'll be “Sold on Sight'
with

Leo Maloney
- RANGE RIDER SERIES

Two Part Westerns

Better short dramas just can’t be made.
Story, action, beautiful scenery, good direction, fine acting.

See one or two and you’ll be sold

“Under Suspicion’’; “We have reported on sev-

eral of this series but could not help sending
a report on this. Had several comments on this.

Everybody pleased. Try them. The price is

right, too." Anderson & Weatherby, Gem,
Omaha (Ex. Herald).

on sight.

“These pictures have been holding a pretty
good tempo all along, always containing a well
fought fight, beautiful scenic backgrounds and suf-

ficient plot. However, ‘Smoked Out’ is one of the
best. It has an unusual amount of human interest
and stages the best fight of the series.” M. P. News



Exhibitors’ news and Views
EDITED BY SUMNER SMITH

Problems! Feature Footage
and Village Presentations

“I personally feel that the small town ex-

hibitor particularly wishes shorter features

because he can’t get the advanced admission

necessary when the show runs over seven

reels,” writes Charles Lee Hyde, manager of

the Grand Theatre, Pierre, S. D. ‘‘It is nec-

essary to give some variety to your evening’s

program, a comedy and a news reel or

scenic, and this with a long feature makes
your rental out of sight and also kills your

second show.
“The average small town exhibitor has a

small seating capacity which he must fill

more than once to run at a profit, and if he

has too long a show, people will not come
out to the second show. When I speak of

small seating capacity—the average 400-seat

house doesn’t have but about 200 seats that

people will sit in and feel satisfied, and it

the 7:30 show doesn’t get out until 9:20,

you won’t be able to get another crowd to

come and fill them, while at 8 :45 it is much
easier.

“The fundamental difficulty of the long

reel productions seems to be that they have

been padded a lot. I see fifty pictures that

I feel would be improved with cutting for

every one I see that needs more. One hun-
dred feet more on the end of ‘Suds,’ show-
ing Mary as the public loves her, would
have meant a million dollars to the exhib •

itors of the country who have run her later

pictures, but this is about the only picture

I have ever seen that I felt could have been
improved by adding to it materially in

footage.”

On Presentations

“Personally I believe it would be a great

help in letting exhibitors have light on the

different systems in vogue in different locali-

ties,” writes David Chait, of Chait & Ber-
man, proprietors of the Palace Theatre,
Flemington, N. J., replying to a query on
the advisability of our describing picture
theatre presentations in the smaller places.

What do you think?

“I, for instance,” he continues, “always
try to have at least eight reels, so that to

a five-reel feature I add a two-reel comedy
and news or review, dispensing with the

short subject as the length of the feature

increases, viz., to a seven-reel feature I

would play only a single reel comedy. To
a comedy feature I add a western drama
(two- reels), etc. Of course all short subjects
are run before the feature. I have a very
accomplished pianist for the feature, while
for the comedy I use the electric piano to

relieve the pianist. Also, once every two
weeks I have our local band give a concert.
For this they get a small cut of percentage.
The admission price is not raised, but I more
than make it up by playing a shorter fea-
ture and by the increased attendance.

“Also, I direct a playlet each month (at

least one a month) of Boy Scouts, Gill

I

Scouts or some other organization in town,
and present that in addition to the pictures,
the only cost to me being my time, and
thereby keep the name of the theatre in the
minds of the public. I have my programs
distributed to each house so that, in addi-
tion to newspaper advertising, this keeps
everyone familiar with my pictures.”

Mr. Chait concludes his letter with a

tribute to Straight from the Shoulder Re-
ports, saying that they have “materially as-

sisted me through a hard winter.”

“Limited Opportunities”

“Yes, it might be a good department, but

you know how limited the opportunities are

in a small town for talent,” writes Arthur
B. Hancock, of the Columbia Theatre,

Columbia City, Ind. “You cannot even find

a soloist to liven up the program. Presenta-
tions and prologues add spice to the pro-

gram, but who is making enough money to

buy and make the sets?

“We pay very good money for an organ-
ist who is an artist, a boy who senses the
right music for the picture and doesn’t

Through a compromise reached out of

court, William Goldman has secured posses-
sion of the King's Theatre, Kingshighway,
near Delmar Boulevard, St. Louis, and has
dismissed t he suit he filed against the
Famous Players Missouri Corporation for

possession of the show house when the deal
they entered into last February was tempo-
rarily held up.
Goldman had originally planned to open

the Kings as a picture house on Easter
Day, but the lawsuit blocked his plan and
he has postponed the opening until May 1.

He will charge 20 and 30 cents and show
late run pictures. He also plans to build
a $1,000,000 picture house on Grand Boule-
vard, adjoining the New Grand Central The-
atre.

The safe of the Novelty Theatre, St. Louis,
was looted by cracksmen on March 26. They
carried away $400 in cash and $184 in cash.
A bottle of “medicinal” whiskey also was
taken from the strong-box.

Freund Brothers have let the contract for

their $100,000 Kingsland Theatre to be erect-

ed at Gravois avenue and Kingshighway, St.

Louis. Work will start shortly.

When fire destroyed one of the more im-

portant factories at Metropolis, 111., it hit

the box office receipts of the picture the-

atre there a severe blow. Many of the

workers have left town temporarily.

“The Glorious Adventure” will open the

Odeon Theatre, St. Louis, as a picture house
on April 6. Henri Chouteau, who purchased
the theatre, recently spent $20,000 in convert-

ing it into a picture house.

The Trio Theatre, Hale, Mo., has been
leased by Fay H. Barr.

The Gem Theatre, Millstadt, 111., has been
purchased by Ben Mischke. Jake Young
was the former owner.

forget to take his foot off the swell pedal

occasionally. He is clever—had a Victrola

set into the pit, and during the showing of

‘Topics’ each week he uses this in an old

favorite waltz or march, together with the

organ, and never fails to liven up the house.

“We use an opener (Chats, Pathe News,
Topics and a fable) ahead of each feature.

That is, the above are the openers on each
bill, three a week. On two of the bills we
use two-reel comedies, making a show of

one hour and forty-five minutes—eight to

ten reels is the bill. This makes our pro-
jection city speed, and there is where the

small theatre is falling down. Some of the

clientele occasionally visit the city, watch a

picture at high speed and like it. It comes
along later in the old home town, they drop
in to see it again and it disappoints because
the action seems too slow.
“‘However, we too are falling down. Can t

get them out unless we have a ‘Knighthood
in Flower’ or something equal.”
This department cordially invites letters

from exhibitors on vital film topics.

Mrs. John Paul now has both the Marvel
and Landale theatres in Carlinville, 111.

The Fairy Theatre in St. Louis has changed
hands again. Morris Reichmann is the lat-

est owner. He bought it from Sam Hor-
witz, who purchased it but a few weeks ago
from Fred Sterlin.

G. W. E. Griffin has announced plans for

the opening of an airdome tent show in

Centralia, 111., about May 15. He will call

his place the Broadway Theatre. It will

seat 1,500 and show late run pictures. W. O
Goin, Centralia banker, is also interested in

the venture.

Minneapolis
(By Wire to Moving- Picture World)

Sydney S. Cohen is expected to attend the
annual convention of the Minnesota branch
of the Motion Picture Theatre Owners of
America, which will be held here April 10,

11 and 12. W. A. Steffes, president of the
organization, has extended an invitation to
all Northwest exhibitors to attend the con-
vention. It plans to act on the uniform con-
tract and music tax.

Delegates to the national convention at
Chicago will be selected.

The Twin City Amusement Trust Estate,
operated by Finkelstein & Ruben, was made
defendant in a $25,000 damage suit filed in
the District Court in St. Paul this week by
the Fox Film Corporation. It is alleged
that the Twin City theatrical concern failed
to live up to a contract with Fox which
called for the playing of a series of pictures
in 1922.

Milaca, Minn.—Residents at a recent refer-
endum declared themselves not in favor of
“Blue Sunday.” C. W. M. Nemec, manager
of the Casino Theatre, led the fight against
Sunday closing.

Goldman Wins Compromise,
Retaining St. Louis House
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New England’s Biggest Film
Theatre Opens in Providence

New England’s largest motion picture

pavilion was officially opened Saturday
evening, March 31, when the Emery-Majes-
tice Theatre threw open its doors to the
Providence, R. I., public with an all-star

double feature program headed by Metro’s
“Jazzmania,” with Mae Murray, and “The
Famous Mrs. Fair,’’ with Myrtle Steadman,
Gordon Huntley, Marguerite De La Motte
and others.

The opening, strictly a business one, was
devoid of any pomp or ceremony, some 2,000

people crowding Washington street between
Aborn and Empire streets waiting to get in.

When the first show was started there was
not an empty seat in the auditorium, which
ranks as the most beautiful and auspicious
picture palace in New England. The house
has a capacity of 2,700 and grossed some-
thing like $2,000. This figure was received
with enthusiasm by Alton and Burton Em-
ery, owners of the theatre.
That the house will prove a money-maker

is the opinion generally of well-informed
persons in the Rhode Island capital. The
performances are de luxe affairs, with light-

ing effects, organ selections, novelty presen-
tations and prologues, two feature produc-
tions and a news weekly or one-reel comedy.
The top admission is 35 cents. The average
de luxe performance runs about two and
one-half hours, and consequently the en-
tertainment furnishes the most astonishing
“buy” in picturedom.
The Emery-Majestic was built some years

ago by the Emery brothers at considerable
expense. Until March 24 it was a legitimate
production stand on the Shuberts’ booking
boards. Last season the Shuberts, whose
lease on the house expired April 1, made an
effort to exercise an option, but this the
Emerys refused to consider on the ground
that the Shuberts had broken their agree-
ment by booking Shubert vaudeville into
that house, the Emerys having inserted an
anti-vaudeville clause in the lease as a means
of protecting their own vaudeville interests
at the Emery Theatre, three blocks south
of the Majestic.
The matter was taken to court but later

was settled, the Shuberts waiving all claim
on the house and taking it over on Saturday
night, March 24, when “Blossom Time”
moved out and, incidentally, established the
house record for legitimate attractions. The
house had been a consistent loser for the
Shuberts. Next year the legit attractions
will play the old stand, the Opera House,
now occupied by the Bonstelle Stock Com-
pany.
Alton Emery will be in active managerial

charge of the Emery-Majestic Theatre, while
Bill Mahoney and Martin Tuohey will look
after the theatre bookings. Bill Strong is

the press agent.

Walt Part, for many years one of the
Providence professional “singles,” has been
appointed manager of the Capitol Theatre
in Providence, R. I. He took charge on
Monday morning of this week. The Capitol
has been a mint ever since it adopted the
thrice-a-week-change picture policy.

The Emery Brothers of Providence have
taken over the lease on the Le Roy Theatre,
Pawtucket, R. I., which will be opened with-
in a few weeks as a first run picture the-
atre. This is Pawtucket’s newest house, lo-

cated on the site of the old railroad station
and opposite the Imperial Theatre.

Edward Fay of Fay’s Theatre, Providence,
R. I., is winning recognition as a judge of
sure-fire box-office winners. Last week he
showed “The Third Alarm” in the toughest
show week of the year—and broke his house
record with the production.

As a means of arousing interest in their
attraction, Charles Ray’s latest special, "The
Girl I Love,” the Victory Theatre next week
will stage a contest the winner of which
will be given a Ford touring car. The con-
test will be in the nature of a star identifi-

cation test. The stunt is arousing consider-
able interest locally.

Both the Emery-Majestic and Victory in-

stalled new $50,000 organs last week. The
organs were installed in the record-breaking
period of ten days. The Victory also has
been re-seated.

Business at the Providence houses last

week was good, everything considered. The
fact that it was Holy Week seemed to be
the big setback. Gross receipts were con-
siderably low—in many cases the lowest of
the season. But the managers had expected
even worse business. Saturday increases at

all houses helped push up the figures for the
week in general.

Mayor Joseph H. Gainer at a testimonial
luncheon given Francis X. Bushmann and
Beverly Bayne at the Biltmore Hotel, Mon-
day noon, paid Ed Fay, president of the
Rhode Island Motion Picture Theatre Own-
ers, a tribute when he characterized him as

“Rhode Island’s foremost showman.” Ed
was enthusiastically applauded by his fel-

low-exhibitors, who were in attendance.
The luncheon to Francis X. Bushman and

Beverly Bayne on the occasion of their re-
turn to the screen, at the Biltmore Hotel
on Monday, was an auspicious affair. Every-
body who was anybody in Rhode Island was
there to wish the two veteran stars God-
speed and good luck. The two are making
personal appearances this week at the Vic-
tory Theatre, staging an act in conjunction
with the world premiere showing there of
their picture, “Modern Marriage.”

It was just noon when the guests seated
themselves at an “E”-shaped table in Parlor
A of the million-dollar hostelry. Prior to
the luncheon the stars and two members of
their company were introduced to the vari-
ous city and state officials and exhibitors.
Mayor Joseph H. Gainer welcomed them to

Providence and presented them with the key
to the city. Mr. Bushman, in his reply, con-

gratulated the Mayor on being the govern-

mental head of such a wonderful residential

city and then announced that his novel per-

sonal appearance stunt was not only a nov-

elty, but a pet ambition of his, namely, the

synchronization of silent and spoken
drama. Miss Bayne also spoke. Both were
royally received.

Those who attended the luncheon, which

RHODE ISLAND EXHIBITORS AT BUSHMAN -BAYNE LUNCHEON
Pay tribute to American Releasing Corporation’s players at Providence affair. Ed Fay, characterized by Mayor Gainer as “Rhode

Island’s foremost showman,” is the gentleman with the glasses sitting at the table in the corner of the room.
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Solve This Puzzle
The Victory Theatre in Providence,

R. I., established a house record for two
weeks with “Robin Hood” at 55 cents

Jop, 20 cents more than the usual top

admission. Previously “Tess of the

Storm Country” did splendid business at

that house, hundreds being turned away
nightly.

So last week. Holy Week, the man-
agement decided to bring both pictures

back to the Victory—and on the same
bill at regular prices! This double en-

gagement of these remarkable produc-
tions surprised showmen in the town,
but for some reason or other the pic-

tures failed to draw and they were
pulled out, “Super Sex” and a Richard
Talmadge picture being substituted.

was splendidly arranged by Harry Crull,

Rhode Island director general of the Ed-
ward F. Albee theatrical enterprises, and
Matt Reilley, manager of the Victory The-
atre, included the following: Mayor Joseph
H. Gainer of Providence; Edward M. Fay,
owner of Fay’s Theatre and president of the
Motion Picture Theatre Owners of Rhode
Island

;
Senator Hartford, manager of the

Imperial Theatre, Pawtucket, R. I.; Mr. and
Mrs. Francis X. Bushman; Timothy J.

Dwyer, publisher of the Providence Evening
Tribune; Martin J. Flaherty, city editor of

the Providence Evening Tribune; Miss Alice
Higgins of Providence; Miss Mary Higgins
of Providence; Miss Zita Moulton and
Roland Bottomley of the Bushman-Bayne
company

; Roger Ferri, Moving Picture
World; Fred Lovett of the Royal Theatre,
Olneyville, R. I.; Manager Reardon of the
Boston exchange of American Releasing
Corporation; the popular Fred Mack, better
known as “The Lookout” of the Providence
News, and Mrs. Dyer, owner of the Im-
perial Theatre, Pawtucket, R. I.

There is some talk hereabouts to the effect
that Walter Lederer, Providence’s wealthiest
real estate owner and proprietor of the Ar-
cadia, a dancing pavilion, will build a the-
atre to house legitimate attractions in Provi-
dence, R. I.

Manager Isaaco of La Sirena Theatre,
Providence, R. I., catering to an Italian cli-

entele, is featuring foreign-made produc-
tions twice weekly and reaping a harvest
from his efforts.

One of the most popular and successful
exhibitors in New England is Martin Tuo-
hey of the Emery Theatre. He has literally
grown up with show business in Providence,
having made his bow as comedian for the
old Homan Stock Company at the Scenic
Theatre, now the Rialto.

Sol Braunig of the Modern Theatre and
Ed Reid of the Strand Theatre this past
week bought page advertisements in the
local newspapers advertising future attrac-
tions at those houses.

They get
The World ALONE

I have been a reader of “The World”
since back in the days of “The Index.”
Being a small town exhibitor, I find that
The World” is the only publication
that really is of any benefit to exhibi-
tors of my calibre.—Emmet Nolan,
Manager Star Theatre, Yates Center,
Kansas.
Take no other. Your publication is

all we want.—Athens Show Shop, New
Bern, No. Car.

Connecticut
Peter W. Murphy has resigned as man-

ager of the Strand Theatre in Waterbury.
He has been engaged in various capacities

in the Poli theatres for 15 years. Morris
Rosenthal succeeds Mr. Murphy.

Abe Davidson of Norwich has purchased
land in Main Street, Willimantic, on which
he will erect a picture theatre. Construction
work will be started soon. The structure will

be of brick with a frontage of 92 feet. The
theatre will seat 1,200. Most of the seats
will be on the main floor. There will be
four stores in the front and the lobby prob-
abily will be in the center.

Moulton’s Toy
George W. Moulton, manager of the

Dreamland Theatre, Livermore Falls,
Me., is the owner of a curious toy—if it

can be called a toy. It is an ivory hand
exquisitely carved, and was given to him
by a professional magician who acquired
it in India. When placed on a table and
a question is asked it will rap—once,
signifying “no”; twice, “yes”; three raps,
“don’t know” or “doubtful.”
The ivory hand predicted in advance

the acquittal of a woman who was on
trial on a charge of murder.

A. J. Collins, manager of the Empress
Theatre in Danbury, has recovered from his
recent serious illness, caused by a disorder
of the stomach.

14 years or girls under the age of 16 years,
unless accompanied by parent or guardian
or some adult person, shall be fined not more
than $50.

Parsons’ Theatre, Hartford, was 27 years
old April 1 and in a newspaper story con-
cerning the anniversary mention was made
of one of the oldtime picture programs,
which should prove of interest to exhibitors.
Parsons’ was opened April 1, 1896. During
the week of May 25 in that year an Edison
Vitascope program was presented. The pic-
tures were short reels showing Herald
Square, New York City; a dance by Cissie
Fitzgerald, a vaudeville star, famed for her
wink; “The Rescue,” showing a burning
building with horse-drawn apparatus and
firemen responding to an alarm. Of the films
the Hartford Times’ review said: “The Vita-
scope pictures are thrown upon a screen,
the figures being life-size. The motion is

true to life and the change of color natural.
The photographs move before the eye at the
rate of forty in each second, giving the sense
of continual motion to the figures.”

The bill which allows minors to attend
picture shows when accompanied by an adult
person has passed the House. The measure
differs from the present law, in that it does
not require that the adult person shall have
the authorization of the parent or guardian
and relieves the theatre manager of trying
to find out in each instance the status of the
adult accompanying the child. The bill
follows

:

Section 1—Any person owning, keeping or
managing, wholly or in part, any moving
picture theatre, who shall allow, at any time,
any child under the age of 14 years, or after
6 o’clock in the afternoon of any day, any
girl under the age of 14 years, to be ad-
mitted or to remain in such place, unless
such child is accompanied by its parent or
guardian or some adult person, shall be
fined not more than fifty dollars.
Section 2—So much of section 6435 of the

general statutes as is inconsistent herewith
is repealed.

In connection with this bill the House
also has passed House bill No. 686, providing
that owners or managers of picture theatres
who shall admit children under the age of

Harry Browning, manager of the Grand
Theatre in Middletown, was given a hand-
some Elk’s watch charm by employes and
a few personal friends on March 31. Will-
iam Lippus, director of the Grand orchestra,
made the presentation. The gift came as a
complete surprise to Manager Browning.

Maine
Daniel D. Leader, formerly of Lewiston,

a pioneer in the picture business in Maine,
died March 28 in his home in Waterville
after an illness of only three days. He was
50 years old. In 1905 he became manager
of the Empire Theatre in Lewiston. Subse-
quently he became the first president of
Maine Theatrical Managers Producing As-
sociation and at the time of his death he
was vice-president of the Motion Picture
Exhibitors of Maine.

In 1906 Mr. Leader established the first
picture theatre in Rumford. He went to
Portland in 1913 and there supervised the
building of the Empire Theatre and became
manager. He also was manager of the Old
Portland and Greeley theatres in Portland.
At one time Mr. Leader was manager of
the Star Theatre in Westbrook.
About five years ago he was manager of

the Empire Theatre in Salem, Mass. At his
death he was manager of Waterville Opera
House. Mr. Leader is survived by his wife,
two sons and two daughters. The funeral
was held March 31.

The Church Federation of Portland is
highly pleased with the success of the Holy
Week services conducted daily in Keith’s
Theatre. Manager Hamilton received much
praise for his care in arranging incidental
details.

Tremont Amusement Company of Bangor,
Me., has incorporated for $10,000; all com-
mon; directors, Samuel Sulz, president; M.
L. Abbot, treasurer; Howard M. Cook!

Films in State Library
Two motion picture films have been placed in the archives of the Connecticut StateLibrary that will not be shown again until 1968. When shown six years ago theyattracted great attention throughout the State. The films are war pictures and pro-

hibition propaganda motion pictures.
Guy Hedlund was the director in charge of the filming of both screen subjects, thehrst being a private venture which represents a value of $10,090, while $3,000 is the

expended in its production. The prohibition film was financed by the
prohibition State committee.
The war film illustrates Connecticut war activities and also contains statementsthen regarded as prophetic. The evils of intoxicating liquor are shown in the pro-hibition him and are vividly portrayed.
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er *>oth Pictures, appeared in motion pictures in 1909, workingwith Mary Fickford and Owen Moore. He now is head of the Hartford Companycinematographers. J ’
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Paramounts for

Chicago Likes
H. Schoenstadt & Sons, operating a large

chain of theatres in Chicago, have just signed

a contract with Paramount to use their pro-

gram in all of their theatres. A cable from
Arthur Schoenstadt advises that he will re-

turn to the U. S. in about six weeks. While
in Europe he has already visited exchanges
and theatres in Berlin, Venice, Naples,

Rome, Monte Carlo, Paris and various cities

in England. Schoenstadt & Sons report a

splendid business in all of their theatres,

despite the Lenten season.

George Aylesworth, manager of the

Portage Park Theatre, every few days has
a guest matinee, when women are privileged

to bring a friend for the price of one admis-
sion. The plan has had the effect of filling

the house for the matinees and bringing in

many patrons from other parts of the city

who might otherwise not come.

The managers of the Ascher Brothers’

theatres held their monthly meeting at the

general offices of the company, on South
Wabash avenue, and luncheon was served,

after which a general get-together was held.

The boys listened to good talks by L. P.

Newhafer, general manager of the circuit,

and others. Nathan Ascher told the men
about the new pictures booked for the cir-

cuit. These meetings help to get the man-
agers acquainted with each other and to

interchange ideas for the benefit of all.

Charlie Lamb, of the Palm Theatre, at

Rockford, had a full house on Wednesday
with “The Third Alarm,” and then for
Thursday and Friday he gave the folks a
real fashion show in co-operation with a
leading department store of the city. The
style revue used eight models from the
store, and, of course, the people were stand-
ing in line for admission to the house.

The safe blowers seem to have it in for
the Majestic Theatre, at Springfield. For
the third time they blew her open last Sui*-
day night, and this time they got away with
$575, part of the Sunday receipts, and left

some badly battered furniture for a souvenir.
The next time the management had better
leave the safe open and save the furniture.

The Broadway Strand Theatre, on West
Roosevelt road, is now playing five acts of

vaudeville with its feature picture program.
A ragtime revue also helped to pack the
house last week.

A battle royal is on Tuesday for Sunday
movies in Oak Park, and when the battle is

over, whoever wins will know they have had
a real fight.

Schoenstadt;

Guest Matinees
Maury Rubens, movie manager at Joliet,

is back on the job after a battle with the flu.

Herman Yates, assistant manager of the

Crown Theatre, at 1607 West Division
street, was brutally assaulted by two un-
identified men in the basement of the house
one night last week. Two men who posed
as health inspectors lured him to the base-
ment of the theatre on a pretext they wanted
to look over the house and slugged him and
made their getaway. Yates was taken to the
hospital.

Abe Wallerstein, Michigan City manager,
never misses a bet to put over worth-while
exploitations, and the boys from the film

row here like to work with him for that
reason. •

The many friends of Abe Gumbiner,
movie manager here, hope he will be out in

a few days after an attack of the flu and
other winter ailments.

W. L. Busby, O. J. Johnson and W. M.
Sauvige, prominent theatre and movie men
in Central Illinois, have formed the Pox
Advertising Company at Alton, with offices
at 224 Front street. W. L. Busby is manager
of the Empire Theatre at Quincy.

Morris G. Leonard, I. R. Erickson and
Barnett Hodges have formed the Rockford
Theatres Company, with offices at 105 West
State street, Rockford, to operate movie
theatres and others. The new company has
a capital of $24,000.

The Crystal Theatre had to get along
without Frank Schaefer this week. Frank
was doing duty on the jury.

The Stanley Theatre, at Scotville, will have
a new front installed this spring. The house
will be fixed up in modern style before the
summer months.

The theatre at 1650 Roosevelt road, owned
by Mark Goodman, had a fire in the base-
ment that was put out with small loss and
without stopping the show.

The Eau Claire Theatre Company has pur-
chased land for a new house to seat 1,500,

and M. Hons, of the company, says that
work will begin as soon as the plans are
ready.

The site of the Kenwood Theatre, at 1225

East Forty-seventh street, has been sold by
Charles A. Watson to Charles H. Hill and
Horace W. Cook for an undisclosed con-
sideration. The sale will not affect the

opening of the house under the new man-
agement of Leo Salkin and his associates,

who have taken the Kenwood Theatre over
from the Ascher chain of theatres.

Charley Rohler, Ralph J. Cutgsell and Ed-
win Van Hoogstral have formed a company
to operate orchestras and theatres, including
movie houses, with offices at 54 West Ran-
dolph street.

There are not many lobby displays in the
downtown theatres, but the ballyhoo man is

a very active person in front of the most
prominent theatres. He tells the waiting
crowds just how long they have to wait and
tries to keep them in good humor while they
are doing their bit.

State street, between Washington and
Lake, is a live spot these days, with the
Roosevelt, the Chicago, the Orpheum and
the State Lake all doing a good business and
the Capital building, formerly the Masonic
Temple, getting a clean-up. There is lots of
life in the two blocks both day and night.

There will soon be a new orchestra director
at the Riviera, as Rheingold Halle, the leader,
has been engaged by the Victory Theatre, at

Evansville, the big first-run house of the
Indiana city, to lead the orchestra there, and
Otto Geiss has been transferred to the
Strand Theatre. Director Zachary, of the
Strand, will be concert master at the Vic-
tory under Director Halle.

The Logan Square Theatre came to the
bat again for the stockholders and depositors
of the Logan Square Bank during the re-
organization after the death of the president
of the bank by loaning the house to the
bank people so they could perfect their plan
to reopen the bank.

While patrons were interested in a noon-
day show at the Rialto Theatre, on South
State street, the boys backstage put out a
rubbish fire in the basement of the house.

Balaban and Katz, in co-operation with
one of the newspapers, entertained twenty-
five orphans from the Chicago Orphan
Asylum at a matinee performance of Jackie
Coogan in “Daddy.”

The movie managers at Hammond must be
prosperous. Here is S. J. Gregory coming
back from the Sunny South only to find
more cold weather, and Jimmy Creiton, of
the Parthenon Theatre, gding* out to San
Francisco.

Here is L. M. Rubens, of Joliet, coming
back from the West Coast right in the midst
of our second winter, but he says he will
keep warm by hustling up the plans for his
new theatre.

Lubliner & Trinz are being sued by Eileen
Harvey, dancer, for $100,CK)0 for injuries
alleged to have been suffered while working
at the Covent Garden Theatre.

It is reported that Van and Schenck, the
vaudeville headliners, have been signed for
a week in June at the Chicago Theatre at a
salary of $5,000.

All the theatrical folks of any prominence
in both movie and legitimate circles will be
at the Colonial Theatre on Sunday afternoon,
April 8, for the benefit performance for the
American Theatrical Association, who take
care of. the ill and indigent members of the
profession.

The State Lake Theatre is celebrating its

fourth session with a report of 5,824 com-
plete performances to a total attendance of
13,560,000 in the four years—a record this

blue-ribbon house of the Orpheum circuit is

proud of.

Raising That Music Tax
Bennie Cohn, able assistant of Harry Ascher at the Ascher Englewood Theatre,

Sixty-third street and Marshall avenue, Chicago, has hit upon a novel method of capi-

talizing the composers and authors in exchange for the music tax the theatre pays.

On April 25, 26 and 27, during the showing of “Adam’s Rib,” Mr. Cohn has arranged
an added feature entitled “The Hickville Follies.” The Englewood Orchestra, Cecil 5.

Davidson’s Syncopators, will be dressed in “rube” attire. The Stars of Songland will

appear in songs and dances all dressed as village characters.

In addition. Van Alstyne, the composer, will accompany Clem Dacy in his latest com-
positions. “The Boy Wonder,” a female impersonator who is a protege of Van Alstyne,

also will appear. He impersonates Karl Norman, well-known as the Creole fashion plate.

Mort Livingstone of Remick’s will sing their latest songs. Joe Mamme and Fred
Rose, staff writers of Watterson, Snyder and Berlin, and Ned Miller, the composer, will

also take part in the program. Nubsie Allen, Chicago’s tiny girl, who has become a

favorite with audiences throughout the Middle West, will represent the Leo Feist Music
Company.

As Bennie Cohn says: “If the publishers want to soak us with the tax, let us make
them furnish us talent to swell our box-office receipts so we can pay it.”

(Continued on next paget
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J. W. Thanlin has leased the Lyric The-
atre, at Greenfield, from E. E. Cashman, and
will make some improvements in the house.

T. E. Barley has leased the Colonial The-
atre, at Troy, and is now in active charge of

the house. The house is owned by the

Holmes Brothers.

H. H. Dewey is now in charge of the

Strand Theatre, at Chariton, taking the house
over from Arries and Dickson. Ralph Perci-

field will manage the house for the new
owner.

The Bluebird Theatre, at East Peoria, is

now under the direction of Paul P. Rorig,
who formerly was in charge of the Orpheum
Theatre, at Elgin. H. P. Rorig will look
after the Orpheum Theatre in the future,
while his son is in charge of the East Peoria
house.

G. E. Miner has purchased the Majestic
Theatre, at Rhinelander, and placed M. C.
Martin in charge as manager. Miner also
owns the Majestic and Rialto, at Rice Lake,
and has made Lawrence Barrett manager of
the Majestic.

Harry Ascher, of the West Englewood
Theatre, is some memory hound. After he
meets a patron of the house once he has the
dope on him and can usually call him by
name the next time he comes to a show.
Harry also has a hearty smile for the
patrons, and has made a success of the house
after a hard fight to overcome local condi-
tions.

Howard Donaldson, formerly manager of
the Calo Theatre, now is manager for
Mahendra the Seer, and Howard says his
attraction fills the houses wherever he books
it in.

Spanuth Brothers have taken over the
Peerless Theatre, at Thirty-ninth and Grand
Boulevard, and will cater to the colored
trade.

Ed Wurtzberger, formerly manager of the
Peerless Theatre, has been made assistant
manager of the Aschers’ West Englewood
theatre, under Harry Ascher.

The Orpheum Theatre, under Manager
McCready, has made a deal with the “L”
roads to allow the purchase of a weekly “L”
pass to half admission to the house. Of
course, it helps a lot to fill up the theatre.

Jones, Linick & Schaefer had such good
success with Nora Bayes at the New Mc-
Vickers Theatre that they have held her over
the second week, and now have booked
trances White into the house for the week
of April 16.

The Strand Theatre, at Milford, had a fire
loss of $1,000, and will be reopened as soon
as the damages are repaired.

Louis P. Newhafter, general manager of
the Ascher chain of theatres, has returned
from a tour of inspection of the houses and
's optimistic over the outlook for business
this spring.

Goetz Brothers have taken over the
Strand Theatre, at Beloit, and are also plan-
ning a new house for Platteville.

E. R. and T. M. Bowler are reported as
going to build a new theatre at Sheboygan
as soon as the plans are ready.

A. L. Pillsbury has completed plans for a
new house at Long Point, 111., and work will
begin this spring.

The Ideal Amusement Company, at Can-

ton, has surrendered its charter to the State

and retired from the business.

The retail merchants at Memphis made a

deal with Harley S. Wisehart, of the Ma-
jectic Theatre, to take over his house on
Monday and Tuesday nights of the week,
and they have kept the Majestic filled on
these two nights by giving their customers
free tickets with every purchase of one dol-

lar or over.

Sam Abrams, Jacob Cooper and Ben N.
Budell have formed a company, known as

the Deluxe Film Company, to lease and ex-
hibit pictures. Offices are at 738 South
Wabash avenue. All are well known.

Politics was the big event last week.
With the newspapers taking straw votes in

the theatres in various parts of the city and
the spellbinders working in every available
spot, the managers had their hands full to
keep the folks interested in their programs.

Eva Tanguay was the feature at the

As a result of the completion of negotia-
tions between the Loew Theatre interests

of Montreal, Quebec, and the Famous Play-
ers Canadian Corporation, the one large
Loew Theatre on St. Catherine street, Mon-
treal, has passed into the control of Famous
Players, it has been officially announced at

Montreal. The transaction means the evacu-
ation of Canada’s largest city by Marcus
Loew, the' other local Loew house, the
Court, having been acquired by the Spar-
row Amusement Enterprises recently.
With the erection of various picture thea-

tres in the vicinity of the Montreal Loew
house, competition became very keen and it

is admitted that local Loew activities during
the past two years had caused some concern.
Negotiations were opened with Famous
Players with the result that the house is

changing hands. Famous Players also have
the large Capitol Theatre on St. Catherine
street only a few doors away. The share-
holders of the Montreal Loew house will be
protected, it is stated, and they are now be-
ing asked to ratify the agreement.
Famous Players now control three of the

largest theatres in Montreal, the Capitol,
Loew’s Theatre and the St. Denis, the latter
catering to the many French-Canadians of
the city. N. L. Nathanson, Toronto, man-
aging director of Famous Players Canadian
Corporation, holds the Pantages franchise
for Montreal and it is believed by some that
Pantages vaudeville will replace Loew book-
ings in the Montreal Loew house. Inci-
dentally, it is stated that Famous Players is
the only one of the large theatre companies
in Canada which has been able to pay divi-
dend earnings in full on preferred holdings
continuously.
With these changes, announcement has

been made of the appointment of Harry
Dahn, formerly in charge of the Regent
Theatre, Toronto, as manager of the Mon-
treal Capitol. Mr. Dahn recently was trans-
ferred from the Capitol Theatre, Regina.
Only three Loew theatres are now being

operated under original control in Canada
these being the Loew houses at Toronto,
London 3.nd Ott3.ws. The Loew Theatre 3.t
Hamilton, Ontario, was acquired last fall by
the interests represented by Mr. Nathanson,
and its name was changed to “Capitol.”

In connection with the recent appointment
of Charles G. Branham, of Toronto, as di-
rector of all theatres of the Famous Players
Canadian Corporation, announcement has
been made by Mr. Nathanson that the cor-
poration now owns and operates forty-three

Aschers’ Chateau Theatre last week and
helped to pack the house throughout the
week with eager movie patrons, who came
to see her perform in her old-time style.

It is reported that A. H. Woods offered
Paramount $10,000 to give up the lease to the
Woods Theatre into which they have booked
“The Covered Wagon,” beginning the week
of April 22. “Light Wines and Beer” is

going well at the house now and Woods
wanted to extend the run.

J. E. Boyle, owner and manager of the
Dreamland and Dubuque theatres at Du-
buque, died at his home after a prolonged
illness. Boyle was a veteran showman and
well known to the boys along the film row,
who extend their sympathies to the family
of the deceased.

The Elvin Theatre at Elvin was destroyed
by fire and nearby property was damaged
by the blaze, the cause of which has not
been determined.

theatres from Coast to Coast in the Domin-
ion. This makes easily the largest Canadian
circuit. When the assets of Allen Theatres,
Ltd., controlled by Jule and J. J. Allen,
Toronto, were put up for sale a few days
ago, G. T. Clarkson, Toronto, the trustee,
listed thirty-six properties, so that Famous
Players stands seven theatres ahead of the
next largest Canadian chain.

A serious crisis has been reached in the
financial affairs of the Winnipeg Allen The-
atre Company, according to a statement
which has been sent out by a committee of
the shareholders of the company to more
than 250 shareholders.
Not only have the holders of the first

mortgage of $141,000 intimated their inten-
tion to foreclose because of arrears of
$26,5(30 in principal, together with a half
year’s interest of approximately $5,000 on
April 1, but the balance sheets show cur-
rent liabilities amounting to $89,513.25 with
current assets of only $552.05 available. A
deficit as shown by the auditors’ report is

$672,240.63. Net assets, comprising the
building and contents, are shown at $886,-
253.09. Liabilities listed include business
profits and war taxes for 1920, income tax
for 1921, municipal taxes of $31,776, sundry
expenses of $22,000, etc.

The shareholders’ committee, in its state-
ment, intimates that if the shareholders do
not take steps to protect their interests the
result would be, if the property were put
up for sale to satisfy the mortgage holders,
that the security of the shareholders “would
be entirely jeopardized” and that “unless the
sale price exceeded greatly the first mort-
gage there would be nothing left for the
preferred shareholders.”

They get

The World ALONE

TT 1 find “The World” covers everything
of any importance. I have been a sub-
scriber to most all the other papers, but
it is foolishness to take the others when
IT “The World” covers it all. I have
arrived at this conclusion after 17 years
as an exhibitor.—Sebe Goodlitt, Mon-
arch Theatre, Georgetown, Texas.
H “The World” is the only paper I need.
It fills the bill.—Jesse S. West, Princess
Theatre, Yamhill, Oregon.

Marcus Loew Quits Montreal,
Selling Both His Theatres
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Montana Shows Keen Interest

in the National Convention
Merle Davis, who is the general manager

of the Ansonia Amusement Company, with

his general office at the Broadway Theatre,

Butte, and operating Ansonia and Orpheum
theatres in this city, also the following thea-

tres : Marlow Theatre, Helena; Grand The-

atre, Great Falls; Wilma Theatre, Missoula;

Rialto Theatre, Bozeman, and Babcock The-

atre. Billings, is busy in his official capacity

as the president of the Montana unit of the

Motion Picture Theatre Owners, urging the

members to attend the national convention

in Chicago on May 15.

Mr. Davis says letters from the members
indicate strong interest in the association

and its safeguarding the theatre owners and
the future of the theatre business generally.

During the legislative session the Montana
unit kept a representative at Helena to es-

pecially watch all legislation. There were no
developments in the music tax but the or-

ganization stands ready to back the Motion
Picture Owners of America in any steps they

see fit to take in the adjustment of the tax.

Important questions will arise at the conven-
tion in Chicago so that every member in so

far as possible should attend.

The exhibitors all over the state have been
playing to a good run of business and all in-

dications point to improved conditions. Mr.
Davis says that the programs put on by the

various exhibitors have been of a high class

nature and the result has been increased box
receipts. The legitimate stage has been do-

ing splendid business with exceptionally big

attractions playing to capacity houses, and
this has in no wise detracted from the

movies. In fact, the various houses are like

magnets, drawing their own attractions pe-

culiar to the class.

The “Style Show” gave a three nights’ ex-

hibit at the Broadway this week with the

local stores exhibiting a dazzling array of

elegant sartorial creations on living models,
both sexes displaying all that is new in the

fashion world. In conjunction with the local

display Mr. Davis, general manager, put on
“Slim Shoulders.” This picture was the
magnet that drew a capacity house each
night.

W. J. Sullivan, general manager of the
Rialto and the American theatres, is the busy-
man these days, swinging like a pendulum
between the two theatres. C. C. Pratt, the
former manager of the American, by reason
of ill health has gone to the Coast to re-

cuperate, and for the present Mr. Sullivan
is the live wire who efficiently manages both
houses.

Powell and Burche are the new exhib-
itors who have opened a theatre at Broad-
view, Montana.

Edward Head is the noted pipe organist
who has lately come to Butte to play the
big organ at the Rialto Theatre. Mr. Head
was at one time an exhibitor at Miles City,
Montana. He has played the organ at Sher-
idan, Wyo., at Greybull, Wyo., also at
Roundup, Montana. Butte is to be con-
gratulated in securing his services.

comedy-. And an evening entertainment at

Chanticleer, Seattle's newest dinner dance
acquisition, in which he outdid himself, ar-
ranging a program that was received with
enthusiasm by a large crowd.

Also, he is running a Seattle made golf
scenic, just brief enough to give you the
proper feeling, at the Strand this week. Be-
tween the picture and the wonderful weath-
er, patrons rush from the theatre and grab
their golf bags. Numerous local celebrities

are shown on the film, among them several
“movie men.”

Already the Coliseum is preparing for
“Lighty Lak’ a Rose,” which is due to open
April 7. In co-operation with Exploitation
Manager Johnston of First National, many
interesting tieups have been arranged, spe-
cial music will be a feature, and a tieup with
the Rose Society is expected to have many
advantages.

W. A. Graeper of the Union Avenue The-
atre, Portland, was in this week. Said he
was lonesome for Charlie Feldman, who
moved from Portland First National to Seat-
tle a couple of weeks ago. Bill had to ad-
mit that something good had come to
Seattle

!

Don Geddes, who operates the Majestic
and Empire in Seattle’s suburbs, has never
been without a serial for three years. He
has educated his patrons to the serial idea,
and can count on them practically 100 per
cent, from week to week. Just at present
he is enthusiastically preparing his campaign
to put over Universal’s “Social Buccaneer.”

Julius Hollenback of the Liberty- Theatre,
Lynden, Wash., keeps his eye on Belling-
ham pretty- closely and “does likewise,” which
is flattering to the latter and works up good
business for the former.

Seattle Suburban Theatres
Now Enjoying Good Business

Seattle suburban houses are enjoying good
business these day-s. On a recent evening
automobile jaunt, lineups were noted before

many of the outlying houses, which is a

pretty good indication that neighborhood
patronage is strong.

The Rose Theatre in downtown Everett,

recently- remodeled and enlarged to 500 seats,

has announced a change in policy, through
Joe St. Peter, manager. In place of vaude-
ville and stock, the house will now operate
on a one-a-week first run picture basis, pro-
viding competition for Pilz & Swanson, who
own the four other houses.

E. A. Pricket, who some time ago sold his

Olympia Theatre, Sequim, Wash., to Mr.
Monigold, has again taken over the house.

Winners of the Blue Mouse Singers’ Pop-

Paden Sentenced
Mayo W. Paden, president of the

Omaha unit of projectionists, who was
found guilty of conspiracy in connection
with the alleged throwing of odor bombs
in the Liberty Theatre, Council Bluffs,

Iowa, has been sentenced to a term of
three years in the state penitentiary at

Fort Madison. A motion for a new trial

was overruled by the judge, who fixed

Paden’s bond of appeal at $3,000.

Paden got the maximum penalty. He
is expected to appeal to the state su-
preme court. The judge scored him in

passing sentence.

ularity Contest, which ran for ten weeks
with twenty contestants and proved a big
success, were awarded the $1,000 gold in

prizes as follows
:

Jack Barbour of the
Moose Lodge, $500; Adele Walker of the

University of Washington, $250; Floyd Mur-
phy of Broadway High School, $150, and
Mabel Grace Roberson of Frederick & Nel-
son’s, $100.

W. D. Gross, of the Alaska Film Ex-
change, and himself a Juneau exhibitor, is

in Seattle for about three weeks looking
over the new product.

J. K. Green has just returned to Hyder,
Alaska, after purchasing projection equip-
ment and films for his house there. Mr.
Green, who is a newspaper man, is also a
progressive exhibitor who believes in capi-

talizing his assets. Everything possible about
his house follows out the “Green” idea.

Green tickets are used. He sells ’em the
Green way.

Jean O’Keefe is in again from Billings,

Mont. He owns the Regent and Babcock
theatres there. After about a y-ear’s resi-

dence in Seattle, Jean will move his family
on to Billings, where his interests demand
all of his time.

H. B. Wright is getting to be “Hustler and
Hustler” every day. H. B. answers to the
name of “Rasty” and is the popular manager
of the Strand Theatre. It is a poor week
when Rasty doesn’t step out with something
new. This week it was a special program
at the Ad Club’s weekly- luncheon meeting
in the Masonic Club rooms, consisting of

five numbers, winding up with a snappy film

“Dad” Sutherland of the Bellingham The-
atre Company is on his way to California
for a vacation. He was given the glad hand
here.

Harry David, Sennett’s manager of the
Mission Theatre, Los Angeles, is here with
his wife on a little pleasure trip.

Oliver G. Wallace, recently here with
“Robin Hood” as guest organist at the Lib-
erty, has been announced by the manage-
ment as returning to fill an indefinite en-
gagement, at the Liberty. It is in the nature
of a triumph, and Wallace’s regular Sunday
concerts are promised as a regular feature.
He will prove a big drawing card. Ernest
P. Russell, regular organist, who has won
himself and the house many friends, will
be retained.

Los Angeles
T. L. Tally booked “The Birth of a Na-

tion' into his Broadway Theatre for an ex-
tended run. There were no protests what-
ever from negro residents. One negro min-
ister announced he w-ould make no protest
whatever as the protests were merely- utilized
to advertise the show. All in all, the picture
has run fifty-three weeks in Los Angeles
and is .getting over tremendously- on the re-
vival engagement.

Sid Grauman announces that “Robin Hood”
will play only two weeks longer at his Holly-
wood Egyptian Theatre, making the record-
breaking continuous run in Los Angeles of

twenty-five weeks. Grauman adds that his

Hollywood Theatre will remain dark for

three weeks when it will reopen with “The
Covered Wagon.”

Mike Gore is featuring an all-omedy pro-
gram at the Kinema with “The Pilgrim” as

the feature and “Peg of the Movies.”
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Daylight Saving Controversy
Continues in San Francisco

Representatives of picture theatres, the

Musicians’ Union and various labor organi-

zations appeared before the Public Welfare
Committee of the San Francisco Board of

Supervisors recently to voice active opposi-

tion to the proposal of Supervisor John A.

McGregor that San Francisco adopt a day-

light saving plan for the summer months.

Irving C. Ackerman, of the amusement
firm of Ackerman & Harris, appeared as the

representative of the Allied Amusement In-

dustries of Northern California and declared

that if clocks were set ahead one hour, as

planned, local theatres would lose at least 30

per cent of their patronage. He further de-

clared that theatres are having a hard time

to make expenses as it is and that the pro-

posed change would be ruinous.

His stand was supported by Louis R.

Greenfield, of the Kahn & Greenfield Cir-

cuit, by representatives of the Musicians’

Union and by members of the Labor Coun-
cil. In view of the controversy action was
postponed until after a public hearing on

the matter.

John Cluxton, personal representative of

Alexander Pantages, and formerly stationed

permanently at San Francisco, has returned

to this city from a long tour of the United
States and Canada.

Samuel H. Levin, Inc., is the name of a

new concern incorporated with a capital

stock of $500,000 to carry on the theatrical

activities of Samuel H. Levin, well known
through his success in building and1 oper-
ating suburban district theatres. The sub-
scribers are Joseph H. Levin, Sadie L. Levin
and E. Solomon.

No better time could have been selected
for showing “Head Hunters of the South
Seas" than that chosen by Joseph F. Enos,
manager of the Frolic Theatre, San Fran-
cisco. Warm weather was experienced
throughout the engagement, making the
tropical lobby setting all the more alluring,

and a very satisfactory business was done.
Patrons were requested to fill out cards giv-
ing their impressions of the show and some
very flattering expressions were handed in.

The Regent Theatre on Fillmore street,
San Francisco, has again changed hands and
is now being conducted under the owner-
ship of John Vasconcullos, formerly a resi-
dent of the Hawaiian Islands.

Jules Mastbaum, head of the Stanley Com-
pany of America, Philadelphia, which con-
trols a large chain of playhouses, was a re-
cent visitor at San Francisco to confer with
local theatrical men.

Gus Johnson, of the Star Theatre, New-
man, Cal., was a visitor on San Francisco's
Film Row late in March and says that rain
is badly needed in the interior. This ex-
hibitor comes to town once a month and
spends several days arranging his bookings
and looking over local shows.

Patrons of Loew’s Warfield Theatre, San
Francisco, are loud in their praise of the
novelties offered by this house in the form

°r
P re?entation. During the recent showing

of “Crinoline and Romance” the ushers were
all m crinoline and the prologue in which
Dorothy Jardon appeared was staged with

I

old Southern furnishings.

Levy Bros, are behind a project to erect
a large picture theatre at Fresno, Cal.

Ackerman & Harris have transferred the

j

‘

Will King show from the Hippodrome to the

Casino Theatre, San Francisco, and the

Casino shows will be housed at the Hippo-
drome in the future. Extensive use is made
of pictures at both theatres.

The H. A. Snow animal picture, “Hunting
Big Game in Africa with Gun and Camera,’’

has been brought back to San Francisco,

where it received its world premiere, and is

being offered at the New Portola Theatre
for an indefinite run.

Thieves recently made away with the safe

of the Tulare Theatre, Tulare, Cal., but while

The death of Mrs. Floribel Lewis, pioneer

woman exhibitor of the Dixie Theatre,
Eatonton, Ga., was heard with extreme re-

gret by the entire film arid theatrical frater-

nity of the state. Mrs. Lewis has personally
directed the destinies of the Dixie for many
years, and the recent opening of her new
theatre was the fulfillment of an ambition
which she had striven for for many years.

Lem Stewart, the South’s foremost ex-

ploiteer, who as chief of exploitation for the

houses of the Southern Enterprises through-
out the Southeast gained national recogni-
tion, has been transferred to the head office

of Famous Players and will install an ex-
ploitation system on a national scale similar

to the methods he has pursued with such
flattering success in the South.
Mr. Stewart, though still young in years,

is one of the veteran exploitation men of

the South, and when the southern theatrical

circuit was taken over by Famous Players-
Lasky, one of the first things that Harold
B. Franklin discussed with Mr. Stewart was
this transfer to New York. It was some
time before he decided to accept the promo-
tion, since Atlanta has so long been his home
and his friends among the theatre owners
of the South are legion. His new position,
to handle exploitation systems for all Famous
Players theatres, is considered one of the
foremost exploitation jobs in the country.
With the departure of Lem Stewart from

Atlanta, Clyde Watson, one of his main
aides, also deserts the fold and will re-enter
the engineering and construction game for
which he received schooling at Georgia
Tech.

Mrs. Willard C. Patterson has been ap-
pointed by Governor Hardwick of Georgia
as a delegate to the Southern States Confer-
ence on Illiteracy to be held in Little Rock,
Ark., on April 10 and 11, a well deserved rec-
ognition of Mrs. Patterson’s acquaintance
with the motion picture industry and its

potent influence on the educational progress
of the country.

The theatres in Albany, Alabama, have
discontinued the use of vaudeville and ; n

future will adhere to a strict picture policy.

Among the exhibitors seen on Atlanta’s
film row the past week were the following

:

W. H. Odum, Sandersville, Ga.
;
L. Balafas,

Milledgeville, Ga.
;
Louis Risembloom, Shef-

field, Alabama; F. H. Williamson, Winter
Haven, Florida.

O. C. Dudley is operating the Strand The-
atre, Canton, N. C., in the midst of the Blue
Ridge mountains.

several arrests have been made no convic-

tions have been secured.

Earl Snell, formerly manager of a leading

picture house at Reno, Nev., and now ex-
ecutive secretary for the Pony Express Me-
morial Association, was a recent visitor at

San Francisco, coming to confer on plans for

the pony express race to be held in the fall

from St. Joseph, Mo., to this city.

L. Kalisky, who has several theatres at

Alameda, Cal., is erecting a large apartment
house in the San Francisco suburb and is

arranging to dispose of his theatre prop-
erties.

The New Lyceum Theatre of Sol Lesser
on Mission street, San Francisco, has been
redecorated throughout.

George A. McDermotte, of Baltimore, has
been appointed manager of the Famous
Players theatres in Macon, Ga., succeeding
J. H. Stellings.

Henry Hury, well known theatrical man-
ager of Birmingham, Ala., was an interesting
visitor in Atlanta for several days last week
and renewed acquaintance with many friends.

The Carolinas
Claude Lee, manager of the Imperial The-

atre, Charlotte, addressed the local Civitan
Club at the weekly luncheon last week on
production, distribution and exhibition.
Practical demonstration of the method of
photographing and projecting film, a process
that was a mystery to many of the mem-
bers of the club, was given by Mr. Lee to-
gether with a history of the industry’s
progress during the past twenty years.

Secretary Henry B. Varner, of the North
Carolina M. P. T. O., has announced that
the regular annual convention of the North
Carolina association will not be held prior to
the national convention in Chicago. The last
convention designated Wrightsville Beach as
the convention place, and the season at this
resort does not open until June. The con-
vention date has not yet been definitely
named but will take place during the first
half of June. The state executive commit-
tee, it is also announced, will name delegates
to the Chicago national convention in May.

Charlotte’s Strand Theatre reopened on
April 2, playing a combination vaudeville-
picture program. The house since being
leased by Laurence T. Lester, of Columbia,
S. C., has undergone a thorough renovation
and many improvements have been installed.
Mr. Lester announces the appointment of
L. F. House of Charlotte as house manager
and Miss Nan Gordon as musical director.
A special feature will be made of excellent
and high class musical features.

Percy W. Wells, of Wilmington, N. C., has
added another side-line to his elaborate
schedule of activities, that of prize fight pro-
moter, having announced that he will stage
bouts at regular intervals in his Victoria
Theatre, following the legalizing of boxing
exhibitions in the city of Wilmington by
the last session of the General Assembly.

Harry S. Allen, general manager of the
Howard-Wells Amusement Company, Wil-
mington, has returned from a motor business
trip to the western part of North Carolina.

Mrs. Lewis Dies in Georgia;

Lem Stewart Leaves Atlanta
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Daylight Saving for Albany;

Linton Sells the Hippodrome
Without any protest having been made by

the exhibitors of the city, Albany N. Y., will

adopt daylight saving the latter part of the

month. In some of the nearby places, the

proposition is being stubbornly fought by

exhibitors who claim that it has already cost

them thousands of dollars. R. V. Erk, of

Ilion, who owns all three theatres in that

place, was in Albany the past week booking

at several of the film exchanges. According

to Mr. Erk, daylight saving in Ilion, if

adopted, will mean a distinct loss during the

next few months, and one which may not

be overcome at the box office for many
months. In Ilion, according to Mr. Erk,

a twilight baseball league, playing five

nights a week, without admission other than

passing the hat, brought him a heavy loss

last season. It is understood that Water-
town has decided against daylight saving.

The matter is still in abeyance in Utica, and
whatever decision is made by that city wi’l

probably be followed by Ilion.

One of the most important real estate

deeds involving picture theatres in New
York State, was consummated during the

past week when W. H. Linton of Utica,

treasurer of the Motion Picture Theatre
Owners of the New York State, and known
to thousands as “Pop” Linton, dipsosed of

the Hippodrome, a 900-seat house, and the
Lintonian, a 1,200-seat house, both located

in Little Falls, to Bob Wagner, a salesman
employed by Hodkinson. It is rumored,
however, that C. H. Moyer, of Herkimer, is

the real purchaser of the two houses.

Meyer Schine, of Gloversville, announces
the opening of the Maxey in Oneonta, which
has been operated by William Smalley.

The Strand in Albany has booked “Safety
Last” for an indefinite run, starting April 16,

the same picture opening at the Troy on
April 15, at the State in Schenectady on
April 28 and in Syracuse on May 5.

Sol Slotnick of Syracuse, who lost the
Rialto in the fire which destroyed the
Bastable block some weeks ago, has taken
over the Bates Opera House in Mohawk.

Green Island, a short distance out of Al-
bany, is to have a picture theatre. M. L.
Conery has leased the Odd Fellows hall for
two nights a week and will open on April
10 with “O’Malley of the Mounted,” using a
portable projection machine.

Samuel Goldstein, with headquarters in
Springfield, Mass., and with sixteen houses
ranking as the biggest operator in the New
England states, was in Albany the past
week, stopping at several places along Film
Row and booking for the Park Theatre,
which he owns in Utica.

Mrs. Harry Heilman of the Royal, Albany,
N. Y., has the sympathy of her many friends
through the loss of her mother last week.
Mrs. Thompson, wife of the owner of the
Star in Hudson, also died during the last
few days.

“The Flame of Life,” playing at the new
Troy, Troy, N. Y., proved a record breaker
the past week, last Sunday bekag the sec-
ond largest Sunday in the history of the
theatre and only equaled by the first Sun-
day s business when the house was opened.
The picture, despite the fact that it was be-
ing shown during the Lenten season, stood
’em up for at least a block from the lobby.

Abe Dwore is constructing a theatre

which will seat about 800 and be located

about a block from the Cozy in Schenec-

tady. Mr. Dwore also operates the Capitol

in the same city.

George Roberts, who might well be

termed a managing director of the Berin-

stein chain of houses, as he travels back
and forth over the state, was in Little Falls

last week making preparations for breaking
ground for the new $150,000 house which
W. W. Berinstein will construct there this

summer.

There was one exhibitor who hit town last

week absolutely broke. His name is Green
and he hails from Castleton, N. Y. The fact

that Mr. Green reached Film Row in Al-

bany without his booking book or his pock-
etbook was entirely due to a bit of forget-
fulness. Finding that he had neither one of
the two big esseentials in the film business,

he deecided to return at once to Castleton
and do his booking at some later date.

According to R. V. Erk of Ilion, he did

the biggest business of the winter on “The
Third Alarm” for the reason that he figured
out that fully 75 per cent of the men in the
smaller places had belonged to the village

“It certainly isn't an easy job to leave a
business after having been associated with it

closely for almost a decade,” said Arthur
Bennett, proprietor of the Strand and Lib-
erty theatres at Muncie, who, a few days
ago, sold the Strand, one of the pioneer pic-

ture theatres of the state, to Leonard Sow-
war, a resident of Muncie.
Mr. Bennett for years has been one of the

most active workers in the Indiana Ex-
hibitors Association. When the movie busi-

ness was in its infancy he had charge of

the Crystal Theatre in Anderson, at which
vaudeville was featured. Later he went to

Marion as manager of the Indiana Theatre,
a vaudeville house. Business was good but
he was not entirely satisfied away from
Muncie, his home town.
On returning to Muncie he pursuaded the

owner of the building in which the Strand
is now located to lease him the structure,

the lower floor of which was occupied by a

tin shop. His plans for remodeling the place

were so extensive and the undertaking at

that time appeared so great that not only
the owner of the building but Bennett’s
personal friends sought in many ways to

discourage him.
“Bennett’s crazy,” they said. “The motion

picture is only a passing fad and within a

year or two will pass away and be for-

gotten.”
At that time no picture theatre in the

state, except possibly those in Indianapolis,
was charging an admission fee of more than
5 cents. The theatres were in storerooms
that had been fitted up with chairs for the
audience and an operating room for the one
projection machine, which the operator
turned with a crank. When it was learned
that Bennett was not only going to fit the
place up like a real theatre, but that he
actually was going to charge an admission
fee of 10 cents, his friends were certain he
not only had lost his mind but was soon
to lose his money also.

Mr. Bennett, however, had a vision of the
future of the picture business and the

They get

The World ALONE

I am anxiously awaiting every issue

of Moving Picture World. Take no
other paper.—W. E. Field, Pastime
Theatre, Kings Mountain, N. Car.

No other trade paper equals the

Moving Picture World. It’s the only

one we buy.—Charles F. Klawitter,

Pastime Theatre, Lewistown, Pa.

fire department at one time or another, and
are naturally enough interested in a picture

of that type.

Among the New York State exhibitors in

Albany visiting the exchanges the past week
were : L. L. Conners, of the Victory in Cam-
bridge; William Smalley, who runs houses
in Fort Plain, Sidney, Cooperstown, Stam-
ford and Worcester, and who has just ac-

quired the Rex in St. Johnsville; George W.
Loomis, of Frankford

;
Mrs. G. Harry Brown,

of Old Forge; E. L. Griffin, of Kinderhook,
and Lew Fischer, who has the Bradley in

Fort Edward, the Empire in Port Henry and
the Playhouse at Ticonderoga.

T. J. McCarthy has secured possession of

the Opera House at Fair Haven, Vt., and
will furnish a program of high class pictures

to the residents of that village. Mr. Mc-
Carthy also operates the Liberty at Port
Henry.

Strand, when completed and opened for
business, was one of the largest and best
equipped theatres in the state. The Strand
was a success from the very first time its

doors were opened to the public and it was
not long until others patterned after the
Bennett way of doing things.
Mr. Bennett attributes much of his suc-

cess as an exhibitor to the kiddies of Mun-
cie, who, he says, have been among his best
boosters. Being a lover of children himself,

he has at frequent intervals given special

matinees and special shows for the little

folks, and for the last several years has
given benefit performances during the
Christmas holidays for the poor kiddies of

the city.

These and other features have served to

bind the Strand so closely to the owner’s
heart that it was with a real pang that he
packed up his personal effects, moved out
and turned the -theatre over to its new owner
on Easter Sunday. He will remain in Mun-
cie and expects to continue to operate the
Liberty in much the same way as he did
the Strand.

The Howard Theatre, 1601 Howard street,

is one of the latest additions to the amuse-
ment life of Indianapolis. The theatre,
which will soon be completed and which
will be devoted exclusively to pictures, is

situated in a residence district in the south-
western part of the city. It is owned bv T.

F. McCoy.

The Colonial Theatre at Logansport,
owned and operated by Harlow Byerly for

the past thirteen years, was sold March 29

to Harley H. Hornbeck. of the Hornbeck
Amusement Company of Lafayette, for a

consideration of $25,000. Associated with
Mr. Hornbeck in the company are his

father, A. D. Hornbeck, and his two
brothers. Willard and M. B. Hornbeck. In
addition to the Colonial, the company has
two theatres at Lafayette, two at Monti-
cello and two at Knightstown.

Indiana Man Sells Theatre
He Operated for a Decade
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New York Exhibitor Meeting
Won’t Be Held in Buffalo

It looks like the Motion Picture Theatre

Owners of New York, Inc., of which Charles

L. O’Reilly is president, is having quite some
time in getting a place to hold its annual

convention. At the recent Albany confer-

ence of the directors and Jules H. Michael,

chairman of the executive committee, May
8 to 12 was selected as the date, but difficulty

was met in deciding upon the city in which

to meet. Later it was decided to hold the

convention in Buffalo, but at a joint meeting

in the Queen City of the Lakes of the Buf-

falo Theatre Managers’ Association and the

Western New York unit of the State organ-

ization, it was decided that Buffalo did not

want the convention this year because the

city is not as yet properly organized to han-

dle the meeeting, and because should such a

meeting be held all the work would fall on

the shoulders of two or three men. J. H.
Michael, manager of the Regent and exec-

utive committee chairman, announced follow-

ing the meeting in the Hotel Iroquois that

the convention undoubtedly will now be held

in New York City on the above dates.

Rodolph Valentino is coming to Buffalo to

put on his dancing stuff in the Broadway
Auditorium on the night of April 11. The
usual publicity barrage is being laid down
by the advance agents of the Mineralava
company with which outfit “The Sheik” is

tying up on this tour. The usual beauty
contest for Buffalo girls and a dancing con-
test are announced, and Ruddy will dance
on a special platform to be erected in the

big auditorium.

Melbourne, Can., has revived the old cus-

tom of permitting pictures on Sunday night

—but in the church instead of the theatre.

The Rev. R. G. Nichols, who recently took
charge of Saint Mark’s Anglican Church,
Fitzroy, is responsible for the innovation.
He is so pleased with the success of his first

night’s show that he intends continuing the
practice every Sunday night. For the first

half hour the ordinary evensong service is

held. Then a picture is screened, several
hymns being sung during the presentation.

James Cardina has let contracts for his

new Kensington Theatre, Buffalo, to Joe
Cristema, 794 Seventh street. Jim plans to
have the house ready for the public next
fall. Mr. Cardina recently gave three benefit
matinees in the present Kensington Theatre
for three families whose homes were de-
stroyed by fire. Jim co-operated with the
Mothers’ Club on these events and $58 were
given each family from the receipts.

• Melvin C. Wiley has opened the Seneca
Theatre in Buffalo’s east side section. The
house was formerly the Red Jacket.

Why is it that as soon as Bobby Albert
of the Albert Theatre, Lancaster, N. Y., en-
ters the First National exchange, all the girls
in the office rush to his side? Especially
when there is such a handsome young fellah
around as Gene Markens. Perhaps they saw
Bobby dancing at the Palais Royal.

George Hanny of the South Park Amuse-
ment Company has purchased a new Nash
sedan and a new Ford limousine. One film
man has suggested that it ought to be “lead-
ing the life of Hanny,” instead of “leading
the life of Riley.”

Charles M. Bagg, formerly owner and
|

manager of several Buffalo theatres, is dead.
Mr. Bagg at one time managed the Lafay-
ette, now the Olympic. He was born in
Cassville, N. Y., in 1855, and came to Buffalo

about forty years ago, following his grad-

uation from Hamilton College.

Courage of the operator and coolness of

the organist averted a real scare in the audi-

ence at the Palace Theatre on the morning
of March 28 when fire swept the booth of

that house. William Melgier, 450 Elm street,

the operator, was burned while trying to ex-

tinguish flames in several reels of film. Mrs.
Bessie Dunham, 182 Maurice street, the or-

ganist, remained at her instrument and
helped quiet the audience by playing popular
airs. The fire was confined to the booth and
the loss is placed at $2,500 by Battalion Chief
Zahm. The fire did not interfere with the
operation of the house. Two machines were
destroyed. New ones were immediately in-

stalled.

In response to a request from Mayor
Frank X. Schwab, A1 Beckerich, president
of the Buffalo Theatre Managers’ Associa-
tion, announced that all theatres controlled
by the organization closed from noon to 3

o’clock on Good Friday. This meant that
most of the houses in town were dark during
these hours. The mayor declared a civic

holiday.

Dewey Michaels has booked “Driven” for
the Plaza Theatre on William street during
Universal’s anniversary week, May 6 to 12,

and is arranging an elaborate presentation
for the feature.

The daylight saving question is coming to
life again in Western New York. An ordi-
nance calling for a return to daylight saving
in Niagara Falls has been submitted to the
council of that city by William H. Wood-
bury. Public hearing will be given the ordi-
nance this week. Councilman Frank A.
Jenss went on record as against any con-
sideration of the measure. Mr. Jenss is

interested in the Bellevue Theatre at the
Falls. The referendum held last year showed
a majority for standard time. Lockport, N.
Y., will operate on standard time this sum-
mer, the city council having voted to repeal
the daylight saving ordinance which has been
in effect since the beginning of the World
War.

Andy Geitner came to Buffalo last week
for a booking tour along Film Row. The
popular Silver Creek, N. Y., exhibitor has
one of the finest houses in Western New
York. He has installed an organ which he
controls from a seat just inside the door to
the auditorium, and is thus able to greet
patrons at the same time that he keeps a
personal eye on his music accompaniment.

Through the efforts of Manager Herman
Lorence of the Bellevue Theatre in Niagara
Falls, N. Y„ the Fox company has been in-
duced to send a camera man to the city to
“shoot” a series of pictures of the local
schools. The fame of the Niagara school
system has spread to all parts of the country.

“Robin Hood” opens at Shea’s Hippodrome
this week to tremendous business. It is ex-
pected that the production will be held for
the second week, something very seldom
done with any picture in Buffalo, no matter
how big. The picture is being shown at reg-
ular prices, Manager Vincent McFaul an-
nouncing in all his advertising that this is

being done through special permission from
Douglas Fairbanks. A fine prologue and
excellent musical setting is being given the
picture.

Howard Waugh, manager of the Palace
Theatre in Jamestown, N. Y., reports an ex-

tremely busy week last week, when as a

special attraction he offered the Watson
Sisters and then hooked up with the Rotary,

Kiwanis and Zonta clubs, arranging for the

girls to appear before each organization. He
also arranged for displays of some of the

Watson Sisters’ gowns in the Bigelow De-
partment store and hooked up with a lead-

ing jeweler for a display of their gems. He
landed two special stories in the Evening
Journal.

Marshall W. Peterson of Peterson &
Woods, owners of the Palace, Mozart and
Wintergarden in Jamestown, who has been
very ill for the past three weeks, is now on
the road to recovery.

As a special attraction at the Regent The-
atre this week, Manager J. H. Michael is

presenting Thelma Carlton, the Palais Royal
danseuse.

After two weeks of pictures, tabs and
vaudeville, the Criterion Theatre has gone to

a straight picture policy, reverting to the

old Strand idea with prices ranging from
15 to 25 cents. Buffalonians did not seem to

warm up to the tab stuff. Lionel Edel will

succeed Ben Holmes as manager under the

new policy. The pictures will continue to

be second run Paramount.

Rochester
Manager William Fait, Jr., has booked for

the Eastman Theatre six screen productions
which he considers one of the strongest

series ever scheduled for one house for a

consecutive period of six weeks. The first

of the series is being shown this week. It

is “The Christian,” which is being given an
elaborate music setting by the Eastman
symphony orchestra. The next attraction

will be “The Pilgrim,” followed by “Adam’s
Rib,” “Safety Last,” “One Exciting Night,”

and “Bella Donna,” which comes to town the

week beginning May 6.

Alexander Roman, who is considered one
of the finest violinists coming to this coun-
try from Russia in recent years, and who
for 15 years was concertmaster of the Mos-
cow Orchestra, is concertmaster of the new
Rochester Philharmonic Orchestra. Herman
Martonne is assistant concertmaster.

The Festival Chorus gave a concert in the
Eastman Theatre, Wednesday evening, April

4, under the direction of Oscar Gareissen.
The chorus appeared in its full membership,
singing a fine program, with the accompani-
ment of a large orchestra.

“Popsy” Carrick, manager of the Buffalo
Hodkinson exchange, was in town last week
for a visit with Manager William Fait at the
Eastman Theatre and it is rumored that

“Down to the Sea in Ships” was talked
about.

Oswego, N. Y., theatres have been closed
to all children under 16 years of age. The
authorities thus hope to check the spread of

scarlet fever in the city.

Troy
Two new picture theatres were opened in

Troy, N. Y., on March 31. The Rose, owned
and operated by Jacob Rosenthal, featured
“Orphans of the Storm” at its opening. The
house is located near the business center of

the city, and will change daily, with a 15

cent admission price ruling for the evening
shows

;
the matinees at 10 cents. The sec-

ond of the houses opening is now known as

the Astor, and represents a remodeling of
the old Majestic, at an expense of about

$12 ,
000.
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Texas Exhibitors Win Court

Victory Over Sunday Closing
Basing their plea on the claim that a “mo-

tion picture show has no more resemblance

to a theatre than a pansy to a peacock or a

geranium to a giraffe, ’ exhibitors of Beau-

mont, Texas, recently won a notable victory

in the courts over the Sunday closing

question.
Very recently a story was published in a

local newspaper that theatre managers who
operated on and after Sunday, February 4,

would be prosecuted to the full extent of the

law. Before the Sunday in question rolled

around, Beaumont exhibitors met in the

office of T. B. Noble, Jr., at the Liberty

Theatre to take some action to counteract

this move, which was understood to have

been brought about by the ministers and a

certain Beaumont personage.

Mr. Noble was elected president of the

Beaumont Theatre Managers’ Organization

and decision was reached to engage the

services of Sol E. Gordon, probably the fore-

most attorney in the state on the Blue Law
question, he having fought Sunday closing

laws for the past twelve years.

On February 4, all of the eight managers
oi local theatres were arrested and released

on bond. It was agreed among the man-
agers that Mr. Noble be tried first. He was
tried before a Justice of the Peace court.

The County Attorney would not permit his

assistant, who usually takes charge of Jus-

tice of Peace cases, to handle the matter,

but instead talked himself for six hours.

Then the defense had its inning and Mr.
Gordon talked for two hours. This grand
total of eight hours of conversation soon had
the judge and jury weary. The jury was out

eight minutes by the watch and returned a

verdict of not guilty. The other managers
have not been tried and, according to Mr.
Noble, are not likely to be tried.

Theatres still are running in Beaumont on
Sunday and there has been no interruption

of their service to the public.

In commenting on the trial, Mr. Noble told

a representative of Moving Picture World
that in a Justice of the Peace court the jury
is judge of both the law and the facts.

“We admitted the fact that we were run-
ning on Sunday,” Mr. Noble said. “We
simply won out on the contention that we
were not violating the law, which reads
something like this : ‘It is against the law
for theatres, variety theatres and places of

amusement of like kind to which an admis-
sion is charged to operate on Sunday.’ I

might add that the newspapers and most of

the citizens were with us and were over-

joyed at the outcome of the test case.”

A. L. Landernau, projectionist, was
burned to death and one other man was
seriously injured in a fire that destroyed the

Palace Theatre, Skiatook, Okla., and an ad-

joining structure, recently. The loss was
$125,000. The blaze started in the projection

room of the theatre from an overheated
film.

The Palace Theatre, Marshall, Texas, has
been leased by the management of the Grand
and Queen theatres of Marshall and has

been closed indefinitely.

For the run of “The Flirt” at the Old Mill

Theatre, Dallas, Manager Jean Finley in-

augurated a contest during which a woman
appeared at prominent department stores at

stated hours. The public was invited to pick

this woman out and hail her with the words
“You are The Flirt, appearing now at the

Old Mill Theatre.” A series of catch ques-

tions was also run in the newspapers, and
prizes of $25 and $15 were awarded

Arthur E. Denman, booking manager for

the Interstate Amusement Company, with
headquarters in New York, was a recent

visitor in Dallas. Mr. Denman announced
that a number of picture stars would be
included on coming Majestic Theatre bills.

Among these are Bessie Barriscale and
Theodore Roberts.

The city of Temple, Texas, is going out of

the theatre business and is offering an opera
house for sale. The building was purchased
several years ago on the installment plan,

following its failure as a theatre, and it was
intended to convert it into a public audito-
rium. The venture proved to be a white ele-

phant and now the services of a wizard with
pictures or legitimate attractions are sought.

A ten-year lease on a structure at 1612
Elm street, Dallas, for a consideration of

$165,000, has been obtained by P. G. Cam-
eron, owner-manager of the Melba Theatre,
who will open a cleaning and pressing and
shoe shining establishment.

The Alamo Theatre in Hillsboro, Texas,
is no more. This, one of the oldest picture
theatres in the thriving central Texas city,

is being torn down to make way for three
modern brick buildings.

The Lone Star Amusement Company of

Dallas is the name of a company which has
been granted a state charter at Austin,

Texas. It has a capital stock of $5,000.

Jack London, L. D. Nichols and L. A. Gold-
stein are the incorporators.

Manager P. G. Cameron of the Melba
Theatre- has announced the engagement of

the original Brown Saxophone Sextet, which
has played the Keith, Orpheum and Shubert
circuits, in connection with the showing of

“The Stranger’s Banquet.”

It was recently reported in this column
that True T. Thompson had bought into the
Capitol Theatre at Dallas. Following this

move, the Capitol Theatre Company, Inc.,

was incorporated at Austin, Texas, with a
capital stock of $100,000. The incorporators
are T. T. Thompson, Leon S. Gohlman, L. A.
Goodwin and others.

The Saenger Amusement Company, oper-
ating theatres in six or seven Southern
states, will build a new opera house at Tex-
arkana, Ark., Tex., within the next two
months. The building will occupy the
southeast corner of Cain and Third streets,

just across the street from the old Grand
Opera House. The structure will be mod-
ern in all appointments, of fireproof brick
with stone trimmings, and will cost approx-
imate!}' $100,000.

Mintz Brothers have taken over the Colo-
nial Theatre and the Colonial Pharmacy, 1700
Forest avenue, Dallas, from Captain Easter-
wood, on a lease for seven years, the con-
sideration being $45,000. The Colonial The-
atre is the oldest suburban house in Dallas.

Lou G. Bissinger, manager of the Wash-
ington Theatre, Dallas, left for his old home
in North Carolina on receipt of a message
declaring that his mother was seriously ill.

Mrs. Bissinger is 85 years old.

The Oklahoma Legislature adjourned sine

die on March 29 without having passed the

Sunday closing law or the outlaw law af-

fecting the Clara Smith Hamon-Jesse James-
Dalton Brothers type of films. The legisla-

ture may reconvene in special session and
pass both bills, otherwise they are dead for

the next two years.

Manager Stanley Smith of the Orpheuin
Theatre, Fort Worth, Texas, visited Film

Row in Dallas and purchased several new
pictures for his house.

Manager Robb of the Robb & Rowley
Theatres visited his house at Durant, Okla ,

last week.

Manager Levy of the Strand Theatre at

Waco, Texas, was a Dallas visitor the first

of the week, combining business with

pleasure.

Manager Miner of the Blue Theatre at

Fort Worth purchased several new pictures

in Dallas the first of the week.

Manager Smith of the War Department
theatres in the Southwest made a business

trip to Fort Sam Houston, Texas, this week.

Louis Goldstein will open the Crystal Pal-

ace and Dance Hall in Galveston, Texas,

about the middle of April.

Leo Adler of the home office in New York
is in Dallas in the capacity of auditor of the

Palace Theatre.

Manager O. Gill of the Strand Theatre in

Honey Grove, Texas, was a Dallas visitor

the first of the week.

Dallas Theatre War On
More or less of a “war” is going on among the larger picture houses in Dallas,

Texas, at present writing. The strong Southern Enterprises are lined up on one side
and the “independent” managers on the other. Not only are pictures and picture ser-

vices strongly contended for, but nowadays it is not enough to give the public pic-

tures—there must be an act or two of vaudeville or presentation of an out-of-town
band.
A pretty fight for business seemingly has developed on Elm street, Theatre Row,

between the Old Mill, an S. E. house; the Capitol, an independent; the Jefferson, an
independent, and the Melba, further down the street, also an independent. Soon after

the Capitol had announced a tieup on “Omar the Tentmaker,” under the auspices of a
powerful Dallas organization, decision was reached by Southern Enterprises to close

the Old Mill for a week, refurnish the house and put the music under the direction of

Don Albert, who has heretofore exclusively directed the symphony orchestra of the

Palace Theatre, another S. E. house. Further, the Old Mill will house vaudeville occa-

sionally in connection with pictures, the opening bill being a troupe of ten Russian
dancers and players. For the last few weeks the Melba has been running feature

vaudeville attractions in connection with the pictures.

It might also be mentioned that the Queen, another S. E. house on Elm street, has
a mystic mind reader as its principal attraction. Just how these expensive attractions

are affecting house overhead is left to conjecture. But it’s a merry little war while
it lasts.
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Two-story Theatre
Announced for

Building

Kansas City

by Governor Davis, to fill the vacancy left

by Miss Viets.

I. Goldstein has sold the New Centre The-
atre, Fifteenth street and Troost avenue,

Kansas City, to M. B. Shankman for $15,000.

A two-story picture theatre building, with

shops on the first floor frontage, has been

planned for erection this spring at Fifty-

fifth street and Troost avenue, Frank Reber,

owner of the site, has announced. The

building will be 60x123 feet, seating 1,000,

and will be so constructed that a balcony

accommodating 300 persons may be added.

The estimated cost of the building is $50,000.

It will be called the Troostwood Theatre.

Plans provide for the front of the struc-

ture to be divided into three 20-foot com-

partments, those on the north and south to

be occupied by shops. That in the center

will form a street entrance and hallway

leading to the loby of the theatre behind the

stores. On the second floor, in the front of

the building, will be a lounge and the theatre

office. The show will be operated by Mr.

Reber and his three sons, Clarence Reber,

John A. Reber and Glenn W. Reber.

The Motion Picture Theatre Owners of

Kansas have moved their Kansas City office

from the Hodkinson Exchange to the offices

of the Film Booking Offices, on the second

floor of the Snower Building, at Eighteenth

and Baltimore. This is in the same block as

the former location.

E. R. Barnett, of the Palace Theatre, at St.

Johns, Kas., was making the rounds of the

exchanges one day last week. He expects to

attend the convention at Wichita, April 16

and 17.

The Electric Theatre, Kansas City, Kas., is

I

giving its patrons a twenty-page program.

The booklet contains the complete program
for one week, notes and feature stories of

actors and actresses and advertisements.

The house, owned by the Grubel Circuit, is

managed by Peck Baker.

The supplying of a twenty-page program
last week to the patrons of the Electric

Theatre, Kansas City, brings to mind
_

the

fact that a few years ago all of this city’s

first-run picture theatres gave out these

programs. They proved to be very popular

with the public and were always looked for-

ward to because of the interesting bits of

news which they contained. But for some
reason the theatres stopped, one by one,

giving away these interesting little booklets.

They were missed by many, and now that

one of the large houses of the city has

started the custom again, it is wondered if

the other theatres will gradually begin to

supply programs to their patrons.

Many Kansas exhibitors attended the con-

vention of the Motion Picture Theatre Own-
ers of Western Missouri, held at the Hotel

Baltimore, Wednesday, April 4. They came
to meet and hear Sydney S. Cohen, presi-

dent of the national’ organization, who was
able to attend the one-day convention. Mr.
Cohen will not be able to attend the conven-
tion of the Kansas exhibitors at Wichita,
April 16 and 17. With Mr. Cohen were M. J.

O’Toole, chairman of the public service de-
partment of the M. P. T. O. A., William A.
True and William D. Burford, members of

the board of directors of the national or-

ganization.

Mr. and Mrs. Summer, of the Royal The-
atre, at Unionville, Mo., were seen going the
rounds of the exchange colony last week.

Mr. and Mrs. Bob Holmes, of the Royal
Theatre, at Emporia, Kas., were in town re-
cently looking over some of the product of
the branch exchanges in the city.

R. O. Vogentz, of the Crystal Theatre, at

Topeka, Kas., was a Kansas City visitor last

week.

Willard Frazier, of the Empress Theatre,

at Paola, Kas., and W. H. Carson, of the

Empress Theatre, at Osawotomie, Kas.,

drove into the city recently.

Work has started on the new Hollywood
Theatre, at Madison, Kas. The house will

be owned by E. Ernest Liggett, of the Lig-

gett Enterprises, of Rosalia, Kas., and will

seat 700. The opening date will be between
May 15 and June 1.

Mrs. J. M. Miller, a member of the Kansas
censor board since 1917, retired last week
at the expiration of her term of office. She
was appointed chairman of the board by
Governor Allen in 1917 and held that posi-

tion until 1922, when she was succeeded as

chairman, but retained her place as a mem-
ber. Mrs. Miller has been succeeded by
Miss Emma M. Viets, of Girard, Kas.
Miss Viets has been film inspector of the

board two years. She is past grand matron
of the Order of the Eastern Star of Kansas
and an Eastern Star director of the Masonic
Home in Wichita.
Miss Irma Doster, of Topeka, has been

appointed state inspector of motion pictures

Clair M. Patee, of the Patee Theatre,

Lawrence, Kas., was a visitor last week.

L. A. Wagner, of the Princess Theatre, at

Eureka, Kas., was in town recently.

L. M. Crawford, of the Crawford circuit, is

the father of a two-weeks-old baby.

Mr. and Mrs. Charles T. Sears were in

town Tuesday of last week to do some film

shopping and to get a new Cadillac phaeton.
Mr. Sears is president of the Motion Picture
Theatre Owners of Western Missouri.

The series of discovery concerts being
sponsored by the New Theatre, Kansas
City, began April 1. These concerts will be
held every Sunday immediately before the
first regular performance. Those taking
part were required to present their acts pri-

vately, in order that the public might enjoy
the most interesting. Only those having un-
usual talent and worthy of professional con-
sideration are allowed to appear on the pro-
grams.

All seats to the discovery concerts are re-
served and entitle those attending the dis-
covery concerts to remain for the regular
show that follows the performance. This :s

the first time a house in Kansas City has
tried this kind of attraction.

Crandall Equips Washington
Boys with Baseball Outfits

Harry M. Crandall has provided sufficient

equipment to outfit a complete baseball team
in each of the four neighborhoods in which
he operates picture theatres. Twelve
youngsters have been selected for each team
and given baseball suits, including sport
stockings, cleated shoes, cap, blouse and
pants, as well as gloves, balls, bats and chest
protectors. The managers of the theatres
will be in charge of the teams, which will

be known as Crandall’s Savoy, Robert Etris,

manager; Crandall’s York, Nat Glaser, man-
ager; Crandall’s Apollo, J. B. Upperman,
manager, and

. Crandall’s Avenue Grand,
Harry E. Lohmeyer, manager. A schedule
of games for the Crandall League has been
worked up and the first games will be
played this month. No expense has been
spared to give the youngsters the very best
equipment, supplied by a well known ard
highly reputable sporting goods store for
Mr. Crandall.
A great many inquiries have come to the

Crandall organization as to what it will now
do for the girls in these sections. They say
that some sort of a team should be forirud
for them, and a Crandall’s basketball league
is now to be formed among them.

Roland Hamner, manager of the Academy
Theatre in Lynchburg, Va., reports good
business on “Robin Hood.”

Sidney Levine, of the Olympic Theatre,
Portsmouth, Va., was among the week’s vis-

itors in Washington. His house is known
in Washington as “the little theatre with the
big pictures.” It has only about 400 seats, yet
enjoys a very wonderful patronage.

Karanicholas Bros., operating the Tivoli
and Rialto theatres in Portsmouth, Va., two
fine houses, are co-operating with a local
tailor in an advertising stunt whereby the
tailor distributes cards of admission to these
houses to his own patrons.

His Fifteenth Anniversary
W. R. Rowell of the Gem Theatre at El Dorado, Kan., recently celebrated the

fifteenth anniversary of his picture theatre in El Dorado. The following editorial

was printed by the El Dorado Times congratulating Mr. Rowell very sincerely:

“Considering the present amazing proportions of the moving picture industry, it is

hard to conceive that only fifteen years in this business establishes a man as a pio-
neer. For Mr. Rowell is the dean of the motion picture proprietors in El Dorado. He
has seen the business develop from cheap films of the crudest sort of comedy into
great classic pictures that portray the finest contributions to literature.

“The growth of the industry has been subtle but nevertheless of wondrous progress.
And through it all, Mr. Rowell has kept pace with its development. He has never
catered to the paltry and the shoddy. He has steadfastly held out for clean pictures
and wholesome entertainment. The substantial success he has attained is proof of the
wisdom of his policy and undoubtedly gives to him, the glow of satisfaction that his

friends feel in his achievement. The passing of this anniversary is one that is wel»
deserving of the congratulations which Mr. Rowell has so modestly received.”
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Philadelphia’s Movie Ball

Becomes Ambitious Project
While the vision of the projectors of the

get-together function in form of a joint re-

ception and ball, representing for the first

time in Philadelphia filmdom annals union
of these two vital branches of the industry,

only went so far as to cover the subject

of mutuality and better understanding, the

project, outlined in the last issue of Moving
Picture World, has fallen on such fertile

ground that already determination has been
reached to make the event one of really

epoch-marking character. To that end there
has been decided upon a shift of scene, and
instead of its being held in Philadelphia it

will take place in Atlantic City.

Moreover, while originally it was planned
to include only exhibitors and exchange
house representatives, it now has been ex-
panded to embrace all who are interested in

the industry, whether they represent the sev-
eral branches of those who cater to the public

or the public itself. In other words, the
doors to this function are to be thrown open
to all the fans, and as an added attraction
there will be present in person quite a num-
ber of the celebrities from Hollywood.
The definite progress made during the last

week was the appointment of representative
committees on behalf of exhibitors and ex-
change houses, to which were given author-
ity for the selection of a definite time and
of one of the foremost of Atlantic City
hotels as the place. Heading the chief com-
mittee will be H. J. Schad of Reading, Pa.,

president of the M. P. T. O. of Eastern
Pennsylvania, Southern New Jersey and Del-
aware. Others will be Charles Kline of the
Kline Poster Company, Lew Pisor of the
Colonial Theatre and for the exchange men,
Robert Lynch, treasurer, Metro; Mike Lan-
dau of Paramount, Ben Amsterdam of Mas-
terpiece, Edgar Moss, Goldwyn, and Jules
Levy of Universal. Messrs. Amsterdam and
Kline have been assigned the duties of look-
ing after the hotel and other accommoda-
tions at the shore.

While vision is being concentrated on this
local venture with a national appeal, how-
ever, that is not engaging exclusive atten-
tion, for the boys are looking forward to a
three special car participation in the national
convention at Chicago. Enough reservations
already actually are in hand to fill one car
and there is little doubt that the contingent
from Philadelphia and the district tributary
to it will be triple its present size when con-
vention day arrives. A 100 per cent, repre-
sentation is the goal and it is expected that
when final arrangements are made at a meet-
ing called for the third Friday of this month
at the Hotel Vendig, attainment will be
measurably certain.

Of more than passing interest is the en-
trance into the ranks of exhibitors of Peter
E. Costello, capitalist and prominent public
man of the northeastern section of the city.
Mr. Costello was prominent during the ad-
ministration of Mayor Weaver as Director
of the Department of Public Works; pre-
viously had a long legislative career, serving
as chairman of the Finance Committee of
Councils, and for years was one of the most
prominent of neighborhood leaders in Re-
publican politics. The new playhouse will be
called the Wissinoming, after the suburb in
which it is to be located, and will occupy a
site at Torresdale avenue, near Benner street.
It will seat 1,000, and be under the direction
of William Crozier, formedy in charge of
the Jenkintown Theatre.

Messrs. Greene ft Altmann this week as-
sumed the proprietorship of the entire the-
atre located at 4652 Frankford avenue. It

is the fourth in the series recently taken
over by the firm. The new acquisition will

be under the management of J. B. Ham-
mond, who returns to the industry after an
absence of more than two years, during
which time he was engaged in the automo-
bile business, and who previous to entering
business for himself was manager of the
Astor Theatre.

John Bagley, whose ambitions are concen-
trated in his motto, “The More Work, the
Better I Like It,” is keeping the pace with
the growing booking business which he spe-
cializes on in the Frankford section. Recently
there was added to his list the Bridesburg
Theatre, located in the Frankford section,
and, with the Eleanora and the Edgemont,
it completes the string in the big Northeast
textile district.

President Jules E. Mastbaum of the Stan-
ley Company returned to his headquarters
during the week after a six weeks’ sojourn
in California. Mrs. Mastbaum, their three
daughters, and a party of friends accom-
panied him. On the transcontinental trip

the party visited many of the largest picture
houses in the country. While they were im-
pressed with size and modernity, they were
not inclined to think that these theatres had
any lesson to teach to Eastern, and par-
ticularly Philadelphia playhouses, save in the
larger lobbies which all possessed and con-
sequently in the better system of handling
crowds.
Throughout the West the system of equip-

ping reception rooms in which patrons may
wait until seats are vacated was in general
use, and it is the intention of the Stanley
management to apply this principle for the
benefit of patrons here. Mr. Mastbaum ex-
pressed pleasure that some of the standards
adopted by the Stanley Company have been
emulated, and spoke of the hard work and
cleanness of life among the artists. The
party was entertained by the Schenks—Nor-
ma Talmadge and husband—and met many of

the leading lights, among them Charlie
Chaplin, who recalled vividly his engagement
in Philadelphia many years ago at $25 a
week.
Mr. Mastbaum will entertain many friends

at the Stanley G. Mastbaum Memorial ser-

vices at Eagleville Sanitarium, Sunday, April
15. Delegations of exhibitors from three
states will be present. Some changes in the
list of speakers has been made. The princi-

pal addresses now will be those of Lieuten-
ant Governor David Davis, Justice Kephart
of the Supreme Court, and Judge Horace
Stern of the Court of Common Pleas. The
Stanton Theatre Orchestra, under Sidney
Lowenstein, and the Stanley Orchestra, un-
der Albert F. Wayne, will play.

A testimonial dinner to Fred G. Nixon-
Nirdlinger and Thomas M. Love, who are
associated with some of the Stanley enter-
prises, will be given them on April 24 at
the Bellevue Stratford.

Owing to a fire in the new Ridge The-
atre at 25th and Ridge avenue, the proprie-
tor, Morris Jacobs, has closed the establish-
ment pending adjustment of the insurance.
Damages amounted to $500.

Fire in the Strand Theatre at Northum-
berland, Pa., just over the bridge from Sun-
berry, caused damage to the house owned
by Samuel Rosen of Philadelphia, it being
part of a building which was destroyed with
an estimated loss of $100,000.

The Philadelphia trade learned of the ac-
quisition by the Comerford Amusement

Company of several new theatres located in

Sayre, Athens, Towanda and Northumber-
land, Pa., making an addition of eight houses
to the chain of over sixty which the firm
already controls.

Pittsburgh
When present plans mature East Liberty,

the fashionable residential district of Pitts-

burgh, will equal, if not surpass, the down-
town section as a first-run district. In addi-
tion to the big things contemplated by the
present exhibitors of the East Liberty sec-

tion, the Silverman Brothers, of Altoona,
have recently purchased the property of the
Alhambra and the lot adjoining, on which
they propose to erect a 3,000-seat house.
However, the present owner of the Alham-
bra, Nate Friedberg, has a lease on the
property which runs two years yet.

Mr. Friedberg states that he has options
on several pieces of property in East Liberty
on which he will erect a new house to com-
pare with any in the district when his lease
on the Alhambra expires.

Rowland & Clark, who now have two of
the largest theatres in East Liberty—the
Liberty and Regent—have a valuable plot
of ground on Penn avenue, two blocks west
of the Regent, on which they may erect a
large theatre at any time.

H. B. Kester, of the Cameraphone, will re-

build, beginning May 1, 1924. Plans are now
in preparation. He will have a frontage of
58 feet by 200 feet in depth, and plans a
house with a capacity of at least 1,800. The
building will he three stories in height and
will cost $100,000. A dance hall will be built

on the third floor and bowling alleys in the
basement.
At the present time East Liberty has five

theatres, with seating capacities around the
1,000-mark. They are the Liberty, Regent,
Cameraphone, Alhambra and Triangle, and
the Rex, with a capacity of 300. They are

all located within a radius of three blocks.

With the proposed new houses and remodel-
ing of the Cameraphone, the combined ca-

pacity of East Librety movie houses will

almost be doubled, and this section will un-
doubtedly vie with the downtown section of

Pittsburgh as a moving picture center.

It is understood the Silverman Brothers,
of Altoona, will build an up-to-date theatre
with a capacity of 3,000. The price of the
property purchased by them is given as

$350,000. It is regarded as one of the highest
priced lots in the East Liberty section.

Remember the date, exhibitors of Western
Pennsylvania. Your third annual convention
will be held at the General Forbes Hotel, on
April 16, 17 and 18. Every exhibitor who
has the interests of his business at heart,

should make it his business to attend every
session of the convention.

F. J. Tepper has sold his Monaca Theatre
at Monaca, Pa., to Louis E. Stoll. Mr. Stoll

formerly owned picture houses in Ellwood
City, Pa., and Ashtabula, Ohio.

Frank Roberts, who presides at the huge
organ in Rowland and Clark’s Liberty The-
atre in East Liberty, is wearing the big
broad smile that refuses to come off. Reason
being the fact that Mrs. Roberts has pre-
sented him with an heir, weighing all of nine
pounds. The Roberts have another child, a
four-year-old girl. Congratulations

!

Among the out-of-town exhibitors seen on
Pittsburgh’s Film Row the past week,
whose appearances here occur only once in

several weeks’ time, were : George Schweit-
zer, of Titusville

; Walter Silverberg, of
Greenville ; W. A. Dye, of the White Front
Theatre, Hundred, W. Va.; M. Roth, of
Phillipsburg

; B. W. Redfoot, of Windber,
and Mr. Gallagher, of the Princess Theatre,
Fairmont, W. Ya.
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New RestrictionSpecial Election Called in

Brookline Film Controversy
Brookline’s Board of Selectmen have

passed the buck on the question of allowing

the picture theatre to invade the largest

and wealthiest town in the United States,

and have decided to submit the general prop-
osition of whether picture licenses should be
granted in the town to a referendum at the
special election which has been called on
April 24 to choose a successor to the late

George H. Worthley as town treasurer.

The selectmen have two petitions for
movie houses before them, and a third is to

be presented. This is a matter that has
come up in Brookline intermittently for

eleven years, but always in the past the town
fathers have refused every petition for a
permit to conduct movies on a commercial
basis. The coming referendum will not be
binding upon the selectmen, but it is in-

tended to help them in determining their
policy.

It is understood that New York capital is

back of at least one of the petitions now be-
fore the selectmen and that local capital in
ample amount has been pledged to back the
petition that is to be presented. It is rea-
sonable to believe that if the town fathers
decide to vote for licensing the picture
houses, preference will be accorded the local
people when it comes to issuing licenses.

Edgar S. Hill, treasurer of the Athol
Amusement Company, a new corporation,
mailed checks last week to the holders of
the company’s preferred stock, paying divi-
dends at the rate of 8 per cent. He also an-
nounced that the company’s new theatre at
Athol, which is being remodeled from the
opera house, will be ready for the opening
on October 1. The main entrance to the
newly enlarged theatre will be on South
street, and from it a parquet will extend
out over the sidewalk for a distance of six-
teen feet, and this will be brilliantly illumi-
nated at night.

The floor of the entrance lobby is to be
tiled, the walls finished in and trimmed in
marble. The floor aisles and stairway will
be carpeted with rubber, making them vir-
tually noiseless, and the entire floor of the
auditorium will be covered with battleship
linoleum. The plans call for a women’s rest
room and men’s smoking room. New seats
are to be installed, and there will be no
posts to obstruct the vision, making the
stage clearly visible from any part of the
house. The old interior is to be torn out
entirely and the new floor will rest on con-
crete piers. Remodeling of the upper part
of the block has been completed, giving six
new apartments of three and four rooms
each, all of which have been rented.

Patrons of the Arlington Theatre, who
were standing in line for tickets in the lobby
of the theatre one evening last week, were
given a big surprise when a huge seven-ton
truck crashed through the doors and came
to a grinding halt. There was a crash of
glass and many narrowly escaped injury
from the flying particles. The driver of the
truck had not made such an abrupt entrance
because he was in a hurry to get tickets, but
had been forced to steer his truck into the
sidewalk to avoid hitting a small touring car
which was being towed and which crossed
the path of the truck.

Jack Dempsey, who is the property man-
ager at the Broadway Theatre, South Bos-
ton, readily admits that his famous name-
sake may be able to put it all over him
when it comes to national notoriety, but ne
knows that his years of faithful service at
the South Boston theatre, and his own stage

career as well, have made him familiar to a

very wide circle of friends.

One of the biggest realty deals ever con-
summated in Malden took place last week,
when the Malden Auditorium building and
annex changed hands. The sale was made
from the E. S. Converse estate to the C. H.
Tenney Company, of which the Malden
Gas and Electric Company is a part. The
property is assessed at $254,500. The pur-
chase price was not disclosed. The annex,
which stands adjacent to the Auditorium, is

occupied by the Malden Gas and Electric
Company, the Malden post office, the Audi-
torium Spa and offices. There will be no
change in the tenants of the building, it was
announced, and the Auditorium will continue
as at present.

Channing Pollock, author of “The Fool,”
which is playing to big houses here at the
Selwyn Theatre, gave a sort of back-handed
slap at the movies in an address last week
before the Massachusetts State Federation
of Women’s Clubs at the Westminster Hotel.
“My observation,” said he, “is that hun-

dreds of thousands of people with a real
hunger for the finer things in the theatre
have no recourse except the motion picture
and the cheap show.”

If Mr. Pollock will visit Boston oftener
and take the trouble to go to some of the
first-run houses when some of the big screen
classics are being shown, he will find that
there are thousands of people, even in Bos-
ton, who are perfectly willing to pay $1.50
or more, top prices, to see such pictures.
Then, if he will take the trouble to carry
his investigation a little further, he will find
that there are thousands of other people
who are willing and anxious to pay lower
prices to see these same pictures when they
are shown at the smaller houses later on.
Mr. Pollock believes that “one of the most

important needs of any community is art
opposition to the rising tide of bad taste and
low ideals.” And yet the thousands of
patrons of the movie houses of Greater Bos-
ton will need much more than Mr. Pollock’s
say-so before they become educated up to
his particular viewpoint.

The picture theatre in Leominster, Mass.,
was badly damaged by fire March 27, when
heavy loss was caused in the building in
which it is situated. The blaze started in a
restaurant and spread to the theatre. The
total loss is estimated at $25,000.

Senator John F. Shea of Holyoke spoke
in the State House on March 29 in favor of
the bill reported by the state committee on
legal affairs, providing for legislation pro-
hibiting overcrowding of theatres and pro-
viding that tickets cannot be sold unless
there are vacant seats. He said it was a
fraudulent transaction to sell a ticket for a
theatre without providing a seat. He moved
substitution for the report of the committee
Senator Charles C. Warren of Arlington

said the committee on legal affairs was ji
the opinion that the bill is unconstitutional.
The theatre interests are running their
houses satisfactorily, he said, and there is

no public demand for such a law.
Senator John W. McCormack of South

Boston favored substitution and said that a
senator recently received lfis money back at
a theatre where no seat was available after
he had bought a ticket. Before securing
the money, however, he was forced to stale
that he was a member of the legislature.

Substitution of the bill was refused and
the report accepted.

The Massachusetts House of Repre-
sentatives last week passed, by a stand-

ing vote of 91 to 49, the bill to give cities

and town authority to regulate the dis-

play of billboards and other outdoor ad-

vertising signs. The provisions of the
bill may be accepted by cities and towns
if they desire. Already the town of Con-
cord has voted to adopt the law. This
may prove to work to the disadvantage
of moving picture advertising in some
parts of the state if the law’s provisions

are enforced unwisely.

A. M. Taft of Oxford has been granted a

permit by the selectmen of Sturbridge to

present picture shows in Otis Hall, Fiskdale.

The week of April 1 was known as “Col-
lege Club Week” at the Capitol Theatre,
Abraham Goodside’s house in Springfield.

“Lorna Doone” was the feature picture.

Girl students from Smith College in North-
ampton provided various features daily as

a part of the program. A percentage of the
proceeds will be turned over to various so-

cieties of the students.

Managerial duties now are in charge of

women, so it is only natural that there should
be feminine orchestra directors in picture
theatres. The Olympia Theatre, Worcester,
orchestra is under the leadersip of Mrs.
Izetta Shebesta.

The Capitol Theatre in Pittsfield has a well
arranged bill for Easter Monday, Tuesday
and Wednesday. Its lineup certainly was
big time in every respect and was as fol-

lows: March, “Hail, America,” Capitol La-
dies’ Orchestra, first appearance; Capitol
News; Margaret Carhart Wertman, violin

soloist, two selections; topical film, “The
Birth of Aviation”; overture, “Orpheus,”
orchestra and organ; Thomas Meighan in

“Back Home and Broke”; Lyman Howe’s
Hodge Podge, sea elephants

; Cameo Com-
edy.
Edward Napier, who has been organ solo-

ist since the opening of the Capitol, is di-

rector of the new orchestra, composed of
young women. Miss Wertman. the vio1

:

i

soloist for the Easter program, is a resident
of Pittsfield. For nearly three years she
toured a leading vaudeville circuit.

The Savoy Theatre in Fall River closed its

doors after the final show on March 31.

Edward D. Davenport had presented pic-
ture programs in the Savoy since 1913. The
building in which the Empire is located will

be remodeled.

The Spa Theatre, Pittsfield, which recent-
ly was closed because of poor attendance,
was reopened April 2 under the manage-
ment of William Curtin. The theatre has
been renovated and new draperies and a new
piano installed. Motion pictures comprise
the program, with two bills weekly.

George W. Markell, owner and manager
ol the Strand Theatre in Pittsfield, in asso-
ciation with Phillip Smith, owner of the Na-
tional Theatre, Boston’s second largest pic-
ture house, has acquired a controlling in-
terest in the Roxbury Theatre, Boston.
Plans are under way for taking over two
additional houses in Boston.
Mr. Markell will remain in Pittsfield for

the present, where he will buy pictures for
the three theatres. At the opening of the
fall season he probably will make his head-
auarters in Boston. It is the intention of
Mr. Markell and Mr. Smith to acquire sev-
eral houses in Greater Boston. They will
confine their enterprises to presenting fea-
ture motion pictures only in their theatres.
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Sunday in OhioReceiver Is Appointed for

Toledo Amusement Company
At the request of Thomas W. Bunnell, a

stockholder in the People’s Amusement
Company, which operate the Temple Thea-
tre, James Beidler, of the East Side Amuse-
ment Co., was appointed receiver for the
Temple by Common Pleas Judge Milroyhere
Saturday.
The petition states that the company is

indebted to various creditors in considerable
amounts and that the property cannot be
sold in an action at law as a going concern.
Interruption of business and closing of the

theatre would take place at once, the peti-

tion continues, unless it is given time to

liquidate its assets.

High prices paid for films is said to be the

main reason for the financial difficulties of

the company.
Mr. Beidler’s bond was fixed at $5,000.

Beidler is an experienced movie man and
plans to continue operating the house. His
first show was “The World’s a Stage.”

All of the local picture houses are jubilant

that Lent is over. All of them lost money,
with the exception of the Rivoli, which con-

tinues to pack them in day and night. In

fact, Holy Week broke all attendance rec-

ords with “If I Were Queen” and the great
Blackstone as the attraction.

Loew’s Valentine have some wonderful
bookings for the next three months and ex-

pect to keep pace with the Rivoli. The
bookings are as follows : “Adam’s Rib,”

“Robin Hood,” “Bella Donna,” “Glimpses of

the Moon,” “Famous Mrs. Fair,” “Where the

Pavement Ends” and “Hollywood.”

The Pantheon and Alhambra were the

only theatres in Toledo to observe Good
Friday. They kept their theatres closed for

three hours. Church people of all denom-
inations sent them letters of appreciation.

The management also announced that here-

after the new pictures will start on Satur-

day instead of Sundays. This also seems to

have met with public favor, as both theatres
were crowded to the doors last Saturday.

A jury in Common Pleas court this week-
refused to grant $10,000 damages to E. B.

Gilmore, manager of the Marvin Theatre,
who sued Rev. William E. Hill and Attor-
ney John N. Doty for that amount on
grounds that their action in bringing him
into Mayor Harry R. Rodabaugh’s court on
the charge of violating the state Sunday
amusement law by opening his theatre on
Sundays had damaged his business.

Ohio exhibitors are giving a demon-
stration of what they are capable of do-
ing in event that it should become nec-

essary to propose an amendment to the
constitution by initiative petition in order
to give the people of the state the right

to view Sunday pictures. They have
begun to flood the General Assembly at

Columbus with petitions for the enact-

ment of the bill by Representative
Ramey of Lucas County to grant local

option on Sunday cinema exhibitions.

The petitions represent one-day cam-
paigns and thousands of names have
been sent to members. The petitions

have largely come from counties in which
no Sunday picture shows are now per-
mitted.

George Manos is having plans drawn for

a new house at Toronto, Ohio.

St. Clairsville, Ohio, will have a new movie
house, which is now under consideration by
Miller and Fletcher, of that city.

City officials of Bellevue, Kentucky, oppo-
site Cincinnati, are busy investigating an al-

leged private showing of a banned motion
picture. The screening is said to have taken
place at a prominent Bellevue house at an
extra performance, starting at 11 o’clock.

Mayor Chester Dorsey made a tour of in-

spection, but the exhibition was over before
he reached the theatre.

The Rialto, Hamilton, Ohio, is giving a
benefit for the Hamilton Retail Clerks As-
sociation. Tom Mix in “Catch My Smoke”
is the attraction. This house recently played
Marietza and her Gypsies, in person, in

dancing and singing and instrumental num-
bers, in addition to the regular picture
program.
The Palace in the same city is featuring

“Opportunity Night” each Friday evening in

addition to the regular pictures, on which
occasions aspiring amateurs are given a
chance to demonstrate their ability'.

A New One
Jules Frankel, manager of Gifts Thea-

tre, Cincinnati, Ohio, is at a loss to know
whether one of his lady patrons, who
recently visited the theatre, is really

suffering the affliction of physical handi-
caps or is merely a practical joker.

The fair one in question applied to

Manager Frankel for a half-rate ticket.

When informed that no such tickets

were issued, the lady insisted that she
was entitled to admission at half price
since she possessed an artificial eye, and
could, therefore, only see half as much
of the picture as the average patron.
Frankel advised her to see the picture
twice in order to even things up. The
lady persisted, however, and Frankel,
out of the goodness of his heart, pre-
sented her with a complimentary, where-
upon she voiced her appreciation, add-
ing that the courtesy was doubly appre-
ciated in as much as she was financially
embarrassed, expressing herself as being
flat busted.
Manager Frankel says that fortunately

he cannot be arrested for what he
thought.

Ohio Showmen Hurl Defiance
at the Lord’s Day Alliance

“Prepare for Battle” is the ultimatum
which Ohio picture managers have hurled at

the Lord’s Day Alliance. In an address at

Akron, Ohio, recently, Wm. E. Borah,
United States Senator from Idaho, referred

to “sectarian organizations now springing up
like mushrooms in local, state and national

politics.” This is now made the text of a

new preachment by the picture interests of

the state.

Picture theatre owners say “the challenge

of the meal-ticket politicians of the Lord’s
Day Alliance of Ohio is accepted, and they
are invited to prepare for a battle to the

finish upon the question as to whether or
not they shall have the power to dictate and
order what may or may not be done regard-
ing the legislation affecting motion picture
theatres and their patrons.”

Picture theatre men deny that the Lord’s
Day Alliance speaks for all sects. There is

especial resentment at the alleged efforts to

throttle the bill for local option on Sunday
picture shows in the House of Representa-
tives’ Judiciary Committee without giving it

a public hearing.

The Ohio Board of Censors has, within
the past fortnight, passed three pictures
which for a long time were hanging in the
balance. While Pennsylvania movie fans
were vigorously protesting at the action of
the censor board of that state in banning
“The Pilgrim,” the picture finally succeeded
in getting by in Ohio. Ten Columbus
Protestant ministers rendered the final ver-
dict which permitted the presentation
within the Buckeye State.

“Bella Donna” was buffeted about in a
censorial storm at Columbus for several days
before it passed the board. When the film

was presented to the censors they refused to

approve it until after a considerable delib-

eration. Meanwhile, the producing company
gave private screenings in Columbus, Cin-
cinnati, Cleveland and Toledo, before motion
picture and dramatic editors. In every in-

stance the newspaper critics praised and they
did not hesitate to acquaint Famous Players
of the fact. The producers accordingly sub-
mitted the communications to the Ohio board,

and the approval followed soon thereafter.

“The Impossible Mrs. Bellew,” which met
a sad fate when presented to the board sev-
eral months ago, has finally been passed.
The film was at first rejected in its entirety,

and just when it appeared that there was no
hope, the picture was accepted by the cen-
sors with some few changes but practically

no eliminations. Verily, “the mills of the
gods grind slowly, but they grind exceed-
ing fine.”

Following the musical comedy, “Good
Morning, Dearie,” at the Grand Opera House
for week of April 2, Manager Unger has
booked the film, “Columbus and the Discov-
ery of America,” for the week following,
after which the house will again resume its

regular policy of road attractions. This is

the second time recently that there has been
a break in the road bookings at the Grand
to permit a week’s showing of pictures,
“Down to the Sea in Ships” having been the
attraction a short time ago.

Manager Frankel, of Gifts Theatre, an-
nounces a reduction in admission prices from
50 cents to 40 cents, with no change in the

policy or the character of the bookings.

There were three exhibitions of the film,

“Russia Through the Shadows,” given at

Emery Auditorium, March 31, the proceeds
going toward providing homes, clothing and
education for over 1,000,000 little Russian
orphans. The picture was shown under the
auspices of an organization called the
Friends of Soviet Russia.

Among the new picture houses reported
is one at Steubenville, Ohio, which will be
erected by the Tri-State Amusement Co.



Film Exchange Personalities
Chicago

A. J. McCabe, formerly engaged in film

sales work in Michigan, entered special

work for Universal on March 19. While in

South Bend he was taken to the hospital

seriously ill. On March 29 he left for

Cheyenne, Wyoming, his mother’s home,
where he will submit to a surgical operation

in the hope of securing permanent relief.

It is not expected he will be able to resume
his work with Universal before May 1.

The new booking manager at the Pathe
exchange is Hank Kaufman and the boys
are glad to see him making good with the

local office.

J. S. Posner has joined the sales force of

the local Metro office and is covering the

small towns in the Illinois territory. S. R.

Moses has resigned and is now with the Si

Greiver office.

The father of Bob Schuler of the Para-
mount office died at his home in Bellevue,
Kentucky.

Hal Olver, who recently came out as ex-

ploitation man with First National, is now
with the Sells Floto circus. A1 Sobler will

remain as the chief exploiteer and publicity

hound for the local exchange.

Joe Campbell of the Goldwyn office is

back on the job after a tussle with the flu,

and Manager Ben Reingold turned the trick

on a heavy cold.

J. D. Abrams is in charge of the new

f
quarters of the Chicago F. I. L. M. Club at

910 South Michigan avenue

The basebal , seasUU,, be o„ soon a,ong
film row and the boys of the F. B. O. ex-
change through Manager Jack Sampson will

challenge the fellows of the other exchanges
to a series of five games, winner take all.

There will be lots of fun for the film folks
and it is hoped to get up enough enthusiasm
to form a regular schedule for the summer
months.

John Kennebeck, Paramount exploiteer
from Des Moines, was in the city last week
visiting the local exchange. Dan Roche is

down Pittsburgh way telling the folks of
the Smoky City about “The Covered
Wagon.’’

C. R. Wade, Pathe salesman for Eastern
Montana, is in the city boasting the proud
possession of a new nine-pound boy, born
at the Murray hospital in this city March 25.

Harry Sigmund, new manager of the Butte
branch of Associated First National, is out
of the city on a tour of the key cities. He
is expected home the last of the week. Mrs.
Sigmund and the two children will arrive
next week from Seattle.

C. M, Van Horn, manager of the Spokane-
Butte exchanges, has returned to his home
in Spokane.

Chris Dahl, 'connected with the First Na-
tional office here, is to leave for Seattle on
April 15.

Herman Stern, assistant general sales

manager, Universal Film Exchange, Chi-

cago, departed Sunday for New York to

attend a conference of general officials of

the company on matters' of importance. He
will doubtless not return to the Windy Citj'

until the end of the week. Mr. Stern is to

celebrate a birthday some time during the

week. The employes, in appreciation of the

pleasant relations between officials and
offices and sales staff, gave him quite a sur-

prise party Saturday night, presenting him
with a handsome and fully equipped travel-

ing bag. The presentation speech was made
by Ted Schlanger, short subject sales man-
ager. Poetry was written by Salesman W.
Tracy. Dancing, cards and a good time gen-
erally is reported by those attending.

His features illuminated with a Bert Wil-
liams smile, Bill Danziger, Paramount’s Chi-

cago exploiteer, is back at the typewriter
after a brief honeymoon. Danziger was
married a week ago to Miss Peggy White-
more of Laporte, Ind., whom he met while
stimulating “The Old Homestead” in LaPorte
at the Central Theatre. Except that the
wife cleaned his pipe by placing bowl and
all in boiling water, Bill says matrimony is

fine. Any biped devoted to the pipe (to-

bacco) who can forgive any such atrocious
misdemeanor as Peggy committed should
live happily ever after, as the fairy story
goes.

Otto Bolle, city sales manager for Para-
mount, and Herb Hayrnan, salesman, made
a flying trip to fourteen suburban houses
in one night last week to induce recalcitrant
accounts to complete their bookings. Hay-
man signed four of the fourteen in the office

in the first hour the morning after. That’s
pep!

Harry O'Brien, Paramount city salesman,
having just captured the title of amateur
champion in pocket billiards at Foley’s,
is casting predatory eyes about for fresh
conquests. O’Brien says he became pro-
ficient in wielding a stick when he sold in-

dependent stuff yars and yars ago.

Jimmy Schofield, late of the Paramount
accessories department, is being groomed for
the road by

_

Eddie Roscan in the Indiana
territory. Jimmy’s shrill laughter is ex-
pected to laugh exhibitors out of contracts.

Oregon
Officers of the new Portland Film Board

of Trade recently elected are: Charles
Beale, F. B. O., president; John MacMeekan,
Universal, vice-president; Melvin G. Win-
stock, Brin Exchange, secretary; C. M. Hid,
Paramount, chairman of the arbitration
board, whose members are Samuelson, of
Pathe: C. W. Koerner, First National, and
Fred Walton, Greater Features.

Pittsburgh
Representatives of the First National,

Progress, Paramount, Fox, Educational, Co-
lumbia and Universal exchanges met at the

office of the local Paramount exchange a

few nights ago and formed the Press Film
League, which at present consists oi six

baseball teams representing as many differ-

ent film exchanges of this city. It is prob-
able that two more teams will be added to

the league. Arrangements are now being
made for the acquisition of playing grounds,
and it is planned that each team will have
two games a week. More details will be
forthcoming later.

J. A. Alexander, of the Columbia Film
Service, is secretary of the league and all

questions pertaining to the same must be
referred to him. Much interest has been
aroused in the proposed baseball campaign,
and the local trade is looking forward to

some mighty interesting diamond battles.

Tickets are now being sold for the big
Movie Dance to be held at Duquesne Gar-
den, Pittsburgh, on Wednesday evening,
April 18. Benefits from these tickets will

be used towards purchasing baseballs, pay-
ing umpires’ fees and other expenditures.
The Film Board of Trade will donate a

silver loving cup to the pennant winning
team, as will also the Pittsburgh Press do-
nate a silver award. The Press also pre-
sents to each member of the championship
team handsome watch fobs.

To Walter Silverberg, of the Mercer
Square Theatre in Greenville, Pa., goes the
honor of buying the first ticket to the dance.
Here’s hoping Walter is on hand, for that
fellow can certainly put some real pep into
the gathering.

Salesman Flarity, of the Goldwyn ex-
change, has become a radio fan, and carries
a small set with him so he can hear the radio
concerts in the air while he is on the road.

Kansas City
Ralph Scherzer, formerly manager of the

Mid-States Distributing Co., left last week
on a honeymoon trip with his bride of a few
weeks. The couple will drive to the Mex-
ican border and then to Los Angeles, where
they will establish their home. Mr. Scher-
zer will work for E. H. Wachter, former
Fox division manager in this territory, who
is now in charge of the F. B. O. exchange
in Los Angeles.

A. H. McLaughlin, formerly a city sales-
man for F. B. O., is selling the Metro
product.

Bob Carnie, formerly Educational, is also
a new salesman for Metro.

Randolph Elliott is now a salesman for
Associated Exhibitors. He was with the
F. B. O. office.

Jack Weil, manager of the Goldwyn ex-
change at St. Louis, and L. P. Hollander,
manager of Goldwyn at Omaha, were in
Kansas City last Sunday having a confer-
ence with W. E. Troug, Goldwyn division
manager, who returned from New York two
days before.

C. J. DeMaio, traveling auditor of First
Rational, is in Butte in his official capacity
from the New York office.

Bill Brimmer has resigned his connection
with the United Artists office.
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Albany
C. R. Halligan is this week observing his

fifth anniversary as manager of the Uni-

versal film exchange in Albany, N. Y. Mr.
Halligan enjoys the record of not only hav-

ing served for a longer period as manager
of a film exchange in Albany than any other

single individual, but of having the distinc-

tion of working for only the one company.
Mr. Halligan first became associated with
Universal nearly ten years ago, serving for

a time as manager of the poster department
and then being selected to handle the ex-

change itself. He is known to thousands in

the state as “Daisy” Halligan, taking his

nickname from the fact that at one time he
was the proprietor of the Daisy Theatre in

Green Island.

Joseph Miller, salesman for Hodkinson out
of Albany, has recovered from his recent
illness.

Frank Tierney, from the home office of

Fox, was a visitor at the company’s ex-
change here last week.

Frank Bruner, manager for Pathe, reports
much business as the result of a trip

through Northern New York.

In the Fox exchange in Albany there is a
big placard bearing the three following
words : “Honesty, Courtesy, Efficiency.” The
placard is almost constantly in front of every
employe and is a reminder at all times of a
rule which is being lived up to.

Harry Bernstein, district manager for
Universal in Buffalo, with supervision over
the Albany exchange, has been in town ar-
ranging for Anniversary Week from May
6 to 12.

G. M. Reap of New York, a student sales-
man from the Fox home office, is now in
Albany getting field experience.

Marvin Kempner, manager of the Para-
mount exchange, reports having booked Bob
Landrey, of the Strand and Star, in Ogdens-
burg, 100 per cent for Paramount.

Miss Marie Wheeler, manager of the
Merit exchange, is looking forward to a
check for $500. A few days ago Miss
Wheeler assisted a well known woman resi-

dent of Albany in deciphering the partially
concealed identity of about fifty motion pic-
ture stars in a newspaper contest. A woman
promised Aliss Wheeler the sum of $500 “if”
she won first prize.

A. J. Herman, who handles the First Na-
tional exchange in Albany, manages to hold
the lead in the managers’ contest, while one
of his salesmen, S. E. Feld, leads in the
other branch of the contest.

Alex Weissman, of the New York office

of United Artists, and Fred Robke, from the
New York office of Metro, were in Albany
last week.

Buffalo
H. C. Bissell, who has been in the Albany

territory for the Buffalo Metro exchange,
has resigned and is returning with his family
to Buffalo.

Arthur H. Levy, formerly with American
Releasing in Philadelphia and Washington,
has arrived in Buffalo to take over the man-
agement ©f the local branch of the company.

W. A. V. Mack, Pathe manager, was vis-

ited by Robert Smeltzer, district manager,
last week end. Mr. Mack spent Easter day
with his relatives in Syracuse.

J. L. Cook, well-known film salesman, has
been engaged by Harry E. Lotz as a member
of the Select sales staff. Cook is the well-

known “Cookey” who wrote “Brew Briefs”
for the now defunct Pictureplay News of

Rochester. It is not known whether the
Briefs were the’ cause of the paper’s failure.

Robert T. Murphy, manager of the Re-
nown Exchange, has placed “Women Men
Marry” at the Lafayette Square Theatre.
The Palace is featuring “All the World’s a
Stage” this week.

Max Rowley has resigned from the sales

staff of Merit Pictures Corporation.

R. W. Wheeler has succeeded Warren Mc-
Donald as Syracuse salesman for the local
F. B. O. exchange. Earl Kramer, branch
manager, had Phil Selznick as his guest last

week. Mr. Selznick was in town as repre-
sentative of the Williamson Brothers.

Charlie Goodwin, Universal Jewel repre-
sentative, was put out of commission last
Saturday night with an attack of ptomaine
poisoning. He’ll be back in harness soon.

The Carolinas
The matter of loss of films in transit in

various sections of North Carolina has
forced the Charlotte Exchange Managers
Association to take the matter of an investi-
gation up with the postoffice department.
Many times it is necessary to make over-
night shipments from one town to another,
and in such instances there is no provision
in the smaller towns for insuring shipments
at night and exchanges have been compelled
to waive the insurance protection on such
shipments in order to not delay shipment
until the following day. In several consecu-
tive instances films have been mysteriously
lost, and it is becoming a serious matter for
many of the Charlotte exchanges.

J. U. McCormick is now covering Caro-
lina territory out of the Charlotte A1 Licht-
man office, of which he is resident manager.

V. P. Whitaker, special representative for
A1 Lichtman, has been spending some time
in Charlotte getting the local exchange
opened and in good running order.

Miss Freda Huckabee, formerly of the At-
lanta F. B. O. exchange, is in Asheville re-
cuperating from a severe illness.

J. J. Burroughs is now covering the Caro-
lina territory for the Washington Vitagraph
office.

W. H. Kerin is in the Carolina territory
for the “Paramount 39,” traveling out of
the Charlotte office of Famous Players.

The Southeast
“Doc” Koch and the whole force of F. B.

O. in Atlanta are on their toes during the
present week in anticipation of landing first

prize in the anniversary drive which closed
April 1 and which it will take several days
yet to decide on the winners. The entire
force has been on the road most of the week,
leaving the office to take care of itself while
they made a last final effort to load up suffi-

cient new business and play dates to put
Atlanta so far in the lead that there would
be no competition during the final days, a
report coming in the first of the week that
Atlanta was leading them all.

Nick Carter, Frank Sands and W. A.
Sanges, of the Atlanta First National sales
force, were in over last week end for a sales
conference.

Fred F. Creswell, district manager of Fa-
mous Players, spent several days in New
Orleans the past week.

San Francisco
Edgar T. Roberts, formerly booker for

George A. Oppenheimer, Inc., has been made
salesman for this concern and is making his

initial road trip.

J. M. Cobbs, for some time booker for

Pathe, Inc., has been promoted to the posi-

tion of film salesman and all others in line

have been advanced a step. Branch Man-
ager Walter Kofeldt states that business is

steadier than for a long time.

Things have been booming of late in the
office of Associated First National, not the
least of which has been the marriage of
Milner E. Cannon, one of the big guns of the
booking department, to Miss Janet Maclay.
There was quite an explosion when the
bridegroom saw how his desk had been dec-
orated by fellow workers and when the re-
port was heard along Film Row exhibitors
and film men generally called to offer con-
gratulations. His desk was well decorated
with posters featuring successful film at-
tractions, such as “Dangerous Business,” “A
Alan of Action,” “Wedding Bells,” “Married
Life,” “What a Wife Learned” and “Don’t
Tell Everything.”

A son and heir has arrived to grace the
home of Mr. and Mrs. Joseph A. Huff and
all Film Row is offering congratulations. Mr.
Huff is salesman for Universal, and Mrs.
Huff served for ten years with Paramount
as head of the office department.

Tex Coombs will shortly move into his
new quarters on Golden Gate avenue, ad-
joining the new home of Associated First
National.

Carol Nathan, manager of the San Fran-
cisco branch of Universal, recently went to
Del Monte to attend the wedding of his
sister. He returned in time to meet Carl
Laemmle, who spent several days here on
his way to the Northwest.

Eddie Armstrong, assistant general sales
manager for Universal, has returned to his
San Francisco headquarters after a stay of
several weeks in Los Angeles.

Kathlyn Williams Eyton sailed from San
Francisco for Shanghai, China, late in

March, and will spend several weeks in the
Orient visiting her sister-in-law.

Seattle
The Northwest Film Board of Trade has

been in existence for ten years, in Seattle,

during which period it has functioned equal-
ly on exhibitor complaints as well as ex-
change difficulties. It is through the influ-

ence of the board and its efforts at all times
to promote harmony, combat adverse legis-

lation and stimulate good will in all

branches of the industry, that in the terri-

tory today very few serious disputes arise.

Those composing it at present are : Paul
Aust, Select; Carl Stearn, Metro; Pat
Lynch, Pathe; H. A. Black, Vitagraph; J. A.
Gage, Educational; Ed Lamb, Select; Guy
Navarre, Fox (President of the board)

; Jack
Lannon, Greater Features; Ed Davis, Ar-
row; G. P. Endert, Paramount; Charles
Feldman, First National

; G. G. Maxey, First
National; B. M. Shooker, Arrow.

Carl Laemmle is due in Seattle next Tues-
day from California. This is the first time
in eight years Mr. Laemmle has visited Se-
attle. Universal officials are looking for-
ward to the event.
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Closing Down Exploitation Staffs Is

Merely Sign of Improper Management

O NE of the amusement weeklies, in deal-

ing with the contraction of an ex-

ploitation staff recently, expressed the

opinion that the day of exploitation was

over; that the public, “wise to the bunk,”

would no longer respond to street parades,

floats and similar devices. In other words,

the obituary of the exploiter was written,

flowers were sent and the grave decently

covered.
And Paramount has added four men to its

exploitation staff, which in some cities con-

sists of two or more men already on duty.

Some one must be wrong.
With all due respect to an esteemed con-

temporary, we think that it is in the wrong
—again.

Exploitation is not dead. It is merely get-

ting its second wind, and the reason several

staffs have been formed and then destroyed
has been that, as in the last instance, the

department has been formed upon wrong
premises.

What Exploitation Is

Exploitation does not consist in setting

men in various exchanges to carry out the
set plans formulated by the head of the
home office. It does not consist in the rigid

following of a certain routine of stunts,

worked in a prescribed order, and without
regard for the size or temper of the town.

Exploitation is the selling of filmed pic-
tures through the utilization of such forms
of publicity as may most strongly appeal to
the clientele it is desired to reach, and ex-
ploitation, eyen in the same city, may as-
sume many different forms. The clever ex-
ploitation man must be able to sense the
temper of a manager and his patrons and
suit his campaign to existing conditions.
Not long ago an exhibitor told of an ex-

ploitation man who came into his town and
insisted upon putting over the home office

Old Shiek Tent to

House Bella Donna
Re-using the awning material used for

The Sheik, but with a' different treatment,
gives a very effective lobby for Bella Donna
which will cost very little. As shown in the
sketch offered by the Paramount exploita-
tion department, the awning cloth is used
for a drape rather than a tent effect, and the
real tent is built up in the lobby as a frame
for a cut-out from the six-sheet, the front
•design being a trim from the 24-sheet.
Probably a better effect can be gained by

setting the cut-out back from the opening
and setting in reflectors around the inside
of the tent to get a brilliant light. The tent
can be simply built around a framework if

you cannot borrow a lawn tent from some
sporting goods house. In this display the
doors and box office window are also
draped. It would be more simple and per-
haps as effective to make simple awnings
for these openings. These are merely
straight strips of cloth tacked to the upper
ledge and held straight out through the use
•of supports.
The scheme can be elaborated as desired,

being capable of an infinity of refinements,
but as it stands it will adequately advertise
the attraction in the average house.

exploitation, though he was warned that co

do so would be a detriment and not an aid.

He had his orders and he carried them out

—

and the local manager lost money on an ex-

pensive rental.

Proper exploitation not only helps the

manager to- put over the picture on which
the exploiteer is working, but gives him an
insight into the basic principles that he ma 3

T

work on his own account on such pictures as

may not carry the services of an expert
helper.

When Claud Saunders formed his ex-
ploitation department for Paramount he
based it on one big idea. It put over ex-
ploitation rather than to put over any one
particular picture or series. To do that he
put his men into the field with instructions
to sell exploitation rather than Paramount
pictures. If exploitation sold Paramount
pictures, too, well and good, but if he could
sell the exploitation idea he was confident
that the exploitation idea would sell Para-
mounts.

Starting with eight men, he set them down
in the field and told them to go to it. He did
not tell them just what to do or how to do
it. It was up to them. It still is.

Suits the Situation

If a Paramounteer reports that he got two
windows and put over a contest when the
campaign book suggests a street parade and
a built-up lobby, Saunders figures that per-
haps two windows will help that particular
house more than would a street parade. His
man is right there in the town. He ought to
know. Certainly he ought to know better
than a man in a New York office.
Of course, if a Paramounteer habitually

reports small results, he gets a letter. Too

much inaction suggests laziness, but the

general aim is to put men of good judgment

into the field and then let them use that

judgment instead of forcing them to follow

a prescribed routine of stunts.

It has worked well with Paramount where
the original staff of eight men has been suc-

cessively increased to 16, 23, 28 and now to

34 field men, but Paramount, so far as we
have record, is the only company to permit

its men sufficient latitude to make good in

the particular town in which they are

working.
Here to Stay

Exploitation did a very great deal to save

the situation four years ago. Exploitation

saved the picture business; not merely
Paramount’s business, for the men spread
the gospel of exploitation from a broad angle
and more than once a Paramount man has
helped to put over the picture of some other
releasing company.
This has been done on the general prin-

ciple that exploitation as such was a good
thing for the users of Paramount pictures
even if it did help to sell other brands, too.

The work has been done too thoroughly
to be upset through any newspaper article,

but some few exhibitors may take too seri-

ously the deductions made in the article

already referred to in the opening para-
graph. They may let down on their ex-
ploitation too completely.
Like all novelties, exploitation has been

overdone. It has been used to excess, and
not always with good judgment. But, like
all novelties, it is finding its proper place in
the scheme of things, and where it is intelli-

gently used it is as profitable today as when
its use first became general.

Always Was—and Will Be
Ten years ago this department recorded

exploitation stunts, as distinguished from
advertising. In all the ten years which have
followed there has been an increasing pro-
portion of stunt exploitation, from the sim-

A Paramount Release

BELLA DONNA GETS A TENT FOR A SIX-SHEET CUTOUT
You can use the old Sheik material for this new display for the first American Negri
in a thoroughly practical and decidedly good lobby planned by Max John Rosenfield

of the Paramount exploitation staff. It is cheap and selling.
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A Warner Brothers Release

A CONTRASTY DISPLAY OF THE OLD AND THE NEW IDEA
The Logan Theatre, Philadelphia, made this lobby display on “Heroes of the Street,”
contrasting the old high-wheel machines with the motorcycle of today, which are used

by the cycle cops. If you can find an old timer it will prove a great stunt.

pie device of sticking a lighted Turkish cig-

arette against the lips of a cutout Chaplin

and letting him “smoke” it, through the

Chaplin “autogobile,” to the big campaigns
of today.
Saunders did not invent exploitation. He

merely made a serious business of what was
then a by-product, unformed and unorgan-
ized. He organized wisely, making his Para-
mounteers missionaries of intensive adver-

tising rather than home office puppets, sold

along with the film, and he gained results

which have become too firmly established to

be now overthrown. The only danger is

that some exhibitors, taking the printed

word too seriously, may lessen their efforts

and suffer a temporary setback.

Play It Properly

Keep exploitation for the pictures most
needing it. Use it to sell the good ones,

rather than the poor ones. Make an effort

to change the appeal, do not exploit every-

thing, and exploitation will be found as ef-

fective today as it ever was.
It is not exploitation which has failed, but

the system used in some instances to exploit

exploitation. There is a vast difference.

Where intelligent agents have been given

discretionary powers, exploitation has been
an influence for good. Run on too narrow
lines, exploitation systems have been fail-

ures in half a dozen recent instances, but
that proves nothing in regard to exploitation

as such. It is merely the result of a wrong
method.

Added the Kids
In small towns or even large ones, it is

not possible to get much of a parade to put
over The Third Alarm. There is not enough
apparatus to serve us more than a ballyhoo,
and Art Kolstad, of Hood River, Ore., wanted
a parade. Being resourceful, he got it.

He persuaded the school authorities to de-
clare a half-day recess that the children

might parade with the fire department in a

fire prevention stunt, later witnessing a

special matinee of The Third Alarm. The
youngsters were formed by schools, each
carrying a banner for that school and were
escort to the fire department. A band of

22 pieces supplied the music. It made the
F. B. O. release a cleanup in the place where
the apples come from.

Heart Throbs
Thomas D. Serrero, who is now managing

the Century Theatre, Baltimore, partly put
over Mad Love through allusion to the
Negri-Chaplin intermittent engagement with
the line, “She will win your heart as she did

that of Charlie Chaplin.”
It seemed to help and the line was used

on a number of forms of advertising.
For special work a creamery gave 800

wholesale ice cream users the lowdown on
the Negri sundae, and one of the department
stores had its dressmaking expert reproduce
in uncut velvet on a lay figure the gown in

which she is seen on the front of the press
book.
Mr. Serrero does not tell what the Negri

sundae is, but try vanila ice cream with can-
died ginger and rose or strawberry syrup.

That should fit.

Couldn't Forget Town
Perhaps there was a town that forgot God,

just as Fox says there was, but Baltimore
was given no opportunity to forget the
town. Eleven thousand special folders were
put out and fifty department store wagons
carried the banner, while the opening gun
was a splash of 300 one sheet teasers asking
“Where is the Town that Forgot God?”
Later the answer was given on 35 24-sheets.
A useful stunt was persuading a number

of ministers to see the production and use
the theme for one of their daily lenten
sermons. It gave the ministers something of
public interest to talk about and at the same
time a lot of people who were keeping Lent
felt it would be all right to go and see the
sermon-picture.

All of which is the contribution of Eugene
Daly, of the New Theatre.

A First National Release

TWO SHOTS OF THE CAMBRIA THEATRE, JOHNSTOWN, PA, DRESSED FOR “EAST IS WEST”
The camera angle makes most of these paintings appear to be on the same side of the lobby, which is not the case. Neither car-
ried any lettering, but from the ceiling depended more than a hundred cut-out lanterns bearing the title, along with a number of

large lighted lanterns. The colorful effect of the paintings and lanterns was good argument.
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A Universal Release

A CLEVER DISPLAY FOR “UNDER TWO FLAGS” FROM LANCASTER, PA.

John Marks built a miniature stage for a cut-out for Priscilla Dean with the two flags

for a backing, colored footlights and a double cut-out above. He says it doubled the

usual business he does with this star, and she is always a draw for him, at that.

Auto Sold Picture
Oscar White, of the Rex Theatre, Sumter,

S. C., let a local auto dealer sell Rich Men’s
Wives for him. All he did was hand out

the idea.

The car was of a new make and mod-
erately priced. The local representative had
been doing considerable hustling to get it

known,, and he jumped at the chance of a

theatre tie-up. He painted a sign reading

:

“Rich Men’s Wives use this car, but you do
not have to be a rich man’s wife to be able

to afford one.”
With this banner the car was paraded all

over town for a couple of days before the

picture opened, and then was placed in the
lobby with the sign hung overhead. Mr.
White figures that it raised the book about
ten per cent.

With a new car or a new model you can-
double the attraction value by letting the
dealer supply a representative to verbally
demonstrate the car, advertising that you
can see it either at the salesroom or at the
theatre when you go to see the play, which
is mentioned by title.

Revivals

New Dollar Days
Walter D. Nealand, the Chicago Goldwyn-

ner, has a new idea in dollar days. Gen-
erally a dollar day is a merchant hook-up,

but Nealand was helping Ezra Rhodes, of

the Blackstone Theatre, South Bend, Ind.,

put over The Christian for a week. They
figured that along about Friday things might
sag a little, so they put out coupons in both
papers entitling the entire family to come
in for a coupon and a one dollar bill, regard-

less of the size of the family.

He spent more than $500 on exploitation,

for Mr. Rhodes was one of the earliest of

the exploiteers, and the result was an $1,800

house with a blizzard raging.

One good stunt was a tie to the street

railway which permitted the use of 160 post-

ers and six big banners on the guy wires of

their overhead trolley lines. It looked like

a County Fair.

Dipping into history, you may recall that
it was Mr. Rhodes who invented the lunch
hour rain check.
He figured that not many would drop in

around noon because they did not have
time to see the entire bill, so he issued dou-
ble tickets, good for a return in the evening,
and brought a lot of people back downtown
for the evening show.

Followed the Leader
Selling The Flirt

Following what seems to be a standard
campaign, the Rialto Theatre, Tacoma, did
all of the stunts on The Flirt, including the
masked Flirt in an automobile. She went
around the stores through the day and in

the evening, escorted by a male partner, who
should have worn the mask

;
she attended

the various public dances, handing out
proverb cards. On the day before the open-
ing she attended the largest dance hall and
a prize was offered the first person to greet
her by her correct name.
A departure from the routine was the use

of 20,000 slips in wrapped loaves of bread,
telling that The Flirt was as clean and as
wholesome as the bread itself. Prizes were
wrapped in some of the loaves.
The definition stunt was also used with

one of the newspapers, the definition being
limited to 25 words.

R. W. Bender, the U-man from Seattle,
worked with Manager McManus in over-
coming the handicap of a snowstorm that
was a record breaker.

Buddy Helped
With the help of Buddy Stuart, Goldwyn-

ner, E. R. Daniels raised a regular row over
The Stranger’s Banquet at the Olympia The-
atre, Worcester, Mass.

They tied the chair door hanger to 250

window cards with the same information

that Mickey Nielan had made reservations

for the reader at the banquet, using 3,000

of the door knobs. They also ran teasers

in the newspaper with the same message,
running into “Meet me at the Stranger’s

Banquet.”

Bottle heralds were used, including 250 at

the Kiwanis and 300 at the Rotary luncheon,
and 2,000 toast books were disposed of.

A large book, lighted from within at night,

was the foundation of a window display on
the Grosset & Dunlap edition, and 80,000

milk bottle caps were used by the largest

dairy company.

From the letters pouring in from his sec-

tion we gather that Buddy is making about
two towns a day and writing letters to the
managers he cannot reach in person.

Eddie Collins, of the Capitol Theatre, Gal-
veston, knows if they were good once they
are still good.
He handed out four-page leaflets printed

on the front with “How to save Gas and
Electricity.” Give you three guesses.
Right! You turned off the lights and
brought the whole family to see Elsie Fer-
guson in Outcast.
But a little newer is the back page. This

was printed: “Turn me over. I’m on my
back.”
Eddie is getting to be the Eller Metzger

of Texas.

Teased Telephoners
Barry Burke, of the Palace Theatre, Fort

Worth, used the “Telephone—before you
kick in” when he had that title, taking the
idea from one of the Eastern houses of
Southern Enterprises. But instead of
throwaways he made it a newspaper teaser,
and it worked even better.

It kept a girl busy for two days replying
to the calls, and it shot business skyward
quite a ways.

A Universal Release

GEE! LOOK WHAT “THE FLIRT” PICKED UP IN TACOMA
He was her escort to dance halls and restaurants in the interest of the Rialto Theatre,
and at one of the largest places a prize was offered to the first person to greet

“The Flirt” by her own name. It helped to sell the picture.
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Tied Film Fashions

to Racing Hearts
Because the stage of the Palace Theatre,

Fort Smith, Ark., is too small to permit the

use of models in a fashion show, Hugo
Plath put it on a film and ran that off,

giving about as much satisfaction. It was a

special for Racing Hearts, but only one
angle of the campaign.
An auto agency sent several new model

cars around town for an entire week before
the opening as well as during the engage-
ment, and bannered these for the attrac-

tion. The week of the showing a car was
displayed in the lobby. This had the wheels
jacked up and these were given motion by
a small electric motor. The car could have
been worked under its own power, but the
resultant gases would have been the reverse
of an attractor, so the silent and odorless
motor was used. Mr. Plath can trace a num-
ber of direct ticket sales to this feature.

He made a miniature road race in the win-
dows of the automobile company, to hook in

and to announce that Jim Murphy, the
champion race driver, would be seen in the
film.

For the lobby display he used two-foot
hearts, one to each letter of the title. This
and the automobile was sufficient to get
attention.

As the merchants who were represented
on the film paid the cost of making it, Mr.
Plath’s expense was around five dollars for

a decided increase in business, and he
shipped the display on to the Palace The-
atre, Muskogee, further cutting the cost.

Sheiked the Voice
Figuring that The Voice from the Minaret

was one of those Sheik stories, Frank H.
Dowler, district supervisor, used a desert
scene in his shadow box for The Voice from
the Minaret, and Norma brought him 40 per
cent over the normal business.

It was an elaborate set, with three striped

tents, some rqiniature trees, a couple of

painted palms and some genuine desert
sand, not to mention a couple of camels
which look suspiciously like paperweights.
Good lighting made it look like a lot of

money.

Got Two Windows
in Single Store

Books brought five hook-ups on The
Christian when it was played at the Strand
Theatre, Hartford, Conn. One of the win-
dows was in a dry goods store, which had
a book department, and here the Goldwyn-
ner also hooked a second window on gowns,
with stills from the banquet scenes to in-

terest in the local dresses. Along the book
lines the Hartford News Company laid off

fifth window cards to smaller shops handling
a limited supply of books.
Hartford officials are fiercely fussy about

perambulators and apparently would as soon
have the pest wagon parading the streets,

so they bannered the windows of the taxi-

cabs on four panes, with an overflow meet-
ing on the windshields.
On the same lines 500 hangers were af-

fixed the steering wheels of private cars
reading, “Stop,” in large type, with the in-

junction to go to the Strand.
Five thousand letters were sent to an auto-

mobile mailing list and there was a pre-
showing to 250 clergymen and divinity stu-

dents in a local college.

And the store hangers, with “Closed to see
The Christian at the Strand Theatre,” were
used on Sunday, when all of the establish-
ments were tightly locked.
Taken by and large, they got their money

back on the picture, plus interest and profit.

Dealt in Dope
With the entire country talking about the

drug evil, one would think that Eddie Col-
lins, of the Capitol Theatre, Galveston,
would not take the risk of handing out
dope, but Eddie put out 3,000 “decks” of
dope in small envelopes printed

:

DOPE
Don’t Open Unless

You Use It

Inside was a tiny slip reading: “Thi's is

straight dope. Reginald Denny in The Ken-
tucky Derby is the greatest romance of fast

horses and throbbing hearts ever made.”
The signature followed.

Jack Meredith, Universalist, helped Eddie
out, getting him four windows and building
a racing scene for the lobby. It all made for
real business.

Dressed Cutout to

Match the Drapes
Charles M. McManus got out of the rut

when he made a display for The Stranger's
Banquet at the Rialto, one of the Jensen
and Von Herberg houses in Tacoma. He
used a cutout from a three sheet and dressed
it in a new costume to match the curtains
used to enlarge the display.

The drapery is purple sign cloth, touched
up with gold splashes, and the dress is a

slightly lighter shade of the same material.

It is all held together with a frame and
border of compo board, matching the color-
ing so perfectly that it does not show clearly

in the cut.

A Goidvoyn Release

THE TACOMA NOVELTY
Such a display as this does not mar the

most beautiful lobby, and at the same time

it serves to give the suggestion of richness

to the production itself, since the advertise-

ment influences the impression of the thing

thus advertised; a poor advertisement re-

acting against the product as surely as good
work helps. Not even the most critical can
pick flaws in McManus’ accomplishment.
It’s real.

Three window tie-ups were landed and a

set of accessories, including napkins, tooth-

picks, bottles, toast books and after-dinner

mints, were given each guest at the Rotary,
Kiwanis, Lions and Commercial Club lunch-

eons the previous week. The mints were
the lifesavers, two to an envelope and 4,000

envelopes, each printed for the play.

Press Book Display

Gives a Lobby Idea
It is by no means the first time it has

happened, but C. W. Irvin, of the Imperial

Theatre, Columbia, S. C., got the idea for

his lobby attractor from a one-column ad-

vertisement in the press book when he

started on Nobody’s Money. He worked
this with a one sheet, cut up, and a dollar

mark, bordering it with the money heralds.

He kept a supply of the latter on hand,

because the heralds were lightly attached

to the design and the patrons valued them
the more because they thought they were
putting one over on Mr. Irvin when they

swiped them. Irvin just smiled and set ’em

up again. He knew that was what would
happen.

In his off hours the theatre's doorman
circulated around the banks and dropped
heralds on the floor. Almost every time

someone would call his attention to the

dropped money and would pick up the her-

ald when he generously told them they could

have it.

A Principal Release

AN APPROPRIATE DISPLAY FOR “THE WORLD’S A STAGE”
This was designed by Frank J. Miller, of the Modjeska Theatre, Augusta, Ga. The
circular piece is flat compo board, painted to show the continents, with a built-in

stage in the center, with real scenery and doll actors.



April 14, 1923 MOVING PICTURE WORLD 743

A First Natioiuil Release

HE’S IN THERE, BUT YOU CAN’T SEE HIM. TAKE OUR WORD
The human dummy did so well in Louisville for “Bellboy 13 ’ they brought him back
for “Lorna Doone,” when he impersonated Sir Frank Ensor for an hour at a stretch

without moving. He is just back of the small cards, but the photograph does not
show him up. From the National Theatre, Louisville.

Started Something
When he had The Flirt, Fred S. Meyer,

of the Palace Theatre, Hamilton, Ohio, had
his secretary write a letter to the paper up-
holding Cora. The letter was published in

the ‘mail box” and a couple of days later

came a reply—genuine this time—from some
reader who offered the opinion that Cora
should have gotten out on a hustle for the
things she craved. Both letters made the

front of the paper and gave a punch to the
imagination. Mr. Meyer writes that the
Editor showed him the letters before using
them, evidently being impressed by the in-

terest taken in the story.

You can do a lot of press stuff with letters

if you do it tactfully. Here is one time where
you will want to get the other fellow’s goat.
Go after it in a nice way. In this instance
the letter ended “Personally I sympathize
with Cora in her efforts to get ahead in the
world and think Mr. Tarkington has drawn
an unfair picture of the American girl.” It

is a wonder that only one letter came in

reply.

Four Ways
Julius K. Johnson, of the Rialto Theatre,

Omaha, figured that you could get a lot of
use out of Mighty Lak a Rose. According
to one window card, you could “see it, play
it, hear it or sing it”—or all four. That was
worked in the Victor window, while the
Edison shop advertised that the Edison ma-
chines were as superior to other talkers as
Mighty Lak a Rose was superior to the
usual run of photoplays.
There was a good kick in this line.

Both shops offered the phonograph records
and the music rolls. Each listed all the
records under that title.

K. K. K. Helped
When Goldwynner Eddie Carrier hit San-

dusky, Ohio, he found the town in a ferment
over a little exploitation stunt of the Ku
Kluk Klan. One night they built a fiery
cross out on the ice in the lake, and the
next night a second cross blazed from a
neighborhood hill.

Then George Schade came out with a
thirty-foot cross, electrically lighted, atop
the Schade Theatre, and everyone thought
the Klan exploitation was part of the cam-
paign for The Christian.

The Motoring Age
I. C. Holloway, of the Grand Theatre, Co-

lumbus, Ga., tied The Dangerous Age to the
safety idea, and got the Automobile Club to
send out stickers giving the rules of the
road, with the heading, “This is the Danger-
ous Age. Drive slow,” and the advertise-
ment for the house in a box in one corner.

The same thing was repeated on large
cards to be put up in garages and, between
the windshields and the service stations, no
one could plead ignorance in the traffic

court. It ran business up very nicely.

One reason the stunt went over so well
was that the slip, which was about four by
nine Inches, was so tastefully printed that
even the fastidious driver could not object
to it. The largest type was only 24 point,
and the body face was a ten point. It did
not look as flashy as a block three sheet,
but it was infinitely better for the purpose
intended. It stayed up, a reminder of the
Grand Theatre.

A Little Bit New
M-oney bags for Nobody’s Money is the

indicated stunt idea, and most managers
have borrowed the bags from the bank and
have gone to it.

Include Hugo Plath, of the Palace The-
atre, Fort Smith, Ark., in the list, but add
that he jazzed it a bit.

He started the day before with three boys
and three bags very clearly marked as com-
ing from the bank. The boys were turned
out of the back door, sent down the back
street for three blocks and then hit over to
the main street, along which they returned
to the theatre. After a few minutes’ rest, they
repeated the stunt all day, until everyone
wondered what was happening at the bank.
The opening day the stunt was continued,

but now the boys had back signs with the
title and theatre, and there were three piles

of money bags permanently in the lobby.
One essential of the stunt is that the boys

were told to make no replies to questioners
the first day. That put the tease into the
teaser.

So Was This
Eddie Collins, who has to count the pen-

nies and make them look like quarters, put
out a novelty card for the Capitol Theatre,
Houston. He stuck a sulphur match
through the top of a card which read:
“Most matches are failures. See why in

Viola Dana’s latest comedy romance, They
Like ’Em Rough, Capitol Theatre, now
showing.”
Ours was, too. It would not light when

we tested it out, but it’s a clever idea and it

ran them right up to the box office, which
is where Eddie wanted them.

Ponies and a Horse
Because Thomas Villnave, of the Wyo-

ming Theatre, Casper, Wyo., knew of a num-
ber of children in town owning Shetland
ponies, he was able to supplement the usual
jockey stunt on The Kentucky Derby with
a pony parade, paying in passes; and a horse
race was staged on the main business thor-
oughfare through a hook-up with one of the
newspapers.
A pair of seats was given as a prize to

the best child in each class in the different
schools, or to 116 classes in all.

A Goldwyn Release

BRING ON THE GRUB. THE STORE WILL COOK THE BANQUET
stove an<l the percolator in a hardware window in Tacoma and the knives

and forks and the carving set. Just down the street a cigar store told the proper brand
to smoke after the coffee and a second cutout was in a restaurant window to show

they knew how.
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Kantner’s Sermon
Talks a Mouthful

Oscar Kantner, exploitation man for the

Southern Enterprises, Atlanta territory, now
that Lem Stewart has come North, has sent

out a little talk on exploitation which puts

the matter in about as few words as can

convey the idea. We reproduce it as writ-

ten, omitting only the typographical display.

Paste this on your desk and read it now
and then

:

THE EXHIBITOR
That loses faith in and closes his theatre

because he contends that there is no

money in his town for amusements and

that the people are losing interest in mo-
tion pictures is admitting to the public

that he is a poor business man and that

he is

WHIPPED
There are thousands of exhibitors who are

making money in theatres today which
were closed by some predecessor

—

AND THIS IS HOW THEY ARE
DOING IT—
Firstly—They believe in the merchandise

they are selling.

Secondly—They endeavor to make their

theatre a community asset by keeping it

clean, comfortable and making it invit-

ing to their patrons.

Thirdly—They appreciate the position

they hold in their communities, in the

selection of correct motion picture en-

tertainment for the community.
Fourthly—They know they have merchan-

dise for sale which is just as much in

demand as the merchant who sells food
or clothing.

Fifthly—They make their theatre keep
pace' with motion picture production
through the presentation to their patrons
of the highest possible standard of pic-

tures.

Sixthly—They merchandise, exploit and
advertise their theatre and its pictures

persistently.

In other words, they go out after busi-

ness instead of putting out a couple of

one-sheets in the lobby of their theatre

and remain content to think that the re-

sponse paid to each picture is all the pos-
sible patronage in their town.
Unless you are content with the profit

your theatre is gaining for you you should

A First National Release

FRAMING UP NORMA TALMADGE IN LOS ANGELES
The five frames shown in this general store window in Los Angeles as part of a one-
time stunt in 100 windows worked so well that the frames will be retained by the

Kinema with a weekly change. This is “The Voice from the Minaret.”

not be immune to suggestions made by
theatre managers and owners who are suc-
cessful as exhibitors. If you are not suc-
cessful and are not content with your suc-
cess as an exhibitor “look around” at the
thousands who are successful.

Experienced
Killing two birds with the one stone has

been accomplished again.

A Bridgeport, Conn., jeweler told in his

advertisement that he had been transforming
“Minnies” for years unnumbered, dressing
them out with jewels, watches, lorgnettes
and other aids to beauty. To point the ar-

gument, he had to tell all about Minnie at

the Poli Theatre, and this gave the house
a boost, while it also provided the jeweler
with a chance to be different and so win
greater attention to his own stock.

It should be easy to sell any jeweler this

idea, and then lay it off to the beauty par-
lors, dry goods stores and druggists

One Time Stunt

Made Permanent
When the Kinema Theatre, Los Angeles,

screened The Voice from the Minaret, one
of the special stunts was a set of gilt frames
containing hand colored pictures of Norma
Talmadge. The frames were gilt, glazed and
sightly and they made the grade in about
100 windows.
They worked so well in grabbing space

that they will be retained as a permanent
feature for a time, the photographs being
changed weekly. The window shown is in

one of those drug stores which carry every-
thing from motorboats to corn cures, and
they set five frames into a display of toilet

articles, figuring that the popular star would
get more attention for the window than the
gaudy lithographs supplied by the makers
of the advertised preparations. There were
only three styles of pictures, so there are
two duplicates, but they all went in.

A Goldwyn Release

SELLING SOMETHING BESIDES SOULS FOR SOULS FOR SALE IN NEW YORK

Eddie Bonns, Goldwyn hustler, tied Palmolive products and the A. D. S. peroxide of hydrogen to semi-news displays for the Rupert
Hughes story, on the proposition that it will sell both the film and the toilet articles to better advantage than either could gain

working independently. Each campaign helps the other. The cut shows the Palmolive. The other is a picture of Lew Cody selling

his soul for a hair bleach.
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Bamberger's Cinch

in Mexico City
Wouldn’t it be just wonderful if you could

wake up some morning and find yourself

back in the good old days before exploita-

tion was invented? Wouldn’t it be a close

second to heaven? You bet!

Leon J. Bamberger, Claud Saunders’ as-

sistant, was loaned the Olympia Theatre,

Mexico City, to show them a few exploita-

tion tricks, and, gosh ! how he dreads to

come home! He don’t even know about the

“I am the only one not going to the

Theatre this week, but that’s because I’m an
ass.” They don’t even know that, and there

is Bam, with his six scrap-books and an ad-

miring audience

!

Pipe in the large cut the line up for Foot-
lights, or “El Brillo de las Candilejas.” First

comes the giant telegram, supposed to have
come from New York. Next is the street-

car stunt, but Bam could not get hold of a

bus, so he made his own. They are all going
to see—er—what we called it up above

—

“hoy,” which means today. And they are

going to spend one dollar, Mex. The mon-
key cage tells that the simians will appear
in—you know what—with Elsie Ferguson,
and the show window announces that the

Mexican friends and admirers of Miss Fer-
guson have selected the hat from this store

to be sent her with the request that she wear
it in her next picture.

Wait until Bam works his 5,000 free passes
idea.

Keith Exploitation

Helps The Christian
Most of the Keith connected houses in

New York worked special stunts for The
Christian, the most elaborate being that at

Proctor’s 125th Street Theatre where there

was a steeple eighteen feet high on the

marquise. A set of chimes was installed in

this structure which was operated five hours

a day.
A miniature church, with a doll clergy-

man and all the rest was the appeal of Moss’
Franklin Theatre and at Keith’s Hamilton
another church structure was supposed to be
modeled after that used in the play.

At the Fordham reliance was placed on a

hook-up with Grosset & Dunlap, the photo-
play edition being on sale the week before
the run and all through the engagement, a

special stand being set up in the lobby. This
is something new and very good.

Samples by Radio
George Schade, of Sandusky, put in a jazz

band for a holiday and then arranged with
a local paper to broadcast a sample program,
working through the Bell people. The papers
gave him a lot of publicity and it brought in

a lot of patrons following the holiday. There
isn’t very much you can tell him about pub-
licity. He wrote part of it and memorized
the rest.

Omar Was a Winner
Through Good Work
Omar the Tentmaker has not exactly been

knocking out records down South, but when
they told Frank H. Burns, of the Grand
Theatre, St. Petersburg, Fla., that it was
hard to sell, he decided to see just what he
could do with it, and he surprised even him-
self.

His campaign, to quote his own words, was
“The surest way to put a picture over in this

type of town is to concentrate on it.” He
used both regular and special slides some
two weeks in advance, and aroused so much
interest that there were many telephone calls

as to the times the picture started.

Heralds and window cards were used
plentifully, and he had a tent effect in the
lobby, rather sketchy, because of the fire

laws against obstructions, but so vividly

colored that it made up in noise what it

lacked in area.

A Good Sky Line

His banners showed an Oriental skyline in

black, with the lettering in red, with a vivid-

ly deep-blue sky. They were really artistic,

yet they made a noise like a brass band.
The net result was a full opening matinee

and a sustained business. People felt they
really ought to like the much-talked-of pic-

ture, and so they did. They went out and
told others, and the others came, and busi-

ness was above the average for this time of

year.
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A Paramount Release

ALL THE GOOD OLD STUNTS ARE BRAND NEW DOWN IN MEXICO CITY WHERE BAM IS

Leon J. Bamberger, the liberal pass man, was loaned to the Olympia Theatre, Mexico City, to show them how to exploit the Para-
mount product, and Bam, with his six scrap books, is having the time of his life. Even the “This is no bull” is new down there,

but he has not used that yet, but here are some he used for Footlights. Look at them and envy Bam.
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Two Cuts Sell the

Idea of Hottentot
The manager who cannot sell The Hotten-

tot is a pretty poor salesman, since he has
so much to offer and is given the material
in such excellent shape, but some displays
are better than others, and while this buck-
ing horse hardly equals the galloping horse,
used by many, it gives a change of cut and
the Alhambra Theatre, Toledo, has made it

more effective by placing the cut of Sam
where it will do the most good. These are
two distinct cuts, but placed as they are
here they give the effect of a single with
type matter cut in and each helps the other
to gain a comedy effect. You get the idea

7he Gasps of an Earthquake
The Yells ofa Mirthquake

Highest Class Photoplays at Lowest Prices
Bfllaaiaf Tomorrow w» luoronU 1 profrom of the boat photoplays it the follow-

MATINEES SEATS 20c Eves. & Sun. seats 30c

A First National Release

GOOD CUT HANDLING

that the Hottentot is a horse and that the
hero is afraid of him, and for very good
reasons. A small section of sales talk just

over the horse puts the full idea over, and
the cut of the girl is thrown in just to prove
that there is one, in case anyone could
imagine a play without a heroine. Possibly
the argument that Detroit sold the same at-

traction for 65 cents will help in Toledo at

thirty cents, but if it does, we think that
this fact and not the Lloyd reissue should
have been given the box, since the comedy is

a repeat and the price mark is new. If it

was not worth the box, it should have been
buried in a smaller face. If it was worth
anything at all, it was worthy a stronger
play. The Hottentot is showing a better
advertising average than most plays. This
is partly due to an unusually good layout
of cuts, but more to the fact that most man-
agers know they are safe in getting behind
this production and selling it off to the limit.

They know it is going to be a knockout, so
they tell about it with confident enthusiasm.
This is one instance where a pictured comedy
is funnier than the stage version. Generally
the picture falls with the comedy lines cut
out, but you never saw Willie Collier mount
his horse the way McLean does in the race.

The Alhambra has given a very intelligent

handling of the material in 145 lines by four.—P. T. A.—

Simple Layout Has
an Attractive Value

With nothing more than a somewhat crude
cut the Colonial Theatre, Watertown, S. D.,

has achieved a striking strip advertisement.
It is a five threes, and at the first look there
does not seem to be much of it. It looks as

though it had been slapped together with no
thought, but if you look at it a little longer

it will strike you that this is a decidedly im-
pressive advertisement because of its very
simplicity. This is largely due to the cut,
which fits the rest of the layout. It possesses
a rugged strength that is not at first ap-
parent. There is not much to be said about
Sherlock Holmes, because so little needs
be said. If you cannot sell the Doyle stories
on their title alone, you will need several
pages of argument. Sherlock Holmes is

known to all intelligent persons, and you
cannot tell them more about him. Some
pictures could not be sold on this simple
layout, but with Sherlock Holmes and Bar-
rymore no argument is needed, and this is

more effective than any amount of argument.
And the printer has made a good job of his
end of the work. We do not altogether like
those all-cap lines, but there is so little talk
that they do not hurt as much as would a
longer argument. In a way the all-cap works
in with the rest. —P. T. A .

—

Itu re of the City

Is Appeal in Ad.
Capitalizing the title got over a Fox re-

lease for the Apollo Theatre, Indianapolis.
The sky view, with the searchlights
illuminating the title, is a device that will

A Fox Release.

SELLING NEW YORK

appeal to the out-of-town readers. The inset

gives a suggestion of the devilment going
on beneath the pictured roofs, and the two
ears of selling talk will pull the price out

of the pants’ pockets of most male readers.
It will probably have a strong appeal to the
women as well. And it stands out on the
page like a poster on a church door. There
is nothing particularly artistic about this
work. The sketching is crude and so is

the idea, but this very crudity is what will
sell a picture primarily built to appeal to
certain tastes; and the artist in his design
has followed the idea of the production so
exactly in his appeal that it will sell chiefly
to those most likely to be interested in the
story. And this is the fine art in selling

—

to suit the appeal to the patrons most apt
to be suited by the article sold. This would
be poor work for a play of fine type, but
it is precisely what will sell “The Lights of
New York” to the largest and most appre-
ciative clientele.

—P. T. A.—

Honest Advertisement
Turns Up Once More
The Capitol Theatre, Superior, Wis., is the

latest to use “the most honest advertisement
ever printed” and does it on School Days,
which seems to be going the rounds in spite
of later releases. There is apparently no
time limit on School Days. It is founded on
a stock cut, but the management has taken
over the “most honest” stunt, apparently be-
cause it worked so well on Tol’able David,
since the text refers to the first use of the

A Warner Brothers Release

THE HONEST ADVERTISEMENT

device. The honest advertisement was, we
believe, first used for Tol’able David. It is

a good form of a “just once” idea, and the
Capitol seems to have found an alibi for a

second use. —P. T. A.—

See
John Barrymore
AMERICA’S GREATEST DRAMATIC ACTOR

“SHERLOCK HOLMES”
BY SIR ARTHUR CONAN DOYLE

COLONIAL

Starting

Tomorrow
NO ADVANCE IN PRICES

A Goldwyn Release

A SIMPLE ADVERTISEMENT IN WHICH THE TYPE IS MADE TO MATCH
THE CUT
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Plays Up Prologue

Above the Feature
As told in this department lately, the Cap-

itol Theatre, Detroit, used a treadmill effect

as an interlude in The Hottentot, which ex-

plains the splurge made in the live horseflesh

line above the racing cut. It all helps to sell

The Hottentot, but we think that the film
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A First National Release

THE DETROIT WAY
can stand alone. There is more to the story

than the text brings out, and in spite of the

real horses, which are played up here, we
believe that a larger return might have been

gained from the larger sale of the picture

idea. If that were sold and then the horses

thrown in for good measure, the result might

have been still better, and there is enough
good selling talk on the story to put over the

comedy idea in an advertisement of any

reasonable size. This is not quarreling with

the layout, but the point to consider is that

the treadmill stuff will not prove as im-

portant as the picture. If the prospect were
sold first on the picture, then when he saw
the show and came away, he would feel that

the picture was all the advertisement said it

was. Instead of that, if he is brought in to

see the horses and the picture, and he likes

the picture better than the one minute flash

of the nags, he will go out feeling that the

horses were not so much but that the picture

was great and the Capitol doesn’t know
much about shows since they boosted the

horses. The patron may not realize just how
he argues, but the average man will feel

subconsciously that this is the case. On the

other hand if the picture is sold to the limit

first, the real horses can be added to bolster

the belief that the Capitol does things well

and knows what it is doing. When you can
get a comedy picture that is as genuinely
funny as this Ince production, even the

added starters should not be permitted to

interfere. Make the most of the comedy that

you may pass it along to the next, which
may need a little help.

—P. T. A.—

Formal Arrangement
Hurts This Display

Placing the cuts too formally hurts what
might have been a good display from the
Orpheum Theatre, Flint, Mich. This is a
four tens and the wider cut is just wide
enough to set into the space. This is most
always a handicap, and with a particular

printer, who loves to do things up in neat
little ruled packages, the general effect is

that of a checkerboard. It is not a selling

advertisement. A better use of the space
would have been to have placed the smaller

cut on the right hand above the four column

ggMddil*Ufil£
Baffling Crimes of London’s Underworld—A Network of Intrigue by

Master Criminals
Fcituhni America'* Greater! Dramatic Actor in the Moat Thrilling Role of AU Fiction

SCREEN HAL
SNAP ROACH
SHOTS” COMEDY

ORCHESTRA

A Goldwya Picture

*•1 Go.dwyn Release

TOO FORMALLY SET

cut, running it right up to the top of the

page with the house signature to the left.

Then the “This is our third money-back,
personally-guaranteed photoplay” could have
been run either above or below the wide
cut. The small features, without the panel-
ing, could have been run across on the

right, with the time and price schedules be-
tween the Snapshots and the Comedy, the

title of the latter being given. The under-
line could have run below this. The adver-
tisement could have been shortened an inch,

a saving of four inches; it would have looked
better and would have sold better. And the
next time a printer sets a mortise in a pan-
eled box, as is done in the wide cut, he
should be arrested for disturbing the peace.
It should have been set in to suggest a part
of the announcement and not held from the
title with rule. Someone out in Flint seems
to have a mania for panels. They are all

right in their way, but they should never be
overdone. —P. T. A.—

Throws Up the Title

by Holding Back
Holding down all the lines but the title

gives the Allen Theatre, Winnipeg, a good
display for “Hungry Hearts” at no cost to

the remainder of the announcement. The

HUNGRY
HEARTS

Announcement Extras

Light In The Dark ”

Coming Week Dec. 25th, Jackie Coogan in "Oliver Twist"

A Golclwyn Release.

A WINNIPEG DISPLAY

first impression of this advertisement is the
title, the sketch and the house name. These
are the essential points, and they are so

well displayed that nothing can detract from
them, though plenty of type is used for the
lesser announcement. The upper left-hand
corner shows the apology, “we cannot con-
vey just what this picture presents,” used
by a number of others, and the cast is

carried in fairly large type just to the right

of the cut, while beyond that is the full

program of musical and other features. The
attraction just ending is given just a line

below the cast, and the coming of Jackie
Coogan is spread in an italic line at the
bottom. It is sound planning, and results
in a good selling display.

—P. T. A .

—

Sells a Combination
in Excellent Taste

Of the many advertisements we have seen
on Norma Talmadge in The Voice from the
Minaret, we like best the 170 by four from
the Circle Theatre, Indianapolis. It was not
so very long ago that the Circle was doing
some remarkably poor work. It has gone to

the other extreme and now does very well
indeed, but nothing of late is based upon
sounder principles than this attractive com-

iJKr1™
luimadae

EugeneO'Bncri

^Nbiioeyr
w Minaret"

TheImmortal mysticism of a
desert love—that romantic
spirit which forever sways a
woman and makes a man lose

himself in love.

With the ever-brilliant Nor*
mfi Talmadge, supported by
Eugene O’Brien, this tale un-

folds amidst a gorgeous glory
seldom equalled upon the
screen.

First National Week

Together Again!

There will, perhaps,

never be a more pop-

ular Combination than

Norma Talmadge and
Eugene O’Brien.

The Screens

Perfect Lovers

A First National Release

ONE OF THE BEST
bination of good art work and even better

copy. The local combination of Miss Tal-

madge and her former leading man is played

up apart from the main display in that text

in the lower left hand corner, where it gains

greater prominence than it could command
as part of the regular announcement, which
sells the production as a play. The small

stuff is carried at the bottom, where it does
not obtrude and yet is given plenty of dis-

play. This is a fine and forceful advertise-

ment from all angles of art work, copy and
display, and we are glad to see the Circle

coming back to its old form.

—P. T. A.—

New Symposium
Using old stuff in a new way, one of the

Cleveland newspapers interviewed prominent
business men in various lines as to what the

dangerous age was in their business. It

brought out an interesting series of opinions
and disclosed the fact that each business has
its own dangerous age.

The publicity was applied to “The Dan-
gerous Age” at the Allen Theatre.
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American Releasing
ME AND MY GAL. (5,433 feet). Star,

Betty Balfour. Another English production.

My advice to any exhibitor is “look before

you book” on this one. I starve to death
on all foreign pictures. Advertised with six,

three, one, slide, photos. Poor attendance,

also bad weather. Big city; draw all classes.

Get ten cents at all times. Stephen G. Bren-
ner, Eagle Theatre, Baltimore, Maryland.

MARRIAGE CHANCE. (6,000 feet).

Featured cast, includes Milton Sills. Won-
derful cast, but rotten story. Audience
walked out on third reel. I can't explain

to you how poor it was. Milton Sills brings

the crowd. Chas. R. Holz, Strand Theatre,

San Anselmo, California.

MY OLD KENTUCKY HOME. (7,382

feet). All star cast, includes Monte Blue.

An excellent picture that pleased all who
saw it. Has a real good race track scene
in it that is sure to make them take notice.

Advertised with ones, six, slide, photos, her-

alds. Had extra good atendance in town of

1.500, drawing regular small town type. H.
Wall, Ozark Theatre, Berryville, Arkansas.

MY OLD KENTUCKY HOME. (7,382

feet). All star cast includes Monte Blue.

Great surprise. Wonderful business and
everybody pleased. Advertising slants very
good. Business big. Large city. Admission
10-20-30. H. W. Peary, Ogden Theatre, Og-
den, Utah.

SUPER SEX. (5,749 feet). Selected cast.

Nice clean little picture that is too long.

Drags in spots. Lighting especially good.
Had poor attendance. Town of 4,000; draw
family trade and students. Admission 10-

22. R J. Relf. Star Theatre, Decorah, Iowa.

Associated Exhibitors
GRANDMA’S BOY. (4,800 feet). Star,

Harold Lloyd. (You will find this report
repeated under “Dr. Jack” (Pathe) as it is

a combined report on both pictures). “Grand-
ma’s Boy” is fine; “Dr. Jack” is very good.
Both pictures will please, especially “Grand-
ma’s Boy” if bought right; but they made
us pay more money for “Dr. Jack,” too much
for what it would bring in. We advertised
very heavy, but it took all we took in to pay
film rental and overhead. E. H. Elkin, Pal-
ace Theatre, Hico, Texas.

TILL WE MEET AGAIN. (5,822 feet).

Star cast includes Mae Marsh. Fairly good
picture; this picture will not please all au-
diences. Seventy per cent rating. Fair at-

tendance. Big city; draw middle class.

Julius Lamm, Shakespeare Theatre, Chicago,
Illinois.

TILL WE MEET AGAIN. (5,822 feet).

Star cast includes Mae Marsh. Pleased here
about fifty-fifty. No complaints to speak of
—neither was there any great commendation
on its merits. Advertised usual way to health
seekers and tourists for fair attendance.
Dave Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.

WHEN THE DEVIL DRIVES. (4,687

feet). Star, Leah Baird. Just a program
picture that gets by. If you can buy it

right, run it. Played it with return en-
gagement of Lloyd’s “Sailor Made Man.”
Business was very good. Used newspaper
an! lobby. Town of 8,000; draw mixed

“It is my utmost desire to be of

some use to my fellow men.”
That is the spirit that prompts
sincere exhibitors to send the de-

pendable booking tips you always
tind on these pages. Used by a
host of exhibitors, they have aided

in the hooking of good pictures

and the avoiding of had ones.

They are published in a spirit of

fair play to producer and exhibitor,

without fear or favor. Use these
tips and send some from your own
experience.

crowd. Admission 10-30. E. E. Bair, State
Theatre, Uhrichsville, Ohio.

F. B. O.
GOOD MEN AND TRUE. (5,400 feet).

Star, Harry Carey. Best Carey, and we’ve
had about all his vehicles. Better than "The
Kickback.” "Good Men and True” has every
element that has ever appealed to any motion
picture fan. Carey puts over his smile and
eye glint. The humor is compelling; the
puncn is a winner at climax. Attendance
good in town of 500, drawing from all classes.

O. J. Ramey, Lyons Theatre, Lyons, Colo-
rado.

THE KICKBACK. (5,000 feet). Star,

Harry Carey. Just fair; nothing to rave
over. We bought it as a program picture
and played it as such. Will not stand ad-
vanced prices. Used ones, threes, sixes,

photos, slide, for fair attendance. Town of

4,200; draw neighborhood class. General ad-
mission 10-22, special 15-30. W. E. Elkin,
Temple Theatre, Aberdeen, Mississippi.

THE KICKBACK. (5,000 feet). Star,
Harry Carey. Good, but lacks much that
will appeal. Town of 500; draw from all

classes. O. J. Ramey, Lyons Theatre, Lyons,
Colorado.

SNOWSHOE TRAIL. (5,382 feet). Stars,

Roy Stewart, Jane Novak. This picture took
very good here. No complaints

;
everyone

said it was fine. Attendance poor on ac-
count of heavy snow. Town of 2,800; drew
all classes for this. Admission 15-25. D. W.
Strayer, Monarch Theatre, Mt. Joy, Pennsyl-
vania.

THIRD ALARM. (6,700 feet). Star,
Ralph Lewis. A sure fire drawing card. If

a picture is bad I’ll pan it, if it’s there I’ll

praise it. Book this one. Used billboard,

dodgers, stunts, etc. Excellent attendance.
Town of 8,000; draw working element. Ad-
mission 10-30. E. E. Bair, State Theatre,
Uhrichsville, Ohio.

WHAT DO MEN WANT? (6,141 feet).

Featured cast. Played this feature to ca-
pacity business. Everybody well pleased
and film in good condition, and at price ex-
hibitors can afford to pay. Used three sheet,

ones, 11x14. Good attendance. Large city;

draw family trade. Admission is ten cents.

E. H. Haubrook, Ballard Theatre, Seattle,

Washington.

First National
ALIAS JULIUS CAESAR. (6,131 feet).

Star, Charles Ray. Just another Ray picture.

For me, punk. Used regular advertising
with fair attendance. Town of 2,500; draw
all classes. Admission 10 to 55; play vaude-
ville. Adolph Schutz, Liberty Theatre, Sil-

ver City, New Mexico.

ALIAS JULIUS CAESAR. (6,131 feet).

Star, Charles Ray. From a comedy stand-
point, the best thing Ray has ever done

—

and it surely was due the exhibitor after

such “rot” as “The Barnstormer,” “Deuce of

Spades,” and “Gas, Oil and Water,” and it

puts the theatre in line to do some real

business with “Tailor Made Man,” for it

took the bad taste out of the patrons’ mouths
that those other “limes” left. Play “Julius
Caesar” and step on it. Usual advertising
to health seekers and tourists brought great
attendance. Dave Seymour, Pontiac Theatre
Beautiful, Saranac Lake, New York.

DANGEROUS AGE. (7,204 feet). Star
cast includes Lewis Stone. Don’t miss this

production
;

it will create a sensation if prop-
erly exploited, and the production will satisfy

the most critical audience. Used ones, threes,

sixes, twenty-fours, extra newspaper. Had
big attendance. City of 28,000 ;

draw the best
class. Admission twenty-five cents. A1
Hamilton, Rialto Theatre, South Norwalk,
Connecticut.

FOOLS FIRST. (5,171 feet). All star

cast. Fair drawing card, but it is a good
story. I lost money on it

;
I bought it too

high and then there was bad weather. Watch
them, boys. Used lobby, lithos and news-
papers. Small attendance. Town of 4,500;
draw mixed classes. Admission 10-20. Wm.
L. Boulware, Forum Theatre, Hillsboro,
Ohio.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. If they like a deep plot

with plenty of action, get them this picture.

Pleased eighty-five per cent. But eight reels

is too long for any one picture
;
you can’t

do justice to the short subjects. Used lobby,
newspaper and window cards with fair re-

sults. Draw from county seat and surround-
ings. Admission 15-25. David Chait, Palace
Theatre, Flemington, New Jersey.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. A swift moving “knock-
’em-down-and-drag-’em-out.” In houses
where they like sensational features this will

be a clean-up. Usual advertising brought
fair attendance. City of 28,000 ; draw best

class. Admission twenty-five cents. A1
Hamilton, Rialto Theatre, South Norwalk,
Connecticut.

KINDRED OF THE DUST. (8,500 feetL
Star, Miriam Cooper. Good picture of its

kind but (with half the town sick here also)

eight reels of sadness is too much. Picture
leaves bad taste as it doesn’t show heroine’s

child is legitimate. Good attendance. Town
of 4,000 ;

draw students and family trade.

Admission 10-22. R. J. Relf, Star Theatre.
Decorah, Iowa.

KINDRED OF THE DUST. (8,500 feet)

Star, Miriam Cooper. Very good picture in

every particular. Can’t boost it too much :

got the money. Advertised it like a circus.

Had big results. City of 25.000; draw family
trade. Admission 25-50-60. Tack Hoeffler.

Orpheum Theatre, Quincy, Illinois.

LESSONS IN LOVE. (5.923 feet). Star,

Constance Talmadge. Blizzard kept them
away. Pleased all who saw it. A few called

it Connie’s best. Regular advertising, result

noted above. Regular small town of 1.474
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Admission 10-25. T. W. Cannon, Majestic

Theatre, Greenfield, Tennessee.

LOVE’S PENALTY. (4,685 feet). Star,

Hope Hampton. While not a Special, it

gave better than fair satisfaction and drew

a better than average crowd. Good attend-

ance in town of 500, drawing also rural

type. Admission for this picture, 20-30. Chas.

W. Lewis, I. O. O. F. Hall, Grand Gorge,

New York.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. Good picture, but flopped

after first day, not drawing like his other

pictures. Advertised good, fair attendance.

City of 40,000; draw family class. Admission

25 to 75. Jack Hoeffler, Orpheum Theatre,

Quincy, Illinois.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. A perfect film, or as nearly

so as films can be made. I would advise any

theatre with a community of average intel-

ligence to play it. Charles Dickens, and

Jackie in “Oliver Twist” make a great com-
bination, and you can go all the way down
the line and you won’t find a flaw in any

of the characters. Beautifully staged and

acted. It was an artistic success here; the

financial success was something else again,

as I had to slightly increase my prices—and

don’t think I didn’t hear about it! If I had
played this picture at the original quotation

I would have lost my left orbit; as it was, I

practically broke even, but I am happy to

know that First National got theirs as al-

ways. Advertising angle — Jackie Coogan,

Charles Dickens’ story, excellence of cast and
director. Anything you say this picture will

make good; but it’s nearly a highbrow ex-

hibit. Advertised with heralds, mailing list,

photos, ones and threes, to health seekers

and tourists. Fairly good attendance. Dave
Seymour, Pontiac Theatre Beautiful, Sara-

nac Lake, New York.

OMAR, THE TENTMAKER. (8,000 feet).

Star, Guy Bates Post. Box office value, for

me, “below zero.” Entertaining value to our

audience, about fifty per cent. Was glad

when the last show was over. Persian love

story on eight reels. Big city; pull neigh-

borhood type. Admission 10-22. Chas. H.
Ryan, Garfield Theatre, Madison Street, Chi-

cargo, Illinois.

PRIMITIVE LOVER. (6,192 feet). Star,

Constance Talmadge. Would call it just

“average.” Connie has made too many—the

trouble with most stars. Fair attendance.

Town of 4,000; draw family trade and
students. Admission 10-22. R. J. Relf, Star

Theatre, Decorah, Iowa.

QUESTION OF HONOR. (6,065 feet).

Star, Anita Stewart. Good out door picture.

Seemed to please majority. Only a one day
show. Fair attendance. Town of 4,000;

draw family and students. Admission 10-22.

R. J. Relf, Star Theatre, Decorah, Iowa.

ROSE OF THE SEA. (6,037 feet). Star,

Anita Stewart. Splendid, and pleased a

hundred per cent. Miss Stewart very popu-
lar here, as very seldom do we run a bad one
of hers. Used photos, slide, posters. Good
attendance. Town of 4,200; draw neighbor-
hood type. Admission 10-22. W. E. Elkin,

Temple Theatre, Aberdeen, Mississippi.

SEVENTH DAY. (5,335 feet). Star,

Richard Barthelmess. A very good program
picture. Will get by all right if properly
advertised. William Noble, Folly Theatre,
Oklahoma City, Oklahoma.

SILENT CALL. (6,784 feet). Features
dog Strongheart. My report agrees with all

the rest I’ve yet seen on this
;
this is a fine

picture. Town of 3,700. Had good attend-
ance. C. F. Kreighbaum, Paramount Theatre,
Rochester, Indiana.

SKIN DEEP. (6,500 feet). Stars, Milton
Sills, Florence Vidor. Here's a good one
from the viewpoint of propaganda, and will

make money. Advertising slants, plastic

Between Ourselves

A get-together place where

we can talk, things over

Straight From the Shoulder

aims to serve all exhibitors. If

there is any way humanly possible

to make it serve more fully, sing

out!
The only way to get full co-

operation is for us to understand

each other.

Tell me what you miss and I’ll

do my utmost to fill your needs.

I can’t guess them all, but when I

know them I have something to

work on.

Mr. Miller of the Hippodrome,
Youngstown, Ohio, scribbled a

note to the effect that we were not
getting enough late reports. We
got after it and they are certainly

coming in and they will come in

faster, for the boys have never
fallen down on a request yet.

Now Carlisle A. Anglemire
thinks it would help get rid of the

mutilated print nuisance if every
report carried a statement of con-

dition of film. Put it in, every-
body! If the print is good it will

boost a conscientious exchange
manager; if the print is punk

—

the boys will know what to look
out for. VAN.

surgery, stars, story, action. Good attend-
ance. Town of 4,100; draw all nationalities,

mixed class. Admission 10-25. L. A. Hoover,
Gem Theatre, Durango, Colorado.

TOL’ABLE DAVID. (7,118 feet). Star,

Richard Barthelmess. Ran this for High
School and made a hit with the people. I

got a brand new print and bought as cheap
as a program picture. Regular advertising
gave very good attendance. Charles Martin,
Family Theatre, Mount Morris, New York.

TOL’ABLE DAVID. (7,118 feet). Star,

Richard Barthelmess. As fine a picture as

has been produced in many a day. A heavy
snow storm kept the crowd away. With
good advertising any small town can make
out on this one. Used threes, slides and
bills, with good attendance. Town of 2,800;
draw mostly working people. Admission 15-

25. D. W. Strayer, Monarch Theatre, Mt.
Joy, Pennsylvania.

WEDDING BELLS. Star, Constance Tal-
madge. Very good Talmadge picture. This
is the favorite star here and the picture was
very pleasing. Used ones, threes, sixes,

window cards. Attendance was very poor,
but no fault of the picture. Town of 1,400;
draw small town and country people. Ad-
mission twenty-five cents. Tom Marksby,
for Knight Brothers, Opera House, Blen-
heim, Ontario, Canada.

WHITE SHOULDERS. (5,966 feet). Star,

Katherine MacDonald. Best picture she has
been seen in so far. Regular advertising
brought good attendance. City of 40,000;
draw family trade. Admission 25 to 75. Jack
Hoeffler, Orpheum Theatre, Quincy, Illinois.

ARABIA (TOM MIX IN ARABIA). (4,448

feet). Star, Tom Mix. This one is a little better

than “Do and Dare,” but unless this star

demands Western pictures they will most as-

suredly kill him. "Arabia” is not a Western.
Used ones, threes, sixes, slide, pulling good
attendance. Town of 4,200; draw neighbor-

hood type. General admission 10-22, special

15-30. W. E. Elkin, Temple Theatre, Aber-
deen, Mississippi.

ARABIAN LOVE. (4,400 feet). Star, John
Gilbert. The usual Sheik picture

;
when you

have seen one you have seen all. William
Noble, Isis Theatre, Oklahoma City, Okla-
homa.

ARABIAN LOVE. (4,400 feet). Star, John
Gilbert. A splendid picture. Almost comes
up with “The Sheik.” Book this and ad-

vertise well and you can rest assured your
patrons will go away pleased. I’d say would
stand advanced admission. Used photos,
threes, ones. Good attendance. Town of

400 ;
draw common small town types. Ad-

mission 10-20. J. I. McCarty, Majestic The-
atre, Charleston, Tennessee.

CALVERT’S VALLEY. (4,416 feet). Star,

John Gilbert. Fair picture; pleased every-
body. Regular advertising. Good attend-

ance. Town of 1,800; draw mixed class. Ad-
mission twenty-five cents. Fred S. Widenor,
Opera House, Belvidere, New Jersey.

CATCH MY SMOKE. (4,070 feet). Star,

Tom Mix. Good; lots of action and will

please a hundred per cent. If we could only
buy them without taking the other “junk.”
Used billboards on this

;
good attendance.

Small town draw, in town of 6,000. Admis-
sion 10-30. L. O. Davis, Virginia Theatre,
Hazard, Kentucky.

CHASING THE MOON. (5,092 feet). Star,
Tom Mix. If you want speed and action,
get this one. Film condition bad. Rental
fair. But it sure gives ’em thrills. Usual
advertising gave good attendance. Town of

1,100; draw miners and railroad men. Ad-
mission 10-20. T. J. Hickes, Liberty Thea-
tre, Saxton, Pennsylvania.

DO AND DARE. (4,744 feet). Star, Tom
Mix. There was a time when we did ca-
pacity on this star, but not any more. Losing
very fast. Too many cheap pictures. Poor
advertising angles. Poor attendance. Big
city. Admission 10-20-30. H. W. Peary, Og-
den Theatre, Ogden, Utah.

DO AND DARE. (4,744 feet). Star, Tom
Mix. Played this on a Saturday night and
it “fitted in” fine. It’s full of action and
the comedy is not neglected. A good pro-
gram picture that you should surround with'
real short subjects if you play to a discrim-
inating audience. For instance, I filled in

with Pathe News, Topics of the Day and
Screen Snapshots, and did a nice business.
Usual advertising to health seekers and
tourists. Very good attendance. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

FAST MAIL. (6 reels). Star, Charles
“Ruck” Jones. Wild and woolly! Nothing
to rave over, yet not so bad. The posters
showed what the picture would be like and
they weren’t disappointed. If your people
like stories with plenty of action, give them
this one. Used posters, heralds and street
stunt. Fair attendance. Neighborhood
draw in town of 1,400. Admission 10-22. W.
E. Elkin, Temple Theatre, Aberdeen, Missis-
sippi.

FOOL THERE WAS. (7 reels). Stars,
Estelle Taylor, Lewis Stone. Only fair as to
entertainment and very poor in drawing
power. However, had I bought it right,
would be glad I had played it. Lost a little

on this one. Fox makes some good pro-
grams and some good “Big” ones, but the
medium stuff doesn’t go here. Used news-
paper and lobby. Poor attendance. Ad-
mission for adults 25-50, depending on day
and feature. C. W. Cupp, Royal Theatre,
Arkadelphia. Arkansas.
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Mr. Schutz Has a New Use for Reports!

Straight From the Shoulder helps you get picture tips, wises you up
on the good stuff and keeps you away from the other stuff. But here
ccmes Adolph Schutz, of the Liberty Theatre, Silver City, New Mexico,
with an idea that shows not only his enthusiasm but his good common
sense as well. Look it over!

“In my advertising on ‘To Have and to Hold’ I used Straight
from the Shoulder Reports on the screen! They help. Try
them!”
Lver think of that? Mr. Schutz is a man of ideas. Naturally it’s going

to make people swing your way to see on the screen that some other
audience has voted strong for this picture or that one coming to your
theatre. Book from this dependable tip department and use it to give

your audience the “inside angle.” They’ll like it.

FOOL THERE WAS. (7 reels). Stars,

Estelle Taylor, Lewis Stone. Good picture,

although not for children. Used regular ad-
vertising. Had fair attendance. Charles
Martin, ' Family Theatre, Mt. Morris, New
York.

JUST TONY. (5,033 feet). Star, Tom
Mix, features horse “Tony.” Here is one
that my patrons raved over. It pleases them
all whether they lixe Mix or not. Used
lobby and six sheets. Good attendance. Small
town draw. A. Mitchell, Dixie Theatre,
Russellville, Kentucky.

JUST TONY. (5,033 feet). Star, Tom
Mix, features horse ‘Tony.” One of the
very best high class Western dramas we
have had. This picture drew a different type
of business from the usual Western and
they all boosted it. The work of the horse
in this is a marvel in direction. Had ex-
cellent attendance. Ben L. Morris, Temple
Theatre, Bellaire, Ohio.

MAN SIZE. (4,316 feet). Star, William
Russell. This picture is very good and will

take well where the audience likes this kind.

Did not do much for me for the reason that

my patrons want something up to date. Used
regular advertising with fair attendance.
Paul I. Grimes, Strand Theatre, Salisbury,
North Carolina.

NERO. (11,500 feet). All star, foreign
cast. This is a marvellous spectacle picture

that pleased most of the people. The big
scenes had our people gasping and the
massacre of the Christians almost stampeded
them. Best house we have run to this year.

Film in good condition. Used threes, ones,
cards, photos, newspaper two weeks. Great
attendance, full house. Town of 3,500; draw
working people from shoe factory, etc. Ad-
mission, children, ten cents

;
adults, twenty-

five cents, regularly; for this picture it was
ten cents more on both classes. Henry W.
Nauman, Majestic Theatre, Elizabethtown,
Pennsylvania.

NEW TEACHER. (4,453 feet). Star,
Shirley Mason. Fair program picture. Put
a good comedy with it and it will get by.
Regular advertising gave fair attendance.
Town of 3,000; draw all classes. Admission
10-25. F. P. Werner, Queen Theatre, Trinity,
Texas.

NEW TEACHER. (4,453 feet). Star,
Shirley Mason. Not as good a drawing card
as “Shirley of the Circus,” but the picture
pleased and you can boost it. Town of

7,125; draw miners and railroad men. Ad-
mission 10-30. Steve Farrar, Orpheum The-
atre, Harrisburg, Illinois.

PAWN TICKET 210. (4,871 feet). Star,
Shirley Mason. Very pleasing picture. Ad-
vertised with posters, photos and slides, to
fair attendance. City of 30,000. Draw work-
ers and small merchant class. Admission
10-17. Walter Babitz, Grant Theatre, Cicero,
Illinois.

QUEENIE. (5,174 feet). Star, Shirley
Mason. As usual, Shirley was good in this

picture and the audiences were pleased.
Very good attendance and no kicks regis-
tered. William Noble, Isis Theatre, Okla-
homa City, Oklahoma.

THE SCUTTLERS. (6 reels). Star, Wil-
liam Farnum. A good picture, a good story;
but Farnum pictures are too slow in action
to take well here. Used slides, ones, 11x14s.
Fair attendance. Mining village of 1,700.

Admission 10-17. H. W. Mathers, Morris
Run Theatre, Morris Run, Pennsylvania.

STRENGTH OF THE PINES. (4,382
feet). Star, William Russell. A good pro-
gram picture, well liked by at least 95 per
cent of the audience. Usual advertising gave
fair attendance. Town of 2,800; draw work-
ing class. Admission 15-25. D. W. Strayer,
Monarch Theatre, Mt. Joy, Pennsylvania.

WESTERN SPEED. Star, Charles “Buck”
Jones. A picture with enough comedy and

Western stuff to suit almost everyone. Eileen
Percy and “Shorty” are good in support.

Used ones, threes, photos, newspaper, and
had good attendance. Smith Read, Patriot

Theatre, DeKalb, Texas.

WEST OF CHICAGO. (4,694 feet). Star,

Charles “Buck” Jones. Good Western. Used
regular advertising. Good attendance. Town
of 1,800; draw mixed type. Admission twen-
ty-five cents. Fred S. Widenor, Opera
House, Belvidere, New Jersey.

WHILE JUSTICE WAITS. (4,762 feet).

Star, Dustin Farnum. A fast moving West-
ern with plenty of excitement. Story is real

interesting. Photography fine. On five reels.

Usual advertising yielded good attendance.
Town of 7,000; draw general class. Admis-
sion 10-25-35. Jno. W. Creamer, Strand The-
atre, Chillicothe, Missouri.

WHO ARE MY PARENTS? (8,361 feet).

Star cast. Absolutely the best Fox Special

this year. Title went against it here. Many
of my patrons said it was the best picture

they had ever seen. Advertise this strong.

J. Jones, Cozy Theatre, Shawnee, Oklahoma.

WHO ARE MY PARENTS? (8,361 feet).

Star cast. Your printed form requests the
star of the various films

;
well, you can’t

prove it by me—who is the star in this one.

After careful observation I noticed no one
in particular and there isn’t a name in the
cast that means a nickel at the box office.

My advice on this, if you’re not sewed up
with a play-’em-all contract, is to keep away
from the sobster. It wasn’t thought to be
entertainment here, and we get enough of
the stern realities of life right here without
tear compelling stuff on the screen. This is

a picture of location; if they like this type,

feed it to them
;
they don’t want it here. As

a production there is nothing startling about
it and there isn’t a chance on earth to call

this a Special outside of the exchanges. Used
heralds, mailing list and usual photos. What
attendance did come saturated their hand-
kerchiefs. Draw health seekers and tourists.

Dave Seymour, Pontiac Theatre Beautiful,

Saranac Lake, New York.

YOSEMITE TRAIL. (4,735 feet). Star,

Dustin Farnum. The usual Farnum picture.

Nothing to brag about, but should please
sixty per cent at least. William Noble, Folly
Theatre, Oklahoma City, Oklahoma.

YOUTH MUST HAVE LOVE. (4,368

feet). Star, Shirley Mason. I guess some
day they will turn out to see this star, here,

but they haven’t decided as yet. This one in

particular is good, but her pictures fail to

draw. Used ones, three, slide. Poor attend-
ance. Neighborhood draw in town of 4,200.

Admission 10-22. W. E. Elkin, Temple The-
atre, Aberdeen, Mississippi.

Goldwyn
BROTHERS UNDER THE SKIN. (4.983

feet). In cast, Helen Chadwick, Claire Wind-
sor, Pat O’Malley. I put this picture over
with a Fashion Show. It is a very good
picture of its kind, but not the kind of a pic-
ture you would expect at the price I paid.
They caught me asleep when I signed that
contract. Used newspapers, slide, photos.
Fair attendance. Drew general type in town
of 2,000. Admission, usually 10-15. Russell
Armentrout, K. P. Theatre, Pittsfield, Illi-

nois.

BROTHERS UNDER THE SKIN. (4,983
feet). In cast, Helen Chadwick, Claire Wind-
sor, Pat O’Malley. A very good picture

;

rather disappointed in the attendance, but
then I played it during Lent. Buy it and
buy it right and you can get some profit,
but that’s all in the game. Rest assured
enough will be asked. Usual advertising
to health seekers and tourists returned fair

attendance. Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

DOUBLING FOR ROMEO. (5 reels).
Star, Will Rogers. A very good Rogers pic-
ture and sure to please most of ’em. William
Noble, Folly Theatre, Oklahoma City, Ok-
lahoma.

HONEST HUTCH. Star, Will Rogers.
A very good comedy-drama which pulled
fair business with many good remarks
passed. Regular advertising drew fair at-
tendance. Mining town

;
draw laboring class.

Admission 15-25. John Cleva, Jr., Enter-
prise Theatre, Glenalum, West Virginia.

SIN FLOOD. (6,500 feet). Stars, Helen
Chadwick, Richard Dix. A good picture, but
I paid too much for it. Not a Special as
they claim it. Did not draw second night.
Lost money. Used heralds, photos, news-
paper. Attendance rotten. Admission for
this 15-35. Pull townspeople in town of 600.
E. A. Oestern, Lyric Theatre, New Albin,
Iowa.

SIN FLOOD. (6,500 feet). Stars, Helen
Chadwick, Richard Dix. Very good. Print
was in bad shape, and has been cut to
pieces. Pleases everybody. Used lobby and
newspaper. Good attendance. City of 19,000.
Admission 10-35. O. W. Harris, St. Denis
Theatre, Sapulpa, Oklahoma.

SIN FLOOD. (6,500 feet). Stars, Helen
Chadwick, Richard Dix. A very pleasing
production, but another in which the title

maens nothing to the average theatre-goer.
The story of a reformer among crooks. Of
course, the picture carries a good moral les-
son. Advertising slants fair. Poor attend-
ance. Town of 7,400

;
draw better class. Ad-

mission 10-17-22-28. K. H. Sink, Wayne
Theatre, Greenville, Ohio.

Hodkinson
DWELLING PLACE OF LIGHT. Star

cast. Very good drama, with a double lesson,

which went over good, although a little old.
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Extra advertising, using postal cards, six,

three, ones, photos. Mining town; draw

laboring class. Admission 15-25. John Cleva,

Jr., Enterprise Theatre, Glenalum, West Vir-

ginia.

FREE AIR. (5,600 feet). A very good pic-

ture; one that will appeal to most any au-'

dience. Posters and cards, for fair attend-

ance. Town of 1,200. Chas. F. Johnson,

Plaza Theatre, Punta Gorda, Florida.

RIDERS OF THE DAWN. Really not

what we expected. Too rough all the way
through. Too much killing. Some of the

roughnecks liked it real well, but did not go

over with the average. Action is fine, but

too much is too much. Played this with

Keaton in “The Boat,” which was fine. Used
heralds, mailing list, ones, three. Attendance

good considering the extremely cold weather.

Lindrud & Guettinger, Cochrane Theatre,

Cochrane, Wisconsin.

SLIM SHOULDERS. (6,050 feet). Star,

Irene Castle. Nothing extra. For me, not

worth what the exchange gets for it. Will

please about seventy per cent. Used twice

usual advertising for fair attendance. Draw
regular small town class. E. F. Keith,

Strand Theatre, Granbury, Texas.

SLIM SHOULDERS. (6,050 feet). Star,

Irene Castle. Some liked it, others didn’t.

In my estimation it was good entertainment,

but will only do for a one day run and at

regular admission. Used ones, threes, sixes,

heralds, photos, slide. Good attendance.

Neighborhood draw in town of 4,200. Ad-
mission 10-22. W. E. Elkin, Temple Thea-
tre, Aberdeen, Mississippi.

SLIM SHOULDERS. (6,050 feet). Star,

Irene Castle. A good feature which pleased

nearly all. Some complained that the “Fash-
ion Revue” advertised on heralds failed to

materialize, although the star was well

dressed. Advertising was usual for Specials.

Fair attendance. Farming community of

I,000. Admission 10-30, 20-40 on specials. H.
S. Stansel, Ruleville Theatre, Ruleville, Mis-
sissippi.

Metro
CONQUERING POWER. (5,500 feet).

Stars, Rodolph Valentino, Ellen Terry. Play

it as a program picture, not a Special and
don’t bank too much on Valentino. Will

please about eighty per cent of audiences.

Used lobby, heralds, window cards and news-
paper. Fair attendance. Small town, county
seat and surroundings. David Chait, Palace

Theatre, Flemington, New Jersey.

FASCINATION (7,940 feet). Star, Mae
Murray. Good picture and star well liked.

Should make you money if bought right.

Used heralds, slide, six and one sheets. Very
good attendance. Draw town and country,

town of about 2,000. Admission 10-25. E.

H. Elkin, Palace Theatre, Hico, Texas.

FACE BETWEEN. (5 reels). Star, Bert
Lytell. A good program picture that holds

interest quite well. Small town
;
draw gen-

eral patronage. Admission fifteen cents. Dr.

J. E. Guibord, National Theatre, Grand Mere,
Quebec, Canada.

FIVE DOLLAR BABY. (6 reels). Star,

Viola Dana. A snappy title and good bits

of comedy, but very draggy in places. No,
it didn’t break any records. Advertising
slants—Irving S. Cobb, star also. Fair at-

tendance. Town of 8,000; draw working
element. Generally admission is 10-30. E.
E. Bair, State Theatre, Uhrichsville, Ohio.

FIVE DOLLAR BABY. (6 reels). Star,

Viola Dana. A nice program picture that
will please

;
not as good as they claim it is.

You have Irving Cobb’s name here as the
author and can get a lot of publicity; but
if you promise too much you may regret it.

Usual advertising to health seekers and
tourists. Pretty good attendance. Dave Sey-

“Polly” and Reform

POLLY OF THE FOLLIES (F.

N., 6,137 feet). Great for us. If

any of you exhibitors have a Sun-
day closing fight on, grab this!

It sure shows up the reformers.

We have such a fight on here and
it worked in just right. Played in

First National week. Ryan &
Kundert, Empress Theatre, Beres-
ford, South Dakota.

mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

FORGET ME NOT. (6 reels). Stars,

Bessie Love, Gareth Hughes. A nice little

picture that’s inclined to be “sobb'y.” Well
produced and a good picture when all is

said and done. Here they’d rather laugh
than gulp, so let that be taken into con-
sideration. Usual advertising to health seek-
ers and tourists, gave fairly good attendance.
Dave Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.

GOLDEN GIFT. (6 reels). Star, Alice
Lake. A splendid little program picture that
failed to get us any business. Will please
if you can get them in. Alice Lake never
did draw for me. Used ones, threes, photos,
slide. Poor attendance. Neighborhood draw
in town of 4,200. Admission 10-22. W. E.
Elkin, Temple Theatre, Aberdeen, Missis-
sippi.

HANDS OF NARA. (6,000 feet). Star,
Clara Kimball Young. Fairly good picture

;

nothing extra. Used regular advertising.
Fair attendance. Town of 6,500; draw all

types. Admission 10-25. William H. May-
hew, Broadway Theatre, Cisco, Texas.

JAZZMAN IA. (8,000 feet). Star, Mae
Murray. Star was never more pleasing and
entertaining than in this. It is a story of
steppers and scepters, of saxophones and
sovereigns, of cornets and coronets. A pic-
ture worth while and should please any
audience, anywhere. Advertised with news-
paper, billboards, window cards and lobby.
William Noble, Criterion Theatre, Okla-
homa City, Oklahoma.

JAZZMANIA. (8,000 feet). Star, Mae
Murray. Action, dancing, with comedy now
and then. A typical* Mae Murray picture;
not the best, nor her worst—but if you can
get it without parting with your right eye

—

buy it. You know what to say of “Mae.”
She can dance, wear clothes (you don’t need
to say how much) and they come and see
her, also the “curves.” Candidly the picture
pleased here. It won’t stand any severe dis-
section, but you won’t go wrong, either,
playing it. Advertised with photos, heralds,
mailing list and other usual accessories. Pa-
trons are health seekers and tourists. At-
tendance good. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

KISSES. (4,300 feet). Star, Alice Lake.
Very nice little offering with lots of funny
situations, but this doesn’t mean anything.
We lacked $2.50 of taking in film rental. For
us, no more Lakes after this. Used ones,
threes, sixes and slide. Poor attendance.
Neighborhood draw in town of 4,200. Ad-
mission 10-22. W. E. Elkin, Temple Thea-
tre, Aberdeen, Mississippi.

PEG O’ MY HEART. (7,900 feet). Star,
Laurette Taylor who created role in stage
play. Excellent audience picture. Pleased
all. Everyone entertained. Made no money,
however, as rental was too high. Buy it,

however, if you can buy it right. Town of

8,000; draw working element. Admission 10-

30. E. E. Bair, State Theatre, Uhrichsville,

Ohio.

PRISONER OF ZENDA. (10,467 feet).

Star cast. Rex Ingram production. A per-

fect gem. As fine a piece of work as one
often sees. Lewis Stone and Robert Edeson
give magnificent performances; Alice Terry
is a dream of loveliness. Entire cast is

splendid and the production flawless. A dis-

tinct triumph for Rex Ingram, but not a big
box office asset. Advertising slant,s, the

novel, production, cast, Rex Ingram. Only
fair attendance. City of 14,000 ; draw mer-
chants, clerks, farmers. Admission 10-25. E.

W. Collins, Grand and Liberty theatres,

Jonesboro, Arkansas.

QUINCY ADAMS SAWYER. (7,500 feet).

All star cast. Good audience picture. Patrons
all satisfied. Business good. Grade it 85

per cent. Very good attendance. Julius
Lamm, Shakespeare Theatre, Chicago, Illi-

nois.

/TRIFLING WOMEN. (9,000 feet). Star
cast, includes Lewis Stone. Very good but
failed to pull for me. Good direction; won-
derful settings. Some of the patrons said
it was “rotten,” while others said it was
excellent. Pleased about forty per cent here.
Can’t put this one over in small town. Used
extra advertising with poor results. Town
of 2,500, draw from all classes. Admission
10 to 55. Adolph Schutz, Liberty Theatre,
Silver City, New Mexico.

TRIFLING WOMEN. (9,000 feet). Star
cast. Lewis Stone, Barbara La Marr and
Ramon Navarro are all good drawing cards
here. Had rain both days or would have
stood them up. Used newspaper campaign
and window displays with fair results. Town
of 6,500, draw from all types. Admission
10-25. Wm. H. Mayhew, Broadway Theatre,
Cisco, Texas.

TURN TO THE RIGHT. (8,000 feet).
Alice Terry in star cast. Mighty good com-
edy drama. Pleased a hundred per cent.
Had mighty cold weather for showing.
Used ones, threes, twenty-fours, window
cards. Good attendance. Town of 1,700;
draw town and country class. Admission
10-25 and 15-25. Herbert Tapp, Hippodrome
Theatre, Sheridan, Indiana.

WOMAN’S HATE. Star, Alice Lake.
Alice is well liked here, but nobody cared to
see this picture. Very poor house. J. M.
Vidinha, New Mill Theatre, Eleele, Kauai,
Hawaii.

WOMAN’S HATE. Star, Alice Lake. Not
the best, but a good picture. Regular ad-
vertising. Fair attendance. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

YOUTH TO YOUTH. (6,900 feet). Star,
Billie Dove. Miss Dove is new here, but is

the coming star. Everybody liked her. A
well acted story. Used lobby, newspaper,
programs. Good attendance. Draw mixed
class in good sized city. Admission 10-30.
O. W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

YOUTH TO YOUTH. (6,900 feet). Star,
Billie Dove. Not cared for here. They came
out pretty well for the matinee, but stayed
home with a vengeance at night—and that’s
the answer. Usual advertising. Poor at-
tendance. Draw health seekers and tour-
ists. Dave Seymour, Pontiac Theatre Beau-
tiful, Saranac Lake, New York.

Paramount
BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. You can’t beat this
picture. It will please any type of an au-
dience. .We played to a nice business. I
showed it at both my theatres in Del Norte
and

.

Monte Vista and every one liked it.

David Hess, Princess Theatre, Del Norte,
Colorado.
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First On These
BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. Excellent. Good
drawing power and a very entertaining pic-

ture. Well liked by a small town audience.

Played it two days
;
second day much better

than the first. Used lobby, lithos, news-
paper and street man. Good attendance.

Town of 4,500 ;
draw mixed classes. Admis-

sion 10-20, 17-28. William L. Boulware,

Forum Theatre, Hillsboro, Ohio.

BACK PAY. Star, Seena Owens. Had
they put this one in five reels it would have

gone over much better. A splendid story

that holds interest throughout, with the ex-

ception of the blind scene ;
this part is too

long drawn out. Used ones, threes, photos,

slide. Good attendance. Town of 4,200;

draw neighborhood type. Admission 10-22.

W. E. Elkin, Temple Theatre, Aberdeen,
Mississippi.

COWBOY AND THE LADY. (4,918 feet).

Star, Mary Miles Minter. This picture is

not at all bad and is sold at a very equitable

figure. We did not do much business, but

this was because there is much sickness

locally. Has weak advertising angles. Poor
attendance. Town of 7,100; draw better class.

K. H. Sink, Wayne Theatre, Greenville, Ohio.

CRIMSON CHALLENGE. (4,942 feet).

Star, Dorothy Dalton. This is a good West-
ern picture. Star showing up good. Usual
advertising brought good attendance. City

of 10,000; draw from middle class people.

Admission twenty-five cents. Bert Jack-
son, house manager, for Daniel Buss, Star

Theatre, Tonawanda, New York.

DAUGHTER OF LUXURY. (4,538 feet).

Star, Agnes Ayres. Best picture starring

this lady that Paramount has released.

Pleased all because it was not so heavy as

“The Ordeal” and “Borderland” and a whole
lot better than either. Only praise for this

one. William Noble, Capitol Theatre, Okla-
homa City, Oklahoma.

DAUGHTER OF LUXURY. (4,538 feet).

Star, Agnes Ayres. This and Buster Kea-
ton’s “Electric House” made a better than
average entertainment. Feature short. Pa-
trons seemed to like it. It’s not a picture

you would hear much about, either good or

bad. Used newspapers only. Fair attend-

ance. City of 17,999; draw family trade.

Matinee admission 10-17, evening 17-28. J.

M. Blanchard, Strand Theatre, Sunbury,
Pennsylvania.

GREEN TEMPTATION. (5,000 feet).

Star, Betty Compson. Good program pic-

ture. When Paramount wants to give the

exhibitor good pictures they can do it. Why
don’t they make more like this? The pic-

ture will stand back of any advertising you
can give it. Regular advertising drew good
attendance. Town of 2,000, both whites and
blacks. Draw all sorts. Admission 10-20.

F. C. Butt, Liberty Theatre, Montezuma,
Georgia.

GREEN TEMPTATION. (5,000 feet).

Star, Betty Compson. For me only a fair

picture. No good comments from audiences
on this picture. I can’t say much for it.

Might go over in some other towns. Used
posters and slides. Fair attendance in town
of 4,500, drawing better class. C. A. Angle-
mire, “Y” Theatre, Nazareth, Pennsylvania.

HEART SPECIALIST. Poor; nothing to

it but the price they charge. Advertising:
ones, threes, photos, slide, newspapers. A.
W. Sage, Masonic Theatre, What Cheer,
Iowa.

JAVA HEAD. (7,865 feet). Stars, Leatrice

Joy, Jacqueline Logan, Raymond Hatton.
This is a splendid picture—but !—it didn’t

draw. We dropped money on it in plenty;
however, it is well done and Joy reveals her
great possibilities as an actress. We always
knew she was going to arrive. She has.

and she is fine, but it was just a hundred
per cent too high for us to make a penny.
Business is rotten in the small towns

;
we

MESSAGE OF EMIL COUE (Edu-

cational). Very dry lecture but as a lec-

ture it would do; but not interesting to

patrons coming to the theatre for en-

tertainment. Well advertised. Had half

a house. H. J. Longaker, Howard The-

atre, Alexandria, Minnesota.

PLUNDER (Pathe-Pearl White). The
first episode leads to the opinion that

this star is in her true element again

and that this serial will do well. H. S.

Stansel, Ruleville Theatre, Ruleville,

Mississippi.

VILLAGE BLACKSMITH (Fox-All
Star). This is one that’s got “Over the

Hill” beat forty ways. Will get the

money anywhere. It’s a real, human
story. L. A. Hoover, Gem Theatre,

Durango, Colorado.

TRUXTON KING (Fox-Gilbert). A
pleasing picture, well executed and good
photography. William Noble, Orpheum
Theatre, Oklahoma City, Oklahoma.

THE CHRISTIAN (Goldwyn-Star
Cast). For us was a big picture. Count
it as one of the best this season. J. M.
Blanchard, Strand Theatre, Sunbury,
Pennsylvania.

PILGRIM (F. N.-Chaplin). A good man
gone wrong—this might do no end of
harm to the industry—should not be run
in a strong church community. It is not
original and not funny. Tries to make
fun of a church service and fails. Any
self-respecting exhibitor is better off

without it. The Ministerial Union here
passed resolutions condemning it. Ben
L. Morris, Temple Theatre, Bellaire,

Ohio.

are just breaking even when the weather is

good and going behind when the weather

and roads are bad. This is the case with

all the shows around this part of Indiana,

but the good weather is ahead and maybe
the turnouts will be better. If not, there

is going to be some adjustments on film

prices asked and fought for. Arthur Han-
cock, Columbia Theatre, Columbia City, In-

diana.

JAVA HEAD. (7,865 feet). Stars, Leatrice

Joy, Jacqueline Logan, Raymond Hatton.

All the seduction of the Orient, the tang

of the storm-swept sea, the picturesque

charm of Old Salem in the glorious clipper-

ship days. It’s all in this beautiful romance.

It’s a masterpiece beautifully played and
very entertaining, and a very clever pic-

ture, picturesque and exquisite in every de-

tail and appointment; but the question is,

which girl wins your heart—lovely Leatrice

Joy as the charming Chinese bride of the

bold young American who saved her life, or

pretty Jacqueline Logan as the \ankee ‘girl

he left behind him,” ready to die rather

than give him up? The question is, “Who?”
William Noble, Capitol Theatre, Oklahoma
City, Oklahoma.

KICK IN. (7,074 feet). Stars, Betty Comp-
son, Bert Lytell. Just what is claimed for

it
;
one really great dramatic picture, per-

haps the best crook drama since “The
Miracle Man.” Company great, particularly

May MacAvoy. Ben L. Morris, Temple
Theatre, Bellaire, Ohio.

KICK IN. (7,074 feet). In cast are Betty

Compson, Lytell, MacAvoy. Here s some-

thing to raise your voice about. It’s got

anything and everything stopped for sheer

thrills, excitement and suspense. The stars

are excellent, while May MacAvoy’s wor.<

is wonderful. Usual advertising, also extra

lobby displays. Great attendance. City of

44,000; draw mixed type. Admission 10-17-

20-25. Walter C. Benson, Laurier Theatre,

Woonsocket, Rhode Island.

LOVES OF PHARAOH. (7,352 feet).

Star, Emil Jannings. Over patrons] heads;

however, a wonderful production just the

same. Those who have studied Ridpath’s

History, raved over it. If any of your pa-

trons want a massive production, give them
this one. Used 22x28, threes, ones, insert.

Fair attendance. Ryan & Kundert, Empress
Theatre, Beresford, South Dakota.

LOVE SPECIAL. (4,855 feet). Star.

Wallace Reid. Fair. Clean. Would prob-

ably be more completely satisfactory in any
other kind of community than mine. Real

railroad men see too many flaws. Drew
well. Advertising slant—pushed railroad

angle here. Good attendance in small town

pulling from railroad men, Americans. H.
G. Braden, “School” Theatre, Avery, Idaho.

MAN WHO SAW TOMORROW. (6,993
feet). Star, Thomas Meighan. Very good
of its kind. Superlative cast that covers up
a fault or two of the plot. We did well
with it for the price paid. Used special
advertising. Good attendance. F. M. Fran-
cis, Lincoln Theatre, Charleston, Illinois.

MAN WHO SAW TOMORROW. (6,993
feet). Star, Thomas Meighan; Leatrice Joy
in cast. A picture that escaped censure. It

has plenty of variety if nothing else, and a
good acting company of players. I feared
this for the critics said some fierce things
about it. True, it’s a little improbable, but
they li.<ed it well enough here not to com-
plain and that’s a good enough sign for me.
Exploit Tom Meighan and Leatrice Joy

—

she's a comer. Usual advertising to health
seekers and tourists brought good attend-
ance. Dave Seymour, Pontiac Theatre
Beautiful, Saranac Lake, New York.

MANSLAUGHTER. (9,061 feet). Star
cast, with Thomas Meighan. Cecil DeMille
production. We were well pleased with this
picture and every exhibitor should run it if

priced right. Excellent photography and
well directed. Used ones, threes, papers, her-
alds, photos. Good attendance. Town of
2,400; draw family trade. Admission 10-25.
E. T. Dunlap, Auditorium Theatre, Hawar-
den, Iowa.

THE OUTCAST. (7,300 feet). Star, El-
sie Ferguson. A wonderfully well done pic-
ture that lacked the quality to please either
the men or the women. The story did not
appeal at all and while Miss Ferguson's
ability as an actress is unquestioned, the
picture went flat. If I expected to make
any money I would not again buy it. Ar-
thur B. Hancock, Columbia Theatre, Co-
lumbia City, Indiana.

OVER THE BORDER. (6.837 feet). Only
fair. Did not please more than seventy-five
per cent. Story lacks interest. Good at-
tendance. Regular small town

; draw gen-
eral type. Admission fifteen cents. Dr. J.
E. Guibord, National Theatre, Grand Mere,
Quebec, Canada.

PRIDE OF PALOMAR. (7.494 feet). All
star cast. Here is a picture that pleased
them all. As they came out they said it was
the best ever. Acting was great. Photogra-
phy was excellent. Play it. David Hess.
Iris Theatre, Monte Vista, Colorado.

PRINCE THERE WAS. (5.533 feet Star.
Thomas Meighan. Meighan always gives
them a good, clean type of picture. People
went away pleased. Used ones, threes, sixes,
photos, local paper. Fairly good attendance.
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Tom Marksby, for F. M. Knight, Opera

House, Blenheim, Ontario, Canada.

ROOKIE’S RETURN. (5 reels). Star,

Douglas MacLean. Fair picture, but old.

Film in poor shape. Used one, three, stills,

newspaper, handbills, slide. Admission 15-

35. R. N. Rounds, Scenic Theatre, Kadoka,

South Dakota.

THIRTY DAYS. (7,788 feet). Star, Wal-

lace Reid. Failed to arrive for first day's

showing, consequently we could form little

opinion of its drawing power. It is nothing

to rave about as a picture, but gave satis-

faction. Those who formerly idolized Reid

seem to come to see him still after his

death. Class this as an average good at-

traction. Advertising slant, Reid, Lila Lee,

balance of cast. Fair attendance. City of

14,000; draw all classes. Admission 10-25.

E. W. Collins, Grand Theatre, Jonesboro,

Arkansas.

THIRTY DAYS. (7,788 feet). Star, Wal-
lace Reid. This picture does not compare

with some of the other releases of this star,

but he plays a character where nothing of

the strenuous is called for, a part somewhat
along the lines of his interpretation in

“Clarence.” I mention this because some
exhibitors and critics thought that because

Mr. Reid didn’t gallop all over the screen

he wasn’t playing the part and that he was

so very quiet in the film because of his ill-

ness. Now, then, my advice is to play this
;

don’t make rash promises, but put it in on

a night when your chances are good for

average business and you will find he’ll pull

them in. It’s not a continuous laugh, but

it’s good entertainment. Advertising slant,

I ran this line and made it prominent—
“Farewell performance of this beloved screen

star.” Good attendance of health seekers

and tourists. Usual advertising. Dave Sey-

mour, Pontiac Theatre Beautiful, Saranac

Lake, New York.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Compson, Lytell. A splendid picture

drew well and pleased everybody. You will

make no mistake in booking it. Town of

1,600; draw high class patrons. Admission
10-25-50. L. M. Zug, Rialto Theatre, Jerome,

Idaho.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Compson, Lytell. It truly does justice

to the book from which it takes its name.

Exhibitors should get behind this and give

the patrons the exact truth concerning it : the

picture will back up anything truthfully

said about it. Of course, as usual, they want
plenty of money for it. Advertising angles

are exceptionally good. Attendance very

poor. Town of 7,400; draw better class.

Admission 10-17-22-28. K. H. Sink, Wayne
Theatre, Greenville, Ohio.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Compson, Lytell. Boost this to the

sky
;

if your people like real pictures. Here
is one that is a real Special and will stand

all you can say about it. If you haven’t

played it, do so. Don’t be afraid of ft. Used
extra heavy advertising with fair attend-

ance. Town of 2,000; draw general type.

Admission except Specials 10-15. Russell

Armentrout, K. P. Theatre, Pittsfield, Illinois.

YOUNG RAJAH. (7,705 feet). Star, Ro-
dolph Valentino. While it rather flopped at

the box office, it seemed to give good sat-

isfaction. The story is improbable, but no
fault can be found with the staging, direc-

tion, acting or star. We made no money
on it as we paid too much for it, but we
bought it before the “Yellow Journals” start-

ed to ride Valentino. They have hurt him
some. Advertising slant, star, if still pop-
ular. Fair attendance. Citv of 14.000 ; draw
all classes. Admission 10-25. E. W. Collins,

Liberty Theatre, Tonesboro, Arkansas.

Pathe
DR. JACK. (4,700 feet). Star, Harold

A Special Report

William Noble of Oklahoma City

comes in with a tip on a private

showing that will interest those
wanting news on the late ones.

SAFETY LAST (Pathe-Lloyd). Har-
old Lloyd’s latest and best feature com-
edy. Strictly up to date and extremely
pleasing. Perfect in every detail and a
picture so good that it would seem im-
possible to improve upon it. A hair-

raising and thrilling picture, full of hu-
man interest from start to finish, with a
pretty romance running through it.

Harold climbed the front of a twelve-
story stone business building with the
sang froid of a steeple jack and the
terror of a first timer expressed indel-

ibly in every move, as the climb was
made from dire necessity and not from
choice. There was no other way than to

climb, climb, climb ! The picture was
specially screened before the Oklahoma
Theatre Owners’ and Managers’ Asso-
ciation and the verdict of the entire

audience was that the picture was a
masterpiece, the peer of most and in-

ferior to none. William Noble, Criterion
Theatre, Oklahoma City, Oklahoma.

Lloyd. (Report repeated as impossible to

separate and we won’t edit.) “Grandma’s
Boy” is fine, “Dr. Jack” is very good. Both
pictures will please, especially “Grandma’s
Boy,” if bought right; but they made us
pay more money for “Dr. Jack,” too much
for what it would bring in. We advertised
very heavy but it took all we took in to

pay film rental and overhead. E., H. Elkin,
Palace Theatre, Hico, Texas.

Selznick
DE LUXE ANNIE. (7,000 feet). Star,

Norma Talmadge. If Norma goes good in

your house, get this one. It’s a reissue, but
as good as a lot of newer so-called specials.

Pleased great majority. Used advertising
and good attendance. Typical small town
of 3,000. Admission 15-20. A. LaValla, Com-
munity Theatre, Bethel, Connecticut.

A MAN’S HOME. (6 reels). Star cast
Would have been a good picture if I had
received all the film; but only received about
half of it. All cut to pieces. Used one,
three, six, 11x15, slides. Fair attendance on
bad night. Town of 1,100; draw general
type. Admission 10-20. T. J. Hickes, Lib-
erty Theatre, Saxton, Pennsylvania.

United Artists
IRON TRAIL. (6 reels). Selected cast.

Would have gone big, but worst print I have
received in ten years here. Fair attendance.
Town of 4,000, draw family trade. Admis-
sion, 10-22. R. J. Relf, Star Theatre, De-
corah, Iowa.

LITTLE LORD FAUNTLEROY. (9,984
feet). Star, Mary Pickford. Not as good as
some of her previous pictures. Men said
nothing but the women all liked it. Think
this feature is too long; gets draggy. Scrap
in the last reel is a scream. Used heralds,
slides and extra billboards. Good attend-
ance. Draw in town of 800 and country
patronage. Admission varies. Guy C. Saw-
yer, Town Hall, Chester, Vermont.

LOVE FLOWER. (D. W. Griffith). Stars,
Carol Dempster, Richard Barthelmess. A
good, logical story; but D. W. Griffith’s

name doesn’t mean anything to my audi-
ence, so people didn’t come out for this.

Used regular advertising and had poor at-

tendance. Charles Martin, Family Theatre,
Mt. Morris, New York.

LOVE LIGHT. Star, Mary Pickford.

Some fitted it, others not. I personally did

not care much for it. They are only good
for a big, fat rental price to me. Advertised
same as usual. Town of 1,500; draw all

kinds. Frank Fera, Victory Theatre, Ros-
siter, Pennsylvania.

WHEN THE CLOUDS ROLL BY. Star,

Douglas Fairbanks. As old as the hills but
very good. I struck a bad print. If Fair-

banks himself had attended this show he
would ask them to reduce film rental on
“junk” film. Used six, three, one, lobby,
slide. Very good attendance. Big city;

draw all classes. Get ten cents at all times.

Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

Universal
AFRAID TO FIGHT. (4,600 feet). Star,

Frank Mayo. This is a 100 per cent picture

for any exhibitor. Pleased everyone. Mayo
is a favorite. Film was in good condition.

Book it, and do not be afraid to boost it.

Advertised with ones, slides. Very good
attendance. Mining village of 1,700. Ad-
mission 10-17. H. W. Mathers, Morris Run
Theatre, Morris Run, Pennsylvania.

BLIND WIVES. (9 reels). Von Stroheim
production. A high class picture for high
class trade; will not appeal to the poor
class. A big picture for the big town. Good
attendance. Draw neighborhood class in

town of 4,229. Admission 10-20 regular, 10-

30 special. W. L. Landers, Gem Theatre,
Batesville, Arkansas.

FLAMING HOUR. (4,508 feet). Star,

Frank Mayo. A lurid melodrama in a new
field for exploitation—a powder factory—and
affords the chance for a wonderful ex-

plosion scene. A story of a misunderstood
hothead that has merit all the way. City of

15,000; draw general class. Admission fifteen

cents. Ben L. Morris, Temple Theatre, Bel-

laire, Ohio.

THE FLIRT. (8 reels.). Star cast. One of

the best pictures Universal ever made. Well
directed and well acted and very pleasing;
should please any audience, anywhere.
William Noble, Rialto Theatre, Oklahoma
City, Oklahoma.

THE FLIRT. (8 reels). Star cast. A
scintillating comedy-drama that delights all

classes. It is a brilliant story, not gor-
geously but adequately staged. Cast is gen-
erally excellent. At a fair price it will prove
more than satisfactory (we paid too much
for it). Advertising angle, the name of

Tarkington is best asset. Only fair attend-

ance. Draw all classes in city of 14,000.

Admission 10-25. E. W. Collins, Grand The-
atre, Jonesboro, Arkansas.

GENTLEMAN FROM AMERICA. (4,658

feet). Star, Hoot Gibson. Pleased a good
crowd. Very clever comedy. Subtitles are

very good. Good attendance in town of

4,229, drawing neighborhood class. Admis-
sion 10-20 regular, 10-30 special. W. L.

Landers, Gem Theatre, Batesville, Arkansas.

GENTLEMAN FROM AMERICA. (4,658

feet). Star, Hoot Gibson. Here’s a knock-
out for Gibson. Seemed to please all. Lots
of laffs and a few fights, and action galore.

Usual advertising gave very good attend-
ance. Town of 4,034; draw small town,
loggers, lumberjacks, etc. Admission 10-35-

50. Marsden & Noble, Noble Theatre,
Marshfield, Oregon.

THE FLIRT. (8 reels). Star cast. Here
is the picture, boys, that everyone should
play. Played it in the worst storm Cicero
ever experienced in years

; but pulled good
crowd. As I didn’t give Universal mort-
gage on my theatre I made a little money.
Used posters, program, slide, photos. Had
fair attendance. City of 30,000 ;

draw labor-
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Here Are Some Late Ones
ing class. Admission 10-17. Walter Babitz,

Grant Theatre, Cicero, Illinois.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. This one is all you would
want to please any audience. Your people

are sure to like it. It has sure got the pull

that they like. Used ones, three, six, 11x14,

slide, window cards. Fair attendance, very

cold weather. Town of 1,100; draw miners

and railroaders. Admission 10-20. T. J.

Hickes, Liberty Theatre, Saxton, Pennsyl-
vania.

HUMAN HEARTS. (6,350 feet). Star,

House Peters. Seldom have I had such un-

usual praise. A No. 1 picture, although I

lost money (bad weather). Heavy adver-

tising, handbills, newspaper. Pull family

trade. Attendance rotten. J. R. Rush,

Pastime Theatre, Pearl City, Illinois.

KENTUCKY DERBY. (5,398 feet). Star,

Reginald Denny. Very good melodrama and
will please the average audience. Good rac-

ing scenes and fair story. I wouldn’t want
to pay too much. Used billboards and news-
paper. Town of 6,000; fair attendance. L. O.

Davis, Virginia Theatre, Hazard, Kentucky.

NIGHT RIDERS. (5,750 feet). Star, Harry
Carey. A good program picture. While
this was not enthused over, heard no kicks.

William Noble, Majestic Theatre, Oklahoma
City, Oklahoma.

THE OPEN WIRE. Star, Eileen Sedg-
wick. A very good program picture. Will-

iam Noble, Isis Theatre, Oklahoma City,

Oklahoma.

POWER OF A LIE. (4,910 feet). Star,

Mabel Julienne Scott. Nice program pic-

ture; a little above average. Not a big pic-

ture, but we did not pay a big price for this.

Advertising slant, cast is very good. Had
fair attendance. Draw neighborhood class

in city of 14,000. Admission 10-25. E. W.
Collins, Grand and Liberty theatres, Jones-
boro, Arkansas.

WILD HONEY. (4,093 feet). Star, Pris-

cilla Dean. Just exactly what review in

Moving Picture World said: Some very

fine drama. Some of the worst clap-trap

ever put in a picture. Some liked it at that.

Heavy, morbid stuff. Priscilla Dean never

got over with us; sameness all the time.

Flood scene good, but not nearly as good
as in “When the Clouds Roll By” or “The
Sagebusher.” At top of one slide inscription

said, “You’ll never forget this scene as long
as you live.” I want to forget it right away.
Scenes in wilderness very suggestive

;
when

will they stop it? I didn’t mention in ad-

vertising anything but flood scene
;
am glad

I didn’t. Fair attendance. J. R. Rush,
Pastime Theatre, Pearl City, Illinois.

WILD HONEY. (4,093 feet). Star, Priscilla

Dean. Ran this on Sunday to a pleased

audience and a large one. All paper on this

subject should be used as it contains many
thrilling scenes. M. Oppenheimer, Lafayette
Theatre, New Orleans, Louisiana.

Vitagraph
DIVORCE COUPONS. (5.249 feet). Star,

Corinne Griffith. Good program picture.

Better than some so-called specials. Draw
transient and neighborhood patronage. A.
W. Sage, Masonic Theatre, What Cheer,
Iowa.

FLAME OF THE NORTH. (7,130 feet).

Stars, H. B. Walthall. Pauline Starke.
Everybody had boosted this in the reports,

so I boosted it to my patrons
; but for some

reason it failed to please the majority. Print
good. Used threes, ones, heralds, mailing
list, photos, tack cards. Good attendance.
Town of 1,364; draw general class. Admis-
sion 10-25. E. F. Keith. Strand Theatre,
Granbury, Texas.

HEART OF MARYLAND. (One of the
few Civil War pictures being distributed.)
This is a fair picture from an educational

NINETY AND NINE (Vitagraph-
Warner Baxter, Colleen Moore). A
melodrama of the olden days and done
in olden day style; plausibility, none;
possibility, hardly any. Summed up, for

me it’s eight reels of film ending with a
steam engine dashing through a forest

fire. Photography very good, acting
ditto, direction and story very faulty.

You can take this picture and play it on
a Saturday because it’s wild melodrama;
if you have a particular audience, be
careful. Dave Seymour, Pontiac The-
atre Beautiful, Saranac Lake, New York.

THORNS AND ORANGE BLOS-
SOMS (Preferred-Star Cast). Good
picture, well directed; scenic beauty,
superb cast. Well connected story.

Made money. N. L. Royster, Alcazar
Theatre, Birmingham, Alabama.

JAZZMAN IA (Metro-Mae Murray).
Good picture for better class. Two

reels too long. Seven reels is long
enough for pictures. J. H. Marchand,
Jewel Theatre, Helena, Arkansas.
FURY (F. N.-Barthelmess). This pic-

ture outdoes “ToPable David,” probably
on account of Dorothy Gish in cast.
Business good. Julius Lamm, Shake-
speare Theatre, Chicago, Illinois.

^
NINETY AND NINE (Vitagraph-

Warner Baxter, Colleen Moore). Good
old-time melodrama that goes over. Get
behind it and the public will respond at
the box office. Use Vitagraph’s trailer

showing racing train. Big city, neigh-
borhood class. Chas. H. Ryan, Gar-
field Theatre, Chicago, Illinois.

GOSSIP (Universal -Gladys Walton).
Good program picture; Capital and
Labor theme. Comments from my pa-
trons very good. Walter Babitz, Grant
Theatre, Cicero, Illinois.

standpoint as it portrays the customs, man-
nerisms and mode of dress of the Rebellion

period in an entertaining and accurate style.

Used one sheets. Rural patronage. Attend-
ance fair. D. B. Rankin, Co-operative The-
atre, Idana, Kansas. (Came in after we said

they’d be closed till airdome season; glad

to be made out wrong if it means more re-

ports.—Ed.)

RESTLESS SOULS. (5 reels). Star, Earle
Williams. Pleasing entertainment. Good
program picture. Used six, three, one, slide.

Fair attendance. Big city; draw all classes.

Get ten cents at all times. Stephen G. Bren-
ner, Eagle Theatre, Baltimore, Maryland.

TOO MUCH BUSINESS. (6,100 feet).

Special cast. A fairly good special, but not
one to rave over. No compliments and no
complaints. Used special lithos, regular
mailing list and newspaper. Fair attend-
ance. Farming community of 1,000. Reg-
ular admission 10-30. H. S. Stansel, Rule-
ville Theatre, Ruleville, Mississippi.

YOU NEVER KNOW. (4,867 feet). Star,

Earle Williams. Good show. Book it.

Williams is good. Coy Watson, Jr., and his

dog extra good. Used six, one, newspapers.
Mixed patronage. Good attendance. L. P.

Stubblefield, Hartsville Theatre, Hartsville,

Tennessee.

Comedies
ALL WET (Fox-St. John). A splendid

two-reel comedy that kept the audience in

good humor. St. John has never disap-

pointed. Us.ed ones and threes with good at-

tendance in town of 4,200, drawing neighbor-
hood trade. Admission, 10-22. W. E. El-
kin, Temple Theatre, Aberdeen, Mississippi.

BAKERY (Vitagraph-Semon). One of the
best comedies we’ve shown for a long time.

Larry is a knockout here. Have 1,400 peo-
ple; two shows drawing small town and
country. Admission, 25 cents. Tom Marks-
by, Opera House, Blenheim, Ontario, Can-
ada.

CENTURY COMEDIES (Universal). For
me, far below the average and getting worse.
Looks like nothing but kid comedies. M.
Oppenheimer, Lafayette Theatre, New Or-
leans, Louisiana.

ELECTRIC HOUSE (First Natl.-Keaton).
A trick comedy that made a hit. A little

different from any Keaton has made and
got over big. The mechanical stuff in it

is excellent and very cleveGy worked out.

City of 15,000; draw general class. Ben L.

Morris, Temple Theatre, Bellaire, Ohio.

HIS WIFE’S SON (Fox-Sunshine). A

two-reel comedy with lots of pep. As a rule
the majority of Sunshines are good. Used
ones and threes on it. Good attendance.
Neighborhood draw in town of 4,200. Ad-
mission 10-22. W. E. Elkin, Temple Thea-
tre, Aberdeen, Mississippi.

THE LANDLORD (Fox-Sunshine). A
fairly good two-reel comedy that is not up
to Fox standard. Some parts very funny, but
as a whole not much. Used ones and threes
with faiar attendance. Town of 4,800, draw-
ing neighborhood. Admission, 10-22. W. E.
Elkin, Temple Theatre, Aberdeen, Missis-
sippi.

LARRY SEMON COMEDIES (Vita-
graph). You can’t go wrong on Semon
comedies. I have played them all and am
going to play more as they are released.
Large city, draw family trade. Admission
ten cents. E. H. Haubrook, Ballard The-
atre, Seattle, Washington.

LOOK OUT BELOW (Pathe-Lloyd). A
very good Lloyd picture

;
laughs every sec-

ond. But in very poor condition. Town of
2,800

;
Draw all classes for this. Admission

15-25. D. W. Strayer, Monarch Theatre,
Mt. Joy, Pennsylvania.

MUD AND SAND (Metro-Stan Laurel).
This comedy has some good laughs. If you
have shown “Blood and Sand” show this
and you will do good. If you haven’t shown
“Blood and Sand,” don't show comedy until
you do. Had good attendance in town of
2,500, pulling from all classes. Admission,
15-30, 25-50. Adolph Schutz, Liberty The-
atre, Silver City, New Mexico.

NEVER WEAKEN (Assoc. Exhib.-
Lloyd). A three-reel comedy that kept them
roaring. It is a 100 per cent comedy. Draw
better class. Thos. L. Haynes, Town Hall,
Old Lyme, Connecticut.

OUR GANG COMEDIES (Pathe). Have
shown two of these and they are very good
and full of laughs. Town of 7,000, draw
general type. Admission, 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-
souri.

VILLAGE SHEIK (Fox-St. John). This
is about the worst St. John comedy that
Fox has put out so far. Advertised with
programs and newspaper. Good attendance.
City of 12,000

;
draw all classes. Admission

changes. Louis Pilo'si, Pilosi’s Theatre. Old
Forge, Pennsylvania.

Serials
ADVENTURES OF ROBINSON CRU-

SOE (Universal). Si Harry Myers A
good serial for the kids, but is unneces-
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sarily lengthened into eighteen chapters,

which makes it drag. Use ones, slides, bills.

Fair attendance. Mining village of 1,700.

Admission 10-17. H. W. Mathers, Morris
Run Theatre, Morris Run, Pennsylvania.

IN DAYS OF BUFFALO BILL (Universal).

Star, Art Acord. Best serial ever run.

Everybody pleased. Good attendance.

Town of 400. Auditorium Theatre, Hol-
sopple, Pennsylvania.

TIMBER QUEEN (Pathe). Star. Ruth
Roland. Best serial we've run in years.

Eull of pep and action. A dandy drawing
card for Saturday nights. Extra attendance

in town of 2,850, drawing better class. Use
sixes, threes, one, slide, photos. Robert
Karsch, Monarch Theatre, Farmington, Mis-
souri.

WINNERS OF THE WEST (Universal).

Star, Art Acord. On sixth episode. Not
holding up so well. Too much repeating,

and for the first time in all my years using

U. service I have kick about condition of

prints
;
badly cut down. Advertising slant,

get kids interested, dad and mother will

come along. Town of 2,500; draw all classes.

Fair attendance. A. L. Middleton, Grand
Theatre, De Queen, Arkansas.

Short Subjects
KNIGHTS OF THE TIMBER (Uni-

versal). Star, Roy Stewart. A good West-
ern; a clean picture and worthy of any
exhibitor’s attention. Good photography.
William Noble, Majestic Theatre, Oklahoma
City, Oklahoma.

MOONLIGHT SONATA (Prizma). One
reel. A beautiful novelty providing you
have a good pianist concealed to follow
special music score. My patrons liked this.

Try it some time. Town of 8,000; draw
mixed class. E. E. Bair, State Theatre,
Uhrichsville, Ohio.

ONE JUMP AHEAD (Pathe). Star, Leo
Maloney. You can’t go wrong on Leo Ma-
loney two-reelers. They are the best West-
erns on the market. This one went extra
good. Lots of action; that’s what they
want. City of 15,000. Admission 10-20.

William Thacher, Royal Theatre, Salina,
Kansas.

PATHE NEWS. Have tried all the news
reels but am back with Pathe. Can’t beat
it. Best bet in news reels. H. W. Peary,
Ogden Theatre, Ogden, Utah.

TEXAS SPHINX (Universal). Star,
Harry Carey. Universal boiled down re-
issue. If you intend to run Carey features,
better lay of these reissues; they will kill

your feature date, although they are very
good. Use three, one, slide, lobby. Fair at-

Straight From the Shoulder is

growing fast because sincere ex-

hibitors take an interest in helping

their brother exhibitors with tips.

You have something to say

about the pictures you run. It will

be useful to many others.

SAY IT ON THE BLANK
BELOW.

tendance. Large city; draw all classes. Get
ten cents at all times. Stephen G. Brenner,

Eagle Theatre, Baltimore, Maryland.

THIS WIFE BUSINESS (Hodkinson).
This is a two-reeler offered with Woman’s
Home Companion for better films and has

possibilities . for ^exploiting. It is hardly a

comedy, but it carries a message in a semi-

humorous manner that gets over with the

audience. A great picture to run where
you have a big patronage of women. Ben
L. Morris, Temple Theatre, Bellaire, Ohio.

A TRIP THROUGH FILMLAND (East-
man). Free film. If you get a chance to

play these free films, grab it! Every one
of our patrons enjoyed them, especially the

school kids, for their educational value. H.
W. Mathers, Morris Run Theatre, Morris
Run, Pennsylvania.

State Rights
CUB REPORTER (Goldstone). Star,

Richard Talmadge. (5 reels). Weakest of

their series so far. This star, given a real

story and production, should go good. Fair

attendance of family class. R. J. Relf, Star

Theatre, Decorah, Iowa.

DESERTED AT THE ALTAR (Gold-
stone). Special cast. (7 reels). Capacity
business for four nights. Picture very good.
City of 12,000; draw mixed class. Admis-
sion 10-20-30. C. G. Couch, Grand Theatre,
Carnegie, Pennsylvania.

GIRL FROM PORCUPINE (Arrow).
Featured cast. (6 reels). Fairly good pro-
gram picture that gave too much space to

unimportant details. Pleased majority,
however. Advertising slant, I boosted James
Oliver Curwood. Had fair attendance. Typ-
ical town of 3,000. A. La Valla, Community
Theatre, Bethel, Connecticut.

GOLDEN FLAME (Western Pic. Expl.).

Star, Dick Hatton. Good; lots of action.

Better than some so-called specials. But
one can’t get people in on Dick Hatton pic-

ture
;
his pictures all good. You might try

him; the prices are right. William Thacher,

Royal Theatre, Salina, Kansas.

I AM THE LAW (C. C. Burr). Star

cast. (6,800 feet). Advertised to the ex-

hibitors as a big special. People went out

dissatisfied; said they had seen better pic-

tures for less money. Personally I think it

was a real good picture. Used posters,

slide, heralds, newspaper to bring very good
attendance. Town of 1,200. Charles F. John-
son, Plaza Theatre, Punta Gorda, Florida.

LITTLE CHURCH AROUND THE
CORNER (Warner Bros.). Star cast. (6,300

feet). The best of the classics so far except
“Beautiful and Damned.” A picture that

pleases. Used special lobby, etc. Good at-

tendance two days. Town of 7,500; draw
all classes. Admission 10-25. William H.
Mayhew, Broadway Theatre, Cisco, Texas.

MAKING THE GRADE (Western Pic.

Expl.). Star, David Butler. (5 reels). Fair-

ly good picture. Played to good house.

Used a three, two ones, cards. Town of

2,000; draw residential class. Admission 10-

25. W. F. Piland, Victory Theatre, Cairo,

Georgia.

RAGS TO RICHES (Warner Bros.). Star,

Wesley Barry. (6 reels). Well, if they don’t

like this one, tell them they had better see

a doctor. I held it over for the second day;
everyone seemed very much pleased, told me
they thought it was great. Drew all classes.

Used ten ones, two threes, thousand heralds,

photos, slides. Good attendance in bad
weather. Town of about a thousand. Ad-
mission 10-25 to 10-40. L. S. Goolsby, Royal
Theatre, Marvell, Arkansas.

SCHOOL DAYS (Warner Bros.). Star,

Wesley Barry. (7,000 feet). A kid picture
which had a number of laughs but which
did not seem to register very highly. As a

special it drew less than was expected. Used
special advertising, all kinds. Attendance
poor to fair. Farming community of 1,000.

Admission 10-30 regular, once a week 20-40.

H. S. Stansel, Ruleville Theatre, Ruleville,

Mississippi.

SURE FIRE FLINT (C. C. Burr). Star,

Johnny Hines. (6,000 feet). Here is a

dandy. People laughed, and they talked this

picture for several days
;
they’re waiting now

for “Burn-’Em-Up Barnes.” Well adver-
tised, brought good attendance. Town of
I,200; draw town and country. Admission
10-25. Ernest M. Cowles, Orpheum The-
atre, Pelican Rapids, Minnesota.

TABLE TOP RANCH (Wm. Steiner).
Star, Neal Hart. (4,500 feet). Here is a
picture I can’t tell you how poor it was.
For me, absolutely rotten. F. C. Butt, Ideal
Theatre, Blue Ridge, Georgia.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants Attendance

Size of Town Type you draw from

Name Theatre City State



Newest Reviews andCommenTs
EDITED BY CHARLES S. SEWELL

“Enemies of Women”
Cosmopolitan’s Version of Ibanez Novel

Magnificent from Every Angle and
a Fine Audience Film
Reviewed by C. S. Sewell

Unusually impressive is Cosmopolitan’s
“Enemies of Women.” It is big in every
way. Adapted from a recent novel by
Ibanez, the author of “The Four Horsemen
of the Apocalypse,” it has as tremendous a

theme, and in fact a similar one, the regen-
eration of characters through the influence

of the World War. In this instance it is

an ultra-wealthy and dissolute Russian
prince and a Russian duchess, who is but
little better morally, who are turned from
the extreme of selfishness to the heights of

service for others.

Produced with apparently absolute dis-

regard for expense, this picture, while to

a certain extent lacking in spiritual appeal
of “The Four Horsemen,” is more spectacu-
lar and more beautiful. This applies to the

interior sets, which are the work of the cele-

brated artist, Joseph Urban, responsible for

the magnificent sets in “When Knighthood
Was in Flower,” and in this instance he had
even greater opportunities for lavishness and
gorgeous effects and greater rein for the

magnificent artistry. It is also equally true

of the exteriors of Paris and Monte Carlo,

which were actually filmed in those conti-

nental cities. Nothing ever shown on the
screen exceeds in scenic beauty the scenes
filmed with Monte Carlo as a background.
Against such magnificent backgrounds is

laid a story which holds your interest tense-
ly throughout. What is lacking in sympathy
for the leading players in the earlier reels

is more than made up by the gorgeous spec-
tacles and stirring action; for instance, there
is a sabre duel which is undoubtedly the
finest and most thrilling ever seen on the
stage or screen, presented with unusual real-

ism. And this is but one of the magnificent
instances of action. Naturally, the war ele-

ment is predominant, for it is a story of the
war, and the thrills are not confined to posed
situations. There are a large number of
actual war scenes used. Some may consider
there are to many, but Director Crosland
has made an excellent selection of these
shots culled from scenes preserved as actual
government records by Russia, France and
other countries, and they are undoubtedly
thrilling and serve to carry along the spirit

of the picture.

The acting of the picture is superb. No
finer selection could have been made than
in casting Lionel Barrymore as Prince Lu-
bimoff. He makes him a living character,
unpleasant for the most part, but always
fascinating. As the Duchess Alicia, Alma
Rubens is admirable

;
.it is her best screen

portrayal. Particularly compelling is she in

her emotional moments. Other players in

less important roles, which they portray with
the same degree of excellence, are Gareth
Hughes, the veteran stage actor; W. H.
Thompson, Pedro De Cordoba, Gladys Hul-
lette and William Collier, Jr. The promi-
nence of the supporting cast and their fine
character portrayals are thoroughly in keep-
ing with the magnificence of the production.

Prince Lubimoff is shown as a man who
collects beautiful women as some men col-
lect porcelain or paintings, and a showman-

IN THIS ISSUE
Enemies of Women (Paramount)
Look Your Best (Goldwyn)
Modern Marriage (American Re-

leasing)

Noise in Newboro, A (Metro)
Patsy (Truart)
Refuge (First National)
Three Jumps Ahead (Fox)
Town Scandal, The (Universal)

Woman of Bronze (Metro)

ship feature not to be overlooked is the de-

cidedly unusual beauty of the women in the

big scenes. Many of them are from the

Ziegfeld Follies.

Great credit is due to Alan Crosland for

the manner in which he has directed this

production. He has made of it an unusually
fine audience picture, which should prove
a box-office winner in any type of house.

If there is any criticism along this line, it

is in the fact that there is a regular deluge

of spectacle and action which at times tends

to submerge the main theme. However, in

its present form the picture is in eleven

reels, as presented at the Central Theatre,

a Broadway theatrical house, but the pro-

ducers announce it is not the length in which
it will go to exhibitors.

Cast
Prince Lubimoff Lionel Barrymore
Alicia Alma Rubens
Atilio Castro Pedro de Cordoba
Spadoni Gareth Hughes
Vittoria Gladys Hulette
Colonel Marcos William H. Thompson
Gaston William Collier, Jr.

Duke de Delille Mario Majeroni
Alicia’s Maid Betty Bouton
Madame Spadoni Madame Jean Brindeau
Terrorist Ivan Linow
Cossack Paul Panzer
Adapted from novel hy A’icenti Blasco Ibanez.

Scenario by John Lynch.
Directed hy Alan Crosland.

Photographed hy Ira Morgan.

Story
Prince Lubimoff, a wealthy Russian, whose

only idea is self-gratification, fights a duel
with the Cossack brother of a woman he is

accused of having wronged. To escape the
czar’s enmity, he is rushed out of the country
by his friend, the Duchess Alicia. Going to
his villa at Monte Carlo, the war broke out,
but he nor his associates are not impressed
by any obligations to their country or hu-
manity. He thinks only of self as exempli-
fied in the Duchess, whom he won’t even
admit to himself he loves. Piqued by his
belief that she has a youthful lover, he and
his associates seclude themselves in their
villa and form a group of “Enemies of
Women,’’ refusing to see any of that sex.
The war causes loss of his feudal estates, but
he saves his jewels. The Duchess’ supposed
lover is really her sixteen-year-old son. He
goes to war and she realizes the beauty of
sacrifice. Circumstances bring about a duel
between the boy, who is shell-shocked, and
the Prince during a sensual revel. The boy
drops dead as the duel begins, the truth be-
comes known, and the Prince, the last of his
group to succumb, also meets his Gethsemane.
Chastened, he goes to war, and uses his
wealth and estate to help war’s unfortu-
nates. Later he meets Alicia as a Red Cross
nurse, and together they resolve to start life

anew.

“Modern Marriage”

Bushman-Bayne Return via Novelty Pic-

ture—American Releasing Corpora-
tion Has Film

Reviewed by Roger Ferri

Francis X. Bushman and Beverly Bayne,
after barnstorming the country and world
in general via the vaudeville stage, return

to the screen in a Whitman Bennett novelty
production, entitled “Modern Marriage.”
By a unique arrangement stage and screen

were joined in this picture, which the writer

saw at its world premiere showing at the

Victory Theatre, Providence, R. I., Monday
afternoon. It is this novel twist which
affords the Bushmans an excellent excuse
to make personal appearances that jammed
the popular Providence theatre, plus the ex-

ploitation effort put into the picture by
Harry Crull and Matt Rielley. The two last

named gentlemen had much to do with the

royal reception that was given the two stars

on the occasion of their return to the silver

sheet, for through their efforts—and theirs

alone—the coming of the couple was her-
alded throughout the southern part of New
England so effectively that the house was
literally packed all day with enthusiastic
movie fans.

The production, it was explained to the

writer, was conceived by Mr. Bushman and
made along lines that fitted in with his per-
sonal appearance, together with his wife and
two other actors, who enacted a portion of

the screen story on the stage. The novelty
is a distinctly good one and certainly doubles
the value of “Modern Marriage” as an at-

traction. The appearance of the star put
the picture over with a bang that is missed
when the picture itself is run off as a bona-
fide screen-play, with the Bushmans confin-
ing their efforts entirely on the screen.

However, the appearance of Bushman,
Bayne and their company probably entails

the expenditure of at least $2,200 over film

rental—but if your house is big and you can
see your way clear on a “nut” of about $5,000
—for you’ll need all that to exploit the pic-

ture, stars’ salaries, film rentals, etc.—you
want to book “Modern Marriage” as it was
shown at the Providence house.
However, from a showman’s angle, the re-

turn of Bushman and Bayne is worth the
investment of any exhibitor. They have
been wise in that they have at no time per-
mitted the public to lose sight of them, and
their return to the silver sheet is a box office

asset, no matter what your view be. In
this instance there is something considerably
more than the picture to take into consider-
ation. In fact, the picture is secondary.
Providence greeted the pair royally. The

picture is 6,331 feet long. As an out-and-out
picture it runs about one hour and twenty-
two minutes. With the personal appear-
ance it ran about one and a half hours. The
stage appearance is cleverly worked up.
When the fabric of the story has been
woven the film faded out and the curtain,
rising, discloses the stage set for the meet-
ing of wife and husband, the latter having
learned of his better half’s relations with
another man. Bushman, as Hugh Varlev,
proves himself fully capable and takes his

audience by surprise, playing with force and
restraint, being particularly effective in the
emotional scenes.
Miss Bayne is charmingly effective in her
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work, giving a profound betrayal of a wife

whose love for her husband dominated in

spite of the shadow of doubt cast by unusual

circumstances. The effectiveness of the

“spoken picture” was enhanced by a pre-

tentiously luxurious stage setting, an in-

terior of the castle with its Gobelin tapes-

tries and gorgeous Gothic arches. It fur-

nished excellent atmosphere, and when the

scene was completed the silver sheet was

lowered and the picture faded in again with-

out discomforting the audience in the least

and maximizing their interest in the pro-

duction.

The Bushmans are the centre of attraction,

and even when the picture was run without

the interference the audience seemed pleased

and applauded enthusiastically. As a picture

in itself it entertains; as a novelty, with

Bushman, Bayne, Zita, Moulton and Roland

Bottomley appearing personally in the stage

scene, it is a knockout. The direction of

Lawrence C. Windom was guided by the per-

sonal appearance requirements of the

couple.
“Modern Marriage” is one picture that

nobody can judge in a cold projection room.

It’s like passing judgment on a “Chu Chin

Chow” in a storehouse. You’ve got to see

it—and we saw it as a picture in itself and
a» a novelty. The real showman will clean

up with it. That is our humble opinion

gathered from what we saw in a real play-

house, where it was handled by true show-
men and criticized by people who know what
they want when they plank down their

money at the box office.

Cast
Hugh Varley Francis X. Bushman
Denise Varley Beverly Bayne
Frank Despard Roland Bottomley
Cort Maitland Ernest Hilliard
Nita Blake Zita Moulton
Hugh, Jr Frankie Evans
Elihu Simpson Arnold Lucy
Mammy Pauline Dempsey
Blossom Young Blanche Craig
Adapted by Dorthy Farauin from Derek

Vane’s novel.
Directed by Lawrence C. Windom.
Photographed by Edward Paul.

Footage, 6,331.

Story
Hugh Varley receives an anonymous note

hinting at the indiscretion of his wife Denise.
A friend tells him it is common talk. Al-
ready Denise has decided to end her infatu-
ation for Frank Despard and goes to his
apartment for her letters. She is refused
them by Despard, who escorts her to the
outer door, through which Denise sees her
husband coming. She slips into an apart-
ment occupied by Cort Maitland, who, in
Despard’s absence, has stolen upstairs and is

rifling his friend’s room. The evening papers
announce Despard’s murder in his apartment
by persons unknown, and his valet makes
public the fact that Despard was expecting
a lady, whose name, however, the servant
pretends not to remember. Hugh Varley en-
gages Cort Maitland as his secretary and the
latter makes capital of his knowledge of
Denise’s folly, while the valet offers her let-
ters to Hugh for a price. To protect her
Hugh buys them, and from this complicated
situation develops a powerful climax, ending
in Hugh’s discovery of Maitland as the
guilty man.

“Three Jumps Ahead”
Splendid Riding and Beautiful Settings in

Fox Production for Tom Mix
Reviewed by Mary Kelly

Tom Mix gives his admirers the sort of
entertainment they like in his new Fox pro-
duction, “Three Jumps Ahead.” Amidst
beautiful Western settings the story is laid.
It has suspense, much fast riding, a beau-
tiful leading lady and a splendid climax.
A spectacular thrill toward the end shows

Mix on his horse, Tony, leaping over a
chasm at a magnificent height, just after his
enemies have destroyed the bridge. From
this act on there is uninterrupted excite-
ment. Mix, who is endeavoring to overtake
the stage coach which is carrying an old

man to his doom, catches up to the coach,

throws the driver down hill, takes the reins

and by wild driving eludes his pursuers. The
coach falls over a bank and the old man
lands finally safely among friends.

The story, as usual in this star’s pictures,

is interesting only because it affords a

chance for effective action. The discovery
of the hiding place of a gang of cattle-

rustlers starts trouble—and a good deal of

action. There are frequent touches of com-
edy. Alma Bennett is beautiful in a role

not especially prominent, as “Three Jumps
Ahead” is essentially a man’s picture.

Cast
Boone McLean Tom Mix
Anna Darrell Alma Bennett
Burk Taggert Edward Piel
John Darrell Joe Girard
Mrs. Darrell Virginia True Boardman
Alieia Margaret Joslin
Ben McLean Frank Forde
Lige McLean Harry Todd

Story and Direction by Jack Ford.
Length, 4,854 feet.

Story
Boone McLean discovers the hiding place

of desperate cattle-rustlers. They hold him
prisoner but let him go on condition that he
bring back Darrell who has escaped from
them. In order to free his uncle, whom they
hold, Boone consents. He frames Darrell,
not knowing that he is the father of his
own sweetheart. When he learns this he
goes to extreme measures to save the old
man, and succeeds.

“The Town Scandal”

Gladys Walton Successfully Cast in Univer-
sal Satire on Blue Law Advocates

Reviewed by Mary Kelly

Supported by good material that has been
well directed, Gladys Walton offers enter-
tainment not only to her admirers but to
film fans generally. Universal has made a
clever choice in the story of “The Town
Scandal.” It is an entertaining expose of
purity league advocates, putting their vari-
ous hypocrisies to interesting use as comedy
and drama.
Gladys Walton has a type of part which

she always handles knowingly, the role of
the show girl. It is suited to her particular
art far more than some of her recent char-
acterizations. Jean Crosby, the heroine, is

a likable human mixture of worldliness and
simplicity. Her adventures- in the city
where married men from her home town
become her ardent suitors are pictured in
a way that the majority will find amusing.
Her part in the ballet number will of course
have an appeal. The back stage atmosphere
and stage door episodes are effective be-
cause of their bearing on the story.
Th e travesty on the men who are joy-

killers while at home but without scruples
when in the big city gives the picture its
punch. Any exaggeration seems permissible
because it is for comedy effect. The story
shows originality and good construction and
can be counted upon to entertain.

Jean Crosby
Tobv Caswell
Avery Crawford.
Bill Ramsey
Samuel Grimes..
Lysander Sprowl
Mrs. Crawford. . .

Mrs. Sprowl
Eflie Strong
Mrs. Grimes
Mrs. Ramsey
Trixie.

Cast
Gladys Walton
Edward Hearne
Edward McV. ade

Charles Hill M.-.iles
William Welsh
William Franty
Anna Hernandez

Virginia Boardman
Rosa Gore

Xadine Beresford
..Louise Reming Barnes

Margaret Morris
Story by Frederick Arnold Kummer.

Direction by King Baggot.
Length, 4,704 feet.

Story
When Jean Crosby made her hit in aBroadway chorus she dropped back in the

old home town, Murphysburg. The Purity
League didn’t like her—except when its
male members made individual trips surrep-
titiously to Broadway to see what she looked
like in tights. Their attitudes changed when
they waited at the stage door for Jean. But

when Jean turned loose her nimble tongue
on the Purity League with the help of her
friend, editor of a Murphysburg paper, the
excitement was rich and furious.

“The Woman of Bronze”

Drama of Great Emotional Power Screened
by Metro for Clara Kimball Young

Reviewed by Mary Kelly

Henry Kistaemaecher’s emotional drama
has been effectively screened by Metro with
Clara Kimball Young in the stellar parr.

While the film version may seem more
stereotyped than the stage play, it is never-
theless stirring. It successfully sustains in-

terest to the climax, an intensely dramatic
moment.

In projecting Clara Kimball Young’s per-
sonality, the production weakens somewhat
in other respects. The effect is that an un-
necessary burden has been placed on her.
Subordinate members of the cast who really
have important roles are inartistically sub-
dued. The result is that some of the big
emotional scenes—and there are many—are
narrowed to make her more striking. This,
in addition to her tendency to overact has
a detrimental, though by no means entirely
destructive effect upon the drama. Much
of her performance is pleasing. At times
she seems to have vividly realized the mag-
nificent character of Vivian Hunt.
The picture should have a strong appeal

for women. The story of the artist who
forgets his wife in an infatuation for his
model, and after continued failure and un-
happiness, wants his wife back again, is one
that will win the ardent sympathy of most
women patrons. Attractive studio sets and
a pleasing scenic equipment generally is an-
other favorable angle. Lloyd Whitlock is

a good type, physically, for the artist. John
Bowers’ enthusiastic ability shines through
an obscured part and Katherine McGuire
makes Sylvia Morton, the model, seem as
insubstantial as she really was.

_

Where heavy emotional dramas of mar-
ried life draw, “The Woman of Bronze”
should be a distinct success.

Cast
Vivian Hunt Clara Kimball Young
Paddy Miles John Bowers
Sylvia Morton Katherine McGuire
Reggie Morton Edwin Stevens
Leonard Hunt Lloyd Whitlock
“Papa” Bonelli Edward Kimball
Based upon novel by Henry Kistaemaecher.
Scenario by Hope Loring and Louis Lighten.

Direction by King Vidor.
Length, 5,643 feet.

Story
Leonard Hunt, furious because of his in-

ability to work and frenzied by his infatua-
tion for Sylvia, his model, smashes his giant
Victory memorial statue, which mocks him
in its soullessness. Later, he sees the soul
that he missed in the face of his wife. But
her love has been chilled by his illicit affair.
The extraordinary power with which she
meets this situation brings a stirring climax.

“Look Your Best”

Rupert Hughes Has Created a Clever Com-
edy Drama Satire on Dieting
Reviewed by Beatrice Barrett

A clever commingling of comedy, pathos
and drama, with a thrill thrown in now and
then and a subtle satire on dieting running
all through is “Look Your Best,” a Goldwyn
release.

It is the sort of light entertainment pic-
ture lovers like when they are just out for
a good time and relaxation.

.
With the much discussed question of diet-

ing as a background there will be many in
the audience who will appreciate 'heartily
the efforts of the people to diet and forego
ah the pleasures of eating, and the many
times they yield to temptati&n.
An appealing strain of pathos is intro-

duced in Perla, the Italian girl whose life
is almost all work and no food, and her
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childish pleasure in her first nice clothes.

Colleen Moore does well this wistful role.

There is always a fascination about life back
of the curtain and there are many scenes

here of the rehearsals and scenes in the

dressing rooms that will attract.

Very beautiful are the scenes of the But-
terfly Girls with great gauze wings exe-
cuting their dance and then suspended on
wires flying through the air. The stage sets

and the dance which Antonio Moreno and
Colleen Moore do at the end of the picture
is also very artistic and gives an air of a

big production to what at times seems to be
simply a comedy.
Rupert Hughes worked up through many

laughs to the big thrill of the cut wire and
has handled very well these scenes with the
girl flying through the air coming right
toward the camera—and all the while the
audience knows the wire is going to break

—

and it does and there is a fall that will give
them a shudder.
The plot is a gossamer one, and simply a

thread which lightly holds together the
events of the story—but in a picture of this

character you don’t expect much plot. The
audience will be chuckling and enjoying
each new incident as it comes along.

Cast
Perla Moroni Colleen Moore
Carlo Bruni Antonio Moreno
Pietri William Orlamond
Nella Orpha Alba
Krug Earl Metealf
Mrs. Blitz. Martha Maddox
Alberta Cobatto Francis MacDonald
Written and directed by Rupert Hughes.

0 reels.
Story

Perla, a half starved Italian girl, is en-
gaged by Bruni to be one of his butterfly
dancers because she is so thin. Krug, the
wireman, becomes infatuated with Perla.
She begins to get fat, and when she tires cf
Krug’s attentions he files the wire on which
she hangs as a butterfly so Bruni will think
she is too fat for the part and discharge her.
Bruni used to be a beautiful dancer but
through love of food grew too fat and could
no longer dance. He and Perla both start
to diet. He composes a beautiful dance for
them and they are a great success. The story
ends with their wedding—and the two still

dieting.

“Refuge”

Katherine MacDonald at Her Best in First

National Production
Reviewed by Beatrice Barrett

Too often Katherine MacDonald’s beauty
has been played up in pictures without very
much of a story to back her up. But her
late productions have been much stronger,
and “Refuge” certainly is one of the best
she has ever had.
The production itself is excellent and there

is a strength, and a thrill and fast moving
events that will carry an audience right
along with them. And combined with this is

a mystery which will keep the audience in
suspense.
The exhibitor can be sure that this is a

picture which everyone will like.

Just a little atmosphere of the war is

brought in with the three buddies—and these
three add a great many excellent comedy
touches to the picture.
These stories of fictitious kingdoms are

popular at present with the public, there is

an illusive romance about them which ap-
peals, and there is adventure and mystery.

All the events of this picture take place in

one day—and it was some busy day for all

concerned.
Katherine MacDonald is very appealing.

Beautiful as ever, she plays the role of
Nadia with vigor. The cast is good. Hugh
Thompson will make a strong appeal to the
women and girls in his character of Gene
for he plays as romantic a lover’s role as
they may desire.
The climax of the picture is gripping and

will have the audience on their tiptoes.
With all odds against him the hero wins

out after a fight that surely is a corker.

One of the beauties of this picture is that

while it is so full of adventure and so much
action the scenes are logical—they all might
have happened and as a result, coupled with
the splendid acting, the entire picture car-

ries a conviction that makes it very real.

And the thrills come close together.

Elaborate sets of the castle and of the

lodge add to the atmosphere of the pro-
duction.

Cast
Nadia Katherine MacDonald
Gene Hugh Thompson
Diek Gunnis Davis
Louis J. Gordon Russell
Prince Ferdinand .... Arthur Edmund Carewe
General De Rannier Eric Mayne
Mine. De Rannier Matliilde Brundage
Gustav Kenski Fred Malatesta
Marie Graee Morse
Alphonse Victor Potel
The Princess Olita Otis

By Lois Zellner.
Directed by Victor Schertzinger.

Scenario by Florence Hein.
Footage, 6,000 feet.

Story
Prince Ferdinand, ruler of Moravia, desires

to marry Nadia to kill a conspiracy against
him and also to destroy evidence establish-
ing the legitimacy of the real prince, now in

America. To escape the marriage Nadia es-
capes with Krenski whom she is going to

marry and then leave. Ferdinand’s spy
knocks Krenski unconscious and thinking
him dead Nadia picks up a discharged soldier
and asks him to go through the ceremony
with her. They return to the palace and
announce the marriage. Nadia goes to her
room and Krenski appears, but is killed by
Ferdinand who kidnaps Nadia and takes her
to his lodge. Gene follows and is made a
prisoner. Gene manages to get free, has a
desperate fight with Ferdinand in which he
is getting worsted when aid arrives. Gene
proves to be the real prince and heir to the
throne which Nadia shares with him.

“Patsy”

ZaSu Pitt’s Delightfully Original Comedy
Featured in Truart Production

Reviewed by Mary Kelly

Splendid entertainment for the juvenile

fans is offered in “Patsy.” It is light and
imaginative with ZaSu Pitts heading a large

cast of children in one of her eccentric com-
edy roles. The story has also a romantic
theme with Marjorie Daw and Tom Gallery

in the essential roles. The appeal is not
necessarily confined to children. Perhaps
most adults will consider it rather too frolic-

some and rambling for complete enjoyment,
but admirers of ZaSu Pitts and wholesome
kid comedy will be apt to like it.

Among the amusing features is an ama-
teur circus and the formation of a miniature
Ku-Klux Klan. Patsy’s initiation into the
gang shows ZaSu Pitts in one of her inim-
itable moments. The circus adds consider-
ably to the comedy strength of the picture
while the Ku-Klux serves for melodramatic
use as well as amusement. Marjorie Daw
is pretty and Tom Gallery’s pleasant per-
sonality will be welcomed as usual. “Patsy”
will be sure to interest those who have been
anxious to see ZaSu Pitts in a prominent
role colored by her distinct personality.

Cast
Patsy ZaSu Pitts
Pops John Maefnrlane
Bob Brooks Tom Gallery
Margaret Vincent Marjorie Daw
Mrs. Vincent Fannie Midgley
Gustave Ludermann Wallace Beery
Tramp Harry Todd
Matron Mile. Davenport
Bones Henry Fortson

Based upon stage play of same name.
Scenario and direction by John W. McDermott.

Length, 6,500 feet.
Story

Patsy is a tomboy who wins her way across
the continent looking for adventure. She
finds plenty of this after joining an organiza-
tion of alley urchins who eventually save the
old man who has befriended Patsy from the
schemes of those who stand in the way of
his success with an invention.

“A Noise in Newboro”

Viola Dana Starts Something in a Fast-
Moving Metro Picture

Reviewed by Roger Ferri .

Director Harry Beaumont knew just what
he was doing when he produced “A Noise in

Newboro” for Metro and Viola Dana, and
by carrying out his directorial suggestions
succeeded in unfolding some splendid act-

ing. She is “noise” personified in this pro-
duction— and she accomplished precisely

what she set out to do, create noise. But
that’s merely incidental—novel, if you please.

In this production they’ve taken a childhood
love affair and builded on it in such fashion
that it makes a rapid-fire comedy drama
that will please those who admire and like

Viola Dana’s style of. work.
Why a girl should persistently court a

man who is seemingly indifferent to her to

the point where she is made to appear posi-
tively ridiculous, why that same bundle of
femininity should want to chain herself to

an ambitious soldier of fortune who over-
looks no opportunity to belittle her are
things, perhaps, which only the author could
explain. Nevertheless, as illogical as these
things seem to be, they do furnish meat for

an altogether entertaining picture that’ is

Dana-esque in every sense. Viola Dana is

all over the place. But her personality plus
sincerity in her mannerisms make you feel

totally at home.
In this instance it is the story of a prodi-

gal daughter who leaves the old burg for no
other reason than to make money, return
and burn up the old home town. But what
a disappointment it was for this damsel,
when she returned, to find only a quiet, jerk-
water town railroad station there to house
her. But she fulfilled her ambition and ere-,
ated enough noise to satisfy any munici-
pality’s craving for excitement for a decade.
Harry Beaumont knew that he had to use

hoakum tactics, and he put it to good use,
too. He directed with a hand that makes
“A Noise in Newboro” a good showman
proposition. In addition to the presence of
Viola Dana, the cast includes others whose
names are popular with theatre patrons, in-
cluding David Butler, who does splendidly
as Ben Colwell; Eva Novak, Allan Forrest,
Betty Francisco, Malcolm MacGregor and
others, all of whom do satisfactory work.
The photography is good and the settings
just what they should have been with a
luxurious ballroom set that is colorfully
photographed from picturesque angles.

The Cast
Martha Mason Viola Dana
Ben Colwell David Butler
Anne Paisley Eva Novak
Buddy Wayne Allan Forrest
Leila Wayne Betty Francisco
Eben Paisley Alfred Allen
Harry Dixon Malcolm McGregor
Dorothy Mason Joan Standing
“Dad’’ Mason Bert Woodruff
Adapted by Rex Taylor from story by

Edgar Franklin.
Directed by Harry Beaumont.

Length, 5,300 feet.

The Story

Martha Mason leaves Newboro for the “big
town.” Before leaving she becomes engaged
to Ben Colwell, who has his eyes on Anne
Paisley, daughter of the village’s wealthiest
resident. Martha becomes a famous artist,
and when both fame and fortune have been
achieved she decides to return, only to find
herself ignored by Ben and the town as dead
as ever. She resolves to start a “big noise"
after her offer to donate to a school building
fund has been rejected. She solicits the aid
of a local newspaper editor. At the betrothal
party of Ben and Anne, Martha and her
friends start trouble. Anne is jealous. The
party ends disastrously for Anne, Martha
and Ben being rushed off in a taxi. The esca-
pade reaches the ears of the local editor and
the “noise” is started. Ben and Martha’s
friends are arrested. Colwell is chased out
of town just as Martha and her pals board a
train for New York, satisfied they had car-
ried out their mission—to create a “noise.”
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Hits and Bits of the Passing Week

-ct t£ don’t blame exhibitors and exchange-W men for ridiculing certain exploitation

men. This past week up in a New England

city we had an opportunity to study the

tactics of one of this tribe. This chap, com-

ing on from New York, was to have aided

the exhibitor in putting across a picture. We
failed to see him negotiate a single tieup

that aided the exhibition. In fact, he merely

sat about the manager’s office, talked and

talked—until he actually became tired. Then

he went to bed. Next day was the opening.

He stationed himself in the lobby and sud-

denly realized he had left undone a score

and one things he should have done the day

previous. He hopped and skipped and suc-

ceeded in getting into everybody’s way, for

the exhibitor, realizing the futility of capi-

talizing on the visitor’s “talents, ’ had taken

the bull by the horns and taken care of the

campaign himself. That night the exploita-

tion (?) man ran to the writer, offering him

names and what not. Fortunately, we had

gathered all the data we wanted from the

manager, who would have starved had he

trusted to the visitor earning his money.

And yet this incompetent individual returned

to New York soon after the opening and

circulated a yarn relative to “what he had

done.” Poor boob, he’s so incompetent he

doesn’t realize what a frost is—and can’t be

on the level even with himself.

J
UST so long as independent distributors
drop all interest in productions immedi-

ately after their sales have been negotiated,
just so long will they wonder why if is that
the better theatres throughout the country

u

Valueless Exploitation

Following Through

Scoops” and Canards

Foreign Market

1923-24 Output

Ambitious Distributors

Playing Square Game

Real and—Reel

BY ROGER FERRI=

WHILE some concerns that have en-

riched themselves in the independent

field are seemingly wanting to rid themselves

of the “independent” classification there are

others who really have no right to such dis-

tinction who are advertising their enterprises

as being distinctively “independent.”

S
EVERAL exhibitors, writing to this de-

partment, have complained about the

condition of prints of independent pictures

delivered to them. Our sympathy is with

the exhibitor in this instance, but, at the

theatre owners themselves. A little more
attention to the projection booth and the

handling of film will eliminate this sad state

of affairs.

are not booking those pictures. The time
is here when the distributor must give the
exchangemen greater and more effective co-
operation, something only three or four dis-

tributors only are giving, while the others
are sitting back, puzzled and wondering why
certain things exist. Giving the exchanges
press books—80 per cent of them are value-
less and impractical—does not discharge the
distributor from the obligation he owes the
local releaser in the proper local exploitation
of pictures. Get behind your pictures, help
your exchange sell the exhibitor, and the
exhibitor to sell his public.

WARNER BROTHERS’ advertising float

has finally reached the Coast. It has
been out on the road an entire season. Noth-
ing any independent has ever done or can
do will in any way come up to the great
benefits derived from this stunt. It was truly
a circus stunt that earned for Warner
Brothers more publicity than all their finan-
cial resources would have enabled them to
buy.

F ORCING a fair deal for independent pro-

ductions is one task with which ex-

changemen and distributors alike will have
to contend with next season. The theatrical

end of the business is undergoing a “circuiti-

zation” which unless checked will certainly

prove a boomerang to the industry in gen-
eral. Several organizations have laid out
plans whereby they will finance special

showings of pictures next season as a means
of earning prestige and creating a market
among theatre owners for their product.
This is not a new idea, yet the day is not
far distant when this method of exploitation
must be adhered to with greater frequency
as one way of getting a square deal for
meritorious productions released via inde-
pendent channels.

ACERTAIN western paper charges that
“eastern editors” have complained about

“scoops” that publication alleges it has
scored. It further claims that it is the “only
trade paper maintaining reviewers in New
York, Chicago and Los Angeles.” Modesty
forbids Moving Picture World from disclos-
ing the absurdity of that clafm. However,
inasmuch as the charge of negligence has
been made we’ll take it up right here and
now. To begin with, Moving Picture World’s
independent department has “scooped” that
publication in EVERY news story that has
broken in the past year. Reviews? Insofar
as independent productions are concerned
this publication already has transmitted to
its large army of readers its opinions on
pictures that publication has not even
awakened to the fact are in the market—
and they are all big specials. More: Mov-
ing Picture World’s news and reviewing
staffs are so well organized that even trial
showings of productions—showings the lo-
cation of which have been supposedly kept
a secret by the producer-distributors—have
been “caught” by its staff representatives.

And that system has covered more than
three cities—it has covered the entire coun-
try from Portland, Me., to Portland, Ore. It

has reported every first run, given box of-

fice figures on such showings and within the

next two weeks will announce another
service feature that will prompt the western
ozone championship claimant to hide in

shame.

I
F you are an independent producer or dis-

tributor you can’t overlook certain sta-

tistics compiled by Dave Mountain, foreign
sales manager of Arrow Film Corporation.
Dave has made a careful study of conditions
abroad and you can learn much from the
brief but concise statement he has prepared
for Moving Picture World. This statement
appears on the fourth page of this depart-
ment.

'TPAKING the 1923-24 production announce-
A ments of leading independent producers
and distributors as a basis, it is estimated
that for next season the independent mar-
ket will have available for distribution
through State rights exchanges some 500
pictures. A compilation of releases in the
independent market this season shows that
for every single picture released by the six
leading distributors individual distributors
had three available. Next season the lead-
ing companies will have something like 134
productions, divided among them as follows :

Warner Brothers 22
Arrow Film Corporation 24
Principal Pictures Corporation 18
A1 Lichtman Corporation 12
Truart Pictures Corporation 12
Phil Goldstone 10
Independent Film Corporation 8
C. B. C. Film Sales Corporation 8
C. C. Burr-Mastodon Films, Inc 6
Aywon Film Corporation 6
Equity Pictures Corporation 4
Weber & North 4

Total leading productions 134

The above figures will give independent
exchanges of the country a concrete idea of
just how many pictures to expect from the
market next_ season. There are at least
twenty individual producers whose product
will be released by distributors selling prod-
uct individually. These, of course, are not
included in the above estimate.

M EANWHILE, the situation in regard to
productions for late spring and sum-

mer distribution is one that commands the
immediate attention of producers. Principal
Pictures Corporation has taken the situation
under consideration and has decided' to re-
lease a series of five specials through co-
operative exchanges. The Principal “Super
Five” includes “The Spider and the Rose,”
“Temporary Marriage,” “East Side West
Side,” “The Man from Ten Strike” and
“Bright Lights of Broadway.” National in-
dependent distributors are in dire need of
product for distribution during the next six
months—a period that must not be neglected
by the field. The ball must be kept rolling
12 months in every year.
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Independent Distributors Facing Dearth
of Productions for Release in 1923-24

National independent distributors in New York have sud-

denly been brought face to face with a dearth of productions

available for distribution. There is no denying the fact that

the current season has been the best in the history of the

independent field of endeavor, all the big pictures having

been quickly grabbed off. Sales this season have been made
in comparatively record time, the number of pictures that

have not been sold 100 per cent being able to be counted

on the fingers of two hands. This department has during

the course of the past few weeks received numerous in-

quiries not only from national independent distributors, but

from many exchanges that are in dire need of product.

While there is still a lot of mediocre product available in

various circles, the cheaper stuff is having the hard struggle

it always has had catching on. A striking example of the

demand for worth-while productions among exchangemen
can be gleamed from the fact that immediately after this

department has published various announcements concerning

acquisition of stars, etc., exchange men have either written

in or wired for detail information relative to the plans of

distribution.

Although the first Elaine Hammerstein production,

“Broadway Gold,” has not yet been completed, Truart al-

ready has sold more than 60 per cent of the country with

the rest of the territories being negotiated for. Exchange-
men, however, while admittedly frank in their statements

that the current season has been a very good one financially,

are not inclined to give considerable ready cash. This is

due to the fact that the big money made this season has been

virtually consumed in liquidating debts incurred the tough
times of 1921-22 and 1922-23.

New York last week from a hurried
visit to the Coast.

B. W. Judel, formerly general man-
ager of Mutual, has organized the De
Luxe Feature Company in Chicago,
and has purchased J. G. Mayer’s
“The Greatest Menace’’ for Illinois.

C. B. C. Film Sales Corporation’s
latest picture, "Temptation,” has
passed the test of the Pennsylvania
Board of Censorship without a single
cut, according to announcement made
this week.

The Paragon Film Company has
opened an excanghe in Seattle,
Wash., at 2024 Third avenue. E.
Pederson of Howland Pederson, is

president ; O. Crouse, vice-president

;

Roseoe Russell, general manager, and
Capt. R. H. Smith, treasurer-secre-
tary. He has purchased the entire
Phil Goldstone product.

Bobby North, of Apollo Exchange.
New York, announced this week that
the eKith-Proctor-B. S. Moss inter-
ests had booked the Edward Belasco
production, “Her Accidental Hus-
band,” over their entire circuit.

Burr Nickle Productions, Inc., has
arranged with the Eastern Film Cor-
poration of Boston to handle its out-
put in New England.

Rubicon Finds Field

in Strong Shape
The extraordinary healthy con-

dition of the state right market
and the strong demand for good
pictures was keenly evidenced last

week immediately following the

first trade paper announcement of

the William L. Roubert produc-
tion, “For You My Boy,’’ which
is being released to independent
buyers by Rubicon Pictures.

The trade papers carrying the

first advertisement had hardly

been on the street before the tele-

phone started to ring and in-

quiries come in from independent

MARH
IS

COMING /
what's her full name?\

MARY-
NO USE - YOUVE GOT

j

TO WAIT /

exchange managers in New York
asking when the picture could be
screened.
As a further proof, however,

that the independent market is

coming into its own again is the
fact that several out of town buy-
ers had made inquiries relative

to the' picture even before the

first formal announcement, having
been tipped off to it by various
accessory manufacturers who
had sought to answer their ques-
tions in regard to new produc-
tions.

Nigh’s Weber-North
Picture Completed

A staff of six, headed by Will Nigh, is cutting the director’s special

production for L. Lawrence Weber and Bobby North, which wa*
completed last week after two months of straight shooting. An extra
cutting staff has been gathered and includes Ben Behrens, Nigh’s as-

sistant; Sydney Hickox, chief cameraman; Jack Brown, cameraman;
Jo Moran and John D. Schulze, art director. Special quarters have
been assigned to the staff adjoining Weber & North’s offices. It is

estimated that two weeks from date will see the production in final

form.
The task of skimming the cream story, "Rich Men s Sons” for the

mit nf the nirtnre is a delicate nn<»
screeu - It is to be produced by C. C.out ot the picture is a delicate on _ Burr president of Mastodon Films

but will be skillfully handled by and will be one of the six big fea-

Director Nigh, and the final re- tures to be produced by him for the

suit will nrove a condensation of independent market. Duffy, by the
suit will prote a condensation or way has ijeen highly complimented
all the big moments and scenes & for his titling of “You Are Guilty,"
the photoplay. Every foot will 011e of the latest Burr releases,

count None of the big scenes Betty Blythe ~

^

this month for
will be omitted. Screenings of Algiers, to be starred in the film pro-
each five hundred feet as they duction of “Chu Chin Chow.” It is

are comnleted are held in the nrn- believed this will eclipse even herare completed are neid in tne pro- ..Queen of Sheba” in splendor. Her-
jection loom in the presence ot bert Langley, well known in English
Bobby North and Sam Sax, sales operatic circles, will play the title

manager and no foot of film is SmMm-Wdlcox Company'^d.. ?re
approved without the unanimous the producers, and the interiors will
consent of all concerned. The be filmed in London,

cast includes Tom Moore, Ann
Forrest Harrv T Morev Fdtrmnd Bert Ly tell

>
now staring for Solrorrest, narry i xviorey, rtamunu Lesser in the fllm production. “The

creese, lorn Lewis, Florence Meanest Man in the World.” is due
Billings, Shannon Day and others, to come East within the next few

weeks to carry out the terms of his
Gerry Bachelor, the girl who won new contract recently signed with

the beauty and brains contest at the Cosmopolitan Pictures. Mr. Lytell
motion picture ball recently has been will Play the title role in “The Lone
signed by C. C. Burr to appear in his Wolf series, tt was in other stories

All-Star 'comedies released bv Hod- of thi s same series in which Mr. Ly-
kinson. Miss Bachelor will be seen tell made his greatest fame as a

as a Salvation Army girl in No. 11 screen star. The character is a re-

of the series—a title as vet not hav- formed international crook, whose
ing been chosen for the two reeler.
The young lady was seen on Broad-
way this season in “Sun Showers”
and is considered one of the most
promising of the younger actresses.

fight against the underworld which
tried to get him back is tense and
dramatic.

C. C. Burr, president of Mastodon
Finis. Inc., writing from Asheville,
N. C says : “The golf courses here
have all others I have seen out-
classed.” C. C. has been enjoying a
well -deserved rest in the southern
country.

•T. Charles Davis, 2nd, of Arrow
Film Corporation, went to Provi-
dence R. I.. Sunday to exploit “Lost
in a Big City,” the latest Arrow spe-
cial. which will be shown at the
Rialto theatre there next week.

.Toe Friedman, of Celebrated Film
Players Corporation of Chicago,
spent Easter in Atlantic City, N. J..

with Stanley Mastbaum, Marcus
Loew and other film magnates.

Oscar Oldlcnow, president of
Southern States Film Company of
Atlanta, has taken over the south-
ern rights to "Environment” from
Principal Pictures Corporation.

M. H. Hoffman, head of Truart
Pictures Corporation, returned to

Corinne Griffith, foremost exotic
screen star, commenced work last

During the time that C. C. Burt on “Six Days,” the screen adap-
w’as recuperating from a severe at- tation of Eleanor Glynn's well known
tack of pneumonia at his home, he novel The picture is being filmed at

read and passed on some fifteen Goldwyn’s studios at Culver City,

manuscripts and stories for produc- C*H- Miss Griffith, upon the comple-
tion by Mastodon Films. Four were tion of this Picture, will return East
finally chosen and will soon be put to head her own unit. Corinne Grif-

into production. Then, to recover fit*’ Productions.
from the play "reading. Mr. Burr took
i trip down South with his family. Upon his return from Banff, Can.,
Last reports are to the effect that where he is playing in “Snowbound.”
he is doing as well as could be ex- Gustav Seyffertitz. screen heavy, will
pected and will De back at his desk start work in “Under the Red Robe."
soon after this appears in print. in which Alma Rubens is featured.

The interiors will be filmed at the
Charlies Murray has once again Tilford Studios. New York City. Seyf-

been banged up for the sake of his fertitz is to play the role of “Clony. '

art. In making a comedy for C. C. who although a villainous looking
Burr one of the other characters was character, is really quite a good fel-
called upon to kick Charlie on the low and a true friend. Seyffertitz is

shins. Murray made preparations one of the best known villains on the
carefully. A football shin guard was screen.
carefully wrapped around his shin
under tiie trousers and then the scene Webster Campbell, well known dl-
was made. But fate was against rector, is preparing to film the first
Charlies. the player kicked the Corinne Griffith production. He is

wrong shin and Charlie hasn’t stop- now on the way to New York from
ped yelling yet. California. The picture will be made

. here in the East, as soon as Miss
Gerald C Tinffy. author of “Sure Griffith finishes her picture in Call-

Fire Flint” is preparing his latest fornia and returns.
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Mae Murray to Make Series

of Specials for Independents

Gene Marcus Buys
Principal Franchise
For Eastern Pennsy
PHILADELPHIA— (Special) — With

As was exclusively reported in this department three weeks ago the deal involving

one of the best woman star drawing cards has been closed—and now that the deal has

been announced by the one chiefly concerned, M, H. Hoffman, it is no breach of confi-

dence to state that immediately after she has completed her prevalent contract with Metro
Pictures Corporation, Mae Murray will start work on the first of a series of high-class,

luxurious productions that will be distributed in the independent market through Truart

Pictures Corporation. The Murray pictures now being made by Miss Murray under the

direction of her director-husband, Robert Leonard, are produced by Tiffany Productions,

Inc., in which Mr. Hoffman is financially interested.

The Metro contract will not expire until the latter part of the

current year, however, and it is not expected that the first independent

Mae Murray special will be ready until late next Fall. Mr. Hoffman
announced on his return to New York from the Coast last week that

he will have between 13 and 18 productions available for distribution

in the independent market next season. These will include the Mae
Murray specials and those starring Elaine Hammerstein, who is now the “passing" ?f Easter business in

working on the first Truart release, “Broadway Gold,” on the Coast, this territory is expected to pick up,

from where Mr. Hoffman returned late last week. Nothing of an fn^o°
U
independent ^xchangls

P™
ere?

authentic nature could be obtained on the deal whereby Truart is abouts from exhibitors' have con-

expected to release a series of pictures starring William Farnum. tained no complaints. Business,

However, M. H. Hoffman is interested in production with Abe feii^off’ considerably in^spotsf^aL
Carlos and Roland West, which combination is expected to furnish a though locally the flop was not as

series of four pictures which also will be on the Truart program.
before

8 ^ WQS laSt year °r the season

Mr. Hoffman has hit upon a plan whereby his product will be '

extensively shown throughout the country. In territories where ex- Gene Marcus of Twentieth Century
changes have no access to representative first-run houses, he will Film Corporation is planning to ex-

personally arrange through his representatives for first-run showings. Sderlbje*Iroduct ?or the summe?
These will be exploited and supervised by his offices and in this way season as well as 1923-24. He has
Mr. Hoffman hopes to force reluctant exhibitors to show the product, taken over the entire Big Super Five

on the theory that if a production is good no exhibitor will overlook ?at4twnMum^
it. The first run proposition, he adds, will add prestige to his pictures. Rose,” ‘‘Temporary Marriage,” “East

Side West Side,” “Bright Lights of
Broadway” and “The Man from Ten
Strike,” starring Guy Bates Post.

C. B. C. Seeks Buyers
Aid on Productions

Goldburg Closes
Sales Deals

The Independent Pictures Cor-
poration, distributing a series of

twelve semi-western features star-

ring George Larkin, Ruth Stone-
house, Jack Livingston, A1 Fergu-
son and Mary Wynn, signed a

contract with Mathew Aparton
for the entire series for distribu-

tion in Oregon, Washington,
Idaho, Montana, Colorado, Wy-
oming, Utah and New Mexico.
Eight of these twelve releases

were produced by Premium Pic-
ture Productions at Beaverton,
Oregon, and aside from the pro-
ductions themselves, because of
the local interest in these attrac-
tions, each have been booked for
a first run in Seatle, Portland,
Salem, Eugene, Roseburg, Pendle-
ton and Baker, Oregon.

In accordance with the C. B. C.

Film Sales Corporation’s desire to

make each production on its

Six Box Office Winners program
a better picture than the last, that
company has this week put the
idea to a practical test by asking
franchise holders to check up
with them on each detail of pro-
duction and exploitation and to let

them know wherein they have
succeeded and where they have
conspicuously failed.

The system, which entails a

great deal of extra work, but
which is, according to the C. B. C.
production and exploitation forces,
well worth it, consists of an actual
questionnaire which goes to each
franchise holder of the six fea-
tures, and which lists each detail
of production and exploitation,
and asks the franchise holder to
note beside each point just what
he thinks of it as applied to
“Temptation”—his reasons for so
thinking, to make a comparison ot
the same point in connection with
the two preceding Box Office
Winners, “More to Be Pitied” and
“Only a Shopgirl,” and to com-
pare it favorably or unfavorably
with other features which the ter-
ritorial holder is handling.
These are to be sent to the C.

B. C. offices, and those which re-
fer especially to production are to
be referred to the proper produc-
tion departments in New York
and at the West Coast studios

—

while those which have to do with
exploitation will be referred to the

proper parties in that department.
Some of the points which will

be passed upon under “Produc-
tion” are as follows : Sets, Players,

That Lou Burman, of Independent
Film Corporation, may augment his
staff in order to concentrate on War-
ner Brothers’ productions next season
seems certain. Lou Burman will have
something like 25 productions for dis-
tribution in this territory next sea-
son.

David Starkman has taken over the
eastern Pennsylvania and southern
New Jersey rights to Weiss Brothers’

Story, Consistency, Direction', u^wMc'h hfl’howed ?o“ ilst
Casting, Costuming, Properties, time last summer at AVoods’ Theatre
Editing and Cutting, Titling—in-

111 Atlantic City-

eluding wording and type and . .

photoeraohv of same- fret-ieral
Atlantic City, N. J., on Easter Sun-

p, ,

6 vN T j

same
> tjeneral day attracted no few film folk fromPhotography. Under
_

Exploita- this city, New York and other cern
tion ’ will come the various head- tres. - Fou Burman, Ben Amsterdam,

Aolty- $“ %Paintings, Slides, Window Cards, Chicago, Marcus Loew, J.

“Brass” Author
Lauds Picture

Ever since producers began
filming the stories of prominent
authors there has been a general
complaint that the completed print

was not the author’s story in any
way, shape or manner. Charles G.
Norris, author of the Warner
Brothers classic of the screen,
“Brass,” a Harry Rapf produc-
tion directed by Sidney Franklin,
took occasion recently to view his
“brainchild” during its engage-
ment at the Strand Theatre, New
York.

etc.

Blythe is completing her last
Whitman Bennett independent pic
ture, “The Girl Who Got Everything,”
nt the Yonkers, N. Y., studio. This
production will be released within a tol'y' visiting-
month.

- . D. Will.
lams, Irving Lesser and many others
were seen on the Boardwalk sport-
ing their new Spring outfits.

AA'fiitman Bennett, according to
plans announced in Providence, R. I
this week by Francis X. Bushman,
will make a series of four pictures
starring Francis X. Bushman and
Beverly Bayne.

David Segal of Royal Pictures, Inc.,
last week made a tour of the terri.

„ - - - Wilkesbarre, Scranton,
Reading and other cities. He has
been in conference with exhibitor
heads in this territory for several
weeks relative to his tieup with the
local exhibitor organization.

Burton King has completed his first
production of a series of six that will
be distributed in the independent
market. No distribution arrange-
ments have yet been made, however
Ben Silvy was assistant director.

eiem Kracht of Moving Picture
World s advertising staff was here
last week, going to Atlantic City for
the Easter week-end.

Many of the stars in “The Broken
Violin attended a special trade
showing of that production at Wur-
litzer Hall in New York last Thurs-
day night.

The United States Releasing Com-
pany is featuring through its Capitol
Bilrn Exchange, exclusively Western
productions. The firm also will re-
lease the Burton King specials in the
future.

“Brass” will in all probability be
given a pretentious opening by the
Stanley circuit either at the Victoria
or Ptanley Theatre, there being a pos-
sibility, too, that the picture will run

Tyrone Powers has been signed for here for an indefinite period,
the role of Cardinal Richelieu in the
production, “Under the Red Robe.”

Barry Finishes

Appearance Tour
Wesley Barry, the freckle-

faced screen idol, completed re-
cently his twelve weeks personal
appearance tour in connection
with Warner Brothers classic of
the screen, “Heroes of the Street,”
a Harry Rapf production directed
by William Beaudine, it is an-
nounced. His next picture will be
“The Printer’s Devil.”
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Opening of Chinese Market Aids

Americans, Says Arrow Foreign Head
D. T- Mountan, general manager of the Foreign Department of the Arrow Film Cor-

poration, this week submitted some very interesting data, proving conclusively that the

situation abroad is greatly improved.

“Foreign conditions,” said Mr. Mountain, “are back to normal in practically all territories, with the

exception of Germany and Austria-Hungary. These two territories, however, have lately been show-

ing great interest in American productions and are doing some buying despite the very unfavorable

rate of exchange. It is interesting to note the figures regarding the number of pictures made outside

of Germany that were shown in Germany in the period of 1920-1921. The following figures, compiled

by the Film Express, published in Germany, are of interest:

Country

1920
No.
Film Reels Meters

U. S. A 17 76 21.118

Denmark 3 14 4,041

France 3 9 2,911

Italy 14 73 25,530

Austria 29 132 43,812

Russia 2 5 1,176

Spain i 0 2,078

1921

Country Film Reels Meters

U. S. A 204 788 213,352

Argentine 1 2 537
Denmark 87 282 86,192

France 33 51 11,653

Great Britain 4 11 2.903

Italy 92 434 133,617

Austria 173 757 262,431

Sweden 29 86 26,903

Switzerland 1 1 388

Spain 2 11 3,724

Hungary 42 183 60,165

Renowned, Chicago,

Ready for Business;

Friedman Is Active

CHICAGO— (Special)—That Renown
Pictures Exchange will be quite a fact
in the local independent distribution
market next season seems imminent
for the reason that they are seeking
the best product available in the
market. This past week the exchange
contracted for a Principal Pictures
Corporation franchise for the “Big
Super Five’’ program including “The
Spider and the Rose,” “Temporary
Marriage,” “East Side West Side,"
“The Man from Ten Strike,” with
Guy Bates Post, and “Bright Lights
of Broadway.” This exchange also
will handle all the Truart produc-
tions, including the Elaine Hammer-
stein specials, four, and it is rumored
also, the new series of Mae Murray
independent pictures to be released
next season.

“These figures show that the inevitable has happened and America

jumps almost to the head of the list, being second only to Austria,

Germany’s next door neighbor and one whose exchange is even lower

than Germany. With any sort of break in exchange there is no ques-

tio but what America will forge to the top.

“Another territory that is now open for the American market is

China. This territory has heretofore used nothing but used prints

and the American producer and distributor has received little or no
profit. With the advent, however, of the new Peacock Motion Pic-

ture Corporation and the ambitious plans of the very capable execu-

tives of this organization, American producers and distributors are

now beginning to realize a fair return from this territory. I, for one,

am sure every man in the industry received the news of the forma-
tion of this corporation with great delight. The names of their gen-

eral manager, F. V. Chamberlin, and his associates, J. Drexel Biddle,

Jr., and R. C. Patterson, Jr., are positive proof that the contemplated
plans will be carried to a successful conclusion, and that American
film men may expect to sell a large percentage of their pictures in

China territory.”

Pointing to the activity of Amer-
ican films in the foreign market, Mr
Mountan listed the following sales,
which prove conclusively that the
motion picture business is in a very
healthy condition abroad:
For Cuba—Twelve special produc-

tions to include “Jacqueline, or Blaz-
ing Barriers,” “Lost in a Big City,”
“The Broken Violin,” “Man and
Wife.” “The Little Red Schoolhouse,”
“The Rip-Tide,” “The Streets of New
York,” “Night Life in Hollywood,”
“None So Blind.” Also a series of
Mirthquake Comedies, starring Bobby
Dunn.
For Japan—“Night Life in Holly-

wood,” “The Streets of New York.”
For Australasia—“Night Life in

Hollywood,” “The Streets of New
York.”

For South Africa—“Jacqueline, or
Blazing Barriers,” “Lost in a Big

City,” “The Rip-Tide,” and forty-
eight of Arrow's regular features
which will include the series of Cur-
wood’s, Peter B. Kyne’s, Grace
Davison’s, Neva Gerber’s, Jack
Hoxie’s, William Fairbanks’ and
other Arrow pictures, and a series of
Hank Mann two-reel comedies.

For Brazil—“A Motion to Adjourn,”
“The Innocent Cheat,” “Bonnie May,”
“Night Life in Hollywood,” “The
Streets of New York,” “Impulse,”
“God’s Country and the Law,”
“Penny of Top-Hill Trail,” “The
Hidden Light,” “The Price of Youth.”

For England—“Peaceful Peters.”

For Spain and Portugal—14 Mirth-
quake Comedies.

For Porto Rico, San Domingo,
Haiti, Mexico, Argentine, Uruguay,
Paraguay, Central America, Chile,
Bolivia, Peru, Panama, Colombia,
Venezuela, Ecuador, and British and
French Guinea—“Nan of the North”
serial, starring Ann Little.

Mr. Mountan stated that one of the
most important sales was that for
South Africa, embracing as it did a
complete service which took in forty-
eight of Arrow’s regular features, as
well as a number of other Arrow
productions and a series of two-reel
comedies.

Emil Harder, President of Sun-
shine Films, Inc., will shortly take a
company of four to Switzerland
where exteriors for his next picture,
“The Birth Of Switzerland,” will be
taken.

Sidney Garrett of Inter-Globe Ex-
port Company, who returned from
abroad last week, brought back with
him two English pictures, “Harbor
Lights” and “This Freedom.”

There is a strong probability that
Fred LeRoy Granville may make pic-
tures on the other side. Luxor Pic-
tures, .Inc., has arranged with him
to handle a series of six pictures.

The Stolls will make a series of
seven-reelers based on the Indian
Love Lyrics for which they have
purchased the screen rights.

Ernest Shipman has reserved for
himself the distribution rights to all

his Canadian productions in the Do-
minion of Canada.

A1 Lichtman, according to a cable
from our London correspondent,
sailed from New York last week and
is due in the metropolis on Satur-
day afternoon.

A German company has opened
negotiations with an American direc-
tor to make a series of four pictures
in Germany with an all-American
cast. The picture, according to plans
of the German firm, would be based
on a German theme and made with
the domestic market in mind only.

The Italian Government will be
represented at the Motion Picture
Exposition in Los Angeles this sum-
mer, according to a report received
this week from Naples.

Business at the English kinemas
has increased splendidly during the
past few weeks, much to the surprise
of showmen there who had looked
forward to a slump.

It is estimated that something like
18 American companies have sent
players to Monte Carlo where scenes
have been taken during the past few
months for American productions.

C. C. Burr’s “Secrets Of Paris”

;

the A1 Lichtman product and War-
ner Brothers’ features, together with
“The World’s A Stage,” a Principal
feature, are doing a great business in
British possessions, according to re-
ports received from their English
distributors.

It is cabled from London that A1
Lichtman while abroad completed
European distribution arrangements
for all his pictures. He will make
known these distributors on his re-
turn to New York late this week.

Joe Friedman, who has just re-
turned from Atlantic City, N. J.,

where he has been spending the Eas-
ter holidays, is planning for some
splendid product for next season. Joe
Friedman has the A1 Lichtman fran-
chise in this territory and is also
handling big independent productions.
There was a report current here that
Friedman was to be financially inter-
ested in a production venture, but no
confirmation of the rumor was avail-
able locally. _

Frank Zambrini of Progress Pic-
tures Exchanges in Chicago and In-
dianapolis is announcing a.n unusual
releasing program for the next five

months. The lineup will include
“Lost in a Big City,” with John Low-
ell: “The Little Red Schoolhouse.”
“Jacqueline or Blazing Barriers” and
“The Broken Violin.”

M. H. Hoffman of Truart Pictures
Corporation and owner of the Renown
Pictures Exchange here and in New
York, was in Chicago last week, en
route to New York from the Coast.

Just what the status of the Warner
Brothers product in 1923-24 is re-
mains a problem. One thing seems
certain and that is that Balaban &
Katz will not handle the product in
view of the battle that has arisen be-
tween that firm and Warners. There
are a number of rumors relative to
prospective distributors, but these are
merely reports that have not been
confirmed here or in New York.

“Luck.” the third Johnny Hines’
special, which C. C. Burr sold to First
National for Illinois, will, in all prob-
ability. be shown at the spacious
Chicago Theatre, according to present
plans. Johnny Hines' previous pic-
ture, “Sure Fire Flint. " set a splen-
did record at the Chicago several
months ago.

Independent exchanges in this ter-
ritory have no complaint over the
treatment they have been receiving
locally from exhibitors. The big
pictures have had no trouble catch-
ing on. Particularly true has this
been in the out-of-town theatres.

Warners Sign Harry Beaumont
Harry Beaumont, conceded to be one of the most individual com-

edy-drama directors in the industry, was placed under a long term
contract by the Warner Brothers, following the completion of "Main
Street,” the popular novel by Sinclair Lewis, according to an an-
nouncement made this week by Harry M. Warner.
The reason for the signing of Beaumont is contained in a telegram

sent by Sam and Jack L. Warner, production managers of the coast
studios, to the eastern office. Under the terms of the new contract,
Beaumont will direct a number of the forthcoming productions sched-
uled by the Warner Brothers for the coming season. The first will

be "The Gold Diggers,” according to the announcement, the David
Belasco stage success written by Avery Hopwood.
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Transcontinental Tour of Huge
Warner Float Ends on the Coast

LOS ANGELES—Warner Brothers huge float advertising

the Warner’s seven classics of the screen, has arrived here.

The float has been on the road for about six months, and

throughout its entire journey, it is said to have aided scores

of exhibitors showing the Warner classics.

The float carried the exact reproduction of the seven books

filmed this season by the Warner’s. It is thirteen feet high

and seventeen feet long, the books being mounted on a truck.

It also carried a silvery toned calliope, and in the course of

the tour a radio set was installed.

Commendations on the uniqueness of the advertising stunts are

reported to have been received from every city, town and hamlet

visited by the float. Public officials have extended many courtesies

to Frank A. Cassidy, newspaper man and exploiteer, who was in

charge of the float, and his assistant, Herbert Swor, throughout the

trip, and in many instances they were greeted and paraded through

the cities by a blare of music.

The float was started on its triumphant transcontinental tour from

New York City the latter part of August. At that time fully 5,000

bankers, delegates to the forty-eighth annual convention of the American
Bankers’ Association and representing nine-tenths of the banking re-

sources of the country, met at the Capitol Theatre, New Yorx, to

witness the high-class showmanship used in motion picture presenta-

tion. They were extended the industry’s greetings by Will H. Hays,
through a message projected on the screen.

Along about tne theatre hour the float made its appearance on
Broadway, heralded by a brass band and protected by a cordon of

policemen. The event was made a gala occasion, and for fully a

half hour the procession stopped in front of the Capitol. Then it

proceeded down Broadway, across Forty-second street to Eighth
avenue, where Cassidy and Swor started for the West Coast.

En route to Los Angeles, Cassidy met prominent city and state

officials, Chambers of Commerce and Rotary Clubs. On each occasion

he impressed upon them the value and instructive power of the

motion picture, and the rapid strides being made by producers to bring

forth bigger, better and cleaner motion pictures.

From New York the float proceeded to Boston. It then stopped,

among the larger cities, in Philadelphia, Washington; Baltimore, Pitts-

burg, Cleveland, Detroit, Toledo, Columbus, Cincinnati, Terre Haute,

Ind.
;
Indianapolis, Chicago, Milwaukee, Davenport, Iowa; Des Moines,

St. Louis, Kansas City, Omaha, Cheyenne to Denver, Salt Lake City,

Dallas and Fort Worth, Texas, across the desert to San Bernardino to

Los Angeles.
Practically every exhibitor that came in contact with the float took

the liberty of wiring congratulations to the Warner offices. Without
exception they have acclaimed it the greatest national advertising stunt

that has ever been evolved in the industry. And it is estimated that

approximately fifty million people were impressed with the names
of the Warner classics.

Live Coast Studio News

Harry Rapf and Sam and .Tack
Warner tendered a banquet to Gene
Sarazen, the world’s golf champion,
at the Hill-crest Country Club here
last week. Gene is working on a
series of one-reel pictures for Warner
Brothers and incidently perfecting
Sam’s, Harry’s and Jack’s golf.

Gene Sarazen may go Bast in June
to take part in the film golf cham-
pionships, according to report here,
for being a film star, the champion
is now qualified.

There is a report current here that
Bert Ennis, of New York, will come
to the coast in June to take up the
publicity directorship of the Sawyer
& Lubin interests here.

Johnny Hines is expected at the
Warner Brothers’ studio the latter
part of next month to start produc-
tion on “Little Johnny Jones.” He
was loaned to Warner Brothers by
his own producer-managei', Charles
C. Burr.

Blaine Hammerstein will make all

four her independent productions
here, according to a statement given
out this week. The first release is

“Broadway Gold.” It has been com-
pleted. Truart will handle the dis-
tribution of these pictures.

Production on "The Man From Ten
Strike,” starring Guy Bates Post, is
well under way. This story is based
on a novel by James Oliver Curwood.
It will be released by Principal Pic-
tures Corporation under their fran-
chise releasing arrangement.

Harry Langdon, a vaudeville come-
dian, has been placed under con-
tract by Sol Lesser for Principal
Pictures Corporation and will appear
in pictures that company will make
and distribute in the independent
market.

Bert Lytell will complete produc-
tion on “The Meanest Man in the
World” some time this week and then
will leave the Principal studio for
the East to start his contract with
Cosmopolitan. Principal Pictures
Corporation will release this George
M. Cohan special.

Edward Small has opened an
agency here at 6047% Hollywood
Boulevard.

“Jerry Comes Back Home” is the
James Horne production now being
made. Victor Potel, an old-timer in
the picture business, has been signed
for an important role. He used to
be with Essanay.

Miss DuPont has replaced Betty
Francisco in the B. P. Schulbei-g pro-
duction, “The Broken Wing,” which
A1 Licht.man Corporation will release
through co-operative exchanges.

Gus Miller, Warner Brothers’
special representative, has been at the
studio, investigating conditions and
studying production methods.

“What Women Want” will be the
title of the first big special William
Fairbanks will be starred in by Phil
Goldstone, who has put that star
under contract for a series of inde-
pendent productions.

“Main Street” to

Open at Park for

an Indefinite Run
BOSTON— (Special—It has been vir-

tually decided to open the last of
the Warner Brothers' 1922-23 produc-
tions, “Main Street,” at the Park
Theatre here at $1.50 top price. Will-
iam Shapiro, head of Franklin Film
Exchange, which is handling the War-
ner Brothers’ product in this terri-

tory, has received word from Warner
Brothers that “Main Street’ is a big-
ger production than “Brass,” which
opened auspiciously at the Park The-
atre, running there for three weeks.

The Modern- Strand theatres’ inter-
ests in Providence, R. I., have booked
the entire output of Franklin Film
Exchange. "Brass” opens at the
Modern Theatre in that city in two
weeks. Sol Braunig, manager of the
house, has been exploiting the fea-
ture for six weeks and expects to
do a big business. “Main Street” is

being advertised by the Strand The-
atre. Both houses will divide the
four Elaine Hammerstein productions
between them.

There is a report here that Sam
Grand of Federated Film Exchange
and Harry Ascher of American Fea-
ture Films Corporation, handling the
Universal and A1 Lichtman product
in New Eangland, are about to fig-

ure in a big exchange deal. This
does not mean that the two organi-
zations will merge. On the contrary,
the deal involves another distribution
agency in which the two are re-

ported they will be actively inter-
ested. The report, however, has not
yet been verified.

Sam Moscow of Moscow Films, Inc.,

has received prints of the latest C.

C. Burr specials, “Luck,” starring
Johnny Hines, and the Edgar Lewis’
picture, “You Are Guilty,” both of
which will be released within the
next ten days. “Luck” will, in all

probability, open at the Modern-
Beacon within two weeks, according
to reports in bookers’ circles.

“The Woman in Chains,” co-star-
ring Jean Acker (Mrs. Rodolph
Valentino) and Martha Mansfield, is

playing Fay’s in Providence, R. I.

However, the picture is a mediocre
affair, being the first and last heard
of the much-touted Amalgamated
Pictures Corporation franchise idea
sponsored by Harry Grossman some
time ago.

A number of Boston exchangemen
wil] journey down to Providence, R.
I., next week to attend the New
England premiere showing of “Lost
in a Big City,” at the Rialto Theatre.
It is understood that J. Charles Davis,
who successfully exploited “Ten
Nights in a Barroom” in that city for
Arrow Film Corporation in December,
1921, is in Providence handling the
advance on “Lost in a Big City,”
which is also down as an Arrow
super-special. John Lowell, star of
"Ten Nights,” which made history
in this territory, is the star. The
fact that the same producers who
made “Ten Nights” have turned out
“Lost in a Big City” with the iden-
tical “Ten Nights” cast is attracting
unusual attention in film circles in
New England. The advance work on
the engagement is good.

Boston exchangemen are looking
forward to 1923-24 to be the greatest
season in the history of independents.
The demand for productions is great
and in certain spots the first run
situation is such that any sort of
entertaining picture should have no
difficulty getting paying dates.

Seek Receiver
for Alexander

Application has been filed in the
New York Supreme Court by Charles
A. Brodek, through his attorney,
Edgar M. Rosen stock, of 2 Rector
street, for the appointment of a re-
ceiver for the Alexander Film Cor-
poration. Brodek, in his petition,
alleges that he obtained a judgment
against the film corporation for $902
for professional services rendered.
Fie avers that on March 1st last the
defendant made an assignment of its
business to the Aralma Film Cor-
poration, but this, he says, was re-
scinded on March 23d last. Since then
he avers he has learned that the
Alexander Film Corporation intends
making a transfer of its business to
another film concern, and to avert
this, and protect its creditors he
claims a receiver should be appointed
forthwith. The Alexander Film Cor-
poration was served with the motion
papers, through its president, A. S.

Goldberg, at 1540 Broadway, on
March 28th last.

New York Supreme Court Justice
McCook has dismissed a suit by
Texas Guinan Johnson against
Nicholas Kessel for $36,200. She
alleged that she made a contract with
Victor Kremer, by which she was to
appear in eight pictures and was to
get 25 per cent, of the net profits,
and have a drawing account of $300
for the first two pictures and $350
for the others. She alleged that
Kremer broke the contract and dam
aged her in the amount sued for.

The Appellate Division of the
Supreme Court, New York, has denied
the application of William Gillette,
Charles Frohman, Inc., and the Alcet
Enterprises for an injunction re-
straining Stoll Films and the Educa-
tional Film Exchanges from dis-
tributing films bearing the name,
“Sherlock Holmes” or the “Adven-
tures of Sherlock Holmes.” The
plaintiff contended that they have a
prior right to the use of the name.

Read the Short
Subject Section
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Expect Business
1 o Rick Up After
Easter in Missouri

KANSAS CITY, MO.—Business in
tins territory insofar as independent
exchanges are concerned is expected
to pick up materially now that the
Lenten season is over. Business dur-
ing the past few weeks has been
somewhat brisk in this city as well
as in St. Louis. The situation in St.
Louis aud the eastern part of the
State is unchanged with no indica-
tions of any betterment due to the
circuit booking proposition prevail-
ing there.

A1 Kahn, piesident of the Crescent
Film Exchange, returned from New
York this week but he wouldn’t say
anything about anythiug. A1 doesn’t
make an announcement until he is
positive but when he does make an
announcement you can rest assured
it is authentic.

Syd Koseuthal, general manager of
the Sydito Distributing Co., says that
every exhibitor who has "determina-
tion" will succeed. Now, Syd, be-
have/

Two of the main characters in Dan-
iel Carson Goodman's latest produc-
tion. "Has the World Gone Mad?”
which will be released in this terri-
tory by the Film Booking Offices, are
Mary Alden, who plays an effective
role of a wife who has given her
best years to a Husband who finds
her "in the way" when he has finally
reached social distinction and Elinor
Fair, who plays the part of her
daughter, who tries to stem the tide
of catastrophe in her home by her
father's foolish but complete aversion
for her mother.

The Fine Arts Pictures Corpora-
tion headed by Walter Tliimmig has
taken charge of the Exhibitors Serv-
ice Exchange. P. E. K. Collins con-
tinues as manager and no other
changes are contemplated. The ex-
hibitors organization had a contract
to purchase the Fine Arts Pictures
Corporation’s business, paying for
same from the receipts of the ex-
change. Under the new plan Thim-
mig will run the exchange during the
balance of the period covered by the
exhibitors contract, and at the end
of that time the exchange passed
back entirely to the Fine Arts or-
ganization. The exhibitors had an
option to renew their contract but
have decided not to exercise it.

The Motion Pictures Sales Asso-
ciation of St. Louis, the newly
formed film salesman’s club, plans to
attend the baseball game between the
St. Louis Browns and Cardinals at
Sportsman’s Park, April 7, in a body.
The game will be followed by a
dinner in the St. Louis Film Board
of Trade rooms.

MOVING PICTURE WORLD

Recognition—and Duty!
VI 7” HILE the current season bids fair to record the greatest inde-
' » pendent year the motion picture has ever known, every indica-

tion, based on the demand plus prestige established by independent
pictures in 1922-23, point to an even greater era in 1923-24. Just how
great the new season will be depends entirely upon the calibre of
product offered the theatre owners. But upon the co-operation—the

material financial co-operation and support of the theatregoers—de-

pends, too, the extent of the artistic greatness of these productions.
It is neither an exaggeration nor an undue outburst of enthusiasm

that is demonstrated when this writer advances the claim that without
the money-making first-class, artistically wonderful productions
turned out by independent producers—the current season would not
have been the financially great one that it has turned out to be for

many exhibitors.

One thing the progressively energetic independent has earned this

season has been prestige. And with prestige—a prestige established
by giving the exhibitor good product, consistently good product—has
come that for which independents have long been fighting and seeking
—RECOGNITION.
To the dealer in independent productions that word means much.

It represents years of struggling—fearless, troublous and gigantic

struggling—struggling against seemingly impossible odds. It repre-

sents the reward for confidence, foresight, energy, co-operation

between the producer and distributor, between distributor and ex-

changeman, between exchangeman and theatre owner—and last, but

far from the least, a development of public demand for entertaining

independent productions.

The confidence of the exhibitor in independent productions of ma-
terial box office value, the confidence of the exhibitor in the ability of

independent producers to turn out money-making productions has

been won. It has brought recognition.

But that recognition, that confidence, must be carefully guarded
against trespassers, against irresponsibles, against Wallingfordian
promoters, against incompetents and against the dishonest intruder.

The independent man has not yet reached the height to which we
believe 1923-24 will raise him—but he has hit the right trail. He has

at last found himself.

The exhibitor has demonstrated his willingness to book good inde-

pendent pictures.

The independent producer, encouraged by this support, has made
meteoric advances.
Independent productions of quality ALL made money; they ALL

are still making money.
But success is not yet complete.

We are today nearer our goal—nearer than ever ’before.

But our goal has not yet been reached.

It is in sight.

And 1923-24 will find it permanently and definitely.

With good productions the goal will be reached.

So—in passing—may we suggest the slogan :

“INDEPENDENTS WILL SAY IT WITH GOOD PICTURES.”
Keep that in mind—and we can’t fail.

And, incidentally, start working now.
The sun’s shining now.
So let’s make hay. ROGER FERRI.
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New York Looks
Forward to Biggest

Season in 1923-24
Anticipating the greatest year for

independents, exchanges in New York
and New Jersey are now seeking
product for distribution during the
1923-24 season. Conditions for the in-
dependent distributor never have
been better than they were noted
this season, but with independent
productions more popular than ever
before and with producers announc-
ing bigger and even better pictures
for next season, exchanges report
unusual demand from exhibitors
who seek to tie up for product next
season even at this early stage of
the year.

Capital Film Echange of New York
has taken over the distribution rights
to “Robin Hood. Jr..” for northern
New Jersey and New York City. The
picture had its premiere at the New-
ark Theatre last week when it was
enthusiastically received by press and
public.

Sam Zierler and his entire staff at
the Commonwealth Film Exchange
are busy these days completing plans
for the Commonwealth Month which
starts April 12 and continues until
the middle of May. Exhibitors in
the metropolitan zone are giving ex-
cellent co-operation and bookings are
coming in unusually fast, according
to reports given out at the exchange.

The April-May drive that Merit
Exchange started two weeks ago is

meeting with splendid success. This
period promises to establish a new
record for bulk business for the
popular New York exchange.

Merit Films Corporation has pur-
chased the entire New York State
and northern New Jersey rights to
the latest Whitman Bennett inde-
pendent production, “The Truth
About Wives,” starring Betty Blythe.
Appearing with her are Tyrone Pow-
ers, William Carleton, Anne Luther.
Fred Jones and John Daly Mur-
phy.

Harry H. Thomas, general manager
of the Arrow Exchange, Inc., reports
unusual interest among New York
exhibitors in the latest Arrow super-
special. “Jacqueline or Blazing Bar-
riers,” based on a James Oliver Cur-
wood story, which Dell Henderson in-
corporated on the screen. At its
Paterson. N. J., premiere this pro-
duction broke records at the U. S.

Theatre.

Barney Fegan and Sam Bromley
were to open their new exchange in
the 3500 block on Olive street by
April 1. The offices are now under-
going alterations and a large con-
crete vault will be installed. In the
meantime Barney is managing the
Anbert theatre which is owned by
Bromley and his associates.

“Brass,” the Warner Brothers' mas-
terpiece of the current season, opened
at the Rialto Theatre, Newark, N. J..
Saturday, March 31. for an extended
run. The opening was one of the
busiest experienced by that house and
indications on Monday were that the
picture would run away with all
house marks for a week.

“Wildness of Youth,” for which
Sam Werner of United Film Ex-
change. has the local territorial rights
had its St. Louis premiere at the
William _Fox Liberty theatre on
March 17. He reports many in-
quiries for the picture through the
territory.

Seattle News
SEATTLE— (Staff Special)—Dave G.

Rodgers, a well-known figure in film
circles here and throughout the
Northwest, has joined the sales staff
of Greater Features. Inc., and will
cover Eastern Washington out of the
Seattle office. Mr. Rodgers is remem-
bered through his aggressive National
fight against the Music Tax several
years ago. He comes from United
Artists.

BALTIMORE — (Special) — “The
Country Flapper” started off badly
at Wizard theatre this week despite
heavy advertising in papers and bill-

ing.

PITTSBURGH— (Special) — Milton
Sills and Alice Lake starred in “En-
vironment” hold the boards at the
Cameraphone theatre here this week.
The opening Monday was particularly
good.

CLEVELAND — (Special) — “The
World's a Stage” is the attraction
this week at the Hippodrome theatre
and promises to theaaten the house
record, if the Monday and Tuesday
turnouts can be taken as criterions.

tieup next season whereby they will
be assured a first run showing in a
representative downtown house.

“After Six Days,” Weiss Brothers'
Biblical production, was the first at-
traction played at the Premier The-
atre in Brooklyn, which opened on
Thursday night. March 22. The pic-
ture was doing well Monday and
Tuesday.

ATLANTA. GA.— (Special)—Repre-
sentative exhibitors in this city and
Charlotte never were happier over the
crop of independent productions
available from local exchanges.

Foster Moore, formerly with Her-
man Jans and later special represen-
tative with A1 Lichtman Corporation,
is now with Commonwealth Pictures
Corporation handling the sales in New
Jersey.

PHILADELPHIA — (Special)—
Realizing the increasing demand for
independent productions the strong-
est circuit bookers in this territory
are patronizing independent ex-
changes more than ever before.

Joe Forster and Harry Kaplan of
the Manhattan Film Exchange, will
release “Superstition" in the metro-
politan territory.

At the office of Kwalit.v Ex-
changes. Warner Brothers represent-
atives. it was announced that “The
Beautiful and Damned” will play the
Blue Mouse Theatre here, opening
April 7. Prints of “Brass” have been
received and at the initial screening,
were received with enthusiasm.

PROVIDENCE, R. I.— (Special)—
Richard Talmadge has proven such
a magnetic attraction at the Victory
theatre here that that house manage-
ment has decided to use all his pro-
ductions.

PROVIDENCE, R. I.— (Special)—
“Poor Men’s Wives” is at the Rialto
theatre and holding its own against
some stiff opposition from local
houses.

INDIANAPOLIS— (Special) — Busi-
ness at the independent exchanges
during the Lenten season just ended
is reported here to have been the
worse in season, last year being ex-
cepted.

State Rights
Incorporations

Albany—Carlos Prod.. Manhattan.
Capital $500. Attorney. Nathan Bur-
kan.

CHICAGO— (Special)—Local inde;
pendent exchangemen are straining
every effort to effect some sort of

BOSTON — (Special) — 1924 will
prove a banner year for independents
in New England, judging from the
rush for booking from exhibitors for
the 1923-24 season. The circuitiza-
tion of theatres in this territory is
evidently causing the independent ex-
hibitors considerable concern, the
fear being that the tieup will be such
that the independents will be left out-
side in the cold.

Albany — General Svnchronizing
Corp. Capital $100,000. Attorneys.
Schechter & Dotsch.

Albany—Melbourne. Arden Prod ,

Inc., Manhattan. Capital $40,000.
Attorney, Julius Cohen.

Albany — Young Pictures. Inc..
Manhattan. Capital $5,000. Attornevs.
Bickerton. Wittenberg A- Fleischer'



Consensus ofPublishedReviews
Here are extracts from news available at press hour from publications of the industry boiled down to a sentence. They
present the views of Moving Picture World (M.P.W.) ;

Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitor*
Trade Review (T.R.); Film Daily (F.D.)

The Prisoner
(Herbert Rawlinson—Universal—4,705 feet)
M. P. W.—There is considerable curiosity

as to what comes next, and a buoyant qual-
ity in the directing that fastens the atten-
tion.

F. D.—Fairly interesting romance that
starts off slowly but increases in interest
toward the end.

N.—The picture is suitable for program
houses.

E. H.—Furnishes a full hour’s entertain-
ment of romance, adventure and thrills.

T. R.—This picture provides pleasing en-
tertainment.

The Famous Mrs. Fair
(Featured Cast—Metro—7,000 feet)

M. P. W.—Don’t hesitate to book this pic-
ture, for it should immensely please any type
of audience and echo in your box office.

F. D.—Undoubtedly carries strong audience
appeal and as such should make first rate
box office attraction.

N.—A picture which is certain to be ap-
preciated everywhere.

E. H.—There is little doubt that most au-
diences will be gripped by this well made,
convincing drama of American home life.

T. R.—The story is well developed and
should afford first class entertainment
wherever shown.

The World’s a Stage
(Dorothy Phillips—Principal Pictures

—

Six reels)
M. P. W.—A knockout from a box office

standpoint. As a production it is effectively
strong in direction, action, photography, set-
tings and light.

N.—The picture is effective in . its human
appeal and is one of the best audience at-
tractions of the season.

E. H.—A state right offering away above
the average.

F. D.—Very likely to please a majority, the
"fan” crowd particularly, since it deals with
Hollywood and its people. The usual Elinor
Glyn philosophy, however.

T. R.—A good picture. Going far to make it
so is the work of Dorothy Phillips and Bruce
McRae and direction of Colin Campbell.

The Flaming Hour
(Frank Mayo—Universal—4,508 feet)

M. P. W.—In preparing for the final thrill
there is a story of at least average suspense
intensified by the magnetic personality of
the star.

F. E>-—A satisfying entertainment that has
well sustained interest and good climax.

E. H.—Presents Frank Mayo in a story of
ordinary merit, but Director Edward Sedg-
wick has put plenty of action into every
scene and with the help of an excellent cast,
the picture moves along to a stirring climax
and pleasing finish.

T. R.—The sort of picture warranted to
v, in a majority vote of appreciation wher-
ever it is shown.

N.—An excellent program picture.

Catch My Smoke
(Tom Mix—Fox—4,070 feet)

M. P. W.—Wherever the star and his fa-
mous horse are admired, “Catch My Smoke”
should be in favor.

F. D.—Up to the Mix standard with the
customary action and incident.

E. H.—We advise you to flag the first Fox
salesman you see and sign up for this one.

'F E.—Typical vehicle for this actor and in
localities where he is popular it will most
likely prove to be a winner.

N.—Tom Mix and Tony are back. Which
means that picture-goers fortunate enough to
see "Catch My Smoke” will take nearly as
much delight in it as in earlier releases.

The Crusader
(William Russell—Fox—4,780 feet)

M. P. W.—Five reels of well-planned en-
tertainment.

T. PA—A somewhat stereotyped story pos-
sessing some entertaining qualities.

E. H.-—Presents William Russell in a West-
ern story of moderate interest. The story
drags in spots although some of the long
shots are very beautiful and the love inter-
est well handled.
N.—A certain slowness of action mars this

story, but otherwise it is a highly satisfac-
tory example of that type of Western film
in which William Russell does good work.

Affinities
( Colleen Moore and John Bowers—Hodkin-

son—5,700 feet)
M. P. W.—Mary Roberts Rinehart has

made light of the woes of the neglected wife,
and the pictured version of her “Affinities”
reflects her happy, frivolous view of the sub-
ject.

T. R.—“Affinities” is a farce with a lot of
laughs and a lot of hokum too.

E. H.—It holds average interest, moves
fast and as a whole proves satisfactory as
light entertainment.

N.—There is some romance, as well as a
bit of near pathos, but the principal vein
of the picture is good, wholesome humor;

The Challenge
(Dolores Cassinelli—American Releasing

—

5,052 feet)
M. P. W.—A clever use of familiar material

here should sell this picture to the average
fan. The story of a triangular love affair
has been entertainingly presented with a
touch of novelty now and then.

T. R.—Taken on the whole it affords good
entertainment.

E. H.—Thoroughly enjoyable little five-reel
feature.

N.—The plot has been done before, but
there are just enough new angles to wipe
out the memory of any former theme.

Another Man’s Shoes
( Herbert Rawlinson—Universal—4,251 feet)
M. P. W.—A feature of average interest,

with a melodramatic story about the maneu-
vers of a Bolshevistic society. The treat-
ment is humorous and thrilling by turns,
with comedy as the dominating motive.

N.—Call it an average program feature
and let it go at that.

F- D.—Very weak material that gives
Rawlinson no opportunity to make good.

T. R.—There is a good bit of comedy and
some exciting moments that should fulfill
the requirements of an average entertain-
ment.

E. H.—It is light but pleasing entertain-
ment, and should be well received by any
audience.

The Grub-Stake
(3Vell Shipman—American Releasing—8,001

feet)
M. P. W.—Due to the acceptable story and

the excellent animal stuff it is a picture
that should please a majority of audiences.

F- D.—Highly melodramatic production
staged in Klondike with plenty of thrills
in last few reels.

N.—As a whole the production ranks with
any of the star’s recent releases and should
go over especially well after the weather
gets warm.

E. H.—Interesting animal stuff raises this
feature out of the ordinary class.

T. R.—Although not exactly suited to the
demands of the “big houses,” ought to score
a healthy box office record in all other thea-
tres.

A Clouded Name
(Norma Shearer—Playgoers—4,885 feet)

M. P. W.—Somewhat lacking in action, this

picture will appeal primarily to those who
are sentimentally inclined.

T. R.—May be listed as an ordinary pro-
gram attraction likely to “get by” in the
cheaper class of theatres.

N.—A very fair program picture, which
might have been considerably better had it

been handled in a logical manner.
E. H.—A well told and interesting story in

five reels.

F. D.—Fairly interesting- and absorbing
combination of situations that suffer from
poor handling.

Lost and Found
(Featured Cast—Goldwyn)

M. P. W.—Because novelty and picturesque-
ness and realism of location, its strong drama
and several punch scenes, should prove wel-
come in any theatre.

E. H.—Is a thriller of the South Sea Islands
filmed in Tahiti. It should please, especially
audiences that like action and forceful
drama.

T. R.—Exactly the sort of thing- calculated
to win popularity with the masses, nor will
it fail to please even the critical souls among
screen audiences.

F. D.—One of those pictorially beautiful,
tropical island pictures that is good to look
at but otherwise fairly weak.

N.—All very fine and we predict for it a
real welcome at the hands of the public.

Back Home and Broke
(Thomas Meighan—Paramount—7,814 feet)
M. P. W.—Clean, refreshing and thoroughly

enjoyable entertainment. Should find a wel-
come in practically every type of theatre.

E. H.—An American idyl for every-day
Americans and its theatre history should be
an unbroken record of financial and audi-
ence satisfaction.

T. PA—Despite its prosy beginning-, makes
good in the long run and registers as a very
likely box office attraction.

N.—It is bright and must be called one of
the most entertaining documents of the sea-
son.

F. D.—A good entertainment; fine audi-
ence appeal and sure-fire material despite
rather obvious situations.

Boss of Camp 4
(Charles Jones—Fox—4,235 feet)

M. P. W.—Should be popular with men.
More interest than the recent vehicles for
the star because it presents something
slightly different in the way of outdoor
dramas.

T. R.—Should prove to be a thoroughly
satisfactory box office attraction.

N.—It is a he-man picture—one of the best
which the star has ever made. It will add
greatly to his popularity.

F. D -—Fine actionful western that has
more speed than a half dozen features put
together.

E- H.—Plenty of action and not a few
thrills. It affords good entertainment.

Thelma
(Featured Cast—F. B. O.—6,000 feet)

M. P. W.—Should prove satisfactory en-
tertainment for the masses.

T. R.—Fulfills every demand of the movie
patron.
N-—A splendid screen version of Marie

Corelli’s popular novel.
F. D~A

.

good box office attraction for cer-
tain exhibitors; first rate production.

E. H. A well-made and very entertaining
adaptation of Marie Corelli’s book.
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CONSTANCE TALMADGE
now working in “Dulcy,” the

famous comedy which will be re-

leased by First National this spring

Slides Inform Patrons
of State Tax Limit

“Down to the Sea” Is

Exploited
Taking advantage of the con-

test idea in exploitation for Elmer
Clifton’s “Down to the Sea in

Ships,” which opens at Rowland
& Clark’s State Theatre, Pitts-

burgh, Pa., on April 9th, Milton
Crandall has put over a good one
in conjunction with the Pittsburgh
Post.
Through the aid of the news-

paper Mr. Crandall has opened a

contest for all boys and girls in

the elementary schools of Pitts-
burgh, inviting all to write an es-

say on whales, the one sending in

the best to be awarded a silver

loving cup 18 inches high. There
are 20 other prizes that will be
given to the next best winners.

Crandall’s efforts resulted in

plenty of front-page publicity.

Photographs in the newspaper for

days preceding the showing were

by Crandall
in evidence. The Pittsburgh Post
had to put on additional help in

order to handle the essays coming
in. Special advertising has been
placed in the daily papers and
nothing left undone that would in

any way publicize “Down to the
Sea in Ships.”
To further increase the interest

in whales, Milton Crandall kept a

sharp lookout for all news mate-
rial throughout the United States.

These stories were capitalized

and used in all of the Pittsburgh
papers. Through Mr. Crandall’s
efforts, working in conjunction
with the branch manager of the

W. W. Hodkinson Exchange in

Pittsburgh and the management
of the State Theatre, the amount
of interest created for Elmer
Clifton’s “Down to the Sea in

Ships” was amazing.

First National Closes
Big Foreign Contract

gorgeous costumes which she

wears in this Metro release

Eileen Percy Featured
in “Children of Jazz”

Under the direction of H. H.
Buxbaum, district manager of

Famous Players-Lasky Corpora-
tion for the territory served by the
New York, Buffalo, Albany and
New Jersey exchanges, every ex-
hibitor in New York State has re-

ceived a post card reminding him
that Monday, April 16, is the last

day for the payment of the New
York State income tax.

In co-operation with the State
Tax Commission, Mr. Buxbaum
has ordered a series of slides for

distribution through the New
York, Buffalo and Albany ex-

changes to all Paramount exhib-

itors in the State. These slides

not only call attention to the last

day of payment but remind audi-

ences that, whereas the exemp-
tion for married men was $2,500
under the Federal tax, with $400
for each child or dependent, the

exemptions under the State tax
are only $2,000 and $200 respec-

tively.

Dalton Takes
Vacation

Dorothy Dalton has finished

her work in “Fog Bound,” her

latest Paramount picture, and is

taking a short vacation before
beginning work in a picture

which Ralph Ince will direct from

J. Clarkson Miller’s adaptation

of a play by C. M. McLellan. Ir-

vin Willat is finishing the se-

quences of “Fog Bound,” in which
Miss Dalton does not appear.

Two important foreign deals
were closed by First National yes-
terday, one with the Kosmos So-
ciete Anonyme of Budapest, Hun-
gary, the other with the Neder-
landsche Bioscoop Trust, The
Hague, Holland. The distribu-

tion of twenty-four First National
pictures was arranged for through
these contracts.
The contract with Kosmos So-

ciete Anonyme of Budapest is for

the territory of Austria, Hungary,
Yugo-Slavia, Roumania and Bul-
garia and includes the following
pictures: “Nomans of the

North,” “The Sky Pilot,” “The
Golden Snare,” “The Cave Girl.”

“The Branded Woman,” “Penrod,”
“Married Life,” “Star Dust,”
“Serenade,” “Midnight Bell,”

“Peaceful Valley,” “Woman in

His House,” “Old Dad,” “Jim the
Penman,” “Sonny” and “The
Child Thou Gavest Me.”
The deal with the Neder-

landsche Bioscoop Trust is for

Holland and covers the following
pictures: “Twilight Baby,” “Wet
and Warmer,” “Kick in High
Life,” “Punch of the Irish” and
“A Game Lady.”

Cleveland Has Simultaneous

Showing of Clifton Film
To Cleveland, Ohio, goes the distinction of being the first city in

the United States to have a simultaneous showing in two the-

atres of the W. W. Hodkinson super-special, Elmer Clifton’s

film classic of whaling days, “Down to the Sea in Ships.” Both
Reades Hippodrome, one of the largest theatres in the world, in

seating capacity, in the heart of Cleveland’s downtown district,

will present the widely advertised feature commencing Monday,
April 9, with the Circle Theatre, at 102nd and Euclid avenue,
having its premiere one day earlier, on Sunday, April 8. Both of
the Cleveland engagements are indefinite, depending upon the
business as to the length of their continuance.
The premiere showing in Ohio of “Down to the Sea in Ships”

is set for Saturday evening, April 7, at the Alhambra Theatre in

Toledo.
Elaborate exploitation and publicity campaigns are being waged

in both the Northern Ohio cities for this sensation of the
screen, with exhibitors throughout the entire state vitally inter-

ested and bidding against each other for the privilege of showing
it first in their respective cities.

Eileen Percy, well-known film

star, has been signed by Famous
Players-Lasky to appear in a fea-

tured roll in “Children of Jazz,”

a Jerome Storm production for

Paramount.
Miss Percy has been a member

of the film colony in Hollywood
for several years. During that
time she served a contract with
the William Fox studios, where
she was starred. Later she free-

lanced, appearing in several big
productions. Previous to the con-
tract she has just signed with
Paramount she appeared in a spe-
cial production at Universal.

“Children of Jazz” was started
Monday, March 26. Theodore
Kosloff, Ricardo Cortez and Rob-
ert Cain are also featured with
Miss Percy. Beulah Marie Dix
adapted the screen story from the
play by Harold Brighouse.

Predicts “The Fog”
Will Be Big Hit

With the completion of actual
studio work on “The Fog,” the
second Max Graf production to
be released by Metro Pictures
Corporation, comes a report from
Metro that this photoplay is des-
tined to be one of the biggest
box-office hits of the present mo-
tion picture producing season.
Winifred Dunn adapted the

story to the screen. Paul Powell
directed. The photography was
done by John Arnold.
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Strand Books Four
from First National

Triumphal Tour of

“Four Horsemen”
The triumphal march through

the United States and the world
of Rex Ingram’s production for

Metro of “The Four Horsemen of

the Apocalypse” continues.

Among the houses which re-

cently put it over big is the Pal-

ace Theatre at Hamilton, Ohio,

which heralded its showing of this

magnificent screen classic with a

full page in the Hamilton Evening
Journal. The theatre itself took

the greater part of the page and
the remainder was divided among
various merchants co-operating in

advertising tie-ups. These hook-
ups included a book store, music
shop, clothing store and drug
store.

Barbara La Marr in

New Metro Film
Barbara La Marr has been

awarded one of the leading roles

in Reginald Barker’s picturization

of G. B. Lancaster’s novel, “The
Law-Bringers,” a drama of the

great snow country. The photo-

play went into production this

week at the Louis B. Mayer studio.

Metro will be the distributor.

Goldwyn Purchases
“Three Weeks”

Goldwyn Pictures Corporation
has purchased the screen rights to

Elinor Glyn’s widely read novel,

“Three Weeks,” and will make a

big feature production based upon
it.

Four pictures that promise to

be among the biggest successes
on First National’s list are booked
for early showing at the Strand
Theatre. They are the Thomas H.
Ince production, “What a Wife
Learned,” April 15; Jackie Coogan
in “Daddy,” April 22; Norma Tal-
madge in “Within the Law,”
April 29, and Ince’s “Scars of

Jealousy,” May 13.

“What a Wife Learned” was
directed by John Griffith Wray
from a story by Bradley King.
Those who have seen “Daddy,”

it is said, agreed that in this sim-
ple and appealing story Jackie
Coogan does the finest acting of

The National Board of Review,

which publishes each month a list

of selected photoplays as a guide

to movie-goers, seeking the best

in film entertainment, selected

every one of the five Metro fea-

tures viewed during February as
worthy of a coveted place on the
list. And the board remarks:
“This is quite a collection of fea-

tures by any one company to ap-
pear on one of our photoplay
guides.”

his career. E. Mason Hopper di-

rected.

Norma Talmadge’s interpreta-
tion of the persecuted shop girl in

Bayard Veiller’s famous drama,
“Within the Law,” is brought to

the screen for First National by
Joseph M. Schenck with Frank
Lloyd directing. It is doubtful if

Miss Talmadge ever had a greater
opportunity for emotional acting
than in this stirring play, it is

stated.

“Scars of Jealousy” is a drama
of the Kentucky hills, a story of
feuds, treacherous ambuscades and
primitive loves. Lambert Hillyer
directed.

The photoplays to attain this

marked distinction were “The Fa-
mous Mrs. Fair,” “Jassamania,”
“Success,” “The Woman of

Bronze,” and “Your Friend and
Mine.” A remarkable feature of

the selection of the five Metro
features by the National Board of
Review is that these pictures rep-
-resent such a wide range of treat-

ment and subject matter. They
cover stories all the way from
powerful heart appeal to light

dramatic comedy.

Pick Cast for “Salomy
Jane”

George Melford’s forthcoming
Paramount picture, “Salomy
Jane,” will have a cast of unusual
strength. The name of Louise
Dresser is the latest to be added
to those of Jacqueline Logan,
Maurice Flynn and William Da-
vidson.
“Salomy Jane,” one of the great

classics of American literature,

will be taken in the famous old
mining district of Northern Cali-

fornia, whence have come Bret
Harte’s greatest stories.

“Masters of Men” Is

Completed
Prints of “Masters of Men,”

Vitagraph’s picturization of Mor-
gan Robertson’s greatest sea
story, have been shipped to the
exchanges. It is a story of a boy
who ran away to sea after ac-
cepting the blame for a petty
theft and shows the cruel life of

men before the mast contrasted
with the wholesome conditions
under which enlisted men live in

the United States navy. David
Smith directed the production and
the picturization was made by C.

Graham Baker. The cast is one
of the strongest ever offered, four

stars, Earle Williams, Alice Cal-

houn, Cullen Landis and Wanda
Hawley appearing in the leading
roles. The United States Navy
Department critics have praised
the sea action highly.

Names Five Metros
Among Month’s Best

A K i
THIS MOST

NG A HIT—
ADMIRED HOUSE IN GREENWICH

Two in

Greenwich

One in

Shippan Point

One in

Sound Beach

One in

Port Chester

One in

New Rochelle

An unusually

attractive,

modern house

at moderate

price, that is

well worth

investigating

before you

build.

Address

JOSEPH T. WASON
Architect and Builder

MEANY BUILDING, GREENWICH, CONN.



768 MOVING PICTURE WORLD April 14, 1923

Building Big Sets

for “Scaramouche”
Rex Ingram was scheduled to

start filming “Scaramouche” on
Monday, March 19, but he ad-

vanced his schedule two days.

Saturday was St. Patrick’s Day
and Mr. Ingram is Irish; so there

couldn’t be any doubt in the youth-

ful director’s mind as to the best

day to launch what is said to be
his most ambitious production for

Metro since “The Four Horsemen
of the Apocalypse.”
The initial scenes of “Scara-

mouch” were made in and about
the French town which has been
constructed in the San Fernando
valley for this picture. The vil-

lage covers sixty acres and is en-

tirely surrounded by a stone wall.

About 1,500 people will participate

in the scenes in this setting. Many
other large sets are now under
construction on the Metro studio

grounds and stages.

The cast for “Scaramouche”
will be headed by Alice Terry
and Ramon Novarro. Lewis
Stone, whose notable perform-
ances in “The Prisoner of Zenda”
and “Trifling Women,” two of

Mr. Ingram’s recent productions,

stood out so prominently, will

enact the part of the Marquis,
one of the outstanding characters
of the story.

A scene from “Peanuts,” Uni-
versal’s current comedy release,

starring Lewis Sargent.

Music Score Highly
Commended

“Down to the Sea in Ships” has
received many favorable com-
ments regarding the attractive
musical setting aranged by Ed-
ward Kilyeni.

The Cameo Theatre has been
in receipt of numerous letters

commending them upon the at-
tractive musical score and ex-
pressions of satisfaction have
been heard from the audiences
after every performance.
A number of popular American

folk songs have been used, such
as “The Sweetest Story Ever
Told,” “Home Again,” “Midship-
mate,” “The Lass That Loves a
Sailor” and “Sunday Morning.”
During the exciting whale chase
McDowell’s “Sea Song” was
used. According to many who
know music, it is said that the
value of the. music used in con-
junction with “Down to the Sea in

Ships” is due to the smoothness
of the various themes so inter-
woven that the melodic texture
did not seem interrupted.

Ministers Interested

in Ray’s New Picture

Ship “The Barnyard”
Larry Seamon’s coming release,

“The Barnyard,” is being shipped
to Vitagraph’s branches. Kath-
lyn Meyers who played the lead
with Larry in “No Wedding
Bells,” will also be seen in “The
Barnyard.” Seamon has directed
his ingenuity to the operation of
new laugh stunts of domestic an-
imals and has produced a hun-
dred new gags.

Charles Ray, who is hard at

work on the production of “The

Courtship of Myles Standish,” has

received the congratulations of

the Congregational Ministers’

Union of Los Angeles, with the

best wishes of the clergymen for

complete success. In Hollywood,
it is declared no such endorse-
ment of a motion picture under-
taking not a strictly religious na-

ture was ever before given by a

ministerial body of any denomina-
tion.

It has been pointed out that

the history of the Congregational
church in this country is insepa-

rably interwoven with the early

colonial history in New England
that the filming of such a picture

as “The Courtship of Myles
Standish. The Los Angeles Con-
gregationalists did not give their

endorsement to the project until

production work was well under
way, and they were assured by
what they saw in visits to the

Charles Ray studios that the pro-

duction ensured historical accu-

racy.

Even the revelation that John
Alden, of “Why don’t you speak
for yourself?” celebrity, was not
a devout worshipper when he
left England on the Mayflower,

but a young business man intent
on gaining his share of financial

profit from the adventure, failed

to dampen the enthusiasm of the
Los Angeles ministers. Even
though it may mean the shattering
of many other fondly-cherished
traditions, they feel that the pho-
toplay will prove of value as a

permanent historical document,
from the preservation of which
there is no chance that religious

organizations can suffer in any de-

gree.

One of “The Courtship’s” en-
thusiastic fans is the Rev. Frank
Dyer, pastor of the Wilshire
Boulevard Congregational Church
of Los Angeles. Dr. Dyer is giv-

ing tangible evidence of his inter-

est. He has advised Mr. Ray that

he is preparing a series of arti-

cles on “The Courtship of Myles
Standish” for leading church jour-

nals. The Christian Science Mon-
itor, of Boston, is another relig-

ious publication which has already
published long articles concerning
this picture.

From the interest manifested by
churchmen and educators, the pre-

diction has been made that in its

exploitation this picture will have
the aid of a far greater number
of volunteers than have helped to

put over any film.

New Thriller Arrives
William Duncan’s new western

thriller has arrived in the Vita-
graph studios in Brooklyn for
final editing. In it will appear
Duncan and Edith Johnson and a
cast including Frank Beal, Francis
Powers, Dick La Reno, Edmund
Cobb and Bob Reis. Frank Beal
directed the first photoplay that
Duncan ever wrote or appeared
in. It was called “The Brother-
hood of Man” and these two have
been personal friends ever since.

Hodkinson Film Packing ’Em In

Owing to the success of the Hodkinson special, “Down to the
Sea in Ships,” which has just completed six successful weeks at

the Cameo Theatre, New York, it has been held over for an addi-

tional four weeks.
Instead of dropping off as might have been expected after a run

of this duration, the receipts, on the contrary, have maintained
a steady high average week after week. It is reported that at

10 o’clock in the morning when the box-office opens it is not un-
common to find twenty-five or thirty people in line.

Beyond the four additional weeks which it is scheduled to run,

the Hodkinson Corporation has taken an option of four more
weeks, and there seems to be little doubt of the picture running
for at least two months longer.

Even during Holy Week, when a falling off in attendance would
not have been considered unusual, there was a substantial increase
in receipts over any week since the opening.

MALCOLM McGREGOR
who plays a fighting role in “All
Brothers Were Valiant,” but he
assumes a less pugnacious part in

the recently completed Metro pic-
ture, “A Noise in Newboro."

Clifton Special Gets
New Bookings

W. W. Hodkinson Corporation,
distributors for Elmer Clifton’s
whaling story, “Down to the Sea
in Ships,” announces that the
Stanley Company of America
has booked this romance of old
whaling days to play the Karlton
Theatre, Philadelphia, Pa., for an
extended run, beginning April 23.

It is understood that special ad-
vertising and exploitation is in
preparation to give this produc-
tion a big send-off for its Phila-
delphia run.
The Mishler Theatre, Altoona,

Pa., is the first key town in the
Pittsburgh territory to sign for
“Down to the Sea in Ships” fol-
lowing its run at Rowland &
Clark’s State Theatre, Pittsburgh,
Pa. The Mishler Theatre has a
capacity of 1,900—50c top—and is

considered to be one of the best
leading theatres in Altoona.
Wilmer & Vincent, of the Colo-

nial Theatre, Reading, Pa., have
also signed to play “Down to the
Sea in Ships” at some future
date. This is just a few of the
many contracts that are being re-
ceived daily at the home office of
the W. W. Hodkinson Corpora-
tion regarding Elmer Clifton's
“Down to the Sea in Ships.”

“Robin Hood” Sets
New Record

To the George Eastman en-
dowed theatre recently opened at
Rochester, N. Y., goes the credit
for having set a new six-day rec-
ord for theatrical performances
of any kind in cities of the size of
Rochester. Douglas Fairbanks,
now famous film “Douglas Fair-
banks in Robin Hood” played one
week at the Eastman theatre to
58.189 paid admissions, an average
of 9,696 daily. A message of con-
gratulation was sent to Mr. Fair-
banks by William Fait, Jr., man-
ager of the Eastman, upon the
box-office merit of this attrac-

tion.
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Goldwyn to Release
“Backbone” April 30

“Backbone,” the first of the pansion late in 1922. It had its

twelve big 1923 specials of Dis- private showing at the Strand

tinctive Pictures Corporation, will Theatre, New York, recently. It

be released on April 30 by the is from the popular serial by

Goldwyn Distributing Corpora- Clarence Budington Kelland.

tion under the terms of the new Alfred Lunt takes the male

contract recently signed between lead. Edith Roberts has a promi-

Arthur S. Friend and F. J. God- nent part. Supporting Lunt and

sol. Miss Roberts is a strong cast, it is

“Backbone” is the first produc- stated. Edward Sloman directed

tion of Distinctive since its ex- the picture.

“Souls for Sale” a
Hit in Los Angeles

Goldwyn’s long expressed be-

lief that it has in the new Rupert
Hughes picture, “Souls for Sale,”

a photoplay of enormous audience
appeal and the biggest and most
artistic motion picture the com-
pany has yet made, ranking with
the finest the industry affords, is

being proved correct in Los An-
geles, it is reported. The picture

was shown at the California Thea-
tre in that city recently to the big-

gest and most enthusiastic audi-

ences in the history of the city, it

is said. Capacity audiences have
greeted the photoplay at every
performance.
The picture gives fans a chance

to see their screen favorites at

work actually making pictures

—

not alone those appearing in the
cast of “Souls for Sale,” but nearly
fifty other screen luminaries from
various companies.
The Chambers of Commerce of

both Los Angeles and of Holly-
wood have arranged for special
showings of the photoplay for

their members and will send mes-
sages concerning the film to other
chambers of commerce through-
out the country.

“Souls for Sale” will receive its

first performance outside of Los
Angeles at the Capitol Theatre,
New York, for the week beginning
Sunday, April 8, with a S. L.
Rothafel presentation.

Audiences Highly Laud
Metro-S-L Production

“Received more compliments

and favorable comments on

‘Quincy Adams Sawyer’ than

anything else we have played for

a year. A treat to play such a

splendid production.”
The foregoing was contained in

a telegram sent by A. R. Ander-
son, who owns and operates The
Twin Falls Amusement Company,
Twin Falls, Idaho, to the Salt

Lake exchange of Metro Pictures
Corporation, distributors of this

photoplay.
“Quincy Adams Sawyer,” the

Metro-SL special production,
based on the New England novel
by Charles Felton Pidgin, has
been the subject of thousands of
uniformly commendatory mes-
sages which have been and are
still being received at the home
offices and the branches of Metro.

Praise for Ray’s
“The Girl I Loved”

Quick and unstinted praise is

said to have followed the world
premier showing of Charles Ray’s
latest photoplay feature, “The Girl
I Loved,” a United Artists Cor-
poration release, at the Mission
Theatre, Los Angeles. The pub-
lic flocked to see it, and talked
about it and praised it; the critics
were unanimous in their verdict
in favor of it, it is reported.
“Place this latest Charles Ray

production, a reverent conception
of James Whitcomb Riley’s fa-
mous poem, in the list of the best
photodramas of the year,” said
the review of the Los Angeles
Evening Express.
“Dramatically, photographically

and histrionically ‘The Girl I

Loved’ is a triumph for Charles
Ray,” said the critic for the Exam-

»

iner. “Charles Ray may have done
better things on the screen, but I

doubt whether any of his portray-
als will cling longer to the mem-
ory,” said the reviewer of the Eve-
ning Herald.

“Charles Ray has effected a
work of art which may have its

place in the history of pictures,”
said the critic for the Record.

Seastrom to Direct
“Master of Man”

Victor Seastrom, Swedish actor-
director, has selected Sir Hall
Caine’s latest novel, “The Master
of Man,” to translate to the screen
as his first production under his
long-term contract with Goldwyn
Pictures Corporation.

First National’s “Dulcy”
Reported Under Way

Constance Talmadge and the

players appearing in her support
in “Dulcy,” under the direction of

Sidney Franklin, left for location

at Barstow, Calif., where a num-
ber of the big scenes will be made.
It is on First National’s schedule
for release late this spring.

Particular care was taken by
Director Franklin in casting this

picture, for the story is rich in op-
portunities for effective charac-
terization. The roster of the com-
pany now reads, Jack Mulhall,
Ann Wilson, Johnny Harron, Ann
Cornwell, Gilbert Douglas, Andre
Deberanger and Milla Davenport,
all of whom accompanied Miss
Talmadge to Barstow.

William Beaudine, who is di-

recting Booth Tarkington’s story,

“Penrod and Sam,” finished the
school room sequence a few days
ago and expects to have the pic-

ture completed by April 10.

Director James Young has
started shooting “Trilby,” Du
Maurier’s famous classic, which
Richard Walton Tully is produc-
ing for First National release.

Andre Lafayette is playing the
title role, while others in the cast
include Creighton Hale, Arthur
Edmund Carew, Wilfred Lucas,
Philo McCullough, Francis Mc-
Donald, Rose Dion, Max Constant
and Maurice Canon. Director
Young’s last production for First

National, “Wandering Daugh-
ters,” is being edited and titled.

Production on Norma Tal-
madge’s “Ashes of Vengeance”
was started last week under the

direction of Frank Lloyd. It is

estimated that this picture, to be
distributed by First National, will

be six months in the making. The
costumes and props will cost not
less than $80,000. Sixty sets will

be made for the picture, including
an exact replica of the world’s
famous Louvre, the largest in-

terior set ever constructed. Twen-
ty-five hundred people will be

used in this set which will cost

$200,000.

“Poor Men’s Wives”
Nearing Record

“Poor Men’s Wives,” Gasnier’s

recent production for Preferred
Pictures is approaching the record
set by “Rich Men’s Wives,” ac-

cording to the A1 Lichtman Cor-
poration which reports heavy
bookings for the feature every-
where.

After its Broadway premier of

two weeks at the Criterion, “Poor
Men’s Wives” has completed a

successful round of the Keith,

Moss and Proctor houses and is

now being shown in ten Loew
theatres. It is scheduled to play
in more than forty other metro-
politan houses at early dates.
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Twenty-four Hours Schedule Is

New Policy at United Studios
Three shifts are employed at the

United Studios in Los Angeles

working twenty-four hours a day

constructing and tearing down
sets for the seven productions

now under way there. They will

be busy many weeks, for there is

much work ahead for them.

“We are speeding up as the in-

dustry never before has been sped
up,” declared M. C. Levee, pres-

ident of the United Studios, in a

recent interview. “Organize

—

systematize—supervise! Those are

our watchwords and they enable

us to do three times the amount
of work done at most studios.”

“Though other studios, in times

past, have worked day and night

to complete a set or a scries of

In its search for motion picture

plots and ideas that are out of the

ordinary and suitable for big

super-features, Goldwyn Pictures

Corporation states it has been
delving into the world’s output of

fiction, novels, plays and original

scenarios, but principally novels.

Fifteen of its productions now
ready, in the making or purchased
for early productions are from
novels. In addition to its own
product, Goldwyn will distribute

many other pictures based upon
novels from the product of Cos-
mopolitan Pictures and Distinctive

Pictures Corporation.
Four Goldwyn pictures based

upon novels which are now com-
pleted are: “The Strangers’ Ban-
quet,” by Donn Byrne, produced
by Marshall Neilan, with a cast of

twenty-three stars
;
“The Chris-

tian,” by Sir Hall Caine, directed

by Maurice Tourneur; “Vanity

Fair,” by William Makepeace
Thackeray, produced by Hugo
Ballin, starring Mabel Ballin, and
“Souls for Sale,” by Rupert
Hughes, directed by the author

himself.
Two famous novels are now in

production. One is the late Frank
Norris’ realistic story of Califor-

nia, “McTague,” to be known as

“Greed.” It is being directed by
Erich von Stroheim as his first

production for Goldwyn. The
other, which Lambert Hillyer is

directing, is a new film version of

Rex Beach’s Alaskan novel, “The
Spoilers,” a Jesse D. Hampton
production, which Goldwyn will

distribute.

Sir Hall Caine’s latest novel,

“The Master of Man,” will soon
go into production at Goldwyn
studios, with the famous Swedish
actor-director, Victor Seastrom,
in charge. Thomas Hardy’s
story, “Tess of the D’Urbervilles,”

is on the schedule as a Marshall
Neilan production, with Blanche
Sweet in the stellar role.

F. Marion Crawford’s popular
novel, “In the Palace of the King,”

sets this is the first time that a

twenty-four hour day has been in-

augurated as a permanent policy

by any studio,” Mr. Levee de-
clares.

“Like other studios, we have in

the past put the construction of

sets into the hands of a foreman

—

one man who had entire charge of

the work and had to be there to

supervise it. Now we lay it out
in the office, give six sets of blue
prints to six different departments
and tell them—-‘This work must
be done by 3 o’clock Tuesday
afternoon. If you can’t do it, let

us know in time and tell us why
and we will have it done by out-

side contract.’

“Then we forget about it, until

we get a report that it is done.
The blueprints are handed over

will be Emmett J. Flynn’s first

Goldwyn picture. Arthur Somers
Roche’s novel, “The Day of
Faith,” will be directed for Gold-
wyn by Tod Browning, recently
placed under a long-term contract.
Honore de Balzac’s famous

novel, “The Magic Skin” (“Le
Peau de Chagrin”), will be pro-
duced for Frank Mills by George
D. Baker. Work will soon begin.
Edgar Wallace’s “Captain of
Souls” is listed for early produc-
tion.

A Joseph Hergesheimer story,

“Wild Oranges,” has been bought
for a screen special. Elinor Glyn’s
famous “Three Weeks” will be
screened. Also General Lew Wal-
lace’s novel, “Ben Hur,” one of

the most widely read novels in the
world, is going to be elaborately
produced.
A number of well-known novels

are being produced by Distinctive
Pictures Corporation and will be
distributed by Goldwyn, accord-
ing to the terms of the agreement
made last week between the two
corporations. Among these novels
are Sir Gilbert Parker’s dramatic
story of Eygpt, “The Weavers”;
I. A. R. Wylie’s “The Inheritors”;
three novels by Clarence Buding-

by the day shift of the plastering
department, say, at 4:30 to the
night shift and at midnight to the
morning crew. The work goes
forward continuously.”
Thirty-two sets for First Na-

tional pictures will be completed
on the United lot in the next few
days. There are 102 sets to be
made for one production on the
lot, the Norma Talmadge produc-
tion, “Ashes of Vengeance.”
Other First National produc-

tions under way on the United lot

include Maurice Tourneur’s “The
Brass Bottle”; Richard Walton
Tully’s “Trilby”; Frank Bor-
zage’s “Children of Dust”; Con-
stance Talmadge’s “Dulcy”; Sol
Lesser’s “The Meanest Man in

Town,” and Edwin Carew’s “Girl
of the Golden West.”

ton Kelland, “Backbone,” “Stead-
fast Heart” and “Hearts and
Fists”; Anzia Yeziarsk’s “Salome
of the Tenements”; Harold Mac-
Grath’s “The Ragged Edge,” and
others.

Novels of great importance will

figure in the list of Cosmopolitan
productions which Goldwyn will

distribute.

Fox Foreign Office

Signs Big Houses
The two leading first run thea-

tres in Cuba are showing the cur-
rent releases of Fox Film Cor-
poration, according to Manager H.
H. Pollack, of the recently estab-
lished Havana offices of the or-
ganization.
These are the Campoamor and

the Capitalio, Havana’s largest
and most modern picture palaces.
Among the programs of the past
few months have been included
beside many Fox program features

the following five specials: “The
Queen of Sheba,” “My Friend the
Devil,” “A Connecticut Yankee
at King Arthur’s Court,” “The
Fast Mail” and “Nero,” the J.

Gordon Edwards spectacle.

JAMES AUBREY
in “The Detective,” a Vitagraph

production

Meighan Completes

“Ne'er-Do-Well”
Alfred E. Green has completed

the production of Rex Beach’s
“The Ne’er-Do-Well,” starring
Thomas Meighan, at the Para-
mount Long Island studio. It is

expected that this picture will sur-

pass any of Mr. Meighan’s for-

mer starring vehicles. The com-
pany spent six weeks in Panama
making the exterior scenes and
many gorgeous interiors also will

be shown. An excellent cast

supported Mr. Meighan in this

production, including Lila Lee,
Gertrude Astor, John Miltern,

Jules Cowles, Sid Smith, Laurance
Wheat, Gus Weinberg and George
O’Brien.
Mr. Meighan has gone to White

Sulphur Springs, Va., with Mrs.
Meighan for a short vacation be-

fore starting his next picture

which will be a sea story, the title

of which has not yet been an-
nounced. While at the resort

Meighan will confer with George
Ade on a new story which Mr.
Ade is writing for him.

Edwards Working in

Eastern Studios
J. Gordon Edwards, veteran di-

rector of many screen spectacles,

among which are “Nero” and
“Oueen of Sheba,” the Fox spe-

cials, is at work again at the New
York studios of Fox Film Cor-
poration on another special pro-
duction to be released in the fall.

Edwards returned from Panama
early last week after a four-week
sojourn filming many of the ex-

teriors of the new picture.

In the cast of the new produc-
tion, title for which has not been
selected, are Edmund Loe, Bela
Lugosi, Carl Harbaugh. Martin
Faust, Jack Edwards and Bryon
Douglas.
The scenario was written by An-

thony Paul Kelly.

This will make the forty-eighth

feature-length photodrama han-
dled by the Fox director.

Paramount Film Makes Record
Paramount’s “The Covered Wagon” achieved the remarkable

distinction of setting a new box-office record at the Criterion
Theatre, New York, during Holy Week, recognized by showmen
everywhere as the toughest week of the year for theatrical
business. The figures submitted by the Paramount statistical de-
partment show that the total receipts for Holy Week exceeded
those of the preceding opening week, which had set a new record
for the Criterion, by $139.50, the respective figures being $10,873.50
and $11,013.00.

With the single exception of Easter Saturday, when the receipts
fell under those of the preceding Saturday by $2.50, every day of
the week beat the corresponding day of the previous week, the
biggest gain being registered on Good Friday, exactly $36.00.

Every one of the 608 seats in the Criterion is sold out in advance,
the fluctuation from day to day being accounted for by the num-
ber of standing room admissions sold.

Goldwyn Has Many Films from Great
Novels on Hand or in the Making
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Viola Dana to Star in New
Series of Six Metro Films

A new series of six special photoplays, starring Viola Dana, will

soon be produced at the Metro studios, stories having already

been selected for the star. In addition, work on six new produc-
tions will be begun with celebrated casts in stories by widely-read

authors. Technicolor Pictures Corporation, makers of the first

natural-color picture, “Toll of the Sea,” will soon undertake an-

other photoplay, using the same new color invention.

The foregoing program of activities was announced upon the

arrival at the Metro studios in Hollywood of Milton B. Hoffman,
Metro production manager, who recently returned to the Coast
after an extended visit in New York, where he conferred with
Metro executives regarding further production. According to the

present schedule, work on the first Viola Dana release will be
undertaken about April 1.

Although “The Toll of the Sea” already has won the highest
commendation both as a technical achievement and as a dramatic
photoplay, its makers have gone even further in perfecting the

new process which brings out flawlessly every tint and shade in

natural colors. Several important improvements which have
already been adopted, make this invention even more remarkable.

Negotiations for the stories to be used for Miss Dana’s produc-
tions are now being conducted with several nationally known
authors. The most recently completed photoplay which the star

has made is “Her Fatal Millions,” based on a story by William
Dudley Pelley. William Beaudine directed it.

“The Pilgrim” Making
Records Everywhere

Quits Serial Leads for

Features
Esther Ralston, popular leading

woman of many Universal serials,

will have the leading feminine
role in “Pure Grit,” a Hoot Gibson
starring vehicle, now being filmed

at Universal City under the direc-

tion of Edward Sedgwick.
This is her first appearance as

the feminine lead in Universal’s
feature attractions. Elinor Fair,

who was originally cast for the
role, has been assigned to another
production.
Miss Ralston has just com-

pleted her work as the leading
woman in “The Phantom For-
tune,” a William Desmond star-
ring serial, when she was chosen
to play in this adaptation of Gene
Markey’s “Blinky.” The picture
will afford Miss Ralston her first

feature lead since her appearance
as Mary Jane in “Huckleberry
Finn.”

Educator Praises Fox
Films

Ernest L. Crandall, director of
lectures and visual aids to instruc-
tion of the Board of Education,
has written to Louis Rosenbluh,
executive of the New York Ex-
change of the Fox Film Corpora-
tion, commending some of the
classical features, and educational
and instructional films produced
by William Fox.
Among those he mentions are

“Evangeline,” “If I Were King,”
“Connecticut Yankee,” “Volcanoes
of the World,” and “Japanese
Housewife.”

“Shadows” a Hit
Dave Bershon, booking manager

for the West Coast Theatres, was
so gratified with “Shadows,” the
recent Preferred release through
A1 Lichtman, that he insisted on
paying an additional rental over
the contract price.

DOROTHY GISH
as she appears in “The Bright

Shawl,” a First National picture

starring Richard Barthelmess

Charles Chaplin’s “The Pilgrim”

is now in its fifth week at Balaban

& Katz’s Roosevelt Theatre, Chi-

cago, and, according to the pres-

ent strength it will run for two
additional weeks, thereby equal-
ling the first run record of “The
Kid,” which played for six con-
secutive weeks at the Randolph
Theatre. With enthusiastic press
criticisms as an impetus, “The
Pilgrim” achieved instantaneous
popularity.

Chicago exhibitors are mani-
festing keen interest in the new
Chaplin release as reflected in the

record-breaking business pouring
into the First National Chicago
Exchange. Although “The Pil-

grim” will not be officially re-

leased in the Chicago territory

until April 16, already 175 of the

350 theatres within the city limits

have contracted for showings.
“There is every indication,”

says C. E. Bond, manager of the
Chicago Exchange, “that ‘The
Pilgrim’ will be played by at least

75 per cent of the Chicago thea-
tres. Following the close of its

run at the Roosevelt, the picture

will be given a week at each of

the houses on the Balaban and
Katz circuit and will then be re-

leased generally. In practically

every city where it has been
shown, the newspaper critics have
pronounced it as one of the most
entertaining and artistic of the
great comedian’s productions. First

National exchanges are receiving
an unprecedented number of re-

quests for return bookings.
A report just in from Louisville

states that the Chaplin film has
completed its run in that city and
in Lexington, setting up new rec-

ords for attendance at both en-

gagements. The attendance rec-

ord at the Mary Anderson Thea-
tre, Louisville, was formerly held

by “East Is West,” but “The Pil-

grim” surpassed this figure by
1,800 more admissions. The Lex-
ington showing likewise proved a

tremendous success and arrange-
ments have already been made for

a return engagement.
I. Libson of Cincinnati stated

that never before in the history

of his theatres has a picture met
with more favorable comment
than “The Pilgrim.” It broke all

records in Columbus, Dayton and
Cincinnati.

Ben Cowan Congratulates Pathe

Enclosed in a recent report to the Pathe export department
from Proprietor Ben Cowan of the Express Film and Cine Agency,
Dublin, on the first trade showing of “Dr. Jack” to Irish exhib-
itors, was a personal note of congratulations to Harold Lloyd
which Producer Hal Roach will deliver to the comedian on his

return to the Pacific Coast. The note reads in part:
“This last film was trade-shown by me in Dublin yesterday. I

have never spent a happier hour than in watching you and Miss
Mildred Davis rendering your parts so beautifully in a story full

of subtle humor, pathos and fun.”

Torrence Initiated

On United Lot
Ernest Torrence, who is scoring

a sensational success in “The
Covered Wagon,” made his debut
on the United Studio lot in Los
Angeles, last week in Maurice
Tourneur’s “The Brass Bottle.”
The first appearance at this stu-

dio of Mr. Torrence was made the
occasion of the day. Headed by
M. C. Levee, president of the
United, and Maurice Tourneur,.
Torrence was greeted by all the
players working on the lot, in-

cluding Harry Myers, Tully Mar-
shall, Bert Lytell, Helen Lynch,
Marion Aye, Charlotte Merriam
and others, and initiated into the
fold. After riding “Jazzbo,” the
trick mule appearing in “The
Brass Bottle,” the actor was put
through a series of other initia-

tion stunts which he survived
with all limbs intact.

In “The Brass Bottle,” Mr.
Torrence will portray the leading
role of Jinee who causes all the
trouble.

“Covered Wagon” to

Open in Chicago
James Cruze’s Paramount pro-

duction, “The Covered Wagon,”
which is proving such a sensa-
tional success in its premiere en-
gagement at the New York Cri-
terion, will open in Chicago April
22 at the Woods Theatre. John
C. Flinn is in Chicago this week
making the preliminary arrange-
ments for the presentation.

Signs Lichtman Films
Leonard S. Sowar, the new

owner of the Strand, Muncie, Ind.,
has signed for the first engage-
ments of the following Lichtman
pictures in his city: “Thorns and
Orange Blossoms,” “The Hero,”
“Poor Men’s Wives,” “Are You a
Failure,” “The Girl Who Came
Back” and “Daughters of the
Rich.”

MARY ASTOR
who plays an important role in

“The Bright Shawl,” a First Na-
tional picture
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Williamson, Producer of Undersea
Films, Has Had Adventurous Career

J. Ernest Williamson, producer

and director of “Wonders of the

Sea,” the undersea picture now
being distributed by Film Book-
ing Offices, has had a most adven-
turous career. He holds the dis-

tinction of being the pioneer pro-

ducer of undersea motion pic-

tures. and in the ten years de-

voted to this work he has in-

vented and perfected many de-

vices in the field of scientific pho-
tography.

One of the great inventions of

the age has been the method that

has made possible the photography
of submarine views as originated

and developed by Mr. Williamson.

It was in 1913 that he conceived
the idea of photographing under
water. As in many another case,

Mr. Williamson’s achievements
were made possible almost by ac-
cident, and by means of apparatus
designed for a totally different

purpose. His father, Captain
Charles Williamson, a noted ma-
rine architect and inventor, real-

ized the necessity for devices for

salvaging sunken ships, and de-
signed a practical apparatus for

the purpose. This consisted of

a heavy steel chamber, which was
lowered into the sea and connect-
ed with the surface float or ship

by means of a flexible, sectional

steel tube. Descending through
this tube to the water-tight
chamber, the salvager could locate

wrecks through the heavy glass

windows through which the beams
of a powerful searchlight were
cast. Instantly, it was construct-
ed, his son, then a news photog-
rapher, saw other possibilities in

the apparatus.
After much experimenting with

his father’s submarine tube sys-

tem, he developed a method of

producing clear, still picture pho-
tography under water with the
aid of artificial light. In his ex-
perimental work, he made many
descents under the sea, sometimes
to great depths, until he had final-

ly worked out a practical method
of submarine photography that
gave the idea a commercial value.

The wiseacres, of course, scoffed
at his ideas. They claimed that
no light penetrated to the ocean’s
floor, that the beams of the
searchlight would be diffused by
the water and would be inadequate
to cause an impression on the
film, and that long time exposures
were necessary even at moderate
depths in order to get photo-
graphic records under water. But
Mr. Williamson thought different-

ly, and a month later in association

with his brother, he organized an
expedition to the West Indies,

where, with improved submarine
apparatus, he produced the first

undersea motion picture, known
as “The Williamson Submarine
Expedition.”

His next accomplishment,
“Twenty Thousand Leagues Un-
der the Sea,” was greeted by
critics, producers and the public
with great commendation. Under
the same firm name, he has pro-
duced several other- super-photo-
plays, each of which has been
greeted as a production of the
highest rank in setting, photog-
raphy and performance.

Mr. Williamson is now at work
on a new undersea picture, “Un-
dertow,” by E. Lloyd Sheldon,
which will be produced in the

Bahama Islands in April.

Mr. Williamson expects this

production to prove a revelation
on the screen, in that, for the first

time, scenes of marine life will be
reproduced in natural color. It is

said that some of the tropical

fish are as highly colored as the
plumage of a parrot. The waving
sea gardens are scarlet, purple and
old gold, and thousands of gorge-
ous colored fish dart among for-

ests of living pink and white coral.

Paramount Names List of Players

Taking Part in Cruze’s “Hollywood’
With James Cruze’s production,

“Hollywood,” nearing completion
at the Lasky studio, Paramount
has announced the complete list

of players who will appear in the

picture. Among those who will

have conspicuous parts in the un-
folding of the drama is Mr. Cruze
himself, but the producer of “The
Covered Wagon” will not be the

BEN ALEXANDER
who plays Penrod in “Penrod and
Sam,” the Booth Tarkington story

being produced by First National

sole representative of the direc-

torial profession, for Cecil B. De
Mille, director-general of Para-
mount, and Alfred E. Green, pro-

ducer of all of Thomas Meighan’s
recent pictures, who recently
completed the production of Rex
Beach’s “The Ne’er-Do-Well,”
both make their debuts as screen
actors.

The list of prominent players

eclipses even that of Cecil B. De
Mille’s “The Affairs of Anatol,”
which set a hitherto unap-
proached record in the way of all-

star casts. “Hollywood” includes

Thomas Meighan, Agnes Ayres,
Jack Holt, Betty Compson, Lea-
trice Joy, Walter Hiers, Lila Lee,

Jacqueline Logan, George Faw-
cett, Nita Naldi, J. Warren Ker-
rigan, Elliott Dexter, Charles
Ogle, Lois Wilson, Mary Astor,

Hope Hampton, Will Rogers, Ger-
trude Astor, Laurence Wheat, Ben
Turpin, Kalla Pasha and Jim Fin-

layson.

In no sense propaganda nor, on
the other hand, a travelogue or

“trip to the movie studios,” this

picture, Paramount states, is a

straigh human-interest drama,
adapted by Tom J. Geraghty from
Frank Condon’s absorbingly inter-

esting novelette, “Hollywood, and
the Only Child.” The theme un-
doubtedly carries the most widely
popular appeal for the average
picture audience that could be
conceived, for it is the intimate
drama of the hopes and aspira-
tions and the trials and disap-

pointments of a girl whose con-
suming ambition is to gain fame
and fortune in the movies—the

prototype of perhaps a million

screen-struck American girls not

only of the small town but of the

big city.

The four or five dominant char-

acters are played by people un-
known to screen audiences but all

carefully chosen for type by Di-

rector Cruze. All of them, more-
over, have had previous stage ex-

perience. These considerations

were necessary on account of the

inherent character of the story

Baggot to Direct

Rawlinson Film
King Baggot, who directed the

Universal-Jewel productions, “Hu-
man Hearts” and “The Kentucky
Derby,” and who has directed
Gladys Walton in many of her
most popular features, has been
chosen by Universal to direct Her-
bert Rawlinson in his next star-

ring vehicle. “Thicker Than
Water.”

Milton Sills in a New
Universal

Milton Sills, hero of numerous
successful screen productions and
himself a star, has been assigned
by Universal to play the leading
male role in “A Lady of Quality,”
a forthcoming Hobart Henley-
Universal-Jewel production, star-
ring Virginia Valli.

J. ERNEST WILLIAMSON

Shirley Mason’s Next
“Lovebound”

It is announced by Fox Film
Corporation that Shirley Mason’s
latest feature, “Lovebound,” will

be released April 15. The picture

was previously known as “Inside

the Door,” then changed to “Bal-
ance Due,” and finally “Love-
bound.” The story, an original

from the pen of George Scar-
borough, was especially written
for the little star. Henry Otto
directed and the cast includes be-
sides Shirley Mason, the star, Al-

bert Roscoe, leading man, and
Richard Tucker, heavy.

The story is one of intrigue and
dramatic crises, concerning the
uncompromising situation in

which the charming secretary to

the district attorney was placed.

To save her father, an ex-diamond
crook, the girl helps his ex-
partner. She marries the district

attorney, who refuses to listen to

protests. After an accumulation
of dramatic situations, justice

gets its balance due.

“The Red Lock” for

Universal
Universal has just bought a

western story, “The Red Lock,” a

novel by David Anderson, of re-

cent publication.

It is likely that the picture will

be used as a vehicle for Hoot Gib-
son, although it may be selected as

a Jack Hoxie feature.

Miss Field in Two
Universal Films

Elinor Field is appearing in two
pictures at Universal City at the
same time. She has the leading
feminine role in the third series of
“The Leather Pushers,” the com-
edy-drama two-reelers starring
Reginald Denny, and also will ap-
pear as Hoot Gibson’s sister in

“Blinky,” Gibson’s latest starring
vehicle, now being filmed under
the direction of Edward Sedgwick.
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New Editions

Issued

Grosset & Dunlap, publish-

ers of “best sellers,” are

bringing out new editions of

“Truxton King,” by George
Barr McCutcheon, and “The
Custard Cup,” by Florence
Bingham Livingston, illustrat-

ed by scenes from the famous
screen productions of those
books by Fox Film Corpora-
tion.

The Fox star of “Truxton
King” is John Gilbert, while
Mary Carr is featured in “The
Custard Cup.”
The new additions of these

stories will provide a wider
scope for exploitation and
publicity tie-ups where these
productions are presented.
Much of the Fox paper has
been so arranged as to make
these stunts easily linked with
the various publicity angles
already prepared.

“Silas Marner,” Feat-
ure at Circus Frolic
Associated Exhibitors’ “Silas

Marner” was the feature attraction

last week at the Palace Theatre,
Indianapolis, in connection with
the Circus Frolic of the Indianap-
olis Junior Chamber of Com-
merce. The picture program was
made up entirely of Associated and
Pathe offerings.

On Monday there was a huge
parade, Gov. Warren T. McCray
heading a delegation of state and
city offcials. The opening at the
Palace that evening was a gala
occasion, at which, the Indianapo-
lis Star says, “Governor and Mrs.
McCray, Senator Samuel M. Ral-
ston and Mayor and Mrs. Lew
Shank were greeted with an ova-
tion when they entered boxes re-

served for them.”
I. Libson of Cincinnati, who

owns the Indianapolis Palace, con-
tracted for “Silas Marner,” and
ran the feature when the spring
vacation was on so that it might
cater to the young folks of the
city.

A special showing of “Silas

Marner” was given March 17,

when 600 leading residents at-

tended on invitation of Mrs. Fred
L. Pettijohn, president of the In-
dianapolis Indorsers of Photo-
plays. Every person present was
asked to express his opinion of the
picture on an enclosed blank.. The
comments were unanimously com-
plimentary. Following the special
showing. 4,600 Boy Scouts called

at the homes of the city, leaving
at each a card, which they asked
the “lady of the house” to sign,

and on which she agreed to visit

the Palace during “Silas Marner”
and Circus Frolic week.

Costello As Villain
Maurice Costello, the first male

movie star, is playing a villain in

Dorothy Dalton’s latest Paramount
picture. “Fog Bound,” which Irvin
Willat is directing at the company’s
eastern studio.

“March with Metro’’ Writes Song for

Is Exchange Slogan “Gimme”
“March with Metro” was the

effective slogan adopted by
Charles E. Kessnich, manager of

Metro’s Atlanta Exchange, for

his big March drive, and exhibit-

ors in his territory heeded the

slogan and “Marched with Metro”
in fine style, it is said. The ex-

change was flooded with orders

for bookings of the remarkable
array of Metro’s 1922-1923 pic-

tures.

“I just told them what I had,

and they did the rest,” Mr. Kess-
nich remarked with *a broad grin

of satisfaction.

And he told them in an attrac-

tive manner. A pamphlet pro-
gram of the photoplays on the

Metro schedule so far this season
was mailed to exhibitors.

“There is little wonder,” says
Mr. Kessnich, that the exhibitors

“Marched with Metro” when they
were shown a list including such
pictures as the Rex Ingram pro-
ductions of “The Prisoner of

Zenda,” “Trifling Women” and
“Where the Pavement Ends”;
Mae Murray in “Jazzmania,”
“Broadway Rose” and “The
“French Doll”; Viola Dana in “A
Noise in Newboro,” “Crinoline
and Romance,” “Her Fatal Mil-
lions,” “Five Dollar Baby” and
“June Madness”; the Fred Niblo

production of “The Famous Mrs.
Fair,” Clara Kimball Young in

“Hands of Nara,” “The Woman
of Bronze” and “Enter Madame”;
“The Forgotten Law”; Laurette
Taylor in “Peg O’ My Heart”;
“All the Brothers Were Valiant,”

with a notable cast including Lon
Chaney, Billie Dove and others;

“The Toll of the Sea,” the first

and only picture ever photo-
graphed in natural colors; Regi-
nald Barker’s production of

“Hearts Aflame”; “Quincy Ad-
ams Sawyer” with a notable cast;

“Forget-Me-Not,” with a special

cast; the Max Graf production of

“The Fog”; “Success,” a Ralph
Ince production; and several

comedies featuring Bull Montana
and Stan Laurel.”
More features have been added

to the schedule since this formid-
able list was sent out.

Manager Kessnich also sent out

a giant postal card bearing the

message, “March will be my
month if you make it your month.
To do this crowd our office with
every date for March and join the

procession of profit making ex-

hibitors.” A drawing on the card
pictured great crowds, carrying
banners with the names of Metro
stars, flocking into a theatre on
which “Metro” was emblazened.
Mr. Kessnich pointed the way in.

Exhibitors Eager
for “Alice Adams 11

Florence Vidor, in “Alice Ad-
ams,” is set for release April 8.

To the home office of Associated
Exhibitors has. come an avalanche
of reports from branch sales

offices in every part of the coun-
try, the branch manager in every
instance expressing unbounded
enthusiasm over the sales possi-

bilities of the feature, it is re-

ported. It is noticeable, too, say
Associated officials, that from
every key point where exhibitors

have had previews, have come
voluntary demands for bookings
at as early dates as can be ar-

ranged.
Associated Exhibitors says “Alice

Adams” has been received by the
experienced salesmen with a de-
gree of enthusiasm such as is sel-

dom manifested. These men are

declaring that as both a box-office

and an entertainment attraction

“Alice Adams” has everything
that a picture should possess.

One of the many exploita-

tion aids for the Goldwyn-
Rupert Hughes picture, “Gim-
me,” is a song number of the
same name written by Eddie
Bonns, director of exploitation

for Goldwyn, Lou Marangella
and George Fairman.
’The song is described as a

“fox- trot” melody, and it is

being successfully used by ex-
hibitors throughout the coun-
try in advance of and during
the showing of the picture.

Goldwyn exploiteers are se-

curing tie-ups with local

music dealers in their re-

spective territories, and a
sweeping publicity and ex-
ploitation campaign is being
carried on by the publishers
in order to make it one of the
outstanding song hits of the
year.

“Gimme” is published by
Jack Mills, Inc., New York.

“Tents of Allah” at

Grauman’s Theatre
“The Tents of Allah,” the big

Encore feature in which Monte
Blue and Mary Alden are starred,

has been playing this week, April
2d, at Grauman’s Four Million
Dollar Theatre, in Los Angeles.
The contract is said by Asso-
ciated Exhibitors to be a big one.
The demand for»this Edward A.

MacManus production, which is

from the intriguing story by
Charles A. Logue and was di-

rected by the author, has been
heavy ever since the release on
March 4 and has won enthusias-
tic reviews. The picture offers

unusual opportunities for novel
exploitation stunts, and full ad-
vantage is being taken of these,

according to reports to the Home
Offices of Associated.

Vivid Exploitation
for New Pathe Film

Constance Wilson
Leading Woman

Constance Wilson, younger sis-

ter of Lois Wilson, has risen to

leading woman. She will play
opposite Walter Hiers in “Fair
Week,” so titled temporarily, a

Paramount comedy-drama on
which shooting will soon start.

Rob Wagner here also makes his

debut as director.
When Pathe, in the near fu-

ture, releases its Solomon Islands
“Head Hunter” feature, “Black
Shadows,” interest in this strange
drama of the savages and sirens

of the South Seas, will be stimu-
lated in a way similar to that

which earned for “Nanook of the
North” its tremendous success of

popularity and esteem, Pathe re-

ports.

This promise is made in connec-
tion with the receipt by Pathe of

a large collection of “Head
Hunter” curios which the producer
of “Black Shadows” brought back
from the tropical Pacific island

scenes in which the barbarous hu-

man drama was photographed.

These curios—war weapons, ca-

noes and implements of various

kinds—will form rare and inter-

esting theatre lobby exhibits, as

in the case of Robert J. Flaher-

ty’s great Eskimo epic.

They illustrate conditions of

human life in every way almost
directly opposite to those of the

frozen North.

Proves a Big Hit
“My Wild Irish Rose,” Vita-

graph’s special picturization from
Boucicault’s drama, “The Shaugh-
raun,” proved so popular at Tally’s

Theatre in Los Angeles that the

run was extended a second week.

Clubwoman Praises

Pathe Picture
Mrs. Woodallen Chapman, for

several years chairman of the mo-
tion picture committee of the Fed-
eration of Women’s Clubs, is

quoted by Pathe as among the

most recent writers of letters in

praise of “Nanook of the North.”
Mrs. Chapman writes as follows:

“I cannot begin to tell you how
much I and my friends enjoyed
‘Nanook of the North’ the other
afternoon. There were scenes in

that picture which I am sure will

never leave my memory.”
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'Safety Last” Breaking Records Famed ChorUS BcJTUticS

Enemies of Women”Pathe reports that business booked on “Safety Last” prior to

release date exceeds the record made by any Harold Lloyd or

other picture on its lists. Hal Roach, producer of all the Lloyd
comedies, who is on his second visit to New York in the last sixty

days, says that this triumph for “Safety Last” was anticipated

both by himself and his star.

Extended runs of the new Lloyd comedy, Pathe says, are an
outstanding feature of contracts with exhibitors in all of the
larger cities.

Robin Hood” Makes
a New House Record

in
Advices from Tipton, Iowa, last film from the Cosmopolitan studios,

week were that more than thirty Eight of the dancing girls take

bob-sleighs were hitched around ^ “.f.!llu.”n
?,.

da
?„
Cl

the Square one day. According

“For more than a year we have
been striving to break our house
record and have at last accom-
plished it with ‘Douglas Fairbanks

“It is true that I paid more than
double for this picture and the

highest price that was ever paid
for a film in this city, but aside

in Robin Hood,’ which set a new from the money paid out and the
high mark over $400 in excess of money taken in, the satisfaction

our previous record,” writes
Harry C. Brown, Jr., owner and
manager of Scott’s Opera House,
Galt, Ontario, to United Artists.

of showing such a satisfying pic-

ture to^ my patrons would have
overshadowed even a loss on the

presentation—had there been one.”

to Mike Connelly, casting director

for Cosmopolitan Productions,
more than thirty limousines were
hitched out front of the Cosmo-
politan studios at Second avenue
and 127th street, New York, for

four days a couple of months ago.
During the filming of the Vi-

cente Blasco Ibenez story, “Ene-
mies of Women,” now playing at

the Central Theatre, New York,
a hundred of the most famous
beauties of Broadway were gar-
nered for scenes depicting a Rus-
sian fete.

A couple dozen of the most
constantly photographed Ziegfeld
and Greenwich Village Follies
girls drape themselves in gor-
geous dress through a few thou-
sand feet of fete film that prom-
ises to prove one of the many
intriguing episodes in this newest

arranged to stir the jaded fancy
of Prince Lubimoff of the story,

played by Lionel Barrymore. In
this group are Maxine and Evelyn
Arnold, Beatrice Keen, Mary Mc-
Intosh, Peggy Raymond, Nellie

Savage, Virginia Whitehead and
Dorothy Dinsmore. The dance, in

spite of the beauty and lure,

doesn’t stir an eyelash on the
bored Prince.

As varied in reason for their
wanting to participate in the film

as they are in type of pulchritude,
while about a fourth of the num-
ber drove to the studio in ma-
chines, one of the girls riding
from her home uptown, on a
bicycle. It wasn’t a “stunt” ar-
rival, for the girl frequently ap-
pears at her stage door via the
same method of transit. She is a
cander and gorgeously indifferent
to whether or not “things are be-
ing done that way.”

Notable Gathering
Applauds Ince Film “Eleventh Hour” Is

Big Fox ProductionBefore a distinguished gather-
ing of professional women, includ-

ing writers, musicians, painters,

physicians and actresses, “What a

Wife Learned,” a Thomas H. Ince
production which is being dis-

tributed by First National, was
privately screened on Monday
evening, April 2, with a special

musical accompaniment.
This Bradley King play, in

which Marguerite de la Motte and
John Bowers take the leading
parts, deals with the problem con-
fronting a woman writer whose
husband insists that she abandon
her career and devote her time to

their home. Those present were
enthusiastic over the picture, it is

reported.
The showing took place at

Wurlitzer Hall, 120 Wqst 42nd
street, and was given especially
for the Woman Pays Club, an or-

ganization of woman writers, of

which Rita Weyman is president.
Among those present, besides
members of the Woman Pays Club
and their friends, was the motion
picture committee of the National
Federation of Women’s Clubs.
“What a Wife Learned” opens

at the Strand Theatre, New York,
April 15.

Many Cleveland Houses
Showing Fox Special

“The Town That Forgot God,”
the spectacular flood special on
the current Fox release program,

Breaks Record
“‘Douglas Fairbanks in

Robin Hood’ played to the
biggest crowds in the history

of our house, exceeding our
former high record by thirty-

one per cent,” writes Paul
Krier, manager of the Star
Theatre, Walsenburg, Colo.,

after playing this United Art-
ists Corporation release. ‘’To

even have equalled a former
record would have been re-

markable, for business has
slumped considerably. The
picture pleased 100 per cent.
You cannot promise too
much.”

opened this week in 23 Cleveland
theatres. This engagement estab-
lishes a new mark for the simul-
taneous showing of any picture in

Cleveland, and from early reports
leads to the prediction of a mam-
moth total in receipts.

Robert Cotton, manager of the
Cleveland exchange of Fox Film
Corporation, has succeeded in giv-
ing widespread exploitation. Large
display spreads were placed in all

the city’s daily newspapers, teaser
posters stationed as far as ten
miles out of town, and unique
lobby arrangements effected.

The theatres, having a total

seating capacity of 14,000, are

:

Fountain, Majestic, Glenside, Milo,
W. P. Orpheum, Glen, Union,
Manhattan, Crown, Penn. Square,
Homestead, Cozy, Southern, Lo-
rain-Fulton, Monarch, Shaw-Hay-
den, Market Square, New Colo-
nial, “Y,” Arion, Vandora, Cedar,
Virginia.

The big box-office successes
scored by “The Fast Mail,” the
Lincoln J. Carter melodrama on
the current release program of
Fox Film Corporation, in theatres
throughout the United States and
many foreign countries, have of-
fered William Fox the incentive
for another honest melodrama by
the same playwright.
“The Eleventh Hour” is the title

of the thriller now in the process
of completion at the West Coast
studios. Charles Jones, who was
the featured player in “The Fast
Mail,” and Shirley Mason are the
stars featured in the new photo-
play, the story and scenario of
which—founded on the famous
Carter success of former years

—

was prepared by Louis Sherwin.
Included in the cast are June El-
vidge, Alan Hale, Edward Martin-
dale, Richard Tucker. Walter Mc-

marine manned by vandals ; a ter-

rific ocean storm; the sinking of a
submarine

;
the expulsion from the

sunken submarine of a torpedo
containing human cargoes

; the
flight of the heroine in a speed
boat from the pirates on the high
seas ; the explosion of a large fac-
tory; the fight in a lions’ cage;
the one hundred foot leap from a
shore-line building into the ocean;
the swinging of a girl by a crane
over a huge cauldron of molten
iron

;
and numerous other inci-

dental thrills.

“The Eleventh Hour” was at

one time a most popular stage
production on Broadway in New
York. More than a dozen road
companies were playing in this

country and abroad during the
crest of its popularity, and “the
eleventh hour” became a slang ex-
pression for the propitious mo-

Grail and Frederick Kelsey. Other ment. Release date of the special
notable actors will be added to this will be announced later
list, the announcement states.
Bernard J. Durning is directing
the picture.

The Fox interests declare “The
Eleventh Hour” will be produced
on a scale heretofore unsurpassed
in the making of a screen melo-
drama.
The story possesses the charm

of a young heiress in her effort to
prevent many conflicting factions
from robbing her of her most val-
uable heritage—the secret formula
of an explosive more powerful
than anything heretofore discov-
ered. Aiding her, and in the guise
of an antagonist, is the chief of a
United States Secret Service unit.

Included in the series of hair-
raising sequences are such stunts
as the destruction of an entire
mountain by the explosion of the
secret vial ; a fight between a gov-
ernment hydroplane and a sub- tion.

Program of Specials

Announced
Next season William Fox will

drop the production of program
pictures and release a series of
specials of the highest order, in-

cluding such famous stage suc-
cesses as “Six Cylinder Love.”
“Loyalties.” “The Governor’s
Lady” and “Hoodman Blind.”
Other celebrated stage plays to

be shown on the screen are
“Monna Vanna.” “The Shepherd
King.” “Cameo Kirby” and “St.

Flmo.” A screen version of “If

Winter Comes” will be among the
features. The screen rights to
Channing Pollock’s record-break-
ing hit, “The Fool.” have also
been secured by the Fox organiza-
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Extensive Publicity

for Paramount Star

A director’s life is not all hard-

The release of Pola Negri’s first

American-made • picture, George
Fitzmaurice’s Paramount produc-
tion of Robert Hichens’ novel,
“Bella Donna,” follows one of the
most extensive publicity cam-
paigns ever given any star or pic-

ture in the history of motion pic-

tures.

Since the arrival of Miss Negri
in America last September,
thousands of columns of publicity
have been printed in newspapers
and magazines on the exotic Par-
amount star. The first big pub-
licity break was in her arrival and
tour across the country. Immedi-
ately afterward the New York
World, through arrangements
made with Charles E. McCarthy,
publicity manager of Famous

Players-Lasky Corporation, be-
gan the publication of a series of
ten weekly installments of Miss
Negri’s autobiography. This au-
tobiography was syndicated to
more than fifty newspapers
throughout the country.
From then on the newspapers

and magazines were full of stories
on the activities of Miss Negri. It

is estimated that Miss Negri's
newspaper publicity alone since
her arrival in this country has
amounted to more than 10,000
columns.
The publicity campaign on Miss

Negri, however, is not stopping
with the release of “Bella Donna.”
It is to be kept going in many
ways and through devious chan-
nels.

ROCKCLJFFE FELLOWES
ship. Witness Clarence G. Badger
surrounded by members of “The
Monkey Ballet,” one of the fea-

tures of the Goldwyn picture,

Red Lights, ’ which he is directing.

Complete Big Cast for

“Brass Bottle”
Maurice Tourneur has sur-

rounded himself with an excep-
tionally talented aggregation of
players for his picturization of
“The Brass Bottle,” to be pro-
duced by M. C. Levee for First
National release.

For the character of Horace
Ventimore, the young architect,
Tourneur has selected Harry My-
ers, who will portray a role sim-
ilar to that he pictured in “The
Connecticut Yankee.” For the
part of Fakrash-el-Aamash, the
genii, the director has engaged
Ernest Torrence. Tully Marshall
as Prof. Futvoye, Clarissa Selwyn
as Mrs. Futvoye, Ford Sterling
as Rapkin, Aggie Herring as Mrs.
Rapkin, Charlotte Marriam as
Sylvia Futvoye and Ed Jobson as
Samuel Wackerbath, comprise the
other portrayers of the leading
characters.

The building of several elabo-
rate sets to be used in the early
scenes of this production is now
nearing completion at the United
Studios. Actual “shooting” started
last week. Scott R. Beal is act-
ing as Mr. Tourneur’s assistant on
this production with Arthur Todd
in charge of the cameras and Mil-
ton Menasco, head of the art di-

rection.

Starts Production
of “The Talisman”

as Matthews in “The Spoilers,” a

Goldwyn picture.

Production work on “The Tal-
isman” has been begun at the

Thomas H. Ince studios. Com-
ing as the initial effort of the re-

cently announced triumvirate, As-
sociated Authors, in which Frank
E. Woods, Thompson Buchanan
and Elmer Harris join in produc-
tion work for release through Al-
lied Producers and Distributors’

Corporation, a subsidiary of

United Artists Corporation, the

trio announce that they are plan-
ning a “special” that will outstrip

other big features in lavishness of

sets and finished technique.
Chester Withey is directing the

forthcoming production while
Wallace Beery, whose character-
ization of King Richard in “Doug-
las Fairbanks in Robin Hood”
has won him such a strong fol-

lowing, will be featured in the

same character in “The Talisman.”

14 Selznick Revivals
Slated for Release

Following a comprehensive and
analytical survey of the market
which included a canvass of many
representative exhibitors through-
out the country, General Manager
John S. Woody has announced
that Selznick Pictures Corpora-
tion will schedule for immediate
release revivals of fourteen of the

most popular productions origi-

nally released by that organization
several years ago.

All of these productions have
been carefully selected; judgment
being based largely on their past
success, the present popularity
of the stars and principal players,

and many other individual factors

which go to make real box-office

attractions.

Browning to Direct
“The Day of Faith”

Lichtman Releases

for April and May
The A1 Lichtman Corporation

has listed the following Preferred
Pictures for release during April
and May: “Daughters of the
Rich,” a Gasnier production from
Edgar Saltus’ novel, and “The Girl
Who Came Back,” a Tom Forman
production, and an adaptation of
the well known stage play by
Charles E. Blaney and Samuel R.
Golding.

Tod Browning’s first picture for

Goldwyn, which recently placed
him under a long term contract
to direct big features, will be “The
Day of Faith,” the new novel by
Arthur Somers Roche, the screen
rights to which have just been
purchased by Goldwyn. It is the
intention of the producing firm to
make one of its biggest produc-
tions out of this novel. It was
this story which so vividly im-
pressed Governor McRae of Ar-
kansas that he proclaimed a “day
of faith” throughout that state
immediately after having read the
book.

June Mathis, Goldwyn’s Ed-
itorial Director, will adapt the

novel for the motion picture screen.

The story was a serial in Col-
lier’s Weekly in 1921 and was later

published in book form by Little,

Brown & Co., and has enjoyed a
big sale, it is said.

Fox Releases for

April 8 Week
Fox Film Corporation an-

nounces three releases for the
week of April 8th, two of which
are feature productions and the
other a Sunshine Comedy.
“The Madness of Youth” is the

title of the John Gilbert picture
which is scheduled for release on
April 8th. Jerome Storm, director
of many film successes, handled
the story, which comes from the
gifted pen of George F. Worts,
the magazine writer. Billie Dove,
once a star in her own right, is

cast in the role of the feminine
lead, and the rest of the cast in-
cludes Dorothy Manners, Donald
Hatswell, George K. Arthur, Wil-
ton Taylor, Ruth Boyd and Luke
Lucas.

Shirley Mason will be seen in
“ Lovebound, ” previously an-
nounced under the working title,

“Inside the Door,” and “Balance
Due,” released April 15th. The
story was written by George
Scarborough and adapted by Jo-
sephine Quirk and Jules Furth-
man. Henry Otto directed.
Albert Roscoe, star of many
Broadway stage productions, will
support the fascinating Fox ac-
tress.

“The Three Gun Man” will be
the Sunshine Comedy for the
week.

Going to Alaska to

Film Scenes
Arthur H. Sawyer, supervising

director of S-L specials produced
for Metro, has announced that an
entire company of players will be
taken to Alaska for the purpose
of filming certain scenes in the
forthcoming Sawyer-Lubin spe-
cial, “The Shooting of Dan Mc-
Grew.”

Preacher Praises

Arliss Picture
The Rev. Frederic H. von der

Sump of the Trinitarian Congre-
gational Church, New Bedford,
Mass., says that for beauty and as
representation of the best in mo-
tion picture production the George
Arliss feature, “The Man Who
Played God,” a United Artists re-
lease, easily ranks as one of the
three best films he has used in his

church service work in the last
four years.



The Pep of The Program
News and reviews of Short subjects and Serjals

Board of Review Confers Unique Six Girl Comedies

Honor on Series of Bruce Films the entire Gorham Follies

For what is said to be the first

time, the National Board of Re-
view has indorsed a series of pic-

tures as a series, in its Excep-
tional Photoplays Bulletin. These
pictures are the three Robert C
Bruce single reel Wilderness
Tales, distributed by Educational

:

"By Lantern Light,” “Moonblind”
and "Jenkins and the Mutt.”

Although three previous Educa-
tional releases were reviewed as

special pictures, “And Women
Must Weep” and “The One Man
Reunion,” which were Bruce pic-

tures, also “The Enchanted City'

bjr Warren A. Newcombe, they
were considered individually.

“After all the gaudy and pre-
tentious feature productions have
gone by,” says Exceptional Photo-
plays, “these three little films will

remain vivid in the minds of those

who have seen them. They are

nearer to art, truer to beauty, and
more imaginative about life. And
if Mr. Bruce is as successful in

working out the rest of the series

as he has been in producing these,

he will have to his credit an
achievement that is solid and con
vincing.”
The review continues

:

"In a new series of drama-
nature pictures, distributed by Ed-
ucational Film Exchanges, Inc.,

Robert C. Bruce has worked near
to a much more effective method
of combining nature and enter-

tainment for the screen than we
have been used to seeing. Indeed,
those pictures which have so far

been produced in the series are
pure entertainment with a dra-

matic context which is often more
suggestive of struggle values than
most of the so-called photodramas.

No exhibitor need feel that anv
part of his audience will walk o :

on these little pictures on tl j

score of their being ‘scenics
-

, r

‘educationals.’

“Mr. Bruce’s pictures are real

short stories—much the best th .

of their kind so far. They »r •

short stories in the true sei.

utilizing a single incident and >:

eluding with a fine sense of sel

tion everything that is irrelev;

to that incident, while at the sai

time using imagination to gra
the right details so as to thro’A
the greatest possible illuminatio;
on the point of the narrative. The
treatment is always compact, con
cerned with the essentials; but nc
feeling results that the story has
been stilted so as to make it fit

into a thousand feet; a complete
and rounded effect is generally
achieved.”

Unique Hodkinson Tie-up with
Evening Mail on “Mystery Box”

What is considered by the W. the campaign will include the list- kinson St. Louis office, this is the
W. Hodkinson Corporation as one ing of all theatres in the territory first time a single reel subject has
of the biggest exploitation tie-ups covered by that paper,

for a short subject is the arrange- have booked the picture.

which

ment inaugurated by the New
York Evening Mail on “The Mys-
tery Box,” produced by J. R. Bray.
This includes a campaign which
was inaugurated by a full-page

story in the March 31 issue of the

Mail explaining the production
and accompanied by a layout of

stills.

The object is to obtain the best

description of a person’s experi-

ence with radio, which will, if pos-

sible, be used as a basis for a new
picture to be produced by Bray.
It is felt that, backed by an ex-

tensive campaign as followed by
the Evening Mail, “The Mystery
Box” will receive unusual ex-

The newspaper will also print

posters to be used on its wagons
and a special window card for

merchants, with blank space for

imprint of the local theatre. In

addition, the Mail is distributing publicity matter.

been booked for four weeks by
four of St. Louis’ big first run
houses. They are the Missouri,
Columbia, Delmar and Congress.

During the four weeks’ run in

St. Louis it is stated that the Post-
Dispatch ran several pages of

company, headed by Doris
Eaton, to make a series of six

Century Comedies to be di-

rected by Archie Mayo, with
Miss Eaton :<a.ring and Jack
Coope pla^ ng opposite. The
deal ii.elude twenty-five play-
ers vitb wardrobes and prop-
estiss estimated at $50,000. The
Go! am Pollies, produced by
J. . Ga.-h.-m, who directed
.ome of the Ziegfeld shows,
h{ s played some of the big
stage circuits and large hotels
like the Palace and Ambassa-
dor. It is promised that the
new series will b? superlative
miniature girl show • de luxe.

M iss Eaton was formerly one
of the principals in the Zieg-
feld Follies.

Shows Chaplin
Tri-Stone announces the release

of the reconstructed version of
“Dough and Dynamite,” starring
Charlie Chaplin. This two-reeler
was given a trade showing recent-
ly and is said to have evoked con-
siderable praise. The picture was
re-titled by Syd Chaplin. Tony
Sarg has prepared a fine poster,
and other snappy lobby display
and billboard material is furnished
on this picture.

Heavily Booked

handbills, throwaways and other a iso took advantage of the show-

Edward O. Brooks, serial sales
manager for Pathe, who has re-
turned from a three months’ sales

Radio merchant trip to Pacific Coast territory, re

mediums of advertising to all

schools in its territory, and a

trailer has been added to the film

calling attention to this campaign.

Hodkinson reports that wide-
spread interest has been aroused
by this film. It has an extended
run in St. Louis as a result of a

tie-up engineered by C. D. Hill

with the St. Louis Post-Dispatch

ing, resulting in exceptional co-
operative advertising and ex-
ploitation. As a result, it is re-

ported that “The Mystery Box”
in St. Louis broke all records
wherever shown.

ports that heavy advance book-
ings on the new Ruth Roland
serial, “Haunted Valley,” fully
bear out the spirit of optimism
reflected in his recent report on
conditions. This serial will fol-

low Pearl White in “Plunder” on
the Pathe program.

ploitation for a short subject, as According to Mr. Hill, of the Hod-

Universal Has New Series

Our Gang Film at Capitol
Gets Big Newspaper Praise

Freckled Mickey Daniels and Tribune—“These kid comedies,
the other juvenile screen stars in sponsored by Hal Roach,. 1 y -j- • me uuici juvcuue screen stars m sponsored Dy Hal Roach are

IJealin£ With Horse Ivacin^ ^
ie Hal RoaT t

T°'
ree

!

0ur
,

Ga "g among the real joys of the screen."VV 1UI X & Comedies made themselves doubly Morning Telegraph-“It would
Spurred by the success of “The

Leather Pushers” series of prize

fight stories. Universal will pro-

duce a new series of two-reelers
dealing with horse racing, to be
known as “The Information Kid”
series. They will be adapted
from Gerald Beaumont’s “Rider

as Universal-Jewels and it

planned to have them ready early

in the summer during the height

of the racing season, so that ex-

hibitors will be afforded oppor-
tunity for tie-ups.

Carl I^aemmle, president of Uni-
versal, announces that the filming

is amusing to Capitol Theatre, New h
*

^ V, f r u
g ^

lv York, audiences recently in “The “ ?”*'

Show." In addition to the ~
the rare virtue of not having one
dull moment.”

Up” stories published in the Red of this series is in line with his

Book and also in book form. conviction that high grade short

There will be eight two-reelers, subjects are in ever increasing de-

and Mr. Beaumont has been at

Universal City helping in prepar-
ing the scenarios. The series will

be directed by Nat Ross, who di-

rected several Hoot Gibson fea-

tures. This series will be released

mand with the public and that

they will be given the same care
in production as super-features.

Tt is expected that the new series

will duplicate the success of the
“Leather Pushers.”

ntly <’» “tu "V* 111 ““Julies time to

Big
stunts of boyhood, it includes
“take-offs” on several of the
screen’s celebrated figures.

Mickey Daniels thus pays his Times—“The Big Show’ is full

respects to Douglas Fairbanks. fun, a half-hour’s delight for
Harold Lloyd and Bill Hart are young and old.”

“interpreted” by other members Evening Telegram—‘“The Big
of the cast, while little Mary Show is aii original and diverting
Kornman impersonates Mary short reel.’

Pickford. Evening Globe—“But Hal Roach
New York newspaper reviewers and his ‘Rascals’ are on the bill

paid their compliments to this and do much to make up for the
Capitol Theatre occasion after the dull patches that one has to sit

following fashion: through in the feature.”



April 14, 1923 MOVING PICTURE WORLD 777

Pearl White and Leo Maloney
Head Pathe List for April 15

In its Popular Science Series, the heart of a cake of ice.Suspense and terror predom-

inate in the twelfth episode of

“Plunder,” released April 15 in a

Pathe program. Pearl White, the

heroine, is seen plunged into an

ingenious peril, from which there

seems to be no escape.

This program contains also a

two-reel Western of the Range

Rider Series, “When Fighting’s

Necessary,” the stirring and sym-

pathetic action of which rises out

of the hero’s determination to

prove to the Eastern “school

ma’am,” whom he loves, that she

has still much to learn about the

West.
In the Hal Roach one-reel com-

edy, “Good Riddance,” with Paul

Parrott, action ensues upon the

hero’s girl’s ultimatum that he

must get rid of his dog.

The Aesop’s Film Fable is “One

Hard Pull.” It deals with all sorts

of tooth-pulling, with Farmer A1

Falfa the chief victim.

Pathe Review No. 15 makes dem-
onstrations of “Glacial Age In-

stincts.” A minnow is frozen into

Educational’s program for April

consists of twenty-two reels and
includes two Mermaid Comedies
supervised by Jack White, “Kick
Out” and “Cold Chills,” and two
Christies, “Green as Grass” and
“Take Your Choice.” The re-

mainder of the program consists

of three Cameo Comedies, “Fam-
ily Troubles,” with Eddie Barry,

and Jimmie Adams in “The Dude”
and “Traffic”

;
a Bruce Wilder-

ness Tale, “Jenkins and the

Mutt”; two cartoon subjects, “The
Movie Dare Devil,” an Earl Hurd

It is

frozen solid, yet when the ice is

thawed the fish came out as lively

as ever.

release and the Lyman Howe
Hodge Podge, “Speed Demons.”
“Kick Out” is a lion comedy fea-

turing Lige Conley, while “Cold
Chills” shows Louise Fazenda as
a Swedish maid. “Green as Grass”
is Jimmie Adams’ first starring
vehicle with Christie, while “Take
Your Choice” is a living room
farce featuring Bobby Vernon.
“Family Troubles” is a comedy of
a flivver, “The Dude” shows Jim-
mie Adams as a farm hand and
“Traffic” presents him as a com-
muter.

Educational’s April List

Includes Four Two-Reelers

Hodkinsort First

Runs
“Colonel Heeza Liar and the

Burglar” has begun a two weeks’
showing at the Strand, New York,
and “The Mystery Box” is enjoy-
ing a fhree weeks’ run at the

Symphony in Los Angeles, being
booked for one week and held
over for two more. Both of these
films are distributed by Hodkin-
son, who reports they follow many
previous showings of Hodkinson
short subjects in leading theatres.

In addition, the Olympic in Pitts-

burgh has signed for a first run
showing on all eleven of the All
Star Comedies featuring -Charles

Murray.

Territory Sale
Weiss Brothers’ Artclass Pic-

tures Corporation reports the sale

of rights for Eastern Pennsylvania
and Southern New Jersey to

Standard Film Attractions of

Philadelphia, on a series of

eighteen single-reel subjects in a

series known as “Tense Moments
from Famous Plays and Great
Authors.”

IN THIS ISSUE
“When Fighting’s

Necessary”
(Pathe—Drama—Two Reels)

Characteristic of the Leo Ma-
loney series of two-reel Westerns

distributed by Pathe, this release

is strong with human interest and

crammed with action. The human
interest element is more than usu-

ally strong and there is an unusual

twist in the situation where the

hero refuses to fight for a trivial

matter, incurs the scorn of the

Eastern girl, but wins back her re-

gard when he proves a hero when
fighting’s necessary. Though
somewhat far-fetched, the situa-

tion where he captures a gang of

crooks single handed is cleverly

done and holds the interest. It

ranks well with the remainder of

the series, which means that it is

high in entertainment value for

those who like Westerns.

“Col. Heeza Liar and
the Burglar”

(Hodkinson—Cartoon—One Reel)

Action is the keynote of this

combination cartoon and photo-

graphed single-reeler produced by
Bray and distributed by Hodkin-
son. The Colonel certainly meets

with some blood-curdling adven-

tures when he delves into the

pages of a magazine and has an

experience with the burglar men-
tioned in the story. The idea is

cleverly executed and the film af-

fords good entertainment. It is

one of the best of the Heeza Liar

series. C. S. S.

“The Dude”
(Educational—Comedy—One Reel)

This is a good number for the

average program. It has many
laughs and moves along brightly

with Jimmie Adams and Virginia

Vance in rural scenes. A barn
dance is conducted with consid-
erable amusement, including a

clever straw-man dance.—M. K.

Col Heeza Liar and the Bur-
glar (Hodkinson)

Dude, The (Educational)

Good Riddance (Pathe)

One Hard Pull (Pathe)

Outlaw and the Lady, The
(Universal)

“Screen Snapshots
No. 23”

(Pathe—Magazine—One Reel)

As usual, there is quite an arrav
of screen celebrities in this issue

of Screen Snapshots, which should
delight the fans who like to see

them as they are in the studio and
in their homes. Among those pic-

tured are Hugo Baffin, George
Walsh, Claire Windsor, Patsy
Ruth Miller, Helen Ferguson,
Eleanor Boardman, Theodore
Roberts and his wife, Lew Cody,
Bert Lytell and Gaston Glass.—C.

S. S.

“Take Your Choice”
(Educational—Comedy—Two

Reels)

Although using a familiar idea,

with this Christie comedy with
Bobbie Vernon is well done and
furnishes acceptable entertainment
for the majority. Bobbie Vernon
has the kind of part in which he
excels. He gets into strenuous
complications when his butler mails
four letters of proposal which
Bobby had discarded after writing.
The situation of too many fiancees
is a medium for lively action and
a punch at the close.—M. K.

“The Salesman”
(Fox—Comedy—Two Reels)

Rube comedy holds the interest
in the first part of this which is

laid in a country grocery store
where A1 St. John is installed as
clerk. One of the consumer’s ca-
pacity for dried prunes provides a

Pathe Review 15 (Pathe)

Peanuts (Universal)

Salesman, The (Fox)

Take Your Choice (Educa-
tional)

When Fighting’s Necessary
(Pathe)

riot of slapstick. The rest con-
cerns the robbery of the clerk
who leaves to deposit the re-
ceipts. It is all up to the star’s
usual standard and produces in

several instances hilarious effects.
—M. K.

“Peanuts”
(Universal—Comedy—One Reel)

One of the series of single-reel
comedies distributed by Universal,
starring Lewis Sargent in the role
of a telegraph messenger boy. The
story interest is slight, but there
is considerable action and humor.
It revolves around the attempt of
Sargent to perfect an invention
for shelling peanuts. He uses so
much gas he is accused by revenue
officers of having a still. It will
appeal more especially to children
and Sargent fans. As a whole, it

is weaker than the majority of this
series.—C. S. S.

“Pathe Review 15”
(Pathe—Magazine—One Reel)
A very interesting issue of

Pathe Review is this one. A par-
ticularly instructive section shows
how a fish can be frozen in a cake
of ice and, while apparently dead,
will revive when the ice is melted.
This enables them to stay in the
ice all winter when the streams
are frozen. Among the other in-
teresting sections is one of a real
cubist city in the Soudan, Africa,
which is not new, but dates back
to 850 B. C., showing that
“cubistic” ideas are not ultra-
modern as generally thought.

C. S. S.

“The Outlaw and the

Lady”
(Universal—Drama—Two Reels)
This is a particularly spirited

number of the Harry Carey series

of reissues presented by Uni-
versal, which have been cut down
from three reels to two reels. The
star in this picture appears as an
outlaw who after kidnapping a
mine owner’s daughter for re-

venge, gains her confidence, trusts
her with his life when he is at-

tacked by a posse and is repaid
by her when through a ruse she
accomplishes his chance for es-

cape. There is plenty of action
and those to whom this series ap-
peals will be satisfied.—C. S. S.

“Good Riddance”
(Pathe—Comedy—One Reel)
This is one of the very best of

the series of single-reel comedies
distributed by Pathe, starring Paul
Parrott. In addition to several
humorous situations, there is con-
siderable cleverness shown and an
unusual amount of sympathy and
human interest developed by the
unsuccessful attempts of Parrott
to get rid of his faithful dog that
has incurred the displeasure of his
best girl. A very clever dog has
been used and this animal comes
very near grabbing the limelight
away from the star. Almost any
audience will enjoy this picture.

C. S. S.

“One Hard Pull”
(Pathe—Cartoon—One Reel)
While some very sensitively in-

clined may object to this Pathe
cartoon comedy as hitting too close
to home, dealing as it does with a
very common and very painful
subject — toothache — nevertheless
Cartoonist Terry has succeeded in
getting a lot of amusement out of
Farmer A1 Falfa’s predicament
and the attempt of the cat to cure
it. It is handled in his usual clever
manner and for the majority will
afford good entertainment. C. S. S.



Rivoli, Baltimore
C. F. Reese. Baltimore, Md., has the fol-

lowing to sav:
While I would like to address you as

brother. I cannot, as I have no connection

with the profession of projecting- moving
pictures.
Through a relative who owns an interest

in one of the smaller theatres I met its pro-
jectionist. Mr. Bayne. He was a fine fellow
and from him I learned much concerning
projection. I now project pictures for my
church, using two portable projectors. But
this is somewhat beside the real purpose of

my letter.

Mr. Bayne is now projectionist at the
Bivoli Theatre, which is one of the best in

Baltimore. I have read and studied the pro-
jection department and have learned much
therefrom. I compared things at the Rivoli
with your special article, issue February 10,

and find the two to fit together very well.

I wish you might sometime inspect this
theatre. Here are some of the things the
Rivoli management has done, looking toward
perfection.
Two projectionists are employed, at con-

siderable advance over the union scale, aside
from the Chief Projectionist.

Using- a hand rewind, these men inspect
the films carefully once each day. They have
speed guages and project at one speed week
in and week out. They have a fine, large,
well illuminated projection room, with three
Powers projectors, as well as many other
advantages.

In closing I may remark that Baltimore
theatres need a visit from a man like you,
except for a few like the Rivoli.
You are doing a fine work for the profes-

sion. Keep it up.

Not Good Practice

I am giving this letter space for several
reasons, one of which is that I want to call
attention to an amusing thing in connection
with friend Reese’s remarks. He names cer-
tain things as evidence of progressiveness
and up-to-date procedure in the Rivoli,
among them two items which do not repre-
sent good practice. He says that projec-
tion speed is the same week in and week
out.

Now I do not criticize Mr. Reese for call-
ing that enlightened procedure, because he
does not claim to be a projectionist.
To get 100 per cent projection, which

means 100 per cent box office value, it is

necessary that the projectionist change
speed on different scenes of any production
in which there is change of camera speed.
How will he, or how can he know what

the camera speed was, you ask.
Well, that is exactly one of the reasons

that high class skill in the reading of action
is necessary in a projection room. The real

projectionist must be a STUDENT OF
ACTION. He is not, and the exhibitor

knows he is not, hence very properly re-

fuses to leave INTERPRETATION of the
photoplay to the projectionist, which means
that both the industry and the box offices

must and do suffer.

Not Hot Air

Oh, no, this is NOT bull, nor is it hot air.

Some day the industry will awaken to the

fact that it is even and exact TRUTH, and
that failure to recognize that fact has al-

ready cost the industry hundreds of millions

of dollars.

This much may be said concerning the
“pound-’em-through-at-one-speed” stunt : it

is much better than allowing an orchestra
leader to jack projection speed up or lower
it at his own sweet will; also decidedly
better than “rushing” projection when there
are crowds.
Another amusing thing is the “well illu-

minated projection room.” Why, my dear
Mr. Reese, that is precisely what is NOT
wanted, especially if the projection distance
be long or the observation ports be small,

or both.
When I projected pictures I insisted on

walls and ceiling being dead (non-gloss)
BLACK. I allowed no light in the room
other than the arc of the working projector,

while a picture was being projected.

This was so that I might have the clear-

est, sharpest possible view of the screen at

all times. You know it is impossible to look

out of a well lighted room through an
opening in its wall and see a screen quite

some distance away as clearly as you could

see it were the room you look from dark.

I do not now insist that the walls be
black (though from the optical viewpoint
that is perfectly correct), but that they be
a dark, light-absorbing color, such as dark
chocolate or dark green. These colors serve

very well and are less depressing than black.

Now don’t get me wrong. I have no
doubt but that the Rivoli has an excellent

and well appointed projection plant, as sucti

things go. Their encouragement of the men
by paying above the union minimum scale

(for a union scale is merely a MINIMUM
to be paid the poorest men in the local) is

fine.

Its one-speed projection is far in advance
of what is all too often found, but it never-

theless is not perfection. This whole sub-

ject will be found fully explained, pages 213

to 218, inclusive, in the Bluebook—Fourtn
Edition of Handbook.

I shall be delighted to inspect the Rivoli

when in Baltimore and am sure that I will

find much to commend.

Valuable Data
Recently I requested the Bausch and Lomb

Optical Company, the Kollmorgen Optical Com-
pany and the Gundlach—Manhattan Optical
Company to prepare tables or charts for me,
showing the free diameter of rear combination
of the various projection lenses, and the
WORKING DISTANCE WHEN PRO-
JECTING AT 100 FEET.
Each company put their experts on the job

and compiled the data herewith submitted.
CUT THIS OUT AND FRAME IT. It is of
great value.

The working distance at 100 feet will serve
for all projection distance which the lens may
properly be used for, since within the economic
range of the lens the working distance will

vary but little. This will not, of course, hold
good if you try to use the lens for a condition

for which it is unsuited.

The tables may be used thus. You have a

condition which requires a lens of a certain

equivalent focus. You wish to order a lens

suited to your conditions. You have a certain

crater diameter, hence will be able to calculate

the exact diameter of your light beam at any
distance from the aperture.

Looking at the lenses of required E. F. you
can see at a glance whether any or all of

them will cover the light beam at the working
distance given for that E. F. lens. I regard
this data as filling a long felt want. It should

be a great convenience to YOU, as well as

to me.

New Lens Chart

These tables will form a part of the new

Gundlach Radiant Projection Lenses

Diameter Rear
Combination Working Dis-

tal m/m equals tance When
1.77 in. 60 m/m Projecting

Focal Length equals 2.36 in.) 100 feet.

4/2 45 m/m .2% inches

.3 1/16
“Wa 45 “

5 45 “ .3%
5% 45 “ m
s/2 45 “ .314

5H 45 “ .3H
6 45 “ .4

6% 45 “ 4/s
614 45 “ m
6H 45 “

. .414

7 45 “ .434

7% 45 “ 4/8m 60 “ .5m 60 “ 3/8
8 60 “ .534

Diameter of all front combinations 60 m/m.

E. F. of Projection Lens, inches....

Kollmorgen Optical Co.—Snaplite Lens

..3 3/43/2 3/4 4 4/ 4J4 4% 5 5/ 5/2 5M 6 6/4 6/2 6V4 7 7/4 7/2 7/4 8 8/4 S/2

Free Diameter of Back Factor

V J

1.58 04 Size)

1.77 (/2 Size)
V, J

2.42

Working Distance when projecting at
100 feet 2.03 2.19 2.46 2.53 2.72 2.87 3.06 3.23 3.40 3.57 3.74 3.90 4.08 4.25 4.42 4.58 4.76 4.93 5.10 5.27 5.44 5.61 5.78

Front Lens—

/

Size 1.58 inches diameter. /2 Size 2.42 inches diameter.

N. B.—Simplex projector uses only 1.85 of rear lens in focal lengths over 8 inches.
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lens chart we will have ready for distribution

presently. It will be most complete.

It not only takes care of all amperages with

the ordinary arc, but also with the high in-

tensity. It not only tells you what you ought

to have, but also what it is best to do with

what you already have if needed new optical

equipment cannot be procured.

It looks to me like about the last word in

lens charts. I would strongly advise you all

to get one, and get it just as soon as you can.

TAKE NOTICE. In accompanying tables,

or charts, the measurements' are given both in

inches and millimeters. Take the Bausch and
Lomb table, for instance. Under 3 inch E. F.

the F. A. (Free Aperture) is given as 30.1

Bausch & Lomb Optical Co.

E.F Series 0 Series I Series II

F.A. W.D. F.A. W.D. F.A. W.D.
100 ft. 100 ft. 100 ft.

3 30.1 45.4 — — — —
1.187 1.787 — — — —

3/ — — — — — —

3/2 30.1 52.5 36.00 61.3 — —
1.187 2.065 1.417 2.412 — —

3H 36.00 66.0 — —
1.417 62.598 — —

4 36.00 69.0 44.00 69.8 — —
1.417 2.718 1.732 2.749 — —

414 36.00 73.4 44.00 74.2 — —
1.417 2.889 1.732 2.920 — —

4/ 36.00 79.4 44.00 78.4

1.417 3.127 1.732 3.088 — —
43/4 36.00 83.8 44.00 82.9

1.417 3.302 1.732 3.266 — —
5 36.00 95.5 44.00 95.5 47.00 87.23

1.417 3.761 1.732 3.761 1.850 3.434

53.2

2.094

514 36.00 100.6 44.00 100.6 47.00

1.417 3.960 1.732 3.964 1 850
55.7 91.6

2.193 3.607

5H 36.00 105.3 44.00 106.0 47.00
1.417 4.149 1.732 4.165 1.850

58.2 96.00

2.291 3.799

53A 36.00 110.7 44.00 110.7 47.00
1.417 4.358 1.732 4.358 1.850

62.00 100.4

2.440 3.953

6 36.00 115.8 44.00 107.1 47.00 105.5
1.417 4.558 1.732 4.215 1.850 4.152

62.00

2.440

6/ — — 44.00 111.7 47.00 109.3
1.732 4.399 1.850 4.301

62.00

2.440

6/ — — 44.00 116.6 62.00 114.6
1.732 4.591 2.440 4.512

63/4
— — 44.00 123.2 62.00 119.2

1.732 4.849 2.440 4.692

7 — — 44.00 127.8 62.00 124.0
1.732 5.033 2.440 4.884

7/ — — — — — —
7/ — — 44.00 137.4 62.00 134.8

1.732 5.409 2.440 5.307

DA — — — — 62.00 147.2

2.440 5.794

8 — — 44.00 146.6 62.00 152.00
1.732 5.770 2.440 5.982

8/ — — — — — —
8/ — — 44.00 156.00 62.00 162.2

1.732 6.139 2.440 6.387

9 — — — — 62.00 172.9

W. D. Working distance when projecting 100 feet—-dimensions in mm and inches.
For 5"

, 5/ , 5
Z”

,53/4,6 and 6/ Series 11—are made with two different back anertures
to accommodate different projectors.

mm. or 1.187 inches. The W. D. (Working
Distance) as 45.4 mm. or 1.787 inches.

F. A. is free aperture of projection lens.

W. D. is working distance at 100 feet pro-
jection distance.

Educational Lecture
L. A. Bertschi, Fort Wayne, Indiana,

writes, as have several others, asking in-

formation as to a lecture presumably now
being given by one Earl J. Dennison to the
Paramount exchanges.
This department has not been advised as

to the nature of Mr. Dennison’s lecture,

hence is unable to say exactly what its value
may or may not be. I note, however, that
Dennison is credited with saying that sev-
enty-five per cent of all film damage is due
to poor splicing, and with this I shall take
decided issue.

That poorly made splices are responsible
for much damage- in the form of cutouts
and sprocket hole indentations no one can
or will question, but there are those of us
who will very decidedly question any state-

ment, by Mr. Dennison or any one else, that

splice damage amounts to anything like sev-
enty-five per cent of the total. Personally
I would place it at perhaps fifteen to twenty-
five per cent of the total.

What is the other seventy-five or eighty-
five per cent, do you ask? Well, there are
many causes, but the four big elements are
(A) Rapid rewinding with rewinder elements
which are out of line; (B) Too heavy pro-
jector gate tension; (C) Too heavy projector
take-up tension, and (D) “Pulling down”
while rewinding.
Of these the projector gate tension is by

far the greatest evil, because it strains every
sprocket hole in the film, and strains the
working edge thereof, upon which we must
depend for steadiness in the picture. If too
heavy (and it often is) it will even start

cracks from the corners of the sprocket
holes.

Distortion
A. P. Peck, Radio Editor Science and In-

vention, New York City, writes:

My Dear Mr. Richardson: Perhaps I have
not the right to address you on a question
such as I shall ask, but always having been
interested in projection, I take the liberty.

In a certain motion picture house the
screen is slanted—does not stand perpen-
dicular. The projectors are probably twenty
feet higher than the stage. The question is:

Is this slant of the screen necessary?
It seems to me this is irregular and cer-

tainly does detract from the projection. The
pictures do not frame up square with the
screen. This is particularly noticeable when
a sub title with a square border is shown, as
the border by no means squares up with the
screen. Would like to know if there is a
reason for this slant, and if it is necessary.

The slant is and is not necessary. When
a lens is above the center of the screen it is,

as you will readily see, a greater distance from
the lens to the bottom of the screen than to
the top. Lenses are made, as you doubtless
know, to focus at a given distance, and since
it is further to one point of the screen
than to another, under this condition there will

be an out-of-focus effect, either at the top
or bottom of the screen.

This may be overcome in three ways, Viz

:

(A) by tilting the screen until both top and
bottom are equi-distance from it; (B) by re-
ducing the lens diameter, which has the effect

of increasing its “depth of focus,” but greatly
reduces the light; (C) by placing the lens
level with the center of the screen, or nearly
so.

The theatre you have in mind has pulled the
old stunt of placing its projection room in an
impossible place—impossible from the stand-
point of good work on the screen.



Better^ Equipment
CONDUCTED T. KEYSER

How Four More Picture Theatres

Cater to Their Waiting Patrons

THE articles illustrating and describing

how the Twin Capitol, Union Hill, N.

J. ;
Fox Theatre, Aurora, 111., and

Loew’s Palace of Washington, D. C., care

for the comfort of patrons not actually view-
ing the screen, and which appeared in our
last two issues, evidently stirred managers
of other houses to tell of what they were
doing along this line.

This week we have with us Moore's Ri-

alto and Crandall’s Metropolitan, both of

Washington, D. C., also Loew’s Park and
the Stillman, two Cleveland theatres.

Unfortunately for our readers the first-

mentioned pair of houses modestly omitted
to supply photos of their rest rooms and
promenades. But the Cleveland theatres

came across with illustrations, which we are
glad to show.
To any exhibitor or house manager who

believes that his house possesses something
as good or better than the rest rooms, lob-

bies or promenades already described we
will be glad to give the floor if he will kick
in with description and photos of those por-
tions of his theatre.

Moore’s Rialto

Moore’s Rialto Theatre, of Washington.
D. C., noted for the beauty of its archi-

tecture and the many conveniences installed

for the comfort of its patrons, points with
pride to the comfort and rest rooms pro-

vided for both men and women.
The women, in this connection, are espe-

cially fortunate. Their rest room, remodeled
during the past season, being large and airy,

twenty-four feet long by twenty feet wide,
approached by a wide stairway from the

lavatory and set apart from same. The side

walls and great high ceilings are finished

in light blue and tan, the floor being of

hardwood and covered with luxurious rugs.

Large mirrors panel the walls on two
sides. The furnishings are especially

notable, ivory and gold being the predom-
inating note. Chaise lounges, long settees

and chair coverings all being of blue tapes-
try silk. A large vanity table completely
equipped occupies one corner of the room.
There are also two private telephone booths
finished to conform with the rest of the fit-

tings.

Marble and Tile Lavatory

The lavatory proper is finished in marble,
white tile and nickel. A notable feature of

this room is a marble drinking fountain
supplying filtered drinking water cooled by
being passed through iced coils.

That the feminine patrons of the Rialto
appreciate the many appurtenances for their

comfort installed by the management, and
the spotless cleanliness that prevails, is tes-

tified to by many complimentary letters re-

ceived regarding same. The final touch of

comfort being supplied by the matron, an
old Southern “mammy,” to whom everyone
is “chile” and who is known by name to

thousands of Washington’s fair ones.
The boys who buy the tickets have not

been overlooked by any means, however,
their rooms being the last word in manly
comfort. The smoking room, finished in

white tile, with dark blue side walls and
ceiling, being equipped with deep over-
stuffed leather-covered couches and chairs,

smoking stands, telephones and a drinking

fountain similar to that in the ladies’ room.
The lavatory is marble and white tile

throughout, with every convenience possible
to comfort, a porter always being in at-
tendance.

Crandall’s Metropolitan

The large promenade at Crandall's Metro-
politan, Washington, D. C., represents that
which is artistic, cozy and attractive. It is

marked by pleasing soft-lighting effects.

The furniture and fixtures generally are in
gray and gold combinations. The four large
paneled mirrors on either side of the prome-
nade are framed in black and gold. In the
center is an open well through which is ob-
tained a view to the main auditorium on
the floor below. Above the well is an elec-
trically illuminated dome with changeable
colors.

Additional lighting is obtained from six-

teen two-lamp candelabra and from two tall

standing lamps which fit in alcoves at one
end of the promenade. The candelabra are
placed on the massive marble pilasters.

There are many comfortable chairs and set-

tees for the convenience of patrons of this

house and on a large table is a basket of
artificial flowers, in the center of each of
which is an electric light.

Matron Always on Duty
A matron is on duty at this house at all

times to look after the women patrons. The
women’s private retiring room is finely

equipped with writing desks, dressing tables
and small chairs, all of the French furniture
type. The men’s room is fitted up in club
style with large, comfortable, heavily stuffed

TWO ATTRACTIVE WOMEN’S REST ROOMS
At left, that of Loew’s Park Theatre. At right, the rest room of the Stillman, both of Cleveland, Ohio.
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Flashing Signs

Are Eye Catchers

85% of the sign flashing of the country
is done by

Flashers
Let’s tell you how economically and reliably

they would flash for you.

Mfrs. of Reco Color Hoods and Motors

2624 West Congress Street CHICAGO

Theatre Aisle Lighting
Kaus-a-Lite is the last word
In perfected aisle lighting

—

and no phase of theatre or

auditorium service is more Im-
pressive, more essential to the
comfort of patrons. It aids
people finding a seat, yet never

(Pat. Pending) annoys them after they are

seated.
Kaus-a-Lite is light without a glare. Finished In

bronze, red, green, gray. Adaptable to any theatre

seat Easily wired. Write for full information.

K4USAUTE MFG. CO. Chicago, III.

QUALITY plus SERVICE
bached up by a fair scale of prices—are offered and
delivered with every order we receive for

Developing—Printing—Titles
Write for Latest Seal* -f Prices

STANDARD MOTION PICTURE CO.
Mailers Building CHICAGO

Phone: Central 2347
j

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATALOfl

ERKER BROS. OPTICAL CO
ST. LOUIS, MO.

USHERS, McVICKERS THEATRE, CHICAGO
Watching the week’s record of “Thank-Yous” being posted on the bulletin board.

leather chairs. A table and smoking stands
are also included in the equipment.
Entrance to the mezzanine floor and the

loge boxes is off this promenade and when
the house is crowded, with only standing
room available between shows, the prome-
nade is used as the waiting space for seats

in the mezzanine.
At times several hundred people crowd

into the promenade awaiting their turn for

seats.

Loew’s Park Theatre

Loew’s Park Theatre, situated in the
heart of the East End of Cleveland, Euclid
avenue and East 105th street, is an example
of the new manner in which architects are
handling the question of women’s rest

rooms. This house has two such rooms, one
on the main floor and another above it on
the mezzanine floor. They are “twin rooms,”
so to speak.
These rooms arc not so large as rooms

in some of the older theatres in Cleveland,
the architects claiming that women do not
spend much time in them since the advent
of elaborate mezzanine foyers and lounging
places.

The Park rooms are approximately ten
feet by twelve feet, with deep red floor car-
pets. The chairs and window curtains are
of ecru. Each has a fireplace, and an oblong
table in the center, on which repose flowers.

Candlesticks adorn the mantlepieces and
there is an odd shaped mirror between
them. The windows are false, with hand-
decorated curtains. The lighting is fur-

nished by two chandeliers, set high. The
candlesticks are wired and have frosted

globes. The lavatories adjoin the rooms.

The Stillman Theatre

One of the largest and more spacious
ladies’ rest rooms in Cleveland is that of the
Stillman Theatre.
This has the appearance of a living room

in a home and is a very popular place. It

is located just a few feet from the ticket-
taker and many women go there immediate-
ly to await the arrival of friends with whom
they have appointments.
The room is covered with a green and

white carpet and has a davenport and settee,

besides several reclining chairs. These are
upholstered in green. There are also two
writing desks and waste paper baskets. Two
good-sized mirrors are on the walls, oppo-
site each other, and there are two floor
lamps, besides the wall lamps, for illuminat-
ing purposes.
Palms mounted on Oriental stools help to

enliven the appearance of the room, from
which there are two doors, one leading to
the lavatory and another leading to a check
room.

Quarter’s Record of
AlbanyIncorporations
A total of 95 motion picture concerns,

with a capitalization of $5,598,000, have been
incorporated in New York State during the
first three months of this year. In the same
three months of 1922 a total of 103 com-

FOR BETTER MUSIC

THE FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO.

1600 BROADWAY 702 SOUTH WABASH AVENUE 109 GOLDEN GATE AVENUE
NEW YORK CITY CHICAGO, ILL. SAN FRANCISCO, CAL.
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SPECIAL
ROLL
TICKETS

Y#ur rsm *pedal Ticket,
inj colors, accurately num-
bered; every roll guaranteed.
Coupon Ticket* for Prise
Drawing*; $5.00, $0.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Referred
Seat Coupon Tickets, aerial or dated.
All tickets must conform to Gerern-
ment regulation and bear established

prise of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand P.M
Ten Thousand 5.M
Fifteen Thousand 1.54

Twenty-five Thousand .... IJI
Fifty Thousand 12J*
One Hundred Thousand.... 1S.H

National Ticket Co. shamokm. p«.

THE BEST

$5 INVESTMENT
that you ever made

A ONE INCH

“FOR SALE”
ADVERTISEMENT

In the Moving Picture World telling

about that out-grown equipment of
yours.

FOR SALE
Trade or lease moving picture theatre in

good town. Write WILL VISER, Madi-

sonville, Texas.

LIGHT FIXTURES and BATTLESHIP LINOLEUM
You will have to use both in your new bulldlag.

Have just secured a $20,000 lot at a government
auction. These were made up for the Shipping Board
and were never used. Suitable for any kind of a
building. The prices at which we will offer the**
goods will aave you hundreds of dollars . Sample*,
prices and photographs on request. Don't buy until

vou get our quotations. J. P. Bedington, Scranton, Pa.

HAVE FOR SALE
Several theatres now operating.
Good proposition for individual
who could give personal attention.

Write for particulars.

A. F., ROOM 304, 41 PARK ROW
N. Y. CITY

Producers, Exhibitors and Exchangemen
of Moving Picture Films

Moving Pictures wanted at once on the Hire System.
Guarantee furnished.
2 Programs of 7 Reels at least per week used.

Please communicate at once, stating terms and condi-
tions and send list.

The San Fernando Cinematograph Co., Ltd.
“New Theatre" Proprietors, San Fernando, Trinidad

20 and 22 Prince Alfred Street, B. W. I.

panies were incorporated, these representing
a capitalization of $3,227,500.

During the past month 27 companies were
incorporated in New York State, these rep-
resenting an aggregate capitalization
amounting to $1,422,500, as compared to 41
companies having a capitalization of $1,712,-
000 which received charters from the hands
of the Secretary of State in the same cor-
responding period of 1922.

Past Week’s Record

The week ending March 31 was marked
with a serious slump in the number of mo-
tion picture companies which were formed
and incorporated in New York State. There
were but six new companies incorporated,
and these represented a capitalization of only
$180,500.

The following gives the companies, the
amount of capitalization and the directors

:

East and West Trading Corporation, $50,000,
Samuel Silver, J. Berdais, New York; A. R.
McDermott, Jersey City. Baron Film Sales
Company, $500, Alexander Baron, Rae Baron,
Brooklyn; L. H. Allen, New York. United
Theatrical Producers Corporation, $10,000,
Mark Nathan, Brooklyn; H. L. Jacobson,
Alexander Aaronson, New York. American
Institute for World News, $50,000, L. F.
Brown, M. Peters, E. J. Powers, New York.
DeForest Phonofilms, $50,000, Herman Bog-
dish, Aaron Pownser, H. A. Deimel, New
York. Ogden Operating Corporation, $20,-

000, Emanuel and E. J. Click, Max Berger,
New York.

Southwest Equipment
Business Increasing

The Dallas branch of the Southern The-
atre Equipment Company, distributors for

the Nicholas Power Company, writes us that

it has recently made the following installa-

tions :

Two improved model 6-B Powers pro-

jectors in the Jewel Theatre of Beaumont,
two hundred and fifty chairs and a specially

built Minusa Gold Fibre screen in the Crys-

tal, also of Beaumont; two improved model
6-B Powers projectors in the Lyric of Ter-

rell, one regular model 6-B Powers projector

in the Deaf, Dumb and Blind Institute of

Austin, and a 50-ampere G.E. motor gen-

erator set in the Gem Theatre of Wichita
Falls, Texas.

Broadway is now 100%
GoldsealsaysBowman
Ed Bowman, treasurer of the Automatic

Ticket Register Corporation, tells us that

Broadway is now 100 per cent Gold Seal.

He says that since the recent installation

of the latest model Gold Seal Automatic
Cash Register in the B. S. Moss Forty-first

Street and Broadway Theatre every impor-

tant house, including Famous Players, Mar-
cus Loew, William Fox, B. S. Moss and
Goldwyn houses, from the big Capitol to the

tiny Cameo, now has its Gold Seal ticket

selling outfit.

OMAHA, NEB.—New Pearl Memorial
Methodist Church will be erected at 24th

street and Ogden avenue. Moving picture

machine will be installed in main auditorium.

Address Rev. M. Allen Keith.

Backus Came Back
For Another Hallberg
George C. Backus, owner of the Rivoli

Theatre, Hampton, Va., has just purchased
another Hallberg Motor Generator.

His selection was influenced by his ex-
perience with several other Hallberg motor
generators which have given him the best
of service for more than six years.

Want Catalogs
Cama, Norton & Company, importers of

electrical machinery and appliances, 11

Elphinstone Circle, Bombay, India, desire to
receive catalogs and sales literature from
manufacturers of motion picture equipment
and accessories.

THE CINEMA
NEWS AND PROPERTY GAZETTE

80-82 Wardour St
W. I. London, England

Has the largest certified circulation of the
trade in Great Britain and the Dominions. All
Official Notices and News from the ASSO-
CIATION to its members are published ex-
clusively in this Journal.

YEARLY RATE

i

POSTPAID, WEEKLY, J7-ZS

SAMPLE COPY AND
ADVERTISING RATES ON REQUEST

Appointed by Agreement Dated 7/8/14

THE OFFICIAL ORGAN OF
THE CINEMATOGRAPH EXHIBITORS' ASSOCIA-
TION OF GREAT BRITAIN and IRELAND, LTD.

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

Official Organ of the Italian Cinematograph Unlec

Published on the

15th and 30th of Each Month
Farelgn Subscription: S7.00 or 85 francs psr Annua

Editorial and Business Offices

i

Via Cumiana, 31, Turin, Italy

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

3c per word per insertion

Minimum charge 60c

Terms, strictly cash with order

Copy must reach os by Tuesday noon to Insure pub-
lication In that week's Issue.

WANTED—Cameraman with outfit. State ex-
perience and the lowest salary you will begin with.
All year round work. Suite 510, 1413 G Street,
X. W., Washington. D. C.
SITUATIONS WANTED
LADY seeks connection scenario department.

Familiar with English. French. German. Scandi-
navian languages, literature. Box 30- Moving Pic-
ture World. New York City.
ORGANIST AT LIBERTY—First-class, experi-

enced theatre musician. Expert picture player and
recitalist of unquestioned ability. Play all makes.
Specialize on Hope-Jones, Kimball. Austin. Smith,
Moller and Robert Morton instruments. Have ex-

ceptionally fine library. Union. Good organ_ and
salary essential. Arthur Edward Jones. 501 North
Mangum Street. Durham, North Carolina.
EXPERIENCED live, energetic Motion Picture

Theatre Manager desires position where quality is

appreciated. Able to operate. Box 303, Moving
Picture World. New York City.
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For faithful reproduction

of delicate detail

EASTMAN
POSITIVE FILM

The skill of the camera man must not be

sacrificed in printing—Eastman Positive Film

carries the quality of the negative through

to the screen.

Eastman Film, both regular and

tinted base—-now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

V
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Theatres Projected
CAMDEN, ARK.—Dr. Rinehart has plans

by E. C. Seibert for a two or three-story
moving picture theatre and office building
to be erected in rear Camden National Bank.

LODI, CALIF.—Alex Solomon will erect
theatre, with seating capacity of 1.300 to cost

$100 ,000 .

SALINAS, CALIF.—Leslie Hables plans
to erect two-story moving picture theatre.

SAN DIEGO, CALIF.—Sid Grauman, of

Los Angeles, will erect moving picture thea-
tre at southwest corner Fourth and E streets.

SANTA ROSA, CALIF.—Bert Hildebrand
has contract to erect theatre on site of for-

mer Jackson Temple for King - Reavis
Amusement Company, to cost $200,000.

SOUTH PASADENA, CALIF.—Jack Root
will erect theatre at Monterey road and
Fair Oak avenue, to cost $250,000.

IGNACIO, COLO.—Frank Allen has pur-
chased site for erection of an up-to-date
moving picture theatre.

PANAMA CITY, FLA.—Columbus Welch,
of Cottondale, has purchased Idle Hour
Theatre property as site for new theatre
and office building.

SANFORD, FLA.—E. A. Ball will erect

new theatre at First street and Magnolia
avenue.

ANDERSON, IND.—Consolidated Realty
& Theatre Company, 750 McCormick Build-
ing, Chicago, has plans by F. E. Fowler for

theatre to be erected on Meriden street,

to cost $75,000.

LAPORTE, IND.—Kocher & Larson, 6250
South Halsted street, Chicago, are preparing
plans for one-story theatre. 100 by 130 feet,

to cost $75,000.

a* :

MOVING PICTURE WORLD
DES MOINES, IA.—Knudson Construc-

tion Company has contract to erect pavilion

-

type theatre in Riverview Park for River-
view Park Amusement Company.

MUSCATINE, IA.—E. M. Henlee has
plans by J. E. Mason, 622 Corn Exchange,
Minneapolis, Minn., for new theatre.

RED OAKS, IA.—James R. Webster, 520
Paxton Building, Omaha, is preparing plans
for one-story moving picture theatre, 44 by
120 feet.

MADISON, KANS.—Ernest Liggett plans
to erect theatre, with seating capacity of
1

,
200 .

BLACKEY, KY.—J. T. Witaker will erect
moving picture theatre, to cost $10,000.

KENNEBUNKPORT, ME.—Moving pic-
ture theatre and store building will be
erected by George H. Bayes. Theatre will
have seating capacity of 500.

ELKTON, MD. — New moving picture
house is being erected on Main street for
William H. Pearce Amusement Company.

CLINTON, MASS.—Clinton Theatre Com-
pany plans to erect brick moving picture
theatre on High street, to cost $100,000. Ad-
dress P. J. Philbin, president.

BUCKLIN, MO.—E. J. Cantwell and E. D.
Wiggins will open moving picture theatre.

CLARK, MO.—Claude Shores, president
Shores Mercantile Company, plans to erect
brick theatre.

EXCELSIOR SPRINGS, MO.—William
Beyer will erect theatre at Wyman and
South streets, with seating capacity of 1,200,

to cost $75,000.

KANSAS CITY, MO.—Ridge Estate, Ridge
Arcade Building, has plans by Greenbaum,
Hardy & Schumacher, 216 Scarritt Build

-

April 14, 1923

ing, for moving picture theatre to be erected
at 908 Walnut street.

To Establish Credit
Ratings on Houses

April 3, 1923.
Moving Picture World,

516 5th Avenue, N. Y. C.

Gentlemen

:

Will you kindly insert this news item in
your paper in the next issue:

The Association of Motion Picture Equip-
ment Dealers of America, comprising nearly
all Supply Dealers in Greater New York,
have, at the urgent solicitations of prominent
Theatre Owners, engaged Hoy Reporting
Service to establish a credit rating for all
Motion Picture Theatres in the States of
New York, New Jersey and Connecticut.

Mr. Hoy of the Hoy Reporting Service was
asked what plan his Agency would adopt in
arriving at a basis of credit. He outlined
the following interesting method:

All Theatres would be given in the begin-
ning credit for one month’s purchases. Thea-
tres not paying on or before the 10th of suc-
ceeding month, will, by this neglect, be placed
on a cash basis until their credit is re-es-
tablished. Mr. Hoy pointed out the urgent
necessity of monthly settlements for his cli-
ents, due to the enormous outstandings at
present, most of which are many months
past due.

Mr. Hoy’s ten (10) years' credit experience
in dealing with Theatres finds him very con-
fident that all Theatre Owners will welcome
the first opportunity presented to prove they
are worthy of credit consideration.
A movement is now on to have this same

Agency establish offices in other Centers
through the country.

Very truly yours,

MOTION PICTURE EQUIPMENT
DEALERS OF AMERICA.

W. H. Rabell, Chairman of the Publicity
Committee

HALF
SIZE

I to 8% inche*

$50

I to 11 inches

$60

SOLD BY ALL LEADING SUPPLY HOUSES
Send for Desorivtive Booklet

KOLLMORGEN OPTICAL CORPORATION
35 Steuben Street Brooklyn, N. Y., U. S. A.

We manufacture “Snaplite Jr.” lenses for
portable projection machines.

Silent, Steady, Brilliant, Dependable

These four qualities have made

Columbia
Projector Carbons

famous the world over

—a -trim for eOery current requirement

NATIONAL CARBON COMPANY; INC.

Cleveland, Ohio San Francisco, Cal.

I! !i

<
This
Machine
tviih this
Mark

>
—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

II II

In Answering Advertisements, Please Mention the

MOVING PICTURE WORLD

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trade

SIX DOLLARS A YEAR
Advertisements : Tariff on Application

Editorial Offices: TURIN (Italy)—Galleria Naaionale
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Advantages of G-E
Compensarc equipment:

Gives even screen illumination

Easily operates two arcs at the
same time for change over

Current stays at set value but is

easily raised and lowered

Operates anywhere

Makes fading easy

Pleases the most critical audiences

Easily accessible for maintenance
and repairs

Not affected by changes in current
conditions

Silent in operation; quiet arc
strike and quick settle-down

Absolutely dependable

Regulates its own arc voltage

Cannot be damaged by short cir-

cuit

Steady, strong arc

When You Build the New Theater
you will want equipment that is of the highest quality and that

represents the very latest and best in projection practice.

G-E Motor Generator Compensarcs
are a lasting asset to any theater and are performing dependably
in hundreds of the finest theaters from coast to coast.

The principal elements of such equipment are:

1. A motor generator connected to any supply voltage, either

alternating or direct current, and delivering direct current to the

projection lamps at the proper current and voltage.

2. Motor starting device which starts the motor generator and
automatically shuts it off when lamps are extinguished.

3. Control panel with ammeter for reading current and field

rheostat by which the current at the arc can be increased or

decreased.

4. Two short circuiting switches mounted on the projector
pedestals to enable the operator conveniently to shift from one
lamp to the other, without interruption between reels.

Emergency equipment: It is also advisable to use A. C. Compens-
arcs (5) connected to the lighting circuit for use in case of failure

of the power circuit to which the motor generator is connected.

With such equipment an exhibitor is assured of the best possible
quality of light for his pictures. Compensarcs are safe, easy to
operate, efficient, economical and reliable.

G-E offices or distributors everywhere
for quick delivery and service

GenerallUlElectric
General Office
Schenectady, N.Y Company Sales Offices in

all large cities
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A BETTER MOUSE TRAP
Emerson’s famous saying is proved again by American
Film Company Laboratories.

Better film printing has brought the world to our door.

Our film printing capacity of one million feet weekly
assures quick work, well done.
Express-train service to any place in the world assures
speedy delivery.

All this at no greater cost to you. We can prove it to
you on your very next order.

NEGATIVES STORED FREE
Write for full particulars.

Developing

Printing

Tinting

Toning _

Editing

Titling

Ordinary film reduced
to American Standard
Safety Size.

(Absolutely fireproof
film passed by all fire

underwriters.)

American Film Co.,

Inc., Laboratories
6231 Broadway, Chicago, 111.

and
London, England

Samuel S. Hutchinson, Pres.

American 10 Points:
1

—

QUALITY. Prints known for
brilliancy and clearness. Expert
staff, trained by years of ex-
perience, assures highest qual-
ity prints obtainable.

2—

REPUTATION. Gained in 10
years of experience.

3—

RESPONSIBILITY. A concern
of strong financial standing.

4

—

LOCATION. In the proper geo-
graphical location, assuring
quick delivery anywhere.

5

—

EQUIPMENT. All of the most
modem obtainable.

6—

CLEANLINESS. Within two
blocks of Lake Michigan. Away
from dirt and dust.

7

—

SAFETY. Plant approved by
City of Chicago and Board of
Fire Underwriters.

8

—

PROMPTNESS. Accustomed to
serve exacting requirements.

9

—

PRICES. Reasonable and com-
petitive.

10—GUARANTEES. Write for our
unique guarantee of quality
work.

/lamp INSURANCE^

If you have Mazda Projectors you know that frequent Mazda
lamp renewals are costly. Improperly designed lamp trans-
formers shorten the life of lamps and increase renewal costs.

Hallberg A. C. 4-in-l Mazda Regulators
insure your Mazda lamps against premature burn-outs, be-
cause they are

—

Correctly designed

—

A “shock absorber” to the initial current rush

—

Adjustable to the current need of each lamp.

Think these over when considering a Mazda
Economizer. Send for a circular today.

Other Hallberg products are: A.C. to D.C. and D.C. to D.C. Motor Gen-
erators; A.C. Economizers, Arc Controllers, Speed Indicators, Multiple
Unit Rheostats, Special Control Panels, etc.

WATCH OUR ADS.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Large Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity”
Price $2.75 by Insured Parcel Post.

tnt^^^

L name of
<

\fcei.tn
is synonymous
c-witfi the best
in Vaudeville
Similarly, in the
equipment of Keith
Houses nothing is

omitted that will

contribute to the

comfort and con-
venience of Keith
patrons.

And, as a matter
of course, all of the Keith Houses are liberally equipped with

DIXIE CUP
Tentiy yendincpMacfimesy-

Silently, throughout performance and intermission alike, these

machines provide patrons with white, round, unwaxed Dixie

Cups, delightful to drink from—and SAFE.

The service maintains itself without cost, and yields a well

worth-while revenue to the House.

Write for sample Dixies and details of Dixie Cup Penny Vendor Service.

Jndividval Drinking (vp (ompany [no

Original Aakers oftfiePaperCup

EASTON, PA. NEW YORK, N. Y.

Wi b Branches at Philadelphia, Chicago, Cleveland, Baltimore, Los Angeles. Totmud

“Let’s go to that theater

—

the pictures are so clear and bright.”

People will be saying that about your
theater if you equip your projector with a

Bausch & Lomb

CINEPHOR
Projection Lens

It gives crisp contrast, has a flatter field, bril-

liant illumination, critical definition and is

quickly and accurately focused.

Our scientific staff offers for your assistance

the accumulated experience of seventy years
of lens making.

Ask its to send you the helpful Cinephor
booklet, or get a copy from your dealer.

Bausch & Lomb Optical Co.
St. Paul Street, Rochester, N. Y.

New York Washington Chicago San Francisco London

Leading American Makers of Photographic Lenses, Micro-
scopes, Projection Apparatus (Balopticons ) ,

Stereo-Prism
Binoculars, Telescopes. Magnifiers and other High-Grade

Optical Products
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WAY UP THERE
UNDER THE ROOF

is the little room from which your screen
results are projected.

don’t it make you feel sorta self-satisfied

as you look up at that little room just after
one of your patrons says to you

Mr. Smith, you certainly know how to
put on a picture. Your pictures never
hurt my eyes — the ones at the SOLI-
TAIRE do.”

and you just chuckle and look as wise
as a barrel full of owls and all the time
you know that at the SOLITAIRE they
don’t use Simplex projectors.

Well, Everybody Can’t Know About the Simplex

B^g^^ACHINE(0.pg;
317-29 East 34th: St-NewYoA
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TheWorld’s Box-Office Record Upset!

$13,677*50 in One Day
A Sworn Statement by Edward Bowes, Mgr. Director, Capitol Theatre

ALL Records Broken at New York’s Capitol

RUPERT HUGHES’
dramatic story which tears aside the veil of secrecy

surrounding Hollywood is the talk of the industry

DANNY WAS RIGHT-
“If you let your competitor get this picture you’ll be sorry

”

WITH 35 FAMOUS SCREEN STARS

Goldwyn is doing Big Things!
Published by CHALMERS PUBLISHING COMPANY 52W

F
S3BC S5

Entered a* second cliu matter June 17. 1908, at the Poet Office at New York, N. Y., under the act of March 3, 1879. Published weekly. $3.00 a yeaT.
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Coming! Agreat ChapterPlay "In theDays of DanielBoone’

Presented by

when
they want
the best in

money-making
Chapter Plays

Carl Laemmle
Starring

ARTACORD
Directed by

Edward Laemmle

WHY? Because they know they’re

getting- EVERYTHING that goes to

make a winrer—story, star, director,

exploitation, accessories— great stuff!

Thousands are booking it everywhere

—

with this successful successor to “In the

Days of Buffalo Bill”!
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THIS IS

• LASKY CORPORATION /

PRESENTSLASKYJESSE

A JAMES CftUZ£ production

IN investment of time, money, talent

and resources, “The Covered Wagon"
is Paramount’s biggest enterprise. Noth-
ing was spared in making it, for Para-
mount has had from the beginning full

confidence that it would be the greatest

popular attraction ever offered to the
American people.

On the following page you will find further
FACTS about this picture.

Cl' paramount(picture
'•gPitfAMOUS

gE1—

"
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The Indian Attack
One of the many thrills in “The Covered Wagon.”

THE attack of a th iusand Indians on the
two mile wagon train is one of the greatest

thrills ever staged. These Indians were
brought from reservations hundreds of miles

away to appear in this episode.

It is one of the things which make “The
Covered Wagon the greatest theatrical at-

traction in all history.

Adapted by Jack Cunningham from the novel by Emerson Hough

(X paramount (picture
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*«T.a
0

i't
on the as

fee"”-’’ li>e ^ ‘a?.*? l ° -sy tk
'' i5t*

3
* as lo^, ^vecj e,_ ' or c8fe rt-f^ tha * n,

dla f t”
3?' «„«« v â «i
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The whole world has

jazzmania—and likes it.

The title alone makes of this

Mae Murray picture unbeatable

material for exploitation.

The illustrations on this page

show how easy a few early-run

exhibitors found it to extend

their advertising field beyond

newspaper and billboard space

—without cost.

MAt MURRAV
JAZZMAN ' A

This is proof unquestionable

that when a showman books
Jazzmania he hooks the good-

will of every progressive mer-

chant in his town.

The main street becomes one

long lobby display.

Be sure your theatre is

the one to benefit by it.

Book JAZZMANIA now.

PICTURES
CORPORATIONMETRO
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TWO NEW JACK WHITE PRODUCTIONS
— of Exceptional Merit

Featuring LIGE CONLEY

KICK
OUT

rQood comedy,

frequent laughs,

action very fast”

—

M. P. NEWS

MERMAID COMEDIES
“Hold Tight

"A crackerjack comedy

”

—M. P. WORLD

With the newest in automobile race thrills <

NATIONALLY
ADVERTISED

“THE SPICE OF THE PROGRAM" r

EDUCATIONAL FILM
EXCHANGES, Inc.

E. W. HAMMONS, President



792 MOVING PICTURE WORLD April 21, 1<

The Third Series

Areyou ready

for the biggest

business ever done

by a two-reel series?
“My patrons will go wild with joy!” wires N. J.

Blumberg, of the Palace and Rialto theatres,

Racine, Wis. “We all think ‘The Leather Pushers’
are absolutely the greatest two-reel subjects ever
shown on any screen!”

“Every exhibitor should be thankful for this oppor-
tunity to make money!” wires 0. L. Meister,

Whitehouse theatre, Milwaukee, Wis. “1 signed

for them today!”

That’s the kind of a reception the announcement of

the coming THIRD SERIES LEATHER PUSH-
ERS is meeting all over the country. Every show-
man who played the other two series knows that in

this inimitable group of two-reelers he has not only

the biggest money-makers on the market, but also

the most entertaining pictures it is possible to

produce!

= Same Star

!

Same Cast!

Same Author!

m
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Five Reels of Roars !

Should Roll Up a Winning
Score at the Box-Office

“ The Shriek of Araby’ is a jazzy, rapid-fire ac-

tion Mack Sennett burlesque, ‘put across’ in the
inimitable Sennett fashion,” declares the Exhib-
itor’s Trade Review.

“A lively mixture of farce comedy and mock ro-

mance alive with riotous fun from the beginning

to the end.

“A wide field of advertising possibilities for the

exhibitor who books Ben Turpin’s latest con-

tribution to the gaiety of the public, and there is

no doubt as to the feature’s ability thoroughly to

satisfy everyone in search of an hour’s hilarious

amusement.

“It is the richest sort of nonsense, a real cure for

the blues, and should roll up a winning score at

the box-office.”

Mack Sennett and Ben Turpin

Make a Sure-Fire Combination

MA0€ SENNETT
presents

BEN TORPINw
KATHRYN M?GO(RE

THE SHRIEK OF ARABY
Direction by

r

~f.
JZichai'd <jones

0itied Producers and Distributors Corporations
729 J~e(senth Ouenue. Jfeus tjork City

— Q Branch Office located m each United Orfists Corporation CxchanOe —



Another money mal

Box-OfBce author^
FILM DAILY :—A rather attractive entertainment that should
please the majority. Henry McRae has certainly secured fine

atmosphere for the picture and the scenes of the river with
its burden of logs and the numerous views of the lumber-
jacks at work, also at play, furnish a realistic idea of life in

a lumber camp. Folks are going to marvel at the agility of
the men on the logs, their daring in riding a single log in
the rapids and other equally intrepid stunts that supply some
of the action and thrills of the production. “The Man from
Glengarry” offers a pleasing variation in dramatic enter-
tainment and as such should please the majority of picture
goers.

MORNING TELEGRAPH:—This story is an adaptation of the
well-known novel by Ralph Connor, and the familiar title
ought to help to make a large portion of the public curious
to see the picture. The treatment of the original story has
been well handled and an interesting picture results. Warner
Richmond plays the part of the boy. E. L. Fernandez, as
Louis Lenoir, succeeds in getting the real Latin personality
into the role; Pauline Garon is charming as the flapper, and
Marion Swayne plays well as the minister’s daughter and is
quite brave in her scene in the river. This is a good picture
of its type and all who love stories of the great outdoors
will like every scene of it.

MOVING PICTURE WORLD:—Among outdoor specials “The
Man from Glengarry” should occupy an interesting place.
Ernest Shipman has exploited some of the thrilling phases
of the logging industry in Canada in connection with a melo-
dramatic story by Ralph Connor. A fight on the logs, mid-
river, stands out as one of the effective moments. The
novelty of this scene which ends in the rescue of the girl

who nearly drowns in attempting to stop the fight will

appeal to those who like to see fights staged in an original

style.

MOTION PICTURE NEWS:—A graphic account of life among
the lumberjacks in the reaches of the upper Ottawa River.
The picture is certain to be accepted as something worth
while. It releases some first-rate incident—much of which is

positively startling when it shows the lumberjacks piloting
the logs down the river and hopping about from log to log
with the agility of jack-rabbits. The picture travels at a

good pace, is well constructed up to its final reel, exudes
volumes of atmosphere and is staged amid awe-inspiring
backgrounds.

Prei

TheMANIron

ivith Warner Richmond -Pauline Garon -Harlan Knight-
Marion Swayne-Anders Randolph-William Colvii



er from a dreat

Ralph Connor
EXHIBITORS TRADE REVIEW: — “The
Man from Glengarry” holds good interest

andshould generally satisfy those who see

it. There is plenty of action throughout

the story and the outdoor scenery used

through the picture is well worth seeing.

SCREEN OPINIONS:—Class A. “The Man
from Glengarry,” one of Ralph Connor’s

best stories, lends itself well to the screen,

and in the present picturization the spec-

tacular and sensational features have been

given special attention.

AMUSEMENTS, Minn.:

—

This picture

should go over big with lovers of fast-

action outdoor pictures. It moves fast, has

sufficient fights and thrills, and some real

unusual photographic effects.

VARIETY:—Smashing melodramatic action

picture of the northern logging camps with

magnificent scenic features.

GLENGARRY

Its a HODKINSON PICTURE
Produced by OTTAWA FILM PRODUCTIONS Inc.
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TO ‘PRODUCERS

qANNOUNCING THE

Selznick Distributing Corporation 1
Independent and NON-PRODUCING ‘Distributors '

for ‘Distinguished Product

We have higlvpowered exchanges everywhere.

We know no seasons. As an example, we cite

“Reported Missing,” which we released in the

summer and on which we collected approximately
$300,000 in the hot months alone.

We afford absolute protection to producers, for

—

We shall open a special account for every production we
handle. All producer’s monies shall be deposited there-

in, and handled as INVIOLABLE TRUST RECEIPTS,
subject only to the PRODUCER’S withdrawal.

We count ourselves able and independent; and
as stable as Gibraltar.

Selznick Distributing Corporation
Directors

CHARLES E. PAIN, Chairman
Attorney-at-Law, Chicago and Los Angeles.

W. C. J. DOOLITTLE
Vice-President first Natl. Bank, Trenton, N

WALTER JEROME GREEN
Vice-Pres. I tica City Natl. Bank, Utica, X.
President Utica Investment Co., Utica, N \

MARK HYMAN
Attorney-at-Law, New York.

RALPH B. ITTELSON
San, Ittelson & Van Voorhis

M. C. LEVEE
President United Studios. Inc., Los Angeles, Cal.

MYRON SELZNICK

Executive Committee

CHARLES E. PAIN
MARK HYMAN

RALPH B. ITTELSONW. C. J. DOOLITTLE

Mi
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TO EXHIBITORS

eTNNOUNCING THE

Selznick Distributing Corporation
Independent and NON-PRODUCING Distributors

for ‘Distinguished Droduct

We invite the attention of exhibitors to our prod-

uct and our progress.

We shall not produce pictures— but we shall

handle the best product of the world’s indepen-

dent creative minds. We believe that our stability,

and our policies,—particularly our TRUST RECEIPTS

policy—will enable us to secure the very best.

Our exchanges are ready to give you splendid

service. Our Sales and Distribution staff wants to

sell and to serve you.

Selznick Distributing Corporation

Officers

W. C. J. DOOLITTLE, President RALPH B. ITTELSON, Vice-President
Vice-President First Natl. Bank, Trenton, N. Y. San, Ittelson & Van Voorhis, Attorneys-at-Law, N. Y.

MYRON SELZNICK, Vice-President
WALTER JEROME GREEN, Sec. & Treas.
Vice-President Utica City National Bank, Utica, N. Y.
President Utica Investment Company, Utica, N. Y.
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SMASHED TO SMITHEREENS!
All Records At

THE PREMIERE
Brooklyn’s New Million Dollar Theatre

Sutter and Hinsdale Avenue

THE 5th AVENUE THEATRE
5th Avenue— 110th Street

New York

WITH

AFTER SIX DAYS'
The Gigantic Picturization of the World’s Greatest Story

THE OLD TESTAMENT
“They smashed the lobby doors and
broke the box office window to get in.

We had four ticket sellers standing in

the lobby in addition to the regular
box office. More than 11,000 paid ad-

missions on Sunday. After Six Days
is a real clean-up!”

JOHN TURTLE, Mgr.,

Premiere Theatre.

“After Six Days is smashing all exist-

ing records for me.

We are playing to standing room at

every show.

It’s a marvelous box office bet.”

W. GOLDBERG,
5th Ave. Theatre.

EXHIBITORS— See For Yourselves

PREMIERE THEATRE 5th AVE. THEATRE
JUST FINISHED RECORD RUN HELD OVER FOR INDEFINITE RUN

For Immediate Special Bookings See
WEISS BROTHERS’

ARTCLASS PICTURES CORPORATION
Suite 908 1540 Broadway, N. Y.

Bryant 3271

Also

Record Runs at Wood’s Theatre, Atlantic City,—English’s Opera House, Indianapolis
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The Three Biggest Hits on Broadway This Week Are
COSMOPOLITAN PRODUCTIONS

Now playing Central

Theatre, Broadway, at

Two Dollar Top. First

Week did $12,440. This

is $527 over capacity of

house, with no passes.

The most sensational

success of the season.

ENEMIES
OF WOMEN
By Vicente Blasco Ibanez

with LIONEL
BARRYMORE
and Alma Rubens

Directed by Alan Crosland
Settings by Joseph Urban
Scenario by John Lynch

The Nth

COMMANDMENT
By Fannie Hurst

Directed by Frank Borzage
Scenario by Frances Marion

Opened at Rivoli Sunday to

$5,612. The best Sunday at this

house in many weeks
With Colleen Moore, James Morrison,
Eddie Phillips and George Cooper

This is the first

time in history that

THREE produc-

The GO-GETTER
By Peter B. Kyne

Directed by E. H. Griffith

Scenario by John Lynch

Opened at Rialto Sunday to

$5,136. The best Sunday in

many weeks at this house, also

With T. Roy Barnes, Seena Owen,
William Norris, Tom Lewis, Louis

Wolheim, Fred Santley and Walter
Miller.
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Luis AnAel Firpo

series of intimate views of the

potential heavyweight champion

taken in his home, training^

cjuarters and in the studio.

A clean short subject Feature

full of action,and entertainment

value.

Book it NOW

.
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Allen Holubar >kji

DOROTHY*^
PHILLIPS

A Stirring Melodrama
Made for the Box Office
Here’s an audience picture that’ll make them
talk. The title itself is a big drawing card. It

strikes home to the heart of every woman.
It’ll pull them into your theatre, and it’ll bring
the men with them.

And after the first night the reports of the

picture will spread like the breath of scandal
itself.

A drama of tremendous emotions and unex-
pected climaxes. The story of a woman’s fight

to redeem her most priceless possession.

Its scenes shift from a high society center to

the snow wastes of northern Canada. A pic-

turesque background with atmospheric settings

unsurpassed in splendor.

Adapted from “The White Frontier” by Jeffrey

Deprend. With Lewis Dayton an d an all star

cast supporting Miss Phillips. Scenario by
Violet Clark; Photographed by Byron
Haskin.
Keep your booking dates open for this

one by all means.

A First National Picture
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What'sWron^ with this Pictur<
DAILY NEWS L/

BUSTER KEATON’S ELECTRIC
HOUSE ROLLICKING SATIRE

m
Keaton Junior

Bv P. W. GALLICO.
Title of picture, “THE ‘ELECTRIC HOUSE.”
Written and directed bv BUSTER KEATON and EDDIE CLINE.
Featuring BUSTER KEATON.
Released by ASSOCIATED FIRST NATIONAL.
Presented at the RIVOLI THEATRE.
The funniest thing in Buster Keaton’s newest picture, “The Electric

House,” occurs in the opening. Buster and a lot of other people are
graduating from a correspond-
ence school, and the graduation
exercises are held in the post
office. The senior class is there
in cap and gown, with all the ad-
miring relatives. Diplomas are
served out by the letter carrier.

We thought the idea rich.

For the rest the picture is

more a comedy of mechanical
surprises. We liked it enor-
mously, because that kind of
thing amuses us. We like to see
dinner brought in from the
kitchen by an electric train, we

enjoy an etectric pool table that delivers. the balls to the proper rack?-

as soon as they are pocketed and then stacks them automatically for a
new game.
The possibili-

ties of meehanieal
bathtubs, swim-
ming pools, stair-
cases, etc., are
unlimited and the
serious Buster
misses few of
them.

There is only a
little satire in

this picture, and
that is directed
at the cor r e-

spondence school.
Buster lets the
gag man work in

this comedy;
Buster, gradu-

ating from a cor-
re spondence
school as a certi-

fied botanist, ex-
changes diplomas
with an electrical
engineer during
an argument. To
please the girl he
adores (Virginia
Fox) he agrees to
modernize her
father’s house
while they are
away on a vaca-
tion. Father, by
the way, is played
by “Pop” Keaton,
Buster’s father.

Using his botanical knowledge freely, Buster wires the house. Life
becomes quite automatic. Everything is done by pushing buttons. We
have always wanted a house like that, therefore this pleased us.

However, trouble begins when the original owner of the engineer-
ing diploma arrives, seeking vengeance. He gets it by crossing all the
wires. The stairs operate at the wrong moment, the mechanical bath
tub gives all hands a few embarrassing seconds and even the swimming
pool defeats Buster’s efforts to make an end of himself, but do€s help
him to make an end to an amusing picture.

crossed wire crosses Virginia Fox. The Keatons
register discretion.

fNoman ever lived

who'd turn hisbackon

[his show— anymore

than he wouldon a~

Buster
Keaton
Q reel feature
Look over the List

“The Boat”

“The Cops”

“Day Dreams”

“The Love Nest”

“The Blacksmith”

“The Paleface”

“The Playhouse”

“The Balloonatic”

“The Frozen North”

‘The Electric House”

“My Wife’s Relations”

Presented by Joseph M. Schenck. \\ ritten and

directed by Buster Keaton and Eddie Cline.

<Svery show is agood show when Keaton Heads the Bill

!

Distributed by Associated First National Pictures, Inc.
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Audiences are yelling- for less footage

and more action

!

The public wants more picture in less

time

!

Too much padding—too many feet of

meaningless film to create “specials!”

Here’s one to give ’em now when
they’re fed up on long films!

A real five reeler that snaps through

every scene with a bang.

Starring DOUGLAS MacLEAN
Star of “THE HOTTENTOT”

Distributed by
Associated First

National Pictures, Inc.
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"(We Can’t Get This Kind
Often Enough/”

That's the cry of exhib-

itors all over the land.

Read what Isaac Victor

of the Victor Theatre,
McKeesport, Pa., says:

"The receipts on 'Mighty
Lak a Pose' gave us one
of the biggest weeks we
ever had regardlessof
what we paid tor the film.

"Th is is one of those pic-

tures that does not come
often enough/

7

symphony of life in the high and low places

by Curtis Denton ‘Directed by Edwin Carewe

Scenario by Adelaide Heilbron ;
Sol Polito, Cameraman ;

John D. Schulze, Art Director; Philip Masi, Assistant Director

A 3ix6t national ^Picture
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The Editor*s Views

F
ILM men have grown so accustomed to the

double feature evil in New England that little

concern is aroused over the news that in some
sections the situation has achieved “triple feature”

proportions.

The old story of the endless chain of competition
is being repeated. Few of the exhibitors concerned
fail to realize the poor showmanship involved, BUT—“the other fellow” is leading the procession so

there is nothing to do but follow.

.

Placing the quantity appeal^ above that of quality

can lead to no good end.

A public fed to suffocation on bills running from
fifteen to twenty reels will never render real appre-

ciation to that which is good.

It is never too late to learn.

For the interest of distributors, exhibitors and
public it behooves someone to take the first step

towards a round table conference of New England
exhibitors.

A frank and open discussion might break the

endless chain and bring competition back to the

basis of quality and showmanship.

FROM the exhibitor organization of Michigan
has come forth a concrete and constructive

plan for the financing of the national theatre

owners’ body.

In some respects the proposition is an enlarge-

ment to national proportions of the idea that started

the successful operations of the Theatre Owners’
Chamber of Commerce in New York City.

The Michigan proposal calls for initial financing

by fees of one hundred dollars each from a thousand
exhibitors, as a result of which experienced organ-
izers and capable field executives could be main-
tained throughout the country.

The plan merits every consideration.

It is business-like, and in addition to holding forth

the promise of a solid organization, it serves to

remove many of the dangers and temptations of

circus financing by means of expositions and such
side show interests.

If exhibitors do not want organization sufficiently

to be willing to pay for it—their complaints sound
hollow.

Sound financing, and the employment of capable
workers on a basis allowing them to devote all their

time to exhibitor interests—those are fine planks
for a convention platform.

WE are sorry that we were not able to attend
the exhibitor convention in Minneapolis this

past week. President Steffes held out a
tempting invitation when he wrote:

“There will be no exposition held in conjunction
with the convention. We feel satisfied the exhib-
itors are coming in to try to effect some plan
whereby they can continue to stay in business. We
believe they are more interested in discussions of

concrete plans than they are in exhibits.

“The three days will be given up entirely to busi-

ness sessions with no entertainment provided what-
ever with the exception of the last evening at which
time a banquet and ball will be held at the West
Hotel.”

There is a business-like ring to that.

Coupled with the Michigan proposal it holds out

bright promise of the trend of thought on the part

of the exhibitor leaders.

All of these signs point to the fact that aside from
the scramble of the candidates, the national con-

vention in Chicago in May is going to be the

scene of very intelligent efforts towards real

accomplishment.
We hope so. In this business the “after-conven-

tion” taste has not always been a most pleasant

one.
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Opinions Differed

Divergent Views Show the Fallacy of

Censorship
“Bella Donna,” Pola Negri’s first American

made motion picture, will be allowed to run
at the Queen Theatre, Houston, Texas, after

heavy slashes have been made in the film,

by order of the City Council.

The difference of opinion displayed by
several censor officials, the Mayor of Hous-
ton and newspaper men and others who
viewed the picture are interesting. Briefly,

here’s what happened;
The City Censor Board barred the pic-

ture.

Manager C. A. McFarland of the Queen
Theatre appealed to the City Council. At a

private showing the Mayor and City Com-
missioners and about 100 society folk in-

vited by the theatre management saw the

picture, and about a score of them had
nothing but praise for it.

Two of the commissioners thought it

would be all right if certain long scenes in

Baroudi’s tent were cut out. One commis-
sioner wanted only a brief elimination.

Mayor Holcombe declared that the “whole
picture, from Cairo on,” was unfit to ex-

hibit. (That would eliminate about three-

quarters of the film.)

The City Council finally agreed on five

cuts, including one of some length.

Mrs. T. H. Eggert, secretary of the Cen-
sor Board, said that the “eliminations would
kill the picture.”

Gulick-Dug-gan Wedding
Miss Ethel Agatha Duggan was married to

Mr. Earl Gilbert Gulick Wednesday, April

4. Mr. Gulick is connected with the Poster
Advertising Association, and is well known
in the moving picture industry.

Mrs. Gulick is the daughter of Dr. Homan
Valentine Duggan.

Repeal of Censorship Bill

Not Likely for Another Year

ACCORDING to a decision which
has been reached by the Republi-

can leaders of the New York
State Assembly, the Walker bill calling

for the repeal of motion picture censor-

ship in the Empire State is to die in the

ways and means committee. It is said

that this has been definitely decided

upon. In commenting upon the report,

Joseph A. McGinnies, chairman of this

committee, said

:

“There is no disposition on the part of any
member to report the bill out of committee.
Furthermore, there has been no discussion of

the bill at any of the weekly conferences of

the Republican members of the Assembly. Un-
less there is some motion made to report the

bill, it will stay where it is.”

The New York State legislature has about

three weeks more to run. There is today
every evidence that New York State will have
the censorship statute upon its books for at

least another year. There may be some changes
in the personnel of the commission, but that is

a matter entirely up to Governor Smith.

The bill which calls for a 6 per cent tax on

the gross receipts of motion picture theatres
and other forms of amusement, still remains in

committee, and it is generally expected that
the bill will die there, or if reported out, will

be killed when it goes to a vote. Many leaders
are frank in saying that such a tax would
prove the straw that broke the camel’s back
in the case of many motion picture theatres
which are now operating in New York State.

The other motion picture bills are of but
little general importance, including as they do,
one relating to miniature machines.

Preferring to take no chances, both Charles
L. O’Reilly, head of the M. P. T. O., of New
York State, and its secretary, Samuel I. Ber-
man, will remain close to Albany and its af-
fairs until the session closes. Knowing the
game, as they do, they realize that many a
bill has been slipped across during the closing
hours of a session.

Day Going to Brazil
John L. Day, South American representa-

tive of the Famous Players-Lasky Corpora-
tion, will sail on the steamship Western
World April 14 on his annual trip to Brazil,
where he will spend some time directing the
affairs of the offices under his charge.

Europe’s Markets Captured by
American Films, Bowes Reports

E
DWARD J. BOWES, vice-presi-

dent of Goldwyn Pictures Cor-

poration, returned last week
from a two months’ trip to Europe.

He reports that American photoplays

are gaining in the English and Conti-

nental markets and that American pro-

ducers have nothing to fear from pro-

ductions made abroad.

“American pictures are far in advance of

the European film,” he said. “There is no

threat to the American-made picture in the

European product. In comparison with the

films I saw abroad, our pictures are thor-

oughly up to date, far ahead of anything the

rival markets have to show.

“In my opinion, the American pictures are

certain to continue ahead of the foreign
field, because in anything that requires re-

sourcefulness, speed, mobility of tempera-
ment and ingenuity we beat the world. The
European nations can beat us in anything
that involves the patient research and long-
continued toil, but in the making of motion
pictures it is resourcefulness, speed and
adaptability that count. Those qualities will

continue to count.
“Foreign companies are realizing that they

cannot make a profit on their product unless
they can use the American markets, and so
far they have not been able to use them to
any great extent.”
Mr. Bowes conferred with Sir Hall Caine

while in London on “The Masters of Men,”
his latest novel, and induced the famous nov-
elist to prepare the continuity for the pic-

turization himself.

Motion Picture Exposition

Plans Centering in New York
P

LANS for the Motion Picture Ex-

position, which will be held at

Los Angeles from July 2 to Au-

gust 4, in connection with the celebra-

They Get
The World ALONE

Take the “World” only. I cancelled

two other papers for yours.

JNO. BLONCHET,
Crystal Theatre,

North Bay, Ont., Can.

Take no other paper. “World” as good

as the best.
H. C. MORSE,
Elmwood Theatre,

Pen Yan, N. Y.

tion of the one hundredth anniversary

of the enunciation of the Monroe Doc-
trine, are now centering around New
York.
Madge Bellamy, who has signed a three

years’ contract to star in Thomas H. Ince

productions, is the official representative of

the Exposition and presented to Mayor Hy-
lan an invitation from Mayor Cryer of Los
Angeles to visit that city during the cele-

bration. Miss Bellamy is making one of the

most remarkable tours in the history of mo-
tion pictures. She will visit more than 30

big cities and present to the mavors invi-

tations similar to the one given Mayor Hy-
lan. She also will visit Governors and other
prominent state and national officials.

Miss Bellamy was the forerunner of a

big delegation from the Coast city. A num-
ber of motion picture stars are in the party,

among them Ruth Roland.
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Griffith Reported Planning
to Make Film in Italy

Italian Producing Circles Are Stirring Into New Life
[Editor’s Note: Though Mr. Bush does not

disclose the identity of “the leading producer-
director’’ it is most probably David Wark
Griffith. Alfred Gray, Griffith’s manager, has
been abroad many months and reports are
that he has investigated Italian conditions
thoroughly. ]

By W . Stephen Bush

T
HERE has been much talk here of

late touching a combination of

Italian and American film interests

with a view to reconquering for Italy part

at least of the pre-eminence she once en-

joyed in the film markets of the world. I

am in a position to give you some inter-

esting and exclusive details on the sub-

ject.

The leading spirits of the Italian in-

dustry in and out of the Italian Cinemato-
graphic Union have for some time past

freely professed their belief that salvation

must come from across the water.

Though there has been a slight improve-
ment in the quality of Italian films

production has fallen off steadily. Thus
less than a dozen films have been made
throughout Italy in the past six months
or so. At present only one studio is

working and that only at irregular inter-

vals.

There is a new spirit abroad in Italy.

Italy is most anxious to revive her in-

dustries. The banks, it is true, have lost

no little money in their film investments,

but they are far from discouraged and for

some time past the banks and Comm.
Barattolo, the dominant spirit of the

Italian film world, have been in conference

with a view to retrieving losses and re-

establishing the industry on a new and

sound footing. This has led to consider-

able correspondence between the leading

producer-director of America and repre-

sentatives of Comm. Barattolo and of the

banks.

The conditions laid down by the Amer-
ican producer-director seemed somewhat
hard to the Italians but they were in prin-

ciple determined to achieve the American
connection and negotiations continued.

They have matured far enough to have

a close relative and representative of the

American come to Rome to arrange a

meeting with a board of directors of the

U. C. I. The U. C. I. will elect a new
board immediately after Easter and by
the time this article is in print the pre-

liminaries for the great project will un-

doubtedly be well under way.

The first condition insisted upon by the

Italians is the personal visit of the Amer-
ican producer-director. He is to make
his next big production in Italy. My in-

formation is to the effect that the Amer-
ican has accepted this condition and that a

stay of at least three months will be agreed

upon. On the question of salary and
royalties for the new production nothing

definite can be announced at this time.

Indeed this whole question will probably

be held in abeyance until the subject of

the new production has been finally de-

cided upon.
There is of course the usual crop of

rumors. It is known that the famous

architect Brasini, the man who made the

settings for Theodora, is busy with

marvelous sets of a new “Quo Vadis.”

Whether these settings will have anything

to do with the Italo-American project I

am not in a position to state with cer-

tainty. I do know however that the set-

tings for such a production are actually

being constructed for I have personally

inspected the structures in the company
of Brasini who has built them in the

Villa Borghese, where they are daily ad-

mired by thousands.

In any event Brasini is most anxious to

meet the American producer-director and
get together with him on the question of

sets whatever the subject of the new
production may be. That the combina-

tion will result in something novel, strik-

ing and beautiful, is beyond all doubt.

My informants lay great stress on the

fact that money will be spent freely to in-

sure a picture worthy of the fame of the

American. Thirty or forty million lire

are talked of—sums hertofore unheard

of not only in Italian but in European
productions.

Kane’s Son Honored
Lawrence J. Kane, Yale senior, who is the

younger son of Arthur S. Kane, president of

Associated Exhibitors, was elected recently

to the editorial staff of the Yale Daily News,
a position much coveted in university cir-

cles. He was placed in charge of the pic-

torial section, and, without loss of time, gave
a demonstration of organizing and business
getting ability which even Dad never sur-

passed.

Mae Murray Denies Her Films Will Be Independently Released

A T the request of Mae Murray herself, Nicholas E.
Schenck this week denied clearly and emphat-
ically the report that this star plans to release

her photoplays, after expiration of her contract with
Metro Pictures Corporation, through independent ex-
changes.
The statement to the contrary which called forth Mr.

Schenck’s is a quotation of M. H. Hoffman, an official

of Tiffany Productions and Truart Productions, to the
effect that Miss Murray’s pictures would be handled by
Metro only for the period of time yet to rim on her
contract with Metro.

“Since the very beginning of the arrangement of
Metro to distribute Mae Murray’s pictures,” said Mr.
Schenck, “there has been nothing but the greatest har-
mony and common satisfaction between the producing
and releasing bodies.

“I have been asked by Miss Murray herself to deny
the report that she has in mind another distributing
agent after her contract with Metro is fulfilled; and I
am making this dbnial clearly and emphatically.

“If there is to be any change in this direction it is

neither a plan of Metro’s nor a plan of Miss Murray’s.
“Both Mae Murray and Metro, the one in producing

pictures and the other in distributing, have given the

motion picture market invariably attractions which
have proven enormously successful at the box office.

Both the star and the company feel that each has done
a fair share in the realization of this result. Miss
Murray is more than satisfied with the manner in

which Metro has marketed her photoplays, and Metro
more than satisfied with the quality of production her
organization has brought forth.

“This being the case, there is no reason for a con-
templation of other arrangements at the present time.

And I repeat, I can state with authority that there is

neither in the mind of the star nor the company any
such contemplation.”
Mr. Schenck’s statement was prompted by the

published report, wh’ch was made by Mr. M. H. Hoff-
man, that when the Mae Murray releasing contract with
Metro for the present series of Mae Murray produc-
tions terminates, her pictures would be released
through independent exchanges.
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THREE BEAUTIFUL ACTRESSES PLACED UNDER LONG TIME CONTRACTS
BY FIRST NATIONAL

Left to right they are Virginia Brown Faire, Andre'e Lafayette and Sylvia Breamer.

Selznick Distributing Formed;
Announces Policies and Officers

F
ROM New York’s famous film

building, 729 Seventh avenue,
comes one of the most important

motion picture announcements telling

of the organization, the policies, the

officers of the new and what promises
to be a very large factor in the indus-

try, the Selznick Distributing Corpora-
tion.

The forming of the new company marks
the passing of one of the best-known of

the old-line distributors, the Select Pictures

Corporation. Selznick Distributing has
taken over all of Select’s exchanges
throughout the world, and the distribution

of the hundreds of pictures that have here-
tofore been handled by Select.

Selznick Distributing Corporation an-
nounces that it will do no producing what-
ever, and that it is ready to negotiate
contracts for independent product of qual-
ity. In this connection, the statement of

W. C. J. Doolittle, president of the new
company, is interesting.

“To afford absolute protection to pro-
ducers,” says Mr. Doolittle, “Selznick Dis-
tributing Corporation will deposit each
producer’s portion of the receipts in a spe-
cial trust fund. This means that the money
that is coming to each producer is handled
separately, and as sacred and inviolable
trust receipts, and that no one but the
producer can withdraw, or use, or touch
that money.”
An idea of the strength and stability of

the new organization may be gained from a
survey of the list of the men in charge.
W. C. J. Doolittle, president, is also the

vice-president of the First National Bank
of Trenton, N. Y., and is active and well-
known in banking circles throughout New
York State. Mr. Doolittle will be in ac-
tive command of all affairs and policies

Ernie Shipman, Junior, arrived

last Friday evening, April 6, tip-

ping the beam at eight pounds and
squalling lustily. Moving Picture
World staff helped the proud and
happy father to celebrate the event
in fitting fashion and takes oc-

casion here to repeat its hearty
wishes fcr a glorious and brilliant

career for Ernie, Jr.

of the company, according to statements.

Myron Selznick, vice-president, needs no
introduction to the industry. He established

a fine reputation for himself by the produc-
tion of countless successes. Myron Selznick
will personally supervise the acquisition of

product.
Ralph B. Ittelson, vice-president, is of the

law firm of San, Ittelson & Van Voorhis,
known throughout New York legal circles.

Walter Jerome Green, secretary and treas-

urer, is vice-president of the Utica National
Bank of Utica, N. Y. Mr. Green will be in

personal charge of all matters of finance.

Charles E. Pain, chairman of the Board
of Directors, is a lawyer of Chicago and
Los Angeles, and attorney for several of

the largest industrial and banking corpora-
tions in the country.
Serving on the Board of Directors with

Mr. Pain are W. C. J. Doolittle, president;
Myron Selznick, vice-president; Ralph B.

Ittelson, vice-president; Walter Jerome
Green, secretary and treasurer; Mark Hy-
man, attorney-at-law of New York; and
M. C. Levee, president of United Studios,
Los Angeles.
Lewis J. Selznick has no hand in the

management of the affairs of the company.
He is rendering the Board of Directors
his services in a purely advisory capacity.
The Select sales force has been taken

over in its entirety, and is being greatly en-
larged upon. The same is true of the home
office sales department. The staff has al-

ready been nearly doubled since the forma-
tion of Selznick Distributing.

Won’t Be Represented

Exhibitors of Albany Will Not Attend
Convention

According to George H. Roberts, president

of the motion picture theatre exhibitors of

Albany, N. Y., his organization is no longer
functioning with the State body, and as such
will not be represented, except possibly by in-

dividuals, at the coming State convention. Mr.
Roberts, as well as Samuel Suckno and W. W.
Berinstein have made arrangements to attend

the national gathering in Chicago next month.
The Albany exhibitors held their first meet-

ing last week in several months, and are
planning an active summer. The annual elec-

tion will take place within the next two or

three weeks. Present at the recent meeting
were Oscar Perrin, C. L. Gardner, Joe Wallace.
George Roberts, Samuel Suckno, Olli Stacey,

Joseph Braff and J. E. Wiedman.

STATEMENT OF THE OWNERSHIP, MAN-
AGEMENT, CIRCULATION, ETC., RE-
QUIRED BY THE ACT OF CON-

GRESS OF AUGUST 24, 1912,
Of Moving Picture World, published weekly
at New York, N. Y., for April 1, 1923.
State of New York, i

County of New York j
ss '

Before me, a Commissioner of Deeds In

and for the State and county aforesaid, per-
sonally appeared Alfred J. Chalmers, who,
having been duly sworn according to law,
deposes and says that he is the vice presi-
dent of the Chalmers Publishing Company,
publishers of Moving Picture World, and that
the following is, to the best of his knowledge
and belief, a true statement of the owner-
ship, management (and if a daily paper, the
circulation), etc., of the aforesaid publication
for the date shown in the above caption, re-
quired by the Act of August 24, 1912, em-
bodied in section 443, Postal Laws and Reg-
ulations, printed on the reverse of this form,
to wit:

1. That the names and addresses of the
publisher, editor, managing editor, and busi-
ness managers are: Publisher, Chalmers Pub.
Company, 516 Fifth avenue, New York; Ed-
itor, Robert E. Welsh, 516 Fifth avenue, New
York; Managing Editor, John A. Archer, 516
Fifth avenue, New York; Business Managers,
none; Wendell P. Milligan, Advertising Man-
ager, 516 Fifth avenue. New York.

2. That the owners are: (Give names and
addresses of individual owners, or, if a cor-
poration, give its name and the names and
addresses of stockholders owning or holding
1 per cent or more of the total amount of
stock.) Chalmers Pub. Company, 516 Fifth
avenue, New York; J. P. Chalmers, 516 Fifth
avenue, New York; J. F. Chalmers, 516 Fifth
avenue, New York; E. J. Chalmers, 516 Fifth
avenue, New York.

3. That the known bondholders, mort-
gagees, and other security holders owning
or holding 1 per cent or more of total amount
of bonds, mortgages, or other securities are:
(If there are none, so state.) None.

4. That the two paragraphs next above,
giving the names of the owners, stockhold-
ers, and security holders, if any, contain not
only the list of stockholders and security
holders as they appear upon the books of
the company but also, in cases where the
stockholder or security holder appears upon
the books of the company as trustee or in
any other fiduciary relation, the name of
the person or corporation for whom such
trustee is acting, is given; also that the said
two paragraphs contain statements embrac-
ing affiant’s full knowledge and belief as to
the circumstances and conditions under which
stockholders and security holders who do not
appear upon the books of the company as
trustees, hold stock and securities in a ca-
pacity other than that of a bona fide owner;
and this affiant has no reason to believe that
any other person, association, or corporation
has any interest direct or indirect in the said
stock, bonds, or other securities than as so
stated by him.

5. That the average number of copies of
each issue of this publication sold or distrib-
uted, through the mails or otherwise, to paid
subscribers during the six months preceding
the date shown above is (This information
is required finm daily publications only.)

ALFRED J. CHALMERS,
V. Pres. Chalmers Pub. Co.

•Sworn to and subscribed before me thii
2nd day of April. 1923.

[Seal] GUSTAVE H. FAUSEL,
Commissioner of Deeds. New York City.

Residing in Bronx County.
New York Co. Clks. No. 36 Reg, No. 24013.
My commission expires Feb. 14, 1924.
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Houston, Texas.
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J. F. SCOLARO,
Olympic Theatre,
Cedar Rapids, Iowa.
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Western MissouriExhibitors

Make Operating Plans
Consider Probable Affiliation with Kansas Showmen

THE semi-annual convention of the

Motion Picture Theatre Owners of

Western Misouri was held at the

Baltimore Hotel in Kansas City, Wednes-
day, April 4. The convention was not as

large in attendance as former conventions,

because of the separation of the Missouri

organization into two sections, the East-

ern and Wsetern.
Sydney S. Cohen, president of the Motion

Picture Theatre Owners of America, was in

Kansas City for the convention, en route to

Omaha, Neb., from Little Rock, Ark. Mr.
Cohen was accompanied by Michael J. O’Toole,

chairman of the public service department of

the national organization; William A. True,

president of the Connecticut exhibitors
; C. A.

Lick, vice-president of the national organization

and formerly president of the Arkansas organi-

zation, and W. D. Burford, of the Illinois ex-

hibitors. Mr. True and Mr. Burford are mem-
bers of the board of directors of the national

organization.

Probably the most important step taken by
the members of the Missouri association was the

new proposed system of operating and main-
taining the organization. Under the .new plan,

a competent business executive will be engaged
to manage the affairs of the organization. The
appointment of this business manager was left

to a committee appointed for that purpose by
the president, Charles T. Sears, of the Sears
and Jones circuit, Nevada, Mo.

This committee was immediately appointed by
the president. It will also work out a practical

means of financing the organization. It is com-
posed of Jack Truitt, chairman, of Sedalia;
Tom C. Goodnight, of Warrensburg

; William
P. Cuff, of Chillicothe; Adolph Eisner, of
Kansas City, and S. E. Wilhoit, of Springfield.

Members of the exhibitors’ organization were
highly in favor of the establishment of a ser-

vice bureau for the theatre men who are mem-
bers of the Western Missouri organization.
This system will be modeled on the general
principles of theatrical service bureaus now in

existence.

Denunciation of the advance payment plan
was made by the theatre owners.
The question of affiliating Western Missouri

with Kansas was brought up. Mr. Cohen
stated that the tendency was for the zoning of
certain sections served by a common film center.

Eastern Missouri exhibitors will be affiliated

with those of southern Illinois, the New Eng-
land States are consolidated and several other
consolidations are under advisement.

R. G. Liggett, president of the Motion Pic-

They Get
The World ALONE

Moving Picture World only trade
paper I read.

GEORGE CARRAS,
Manager,
Majestic Theatre,

Middletown, Ohio.

Moving Picture World covers the
ground.

G. A. KUHN,
Ellis, Kans.

ture Theatre Owners of Kansas, who was pres-

ent at the Missouri convention, said he would
bring up the question at the convention of the

exhibitors of Kansas, to be held at Wichita,

Monday and Tuesday, April 16 and 17.

Mr. Cohen urged all to attend the national

convention. He also spoke of the growth and
influence of the motion picture exhibitor and
the successful fight he is waging with the pro-

ducer for the public, as well as for his own
existence.

“The motion picture has gone through a com-
plete transformation in the last two years,” said

Mr. Cohen. “The exhibitor is now in the domi-
nant position in the industry and it is his duty
as well as his privilege to stand between his

public and any improper suggestion upon the

screen. This duty he is performing.”

Six million, seven hundred thousand dollars

were saved for the theatre owners of the United
States through the repeal of the five per cent

film rental tax, said Mr. Cohen. He also spoke
of the practices of distributing companies which,

he said, were unfair to the exhibitors, and told

of plans by which the national organization,

through the State organizations, hoped to bring
them to an end.

Mr. Cohen congratulated the Missouri ex-
hibitors on the good legislative work done at

Jefferson City. Concluding his talk, Mr. Cohen
said that it was his last speech in this terri-

tory as president of the national organization
as his term ends at the close of the convention
to be held in Chicago.

Mr. True, who is also president of the Thea-
tre Owners Distributing Organization, gave a
history and explanation of the new company.
Sydney Cohen ; W. D. Burford, Aurora, 111.

;

Harry Davis, Pittsburgh, Pa. ;
Lewis Ditmar,

Louisville, Ky., and Mr. True comprise the
board of directors. The aim of the organiza-
tion is to obtain good pictures from independent
producers and directors, for the stockholders’
own theatres at reasonable prices. The cor-
poration will establish a complete set of ex-
changes over the country, and these will serve
exhibitor members in their respective territories.

Mr. Burford, also a member of the national
board, told of the Uniform Contract and the
provisions which the exhibitors would not toler-

ate. Most important of these were : that no
posters or accessories which one exhibitor has
bought could be given, sold or loaned to any
other exhibitor; that all copy for newspaper ad-
vertisements must be furnished by the exchange,
whether it was satisfactory to the exhibitor or
not ; that the exchanges should set all play
dates, and the question of arbitration.

C. A. Lock, vice-president of the national or-
ganization and formerly president of the
Arkansas exhibitors, gave a short talk in which
he referred to the industry as a poker game in

which three or four men in New York have
all the “kitty” and the exhibitor-player was in

danger of not being able to play if more care
was not taken. Mr. Lick thought the founda-
tion of the industry is the small-town exhibitor.

Speaking of public service, Mr. O’Toole said

:

“As the editors, managers and operators of
the screen press of the United States, you
have a great responsibility. You can do much
to educate the illiterate. Speak to them through
the universal language of the eye. Be big men
in your community. Be a large factor. Join
various civic organizations and make your
theatres become real institutions. You have a
wonderful opportunity here in Kansas and

Missouri, wonderful states not controlled by a
few but by the people.”

Just before the adjournment of the one-day
convention, a number of resolutions were
adopted. Chief among these were that a vote
of thanks be extended to Mr. Goodnight and
Mr. Reeves for the excellent work done at the
Missouri legislature; the indorsement of the
Motion Picture Palace of Progress to be held
at the Coliseum in Chicago; that the members
commended the action of forming of the Thea-
tre Owners Distributing Corporation, and the
endorsement of the Motion Picture Theatre
Owners of America in refusing to except Hays’
Uniform Contract.

It was decided not to elect delegates and
alternates to the national convention at the
meeting, but a motion was carried that the
president, Mr. Sears, appoint eight delegates
and eight alternates.

The convention was attended by a number of
Kansas exhibitors who wished to meet the
national officers, and the president of the Kansas
organization extended an invitation to all those
present to attend the convention at Wichita.

New Production Program
Authors to Advise Each Other in

Making Films
A production program, said to be unique in

the motion picture industry, has just been an-
nounced by the Associated Authors, the new
film producing company which has recently be-
gun screen work on “Richard, the Lion Heart-
ed,” an adaptation of “The Talisman,” Sir
Walter Scott’s celebrated novel, in course of
making at the Thomas H. Ince studios for
Allied Producers and Distributors Corporation
release.

In accordance with the new program the
authors’ trio, consisting of Frank E. Woods,
Elmer Harris and Thompson Buchanan, each
will be responsible for one production in rota-
tion, the other two advising and assisting with
the work in order that it may be as finished
in technique as possible.

Mr. Woods has the honor of fathering the
initial production of their schedule.

High Taxes in France

Theatres Pay Big Percentage of
Receipts to Government

High taxes, against which a widespread
campaign is being waged, are responsible for
the difficulties of the French theatrical industry,
according to a report just submitted to the De-
partment of Commerce, Washington, D. C.,
by the American commercial attache at Paris.
Before the war theatres in France bore no
special taxes and, in fact, cities very frequently
voted subventions in the desire to secure good
companies. Taxation first made its appearance
during the war, and has steadily increased.

Under a law enacted in 1920 there is a tax
of from 10 to 25 per cent on moving picture
exhibitions, varying according to the gross re-
ceipts, in addition to which there is a ten per
cent tax on tickets. Thus, the average tax on
moving picture exhibitions in Paris is 25 per
cent of the total receipts. In the provinces the
taxes are still heavier.
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Woody Resigns from Select;

Will Announce Plans Soon

T HE announcement that John S.

Woody has resigned as vice-

president and general manager of

Select Pictures Corporation comes as

a distinct surprise to the industry as

a whole, but the fact that Mr. Woody
has been considering such a move has
been known for some time by W. C.

J. Doolittle, president of the newly
organized Selznick Distributing Cor-
poration, and his associates.

For some time before the Selznick com-
pany became involved in the difficulties

which they have finally overcome, Mr.
Woody has been seriously considering a
proposition which he states offers him, by
far, the greatest opportunity of h : s career.
At the time the matter was first broached
to him, however, he felt that he should re-

main with the Selznick forces until such
time as they might surmount the problems
with which they were confronted. Now
that the crisis has been passed and the new
organization has struck its stride and its

future prosperity and permanency are as-
sured, he feels that he can now conscientious-
ly sever old ties for the new.
Mr. Doolittle has realized that there is

no inducement he could offer which would
persuade Mr. Woody to revoke his decision
to leave the organization and he reluctantly
and with the sincerest regret accepted Mr.
Woody’s resignation.

In a statement issued this week Mr. Woody
says : “Although I was eager to embark in

the new undertaking some time ago there
were many reasons why I felt that it was
incumbent on me to remain with this organ-
ization until I could feel assured that all its

difficulties were behind it. I felt a personal
obligation to many of the creditors, to my
host of exhibitor friends, and to my associates
and pals in the field.

“I want particularly to thank exhibitors
generally throughout the country for the
fine support and co-operation they have ac-
corded both Select Pictures Corporation and
myself, during the harassing period through
which we have recently passed. I am con-
fident that every exhibitor now realizes that
they will not suffer the loss of a single penny
through Select and the fact that they will

not is due in part to their good tolerance. I

think it would surprise almost everyone to
know how little actual anxiety made itself

manifest when rumors began circulating as
to the organization’s status.

“I am leaving in the field the finest aggre-
gation of go-getting selling men ever en-
rolled in one organization and they will, to
a man, render the sort of service for which
they are famous, coupling with a high type
of loyalty to the new organization. I shall
make public announcement of my plans for
the future very shortly.’’

Change in Policy Made
Canadian Government Also Changes

Name of Film Studio
A change in the name of the Canadian

Government’s moving picture studio at Ot-
tawa, Ontario, has been decided upon and
also a change in the official policy of the
film department. Announcement to this ef-
fect has been made by Raymond S. Peck,
director of the Government department.
The new name of the studio is “Canadian

Government Motion Picture Bureau,’’ this
title replacing the former term of “Exhibits
and Publicity Bureau, Department of Trade
and Commerce, Canada."
“This change of name has been found

advisable to serve as a better index for the
work we are doing for the various Federal
Government Departments,” declared Mr.
Peck. “Our main work is the production of
motion picture film but we will also continue
to do photographic work in all its branches
for all departments. No change is contem-
plated in the personnel of the bureau ro-
ganization.”

Plan Educational Films
Plans for the production of pictures suited

to the work of schools will be discussed
Friday afternoon at a meeting of the Na-
tional Education Association with members
of the Motion Picture Producers and Dis-
tributors, Inc., at the latter’s offices. Charles
H. Judd, director of the School of Educa-
tion, University of Chicago, is chairman of
the educational association. Educators from
all sections of the country will be present.

JOHN S. WOODY

South American Reports

American Fi’ms Rated High Standard
in Censorship Statistics

American films contained less objection-
able material than pictures from any other
country, according to the censorship board
of Rio de Janeiro. Brazil, a report on whose
activities for 1922 has just been received at
the Department of Commerce.
The total number of films submitted for

censorship last year was 1.341. produced by
104 different companies, of which 1.058 (or
78 per cent) were American, 140 (or 10 per
cent) German, 78 (or 6 per cent) French,
and 23 (or 2 per cent) Italian.

Cuts were made by the censors in 68 films,

of which 37 were American, 21 German, nine
French and one Austrian. While more
American films were cut than from any
other country, it is pointed out that only
3]/2 per cent of the American films imported
had any matter at all objectionable to the
censors, while 15 per cent of the German,
11 Vi per cent of the French and 25 per cent
of the Austrian films were cut.

Special attention is paid in Rio de Janeiro
to films for exhibition to children. Out of
a total of 52 films the exhibition of which
for children was prohibited, there were 22
American, 20 German, four Italian and three
French.

Indications Are That This Year 9

s Naked Truth

Dinner Will Surpass Previous Ones

B
ARRING only a strike of the Cheesecutters’ Union, which will pro-
vide the atmosphere for “The Land of Haze,” one of the acts in the
memorable Naked Truth Dinner to be staged by the Associated Mo-

tion Picture Advertisers, everything indicates that the function to be given
at the Biltmore Hotel on April 28 will be the most successful of the three
annual events to date. With a seating capacity limited to 400 applica-

tions for tickets are coming in by the dozen daily.

Among the events calculated to stir the emotions of everyone will be
the hanging of the immortals, the official installation of Clem Deneker,
the laying of a pipe line from 729 Seventh Avenue to the incinerator, a
welcome to Will Hays, and satires on well known pictures that have been
successful or otherwise.

The managerial heads behind the event are Harry Reichenbach, pro-
ducer for the A. M. P. A.; A. M. Botsford, general manager; Tom Wiley,
business manager; Charles Einfeld, assistant business manager; Arthur
Brilant, treasurer; Victor Shapiro, stage manager; Herb Crocker, libret-

tist; J. Irving Greene, and Lon Young, house managers; C. F. Chandler,
scenic decorator and Walter F. Eberhardt, press representative.

Declares Dividend
Evidence of renewed prosperity in the

motion picture industry is manifest in the
announcement of the Ottawa Film Produc-
tions, Ltd., that it has just declared a 15

per cent, dividend on stock in its two pro-
ductions, “The Man from Glengarry" and
“Glengarry Schooldays,” made in Canada
last summer. Payments are being made
thirty days before the American release of
the first-named production and sixty days
before the release of the second.
The dividend has been made possible by

a cash advance negotiated with the distrib-
utors of the pictures, by Ernest Shipman,
the producer.

Top Salesman
Henry Taylor, Universal short product

manager, is top salesman in sales percentage
in the southwestern territory. This terri-

tory includes offices of Omaha, Kansas City.

Des Moines, Oklahoma City and Minneap-
olis. This is the territory over which Cleve
Adams has supervision and this is the third
sales contest that he has inaugurated this

season.
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Industry in State of Evolution, Says

Rowland;
J

UST returned from several weeks on

the Coast, where, with Samuel Katz

of Chicago, a First National fran-

chise holder and a member of the execu-

tive committee, he came close to the work
of the many production units at present

engaged in making First National Pic-

tures, Richard -A. Rowland, manager of

Associated First National Pictures, Inc.,

stated that the industry is passing through,

or has passed through an evolution that

will prove of vital importance.
Following his intimate contact with pro-

ducers, directors and stars, and with the

perspective gained through a few days’ time in

which to analyze the situation and the outlook

for next year’s market, Mr. Howland’s strong-

est impression is that motion picture producers

have finally awakened to the fact that they can-

not make stars.

He believes that the big stars, those who
have been accepted and really made by the

public are the industry’s greatest asset. Norma
Talmadge, Constance Talmadge, Richard
Barthelmess, Buster Keaton and a number of

others occupy unquestioned positions. But fol-

lowing these are many players of high

capabilities upon whom producers have spent

fortunes in publicity in unavailing efforts to

elevate them to stardom.
Mr. Rowland states unequivocally that the

industry is powerless to make stars unless

they have been selected by the public.

As a result of this situation, he sees in the

immediate future a new class of production,

bringing a departure from the star system, but
not its abandonment.

“Motion pictures will be divided into two
general classes,” he said, “the first featuring
the big stars, of whom there are but few, and

An Enjoyable Event

Dance of First National Club at Hotel
Commodore

The First Anniversary Dance of the First
National Club was held Wednesday night,
April 4, at the Hotel Commodore.
About three hundred and fifty people at-

tended, including many of First National ex-
ecutives and stars, and the event was both
interesting and enjoyable.
The Committee of the First National Club

includes President Steve McGrath, Vice-
President Bertine Browne; Treasurer Wm.
P. Mullen, Secretary Emma Goerke, Finan-
cial Secretary James King, and the Com-
mittee of Arrangements, Chairman, Clive R.
Waxman, assisted by Margaret Hughes, Mil-
dred Kroll, Tesse Michaels, Abbott Oben-
dorfer, Charles M. Kennedy, Raymond Price,
Lazarus Bilson and Teddy O’Boyle.
The music was furnished by William P.

Kroll’s orchestra.

They Get
The World ALONE

Moving Picture World is worth more
to me than all the others.

W. E. BOWMAN,
Rex Theatre,
Olympia, Wash.

The “World,” like old wine, is best.
I. B. QUISENBERRY,

Vale, Oregon.

Sees New Cl
the second, pictures in which the box office

value will be determined by the story, adapta-
tion, director and cast. Production is passing
through a refining process and exceptional

artists who are in line for public-made star-

dom will get a chance to advance through
working in the story-director-cast type of

picture. In this way they will be given their

best opportunity, in fact the only real oppor-
tunity to become stars by public acclamation.

“This change, the effects of which will be
noted in next season’s product, denotes a de-
cidedly healthy condition in the industry.

“One of the indications of the present
tendency is the keen competition for leading

players who may be counted upon to strength-

en casts, but who are not ranked as stars. In
this connection First National is gratified to
announce that Virginia Brown Faire, Andree
Lafayette, the French war star to be featured
in ‘Trilby,’ Sylvia Breamer and Maurice
Canon, the French comedian, have been signed
up on long term contracts. More big artists

are being secured with a view to building up
an acting organization of the highest caliber

for pictures of all types.

“Production on the Coast is at its peak and
all hands are working hammer and tongs on
the big pictures for fall release. Mr. Katz is

as enthusiastic as I am about the prospects
of next year’s First National output. We were
on the ground and saw the wonderful things
that are being done.”
Although certain existing contracts as yet

prevent his discussing several important di-

rector contracts, Mr. Rowland states that soon
an announcement will be made of a line-up
of big time productions for next season that
will place First National higher than ever as
a distributor dealing only in attractions which
are real assets to the finer theatres.

“Speaking of First National attractions at

present in production or practically completed,”

Change Location

Paramount Exchanges Take Possession
of New Building

The New York and New Jersey Paramount
exchanges, under the supervision of H. H.
Buxbaum, district manager, which for many
years have been located in the Godfrey
Building at 729 Seventh avenue, took pos-
session of their new building at 331-37 West
Forty-fourth street last week.
The new building occupies a plot 100 by

100 feet. The quarters are said to be the
largest in the world occupied exclusively by
one company for exchange purposes. There
are 16,000 square feet of floor space in the
building.

Paramount’s new standardized exchange
building now being erected by the company
in Memphis, Tenn., will be ready for occu-
pancy about July 1. This new one-story
building is located at the corner of Front
and Linden streets, on a plot 60 by 109 feet.
The exchange will serve local territory in
the Southern district, under Fred C. Cres-
well, district manager.

In New Quarters
The Assistant Directors’ Association of

New York has moved its headquarters to
the Motion Picture Directors’ Association,
234 West Fifty-fifth street, where all future
meetings will be held. The association for-
merly had club rooms at 220 West Forty-
third street, but owing to the large increase
of membership were compelled to take larger
headquarters.

iss of Picture
he said. “I saw ‘Within the Law,’ Norma
Talmadge’s latest, an up-to-date American
drama, beautifully directed by Frank Lloyd. It

is sure to be a box office sensation. ‘Wander-
ing Daughters,’ by Dana Burnet, just com-
pleted by James Young, is equally certain to be
a popular success. ‘The Girl of the Golden
West’ is practically finished by Edwin Carewe.
This picture, a very fine production of David
Belasco’s great popular success, speaks for
itself. There is no question about its appeal,

especially in view of the present renaissance
of the western type of picture.

“Thomas H. Ince regards his practically com-
pleted ‘Her Reputation’ as his greatest effort
In Frank Borzage’s ‘Children of Dust,’ I be-
lieve we have a production well up to the
standard he set in ‘Humoresque.’ Of pictures
shortly to come into work, ‘The Bad Man,’
‘The Huntress,’ ‘Her Temporary Husband’ and
‘The Lord of Thunder Gate’ are all stories

with strong popular appeal. In ‘Penrod and
Sam’ I think Beaudine is making a worthy suc-
cessor to ‘Penrod.’

“The .rushes I saw of Richatd Walton
Tully’s ‘Trilby’ enable me to predict that Miss
Lafayette will be welcomed as a new and
unique personality of the screen. John Stahl,
who is just starting on ‘Climbing,’ has been
working for several months on the continuity,
casting and general planning for what he is

determined to make an even better picture than
‘The Dangerous Age.’

“Judging by what our New York executives
say, who have seen Richard Barthelmess in
‘The Bright Shawl,’ there is little doubt about
the quality of this and other pictures in our
spring output. In conclusion, I may say that
the reactions I have received on our story,
‘Black Oxen,’ Gertrude Atherton’s much talk-
ed of novel, indicate that the picture will create
an equal or greater sensation than the book is

now doing.’’

Holds Annual Meeting
The annual stockholders’ meeting of Asso-

ciated First National Pictures, Inc., will con-
vene at the Ritz-Carlton Hotel, Atlantic City,
N. J., Tuesday, April 17. Present indications
are that nearly all of the First National ex-
ecutives and stockholders will be present at
the sessions.

While no definite program has been an-
nounced, it is understood that detailed plans
for the coming season will be considered and
passed upon.
Shortly after the close of the meetings it

is expected that First National will issue an
announcement covering the product which
will be offered to exhibitors during the com-
ing year.

C. R. Cooper Dies
Cyrus Roswell Cooper, formerly auditor

of the Famous Players-Lasky Corporation,
died suddenly in Chicago on April 9. The
funeral services will be private.

They Get
The World ALONE

I consider the “World” all the paper
I require.

j. c. McCarthy,
Belleville, OnC, Can.

I took another paper until recently.
I am a staunch supporter of the “World.”

DON McSWEYN,
Memphis, Tenn.
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Flaherty Leaves for Samoa to

Make South Sea Islanders Film

ANEW epoch in motion pictures

which will have a profound influ-

ence in developing a broader

American international viewpoint, is

believed by a number of statesmen,

diplomats, authors, publishers, drama-
tists and scientists to have been started

at a dinner given at the Waldorf on
the evening of April 10 by the editor

and publisher of the Asia Magazine
for Robert J. Flaherty, F.R.G.S., who
produced the film, “Nanook of the

North,” the realistic story of the Es-
kimo. Mr. Flaherty left Thursday,
April 12, for Savaii, in the Samoan
group of islands in the Southern Pa-
cific, where he will make for the Fa-
mous Players-Lasky Corporation, a

picture that will do for the South Sea
Islanders what he did for the Eskimo
in “Nanook.”

More than one hundred leading represen-
tatives of international statesmanship and
finance, newspaper and magazine, literature,

the arts, the theatre and motion pictures

acclaimed Mr. Flaherty as the prophet of a
new school of films.

Colonel Lloyd C. Griscom, president of

the American Asiatic Association, former
minister to Japan and Persia and ambas-
sador to Italy and Brazil, presided. A group
of representatives of those most keenly
interested in the extension of American
knowledge of foreign affairs joined in a
statement which expresses the spirit of the
undertaking. Among those who are back-
ing this new undertaking are John W.
Davis, former Ambassador to Great Britain;
Lloyd C. Griscom, Mrs. Willard D. Straight,
Mrs. Gertrude Atherton, John H. Finlay,
associate editor, New York Times, and for-
mer Commissioner of Education of New
York State; Mrs. Oliver Harriman, John
Grier Hibben, president of Princeton Uni-
versity; Col. Edward M. House, Will Irwin,
James G. McDonald, Secretary of the For-

Frank Lloyd has been placed under
contract to make a series of Frank
Lloyd Productions for First National.
It is further announced that the di-

rector will start his initial picture for

First National immediately upon his

They Get
The World ALONE

I prefer the “World,” as I think it

stands above all others—therefore my
subscription.

Mrs. MAUDE STRONG,
Liberty Theatre,

Corcoran, Calif.

I consider the “World” to be head and
shoulders above any other trade paper
published.

r. e. McDonald,
Harmony Theatre,

Anchorage, Alaska.

eign Policy Association ;
Frank L. Polk,

former Under Secretary of State; Franklin
D. Roosevelt, Ex-Assistant Secretary of the

Navy; Miss Lillian D. Wald, Jesse Lynch
Williams, Louis D. Froelick, editor of Asia;

Chester B. Van Tassel, publisher of Asia;
Miss Ida M. Tarbell, Stephen P. Duggan,
director, Institute of International Educa-
tion; Otto H. Kahn, General Tasker H.
Bliss, James Montgomery Flagg, William Jay
Schieffelin, Miss Rachel Crothers, Henry L.

Stoddard of the New York Evening Mail;
Edwin R. Embree, Secretary of the Rocke-
feller Foundation

;
Rev. Karl Reiland, rec-

tor of St. George’s Church; Walter
Damrosch, Norman H. Davis, Ex-Assistant
Secretary of State.

This group expressed their belief that

there is need in the country for a school
of motion pictures telling the story of vari-

ous races of the world from the realities

of their daily lives, in such dramatic form
that they will be equally popular with the
present feature film. In a statement issued

before the dinner this group said:

“We endorse, as a matter of national im-
portance in acquainting our people with
other peoples of the world, the project of

making films of other races on the stand-
ard of ‘Nanook of the North,’ which tells

the story of the Eskimo from the realities

of his life.

“The vital thing Mr. Flaherty, the maker
of ‘Nanook,’ has done is to have found a
principle upon which a large number of
other films may be made, so full of dra-
matic interest that they will reach, as ‘Na-
nook’ has, the big movie audience of the
country and gain its enthusiastic approval.
This broad audience at the present time, is

not interested in directly ‘education’ films,

but ‘Nanook’ is drama, education and in-

spiration combined.

“Because we believe that Mr. Flaherty’s
work will be the instrument and stimulus
for doing in the motion picture field what
Asia and similar magazins are doing in
the publication field in developing our in-
ternational vision, we desire to join with
Asia in marking the beginning of Mr. Fla-
herty’s career for a set of new pictures, as
a matter of broad public significance.”

completion of Norma Talmadge’s
super-production, "Ashes of Ven-
geance,” upon which Joseph M.
Schenck plans to expend between
$500,000 and $750,000.

Because of the long list of artistic and box
office successes to his credit, Mr. Lloyd is

firmly established in the front rank of di-

rectors, First National says. He directed
the last three Norma Talmadge productions,
“The Eternal Flame,” “The Voice from the
Minaret” and “Within the Law.” These
three pictures, offering the greatest contrast
in theme and locale, give striking evidence
of the broad range of the director’s abili-

ties, it is stated.
Robert Lieber, president of Associated

First National, expressed gratification at

First National’s securing one of the greatest
directors in the industry. He further ex-
pressed the belief that, aside from a few
really important stars, exhibitors must de-
pend upon big directors for the kind of
product needed to keep the motion picture
progressing in accord with the public de-
mand.

FRANK LLOYD

New Griffith Player

Long Contract for Neil Hamilton,
Who Is In “The White Rose”

Neil Hamilton, who was recently discov-
ered by D. W. Griffith, has just signed a

long term contract to appear in pictures

made by that producer. He will demon-
strate his ability in “The White Rose” which
Griffith will present some time this summer.
Hamilton is familiar to many theatre pa-

trons and to most anyone who studies mag-
azines and billboards. For five years he
worked as an extra with Kitty Gordon, then
with Mae Marsh. He has posed for many
commercial artists and is perhaps best
known as the “Dobbs Hat” and “Stetson
Hat” youth. James Montgomery Flagg,
Harrison Fisher, Howard Chandler Christy,
Charles Dana Gibson and Garence Under-
wood are among those who have used him
as a model.
On the stage he appeared with De Wolfe

Hopper in “The Better ’Ole”; with Grace
George in “The Ruined Lady.”

R. T. Kane Suggests

Founding of Photoplay Departments
in Universities

Declaring that the crying need of the mo-
tion picture industry was young blood in the
ranks of directors, Robert T. Kane, general
production manager of Famous Players-
Lasky Corporation, at the weekly meeting
of the A. M. P. A., Thursday, urged the
motion picture publicity men to inaugurate
a movement for the founding of photoplay-
departments in various universities through-
out the country.
Mr. Kane said that as it is now consti-

tuted, the motion picture industry has no
means of availing itself of the latent ability

of millions of young American men who are
not in the business. He pointed out that
civil engineers, doctors, lawyers, journalists
and artists are given opportunities in schools
to learn the mechanics of their professions
and that the progress in these different lines

of endeavor is the direct result of the sys-
tem of education which constantly brings
new recruits into the different professions.

A1 Lichtman Returns
A1 Lightman returned April 6 on the

Aquatania from Europe where he has spent
the last six weeks traveling between the prin-
cipal cities of the continent arranging a com-
plete international distributing system for Pre-
ferred Pictures. On his arrival here he ex-
pressed satisfaction at the results of his journey.

Frank Lloyd Signed
by First National
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Goodale Flies High Both as

Balloon Pilot and Exhibitor
One of the most interesting figures in the

picture theatre field of Canada is Capt.

Frank William Goodale, manager of Loew’s

Theatre, Ottawa, Ontario, for the past year,

previous to which he was manager of Loew’s

Liberty Theatre, Cleveland, Ohio. Capt.

Goodale has been identified with the the-

atrical profession since 1896, when, as a boy

ten years of age, he secured a job to sell

candy in a theatre in Toledo, Ohio. He was
quickly promoted to program boy, usher,

chief usher and assistant treasurer, after

which he turned his attention to back-stage,

where he secured the job of property man
and then electrician. While employed as

the latter, he was bitten by the aeronautical

bug through watching the flights of a fel-

low townsman, Roy Knabenshue, in an air-

ship, Knabenshue being the first flyer on this

side of the Atlantic, it is stated.

Capt. Goodale went on the road with the

Knabenshue Airship Company in 1905 as

lecturer and demonstrator, and after one

year of ground work Frank was selected by

Knabenshue for actual flying, with the re-

sult that Goodale made his first voyage
through the air at Luna Park, Chicago, on

May 27, 1906. During the following ten

years Goodale made a specialty of flying

exhibitions at fall fairs and summer parks.

He qualified as a dirigible balloon pilot with

the Aero Club of America and was awarded
license No. 6 by that association. He was
also awarded Spherical Balloon license No.

64 showing how early he was concerned

with the flying game. He was the first man
to fly over New York City at night perform-
ing this accomplishment on July 19, 1910, and
he was the first aeronaut to make flights

in Porto Rico and in the States of Texas,

Arkansas and elsewhere.

A New York Manager

For eight years, from 1909 to 1916, in-

clusive, he was an attraction at the Palisades

Park, opposite New York City, from which
point he made many flights over the Island

of Manhattan. His employer there was
none other than N. M. Schenck, who is now
the general manager of the Loew Theatrical

Enterprises. Through this connection
Goodale became manager of one of the Loew
houses in New York during the winter
months each year, devoting his time to bal-

looning from the park in the summer sea-

son. Having applied for a commission in

the United States Balloon Service, it is in-

teresting to note that Goodale received his

appointed as a First Lieutenant in the

They Get
The World ALONE

Moving Picture World is best, in my
opinion. Take no other paper.

JACOB CONN,
Gaiety Theatre,

Providence, R. I.

Have read no other trade paper for
Seven Years.

E. E. BEATTIE,
Mojave, Calif.

United States Army on April 6, 1917, this

being the day on which the United States

entered the Great War.
Because of his experience, Goodale was

assigned to the U. S. Army Balloon School
at Fort Omaha, Neb., for instructional pur-
poses, and while serving in this capacity he
spent over 800 hours in the air. He was
assigned to test the first army parachute,
which he did on October 17, 1917, jumping
1,550 feet and making a safe landing in one
minute and 40 seconds. His last flight was
made in a spherical two-man balloon on
April 17, 1919, when he landed at Areola,
Miss., nearly 1,000 miles from Omaha, after

being fifteen hours in the air. He was dis-

charged from the army with the rank of
Captain and as a Junior Military Aeronaut.
A few weeks later he re-entered the the-

L. Harry Raymond, who formerly was
manager of one of the Marcus Loew the-
tres in Fall River, Mass., and who was man-
ager of the Colonial Theatre in Pittsfield,

Mass., three and one-half years, proffers a
reserved seat plan for theatres with con-
tinuous performances. Mr. Raymond con-
ducted the system in the Fall River theatre.
An outline of it follows:
The shows start at 10:30, 1:30, 4:30, 7:30.

The regular roll tickets are sold up to 4:30,
when the reserved seats go on sale for the
4:30 and 7:30 o’clock shows. One regular
set of reserved seat tickets are used daily.

Seats may be on sale as early in advance
as the manager desires. Patrons entering
for the 4:30 show bring to the usher the
regular reserved seat stub. If anyone re-
mains from the previous show in the seat
that the stub calls for, then the reserved
seat buyer is given a seat as near as possi-
ble to the one he purchased.
At 7 :30 there are certain to be persons

leaving the house, thereby vacating seats
taken up by holdefs of the regular reserved
seat ticket for the last night’s show. Im-
mediately at the close of the 4:30 show the
ushers go through the house and on a small
slip of paper mark in spaces designated the
row and seat number of all vacated seats.
They bring each slip to the head usher, who
makes out another slip in much the same
manner, then taking all of them to the box
office. From 7:30 on these slips are sold
with a regular roll ticket. The patron gives
the slip bearing the seat location to the

, usher, who seats him accordingly.
The count or estimate of the day’s receipts

is made by taking figures from the number
on the roll tickets sold for the 10:30 and
1 :30 shows ; from the check of the regular
reserved seat tickets and from the numbers
from the roll tickets sold at 7 :30 o’clock.
Mr. Raymond had no trouble in carrying

out this system, but he does not advise its

use except in towns or cities where patrons
of picture theatres prefer reserved seats.
Pittsfield was one of the cities where Mr.

atrical business as manager of Loew’s Lib-

erty Theatre, Cleveland, and was transferred

to Loew’s Ottawa Theatre on April 11, 1922.

During his stay in Cleveland Capt. Goodale
was married.

Capt. Goodale was born at Bowling Green,
Ohio, on December 21, 1886, and spent his

early childhood at Grand Ledge, Mich., but
moved to Toledo when a small boy.
Quite an interesting parallel is to be found

in the lives of Capt. Frank Goodale and of

W. M. Gladish, the Canadian correspondent
of this paper. The two were born within
four days of each other and Gladish was
born at Omaha, Neb., where Goodale served
as an army balloon instructor. Gladish lived

in New York ten years ago and used to

watch Goodale make many of his flights from
Palisades Park. Goodale is now the man-
ager of a theatre in Ottawa and Gladish is

an editor of an Ottawa newspaper right

across the street from the theatre. Goodale
is a captain with considerable air experience,
but Gladish is a lieutenant in the Canadian
Infantry—with both feet firmly on the
ground.

Raymond used a reserved seat ticket system
for picture shows, this probably being due
to the fact that the Colonial is a legitimate

theatre and persons going there virtually

always have their seats reserved. One of the
features of the system, Mr. Raymond says,

is that the ushers have no time for loiter-

ing and must constantly be on the watch for
vacated seats during the evening shows.
Can anybody suggest a better plan?

How the Battles Go
This week we learn that

:

San Francisco and suburbs, Milwaukee and
Sheboygan have killed daylight saving.
Racine has voted for it. St. Louis will prob-
ably veto it. The States of New York and
Massachusetts will change the time as will

the city of Chicago. Baltimore votes May 8.

In the Blue Law fight an exhibitor victory
is recorded in Carthage, Mo., and exhibitor
defeats in Webster Groves, Mo., Evanston,
111., and Oak Park, 111. Hoopston, 111., votes
on it April 17. In Findlay, Ohio, exhibitors
opened on Sunday and were not molested.

Brookline, Mass., votes on April 24 whether
its traditional dignity shall be shattered by
the licensing of a picture house.
Write your own box score.

They Get
The World ALONE

Moving Picture World supplies all

necessary information. Receive no other.
B. R. RUSSELL,

Kokomo, Ind.

Moving Picture World for me.
A. J. MASTERS,

Columbus Theatre,
Lowellville, Ohio.

Raymond Has Reserved Seat
Plan for Continuous Shows
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Quincy, 111., Trio Acquires
Fort Madison, Iowa, Theatre

One of the largest deals handled by Quin-

cy, HI., theatrical men was put over by Jack

Hoeffler of the Orpheum Theatre, G. A.

Urban and George Thompson, well known
hotel man. It included the Strand Theatre

and the Hotel Anthes property at Fort Mad-
ison, Iowa. The Strand Theatre is the

largest and most modern house in the city,

having been opened about two years ago,

and seats 900 on the main floor alone. The
house has been operated on a straight pic-

ture policy and this will be continued until

the stage can be enlarged, when a com-

bined program will be introduced similar to

the policy in successful operation at the

Orpheum Theatre here under the manage-
ment of HofTler and McConnell.

The hotel property will be enlarged and

modernized and the properties will be oper-

ated by the Anthes Strand, Inc., a new com-

pany that has been formed under the Iowa
laws to handle the business. J. P. Hoeffler

is president, G. A. Urban is treasurer and

George Thompson is secretary. Charles Dull

of Peoria will manage the Strand Theatre

for the new owners, and Paul Limber of

Bloomington will look after the hotel prop-

erty. Fort Madison is the home of the

Santa Fe shops and an important industrial

city. The outlook for fine business is very

bright for the new owners.

Some of the managers who take mail order

catalogues from the kids for admission to

their houses in the small towns at the insti-

gation of the local merchants, will have to

lay off the practice, as the Federal Trade
Commission has issued an order against the

practice on the ground it is a hindrance to

interstate commerce. The catalogues were
destroyed with the idea of cutting down the

business of the mail order houses, it is al-

leged.

The Lincoln Orpheum Theatre Company
has changed its corporate name to the En-
glewood Theatre Company.

W. T. Pierce of the Peerless Theatre at

Kewanee is making an extended tour of the
cities in nearby states and is on the lookout
for new ideas to be used in his house.

HARRY ASCHER
Junior member of Ascher Bros., Chicago, and
managing director of the West Englewood
Theatre. They call him the “memory hound.”
He’s a “bear” on remembering names and

people.

The Eau Claire Theatre Company at Eau
Claire will build a new house there to seat

1,500. and the property has been purchased

from A. A. Cutter for the new project. The
house will be modern in every way.

The State-Lake Theatre has “The Toll of

the Sea” in colors for a feature this week
and it is going over in big shape.

The Isis Theatre at Brunswick has been

sold by Fred Savage to Harry Norton, who
will make some improvements.

A new theatre will be erected soon at Sa-

vanna, 111., by Charley Bruno, who will in-

vest $65,000 in the new house. The house

will seat 1,200 and work will begin soon.

The Grand Theatre at Galena will be re-

opened under the management of Charley
Morton, who also operates the Family The-
atre at Mt. Carroll.

Oscar Swan and M. H. Lathrop have taken
over the New Bedford Theatre at New Bed-
ford and William E. Breed will manage the

house. Universal service will be used.

The musicians’ and billposters’ unions
have made an assessment of $1 on each
member to help the American Theatrical

Hospital.

The Empire Theatre at Two Rivers is now
playing a combination program.

J. F. and Roy Witt have taken over the
King Theatre at King City from Earl
Teenor.

The Model Theatre at Halstead and Sixty-
ninth street is being reopened under new
management and will use Universal pro-
grams. This makes two Model Theatres on
South Halsted.

Abe Wallerstein of the Tivoli Theatre at

Michigan City has gone east to Baltimore
on a pleasure trip.

The Orpheum Theatre at Grand Rapids,
which was seriously damaged by fire in Jan-
uary, has been reoponed and the policy will

be pictures and musical stock offerings.

Clayton Buck, proprietor of a picture
house at Angola, has filed a petition in bank-
ruptcy, listing his assets at $555 and his lia-

bilities at $7,259.78, part of which is due the
government for amusement taxes.

The Kedzie Theatre is now using a mixed
program of vaudeville and pictures for the
week ends. Business is reported as fine.

Tbe efforts of the managers to stave off
daylight saving here seem to have fallen flat,

for it was stated a few days ago that the
clocks will be set one hour ahead on April
29, the last Sunday in April.

The Honeymoon Theatre at South Bend
had a fire recently which caused a loss of
$5,000. An overheated furnace was the cause
of the blaze. Repairs will be made at once.

The Hoyburn Company, which owns the
old Hoyburn Theatre at Evanston, has
bought from William C. Levere 88 feet of
frontage on Chicago avenue for $88,000, and
some time next year will build a new house
with entrances on two streets, Chicago ave-
nue and Davis street. No architect has been
selected as yet but the company expects to
put up a house seating at least 2,500.

Ross Palmer has taken over the Liberty

Theatre at Libertyville, 111., and will make
some improvements in the house.

With the re-election of Mayor Pearson
at Evanston, the hope for Sunday movies
for the North Shore city has gone glimmer-
ing, as Pearson and his supporters are strong
for no Sunday movies.

Walter Lee has taken over the Alamo
Theatre at Monmouth and will fix up the
house during the next few weeks and en-
large the programs.

The Johnson Hill Company in co-opera-
tion with the Palace Theatre at Wisconsin
Rapids put over a style revue that packed
the house to capacity.

The Rockford Theatres Company, which
was just organized at Rockford, has taken
over tbe Midway Theatre which has been
under Ascher management since it was built

during tbe war. W. D. Burford is president
of the company and Charles Lamb of the
Palm Theatre is secretary-treasurer. Rubens
Brothers of Joliet, Frank Thielan of Aurora
and other prominent exhibitors are interested
in the new company. The house will be re-
decorated and fixed up this summer, so it

will be the show place of Rockford when the
work is completed. Under the new manage-
ment and with high class programs the Mid-
way should go over big.

The premiere of “Bella Donna” at the New
McVickers Theatre packed the house
throughout the week and the attaches were
reminded of the opening week of the house
by the crowds who jammed the house both
day and night.

The Roosevelt Theatre has some good ex-
ploitation stunts to put over “One Exciting
Night,” whose extended run at popular
prices began last week. A story in the news-
papers was that an extra show had to be
put on for the ushers, as they wanted to
see the whole picture and owing to the
crowds did not have time to stop long
enough. Plenty of outside display material,
large cutouts and many lights were used.

Tom Ronan, well known Danville mana-
ger, has been made general manager of the
reorganized Home Theatre Company of that
city. Tom is well known to both the legiti-
mate and movie fields and his many friends
wish him success in his new undertaking.

Well Oak Park, tbe largest village in tbe
country, will continue without Sunday mo-
vies, as the voters re-elected the old officials
and will go along in their calm way, taking
an occasional run into the city for the sacred
concerts on Sunday, and, of course, staying
for the movies.

Gus Trulich is back in the movie business
and is now in charge of the Orchard Thea-
tre at 659 West North avenue.

The Ascher houses kept their audiences
interested on election night by having re-
turns read from the stage of each house.

The Irvin Theatre at Bloomington put on
“Bella Donna” for an extended run and they
advertised the picture at the regular prices.
Needless to say, the house has been playing
to big business. Four complete shows with
special music by the Irvin orchestra made a
bill that brought in the crowds.

R. W. Dunn, E. G. Gearhart and C C
Husted have formed a company to manu-
facture and deal in motion pictures under
the name of the North American Film Com-
pany, with offices at 7 South Dearborn
street. The company has a capital of $50,-

(Continued on following page)
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More Live Chicago News
(Continued from opposite page)

George Beban was the star attraction at

the Senate Theatre last week and the

premier house of the Lubliner & Trinz

chain did a fine business for Easter week

with George and his company as head-

liners.

Mrs. R. G. Jordan of the Hinsdale Theatre

has returned from several weeks’ vacation

trip to the West Coast.

Hoopston movie managers are working like

beavers to win out on Sunday movies and

the question will be put to vote of the citi-

zens on April 17, as the city council decided

to submit the question to all the voters for

final decision.

The Tribune asked five people at the New'

McVickers Theatre the other day whether
they went to see romantic or educational

v
films and the answers were about evenly

divided.

Doc Atkinson of the Calo Theatre has hit

on the idea of lucky millinery night, so, in

co-operation with a neghborhood milliner,

every Tuesday night the lady sititng in the

lucky seat gets a free hat for being there.

Of course the ladies are out in force on
Tuesday nights.

At a meeting of the electric sign people
recently it was brought out that there are
at least 250,000 signs in use every night in

this country and more being used every day.
The theatres head the list for the number
used and two of the largest in the West are
the Chicago and New McVickers here.

Here is the latest stunt. The deputy coun-
ty clerk at Michigan City, a Miss Fern
Bahringer, in order to encourage more mar-
riages there instead of at Crown Point, the
old Gretna Green, offered free movie theatre
tickets to all the young folks who came to
Michigan City to get spliced. Business must
be good, for she says that more than 500
licenses were issued last year, about half
going to Chicago couples.

Louis Murphy is building a new theatre
at Spring Valley to take the place of his
old house that was recently destroyed by
fire.

Charles H. Collins has taken over the
Burke and Butterfly theatres at Kenosha
and will fix the houses up during the
summer.

The Beck Walter Company of Mason City
have taken over the Regent Theatre at
Waterloo and will make some improvements.

Glen Reynolds of DeKalb is now chairman
of the Illinois association committee to co-
operate with the national organization in all
matters pertaining to the big show here next
month.

The Folks Theatre at Pontiac was de-
stroyed by fire last Saturday morning. Only
$4,000 insurance was carried on the building.

The Chicago Theatre stood them out last
week with Frank Keenan in “Hearts Aflame.”
The fact that Keenan has been showing at
the Harris Theatre for the past several
weeks aided business with the picture.

James Denson and Samuel S. Oman have
completed plans for the new $750,000 movie
house to be erected at Lincoln and Belle
Plaine avenues for Jacob Horwitz. It is

planned to start work at an early date.

H

Charley Miles of Cleveland, who is well

known to the movie colony here, is going

to build another theatre in that city to take

the place of his house on Huron street that

has been sold to the Cleveland Trust Com-
pany.

Janesville will have another movie house

soon, as M. G. Jeffris of the David Jeffris

Theatre Company has received plans for a

modern house to cost $250,000.

There was a good-sized representation at

the meeting of the theatre owners at the

Sherman Hotel last week to discuss a plan

for the financing of the national movement.
W. S. McLaren of the Michigan association,

who called the meeting, was elected chair-

man. The plans as submitted by the Michi-

gan delegation were indorsed and will be
pushed.

The fire loss to the Grand Theatre at Blue
Island will exceed $100,000. Plans to rebuild

have not yet been completed.

Eberson and Liska, architects, have com-
pleted plans for the new movie house to be
erected by the National Theatre Corporation
at Halsted and 80th street, to cost in excess
of $1,000,000.

The Tent Amusement Corporation has in-

creased its capital stock from $10,000 to

$25,000.

Charley Levy has bought the Adelphi
Block at the southeast corner of Clark and
Estes street for $191,000, from B. H. Per-
bohner. The block includes the Adelphi
Theatre, stores and a bowling alley.

The Elm Grove Theatre and Amusement
Company at Terre Haute has increased the
capital stock to $30,000.

Peter J. Schaeffer of Jones, Linick &
Schaeffer has returned from an extended
European tour and reports having had a fine

trip, but being glad to get home again.

The Victoria Theatre, under the manage-
ment of Harry W. Goodspeed, was damaged
by fire recently. He plans to fix the house
up for an early opening.

J. W. and W. O. Goin and G. W. Griffin

will build an open air theatre in Centralia
to be known as the Broadway, with 1,500

seating capacity. Pictures and vaudeville
will be the policy.

O. H. Steindorf has taken over the man-
agement of the Empress Theatre at Turtle
Lake from Orville Bussowitz and will fix the
house up.

It looks like a big spring and summer
business for the loop movie houses and some
elaborate presentations and musical novel-
ties are booked for the season.

Harry Miller of the Windsor Theatre has
added the National Theatre at 6221 South
Halsted street to his management and will
feature music with his movie programs. The
house will run continuously from 1 to 11
each day and Miller will operate with popu-
lar admission prices.

Walter McCarthy has taken over the
Princess and Eagle theatres at Eagle Grove
from W. C. Stewart and Arthur Bergum and
both houses will be remodeled and fixed up
as soon as possible. Walter is going to pep
up the programs and add some good mu-
sical features to the programs.

LOUIS P. NEWHAFER
General manager of Ascher Bros, for 5 years
and associated with Nathan Ascher for 15

years. He’s largely responsible for the won-
derful spirit of co-operation existing be-

tween the Ascher managers.

Cincinnati
Findlay, Ohio, exhibitors are more confi-

dent of victory in their fight for a liberal

Sunday. They were not molested in their

operation last Sunday of the picture thea-

tres. However, W. S. Wallen, president of

the Citizens’ Welfare League, will swear out
warrants, but the managers in return

threaten wholesale arrests.

The trial of Walter K. Richards, manager
of two theatres, on an indictment charging
Sunday operation of his theatres, has been
postponed from the original date set. The
Ohio Supreme Court will hear arguments
about the middle of April in which it has

been asked to review a ruling of Findlay
Common Pleas and Appellate courts against

Sunday picture exhibitions.

There are a number of holdovers in the
downtown houses during the current week,
April 9, “The Pilgrim” playing a second week
at the Walnut, “Bella Donna” being held
over for a second week at the Strand, and
Gifts playing a second week of “The Third
Alarm.”

Posters in front of the Capitol Theatre
read: “Pola Negri in ‘Bella Donna’ wears
50 exquisite goovns. She is supported by
Conrad Nagel.” Two blocks further down
the street the lobby poster at the Lyric
reads: “Glorious Gloria, more alluring, more
beautiful than ever, and her gowns are the
last word in Parisian magnificence. She is

supported by Conrad Nagel.” Some of the
local papers have played up this billing, add-
ing that Conrad must have his hands full

supporting two ladies so heavily clothed.

A new theatre for colored people is con-
templated at the corner of Ashland avenue
and Chapel street, as a memorial to Paul
Laurence Dunbar, noted negro poet. The
ground and building will involve an expendi-
ture of $125,000. The theatre, which will be
devoted at least partially to pictures, will

seat 1,000, and the project is being financed
by a syndicate of capitalists in Cincinnati,
Washington and New York.,

The Regent Theatre, Hamilton, last week
showed “Beyond the Law,” based on the life

and depredations of the famous Dalton
Brothers of frontier days. Emmett Dalton
appeared in person.
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Big Crowds Turning Out in

Albany, Troy, Schenectady

Leonard Sang, former treasurer of the
Criterion, and Sol Myers, former manager
of the same house, have taken over the
Circle Theatre, a west side neighborhood
picture house formerly operated by General
Theatres Corporation.

With long lines of waiting patrons, picture

theatres in Central New York came back
into their own on the Monday following
Easter, demonstrating that in spite of a win-
ter of unusual severity and the Lenten sea-
son pictures still possess drawing powers
second to none. Albany opened with a

flourish on Monday, with the Mark Strand
presenting “Robin Hood” for a straight six

days, while the Leland retaliated with “Bella
Donna” running for an equal period, the
Clinton presenting “Broken Chains.” House
records were smashed at both the Strand
and the Leland. In the neighboring city of
Troy, “Robin Hood” at the New Troy com-
peted with “Glimpses of the Moon” at the
American, while “The Voice from the Min-
aret” successfully sought patronage at the
Griswold. In Schenectady, Manager William
Shirley of the Strand did a whopping busi-
ness in a combination of “Daddy” and “The
Pilgrim.”

Phil Markell, of the Atlas in Adams,
Mass., paid a visit to Albany’s Film Row
the past week. He reported that the country
roads were then open and business was on
a pickup.

In his palmiest days, Fred Elliott, former
owner of the Clinton Square in Albany, could
never lay claim to his present title—that of
“King Tut.” It might be said in way of
explanation that the so-called resemblance
presented by Mr. Elliott these days to the
former Egyptian Pharaoh follows the ex-
traction of many of Mr. Elliott’s teeth.
Later on he expects to replace them with
the store variety.

Moe Mark, Walter Hays and Eugene Falk
were in town last week going over the af-
fairs of the three Strand houses in this sec-
tion of the state and incidentally endeavoring
to entangle some of the financial affairs
which beset the state in Schenectady.

George Roberts and W. W. Berinstein
were in Little Falls Monday arranging for
breaking ground for the new $150,000 theatre
which will be erected there this summer.

.
Employes of the Olympic, Palace and An-

tique theatres in Watertown, N. Y., present-
ed a chest of silver to Dr. and Mrs. J. Victor
Wilson, of that city, the past week, in the
observance of the Twenty-fifth wedding an-
niversary which the genial manager of the
three houses was enjoying.

The Clinton Square Theatre in Albany will
play straight weeks from now on.

Among the exhibitors in Albany last week
were R. V. Erk, of Ilion; Mrs. D. S. Regan,
of the Star in Greenich, and F. C. Yelverton,
of Ballston Spa.

There may be nothing to it, but according
to more than one exchange Manager, Uly
Hill, who directs the destinies of the Mark
Strand in Albany and the Troy in Troy, has
a deaf ear, and what is more he always ar-
ranges to sit with this ear cocked towards
the manager at just the time when the latter
reaches the stage of quoting prices.

Charles Wiedman, of the Central, in Al-
bany, has just bought himself a new sedan,
and with his brother, Joe, is enjoying it

eighteen hours of the day.

The old Hippodrome in Utica, N. Y., has
been condemned by city officials as unsafe
and has closed its doors. The house has
long been regarded as one of the landmarks

of Utica. Its owner, “Pop” Linton, is plan-

ning to erect a new theatre, probably on
the site of the Hippodrome, in the near
future.

Joe^ Contollela, of the Family Theatre in

Utica, dropped into town one day last week
and was given the glad hand along Film
Row.

The opening of the Rose in Troy brought
a very handsome floral offering from the
F. I. L. M. Club of Albany. The tribute

to Jacob Rosenthal was a huge rosebush
containing many blossoms. The plant was
kept in the lobby for several days and
elicited much admiration.

An unusually heavy rainstorm swept over
this section of the state last Thursday night
and cost exhibitors hundreds of dollars. C.
L. Gardner, who runs the Pine Hills The-
atre in Albany, attracted only about 150 per-
sons with “Oliver Twist,” but instead of be->

coming discouraged he went down the fol-

lowing morning and booked the picture for
later on in the month.

They now have a family orchestra at the
Alpine in Troy, a 10-cent house that is going
over big. The theatre is owned and op-
erated by Sabin & Judges and about every
member of the two families has some par-
ticular work to do. Discovering that there
was considerable musical talent among the
children, the two men have now formed a
house orchestra that possesses at least the
distinction of never threatening to strike.

A1 Bothner, who has been handling the
Hall interests in Troy, including the Colo-
nial, the Strand and the Capitol, will asso-
ciate himself with Jacob Rosenthal in man-
aging the new Rose on and after April 15.

Buffalo
Buffalo exhibitors are up in arms against

exchanges who are doing business with
churches, schools, clubs and private institu-

tions. At a meeting of the Western New
York unit of the Motion Picture Theatre
Owners of New York and the Buffalo Thea-
tre Managers Association, action was taken
which pledges exhibitors in these organiza-
tions to “lay off” these exchanges.

J. Meyer Schine has entered Western New
York. The Gloversville man, who controls a
couple dozen houses throughout the central

part of the state, has taken over the Temple
Theatre on Walnut street in Lockport, N. Y.
This house has been conducted by Henry F.
Thurston since 1910. It is understood that
Mr. Thurston’s son will continue to manage.

Henry Carr, manager of Shea’s Court
Street Theatre, is ill.

Judge John W. Schatt, proprietor of the

Opera House in Fredonia, N. Y., was a vis-

itor along Film Row last week.

Walter Bengough, former assistant man-
ager of the Buffalo Strand and now manager
of the Jefferson Theatre in Auburn, N. Y.,

has his office plastered with photos of his

famous brother, Bennie Bengough, the for-

mer Buffalo baseball team star, who has
been sold to the Yanks.

Bill Dillon, manager of the Strand Thea-
tre in Ithaca, N. Y., has turned composer.
Bill has now written a new song entitled

“Old King Tut.”

Billie West, former manager of the Cen-
tral Park and other Buffalo picture houses,
is now in the music business. He is em-
ployed by the J. N. Adams music depart-
ment.

Nye Merrill of Waverly, N. Y., a Southern
Tier city, has sold several houses located in
Sayre, Towanda and Athens to the Comer-
ford Amusement Company of Scranton, Pa.
Mr. Merrill is retaining his Amusu Theatre
in Waverly. This house, however, has been
leased to the Scranton company for a term
of ten years. Mr. Merrill’s ill health is the
cause of his leaving the theatrical business.
He will leave at once for New Mexico.

The Criterion started the third week of iti

new career under the Strand management
with a first run picture, "The Ninety and
Nine,” and business picked up noticeably.
The house in the future will try to continue
presentation of first runs, although a large
number of second run Paramount features
have been booked.

Fred M. Shafer, manager of the Lafayette
Square, was in charge of the vaudeville
show given in the Teck Theatre last Friday
night, following the big ceremonial of Is-
mailia Temple, Nobles of the Mystic Shrine.

Harry Green, manager of the Premier
Theatre, has installed vaudeville as an added
feature. J. H. Michael, manager of the Re-
gent, also has found that an added act of
some kind helps business.

Herman Schwartz, Batavia, N. Y., butcher,
and Joseph Goldberg, a tailor of the same
town, have purchased the opera house at
Oakfield, N. Y. The amount involved is

$20,000. Pictures are being shown at the
house, with daily changes.

J. H. Michael, manager of the Regent
Theatre and chairman of the executive com-
mittee of the Motion Picture Theatre Own-
ers of New York, was in New York on April
12 to attend the installation of Charles L.
O’Reilly as president of the Theatre Owners
Chamber of Commerce. He was the guest
of Mr. O’Reilly at the dinner in the Ritz-
Carlton. Mr. Michael is in receipt of a wire
from Mr. O’Reilly which indicates that the
coming state convention will be held upstate,
probably in Syracuse.

Rochester
Beginning this week the public is being

given opportunity to help select some of the
numbers to be played by the Eastman The-
atre orchestra. On each program there will

be a request number, which will be decided
by popular vote. These numbers will be
woven into an appropriate position on the
program and are not intended to take the
place of the overture, but to supplement it.

Bill Callahan of Regorson Corporation
journeyed to New York last week. Alone?'
Nix I His wife insisted that Bill take his

little boy along. Well, every morning in

New York Bill had to get up at 8 o’clock
to take son out to see the sights. A film

man met Bill on Broadway one evening.
The son was with him. “Where are you go-
ing, Bill?” asked said film man. “Oh, just
taking the boy up to see Will Rogers,” re-
plied Bill. He didn’t dare say that he was
on his way to look over the beauties in the
Ziegfeld Follies, of which Rogers is the star.
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Brookline, Mass.,

Still Bone
Dignity

of Contention

like to patronize, hence the capacity busi-

ness which apparently prevails at every per-

formance.
James F. Clancy is manager and George

A. Marsh is assistant manager of the Cap-
itol, and the Palace is in charge of Charles
Benson.

Teachers, parents and ministers of Brook-

line, Mass., met on the night of April 4 and

in emphatic terms protested against the

granting of two licenses to permit the ex-

hibition of pictures in the town. Three

hundred residents previously had signed a

petition of protest.

The traditional dignity of Brookline would

be a thing of the past if picture theatres

were permitted within the town’s limits

—

that was one of the opinions expressed by
speakers. School Committeeman Hough said

that the town’s duty to its children demand-

ed the exclusion of motion pictures. He
declared the matter has become an annual

proposal, annually defeated, and he urged

all voters to register another decisive defeat

when the referendum is submitted to them
to vote upon at a special election April 24.

The selectmen in 1910 received one peti-

tion to establish a motion picture house in

the town. In 1911 they received three peti-

tions; in 1913, three; in 1915, four; in 1916,

two; in 1919, three. They recently received

two petitions and the promise of a third.

Hearings were held on all of the petitions,

except those now before the board, but

sentiment was so strongly against the ad-

mittance of pictures in each case that the

petitioners were given leave to withdraw.

Some propositions, entailing a cost of from

$300,000 to $500,000, were turned down.

The New England district convention of

the I. A. T. S. E. & M. P. M. O. will open

in Boston, Mass., April 29. This district

comprises all local unions in Maine, New
Hampshire, Vermont, Massachusetts, Con-
necticut and Rhode Island.

Alterations now are in progress at the

Goldstein Brothers’ New Palace Theatre in

Pittsfield, Mass. Automatic ticket sellers

and change-making machines are being in-

stalled. There will be two of each of these

machines located in the center of the lobby.

New poster frames are being placed. The
Goldstein Brothers also are making improve-

ments in their Colonial Theatre in Pittsfield

in preparation for the summer season.

Prof. Harry E. Rodgers, formerly of

Brockton, Mass., and now solo organist in

the Strand Theatre in Lewiston, Me, was
soloist at the sacred concert presented in the

Gordon Theatre, Brockton, Sunday evening,

April 8. The event was under the auspices

of the musicians’ union of Brockton.

Harry Zeitz is the manager of the New
Zeiterion Theatre in New Bedford, Mass.,

wTiich was opened April 2. The house is

said to have cost approximately $1,000,000.

The seating capacity is 2,000. The Zeiterion

will have a combination policy. The opening
attraction was a legitimate show.

Daylight saving will go into effect again

in Massachusetts the last Sunday of this

month, April 29. New York State begins

daylight saving the same Sunday.

The Merrimack Square Theatre ushers in

Lowell, Mass., had their eighth annual
dancing party the night of April 5. More
than 100 couples were present. The com-
mittee in charge of the event was as fol-

lows: General manager, Edward Ziskind; as-

sistant general manager, Thomas Dorsey;
treasurer, Leo Clark; floor director, William
Dare; assistant floor director, John Den-
nett; chief aid, Francis Finnegan.

“Robin Hood” was held for a second week
at the Strand Theatre in Worcester, Mass.,

starting with the performance Sunday,
April 8.

The Theatrical Managers’ Association of

Worcester, Mass., is co-operating with the

Hahnemann Hospital in screening a film that

is an appeal for the public to give its sup-

port to a campaign for funds to maintain
service in the institution for all who require

it. The picture, entitled “The Opened
Door,” was filmed at the hospital. During
the week of April 8 it was shown in Poli’s,

Plaza and Olympia theatres.

The property in Holyoke, Mass., in which
is located the Three Stars Theatre, has
changed ownership.

The new Coster Theatre in Webster,
Mass., was opened April 7. The house is

named for George R. Coster, who was as-
sociated in its construction with Henry J.

Steinberg and Michael Holden.

“The Greatest Menace,” a feature that
portrays the effects of the drug habit, was
shown at the Plaza Theatre in Springfield,
Mass., the week of April 1.

Abe Goodside’s Capitol Theatre in Spring-
field, Mass., will celebrate its anniversary
the week of April 15.

The Globe Theatre in Springfield, Mass.,
has been reopened.

Connecticut
Ye New England scribe took a jaunt over

to Hartford, Conn., the other night, but the
habitual poor service of the New Haven road
caused a rather late arrival in the Nutmeg
Capital, so proposed calls on a number of
managers had to be postponed until a later
date. A visit was made to Poli’s Capitol
Theatre, which proved to be a revelation so
far as beauty of design and accoutrements
are concerned.
What struck us as most unique was the

strains of the great organ coming from a
chamber located above the main entrance in
the inner lobby. Back of a massive grill of
pipes is hidden this chamber, and crowds
obliged to wait in the lobby for vacant seats
while the picture program is being shown are
entertained by the organ music.
A striking lobby display was a large frame

about as wide as a six-sheet, but not quite so
high, in which the face of Theodore Rob-
erts attracted attention to the announce-
ment of the forthcoming presentation of
“Grumpy.” Heavy velvet draped the top

and sides of the frame and the whole re-

sembled a beautiful painting. Baby spot-
lights threw a glare upon the display. Am-
ber lights are used in all of the lobby fix-

tures, including the large chandeliers, a de-
cided relief from the white lights which
now appear commonplace.
Not one iota of criticism can be made of

the projection in the Capitol. The picture,
even from the rear seats in the big house,
can be plainly seen and the light was such
that details in all scenes were plainly visible.

The orchestra of nine men and the organist
also deserve praise for their efforts.

The lobby of Poli’s Palace was made
very pretty by a lighting arrangement, con-
sisting almost wholly of purple bulbs.
Cleanliness and the essence of neatness in

every detail predominate in the Capitol and
Palace. The ushers in the Capitol were
very polite in escorting patrons to their

seats. Both theatres are the sort that people

The following incorporations were filed

April 6 with the Secretary of State in the

Capitol at Hartford, Conn.:
The Capitol Theatre Corporation of Wil-

limantic, Inc., capital, $150,000 ; to begin with
$20,000; incorporators are Abe Davidson, P.

A. Quinn, Sydney Synton.
Star’s, Inc., Bridgeport, amusements and

theatrical exhibitors, capital, $50,000; to be-

gin with $2,800; incorporators are Mae E.

Hogan, Pearl D. Morgan, Thomas P.

Gleeson.

A group of Stamford, Conn., bankers have
formulated plans for a motion picture studio

in Stamford. The studio will be located in

Guernsey street, about a block from the
railroad station, and will occupy a modern,
fireproof, three-story structure. Approxi-
mately $350,000 will be invested in the project,

of which amount fully one-half already has
been supplied by outside capital.

Owners of theatres in Norwich, Conn., will

be obliged to keep the auditoriums heated
to at least 65 degrees Fahrenheit next fall

and winter if an ordinance now before the
common council is adopted. In the draft of
the proposed ordinance it is stipulated that
failure to comply with the ruling would re-

sult in a fine of not more than $50 for each
offense. A hearing on the ordinance will be
held May 7.

The proposed ordinance is said to be the
result of several complaints made during the
past winter that Norwich theatres were
much too cold for comfort. An opinion pre-
vails that this condition may be attributable
to the shortage of coal which existed dur-
ing the cold weather. A number of resi-

dents of Norwich are said to have expressed
the opinion that the theatres, and other
places of amusement as well, should be kept
warmer than they have in the past.

Jack Sanson, manager of the Princess The-
atre in Bristol, Conn., told his patrons in his
newspaper that he was confident they would
call the Princess “the house of smiles” when
they came to see Chaplin in “The Pilgrim.”
That boy uses some good phrases.

Texas
The week’s visitors to Dallas, Texas, in-

cluded Manager Rowley of the Best Thea-
tre, Hillsboro; A. B. Moman of the Odeon
Theatre, Shawnee, Okla.

; Manager Light-
man of the Princess Theatre, North Little
Rock, Ark.; Manager Lewis of the Palace
Theatre, Wylie; Fred Chavey of the Palace
Theatre, Cleburne, and Sam Howard of
Cameron.

When the film for the Grand Theatre, Al-
vin, Texas, was delayed, Will Horwitz of
the Aris Theatre in Houston came to the
rescue by airplane, driving his own ship,
“The Good Ship Iris.” This was the first
air delivery of film in Texas.

Oklahoma
The week’s visitors to Oklahoma City in-

cluded Mrs. W. E. Roberts of the Para-
mount Theatre, Sulphur; Dudley Tucker of
Bristow, Manager Davidson of the Majestic
Theatre, Enid; Manager Jenson of Paul’s
Valley, Manager Hornbeck of the Yale The-
atre, Yale, and Josh Billings of the Billings
Theatre, Norman, Okla.
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Pittsburgh Theatres Off to

Flying Start After Easter
Business opened with a bang on Easter

Monday in downtown Pittsburgh, but East
Liberty, the biggest nearby suburb, did not

open as big. S. R. O. was the rule at the

Grand, State and Minerva theatres, down-
town. The attractions, respectively, were
“Safety Last,” "Down to the Sea in Ships”
and “The Third Alarm.” The first two pro-
ductions were held over for a second week’s
showing. “Driven” was held over at the

Cameo. Business on this production steadily

built up the entire week, and the Cameo is

looking for new records on the second week.
The Grand and State records were smashed.
“The Ninth Commandment” at the Black-
stone was “pulled” on the third night and
“The Christian” substituted. This was sec-
ond run for “The Christian.” “Glimpses of

the Moon” at the Olympic and also at the
Liberty in East Liberty got fair houses.
“Environment” at the Cameraphone did not
open very strong but jumped away up later

in the week. Manager La Voise said the
reason for the pickup was the fact that he
had large banners made stating that the pro-
duction was Harvey Gate’s famous story,
Chicago Sal. “The Ninth Commandment” at
the Regent and “One Exciting Night” at the
Alhambra did average business.

On Monday evening, April 2, a woman was
shot by her husband in the lobby of the
William Penn Theatre, on the North Side,
Pittsburgh. The newspapers the following
morning carried big stories and streamer
headlines about a theatre panic resulting
from an attempted murder in the balcony of
the William Penn Theatre. When inter-
viewed by the W orld representative, Man-
ager William Mason of the theatre had the
following to say: “Those newspaper re-
porters certainly must have some weird im-
aginations. There wasn’t a person in the
house that knew there was an attempted
murder in our lobby. The newspapers are
all wrong. Strangely enough, at the time
of the shooting, there was a wild and woolly
western scene on the screen, and some of
the patrons thought that the shots were
effects that we had produced, and they told
me so.

Warren B. Dygert, Jr., one of Pittsburgh’s
best known advertising men, has joined the
forces of Rowland and Clark as publicity
manager. The Rowland and Clark Enter-
prises are to be congratulated on the array
of publicity men in their office, namely:
Charlie Frost, J. George Shradle, Robert
Wagner and Mr. Dygert.

Jake Richman, owner of the Pearl Thea-
tre, on Fifth avenue, has taken over Pro-
fessor Gerechter’s Best Theatre at Millvale.
The Professor is recovering from the effects
of a severely wrenched back, which he sus-
tained while helping to push a stalled au-
tomobile.

Proprietor Minton of the Columbia Thea-
tre at Erie is recovering from the grip, as
is also Mrs. M. Slotkin, wife of the owner
of the Olympic Theatre in the same town.

Rudolph Navary, owner of the Liberty
and Pleasant Hour theatres, Verona, is back
on the job after a business trip to New York.
During his absence, his brother Samuel
looked after the theatres.

Carl Curry, manager of the Belmar The-
atre, was painfully injured recently when an
automobile backfired, so that the crank hit

him squarely on the nose. Fortunately his

nose was not broken, but Curry says the

pain was so severe that he could not sleep

for two nights.

Fire of undetermined origin, starting in

the operator’s booth of the Elite Theatre,
Homestead, on April 2, did damage to the
theatre estimated at $1,400.

P. W. Barrett, popular owner of the
Strand Theatre, Parkersburg, W. Va., is

Music in All
Josef A. Pasternak, conductor of the Phil-

harmonic Society and musical director for
the Victor people, will organize and conduct
an orchestra at the Stanley Theatre. In ad-
dition, he will have entire charge of the
music in all the theatres in the United States
included under the management of the Stan-
ley Company of America. In the orchestra
which he will conduct, to be launched next
fall, there will be a membership of twenty-
six musicians who make up the Philadelphia
Orchestra.

This idea of popularizing classical music
by the organization of an orchestra of the
higher caliber was worked out by Jules
Mastbaum in co-operation with Leopold
Stokowski, director of the famous Philadel-
phia Orchestra, who has a national and in-

ternational reputation and who was the first

recipient of the Bok Gold Medal and $10,000
prize award for the most distinguished
services rendered Philadelphia in 1921.

Seven hundred orphan children from St.

John’s Orphan Asylum were the guests of
Manager Frank W. Buhler at the Stanley
Theatre on Saturday morning for a per-
formance of “The Pilgrim” which was shown
at that theatre during the week.

A picture theatre that itself had motion,
now gives to Wildwood, N. J., a most mod-
ern and up-to-date playhouse, still, however,
bearing the name of the Old Casino that

was. In order to transform the old house,
it was moved bodily from its foundation,
toted into the highway, turned around in

the middle of the street and then finally re-

stored to its old site but with the main en-
trance facing on a thoroughfare having a
year-round patronage,
Under the ownership of the Hunt’s Thea-

tres, Inc., over $50,000 has been spent in

beautification alone, and when completed the

new Casino will be one of the most at-

tractive houses along the Coast. When its

doors are thrown open, about Decoration
Day, with a most attractive entrance lead-

ing off from Atlantic avenue, the building

will be sufficient^' increased in size for ac-

commodation of 2,000 and measures 200 by
150 feet, the old building having dimensions
of 120 by 170 feet. A $25,000 organ is being
installed. The interior color scheme is a

combination of gray and blue in the up-
holstery, with an artistic regular size stage
which may be used in conjunction with
vaudeville or stock and moving pictures. It

will be under the management of Wally
Helston, formerly manager of the two thea-
tres at Jenkintown, the Hunt and Auditori-
um, which are part of the Hunt chain. With
the Casino, Hunt’s now control two Wild-
wood houses.

The Chamberlain combination has been
augmented by the building of a house at Mt.
Carmel, Pa., seating 1,000, which will open
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again on the job after several days’ illness.

On Easter Sunday, the Grace Protestant
Episcopal Church in Mt. Washington, Pitts-

burgh, was destroyed by fire and Henry
Poke, owner of the Shiloh Theatre, near the
church, offered the worshippers the use of
his theatre in which to hold their services.

The offer was accepted and the congrega-
tion held both morning and evening services
in the Shiloh Theatre.

Recent visitors to Pittsburgh’s Film Row

—

Joseph Solomon, Bijou Theatre, Clarksburg,
W. Va. ; George Schweitzer, Titusville; M.
Roth, Phillipsburg

; Tom Kinney and wife,
Franklin.

Stanley Houses
by June 1. The Victoria Theatre, which is

part of the L. J. Chamberlain string in
Shamokin, Pa., and which was constructed
five years ago, has been entirely remodelled
into one of the finest theatres in that sec-
tion of the country. A new screen was in-
stalled this week. A new stage setting will
consist of a heavy plush velvet, carmine,
draperies, and heavy silk corn-colored draw
curtains, which cost over $2,500. The sides
are adorned by two large pedestals sur-
mounted by floral embellishments.
One of the unique features is the attractive

rest-room centered with an electrically
lighted fountain with a globe of change-
able colors and sprayed constantly by foun-
tains issuing from the circular enclosure.
The decorative scheme of the rest-room har-
monizes with the changing colors of the
fountain. The Chamberlain interests, of
which Boyd Chamberlain is general man-
ager, also control theatres at Sunberry and
Tamaqua.

The new theatre recently acquired by
Michael Lessing and known as the Diamond
Theatre, is now running in full swing as a
first-class picture house. It is an attractive,
modern theatre seating 950. This is the third
theatre added to the Lessing interests, the
other two being the Standard at Camden,
N. J., and the Collingwood at Collingwood,

After a temporary shutdown, following a
fire which damaged part of the interior, the
Photoplay Theatre of Duncannon, Pa., of
which W. H. Sheffly is proprietor, is again
open.

P. Siewell of Shenandoah, who conducts
the Arcade Theatre in that city, spent the
week end in Atlantic City visiting his family
and en route home called on the Philadelphia
exchange houses.

A large theatre, arcade and store building
will be erected at Kentucky avenue and tbe
Boardwalk, Atlantic City, by the Stanley
Company of America. The proposed struc-
ture is now being planned by the Hoffman-
Henon Company.

Representatives of every known industry

in Philadelphia will join with city officials

and prominent theatrical men to make the
testimonial dinner to be given Fred G.
Nixon-Nirdlinger and Thomas M. Love one
of the outstanding affairs of its kind in the
history of the theatrical and motion picture
fraternity of this city. It will be held in the
Bellevue Stratford, Tuesday evening, April
24, under the auspices of the employes of
the various theatres and picture houses
which come under the management of Mr.
Nirdlinger and Mr. Love. Arrangements
have been made to take care of several hun-
dred guests.

Pasternak New Supervisor of
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Webster Graves,

Give Up Its
Webster Groves, Mo., will continue blue

on Sundays. The citizens of the St. Louis
suburb so concluded on April 3 when by a
vote of 1,910 to 1,464 they decided in favor
of continuing the enforcement of the city

ordinance that prevents the showing of pic-

tures on Sundays, etc. Webster has one
theatre, the Ozark, built about two years
ago. This house compares very favorably
with any in this section. The ordinance
against Sunday amusement was passed
shortly after the town was incorporated and
long before a picture theatre was thought of.

The safe of the Shaw Theatre, St. Louis,

was broken open by burglars on April 1.

They obtained $400 in cash. The St. Louis
Amusement Company owns the theatre.

The five aldermanic candidates indorsed

by the Christian Council of Carthage, Mo,
a blue law organization, went down to de-

feat at the municipal election on April 3.

The injection of the Sunday closing issue

brought out a record vote.

Members of the Motion Picture Exhibitors

League of St. Louis in co-operation with the

St. Louis Safety Council are showing free

of cost the film “A Day with the Careless

Driver,” which is designed to reduce auto-

mobile accidents.

Daylight saving agitation is dying down
in St. Louis and it now looks certain that

no such bill will be presented to the new
Board of Aldermen. A survey of the aider-

men revealed but one man for clock change,
Alderman Clinton E. Udell of the Twenty-
third Ward, who has always been identified

with the reform element.

The New Dreamland Theatre, Belleville,

111., has been reopened by Noah Bloomer.
He also operates the Gayety at Freeburg,
111 .

“Down to the Sea in Ships” enjoyed a very
prosperous week’s run at the Pershing The-
atre, St. Louis, and has been held over for

another week. Hodkinson rented the thea-
tre outright for the run.

On April 3 Ed Fellis, owner of the Orphe-
um, Hillsboro, 111., was elected to the County
Board of Supervisors on the Republican
ticket.

Jim Drake has reopened the Temple The-
atre at Alton, 111. It will be conducted as a
combination house.

A. C. Norwein, who recently sold his the-
atre holdings at Bonne Terre, Mo., is now
affiliated with the Nash Motor Car Com-
pany in St. Louis.

Tom Reed is back from a trip to Atlanta,
Ga. He went there to visit his daughter who
is attending school there, but took advantage
of the southern journey to study the meth-
ods of the leading exhibitors of the South-
land.

Jim Reilly of the Princess, Alton, 111., :s

about again. An affection on his hands con-
fined Reilly to his home for several days,
but he is his old self once more.

G. E. W. Griffith, who has perfected an
arrangement to open a new tent theatre in
Centralia, 111., to be known as the Broad-
way Theatre, was in town arranging his
early bills. He expects to get under way
about May IS and possibly earlier.

Mo., Won’t
Indigo Sunday
Workmen have started construction of

Charley Kalbfell’s new airdome at 5008 Clax-
ton avenue, St. Louis. The building permit
calls for an expenditure of $o,000 but
Charley plans to spend considerably more.

Equipment for the new theatre at Leffing-
well avenue and Morgan street, St. Louis,

Every week brings an announcement of a
new theatre to be built in this territory.

This week it is the new $40,000 house being
built by Dr. W. O. Thompson of Dodge
City, Kans. The theatre will be opened in

the early fall and will be under the manage-
ment of W. H. Harpole, who has the Cozy
Theatre at Dodge City.

The seating capacity will be about 600.

The seats will be divided between the first

floor and a balcony. On the mezzanine floor

will be rest rooms for ladies and gentlemen.
The theatre will also be equipped with a
novel feature in the form of a mirror-walled
nursery, where mothers may take crying
babies and still view the production by means
of the mirrors.

Among the out-of-town exhibitors seen at
the convention of the Motion Picture The-
atre Owners of Western Missouri, held at
the Hotel Baltimore, Kansas City, Mo, April
4, were: L. W. Hunt, Higginsville

; F. S.

Weary, Richmond; T. C. Goodnight, War-
rensburg; S. E. Wilhoit, Springfield; Jack
Truitt, Sedalia ; A. F. Baker, St. Joseph,
Joplin and Springfield; Harry Till, Braymer

;

F. A. Wasgien, Brookfield; W. Thompson,
Plattsburg, and W. P. Cuff, Chillicothe.
Exhibitors from Kansas City, Kans., who

attended the convention were: C. A. Smith,
Fred Meyn, William F. Meyn, R. G. Liggett,
C. A. Ricksecker and C. E. Cook.

Sam Harding of the Liberty and Linwood
theatres, Kansas City, is in New York look-
ing over some of the pictures for next year.

Leon Weil, formerly owner of the Broad-
mour Theatre, this city, was visiting various
film exchanges last week.

Joe Cooper, a well known exhibitor in this
territory, stopped over in Kansas City for a
short while on his way back to Oklahoma
City from New York.

“Doc” Gees of the Mystic Theatre at Mul-
berry, Kans., was a visitor last week.

Exhibitors attending the convention last
week of the Motion Picture Theatre Owners
of Western Missouri were somewhat sur-
prised to see a large sign in the meeting
room which had printed up on it: “Uppvisare
Registrera Har.” It all came about through
the kidding of Lawrence E. Goldman, for-
merly secretary of the organization. Order-
ing the sign from a Swedish sign painter,
Mr. Goldman told the man to make him a
nice Swedish sign. The man did. Trans-
lated, it all means, “Exhibitors, Register
Here.”

Gus M. Shriner, who purchased the Gem
Theatre, Kansas City, same time ago, has
announced that he will remodel it. The
building, which is on a lot 40x137 feet, will

being erected by the Davis Realty Company,
a local syndicate, has been purchased from
the St. Louis Exhibitors Supply Company.
It consists of two Simplex Mazda equipped
projectors, a Minusa screen, Haertner trans-
verter, etc.

Exhibitors seen along Picture Row during
the week were: Jim Reilly of the Princess,

Alton, 111.; Noah Bloomer of Freeburg,
Charley Law of Pana, 111.; Verna Coffman,
Lyric, Moweuqua, 111.; George Newsum of

Mount Vernon, 111.; G. E. W. Griffith of

Centralia, 111.; and S. E. Pirtle of Jersey-
ville, 111.

be extended back about forty feet and a
balcony added. The two improvements will

increase the seating capacity of the motion
picture house to 400. Mr. Shriner, who
operates the theatre, took title from Hugo A.
Brecklein.

Baltimore
Louis A. DeHoff, booking manager of the

Combined Whitehurst Interests, who has
been seriously ill with “Sleeping Sickness”
for several weeks, is now steadily improv-
ing and his recovery is expected.

Sentiment against Daylight Saving in
Baltimore among the people is very strong,
according to the observations of the mem-
bers of the Association Opposed to Daylight
Saving comprising picture men and various
business and civic associations and clubs of
the Monumental city. Louis Schlichter,
manager of the Bridge Theatre, thinks that
the vote at the coming municipal election on
May 8 will be very heavy against it. A large
card party was given under the auspices of
the Exhibitors League of Maryland on Fri-
day afternoon, April 4, on the Century The-
atre Roof to raise funds to fight the meas-
ure. The affair was in charge of Harry
Cluster, manager of the Crystal, and Mr.
Schlichter and Mrs. L. F. Hamrick.

Lubin’s Theatre, operated by the Peoples
Theatre Company, has been extensively
renovated and repainted. Sidney B. Cohan
has been appointed the managing director
and is now making an intensive campaign
for more business. William Tyler remains
manager.

The $10,000 orchestral organ being installed
in the Crystal Theatre has been completed
and music was furnished by the instrument
for the performances beginning Monday,
April 9. Harry Cluster, manager, arranged
for the installation.

J. Louis Rome, managing director of the
Rialto and other Baltimore theatres, ar-
ranged to have a soloist at the Rialto to ren-
der selections. Helen Yorke, who recently
finished an engagement at the Rivoli Thea-
tre, New York City, was the first one en-
gaged. She sang there for two weeks be-
ginning April 2. Mr. Rome also is booking
first run pictures during the last three days
of the week at the Rialto, the first being
“The Marriage Chance” and the second “The
Super Sex.” The Rialto is a residential
house seating 499.

Guy L. Wonders, that live wire manager
of the Rivoli, arranged another musical treat
for his patrons when he engaged Victor
Herbert, famous musical composer, to be
the guest manager of the Rivoli symphony
orchestra during the week of April 9.

Theatres Spring Up Fast in

the Kansas City Territory
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San Francisco and Suburbs

Vote Against Changing Time
There will be no daylight saving plan

adopted in Greater San Francisco this year.

The San Francisco Board of Supervisors,

after listening to the objections of theatrical

interests, has decided to uphold the recom-
mendations of the Public Welfare Commit-
tee that the plan to set clocks ahead one
iour be abandoned. Suburban units of the city,

such as Oakland, Berkeley and Alameda,
have taken their cue from the decision of

the Board of Supervisors and there will be
no daylight saving plan adopted there.

The Pacific Theatrical Enterprises has
been incorporated at San Francisco with a

capital stock of $500,000 by E. R. Hough,
R. M. Salmonson and H. Lonigo.

The initial presentation of “Driven” at the

Granada Theatre, San Francisco, was pre-

ceded by an automobile parade on Market
street in which cars of both old and new
styles were shown to illustrate the evolution

of the horseless wagon. A safety first

parade was also held.

The success met by the management of

the Century Theatre in offering one-day
runs of big feature pictures has been such
that a second repertoire week has been ar-

ranged. The program for the second week
includes “Suds,” “Kismet,” “A Tailor-made
Man,” “Twenty-three and a Half Hours’
Leave,” “The Conquering Power” and “Pea-
cock Alley.”

The Francesca Theatre on upper Market
street is being redecorated, the work being
carried on without interfering with busi-

ness. This house maintains a straight 10

cent admission policy at all times.

C. C. Griffin of the Piedmont Theatre, Oak-
land, has been chosen the official delegate to

represent the M. P. T. O. A, Northern Cal-
ifornia Division, at the national convention
to be held at Chicago in May.

The new Excelsior Theatre at Mission and
Excelsior streets, San Francisco, has been
equipped with two Powers No. 6B projec-

tion machines and Powers-General Electric

high intensity lamps.

Karl K. Kennedy, of the United Theatres,

Los Angeles, was a recent visitor at San
Francisco and during his stay in the north-

ern part of the State made arrangements for

taking over the Liberty Theatre at Fort
Bragg. This house will be the first of a

chain planned for this part of the State. Six

theatres are being operated by this concern
in the Los Angeles territory.

Two Simplex machines have been ini

stalled in the McCloud Opera House, Mc-
Cloud, Cal., which is operated under the

management of Mrs. Victoria Murray.

The Half Moon Bay Theatre, Half Moon
Bay, Cal., is being remodeled, the installation

of an inclined floor being one of the im-

provements.

T. C. Reavis, who conducts a couple of

picture theatres at Santa Rosa, Cal., and
who is building another fine house there,

was a recent visitor on San Francisco’s Film
Row, his first in several weeks, having been
confined to his home by an attack of in-

fluenza.

Charles Thall, formerly director of pub-
licity for Associated First National at San
Francisco, has been placed in charge of the

publicity department of the Turner & Dahn-
ken Circuit, succeeding W. J. Murphy.

Joel C. Cohen, president of the Consoli-
dated Amusement Company, Ltd., Honolulu,
T. H„ has returned to San Francisco from
a business trip to New York.

A $15,000 organ is being installed in the
new Hayward Theatre at Hayward, Cal.

The theatre managers of Oakland, Cal., re-

cently turned the tables on the representa-
tives of the press by turning critics and re-

porting the annual Press Club Show held at

the Auditorium Theatre. Among those who
handed copy to the local papers were Rex
Midgely, of the American Theatre; Oliver
Kehrlein, of the Franklin; Harry Cornell,
of Pantages; M. A. Anderson, of the Orphe-
um; Herbert A. Harris, of the Century, and
Carsten Dahnken, of the T. & D.

Lawrence Borg, of the Varsity Theatre,
Berkeley, Cal., is taking an active part in
the organization of the West Berkeley Mer-
chants’ Association.

Seattle
G. H. Dickerson, of the Ellensburg The-

atre, Ellensburg, Wash., spent a few days
in Seattle. He contracted for fifteen United
Artists pictures, including “Robin Hood.”
Dickerson operates in competition with two
other houses in Ellensburg.

J. ^G. Blackman, manager of the Rialto,

Wenatchee, Wash., has tied up the local Elks
for an early presentation of “Robin Hood.”

And while we are talking of “Robin Hood,”
it has already been dated up for return en-
gagements in three of the key towns at the
same houses that first introduced it to pa-
trans, for April and May showings. The
lucky houses are the Liberty, Seattle, the
Majestic, Portland, and the Rialto, Tacoma.

Manager John Danz of the Colonial The-
atre gave a party to over sixty youngsters
from the Ryther Child Home to see Tibi

Lubin, the Jackie Coogan of Bohemia, in

“The Prince and the Pauper.” The enter-

tainment was arranged by the motion pic-

ture committee of the Seattle Council, P. T.

A., and the Colonial management. Trans-
portation was furnished the children.

H. A. McGill, Port Orchard exhibitor, had
open house to do his share in the local cele-

bration of the opening of the new scenic

highway. In addition to free shows. Man-
ager McGill donated his house for a banquet
which he held in the evening.

The Columbia celebrates two “Vitagraph

Weeks” in succession, leading off with the

“Ninety and Nine,” April 7. The. following

week “A Front Page Story” will be the

headliner, with Larry Semon in “The Counter
Jumper” to provide the laughs. This is un-

usual as the Columbia rarely houses other

than Universal attractions.

Tacoma is soon to have a Blue Mouse
junior, owned by John Hamrick and the

Blue Mouse Theatre Company. It will be a

suburban house, patterned, on a small scale,

after the Seattle house, and will be at

Twenty-sixth and Proctor streets.

Los Angeles
Mike Gore is so well pleased with the

results of his all-comedy bill at the Kinema,
Charlie Chaplin in “The Pilgrim” and Baby
Peggy in “Peg o’ the Movies,” that he has
booked the double combination over the

entire circuit of the West Coast Theatres.

The double comedy bill has been held over
at the Kinema for the second week.

E. C. Bostick, manager of the Loew’s
State Theatre, got away to a big opening
with “Where the Pavement Ends.” The
leading players in the picture made a per-
sonal appearance at both matinee and eve-
ning performance on the opening day.

A1 Ramish booked “Oliver Twist” for an-
other extended downtown run at the Al-
hambra after it had played three weeks at

the Kinema.

Jack Root has booked “Main Street” for
an extended run at the Mission to follow
“The Girl I Loved.”

Sid Grauman will close “Robin Hood’” at

his Hollywood Egyptian Theatre Sunday
and open Monday with “The Covered
Wagon.” “Robin Hood” hangs up a new
record for a continuous run in Los Angeles,
having played twenty-five weeks.

T. L. Tally is holding “The Birth of a
Nation” over for a third week at his Broad-
way Theatre and incidentally is doing three
of the biggest weeks in the history of the
theatre.

Washington, D. C.
The privilege of smoking extended to male

patrons at the Virginia Theatre, Washing-
ton, D. C., has resulted in a great increase in

box office receipts. This is the second the-
atre on Ninth street to advertise itself as a
“smoke house.” It is understood that a
third house has secured a permit from the
commissioners of the District of Columbia,
but has not availed itself of the privileges

as yet. The Virginia Theatre is operated
by Miller & Malone. While their patronage
has increased to a considerable extent, they
still retain a large part of their old busi-
ness.

Tom O’Donnell, of the New Meader’s and
Senate theatres, has gone into the garage-
building business as a side line. He has the
exclusive agency for Washington for a new
type of stucco garage. Mr. O’Donnell was
formerly at the head of the General Battery
Company, but he has disposed of his interest
in that concern to take up his new garage
line.

The Chevy Chase Theatre has decided to
“sit tight” with respect to the demand made
upon them by various civic organizations
of Chevy Chase that it remain closed on
Sundays. The management has declined to
make any statement in the matter, but it is

understood that there is quite a question as
to just how much influence these civic or-
ganizations involve.

A. N. Waters, manager of Crandall’s The-
atre at Ninth and E streets northwest, has
been appointed to the managership of Cran-
dall’s Central Theatre, in the same block on
Ninth street, and will hereafter supervise
both theatres. He takes the place of Wil-
liam V. Boyles, who resigned the manage-
ment of the Central.

Oscar W. Morgan, Cosmopolitan field

manager, was in Washington last week as
the guest of Tom Moore of the Rialto The-
atre.
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Milwaukee Folk Repudiate
Daylight Saving at Polls

Daylight saving, attacked relentlessly by
picture interests tor several years, has been
repudiated at the polls in Milwaukee. After

a bitter campaign, which eclipsed all other
election issues, opponents of the daylight

saving plan registered a vote of 34,530 in

the referendum as compared to 24,258 for the

long day. The total vote on the question
was 10,000 heavier than on the school board
race, indicating the extent to which interest

in the matter had been aroused.
The victory for opponents of the daylight

saving plan may well be hailed as a victory
for the picture men. Led by the Motion
Picture Theatre Owners of Milwaukee, ex-
hibitors took a foremost part in moulding
public opinion. Under the personal direc-

tion of Joseph Mergener, executive secre-
tary, every member of the exhibitor or-
ganization circulated petitions and dodgers
and ran films depicting the harm resulting
from the ordinance. In addition, many novel
methods were used by individual showmen
to bring about a vote against the plan. Mo-
tion picture men aligned themselves with
milk dealers, the railroad brotherhoods and
members of the labor unions in the fight.

While Milwaukee was voting to kill day-
light saving, which has been in effect four
of the last five months, Sheboygan took
similar action. Racine, however, voted
against standard time.

Shorewood citizens have decided they want
a commercial picture house. Although not
voting directly upon the question, members
of the aristocratic village adjoining Milwau-
kee indicated clearly what the views of the
majority are when, at a recent election, they
defeated the entire slate of reform candi-
dates advanced by the faction opposed to
a theatre. The three present trustees, who
had been warned recently that they would
not be returned to their seats because of
their liberal views upon the matter, polled
a vote of three to one against their op-
ponents. With the sentiment of the village
expressed through the election, it is be-
lieved probable that a series of court actions
aimed to halt the building of the village’s
first theatre will be dropped.

Although more than 200 persons were in
the Magnet Theatre when it was attacked
the cool-headed work of John Clark, door-
by fire recently, a panic was averted through
keeper. Detecting smoke from the base-
ment, Clark rushed down with a fire ex-
tinguisher and, when he saw that his efforts
were of no avail, turned in an alarm. He
then hastened back to the theatre and calmly
announced that there was a fire, but that
there was no danger unless the audi-
ence lost its head. Under his direction four
lines were immediately formed and the the-
atre was emptied in orderly fashion in a
few minutes.
The blaze was confined to the basement

of the showhouse and the loss was not great,
although several hundred patrons of the
Whitehouse Theatre next door were forced
out by the smoke.
The Magnet is Milwaukee's oldest down-

town theatre. It is situated on Third street,
between Wells and Grand avenues, and is

under the management of Nicholas De
Lorenzo.

Joseph Gorski, who built the Eagle The-
atre at Eagle River, Wis., two years ago,
died recently. The theatre now is being
operated by his sons. The Eagle was Mr.
Gorski’s first venture in the picture field.

E. J. Bregger, of the Uno Theatre at Crys-
tal Falls, Mich., is building a new 700-seat

house which will be ready some time this

summer. With its opening the Uno will

cease to exist.

Mark Thomas, of the Colonial Theatre at

Iron Mountain, Mich., was a member of
the bowling army which invaded Milwaukee
during the A. B. C. tournament in March.

John D. Cuddihy, of the Cuddihy Theatre
at Calumet, Mich., has returned to that city

from Panama, where he visits annually.

The Temple Theatre of Sault Ste. Marie,
Mich., which had been closed for some time,

has been reopened by W. G. Cook. The
Rex Stock Company was featured as the
opening attraction.

“Park your auto in our garage while you
park yourself in here to view our show.”
Eddie Weisfeldt, looking always to the

comfort of his patrons at the Strand, down-
town Milwaukee house, has completed ar-
rangements whereby he will carry out the
above idea. With the opening of a new
garage and storage house on Sixth street and
Grand avenue, a short distance from his the-
atre, he has arranged with the owner so
that parking space will be provided free of
charge for any members of the Strand audi-
ence wishing to take advantage of his offer.

Anyone coming to the Strand with a ma-
chine will be allowed to drive into the
garage, where he will receive a voucher.
This voucher will be presented at the Strand
box office and stamped when a theatre
ticket is purchased, so that when it is pre-
sented later for the car the garage man will

know that the Strand has been visited.

The Shubert Theatre, on various occasions
the home of stock and pictures, is to be sold

It became known here a few days ago that
two local men have made efforts to pur-
chase the old Masonic Temple building, now
housing the Strand Theatre, but owned by
the Shubert interests of New York. The
owners tried stock shows for a few weeks
last winter, found the going rough and
leased the house to the Fourth Street Amuse-
ment Company for a period of years.

C. C. Hieatt, president of the Consolidated
Realty Company, was recently in New York,
but on his return refused to discuss the Shu-
bert matter. G. H. McAllister, head of a
realty firm bearing his name, stated that he
made an offer of $300,000 for the building,
that being the price paid for it by the Shu-
berts when purchased by the Masonic or-
ganization a couple of years ago. McAllister
showed a letter from the Shubert interests
in which they stated that a sale at less than
$450,000 (or a 50 per cent profit) would not
be considered.
Erection of the Elks hotel and lodge build-

ing a few doors east of this building is in-
creasing the value of property on the block
materially. Hieatt is also interested in other
property on the same block.

Exhibitor interests are behind the incor-
poration of the Rainbow Gardens Company,
Louisville, capital $30,000, chartered by Joe
Steuerle, Adolph Reutlinger and Leona and
Walter Davidson, all connected with the
Walnut Amusement Company, operating the

on the auction block on May 7 to satisfy a
judgment. Announcement of the coming
sale has been posted by the sheriff. The
notice says the theatre and all apparatus,
scenery and furnishings are to go under the
hammer.
The showhouse, one of the oldest in Mil-

waukee, has been closed since a combina-
tion stock and movie venture failed to pay
three months ago.
According to the sheriff, the judgment was

obtained in foreclosure of mortgage pro-
ceedings begun more than a year ago by
the Academy of Music Company against the
Academy Realty Company. The judgment
was for $79,900.

Plans for a “talent discovery concert,” a
new departure in Milwaukee picture houses,
have been announced by Leo A. Landau,
manager of the Alhambra Theatre, a leading
downtown house. The concert, which is to
be held at noon on Sunday, April 15, will
feature non-professional talent from Mil-
waukee and the rest of the state. Anyone
who can play, sing, stage a novelty act or
perform in any other way has been invited
to take part. These members will precede
the regular picture program. The admission
price will not be raised for the occasion.

Michigan’s finest community theatre, a
part of a $300,000 building, is ready to be
opened at Wakefield. Dedicated to the
American Legion, the entire structure typi-
fies the most modern ideas in a building of
such a kind. Besides the theatre, seating
1,500, the building houses a municipal dance
hall, swimming pool and billiard hall. It is

two stories high. The windows are of
stained glass, each one bearing a service
emblem.
While the building was erected by the

taxpayers of the city, the showhouse has
been leased out to a private exhibitor.
Another Michigan city erecting a com-

munity theatre and recreation center of this

type is Ironwood, which is spending several
hundred thousand dollars on a structure.

Walnut Theatre. Steuerle and Reutlinger
are also interested in the Fourth Avenue
and Broadway Amusement enterprise groups.
The new company will operate the old Mag-
nolia Gardens, at Third and Avery streets,

operating as Rainbow Gardens, and featuring
refreshments, good music and dancing. The
orchestra of Walter Davidson, of the Walnut
Theatre, will be used.

Charles Miller, for ten years manager of
the New Albany Amusement Company, New
Albany, Ind., recently resigned at a meeting
of the board of directors, his resignation
being due to the recent death of his wife
and a desire to retire from business cares.

Fire starting in the Dixie Theatre at Taze-
well, Tenn., resulted in a $30,000 fire, doing
considerable damage in a small town busi-
ness block. The town has no fire protection
and called on Middlesboro, Ky., and Knox-
ville, Tenn., for assistance.

Miss Douglas Robinson and W. M. Breeze
have bought out the Breeze Bros. Princess
Theatre, Flemingsburg, Ky., and will move
into a new building. The opening will be
April 16. The house will be known as the
New Princess.

Straight From the Shoulder Reports
are used by thousands of exhibitors.
There’s a good reason why.

Louisville Interests Seek
to Buy Masonic Building
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Film Exchange Personalities
Seattle

All the Universal field force, as well as

managers from nearby exchanges, in short,

everyone who could get in, spent Tuesday,
April 3, in Seattle at the exchange, welcom-
ing Carl Laemmle, who spent a very busy
day in Seattle.

Goldwyn this week opened a six-weeks’
sales drive, with the field force covering the
territory served by the Seattle exchange,
Washington, Idaho and part of Montana.
Results are already looming up.

L. W. Barclay, exploitation manager on
the coast for Goldwyn, claims the long dis-

tance commuting record. Barclay lives in

Los Angeles and is at present commuting to
Seattle, where he is busy on “The Chris-
tian.” He may hop off any day for a week-
end at home, and be back here before he is

missed.

H. W. Boehme, of the sales force of Uni-
versal, is ill at his home.

H. M. Glanfield, formerly with Vitagraph,
has been appointed salesman out of the local
Universal office on Jewels and features.

“Cherry” Malotte has left Universal to
represent F. B. O. in the Spokane territory.
Cherry replaces V. S. Brown, who has re-
turned to Baker, Oregon, to attend to per-
sonal matters.

S. D. Perkins, who has been connected
with the sales force of Goldwyn in Seattle
for a short period, has gone to Portland,
where he will work out of that exchange.
Perkins came here from Los Angeles.

San Francisco
Eddie Armstrong, Universal assistant gen-

eral sales manager, recently left his San
Francisco headquarters for a short visit to
the exchanges in the Northwest.

Fritz Tidden has succeeded Hal Reed as
director of publicity for the George A. Op-
penheimer Exchange, San Francisco. Luck!

The San Francisco Universal branch re-
cently had a visit from Carl Laemmle, Eu-
gene H. Roth and Julius Bernheim.

W. A. Crank has resigned as manager of
the San Francisco branch of the American
Releasing Corporation to attend to mining
interests.

Charles Muehlman, manager of the San
Francisco Associated First National branch,
motored to Los Angeles recently to confer
with John McCormick, western representa-
tive.

Morris Markowitz is proving the baseball
fan of the Associated First National office,

San Francisco, being the only one to get
away to witness the opening game of the
season.

H. Bradley Fish, district manager for
Vitagraph, is back at his San Francisco
headquarters again, following a tour of the
territory.

Pittsburgh
Moving days are numerous on Pittsburgh’s

Film Row, with Eddie Wheeler moving his

Penn Film Service Corporation to its new
location on the second floor of 1028 Forbes
street, into the space just vacated by M.
Janicks and his Exhibitors Supply & Sign
Exchange, who has gone back to his old

location at 1000 Forbes street, at the corner
of Hooper. The Apex exchange, now lo-

cated at 1201 Liberty avenue, will move to

Forbes street in the near future. They will

occupy space at 1026 Forbes street. The
Columbia exchange, now located on Ninth
street, will move to 1010 Forbes street on
May 1.

Joseph S. Skirboll, former manager of the
Pittsburgh First National branch, left for

California a few days ago to begin his new
duties as western division manager for the
same company, with headquarters in Los
Angeles. Mr. Skirboll was presented with
a trunk by the employes of the First Na-
tional, Educational and Columbia exchanges,
and the male members of the Rowland and
Clark Theatres organization here presented
him with platinum diamond-studded cuff
links.

The Press Film League has been formed
with six baseball teams representing as many
film exchanges of Pittsburgh. The boys
have gone on record as being against day-
light saving, saying that they will begin
their ball playing an hour earlier in the
evenings.

Wesley Bachmeyer, division manager, and
Mr. Connors, sales manager of Metro, were
recent visitors at the local branch office.

Harris Silverberg, well-known local film
salesman, has deserted the Pittsburgh field
and gone to Detroit to work for Goldwyn.

T. P. McLaughlin, who for five years rep-
resented the Famous Players on the road in
the Pittsburgh territory, has gone to St.
Louis and is working for Hodkinson there.

Alfred Kent, traveling auditor for Uni-
versal, is spending a few days at the Pitts-
burgh branch.

W. H. Barnes, who has been on the road
for Metro in the Boston and New York
branch offices, has come to Pittsburgh and
is working the northern territory out of the
local office.

St. Louis
Harry Weiss visited Chicago last week.

C. D. Hill of Hodkinson, Floyd Lewis of
Select and Jack Weil of Goldwyn spent sev-
eral days out in the territory.

The St. Louis Film Salesmen’s Club will
attend the Browns-Cardinals baseball game
on April 14 in a body.

United Artists moved into exchange space
in the Select Picture headquarters, 3332
Olive street, last week.

Martin Schmalzbeck, travelling auditor for
Fox, is here. He probably will spend two
or three weeks in this vicinity.

Albany
Robert S. Bendell, who formerly managed

the F. B. O. exchange in Albany, N. Y., but
who severed his relations with that concern
to enter the insurance business a number of
months ago, has just been appointed man-
ager of the American Releasing exchange
in Albany, succeeding A. J. Blanke, who
was recently transferred to Albany from
Boston.

Frank Bruner, who is easily the best
dressed exchange manager in Albany, even
though some of his shirt creations fairly
howl, has purchased a Buick touring car.

Robert Smeltzer, eastern district manager
for Pathe, was here the past week confer-
ring with Frank Bruner, local manager.

Vic Bendell, manager for F. B. O. here,
attended a sales meeting in New York City
Sunday.

Lee Langdon, booking for First National
here, is once more back at his desk, follow-
ing an illness of several days.

Alec Herman, manager for First National
here, will attend a meeting of the Buffalo,
Albany and New York exchanges in New
York on April IS.

Jane Holloran, though listed as a stenog-
rapher in the American Releasing exchange
in Albany, is showing her ability along sales
lines these days. While the manager has
been out on several occasions, Miss Holloran
has put across some good sales.

F. S. Hopkins and Harry Bernstein of
Universal copped out some nice business in
Glenn Falls last week.

Buffalo
Manager Harry Bernstein of Universal

and Mrs. Bernstein celebrated their wedding
anniversary with a trip to New York City,
where they were the guests of Mrs. Bern-
stein’s parents. Charlie Goodwin has re-
turned to the job following an attack of
ptomaine poisoning. William Bourke, the
genial booker at Universal, has purchased a
new coupe. These “U” boys are sure hav-
ing a hard time, it seems.

Robert Smeltzer, Pathe district manager,
left town last Thursday evening after hear-
ing all the new stories from Branch Man-
ager W. A. V. Mack.

Harry E. Lotz, Select manager, crossed
the hot sands last Friday night when he be-
came a full fledged member of Ismalia
Temple, Nobles of the Mystic Shrine at the
Teck Theatre ceremonial. It sure was a
hot night for Harry.

Harry Buxbaum is coming to Buffalo on
“FRIDAY, THE 13TH,” for a sales confer-
ence with Branch Manager Allan S. Moritz
and his Paramount salesmen. The boys can’t
understand why Harry picked such a date.

Miss Margaret Henderson has succeeded
D. Glasstone as biller at the Fox exchange.
Esther Morris is one of the new stenogs
and Miss Finkelstein another.
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Mathematical Puzzle on The Hottentot Stringless Doorknobs

Had School Children and Elders Busy Are a Chicago Idea

According to aii accounts, the “2i”

puzzle was one of the most widely
used of recent stunts. Hundreds of

managers have used it, including one who
published the puzzle and then had to wire
in for the answer.
Now comes George Ritzier, of the Sigma

Theatre, Lima, Ohio, who propounded an
involved problem in the local paper—with
a suitable list of prizes—and had the entire

town figuring.

It was primarily intended to interest the

high school pupils and was offered as a test

of their skill, but the entire town became
interested, and while the number of replies

received was. relatively small, it was appar-
ent from the inquiries received that several
thousand persons worked over the problem
to the point of near-insanity. Everyone was
talking about it, and it came close to rivaling

How Old Is Ann?

Here’s the Lowdown

The problem, as framed by one of the high
school teachers, reads

:

“In a field of fifteen fine horses entered
in the great Southern Steeplechase, a racing
classic duplicated in Thomas H. Ince’s com-
edy-drama, ‘The Hottentot,” are three thor-
oughbreds with which this problem is

concerned. They are Challenge, Cannonball
and The Hottentot. These horses and their

riders start in the steeplechase at the same
time and travel over the same course at dif-

ferent rates.

“Cannonball takes the lead and travels at
a steady rate for the entire distance. The
Hottentot encounters difficulties at the first

water hazard, where he falls and his rider is

dismounted. But after Cannonball has trav-
eled one and one-half miles, the Hottentot
doubles his rate and in 18 minutes passes
Cannonball, winning by a nose length.
“Challenge covers the first two miles in

10 minutes, but he falls and because of
an injury is delayed for five minutes, put-
ting him one-tenth of a mile behind the

Hottentot. He continued the race with a

rate of speed one-half as fast as he started.

The rate of speed made by Cannonball is

one-sixth mile per minute.
“In what order did they finish and what

was the first and second rate of speed of

Hottentot ?”

Say It With Algebra

The best way to work this is through al-

gebra, but it can be figured out more slowly
in other fashions. The correct answers are
that the horses finished in this order: Hot-
tentot, Cannonball, Challenge.

Hottentot’s first speed is one-tenth mile
per hour and his second is one-fifth mile
per hour.

If you work this stunt announce it as a

test for pupils, but sell it on the idea of

:

“Are you as clever as the average high
school pupil?” to get the town talking. Not
many will probably offer a solution. Most
of them will give it up before they get well
started, but this does not affect the value of
the stunt. All you want is to get them talk-

ing and thinking about the comedy, and
they’ll be doing that. Some of the thoughts
will be unprintable, but they will not react
against ticket sales.

Stars with Stencils
C. W. Irvin, of the Imperial Theatre, Co-

lumbia, S. C., does not have to tell the town
when he has an extra-super-special. He
stencils the sidewalks, and by that token
they know it’s an extra.

He worked the stunt on The Christian,
and then plugged the fact that it stayed over
for a second week at the Capitol Theatre,
New York, and was booken for four days at
the Imperial, which is about the same thing.
Advance slides and extra earnest advertis-

ing helped make it all a super should be in
the matter of receipts.

Hand it to the Lincoln Theatre, Chicago,
for the stringless doorknob. Up to the pres-

ent the chief objection to the D. K. has been
tying in the string loops. Several schemes
have been tried to obviate the strings, but
they did not seem to work.
The Lincoln uses a fairly stiff card, but a

cheap colored stock. A hole is punched
about three-eights of an inch below the top,

large enough to go around the shank of the
average knob. There is a straight cut from
this hole to the top of "the card. The slit is

sprung apart, the card slipped on the shank,
and permitted to spring back into place. It

will remain on the knob in the face of the
average wind, yet a slight tug will displace

it. We cannot reproduce the card on account
of the colors, but if you cannot get the idea,

send in a self-addressed postal and we’ll

shoot you a sketch. It’s a worthwhile stunt.

The sample sent in is for Chaplin in The
Pilgrim, and uses the two cuts of the con-
vict and the parson, with a big reward line.

Tack cards were also used on the reward
idea, blue on white. They are flashy and
effective and since stock cuts are used, they
are not very expensive.

Licked Again
The Washington Theatre, Bay City, Mich.,

having been closed for renovation, was about
to open with Adam’s Rib. John D. Howard,
Paramounteer, was on hand to help W. C.
Watson start things with a buzz for business.
The editor was so unsympathetic that they

got sore on him and went out and started a
paper of their own, getting enough adver-
tising to more than cover the cost. It hurt
the old paper a little and now the editor
shows signs of relenting. He knows that a
paper distributed to everyone will beat his
own circulation, and he doesn’t want it hang-
ing around town. Old stuff, but it always
works.

A United Artists Release

TWO OF THE STUNTS WHICH SOLD “ROBIN HOOD” TO THE SAN FRANCISCO PUBLIC
On the left is a Raffles who worked through the Bulletin, receiving the freedom of the city from Sheriff Tom Finn. In th'e center
can be. seen the crowds watching the bulletins in front of the newspaper office for information as to the Raffles, while on the

right is th'e elaborate window display in a music store; a stage setting with cutouts. Just a couple of the many stunts.
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Makes Tut Display

for Sheba Picture

Jackie Scholarships
Something different from the usual parade

stuff is being worked for Jackie Coogan and
Daddy in Chicago, where he is to play the
Chicago Theatre.
Daddy deals with a boy musical prodigy,

the son of a famous violinist, and the Chi-
cago Journal was tied to a story that Jackie
had purchased a one year scholarship in a
well known conservatory for some deserving
Chicago lad, that he might have the same
advantages. There was a daily story in the
miniature news section for the children, a
coupon to be filled out and all sorts of fancy
trimmings, and half of juvenile Chicago was
interested in the stunt—and the picture.
Probably your local music teacher will give
lessons to some candidate in return for the
advertising, plus the chance that the lessons
will continue past the free period. It is a
good stunt if worked out with proper care.

If Tutankhamen wants to drop around to

the Imperial Theatre, Jacksonville, Albert B.

Hill will pass him in to any show, including

Saturday or Sunday, for Hill feels under
considerable obligation to the well advertised

Egyptian.
He had The Queen of Sheba about a year

too late to advertise it as a first run, but he
built an Egyptian castle front, using dull

yellow, orange, blue, green, black and red

for coloring against the grey of the stone

and achieved an effect more striking than
the photograph suggests since the picture is

made head-on while the big kick lies in the
fact that this was built out on the marquise
and not flat against the house front.

The cutout on the balcony is rather too
modern a touch, but even that helped, and
it filled in the recess very nicely. That re-

cess, by the way, gives a nice touch to the
structure and is more effective than a flat

front.

We are in for things Egyptian from Fifth
Avenue to the Bowery. Get ready to rid

in your first chance at a title that will fit.

Hill has done it about as nicely as anyone
up to date.

He used a calliope ballyhoo and tied the
Ladies’ Auxiliary of the Jewish synagogue
to a 50-50 ticket sale for the best returns on
any selling campaign the town has ever
known. To help this sale Mr. Hill did an
unusual amount of advance advertising,
since the ticket sale was started two weeks
in advance of the showing. Even where
they did not make a sale, the women ad-
vertised the picture, and Mr. Hill collected
some 100% money from those who experi-
enced a change of heart and came anyhow.

Finding Women Pays
A. L. Middleton, of the Grand Theatre, De

Queen, Ark., got out numbered cards for
Find the Woman. The cards were num-

A Metro Release

WHO TALKS OF BUILDING COSTS? THIS WAS FIVE DOLLARS
We think the People’s Theatre, Greenville, Miss., must have stolen the paint to make
it at that price, but that is the cost mark this Saenger house put on the print. It’s an

exceptionally fine idea for a two-plane house lobby.

Wehlan’s Wheeze
Leslie Wehlan, Washington, D. C, Para-

mounteer, likes to break into the “colyum”
of the Washington papers, knowing that a
lot of people read the contribs’ stuff. His
latest was to break into the Jungles and
Jests in the Star with: “How can Adam
and Eva appear at the Palace theatre when
Adam’s Rib is at the Columbia?” He signed
it with a fictitious name.
Wehlan needn't get so proud over his abil-

ity to make the colyum. Easy to get your
stuff printed when you can pin a couple of
passes to the product. Huh

!

A Fox Release

TUT SHOULD GET A COMMISSION ON THE SHEBA SALES
Albert B. Hill, of the Imperial Theatre, Jacksonville, cleaned up like a first run on
“The Queen of Sheba” with an Egyptian lobby in dull colors. The photograph is too

flat to give the effect of the display, which was built out over the marquise.

bered in duplicate and one set were given
the women and the other to men. If the
pair of cards bearing the same number was
presented with a single admission, both went
in for the price of one ticket. The effort to

locate the match number is what gives this

stunt its advertising value. It is fine for
small-town work, and better than the halved
program cards.
Mr. Middleton offers to kiss every old

maid in De Queen if any one guesses the
ending until the last hundred feet. He’s
foxy. Before you could locate him and tell

him the ending those last hundred feet

would be off the screen and he could plead
a frame-up. But it made good talk.

Mr. Middleton also got out a couple of
slip cards for the missing lady picture.
From the shape we imagine that it is clipped
from the ends of some card job in which
the original stock was cut to fit, leaving this

over. As it is, it gives him an oddly shaped
card at small cost, since the original job
paid for the stock. Often your printer can
put you onto a good deal in this connection
if you stand in with him right.
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Eddie Overlooked
One Good Feature

A First National Release

HOW ONE MANAGER IN INDIANA COVERED A BALD SPOT
This central opening in the Paramount Theatre, Logansport, Ind., is apparently not an
entrance. It is for The Voice from the Minaret and was masked in with a special

board carrying a portrait of the star and two of the stills.

Snell’s Style Show
Is Local Sensation

When he planned his Spring fashion show,
A. L. Snell, of the Imperial Theatre, Gads-
den, Ala., tied the Business Women’s Club
to the stunt by promising a portion of the

receipts to the tuberculosis camp. They, in

turn, tied the Journal to the proposition,

and the event ceased to be a theatrical at-

traction and became a civic enterprise in

which all were interested.
Mr. Snell very properly figured that ad-

vertising meant more than immediate re-

ceipts, and laying off a portion of the tak-
ings to a real charity would still leave him
better off than on the usual business and
yet give him a goodwill credit worth real
money.

Stone Age Artists

Painted This Sign
Jim Clancy, of the Princess Theatre, Hart-

ford, Conn., believes in letting people know
what attraction he has, and he does not care
if the exploitation gets a bit noisy and at-
tracts a crowd to the front of his house.
When he talked over Adam’s Rib with

Russell Moon, Paramounteer, they evolved
the idea of using the old “lady sign painter”
stunt, with a couple of cavemen to wield

the brush. Bosco suits were hired for a

couple of house employees, they were pro-
vided with plenty of black paint and told

to go to it.

The sight of a couple of wild men of

Borneo working on the front very naturally
got attention from the pedestrians, and to

hold the interest of the gallery the painters
worked the sign in sections, blocking in the
stuff as shown in one of the two illustra-

tions, and taking their own time to do it,

then swiftly completing the design as shown
in the second illustration. The stunt
worked so well that it was repeated the sec-
ond day, and encored for a third.

In this connection it might be well to re-
member that you can get the white paper
from the newspaper. They do not com-
pletely use up the paper on the rellers used
in webb presses, and this is regarded as
waste, so you can buy it very cheaply.
This is inexpensive exploitation, but if

you pick the right location you can make it

interest a large section of the populace.

Jackie’s In Too
Jackie Coogan was made a member of the

Junior Naval Reserve during his recent visit

to Chicago.

Wesley Barry skimmed the cream off this
stunt a couple of years ago, but there is

still enough left for Jackie. If you have a
J. N. R. in your town, get after them when
you play the youngster.

Following his custom on other big Gold-
w'yn productions, Eddie Bonns has issued a
special exploitation suggestion folder on
Mad Love, carrying the New York press
notices, and a number of stunt suggestions,
including the capital one of using a Chaplin
reissue and advertising “Pola Negri in Mad
Love with Charlie Chaplin in a Dog’s Life,”

or whatever the title may be.

But even Eddie Bonns cannot think of
everything, and while he suggests a red-
mouth imprint to convey the suggestion of

Pola’s fervid kisses, he overlooks the lobby
ballyhoo value of prices to the girls whose
mouth impressions most closely resemble
the imprint of the famous star’s.

If you can visualize the ballyhoo possi-
bilities of half the girls in town applying the
lipstick and then fervently kissing a blank
card, you will' hasten to remedy his over-
sight.

It is just a revamp of the Priscilla Dean
thumb-print stunt, but it is more pisturesque
and can be capitalized for a lot of extra
ticket sales. Provide blank cards (plain 3/5
card catalogue cards will do), with a rubber-
stamped back for name and address and
telephone number.
Have this outfit in the lobby just before

the matinees and just before the first and
second night shows, and you’ll draw the
crowd. Some of them will buy tickets who
did not intend to. You’ve got them right
up against the box office.

Better work it the previous week, when it

may help some weaker title.

Worked Three
When he hit Rockford, 111., Bill Danziger

planted three press stories for Racing
Hearts, one with a follow up. This was an
alleged interview with Agnes Ayres in which
she said that women did not drive autos as
well as men. Then the paper had its own
staff men interview prominent women
drivers who at least inferentially called Miss
Ayres an awful liar.

The second stunt was to give a matinee
for the blind at which forty school teachers
whispered the story of the play to as many
sightless persons. It was good for a three
column spread in the papers, and it did not
bother the blind folks much. Bill probably
handed them something besides tickets.
The third was a crib of Henry Ford’s re-

cent remarks on alcohol driven cars attrib-
uted to the racing driver in the play. It
was not as good as the others, but it helped
to interest automobilists, and it brought
them to the Palm Theatre.

arawount

A Paramount Release

T- p •

CAVE MEN REPLACE “LADY" SIGN PAINTERS ON A DISPLAY FOR ADAM’S RIB

employees and told
1

them
&
to^naf

n

’

white sheets on the stand above the house, gave wild men costumes to two house
made sense and l ,

a S,S“‘ doing it in sections, as shown in the left hand cut, it was some time before the thingmade sense, and meanwhile hundreds of persons stood around and watched, and those who could not wait came back later to .elwhat it was all about. The completed sign is shown on the right.
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With Cutout Sign
Sold Racing Hearts

On Short Notice
Edgar Brown, of the Garden Theatre,

Pottsville, Pa., had a switch in his bookings
and found that he had just twenty-four
hours in which to sell Nobody’s Money.
He consulted with Paramounteer Vernon

Grey, who took Brown’s rainy day automo-
bile, painted the windows, put water color
dollar marks all over the body and decorated
with eight money bags borrowed from the
bank. They used two gallons of gas to push
the car around town, and the paint cost ten
or fifteen cents. For that small investment
they told the entire town, and business was
good.

A Paramount Release

THIS CAR IS BUILT FROM SPARE FORD PARTS
It supplied the lobby display for the Strand Theatre, Knoxville, Tenn. Prizes wer’e

given those making the most accurate estimates as to the cost of the various parts,

making for interest in the dealer’s stock as well as selling "Racing Hearts” to the

theatre’s clientele. Fine for Ford owners.

Built to Fit
Probably Rupert Hughes had no thought

of the fashion show when he wrote Look
Your Best, but Eddie Carrier, Goldwynner,
in Toledo, let out a yelp of joy when he read
the title and promptly organized a style

show for the Pantheon Theatre.
Just before Easter, too.

It just pulled them in, and a double-truck
ad by the store in co-operation did not hurt
business in the least; not in the least

Because he could not follow the schemes

outlined by the exploitation department of

Southern Enterprises on Racing Hearts,

Frank H. Burns, of the Grand Theatre, St.

Petersburg, Fla., followed his own plans and

sold the story to exceptional business for

this time of the year—just as the hot

weather is starting in.

The fire laws prevent any built-up dis-

plays along the lines of a racing scene for

lobby work, so that was out of the question.

Any display must be hung, so Mr. Burns
made some large compoboard hearts for the

lobby signs. The novelty was not in the

use of hearts, but in the use of innumerable
small pasteboard hearts hung above the

signs to blend in and make a bigger smash.

The compoboard hearts ran up to five feet

wide. The pasteboards dropped down to a

few inches.

Then he made up a throwaway from a

four-column plan book cut and put one
into every house, explaining that most of the

regular residents can be more surely reached
by this means than any other. They do not

go downtown to see a show. They must be
sold on some specific attraction before they
lock up the house. Four thousand throw-
aways sold most of the town, and it knocked
the business of the other theatres.

Accessories Racer
for Racing Hearts

W. E. Drumbar, manager of theatres for

Southern Enterprises in Knoxville, Tenn.,

and local manager Brooks devised a clever

lobby stunt for Racing Hearts.
They persuaded a local Ford agent to con-

struct a miniature racing car from spare

parts and offered prizes for the best esti-

mate of the cost of the construction. As
most Ford owners know the prices back-
ward, they did not have to get a catalogue,

but the catalogues were free for the asking
and the estimate blanks were tied to the
machine. You could use your own judg-
ment or a pencil and paper.
When you got through you knew a lot

about prices even if you did not get a prize,

and it helped both house and agent, which
is the consummation to be achieved if a

stunt is to go over properly.

A Goldwyn Release

THIS PAINTING HELPED SELL 200 COPIES OF “THE CHRISTIAN”
Bill Robson, Goldwynner, put this in a Baltimore department store when the picture
was playing the Rivoli, and the sales of the photoplay edition went over the top in a

very few days, besides calling attention to other picture title books.

Winged Passes Made a Winner
Because he could hire an airplane at little

cost, Albert B. Hill, of the Imperial Theatre,
Jacksonville, sent him up with the bottom
of the wings lettered for Racing Hearts.
From time to time small parachutes to which
passes were attached, were dropped from
the plane, and now and then a bundle of

heralds would be thrown overboard.
For his lobby display he used a booth in

which a number of hearts were revolved
about a central pillar in which a kewpie
stood in a sort of judge’s stand. The hearts
did not race, but they carried out the gen-
eral idea.

A prize contest was run, the contestants
being required to give an estimate of the
picture from the press work. This made
them read the press stories.

You can shut down this summer and take it

easy or you can go out and tight for business

and get it. If you feel you need a vacation

,

close. If you don’t get out last summer’s issue

of this department.

Because he had it so late in the run, Oscar
White, of the Rex Theatre, Sumter, S. C.,

was able to take his choice of the innumer-
able lobby ideas on Smilin’ Through.
He naturally picked the gate idea, but he

worked it in a new form. His wall had three
pillared openings. On either side were the
entrance and exits, but the middle arch was
provided with a double gate, held partly ajar
by a cutout of Norma Talmadge. Over the
arch was written : “Come Smilin’ Through
the Gates of Gladness.” Ferns and potted
plants disposed along the bottom of the wall
gave a cyclorama effect to the structure,
which was so effective that it aided in put-
ting business away above the average and
this on an old picture just at the time when
the first warm spells usually cut business
down in the South.
Mr. White is more than locally famous

for his lobby work, but this was one of his

best achievements.
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A First National Release

Not for Him
Jack Heilman was bounced out of a

town in Minnesota for trying to exploit

Manslaughter. The manager did not

want the extra crowds that exploitation

would draw.
He figured that he could sell his 400

seats without the aid of exploitation. If

he got more persons down to the thea-

tre, his opposition would1 get the over-

flow. He was not working for the oppo-
sition, so he told Heilman to be on his

way.
Pretty soft for this exhibitor.

Measured Standout
Bill Danziger, Paramounteer, persuaded

Frank Fisher, of the La Salle Theatre, La
Salle, 111., to count his chickens before they
were hatched, but it helped to hatch the

THIS HOTTENTOT RACE WAS RUN OUT ON THE SIDEWALK

The Franklin Theatre, New York, a Moss Theatre, mounted cutout horses to the tops

of a toy train of cars. The cars ran on a track below the stand and the horses appar-

ently ran on the level, which is unusual in racing. It stood on the sidewalk.

Texas Style Show

Heavy Production
Just an ordinary style show will pack

them in, but when the show is dolled up a

bit it is apt to bulge the walls. The Palace

Theatre, Dallas, Tex., put on one the other

day which cost nothing and made a lot of

money.
, , , . .,

A large local concern was hooked to the

idea of giving a spring show in conjunction

with My American Wife. An allegorical

opening was written in which Juno, Minerva

and Venus approach Paris for the Golden

Apple. Juno promised power and riches and

Minerva glory and renown, but Venus prom-

ised the snappiest chickens Dallas could

offer in the line of dressed poultry. And
after all that one of the models in the show

got the apple instead of Venus, which served

her right for resorting to bribery.

Eight girls were used, and as the costumes

were lectured the spiel was sent out by

radio, having been widely advertised in the

papers for a considerable radius. This did

not directly help the business, for the towns

were too far away to draw much from, but

it did pull some women into town, at that,

and, of course, they came to see the show,

too.

The store stood all of the expense of ad-

vertising and production and was well

pleased with the financial results of the in-

creased sales following the show. It more
than got the profit on the investment in ad-

dition to a valuable general advertisement,

and the Palace salted down more money
than the cashiers were used to handling.

Bill Johnson is broadcasting the news to

the rest of the circuit, with the admonition
to pull something along the same lines.

the title in letters nine feet high, each letter

using a double row of 50-watt daylight

lamps, an average of 75 lamps to a letter.

The wagon stands 24 feet above the water.

On the marquise you can see a battery of

six stereopticons, each of 2,000-watt power,

each using a wheel-water effect which com-
bine to give the effect of a slowly moving
flow past the wagon. The inset is the “A
Paramount Picture,” the sign being so ar-

ranged that at night the letters seem to

stand out through the water.

On the side street end is a modest little

affair only 30 by 34 feet. This shows the

front of the wagon, with letters five feet

high and running around 45 lamps each.

This is otherwise lighted by 12 500-watt

floods, half above and the rest below the
painting.
The front is not only one of the largest

but one of the most artistic signs ever put
out for an amusement attraction of any sort,

and by virture of its location it gets a won-
derful play, for most of the traffic on
Broadway at theatre hours must pass the
sign on its way to the other houses, and the
day traffic is largely down the opposite side
of the street, where the sign shows up best.

Covered This Wagon
at Top and Bottom

Each new attraction to open at the Cri-

terion Theatre, New York, seems to go in

for a larger sign than the preceding visitor,

but the memories of the Salome sign and
the glories of the Othello announcement are
paled by the display for The Covered
Wagon.
This sign is 60 by 34 feet, painted and cut

out above the waterline. The wagon carries

chicks.

They whitewashed a strip two feet wide
along the pavement to a point 200 feet below
the house and then lettered it with the an-

nouncement that the waiting line to see

Kick In would extend that far.

They based the prognostication on the

press work they had done by means of a
special newspaper story in which Chick
Hewes (who is the chief character in Kick
In) complained that the police would not let

him go straight. Then the chief denied per-
secution, making a second day story.

It’s a good stunt, but for the luvamike fix

it with the Chief before you spring it.

Better Than Marks
Here is one Amike Vogel pulled on the

money heralds for Nobody’s Money. He
scattered them all over Erie, Pa., and then
announced that ten bills would be good for
one ticket to the Columbia theatre to see the
play. Only fifty tickets were issued, but
around a thousand small boys tried to work
the matinees on anywhere from one to nine.

Even the man who is not willing to go to
the trouble of getting nine more bills at-

taches some value to the message when he
finds that others want his herald. That is

where the punch comes into the stunt. It

is not the people who come in on the passes,
but the people who read what others are
asking for and then pay regular money.

A Paramount Release

THIS IS THE LATEST ADDITION TO BROADWAY SIGNS
Standing on the corner of Broadway and Forty-third street, atop the marquise of the
Criterion Theatre, it makes a terrific smash. The sign is 60 by 34 feet and the wagon

is 24 feet high, the title letters being nine feet high. It ia a wow.
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Miniature Wagons
to Help Book Sales

A couple of barrel hoops, a few yards of

cloth and a borrowed express wagon will

give a fine display for The Covered Wagon
in the book department or the window of

department stores.

The book department of Marshall Field
gave an entire counter to the display of the
Grosset & Dunlap edition of the book, and
Bill Danziger, Paramounteer, contributed a

lot of stills to help dell things up.

A Paramount Release

THE MARSHALL FIELD DISPLAY

This stunt is so simple and inexpensive
that even the small stores can work it, and
in many instances the small stores handle a

line of toys as well as books and will have
the material at hand. If there is no space
for so large a wagon use smaller ones, but
more of them, and let them ramble over the

counter along a roadway of books.

Classy Mail
Invitations in very close simulation of

copper-plate work were sent out to the mail-
ing list of Keith’s Eighty-first Street Theatre

when The Christian was played at that
house. The text was all on the first page of

a four-page sheet, folded once to go into a
square envelope, and it fairly breathed class.

It announced the picture and the prologue
and added the suggestion that seat resferva-

tions be made early, sewing up the definite

idea of attending on a certain night instead
of the indeterminate “some time.”
For the prologue Edward Lewis, the man-

ager, followed the one used at the Capitol.

One Did—One Didn ’t

Max Greenberg, of the Livonia Theatre,
Brooklyn, tied up to Public School 109 on
Remembrance and ran the picture for two
weeks, with a profit of $600 from the school
tie-up in a 600-seat house.
The school is one of the largest in the

world, with a list of 5,600 pupils, and Mr.
Greenberg got practically all of them, in

sections. To make things interesting, he
took local pictures of the classes on their
way to the theatre and of the school activi-
ties.

On the other hand, the manager of the
Halsey Theatre booted a tie-up with P. A.
85, which promised to net him about $100 for
a single morning performance, plus the word
of mouth advertising he could get. His ex-
planation was that he was paying so large
a rental for Robin Hood that he could not
afford to sell tickets for ten cents and then
split 50-50 with the school fund.
So long as this was an extra performance,

it is difficult to see what bearing the rental
had on the price of tickets, but he lost a
chance to put one or more pluggers into
about 1,500 families, to say nothing of the
loss of the goodwill of a junior high school
with more than 2,000 pupils.

Hits Antipodes
Now Australia is suffering from it.

Albert Dean, of the Paramount office in
Sydney, sold the safety first idea to the
Mayor and the Safety First Association
through a pre-showing of Manslaughter, and
they pushed it clear over the top. First
thing we know they’ll be slowing down the
’rickshaws in China and the camels in the
Sahara.

Biblical Teasers

Helped Adam ’s Rib
We knew that someone would hook the

butcher shops to Adam’s Rib. One of the
first was H. A. Schwann, of the O’Klare
Theatre, Eau Claire, Wis. He tied the butcher
to some Adam’s Rib Roast advertising, and
then hooked the restaurants to the announce-
ment that they were serving them, which
gave a lot of windows.
A raffles stunt was used, the mystery

woman being supposed to be Adam’s rib,

and all the stores she visited used a card
similar to that shown here.

•T*'*’ MVSTCCT UOMAK Of-

| 'ADAMS PI B"
A PARAMOUNT PICTUPEr

WILL BEr IN THIS* STORE
BETWEEN II AND 12 A.M.

SATURDAY
. SB POI NT HEP OUT AND GET

A EREE TICKET TO

“ADAM’S PIB'
AT THE:

O’KLAPE
lV£i> - T///SeS>

A Paramount Release

THE RAFFLES CARD

Five days before the opening teaser ads

set in 14 point italic were run all through
the paper asking the reader to “turn to

Genesis ii to read about the most fa-

mous bone 'in history.” Next day the same
spaces carried the verse and the third day
it was announced that the rib would be on
exhibition in Eau Claire.

We think that merely the reference in 36

point bold would have been better for the
first day.

Just in passing, it would seem that there
is a chance for “My worst ‘bone,’ ” sym-
posium in this title.

A Paramount Release

SAME OLD FOYER, BUT ANOTHER NEW IDEA IN MEMPHIS
A. B. Morrison makes a display every week in Loew’s Palace, but he makes them so
different that the patrons come around just to see what he is doing this week. The

display for “Racing Hearts” had animated cars.

Before and After

in Pickwick Lobby
Richard A. Addison, of the Pickwick The-

atre, San Diego, Cal., hooked the U. S. For-
est Service and the San Diego Natural His-
tory Museum to the showing of Metro’s
Heart’s Aflame.
From the former he obtained trees to set

up a double lobby display. One side
showed the forest as it should be. The
other had a painted backing and light effects
to suggest a forest fire with the engine
rushing through the flames. That, of course,
hooked to the conservation angle, which
was why the Service gave him the trees and
detailed a ranger to go with him and see
that he got just what he wanted.
The museum supplied the stuffed animals

which were supposed to be fleeing from the
flames and which added greatly to the spec-
tacular effect. Both were given ample
credit on lobby cards.
Both co-operators worked the newspapers

for special stories in which the Pickwick
and the play had to be mentioned, and the
Forest Service also gave a number of book-
lets on the Cleveland Forest to be presented
the patrons. As this booklet contained a
fine autmobile map of the section, they were
much sought after.

It was clean work and quite up to Mr.
Addison’s standard.



Every number as new as to-morrow—

Pathe Review
A screen magazine, issued weekly

PATHECOLOR; now presenting superb American scenics in

the incomparable Path6color; also beauty spots

from all over the world.

SCIENCE; interesting facts and experiments that all can under-

stand and appreciate, played up from the popular

angle.

HUMOR; clever novelties, “Silliettes,” by Herbert M. Dawley,

as well as the product of other experts.

sin

NATURE; animals, birds, flowers, presented from the human
angle in a way that everyone likes and enjoys.

MISCELLANEOUS; strange, quaint or picturesque races of

mankind; Photographic Gems showing the beau-

ties of sky, water and land; Living Paintings of

startling beauty.

Pafhepicture
If it’s interesting, beautiful and
clean youll find it in the

Pathe Review TRADE MARK.
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Safety
Last!”

There is no need for an

orchestra with “Safety

Last.”

The music won’t be heard!
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Stan Laurel
is to alternate in

Hal Roach
Comedies

with

Paul Parrott

Laurel’s first Hal Roach Comedy
was so good that Hal Roach
signed him up for five years.

Just watch these one reel

comedies!
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"PUBLIC
OPINION
Charles Chaplin's

first serious pro-

duction. Starring

Edna Purviance

Released thru
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WITH AN ALL-STAR CAST INCLUDING
EARLE WILLIAMS ALICE CALHOUN
CULLEN LANDIS WANDA HAWLEY

I

VIVID, stirring drama of the sea, about
real men whose veins run hot with red

fighting blood, shifty footed men with

ready right and left punch in defense of

honor!

A story of a boy battling to master the

primordial instincts of the young male to

win a man’s estate in the most brutal

school on earth—the hell-hole forward on
board a four master sailing the Spanish

Main.

A love story of youth that wrings the

heart.
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A Wonderful Love Story !

A Virile He-man Drama

!

A Cast of Famous Stars!
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WITH AN ALL-STAR CAST INCLUOING
EARLE WILLIAMS ALICE CALHOUN
Cullen lanoiS wanda hawley
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Sunday, April 8, 1923 =;iSBgo*DAILV

Has Everything That Goes For a Sure-Fire Box Office Number and Then Some

David Smith Prod.
“MASTERS OF MEN”

Vitagraph
DIRECTOR David Smith
AUTHOR Morgan Robertson
SCENARIO BY C. Graham Baker
CAMERAMAN Steve Smith, Jr.

AS A WHOLE Fine live entertainment with
punch in its action, sure-fire patriotic atmo-
sphere and all that goes for a good picture

STORY A romance of the Spanish War period

with action, thrills and plenty of genuine audi-

ence appeal
DIRECTION .Splendid; succeeds in making

story realistic and atmosphere is great; devel-

opment very good
PHOTOGRAPHY . Excellent

LIGHTINGS Very good
PLAYERS Cullen Landis-at his best in role that

he handles in fine style; Alice Calhoun and
Wanda Hawley attractive maids of ’98 and
Earle Williams suitable; others all good types

EXTERIORS Good
INTERIORS Good
DETAIL .-. . . First rate

CHARACTER OF STORY. A character devel-

opment showing the rise of an American lad

from boyhood to manhood
LENGTH OF PRODUCTION 6,800 feet

Here is one with a genuine wallop for American au-

diences and if the patriotic atmosphere in this doesn’t

send them out with their blood tingling and their fer-

vor for the stars and stripes increased a hundred fold,

then the guess is all wrong. “Masters of Men,” David
Smith’s production of Morgan Robertson’s novel, is

an out and out American picture for Americans and it

contains an unlimited supply of real audience appeal

—

the sort that starts them talking about the picture and
brings others in!

Much of the credit for the success of the picture be-

longs to Director Smith for the very worth while and
capable way in which he has handled the material and
to C. Graham Baker, who prepared the scenario.

Added to this there is the splendid performance of

Cullen Landis in the role of a sailor of the U. S. Navy,
as well as a uniformly well suited ^nd capable cast.

To start with, Morgan Robertson’s novel contains
splendid material for the screen and in retaining the

author’s method of development, Baker has gotten the
most out of it and Director Smith has been able to

tell the story smoothly, consistently and cover the

ground in much less footage than he might were he
to proceed in the usual fashion. This chapter style of

telling the story is wholly pleasing and satisfying and
eliminates considerable unnecessary detail. And at the

same time the sequences dove-tail nicely and there are

no gaps in the continuity.

The first two chapters- are concerned with the early

boyhood .of the hero and his subsequent entrance into

the Navy followed by the entrance of the United States

into war with Spain. This leads up to some mighty
fine business and includes a variety of thrills and ac-

tion with sure-fire punch. It all registers and is flav-

ored with such definite patriotic atmosphere that it is

even more impressive than ordinarily. It is distinctly

the treatment given the story and the wealth of real-

ism and excellent detail that makes the piece absorb-

ing. For a climax you have the destruction of the

famous battleship Maine and the fight in Santiago

Harbor.
Cullen Landis works like a real trooper and his por-

trayal in this is easily one of the best things he has

ever done. They are going to get a real thrill out of

his many scraps. Alice Calhoun and Wanda Hawley
are both charming in their ’98 costumes,. Picture pat-

rons all over will “love” the romance of Alice Calhoun
and Landis, and Wanda Hawley and Earle Williams.

Director Smith had fine cooperation from the whole
company.

Story : Dick Halpin is accused of theft by the broth-

er of Mabel Arthur, whom he loves. To save Mabel
from humiliation Dick accepts the blame, runs away
and joins the U. S. Navy. It isn’t until Dick and his

lieutenant, Breen, have been shanghaied aboard a sail-

ing vessel, that Dick learns Mabel knows the truth,

but before there can be a reconciliation Dick and
Breen return to their ship and are pitched into^ active

service at Santiago Harbor. Dick is transferred to

work under young Arthur, now an ensign, and is with

him when he dies. After it is all over Dick arid Breen

return to the home town, Dick to claim Mabel, and
Breen to claim Bessie, Mabel’s chum.

Better Get Your Order In and Then Get to Work On It

Box Office Analysis for the Exhibitor

Vitagraph’s latest production looks like a sure thing
for the box office. It has all the requisites of a box
office attraction and they are all fully satisfying from
an audience viewpoint. “Masters of Men” has been
done in a big way and should do a big business. You
can safely make promises for it and rest assured your
crowd will vote it a winner, unless, of course, you
happen to be catering to a foreign clientele. In that

case theyTnay not be carried away with the spirit of

enthusiasm that the picture is almost certain to, create

with American audiences.

There is a trailer available which you would do well

to secure and use well in advance of the showing. Be
sure and tell them of the historic episode and of the

blowing up of the battleship "Maine. There will be

those of your patrons to whom the incident will still

be current history and they’ll be especially interested.

Tell them about the excellent work of Cullen Landis,

of the action and thrills. The picture really deserves

your best exploitation efforts with the receipts prov-

ing it well worth your while. You have somethingjxj

talk about. JDo it.

Advertisement
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A Paramount Release

HOW RALPH THAYER GOT A JOB WITH THE PARAMOUNT
He bannered his car for “The Covered Wagon,” got Claud Saunders to take a look at
it, and was sent to Cincinnati. The chances are that the next man to try the stunt

will be told to go to an entirely different place, but it worked for Thayer.

Floppy Book Sale

but Picture Sold
E. D. Keilmann, of the Grand Theatre,

Topeka, Ivan., wants to know what’s the

matter with book sales.

He planned to include a book sale on The
Flirt along with his other advertising. The
book store manager was not exactly opti-

mistic. He had sold very few books on any
previous hoo.v-ups, and did not want to lay

in a stock of The Flirt. He was willing,

however, to give it another whirl, so Mr.
Keilmann rustled a couple of dozen copies
on consignment and got a lot of extra
jackets, making a big splash in the window.
He also gave a ticket with each book sold,

and advertised the sale in his display adver-
tising.

He believes that the display helped him,
along with the rest of his campaign, for he
sold the Universal-Jewel to a fancy business,
but only seven copies of the book sold,

showing a profit of $1.40. He is afraid he
will be out on the next window he wants,
and asks what the trouble is.

The trouble seems to be more with the
population than the idea. We know of other
towns where the sales have been in excess
of a hundred copies, and the towns were
smaller than Topeka. But that brings no
cheer, of course, to Mr. Keilmann.
He got his, but he knows that he must get

something for the book dealer. He seems to
have overlooked the fact that probably
other books were sold through this displaj'.

He also overlooks the fact that often a good
picture will not sell books until after the
run. People get thinking over the picture
and then want the book—and get it. We
think that perhaps Mr. Keilmann held his
post-mortem while the corpse was still

warm. What has been your experience
with the books? Shoot in the testimony.

Meaty Stunt
John McConville, the Boston Para-

mounteer, shoots in a photograph of the

artist’s sketch for a lobby frame used by
the Palace Theatre, Lawrence, Mass.
The title, Adam’s Rib, is painted large at

the top, with a “now playing” just below.
The stars are named under that, with the
announcement that it is a Paramount picture
and the date to close.

Alongside the “now playing” is a real rib

from the butcher shop, and this is what got
a lot of attention, the supposition being that

it was Adam’s rib and not the butcher’s.

Now watch the Palace hook up a drug store

when it plays Bella Donna.

Stayed Three Weeks
When a picture can stay in a town the

size of Bridgeport, Conn., for three weeks
it means that some one is on the job. In

this instance it was Edward D. Turner, the
house manager. He started in with an old-

time apology for the number of persons
turned away from the Capitol Theatre the
opening night.

He followed this with a screamer threaten-
ing with prosecution any person advertising
that The Christian would be shown at any
other theatre than his own.

It does not appear that any other house
wanted to do this, but the moral effect was
to bring them in in droves.

How long has it been since YOU
sent in a stunt?
Why?

How to Obtain a Job
with Claud Saunders
History repeats itself. Ralph Thayer, for-

merly manager of the Century Theatre, Bal-
timore, and more recently of the Cataract
Theatre, Niagara Falls, decided to get a po-
sition where water was not so constantly
thrust upon him. He decided that he would
like to be a Paramounteer, and perhaps he
remembered how A1 Boasberg hooked a

similar position.

Anyhow he rolled into New York in his

own automobile, parked in front of the Par-
amount offices and coaxed Claud Saunders
to come down and see it. On both sides and
the rear were cloth signs reading “I’m going
to find the covered wagon or bust. Sheriff

Thayer.”
Thayer is tooling the car— still bannered

—

out to Cincinnati where he will do plain and
fancy Paramounting for a time. Three
things are required to get a job with Saun-
ders : a car, a banner and Saunders. The
first two are easier to get than the third.

Two Capital Ideas

on the Lak a Rose
Julius K. Johnson, of the Rialto Theatre,

Omaha, worked a press stunt that no one
need be ashamed of for Mighty Lak a Rose.
The day after the opening a charming girl

visited the city hospitals and gave out roses

to the patients. She refused to give her
name in asking permission to go through
the wards. When she repeated her visit the
next day someone telephoned the papers
and the reporters swooped down. She still

refused to give her name, but told that she
had seen the play at the Rialto and it had
impressed her so strongly that she wanted
to do some good.

Pleased the Papers

The story was played up by all the papers
and had a perceptible effect on the business.
It’s good if you work it carefully and hide
the press angle—unless you are so friendly

with the editors that they will plug it along
for you.
The other stunt was a fiddle contest on

Thursday, the sickest night. Any violin

player over fifty years of age could compete,
the sole requirement being that he play an
old favorite other than the composition
from which the play took title. It brought
about $600 excess business for a Thursdaj’
night.

A Paramount Release

HERE IS A NEW IDEA IN DECORATING AUTO PERAMBULATORS
It was worked by the Garden Theatre, Des Moines, on “Racing Hearts,” the car being
sent out at the head of a parade during the noon hour each day of the run. It is not

highly important, but that is Manager Dan Burgum alongside.
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Pins a Large Rose on
White Flower Lithos
Describing his campaign on The White

Flower, Thomas G. Coleman, of the Galax
Theatre, Birmingham, Ala., writes : “What
we did on this picture was merely to take

advantage of the best paper Paramount has

put out in many a day.”
As the cut shows, he used the three sheets,

without lettering, for his corner boards, and
took a cutout from the six as a basis for a

painted display in the centre, which was ex-
tended to the side walls at the top. On the
marquise he placed the cutout from the 24-

sheet, apparently coasting out toward the
gutter. The banner seems to have been fab-
ricated from the same twenty-four.
Because the paper was flashy, he gave a

pre-showing to the Better Films Committee,
which pronounced it “beautiful,” which fact

was properly played up. He stressed the
fact that this picture was really made in

Hawaii, and then he sat back and counted
a lot more money than he usually handles.
The White Flower seems to be making an
unexpectedly large clean-up in Southern
Enterprises territory.

First National Has
New One Sheet Style
Every little while some long-felt want gets

filled, and the latest to plug a gap is the
First National, which is now issuing pictorial
half sheets for window and lobby work.
Samples are shown on this page for several
coming releases.
Not only will these work in well in the

lobby where a wider sheet cannot be used,
but they will find their way into windows
where a one is regarded as being too pro-
nounced.
From another angle they can be used on

large sheets of compo board, painted and
lettered, the surplus surface being perma-
nently painted or changed weekly, as desired.
If a weekly change is wished, the founda-

tion can be done with oil paint and the
lettering put on with water color, which
can be washed off to give place to new
text.

These half sheets provide the managers
with a new and useful accessory, and should
find a warm welcome.

It’s Worth a Fiver

to Draw a Dinosaur
One of the stunts worked by Harry Watts,

of the Strand Theatre. Omaha, was to offer
prizes of $5, $3 and $2 for the best copies
of a picture of a dinosaur published in a
three-column cut in the story which broke
the contest. The picture had to be colored
and 200 children used up more than $10
worth of paper and crayons in their efforts
to get the five-spot.

The story was printed in four instalments,
and they had an Adam’s Rib Society, which
was not so novel after the other 98 styles
of societies. A flapper Raffles who carried
a check for $50 was a better idea and they
sold a soft drink maker on the idea of an
Adam's Rib Ale. You put it on ice for two
hours, drink it, then went to see the picture
for the kick.

A laundry used stuffers for four weeks,
contrasting their methods with the old cus-
tom of beating the fig leaves on a rock to
get them clean, and they made a special dis-
play of stills and paintings in a gallery in
the public library which got the interest of
all the newspapers.
Watts is out for one of those Adam’s Rib

gowns.

Still Smiling
Although it is no longer young, there is

still a pull to Smilin’ Through, and it brought
an 80 per cent, increase to W. A. Byers,
of the Liberty Theatre, Greenwood, S. C.,
recently.

He started two weeks in advance and
worked up to a climax with pasters on every
third telephone pole all over town. No one
could escape the title and apparently very
few wished to.

Kid Matinee Is Now
Called Family Night
Responding to the suggestion of the local

Better Films Committee, Roy L. Smart, of
the Noble Theatre, Anniston, Ala., has estab-
lished Monday as a family night, when es-
pecial pains are taken to have a picture for
the entire family.

Because of the co-operation of the com-
mittee, he was able to tie the local paper to
the idea as sponsor, and for the week prior
to the first of these nights the paper ran a
story daily with a coupon good’ for one ad-
mission. On the Friday before the second
Monday a letter was sent to all who had
attended the first program thanking them
for their co-operation and reminding them
that this was to be a permanent feature, stat-
ing the second program and playing up the
advantages of knowing that Monday was
always a good time to bring the whole
family.

The response to the idea has been so good
that other houses in Southern Enterprises
are taking up the scheme and announcing
their own nights.

Where possible Friday will be better than
Monday, since this causes less interference
with the school work.

If you try the scheme, try and get some
betterment society to stand behind the idea.
It will help to put it over.

They Get
The World ALONE

We take the “World” alone, as by
filing your magazine it is easy to find
just the show you are looking for by the
index of same every two months.

REFOWICH BROS.,
Mahanoy City, Pa.

1 prefer the “World.” Decidedly so.
JOHN P. DIBBLE,

Park Theatre,

Branford, Conn.

1
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Blew Up Business

and the Balloons
Perhaps you think it does not take much

of a tug to get an automobile up on the
sidewalk, but Major I. C. Holloway, of the

Grand Theatre, Columbus, Ga., found that it

took an awful pull. The Major had to help

before he could lift a Durant car out of the
gutter and onto the walk to advertise Rac-
ing Hearts in front of the theatre, but it

got so much attention it was worth the
trouble it cost.

The Durant dealer took about 200 inches
in special advertising to tell that the Durant
was used in the racing scenes and that

Jimmy Murphy made his mark in that car,

and he loaned a couple of bannered cars as

well as the one used in the sidewalk display.

Major Holloway used cutout letters three
feet high for Roberts, Miss Ayers and the
title, putting Roberts first, and he stamped
a lot of toy balloons for the attraction and
gave them to a man who paraded the streets,

handing out one to a child now and then.
Several hundred children followed him in

the hope of getting one of the toys and it

made a fine ballyhoo. Also it helped to
bring a 35% increase in the business.

Ten Minute Sermon
Saves Sunday Show

Because the Holier Thans were getting
nervous about Sunday shows in Sandusky,
Ohio, George F. Seitz, of the Star Theatre,
put a monkey wrench in the prevention
mechanism.
He persuaded his own pastor to give a ten

minute sermon on To Have and to Hold, his

current attraction, and the stunt got so much
attention that Seitz is trying to make it a
permanency.
The story does not tell whether the min-

ister closed the church or just dropped over
while they were singing a hymn in the reg-
ular service, but he spoke to many more
persons in the theatre than he could pos-
sibly get in the church, and put all the kick
of a longer discourse into the breezy ten
minute talk.

AJo one can do a little advertising and say it

does not pay any more than a person can ex-

pect a cure from a single dose of medicine _

The White Flower
Gave Big Results

The White Flower was something of an
ugly duckling at the Arcade Theatre, Jack-
sonville. It was moved from the Sunday-
Wednesday position to the last half because
it was felt that another picture would yieid
better results. It went over to a nightly
standout and the Saturday business beat the
Sunday picture by a hundred and a quarter;
though Sunday is the big day in Jax., and
it beat the usual regular price business on
any three day run.
Mostly it was the posters, according to

Guy Kenimer. They liked these and they
packed the lobby from 7:45 to 9 o’clock every
night. The moral is to order extra posters

Got It Free
Wilfrid Le Doux, manager of the Empress

Theatre, Omaha, recently read Ernie Ship-
man’s advertisement about the millions of
dollars worth of publicity Tutankhamen had
acquired without cost. He did not wait for

A Paramount Release

A REAL HORSE SOLD “THE OLD HOMESTEAD” SECOND RUN
Bert Jordan, of the Princess Theatre, Memphis, put a stable in the lobby and even the
newspapers sat up and took notice of the novelty, showing that livestock is still good

where it has not been used before.

Sold the Matinee

to Grub Purveyor
Possibly Norman Dixon, Paramounteer,

never heard of Bamberger’s free pass stunts.

Perhaps, on the other hand, he wanted to

be different. Anyhow here’s the plot of the

story

:

There was a new cafeteria about to open
in Peoria, 111. Fred McMullen, of Ascher’s
Palace Theatre, had Adam and Eva. Dixon
sold the cafeteria proprietors 3,500 matinee
tickets to be given as souvenirs at the open-
ing. Some 3,100 were presented. Many of

these brought a paid admission, and the res-

taurant was given only a 10% reduction, so

the house not only had the cash but all the

advantage of the window and newspaper
advertising of the new enterprise.

If you work a scheme of this sort, you can
land it on the cooperator more easily if you
provide a special form of ticket and collect

only for those presented at the door. The
merchant uses some back stamp to validate
the tickets he gives out, and to check the
theatre from ringing in a lot of extra tickets.

This gives a good working basis and will

land results where a straight purchase will

not appeal to the other side.

the excavation pictures. He piled out and
hired The Loves of Pharaoh and renamed
the old man, advertising it in the lobby. It

proved what Shipman said, so you can im-
agine what the authentic pictures are going
to do for the box office.

Bill Folds Now
A1 Birch used the money herald stunt on

Nobody’s Money, as recently reported from
Salt Lake, but instead of buying purses at

three cents each he made bill folds of paste-
board and the stunt cost the Princess Thea-
tre, Denver, only $10 instead of $15.

Now here’s another. Get window en-
velopes and stick the bills in so they will

show through the window. Even more de-
ceptive and just as plausible.

Better start thinking about this Sum-
mer’s businses.

The right kind of exploitation will

bring the crowds to you all seasons of

the year.

Start now.

MILllES -ADAM’S RIB'MILTON SILLS 5 ANNA Q.NILSSON-

L

A Paramount Release

SPECIAL PAINTINGS MADE A FLASH FOR “ADAM’S RIB”
This was the display of the Olympic Theatre, Pittsburgh, on the De Mille production.

The large paintings on either side and the smaller one above contrasted the stone age
stuff with the modern society of the main story. Costly but effective.
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Blooms Boom Grumpy
Because the plot of Grumpy hinges upon

a gardenia, Howard Price Kingsmore, the

new manager of the Howard Theatre, At-
lanta, used paper gardenias, with a tag, to

put the play over. The tags read : “Follow
the trail of the white gardenia to the How-
ard Theatre to see Grumpy—grouchy, lov-

able, wise Grumpy, Theodore Roberts, solve

the mystery of the white gardenia and the

theft of the $400,000 Lawson diamond.”
As the paper flowers were obtained at

twenty cents a hundred, the cost was not
great.

Paramounteer Oscar Kantner relayed the

idea to Anniston, Ala., where the house will

give a special matinee of The White Flower,
the admission being one white gardenia. As
these will later be used for the tag idea, they
kill two titles with one stunt.

Dope Capsules
Albert L. Greene, publicity man for the

Stone Theatre, Brooklyn, dug out the old

capsule idea for The Drug Traffic, printing

up a slip one and one-half by three inches

and folding so that only the word “Dope”
showed through the capsule.

To give emphasis to the idea he had these
distributed by a man in black robe carrying
a scythe and followed by a boy carrying a
banner. Death carries the capsules in a
wallet and handed them out to all who would
take them, but many refused, saying that
they did not use drugs, apparently taking
the idea too literally.

Just to help along Greene had his bally-

hoo throw a fake fit a couple of times, in-

variably gathering a crowd of several
hundred.

“Dogged” the Voice
Figuring that perhaps the towners might

not know what a Voice from the Minaret
was, the Saenger Theatre, Shreveport, La.,

landed a dog story on the editor which
was sponsored by a Persian rug dealer in

the town who told all about the muezzin
and the call to prayer from the minaret.

Even where people know that a muezzin
is a human church bell and a minaret is

the steeple of a Moslem mosque, it is pos-
sible to get their interest in the additional
details of how often the call comes, what
the muezzin cries and the names of the vari-
ous periods of prayer, all of which can be
obtained through your librarian and illus-

trated with a section of one of your adver-
tisements.

"ADAMS RIB'

,
, . a

A Paramount Release

THE LOBBY OF THE PALACE THEATRE, MEMPHIS, WAS NO PLACE FOR NERVES
A- B. Morrison, of the Loew house, made a huge Dinosaur for the foyer, which was removed to the marquis'e for the run of the
picture. The prehistoric display was in the usual foyer corner and remained there during the engagement. To gain contrast the
general lobby decoration reproduced the ball room scenes in “Adam’s Rib” with crescents for Glimpses of the Moon, which

lowed in.
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and somewhat ugly. Mr. Bair also sends in

a couple of sprightly displays for Jazz-
mania. He says that one is from the Metro
press book, but that tells nothing, since botn
are equally good, though we suspect Mr.
Bair of being the author of the poetry in

one display, which reads

:

It’s dazzling, it’s cheerful,

An eyeful—an earful.

It’s best to come early,

Just to be keerful.

We don’t believe that Jack Meador would
write that. Mr. Bair is keeping the State
advertising up to the mark he set when he
took the house, and it ranks high for a gen-
eral average. —P. T. A.—

Double Signature

Lacks Big Display
It is a novelty to be able to find fault with

Roy Miller, of the California Theatre, Los
Angeles, but in his display for The Christian

we think that he sinks the house signatures

too much. To cover the demand the picture

was put in at both the California and Mil-
ler’s, only a block apart, the latter house
getting the overflow from the California.

This fact is played up in rather small type
where it really is the big selling point and
more important than the top line. The top
should have read, “Two theatres are required
to fill the demand for seats” and should
have run on with the two house names in

not smaller than a 48 point, set side by side,

with the address in ten point below. Then
the reader would have realized that it was a
big picture without being told. The display
as it stands is full of type so placed that
each line helps to kill the others. They are
too nearly of a size; too nearly of equal
importance in color. It would have been
better to shoot the press notices and use
that fifteen lines to white space the rest and
bring the lines into greater prominence.
Placed where they are the house names do
not stand out in the least, and the loss of
the familiar name plate confuses the regu-
lar reader who is looking for California ad-
vertisement. One name plate in either cor-
ner, not large, but isolated by white would
have helped a great deal. Mr. Miller does
such uniformly good work he is entitled to
a slip now and then, and this seems to be
due more to haste than to a lack of knowl-
edge. But where two houses share an at-
traction, they should be given fully display,
for the mere fact that two houses will be

— The Most Amazing Beautiful Picture Ever Produced Is
—

MARION DAVIES
IN

“When Knighthood

Was In Flower”
Wtivi^KoighlliMHi Wtoin flower r£-u» one of the greatest

tilm epics ever made in 'America' m fact, the picture
incuts visit after visit to grasp aJI its gWno.—Robt 0
Welch, Evening Telegram.

" When Knighthood Was in Flower" ia idl that hos iaco
claimed for if. Tlic people -rn/nply burst Into applause
again and azrun. l>on 'y. mica iL—Harriet I. oderhill.

New Yurie Trituac. MISS MARIO* DAVIES

Once in a blue moon they come, the truly gre^t, the epoch making pictures. Here is the season's dazzling sensation, the produc-
tion New York stormed "the box office for fif teen weeks to see. Everywhere it is scoring simila. triumphs; everywhere the critics
hate lavished superlative praise upon it The world famous and beloved romance of the bewitching-, mad-cap princess who loved
a gallant commoner and defied a king, to wi n her heart’s desire.

A spectacular romance of hot, impetuous youth—as old as time, as fresh as tomorrow.

THESTATE Is bringing this master-

piece to Uhrichsville

For You to See

MONDAY, TUESDAY, WEDNESDAY, FEBRUARY 12, 13, 14

MATINEE each day 2 p.m. with exception of Wednesday^ Feb. 14. matinee starts 4 p.m.
to accommodate school pupils. Performance will be continuous Wednesday, 4 to 11 p. m.

Special Music By Mr. Hubert Muck. Theme: Mon coeur s’euvre a ta %oix_ by Saint Saens

Price Schedule
Matinees-10 and 30c

Nights-10 and 45c

Not* — Due to ihc _• ! that thu prudoctwe a gf
•cicieePTO all echool pupil* THE ATE uauciug
a spccfP mi esfcaoo lo eiiiidreo nod maiaUJfiug tf*

price at only 10 cents for all 12 years or uudor.

a. fui amount Release

A HALF PAGE FROM E. E. BAIR, OF UHRICHSVILLE, ON KNIGHTHOOD

required will do much to bring in the crowds,
particularly those who follow their fancy in

picking their amusements. A lot of persons
go to the California irrespective of the bill,

but the “shoppers” will be impressed by the
double booking and want to go where the
crowd goes if they are sufficiently impressed
by the fact of the booking.

—P. T. A —

Moving a Feature

Is Cleverly Done
The Regent Theatre, Toronto, wanted to

take over Robin Hood, following the first

run, and it did not" want the stigma of a
second run, though why it should be a stigma
is something we never could understand. At
any rate they wanted to move Doug and to
do it in the best way possible, so the Regent
apologized on behalf of the Hippodrome for
not being able to take care of all the specta-
tors the earlier run and told how it had
taken over the picture for an additional
week that none might be disappointed. Be-
yond the panel at the bottom there is no
selling talk. All of the selling was done by

p
The Biggest Picture of the Year Demands

lOOO QTloreScats f
CaliforniaJTheatre
CUnd e

SHOWS
START
THIS
WEEK

AT TWO
THEATRES

* NEAR NINTH

L A- IXAMInot I

T«

EXPRESS! -SCORE ANOTHER GREAT SUCCESS F

Maurice Tourneurs
STUPENDOUS PRODUCTION OP

JzrHall Caine’s

THE
GREATEST NOVEL

RICHARD DIX, MAE BUSCH
G*reth Hifbn, PbyUit Horw,

Mahlon HtuaJtoa

A Colduryn Pictttrm
1

.4 Goldwyn Release

A LARGE DISPLAY WHICH DOES NOT GIVE PROMINENCE TO THE
HOUSE NAMES

the Hippodrome and all the Regent had to

do was to collect on this earlier advertising,

which it has done very nicely in this rather
large display, a six twelves. The printer did

not do his share, for he has kept the “You
still have a chance to see the” in too small a

letter. This should have been put in at least

an 18 point bold even at the cost of a smaller
face for the text of the “apology” and this

latter should have been set upper and lowe r
,

for easy reading, instead of the more diffi-

cult all capitals. It’s pretty sloppy typo-
graphical work and the slant of the letters

in the “you still have a chance” is unequal.
It looks as though the mats for the straight

AN APOLOGY

Great-est
Filmshow

jGlktls

acrid fit's

jolly Robber*
Band

iRosiUU
®00

A United Artists Release

A GOOD TRANSFER

and the italic of the face had become mixed.

The artist trails in with a slashed letter for

the title. Even the small towns have cut

out that hick stuff, but the news does not

seem to have reached Toronto yet. But here

is a nice way to slide a feature from one
house to another, and it will pay you to keep
it in mind if you have a second run house

—

even if some other management has the first

one. For that matter you can work the

same idea if you bring the picture back some
weeks later, provided that it is a big one.

Don’t say you are just getting a chance to

run it at a price you can afford, but tell

how you are bringing it back at the first op-
portunity to give those who were disap-

pointed the first time a chance to see it.

—P. T. A.—

Some men are natural born liars and can sell

gold bricks or oil stock with conviction, but the

average man sells best what he knows best.
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Takes a Full Page
With Column Reader
Taking a full page for The Storm, the

Lyceum Theatre, Winnipeg, lays off the left

hand column in press stuff. Possibly that

side column was a donation, but it looks

more as though the house paid for it all and
laid off part in readers. The copy is mostly
well done, but the press comments do not

A Universal Release.

A SPLIT FULL PAGE

impress very strongly. Some of them are a

bit too perfunctory, though there is a wealth
of good material to be had along these lines.

The house slips a little on that right hand
ear. The slogan under the signature reads
“Where the best pictures are always shown
first." And just to the right of that begins
“Although this picture has played all the big
cities of the United States and Canada
at advanced prices, the Lyceum will show it

at regular rates” and the slogan is even re-

peated in this text, though the fact that the
picture has been previously shown “in all

the big cities” might strike some Sherlock
Holmes as giving the lie to the slogan. Bpt
the “regular prices” is probably what the
average patron notices rather than the
slogan. —P. T. A.~

Quiet Colors
Just because ht got Blood and Sand on

a second run did not seem to Frank H.
Burns, of the Grand Theatre, St. Peters-
burg, Fla., any good reason for keeping
quiet.

He boxed in the lobby with compo board,
painted it yellow, did the art work in red
and black, then dressed the marquise in red
and yellow bunting.

It made a noise like a boiler factory next
door to a sawmill, but it brought in more
business than any second run has a right to
expect. —P. T. A .

—

Line Sketches Help
to Sell Doctor Jack

Next to the cartoon strip, this comedy
layout seems to have been found most use-
ful by those who are selling Dr. Jack, for it

appears in a number of displays. The figure
of the star looks more like Joe Reddy, his
press agent, than it does like the star, but
most theatregoers do not know Joe, so they
will not notice this, and the sketches in the

strip help put over the general idea of

hilarity in large measure. The lines seem to

have been taken from the press book as well
as the cut, but they make a good combina-

Black Circle Can
Still Get Effect

One Solid Week
Starting Tomorrow

Two Hours of Real Entertainment for the Entire Family

Harold Lloyd
Dr. Jack

Five' Reels Of Laughter

'7"
r

Pafheplcture

ADDED FEATURE

A Patlie Release.

A STOCK DR. JACK

tion and they sell to the limit. This particular

display is from the Columbia Theatre, Ports-

mouth, Ohio, which also used the comic strip.

This is about seven thirteens, rather

larger than is needed to sell Lloyd, but it

does not hurt to give him a little more than
his share of the publicity when such good
material is to be had. That was probably
the big idea in supplying such attractive ma-
terial in the large sizes. Managers are per-

suaded without argument to make large dis-

plays.

The black circle is an ancient device, but
it never seems to lose its value, if the letter-

ing is only large enough to stand out against
the black, and the Century Theatre, Balti-

more, gets the letters up to a size where you
can read it the first look, instead of having
to stick around and puzzle it out. It gives
a highly effective display in a comparatively

WILLIAM deMILLEL
f PRODUCTION

4

' /

THE WORLDS
APPLAUSE

A Paramount Release

—P. T. A.—

Made a Mortise to

Set in Hand Work
The curse of hand lettering still lies upon

Boston, or “again” should be used in place

of “still,” since for a little while the agents
really used type. This display for The Town
That Forgot God comes from Tremont Tem-
ple, which runs pictures when it is not hous-
ing revival meetings, and similar religious

affairs. Generally the Tremont does capital

advertising, but it slips now and then on the

ice of the all-hand design. In this particular

^TREMONT TEMPLE
BEGINNING TOMORROW AFTERNOON

ALL SEATS afternoon oc. o. en. all"Ll- 1 J AND EVENING Ot 3VI RESERVED

("TOb Flood and Storm Scent li tba Most Bljast/c ol 111 Kind Ever Attempted on ttt Screen"
I

SHOULD BE TYPE MORTISE

space type in the mortise (which is a strong
commendation of the play from one of the
New York papers), would have been much
better, and a mortise is so simple that it is

difficult to understand why the slight addi-
tional cost was not incurred. There was a
brief space when the Boston ads were set in

type and the dramatic page looked like a
real big-town paper, but the managers went
straight back to the damnable hand work
and Boston is once more giving Pittsburgh a
hard run for first money.

CIRCLES STILL PLEASE

small space; a 125 by four, which is not ex-
travagant as the Baltimore spaces go. The
curtain and figure provide an interesting

bac ground which suggests rather than tellsi

It means nothing and yet the figure seems to

offer possibilities of good entertainment and
it gives the text announcement real aid, for

no very good reason. You cannot tell just

why you are favorably influenced by the cut.

You merely know that it looks as though
this might be a good play, and it supplements
a good title. The Century almost always bats
above the general average, but this goes
above their own general mark.

—P. T. A.—

Makes a Large Show
With Only Two Cuts
E. E. Bair, of the New State Theatre,

Uhrichsville, Ohio, proves that it is possiblfi

to use nearly half a page without wasting
most of the space on cuts. For When
Knighthood Was in Flower he uses near’y
ten inches across the page, but he employs
only one portrait and one small scene cut.

This does not take into account the small
crest which gives a large distinction to the
upper portion of the space. It is used to
excellent advantage. That upper half is the
seller by star and title. The lower portion
builds up on that with selling talk. One of
the points nicely put over is the announce-
ment that because of the historical value of
the play to school children all under twleve
will be admitted at any show for only ten
cents, though the matinee price is thirty
and the evening price forty-five cents. In
the same line the matinee is started at 4
o’clock on Wednesday, instead of at 2, for
the benefit of the children, the performance
being continuous on that day. About the
only thing we do not like in the display is ;

the formal division by means of two-point
rule. The only rule work should have beeti
around the price schedule. Elsewhere it is

not called for, and it makes the display stiff
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American Releasing
GREAT ALONE. (5,912 feet). Star, Mon-

roe Salisbury. A fair picture. Town of

3,700. C. F. Kreighbaum, Paramount Thea-
tre, Rochester, Indiana.

MOHICAN’S DAUGHTER. (5,500 feet).

Star cast. Very good program picture.

Used six, three, one, lobby, slide. Had good
attendance in bad weather. Big city; draw
all classes. Get ten cents at all times. Ste-

phen G. Brenner, Eagle Theatre, Baltimore,

Maryland.

SHATTERED IDOLS. (5,850 feet). All

star cast. I cannot praise this picture too

highly. A real Special sold as a program
picture to me. Book it and boost it, is my
advice to you other exhibitors. Used six,

three, one, slide, lobby, to fair attendance
(Catholic neighborhood). Big city; draw all

classes. Get ten cents at all times. Stephen
G. Brenner, Eagle Theatre, Baltimore, Mary-
land.

Associated Exhibitors
GRANDMA’S BOY. (4,800 feet). Star,

Harold Lloyd. A great picture. Pleased
them all. The print we received was an
outrage ; rotten. Our first print did not
show up

;
we had another rushed to us and

it was in an awful shape. Used posters,

slide, newspapers and window cards. Good
attendance. Town of 4,500, drawing better

class. C. A. Anglemire, “Y” Theatre, Naza-
reth, Pennsjdvania.

GRANDMA’S BOY. (4,800 feet)-. Star,

Harold Lloyd. If you can buy it within rea-

son, do so. It relieves the monotony of fea-

tures. Used three newspapers, heralds, win-
dow cards. Good attendance. Small town,
drawing retired farmers and villagers. David
Chait, Palace Theatre, Flemington, New Jer-
sey.

GRANDMA’S BOY. (4,800 feet). Star,

Harold Lloyd. It is good, but not as good
as “Sure Fire Flint” and scores of other
comedy-dramas sold at half the price of

“Grandma’s Boy.” Would not pay more than
an ordinary Special picture value for it. Ad-
vertised by covering everything in the
county. Attendance half house each show.
H. J. Longaker, Howard Theatre, Alexan-
dria, Minnesota.

REAL ADVENTURE. (5 reels). Star,

Florence Vidor. Our second Vidor as a star.

This was a very ordinary program picture.

Used posters, slide, newspapers. Had poor
attendance, drawing to better class. Why
don’t they put more light on their interior

scenes? The full first reel was very dark.
C. A. Anglemire, “Y” Theatre, Nazareth,
Pennsylvania.

REAL ADVENTURE. (5 reels). Star,

Florence Vidor. Worst yet; King Vidor di-

rected it; very poor program picture; pa-
trons still roasting me about it. Lay off.

Used regular newspaper advertising. Had
fair attendance. Town of 8,000; draw work-
ing element. Admission ten and thirty cents.
E. E. Bair, State Theatre, Uhrichsville, Ohio.

TILL WE MEET AGAIN. (5,822 feet).

Star, Mae Marsh. A knockout. Pleased a
hundred per cent; was highly praised and
many good comments were received. Big
city; draw from church community. Admis-
sion 10-20. P. J. Del Grande, Jr., Parkland
Theatre, Louisville, Kentucky.

“It is my utmost desire to be of

some use to my fellow men.”
That is the spirit that prompts
sincere exhibitors to send the de-
pendable booking tips you always
find on these pages. Used by a
host of exhibitors, they have aided
in the booking of good pictures
and the avoiding of bad ones.

They are published in a spirit of
fair play to producer and exhibitor,

without fear or favor. Use these
tips and send some from your own
experience.

UP IN THE AIR ABOUT MARY. (4,627
feet). Stars, Louise Lorraine, Joe Moore. A
fair picture

;
pleased about fifty per cent.

Stars were unknown here, which hurt to a
certain extent. Used ones, photos, slide.

Poor attendance. Large city; draw from
church community. Admission 10-20. P. J.
Del Grande, Jr., Parkland Theatre, Louis-
ville, Kentucky.

F. B. O.
CALL OF HOME. (6 reels). Gasnier

production. Don’t pass this up. You can
buy it right. Get back of it and boost; you
won’t go wrong. Draw neighborhood type.

Chas. A. Kalbfell, Pauline Theatre, St. Louis,
Missouri.

CAPTAIN FLY-BY-NIGHT. (4,940 feet).

Star, Johnny Walker. Very ordinary fea-

ture. A waste of time and money to photo-
graph such stories. Used posters, slide, news-
paper. Draw better class. Had poor at-

tendance. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

IF I WERE QUEEN. (5,953 feet). Star,

Ethel Clayton. This was a good picture.

Hope Ethel makes more of these. Had only
good comments from our audience about
this one. Used posters, slide, newspaper.
Good attendance. Draw better class in town
of 4,500. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

IN THE NAME OF THE LAW. (6,126
feet). Featured cast. This picture did not
make a big hit here. Used heavy advertis-
ing, with fair attendance. Draw mixed class

in town of 1,150. Admission 10-25. Ernest
M. Cowles, Orpheum Theatre, Pelican
Rapids, Minnesota.

SEVEN YEARS BAD LUCK. (5 reels).

Star, Max Linder. Absolutely a roar all the
way through. If they like to laugh, feed
them this. Print will go through, but be
careful. Usual advertising. Had good at-

tendance. Draw general type in town of
1,364. Admission 10-25. E. F. Keith, Strand
Theatre, Granbury, Texas.

STEALERS, (8 reels). All star cast.

Season’s largest crowd since opening. Kis-
met holding record of largest. Advertise this

subject big and it is bound to get the crowds.
M. Oppenheimer, Lafayette Theatre, New
Orleans, Louisiana.

THIRD ALARM. (6,700 feet). Star,

Johnny Walker. Great picture and great
business. Biggest hotel in city burned on
first night; everybody wanted to see the

picture. Big attendance. Large city. Ad-
mission 10-20-30. H. W. Peary, Ogden The-
atre, Ogden, Utah.

THIRD ALARM. (6,700 feet). Star,
Johnny Walker. Played this four days with
record breaking results. It pleased every-
body; in fact, some saw it two and three
times. Would advise all exhibitors who
play this picture to hook up with the fire

department. They like it and will do all in
their power to help put it over. Thomas J.
Watson, Superba Theatre, Freeport, Illi-

nois.

THIRD ALARM. (6,700 feet). Star,
Johnny Walker. One of the greatest pic-
tures ever screened. Will please any au-
dience, anyw'here. William Noble, Rialto
Theatre, Oklahoma City, Oklahoma.

UP AND AT ’EM. (4,580 feet). Star
Doris May. No good for us. Pleased very
few. Salesmen wanted to book us for two
days

; I sure was glad I hadn’t. The photos
said, “You’ll split your sides laughing.”
Some more bull—there wasn’t a laugh in it.

The reports (reviews) on this were away
off so far as we were concerned. Advertised
with ones and threes to small town pa-
tronage. Poor attendance and was glad of
it. J. R. Rush, Pastime Theatre, Pearl City,
Illinois.

First National
'BITS OF LIFE. (6 reels). Star cast,

Marshall Neilan production. Why he should
market a picture like this after making such
good features is beyond me. Neilan has al-

ways been my favorite director, but this
lowered him in my estimation. Very poor.
Cost me very little and then I paid dear for
it. Fair attendance of neighborhood class
in town of 4,229. Admission 10-20, special
10-30. W. L. Landers, Gem Theatre, Bates-
ville, Arkansas.

BOB HAMPTON OF PLACER. (7,268
feet). Star cast, includes Wesley Barry. A
good picture both from educational and from
entertainment standpoint; but very pathetic
ending. Used ones, threes, photos, with
good attendance, drawing town and country
type. Herbert Tapp, Hippodrome Theatre,
Sheridan, Indiana.

BOND BOY. (6,902 feet). Star, Richard
Barthelmess. A very good picture and one
that drew well here. Play it by all means.
Advertising angle, Richard Barthelmess.
Used heralds, mailing list and other acces-
sories, drawing health seekers and tourists.
Good attendance. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

BOND BOY. (6,902 feet). Star, Richard
Barthelmess. Very good. Barthelmess es-
pecially good. Attendance good. Town of
7,500. Arthur B. Smith, Fenwick Theatre,
Salem, New Jersey.

BOND BOY. (6,902 feet). Star, Richard
Barthelmess. Not as good as his other pic-
tures, but it got a lot of business, and held
up, even in Holy Week. Honestly believe
he is the best drawing male star we have
today. Attendance was great. City of 30.000

:

draw family class. Admission 35-50-75.
Jack Hoeffler, Orpheum Theatre. Ouincv.
Illinois.

BOND BOY. (6,902 feet). Star, Richard
Barthelmess. Well acted and directed, but
like “Tol able David,’ a little severe for some
of the older patrons; but they all say “great
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picture.” Used newspapers. Fair attend-

ance. Draw family class. Matinee admis-

sion 10-17, evening 17-28. J. M. Blanchard,

Strand Theatre, Sunbury, Pennsylvania.

COURAGE. (6 reels). Featured cast.

Good picture with a splendid lesson. Had
some nice compliments from my best patrons.

Advertising was nothing special. Poor at-

tendance. Draw general class in town of

about 1,000. Admission 10-20 to 25-50. H.

H. Hedberg, A-Muse-U Theatre, Melville,

Louisiana.

DINTY. (6 reels). Star, Wesley Barry.

Cannot say too much for this one. Pleased

a hundred per cent. Print in fine condition

and story very good. You will be safe to go
the limit on this one. Used six, ones, 11x14,

photos, slide, window cards. Good attend-

ance in small town of 900, drawing town and
rural. L. D. Craig, Liberty Theatre, Sligo,

Pennsylvania.

EAST IS WEST. (7,737 feet). Star, Con-
stance Talmadge. Connie never has made
a better picture. Not an unfavorable com-
ment. Ran two days to big attendance in

town of 1,700, drawing from town and coun-
try. Advertised with twenty-fours, threes,

ones, photos. Herbert Tapp, Hippodrome
Theatre, Sheridan, Indiana.

FOOLS FIRST. (5,773 feet). Stars, Rich-
ard Dix, Claire Windsor. Good. Held in-

terest well. Usual advertising brought fair

attendance. Draw general small town type

;

town of 1,200. Admission 10-25. S. G. Harsh,
Princess Theatre, Mapleton, Iowa.

GOLDEN SNARE. (6 reels). Featured
cast. Rather a poor story. Would have been
good in five reels, but too drawn out now.
Usual advertising gave fair attendance. Draw
retired farmers and villagers. David Chait,
Palace Theatre, Flemington, New Jersey.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. Voted by my patrons one
of the best of the year, and a picture that
I would advise any exhibitor to play. Of
course, you know their “Reasonable Prices,”
but if you can get this without putting a
mortgage on the theatre, do so. Used mail-
ing list, etc. Good attendance of health seek-
ers and tourists. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

HURRICANE’S GAL. (7,944 feet). Star,
Dorothy Phillips. Good program picture that
pleased our patrons. Usual advertising
brought good attendance. Town of 9,237.

Admission twenty-two cents. H. V. Smoots,
Vine Theatre, Mt. Vernon, Ohio.

KINDRED OF THE DUST. (8,500 feet).
Star, Miriam Cooper. A wonderful produc-
tion, and why it didn’t draw is beyond me.
We took in exactly $2.50 more than the film
alone cost. Used ones, threes, sixes, twenty-
four, etc. Draw neighborhood class in town
of 4,200. Admission 10-22. W. E. Elkin,
Temple Theatre (500 seats), Aberdeen,
Mississippi.

MAMMA’S AFFAIR. Star, Constance Tal-
madge. A very silly picture. Personally
didn’t see it through but got the Razz from
our patrons for several days after showing
it. Poor attendance. Small town. Admis-
sion 10-25. F. P. Werner, Queen Theatre,
Trinity, Texas.

MASQUERADER. (7,835 feet). Star, Guy
Bates Post. Good picture. Failed to draw
business. Used good advertising. Fair at-
tendance. Draw family class in large city.
Jack Hoeffler, Orpheum Theatre, Quincv
Illinois.

MIDNIGHT BELL. (6,140 feet). Star,
Charles Ray. This picture went over very
well. Comments by patrons were favorable.
Not a great production, but fairly interest-
ing. Fair attendance. Large city, 110,000;
draw medium working classes. Admission
10-20. A1 C. Werner, Royal Theatre, Read-
ing, Pennsylvania.

Between Ourselves
A get-together place where

we can tal\ things over

Don’t feel badly if you don’t

see your reports in print as soon
after you send them as you might
think right.

Every report goes through my
hands, and there isn’t one that 1

would leave out for anything. But
sometimes the mail is slow, some-
times everything has to be got
ready a good deal ahead of the

time you see it in print.

I am out of your reports a week
before you see the last one you’ve
sent—so don’t wait till you see

them all used; send as regularly

as your time allows. Don’t fear

that any will be left out. I guar-

antee they won’t.
VAN

OLD SWIMMIN’ HOLE. (5 reels). Star,

Charles Ray. We were several years late

playing this one. Patrons who saw it a

few years ago said it was a reel or two long-
er then. We are glad it wasn’t any longer
than it was. We opened a First National
Week with this picture and killed the whole
week. Regular lobby display and posters
gave very poor attendance. Small town.
Admission 10-25. F. P. Werner, Queen The-
atre, Trinity, Texas.

OLIVER TWIST. (7,600 feet). Star,

Jackie Coogan. It is a highly advertised pic-

ture in eight reels. The star, as usual, does
his part well, but that is all there is in it.

Rental too much for such a picture. Used
big advertising. Fair attendance (Saturday
night). Walter Odom, Sr., Dixie Theatre,
Durant, Mississippi.

OMAR, THE TENT MAKER. (8,090 feet).

Star, Guy Bates Post. A wonderful picture
that pleased all. Settings great. The acting
of Guy Bates Post was above the best that
has ever been shown on the screen. Had
more compliments on this than on any other
picture in a long while. Advertised with
heralds, cut-outs, etc. Good attendance.
Adolph Schultz, Liberty Theatre, Silver City,
New Mexico.

RED HOT ROMANCE. (5 reels). Story
and production by Anita Loos, John Emer-
son. A very good picture. Will please most
of the audiences. Heard no kicks on this
one. William Noble, Folly Theatre, Okla-
homa City, Oklahoma.

SIGN ON THE DOOR. (7,100 feet). Star,
Norma Talmadge. Well acted picture, some-
what melodramatic in character with a lot

of stuff we do not see how the censor passed
up. No kicks. Poor attendance. B. A.
Aughinbaugh, Community Theatre, Lewis-
town, Ohio.

SILENT CALL. (6,784 feet). Features
dog “Strongheart.” Was a wonderful show

;

everyone pleased. Make more like it, but
cut the rental in half. Exchange got it all.

Used ones, threes, photos, newspapers. Fine
attendance, but didn’t make a cent. Draw
farmers and merchants in town of 460. Ad-
mission 13-22. J. R. Rush, Pastime Theatre,
Pearl City, Illinois.

SMUDGE. (5,332 feet). Star, Charles
Ray. Considerably better than the last few
Ray pictures have been. Considering all in
all, class it as a good program show. Usual

advertising drew good attendance. Town of

4,034; draw loggers, lumberjacks, etc. Mars-
den & Noble, Noble Theatre, Marshfield,

Oregon.

TOL’ABLE DAVID. (7,118 feet). Star,

Richard Barthelmess. This picture brought
better returns on second engagement than
on first. No exhibitor anywhere can go
wrong on it unless he happens to get a bad
print. Used regular advertising. 100 per
cent attendance. Town of 3,500; draw fac-

tory people. Admission 10-25. Henry W.
Nauman, Majestic Theatre, Elizabethtown,
Pennsylvania.

VOICE FROM THE MINARET (6,685

feet). Star, Norma Talmadge. It’s a shame
that they picxed out a story like this for

such a good star. It sure is a poor show
compared to “Smilin’ Thru.” Norma does
mighty good work, but the story “just
ain’t!” Usual advertising pulled fair at-
tendance. Town of 4,034; draw loggers,
lumberjacks, etc. Admission 10-35-50.

Marsden & Noble, Noble Theatre, Marsh-
field, Oregon.

WEDDING BELLS. Star, Constance Tal-
madge. Laughable domestic comedy-drama
that kept the attention of the audience. No
walkouts on this picture. Pleased all. Used
star’s name, ones, threes, slide. Good at-
tendance. Draw general class in town of
about a thousand. Admission 10-20. H. H.
Hedberg, A-Muse-U Theatre, Melville,
Louisiana.

Fox
BELLS OF SAN JUAN. (4,587 feet). Star,

Charles “Buck” Jones. A pretty good West-
ern. Not the best picture Jones has made.
Advertised with ones, posters, slide, news-
papers. Attendance good. Town of 3,700.

C. F. Kreighbaum, Paramount Theatre,
Rochester, Indiana.

BRASS COMMANDMENTS. (4,829 feet).

Star, William Farnum. When Farnum for-
sakes the society roles and heavy dramatics
and appears in a two-gun Western such as
this, the patrons of our theatre applaud.
New print in fine condition. Used news-
paper, slide, regular paper, with fair attend-
ance in town of 3,500, drawing shop people.
Henry W. Nauman, Majestic Theatre, Eliza-
bethtown, Pennsylvania.

CALIFORNIA ROMANCE. (3,892 feet).
Star, John Gilbert. Fine program picture;
pleased some ninety per cent. Used slide,

photos, posters. Good attendance. City of
30,000 ;

draw from laboring class. Admission
10-17. Walter Babitz, Grant Theatre, Cicero,
Illinois.

CALVERT’S VALLEY. (4,416 feet). Star,
John Gilbert. Not much of a picture and
one you can well do without. Gilbert does
not have much of an opportunity in this to
do the things he is capable of. Draw general
type in city of 15,000. Ben L. Morris, Tem-
ple Theatre, Bellaire, Ohio.

CATCH MY SMOKE. (4,070 feet). Star,
Tom Mix. A “Hoop-la! Stand-back-or-I-
fire, catch-as-catch-can” melodrama, with
Tom Mix doing stunts every now and then
and “Tony” very much in the foreground.
1 play these occasionally on a Saturday and
they please my Saturday folks fine. My can-
did opinion—once in a while these pictures
will fill the bill and give your program va-
riety and pep. Usual advertising to health
seekers and tourists for good (Saturday) at-
tendance. Dave Seymour, Pontiac Theatre
Beautiful, Saranac Lake, New York.

DEVIL WITHIN. (5,997 feet). Star,
Dustin Farnum. Just a fair program pic-
ture. Some said it was too slow, then again,
others said just the opposite. In my personal
opinion it was a bit too slow for Farnum.
Used ones, photos, slides. Fair attendance.
Large city; draw from church community.
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First Reports on These
Admission 10-20. P. J. Del Grande, Jr.,

Parkland Theatre, Louisville, Kentucky.

FIGHTING STREAK. (4,888 feet). Star,

Tom Mix. As a general rule a Mix picture

takes well, but I, and others, have noticed

that Mix popularity will soon be a thing of

the past. Used ones, posters, slides. Fair

attendance. Town of 1,700; mining village.

Admission 10-17. H. W. Mathers, Morris
Run Theatre, Morris Run, Pennsylvania.

FOOL THERE WAS. (7 reels). Stars,

Estelle Taylor, Lewis Stone. Pleased all

those who hadn’t seen the first version star-

ring Theda Bara. But certainly a high-

class picture by itself. Used window cards,

handbills and everything else. Had very
large attendance in town of 2,850, drawing
better class. Robert F. Karsch, Monarch
Theatre, Farmington, Missouri.

FOOTLIGHT RANGER. (4,729 feet). Star,

Charles “Buck” Jones. Jones had better

act in Western plays only. Nothing to this

one. Poor attendance of mixed class.

Charles F. Johnson, Plaza Theatre, Punta
Gorda, Florida.

FOR BIG STAKES. (4,378 feet). Star,

Tom Mix. Mix as usual, with a few new
thrills added. Will draw almost anywhere.
Advertising slant—Mix. Had good attend-

ance. Draw mixed class, all nationalities, in

town of 4,100. Admission, 10-25. L. A.

Hoover, Gem Theatre, Durango, Colorado.

JUST TONY. (5,233 feet). Star, Tom
Mix, features horse “Tony.” No need to

comment on this one; it is too well known.
If you have not run it, get busy, and don’t

be afraid to boost it. Attendance fine. Draw
all classes in town of 2,800. Admission, 15-

25. D. W. Strayer, Monarch Theatre, Mt.

Joy, Pennsylvania.

IRON TO GOLD. (4,513 feet). Star, Dus-
tin Farnum. Excellent program feature with
Farnum in a “blue” shirt; the kind of pic-

ture the fans like to see Dustin in. Plenty
of Western action and a good, interesting

story. No kicks, everybody pleased. Used
ones, threes, slide. Fair attendance. Draw
general class in town of about 1,000. Admis-
sion, 10-20. H. H. Hedberg, A-Muse-U
Theatre, Melville, Louisiana.

LIGHTS OF NEW YORK. Featured cast

includes Marc McDermott. A very good
picture here. Full of sin and squalor and
of the underworld, with good, moral theme
interwoven throughout. William Noble, Or-
pheum Theatre, Oklahoma City, Oklahoma.

LIGHTS OF NEW YORK. Featured cast

includes Marc McDermott. Absolutely for

me the worst yet. As “rotten” as it could
possibly have been. Better pay for it and
put it on the shelf if you have to run it.

Attendance was just a few, as I told them
in advance not to come as it was a lemon.
A. Mitchell, Dixie Theatre, Russellville,

Kentucky.

MEN OF ZANZIBAR. (4,999 feet). Star,

William Russell. Picture good enough, but
not the right kind for the star. My peo-
ple claim he is away from home in a picture
of this kind. Usual advertising brought fair

attendance. Draw factory and steel work-
ers in town of 1,100. Admission, 10-20. T.

J. Hickes, Liberty Theatre, Saxton, Penn-
sylvania.

MONTE CRISTO (8 reels). Star, John
Gilbert. Excellent picture. Makes them
hold onto their seats through the whole
show. I’d say take this one and raise your
prices and your patrons won’t kick when
they see if. Usual advertising brought good
attendance in town of 600, drawing work-
ing class and business men. N. W. Gorski,
Eagle Theatre, Eagle River, Wisconsin.

NEW TEACHER. (4,453 feet). Star, Shirley
Mason. Shirley is improving right along
and this one went over big with my patrons

;

and I can see no reason why it won’t please
in most any small town. Shirley is running

FRONT PAGE STORY (Vitagraph-
Edward Horton, Edith Roberts). A de-
lightful film play; good story, fine cast
and everything that goes to make clever
entertainment. By all means get them
in to the first show—nuf sed. Dave
Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.

LUCK (C. C. Burr-Johnny Hines).
This is good, although not as good as
“Sure Fire Flint”; it will get the busi-

ness. Hines is a coming star with original

comedy. L. A. Hoover, Gem Theatre,
Durango, Colorado.

FIGHTING BLOOD (F. B. O.).

Round 1. Starts out all right; believe
this will appeal to my patrons; people
talk about it. E. E. Bair, State Theatre,
Uhrichsville, Ohio.

ADAM AND EVA (Paramount-Mar-
ion Davies). Fair picture; no business.
Marion Davies no drawing card here.
Usual run seven days—this one six. W.
H. Lusker, Strand Theatre, Pasadena,
California.

AROUND WORLD IN 18 DAYS
(Universal-serial). An absolute knock-
out and big money getter. Play it!

Play it! Jos. F. Enos, Frolic Theatre,
San Francisco, California.

ADAM AND EVA (Paramount- Mar-
ion Davies). Patrons considered this

better than “Java Head,” and bought for
one-sixth the price. A fine little picture.
Many close-ups of Miss Davies. The
best one I’ve run of the “Thirty-nine.”
E. E. Bair, State Theatre, Uhrichsville,

Ohio.

her sister Viola a close second. Usual ad-
vertising brought good attendance in small
town. J. F. Pruett, Liberty Theatre,
Roanoke Alabama.

MOONSHINE VALLEY. (5,619 feet).

Star, William Farnum. Not what the peo-
ple expect to see judging from the name;
but a very good picture, as I believe every-
one went out satisfied. Acting very bad in

spots. Usual advertising brought fair at-

tendance. Town of 2,800, draw working
class only for this one. David W. Strayer,
Monarch Theatre, Mt. Joy, Pennsylvania.

PARDON MY NERVE. (4,093 feet). Star,

Charles “Buck” Jones. The title of a “Buck
Jones” picture is superfluous; all we need to

advertise is the star. Even the “kiddie”
craving for action and comedy is satisfied

by these five-reel Westerns. This picture
was up to his standard and that’s saying a
good deal. Mix will soon do a “fade-out”
if Jones keeps on gaining popularity. Used
one sheets with fair attendance in rural
community. D. B. Rankin, Co-operative The-
atre, Idana, Kansas.

ROMANCE LAND. (3,975 feet). Star,

Tom Mix. This picture is very good and
pleased the majority. Regular advertising
brought good attendance. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

ROMANCE LAND. (3,975 feet). Star, Tom
Mix. This picture has created many a new
Mix follower. Pleased one hundred per cent,

here. If you exhibitors want a drawing
card, book Tom Mix pictures. Usual mail,

slide, sixes, threes, ones, photos, brought
good attendance. Draw better class in town
of 2,850. Regular admission, 10-15. Robert
Karsch, Monarch Theatre, Farmington, Mis-
souri.

STAGE ROMANCE and SHACKLES
OF GOLD. Star, William Farnum. Have

They Get
The World ALONE

I have found no trade paper that
equals the Moving Picture World, con-
sequently I take no other.

EDWARD ORDWAY, Jr.,

Manager,
Municipal Theatre,

Greenfield, Calif.

I prefer Moving Picture World to any
trade paper, that’s why it’s the only one
I subscribe to.

W. P. WILSON,
Garrick Theatre,
Winnipeg, Man., Can.

been an exhibitor a year; have run thirty-
two Fox pictures, and these have been the
only “punk” ones in the bunch. Poor at-

tendance on these. Town of 3,700. C. F.
Kreighbaum, Paramount Theatre, Rochester,
Indiana.

STRANGE IDOLS. (4,300 feet). Star,
Dustin Farnum. This is not the kind of a
picture my patrons like to see him in.

Better put him an out-of-doors picture, with
plenty of action in it, or he will die a hor-
rid death here. Usual advertising. Attend-
ance “very much rotten.” Draw general
class in town of 2,000. Admission, 10-15.

Russell Armentrout, K. P. Theatre, Pitts-

field, Illinois.

STRANGE IDOLS. (4,300 feet). Star,
Dustin Farnum. Very good picture; pleased
all. Dustin Farnum is very popular here
and this type of picture just suited them.
Used ones, threes, sixes, photos, newspaper.
Fairly good attendance. Draw small town
and country class in community of 1,400.

Admission, twenty-five cents. Tom Marks-
by, for Knight Brothers, Opera House,
Blenheim, Ontario, Canada.

TROOFER O’NEIL. (4,862 feet). Star,
Charles “Buck” Jones. Good Mounted Po-
lice picture. Used ones, photos, slides,

newspaper. Good attendance. Town of 3,-

700. Admission, 10-20. C. F. Kreighbaum,
Paramount 1 heatre, Rochester, Indiana.

WITHOUT COMPROMISE. (5,173 feet).

Star, William Farnum. Good feature.
Seemed to satisfy majority. Used regular
advertising. Attendance good. Draw mixed
type in town of 1,800. Admission, twenty-
five cents. Fred S. Widenor, Opera House,
Belvidere, New Jersey.

WHILE JUSTICE WAITS. (4,762 feet).

Star, Dustin Farnum. A good picture.

Pleased about 90 per cent. Posters and
cards brought fair attendance. Town of
1.200. Chas. F. Johnson, Plaza Theatre,
Punta Gorda, Florida.

WHO ARE MY PARENTS? Star cast.

I’d lay off
;
the picture is not there. What

few patrons I had sure knocked this one
good. I felt so good after playing “Over
the Hill” that I let a salesman talk me into

buying the eight specials and, believe me, I

have not yet run one that has pleased here.

When I advertise a Fox Special now my
patrons will not come out. Patronage, small
town, all classes. A. Mitchell, Dixie Theatre,
Russellville, Kentucky.

YOSEMITE TRAIL. (4.735 feet). Star,

Dustin Farnum. A fine program picture with
some beautiful scenery, which appeals to

most of my patrons. Regular advertising

brought fair attendance. Small town, 3,000.

Chas. Martin, Family Theatre, Mt. Morris.

New York.
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Goldwyn
BEATING THE GAME. (5,568 feet).

Star, Tom Moore. A No. 1. Pleased a ma-
jority of the patrons with its good cast,

excellent direction and clear photography.
Ones, threes, slide, brought fair attendance.
Draw general class in town of about 1,000.

Admission, 10-20. H. H. Hedberg, A-Muse-U
Theatre, Melville, Louisiana.

BLIND BARGAIN. (4,473 feet). Star
cast with Lon Chaney. Best that Chaney
ever did, so you know it must be good.
A five-reel Goldwyn Special that will hold

the interest of any audience. Patrons are

still talking about it. Backs up all said about
it by producers. Used star’s name, six, ones,

slide. Fair attendance. Draw general class

in town of about 1,000. Admission, 10-20

to 20-40. H. H. Hedberg, A-Muse-U The-
atre, Melville, Louisiana.

BRANDING IRON. (5 reels). Stars,

Barbara Castleton, James Kirkwood. Ran
this as an ordinary program picture and
pleased a hundred per cent. Scenery cannot
be beaten. Plenty of action and that’s what
my patrons like. Can be bought reasonable.
Film was in fair condition. Used one three,

five ones, local paper. Poor attendance.
Lindrud & Guettinger, Cochrane Theatre,
Cochrane, Wisconsin.

BROKEN CHAINS. (6,190 feet). In cast,

Colleen Moore, Malcolm McGregor, Ernest
Torrence. A patron on leaving the theatre
after witnessing this performance, shoo.c his

head sadly and said : “Not at all convinc-
ing—not at all convincing!” and this chap is

a steady patron and a very intelligent per-
son, also a very “lenient critic.” Personally
(and I saw every inch of the film), it is

over acted, illogical and wholly improbable

;

it has one good scene of the pursuers hur-
dling the gap over the ravine, caused by
a destroyed bridge, and there are scraps all

over the place, but the thinking patron who
goes a little deeper than the surface won’t
like this a bit. Saturday night, in a factory
town, they’ll yowl their heads offi

;
my kid-

die patrons all have sore throats today—and
there you are. The story is antique and yet
they advertise it as a prize winner. Adver-
tising angle—wild and woolly melodrama

;
if

they like that type and don’t mind incon-
sistencies, play it—but buy it cheap. Used
heralds, mailing list, etc. Attendance, fair.

Draw health seekers and tourists. Dave
Seymour, Pontiac Theatre Beautiful, Sara-
nac Lake, New York.

DUST FLOWER. (5,651 feet). Star,
Helene Chadwick. Fair program picture.
No kicks. Good print. Used regular lobby,
etc. Fair attendance. Small town. Admis-
sion 10-25. F. P. Werner, Queen Theatre,
Trinity, Texas.

HIS BACK AGAINST THE WALL.
(4,690 feet). Star, Raymond Hatton. A good
comedy with a different angle from average
picture; pleased my people. Used two pa-
pers, two ones, three, photos, slide. Good
attendance of family class in town of 2,400.
Admission 10-25. E. T. Dunlap, Auditorium
Theatre, Hawarden, Iowa.

WALL FLOWER. (5,500 feet). Star, Col-
leen Moore. Good picture, but didn’t re-
ceive any comedy to go along with it; that’s
what hurts; run every Saturday for a year
with the same company and forget to send
comedy—some system. Town of 1,000

;
draw

all classes. Admission 10-25. A. E. Rogers,
Temple Theatre, Dexter, New York.

YELLOW MEN AND GOLD. (5,224 feet).
All-star cast, includes Helene Chadwick,
Richard Dix. Weather on this night very,
very bad

;
but at that got a pretty fair at-

tendance. And boys—they liked it fine!
Fine acting, lot of thrills, action, love, and a
good plot. Advertised with six, three, one,
photos. Attendance just fair (for above rea-
son). Draw laboring class in mining town.

Three Recent Ones

HOTTENTOT (F. N.) Star, Douglas
MacLean. If you are looking for action,

thrills, etc., you have it in this one. I

can hardly conceive of any person who
would not like this. It has a pleasing
story connection and the steeplechase
race is the best I ever witnessed.
BELL BOY 13 (F. N.). MacLean

always gives a lot of entertainment and
he did not fall down in this offering.

There was not much to the plot but the
action was kept up all the time.

MIGHTY LAK’ A ROSE (F. N.).

We are unable to know the reason why
this is not going over as big as the big-

ger pictures, but it is not. It has that

appeal which put the other big ones
over. It is a fine picture but is only
doing average business.

(All three reports from K. H. Sink,
Wayne Theatre, Greenville, Ohio).

Admission 15-25. John Cleva, Jr., Enterprise
Theatre, Glenalum, West Virginia.

Hodkinson
FREE AIR. (5,600 feet). Star cast. Very

slow picture. Pleased my patrons much bet-
ter than I thought it would when I saw it.

Cannot advise any one to use it. Advertising
slant, don’t do more than “announce” it.

Good attendance. Draw good class, railroad

workers, in railroad divisional point. Ad-
mission 20-40. H. G. Braden, Little Red
School Theatre, Avery, Idaho.

RIDERS OF THE DAWN. (5,000 feet).

Star, Roy Stewart. A very good Western
and will get by if properly advertised. Will-
iam Noble, Isis Theatre, Oklahoma City,
Oklahoma.

SAGE BRUSHER. (7,000 feet). Stars, Roy
Stewart, Marguerite De La Motte. An ex-
cellent feature which pleased a small attend-
ance. The flood scene was plainly artificial,

or so it impressed several. Regular adver-
tising gave fair attendance. Draw from
farming community of 1,000. Admission 10-

30. H. S. Stansel, Ruleville Theatre, Rule-
ville, Mississippi.

Metro
ALL THE BROTHERS WERE VALIANT.

(6,265 feet). Stars, Lon Chaney, Billie Dove.
A very pleasing picture, in which many a
man and woman will see him and herself as
never seen before. A great drama of love,
adventure and thrills in a great sea story.
William Noble, Criterion Theatre, Oklahoma
City, Oklahoma.

ALIAS LADY FINGERS. (6,131 feet).
Star, Bert Lytell. A good program picture;

They Get
The World ALONE

I subscribe to the “World” only, which
is the best; need no other.

H. SALOMON,
Owner,
Strand Theatre,

McComb, Miss.

Take the “World” only. Have been a
reader of the “World” for about 10 years
and don’t feel that I could get along
without it and find every department
valuable.

JOHNNIE MILLER,
Crystal Theatre,

Pittsburg, Texas.

but Lytell will not draw for me. It will

please if you can get them in. Used ones,

threes, slide. Poor attendance. Town of

4,200. Draw neighborhood class. Admission
10-22. W. E. Elxin, Temple Theatre, Aber-
deen, Mississippi.

CONQUERING POWER. (5,500 feet).

Star, Alice Terry. One of the best pictures

we ever bought for the money. The acting
of Alice Terry and Edward Connelly is ex-
ceptionally good. Used ones, threes and
photos. Fair attendance. Town of 1,700.

Herbert Tapp, Hippodrome Theatre, Sheri-
dan, Indiana.

DONT WRITE LETTERS. (4,800 feet).

Star, Gareth Hughes. Good program pic-

ture ; film in fine shape. Used newspapers,
heralds, slide. Good attendance. Town of

400; draw all classes; no rural. Admission
15-35. R. N. Rounds, Scenic Theatre, Ka-
doka, South Dakota.

ENTER MADAME. (6,500 feet). Star,
Clara K. Young. Very good. Miss Young
is very popular and pleased every one who
saw it. Used lobby, newspaper, hand bills.

Attendance good. Draw mixed class. Ad-
mission 10-30. O. W. Harris, St. Denis The-
atre, Sapulpa, Oklahoma.

FIVE DOLLAR BABY. (6 reels). Star,
Viola Dana. Good picture, but not up to
Viola Dana’s previous pictures. Used ones,
threes, two newspapers, heralds, photos.
Attendance good. Town of 2,400. Draw
family class. Admission 10-25. E. T. Dun-
lap, Dunlap Theatre, Hawarden, Iowa.

FORGET-ME-NOT. (6 reels). Star cast.
This picture is a good, clean picture that you
can get behind and stay behind it. Pleases
all classes. Used regular advertising. At-
tendance good. Town of 6,500. Draw all

types. Admission 10-25. William H. May-
hew, Broadway Theatre, Cisco, Texas.

FOURTEENTH LOVER. (6 reels). Star,
Viola Dana. A splendid little program. Viola
Dana well liked- here. Jack Mulhall does a
fine part as the gardener in this picture.
W. yentura, New Mill Theatre, Eleele,
Hawaii.

JUNE MADNESS. (5,600 feet). Star,
Viola Dana. Viola Dana’s best. Drew all

the flappers and jelly beans. Ran a Lee Kid
comedy with it and had a very good program.
J. Jones, Cozy Theatre, Shawnee, Oklahoma.

PEG O’ MY HEART. (7,900 feet). Star,
Laurette Taylor. A fine picture. Pleased
everybody. Miss Taylor is not only good in
her part, but beautiful to look at. Book it

and boost it. Used lobby, newspaper, bill-

board and hand bill. Attendance good.
Draw mixed class. Admission 10-35. O. W.
Harris, Denis Theatre, Sapupla, Oklahoma.

THEY LIKE ’EM ROUGH. (4,700 feet).
Star, Viola Dana. It’s a cute little story and
gives fair satisfaction. Where the star is

popular it will do fairly well. Advertising
angles, the star is about the only angle.
Fair attendance. Town of 14,000; draw class
of clerks, farmers and merchants. Admis-
sion, 10-25. E. W. Collins, Liberty Theatre,
Jonesboro, Arkansas.

TRIFLING WOMEN. (9 reels). Star cast.
We failed to see this one as a special, al-
though we do know we paid a good round
price because Rex Ingram produced it.

Pleased fairly well, but no one crazy over it.

Ned Pedigo, Pollard Theatre, Guthrie, Okla-
homa.

TURN TO THE RIGHT. (8 reels). Star.
Alice Terry. A corking good picture that
pleased 100 per cent, and any exhibitor with
a little pep behind him can put it over suc-
cessfully. It will stand all the boost you
want to. give it. Used photo, heralds, post-
ers, mailing list. Good attendance. Small
town. J. F. Pruett, Liberty Theatre, Roa-
noke, Alabama.

YOUTH TO YOUTH. (6,900 feet). Star,
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Here Are Some Late Ones
Billie Dove. Can't say much for this one

—

just an ordinary subject dealing with stage

life. You can use your own judgment. Used
regular advertising. Attendance fair. Town
of 8,000. Draw working element. Admission
10-30. E. E. Bair. State Theatre, Uhrichs-
ville, Ohio.

Paramount
ALIAS JULIUS CAESAR. (6,131 feet).

Star, Charles Ray. The worst “piece of

cheese” we ever had. Charles Ray and Kath-
erine McDonald should make pictures for

(China). They have no drawing power
whatsoever. Patrons complain. Patrons will

stay out if we ever show such pictures as

“Barnstormer,” “White Shoulders” and
“Alias Julius Caesar.” Used twenty-fours,
sixes, three, ones, photo, window cards. At-
tendance poorer than other days. Draw
very good class. The same goes for the
“Barnstormer.” (5,300 feet.) Victor D. Sta-

matis, Throop Theatre, Brooklyn, New York.

BACHELOR DADDY. (6,229 feet). Star,

Thomas Meighan. Good picture. Better
than the average. Considerable comedy
stuff. Used newspaper, three-sheet and
and three and one sheets, photos, slide, her-
alds. Attendance good. Town of 1,200.

Draw town and country class. Admission
10-25. Ernest M. Cowles, Orpheum Theatre,
Pelican Rapids, Minnesota.

BACHELOR DADDY. (6,229 feet). Star,

Thomas Meighan. Excellent picture
;
pleased

100 per cent. Attendance increased second
night. Baby gave Meighan a close run for

acting honors; however, this picture set

Meighan in solid here. Used billboard,

threes, ones, slide, lobby. Good attendance.
Town of 2,500. Draw better class. W. P.

Stone, Capitol Theatre, Asheboro, North
Carolina.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. Fine; this is a real

picture both for the audience and the house;
as many favorable comments as on “The Old
Homestead.” Arthur E. Hancock, Columbia
Theatre, Columbia City, Indiana.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. This picture en-
joyed; pleased good business. While not a
thriller, it will be found a winner of the
public’s opinion as one of the season’s best
bets. William Noble, Rialto Theatre, Okla-
homa City, Oklahoma.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. Has everything
your audience and you wish for. Has 100
per cent entertaining value. A picture that
pleases the masses who attend “movie
shows.” On eight reels, and it is not padded.
Get out the ropes when you run it. City of
Chicago, three million. Draw neighborhood
and family class. Admission 10-22. Charles
H. Ryan, Garfield Theatre, Madison street,
Chicago, Illinois.

BEAUTY SHOP. (6,536 feet). Star,
Raymond Hitchcock. Fair picture, but did
not please over fifty per cent. Used regular
billboard and newspaper advertising for av-
erage attendance. Town of 7,500, drawing
all classes. Admission 10-25. William H.
Mayhew, Broadway Theatre, Cisco, Texas.

BEAUTY’S WORTH. (6,751 feet). Star,
Marion Davies. Better than we expected.
The gowns and settings make it attractive
to the women and the story is fair. Forrest
Stanley does best work of any of the play-
ers. Miss Davies does about as well as
usual and looks exceedingly attractive. Not
a bad attraction for a house that caters to
the “upper crust.” Used rich staging. Star
has some friends. Attendance good. Town
of 14,000. Draw all classes. Admission 10-25.
E. W. Collins, Grand Theatre, Jonesboro,
Arkansas.

BEHOLD MY WIFE. Stars, Milton Sills,

Julienne Scott. Old but good. This is a

PLUNDER (Pathe-Serial). One of

the best serials we have ever played.
We are on the fifth chapter and it is

going over big so far. Work of the star

is excellent. Pleases all that get to see
it. G. D. Hughes, Liberty Theatre,
Heavener, Oklahoma.
HEARTS AFLAME (Metro-A. Q.

Nilsson). A crashing, thundering drama
with a forest fire so real you hear the
flames roar and the thud of falling trees,

and see the heart beat of the wild animals
fleeing from the red monster pursuing
them. Never in the annals of screen
history have we sat through such a con-
flagration as was caught by the camera-
man who shot “Hearts Aflame,” which is

truly a masterpiece. William Noble,
Criterion Theatre, Oklahoma City, Okla-
homa.

fine picture, everyone liked it. Used ones,

three, stills, newspaper, heralds, slide. R. N.
Rounds, Scenic Theatre, Kadoka, South Da-
kota.

BEYOND THE ROCKS. (6,740 feet).

Stars, Gloria Swanson, Rodolph Valentino.
Good picture, business very good, stars well
liked here. Used newspaper, slides, heralds,

ones and sixes. Attendance very good.
Town of about 2,000. Draw city and coun-
try classes. Admission 10-25. E. H. Elkin,
Palace Theatre, Hico, Texas.

BONDED WOMAN. (7,178 feet). Star,
Betty Compson. Opened big, dragged along
and died out. Betty Compson must have
just recovered from the flu when she played
in this picture, looked sick to me. Some of
the patrons doubted it was Miss Compson.
Betty Compson has large following here but
she did not increase her popularity on this;
poor attendance due to Mucho Rain, which
is worth five dollars a drop to the cattle-
men. Town of 2,500, draw all classes. Ad-
massion, 15-30, 25-50. Adolph Schutz, Liberty
Theatre, Silver City, New Mexico.

BORDERLAND. (5,405 feet). Stars, Mil-
ton Sills, Agnes Ayres. Artistic photography.
Rest, for me, “bunk.” Most certainly not a
small town picture. Fell flat second night.
Small town exhibitors, I would not buy it.

Used regular advertising. Poor attendance.
S. G. Harsh, Princess Theatre, Mapleton,
Iowa.

BOUGHT AND PAID FOR. (5,601 feet).
Stars, Agnes Ayres, Jack Holt. Lots of nice
comments on this one. It seemed to have
pleased all and drew fairly well. Used ones,
threes, sixes, photos, slide. Fair attendance.
Neighborhood draw in town of 4,200. Ad-

They Get

The World ALONE

Moving Picture World is, I consider,

so far superior that others are unneces-
sary.

O. VERNON BECK,
Starlight Theatre,

153 West 106th St.,

N. Y. City.

Moving Picture World is the only
paper I take. Subscriber since 1909.

L. A. MILWA1N,
Red Moon Theatre,

Bardwell, Ky.

ONLY A SHOP GIRL (C. B. C.).

Opened on a Monday and turned them
away after a four-day run. Wonderful
box office attraction that will please
your patrons. A1 Dobbs, Empire The-
atre, Milwaukee, Wisconsin.

THORNS AND ORANGE BLOS-
SOMS (Preferred). One of the most
beautiful pictures of the season. Did
twice as much as we did with “Danger-
ous Age.” A1 Dobbs, Empire Theatre,
Milwaukee, Wisconsin.

NINETY AND NINE (Vitagraph). A
real business getter; advertise big; you
cannot go wrong as it is a splendid pro-
duction with plenty of thrills and good
plot. Robt. Strube, Sun Theatre, Louis-
ville, Kentucky.

mission 10-22. W. E. Elkin, Temple Theatre,
Aberdeen, Mississippi.

BRIDE’S PLAY. (6,476 feet). Star,

Marion Davies. Suggest this as a good one
to book in small towns while “Knighthood”
is being played in nearby cities, as this pic-

ture offers some wonderful scenes along this

line. The star, as usual, is good. Would
suggest that in advertising this picture you
explain the meaning of “Bride’s Play,” as

many here did not know what to expect.

Picture pleased. Fair attendance. Town of

3,000; draw from all classes. Admission 10-

25. F. P. Werner, Queen Theatre, Trinity,

Texas.

BURNING SANDS. (6,909 feet). Stars,

Milton Sills and Wanda Hawley. Just so-

so, the advertising on this is a lot of “bunk,”
the answer to “The Sheik” stuff (none of

which I used) is just the ravings of a well
paid press agent. I’ve been all through that

game and know what it means. It is a fair

picture, a shade above program, but such a

slight shade it is barely perceptible, but of
course it’s one of the big ones according to

the film selling “Demosthenes” and unless
you buy this one right—you’ll use the red
ink plenty on your books. Patronage,
health seekers and tourists. Dave Seymour,
Pontiac Theatre Beautiful, Saranac Lake,
New York.

CAPPY RICKS. (5,962 feet). Star, Thomas
Meighan. A good program picture, nothing
more. Used lobby and daily paper. A. R.
Workman, Coliseum Theatre, Marseilles,
Illinois.

CAPPY RICKS. (5,962 feet). Star, Thomas
Meighan. Fairly good picture. Nothing to
brag over. Attendance poor. B. A. Aughin-
baugh, Community Theatre, Lewistown,
Ohio.

CLARENCE. (6,146 feet). Star, Wallace
Reid. Fair picture, good drawing power.
Will please. Used story and star for adver-
tising angles. Attendance good. Town of
4,100, draw all classes. Admission 10-25.

L. A. Hoover, Gem Theatre, Durango, Colo-
rado.

CLARENCE. (6,146 feet). Star cast in-
cludes Wallace Reid, Agnes Ayres, May
MacAvoy. A very fine picture and one that
was universally liked here. You can “step on
it” from a publicity standpoint; the picture
merits it. I played this after Mr. Reid “went
away” and did nice business. I personally
recommend the film to every one. You
may have some argument over the rental,
but that’s all in the game. Advertising
angles, stars, the stage success, etc. Used
heralds, mailing list, etc. Draw health
seekers and tourists. Good attendance.
Dave Seymour, Pontiac Theatre Beautiful,
Saranac Lake, New York.
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DEVIL’S PAWN. (4,713 feet). Star, Pola

Negri. For me, punk
;

it did not draw. A
foreign production. Star is the advertising

slant. Poor attendance. Town of 2,300; reg-

ular small town draw Matinee admission

10-15, night 15-20. W. B. Aspley, Aspley

Theatre, Glasgow, Kentucky.

DICTATOR. Star, Wallace Reid. A 100

per cent attraction. Went over big and

pleased, and Reid is drawing now better

than he did before he died. Extra good

attendance. Used lobby and six sheets. A.

Mitchell, Dixie Theatre, Russellville, Ken-
tucky.

DRUMS OF FATE. (5 reels). Star,

Mary Miles Minter. Very ordinary picture

that pleased only a few of the few that saw
it. Business poor on this. Regular adver-

tising. F. M. Francis, Lincoln Theatre,

Charleston, Illinois.

FACE IN THE FOG. (6,095 feet). Star,

Lionel Barrymore. The director made the

most of a very thin and improbable story.

Barrymore, Owen, Wolheim, put it over. In

less capable hands it would have been a sad

failure. As it was it drew some favorable

comments. Fair attendance. Large city of

110,000. Draw medium working classes. Ad-
mission 10-20. Al. C. Werner, Royal Thea-
tre, Reading, Pennsylvania.

FOOL’S PARADISE. (8 reels). All star

cast. A high class eight-reeler that will draw
like fire in some places, but there was just

a little too much sentimental stuff in it.

Pleased a hundred per cent. Used window
cards, handbills, slide, sixes, threes, ones, etc.

Very large attendance in town of 2,850, draw-
ing better class. Robert Karsch, Monarch
Theatre, Farmington, Missouri.

GHOST IN THE GARRET. (5 reels).

Star, Dorothy Gish. Can’t see where the

fellows get the idea this is a good comedy.
For me, just ordinary comedy-drama which
had no comments from patrons. Used ones,

three, photos, slide and papers. Good at-

tendance. Town of 2,400 ;
draw family trade.

Admission 10-25. E. T. Dunlap, Auditorium
Theatre, Hawarden, Iowa.

GOOD PROVIDER. (7,743 feet). Star,

Vera Gordon. Well done and well liked.

We have had enough of this type for a while
;

however, people well pleased. Poor attend-
ance. B. A. Aughinbaugh, Community The-
atre, Lewistown, Ohio.

HER OWN MONEY. (4,981 feet). Star,

Ethel Clayton. Fait program production.
Ran this picture with first episode of “Radio
King” serial. Bad weather. Fair attend-
ance. Regular advertising. Town of 992;
draw mixed class. Admission 10-25 to 10-40.

L. S. Goolsby, Royal Theatre, Marvell,
Arkansas.

HER OWN MONEY. (4,981 feet). Star,

Ethel Clayton. A good program picture.

Advertising angle—the star. Fair attend-
ance. Town of 2,300; regular small town
draw. Matinee admission 10-15, night 15-20.

W. B. Aspley, Aspley Theatre, Glasgow,
Kentucky.

HUMORESQUE. Star cast. Although an
old-timer it was a very good picture and
entertaining. Pleased all. Regular adver-
tising to mixed class gave fair attendance.
Frank Fera, Victory Theatre, Rossiter,
Pennsylvania.

IMPOSSIBLE MRS. BELLEW. (7,155
feet). Star, Gloria Swanson. Pleased about
fifty-fifty, and one thing in its favor—those
who did like it, liked it immensely, so all-

in-all I’d say that this is a good picture,
especially for the women, and the men don’t
object to the “Glorious Gloria” in the scenes
at Deauville bathing beach. Exploit

—

Swanson, production and costumes. Local
advertising to health seekers and tourists
pulled pretty fair attendance. Dave Sey-
mour, Pontiac Theatre Beautiful, Saranac
Lake, New York.

Another on “Pilgrim
”

THE PILGRIM (F. N.). Played

day and date with all five houses in

this city. Charlie is still a winner
and this one of his good ones.

(City, 44,000). W. C. Benson,

Laurier Theatre, Woonsocket,
Rhode Island.

/JUST AROUND THE CORNER. (6,173

feet). Featured cast. Should have been
called “Just another picture.” No wonder
the public is tiring of motion pictures. They
are all cut off the same pattern and dyed
the same color. Poor attendance. B. A.

Aughinbaugh, Community Theatre, Lewis-
town, Ohio.

OLD HOMESTEAD. (7,606 feet). Star

cast, includes Theo. Roberts. A good pic-

ture that opened fine and fell down hard.

Can’t tell you why—just giving you my ex-

perience. Played it two days and the sec-

ond day’s patronage was pitiful, and there

you are. Be governed by that in buying.

Used heralds, photos, etc. Attendance first

day good, second day bad. Draw health

seekers and tourists. Dave Seymour, Pon-
tiac Theatre Beautiful, Saranac Lake, New
York.

PRIDE OF PALOMAR. (7,494 feet). Star

cast. Cosmopolitan production. The picture

was very pleasing and enjoyed splendid good
business. William Noble, Rialto Theatre,
Oklahoma City, Oklahoma.

OUTCAST. (7,309 feet). Star, Elsie Fer-
guson. Pleased about fifty-fifty, and that’s

a very liberal estimate. It’s one of those
"long arm of coincidence” pictures. Miss
Ferguson works hard. I can’t say it was
successful here. The box office was very
ordinary. If you don’t have to play this

picture and Miss Ferguson isn’t particularly

strong, keep off. Usual advertising. At-
tendance, the least said the better. Draw
health seekers and tourists. Dave Seymour,
Pontiac Theatre Beautiful, Saranac Lake,
New York.

PINK GODS. (7,062 feet). Stars, Bebe
Daniels, James Kirkwood. “Much ado about
nothing.” A beautiful production of an im-
possible story. The settings are the last

word in artistry and the cast is excellent,

but the audience here wondered what it was
all about. The last two hundred feet ruined
the picture, because they had to strain to

secure an unhappy ending. Not worth much.
Advertising slant, cast and production are

high class. Had ordinary attendance. City
of 14 000; draw all classes. Admission 10-

25. E. W. Collins, Grand Theatre, Jones-
boro, Arkansas.

They Get

The World ALONE

I cannot run my show without the
Moving Picture World.

F. C. BREED,
Manager,
Ideal Theatre,
Blue Ridge, Ga.

Take no other paper. Moving Picture
World is very good.

W. R. NAFZIGER,
Cleghorn Theatre,

Cleghorn, Iowa.

PRIDE OF PALOMAR. (7,494 feet).

Star cast, Cosmopolitan production. Just a

fair picture that, for me, they are asking un-
reasonable rentals for. I guessed ’way
wrong on this; while I knew the picture was
but fair, relied on the advertising and
strength of the novel to pull them in. I

played to a loss on the picture and so may
any one else who pays big money, for the

picture has received more exploitation than
it deserved. Used heralds, mailing list and
photos. Draw health seekers and tourists.

Poor attendance. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

THIRTY DAYS. (7,788 feet). Star, Wal-
lace Reid. Not much of a picture. Reid is

good and the support is excellent, but there
is no story worth mentioning. It does not
give the star enough to do. Fact that it

was Reid’s last picture brought out excellent
business and no fault was found. City of

15,000; draw general type. Admission
fifteen cents. Ben L. Morris, Temple The-
atre, Bellaire, Ohio.

TO HAVE AND TO HOLD. (7,158 feet).

Stars, Betty Compson, Bert Lytell. What
I would call a very good production. It

pleased about 85 per cent of my patrons.
Bert Lytell excellent, Theodore Kosloff
great. Settings above the ordinary, direc-

tion great ; but what is the matter with
Betty Compson? I’ll leave it to all you
brother exhibitors—has she ever done as

well as she did in “The Miracle Man”? In
that she was wonderful, full of fire and
pep, her acting was sincere and I can truly

say marvelous. In “The Bonded Woman”
she fell down, and if you run ‘To Have
and to Hold” notice her acting—it seems
mediocre, seems to lack sincerity, she seems
to have lost her pep and fire, if I may put
it that way. Can you imagine Bebe Daniels
in the part Miss Compson played? It would
then have been a truly great picture. Miss
Compson did have a large following here
and personally she was my favorite star, and
all I wish is that she will be able to come
back, and come back strong, in some other
picture. Advertised with heralds, twenty-
fours, sixes, threes, ones, slide. Ran this as

a benefit for the Teachers’ State College.

Good attendance. Town of 2,500; draw all

classes. Admission 15 to 50. Adolph Schutz,
Liberty Theatre, Silver City, New Mexico.

TO HAVE AND TO HOLD. (7,158 feet).

Stars, Betty Compson,. Bert Lytell. Fine
story, good cast, plenty of heart interest,

plenty of action and the best costume pic-

ture I’ve yet seen. It also has quite a bit

of comedy, supplied by W. J. Ferguson.
Used ones, photos, newspaper. Had fair at-

tendance. Town of 3,700. C. F. Kreigh-
baum, Paramount Theatre, Rochester, In-

diana.

VALLEY OF SILENT MEN. (6,491 feet).

Star, Alma Rubens. When it comes to
scenery this picture is right there, but when
is comes to a Curwood it is no good. By no
means a special, as Paramount sold it to me.
Just a good program picture. Advertised
with newspaper, program, slide, photos

;
had

fair attendance the first night, nothing the
next. Town of 2,000; draw general type.
Admission 10-15, 10-30. Russell Armentrout,
K. P. Theatre, Pittsfield, Illinois.

WHILE SATAN SLEEPS. (6.675 feet).

Star, Jack Holt. Fine picture, acting good.
Everyone who saw it well pleased. Many
favorable comments. Used billboards, lobby
display, newspaper. Fine attendance. Large
city, high class patronage. Admission 20-30.

C. R. McCown, Strand Theatre, Nashville,
Tennessee.

YOUNG RAJAH. (7,705 feet). Star, Ro-
dolph Valentino. Valentino certainly has
lost- his drawing power around here. We
did a poor business in both my theatres, Del
Norte and Monte Vista. Not much to the
story. David Hess, Princess Theatre, Del
Norte. Colorado.
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Pathe
DR. JACK. (4,700 feet). Star, Harold

Lloyd. Fine picture, please any audience a

hundred per cent. Used auto exploit this

one and got fine results. Harold Lloyd at

his best. Used six, three, newspapers. At-
tendance extra good.

WITHOUT BENEFIT OF CLERGY.
Recreated by Rudyard Kipling. Saw very
adverse report on this some time ago. It

went great for us. We think it is one of the

best we ever played. Music and settings

very important for “atmosphere.” Advertis-
ing slant, Kipling tie-up. Lots of paper for

lobby and windows, good cutouts. Attend-
ance very good. Small town, railroad di-

vision point, draw good class railroad work-
ers. H. G. Braden, Little Red School Thea-
tre. Avery, Idaho.

Selznick
GREEN MOON. (6,000 feet). Star, Nor-

ma Talmadge. This kind of picture does not
suit my patrons as there is too much killing

and Russian story used is not what people
like. Used ones, photos, newspaper. Fair
attendance. Smith Read, Patriot Theatre,
DeKalb, Texas.

REFEREE. (5,000 feet). Star, Conway
Tearle. Fairly good for fight fans but there
aren’t enough in my town. Liked by those
who saw it but the box office receipts looked
like one of the boxers had knocked ’em
“cold.” Used lithos and newspapers. Poor
attendance. Town of 4,500, draw mixed class.

Admission 10-20. Wm. L. Boulware, Forum
Theatre, Hillsboro, Ohio.

UNDER OATH. Star, Elaine Hammer-
stein. Fine picture and have made money
on all Select pictures as I bought twenty-
five pictures at once and paid cash so films

cost me only $5.00 each. At that rate there
is always a chance to make money without
gambling. Used regular advertising. At-
tendance on this one poorest I’ve ever had.
Chas. Martin, Family Theatre, Mt. Morris,
New York.

WHO AM I? (4,800 feet). All star cast.

Rather old, but a pleasing story; good for
the better class of patrons,. Used six, three,
ones, lobby. Fair attendance. Large city,

draw all classes. Get ten cents at all times.
Stephen G. Brenner, Eagle Theatre, Balti-
more, Maryland.

WHY ANNOUNCE YOUR MARRIAGE?
(5 reels). Star, Elaine Hammerstein. They
swallowed this one, hook, line and sinker.
Good comedy drama that scored here. Ad-
vertised with one and three sheets. Good
attendance. Draw mill help in town of 600.
Admission twenty cents. Howard James,
Union Theatre, Voluntown, Connecticut.

United Artists
LOVE LIGHT. (8 reels). Star, Mary

Pickford. Not the kind of picture expected.
Just an ordinary program, that’s all. The
star will do the drawing. Usual advertising
gave fair attendance. Town of 1,100, draw
miners and railroaders. Admission 10-20.
T. J. Hickes, Liberty Theatre, Saxton, Penn-
sylvania.

THE NUT. (6 reels). Star, Douglas Fair-
banks. After showing this picture, in my
estimation “Robin Hood” wouldn’t draw a
nickel as this picture spoiled the star’s pop-
ularity; too silly and we have the two reel
comedies, so what sense is there in a picture
of that sort? Charles Martin, Family The-
atre, Mt. Morris, New York.

ONE EXCITING NIGHT. (11,000 feet).
D. W. Griffith production. To us this was
a disappointment. It is a very good mys-
tery-thrill-comedy picture, but did not seem
to please generally. Our people probably

S. H. Blair, Majestic Theatre,

Bellville, Kansas, has written:
“We sent you in reports unfavor-
able to the pictures and have you
figured out to be ‘bunk’ and dis-

tributor controlled.”

We are glad he’s honest. We
are more glad he’s WRONG. We
don’t pick reports, good or bad

—

as we happen to make up the

pages, so they run. We will be
justified in Mr. Blair’s estimation
in time. We print every report.

expected too much from Griffith. A few of

our friends said that it was overdrawn and
the storm scene entirely too long. If you
feel like you want it, be sure you buy it

right or you will go in the hole like we did.

Used special advertising, essay contest tie-

up with our daily paper. Attendance only
fair. Town of 6,000, draw all classes. F. M.
Francis, Lincoln Theatre, Charleston, Illinois.

ONE EXCITING NIGHT. (11,000 feet).

D. W. Griffith production. This so-called

Special twelve reel picture could be made
in less. Acting very silly. Too much Grif-

fith stuff. No story. This picture could not
be classed with “Skin Deep” or “Broken
Chains” or “All the Brothers Were Valiant”
or “Hail the Woman.” I’d say “lay off that
Griffith stuff.” Victor D. Stamatis, Throop
Theatre, Brooklyn, New York.

ROBIN HOOD. (10,000 feet). Star,
Douglas Fairbanks. Don’t think we ran this

one! We have not been able to take enough
money in, in a week, for what they will ask
us, if we are to judge by the prices on “One
Exciting Night” and “Tess of the Storm
Country.” But I saw this picture in Mr.
Quimby’s Jefferson Theatre, at Fort Wayne,
and it certainly is all they say for it. Noth-
ing has ever been done like it. It is worth
a dollar of anyone’s money. But—try and
get it in a country town ! That’s all—there
is no more. Arthur B. Hancock, Columbia
Theatre, Columbia City, Indiana.

TAILOR MADE MAN. (8,649 feet). Star,
Charles Ray. A pleasing picture, better than
his previous productions. Ray always goes
over in my house. Good attendance. Big
city, draw from middle class. Admission
twenty-five cents. Julius Lamm, Shakespeare
Theatre, Chicago, Illinois.

TESS OF STORM COUNTRY. (10 reels).
Star, Mary Pickford. Not one of Mary’s
best, but a very pleasing picture. It should
please any audience seeing it. William
Noble, Rialto Theatre, Oklahoma City,
Oklahoma.

TESS OF STORM COUNTRY. (10 reels).
Star, Mary Pickford. Mary certainly came

They Get

The World ALONE

Each issue of the “World” contains

matter on every page of vital interest

to the exhibitor.

REX THEATRE,
Corry, Pa.

Take only the “World” now. “World”
covers the field.

M. R. HERRING,
Community Theatre,

Winton, No. Car.

back in this one. Way ahead of old Para-
mounts. “Tess” did big business at ad-
vanced admission. Used newspapers, win-
dow cards, heralds. Draw neighborhood
class. Had big three day attendance. March
Burns, Family Theatre, Batavia, New York.

THREE MUSKETEERS. (12 reels). Star,
Douglas Fairbanks. This is a wonderful
production. Not a very good drawing card
for a small town. A well staged production
but rather long. Used posters, slides, news-
paper. Fair attendance in town of 4,500,

drawing better class. C. A. Anglemire, “Y”
Theatre, Nazareth, Pennsylvania.

Universal
AFRAID TO FIGHT. (4,600 feet). Star,

Frank Mayo. Crac^erjack picture for fight

fans. In fact, a bell ringer; but you should
select your audience for this picture as re-

formers and people opposed to boxing and
fights will knock it. Advertising slant, star
and fight. Fair attendance. Town of 2,500,

draw all classes. Admission 5-10, and 10-20.

A. L. Middleton, Grand Theatre, De Queen,
Arkansas.

DON’T SHOOT. (5,130 feet). Star, Her-
bert Rawlinson. Rawlinson is young; he in-

jects youthful “pep” into the tired business
man, and the ladies like him. Plot common-
place. Universal is showing slight signs of
improvement in selecting facial types to
make major roles in their plays live on the
screen. This applies to this picture. Good
prints and service. Advertising slant, star
and good support. Good attendance. O. J.
Ramey, Lyons Theatre, Lyons, Colorado.

THE FLIRT. (8,000 feet). Star cast.
Great picture. Good business. Pleases all.

Advertised with loby cards and newspaper.
Patronage, better class. Good attendance.
Strand Theatre, Pasadena, California.

GENTLEMAN FROM AMERICA. (4,658
feet). Star, Hoot Gibson. Best picture Hoot
Gibson ever made. Very pleasing program
picture. Rate it eighty per cent. Good at-
tendance. Julius Lamm, Shakespeare Thea-
tre, Chicago, Illinois.

LONE HAND. (4,857 feet). Star, Hoot
Gibson. This Western has as much comedy
as many of the subjects made by our lead-
ing comedians. Everyone enjoyed it and I

consider it good. Used only ordinary ad-
vertising. Had good attendance. Small
town of 3,000. Admission 15-20. A. LaValla,
Community Theatre, Bethel, Connecticut.

LONE HAND. (4,857 feet). Star, Hoot
Gibson. About the best program picture I

ever saw. Mr. Laemmle hands us some real
Specials under the class of program pic-
tures. This one just as good as “The Storm”
in the estimation of my patrons. Advertising
slant, the big dam scene when the water is

let in. Very good attendance. Town of
I,500, draw working class. Admission 15-25.

J. A. McGill, Liberty Theatre, Port Orchard,
Washington. (Mr. McGill, who sustained a
severe electric shock recently, is now recov-
ered and able to report again. You’ll all oe
glad to see his reports again.)

ONCE TO EVERYWOMAN. (7 reels).
Stars, Dorothy Phillips, Rodolph Valentino.
Although old, it went over big. Advertised
Valentino and got the crowds. Heart drama.
Many good comments. Used regular adver-
tising. Very good attendance. Mining town,'
draw mixed class. Admission 10-25." Tohn
Cleva, Jr., Enterprise Theatre, Glena'lum,
West Virginia.

POWER OF A LIE. (4,910 feet). All star
cast. A very good program picture. Seemed
to please generally. Used paper and photos.
Good attendance. J. N. Phillips, Ideal Thea-
tre, Table Rock, Nebraska.

TOP OF THE MORNING. (4,627 feet).
Star, Gladys \\ alton. If you have patrons
who like Irish pictures, don’t pass this one
up, as it will get the business and I believe
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it will please them. Get a press book, read

it over and go after ’em. Fell down here by

not advertising it bigger. Regular advertis-

ing. Good attendance. Small town of 3,00b,

draw all class. F. P. Werner, Queen The-

atre, Trinity, Texas.

UNDER TWO FLAGS. (7,407 feet). Star,

Priscilla Dean. This star is no good for me;

but this sure is a good picture. I had more

comments on this than on any other one I

have played. If this star is any good for

you, buy quick. Had fair attendance.

Town of 1,100, draw railroaders and miners.

Admission 10-20. T. J. Hickes, Liberty The-

atre, Saxton, Pennsylvania.

Vitagraph
NO DEFENCE. (5,900 feet). Star, Wil-

liam Duncan. I didn’t see this myself but

my patrons say it was a good one. Duncan

takes well here and his pictures have lots of

action in them. Used ones and newspaper.

Fair attendance. Town of 1,100, draw sec-

ond and third class type. A. E. Rogers,

Temple Theatre, Dexter, New York.

PRODIGAL JUDGE. (7,803 feet). Star

cast includes Maclyn Arbuckle, Jean Paige.

This picture failed to impress as a Special.

Maclyn Arbuckle was in the title role. Used
special lithos, regular mailing list and news-

paper. Attendance poor to fair. Farming
community of 1,000. Regular admission 10-

30, once a week 20-40. H. S. Stansel, Rule-

ville Theatre, Ruleville, Mississippi.

SILENT VOW. (4,600 feet). Star, Wil-

liam Duncan. As good as some of the so-

called Specials. When we run a William
Duncan and Edith Johnson picture we are

sure of clean entertainment. Used six,

three, one, slide, lobby. Very good at-

tendance. Big city, draw all classes. Get

ten cents at all times. Stephen G. Brenner,

Eagle Theatre, Baltimore, Maryland.

SON OF WALLINGFORD. (8 reels). Star

cast. Pleased all with this one. It’s a very
good story and well played. You can’t go
wrong. Joseph Schlaht, Opera House,
Bowdle, South Dakota.

SON OF WALLINGFORD. (8 reels). A
Vitagraph Special. Should go over in any
house. Some very good comedy scenes. The
last reel is full of action. Used six, three,

slide, lobby, photos. Good attendance. Big
city, draw all classes. Ten cents at all times.

Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

THREE SEVENS. (5 reels). Star, An-
tonio Moreno. Here is a good picture which
pleased all who saw it. Moreno well liked

here. It didn’t draw on account of basket
ball game here, party and dance the same
night. Town of 1,000, draw all classes. Ad-
mission 10-15. A. E. Rogers, Temple Thea-
tre, Dexter, New York.

TOO MUCH BUSINESS. (6,100 feet).

Special cast. This feature is true to its name.
Did more business than I could take care of.

Sure is good comedy and everybody pleased.

Used threes, ones, photos. Good attendance.
Draw family class in large city. Admission
ten cents. E. H. Haubrook, Ballard Theatre,
Seattle, Washington.

WHERE MEN ARE MEN. (5 reels).

Featured cast with William Duncan. Just a
fair Western that you can get by with. Plot
weak. Acting good. A. W. Sage, Masonic
Theatre, What Cheer, Iowa.

Warner Brothers
DANGEROUS ADVENTURE. (7 reels).

Features 500 animals. Pulled it. All said

“Darn Poor Show.” Flashiest circus paper
you ever saw. Animals O. K. but no story.
Seven reels cut to three would be O. K.
Draw family trade in town of 4,000. Admis-

Because sincere exhibitors send

reports and1 believe in the depend-

ability of their brother exhibitors,

Straight From the Shoulder is

going strong and growing
stronger.

sion 10-22. R. J. Relf, Star Theatre, De-

corah, Iowa.

HEROES OF THE STREET. (6,000 feet).

Star, Wesley Barry. Very good production.

Usual advertising brought better attendance

than past two weeks. Mrs. J. B. Travelle,

Elite Theatre, Placerville, California.

LITTLE CHURCH AROUND THE COR-
NER. (6,200 feet). Featured cast. Very

good production but for some reason busi-

ness was away off. Comments were very

good. Usual advertising. Fair attendance.

Draw best class in city of 28,000. Admission

twenty-five cents. A1 Hamilton, Rialto The-

atre, South Norwalk, Connecticut.

RAGS TO RICHES. (6,000 feet). Star,

Wesley Barry. Very good, pleased them all.

Had more good comments on this than any

picture this month so far. Wesley Barry

does his best work in this. Good direction,

good photography. Advertised with heralds,

blotters, etc. Also used Straight From the

Shoulder Reports advertising this, on the

screen. Have found it to be a good stunt.

Good attendance. Town of 2,500, draw all

classes. Admission fifteen to fifty cents.

Adolph Schutz, Liberty Theatre, Silver City,

New Mexico.

RAGS TO RICHES. (6,000 feet). Star,

Wesley Barry. A most excellent production

in every respect. The kind of picture the

movie audiences eat up and talk about all

over the city. This is the best that Barry
has appeared in and he does not “hog” the

picture as Niles Welsh and Russell Simpson
have great parts. Story is all there and can

be depended on to please. City of 15,000,

draw general class. Admission thirty cents.

Ben L. Morris, Temple Theatre, Bellaire,

Ohio.

Comedies
ANY CENTURY COMEDY (Universal).

These are the most consistently good come-
dies I use, and am using and have used
Lloyds, Chaplins, Pollards, Educationals and,

in fact, nearly all of them. Kids go wild

over Queenie, Brownie, and Baby Peggy.
No! Universal will not raise the price on
account of the fact that I send in a good
report. A. L. Middleton, Grand Theatre,
De Queen, Arkansas.

BIGG-BANG-BOOM (Educational-Doro-
thy Devore). A very good Christie comedy.
Plenty of laughs. D. W. Strayer, Monarch
Theatre, Mt. Joy, Pennsylvania.

CAPT. KIDD’S KIDS (Pathe-Harold
Lloyd). Lloyd is a drawing card but not

They Get
The World ALONE

I get about all the information I need
from the “World,” and what I do get
think I can rely on.

O. M. DALE,
Union Theatre,
Cedar Grove, La.

I have been a subscriber to Moving
Picture World for nearly 15 years and
like it from cover to cover.

O. GILL,
Erie Theatre,

Hugo, Okla.

with the price they ask. I did not earn film

rental on this one. I ran this with “Poor
Relation.” Draw small town and farmers.

Admission 10-22. P. S. Nielsen, Rex Theatre,

La Moure, North Dakota.

DAY DREAMS (First Natl.-Keaton). A
three reel Buster Keaton comedy which was
better than the average. It saved the day
on account of a very poor feature, “Sheik’s

Wife.” Average advertising. Poor at-

tendance. Town of 7,500, draw better class.

Admission 10-17-28-35. K. H. Sink, Wayne
Theatre, Greenville, Ohio.

DIG UP (Pathe-Snub Pollard). Pollard
is making a name for himself here

;
not too

much slapstick and some new gags. Played
it with “Mother o’ Mine” and saved the bill.

Fair attendance. Draw retired farmers and
residents, small town. Admission 15-25.

David Chait, Palace Theatre, Flemington,
New Jersey.

DOWN ON THE FARM (United Art-
ists). (5,000 feet). All-star cast. This is a
knockout, book it and boost it as a big
comedy. Exciting scenes, good photography.
Mack Sennett’s name means money to me.
Used six, three, one, lobby, slide. Very good
attendance. Big city, draw all classes, get-
ting ten cents at all times. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

ELECTRIC HOUSE (First Natl.-Keaton).
A high priced comedy without many laughs.

Has many new stunts, but for me is worth
just half what they asked. Played with
“Smilin’ Thru” and just hit the right kind
of audience. David Chait. Palace Theatre,
Flemington, New Jersey.

THE ESKIMO (Fox-Clyde Cook). One
of the poorest Cook comedies ever made.
Did not even get a laugh compared to good
comedies. Used posters. Good attendance.
City of 12,000. Admission varies. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Pennsyl-
vania.

FAIR ENOUGH (Educatl.-Christie). Fair
enough as a comedy. Helped a poor feature
get across by getting the audience in good
humor. Used posters and slide for better
class draw. C. A. Anglemire, “Y” Theatre,
Nazareth, Pennsylvania.

THE FALL GUY (Vitagraph-Larry Se-
mon). Semon always scores a hit here.
Draw small town and country type, town of
1,500. Admission twenty-five cents. Tom
Marksby for F. M. Knight, Opera House,
Blenheim, Ontario, Canada.

FROZEN NORTH (First Natl.-Keaton).
This is a burlesque on the great northwest.
It’s not as funny as some of the former
Keatons, but it will make them laugh. Played
this with Charlie Ray—“Alias Julius Cae-
sar,” and made a laughing program out of
it and it pleased immensely. Dave Seymour,
Pontiac Theatre Beautiful, Saranac Lake,
New York.

GOLF (Vitagraph-Semon). He is the
“Ace of slapstick.” Has a large following
here and they all come when we show him.
His comedies are dependably good. Adver-
tising slant, Semon and his slapstick. City
of 14,000, draw all classes. Admission, 10-

25. E. W. Collins, Grand Theatre, Jones-
boro, Arkansas.

HOME MADE MOVIES (First National-
Ben Turpin). Very good comedy. There’s
fun a-plenty, all the way through. Draw
general type in small town. Admission fif-

teen cents. Dr. J. E. Guibord, National
Theatre, Grand Mere, Quebec, Canada.

ME AND MY MULE (Universal-Queenie
& Maude). This is a real comedy. The
horse and the mule great, and the picture
went great. Kids went wild over this one;
could not keep them quiet. Boost this one,
it will stand it. Draw middle class in city
of 15,000. William Thacher, Royal Theatre,
Salina, Kansas.
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MY HERO (Fox-Lupino Lane). A No. 1.

Full of laughs. This star’s comedies are get-

ting better each release. If you want a real

comedy, get this one. Usual advertising.

Good attendance. Draw general class in

town of 7,000. Admission 10-25-35. Jno. W.
Creamer, Strand Theatre, Chillicothe, Mis-
souri.

NUMBER PLEASE (Pathe-Harold Lloyd).

This is one of Lloyd’s very good two reelers

and kept them laughing throughout its en-

tire length. Good attendance. Typical
small town of 3,000, without foreigners. Ad-
mission 15-20. A. La Valla, Community
Theatre, Bethel, Connecticut.

ONE TERRIBLE DAY (Pathe-Our Gang).
Another one of those kid comedies that

pleased all who came. If you have not
played them you should. Used threes, ones,

slide. Fair attendance. Draw neighborhood
class in town of 4,200. Admission 10-22.

W. E. Elkin, Temple Theatre, Aberdeen,
Mississippi.

PAIR OF PEACHES (Educational). Not
a very good Christie comedy. D. W. Strayer,
Monarch Theatre, Mt. Joy, Pennsylvania.

TORCHY’S HOLD-UP (Educational). A
fairly good Torchy comedy. Ending cut too
short; probably due to poor film. Comedy
a little old. Draw better class. C. A. Angle-
mire, “Y” Theatre, Nazareth, Pennsylvania.

SCHOOL DAYS (Vitagraph-Larry Se-
mon). If your patrons have the blues, give
them this comedy and they will be cured

—

and make them your friends. Used regular
advertising with very good results. Frank
Fera, Victory Theatre, Rossiter, Pennsyl-
vania.

Serials
SPEED (Pathe). Star, Charles Hutchin-

son. This is a real Serial. Everybody very
much pleased. Hutchinson sure gets them.
Use posters, slides, newspapers. Good at-
tendance. Chas. F. Johnson, Plaza Theatre,
Punta Gorda, Florida.

TIMBER QUEEN (Pathe). .Star, Ruth
Roland. I never knew there was a Serial
made that would pull them in in this town.
But this one does and is the only one that
ever has, and I have run some of the “best.”
Attendance getting better all the time.
Town of 500. G. H. Jenkinson, Victor The-
atre, Minocqua, Wisconsin.

WHITE EAGLE (Pathe). Star, Ruth
Roland. Fine prints and service. Good In-
dian type of Serial with good scenery. Ac-
tion is padded too much up to episode five.

It should be in ten parts instead of fifteen,
if this keeps up. It draws in small moun-

Straight From the Shoulder is

growing fast because sincere ex-

hibitors take an interest in helping

their brother exhibitors with tips.

You have something to say
about the pictures you run. It will

be useful to many others.

SAY IT ON THE BLANK
BELOW.

tain town in Rocky Mountains though some
complain against so much padding. No doubt
will pick up good later. Advertising slant,

the Golden Pool (molten gold) mystery.
Good attendance. O. J. Ramey, Lyons The-
atre, Lyons, Colorado.

WINNERS OF THE WEST (Universal).

Star, Art Acord. Fourth episode. It was a

very poor one for me. Very small house.

J. M. Vidinha, New Mill Theatre, Eleele,

Kauai.

Short Subjects
LEATHER PUSHERS (Universal-New

Series). Star, Reginald Denny. A knock-
out two reel feature. Should make money
for any house. I am running them after an
opposition (sixteen hundred seat) house.

Ran this in Holy Week. Used banner,
threes, ones, slide. Fair attendance. Big
city, draw all classes. Ten cents always.
Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

ONE OF THREE (Universal). Star, Roy
Stewart. A good enough picture for a ten

cent show. Regular advertising. Attendance
was good. William Noble, Majestic Thea-
tre, Oklahoma City, Oklahoma.

SHERLOCK HOLMES DETECTIVE
STORIES (Educational). These are foreign
two-reel stories but the public likes them in

my house. A good short subject with a poor
feature, puts the show over. Usual at-

tendance. Big city, draw middle class. Ju-
lius Lamm, Shakespeare Theatre, Chicago,
Illinois.

TOPICS OF THE DAY (Pathe). “Topics’
would be missed by my patrons and it al-

ways receives a hand before it is shown. It

is worth a place on any high class program.
Big city, draw neighborhood class. At-
tendance 10,000 weekly. J. O. Crowley, Cen-
tral Theatre, Newark, New Jersey.

TOPICS OF THE DAY (Pathe). My
patrons look forward for this reel. More
laughs in it than in most two reel comedies.
Big city, draw ordinary class. Bridesburg
Theatre, Philadelphia, Pennsylvania.

State Rights
BARBED WIRE (Aywon). Star, Jack

Hoxie. Good Western, but I simply can’t

get this star or his type of pictures over,

here. Advertising slant, usual Western
stunts. Average attendance. Town of 2,500,

draw all classes. Admission 5-10 two days,

10-20 three days, 10-30 one day. A. L. Mid-
dleton, Grand Theatre, De Queen, Arkansas.

BUTTERFLY RANGE (Steiner). Star,

Neal Hart. Good, clean-cut Western.
No rough stuff. Will please any Western
audience. Neal puts out clean Westerns
and his stuff is generally good with me.
Don’t overlook the six sheet on this; it will

pull you extra business. It’s a dandy. Draw
middle class in city of 15,000. Admission
10-20. Wm. Thatcher, Royal Theatre, Sa-

lina, Kansas.

COUNTRY FLAPPER (Producer! Se-

curity). Star, Dorothy Gish. (5 reels). Ter-
rible! Nuff sed. Usual advertising. Fair

attendance. Draw from high class patron-

age in city of 28,000. Admission twenty-five
cents. A1 Hamilton, Rialto Theatre, South
Norwalk, Connecticut.

CROW’S NEST (Aywon). Star, Jack
Hoxie. (4,900 feet). Fair Western. Plenty
of action. Regular advertising brought good
attendance. Admission 10-25. G. M. Bertling,

Favorite Theatre, Piqua, Ohio.

DESERTED AT THE ALTAR (PhU
Goldstone). Star, Bessie Love. (7 reels).

A real picture of rural drama and must say
that it is true to life. I used a super sing-

ing “Oh, Promise Me” at the right time,

which made a hit for two days. Used spe-
cial printed ones, door hangers and throw-
aways. City of 12,000, draw all classes. Ad-
mission varies. Louis Pilosi, Pilosi’s Thea-
tre, Old Forge, Pennsylvania.

WHAT’S WRONG WITH THE WOMEN?
(Equity). (6,000 feet). All star cast. Very
nice little picture. Pleasing. Made me
money. Patrons satisfied. Regular line of

advertising gave good attendance two days.
Town of 2,000, draw oil field patronage.
C. A. Runyon, Runyon Theatre, Barnsdall,
Oklahoma.

WHERE IS MY WANDERING BOY
TONIGHT? (Equity). (6,579 feet). Fea-
tured cast. One of the best drawing cards
we have had for a long time. Did fairly well
in spite of cold weather. Bought this rea-
sonable and made a little money. Picture
very good, but not in it with “Old Nest.” If

you have both booked, try to play “Old
Nest” last. Used ones, a three, heralds and
local paper with fair results. Town of 305,
draw village and country class. Admission
10-30 and 10-35. Lindrud & Guettinger,
Cochrane Theatre, Cochrane, Wisconsin.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants

Size of Town ....

Name

. Attendance

Type you draw from

. . . . Theatre City State

-
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MRS. WALLACE REID
announces that world distribution

rights to her great picture expos-

ing the drug menace—HUMAN
WRECKAGE

will be awarded to the distrib-

ting agency offering the largest
guarantee

—

This stupendous production
will be ready for pre-release
about June 1

—

No picture ever produced has
received during production
such a volume of publicity as
“Human Wreckage”^

No picture ever produced was
so well “sold” in advance to the
public and the trade

—

The world awaits “Human
Wreckage”

—

Propositions for distribution
must be submitted before April
24 to

MRS. WALLACE REID
Hollywood, California



Consensus ofPublishedReviews
Her© are extracts fioin news available at press hour from pu blications of the industry boiled down to a sentence. They
present the views of Moving Picture World (M.P.W.); Exhibitors Herald (E.H.); Motion Picture News (N.); Exhibitors

Trade Review (T.R.); Film Daily (F.D.)

Nobody’s Bride
(Herbert Rawlinson—Universal—4,861 feet)

M. P. W.—There is plenty action, but at
times consistency has been sacrificed to
speed, and as a result it is a picture of only
average entertainment value.

N.—If you can overlook the far-fetched
plot of this molodrama and can forgive the
gaps in it, just accepting it as sheer fiction
far removed from life, you will doubtless find
moments of interest in it.

F. D.—Provides good material for Rawlin-
son and holds interest despite ordinary
“meller” situations.

E. H.—It is a crook story and Herbert
Blache, who directed it, keeps the action at
a high pitch.

E. T. R.—A fairly exciting crook story al-
though constructed along' familiar threads.

The Lion’s Mouse
(Featured Cast—Ilodkinson—Five Reels)

M. P. W.—Highly melodramatic plot built
on a slim idea and developed in an involved
fashion, so that a spectator’s reaction to the
picture can be only one of confusion.

F. D.—Poorly made” picture of obviously
foreign origin despite the appearance of two
American players.

E. H.—Not one of the best foreign produc-
tions imported of late, reminding one strongly
of our own early films in theme and treat-
ment.

T. FA—The picture could hardly get over
except in houses where audiences are none
too critical.

N.—They’ve attempted to show a mystery
melodrama here, but have only succeeded in
showing a crazy-quilt the action of which is

at odds and ends, so much so, that we defy
any spectator to know what it’s all about.

The Fourth Musketeer
(Johnny Walker—F. B. O.—5,000 feet)

M. P. W.—The story is appealing through-
out and has humorous touches that will be
sure to please.

F. D.—Pleasant enough little picture with
a good number of laughs occasioned by sub-
titles.

E. H.—A pleasing little comedy-drama
written by H. C. Witwer. Delightfully witty
sub-titles help to put it over.

N.—For two or three reels it carries the
spontaneity and verve of the short pieces,
then it appears padded and some incident is
introduced which seems forced and arbitrary.

T. R.—This is one of the best pictures that
Johnnie Walker has done in some time.
Should easily satisfy in practically any
house.

Youth to Youth
(Billie Dove—Metro—6,900 feet)

M. P. W.—Metro offers Billie Dove in a
thoroughly satisfying romantic comedy
drama.

N.—One of the best that is to be had on
the market at this time, although it cannot
be considered a special that would get ad-
vanced prices.

E. D.—Satisfying though not unusual pic-
ture; has some good points of appeal.

T. R.—Fair entertainment. Numerous pic-
tures of charm and a suggestion every now
and then of something delightfully human
make it so.

E. H.—Pleasing little comedy drama of
stage life. Well staged and well acted this
should prove a box office attraction any-
where.

Mr. Billings Spends His
Dime

(Walter Hiers—Paramount—5,585 feet)

M. P. W.—An attractive production in all
respects, it should appeal to those who like
romance as well as comedy.

T. R.—A bright and breezy comedy, spar-
kling with action and holding its interest
from first to last.

N.—Anyone seeing this picture should feel
entertained. The comedy may be light and
obvious, but it is clean and wholesome.

F. D.—Fairly amusing offering in which
comedy business is subordinate to hackneyed
revolutionary sequence.

E. H.—The first starring vehicle for Wal-
ter Hiers proves light but amusing enter-
tainment.

Good-Bye Girls
(William Russell—Fox—4,746 feet)

M. P. W.-—Lively action on the whole and
a few thrills furnish an ordinary amount of
entertainment.

N.—There is a fair mystery element at-
tached to the story—but it isn’t dominant
enough to carry the suspense. In all it may
be called just an average picture.

T. R.—This is a poor plot made into a
fairly exciting mystery story.

F. D.—Slight mystery theme with romance
woven in; supplies star with only fair vehi-
cle.

E. H.—Director Jerome Storm manages to
keep the action moving and the interest
centered on the star in this slight story.

Your Friend and Mine
(Enid Bennett—Metro—5,750 feet)

M. P. W.—A rather intricate, elaborate plot,
produced in a style that is in keeping with
popular demands. But a lack of originality
throughout is a disappointing feature.

T. R.—As a society drama along the usual
triangle lines it should prove satisfactory to
the majority who see it.

F. D.—Rather commonplace situations and
familiar atmosphere that doesn’t make for
satisfying entertainment.

E. H.—While using a conventional theme,
is good entertainment notwithstanding.

N.—Pure unadulterated hokum. This is

not a picture for select audiences.

Just Like a Woman
(Featured Cast—Hodkinson—4,900 feet)

M. P. W.—Youthful comedy with fair draw-
ing powers.

N.—There is doubtless an audience for
this picture if it is shown on double feature
day.

F. D.—Fairly entertaining picture not dis-
tinguished by good or bad points.

T. R.—Nice but quite lacking in the
sterner qualities which make for dramatic
appeal.

E. H.—A rather indifferent story With lit-
tle logic for being.

The Midnight Guest
(Featured Cast—Universal—4.795 feet)

M. P. W.—Appeal almost entirely to those
who like highly glamored entertainment.

N.—Does not offer much in the shape of
entertainment. There are several flaws in the
plot as well as in the characterization.

P- D.—Not much in this one to cause a fav-
orable impression; rather nonsensical and
improbable situations.

E. H.—Offers first-rate entertainment of
the crook reform variety.
T - R-—It affords fair entertainment and

nothing more. a

Brass
(Featured Cast—Warner Bros,—8,000 feet)

M. P. W.—A masterpiece—artistic and en-
tertaining to a superlative degree.

N.—With a story that has been read and
discussed by millions, with direction that is

brilliant at all times, with a scenic investure
that is usually artistic throughout, “Brass”
comes to the shadow stage in a blaze of
glory.

F. D.—A very good audience picture made
obviously to satisfy the picturegoing public.

T. PA—A mighty fine audience picture. Se-
rious beyond question, but its entertainment
factor predominates.

E. H.—Satisfactory screen entertainment,
although ending is somewhat abrupt. Will
be liked better by those who have not read
book.

The Tiger’s Claw
(Jack Holt—Paramount—5,297 feet)

M. P. W.—It is not always convincing, but
because of characteristic color and permis-
sable melodramatic flashes, it means enter-
tainment for the majority.

E. T. R.—Impossible to list as either bad
or good, cannot be classed as one of Para-
mount’s high-water mark productions.

F. D.—One of those highly artificial Orien-
tal romances full of improbabilities and with
some dull moments.

E. H.—Only average entertainment. Story
is rather hackneyed, but relieved somewhat
by colorful scenes and good atmosphere.

N.—The story is unconvincing which of
course makes its characters unreal. In its

favor are some appropriate locations carry-
ing an atmospheric flavor. And a thrill over
the dynamiting of a dam.

The Flirt
(Eileen Percy—Universal-Jewel—8 reels)

M. P. W.—Intensely human drama of
American life offering exceptional entertain-
ment.

N.—A neat picture, well adapted and di-
rected and good for any house in any local-
ity.

E. H.—Furnishes delightful entertainment
of a high standard. It is worthy of extra
effort on the part of every exhibitor who
plays it and has wonderful exploitation pos-
sibilities.

T. R.-—Great emotional force in the screen
adaptation of Booth Tarkington’s “The Flirt."
Also the power to make great popular ap-
peal.

F. D.—Undoubtedly a good audience pic-
ture; a nice mixture of comedy, human in-
terest and flapper love.

Where the Pavement Ends
(Alice Terry and Ramon Navarro—Metro

—

7,706 feet)

M. P. W.—There is so much to substan-
tiate the appeal that its popularity, it seems,
should be without exception.

F. D.—A very beautiful picture, gorgeously
mounted and a mighty attractive entertain-
ment.

T. R.—The story itself is interesting and
although not possessed of the conventional
happy ending it should register satisfac-
torily with audiences.

N.—Rex Ingram has done it again. Shows
him at his best because the idea, a familiar
one, has been treated in such an artistic
way that it never becomes conventional.

E. H.—Presented with the usual finesse of
Rex Ingram. Contains many dramatic mo-
ments and is skillfully treated throughout.
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“The Nth Commandment”

Intensely tjJuman and Appealing Is Para-
mount-Cosmopolitan Film by Sponsors

of “Humoresque”
Reviewed by C. S. Sewell

In producing “The Nth Commandment,”
another Fannie Hurst story, Cosmopolitan
chose the director and scenario writer, Frank
Borzage and Frances Marion, who were so

largely responsible for the tremendous suc-

cess of “Humoresque.” That this move was
a wise one is evidenced by the result. Nat-
urally under the circumstances the two pic-

tures must stand comparison, and while “The
Nth Commandment” can hardly be classed

as another “Humoresque,” it is a tremendous
heart interest story that holds your sym-
pathy and attention and should prove a big

box office attraction in every class of house.

It is a vivid and very human little story

of every-day life and ordinary people, a

story rich in appeal, of a brave little girl

wife who gets out and struggles to support
the little family when her husband is no
longer able to work, of her trials and tempta-
tions, and final success. The treatment of

the theme is intensely realistic, the char-
acters act and talk like persons in every-
day life

;
they have their little disagreements

and moments of unpleasantness
;

all is not

sweet and sugary.
You become intensely interested in watch-

ing this little drama with its intense pathos,

its touches of comedy, and are sorry when
it is over. After developing the story with
so much force, however, it is unfortunate
that the ending has been made so conven-
tional.

In the leading role Colleen Moore does
exceptionally fine work ; she fits the part
and the part fits her. Always winsome,
pathetic and appealing, she is excellent in

her emotional scenes, never overacting.

James Morrison gives a fine performance as

her sick husband, Eddie Phillips contributes
a new screen type as the dashing, lady-
killing song writer, and George Cooper
makes a small role stand out. Charlotte
Merriam as the "flossy” girl is true to type.
The title refers to th^ fact that there are

occasions arising in life that require sacri-
fice and self-abnegation even above the
tenets of the commandments, and such a
one little Sarah Juke was called on to face.

Cast
Sarah Joke Colleen Moore
Harry Smith James Morrison
Jimmie Fitzgibbons Eddie Phillips
Angine Sprunt Charlotte Merriam
Max Piute George Cooper

Adapted from story by Fannie Hurst.
Scenario by Frances Marion.
Directed by Frank Borzage.

Length, 7,339 feet.
Story

Sara Juke, spurning the attentions of
Jimmie Fitzgibbons, marries Harry Smith,
who is employed in the wrapping department
of the same big department store. They are
contented with their modest little flat until
Jimmie, who has achieved success as a song-
writer, and Angine, who is on the stage,
come along. Sara becomes dissatisfied and
is about to go away with Angine, when she
realizes that Harry is so sick he is unable
to work, and needs her. Bravely she faces
the task of providing for the family and
finally gets enough money together to enable
them to go to California where Harry re-
gains his health.
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“The Abysmal Brute”

Many Angles of Interest and Appeal Make
This Universal-Jewel a Superior

Box-Office Attraction

Reviewed by C. S. Sewell

There are so many angles of interest in

the Universal-Jewel production, “The Abys-
mal Brute,” that it should appeal to almost
every type of patron. Adapted from a story
by the late Jack London, it has the vigor
and dramatic value of this author’s work.
For the men there is the appeal of hardy
manhood, of life in the open, and the atmos-
phere of the prize ring. But don’t get the
idea that it is a prize fight story only, for
there is a pretty romance of the unspoiled
chap from the hills who packs such a tre-
mendous wallop in the ring that he is known
as “The Abysmal Brute,” but at the same
time is so bashful that he runs away from
all women, until the right girl comes along.
Then, haltingly at first, but with all of the
force of his nature when the time comes, he
fights against all odds of class distinction
and wins. There is the sweep of the great
open spaces in the early scenes, beautiful
scenic atmosphere, snappy and unusual com-
edy that is put across with a bang.

All of this has been emphasized and force-
fully brought out by the excellent direction
of Hobart Henley, by his usual painstaking
attention to detail in rounding off his scenes.
There is just enough of the prize ring to

please those who like it and not enough to
detract from the interest of those to whom
the squared circle does not appeal, and these
scenes are well handled, with good punches,
literally as well as figuratively, and refresh-
ing human comedy.

Added to all of these is the truly excellent

work of Reginald Denny in the title role.

Having achieved great success in the three

“Leather Pushers” series of two-reelers, in

which he essayed quite similar roles, he was
an ideal selection for the hero of this feature.

He looks and acts the part. His sincerity

and naturalness add greatly to the role. His
performance holds your interest tensely and
he has your sympathy to such an extent
that in the scenes at a formal dinner in the
girl’s home, where his uncouth manners
cause amusement to some of the guests, you
truly feel sorry for him.

Mabel Julienne Scott is well cast as the

society girl who falls in love with the hero,

not knowing he is a prize-fighter. Her turn-

ing from him when she learns this, and the

final victory of her heart over the artificial

restrictions of class distinction are con-
vincingly handled. The remainder of the

cast all do fine work.
It is a red-blooded story that starts off

strong and keeps up a good pace, although
there is a tendency to unnecessary footage
in developing the detail of some of the
scenes. Judicious cutting would speed up
the society sequence, but even as it stands
it is an excellent box-office attraction, and
with many angles of exploitation and appeal,

a showman’s picture.

Cast
Pat Glendon, Jr Reginald Denny
Marion Sangster Mabel Julienne Scott
Pat Glendon, Sr Charles French
Sam Stubener Hayden Stevenson
Mortimer Sangster David Torrance
Wilfred Sangster George Stewart
Buddy Sangster Buddy Messenger
Deane Warner Craufurd Kent
Mrs. Mac Tavish Dorothea Wolbert
Violet Mae Tavish Julia Brown
Abe Levinsky Harry Mann
Battling Levinsky ...Kid Wagner
Rough House Ratigan Jack Herrick

Adapted from story by Jack London.
Scenario by A. P. Younger.
Directed by Hobart Henley.

Photographed by Charles Stumar.
Length, 7,373 feet.

Story

Pat Glendon has been raised in the seclu-
sion of the mountains by his father who was
a famous prize fighter. Possessed of terrific
strength, he is afraid of women and runs
away from them. Coming to San Francisco,
he achieves success in the ring and by his
hard hitting earns the title of “The Abysmal
Brute.” One day he rescues a girl from
drowning and wins the gratitude of her es-
cort. It is a case of love at first sight on
both sides. Following up his suit he is

handicapped by his lack of knowledge of
social niceties as the girl is a member of
high society. Winning out against a society
rival, he faces the situation where the girl
learns he is a prize-fighter. She repudiates
him. He refuses to accept the situation, and
finally wins out.

“Bucking the Barrier”

Variety of Action and Backgrounds in Fox
Production with Dustin Farnum,

Reviewed by Mary Kelly
Dustin Farnum delves into the two ex-

tremes of the frozen north and London so-
ciety life for the thrills in his new Fox pic-
ture. It offers variety, suspense and pleas-
ing backgrounds. It is a well-directed, en-
tertaining feature for the average program.
Opening with a few shots of a blinding

snow storm, the picture commands interest
at the start. Action shifts to the residence
of two dissolute brothers, and their sister,
heirs to an English estate. The footage is

about evenly divided between the two loca-
tions.. Those who have tired of Dustin Far-
num in outdoor performances will find more
enjoyable entertainment in the conventional
atmosphere of the rest of the picture. He
plays a sympathetic part with unusual re-
serve.

The transplanting of all the characters to
a remote corner of the world where they
meet again is probably far-fetched, but force-
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ful directing helps to offset this inconsisten

cy. The story has been well handled. Ar-
line Pretty is included in a cast of good
types.

Cast
Kit Carew Dustin Kuril 11,II

Blanche Cnvandish Arline Pretty
Luke Cnvandish Leon Barry
Prank Farfnx Colrin Chase
Cyril Cnvandish Hayford Hobbs
Tyson Sidney Dalbrook

Story by George Goodchild.
Scenario by Jack Strumwnsser.
Direction by Colin Campbell.

Length, 4,566 feet.
Story

Farnum portrays the Klondike miner who
inherits the large English estate and there
finds the woman of his heart, only to lose
her and again seek the wastes of the northern
drifts. In a temporary blindness during a
sleet-laden blizzard, the woman returns with
a regenerated love and a rehabilitated faith
in the man.

“Masters of Men”
Thrilling Sea Story of Spanish War Days

Produced by Vitagraph with Fine Cast.
Reviewed by Mary Kelly

For vivid action and primitive appeal it

would be hard to improve on “Masters of
Men.” Vitagraph has, in this, an irresistible

attraction to those who like stirring pic-
tures of the sea. This class of patrons will

be especially enthusiastic over the picture
because of a certain uncompromising quality
which frees it from any stereotyped effect.

It is undoubtedly a man’s picture. But there
is so much romance in it, in addition to the
rugged physical conflicts, that most women
will find much to entertain them.
Morgan Robertson’s story with the back-

ground of the Spanish war is most favor-
able to good screen entertainment. There
is just enough truth in the presentation to
add zest to the action. The announcement
that war has been declared comes at one of
the most thrilling moments. There is no
forcing of historical facts upon the spec-
tator except when they serve an intensely
dramatic or picturesque effect. The battle
in the Santiago harbor is a big thrill.

Cullen Landis’ work deserves unstinted
praise. He is unusually well cast, and in
playing a character constantly on the de-
fensive gets very real results. He gets into
one fight after another. The action starts
with a misunderstanding during school days
and takes him through various stages of a
hard life at sea. There is an impulsiveness
about him that makes the entire perform-
ance refreshing.

Earie Williams has a rather heavy role

—

that of the navy officer—which he plays with
the proper manner and bearing. Alice Cal-
houn and Wanda Hawley are charming in
the quaint dresses of 1898. Their “ladylike”
manners express the dignity of that period,
and offer a bit of novel amusement. They
are both appealing in slightly contrasted
roles. Splendid direction has been given bv
David Smith.

Cast
Lieutenant Breen Earle Williams
Mabel Arthur Alice Calhoun
Dick Halpin Cullen Landis
Bessie Fleming Wanda Hawley
“Pig” Jones Dick Sutherland
Sawyer Charles E. Mason
Mr. Thorpe Bert Apling
Captain Bilker Jack Curtis
“Nigger” Martin Turner
Based upon the novel by Morgan Robertson.

Scenario by C. Graham Baker.
Direction by David Smith.

Length, 6,800 feet.
Story

The story of an American boy who ac-
cepted the shame of another’s crime that he
might protect the girl he loved. Branded in
his home town as a thief the lad runs away
and joins the United States Navy. While on
leave he is shanghaied and suffers brutality
on board a four master sailing the Spanish
Main. How he effects his escape and aids
in the destruction of the Spanish fleet at
Santiago provides a thrilling drama.

“The Go-Getter”

Paramount Offers Another Successful Screen-
ing of a Cappy Ricks Story
Reviewed by Mary Kelly

American business life, as Peter B. Kyne
sees it, provides most enjoyable screen en-
tertainment. All the thrills, heart interest
and fun that the imaginative young sales-
man finds in pursuing a career are pictured.
While there is an abundance of excitement
and a spectacular climax, the presentation
has the splendid quality of seeming natural.
Everyday humor plays a large part in its

success. The business man who likes a
sympathetic reproduction of experiences
that might have been his own will feel that
his time is well spent in seeing this picture.
He will appreciate the details and the amus-
ing slant on the well-known American art
of bluffing.

Essentially the author is the star. While
the acting is in splendid hands, it is the au-
thor’s personality which dominates. It is

the merit of the story that will call for spe-
cial praise. The picture has a wealth of

good situations and snappy action.

T. Roy Barnes is a most likable “go-get-
ter.” He goes through everything this side

of death to get the blue vase which his

capricious employer has demanded. Then he
learns that the vase is worth just ten cents.

The part has versatile opportunities and Mr.
Barnes is a capable actor besides having an
unusually winning personality.

Excellent directing by E. H. Griffith helps

to make the production effective. The
scenes in the shop, the fights involved and
the pursuit in the aeroplane are packed
with suspense. Louis Wolheim appears in

a few scenes adding the desired melodra-
matic touch. Others in a fine supporting
cast are Seena Owen, William Norris and
Fred Huntley.

Cast
Bill Peck T. Roy Barnes
Mary Skinner Seena Owen
Cappy Ricks William Norris
Charles Skinner Tom Lewis
Daniel Silver Louis Wolheim
Jaek Morgan Fred Huntley
Joe Ryan John Carr
Hugh McNair Frank Currier

Based upon story by Peter B. Kyne.
Scenario by John Lynch.

Direction by E. H. Griffith.

Length, 7,771 feet.
Story

Bill Peck, a World War veteran, belongs to
that class of young Americans known as go-
getters. He is a lumber salesman with the
Ricks lumber concern. Bill is greatly at-
tracted to Mary Skinner, daughter of one of
his employers and, being a go-getter, inside
of four hours has placed an engagement ring
on her finger. In Bill’s effort to make good
with Mary’s father he is forced to do all

sorts of seemingly impossible feats, even to
flagging a train with an oil saturated coat
after giving chase by airplane.

“Dead Game”
Snappy Action Keeps Up Interest in Univer-

sal Western with Edward (Hoot) Gibson
Reviewed by Mary Kelly

Good direction carries off a familiar story
in snappy style in this Universal feature for
Edward (Hoot) Gibson. The story of one
girl, two men and a mortgage is the basis
for five reels of conflict which succeeds in

sustaining interest.

Incidents similar to those frequently used
to make Westerns effective, serve to keep
up the excitement. The stage coach rob-
bery; the trick of putting a dummy to bed
to avoid suspicion in a midnight escape; the
one thousand dollar wager as to winning the
girl; and the final melodramatic interrup-
tion of the church wedding that would mean
unhappiness for her—these situations are put
to spectacular use. The direction is forceful
and there is plenty of action.
Laura La Plante, familiar for her work

in serials, proves a winsome heroine. Rob-
ert McKim plays the villain in rather re-
pressed style, making the character seem
the more realistic because of this, and Harry
Carter, William Welsh and William Steele
give good support. The star is natural and
entertaining as usual. There are some ex-
ceptionally attractive exteriors that increase
the appeal of some of the riding scenes.
The theatre in search of good Westerns
with action and intrigue can show “Dead
Game” without lowering its standard.

Cast
“Katy” Didd Edward (Hoot) Gibson
Tetlow Robert McKim
Jenks Harry Carter
Alice Laura La Plante

Story, scenario and direction by Edward
Sedgwick.

Length, 4,819 feet.
Story

“Katy” Didd makes a thousand dollar bet
with Tutlow, scheming to get control of
Alice’s ranch, that Tutlow will not marry the
girl as planned, before midnight. “Katy”
wins, and in order to protect the girl’s in-
terest buys half-share in the property. Tut-
low schemes to get rid of him, strands him
on a desert, goes back to marry the girl,

but is interrupted by the arrival of “Katy”
on horseback who gets the girl for himself.

“The Cowboy King”

“Big Boy” Williams Featured in Rather
Light Western by Aywon

Reviewed by Mary Kelly

Action, romance and comedy are found in

the proportions that make the usual Western
popular in “The Cowboy King.” The small
theatre which includes “Big Boy” Williams
on its list of favorites can offer this with a
fair degree of assurance.

It is not an especially heavy Western. But
to those who like a more inclusive style of
entertainment, with the interest divided be-
tween the story itself and the “effects,” this

picture will probably please more than the
average thriller. Most of it is done in a
lighter vein than usual. Even the fighting
scenes have an undercurrent of comedy, and
the role of the villain seems free from that
extremely melodramatic character usually
found.

Patricia Palmer gives life to a not unusual
part—that of an adventurous Eastern girl

who goes West to inspect a ranch which
she owns. Her difficulties with neighbors
who have encroached upon her property
provides the drama. “Big Boy” Williams
gives a demonstration of his riding and fight-
ing ability and Bill Dyer plays the heavy.

Cast
Dud Smiley “Big Boy” Williams
Ethel Dunlap Patricia Palmer
Mrs. Stacey Elizabeth DeWitt
Wilbnr William Austin
Lije Butters Chet Ryan
Bart Hadley Bill Dyer
Norma Mae Summers

Name of author not avilable.
Directed by Charles R. Seeling.

Length, 4,900 feet.
Story

Hadley, owner of a nearby ranch, had
fenced off a water hole belonging to Miss
Dunlap, thus depriving her stock of water.
Undaunted, the young Eastern woman and
her two-fisted fighting foreman went at it

for all they were worth, and after risking
their lives and going through gun fights and
other trying events won out at last.

They Get
The World ALONE

Am contented with “World.” Take no
other paper.—HARRY McCALL, Palace
Theatre, Spring Hill, Kans.

Have not the time to read others. Find
your paper reliable and all we need.

—

A. GILBERT, Palace Theatre, Granite-
ville, Vt.
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IN The Independent Field
EDITED BY ROGER FERRI

Hits and Bits of the Passing Week

HOW little some producers know about

business is demonstrated daily in the

independent market. Frankly, there are very

few independent producers who are sincere-

ly enthusiastic over conditions prevailing

within the market. On the other hand, they

have themselves to blame. A disgruntled

producer is a liability. But he alone can

right conditions. He can do so by in-

sisting on more equitable contracts. He can

insist on his version of fair play.

The trouble with many producers is found

in their belief that the independent market

still is the house of last resort for their

pictures. They usually “peddle” their pic-

tures to national distributing companies and

if having been turned down by the latter,

almost invariably turn to some mediocre

State right distributor for help. They
hastily negotiate a deal. Then come charges

and counter-charges.
But, fortunately, the “money” producers

making pictures direct for the independent

market are increasing in numbers.

W ELL-ESTABLISHED and systemat-
ically conducted independent exchanges

have ceased to be dumping grounds for the

discarded material of national distributors.

These exchanges are the most prosperous.

They represent the new type of independent
exchange. However, this statement should

by no means be construed to mean that we
have entirely done away with the distributor

and other factions ever ready to dabble in

junk and discarded pictures. They still are

in evidence and, unfortunately, outnumber
the truly up-to-date, fair-dealing, square-
shooting independent exchanges. But their

number is diminishing rapidly.

The independent market, as pointed out

several months ago, is today divided into

three distinct classes : the co-partnership or

franchise exchanges, the outright buying
exchanges and those that can offer nothing
but paper, or percentage exchanges. The
third element is fading out. Two more sea-

sons like the current one and they will have
been but a memory.

COME few weeks back our attention was^ directed to a series of advertisements ap-
pearing on the burlesque page of a certain
theatrical publication. Among the adver-
tisements was one inserted by some aspiring
young soubrette, who philosophized that
“it’s the class that counts.”
That is burlesque’s way of characterizing

quality. Not an ultra-modern characteriza-
tion, true. But it bespeaks ambition.
The soubrettish young damsel with her

self-admitted “class that counts” tendencies
is typical of a certain type of operative we,
unfortunately, find in our midst. We refer
to that element which, while admitting that
quality pictures furnish the key to the ulti-

mate complete success of independents, con-
tinue offering virtually worthless film.

ELCOME home, Gus Schlesinger. Gus,
v v

if you don’t already know it, is for-
eign manager for Warner Brothers. He re-
turned last Saturday from a six months’ tour
of European countries. While Mr. Schlesin-

Business Men

Gus Schlesinger

Rewarding Plan

M.P.T.O.A. Convention

Repeating History

Poor Organization

Live Philadelphians

Getting Together

BY ROGER FERRI

ger has been abroad we have been noting
with much pleasure the wonderful recep-
tions accorded him by foreign film interests.

We have carefully digested the wisdom one
found in the addresses he made before film

men there. And we have marvelled at the
much good he accomplished abroad. He
moved along from one country to another
preaching the gospel of friendship and closer
business relations between European dis-

tributor and American producer. He spoke
well of everybody.
And he maintained that policy on his re-

turn. Gus had nothing but praise for the
foreigners. He constructively commented
on their shortcomings, but he pointedly di-

rected attention to improvements he noted
in their distribution and exhibition methods.
It was with no wonder that we read the
list of foreign sales he negotiated while
abroad.
Welcome home, Gus!

PQUITY PICTURES CORPORATION has
conceived a scheme that is bound to aid.

financially, their product. That firm has set
aside a certain sum to be given as cash
prizes to exhibitors who best exploit Equity
productions. The plan in its entirety is ex-
plained elsewhere in this department. It is

unique and furnishes an incentive for ex-
hibitors to “plug” Equity pictures.

TX/’HEN the M. P. T. O. A. meets in Chi-
v ~ ago next month many issues of direct

bearing on independents will come up for
consideration. The status of the independent
producer is to be fixed, we understand. We
hear, too, the exhibitors’ organization will
submit some new distribution scheme. Just
what this scheme embodies is problematical.
But the point is this : no independent op-

erative in the picture business, who can af-
ford the time or money, should absent him-
self from the convention. Chicago is the
place. May 19-26 is the convention date.

I T wouldn’t be at all a bad idea for inde-
A pendent exchangemen to arrange some
sort of get-together to be held in Chicago
during the convention. Much can be ac-
complished. Much should be accomplished.

There are problems within our field that

never will be solved through individual ac-

tion. There must be action, but it must be
wholeheartedly concerted. There must be
no tug-o’-war tactics.

And those are precisely the tactics utilized

today. There are many evils that must be
eliminated. Only an organized fight can
wipe them out.

Let’s have your opinion

!

(ORGANIZATION is a blessing when that

organization functions properly and
serves the best interests of all its members,
collectively and individually. We have
heard this past week rumors concerning an
organization movement. We have vainly

sought some sort of definite information on
this movement. We have talked with many
independents and are inclined to brand the

rumors as canards.
But an effective organization could clear

many problems. But it must be an effective

organization. There must be no politics.

We have had apologetic organizations in the

past. They have promised much, but ef-

fected nothing of a constructive nature.

If there is to be an organization, let it be
an unselfish one. A politically operated or-

ganization controlled by selfish interests is

worse than no organization at all.

But if there must be one—let it be an
honest-to-goodness, on-the-level, 100 per cent
organization.
Any other organization is bunk.

NOTHING in the city of Providence is

too good for Arrow. That is the way
exhibitors there feel. Arrow Film Corpora-
tion has had occasion to stage premiere
showings of their pictures there several
times. Its latest picture, “Lost in a Big
City,” is now showing at the Rialto Theatre
there, and doing a marvelous business.
Rhode Island exhibitors are “sold” on Ar-
row for more good reasons than one. But
there is one big reason. That is the gen-
erosity of Arrow in exploiting its product.
It was Arrow Film Corporation that first

proved to theatre owners there the maxi-
mum value of good exploitation.
“Lost in a Big City” is setting a record at

the Rialto for two reasons : first, because
that production was effectively exploited,
and, secondly, because it is a splendidly en-
tertaining picture.

DESPITE the presence of powerful thea-
tre circuits with exchange interests,

there is no territory in this country that has
achieved the record set up by Philadelphia
exchanges. Exchangemen there have every-
thing to be thankful for. And, yet, they

—

and nobody else—are the ones who, con-
fronted with a seemingly impossible and
superlatively discouraging situation, through
shrewd business and with good money-
making pictures, broke down an impreg-
nable fort and today rank among the
wealthiest exchangemen in the country.
What these enterprising Philadelphians have
accomplished others can duplicate with hard
work and persistent plugging—and good
pictures. Without the latter the fight is

hopeless.
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iiLost in a Big City” Scores

Big in Severe Box Office Test
By ROGER FERRI

PROVIDENCE, R. I.—Arrow has done it again. Arrow in December, 1921, convinc-
ingly proved to New Englanders the maximum value of effective exploitation. Up to that
time very little or no exploitation of any consequence was done by “down East” showmen.
But “Ten Nights in a Barroom” with its circus-like advance advertising made exhibitors
sit up and take notice. Every record at the Victory Theatre was shattered by that pro-
duction which supported the advance promises of the Arrow exploiteer, J. Charles Davis,
2d. Every theatre in town took the tip from this experience and full page, half-page and
quarter-page movie ads are virtually daily insertions insofar as local houses are concerned.
As a result, Providence showmen have left nothing undone. They have originated. They
have used age-worn stunts time and again.

But Arrow did a comeback. It showed local showmen a few new tricks this week at

the Rialto Theatre, where its latest production, “Lost in a Big City”—distributed by Ar-
row and produced by the same company that made “Ten Nights in a Barroom,” with the
same cast, based on a story written by the same authoress, L. Case Russell, and with the
same star, John Lowell, appearing personally during the engagement—is setting new
marks. What more fitting test could Arrow have forced “Lost in a Big City” to under-
go than to stage a premiere showing in the same city where its predecessor scored so
effectively ?

And Providence theatregoers—not soon to forget—responded. They in a Big City.” Newspaper unwit-
made comparisons. They had not forgotten “Ten Nights in a Bar- tingly gave free space and in that
room.” They had not forgotten how they had waited in long lines way aided the engagement con-
for many, many minutes to get a glimpse of that picture. They had siderably. Mayor Joseph H.
not forgotten the star, John Lowell. So when “Lost in a Big City” Gainer forgot his executive duties
was announced—Providence remembered. It was quite a test, a fair long enough to again welcome the
test, as fair a test as any production has ever been put to. That it star to the city and later gave a
survived the ordeal is unquestioned, for the box office receipts tell reception to Mr. Lowell, Mr. Ma-
the story, a story that is illuminated with the jingle of l’argent, a honey, and Mr. Davis. Governor
story that tells of the shattering of every record at the Rialto Theatre William Flynn, of Rhode Island,
Monday, Tuesday, and Wednesday. These are concededly the poor- forgot his bitter fight with an an-
est days of the local show week—and yet they were record-breakers, tagonistic Legislature long enough
Monday morning the doors of to wish the visitors luck. The

the theatre were thrown open at the bitter test; it proved its worth Rhode Island Senators, too, got
10.30 o’clock, but the doors had to as a box office attraction and as their glimpse of the popular actor,
be locked 40 minutes later. John an entertainer. And it is both, and virtually all of them attended
Lowell obligingly hopped out of a There can be no question about the Rialto showings during the
comfortable bed, hurried to the these facts. It is a stronger and week.
theatre and made an appearance at better production than “Ten The advertising men and “good
11.30 o’clock. At a quarter of 12 Nights in a Barroom.” The latter fellows” of Providence, organized
the house was emptied. Mean- started a certain fad. Its title at- as the Town Criers, which boasts

the line outside extended tracted no few. Its story satis- of representativewhile,
four blocks and at noon the audi- fied. But “Lost in a Big City” is professional men as

business and
members.

torium was again taxed to its ca- a production of the superlative honored Mr. Lowell at a special
pacity and the fireman in order with plenty of thrills, luncheon at the luxurious Provi-
attendance instructed the closing hokum, good hearty laughs and dence-Biltmore Hotel. The auto-
of the doors. And the crowd still a story that entertains. Its title, cratic Plantation Club, made up

At three o’clock it was like its older brother, is an at-
~ r " J ' ' ~came.

necessary to completely shut down tractor,

the box office with a card inform-
ing patrons in waiting it would not
open until 4 o’clock. And it was atre, was so generous
the same story performance after smiles, so happy,
performance on Monday. When
the final countup was recorded,

of direct descendants of Roger
Williams, founder of Providence,

It was no wonder that Manager played host to him. He was the
Bill Mahoney of the Rialto The- central figure at the “Annual

with his Autopsy” of the Pen and Pencil
It was with Club of Rhode Island, made up of

unusual enthusiasm that he told newspaper editors and writers of
He broadcasted an in-his bosses, Alton and Burton this State.

show for show, Monday night, it Emery, what a money-maker he teresting address via the radio at
was shown that every record for had. And it must have been with the Shepard broadcasting station

no little self pride that J. Charles Wednesdaythe day had been broken. night. He figured
That was what the effective ex- David, 2nd, on Monday afternoon prominently in bowling champion-

ploitation that heralded the com- informed W. E. Shallenberger, ships. He was the guest of honor
ing of the picture did on opening President of Arrow Film Corpora- on Monday night at the annual
day. After opening day the pic- tion, via the long distance phone, dances of the Young Men’s He-
ture is placed strictly on its merit, what the feature did that day. brew Association at Rhodes, and
Tuesday morning the Providence In fact, Manager Mahoney, who the Knights of Columbus at the
Journal critic dug generously into gave Mr. Davis every co-operation Arcadia, the largest dance hall in
the superlative adjective section in the magnificent tieups and the East.
of the dictionary, and praised the stunts arranged by the latter, was Walter Lederer, one of the own-
production as few shown here so pleased he contracted with ers of the Arcadia, threw open his
have been boosted. The Provi- Vice-President J. Ray Johnston, popular home of terpsichore toj m-M—- - ---j xt W£re ^,ho hastened to town when Dr. Lowell. He made nightly appear-dence Tribune and News
equally enthusiastic. And
opening day audiences were ap- tidings to him, to show “Jacque- ly to more than 3,000 people." In
parently satisfied, for the Tuesday line,” another Arrow special, at his the course of the week Lowell
turnout was just as big in the house during the week of April will have appeared before 90 000
afternoon as it was the previous 23.

_
people, or one-third the growing

day—and bigger at the night Providence has seldom turned population of the entire city. He
shows. Wednesday was just as out as it did the first three days was entertained also at opposition
big with about four hundred peo- of the current week to honor any theatres. Martin Tuohev of the
pie turned away at the last night star or production. But it threw Emery Theatre, playing’ host on
show.

_ .

wide open its doors to John Low- Saturdav night prior to the open-
So Lost in a Big City ’ survived ell and his starring vehicle, “Lost ing.

the Shallenberger relayed the good ances at this hall, appearing night-

A feature of the exploitation
was the Movie Ball arranged for
Tuesday night at the Arcadia.
Many stars appeared. Those who
appear in the picture and who
were on hand included John Low-
ell, Evangeline Russell, Baby Ivy
Ward and several others, includ-
ing L. Case Russell, the adapter;
Dell Henderson, who directed
“Jacqueline” and Reed Howes, of
Arrow’s “The Broken Violin” cast
also were present. Manager Bill

Hall of the Arcadia, Mr. Lederer,
Messrs. Emery, Tuohey and Ma-
honey acted as hosts to the stars
at a dinner.

Exploiteer Davis arrived in

Providence a week prior to the
opening and immediately nego-
tiated a page of co-operative ad-
vertising in the Providence Sun-
day Tribune to run the date prior
to the opening. Jimmy Mahoney,
of the Tribune advertising force,
solicited the advertisements and
the page attracted much attention
because of its layout. After seeing
that the town was circused with
attractive paper, twenty-fours,
sixes, threes and one-sheets, Davis
proceeded to arrange for the en-
tertainment of his star.

Wednesday afternoon Baby Ivy
Ward attended a special perform-
ance of Martin Tuohey’s “Kiddie
Revue of 1923” at the Emery and
later acted as host to the local
juveniles.

The opposition to “Lost in a
Big City” was of the stiffest sort.
At the Emery Tuohey’s “Kiddie
Revue” and six acts of Loew
vaudeville at 35 cents top was the
attraction. Seventy-five local
children appeared in this revue,
which is an annual affair of much
local theatrical importance. This
is also the last week of vaudeville
at Edward Albee’s Theatre, where
another 70-children act was fea-
tured along with Pat Rooney and
Marion Bent in “Rings of Smoke”
with an all-star supporting

„
bill. The house advertised this

' great bill heavily for three weeks
in advance. Incidentally, the
Bonstelle Stock Company as a
farewell treat gave the natives two
plays, at the Opera House. The
Bonstelle is a popular company
that has played the Opera House
for two years.
Pola Negri made her debut in

her first American-made picture.
‘‘Relle Donna.” at the Strand,
while Jackie Coogan in “Daddy”
topped the bill at the Modern. A
second feature was carried at the
Modern. At the Vietorv in addi-
tion to Charles Ray’s ‘The Girl I

Love” and a second feature, the
management staged a movie iden-
tification contest, giving an auto-
mobile to the wanner. The
Emery-Majestic, with its 2.700-seat
capacitv. had a double bill includ-
ing “Where the Pavements End"
with Ramon Novarro. and Viola
Dana in “The Noise in Newbro.”
Fav’s Theatre gave six acts of
Mike Sheedv vaudeville, including
a popular local act. and Johnny
Hines in his latest C. C. Burr spe-
cial. “Luck.”
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INTERESTING TIEUPS THAT HELPED PUT OVER ARROW’S “LOST IN A BIG CITY”
Top: John Lowell, star, with Ike Rose’s Lilliputians, at Arcade Dance Hall, where he spoke before 3,000 people, the gxxest of Walter
Lederer and Bill Hall. Center (right): Manager Bill Mahoney of Rialto Theatre, Mr. Lowell and Martin Tuohey of Emery Theatre;
(middle) Roger Ferri, Mr. Mahoney's assistant, Mayor Joseph H. Gainer, Mr. Lowell, J. Charles Davis, 2nd, and Mr. Mahoney; (left)

Mr. Lowell introduced to Governor William Flynn by Mr. Mahoney in executive chambers. Bottom: John Lowell showing Providence,
in presence of lilliputians, his favorite publication, Moving Picture World.

Schlesinger Praises

Conditions Abroad
English exchanges are willing to pay good prices for good pictures,

observed Gus Schlesinger, foreign manager for Warner Brothers,
who Saturday returned from a six-months’ tour of Europe, cover-
ing all important cities there. He reported an unusual demand in

England for entertaining American-made productions and all in

all seemed well pleased with conditions as they exist abroad at

this time. He noted, too, a marked change in the English showman
and his methods of attracting and promoting business. Sixty per
cent, of the theatres there, he said, change their shows twice a
week, while the remaining 40 per cent, have weekly change pro-
grams. He expects to leave again for England some time in July
with Harry M. Warner to make arrangements for the distribution
of the 1923-24 product of Warner Brothers. In all contracts Mr.
Schlesinger made in England he inserted a clause giving Warner
Brothers the right to o.k. contracts and to help in the exploitation of
pictures.

The following sales were negotiated by Mr. Schlesinger:
L. Gaumont, Barcelona, for Spain

and Portugal; Nederlandische Bio-
scop for Holland; John Olsen and
Co., Copenhagen, for Norway, Sweden
and Denmark

; to Gaumont, Paris, for
Prance, Switzerland and Belgium. “IAm the Law” to Nederlandische Bio-
scop for Holland

; also Inkwell and
Felix cartoons and 12 Monty Banks
comedies. Films Erka of Paris

bought 23 Banks comedies for
France, Switzerland, Belgium, Italy.
Spain and Portugal. Pathe Frere's.
London, bo’ught 36 Felix cartoons for
England. Inkwell and Felix series to
Olsen for Scandinavia.

A1 Lichtman made a host of friends
while abroad and his departure last
week inspired trade paper editors in

England to devote columns editorial-
izing the good will he established
while here.

Hugo Itisenfeld sailed from New
York for Europe on April 25.

Stolls in England is specializing in
in the distribution and exploitation
of “The Death Cheat,” starring Al-
bertini, Italy’s newest screen dare-
devil.

The second series of the Sherlock
Holmes two-reelers has been com-
pleted in England. Eille Norwood is
starred in the titular role. This
series embraces 15 pictures and are
sequels to those already brought to
(his country.

British producers are a persistent
'ot. Despite the fact that the offer
made to several American stars has
been turned down, they are making
further advances to these players

—

and are hopeful of inducing them to
cross the great pond.

Italian producers are seemingly
specializing in pictures of the Ameri-
can serial type. Four such pictures
made their appearance in New York
this past week.

Max Roth, foreign manager of Prin-
cipal Pictures Corporation, is making
wonderful headway in that capacitv,
having closed six important deals
during the past three weeks on Prin-
cipal pictures.

W. I. Forrey In
Exchange Field

PITTSBURGH — (Staff Special)—
William I. Forrey, of the Exhibitors
Film Exchange, located at 1201 Lib-
erty avenue, Pittsburgh, has become
interested in the Merit Films, Inc.,
has been elected president of the
corporation, and has taken over the
active management of the office, lo-
cated at 1030 Forbes street, where he
can be seen at all times. Mr. Forrey
states that the headquarters of the
Exhibitors exchange will shortly be
moved to the Forbes street address.
Mr. Forrey is slowly recovering from
a severe illness, which kept him con-
fined to his bed the past summer.

The Standard Film Exchange, one
of Pittsburgh’s oldest independent
exchanges, managed by “Bill” Weil-
and, has taken over the release in
this territory of the special produc-
tion, “Deserted at the Altar,” former-
ly handled by Merit Films, Inc.
“Bill” reports heavy bookings on this
subject.

The Progress Pictures Corporation
reports that prominent exhibitors are
praising their newest release, “Her
Accidental Husband.” Complimen-
tary letters have been received from
such well-known exhibitors as T L
Kearse, of Charleston, W. Va. ; R.
Linn, of the Virginia Theatre, Park-
ersburg, W. Va., and Charles Smoot,
of Clarksburg, W. Va.
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Equity to Pay Exhibitors to

Exploit Their Productions

auction. “Notoriety,” took Frisco by
storm the other week. This picture
was booked into the Portola with a

seating capacity of not more than
1,100 seats. The picture was cleverly
exploited and apparently pleased, for

the gross—about $8,000—was com-
paratively the best in San Francisco
for that week. The Portola is the
smallest first run house on the Coast.

Los Angeles’ houses are seemingly
giving independent pictures good
breaks. Whether this is due to some

j „,oc rlovicerl at the booking interests, that the picture,

A new plan ot co-operation and helpfulness was de “Modern Marriage” and personal ap-

0 f Eouitv Pictures Corporation during the past week ana !)earanCe stunt, following a $7,ooo nrBa ,. s rn .„ 1B LU _ UUJ _

immediately adopted after a resume of its value and effect to the week
wL

t

this
V
week

y
s^oved

tr
up

i

to
t
the political arrangement or whether

exhibitor, State Right exchangemen and Equity Pictures Corporation
the HubTt ?egu- “«ely

em fhus^fa^fhe^owing
0
has

concerned Under this new arrangment an exhibitor will be induced iar prices. The opening was good. 8een - - g

,
.

, c- ,, ith the chance of being reimbursed The Providence showing was sat-
to exploit the Equity product, with the chance 01 Demg reimuurscu

,

gfactory the bulk of thf groS8 rep .

for every item of expense incurred in his publicity ana exploitation. resenting performances when the

This new plan goes into effect immediately and covers all exploita- stars did their stage bit.

tion done on the latest Equity Special, *-b e Gone Mad?
Washingtonians take well to A1

and also on the next big Equity release, You Uet Wiiat You vjive, Lichtman product. Recently “Thorns

new in the makino For this purpose Equity Pictures Corporation is and Orange Blossoms” playednow 111 the making
week nf this exnloita- Moore’s Rialto Theatre in the na-

tional capital and is said to have

been good. Recently “Environment’
showed at Grauman’s as a feature
with a vaudeville bill and did around
$12,000 on the week.

setting aside the sum of $100 for each and every week of this exploita

lion drive. The only obligation on the part of the enterprising

exhibitor in this campaign is to put over the Equity product in some

novel and appealing manner and submit a photograph of the stunt to

the' Equity home office.

rossed about $12,000 in this 1,900-
scat palace. This is a good gross.
Hokum pictures are seemingly the
big bet here insofar as independent
pictures are concerned, but they must

The 'effort, the ingenuity, the/ novelty of the idea
vic

a ‘ld

pr^fd(!^
0
^

bVm d
Nigh?S

S
Weber' “North"”™

will then be carefully weighed by Louis Baum,

Equity Pictures Corporation; David A. O'Malley, manager of Equity

Pictures Corporation, and G. F. Myers, director of publicity for that

concern, and the nnibufu oU reimbursement determined for the stunt.

A chec % w ill then be sent off to the exhibitor covering the approxi-

mate cost of his lobby display or his theatre dress-up, whichever it

may be.

This entire campaign is a plan whereby exhibitors will be induced

to get behind the Equity productions in the right way—not a contest.

On the other hand, Equity feels that exhibitors who are wise to see

the advantages of exploitation should be recognized by the pro-

ducers and reimbursed for their efforts to acquaint the public with

the product of the independent market.

Charley Seeleye motored up to New
England this past week, trying to
spot a house for the world premiere
showing of his latest picture, “What’s
Your Daughter Doing?” He finally
closed with Bill Mahoney of the
Rialto, Providence, R. I. He will
probably open the early part of May
He is also dickering with William
True of the Strand in Hartford, Ct..

for a showing to follow the Provi-
dence date.

Here and There About the Trade

Flop Mars Runs
on Broadway;

Independent Film Corporation this
week closed several sales contracts
on "Flames of Passion.” North and
South Carolina, Florida, Alabama,
Tennessee, Eastern Missouri and
Southern Illinois, Louisiana, Missis-
sippi, Texas, Arkansas and Oklahoma
were sold to Enterprise Distributing
Corporation. Maryland, Delaware.
Virginia and District of Columbia
went to Strand Film Service of
Washington. J. ,T. Goldburg closed
the deals.

from an arrangement made between
Warner Brothers and the Greater Fea-
tures Corporation of that city.

Sol Lesser, President of Principal
Pictures Corporation, is expected in
New York some time next week. Mi-
chael Rosenberg, his partner, is also
soon expected in New York. They
will hold a series of conferences
with Irving Lesser, their eastern dis-
tribution manager.

Biz

Improved, However

Charles C. Burr. President of Mas-
todon Films, Inc., who recuperated
from a recent illness in the South,
returned to his desk on Monday of
this week and is now busily engaged
applying finishing touches to his
1923-24 plans.

Recent estimates on independent pictures booked in representative

theatres throughtout the country show only a slight increase in

after-Easter business. The flop made by “Queen of Sin’’ at the

W. E. Shallenberger, President of
Arrow Film Corporation, presided over
a special sales meeting of the Arrow
Exchange, New York, Monday night.
The meeting followed a dinner at
Hotel Astor given by Harry Thomas.

The Renown Exchange of New
York and Bualo has contracted with
Principal Pictures Corporation for the
metropolitan and New York State dis-
tribution rights to the “Super Five”
series, including “East Side West
Side,” “The Spider and the Rose,”
"Temporary Marriage,” “The Man
From Ten Strike" and “Bright Lights
of Broadway.”

Lyric Theatre came as a distinct disappointment to its American
”b'0

era
an a

of
Contest

XChange ’

salesmen of that
among

exchange for thehandler, Ben Blumenthal, who spent considerable money trying to
= ___

nut this imported picture over. In addition to the house rental and annual Spring sales drive Appropriate

excessive exploitation, said to have been handled by Harry Reichen- - iish P rizes will be a warded,

bach, Ben Blumenthal had to come across with $1,500 to New Way- w._Ray Johnston, President of Ar-

Louis Baum, President of Equity
Pictures Corporation, returned to
New York this week from a tour of
the country, selling rights to the
latest Daniel Carson Goodman special.
"Has the World Gone Mad?”

burn for his Ali Haggin tableau, which opened several weeks ago row Film Corporation, spent the cur-

a. B. F. Keith's Palfce in New York. It is understood, too. that g^ H
t!

Blumenthal had to guarantee the house $3,000 a week. Considerable where he attended the premiere show-

paper was given to plug the picture at the outset, but this appar- ing of Arrow’s “Lost in a Big ity.”
p

f, t-j I. r__ <4,.,, £„r,t- Fr°™.there he went to Boston.
William Heineman. formerly with

Edmund Goulding. who has been
compiling scripts for picture presen-
tation, may in all probability join
the ranks of directors. There is some
'alk in film circles that he may make
"Broadway After Dark” for Warner
Brothers.

wonderful and prove the picture a
good puller, particularly in the better
houses.

ently didn’t work, for it is estimated that the first week’s gross

was under $2,000.
“Little Church Around the Corner”

(Warner Brothers), with “Bell Boy
13” on the same bill, grossed around
$28,000. which, for the week, was a
splendid figure, everything consid-
ered. “Little Church” was well liked
and received splendid reviews from
the New lTork critics. Reports via

the box office on this picture are

l he Butte, Mont., Pathe Exchange, is
now Montana manager for the War-
ner Brothers’ interests, working out
of Butte. His engagement resulted

Word comes from London that the
English production. “Chu Chin how,”C
in which Betty Blythe will appear,
will be made in Austria. Others in
the cast include Oscar Ashe and sev-
eral well-known British legitimate
stage players.

MAftH

Out in Detroit, Mich., at the Mad-
ison Theatre, “Little Church Around
the Corner” recently grossed $10,500
on the week, which is held by show-
men in Hank Ford’s burgh to be
quite a neat sum. Particularly good
was this gross for the reason the
booking was during Holy Week.

Current Independent Film Engagements

Boston, Mass.—Lancaster Theatre, Whitman Bennett’s “Darling of the
Rich” and A1 Lichtman’s “Poor Men’s Wives”; Howard Theatre (burlesque-
pictures), "Sure-Fire Flint”; Modern-Beacon Theatres. Warner Brothers'

“Poor Men’s Wives,” Gasnier’s lat-
est Preferred Picture, is another con-
sistent winner. Last week up at the
Rialto Theatre in Providence, R. I.,

with very stiff opposition, the pic-
ture did around $4,900 at 20-35 cents
top figures. The house has a capacity
of about 1.500. This is good for this
house.

Beverly Bayne’s and Francis Bush-
man’s personal appearance in Provi-
dence, R. I., was so satisfactory to
the Edward Albee motion picture

"Brass.”
Providence, R. I.—Rialto Theatre. Arrow's “Lost in a Big City,' with

star. John Lowell, authoress, L. Case Russell. Evangeline Russell and
Baby Ivy Ward, making personal appearances; Fay's Theatre (vaudeville-
pictures), C. C. Burr’s “Luck.”
Baltimore. Md.—Apollo Theatre. Warner Brothers' “Little Church Around

the Corner.”
Cleveland, O.—Loews State Theatre, Warner Brothers’ “The Beautiful

and Damned.”
Newark. X. J.—Rialto Theatre, Warner Brothers' "Brass"; Loews State

Theatre (vaudeville-pictures). Principal Pictures Corporation's “Environ-
ment”

;
Goodwin, “Men Women Marry.”

Chicago—Senate Theatre. “The Sign of the Rose." with George Beban
appeearing in person : Riviera Theatre, Principal Pictures Corporation’*
“Flesh and Blood.”

Toledo, O.—Princess Theatre. “The Beautiful and Damned.”
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was the most beautiful’ girl in her home
town. Everyone told her she'd make a big

hit in Hollywood so she started out full

ambition to win fame as a film star.

See 40 BIG STARS in a production that

will smash every box office record.

big dramatic story teeming with thrills,

pathos, comedy— the greatest sensation

ever offered in the history of the

REVEALING THE HEART OF HOLLYWOOD
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Select Exchanges Seeking State

Rights Pictures on Percentage
Select exchanges throughout the country are making percentage propositions to distrib-

utors of State rights productions. This information came to light this week with receipt

of such offers by State right concerns from almost all the Select exchanges.
However, thus far none of these offers has been accepted by any distributor. In the

first place the percentage arrangement outlined by the exchanges seems to be far from
satisfactory to independents, who are seemin giy satisfied with their present local exchange
affiliations.

The Select exchanges are advancing the claim that they “are in the

ctions because of the pres-

ence of elaborate distribution facilities,” and because of this, they

considerable interest among exhibi-
tors but have brought considerable
money at the box office as well, for
they have been magnetic and the
picfure has held itself up once the
patrons have been brought inBide the
theatres.

i nc ijCicCi cxcfidiigcs die dCi Vdnciiig mt cidim nidi incj dr c in uic hm • i v
best position to handle independent productions because of the pres- J n<irii?1.0 J_iOS6S

c\ f hr»ra t** HictriKiitirm fariliti'pc ” anrl hpraiisp nf tine tViPV

$89,000 Suit

That the Independent Klim Cor-
poration exchange here will handle
films in addition to those released by
Warner Brothers is evident from the
purchases made by that company
during the past few weeks. Recent-
ly Lou Burman of Independent took

claim, they can, as some stated, give “maximum distribution to such $89 000 Stilt Bobby*
6
North-L^^Lawreice

18
Weber

product. 9
*

success, “Notoriety,” which is being
The status of the Select organization, however, seems to be the The Triangle Film Corporation extensively booked in this territory,

one obstacle in the negotiation the exchanges seek to open with in- on Friday, April 6, met with de- other^good product fo*
6

this
r

section
dependents. The exchanges are appealing only for the best product in feat in the Appellate Division of

the market, but the national distributors of such pictures already have the New York Supreme Court,

satisfactory local connections in all the key cities, and in spots where when that body handed down a

this is not the case negotiations are pending with other State right decision finding the Triangle liable

exchanges for such a distribution association next season. for a judgment of $89,000 ob- Detroit (S •' n — t p -

Whether or not the Select exchange managers are operating under tained against them in the Vir- man Detroit manager for the^Sta'nd-
orders from those in charge of the Selznick enterprises’ affairs has ginia courts by Charles and Adam ard, repoTts that exhibitors galore are

not been fully stated, although in some circles it was stated that the Kessel, Jr. •
b®okAng. ,

tke entiI^ season's output

abolition of the Select exchanges at this time would certainly in no

Michiganders Book
Films in Block

way clear the muddle in which that organization finds itself at present.
Able men are now seeking to re-establish the organization, a com-
plete new governing body having been installed into operation.

It is pointed out in certain well-informed circles that with the dis-

tribution of State rights pictures, the exchanges serving as physical
agents for the independents on a percentage or commission basis, the
local Select offices may re-establish themselves. Several of the Select

The ’decision is the outcome of a Liehtman Preferred Pictures,

suit brought in the Virginia courts to the beginning of the season we
recover SS'.t 000, the value of certain only sold one picture at a time, but

shares of stock alleged to have been fe found that the exhibitors pre-

nurcliased by the Triangle corporation ferred to book more than one to be

of the Kessels, and judgment was sure of getting more of them, so we
awarded the latter for this sum. They altered our selling poliev to suit the

then brought suit in this jurisdiction exhibitor and are now booking the

to recover the amount of the judg- entire series,” declared Mr. Fish-
ment and Triangle opposed this move man. “Next season we will prob-
on the ground that the suit was ably release no less than 12 Licht-

exchanges had been handling State rights product before the break brought in Virginia to defeat the New man productions, starting early in

in the Selznick organization, but these numbered about three at the *°rk
judgment^could

W
have ' been

d
ob”

ugust '

most. tained. It was further claimed by Dave Mundstuk, proprietor of the
Triangle that the contract for the sale Exclusive Film Co., is in receipt of
of the stock was engineered by Harry the following letter from Walter D.
and Leroy Aitken, who it was alleged Schafer, manager of the Fox-Wash-
profited largely, while the corporation ington Theatre, Detroit, which tells
suffered by the transaction, it having its own story

:

no surplus at the time with which to “The gross receipts on your pic-
buy the stock, and finally that the ture, ‘Notoriety,’ were very" satisfac-
sale Was not ratified by the Triangle tory for the week,
directors. .

“In spite of the fact that it was
The lower court took this view of played the week prior to Holy Week,

it and decided in favor of the Tn- an(j jn opposition to a double feature
. ,. r , , angle corporation and the Kessels ap- bill at Detroit’s largest moving picA combination of wording and moving illustration will be one of pealed same. The Appellate Division ture theatre, the gross for the two

the distinct features in Will Nigh’s coming production for L. Law- in its decision, written by Justice opening days was close to §4.000, and
rence Weber and Bobby North. This departure in sub-titling film c„urt pa’ssed on all' of “the questions in cre^sed

1”"^ 0” eaC* ^ S gr°SS

will consist of the necessary wording accompanied by a scene in one issue, and found that the directors did

corner of the film showing the characters referred to in the sub- ratify the sale, U must be assumed

Novelty in New
Nigh Film Titles

title expressing the action exemplified in the verbal description. For
example, when the conversation between Tom Moore and Ann For-
rest is explained by words in the sub-title, the accompanying scene
of Tom Moore and Ann Forrest is flashed in the corner of the same
film where the wording appears.
The addition of a moving illustration instead of a still one is a

distinct advance in sub-titling motion pictures. It will add a number
of advantages to screen technique. It will remove one of the unde-
sirable features of sub-titling, viz :—the interruption that they neces-
sarily cause in the action. By introducing a moving scene in con-
junction with the sub-titles, the attention of the spectator is held
fast to the action without a hitch. The innovation also adds dramatic
effect, in so far as speech and motion are directly connected. The
common weakness of sub-titles representing conversation between
characters is that the language appears on the screen after the con-
versation has been depicted. It thus loses its force.

that the corporation acted in good
faith in the transaction and orders onPaulJ. Rainey'sjudgment in the Kessels fa o “Hearts of the Jungle.” three reels

which he recently purchased Tlv-
picture is playing the current week
at the Alhambra Theatre, Toledo, and
the Loew State, Cleveland.

the above sum.

Capital Visit Is

Costly to Marcus
WASHINGTON, D. C.— (Staff Spe-

cial)—Gene Marcus, of the Twentieth
Century Film Co., Inc., of Philadel-
phia, found his resent visit to Wash-
ington a very expensive affair. About

0J“« ^traction of anv of
lour miles south of Baltimore he was m”"esc D0X omce attraction ot any or

arrested for speeding and required to

put up §26.45 as collateral. The offi-

cer advised the astonished film man
that .‘The Dm

that he was making forty-six miles \ A ,u.
'

an hour. “I can assure you that

“Brass.” the big Warner Bros,
classic that is proving one of the big-
gest of the season’s hits, opens at the
Capitol Theatre. Detroit, week of
April 15. Manager Carl Sonin is pre-
dicting that this picture will be the

the Warner pictures so far released

Status of First National Exchanges
As S. R. Distributors to Be Decided
Whether or not any of the exchanges affiliated with First National

or outright owned by that organization shall handle independent pro-
ductions will be one of the important issues that interest independent
operatives in general. This question will be definitely decided at the
meeting of First National moguls at Atlantic City, N. J., in the very
near future. Many of the First National exchanges, through their
own firm name or an affiliated subsidiary exchange, are handling inde-
pendent product at present. The status of this open market buying handle,

on the part of such exchanges has been a topic of discussion among p t„<u nf s,lnpr Film 4t-
many First National franchise holders. tractions, Tnc has met with pheno-
Some First National officials contend that the handling of inde- menal success in the local distribu-

pendent pictures by their exchanges has “hindered the proper distri- “Deserted*^ the^Altar”
p— duct,on -

bution of First National product.” nal stunts

Jess Fishman, of the Standard, an-
Traffic” has

been booked to the Sliles Theatre.
Detroit, week of April 8. This pic-
ture tells an interesting story of dope
and its menace. It is not a propa-
ganda film, but is real entertainment

my Maxwell would not travel that
fast and neither would I take the
chance of riding so fast,” claims Mr.
Marcus, but apparently the cop was

^'ijjj’ a ""rea
t’

’moral
hard-boiled, for he required him to

c a " eat morai -

make the deposit. All that Mr. Mar-
cus has to show for the trip from
Washington to Philadelphia is a re-

ceipt for his money.

“Forbidden Trails" is the title of
the fifth Jack Hoxie Western sub-
ject just released by the Favorite
Film Company.

Among the visitors in Washington
were Dr. W. E. Shallenberger, presi-
dent of the Arrow Film Company of
New York City, and J. Goldburg. of
the Independent Pictures Corpora-
tion. They visited the various inde-
dependent film exchanges in Wash-
ington and made an effort to place
some of the pictures which they

His origi
have attracted not only ner.

Belasco Approves
“Diggers” Script

David Belasco. the theatrical

producer, last week placed his ap-
proval upon the continuity of
“The Gold Diggers,” the first of a
number of Belasco stage successes
to be filmed by the Warner
Brothers, according to an an-
nouncement bv Harrv M. War-
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DANIEL CARSON GOODMAN Presents

His Greatest Photodramatic Accomplishment to Date

6T T AS the World Gone Mad’ is decidedly a showman’s
I 1 picture that . . . will shatter many a box-office

record,” said Roger Ferri in his Moving Picture World re-

view a few weeks ago. HE WAS RIGHT—the picture is

doing exactly that for exhibitors 'all over the country. It’s

the talk of the Independent Trade.

Communicate immediately for territory, terms, etc., with

Equity Pictures Corporation
723 SEVENTH AVENUE, NEW YORK
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Booking in Philly by‘Temptation’

Proof of Change in Exhibitors
That another independent production has gone over the top is being the studio is to erect stucco build-

proved by the calibre of bookings that franchise holders throughout ings of the latest design and
the country report on “Temptation," the all-star C. B. C. Film Sales with every modern improvement.
Corporation feature starring Bryant Washburn and Eva Novak. Most Twenty-seven new dressing rooms
important of these is the fact that this feature is to have its world and fourteen executive offices

premiere the week coming at the Carlton Theatre in Philadelphia. have already been constructed as

The fact that the opening will take place there is noteworthy as part of the studio’s expansion
the houses controlled by the Stanley company are among the hardest plan,

in the country' in which to get bookings and only pictures of pro-
nounced first-run calibre are accepted by them. Their interest in

“Temptation" was strong, due to advance exploitation, advance reports

which franchise holders had brought, and the excellent cast in the

picture. This interest was so strong, in fact, that the Philadelphia
franchise holder of the C. B. C. Box Office Winners series—the De
Luxe Film Company—this week telephoned to the New York offices

of C. B. C. asking if it would be possible for a representative of C. B. ter.

C. to bring a print of “Temptation" right over for screening for the
.

Stanley company, as the De Luxe prints had not yet arrived.
to Jta m ‘“cfureTthat win be“madeA C. B. C. representative left New York at once with a print of under the supervision of Harry Gar-

“Temptation,” arriving in Philadelphia about the middle of the after- son.

noon. All other showings for the Stanley Company' were cancelled WaUer McGra^-57alre Adams an(J
so that Temptation might be run at once—and the immediate result pa t Hartigan appear in “The White
was the arrangement for the world premiere at the Carlton this week. Silence,” which Chester M. Franklin

is making for Warner Brothers, fea-
turing Rintintin, the police dog.

The demand for screen stars was
never as great as it is today. Every
eastern train unloading here brings
some famed player of the East who
has heard the call.

Our Own Hounds
Fritz Tidden. formerly of Moving

Picture World's editorial staff, has
succeeded Hal Reed, as exploitation
and publicity manager of the Oppen-
heimer exchange interests in Los An-
geles and San Francisco.

Gene Sarazen, the golf champion,
has completed the six one-reel pic-
tures for Warner Brothers, at the
Warner studios.

Le Stone is editing “Wandering
Daughters” for Sam E. Rork, accord-
ing to a statement made by the lat-

N'at ltothstein, publicity director of
Film Booking Offices and Equity Pic-
tures Corporation, sends a postal
view of French Lick, Ind., to the
editor of this department, warning
tilm men to be on the lookout in fu-
ture golfing matches in which the
genial Nat will participate. Joe
Schnitzer is with Nat.

William D. Shapiro, of Franklin
Film Exchange, Boston ;

Harry
Charnas of Standard-Al Lichtman
Exchange of Cleveland; David Segal
of Royal Pictures, Inc. ; Tom Leon-
ard of Pioneer Exchange of St. Louis
and Ben Amsterdam of Masterpiece-
Ai Lichtman Exchange of Philadel
phia were in New York this week.

Andrew J. Callaghan is making
his headquarters at the New York
offices of Arrow Film Corporation.

Big

The H. Leiber Company of In
dianapolis has purchased the Indiana
rights to “Luck” and “The Last
Hour,” two C. C. Burr pictures.

Premier Set for

Warner’s “Main Street’’

The Mutual Welfare League of Sing
Sing, N. Y.. has given its approval of
the latest C. C. Burr “Big Six” pic-
ture. “You Are Guilty.”

B. P. Fineman, now in New York,
has taken out a lease on the Princi-

,, , T-) , i _ ,, , , . ,
pal studios where he will make a

Main Street, the W arner Drothers seventh and last clas- series of pictures this summer.

sic of the screen to be released this season, will be given its

premiere' presentation at Mack Sennett’s Mission Theatre,

Los Angeles, on April 25, according to Harry M. Warner.
Preceding the presentation atMam’selle Jeanneatte, who has

the Mission Theatre, Sam and

Jack Warner, production man-

agers of the Coast studios, have

arranged with the Ambassador
Hotel, Los Angeles, to hold a

“Main Street" night at the Cocoa-

nut Grove. To this affair will be

invited the leading figures on the

Coast, in addition to many promi-

nent exhibitors. One of the nov-

elties to be distributed will be min-

iature green painted lamp posts

Evelyn Selbie has been signed by
Ben Schulberg to play a Spanish
role in “The Broken Wing,” which
A1 Lichtman Corporation will re-
lease.

Kenneth Webb has been engaged
by Daniel Carson Goodman to direct
his next picture on which production
started Monday of this week in New
York.

skated in the College Inn, Chicago,
and the Biltmore, New York;
Sandy Smith, who is known as the
whirling dervish of icedom, has
skated in every' ice palace in the
world. For this carnival fully 1,003

extras are reported to have been

Elaine Hammerstein, who is mak-
ing a picture here, has been placed
under a two-year contract by the Ed-
ward Dillon Productions. Inc., whose
picture will be released by Truart,
of New York.

The following sales were reported
this week on the Mayer & Quinn anti-
dope picture, “The Greatest Menace”:
New England to- Sam Moscow; Can-
ada to Harry Kaufman: western
Pennsylvania and West Virginia to
Lande Film Company of Pittsburgh
and Ohio and Kentucky to Quality
Film Corporation of Cleveland.

C. C. Charles, who has been man-
ager of the Bon Exchange in Albany._ “Danger Ahead,” the latest Dick

engaged, and that it took three Picture, P r? (luced by Phil N. Y., has resigned.
, - , I'Oldstone. has been signed,

nights to film the scenes which
culminated in a blizzard.

An exact replica of Gopher
Prairie, the Minnesota town

1,000 of which have been mailed around which the story is woven,

“Desert Gold” is Jack Hoxie’s lat-
est Western picture. R. N. Bradburv
is directing the picture which is ex-
pected to be ready within two weeks.

Greater Features, Inc., of Seattle,
Wash, has taken over the Northwest-
ern distribution right to eight Dick
Hatton western features. “The Blood
Test” is the first release.

to the Coast studios from the

Eastern offices.

“Main Street” is an adaptation

of Sinclair Lewis’ novel of the

same name. It was directed by
Harry Beaumont, who, following

the conclusion of the picture, was
placed under a long term contract

by the Warners. Julien Joseph-

son is responsible for the pictur-

ization. Director Beaumont is at

present hard at work editing the

picture, with the assistance of

Lewis Milestone.
What is described as a snow-

storm de luxe, in the sense that it

is a dazzling spectacle of a winter
carnival, was filmed at the War-
ner studios. The entire set is said

to have been covered with white
sand, tons of fine salt, and a com-
position which made it glisten like

the real thing. A huge ski slide

was constructed and covered with
ice, at the bottom of which was a

large frozen pond. Three profes-
sional ski jumpers were engaged
for this particular scene, and a

number of professional skaters
gave exhibitions of fancy skating.

Most prominent among the
skaters were Hazel Dean, a but-
terfly and toe-dancer on ice;

was built at the Warner studios.

Assistance in this reproduction
was rendered by the Minnesota
Chamber of Commerce. The story'

deals with the efforts of Carol
Milford to bring life in Gopher

Bert Roach, who has been working
with Neely Edwards, will be starred
in a series of comedies to be made on
the West Coast.

It is reported here that the
scenarios for three of the Warner

_ _ products for next season alreadv
Prairie to a plane more in keeping have been completed,

with her ideals. The reactions of

Sam Grand of the Federated Ex-
change of Boston, this week pur-
chased the New England rights to the
Edward Belasco production, “Her Ac-
cidental Husband.” C. B. C. Film
Sales Corporation completed the deal.

this small town toward her at-

tempted teachings
; her married

life with good-hearted, practical
Will Kennicott, who could never
understand her ; her romance with
a young man who apparently' does
understand her—these elements
form but a part of what is de-
clared to be an absorbing drama.

Ann Luther, according to word re-
ceived here by her friends, will be
starred in a series of pictures to be
made in this city. Who her produc-
ers are

_
is not divulged, “nor is any

other information concerning her
plans available.

Jesse Weil, well known in the busi-
ness, has been appointed general pub-
licity manager of the Edward Small
enterprises in New York and on the
Coast.

Sheldon Lewis and Virginia Pear-
son are due in Los Angeles from New
York late this week. They have no
set plans, but should have no trouble
in getting plenty of work.

Principal Pictures Corporation’s
latest production, “East Side, West
Side.” was shown to the trade press
reviewers on Tuesday morning of
this week.

Carmel Myers is being starred in
P. S. Earle's independent production
entitled “King Tut-Ankeh-Amen.”

Standard Film Service of Cleve-
land. Pittsburgh and Detroit this
week signed over the series of 12
two-reel Joe Rok comedies. The com-
edies are now entirely sold in this
country.

Thousand Houses Book “Brass”

Fine Arts Studios
to Spend $250,000

LOS ANGELES—(Special)—

A

wrecking crew is busy at the Fine
Arts studios in Hollywood, Cal., More than 1,000 representative theatres throughout the country are
tearing down the wooden build- reported as having booked the current Warner Brothers classic of
ings that have been standing on the screen, “Brass,” a Harry' Rapf production directed by' Sidney’
the “lot” since 1913 and which Franklin and adapted from the novel by' Charles G. Norris, following
were constructed and used by D. its premiere presentation at the Strand Theatre, New York.
W. Griffith during the filming of Of all the subjects which most vitally concern every man and
his “Intolerance,” “The Clans- woman today, and the whole fabric of modern civilization, is that of
man,” “Hearts of the World” and marriage. Upon this fundamental is based the screen version of the
others. Norris novel, and its significance has caused scores of theatres to book

In place of the wooden structure the production.
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Truart Plans Testify to Bigness

of Independent Activity in 1923-24
Truart Pictures Corporation, of which M. H. Hoffman is

general manager, is fast completing its production arrange-

ments, so that it will take its place among the foremost of

the industry’s independent prodiicer-distributors.

During his recent visit to Los Angeles Mr. Hoffman made final

negotiations with Edward Dillon, producer-director for a series of

four special productions to be completed during the forthcoming year.

In order that added value may be given to this series from the ex-

hibition point of view, beyond that offered by the fact that the pic-

tures will be based only upon well known and successful novels and
plays, Mr. Hoffman contracted for Elaine Hammerstein to star in the

series. Miss Hammerstein undoubtedly brings to the independent

market the biggest star name yet offered to independent buyers and
franchise men. The first of these productions, directed by Edward
Dillon and starring Miss Hammerstein, is “Broadway Gold,” already

practically completed.
As a second production, A. Carlos and Roland West are already at

work on preparation for the filming of “The Unknown Purple,” the

tremendously successful stage success of two seasons in New York,

written by Mr. West, who is also directing the motion picture. The
management of the Carlos Productions will be under the supervision

of Mr. A. Carlos, who for over sixteen years was associated with

William Fox motion picture interests. “The Unknown Purple” is the

first of a series of three or four productions by the Carlos-West unit

to be made during the year for Tiffany-Truart distribution. All of

them will be based on famous plays or novels.

Negotiations with at least three other units for a series of produc-
tions, including well known directors and stars of the biggest calibre,

are being carried on—the announcement of which may be expected
shortly. These when consummated will place Truart in a position sec-

ond to none as to the quality of product it will offer on the inde-

pendent market.
The distribution policy of Truart on the independent market will

be the franchising of its yearly output through independent exchanges,
and in some territories the franchising will be done directly with ex-

hibitors. In this manner a nation-wide representation of Truart
product will be assured with the completion of each picture, and the

worth of the plays and well known novels, which will form the basis

of its offerings, together with truly big stars that the independent
market may now boast of, will insure the reception of Truart Pictures

by first run exhibitors everywhere.

C. C. Burr Keeping
Exchange Promise

M. Cohan’s farce, “So This Is

London,” which still is enjoying a
run on Broadway. Robert Ede-
son was the bright particular star
of that most unusual play, “The
World We Live In,” a play that
caused much discussion and par-
ticularly the role portrayed by
Edeson.
Mary Carr will never be forgot-

ten because of her work in “Over
the Hill.” In “You Are Guilty”
she has another mother role of the
same sort and plays it with keen
understanding. Little Russell
Griffin, C. C. Burr's five-year-old
star, once again called forth the
praise of the critics for his work
in “You Are Guilty.”

Bill Haggerty
Is Scoring Big

PHILADELPHIA — (Special)—
The organization of an anti-narcotic
league in Pennsylvania is the latest
exploitation of Bill Hagerty for De
Luxe’s dope picture, “The Greatest
Menace.” The idea of the organiza-
tion of this league is to secure the
co-operation of city officials and pub-
lic-spirited citizens in every state, in
which the picture plays. Letters will
be sent to all ministers, club women,
city officials and others who might be
interested in the betterment of con-
ditions in the various towns in which

Now that “You Are Guilty,” the

latest of the C. C. Burr Bix Six

series of features, is about to be
released, it is interesting to note
how the producer has kept his

promise of providing all-star casts,

not in the sense of the overworked
meaning of the term, but as a mat-
ter of cold fact.

Playing the prominent roles in

“You Are Guilty” are James Kirk-
wood, Doris Kenyon, Robert Ede-
son, Edmund Breese, Mary Carr
and little Russell Griffin. The first

four named have been starring in

stage productions during the past
season, while Mary Carr has long
been one of the most prominent
stars of the screen, with Russell
Griffin just coming into his own as
one of the youngest and most ver-
satile stars of the cinema.
James Kirkwood scored an

overwhelming success in the lead-
ing role of Channing Pollock’s
wonderfully successful play, “The
Fool,” many critics crediting much
of the success of the piece to his

interpretation of the part of Gil-
christ. Doris Kenyon was seen in

“Up the Ladder,” a William A.
Brady production, which is now
playing at the Princess Theatre
in Chicago. Edmund Breese
scored an unqualified hit in George

the picture will play. Their co-opera-
tion is to be asked and in this man-
ner a word of mouth advertising cam-
paign will be started which will be
of untold benefit to the picture, when
it is shown.

“Daughters of the Rich,” Edgar
Saltus’ famous novel, now in its sec-
ond week of production at the
Schulberg Studios will be released by
the A1 Lichtman Corporation on April
22, as the eighth Preferred Picture
on their program and will be avail-
able in this territory through Master-
piece. The feature which has been
announced by B. P. Schulberg to be
the most ambitious undertaking of
his organization is being directed by
Gasnier. Every effort is being made
in “Daughters of the Rich” to sur-
pass anything ever done before by

this director in respect to lavish
backgrounds and extravagant mount-
ing.

The De Luxe special production of
“Night Life in Hollywood,” will be
shown Wednesday, April 18, at the
Ball Room of the Bellevue-Stratford
under the auspices of the Women’s
Auxiliary of the National Stomach
Hospital. Admission will be $5.00
per ticket. Special features, four
motion picture stars and bathing
beauties will be present.

Sigmund Lubin, pioneer motion
picture producer of Philadelphia, and
well known optician, is very ill at
his home, 27 North Vassar Square,
Ventnor. Mr. Lubin is suffering
from a nervous breakdown.

Eastern Producers
Are Up Against It

The wholesale invasion of the coast by stars who have
been working regularly in Eastern studios because of the
unusual demand on the part of western producers for talent
of known quality has developed a serious problem for inde-
pendent producers working in this section of the country.
Several producers who had planned producing pictures in
the East were this week forced to re-make their plans and
lease studio space on the coast, for they were unable to get
the people they wanted in New York.
Another disadvantage encoun-

tered by eastern producers now is

the matter of coping with the big
salaries being given stars by the
westerners. Something like a
dozen well-known players who
have been working regularly in
pictures made in eastern studios
departed for the West this past
week. Directors are at a loss to
give reason for the sudden dearth
of players on the Coast and admit
their future plans insofar as New
York and New Jersey studios are
concerned have been considerably
hampered as a consequence of this
situation.

Dell Henderson, producer of the
James Oliver Curwood pictures for
Arrow release, is considering a series
of stories which he will adapt to the
screen for Pine Tree Pictures Cor-
poration shortly. He will produce
in Maine and in Fort Lee, N. J.

Raymond McKee and Marguerite
Courtot, who were married last week
in New York, received considerable
newspaper publicity. It was one of
the best and cleverest publicized pic-
ture weddings recorded in the metro-
polis.

Burton King is busy finally cutting
and editing his latest picture, “Com-
plications.”

Johnny Hines left last week for the
West Coast, where he will be starred
in “Little Johnny Jones,” which
Warner Brothers will produce and
distribute next season.

James C. Morton, formerly of the
vaudeville team, Morton & Moore, is
now writing “gags” for C. C. Burr’s
All-Star Comedies, which are being
made at the Glendale, L. I., studio.

Sheldon Lewis and Virginia Pear-

son left on the Twentieth Century
Tuesday from New York en route to
the coast, where they expect to re-
main indefinitely.

Russell Griffen is now working
with Paramount in “Lawful Lar-
ceny” at the Famous Players Long
Island studio.

Jane Thomas is another well-known
star of independent pictures who has
been placed under contract by the
Famous Players outfit for pictures
made at their Long Island studios.
Maurice Costello is another.

Owen Moore, now that his work in
Bill Nigh’s picture has been com-
pleted, is expected to settle on the
coast, having received a number of
big offers from coast producers.

The wholesale departure for the
West of stars who regularly work in
the East has developed a situation
that is forcing prospective indepen-
dent producers to go to the coast to
make their pictures.

Immediately after completing his
rounds of personal appearance en-
gagements, John Lowell, star of
“Lost In a Big City,” will return to
Gloverville, N. Y., where he will start
on the third Blazed Trails produc-
tion for Arrow release. Lowell ap-
peared personally in Providence, R.
I., this week.

Reed Howes, who plays a leading
role in “The Broken Violin,” and
Dell Henderson, the director, together
with Evangeline Russell, L. Case
Russell and Baby Ivy Ward, went to
Providence, R. I., to attend a movie
ball there.
The following stars, well-known to

independents, attended the annual
dinner and ball of the Theatre
Owners’ Chamber of Commerce at
Hotel Astor Thursday night, April
12 : Lew Cody, Martha Mansfield,
Dorothy MacKaill, Tom Moore, Ann
Forrest, Edward Earle and Mary
Carr. A good time was had by all.

Gallagher & Shean Independents
Gallagher and Shean will make a series of feature productions that

will be distributed in the independent market. Arrangements for the
first of the pictures are now being made. Bobby North and L.
Lawrence Weber are reported to be interested in the production.
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MARY ASTOR
who will be featured in Paramount
Pictures under a long term con-

tract.

Lichtman Special Has
Many First Runs

Already a long list of first runs

have been arranged with A1

Lichtman exchanges for “The
Girl Who Came Back,” the Pre-

ferred Picture to be released the

latter part of April. Houses run-

ning the feature soon after the

release date include the Lincoln,

Troy, N. Y. ;
Parthenon, Ham-

mond, Ind.; the Grand, Gary, Ind.

;

the Rex, Oshkosh, Wis.
;

the

Schade, Sandusky, O.; the Colum-
bia, Dayton, O. ;

Broadway Strand,

Detroit, Mich.; the Ellaway, El

Paso, Texas; the Temple, Union
Hill, N. J.; the Strand, Bayonne,
N. J.; the Grenada, San Francisco,

Calif.; Hippodrome, Reading, Pa.,

and the Bijou, Atlantic City, N. J.

“Poor Men’s Wives”
for Opening Night
The A1 Lichtman release, “Poor

Men’s Wives,” was chosen as the

feature with which the magnifi-

cent new Palace Theatre in San
Antonio was opened. The Palace,

which is now the largest house in

that city, booked this recent Gas-
nier production for Preferred
Pictures for the first week fol-

lowing the completion of the

building. A special presentation

was put on in ado«ion to the

thirty piece symphony orchestra
which will be a permanent attrac-

tion at the Palace.
The San Antonio Express pub-

lished a special section in its Sun-
day edition dealing with news
about the theatre and “Poor
Men’s Wives.”

Harold Lloyd Liked
in All Localities

Sectional divergence of popular
taste in picture entertainment,
Pathe reports, fails to apply in

the case of Harold Lloyd’s seven

-

reel comedy, “Safety Last.
’

Whether the scene of the opening
performance is the Strand Thea-
tre, on Broadway, New York, or

the Majestic Theatre, Tulsa, Okla-
homa, or in any city between, the
story is the same — attendance
records smashed and audiences en-
thusiastic, it is stated.

During the entire week at the
Strand no performance of the new
Lloyd comedy thriller revealed a

vacant seat, according to reports.

Opening of “Safety Last” in other
representative cities are reported
in the following telegrams re-

ceived by Pathe

:

Pittsburgh — “Million - dollar

Grand, seating 2,500, opened at 10

o’clock with ‘Safety Last.’ At
11 :30, standing room only. Twelve,
house was jammed. At 2:30 peo-
ple were waiting in line, five

abreast in lobby, which is over
100 feet long.”

Portland, Ore.
—“

‘Safety Last’
opened to capacity business at

Majestic Theatre Saturday. Sun-
day, notwithstanding heavy rain,

broke house record, previously
held by ‘Dr. Jack.’”
Des Moines, la.

—“‘Safety Last’

sensation here Sunday. Des
Moines Theatre, Iowa’s biggest,

turned hundreds away at both
afternoon and both night perform-
ances.”

Tulsa, Okla. — “‘Safety Last’

opened at Majestic Theatre to

4,496 paid admissions. Played to

capacity all day. Continuous line-

up at box office from 1 p. m. until

10 o’clock, at which time they were
forced to stop selling tickets.”

Detroit (from Manager G. W.
Trendle)—“Delighted to say Har-
old Lloyd’s ‘Safety Last’ exceeded
all house records on Sunday open-
ing. As Adams Theatre has played
almost every big film attraction,
thought you would be glad to
know this.”

Indianapolis — “
‘Safety Last’

opened Apollo Theatre Easter
Sunday, 1 :30, to wonderful busi-
ness house. By 2 o’clock crowds
locked out to street. This con-
tinued all day. All records broken.”

“Robin Hood” Does
Tumaway Business

The special first-run engage- son of musical stock set for open-
ment of “Douglas Fairbanks in

Robin Hood” in New Orleans in-

dicates that apparently this United
Artists’ release can suffer no
“flop.” Opening at the Tulane
Theatre at two shows a day and
regular attraction prices on Sun-
day, March 25, it was forecast
that this picture would have rough
sledding in the following seven
days, Holy Week. However, the

picture opened Sunday night to

turnaway business. Fully a
thousand persons had to content
themselves with buying seats for

future performances.
Monday night showed a house

practically at capacity. Tuesday
came along with standing room
only. Wednesday brought a very
heavy matinee and a big night,
although Wednesday nights at the
Tulane normally are light. In ad-
dition to this there was a heavy
advance sale for the remainder of
the week, with Saturday already
sold out. The intervening Thurs-
day and good Friday showed a
slight drop, but nothing like that
predicted and expected.
An extra morning performance

had to be arranged for to accom-
modate business. The engagement
ended April 7 on account of a sea-

ing April 8. The New Orleans
amusement world gasped to see

“Douglas Fairbanks in Robin
Hood” breaking all Holy Week
records in the city.

Metro Has Screened
J. W. Riley Poem
James Whitcomb Riley’s famous

poem, “An Old Sweetheart of
Mine,” has been converted into a

photoplay by Harry Garson, with
Elliott Dexter and Helen Jerome
Eddy in the leading roles. It will

be released by Metro. Joseph
Wenght directed.

Return to Paramount
Two former Paramount stars

return to the banner of that com-
pany in Charles Maigne’s produc-
tion of Maximilian Foster’s story,

“The Silent Partner,” just started

at the Lasky studio. They are
Owen Moore and Robert Edeson,
and they will be featured with
Leatrice Joy, the cast also includ-
ing Robert Schable, Forrest Rob-
inson, Patterson Dial, William
Calvert, Maude Wayne, Bess
Flowers and Lura Anson.

BARBARA BEDFORD
utilizes an Eskimo snowblindne**
protector to combat the Kleig eye
menace while working in Jesse D.
Hampton’s pictureization of Rex
Beach’s novel “The Spoilers” at

the Goldwyn studios.

Book “Poor Men’s
Wives”

The A. H. Blank Enterprises

have booked the Lichtman picture,

“Poor Men’s Wives,” for a number
of the houses on their circuit in

the Middle West, among which
are the Princess, Sioux City, Iowa;
the Rialto, Burlington, Iowa; the

Grand, Dubuque, Iowa; and the

Garden, Davenport, Iowa.
Other recent contracts for first

runs on this Preferred Pictures

are the Liberty, Kansas City, Mo.;
the Leland, Albany, New York;
the Jackson, York, Pa., and Shea’s
Hippodrome, Buffalo, New York.

Notable Cast Is in

Metro-Mayer Film
A notable cast, it is said, is to

appear in “The Law-Bringers."
the forthcoming Metro-Louis B.

Mayer offering. The book, by G.

B. Lancaster, was adapted for

filming by Monte M. Katterjohn.
The cast includes Renee Adoree,

Earle Williams, Pat O'Malley,
Barbara La Marr, Wallace Beery,
Joseph Swickard, Pat Harmon and
George Kuwa.

Shaw Will Direct

Viola Dana
Viola Dana, in her new series

of special Metro productions, will

be directed by Harold Shaw.
“Rouged Lips.” a story of the

stage by Rita Weiman, has been
selected as the first picture. Pro-
duction will begin April 15.
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“The Talisman” to Get
New Title in Filming

“Richard, the Lion Hearted,” is

the title which has been chosen for

the Associated Authors’ screen

version of “The Talisman,” now in

course of production at the

Thomas H. Ince studios for re-

lease through Allied Producers
and Distributors Corporation. The
bluff and hearty monarch has won
such tremendous popularity
through Wallace Beery’s portrayal
of him in “Douglas Fairbanks in

Robin Hood” that the Authors’
trio have renamed their initial pro-
duction for him.

In the Frank E. Woods produc-
tion the thread of his story is

picked up to fill the gap in “Doug-
las Fairbanks in Robin Hood” from
the time he left England until his

return. All the scenes of the new
picture are laid in and around
Jappa, Palestine, where his dra-
matic battles with the Saracen
hordes were staged.
Wallace Beery, who played

Richard in the Douglas Fairbanks
production, is playing the same
role in “Richard, the Lion Heart-
ed.” Chet Withey is directing.

Florence Vidor Film
Praised by Critics

The Associated Exhibitors’ fea-
ture, Florence Vidor in "Conquer-
ing the Woman,” has just finished
a successful run in Ascher Bros.’
big State-Lake Theatre, in Chi-
cago. Big gatherings marked
every showing and the reviewers
of the local newspapers were en-
thusiastic in their praise. Thus
Bob Reel, director of the motion
picture section of the Chicago
American, said :

“
‘Conquering the

Woman’ is clever, clean and
wholesome, the kind of thing that
is bound to please a large majority
of people—particularly the ro-

mance-hungry younger genera-
tion.”

Virginia Dale wrote in the Chi-
cago Journal : “This screen com-
edy sets one to chuckling right
from the title, ‘Conquering the
Woman.’ ”

The opening of the run in Nixon
& Nirdlinger’s Belmont Theatre,
Philadelphia, inspired this com-
ment by the Philadelphia Inquirer:
"It is romantic and well supplied
with amusing situations. Florence
Vidor and David Butler play the
leading roles and do them full

justice." JV

The Sunshine Trail”

Ready for Bookings
Prints of “The Sunshine Trail,”

the latest comedy featuring Doug-
las MacLean, produced by Thomas
H. Ince for First National distri-

bution, have been shipped to all

First National exchanges.
Reports show a consensus of

opinion that it is one of the best
comedies in which the young
comedian has ever appeared. The
story is praised for its wholesome
humor and originality. That Mac-
Lean is steadily increasing in
favor as a box office attraction is

New Metro Film
Jackie Coogan’s first picture

under the auspices of Metro
Pictures Corporation will be
“Long Live the King,” by
Mary Roberts Rinehart, suc-

cessful American novelist.

C. Gardner Sullivan is at

work upon the screen adapta-

tion, _J?y arrangement with Jo-

seph M. Schenck, who recently

retained Mr. Sullivan to pro-

vide stories for the stars

under his direction. Collabo-

rating with him is Eve Unsell,

loaned for the Coogan picture

by B. P. Schulberg.

indicated by the big demand for

early bookings of the picture,

which is an April release.

Under the direction of James
W. Horne there appears an ex-

tremely well-blanced cast, includ-

ing Edith Roberts as the ingenue
heroine, William Courtright, Jose-

phine Sedgwick and Barney Furey.
In the character a Western

rancher, MacLean adopts “spread-
ing sunshine” as a part of his

working philosophy. On his way
East to visit his old home town of

Paxley Center he assumes charge
of a child in order to assist a wo-
man whom he supposes to be its

mother. The woman turns out to

be the ringleader of a band of

crooks, and, of course, the inno-
cent youth becomes involved.

Prices Are Raised for

“Modem Marriage”
For the engagement of Francis

X. Bushman and Beverly Bayne
at the E. F. Albee Victory The-
atre, Providence, with their screen
and personal appearance in “Mod-
ern Marriage,” an unusual scale
of prices was put into effect with-
out diminution of patronage.
Opening at thirty-five cents top,
admission was raised on Wednes-
day to fifty cents and on Satur-
day further increased to seventy-
five cents. The production is an
American Releasing film.
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TO LOAN
AGAINST COMPLETED
MOTION PICTURE NEGATIVES.

RELEASE PRINTS FINANCED.

Cosmopolitan Films
Make Unique Record

For the first time in the annals

of motion picture history, three

productions created by the same
film company were presented
simultaneously on Broadway this

week. The three films, all Cos-
mopolitan productions, are : “Ene-
mies of Women,” which entered
the second capacity week of its

indefinite run at the Central; “The
Nth Commandment,” at the Rivoli,

and “The Go Getter” at the Rialto.

Not only have all three films been
greeted by capacity audiences, but
they have been unanimously en-
dorsed by the critics, it is stated.

After eulogizing its picturesque-
ness, Quinn Martin in The World
said of “Enemies of Women"

:

“With all Europe as a background,
with the combination of a no-
account Russian nobleman and a

beautiful and equally care-free
Lady Alicia, Monte Carlo, the
war, Joseph Urban’s imagination
and beautiful girls all joining
hands and doing more than they
have any right to do, it is an eye-
full.”

The Telegram paid “Enemies of
Women” this tribute : “It is with-
out doubt one of the most lavish
films ever placed before the pub-
lic.” The Globe said: “It is the
last word in what is known in
cinema circles as ‘a box office at-
traction.’

”

_

The Sun described it as “a bril-
liant screen production.” The

Times acclaims it as a picture

“one cannot afford to miss,” and
The Telegraph describes the fenc-

ing bout in which Barrymore en-

gages as “one of the most thrilling

moments I have ever seen on
either stage or screen.”

Equally lavish in praise is the

criticism of the other two Cosmo-
politan pictures which are being
shown simultaneously with the

presentation of “Enemies of

Women.”

Cast Announced for

Stahl Picture
Marie Prevost and Robert Ellis

have been engaged by John M.
Stahl for leading roles in his new-
est Louis B. Mayer production
for First National release. Mr.
Stahl has spent several months in

the preparation of the story and
continuity for this picture, which,
it is expected, will create even
more of a stir than did “The Dan-
gerous Age.”

In recent screen appearances
Miss Prevost has revealed such
marked talent in roles calling for
emotional as well as comedy ex-
pression that Mr. Stahl chose her
as the ideal interpreter of thi
leading female character. Her
work has been highly praised by
motion picture critics and her
drawing power at the box office
has been Droven.
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Hodkinson Canadian
Film Liked

What is considered an indica-

tion of the intrinsic merit of the

Hodkinson picture, “The Man
from Glengarry,’’ is a report which
comes from Halifax, Canada,

where the picture had its first

showing before a Halifax audi-

ence. Mr. W. H. Dennis, general

manager of the Evening Mail,

states that it played to crowded
houses during its entire run and
received highest praise from the

local critics.

Mr. Dennis further states

:

"The true-to-nature quality in this

production appeals in a wonder-
ful way. Halifax movie lovers

will look forward with anticipa-

tion of pleasure to the showing
of the next Canadian made pic-

tures.”

In view of the fact that this is

an all Canadian made photoplay
produced by the Ottawa Film Pro-
ductions, Ltd., based on a story

laid in the Canadian wilds, its re-

ception is considered to be a real

criterion of its merit.

Editors Liked Story
“A Front Page Story,” Jess Rob-

bins’ comedy on newspaper life,

with Edward Horton in the lead-

ing role, was shown to the State
Convention of Newspaper Editors
of Kansas at Topeka. The editors

voted it to be the most realistic

newspaper story ever screened, it

is said.

In Leading Role
Lewis Stone has been engaged

for one of the leading roles in

“Scaramouche,” Rex Ingram’s
newest production for Metro. Mr.
Stone had prominent parts in two
of Mr. Ingram’s recent pictures,

“Trifling Women” and “The Pris-

oner of Zenda.”

Print of Baird
Film Here

The first print of “The De-
stroying Angel,” the second

of the 1923 specials featuring

Leah Baird, to reach the East

arrived in New York a few
days ago, and officials of Asso-
ciated Exhibitors had a pre-

view of the picture. This fea-

ture is perhaps the most am-
bitious Miss Baird has done,

and, in the judgment of the

Associated executives, is cer-

tain to enhance greatly the

popularity of this player and
prove a superior box office

attraction.

Miss Baird herself adapted
the picture from the well-

known novel of Louis Joseph
Vance. It is in six reels, which
abound with romantic fea-

tures, contain many thrilling

situations and are said to pre-

sent some remarkable scenic

effects.

‘Souls for Sale” Breaks World
Record at Capitol Theatre

The world’s record for one day’s receipts for any motion picture

theatre is now hanging on the doors of the Capitol Theatre, New
York. “Souls for Sale” put it there.

The Sunday takings for this Goldwyn Rupert Hughes picture

were $13,677.50. Edward J. Bowes, vice president of Goldwyn,
went before a notary public and issued a sworn statement as to

Sunday’s receipts.

Previous big records for one day’s receipts at the Capitol were
held by “The Christian,” “Mad Love,” “Robin Hood” and “Pas-
sion,” but they were all shattered by “Souls for Sale.”

The seating capacity of the Capitol Theatre is 5,400 and six

shows a day are given, making the day’s seating capacity 32,400.

The number of persons who saw “Souls for Sale” screened on
Sunday was greatly in excess of the seating capacity; the stand-
ing room was all occupied at every showing. Thousands of per-
sons who wished to obtain admission were not even able to get

standing room.

Production of “Dulcy”
to Be on Large Scale

“Dulcy,” the new Constance Tal-

madge production being made by
Joseph M. Schenck at the United
Studios for First National release,

is being filmed on an even larger

scale than “East Is West,” accord-
ing to reports received.

Two gigantic stages at the

United Studios have been given
over to the sets for this picture,

being directed by Sidney Franklin.
The production calls for massive
mountain cabins of the aristo-

cratic New York families, lavish

offices of the principals in the
play, palatial homes, interior and
exterior, and beautiful gowns.
The location trips will take the
large company supporting Miss
Talmadge to Yosemite Valley, Big
Bear Lake, San Francisco, San

Diego and Barstow, calling for

special trains and the transporta-
tion of much equipment.
Miss Talmadge should be at her

best in this picture. The story is

woven around the life of a beau-
tiful daughter of a wealthy family,
and is full of clean, sparkling hu-
mor and interesting action.

Jack Mulhall, who played the
leading masculine role in “Within
the Law” and who has been signed
to a long contract by Mr. Schenck,
is playing opposite Miss Talmadge.
Claude Gillingwater, noted charac-
ter actor, has an important role,

and others of importance in the
cast are Ann Wilson, Johnny Har-
ron, Ann Cornwall, Andre de
Beranger, Gilbert Douglas and
Milla Davenport.

Final Editing Done
on Hodkinson Special

Announcement is made by the

W W. Hodkinson Corporation to

the effect that the finishing

touches have been made in the

final titling and editing of the

spectacular Hodkinson production,

‘The Affairs of Lady Hamilton,”

to be released April 15. The photo-

drama after retitling will be eight

reels in length. Special efforts, it

is said, have been directed toward

the editing of this production, and

the results are said to be of such

value as to do credit to any pro-

gram. The titling has been care-

fully done by Randolph Bartlett.

“The Affairs of Lady Hamilton”

is a Richard Oswald production,

presented by the Sterling Pictures

Corporation, and features Liane

Haid, one of the most beautiful

women in the world, in the role of

Lady Hamilton. The story is

based on Lord Nelson’s last love

and offers a heart-touching drama
surrounding the life of a real his-

torical character.

It is also stated that this pro-

duction also offers many exciting

scenes surrounding the famous
historical Battle of Trafalgar and
its interest is increased to a great

Co-operating With
Book Publishers

A co-operative tie-up has been
made by the W. W. Hodkinson
Corporation with Grosset & Dun-
lap, publishers, as regards the

Ernest Shipman production, “The
Man From Glengarry,” a Hodkin-
son feature from the novel of the

same name by Ralph Connor. A
special edition of the book will be
gotten out by the publishers in

which illustrations from the film

story will be used. Also a special

jacket in four colors will be print-

ed and used on all of the books
in this new edition.

Grosset & Dunlap have also ar-

ranged for the printing of a spe-
cial window card which will be
sent out to all book dealers and
jobbers. The Hodkinson Corpo-
ration have instructed all repre-

sentatives throughout the United
States to co-operate with the pub-
lishers wherever possible.

“The Man From Glengarry” is

a story of a lumberman’s feud and
has been staged upon the exact
locations as called for in the book,
namely, the Ottawa River in Can-
ada. It is an Ernest Shipman pro-
duction directed by Henry Mc-
Rae and features Warner P.

Richmond, Anders Randolph.
Pauline Garon and Marion
Swayne in the cast.

Fred Niblo to Make
Metro Film

Fred Niblo is busy with
preparations for filming “Captain
Applejack,” the stage success by
Waltex- Hackett, which will be Mr.
Niblo's second production for

Louis B. Mayer presentation and
Metro release.

Barker to Make
Trail of 98 n

extent by the authenticity of the

details of war of Lord Nelson’s

ti*ie.

The story, according to those
who have already seen the pro-
duction, is one of unusual interest

inasmuch as it is true and affords

some exceptionally big dramatic
moments as well as a well sus-

tained interest throughout.

Charles Jones Film
Scheduled by Fox

Fox Film Corporation has but
one release

—“Snowdrift”—starring

Charles Jones on its release sched-
ule for the week of April 15. The
locale centers about the gold fields

of the Yukon.
The feature was directed by

Scott Dunlap from the story by
James B. Hendryx.

Holubar With Metro
Allen Holubar, motion picture

director, is to produce a series of

four or more productions for dis-

tribution by Metro.

The rights to Robert W.
Service’s story, “The Trail of
Ninety- eight,” have been se-

cured by Louis B. Mayer for

production as a motion picture
by Reginald Barker. It is to

be released by Metro Pic-
tures Corporation, following
the completion of “The Law-
Bringers,” the present Barker
production.
The photoplay whose back-

ground is the famous gold
rush will be the most pre-
tentious undertaking in the
careers of both Reginald
Barker and Louis B. Mayer.
An entire company will make
the trip to the Yukon Trail,

and 2,000 extras will be em-
ployed to bring into being the
army of thousands who
braved the terrible dangers
in their mad rush for the
precious gold. It is the aim
of the producers to portray
accurately and vividly this

great and colorful incident in

American history. All the
dramatic incidents of the ex-
pedition which took hundreds
of lives will be enacted for
the camera.
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To Use Settings of

Original Story
Moving in a cavalcade along the

picturesque roads near Santa

Cruze, the company for the George
Melford Paramount production,

“Salomy Jane,” will take up loca-

tion soon at Boulder Creek Can-
yon, Cal., with more than a hun-
dred people, an ancient stage-

coach and 75 horses in the train.

The Paramount location hunters

found the most fitting place in

California to be the very hills and
forests which gave Bret Harte in-

spiration to pen the original story.

An old mining village, with its

primitive cabins, was discovered,

and 500 logs were ordered to build

additional houses and to restore

some of the old buildings.

The saloon, the general store,

the blacksmith’s shop—all will be
there. The road leading through
the town will be tramped down
with horses to give true realism to

the scene.

Besides Jacqueline Logan, George
Fawcett and Maurice Flynn, the
featured players, seventy-five of

the best rough-riders in Califor-
nit will ride the range in “Salomy
Jane.” The featured players are
supported by a cast of well-known
motion picture actors. They are
William Davidson, Charles Ogle,
William Quirk, G. Raymond Nye,
Louise Dresser, James Neill, Tom
Carrigan, Clarence Burton, Bar-
bara Brower and Jack Padjan.

Smith Pleased With
Hodkinson S Film E>vecik.s RsCOvds Vitagraph Film

According to reports the Hodkinson super-special “Down to the
Sea in Ships” is shattering house records for attendance and re-

ceipts wherever it has been shown.
In the face of the stiffest competition such as “Safety Last,”

“The Third Alarm,” “Driven” and “Gunpowder River,” the Hod-
kinson whaling classic stood them up at the opening performance
at the State Theatre, Pittsburgh, Pa., and broke the house records.
This is considered exceptional in view of the fact that “The Third
Alarm” and “Gunpowder River” were sponsored by the Fire De-
partment and the American Legion respectively.
At the Palace Theatre, Lawrence, Mass., the previous house

record held by “Manslaughter” was smashed at the opening per-
formance and on the following days as well. In keeping with its

record of achievement, “Down to the Sea in Ships” brought forth
the standing room only sign at the Rialto Theatre, Washington,
where it opened to 5,620 admissions on the first day. This was
considered extraordinary business with a seating capacity of 1,700.

Fox’s Theatre at Springfield, Mass., was also added to the list

where the crowds were turned away.

Albert E. Smith, president of

Vitagraph, who recently went to

Hollywood to personally supervise
the production of “The Man Next
Door,” by Emerson ' Hough, au-
thor of “The Covered Wagon,”
has seen the first takes of this

new special and has expressed
himself as immensely pleased with
Director Victor Schertzinger’s
work.

Semon Film Finished
Larry Semon has finished an-

other comedy, “The Midnight
Cabaret,” and is busy producing
another for Vitagraph. Kathlyn
Meyers plays opposite the come-
dian in “The Midnight Cabaret.”

Leah Baird Honored
by Texas Governor

Hagman’s Queen Theatre. This
feature was the attraction at the
opening of the million-dollar New
Palace Theatre in San Antonio,
Sunday evening, Miss Baird mak-
ing a personal appearance and
being enthusiastically received by
a gathering that packed the
house. On the next day she was
the honor guest at receptions by
local women’s clubs and by the
Mayor, and, as in Houston, re-
ceived the keys of the city.

New Vitagraph Film
The newest Jimmy Aubrey com-

edy is “The Detective.” Hellen
Kesler plays opposite Jimmy in

this comedy.

To Film Stage Hit
In May or June, Fox will start

production on the West Coast of
“Six Cylinder Love,” William An-
thony McGuire's comedy sensa-
tion, which was one of last sea-
son’s biggest New York hits and is

now playing on the road.

Leah Baird has been the guest
of honor at a large number of
social functions, many of them of
an official nature, in Texas during
the last two weeks. The round of
entertainments began April 3,

when the popular player, accom-
panied by her husband and pro-
ducing manager, Arthur F. Beck,
and a party of screen friends from
Hollywood, arrived in Houston.
She was received by Mayor Hol-
combe and a committee of leading
citizens, escorted to William
Politzer’s Iris Theatre, and there,
in an official ceremony, was pre-
sented with the keys of the city.

“Is Divorce a Failure?” the cur-
rent Associated Exhibitors’ re-

lease, which is the first of the
Leah Baird 1923 Specials, had its

first Texas showing in Houston,
under the auspices of the Houston
Woman’s Club. According to in-

formation received at Associated’s
home offices in New York, the
opening performance was attended
by 8,500 persons, despite a driving
all-day rain.

In Austin, the state capital, on
Friday of last week, Governor
Pat M. Neff gave a reception in

the Executive Mansion for Miss
Baird and the other Hollywood
visitors, after which “Is Divorce a
Failure?” opened its run in J. 1.

Two Fox Specials
“Gentle Julia,” Booth Tarking-

ton’s popular novel, and “The
Shadow of the East,” by E. M.
Hull, author of “The Sheik,” will

be William Fox specials, and will

go into production within the next
few months.

Drawing New Class
of Patrons

An interesting report has been
made by Carl Stearns Clancy,
producer of “The Headless Horse-
man” or “The Legend of Sleepy
Hollow,” distributed by the W.
W. Hodkinson Corporation, proves
that the picturization of this

famous legend has been bringing
into the theatres a new class of
patrons. Many of these were
never classed as motion picture
enthusiasts before.
This is explained, according to

Mr. Clancy, by the fact that mil-
lions of people, both old and
young, know the story. It is a
subject that has been taught in

schools. In many instances ex-
hibitors have held the production
over for a longer time than called
for by the original contract due to
the unusual demand to see this
production.
According to Mr. Clancy, “The

Headless Horseman” is doing ex-
ceptional business all over the
country and he has been in re-
ceipt of many commendatory let-

ters from exhibitors. “The Head-
less Horseman” features the in-
imitable Will Rogers in the role
of Ichabod Crane.

Green Back on Coast
Alfred E. Green, who recently

completed “The Ne’er-Do-Well,”
starring Thomas Meighan, at the
Paramount Long Island studio, has
returned to the West Coast, where
he will produce his next Para-
mount picture, the title of which
has not vet been announced.

J. S. Blackton Lauds
“Masters of Men”
Commodore J. Stuart Blackton,

who recently resumed his office

as vice-president of Vitagraph,
sent David Smith a telegram con-
gratulating him on his production,
“Masters of Men.”

“It is one of the finest sea pic-
tures I have ever seen,” the Com-
modore said.
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Critics Agree “Safety Last”
Is Acme of Screen Amusement

No disagreement, says Pathe, is

noted between the New York
newspaper reviews of “Safety

Last” and the character of the re-

ception given Harold Lloyd’s

seven-reel comedy thriller by the

audiences which crowded the

Strand Theatre at every perform-

ance all last week. So far as both
critics and patrons are concerned,
“Safety Last” is speeded on its

way as the last film word to date
in the realm of feature comedy.
The following appeared in the

morning and evening issues on
Monday and during the week.
The Sun said in part :

“
‘Safety

Last,’ which brings young Harold
Lloyd and his faithful horn-
rimmed specs to the Strand this

week, is pretty nearly the most
amusing movie ever made.”

Daily News : “As we park at

our typewriter, having just come
from Harold Lloyd’s latest picture
and first seven - reel comedy,
‘Safety Last,’ we feel more like a
press agent than a reviewer or
critic. Our problem is to find the
proper assortment of words that
will make you attend the Strand
without fail and get your share of

the laughter that is being dis-

pensed there.”
The Journal: “‘Safety Last,’

Harold Lloyd’s seven-reel comedy,
is so good that it hurts.”
Telegraph : “If laughter really

makes people grow fat Mr. Plun-
kett will be compelled to widen
the exits at the Strand Theatre,
where Harold Lloyd is appearing
this week in ‘Safety Last.’

”

Times : “Harold Lloyd’s latest
effort is filled with laughs and
gasps. Wneh people are not rock-
ing in their seats at the Strand
they will be holding on to the

chair arms to keep them down.”
Evening World: “Any way you

take it, ‘Safety Last’ is a corking
good film—one of the best this

intrepid young screen cut-up has
ever made, and well deserves a

niche in Cinema Hall of Fame.
Don’t miss it 1 If you do you’ll

regret it all the rest of your life.”

Evening Telegram: “At the

Strand Theatre the hearty laughs

that ring through that playhouse
reveal unmistakably that Harold
Lloyd has made another hit—and
a bigger and better one—in his

new film comedy, ‘Safety Last.’
”

New York American: “‘Safety
Last” will appeal to those who
look for reasons for their laughter,

as well as those who are satisfied

with mere laughter on its own ac-

count. It is a most ingenious af-

fair. The thing is cumulative. It

begins funnily enough and ends in

a veritable hurricane of mirth.”

Calls Hughes Film
a Great Epic

After seeing Rupert Hughes’
latest Goldwyn picture, “Souls for

Sale,” run off at a special screen-
ing before its members, the Hol-
lywood Chamber of Commerce
sent the following telegram to

Mr. Hughes:
“At last we have seen a picture

into which is breathed the life and
soul of Hollywood. It will go
down in film history as the first

great epic woven about the capi-

tal of film-land.”

Goldwyn s “Souls for Sale” Draws
Great Crowds to Capitol Theatre

Vitagraph Receives
New Duncan Film
William Duncan’s new picture,

“Playing It Wild,” has been re-

ceived at Vitagraph, Brooklyn.
Those who have seen the first

print say that it is the best pic-

ture Duncan has ever made. Edith
Johnson is co-starred with Dun-
can. Duncan is starred in “Play-
ing It Wild” with a cast which
includes Francis Powers, Dick la

Reno, Edmund Cobb, Frank Beal,

Frank Weed, Robert E. Reis and
Harry Todd.

Goldwyn’s Rupert Hughes’ pic-

ture, “Souls for Sale,” came to

New York Sunday last at the
Capitol Theatre. The critics on
the New York daily newspapers
were just as enthusiastic as were
the fans, thousands of whom were
unable to obtain even standing
room.
Quinn L. Martin said in the

New York World: “A remarka-
ble cinema. It will be one of the
most successful pictures finan-

cially which have been made up
to this time.”

Rose Pelswick, The New York
American: “A picture that will

make countless fans all over the

country rush to their favorite

theatre where it is being shown.”
Journal of Commerce: “It justi-

fied all the preliminary praise

that had been lavished on it.”

P. W. Gallico, Daily News: “A
ten-ring movie circus—a great
audience picture.”

Helen Pollock in the Telegraph:
“An unusually stimulating photo-

play.”
Don Allen in the Evening

World: “In our estimation, the

Goldwyn production of Rupert

Hughes’ latest and best screen is a real story—a ten strike if ever
effort is the best audience picture there was one.”
we ever saw.” The Sun: “With those remark-
Landon M. Robinson in the able, frantic scenes of the burning

Globe: “Never fails to hold the circus giving it a tremendous
interest; there is not a dull mo- pull, it should gross a pile of
ment.” Evening Telegram: “Here money.”

“The Brass Bottle”

for First National
The first scenes in “The Brass

Bottle,” a Maurice Tourneur
picture of ancient Arabia and
modern London, were taken re-

cently at the United Studios, Los
Angeles. The picture is an adap-
tation by Fred Myton of the novel
of the same name, written by F
Anstey, an English author. It will

be released through First Na-
tional.

The Ragged Edge”
a Goldwyn Picture

“The Ragged Edge,” a roman-
tic tale of China and an island in

the South Seas, is the second of

the Distinctive Pictures Corpora-
tion’s productions to be distrib-

uted by Goldwyn. It has been
adapted from the widely read
novel by Harold MacGrath.
The release date for “The Rag-

ged Edge” is May 14. It is the

second of the twelve big produc-
tions which Distinctive Pictures
will make within the year for dis-

tribution by Goldwyn. The first

of the twelve is “Backbone,” from
Clarence Budington Kelland’s
novel, “Backbone,” which will be
released April 30.

Alfred Lunt, who makes his

first screen appearance in a stel-

lar role in “Backbone,” is the

leading member of the cast of

“The Ragged Edge.” Playing
opposite him is Mimi Palmeri.
“The Ragged Edge” was directed

by Harmon Weight.

Willat Completes
Paramount Film

Irvin Willat has completed his

latest Paramount picture, “Fog
Bound,” starring Dorothy Dalian,
at the Paramount Long Island
studio.

Starts First

Five Reeler

William Desmond, newly
signed Universal feature star,

already has started work on
his first Universal five reeler,

word comes from the coast.

It is “McGuire of the Mount-
ed,” a spirited Northwest
Mounted Police story written

and scenarized by Raymond
L. Schrock, scenario editor at

Universal City, assisted by
George Hively.

Misses Shaw, Arthur
and Dwyer with Fox

McGowan Completes
“Deep Waters”

"Deep Waters,” the first big pic-

ture to be produced by Continen-
tal Productions, Inc., has been
completed by J. P. McGowan at

Miami and will be distributed by
American Releasing. Besides di-

recting. Mr. McGowan plays one
of the leading roles, the other
featured member of the cast being
Helen Holmes.

In line with its recent announce-

ments of policy and building ex-

pansion, the Fox Film Corpora-

tion announces this week the first

signing of new players to be

added to the group now working
at the West Coast Studios.

Peggy Shaw, Jean Arthur and
Ruth Dwyer, all prominently cast

in many of the biggest produc-
tions of the past year, have been
signed to Fox contracts as lead-

ing ladies in many of the specials

planned for the future.

Miss Shaw is now at the Holly-
wood studio, making her initial

picture on the Coast as leading
lady for Dustin Farnum in his new
feature, “The Grail.”

Miss Dwyer was featured player
in “The Stealers,” former leading
lady for Eugene O’Brien, and
prominent in numerous specials.

Jean Arthur, the third of this

group, has been the subject of

much favorable criticism for her
dramatic work of the past few
years and will play leads opposite
the Fox stars.

Joins American
Releasing

Charles J. Giegerich, until re-

cently with F. B. O., has joined
American Releasing as special

representative of Francis X. Bush-
man and Beverly Bayne on their

tour of personal appearances in

conjunction with the new picture,

“Modern Marriage.”

Exhibitors

!

Send all the reports you can
to Van on how the pictures
go in your theatre.
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Ovation Given to Universal

Film by Philadelphia Public
One of the most elaborate pic-

ture premieres ever held in Phila-

delphia was accorded last Monday
night to H. A. Snow’s “Hunting
Big Game in Africa, with Gun
and Camera,” the jungle picture

which ran for eleven weeks at the

Lyric Theatre, New YorK, at $1.65

top, and which is being distributed

by Universal.
Opening at the Forrest Theatre,

Philadelphia’s big "legitimate”
house, the big game picture, scaled
at the same price it commanded
on Broadway, started off with such
a flare of popular succes and com-
mendation that Philadelphia film

men predict for it a Quaker City
run which will equal if not eclipse
its phenomenal run in New York.
Monday night’s opening took its

place as one of the social events of

With thirteen companies at

work, the production activity of
Paramount at the West Coast and
Eastern studios is now at the high-
est point in years. In California
nine companies are either at work
in the Lasky studio or on loca-
tion, while in the East three com-
panies are busy at the Long Island
studio and one is in Florida.
Out at the Lasky studio James

Cruze is shooting the final se-
quences for “Hollywood,” in which
a galaxy of stars is to appear.
George Fitzmaurice is nearing the
end of “The Cheat,” with Pola
Negri starred and Jack Holt fea-
tured.

Sam Wood has “Bluebeard’s
Eighth Wife” well along toward
completion. William de Mille is

finishing “Only 38” with Elliott

Dexter, Lois Wilson, May Mc-
Avoy and George Fawcett fea-
tured.

Herbert Brenon is now in San
Francisco getting prison scenes for
“The Woman With Four Faces,”
featuring Betty Compson and
Richard Dix. Jerome Storm has
a good start on “Children of Jazz,”
with Theodore Kosloff, Ricardo
Cortez, Eileen Percy and Robert
Cain featured.
George Melford has just started

“Salomy Jane.” Jacqueline Logan,
George Fawcett and Maurice
Flynn are featured. Rob Wagner
is doing “Fair Week.” Walter
Hiers is star. “The Silent Part-
ner” was started April 2 with Lea-
trice Joy, Owen Moore and Rob-
ert Edeson featured.
At the studio in Long Island

City Allan Dwan is nearing the
end of “Lawful Larceny.” Nita
Naldi, Hope Hampton, Conrad Na-
gel and Lew Cody are the featured
players. Interior scenes for “The
Exciters” will soon be begun. Fol-
lowing the completion of “Fog
Bound,” Dorothy Dalton has start-
ed work under the direction of
Ralph Ince in “Leah Kleschna.”
Agnes Ayres and the company

the Philadelphia season. So in-

tense was the interest among
Philadelphia photoplay fans that

the Forrest Theatre opened with
an advance sale that far outclassed
anything ever attained by any pic-

ture in that city, Universal states.

Unable to accommodate the
crowds, the Forrest theatre man-
agement had to turn hundreds
away. During the entire time the
opening show was being screened
there was a box office line buying
and reserving tickets for subse-
quent days.
The Philadelphia showing abso-

lutely convinced the officials and
sales executives of the Universal
Pictures Corporation that in

“Hunting Big Game in Africa,”
Universal has the big box office

bet of the season.
The Public Ledger of Philadel-

making “The Heart Raider” are
still in Florida on location, but are
expected back at the studio in a

few days.
Irvin Willat is now busy with

the cutting and assembling of “Fog
Bound” and will start work in a
week or two on a new produc-
tion starring Thomas Meighan,
who recently completed “The
Ne’er-Do-Well.”

An unusual campaign to tell the
world the truth about Hollywood
is being conducted from the Gold-
wyn studios in Culver City, Cal.,

simultaneously with the release of
“Souls for Sale,” the story of
movie life written and directed by
Rupert Hughes.
The Truth-About-Hollywood

campaign is in three general di-

visions as follows:

1. Special showings of the pic-

ture to Los Angeles and Holly-
wood civic organizations, with
talks by members of the cast on
their experiences and daily life in

motion pictures.

2. Telegrams from the Los
Angeles Chamber of Commerce
to every important chamber of

commerce in the United States
informing them that a true pic-

ture of life in Hollywood and the
motion picture community is con-
tained in “Souls for Sale.”

3. Telegrams from motion pic-

ture players and directors to their

relatives and to newspapers in

their home towns saying that they
want their own people to know
about the life they lead and that
seeing “Souls for Sale” is equiv-
alent to a trip to Plollywood.
The Los Angeles Chamber of

phia characterized the film as “re-

markable,” and “more exciting

than fiction.” The Philadelphia
North American, reviewing the
picture, started off by saying : “If

anything more could possibly be
crowded into ‘Hunting Big Game
in Africa,’ the cinematographic
record of a two years’ expedition
to this land which seems to be the
only remaining evidence of pre-
historic existence, one wonders
just what it could possibly be.”

The Philadelphia Inquirer was
also enthusiastic. “Beyond doubt
these are the most remarkable
films which have ever been shown
her,” said its reviewer.
Dr. Clarence H. Woolston, of the

East Baptist Church, Philadelphia,
was one of those who sought out
the manager of the theatre after
the show to commend the picture.

Competing Producers
Praise Paramount
Some of the finest tributes paid

James Cruze’s Paramount produc-
tion, “The Covered Wagon,” have
come from stars, directors and
writers associated with competing
companies. The latest of these has
been received by Jesse L. Lasky
from Douglas Fairbanks, Alary
Pickford, Charles Chaplin and Ed-
ward Knoblock, who recently saw
the picture at a special showing in

Hollywood. “Doug” penned the
letter and his fellow artists affixed
their signature.

Commerce entered wholeheart-
edly into the Truth-About-Holly-
wood campaign after “Souls for
Sale” was previewed by the board
of directors.

The telegram sent by the Los
Angeles Chamber of Commerce
to brother bodies throughout the
country reads as follows:

“A true picture of life in Hol-
lywood and its motion picture

colony is given in Rupert Hughes’
new photoplay, ‘Souls for Sale,'

previewed by Los Angeles Cham-
ber of Commerce today. This film

is not an attempt at propaganda,
but a dramatic portrayal showing
picture making in a big dignified

way, faithfully depicting the dan-

gers, hardships and stress which
players undergo in their lifework

of weaving romance for the world.

“(Signed) Los Angeles Chember
of Commerce.”

Ince Begins Film
Ralph Ince has begun produc-

tion of a new picture starring

Dorothy Dalton at the Paramount
Long Island studio. It is a French
story adapted by J. Clarkson Mil-
ler from the play “Leah Kleschna,”
by C. AI. S. McLellan.

‘Under the Red Robe*
Being Made

Spectacular feats of horseman-
ship are a feature of “Under the
Red Robe,” Cosmopolitan’s pic-

turization of Stanley Weyman’s
famous story of the same name
which went into production last

week under the direction of Alan
Crosland, who directed “Enemies
of Women.”
For the riding scenes, more

than one hundred cavalry horses
will be used, a score of which will

be “stunt” horses. The most
thrilling of these riding scenes is

said to be a realistic duel on
horseback between Gil de Berault,
impersonated by John Charles
Thomas, the noted American
singer, who is making his motion
picture debut, and the Duke of
Orleans, played by William H.
Powell. Another thrill is fur-
nished when Berault and his

mount make a flying leap from a
swinging drawbridge.
To assist Director Alan Cros-

land in the direction of these
scenes, Captain Henry C. G. Mills,

who won fame with the Dragoon
Guards of Australia in the war,
has been engaged. Captain Mills

will act as riding master and in-

structor for the company and
will also appear in a number of
“Dare Devil Stunts.”

“Under the Red Robe,” in which
Virginia Harned won fame on the

speaking stage, will be picturized

on a lavish scale. The cast fea-

tures Robert Alantell, who plays

Cardinal Richelieu; John Charles
Thomas, as Gil de Berault, and
Alma Rubens, who impersonates
Rene. Bayard Veiller, celebrated

playwright, author of “Within the

Law” and “The Thirteenth Chair,”

and now writing for Cosmopolitan,
adapted the story to the screen.

Fox Picture Shows
Gold Rush Days

A story of the early days of the

gold rushes to the Hudson Bay
territory has been selected as the

theme of “The Journey of Death,”

the latest William Fox production
starring Tom Mix, which has just

been completed at the West
Coast Studios.

This picture was directed by
John Ford from the story by
Jules Furthman.

“Madness of Youth”
Released April 8

One of the most interesting

characters since “The Miracle
Man” was introduced to screen
fans, says Fox, is portrayed by
John Gilbert in “The Madness of

Youth,” which was released April

8 by the Fox Film Corporation.
Both exhibitors and newspaper

reviewers who have seen this pro-
duction are unanimous in their

praise, it is said.

Pola Negri in Cast
Pola Negri, among other noted

actors, will appear in Paramount’s
big special production, “Holly-

wood,” which James Cruze, pro-

ducer of “The Covered Wagon,”
has been making for the past three

months at the Lasky studio.

Paramount Studios
Hum with Activity

To Tell the Truth
About Hollywood



The Pep of The Program
News and Reviews of Short subjects and serials

Educational Wins Suit Involving
Sherlock Holmes SeriesTitle of

Educational announces that

the Appellate Division of the Su-
preme Court of New York, in a

decision handed down a few days
ago, affirmed the decision of Jus-
tice Francis Martin in the Su-
preme Court refusing a temporary
injunction in the action brought
by William Gillette, Charles
Frohman, Inc., and Alcet Enter-
prises, Inc., against the Educa-
tional Film Exchanges, Inc., and
the Stoll Film Company ques-

tioning the right of the defend-
ants to use the name “Sherlock
Holmes” or “The Adventures of

Sherlock Holmes” in connection
with advertising the two-reel mo-
tion pictures on The Adventures
of Sherlock Holmes by Sir Arthur
Conan Doyle.

Shortly after Educational be-

gan releasing “The Adventures of

Sherlock Holmes” last spring,

Nathan Burkan, representing Gil-

lette, Charles Frohman, Inc., and
Alcet Enterprises, filed a petition

for a permanent injunction against

Educational and the Stoll Com-
pany. It is stated, however, that
the latter was never served with
a summons. In August a motion
was made for a temporary injunc-
tion, which was refused by Jus-
tice Martin after lengthy argu-
ments.

It was claimed by the plaintiffs

that they had the only right to

the use of the name, Sherlock
Holmes, through a contract made
in 1897 between Conan Doyle and
Charles Frohman, who died on
the Lusitania in 1915.

A stage play was written by
Gillette and produced in 1900
under the name “Sherlock
Holmes.” On the strength of

this contract, which the plaintiffs

claimed became the property of

Charles Frohman, Inc., upon the

death of Frohman, the motion
picture rights were sold to Essa-
nay in 1916 for five years. In
1921 these rights were bought for

the Alcet Enterprises, and a fea-

ture motion picture was produced

called “Sherlock Holmes,” in

which John Barrymore played the

leading role.

Production work on the first

series of “The Adventures of

Sherlock Holmes” was carried on
prior to this. Each of these pic-

tures was based on one of the

Conan Doyle stories, and dis-

tinctly bore its title. The con-

tract between Frohman and Co-
nan Doyle called for a single

dramatic production. It was
claimed by the defendants, there-

fore, that the use of “Sherlock
Holmes” and “The Adventures
of Sherlock Holmes” in advertis-

ing this series of Short Subjects

in no way infringed on any rights

which the plaintiffs may have had
under the old contract. Fifteen

two-reel pictures have been re-

leased in the series of “The Ad-
ventures of Sherlock Holmes.”

Educational Film Exchanges,
Inc., was represented by Herman
Goldman, through Elkan Turk.

Pathe List for April 22 Headed
by a Kiser Single-Reel Artfilm

Of the nine releases making up
Pathe’s program for April 22, the

chief attraction of novelty lies in

the one-reel Kiser Artfilm, “Weep-
ing Waters,” in the Oregon Trail

Series. The story of this beauti-

ful scenic is based on an Indian

legend of the Oregon country.

In “Plunder’s” thirteenth episode

Pearl White and her lover appar-

ently are doomed to a horrifying
fate in a South American jungle
where they are overcome by poi-

sonous fumes.
“Speed the Swede,” the one-

reel Hal Roach comedy release
starring Paul Parrott, places the
hero in Stockholm. When a pretty
flapper gives him a paper in

Swedish, “Keep away from me. I

Every Aspect of Human Life

Is Shown in Short Subjects

just escaped from a pest house,”
he becomes the center of a panic.

Henry Cat and Farmer A1 Falfa
throw dice while the whole uni-

verse seems to tumble about their

ears in the Aesop’s Film Fable,
“The Gamblers.”
In Pathe Review No. 16 the new

Pathecolor series deals with “The
First Americans” in New Mexico.
There is also an attractive novelty,
“Picture Scraps.” How a Japanese
woman has her hair “built” is also

shown.
Screen Snapshots presents an

interesting galaxy of screen stars.

Excellent Cast

Pathe reports that many ex-
hibitors who viewed the early
episodes of “Haunted Valley”
praised the especially strong
cast supporting Ruth Roland.
Jack Daugherty, a splendid
horseman and athlete, has the
leading male role, Larry Steers
is cast as a millionaire villain

with Eulalie Jensen as the
“heavy woman,” Francis Ford,
well known to both serial and
feature fans, has an important
role.

First Gorham Follies
With gorgeous sets the Gorham

Follies have started production
on “The Folly Girl,” which they
are to make as a super Century
Comedy.
The picture will be made along

the lines of a stage production,
and supporting Doris Eaton are
twelve Gorham Follies girls who
are known for their beauty. Two
come from Chicago, two from
Frisco, eight from New York and
one from Des Moines.

Special Performance
Owing to the popularity of

radio the Rialto Theatre, New
York, put on a special show last

week from 11 until 12 a. m. de-
voted exclusively to this subject.
This performance included Bray’s
“The Mystery Box,” released by
the W. W. Hodkinson Corpora-
tion. A Bray cartoon comedy,
“Colonel Heeza Liar’s Treasure
Island,” and another reel on
radio.

Spencer’s First
“Gasoline Love,” the first Cen-

tury Comedy featuring Fred
Spencer, has been completed. It

was directed by Archie Mayo.
Spencer is about to begin work
on “Hay Hay.”

Unusual Endorsement Given
Many Educational Releases

By Miles Gibbon
Short Subject Sales Manager, Pathe

Exchange, Inc.

The success of an exhibitor de-

pends on his ability continuously to

please a high percentage of the

theatre-going population of his

neighborhood. This means that his

programs must always offer some-

thing which will be pleasing to each

of the different groups.

It is not enough to offer a well

known star in, say, a light society

drama. This may please a portion

of the audience, but leaves an un-

satisfied feeling in the minds of

those who prefer heavy drama. The

addition of a two-reel Western, for

example one of the Range Rider

Series, probably would change an

ordinary program into one with a

“punch.” and help to insure a reg-

ular attendance. Other programs

may lean the other way and require

the' addition of a good two-reel

comedy, one of the Our Gang, for

instance. Satisfying one group of

patrons only will not build up a

sufficiently large steady patronage to

to show profit on a theatre invest-

ment. This the secret of the suc-

cess of the well arranged short sub-

ject program. With its variety of

individual items, well chosen, it re-

flects in an entertaining way nearly

every familiar aspect of human life.

In this way every group will feel

repaid for their attendance, and de-

velop faith in the theatre manage-
ment.

The average audience is not great-

ly concerned with the footage of a

subject. Consequently a program
of five or six items is bound to

give greater satisfaction than one
which contains only two or three.

The great popularity of vaudeville

today is unquestionably due to the

fact that its bills are made up of

many different acts, and some por-

tion of the audience will find some-

thing pleasing in each. And it is

the same with pictures.

Fifty-four Short Subjects re-

leased by Educational are listed

in the catalog of Selected Pic-

tures issued by the National Board
of Review. Seven of these Short
Subjects are classified as “espe-
cially well done.”
Every Educational Pictures

Special released during the period
is given approval. These include

“The Battle of Jutland,” “The
Enchanted City,” “How to Grow
Thin,” “Man vs. Beast” and “Via
Radio.”
Seven Wilderness Tales by

Robert C. Bruce are listed, as are

eight of the “Adventures of Sher-
lock Holmes.” Five Tony Sarg’s
Almanacs, eleven Christie Come-
dies, three Torchy Comedies,

three Campbell Comedies, three
Mermaid Comedies, two Hamil-
ton Comedies, three Earl Hurd
Comedies, two Toonerville Com-
edies, one Lyman H. Howe’s
Hodge-Podge and one Selig-Rork
Photoplay.
“Uneasy Feet,” the latest Ham-

ilton Comedy, is classed as “a
particularly good picture” in the
monthly Photoplay Guide issued
by the National Committee for

Better Films.
Five other Educational Pictures

included in the list are “Hot
Water.” “Tarpon Fishing,” Ly-
man H. Howe’s “Hodge-Podge,
and three Bruce films, “From the
Windows of My House.” “The
Gray Rider” and “Mixed Trails.”
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Century Schedule for

May
Julius and Abe Stern announce

the following Century Comedy
releases for May: “Oh, Nursie,”

on May 2, featuring Jack Cooper

as a nervy insurance agent. May
9, “Why Dogs Leave Home,’’ star-

ring Brownie as a dog philan-

thropist. May 16, "Ain t Love

Awful," with Bobby Dunn, Ernie

Adams, Frank Earl and Lillian

Hackett ;
a comedy of a boarding

SUBJECTS REVIEWED IN THIS ISSUE

All Over Twist (Universal) Pathe Review No. 16 (Pathe)

Barnyard, The (Vitagraph) Schooldays in Japan (Fox)

Cold Chills (Universal) Screen Snapshots (Pathe)

Easy Terms (Universal) Speed the Swede (Pathe)

Fourflusher, The (Fox) Weeping Waters (Pathe)

Gamblers, The (Pathe) Wild Waters (Fox)

“Easy Terms”
(Universal—Comedy—One Reel)

Compared with the others in

uWeeping Waters”
(Pathe—Scenic—Drama—One

Reel)’ •
i : c ^1 tompareu wiui me umuj m

house where no cooking is a
ser ;es 0 f s ;ngl e reel Universal An old Indian legend furnishes

lowed in the rooms. May £3
, comed j es jn which Neely Edwards the basis for this number of the

Over Twist,” the third ot tne
g ert Roach are the principal Kiser Artfilm series of single reel

Buddy Messenger series, witn
s> there j s an average pictures distributed by Pathe.

Buddy working in a bakery shop
; amount ’

of humor. While several Basically a scenic, while there are
and May 30

,
1 he Kid epor er, ^ the situations will cause mer- several pretty shots, neither from

in which Baby Peggy becomes
r ;ment) some are rather far- a standpoint of beauty or pho-

managing editor of a big
t

daily.
{etche(J( and the scene where the tography is it particularly notable.

“Why Dogs Leave Home and
twQ comedians are about to die The Indian legend which supplies

“The Kid Reporter” have been
jn the eiectr jc chair when par- the title seems lacking in force

placed in the selected list by the
doned by the governor will ap- and does not add essentially to

“Speed the Swede”
(Pathe—Comedy—One Reel)
In this single reel Pathe Com-

edy, Paul Parrott is cast as an
American in Sweden who gets
into all sorts of trouble because
he persists in trying to get every-
one he sees to translate a mes-
sage a girl has given him which
says “Keep away from me, I just
escaped from the pest house.” A
not altogether pleasant subject,
however, several situations have
been introduced which will bring
laughs from the average Parrott
fan.—C. S. S.

National Board of Review.

Chosen by Museum
Pathe announces that two of

the series of novel presentations

of art subjects filmed in co-opera-

pear to some patrons to be too the appeal. As a whole, this reel

gruesome to be funny.—C. S. S. does not measure up to the stand-
ard of the others of the series
from a standpoint of audience in-

terest.—C. S. S.

Pathe Review No. 16
(Pathe—Magazine—One Reel)
As usual, there are several items

“The Gamblers”
(Pathe—Cartoon—One Reel)

^ , . Cartoonist Paul Terry has in-

tion with the Metropolitan Mu- troduced his usual amount of

seum of Art and shown in Pathe humor and cleverness in this car-

Review have been accepted by the toon comedy distributed by Pathe.
?

museum for its film archives. It starts off well with the cat Df interest in this Pathe Review.
These are “The Vanities of Men, tempting the other animals to However, the selection of subjects
dealing with the dandified periods shoot “craps” and will get several does not arouse as great an
when men wore frills and knee laughs. The moral, however, amount of interest as some of the

breeches and carried handsome “Never Gamble in a Hen House, recent numbers. This issue con-
snuff boxes, and “Milady’s Treas- seems rather weak and pointless tains a novelty that will mystify
ures,” dealing with the same pe- and comes as an anti-climax. C. a number of spectators, conSsting
riod and picturing historical ex- S.. S.

* r : ' '’ r

Dibits at the museum. —

7 “Screen Snapshots
Finishes Editing (Pathe—Magazine—One Reel)

“Roving Thomas in

Banff”
(Vitagraph—Scenic—One Reel)
Mountain scenery during the

winter season is beautifully pho-
tographed here. Roving Thomas,
the cartoon cat, takes a survey of

the gala snow sports. Hiking
parties, tobogganing and skating
provide some exhilarating enter-

tainment. M. K.

of the piecing together of irregu-
lar scraps so that they make com-
plete motion pictures. Other sec-
tions show the homes of the early
cliff dwellers in New Mexico and
a section that will interest the
women showing how a Japanese
woman of high caste has her hair
"built” so that it will last for a

1 * In keeping with the policy upon
Lxiapllll r lim which Screen Snapshots has built

Sydney Chaplin has concluded up a big patronage, this issue

the editing and titling of “Caught shows a number of prominent pic- ^ iimi ^
in a Cabaret,” the second of the ture personages at home and in

j time.—C. S. S.
Keystone Comedies to be released the studios ;

among them are D ~

by Oscar Price and Harry Aitken. Harold Lloyd, Ruth Roland, May
This picture, like “Dough and McAvoy, Bebe Daniels, Mary “Tkp Ramvard”
Dynamite,” stars Charlie Chaplin. Miles Minter, Francis X. Bush-

, r j x „ . \

Playing in his support are Mabel man, Beverly Bayne, Colleen (V.tagraph-Comedy-Two Reels)

Normand Chester Conklin, Mack Moore, Bull Montana, Dinky Larry Semon has invested his

Swain and the famous Keystone Dean, Chuck Reisner and Dorothy latest comedy with a full measure

comedians.
' Phillips.—C. S. S. of slapstick but with a less degree

of originality than usual. It is

^ . * rj. T 1 > 17 * • fast entertainment of the slam-
Pathe AnnOllIlCCS otan Laurels first bang variety. Plenty of white-

“Cold Chills”
(Educational—Comedy—Two

Reels)
This offers hilarious entertain-

ment. Louise Fazenda at her fun-
niest and unusually effective slap-

stick make this a great laughing
success. She plays a Swedish
maid who gets into a house of

many strange and exciting effects.

Every bit of the picture is funny.
The first part shows the girl on
the steamer just before landing.

Here a collapsible stairway causes
no end of ludicrous accidents.
Her acrobatic style of plunging in

and out of scenes is screamingly
funny. The titles are excellent.
The comedy is a Mermaid, pro-
duced by Jack White. M. K.

Stan Laurel has already completed three single reel comedies for wash and black paint and spec

Hal Roach, which will be distributed by Pathe. The first is “The tacular tumbling are there. But a

Noon Whistle” which will be released soon to be followed either two great deal of the material recalls

or four weeks later by a travesty “Under Two Jags.” what has been often done before.
Some of the best effects show a

Baby Peggy Finishes Last Two-Reeler JSlCS5S.!lS r£S ie L .
,

. ,Baby Peggy has completed “The Orphan,” her last two reel Cen- by themselves, and a lively auto- dCnOOldayS in Japan
tury Comedy. Her next picture will be a five-reeler to be directed by mobile-aeroplane race at the close.
Elsie Jane Wilson (Mrs. Rupert Julian). “The Orphan” is Baby Peggy's The fact that there is an
fortieth two-reeler for Century. abundance of fast action should

“The Fourflusher”
(Fox Comedy—Two Reels)

Joe Roberts is the stalwaTt
comedian in this Fox burlesque on
fake royalty. He plays a penni-
less count traveling in society.

There is much that furnishes good
amusement as the comedy has
been well directed. His attempts
at proving he is a fine shot and
later the cafe scenes will bring
plenty of laughs. Most of it is

rather robust comedy but there
are subtle touches that are most
effective. M. K.

Kinograms Claims Three News Beats
Kinograms, Educational’s news reel, claims a beat in its April 7

issue on three subjects : The Oxford-Cambridge race, the christening

of Princess Mary’s son, and the winning of the Grand-National
steeplechase in England by an American-owned horse.

Hal Roach Re-Engages Tom McNamara
Hal Roach has re-engaged Tom McNamara to alternate with Bob

McGowan in directing the tremendously popular series of “Our Gang”
two-reel comedies which are being distributed through Pathe Ex-
change, Inc.

put it over. M. K.

Shows Autos Conquering Sahara
Pathe News 28 shows what are said to be exclusive pictures of the

epoch-making trip of 2,000 miles across the Sahara Desert in which
gasoline caterpillar autos were employed instead of camel power.

“All Over Twist”
(Universal—Comedy—Two Reels)

Buddy Messinger is the star of
this Century comedy distributed
by Universal. Its greatest appeal
will be to children. After the first

few hundred feet, the action
quickens to a rapid pace when
Buddy is set to work in a kitchen
and gets in trouble with the chef.
There is considerable slapstick
and many improbable but ludi-
crous situations which indicate
considerable ingenuity and clev-
erness on the part of the director.
—C. S. S.

Fox—Educational—One Half Reel)
Descriptive entertainment that

should please anyone is packed
into this short subject by Fox.
The types are intelligent, the cos-
tumes picturesque and the ma-
terial has been selected with a re-
gard for what is universally inter-
esting. M. K.

“Wild Waters”
(Fox—Educational—Half Reel)
This gives one an astonishing

idea of the heighth and breadth of
the Iguazu Falls in South Amer-
ica. The scenes have great beau-
ty and power. For the benefit of
those who like to know statistics,

interesting measurements and
comparisons are stated in the sub-
titles.—M. K.



PP^OJ ECTION
Up Against—What?
G. W. Ward, projectionist Columbia City

Theatre, Columbia City, Indiana, very evi-

dently is not enamored of the exchange
“service” (???) he g?e?t?s?. He strings
words together as follows

:

What I have to say may not be of much
interest to you, but at least will give you an
idea as to what the projectionist of the bet-
ter class theatre in towns from 3,000 to 4,000
are up against.

X have been a constant reader of the de-
partment, and of your articles in other sec-
tions of the World, for nearly ten years.
Both that and your handbooks, which every

projectionist should have, have been of great
help to me.

Started as operator in 1909, which was in
the days of the store-room theatre, at least
in the smaller towns. The “booth” was, as
you know, a rude affair, equipped with one
projector and usually one stereopticon, a
rheostat or Compensarc, a rewinder and one
poor print.

Since then time has worked great changes
in projection equipment in the small towns,
but there has been no change in the condi-
tion of the films we receive from some ex-
changes, which can compare with the change
in equipment and in the projectionist him-
self.

How’s This for Equipment ?

I am projectionist of the Columbia Thea-
tre. here in Columbia City, which is a town
of 3,500. The theatre is owned by the Co-
lumbia City Theatre Company and represents
an investment of about $55,000. It is modern
throughout, seats 700, has Typhoon cooling
system, rest room, toilets, is steam heated
and has a pipe organ.

Projection room is 16 x 16 x 12 feet. In
it are two Type S Simplex projectors, one
General Electric 100-ampere generator and
one 50-ampere Hertner Transverter for
emergency use. We have Peerless arc con-

EDITED BY F. H. RICHARDSON

trols. (Suppose some of you city exhibitors
“once over” that line of equipment—in a
town of 3,500!!!—Ed.) I use 6 Vi meniscus col-
lector and an bi-convex converging lens.
Carbons are % and % Columbia. Use 70 to
80 amperes at arc. Project a 16-foot picture
at 122 feet on a Minusa Gold Fibre screen.

Believe we have as good a picture as can
be shown by any theatre in this State where
the conditions are similar. Would appreciate
any advice you may offer for improvement
of the equipment.
To prove my contention as to condition of

prints (films) I have a record of everything
I have run since January 1, 1921. I never
show a picture to an audience until I have
first inspected it, but who wants to do from
one to five hours exchange inspector work
without pay, especially when one khows the
manager pays for films in good mechanical
condition—condition to project?
Should you see fit to publish this you are

at liberty to use my name, if you wish.
Might add that the only way to overcome this

Mr. Ward’s Record
Name of Exchange
(These are all pro-
ductions of five or

No.
of No.

No.
Splices

No.
Mis-

more reels) Print Stops Made f'mes
Pathe . . 21 2 10 5

United Artists . 1 — — —
Doll Van . . 2 — 47 1

Universal . 24 1 '42 1

Fox . . 29 2 76 17
Famous Players. . . . . 57 10 107 22
Goldwyn . . 22 2 206 2

Metro . . 13 — 27 —
Vitagraph 6 — — —
Select . . 15 — 71 9

F. B. O . . 11 1 9 5

PJealart . . 15 — 10 —
Associated Producers 8 — — —
Progress & Unity. . . . 3 — — —
Pioneer . . 2 — — —
First National .... . . 10 1 79 6

Total . .239 19 684 63

condition is for theatre managers to refuse
to take service (?) from exchanges which
will not supply prints in good condition.

Ward Is Correct

Brother Ward is entirely correct and it is

amazing to me that exhibitors will tamely
submit to the imposition of paying for shows
and merely receiving something which may
possibly be made into a show by expending
several hours labor in putting it into pro-
jectionable shape.
An examination of the table submitted

will disclose a total of 63 mis-frames and
674 splices eliminated from 239 subjects
which were presumed to be in first class
shape for projection when received.
Film rental presumes the goods to be in

good condition, or at least a condition s >

that an acceptable show may be put on the
screen immediately upon receipt of the
films.

Yet you will observe that after all the
work this man put in inspecting and re-
pairing, his show was stopped 19 times be-
cause of faults in the films themselves.
This is an outrage on the exhibitor and on

his audience. It is selling something and
not delivering the goods.
As to commenting on your equipment, in

order to comment on your optical line-up
it is necessary that I have three things, viz:
AN IMPRESSION OF YOUR CRATER,
THE SMALLEST FREE DIAMETER OF
YOUR PROJECTION LENSES AND THE
WORKING DISTANCE OF PROJECTION
LENS.

In order to make an impression of your
crater, select about three good carbon stubs
—stubs with good, well defined craters, mak-
ing certain that they be craters in which the
core is perfect. Lay a sheet of soft, white
paper on an ordinary blotter and press the
crater on the paper with an oscillating move-

AS A SPECIAL concession
WE WILL LET YOU HAVE
this production tare

e

ni&hTS FOR. A THOUSAND
pollars

I NEED Two EXTRA
CARSONS ANP A
NEW /flTERlYlITTENT
sprocket. The ol p
[sprocket is^/r,

v
jSHAp£

Soy,
I JUST PAID A

'THOOSOHP POLLARS
FOR A FILA. A NEW (

SPROCKET COSTS FOUR
Bucks. y’KiusT thin to

—

iVt Nf)PE OF nONE/—
)

AioygE i'll get you v—N
ONE NEXT
CHRISTMAS

HOW IT OFTEN APPEARS TO THE PROJECTIONIST

Cartoon by G. W Walker
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nient, so as to get a clear, undisturbed im-

pression of the edge, or rim of the crater.

Make impressions of about three craters.

All may be on the same sheet of paper, of

course.
Given this and the smallest free diameter

and working distance of your projection lens,

I am in position to tell you exactly what
you need, EXCEPT that if you have a high

intensity arc, mention that fact, though the

crater impression will disclose that fact

pretty accurately. It is well to mention it,

however.
Send me this data and I will get busy.

At a guess I would say that you are all right

if your projection lens diameter is pretty

close to 2j4 inches (rear combination) and
your rotating shutter is at the aerial image
and trimmed down properly. But that is

merely a guess, mind you.

Clever Stunts
Julius Griem, an old department fan, Ap-

pleton, Wisconsin, describes stunts which I

am sure will be of real value to many. He
says

:

Inclosed find six dollars, for which send

me the Bluebook of Projection. KNOWING
THE VALUE OF THE THREE PREVIOUS
EDITIONS I WOULD NOT MISS THIS THE
NEW ONE EVEN THOUGH THE PRICE
WERE FIFTEEN DOLLARS.

Well, friend Richardson, I have been a

reader of the department ever since the days

of the old pink covered Moving Picture

World. Have received much benefit and
guess it is about time I was giving some-
thing in return.

Fade-in Splices

Here is a thing I have found to be very

practical for locating the frame line when
making splices in fade-in or fade-outs:

Take an upper or lower sprocket—an old

one will do—and a piece of film in which the

frame lines (lines between pictures) show
plainly. Place the film on the sprocket and
you will find the frame line to come between
two of its teeth. With a file or sharp-pointed
instrument make a straight line across the

end of the sprocket.
Without disturbing the film, turn the

sprocket until the next dividing line appears.

Make another line across the end of sprocket.

You will now find you have the end of the
sprocket marked as per drawing. When you
have a splice to make in a fade-in or fade-

out, place the marked sprocket on the film

back where the frame lines are visible and
run it along to the break, and where a
sprocket line falls there the dividing line

will be.

To facilitate this operation, get a rod of
iron, as near the size of the hole in the
sprocket as you can. Attach it to the wall
so it will stick out over and between the two
reels on the rewinder. You now have but to

place your broken film on the sprocket, thus
conveniently located, and pull it (the film)
along until the desired point is reached.

To Find Mis-Frames, Etc.

A most excellent way to locate mis-frames
or other faults which are found when pro-
jecting is to cut a lot of papers about iy2
by inches. Punch a small hole in one end
and hang them on a conveniently located
nail on the wall, close to the projector. When
a fault you will wish to located when re-

winding comes along, grab a paper, moisten
(not wet) it with the tongue and let it wind
into the film roll of lower reel, the end stick-
ing out, of course. When rewinding the
fault will be found about four or five feet
beyond the paper, if you have worked fast
in putting the paper in.

A Scraper

Those using Simplex projectors who have
an old trap shoe may make an excellent film

scraper by grinding one end down like a
chisel. The other side may be used as a
straight edge when scraping splices.

Set an old plan convex condenser in your
rewind table, with a 15-watt lamp under it,

and you will have a mighty fine patching
light—far better than a plain glass, or at
least I think so.

This is good. Brother Griem supplies
what is analogous to “shop kinks,” and
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FRAME LOCATING DEVICE
Submitted by Julius Griem, Appleton, Wis.

darned good ones, too, if you ask me. The
telling of these little things has cost him

nothing but a small effort. It has injured

him just exactly not at all; it will help many.

If more of you got rid of the idea that

you gain anything by hugging to your sel-

fish breast some little stunt you have learned,

on the theory that you are very wonderful

because you know something nobody else

knows, things would be much better for you
and for every one else.

In the name of us all, I thank Brother

Griem for the things he has described—espe-

cially the fade-in splice stunt, which I rec-

ommend projectionists to install over their

rewinder, pronto. You won’t use it often,

but when you do need it you need it BAD.

From Norway
Eivind Jorgensen, Eugene P. Roken, Nor-

way, ordered a Bluebook of Projection

—

Fourth Edition of Handbook. I was sur-

prised, recently, to receive a very well

bound book of magnificent views of Nor-
way, followed shortly by a letter which
reads as follows :

Having finished a work the artist always
feels anxious to learn the reviews and com-
ments concerning his creation. I can imag-
ine that you are in a similar state of mind
with regard to your new work, the “Blue-
book of Projection.” I believe every one of

those who have benefited by your works
should send you some sign of appreciation,
hence these lines to tell you my opinion of
the Bluebook; also the book of views on my
country, which I mean as a special greeting
to you from one of your most grateful
readers.

The Bluebook
As to the Bluebook, a distinct feature Is

the endeavor you have made to make things
plain. Technical terms are given a clear and
understandable explanation or definition, so
that they are readily assimilated by the
reader.

It is also obvious that you try to inspire
the projectionist with a love for this work

—

to do it right and realize his importance in
the successful presentation of the picture to
the audience, consequently their duty to not
injure or destroy the work of directors and
actors who have endeavored to put their best
in the films.

I venture the assertion that if every thea-
tre manager would co-operate according to
your advice it would very soon be a joy to
visit the picture theatre. There would be no
more rainy, oily, dim or shaky pictures, or
silly stunts due to wrong projection speed.
The Bluebook deserves to have a wide-

spread circulation, and to have its contents
applied universally.

Personally I compare your book with a
friendly experienced teacher whom I may
consult whenever I like, who will always
give a plain answer to any question I may
care to ask. There is neither need to be or

Notice to All

P
RESSURE on our columns is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is
desired remit four cents, stamps, and
we will send carbon copy of depart-
ment reply as soon as written.
For special replies by mail on mat-

ter which, for any reason, cannot be
replied to through our department re-
mit one dollar.

excuse for being ignorant on projection mat-
ters with Richardson’s Bluebook at hand.

In closing let me express to you my sin-
cere congratulations and my best wishes.

I Thank You
As a general proposition I do not accept

presents, but there could not possibly be
any reason for the gift, other than that ex-
pressed in this case, so I have the book
home and thank you cordially for it. The
views are splendid. How I wish I might
see that ruggedly magnificent scenery.

I thank you also for your kindly spoken
words of appreciation of the book I worked
so hard for three long years to make as val-
uable as possible. It is not perfect. Nothing
human ever is, I think, but the Bluebook is

nevertheless a work of which I feel a bit
proud, and it is more pleasant than you can
know to receive letters such as yours.

To Shirley
P. A. Wills, projectionist, Park Theatre,

Champaign, Illinois, offers the following sug-
gestions with regard to E. K, Shirley’s
(Homer, La.) trouble, March 10 issue.

Brother Wills says:
With regard to E. K. Shirley’s troube with

out-of-focus effect, the following may help.
He says his projection lens is not loose, either
in whole or in part, but perhaps the projector
mechanism itself has jarred loose.

Insufficient tension on one side of aperture
will also cause such a trouble, and with the
Simplex the proper tension is not always in
effect unless the film trap gate is pulled back
tight. It is also possible his whole projector
might be loose on the floor.

Those are, however, mere suggestions of
possible causes. The most probable seat of
his difficulyt is that friend Shirley has re-
cently cleaned his projection lens elements,
inside surfaces and all, and that while they
looked perfectly clean when reassembled,
there was a thin, invisible coating of dirt
or oil.

Clean Lenses Again
Clean the lenses again, using some combi-

nation of alcohol, such as one-third ammo-
nia. This will cut the oil from the lens.
The reason for the effect named is that

changes in temperature, when coating is

present, will cause a fogging of the lens.
This may sound foolish, but, all the same, I

had exactly that same trouble and stopped it

by cleaning the lenses with an alcohol-am-
monia solution.

Frankly, I am skeptical, but one never can
tell. If there be a coating of oil, no matter
how thin, the definition of the lens would
be injured ALL the time.
Moisture might and would do it, but mois-

ture would, or should, soon be expelled.
Well, anyhow, we thank Brother Wills for
his suggestions; also perhaps he is right.

No harm trying what he suggests, anyhow.
By the way, what Wills presumably

means is the ordinary household ammonia.
Why the ammonia, however? Alcohol cuts
grease. I think half alcohol (wood or de-
natured) and half water is just as good.

Long Distance Invite
From Local Union 162, Motion Picture Pro-

jectionists I. A. T. S. E. & M. P. M. O.,

came an invitation to be present at their
Nineteenth Anniversary, March 27, Movies
Hall, in the City of the Golden Gate

B. M. Knobloch, F. M. Billingsley and
George Johnson were the Committee in

Charge.
Would have enjoyed being there and wig-

gling the hand of old friends, or friends of
the old days, such as “Pop” Woods, Dolliver,
Walter Preddy and others, but three thou-
sand miles is too far to walk and if I rode
Nancy Hanks I might need runners on her
before we arrived. As for the railways—
why one has to buy one every time one
travels, and they’re expensive.
Many thanks for the invitation, though.

Hope you hadda real good time.
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ALLIED PRODUCERS AND DISTRIB. Review Concensus Foote* •

Review Consensus Footage

Fhe Three Must- Get? There«.M»x Linder Sept. 9 3,800
Garrison’s Finish Jack Pickford Jan. 27 8,000
Salome Nazimova Jan. 13 Mar. 24 6,000

Breaking Home Ties Hanheimer Prod Dec. 2 .Mar. 3 3,622
Conquering the Woman Florence Vidor Dec. 30 5.887

A Bill of Divorcement Constance Binney Jan. 20 Mar. 24 ...... 5,819
Head Hunters oi the South
Seas Martin Johnson Jan. 27

Suzanna ". 7.77 Mabel Normand 77 7"Mar 3.77777 .’......7.7.7. 8,000 The Tents of Allah. Mary Alden, Monte Apr. 7

The Shriek of Araby Sennett Prod. -Turpin. ,

Blue
7,864

AMERICAN RELEASING EDUCATIONAL FILMS CORP.
The Mohican’s Daughter.. ..S. E. V. Taylor Prod.Sept. 30 Dec. 30 5,000

The Proof of Innocence Louise DuPre Oct. 21 4,300
The Trail of the Axe Dustin Farnum Oct. 7 5,000
Timothy’s Quest S. Olcott Prod. Sept. 23 6,000

The Woman He Loved Frothingham Sept. 16 Sept. 30 6,000

The Sign of the Rose George Beban Aug. 5 Aug. 26 6,200
When the Desert Calls Pyramid Nov. 25 6,000
The Challenge Dolores Cassinelli Apr. 14 5,000

Bluebird Jr. Mary Anderson Oct. 14 5,000

The Other Side Hugh Dierker 6,000

The Dterslayer Sacramento Prod. 6 000

At the Cross Roads Seena Owen 6,000

The Danger Point Carmel Myerc Nov. 18 5,807

The Marriage Chance All Star Nov. 25 Mar. 10 6,000

Beyond the Jordan ..Biblical Dec. 2..., 1,000

The Super Sex... Hillyer Prod. Dec. 9 Mar. 3 5,749

What Fools Men Are Terwilliger Prod. Dec. 9 Mar. 31 6,087

As a Man Lives Featured Cast Dec. 23 6,000

That Woman Catherine Calvert.... Dec. 23 6,000

Voice of the Land Biblical-series Dec. 23

Solomon in Society Strauss Prod Jan. 6 6,000

Milady Featured Cast Feb. 3 Apr. 7 7,622

One Million ir Jewels Helen Holmes Feb. 10 Mar. 24 5,326

Bohemian Girl Harley Knowles Prod. Feb. 17 Mar. 24 6.462

The Grub Stake Nell Shipman Mar. 17 Apr. 14 8,061

Son of the Desert W. Merrill McCor-
mick Mar. 24 4,144

Quicksands Chadwick-Dix Apr. 7 6,307

Outlaws of the Sea Marguerite Courtot..Apr. 7 5,395
Modern Marriage Bushman-Bayne Apr. 14 6,331

ARROW
One- Eighth Apache ..

Two-Fisted Jefferson..
Peaceful Peters
Streets of New York.
The Double O.

Neva Gerber ..Oct. 21..
Rov Stewart
Tack Hoxie
AVilliam Fairbanks. ..Nor. 4..

Burton King ..Nov. 11.

Tack Hoxie
John Lowell
. Star cast

4,720
norm

In Dutch Christie Comedy Dec.
The Beryl Coronet Sherlock Holmes Dec.
Man With the Twisted Lip. .iherlock Holmes Dec.
Natural Born Liar Bruce Scenic Dec.
Hurry Up Cameo Comedy
A Good Scout Mermaid Comedy
Via Radio special-scientific Dec.
The Educator Lloyd Hamilton Dec.
Hazel From Hollywood Christie Comedy Jan.
The Terrible Tree Tony Sarg Jan.
Ouch! Cameo^ Comedy lan.
No Luck Lloyd Hamilton Jan.
The Prickly Conscience Bruce-Scenic Jan.
Tea N Tea Jimmy Adams Jan.
Be Yourself Neal Burns Jan.
Hot Shots Howe Hodge-Podge. .Jan.
Casey Jones, Jr Mermaid Comedy
Second Childhood Christie Jan.
Bumps Cameo Jan.
Casey Jones, Jr.... Mermaid Comedy. ... Feb.
Wilderness Tales Bruce Series Feb.
Dog Sense Cameo Comedy Feb.
Pest of Storm Country Louise Fazenda Feb.
Extra! Extra! Lloyd Hamilton Feb
Broke Jimmy Adams Feb.
Chicken Dressing Hurd Cartoon Feb.
Hold Tight Lige Conley Feb.
A Hula Honeymoon Christie comedy Feb.
Message of Emile Coue Special Mar.
Babies Welcome Dorothy Devore Mar.
Oh. Sister! Jimmie Adams Mar.
Fishing for Tarpon Howe “Hodge-Podge”Mar.
A Jungle Romeo “Snooky” Mar.
Hot Water Neal Burns Mar.
Uneasy Feet Lloyd Hamilton ....Mar.
Kick Out Lige Conley Mar.
Family Troubles Eddie Barrv Mar.
Green as Grass Jimmie Adams Apr,
Movie Daredevil Cartoon Apr.

The Dude Jimmie Adams Apr.
Take Your Choice Bobby Vernon Apr.

27..

.

27...

3..

.

3..

.

1C..

10 ..

10 ..

24..

24..

24..

24..

3..

.

10 .

10 .

10 ..

10 ..

17.

24..

31..
31..

. 7..

7..

14..

14..

2,000

2,000

2000
1,000

1,300

2000
1,300

2,COO
2,000

1,000

1,000

2000
1,300

1,000

2,008

1,000

2008
2,008

1,008

2008
1,008

1,000

2000
2,000

1,000

1,000

2000
2,000

2,000

1,000

1.000

2.000

2000
2.000

2000
1.000

2.000

1.000

1.000

2.000

ASSOCIATED EXHIBITORS FAMOUS PLAYERS-LASKY
Grandma’s Boy larold Lloyd Aug. 12 Sept. 30 4,377 The Old Homestead All-Star Oct. 14 Nov. 11 7,SM
Till We Meet Again Ifae Marsh Nov. 4 Rov. 18 5,822 The Face in the Fog Lionel Barrymore. . ..Oct. 21 Nov. 4 6.095

Rosts Picture Success
Re stsTheaterSuccess
Rosts'yOUR Success

RJCH>sRDSdN'S
H^NDBGWVfPR.OJECTK^l

Qun mako.uou monay
PRICE 8699 - CHALMERS PUB. CO.-516 FIFTH JWE.J4.Y
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l Continued ]rom preceding page)

11 Jan. 6.

4 Dec. 9.

4,918

7,518
The Cowboy and the Lady.. Mary M. Minter Nov.
To Have and to Hold Geo. Fitzmaurice Nov.
When Knighthood Was in „ „ ,, ,, , la

On the High Seas Dorothy Dalton Oct. 14 Nov. 18 5,050

Clarence Wallace Reid Oct. 28.. . .... ..Nov. 25 6,146

The Impossible Mrs. Bellew . Gloria Swanson Nov. 4 Dec. 9

Man Who Saw Tomorrow...Thomas Meighan Nov. 11 Dec. ,1

The Young Rajah Rodolph Valentino. ..Nov. 18 Mar.
,

Anna Ascends Alice Brady Nov. 25 Mar. 3

Ebb Tide Melford Prod Dec. 2 Jan. 6..

Pride of Palomar Cosmopolitan Prod.. .Dec. 2 Mar. 10

Singed Wings Daniels-Nagel Dec. 9 Mar. 3

Outcast Elsie Ferguson Dec. 16

A Daughter of Luxury Agnes Ayres Dec. 16 • •

Back Home and Broke Thomas Meighan Jan 6 Apr. 14

Thirty Days Wallace Reid Dec. 23

Kick In Fitzmaurice Prod Dec. 30

Making a Man Jack Holt Dec. 30 Apr. 7

My American Wife Gloria Swanson Jan. 13

Drums of Fate Mary Miles Minter.. Jan.

7,155

6,993

7,705

5,959

7,336

7,494

7,788

7,309

4,538

27.

3 Mar. 17

Java Head

Bella Donna ...

Adam and Eva.

The Tiger’s Claw Jack Holt
Trail of the Lonesome Pine. Mary Miles h
The Nnth Commandment. .. Cosmopolitan

3..

10.

i.Feb. 17.

. .Mar. 31.,

31.

..Feb. 24.

..Feb. 24.

10.

. Mar. 10.

17.

31..

. Mar. 31.

Apr. 7...

.Apr. 7...

7

.. 7,788
.. 7.074

. 6,000

.. 6.061

.. 5,000

.. 6,326

.. 4,337

Mar. 10 5,584

Mar. 31 7,865

7,905

. Mar. 24 7,153

• Apr. 7 5,600

.Apr. 7 5,731

• Apr. 7 9,526

5,585

5,297

5,695

6,562

s,6a
5,621

14.

FIRST NATIONAL
Alias Julius Caesar Charles Ray Dec.
Lorna Doone Maurice Tourneur. . ..Oct.

East Is West Constance TalmadgeSept.
The Bond Boy Richard Barthelmess.Oct.
The Eternal Flame Norma Talmadge Sept.

Oliver Twist Jackie Coogan Nov.
Day Dreams Buster Keaton
White Shoulders Katherine MacDonaldNov.
Brawn of the Nortn “Strongheart” Nov.
The Dangerous Age..., Stahl Prod Dec.
Minnie Marshall Neilan Prod.Dec.
Omar, The Tent Maker Guy Bates Post Dec.
Bow-Wow Sennett Comedy Dec.
The Blacksmith Buster Keaton Dec.
The Hottentot Thos. H. Ince Prod.. Dec.
The Woman Conquers Kath. MacDonald Jan.
The Pilgrim Charles Chaplin Jan.
Mighty Lak a Rose Edwin Carewe Prod. Feb.
Fury Richard Barthelmess.Feb.
Money, Money, Money Katherine MacDonald. Feb.
What a Wife Learned Thos. H. Ince Prod.. Feb.
Voice From the Minaret N. Talmadge-O’Brien.Feb.
Bell Boy 13 Douglas MacLean....Feb.
The Balloonatic Buster Keaton Feb.
Day Dreams Buster Keaton Feb.
Scars of Jealousy Thos. Ince Prod Mar.
Daddy Jackie Coogan Mar.
The Love Nest Buster Keaton Mar.
The Isle of Lost Ships Tourneur Prod Mar.
Refuge Katherine MacDonaldApr.

2 ...

21 ...

, 9...

21 ..

. 23

11 .

FOX FILM CORP.

Review Concensus Footage

The Custard Cup Mary Carr Jan. 27 Mar. 24 6,166
ine bootlight Ranger Chas. “Buck” Jones. Feb. i Mar. 17 4,729

Brass Commandments Wm. Farnum-Hawley.Feb. 10 4,829
Young and Dumb A1 St. John Feb. 10 2,000
Nearing the End Cartoon Feb. 10 1,000

Truxton King John Gilbert Feb. 17 Mar. 31 5,613

The Five-Fifteen Sunshine Comedy Feb. 17 2,000
Romance Land Tom Mix Feb. 24 Mar. 31....... 3.975

Does It Pay? Hope Hampton
The Net J. G. Edwards Prod
..The Wise Cracker Comedy Feb. 24 2,000
Town That Forgot God Harry Milarde Prod. .Nov. 11 Mar. 3 10,461

The Buster .^Dustin Farnum Mar. 3 4,587
The Artist Clyde Cook Mar. 3 2,000
Good-by Girls William Russell Mar. 24 4,746
Hello, Partner Sunshine Comedy ...Mar. 24 2,000
Three Jumps Ahead Tom Mix Apr. 14 4,854
The Salesman A1 St. John Apr. 14 2,000

GOLDWYN
The Sin Flood Lloyd, director Jan. 21 Oct. 22. ....... 6,500
Brothers Under the Skin... Featured Cast Nov. 25 Mar. 17. ....... 4,983
Hungry Hearts Bryant Washburn.. ..Dec. 9 6,546
Broken Chains Featured Cast .Dec. 23 6,190
The Blind Bargain Lon Chaney Dec. 16 Mar. 3 4,473
The Stranger’s Banquet Marshall Neilan Prod.Jan. 13 Mar. 31....... 8,531
Gimme Rupert Hughes Prod.Jan. 27 Mar. 24 ...... 5,769
The Christian Tourneur Prod Mar. 17........ 8,000
Mad Love Pola Negri....... Mar. 10........... 5,518
Lost and Found House Peters Mar. 31 Apr. 14.
Remembrance Rupert Hughes prod.Sept. 23.. Oct. 14..;..... 5,644
Sherlock Holmes John Barrymore ....May 20 June 3 8,233
Look Your Best Rupert Hughes prod Apr. 14..,.,.,. 5,314
Vanity Fair Mabel Ballin 7,668
Souls for Sale Rupert Hughes ProdApr. 7
Backbone .Edward Sloman Prod. Apr. 7 6,541

The Leopardess Alice Brady ..

Grumpy Theo. Roberts
Enemies of Women Lionel Barrymore ...Apr

FILM BOOKING OFFICE OF AMERICA
Thelma Jane Novak Dec. 2. ........Apr. 14 6,000

When Love Come* Helen Jerome Eddy. Dec. 16 4,80#

Ben-Her Novelty Dec. 16 1,000

Fop Tuttle’s Grass Widow..Dan Mason Dec. 23 2,000

Captain Fly-by-Night Johnny Walker Dec. 30 Mar. 3 4,940

The Third Alarm Ralph Lewis Jan. 20 -Mar. 24 6,700

Keep ’Em Home The De Havens Jan. 20 2,000

Fighting Blood (Series) George O’Hara Jan. 27 2,000

Canyon of the Fools Harry Carey Feb. 3 5,180

Pop Tuttle, Detekative “Tuttle” Series Feb. 3 2,000

The Long Shot Dan Mason Feb. 10 2,000

A Waggin’ Tale.... Carter DeHaven ....Feb. 24 a........ 2,000

Stormswept Noah & Wallace Beery Mar. 3 5,000

Can a Woman Love Twice?. Ethel Clayton Mar. 10 Apr. 7 6,100

The Bishop of Ozark Milford W. Howard. Mar. 10 4.852

The Fourth Musketeer Johnnie Walker ....Mar. 31 5,000

Crashing Thru Harry Carey Apr. 7 6,000

Pop Tuttle’s Lost Control. Dan Mason Apr. 7 2,000

HODKINSON
Fun from the Press Issued Weekly

Dollar Devils Cullen Landis ...

Colonel Heeza Liar Cartoon Series ..

The Fatal Photo All-Star Comedy.
The Nuisance All-Star Comedy.

Down to the Sea in Ships.. Elmer Clifton Prod.. Mar. 3..
Days Afield With Rod & GunOutdoor series Nov. 25...
The Four Orphans All-star comedy Mar. 10..
Col. Heeza Liar, Detective.. Bray comedy Mar. 10..
The Man From Glengarry.. Ernest Shipman prod. Mar. 31...
The Good for Nothin’
The Rapids
Just Like a Woman Marg’ite DeLaMotte.Mar. 17.
Winner Take All Ernest Shipman prod
The Rapids Ernest Shipman prod.
Movie_ Chats Kineto—one a week
The Lion’s Mouse Wyndham Standing
Col. Heez Lliar & Burglar. .Cartoon comedy Apr. 14..

•Nov. 25... Mar. 3

Jan. 6 ....Mar. 31
.Jan. 27....

, Feb 3 ...Mar. 31..,..,,
Feb. 10....

Feb. 10....

Feb. 10. . .

.

Feb. 10. . .

.

5.000

1.000

1,000

J/XB
2,000
1 ,00#
8,600
1,000

2,000
1.000

5,800

.Apr. 7.

4.900

6,000
6,000

1,000

5,600

1,000

6,131

Dec. 9 6,083
Nov. 18 6,500
•Nov. 18 6,902

.Oct. 21 7,453

7,600

2,000
25 Mar. 10 5,966

25 Jan. 6 7,050

2

Mar. 24 7,204

9 Mar. 10 6.690

9 Apr. 7 8,090

9

1,856

16 2,000
23 5.935

13

Apr. 7 5,102
27 Mar. 31 4,000

3

8,000
3 Mar. 24 8,700

10

Mar. 10 5,995
10 Mar. 17 6,228
17 Mar. 31 6,685
17 Mar. 24 4,940
17 2,152

24

17 Apr. 7 6,246
17 5,738
17 2,000

24 7,425

14

6,000

METRO
Trifling Women Rex Ingram Prod Oct.
Enter Madam Clara K. Young Nov.
Love in the Dark Viola Dana Nov.
Quincy Adams Sawyer Star Cast Dec.
Toll of the Sea Anna May Wong. ...Dec.
Peg o’ My Heart Laurette Taylor ....Dec.
The Pest Stan Laurel Dec.
Hearts Aflame Reginald Barker Prod.Dec.
The Forgotten Law Milton Sills Dec.
All the Brothers Were
Valiant Chaney—Billie Dove.. Jan.

Crinoline and Romance Viola Dana Feb.
fazzmania Mae Murray Feb.
When Knights Were Cold.. Stan Laurel Feb.
Success Murray Garsson Prod.Mar.
Rob ’Em Good . Bull Montana Mar.
The Famous Mrs. Fair Myrtle Stedman Mar.
Pop Tuttle’s Polecat Plot. ..Dan Mason Mar.
Where the Pavement Ends. Rex Ingram Prod. ...Mar.
Your Friend and Mine Enid Bennett Mar.
The Handy Man Stan Laurel Mar.
Woman of Bronze C. K. Young Apr.
A Noise in Newboro Viola Dana Apr.

..Nov. 25.,,,,... 9,000

..Dec. 2 6.50#
• Apr. 7.. ....... 6,000
..Mar. 3 7,500

4,600

7,900
2,000

. Apr. 7 8,110

. Mar. 3

27 Mar. 17........ 6,265
3 Mar. 24 ...... 6,000
24 Apr. 7 8,000
24 2,000

J 7.000
24 3,000
17 Apr. 14....,,,. 7,000
17 2,000

24 7,706
24 5.7S0
24 2,000
14 5,643
14 5,200

PATHE
The Ropin’ Fool Will Rogers Oct. 28.

Saturday Morning “Our Gang” Comedy. Dec. 2..

Dr. Jack Harold Lloyd Dec. 9..

Plunder Pearl White Serial.. Dec. 16.

Fruits of Faith Will Rogers Dec. 23.

1,006

2,0013

• Mar. 24 4,700

Bells of San Juan Charles Jones
Arabia Tom Mix ....

Ranch Romeos Comedy

Old Spain Educational .

Pekin Ducks Educational .

Out of Place Al. St. John.

Town Terrors Lee Kids
Man’s Size William Russell
Catch My Smoke Tom Mix

The Fresh Heir Chester Conklin

Bits of Europe.

S 17.1 Mr. Hyppo
.Nov. 4 4 587

4418
• Nov. 18.... Dec. 16...
Nov. 25.... Dec. 30... 4603 ...“Our Gancr” Comedv.Tan. 27

•Nov. 25.... 2 000 ...Feb. 3

.Deo. 2 4 235 ...Feb. 3

...Feb. 3

.Dec. 2 ...Feb. 3
• Dec. 2 ...Feb. 10

4 762 . . . Feb. 10

.Dec. 16.... 4 346 ...Feb. 17
•Dec. 23.... 3 802 ...Feb. 17

•Dec. 23 jnnn ...Feb. 17
.Dec. 23.... imn
•Dec. 30.... ...Feb. 24

4 070 ...Feb. 24

4 R50 ...Feb. 24

•J*”- « Double Cinched
•Jan. 6
.Jan. 13.... ...Mar 17 K 7«7 ...Paul Parrott Mar. 10

•Tan. 13....

• jan. 13.... . . Mar. 10....

Jan. 30 . . Mar. 10
•Tan. 30.... 4 £71

• Jan. 30.... For Safe Keeping ...Mar. 17....

3.000

1.000

2,000

1,000

1,000

1,000

2,000

2,000

1,000
2,000

1,000

1,000

1,000

1,000

3.000

1.000

2,000
500

1,000

1,000

2,005

2,000

1,000

750
1,000

1,000

1,000

1.000
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(Continued from preceding page)

Partners Three
A Pleasant Journey....
The Alley Cat
Bowled Over
Safety Last
Where Am I?
The Extra Seven
Get Your Man
Farmer Alfalfa’s Bride
Haunted Valley
Day by Day in Every Way
The Smile Wins
Boys to Board
When Fighting's Necessary-
Good Riddance
One Hard Pull

Leo Maloney Mar. 17 2 ,iaaJ

"Our Gang” Comedy. Mar. 17 2.1XXJ

Cartoon Mar. 24 1,000

Paul Parrott Mar. 24 1,000

Harold Lloyd Mar. 31 6.4UU

Snub Pollard Mar. 31 2,000

Leo Maloney Mar. 31 2,000

Comedy Mar. 31 1,000

Cartoon Mar. 31 750

Roland-Serial Apr. 7 15-2 r

Cartoon Apr. 7 750

Paul Parrott Apr. 7 1.000

.“Our Gang” comedy.Apr. 7 2,000

.Leo Maloney Apr. 14 2,000

.Paul Parrott Apr. 14 - 1.000

.Terry Cartoon Apr. 14 1,000

PLAYGOERS PICTURES
Lonesome Corners Edgar Jones Nov. 11 4,622

The Man and the Moment.. Hayford Hobbs Nov. 18 4,47u

The Inner Man Wyndham Standing..Dec. 30 4,914

A Pauper Millionaire C. M. Hallard Feb. 10 4,804

Isle of Doubt Wyndham Standing. .Sept. 30 5,483

A Clouded Name Norma Shearer Mar. 3 Apr. 14 4,885

PREFERRED PICTURES
Shadows B. Schulberg Prod...Nov. 11 7,040

rhorns and Orange Blossoms. Gasnier Prod Nov. 25 Mar. 10 6,971

The Hero Gasnier Prod Jan. 13 6,800

Are You a Failure? Madge Bellamy... ... Mar. 17 5,700

Poor Men’s Wives Gasnier Prod Feb. 10 Mar. 31

The Girl Who Came Back.. Forman Prod
Mother!- in-Law Gasnier Prod *

Poor Men’s Wives Gasnier Prod Feb. 10 6,963

SELZNICK
One Week of Love ..Elaine Hammerstein.Nov. 18 Dec. 2 7,000

Pawned Tom Moore Dec. 16 5,ooo

UNITED ARTISTS
Little Lord Fauntleroy Mary Packford Oct. 1 Oct. 8 9,984

The Man Who Played God.. Geo. Arliss Oct. 7 Oct. 28 5,855

Robin Hood Douglas Fairbanks...Oct. 28 Dec. 2 10,000

Tess of the Storm Country. Mary Pickford Nov. 25 Jan. 6 10.000

Tailor Made Man Charles Ray Dec. 9 . 8,649
One Exciting Night D. W. Griffith Prod. Oct. 21 ll.uOO

The Girl I Loved Charles Ray Mar. 31 7,100

UNIVERSAL

Review Cooseaeu# Fo«taf«

V1TAGRAPH
Fortune’s Mask Earle Williams Oct. 14 4,975
iou Never Know Earle Williams Dec. 2 4,807
the Counter Jumper Larry Semon Dec. 9 2,000
urban Popular Classics Educational Dec. 9 ! l’ooo
the Ninety and Nine Featured Cast Dec. 23 6^800
A Front Page Story Star Cast Dec. 23 6,000
One Stolen Night Alice Calhoun Feb. 10.
No Wedding Bells Larry Semon Feb. 10.
Miawath’s Hunting Ground. Scenic Feb. 10
Dwellers of the Deep Instructive
Masters of Men Earle Williams.

.Feb. 10.

4,900

1,000

.2,000

1,000

WARNER BROTHERS
Brass Charles Norris Mar. 17..... 8,000
A Dangerous Adventure Grace Darmond... i ere
Main Street

'

The Beautiful and Damned. Marie Prevost Dec. 23 ' 7001
Heroes of the Street Wesley Barry Dec. 23 ! t'ooo
Little Church Around the
Corner Featured cast Feb. 24 8,800

MISCELLANEOUS

ASSOCIATED PHOTOPLAYS
Why Women Re-marry ...Milton Sills

AYWON FILM CORP.
Crow’s Nest Jack Hoxie Nov. 25..
Dawn of Revenge Richard C. Travers. .Dec. 2...
The Drug Monster

4.901

4J0I

B. B. PRODUCTIONS
Darling of the Rich Betty Blythe Jan. 20..... 1.904
Queen of Sin Lucy Doraine Apr. 7 8,000

BRAY PRODUCTIONS, INC
Unblazed Trails Scenic .... Dec. 23 1,000

2.UU0

• Mar. 17 4,228

The Radio King Serial .Sept. 30 Serial
The Long Chance .All Star Oct. 7 40ct. 28 4,331

Under Two Flags Priscilla Dean ..Oct. 7 Oct. 28 7,407

The Kentucky Derby Jewel Oct. 28 5,398

Broad Daylight Lois Wilson Nov. 11 Dec. 16 . ....... 4,691

“New Leather Pushers”.... Every Two Weeks 2,000

A Dangerous Game Gladys Walton Dec. 30 5,000

The Flirt Jewel Prod. Dec. 30 8.000

The Flaming Hour Frank Mayo Dec. 30 Apr. 14 4,568

The Power of a Lie Mabel Julienne Scott.Jan. 6 4,910

Around the World in 18 Day a Serial Jan. 6
Sting ’Em Sweet Brownie-Century Jan. 20 2.000

Social Buccaneer Mullhall, Serial Jan. 13 10 2-reel chapters
The Flame of Life Priscilla Dean Jan. 20 Mar. 17 5,780

Scarlet Car ., Herbert Rawlinson. .
. Jan. 20 Mar. 10 4,417

Doomed Sentinels Roy Stewart ..Jan. 20.

The Ghost Patrol «Ralph Graves-Bessie
Love Jan. 27.

Hair Trigger Burke ....Harry Carey Jan. 27 2.000

The First Degree. Frank Mayo ....Feb. 3 4,385

Hoboes De Luxe Neely Edwards Feb. 3 1,000

Yellow Handkerchief Jack Mulhall Feb. 3 2,000

Farm Follies Comedy Feb. 3 2,000

The Love Letter .Gladys Walton Feb. 10 Mar. 31 4,426

Kindled Courage Hoot Gibson Feb. 10 4,418

The Oregon Trail Art Acord Feb. 10 Serial
Hearts of Oak Roy Stewart .........Feb. 10 2,000

Peg of the Movies Baby Peggy Feb. 10 2,000

Boyhood Days Buddy Messinger. ...Feb. 10 2,000

Gentleman From America... Hoot Gibson Feb. 17 4,058

Six Shooter Justice Harry Carey Feb. 17 2,000

Driven C. J. Brabin Prod. ..Dec. 9 Mar. 10 5,400

The Merry-Go-Round Super-Jewel ... .

Phantom Fortune Wm. Desmond
The Prisoner Herbert Rawlinson... .Feb. 24 Apr. 14 4,795

Spuds Lewis Sargent Feb. 24 1,000

Pleasure Before Business.. ..Comedy Feb. 24 2,000

Out of Order Neely Edwards Feb. 24 1,000

Sweetie Baby Peggy Feb. 24 2,000

Hunchback of Notre Dame. -Lon Chaney
The Bolted Door Frank Mayo Mar. 3 Apr. 7 4,426

A Spooky Romance Century Comedy ... ..Mar. 3 2,000

The Phantom Fortune Wm. Desmond serial.Mar. 3

The Best Man Lewis Sargent Mar. 3

Gossip Gladys Walton Mar. 10 Apr. 7 4,488

A Howling Success “Brownie” Mar. 10 2.000

Sweet and Pretty "Brownie” Mar. 10 2.000

Wolves of the Waterfront. .Jack Mulhall Mar. 10 2,000

The Abysmal Bruts .Reginald Denny
The Midnight Guest Graxe D’Armond....Mar. 17 4.795

Whiskers Lewis Sargent Mar. 17 1,000

One of Three Roy Stewart Mar. 17 2.000

Single Handed Hoot Gibson Mar. 24 4.255

The Night Riders Harry Carey Mar. 24 2.000

Smarty Buddy Messinger ...Mar. 24 2,000

Nobody’s Bride Herbert Rawlinson . Mar. 31 4.861

God’s Law Roy Stewart Mar. 31 2.000

Maid to Order Lewis Sargent Mar. 31.... 1.000

Vamped Jimmie Adams Mar. 31 2 000

Trimmed in Scarlet Kathlyn Williams ..Apr. 7 4.765

Sunny Gym /‘Brownie” Apr. 7 2,000

LTnder Secret Orders Roy Stewart Apr. 7 2.000

The Town Scandal Gladys Walton Apr. 14 ... 4.704

Peanuts Lewis Sargent Apr. 14 1»000

Outlaw and the Lady ......Harry Carey Apr. 14 2.000

Hunting Big Game in Africa.

CHARLES C. BURR
Sure-Fire Flint .....Johnny Hines Oct. 28 Nov. 25 6,800
The Secret* of Paris Whitman Bennett.... Oct. 28 Dec. 9 7,008
The Last Hour Milton Sills Jan. 13 6.006

Luck Johnny Hines Mar. 31 6,000

You Are Guilty Edgar Lewis prod... Mar. 31 5,000

C. B. C.
Hallroom Boys Twice a Month
Temptation Featured cast
High Flyers Hall Room Boys Mar. 10

The Passionate Friends
Her Accidental Husband. ...Forrest Stanley ....Mar. 24 5,800

2,000

2,000

EQUITY PICTURES
What’s Wrong With the
Women? Goodman Prod Aug. 12 6,00*

Has the World Gone Mad?. Goodman Prod Mar. 17 6,047

Othello

EXPORT AND IMPORT
Emil Jannings Mar. 3 6.200

PHIL GOLDSTONE
Deserted at the Altar Special Jan. 6

Gold Grabber# .Franklyn Farnum Dec. 2 4,60*

Gun-Shy ....Franklyn Farnum. .. .Dec. 16 5,006

Lucky Dan Richard Talmadge. ...Dec. 23 4,700

The Firebrand Franklyn Farnum. ...Dec. 30 5,000

Speed King Richard Talmadge. ...Feb. 10 5,000

JOE ROCK PRODUCTIONS
The PiU
Little Red Robin Hood.

• Joe Rock Feb. 24.

• Joe Rock Feb. 24.

LEE-BRADFORD

2,000

2.000

Squirrel Comedies 2.000

The Unconquered Woman. .Rubye DeRemer Sept 9 4.611

Is Money Everything? Miriam Cooper Apr. 7 5.800

PREMIER PICTURES
Einstein Theory of Rela-

tivity Scientific Mar. 24 4.000

PRINCIPAL PICTURES CORP.
Environment ••••••...Alice Lake Dec. 23

The World’* a Stage Dorothy Phillip* Dec. 2 Apr. X4..

The Spired and the Rose... Alice Lake Mar. 24

Mind Over Motor Trixie Friganza Mar. 24

. 63)00

. 6,000

::: jot

PRODUCERS SECURITY
The Wolf’s Fang* Wilfred Lytell 5.000

In the Night All-Star 5 000

Irving Cummings Series. .. .Two-Reelers
Just a Song at Twilight. ...Barthelmess J.CTO

Madame Sans Gene Special J.CCT

In the Night Special 5.000

TRUART FILM CORP.
The Empty Cradle Alden-Morey £®0
Women Men Marry E. K. Lincoln Apr. 14 5.SB

Patsy Za-Su Pitts 6 500

Are the Children to Blame? . Corrigan-Shannon 5.000

WEBER AND NORTH
The Curse of Drink Star Cast Sept. 9....

Notoriety Maurine Powers Oct. 14

TRI-STONE FILM CORP.
Dough and Dynamite Charlie Chaplin Apr. /

Sept. 38 5.90*

.Nov. 4 8.600

2.000



Better Equipment
CONDUCTED ByV E. T. KEYSER

Albany
,
Troy, Schenectady, Butte,

Seattle,Add toRestRoomRecord
WE surely started something when we

began publishing illustrations and
descriptions of the manner in which

picture theatre rest rooms are made attrac-

tive. Caught five in this week’s haul but,

unfortunately, only two of ’em came across
with ocular demonstrations of just how
good they were.

It looks to us as if there should be some
business for an energetic photographer of

interiors before we get through the list.

While there are but three motion picture
theatres in the so-called Capital District of

New York State, comprising the cities of

Albany, Schenectady and Troy, which have
rest rooms in the fullest sense of the word,
the owners and managers of other houses
are free to admit that rest rooms today play
an important part in theatre construction,
and no doubt, play a part also toward at-

tracting and retaining patronage.
Many owners and managers were equally

free in admitting that were they to con-
struct a theatre today, that rest rooms would
command fully as much attention as other
features of the house. In the Capital Dis-
trict, there are but few houses which have
been constructed within the last two or
three years, but the more modern ones, such
as the Mark Strand, in Albany, the State in

Schenectady, and the Troy, in Troy, all

owned and operated by the Strand circuit,

are equipped with rest rooms which offer

the last word in comfort and convenience.

In Albany’s Mark Strand

At the Mark Strand in Albany, a house
which probably represents an investment of

$400,000. and which ranks foremost among

the theatres of the city, the dominant tone
in the rest room for women is of gray. The
room is located off the mezzanine floor and
is perhaps twenty-five feet square.
Not only is the rug in gray effect, but

the walls are covered with a contrasting
gray, presenting a restful effect, and at the
same time one that is in accordance with
the general program of comfort. The room
is equipped with two or three paintings,

with a long pier glass, with lights at either

side, a dressing table, three or four chairs

also in gray, while a floor lamp in one corner
of the room gives an added touch to the
homelike appearance.
A matron is in charge. She occupies a

small room leading from the rest room
proper.
The men’s rest room occupies a section

also leading off from the mezzanine floor,

the dimensions are twenty by twenty feet,

the paneled side walls being of imitation

mahogany. The floor is of tile and the room
is furnished with a divan and lounging
chairs.

What Director Hill Says

“I believe that the rest room is today of

utmost importance to the motion picture

theatre, playing as it does daily, to thou-
sands upon thousands of persons,” said Uly
S. Hill, managing director of the Mark
Strand Theatre in Albany, as well as the

Troy, in Troy. “Our rest rooms offer both
comfort and convenience to our patrons,

and I give them my personal attention

every day.
“I think that the time is coming when

every motion picture theatre, small or large,

in this country, will give more than ordinary
attention to providing rest rooms, rather
than some of the present dingy holes in the
wall, which to my mind coincide with the
motion picture as it was presented ten years
ago.
“Our theatres must keep pace with the

splendid advance which is being made to-
day in the pictures which are offered to our
patrons. You can not expect a company
to present a picture involving months of
effort and thought, and an expense running
often to a million or more, and then find
that it is being shown in a house which is

far behind the times as the pictures them-
selves were eight or nine years ago, when
compared to present day productions.”

At the Troy

At the Troy Theatre, the ladies’ rest
room is one of the most handsome rooms
in the entire theatre, being in a delft blue,
the sidewalls being in a handsome figured
tapestry. The rug is in the same color
scheme. The sidelights are in a clouded ef-
fect, the fixtures of silver forming a most
pleasing contrast to the blue. The room is

equipped with mirrors, dressing tables and
chairs, with a matron in charge. The Troy
represents an investment of about $400,000.

At Schenectady’s State

At the State, in Schenectady, which was
opened only last December, and which is by
far the largest and most elaborate of the
group, and which cost probably close to
$600,000, particular attention has been paid
to the rest rooms, with the result that they
are in strict accordance with the elaborate
features which characterize the house
throughout.
The women’s rest room in its gray tones,

and its furniture, presents a pleasing ap-
pearance to the eye, and at the same time
carries with it all that is required in not
only convenience to the patrons, but also in

the way of luxury itself. As at the Troy and
Mark Strand, the manager of the State, Ed-
win O. Weinberg, was free in admitting
that the rest rooms have played a promi-
nent part in attracting and retaining the
patronage which the house enjoys.
But do not become imbued with the idea

that the big Eastern houses have any mo-
nopoly on the attractive rest room. Out in

Butte, Montana, and Seattle, Washington,
is a mighty good pair to draw to when fill-

ing one’s hand.

Butte Rialto a Model House

The Rialto of Butte is under the manage-
ment of W. J. Sullivan, and is one of the
chain theatres belonging to Jensen and Von
Herberg, who have theatres in Portland,
Seattle, Tacoma, Yakima, Bremerton, Great
Falls and Wenatchee. Undoubtedly this

theatre is one of the model theatres in the
State and at the present time the manage-
ment is contemplating refurnishing the
loges, rest rooms and waiting rooms.
The first floor has the advantage of be-

ing free of steps, being practically on a
level with the street and the entrance is only

WOMEN’S MAIN WAITING ROOM
Rialto Theatre, Butte, Montana. From this room, the rest room, lounge and writing

rooms are accessible.
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DEBRIE CAMERAS
SLOW MOTION

118 West 44th Street I

New York City

OTION PICTUR
APPARATUS CO.

£VP
S?

EVENTS
OF THE

WORLD

For all kinds of industrial

work, analyzing and locat-

ing defects in rapid mov-

ing machinery or rapid

m o v i n g objects, t h e

Debrie High Speed
Camera is invaluable. Will

produce absolute steady

pictures even though tak-

en at the rate of 240 per

second.

Send for Catalogue.

Opposite Belasco Theatre
Ownership Management of

Willoughby, Inc.

THE CINEMA
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80-82 Wardour St.

W. I. London, England
Has the largest certified circulation of the

trade in Great Britain and the Dominions. All

Official Notices and News from the ASSO-
CIATION to Its members ars published ex-

clusively in this Journal.

YEARLY RATE i
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ADVERTISING RATES ON REQUEST
Appointed by Agreement Dated 7/8/14

THE OFFICIAL ORGAN OF
THE CINEMATOGRAPH EXHIBITORS’ ASSOCIA-
TION OF GREAT BRITAIN sad IRELAND. LTD.

WOMEN’S REST ROOM
of Strand Theatre, Seattle, Washington, showing the dressing tables, wicker furniture

and bird cages.

a slight incline. This incline continues to

the several arches leading to the various
aisles of the big auditorium, which has a

seating capacity of 1,400.

The reception halls are beautifully car-

peted with a heavy moquette in the French
gray with a thread of black and the heavy
velour portieres are of the same shade; these

with the hangings are lined with a soft old

rose.

Gorgeous paintings and framed tapestries

adorn the walls. Some of these are portraits

and others portray some of nature’s scenic

wonderlands. All are framed in the dull

gold.

Along the inclined hallway, between the

first floor and the balcony are the women’s
and men’s waiting rooms and rest rooms.
These open directly from the hallway by
open arches, slightly- railed, and at intervals

there are newel posts crowned with shaded
electric lights. The rooms are arranged en

suite with the solid wall partition between
the suites.

The Women’s Suite

The women’s suite consists of a general

waiting room, winged by two other rooms,
namely a writing room and a lounge that

opens directly into the tiled and marble
panneled rest room of which there are four

booths with walls of Alaska marble and
swinging shutter doors of oak.
At the end of the elongated tiled room is

the lavatory. A large window together
with the air shafts provide good ventilation.

The porcelain bowls, sanitary stands or

drinking fountains and plumbing are of the

best and kept in a perfectly sanitary condi-

tion at all times. The tiled floor is of the
hit or miss pattern in the gray and black.

A colored maid, in a black frock with
dainty white apron, white cuffs and a white
lace bordered cap is the attendant, who
keeps the entire suites absolutely immacu-
late.

The floor covering in the suites is the

heavy moquette in the French gray with a

conventional design of black. The touch of

black is highly artistic. The general sit-

ting room is furnished with several wicker
arm chairs, two settees, two wicker library

tables and several ottomans.
One wall has a French bevelled mirror its

full width with a height approximately of

six feet. Over this mirror hangs a large
portrait painting of Norma Talmadge. From
the centre of the ceiling are suspended four
clustered lights dropped from bronze
chains, the lights being dimmed by the semi-
transparent globes. One floor lamp, with a

large old rose silk shade stands at the end
of the room.

Well Equipped Waiting Room
The tables are covered with brightly fig-

ured cretonnes and protected with the heavy
plate glass. The chairs are cushioned in old
blue velour.

The writing room is equipped with six
wicker desks, chairs to match and a few-

small stools. Each desk is covered with
the gay cretonne and again with the plate
glass.

Small crystal electric table lamps adore
each desk and each has a shade of old rose
with fringe of iridescent beads.
There is a desk telephone for the use of

the patrons. Across the length of the room
is a wall mirror. Besides the desk lamps
there are the side wall candelabra of
bronze with small old rose shades.
The lounge, situated between the rest

room proper and the general w-aiting room,
is furnished with wicker sofa, six easy
wicker chairs, two triple mirrored dressing
tables and one round table, and a pedestal
drinking fountain.

Suitable waste paper baskets are in all of
the rooms. The dressing tables have table
lamps and lighting fixtures similar to the
other rooms. The chairs throughout are
cushioned with cretonne or velour.

Upholstered in Cretonne

The couch pad and the pillows are of

cretonne to blend with the covers of all the
tables and the chairs. The drapes and por-
tieres are of heavy blue gray velour. Pic-
tures are features of the suites. They are
large and all are framed in the old dull gold
finish. The subjects are as follows: An
Auburn Beauty by Louis Rodman; Daugh-
ter of Italy by Galenza; Capri by F. Catana;
Lake Como by F. Catana and a portrait of

Norma Talmadge.
Dimensions of the rooms are as follows:

Waiting room, 14x14; lounge. 14x14 writing

TYPHOON COOLING SYSTEM
TYPHOON FAN CO. 345W.39-ST. NFW YDDKNEW YORK
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room, 12x12;, with the rest room approxi-

mately 10x18.

The men’s waiting room is furnished with

ten wicker loge chairs and a table. It is well

lighted by bronze wall candelabra and also

has the same center lighting fixtures that the

other suites have.

The rest room is quite similar. The ap-

proximate cost of furnishings as above given

is $1,200. The carpeting in all the rooms of

the suites is in the gray moquette and the

walls of the rough finish are decorated in

French gray.

At Seattle^ Strand

The ladies’ rest room of the Strand Thea-
tre, Seattle, is in keeping with the rest of

the house, rather more formal than inti-

mate, and developed in contrasts that pro-

vide a harmony of their own.
The floor is covered with a black velvet

carpet. Walls of a two tone green and
brown give a bronzed effect.

A moulding of gold and violet sets this

off from a pale green ceiling. Columns sup-

port the doorway arches at either side lead-

ing down steps to a main promenade and
lounge. The tops of these columns are

elaborated with gold and violet, and wall

candelabra in pairs, are violet tinted with

silken shades in gold and violet effect.

Curtains and over drapes are of a hand-
some tapestry effect, with valances of black

velvet with conventional fruit designs and
gold borders over the window arches. Night
curtains of a formal design are raised to an

effective height to reveal ornate stained

glass windows.
The furniture is in the main ivory, with

novelty crude color trimming, with a suite

of novelty wicker furniture in bright color

effects. A floor lamp, handsome screen, and
a profusion of growing plants and a fernery

soften the crudeness of the color effects, giv-

ing on the whole a pleasing atmosphere.
The room is large with several long mir-

rors. Canary birds in handsome wicker
cages add to the attractiveness.

SPECIAL
ROLL
TICKETS

Your own special Ticket,
any colors, accurately num-
bered; every roll guaranteed.
Coupon Tickets for Prize
Drawings 0 $5.00, $6.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Reserved
Seat Coupon Tickets, serial or dated.

All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand JJ.00

Ten Thousand 5.88

Fifteen Thousand *-5S

Twenty-five Thousand .... f.OQ

Fifty Thousand 12il
One Hundred Thousand.... 18.00

National Ticket Co. sh&mokin. Pa.

FOR SALE
Trade or lease moving picture theatre in

good town. Write WILL VISER, Madi-

sonville, Texas.

Organ—Wurlitzer Concert
Cost $9,000 New

Will sell for $3,500 cash. Excellent bargain for
a picture house. Instrument slightly used.
For full particulars address

THE HAYES MUSIC COMPANY
422 Superior St. Toledo, Ohio

The Week ’s Record of

AlbanyIncorporations
Albany, April 7.—Showing an aggregate

capitalization of $536,500, eighty companies
incorporated to enter the motion picture

business in New York State during the

week ending April 7.

These companies, capitalization and direc-

tors, were as follows: 161st Street Amuse-
ment Corporation, $500, L. I. Fink, M. L.

Elkin, Etta London, New York; Simmonds
Pictures Corporation, $500, Joseph Sim-
monds, Rebecca Simmonds, Rose Rosenberg,
New York; Edgar MacGregor, Inc., $25,000,

E. J. and O. W. MacGregor, S. R. Golding,
New York; Universal Electric Stage Light-
ing Co., Inc., $400,000, A. T. Kliegl, J. H.
and Leopoldine Kliegl, New York; Hildor
Amusement Corporation, Mt. Vernon, $50,-

000, Maxwell L. Crames, Seth V. Elting,

Aaron Appel, New York; Median Photo-
Plays, Inc., $50,000, Nan Sacks, A. L. Grif-

fith, Joseph Schottland, New York; Selznick
Distributing Corporation, $500, William A.
Sands, Myron Selznick, Hyman Winik, New
York City; Bim’s Realty Corporation, $10,-

000, Anna Davidson, Edna Bayard, L. Law-
rence Green, New York City.

Portland to Have
Three New Houses

Robert McKinnell is building a Paramount
Theatre at Twenty-sixth and Proctor streets,

Tacoma. It will be a suburban house and
will open about May 15, seating 512.

McKinnell also owns the Rose Theatre.
Contracts for two Powers 6-B projectors, a

screen, chairs, stereopticon and stage set-

ting have been let to the Theatre Equip-
ment Co.

Robert Morton for Hamrick
Within a block of the new Paramount,

John Hamrick, who owns a chain of Blue
Mouse theatres, has let contracts for a Blue
Mouse Junior, his first suburban house.
The “youngster” will be a replica of the

Seattle Blue Mouse on a smaller scale, and
will seat 500. It is scheduled to open about
June first.

A Robert Morton organ will be part of the
equipment. Two type S Simplexes, Trans-
verter, screen, lighting effects, drapes,
chairs and decorations will be handled by
B. F. Shearer, Inc.

John Washtoc of Portland will build a

new house on the site of his old theatre. It

will be called the Victoria, will seat 650. B.

F. Shearer has contracts for equipment.

New Portland

House to Open
Bob White’s new house in the Foster

Road District of Portland, Oregon, will be
ready about July first. He is naming it the

Bob White. B. F. Shearer, Inc., has con-
tracts for opera chairs, carpets, etc.

Columbia City House
Will Open April 20

J. J. McIntyre will open his new house in

Columbia City, Oregon, April 20. It will be
called the Columbian as a result of a contest
for a name.

Power 9
s forHyder

J. K. Green of Hyder, Alaska, on a recent
visit to Seattle, purchased a Power’s 6-B

Rich Color Effects in

Your Electric Signs
Just snap a Reco Color Hood over bulb
and brilliant color replaces the ordinary
white light.

Cost is small. Effect is wonderful. Reco
prices are now lower. Write for bul-
letin.

Mfrs. of Rcco Motors, Flashers, Mixers, Etc.

2624 West Congress Street CHICAGO

LA CINEMATOGRAFIA
ITALIANA ED ESTERA

OtrieiaJ Organ of the Italian Clnomatogr&pb Union

Published on the

15th and 30th of Each Month
Fcrelgn Subscription: $7.00 or 85 francs par Annua

Editorial and Business Offices!

Via Cumiana, 31, Turin, Italy

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATALOO

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

with incandescent equipment from the
Theatre Equipment Co.

Theatres Projected
BIRMINGHAM, ALA.—Open-air theatre

will be erected, with seating capacity of 4,500.

Address W. L. Harrison, Commissioner of
Public Utilities.

CONWAY, ARK.—Moll Building will be
converted into an up-to-date moving picture
theatre.

McGEHEE, ARK.—George Land has con-
tract to erect brick and concrete theatre,
with seating capacity of 650, on First street,

for T. A. Shea, proprietor Palace Theatre, to
cost $25,000.

*PINE BLUFF, ARK..—Saenger Amuse-
ment Enterprises will erect New Saenger
Theatre at Second and Pine streets.

PINE BLUFF, ARK.—Simons Estate will
erect theatre, 67 by 148 feet, to cost $100,000.
Lessee, Saenger Theatre Company, of New
Orleans.

WALNUT RIDGE, ARK.—Swan Theatre
Company has been organized to erect new
theatre.

SAWTELLE, CALIF.—August J. Flynn
and Robert M. Armour have acquired site
for erection of moving picture theatre, with
seating capacity of 900.

BLUFF CITY, KAN.—Up-to-date moving
picture theatre will be opened in Clift Build-
ing.

BOSTON, MASS.—H. Kenneth Franzheim,
127 North Dearborn street, Chicago, is pre-
paring plan-s for theatre and hotel building,
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to cost $5,000,000. Theatre will have seating
capacity of 4,200.

KANSAS CITY, MO.—Pratt-Thompson
Construction Company has contract to erect

six-story fireproof hotel and suburban the-

atre at northeast corner 40th and Main
streets, to cost about $700,000. Theatre will

be known as the Rockhill, having seating
capacity of over 1,500 and leased for twenty
years to the Kemp-Way Company. Under-
stood house will be operated with first-run

policy.

KANSAS CITY, MO.—H. A. Richardson
will erect moving picture theatre at Mill

Creek Parkway and Archibald street.

ST. LOUIS, MO.—William Goldman, 6343
Waterman avenue, will erect Goldman’s St.

Louis Theatre at Grand Boulevard and Mor-
gan street, 146 by 14$ feet, with seating
capacity of 2,600, to cost $325,000.

SECAUCUS, N. J.—Daniel O'Connell Sons
Company, Holyoke, Mass., have contract to

erect brick moving picture theatre on Pater-
son Plank Road for Port Development
Realty Company, 1247 Paterson Plank Road.

NEW YORK, N. Y.—Cosmopolitan Pro-
ductions, 126th street and Second avenue,
contemplates rebuilding fire damaged moving
picture theatre at Second avenue and East
River. Address Chester Beecroft.

NILES, O.—New Butler Theatre, with
seating capacity of 1,145, has opened under
management of A. Coder.

ROCKY RIVER, O.—Four Ways Improve-
ment Company has plans by J. H. Mac-
Dowell, 510 Bulkley Building, Cleveland, for

moving picture theatre to be erected on De-
troit Road.

TORONTO, O.—George Manos has plans
by John Q. Adams, Southern Hotel, Colum-
bus, for theatre, store and office building, to

cost $75,000. Theatre will have seating ca-
pacity of 1,000.

ENID, OKLA.—New theatre will be erect-
ed, to cost $80,000. Address L. Weil & Son.

CENTRAL POINT, ORE.—Old opera
house building will be converted into an up-
to-date moving picture theatre.

OIL CITY, PA.—Liberty Theatre Corpora-
tion has plans by J. P. Brenot for new the-
atre, with seating capacity of 950, to cost
$200,000.

WILKES-BARRE, PA.— Mallow Hotel

Company plans to erect theatre and hotel
building, to cost about $1,000,000.

MULLINS, S. C.—New People’s Theatre,
a moving picture theatre, with seating ca-
pacity of 500, will open soon. It will be
operated by Nathan Carliner.

LONE OAK, TEXAS.—New moving pic-

ture house has been opened by Edward D.
Holbrook.

CHARLESTON, W. VA.—Kanawha In-
vestment Company will erect office and com-
mercial building, to include moving picture
theatre. Structure will cost $450,000.

WEBSTER SPRINGS, W. VA.—J. W.
Baldwin will convert store building into mov-
ing picture theatre.

SHOREWOOD, WIS.—Kel-Naw Amuse-
ment Company has plans by Baches & Pfal-
ler, 216 West Water street, Milwaukee, for
three-story brick moving picture theatre,

store and apartment building, 105 by 120 feet,

to be erected at Farwell & Atwater streets,

to cost $200,000.

Management Changes
SAN PEDRO, CALIF.—J. D. Harthorn has

purchased interest of Frank Walker in Cal-

ifornia Theatre.

BRIDGEPORT, CONN.—Fred Merkel has
been named new manager of Palace Theatre.

ATLANTA, GA.—A. R. McRae is new
manager of Masonic Theatre.
TERRE HAUTE, IND.—Fred Le Comte

succeeds Herbert Brentilinger as manager of

Liberty Theatre.
DES MOINES, IA.—Des Moines Theatre

Company has purchased Alhambra Theatre.
ELK CITY, KAN.—Local interests have

taken over Strand Theatre. House has re-

opened under management of J. B. Slocum.
SPRINGFIELD, MASS.—Fred Merkel

has resigned as manager of Capitol Theatre.
CHARLOTTE, MICH.—C. H. Barnes has

been appointed manager of Rialto Theatre.
LEWISTOWN, MONT.—B. A. Stover is

new manager of Judith Theatre.
GENEVA, N. Y.—Ontario Theatres Com-

pany has taken over the Smith, Regent and
Temple theatres.

M ECHANICSVILLE, N. Y.—G. L. Hawk
succeeds J. E. Fitzgerald as manager of

Strand Theatre.
HOMER, NEB.—Russ Owens has sold

HELP WANTED
WANTED—Male piano player. A1 man. One who

can cue pictures as well as play. Steady position.
Good salary. Only those who can qualify to the
above need apply. X. M. Hirshblond, Mgr. Traco
Theatre Company, Toms River, New Jersey.

SITUATIONS WANTED
MIDDLE AGE MAN—25 years' theatrical ex-

perience as manager and road agent, wants posi-
tion any capacity in movie theatre. E. H. Little,
care C. Healy, 718 Charlotte Street, Utica, N. Y.

EXPERIENCED OPERATOR wishes position.
Will go anywhere. Elmer D. Keyes, Brookfield,
Vermont.
FIRST-CLASS PROJECTIONIST at liberty. De-

sires position, either New York City or Brooklyn,
where A-l projection is appreciated. Seven years'
experience. References. Non-Union. Address
S. E. Wright, 315 16th Avenue, Astoria, Long Island.

LABORATORY WORK—Young man seeks posi-
tion, with a future, in experimental department
of motion picture laboratory. Has knowledge of

chemistry and experimental color photography.
Louis Yanket, 330 East 71st Street, New York City.

Rialto Theatre to Fred R. Baker and Wil-
liam Aulerich.
STROMSBURG, NEB.—Mr. Adams, of

Ainsworth, has purchased Rialto Theatre.

LAKE PRESTON, S. D.—Jack Nodine has
taken over Princess Theatre, a moving pic-

ture house.
BEAUMONT, TEX.— Southern Enter-

prises has leased Tivoli and Liberty theatres,

two moving picture houses, to Jefferson
Amusement Company. Thomas Clemmons
will have supervision of both houses.

BARRE, VT.—Bijou Theatre has been sold

by New England Theatres, Inc., to Margaret
McKenna.
NEWPORT NEWS, VA.—T. A. Lacey has

purchased interest of John Warburton in

Palace Theatre. ..

Mr. Exhibitor:—The best projector, and the best screen, is of

no use, if your optical system is not right.

Are you aware that
with the

IMPORTED
PARAMOUNT
CONDENSERS
you can get a bet-
ter defined picture?

PARAMOUNT
CONDENSERS
are wrapped with
this seal. Not gen-
uine i{ this seal is

broken.

Prove it to your-
self. Get a sample
set of

PARAMOUNT
CONDENSERS

from your dealer,

and watch your
screen results.

SOLD ONLY BY
FIRST CLASS
DEALERS.

PARAMOUNT LENS CORPORATION
Manufacturers and Importers

41 UNION SQUARE NEW YORK CITY

Manufacturer To User

Install New Fans at Prices

You Can Afford

16-inch Oscillating Fans $26.00

16-inch Non-oscil?ating 19.00

12-inch Oscillating Fans 28.00

12-inch Non-oscillating .... 16.00

8-inch Non-oscillating 7.15

6 Blade Fans. 12" or 16". Extra 1.00

32-inch Sweep Ceiling Fan... 26.40

16-inch Ventilating Fan for

blowing out impure air 24.00

Above prices are for cash and im-

mediate delivery. Specify current

and voltage in ordering.

Fidelity Electric Company
Lancaster, Pa.

FOR BETTER MUSIC

THE FOTOPLAYER
1600 BROADWAY
NEW YORK CITY

THE AMERICAN PHOTO PLAYER CO.
702 SOUTH WABASH AVENUE

CHICAGO, ILL.
109 GOLDEN GATE AVENUE

SAN FRANCISCO, CAL.
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( Photo by International Film Service)

The remains of this French theatre show how thoroughly fire works.

A Small Investment That May Save Thousands

In a few minutes fire can destroy your theatre and
equipment. This means a serious loss. You may be

insured, but with the high cost of material and labor

insurance seldom covers the cost of replacement.

Then, too, a fire means no performances and your
patrons go to some other house.

Your theatre and its equipment are worth protecting. Fire

protection is a small investment that may save you thou-

sands. Have the means at hand to put out any fire. Put
out a fire when it is small and it cannot spread and cause

damage or a panic.

Your supply dealer can furnish you with Pyrene fire and
safety appliances or write us direct for catalogues.

IKANOIO
tine a i

PYRENE MANUFACTURING CO
Atlanta Guardene Fire

Extinguisher

The standard 2% gallon
type for general protec-
tion. Insurance regula-
tions recommend at least
three extinguishers of this
type for every tier of the
auditorium and one for
every property or store
room, on each side of the
stage, in fly galleries, etc.

Approved and labelled hv
the Underwriters' Labora-
fi.ries

Newark San Francisco Chicago

Pyrene Fire
Extinguisher

The only type to use for

fires in electrical or light-

ing equipment. Light and
simple to operate. Ap-
proved and labelled by
the Underwriters’ Labora-
tories.

7 KILLS FIRE
SAVES LIFE V

Clean your films with Pyrene Safety Cleaner

- - -
1

BKSEKAvr v. .v.
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J3/aisde// SLIDE PENCILS

An Inexpensive Method of Making Slides For Emergency Announcements.

For Neat Pencil-Drawn Layout on Slides or Decorative Effects in Colors, Which Cannot Be
Done With Typewritten Slides.

FOR THEATRICAL ART DEPARTMENTS
No. 141 Large Light Blue No. 166 Large Brown No. 169 Large Red No. 171 Large Green No. 173 Large Black
No. 164 Large White No. 168 Large Blue No. 170 Large Yellow No. 172 Large Purple No. 163 Small Black

SAMPLES furnished on request.

fi/aisde// PENCIL COMPANY, Philadelphia, U. S. A.

X Where Portability Counts

Hundreds of miles away from civ-
ilization in the frozen North, Mr.
Robt. J. Flaherty filmed “NANOOK
OF THE NORTH,” a wonderful pic-
ture, exhibited with tremendous suc-
cess by Mr. S. L. Rothafel at the
Capitol Theatre, in June, 1922.

HALLBERG PORTABLE PROJECTOR AND
FEATHERWEIGHT ELECTRIC PLANT

made it possible in the far North for Mr. Flaherty to see the picture
almost immediately after taking it.

Here is what he says about it

—

“The plant had to stand unusually hard knocks during transport to the
North and back to civilization again over 1,600 miles by canoe, river scows
and coast wise schooners, and came through without damage of any kind.

“It was absolutely necessary to print and project my films as I made
them and your plant on account of its light weight and reliability made
it all possible.”

Let us tell you more about it. Write today.

WATCH OUR ADS.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Largi Stock Established 1904 Prompt Shipment*

You should have “Motion Picture Electricity**
Price $2.75 by Insured Parcel Post.

II 11

<
This
Machine
buith this
Mark

>
—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More ticket* are printed by u* than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

II II

MARTIN" ROTARY
CONVERTER

FOR REAL
SUN-LIT PICTURES

PERFECT REEL DISSOLVING
WRITE FOR FURTHER INFORMATION

NORTHWESTERN ELECTRIC CO.
ill ». H«ym A**.. 161* Brvknr Bid*.. Ntv Y«-t

CAPITOL 17

THEATRE MONTHS
X 1 ILl/li XVJLj
THE WORlDf LARGEST TUEATBE
EDWARD ^OWEf^M&iiNG dibectge

PEEJENTATIONf bV. 'I?. L ROTHAFEL

EQUIPPED A WITH

, RAJS®N , * RAVEN SCREENHAFT0NE CORPORATION

stiSiffilN One Sixty-Five Broadway
New York

THE VALLEN AUTOMATIC
CURTAIN MACHINE

Noiseless

Positive

Fool Proof

Economical

Guaranteed
Patented

E. J.Vallen Electrical Company
U SOUTH CANAL STREET AXRON, OHIO
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For faithful reproduction

of delicate detail

EASTMAN
POSITIVE FILM

The skill of the camera man must not be

sacrificed in printing-—Eastman Positive Film

carries the quality of the negative through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
s .

ROCHESTER, N. Y.
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Regional in News Value; National in Service

Vlovinjr Picture

WORLD
Vol. 61, No. 9 APRIL 28, 1923

ijBUC U**4

PRICE 25 CENTS

P01A NEGRI'S

JierSecondjlmericantficture

"THE CHEAT"
IASKY CORPORATION ti

Published by CHALMERS PUBLISHING COMPANY &wF!5£c Y/v
Entered at second class matter June 17, 1908, at the Post Office at New York, N. Y., under the act of March 3, 1879. Published weekly. $3.00 a yen*.
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BILL IT LIKE A CIRCUS!
THERE’S NOTHING LIKE IT ON EART

The Truest and Most Sensati

Thrills Ever Screened

!

OFFERS to EXHIBITORS

H.A. SNOW’S

HUNTING
BIGCANE
AFRICA

WITH GUN and CAMERA
This is the picture that ran for three

months at the Lyric Theatre, N. Y. C.



Screen,
Classic

REG U.S.
PAT OFF

WILLARD MACKS

RTHflR. R/51 HERBERT
AWYER.\M LUBIN"
SPECIAL PRODUCTION"



YOUR FR
AND MI

Screen,
Classic

U.S
FAT Off

^JL tremendously gripping photo —
drama of two trusts betrayed.

once of a lonet9t depicts the indul§
ly and aevoted wife in th

of the bizarre life of GreenwichVillage



<
Jury 9mpt real Pictures £kdL. £%ctusive DLshrtbators ^bruoub

Oyf>r>4- R.vLknin *\f r tJD/ I .) i\ft via Q/tvU Mn nn n ' ia>_ D iv'/s r */ tv'

JJirected by

CLARENCE D. BADGER
Scenario by

WINIFRED DUNNA
ARTHUR fvfl HERBERT
SAWYER \M L.UBIN-

Special Production.



YOUR

Screen.
Classic 1

auers are a

ENID BENNETT
WILLARD MACK-
ROSEMARY THEBY
HUNTLYT GORDON

{Jury 9mperi«l Pictures Ek<L. Exclusive jOi's-

tritutors lAruout Qrca.1Drttacr •

See WiLlimm* Quru. Mm- Director.

£\ \
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JBjr 35^
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a Qot^r^J ^ “You Can’t Fool Your Wife”—what
a box-office title! And what a

picture!

There isn’t a man or woman,
married or single, in your town who
won’t be interested.

Paramount is developing this in-

terest into box-office dollars for you
by means of the full-page Saturday
Evening Post advertisement above.

Released Aprill29th

k'dtAMOUS **IAYE RSLASKYCORPORATION

N



The Picture Everyone
Now in its 2nd record-breaking week at New York’s

Capitol and making a new page in the history of

phenomenal theatre attendance marks .

READ THIS!
“
‘Souls for Sale’ opened to a

jammed matinee and tonight
we are turning away hundreds.
Biggest opening we ever had
in Brockton. It’s a wonder-
genuine knockout. Everybody
talking about how wonderful
picture is.”

KEENE AND ROGERS,
Colonial Theatre

AND THIS!
“I want to play ‘Souls for Sale’

at the Cleveland Hippodrome
under any terms and condi-
tions that you want to play it

there. This is the greatest mo-
tion picture of the year.”

WALTER READE

AND THIS!
‘‘Few pictures are big enough
to run two weeks in Omaha.
Have just booked ‘Souls for
Sale’ for two weeks which it-

self signifies what we think is

by far the greatest box office

attraction Goldwyn has had
this year.”

HARRY L. GOLDBERG

IF P. T. BARNUM WERE ALIVE TODAY
he ivould say “Souls for Sale” is the greatest attraction a
showman ever had to present to his patrons

•Qg*
P »

RUPERT HUGHES’
sensational story which tears aside the veil of

secrecy surrounding the lives of our screen

celebrities

SOULS
Goldwyn is doing BigThings!



Is Talking About /

FAMOUS STARS! FAMOUS NAMES!

Eleanor Boardman,
Frank Mayo, Mae
Busch, Barbara La
Marr, Richard Dix,

Lew Cody, Marshall

Neilan, Fred Niblo,

King Vidor, June
Mathis,EricvonStro-

heim, Hugo Ballin,

Kathlyn Williams,

Mabel Ballin, Flor-

ence Vidor, Jean
Hersholt, Lillian
Leighton, Dagmar
Godowsky, William

H* Crane, John Sain-

polis, Bessie Love,
Alice Lake, T* Roy
Barnes,Johnny Wal-
ker, Claude Gilling-

water, Chester Conk-
lin, Anna Q* Nilsson,

Robert Edeson, Mil-

ton Sills, Blanche
Sweet, Barbara Bed-

ford, Elliott Dexter,

Hobart Bosworth,
Raymond Griffith,

Claire Windsor, Jean
Haskel, Zasu Pitts,

Patsy Ruth Miller
and others

DANNY WAS RIGHT! “If you let your competitor

get this picture you’ll he sorry”

Goldwyn is doing BigThings!
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Announcing— =
FISHER PRODUCTIONS

VICTOR B. FISHER
Supervising Director

“The Superlative in Motion Pictures”

Executives of wide motion picture experience will

direct the destinies of this concern.

Authors of repute, directors who are leaders in their

line, stars whose names—and abilities—are rec-

ognized the world over, will contribute their

best effort and talent to the pictures bearing the
Fisher name and trade-mark.

Three (3 )
productions a year will be made.

So far as expenditure of time, money and human
endeavor can make them, these photo-classics
will be masterpieces of screen art.

They will be aimed to more than satisfy the great
army of motion picture lovers.

Hence they will embody every element tending to

create— and maintain—sure-fire box-office at-

traction.

FISHER PRODUCTIONS will be a synonym, not for

better pictures, but for the BEST pictures ,

—

always.

The industry, and the public, in each Fisher screen
creation, will be assured of a promise fulfilled.

FISHER PRODUCTIONS, Inc

(Watch for the forthcoming announcement of the first Fisher Production. A story from
a best seller by a noted author, interpreted by a sterling cast, each member a recognized
star)

FISHER PRODUCTIONS, Inc.
315 Montgomery St. Hollywood Studios
San Francisco, Cal. Hollywood, Calif.



What the Exhibitor Says:
“Large attendance'warranted extension of Charles Ray’s ‘The Girl I Loved’

for another week’s run.’’—Gifts Theatre, Cincinnati, Ohio.

“Good business all week without extra exploitation.’’—Allen Theatre,

Cleveland, Ohio.
“
‘The Girl I Loved’ is one of Charles Ray’s good ones and our audiences liked

it. Business good.’’-Middle West Exhibitor in M. P. News.

What the Expert Says:
“
‘The Girl I Loved’ is a production that any audience

should like,” says Exhibitors’ Herald. “Sympathetic,

humorous action and genuine . appeal portrayed in

what is probably Charles Ray’s best work for the

screen. Don’t fail to see this production. We be-

lieve it is one you will like, and as such one you will

want to pass along to your patrons. Ray’s acting is

an outstanding and memorable feature. He has a part

that calls for the highest form-of suppressed emotion.”

Qi'fhur kS. Kane presents

THE
GIRL I LOVED

rHy jameu' Whitcomb Riley

Direction by joWGph D& Cjl'QJZTS

UNITED AR.TIJ'TLf COfiDOQATION
[MApy DlCICroriD • CUAP JC CWADLIN DOUGLAT FAIfiDANKJ* • 0. W. GfilCFITM

//

AQQ.AMS. PacriDCNT
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Make ’em _

LAUGHand GROW RICH!

COMEDIES
RELEASED thru ONE

EVERY WEEKCONSISTENTLY
GOOD
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SINGLE REEL SUBJECTS
that will never fail the exhibitor who aims at a

WELL-BALANCED PROGRAM

Directed by Fred Hibbard

‘Single-reel comedies up to this year have been of only one
type, the you-chase-me-I’ll-chase-you kind. Beginning this

year, however, Cameo Comedies made their appearance.

You’ll find it hard to believe this is your old pet peeve, the

one-reel comedy.”— Grand Rapids (Mich.) Herald

“CRASH”
“FITTER PATTER”
“ONCE OVER”
“HURRY UP”
“FAMILY TROUBLES”
“TEA N. TEA”

Coming
“TRAFFIC” “EXIT STRANGER”

“SMALL CHANGE”

“BUMPS”
“DOG SENSE”
“BROKE”
“OH SISTER”
“OUCH!”
“THE DUDE”

EARL HURD
COMEDIES

Presented by C. C. Burr

“Mr. Hurd is doing excellent work

with these little comedies.”

—

New York Times

“ONE OL’ CAT”

“FRESH FISH”

“RAILROADING”
“CHICKEN DRESSING”

“THE MOVIE DARE DEVIL”

LYMAN H. HOWE’S
HODGE-PODGE

Some Sense and Some Nonsense

“If you are looking for a real novelty, some-
thing entirely different from anything you
have shown, we can recommend these.”

—

Moving Picture World

“KING WINTER”
“SEA ELEPHANTS”

“GARDEN OF GEYSERS”
“HOT SHOTS”

“MRS. HIPPO”
“TARPON FISHING”

Coming
“SPEED DEMONS”

“SHOOTING THE EARTH”

WILDERNESS
TALES By Robert C. Bruce

A New Series of Scenic Dramas by
THE ARTISTWHO USES A CAMERA

“After all the gaudy and pretentious feature productions have

gone by, these three little films will remain vivid in the minds

of those who have seen them. They are nearer to art, truer

to beauty, and more imaginative about life.”

—

Exceptional

Photoplays, Published by the National Board of Review.

“BY LANTERN LIGHT”
“MOONBLIND”
“JENKINS AND THE MUTT”
The only Short Subjects ever considered

as a group by Exceptional Photoplays

Coming

“FROM THE WINDOWS OF MY HOUSE”

KINOGRAMS, the Visual News of All the World

EDUCATIONAL FILM EXCHANGES, Inc.
E. W. HAMMONS, President
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MASTERS OF MEN—
from MOTION PICTURE NEWS

:

“Vivid and vital and rich in its patriotic glow
is ‘Masters of Men/ which is sponsored by
Vitagraph—a picture which this company
may well feel proud of since it carries all

the qualities which mark success. In the

first place it is an adaptation of a vigorous

story by Morgan Robertson and features a

character study of a young American who
found romance and adventure in his search

for his soul. In fact the picture presents a

double romance, plenty of conflict, a cli-

max which moves with effective dramatic

force.

“It contains all the essentials which provide

good screen material.

“The picture carries a punch, dramatic
flavor, romantic interest, atmosphere and

fine acting.

“It is a box-office bet, realistic and sure-fire

in its appeal.”
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MASTERS OF MEN
(From Harrison's Reports)

If the word “knock-out” had not, on account

of constant use, lost its power of expression,

it could be used to denote the exact quality of

“Masters of Men”; but such word will not do

the picture justice now. Besides being inter-

esting, appealing and thrilling, it is also refresh-

ing, because different. It is a story of the sea,

and surpasses any picture of this kind that has

ever been produced.

“MASTERS OF MEN”
From Moving Picture World

“For vivid action and primitive appeal it would

be hard to improve on ‘MASTERS OF MEN.’
Vitagraph has, in this, an irresistible attraction.”

fifA®I4PS
ALBERT E. SMITH president



^ I Story by

I 4 George Scarborough
Scenario by

Josephine Quirf^fJules Furthman

Directed By HENRY OTTO

PEP- POLITICS
ANDPmryGii

RPORATION

<

Soon - IF WINTER COMES



JOHN
\As the Man of Mystery in

Story by GEORGE F. WORTS
Scenario by JOSEPH FRANKLIN POUND

Directed by JEROME STORM

FOX FILM CORPORATION
>

Soon - IF WINTER COMES
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1. It is an unusual and different picture

with an entirely new kind of a story.

2. It has everything in it to make it a box
office attraction, a breaker of house rec-

ords. It will make them laugh and cry

and send them out of the theatre talking.

3. It is a picture of emotional realism, re-

plete with heart throbs and human in-

terest ; full of sensational, thrilling en-

tertainment.

4. It has more exploitation angles than five

ordinary features that can be put over
with small cost.

5. It is the kind of a picture that you can
advertise big in the assurance that your
audience will not be disappointed.

6. The title and the theme furnish a wealth
of opportunity for the right kind of pub-
licity.

7. From the first crank of the camera this

picture was made with the box office in

mind. It is the kind of a picture the

public likes.

8. It has been ably and consistently pro-

duced with an all star cast. The pho-
tography is soft yet clear and the set-

tings in harmony with the demands of

the story.

9. It is a picture made especially for the

exhibitors of America, a picture they can
make a clean up with.

10. Above all it is

Showman’s Picture for Showmen

AMMCfik MUUHU

Ten Reasons Why You

Should Book This Picture

BRYANT 39A7 723 7-AVE. HX
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FROM COAST TO COAST'
The Voice of the Box-Office Boosts

“THE HERO”
s

BOSTON
Boston Theatre

-tl

•

“The Hero”

—

(jood Houses All Week

T

ALBANY, N. Y.

Clinton Sq. Theatre

-<

r

“The Hero” Drew Well

1

PHILADELPHIA

Regent Theatre

r

“The Hero ” Did Splendid Business

i

MILWAUKEE
Merrill Theatre

r

“The Hero”

—

Business Excellent

f.

T

DALLAS
Queens Theatre

r

“The Hero”—Business Better than for

Many Weeks

LOS ANGELES
Miller’s Theatre

•f

(T

“The Hero” in the Second Week and will

Hold Over Another Week

fa
V

Produced tv

PREFERRED
pictures-Inc. FXHTRl
B.P.Schulbcry-Prrr- J.G.Bachmann-7mj. L>XYL K Mi A 3 .

jr

*REPORTS FROM DK,rib“,cdb''

AL-LICHTMAN

[TORS’ TRADE REVIEW
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-fir.
J.E.WILLIAMSON'S
AMAZING THRILL- PICTURE

723 SEVENTH AVE., NEW YORK CITY

EXCHANGES EVERYWHERE

Naturally distributed by

F. B. O.
Distributed by

CILM ROOKING flFFICES
1 OF D AMERICA U INC.

H ere’s a real gold mine for showmen
if ever there was one! A picture that
played THREE WEEKS on Broadway
—at the Rialto and Rivoli! A picture
BIGGER than anything you’ve been
offered in months and months. A pic-

ture that packs a come-back kick that
will get your theatre just as much
word-of-mouth advertising as caused
Dr. Reisenfeld to satisfy a patron-de-
mand by booking it in two different

Broadway theatres.

Get your copy of the big press sheet
outlining a campaign of super show-
manship worthy of a picture described
as

“More thrilling than the wildest
N. Y. COMMERCIAL

“As thi illing as the most sensational
melodrama and as beautiful as a vis-

ioned fairly fairyland.”
N. Y. MAIL

“A gathering of marvelously beauti-
ful undersea scenes with highly dra-
matic episodes.” N. Y. REVIEW

“One of the most unusual and pe-
culiarly fascinating motion pictures
ever shown on Broadway.”

N. Y. TIMES
“Combines all the elements of en-

tertainment.”
N. Y. JOURNAL OF COMMERCE

AND THOSE ARE ONLY A FEW!

BOOK IT and

MOP UP
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PLAYGO E RS
FORB/G/V R£RR£S£fVTAT/\/£

3/DNEY GARRETT

Pictures
Physical Distributors

Pathe Exchange
INC

*

“A CLOUDED NAME”
with

Norma Shearer
Yvonne Logan and Gladden James

A Logan Production

Directed by From a story by
Austin O. Huhn Tom Bret

“The Supreme Passion”
with

Florence Dixon and Robert Adams
Suggested by Written by

TOM MOORE’S Robert McLoughlin
“Believe me, if all those endearing and

young charms.” Charles T. Dazey

“Action and Thrills”

—

“The Man Who Waited”
with

Frank Braidwood and Inez MacDonald

“Out of the Ordinary”

—

“A Pauper Millionaire”

‘Romance and Mystery”-

This is an entertaining

feature, combining ro-

mance and mystery. The

plot is well developed,

moves swiftly and holds

interest throughout, with

a cast of capable players

doing excellent work in

the various roles. It

should prove good enter-

tainment. — Exhibitors

Herald.

“Unusual Story Twist”

—

and an exceptional cast

Story and Direction

by

Edward I. Luddy

In physical thrills, good

exterior shots of moun-

tain ranges and swift ac-

tion, there is enough

merit to classify this

picture as a good West-

ern. — Motion Picture

News.

From the story by Austin Fryer

The story discusses the

proposition; Is a woman
loved for beauty of

body’ or beauty of soul

r

It then goes on to prove

that the latter is true.

There is some fine

camera work, a goodly

quota of thrills and an

unusual twist to the plot

at the end.

—

Motion Pic-

ture News

It offers thrills, scrap-

ping episodes, gunplay

and horsemanship feats.

The action is lively at

all times. — Exhibitors

Trade Review.

It is different and de-

viated from the beaten

path in more ways than

one. It has been direct-

ed with a masterful

hand, and the sets are

beautiful and accurate.

All in all, it is one of the

best pictures we have

seen in some time.

—

Morning Telegraph.
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TRUTH

HOTELBILTMORE
SATU R DAY
APRIL Z.8, 1923

7 O'CLOCK SHARP

Harry Reichenbach
Master of Ceremonies

S. L. Rothafel
Presentations

TICKETS
from any member or

S. Charles Einfeld

First National, 6 West 48th Street

Telephone Bryant 4730

or

Tom Wiley
Care National
Photographers

Telephone
Brvant 1571

mmam





n't do
frame

TALMADGE

Never Has She Been More Superb
Than in This Great American Drama

N ORMA TALMADGE, in her new series of

greater pictures, has had a wide variety of

stories varying in character, time and country. In

“Smilin’ Through” her art brought happy tears; in

“The Eternal Flame” she sounded the depths of a

woman’s heart; in “The Voice from the Minaret”
she searched the soul of a wife whose heart rejected

the bonds imposed by a wedding ring.

In her newest production she gives to the screen a

de luxe interpretation of a great American play, a

role of fire and passion, of revenge and love. Never
has she been more superb.

Through the directorial genius of Frank Lloyd, who
has directed all but one of Miss Talmadge’s
new series, the finish and artistry of the pro-

duction has been made of the finest. Mr.
Lloyd’s keen understanding of character, his

knowledge of dramatic force, together with

Miss Talmadge’s great art of interpreting the

human heart, has made this what we con-

sider one of First National’s biggest produc-
tions, both in artistry and from the stand-

point of the box-office.

Presented by Joseph M. Schenck; Adapted by
Frances Marion from tbe stage play by Bayard
Veiller; Photography by Antonio Gaudio and Nor-
bert Brodin; Stills photographed by Shirley Vance
Martin.

jfl. 3irM national Picture

Branded as
criminal.

Innocent, they
threw her into

a cell.

Tell me you didn't

kill him.”

‘‘I’ve got your po-
lice record.”

"WITHIN THE LAW"
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Beautiful, young, innocent, a wealthy society girl disappeared a few years

ago. No trace has been found of her to this day, though the police of the

world searched for her. A nation rang with the news. That was because of

her social position. Yet every day scores of girls are reported missing to the

police. What becomes of them?

A picture with the problem of the hour

“Wandering Daughters”
a James Young Production

Presented by SAM E. RORK; adapted from the story by Dana Burnet;

directed by James Young

899

Says the wise old

owl—

Who-o -o-o-o

knows what

becomes of my
“Wandering

Daughters
99

A First

National

Picture
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\buToo Can
Clean Up IPYou Tell Your Patrons

About the Year's Biggest Novelty!

M.C. Levee’s presentation oF a

Maurice Tourneur Production

& ISLE sfLOST SHIPS
By CRITTENDEN MARRIOTT; Personally directed by Maurice Tourneur; Art Director, Milton Monasco;
Asst. Director, Scott R. Beal; Cameraman, Arthur L. Todd; Continuity, Charles Maigne; Editing, Frank
Lawrence.

7ir*t national "Picture
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“A Big Punch!”
Here's what the Newspaper

Reviewers say of it

WELL, WORTH WHILE
“A picture worth while with novelty of theme. There’s a

big punch when a bursting dam floods a valley.”

—Cincinnati Times-Star.

YOU’LL LIKE IT
*’

’

•
.

“You are going to like this one—it is so human. John

Bowers has done one of the biggest pieces of dramatic inter-

pretation of his career. Marguerite De La Motte lends un-

usual appeal to her role. Milton Sills is excellent. The climax

is a thriller.”

—Omaha World-Herald.

AN EYE-OPENER
“Filled with dramatic moments, with clever comedy relief.

The climax is an eye-opener. A modern drama of western

America in which Marguerite De La Motte, Milton Sills and
John Bowers do splendid work.”

—-Omaha Bee.

PLENTY OF THRILLS
“An interesting story with plenty of thrills, including a cat-

tle stampede, a fall from dizzy heights, the spectacular break-

ing of a great dam and the struggle! for life
1 of two men caught

in the raging water. Enacted with finished skill.”

—Denver Times.

FULL OF ZEST

“A tempestuous production, dealing with a popular theme.

Very interesting. The story is well put together and enacted

by a most capable cast. A very realistic and well achieved

breaking of a dam adds zest.”

—Rocky Mountain News.

cjfvos. ff.Snad presents

Learned”
Written by Bradley King

Directed by John Griffith Wray Under
the personal supervision of Thomas H. Ince

Distributed by Associated
First National Pictures, Inc.



“I'll play you the game,” she said, “for

his life and mine. Straight poker—two
out of three show-down.”

Ramerrez, the wounded bandit, the

man she loved, lay at her feet.

Ranee, the gambling sheriff, who loved

her, was waiting to turn him over to

a posse.

“I hate you, but I’ll marry you if I

lose,” said the girl. “Are you game?”

“You and the cards have got into my
blood,” he laughed. “I’ll take you up.”

The game was on. One winning hand
for the girl of the golden west.

Another deal. The sheriff won.

“Even, now—we’re even. It’s the next
hand that tells,” said Ranee.

“Cut,” interjected the girl.

Each sat tense, silent, inscrutable.

The sheriff picked up his hand and
laughed. “I had a feelin’ I’d win,” he

said, and threw down—three kings.

Dumb, pale as death, she reached
slowly for her cards. With a catch of

her breath she threw them on the table

face up, and saw

—

A situation that will stir the blood of

every man and woman who lives.

Edwin Carewe’s Stupendous Production

of David Belasco’s Masterpiece

A 3irot national "Picture
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Movikg Picture

WORLD
Foundedin l^OJby J, P. Chalmers

The Editor s Views

CANDIDATES are appearing for the honor
and glory of leading the Motion Picture
Theatre Owners of America, and with the

candidates are coming the usual cross fire state-

ments.

The annual song-—played as the convention date
approaches—goes something like this:

“You said it.” “I didn’t.” “You did.” “You’re
a liar.” “You’re another.”

And those to whose interest a weakened exhib-
itor organization is desirable chuckle with glee.

Moving Picture World has a confession to make.
Possibly an apology.

Our columns are open to the statements of any
candidate or his friends regarding his own qualifi-

cations, our space is clear for the discussion of the

exhibitor problems that will come up in Chicago

—

But we have placed the soft pedal on the recrim-

inations, the charges and the counter charges.

If that be a fault—we confess it.

THE newspaper code places under the heading
of “News” anything that “makes interesting

reading.” Possibly it is our place to abandon
judgment and discretion when it comes to serving
the news.
The pot calling the kettle black, or good men im-

pugning each other’s motives, may constitute in-

teresting reading.

But it is our conviction that a trade paper must
take a broader view of the interests of its readers,

and be aware of the point at which the best in-

terests of a field are endangered by “interesting

reading.”

And it is our further conviction that most of our
readers feel an approaching nausea as they survey
columns of slurs and billingsgate that can only

hamper constructive intelligent organization and
hearten those who prefer a disintegrated theatre

owners’ body.

Politics we must have. Politics is human nature.

But trade politics can be lively, interesting,

snappy—and still constructive.

CHARLES LEE HYDE, of the Grand Theatre,
Pierre, So. Dakota, comes to bat with an in-

teresting experiment that might also be of

value to exhibitors in many other communities.
Mr. Hyde has rented his theatre for the Sundays

of the year to the First Congregational Church of

that town. The church presents selected moving
pictures from ordinary distributing channels.

From the minister’s point of view the experiment
is a success. In Mr. Hyde’s words : “It is the most
interesting and best attended church service in

town. It has a real religious atmosphere and is

drawing an attendance over seven hundred every

Sunday night in a town of three thousand, with

several other churches in opposition.”

This after a six month trial.

THEATRE men will be more interested in the

results of the experiment from the exhibitor’s

point of view. And here many a small town
man can read between the lines into his own
situation.

Mr. Hyde declares:

“I feel it is a real step forward. People get inter-

ested in pictures who have never seen them before.

They get the impression that the best lessons and
thoughts are expressed in our daily run of pictures.

“The church uses many second run pictures that

I have previously shown.
“It gives the people of the town the feeling that

my theatre is their theatre. I give up the profits of

my Sunday business but more than make expenses,

and have the satisfaction of seeing my house

crowded every Sunday together with the feeling

that I am helping along something that is really

doing the community a lot of good.

“I believe that this get-together plan is much bet-

ter than having a feeling of antagonism between
the Sunday theatre and the best people of a com-

munity. Even the churches of the town that do not

take part in this service feel more friendly to me
than they did when I ran a paid show on Sunday
night.” ROBERT E. WELSH.
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Costume Play a Success If

Drama Is Real, Says Schenck
Moving' Picture
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Organization Launched

Directors Expect It to Have Far-

reaching Influence

The Motion Picture Chamber of Com-
merce of America (Non-Theatrical) was
formally launched on Monday evening, April

9, at the club rooms, 55 West 44th Street,

when a dinner-conference adopted a consti-

tution proposed by a committee, of five, con-

sisting of William R. Kelley, Arthur James,
Edward P. Earl, George Zehrung and F. S.

Wythe.
Sidney Morse, director of the bureau of

social and educational service of the Masonic
Grand Lodge, presided, and defined the new
organization as “an organization of all non-
theatrical interests in the motion picture in-

dustry, whether producers, distributors, or

users of non-theatrical films, and whether
for educational, scientific, industrial, com-
mercial, or entertainment purposes ;

also

makers of projectors, films or accessories.”

One of the first tasks of the newly or-

ganized Chamber will be to institute a na-

tion-wide campaign for the repeal of

restrictive and burdensome legislation, such

as that which the Steingut bill aims to

eliminate in New York.
The Chamber will also consider plans for

improved methods of distribution through
some form of co-operative effort.

Forty-five organizations took part in the

organization meeting.

Vignola Due Soon
Robert G. Vignola will arrive in New York

from his five months’ world tour on April 27,

according to cable advices received from
him this week by Arthur M. Brilant, his

personal representative. Until his apartment

is set in order he will make his temporary
home at the New York Athletic Club of

which he is a prominent and active member.

T HE day is not far off, according
to Joseph M. Schenck, whose
pictures are distributed through

First National, when the bigger fea-

ture will enjoy much the same priv-

ileges as the legitimate stage show

—

an indefinite run for as long a period as
it is able to draw. This will be true,

believes Mr. Schenck, not only in a
few instances, but in every large city,

with every production which is worthy
of longer runs. The producer decried
the fact that short runs only are ac-
corded the picture which could easily
draw for a much longer period.
Mr. Schenck is in New York en route

to the convention of Associated First Na-
tional which will be held next week in
Atlantic City. Following this he will return
to the Coast to supervise the production of
“Ashes of Vengeance,” starring Norma Tal-
madge under the direction of Frank Lloyd,
concerning which he holds forth the
prophecy that it will be the biggest picture
in his entire career as a producer.

In discussing the type of picture which
proves most popular, Mr. Schenck belittled
the idea of “cycles of picture.” “First and
foremost,” he stated, “the public wants en-
tertainment—regardless of the type of the
story, or the period in which it is laid.

‘Ashes of Vengeance’ is a costume play—

a

tale of France in the sixteenth century, but
I selected it not because it was a costume
story, but rather because the drama is so

poignant. For economic reasons a producer
should not attempt a period picture unless

BOMBSHELL exploded in the

camp of the moving picture ex-

hibitors of Baltimore, Md., and
others opposed to daylight saving, on
Monday evening, April 16, when it was
announced that according to a ruling

handed down by Assistant Attorney
General Lindsay C. Spencer the day-
light saving ordinance could not be
placed on the ballot for people to vote

on at the coming election on May 8.

The whole point upon which the decision

rests is that according to the constitution of

the State of Maryland all legislation for

Baltimore city must be produced by the city

council and the council cannot “pass the

buck” to the people or give them a chance
to vote on a measure such as this, unless

:

First, there is a petition requesting it be
voted upon signed by 10,000 people; or, sec-

ond, unless the legislature authorizes a vote

to be taken upon it by a special act.

As the ballots will go to the printer on

April 25, it leaves very little time for the

forces desiring the matter to go before the

people to act.

One can readily understand now why
those in favor of the measure have been so

delinquent in starting their campaign to urge

people to vote for the measure.
While they may not have known that the

question would be raised, they have kept

particularly quiet and the forces opposed

he is assured of the possibilities for drama
and romance.
“The reason costume pictures were unsuc-

cessful at one time was because they were
poorly made, with mediocre stories and un-
inspired directors and casts. With a hundred
per cent cast, story and director, the cos-
tume picture has infinitely more possibilities
for colorful adventure and romance than
a story laid in the present day.”
“Ashes of Vengeance,” Mr. Schenck an-

nounced, will be a super-special. In the
spectacular ballroom scenes which were
filmed this week six hundred extras, dressed
in the colorful uniforms and costumes of
the period, will appear. The big street scene,
which will show the massacre of St. Bar-
tholomew’s eve was scheduled for filming
the later part of this week.
Supporting Miss Talmadge in the stellar

role will be seen Conway Tearle, who per-
fected himself in the art of swordsmanship
before the first scene could be shot;
Josephine Crowell, who will enact the role
of Catherine de Medici; Betty Francisco,
Claire McDowell, Courtney Foote, James
Colley, Andre de Berenger, Boyd Irwin,
Winter Hall, William Clifford, Murdock Mc-
Quarrie, Hector V. Sarno, Earl Schenck,
Lucy Beaumont.

In commenting upon the star system, Mr.
Schenck believes that while it is possible for
a producer to lessen a star’s popularity by
mediocre directors, inferior casts and poorly
chosen stories, it is equally as impossible
for him to create a star. “This is the public’s

job,” stated the producer, “and they do it

very thoroughly. Once they have enthroned
their favorites, then it is possible for the pro-
ducer to co-operate. So long as the producer
is willing to make big and fine pictures with
this selected few, these stars will remain.”

to the measure have been waging a de-
cided warfare wdth their meetings in the
moving picture theatres throughout the city.

Every facility for testing the ruling before
the date on which the ballots will go to the
printer will be given those who desire to do
so, it has been announced from the Attorney
General’s office.

Frank W. Lawson, secretary of the As-
sociation Opposed to Daylight Saving, which
the moving picture men and others are
backing, said: “The announcement that the
Attorney General’s office had ruled that the
daylight saving referendum could not ap-
pear on the ballot was a great disappoint-
ment to us.

“I am confident that the proposed ordi-
nance would have been defeated at the polls

by an overwhelming majority and it seems
decidedly unfair to rob the people of the
opportunity to voice their decision through
the ballot. But if the move means a fight

against it in the City Council we are pre-
pared to make the same hard fight there.”

Tribute for Ray
Charles Ray recently received a high

tribute when twenty-four judges of the Fed-
eral and California Superior courts assem-
bled at his studios and gave him an en-
grossed testimonial. In this they thanked
him for the invariably high character of
his photoplays, and especially his selection

of “The Courtship of Myles Standish” for
his next picture.

Vote on Daylight Saving
Is Barred in Baltimore
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Specials of Several Companies
Are Doing a Record Business

By ROGER FERRI

W ITH the advent of the spring

and summer off-season for

legitimate attractions, owners
of theatres in New York, Philadelphia,

Chicago, Boston and other large cities

are offering the tenancy of those

houses to producers of special produc-

tions. It is certain that virtually all

of the big 1923-24 super specials will

be given premiere showings on Broad-
way during the next six months. The
Shuberts have set almost prohibitive

rentals on their Broadway houses, but

have come down on their original

figures.

Fox Film Corporation, as in past seasons,

will introduce most of its big pictures of

next year at Broadway and Chicago Loop
theatres. There are several deals pending
now, involving the Lyric and Forty-fourth
Street theatres in New York. The Cosmo-
politan (Hearst) interests will use the Cos-
mopolitan (formerly the Park in Columbus
Circle) and the Central, a Shubert house,

for their premieres. It is believed that “Lit-

tle Old New York,” Marion Davies’ next
special, will officially open the Cosmopolitan
Theatre, on which Hearst is said to have
already spent $200,000 putting it into shape
for picture presentations. Victor Herbert
and an orchestra of 75 will be featured.
“Enemies of Women” is good for two more
months at the Central Theatre, where last

week at $1.50 top prices it grossed $13,000,

the largest figure that house has ever at-

tained, bettering the opening week’s receipts

by some $300. At this rate “Enemies of

Women” should gross $120,000 on a ten-
week run, which is certain.

That theatregoers throughout the country
are patronizing specials priced at $1 and
better was brought to light by figures hand-
ed down by showmen during the past week.
Hodkinson’s Elmer Clifton special, “Down

to the Sea in Ships,” is holding up phe-
nomenally as a box office attraction through-
out the country. When this picture was
first released it was booked exclusively into
legit theatres by its producers. It opened
in New Bedford, where it was made, and
then hit Fall River, Mass., from there going
to Providence, R. I., where it grossed about
$26,000 in three weeks at the Shubert-Ma-
jestic, now the Emery-Majestic. From there
it moved to the Tremont in Boston, where it

hit $13,000 for about three consecutive
weeks. At the Cameo Theatre in New York
it is this week in its tenth week. Last week
it clipped the $7,800 mark, with indications
on Tuesday afternoon that it would equal
that figure this week. In ten weeks “Down
to the Sea in Ships,” at 55 and 75 cent prices
at the Cameo, a 539-seat house, will have
grossed about $68,000.
The monetary success of this production

which is being circused by Hodkinson, un-
der the guidance of expert showmen, is as
great as its New York showing. In fact,
both Boston and Providence have booked
back the special. It is in its third and last
week at the State Theatre in Pittsburgh.
Last week at .Reade’s Hippodrome in Cleve-
land the special dug deep into four figures
and proved one of the best money-makers
that town has had in many a moon.
But the prize of them all is none other

than Paramount’s “The Covered Wagon,”

which is good for a full season’s run at the

Criterion in New York. This picture will

make history, if the comment heard after

each show and the box office takings are

any criterion. The demand for tickets by
the ticket agencies for this picture alone are

big enough to guarantee a six months’ run
of that picture at the Broadway house at a

huge profit. Every ticket agency along
Broadway and uptown is handling tickets

for “The Covered Wagon.” The McBride
and Tyson agencies are bidding persistently

for increased blocks of tickets, but the man-
agement is wisely plugging its box office

trade, although tickets at the box office are

sold ten weeks in advance.
This situation has brought a wholesale call

at the agencies. The Tyson and McBride
offices are selling at a fifty cents premium,
but the others are charging a premium of

$1 to $3 per ticket—and getting it. The
capacity of the Criterion is very small, it

being but 608. At $1 matinees and $1.50

evening prices, “The Covered Wagon” has
consistently done $10,800, with indications

that this figure will hold up indefinitely.

No picture that has ever played Broad-
way had such a call for tickets as “The
Covered Wagon” is experiencing. Reserva-
tions are coming in from out of town. The
box office takings average about 6,000 week-
ly, with the rest coming in via the ticket

agencies. Arrangements are now being
made by Paramount to stage the picture in

other sections. Chicago is the next spot,

with Boston, Philadelphia, Cleveland, San
Francisco and other larger cities set. In
Washington at the Rialto this picture did

$14,000 on the week.
Goldwyn’s “Souls for Sale” bids fair to be

one of the sensations of the spring-summer
season. Rupert Hughes wrote the story and
a bevy of something like 35 stars appear in

the cast. “Souls for Sale” seems to have
got the booking jump on a series of pic-

tures that are scheduled for early distribu-
tion, dwelling on the lives of movie stars

or movie-struck fans, with Hollywood fur-

nishing the locale. Paramount has a pro-
duction, “Hollywood,” coming out with a
similar theme. As was the case with “Mad
Love,” Goldwyn is straining every effort to
beat Paramount to big time booking, their
local salesmen doubling their efforts to get
immediate bookings. Thus far the picture
has been getting top money, doing the house
record gross at the Capitol Theatre last week
and being held over this week. Clever ex-
ploitation, together with the story, stars’

presence and popularity of the author, are
doing much to pull the customers into the
houses on this bet.

Another gold mine being booked at pre-
cious box office figures is “Hunting Wild
Animals With Gun and Camera,” the Snow
picture Universal recently took over for dis-
tribution. The first week Universal had this
picture the exhibitor demand for dates was
so great that Universal had to quadruple its

order for immediate prints. Wise showmen
are booking this special at production prices
and having no trouble getting them. Up in
Boston this picture is setting all sorts of
new records at the Park Theatre.

“Bella Donna,” Pola Negri’s first Ameri-
can-made feature for Paramount, is another
seemingly good and consistent money-mak-
er. It got off to a flying start in New York
this week, where it was highly praised by
the critics, and should do between $16,000
and $18,000 on the week. In Boston last

week “Bella Donna” at the State, in the
Back Bay section, grossed about $16,500,

which was about three or four hundred dol-

lars more than that house did the previous
week on “Glimpses of the Moon,” starring

Bebe Daniels, and another Paramount pic-

ture.

At the Century, Baltimore, managed by
Tom Soriero, “Bella Donna” last week al-

most touched the $16,000 mark. This is re-

markable business for this 3,800-seat house,
which charges 75 cents top. At Loew’s Co-
lumbia in Washington the Pola Negri vehicle
landed about $14,400 last week, with the en-
gagement at the Strand in Providence, R. I.,

three hundred dollars less. In fact, this is

the first single feature the Strand has
booked in three years. Two-reel comedy
and Starlight Revue were used on the bilfi

The house has a capacity of about 2,200

seats and charges 55 cents top at night.
The Goldwyn Pola Negri feature, “Mad

Love,” also is holding up strong. This vehi-
cle is being used by exhibitors as opposition
to the Paramount picture. To offset this

opposition the Paramount publicity forces
are billing the Pola Negri picture from three
to six weeks in advance of the local play
dates and stressing on the fact that “Bella
Donna” is the foreign star’s “first American-
made feature,” a gag that is evidently scor-
ing effectively. “Mad Love,” however, is

getting good grosses. At the Modern and
Beacon in Boston last week it hit $6,500,
which is all those houses can do.

Jackie Coogan’s latest First National pic-
ture, “Daddy,” is generally conceded to be
that star’s best bet, for it is setting no few
marks. It got off to a flying start at the
Strand in New York this week, grossing
about $14,200 on Sunday and Monday. Met-
ro’s “Where the Pavement Ends,” with Ra-
mon Navarro and Alice Terry, is another
well advertised picture that is living up to
expectations and attracting profitable
crowds. “Driven” (Universal), “The Chris-
tian” (Goldwyn), “The Famous Mrs. Fair”
(Metro), “Hearts Aflame” (Metro), “Jazz-
mania” (Metro), “Robin Hood” (United Art-
ists) and “Safety Last” (Pathe) are also in
the big money class of the month. “Safety
Last” is proving to be Harold Lloyd’s best
money bet.

Hope Hampton Goes West

To Play in “The Gold Diggers” for

Warner Brothers
When Hope Hampton leaves for Cali-

fornia within a few days to play the fea-
tured role in Warner Brothers’ “The Gold
Diggers,” it will mark her third big picture
this year.

Her first, “Does It Pay?” will be released
as a special by Fox. “Lawful Larceny,” now
being produced at Famous Players’ Long
Island Studio, is also a special, featuring in
addition to Miss Hampton, Nita Naldi, Con-
rad Nagel and Lew Cody.
The three productions offer exceptionally

varied opportunities to the star. Both in
sympathetic and unsympathetic parts she
will have a chance to show her acting ability,
and the many who have followed her career
are offering congratulations on her particu-
larly ambitious achievements this year. It
is expected that these pictures will all be
released at approximately the same time.
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“More of an Encyclopedia than a—
“It is more of an encyclopedia than a handbook on

motion picture projection/’ writes Edward Earl, Presi-

dent of Nicholas Power Co., about the new fourth edition.

HAND BOOK of PROJECTION
By

F. H. Richardson

It is a 974 page book. It has 375 illustrations. It gives full

instructions on care and operation of Power, Simplex, Proctor,

Motiograph and Baird projectors. It contains a full account

of Mazda lamp projection. It describes the G. E. Sunlight and

Simplex high intensity arc lamps. It tells all about motion pic-

ture electricity. It treats fully on generators, insulation, grounds,

lenses, light action, mercury arc rectifiers, motor generators, pic-

ture distortion, practical projection optics, the projection room, the

screen, speed indicators, transformers, etc. It asks and answers

842 appropriate questions. It has a complete, fast working index.

It is up-to-date and authentic. It is written by an author who
knows what he’s writing about, who writes in plain understandable

English, and who is the only projection author who has already

written and completely sold out three large previous editions of a

book on projection.

A copy of this invaluable book belongs in every

moving picture theatre

ORDER YOUR COPY TODAY

Price $6.00 post paid

CHALMERS PUBLISHING COMPANY
516 Fifth Avenue New York City
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Richardson, on Trip, Gathers

Interesting News of Theatres

H AVING some business in Chi-

cago, I concluded to murder
several birds with one toss of

the brick, and stopped in Rochester
and Cleveland to once-over various

things, meet old friends, and swap
trade gossip.

I landed in Rochester in the exact geo-
graphical center of a blizzard. I went up to

the Bausch & Lomb plant, had a long chat
with those good old scouts, Dr. Herman
Kellner and Sales Manager I. L. Nixon, on
a subject of which you will have news very
shortly. The Bausch & Lomb Company is

doing some mighty valuable work in its ex-
perimental laboratories; also, I venture the
assertion that it will soon spring something
on us that will be of very large benefit to
projection, hence, indirectly to the industry
as a whole. I will, however, tell you all

about it when the time comes.
The afternoon found me at the Eastman

offices, shaking hands with George Blair,

than whom, I can honestly say, there is no
better liked man in all the motion picture
industry. And, mind you, that’s no mere
bunch of idle words, either. While there
by invitation of George Eastman, extended
some time ago, I called on him in his truly
beautiful offices on the sixteenth floor of
the Eastman office building. A pleasant half
hour was spent discussing various matters
concerning projection and matters allied

thereto. It was my first meeting with the
Kodak Wizard, whom I found, like all really
big men, to be a man with whom one may
discuss matters freely, with a feeling that
due consideration will be given all matters
placed before him

;
also that argument would

not necessarily be a waste of words be-
cause one’s views and opinions happen to
differ with the views and opinions of Mr.
Eastman.
The evening was given over to L. M.

Tounsend, chief projectionist of the East-
man Theatre. We visited the theatre, where
I met and had an enjoyable chat with the
manager, William Fait. I found Townsend
to have changed the Eastman projection
room lighting for the better since my last

visit, though it is still in need of further im-
provement. The front wall is too light in

color and the image of the high intensity
arc is projected to the wall right beside the
observation port—very bad practice, if you
ask me. The image should be on the floor,

the ceiling or higher up on the wall. Be-
sides, the port is distinctly bad.

Chief Projectionist Townsend impresses
me, everything considered, as the right man
in the right place. He is sincere, energetic
and willing to learn, though he is almost
entirely lacking in the matter of a pro-
jectionist library. I think, for instance, that
not a man in the Eastman Theatre owns a
handbook, and if there are any other books,
or anything else bearing on projection, in or
about the projection room or theatre, they
were not visible. This is a condition the
Eastman projection room force certainly has
no reason to be proud of.

Oh, yes, I nearly forgot, Mr. Eastman told
me Ihey had perfected a new method of
lighting orchestra music, which will entirely
eliminate all glare. This, as I understand
it, will be ready for actual use very soon.

Cleveland

At Cleveland, Old Granpa Boreas was very
much on the job. I stopped off there for
four things, viz.: to visit my old friend
Howard Codding, his squaw and papoose;
to call on Friend Egeler at Nela Park, John

By F. H. RICHARDSON
Projection Editor, Moving Picture World

Hertner of the Hertner Electric Company,
and at the National Carbon Works. The
first three I did all right, but was too late

to make the National Saturday afternoon.
Howard Codding is an old and tried friend.

He is one of the men who have been longest
engaged in shooting pictures at screens in

Cleveland. He is all wool and thirty-six full

inches wide. The only thing I have against

Codding is this : He has built a radio set

with which he has (so he says) “got” about
everything on earth. He is now trying to

“get” the various planets. It is in his dining
room. While I partook of the Codding hos-
pitality, he “got” various cities, which was
all right, only just as I had a fork well

loaded on its way to the usual place forks are

presumed to unload, Codding “got” Kansas
City. Some gink out in that “City by the

Kaw” was singing “My County ’Tis of

—

awk, awk—sweet land of—awk—zip—zip, of

thee I—zip—zip—awk.” Well, of course, I

had to get up, so the forkful was unduly
delayed. When the “song” (?) was finished

I sat down and had just grabbed the fork

when Codding “got” some good pastor in

Pittsburgh just as he said, “Let us pray,” so,

of course, the provender had to awit again.

Outside of that, Brother Codding is all right

and I enjoyed my visit with him and his im-

mensely.
At the plant of the Hertner Electric Com-

pany I found John Hertner on the job, and
a whole flock of Transverters in course of

construction. I regord Hertner as among
the very best electricians in this or any other

country. We had a pleasant visit and talked

over various matters. Hertner says busi-

ness is improving.
Some manufacturers have complained of

encountering trouble making collections for

apparatus sold to theatres. I asked Hertner
as to his experience in this matter. His
reply was to the effect that the Hertner
Company had experienced little, if any, dif-

ficulty with collections, because it had only
given credit where the evidence was that

credit was deserved—a policy which I hold

to represent sound business sense.

Some manufacturers, in the effort to get

business—get it anyhow, trusting to fortune
for results—give credit indiscriminately,
without any sort of adequate investigation.
Then when they reap what they have sowed,
they condemn all exhibitors for the sins of
a minority with whom they had no business
dealing at all.

Out at Nela Park I found C. E. Egeler
hard at work, as usual. Had lunch with
Egeler and R. E. Farnham. We discussed
many matters of interest, and I trust of mu-
tual benefit.

The Nela Park folks (General Electric
National Lamp Works) are constantly ex-
perimenting to improve Mazda projection
lamps. The main effort is directed toward
increase of light without decrease in effi-

ciency. I am glad to be able to say that

encouraging progress is being made.

Just now the new Bausch & Lomb lens

seems to be the big Mazda event. Photo-
metric tests show that it increases the screen
illumination by a full fifty per cent.

I was unable to get to the National Car-
bon Works, it being Saturday and a short
business day. Sorry, for I’d have liked to

see “Bill” Kunzman and the rest of the Na-
tional bunch. Well, better luck next time

!

Meanwhile, there is work needed in con-
nection with carbon cores, which have the

distinctly bad habit of showing entirely too
many faults. This slap is not directed at the
National any more than at other carbon
manufacturers. They all do it, and an im-
perfect core can and does raise (censored)
with results in screen illumination in sev-

eral different ways. We want and need a

carbon core which not only is always present
at roll call, but which will stay present dur-
ing the entire battle, and will burn even
with the surrounding carbon all the time.

A large order, yes, but it CAN be filled, and
it is up to you carbon makers to deliver the

goods.

I am told that the National Company en-
gineers are experimenting with a D. C. car-

bon, designed to do for D. C. the same thing
Special White Flame carbons did for A. C.

I don’t know how far the laboratories have
orogressed in their experiments, but do know
that I suggested to them the need for this

fully five years ago.

(To be continued next week)

Drawn by John Le Roy Johnson.

THE A. M. P. A.’S NAKED TRUTH BOARD OF STRATEGY IN ACTION
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T. O. C. C. Holds First Meeting
Under Leadership of O’Reilly

THE first meeting under the regime
of its new officers who were in-

stalled last week was held by
the Theatre Owners’ Chamber of Com-
merce in the South Gardens of the Ho-
tel Astor, Tuesday afternoon.
One of the outstanding events of the

meeting was the talk made by William
Brandt in which he recommended that all

exhibitors get behind a movement to alle-

viate the hardships imposed on exhibitors
by the law which forbids unaccompanied
children entering moving picture houses.
Mr. Brandt called attention to the fact

that under existing conditions unwarranted
hardships are imposed upon exhibitors, who,
Mr. Brandt said, are arrested, arraigned with
the lowest type of criminals and fined for

infractions of the law when it is often the
case that the exhibitor is entirely ignorant
of the law’s being broken. “Not only are
we fined and imprisoned,” Mr. Brandt said,

“but it is often the case that our licenses are
revoked and thousands of dollars of invest-

ments are thus utterly destroyed.”
Charles O’Reilly, newly fleeted president

of the body, heartily endorsed Mr. Brandt’s

THAT Marcus Loew will in the

course of the next six months
dispose of all his theatre inter-

ests in Canada was established into a

fact through statements that emanated
from his New York office. Mr. Loew
already has sold his interests in

Montreal theatres.

Instead, Mr. Loew next season is expected

to concentrate every effort in broadening

his interests in theatre holdings in New Eng-
land. At present Mr. Loew owns only the
Olympia and State Theatres in Boston, while
his vaudeville offices furnish vaudeville
bookings for houses in Providence, Fall

River, Boston, Springfield and several other
cities.

Late this month Mr. Loew is expected to
start a drive for more picture theatres in

New England. It is a well known fact in

suggestion and also urged that exhibitors
settle down to amicable relations with each
other. He said that it is one of the great
faults of all exhibitor organizations that
internal disputes cause ill feeling and dis-

ruption of the organizations’ policies.

Fred Wilson stated that the chief need of
the organization was to have a building of
its own—a home where the members could
rally for the adjustment of its affairs and
which each member could consider as a fort

for the safeguarding of the industry’s wel-
fare. Mr. O’Reilly agreed that that was a
large need of the organization and stated
that he thought he could say with authority
that by next year such plans will have been
consummated.

A luncheon for the members and for the
trade press was served, after which the mem-
bers heard the reading of the minutes of

the last meeting and also recent communi-
cations, one of which, from a large pro-
ducing company, spoke of the difficulties it

sometimes encounters with moving picture
houses and cited one instance in which it

said a film of a comedy had been kept by an
exhibitor for six months, while the pro-
ducers were searching everywhere for it.

show circles that Mr. Loew’s money-making
houses have been located in New York City
and adjacent territory. Recently he relin-

guished his holdings in the Coast houses
that he took over several years ago from
Ackerman & Harris, which firm is now again
operating those theatres.

Cobb Addresses Club
In an address before the men’s club of a

church in his home city of Watertown, N.
Y., George H. Cobb, chairman of the New
York State Motion Picture Commission, last

week declared that censors do not operate
to curb and that the Motion Picture Com-
mission aims solely to regulate. Mr. Cobb
declared that his Commission acts in a

capacity similar to that of a judge in court
and instead of seeking to restrict motion
picture writers, it attempts to determine
whether or not a photoplay is presented ac-
cording to the requirements of the New
York State law.

Back from Exchange Tour

Hodkinson Division Sales Head Re-
ports Business Good

H. H. Hurn, central division sales manager
for the W. W. Hodkinson Corporation, re-
turned from a flying trip to exchanges in the
Central West and left last week for Chicago
in the interests of the Elmer Clifton special,
"Down to the Sea in Ships.”
During Mr. Hum’s trip through the cen-

tral division territory he visited the ex-
changes in Detroit, Omaha, Cleveland, Cin-
cinnati, Chicago and Minneapolis, and got
in touch with leading motion picture ex-
hibitors for the purpose of acquiring first

hand information relative to the growing
value of Hodkinson product as well as facts

concerning business conditions in general.
According to a general summing up of

these personal conversations, Mr. Hurn
states that in his opinion business has great-
ly improved throughout the Middle West.

Devotes Space to Shipman

Picture Producer Given Lengthy Story
in Ford’s Paper

Henry Ford’s publication, “The Dearborn
Independent,” has opened its columns, for

the first time, to the growth of the moving
picture industry in Canada, and, in so doing,
has given unusual prominence to the ac-
tivities of Ernest Shipman in the Dominion.

In an article entitled “Canada’s Attempt
at Movie Independence,” appearing in the

issue of March 31, the publication recounts
in detail the motives that actuated Shipman
to launch his organizations in Canada, and
the success that has thus far crowned his

efforts.

“The Nationalistic revival provided the op-
portunity,” reads the article in part, “but it

remained for some individual to take advan-
tage of it and organize those who were will-

ing to provide the financial backing for the
production of Canadian pictures. This man
appeared in the person of Ernest Shipman.”

Services for Rothermel

Many Friends of Motion Picture Man
Unite in Honoring His Memory

Memorial services for the late Royale Val-
ray Rothermel, organizer and former presi-

dent of the Filmcraft Association and promi-
nently identified with the motion picture

field from its inception, who died last Feb-
ruary at the family’s western home in

Tucson, Ariz., were held Thursday evening
at St. Stephen’s Episcopal Church in Sixty-

ninth street, New York City, the Rev. Na-
than Seagle, rector, officiating. The church
was filled with friends, including the fra-

ternity brethren of the deceased from Pi

Kappa Alpha Chapter of Alpha-Upsilon of

New York University, who attended in a

body. A fine musical program was rendered
by Miss Beatty, soprano, and William Rus-
sell McAdam, baritone, with Miss Usher
at the organ.
Mr. Rothermel, who during the past year

made his home in Greenwich Village, was
an influential and rising figure in the motion
picture world when he gave up his brilliant

prospects to fight in the Great War. At
Brest his health became impaired and he
steadily declined until the end came at

Tucson.
Besides organizing and heading the Film-

craft Association, he was an author and
traveler of note, visiting the Cocos Islands

and publishing his experiences in various

magazines. He conducted his own film stu-

dio at Dongan Hills, Staten Island, and his

business and artistic abilities would no doubt
have won him a top place in his chosen
profession had not an untimely death claimed
him at the early age of 29.

W. D. McGuire of Review Board Dead

W D. McGUIRE, JR., executive secretary of the National Board of

Review of Motion Pictures, died Tuesday night, April 17, at Derby,
Conn., from illness following an operation for appendicitis. Mr.

McGuire, who was a resident of Scarsdale, N. Y., had been connected with
the National Board since its organization in 1909 as a committee of the

People’s Institute, first as review secretary, later succeeding John Collier

as executive secretary.

In this capacity Mr. McGuire devoted himself to the affairs of the Board,
in which he had taken a leading part up to its present development. He
was also vice-chairman of the National Committee for Better Films,

affiliated with the National Board. A graduate of Williams College and of

the New York School of Philanthropy (New York School of Social Work),
he was widely known among social service agencies as well as among
executives of the film industry. A wife, Alice Ayre McGuire, two children

and a brother, Fred B. McGuire, of Derby, survive.

Loew to Dispose of Canadian
Holdings; to Expand in the East
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First National and Sam Goldwyn
Make Important Arrangement

A FTER months of rumor, no end
of guesses and no little anticipa-

tion, First National has closed

a contract with Samuel Goldwyn for

a series of George Fitzmaurice pro-

ductions and for the motion picture

version of “Potash and Perlmutter.”
This important announcement means that

First National has obtained the much looked
for product of this prominent producer and
equally prominent director, whose output
will be included in next season’s program of

First National.
The production of “Potash and Perlmut-

ter,” one of the strongest attractions that the

stage has ever known, will be the first re-

lease under the new agreement.
The negotiations which terminated in the

signing of a contract have been under way
for many weeks, during which Mr. Goldwyn
was given every opportunity to study First

National’s distribution system.
During the past year Mr. Goldwyn has

been laying plans for active participation

in the motion picture business on a scale that

will surpass even his earlier activities, it is

reported.
It is announced that Mr. Fitzmaurice’s

initial production will be one of Hall Caine’s
most popular stories, exteriors for which
will be made in the vicinity of Rome, Italy.

Barbara La Marr, Montague Love and other
prominent actors, engaged for an all-star

cast, will be sent over-seas to make ex-

SAMUEL GOLDWYN

teriors for this picture, planned as a super-

special.

Ouida Bergere, who has written the con-
tinuities for practically all of Mr. Fitz-

maurice’s productions will prepare the script

for the Hall Caine story and for those to

follow.

“Potash and Perlmutter” will be directed

by Clarence Badger, recognized as one of the

ablest directors in the profession. Barney
Barnard and Alexander Carr have been en-

gaged for the characters they created on the
stage. Vera Gordon will also be featured.

Coincident with the distribution of the
film, 700 newspapers throughout the English
speaking countries will carry topical articles

by Montague Glass introducing “Potash and
Perlmutter.” Also Mr. Goldwyn’s serial

story, “Behind the Scenes,” now running in

The Pictorial Review will appear in approx-
imately 1,300 daily newspapers syndicated by
the United Press.
With all this publicity to prepare the way,

it is figured that “Potash and Perlmutter”
will be one of the greatest box office sensa-
tiofi.s that the, screen has ever known, First

National says.

In speaking of the contract just closed,

Richard Rowland, general manager of As-
sociated First National, said: “We are
highly gratified at obtaining the Samuel
Goldwyn-George Fitzmaurice productions in

which we have every confidence. It would
be difficult to find a better producer-director
combination than Mr. Goldwyn and Mr. Fitz-

maurice.”

Film Interests Alert to Block
Laws Harmful to the Industry

W ITH two weeks to run, there

are several bills of interest to

the motion picture industry in

the New York State Legislature. A
bill introduced some time ago by Sen-
ator Meyer Levey, proposing to amend
the lien law relative to liens on motion
picture films, was reported out of com-
mittee last week and is slated for final

passage in the Senate.
This bill provides that persons and cor-

porations operating motion picture labora-
tories, shall have a lien on the positive and
negative prints in their possession, including
the distribution and exhibition rights thereon,

and shall retain such film until full payment
has been made by the owners. The bill

further provides that no lien granted shall

be waived or impaired by the taking of any
note due for work performed.
There has been absolutely no change dur-

They Get the World ALONE

“The World” is good enough for us.

KENNETH RICHARDSON,
Star Theatre,

Seneca, S. C.

I have always found the “World” just

a little better than all the rest.

O. V. DREW,
Acme Theatre,
Vinal Haven, Maine.

ing the last week in connection with the

censorship proposition as it exists at Al-

bany. The bill calling for the repeal of the

statute is still in committee in the Assembly,
and apparently there is to be no effort toward
reporting it out. Little or nothing on cen-
sorship is being heard around the State Cap-
itol. It is generally admitted that the
present law will exist for at least another
year.

Some talk is heard to the effect that lead-

ers of both political parties are rather fav-
orably inclined toward the Miller bill as a
means of bringing additional revenue to the
coffers of New York State. While the bill

will probably never become a law, those
watching motion picture legislation pricked
up their ears the past week and are on the
lookout that the bill does not slip through.
This bill would exact a 6 per cent tax on
the gross receipts of motion picture theatres
in this State, as well as all other forms of
amusement.

May Finance Producers
As a means of offsetting the high bids

submitted by the syndicate bookers, the A.
B. C., made up of independently owned the-
atres in the metropolitan district, this week
made advances to finance a number of inde-
pendent producers next season. The plan is

not entirely new and, in many ways, similar
to the one outlined to the national exhibitors
at their convention in Washington, D. C.,

last spring. The financing proposition, how-
ever, is not looked upon with favor by the
entire organization. About five members of
the organized independent exhibitors are in-

terested in the project.

Independents May Meet
Independent producers and distributors

may hold a convention of their own in Chi-
cago May 19-26, the period selected by the
M. P. T. O. A. for their annual convention
this year. There is a strong feeling in the
independent market that now is the time to
bring about an effective organization of in-

dependents. A committee to arrange the
meetings will be named next week at a
luncheon to be held in Hotel Astor where
those in charge of the convention movement
will hold bi-weekly meetings.

Le Roy to Open Soon
PAWTUCKET, R. I.—(Special—The Le

Roy Theatre, admittedly the most beautiful
picture theatre in the world for its size

(1,800 seats), will be opened officially on
April 30, with Goldwyn’s “Souls for Sale”
the principal attraction. The theatre is

owned by the Emery interests of Providence.
The official opening will be an auspicious
affair. Adolph Zukor, Marcus Loew, James
Grainger and many other film magnates will
attend the opening. Nils Granland will bring
a galaxy of stars to the opening, which will

be followed with a banquet at which the
Governor of Rhode Island, the local Mayor
and City Council will participate.

They Get the World ALONE

“World” covers the exhibitors’ field.

W. DROLLINGER,
Park Theatre,
So. Jacksonville, Fla.

Take no other paper, and it’s sure
fine.

W. C. DAVIS
Paramount Theatre,

Josephine, Texas.
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Goldwyn to Distribute Fifteen

Cosmopolitan Films Next Season

F
IFTEEN pictures produced by
Cosmopolitan Productions will be

distributed for next season in

conjunction with the Goldwyn Dis-

tributing Corporation. This release

list follows the merger for distribu-

tion recently consummated by William
Randolph Hearst and F. J. Godsol.
“Enemies of Women,’’ now enjoying a

successful run at the Central Theatre, and
Marion Davies in “Little Old New York’’

will be the first two releases. The list of

productions follow

:

“Enemies of Women,” by Vicente Blasco
Ibanez, with Lionel Barrymore and Alma
Rubens. Directed by Alan Crosland. Sce-
nario by John Lynch. Settings by Joseph
Urban.
Marion Davies in “Little Old New York,”

by Rida Johnson Young. Directed by Sid-

ney Olcott. Scenario by Luther Reed. Set-

tings by Joseph Urban.
“The Daughter of Mother McGinn,” by

Boyle, with Colleen Moore, Forrest Stanley,
Margaret Seddon and George Cooper. Di-
rected by Frances Marion and George Hill.

Scenario by Frances Marion.

“Unseeing Eyes,” by Arthur Stringer, with
Lionel Barrymore and Seena Owen. Di-
rected by E. H. Griffith. Scenario by
Bayard Veiller.

“Under the Red Robe,” by Stanley Wey-
man, with Robert B. Mantell, John Charles
Thomas and Alma Rubens. Directed by
Alan Crosland. Scenario by Bayard Veiller.

Settings by Joseph Urban.
Marion Davies in “Yolanda,” by Charles

Major. Scenario by Luther Reed. Settings

by Joseph Urban.
“The Flaming Forest,” by James Oliver

Curwood.
“Alias the Lone Wolf,” by Louis Joseph

Vance, with Bert Lytell.

“The Temptress,” by Vicente Blasco
Ibanez.
“The Country Beyond,” by James Oliver

Curwood.
“Vendetta,” by Marie Corelli.

“A Gentleman of France,” by Stanley
Weyman, with Bert Lytell.

Marion Davies in “Alice of Old Vincennes,”
by Maurice Thompson.
“The Helmet of Navarre,” by Bertha

Runkle, with Bert Lytell.

“The Garden of Peril,” by Cynthia Stock-
ley.

Many Films Coming to Market
All About Movies, Themselves

P
ICTURES based on stories involv-

ing movie-struck girls and lads,

with Hollywood furnishing the lo-

cale, are virtually deluging the market.
With Goldwyn’s Rupert Hughes story,

“Souls for Sale,” already virtually

mopping up and getting the jump on
the others, at least six other pictures

based on similar yarns are about to

make their appearance.

The much advertised and awaited Para-
mount special, “Hollywood,” which is said

to be one of the big pictures of the year,

introducing a bevy of thirty-four true head-
liners, is expected to make its debut within
a week or two. The independent market
already has two Hollywood pictures. C. B.

C. Film Sales Corporation next week will

release “Mary of the Movies,” which was
completed last week. Arrow Film Corpora-
tion is doubling its efforts advertising

“Night Life in Hollywood” as a result of the
current demand for this type of production
with “names.”
The Goldwyn and Paramount organiza-

tions never before have been involved in the
determined drive now holding their atten-
tion. Goldwyn’s “Souls for Sale” last week
grossed more than $57,000 at the New York
Capitol and is being held over. The battle
this week moved to New England, where
“Souls for Sale” will be released generally
next week. This will give the Goldwyn pic-
ture at least a two-week jump on the Para-
mount feature and exhibitors in that terri-

tory are being requested to keep dates on
“Souls for Sale” “quiet and announce the
engagement of the picture as late as pos-
sible without hampering whatever exploita-
tion might have been planned.”
The same method was utilized by sales-

men in various territories on the booking of
“Mad Love,” with Pola Negri, considered
Goldwyn opposition to Pola Negri’s Para-
mount special, “Bella Donna.”

First National Convention
Opens in Atlantic City

W ITH First National Franchise

holders, members of the Execu-
tive Committee, heads of depart-

ments and several foreign representatives

in attendance, a spirit of extreme optim-

ism marked the opening of the First

National convention at the Ritz Carlton

in Atlantic City, Tuesday afternoon.

Great enthusiasm greeted the addresses de-

livered on Wednesday by Joseph M. Schenck,

who came East especially to attend the con-

vention and A. H. Giannini, the Italian banker.

All of the film men were on hand to hear

these two speakers who pointed the way to

further advancement in the production and
marketing of motion pictures.

The convention will remain in session until

Saturday of this week.
Those in attendance are Robert Lieber, presi-

dent; Harry O. Schwalbe, chairman; Richard
A. Rowland, general manager; E. B. Johnson,
foreign department; Sam Spring, legal depart-
ment ; C. S. Pinkerton, financial comptroller

;

Samuel Katz, executive committee ; A. H.
Blank, of the executive committee; and Moe
Mark of the executive committee ; W. P.
Dewees, Jacob Fabian, Nathan Gordon, E. M.
Asher, Tom Boland, J. B. Clark, Harry
Crandall

;
R. D. Craver, Frank Ferrandini,

Moe Finkelstein, Robert Fleer, Mike Gore,
John H. Kunsky;. Earl Hammons, Sol
Lesser, Frey Levy, John McGuirk; E.
Mandelbaum, Harry Nolan and I. H.
Rubin.

Convention at Pittsburgh

Western Pennsylvania Theatre Own-
ers Elect Officers

Jerome Casper was re-elected president of

the Motion Picture Theatre Owners of

Western Pennsylvania at the third annual
convention of that body held at the General
Forbes Hotel, Pittsburgh, April, 16, 17 and 18.

Other officers re-elected for the coming
year are John Newman, vice-president; Hy-
man Goldberg, treasurer; Fred Herrington,
secretary.

Among others present and who spoke were
Sydney S. Cohen, president of M. P. T. O.
A.; M. J. O’Toole, of Scranton, chairman
of Public Service Commission of M. P. T.

O. A.; Charles J. Pettijohn, representing
Will H. Hays ; R. F. Woodhall, president of

New Jersey Theatre Owners; Sam Bullock,
of Cleveland, and Henry W. Gauding, who
was chairman of the convention.
John Alderdice and Harry Davis succeed-

ed M. Rosenbloom and W. J. Bittner on the
board of managers.

Want Films in Schools

Producers and Educators Formulate
Plans for that Purpose

Recognizing that instructional pictures in

schools will be helpful to the entire moving
picture industry, a movement has been
started by producers to make the showing
of such films part of the schools’ daily

routine.

With this end in view a meeting was re-

cently held at the headquarters of the Mo-
tion Picture Producers and Distributors of
America, Inc., at which a number of edu-
cators were present. At this meeting a

group of producers donated $5,000 for the
making of a picture for school use. It was
argued that not only would the school pic-

tures be of educational value, but that they
would have another purpose inasmuch as
they would accustom the children to looking
at pictures and instill in them a desire to

see those of an entertaining nature after
school hours.
The producing companies represented at

the meeting were Goldwyn, Fox, Metro,
Vitagraph, Universal, Famous Players, First

National, Griffith, Educational and Bray
Productions. The educators were Dr. Charles
H. Judd of the University of Chicago,
Leonard Ayres of Cleveland, Elizabeth
Breckenridge of Louisville, Elizabeth Hall
of Minneapolis, and L. C. Kalback, repre-
senting the Federal Commissioner of Edu-
cation.

To Entertain Exhibitors
Preparations are being made for the en-

tertainment of about 25 exhibitors, members
of the Virginia Motion Picture Exhibitors
League, who will come to Washington for
an annual convention next week. The
Washington Film Board of Trade has ap-
pointed a committee consisting of Messrs.
Galanty, Fuller, Sherwood and Price to

make plans for entertaining the distributors.
It is probable that there will be a dinner
on the final day of the convention at one of

the local hotels. A number of vaudeville
stunts will be put on for the occasion.

Charles Neidhart Dies
Charles Neidhart, 23 years old, associated

with the Goldstein Brothers Amusement
Company of Springfield, Mass., for the past
five years, died in a New York hospital
April 7. He was taken ill last September
and was obliged to resign his position as
manager of the Park Theatre in Utica. N. Y.,

which is one of the houses in the Goldstein
chain.

Besides his mother, he is survived by two
sisters, both of Utica, and an uncle, Com-
issioner Warren Hnbbard of New York.
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At the White House

Paramount Film Shown for the Presi-

dent and His Guests
Before a brilliant audience, James Cruze’s

Paramount production of “The Covered
Wagon” was shown Saturday night in the

East Room of the White House, marking
the resumption of the White House social

season following the illness of Mrs. Harding.

In addition to the President and Mrs.
Harding there were present members of the

Supreme Court, the Cabinet, ranking officers

of the Army and Navy, leading Senators

and Representatives and leaders of Wash-
ington society, together with their wives, to

the number of about a hundred and fifty.

The showing was a reproduction of the

presentation given the picture at the Cri-

terion Theatre in New York, the Famous
Players-Lasky Corporation having sent on
.an orchestra of twenty-five pieces from the

Criterion under the direction of Josiah Zuro.

The showing followed a message from the

White House that the President was deeply
interested in the picture and would like to

see it as soon as possible.

The reception accorded “The Covered
Wagon” in the White House was extremely
enthusiastic, the applause starting with the

dedication of the picture to Theodore Roose-
velt and keeping up practically continuously
throughout the entire ten reels.

On Sunday afternoon, through arrange-
ments made by Charles E. McCarthy of

Famous Players, the picture was shown in

the Garrick Theatre, Washington, to the

members of the National Press Club, the

famous organization of Washington corre-

spondents. The Criterion presentation was
again duplicated and the picture enthusi-
astically received.

To Hold Convention

North Carolina Showmen Meet June
28 and 29

The Motion Picture Theatre Owners of

North Carolina will hold their annual con-
vention at the Oceanic Hotel, Wrightsville
Beach, N. C., June 28 and 29. The Motion
Picture Theatre Owners of Virginia and
South Carolina have been invited and are

expected to attend. Will H. Hays has also

been sent an invitation.

A program that is expected to interest

each exhibitor has been prepared. An at-

tempt has been made to formulate this pro-

gram with a view to showing the exhibitors

how their theatres can be made more
profitable.

The North Carolina exhibitors have been
organized about ten years, and stand among
the foremost organizations in the South.

Zukor and Kent Arrive
Adolph Zukor and Sidney R. Kent arrived

in New York on the Mauretania Friday
from a two months’ business and pleasure

tour of Europe, in which they visited all the

leading cities from London to Constanti-

nople.

They Get
The World ALONE

Have discontinued all other papers for

my first love, “The World.”
F. B. WELLS,

Manager,
Opera House,

Newberry, So. Car.

It was good enough in 1907—and suits

me now.
ART PHILLIPS,

Cozy Theatre,
Tulsa, Okla.

Steffes Nominated as Choice of

Northwest forNational President

W A. STEFFES of Minneapolis,

president of the Minnesota
* unit, Motion Picture Theatre

Owners of America, was nominated at

the three-day convention held April 10,

11 and 12 at the West Hotel, Minne-
apolis, as the Northwest’s choice for

the national presidency.
Supporters of Steffes will go to the Chi-

cago convention in a special train to battle

for his election and, although anticipating a

hard fight, are optimistic about the out-

come.
Tom Foster of Stanley, Wis., nominated

Steffes for the national presidency at Thurs-
day’s session of the convention. In nom-
inating him, Foster said:

“I know I am speaking the wishes and
demands of exhibitors of Western Wisconsin
when I say that we want ‘Fighting AT
Steffes as our next national president. Min-
neapolis can ill afford to lose its leader, but

we call upon Minnesota to make that sac-

rifice. I pledge you that we will do all

within our power to make the Wisconsin
delegation 100 per cent for Steffes at the

Chicago convention.”
One hundred and fifty-four exhibitors, the

largest number that ever attended a state

convention here, went on record supporting
the Steffes candidacy.

Paramount among resolutions adopted was
one placing the proposed uniform contract

before the Chicago convention as a national

issue which the national convention should
decide, and another resolution in which the

convention went on record as favoring was
an “open convention” in Chicago.
W. A. Steffes, president, and Theodore L.

Hays, vice-president, were re-elected at the

annual election of officers. Fred Holzapfel,
Minneapolis, was selected treasurer to suc-

ceed A. Kaplan, and Clyde Hitchcock, secre-

tary, succeeding Fred Larkins. The new ex-
ecutive committee is Joseph Freidman, St.

Paul; J. B. Clinton, Duluth; A. Kaplan, Min-
neapolis; V. B. Valleau, Bismarck; Jay Dun-
das, Sioux Falls ; W. L. Nichols, Fairmont

;

Harvey Buchanan, Superior; Harold Fin-
kelstein and Harry Dryer, Minneapolis, and
H. Johnson, Rush City.

Governor J. A. O. Preus of Minnesota will

head the delegates chosen to attend the Chi-
cago convention. They are: Fred Larkin,
Anoka; Theodore L. Hays, Minneapolis;
Clyde Hitchcock, H. P. Greene, A. Kaplan,
Harry Dryer and Dan Chamberlain, Minne-
apolis

;
C. L. Graham and Joseph Friedman,

St. Paul; J. B. Clinton, Duluth, and H. John-
son, Rush City.

Sydney S. Cohen, national president, did

not attend the convention. He was repre-

sented by A. R. Pramer, head of the Iowa
-nirl Nebraska unit.

Laemmle Scholarship Offer
Praised by Chicago Educator

C ARL LAEMMLE, president of

Universal, has received praise

and commendation from all

sides, especially from educators and
collegiate leaders, for his recent steps

taken to interest the country’s colleges

and universities in motion picture ad-

vancement.
In offering a scholarship for the student

qualifying as the best scenario writer, and
in offering an endowment to the college

where this student attends, he has awakened
a nation-wide interest in the part the schools
of the land can play in making the screen
a national expression.
The latest to voice appreciation for what

Laemmle is doing is Dudley Grant Hays,
Director of Visual Education of Chicago
and president of the National Academy of

Visual Education. The following letter has
just been received from him by the Uni-
versal chief

:

“I can see In the movement you are start-
ing- to interest students in colleg-es to make
a careful study of scenario writing-, and to

endeavor to put forth their best thought in

the line of film production by contributing
scenarios which may be of help in the fu-
ture production of wholesome films, a great
opportunity for public good. I believe that
such a movement will result in teachers of
literature making this thought part of their
regular work with classes in literature.

"In former days the art of entertaining by
means of written or spoken words received
considerable attention from instructors with
their classes. The great movement in recent
years of entertaining by means of pictures
on the screen has to a large degree sup-
planted some of the fundamental notions
back of what prevailed with the older type
of expression. To acquaint pupils with
modern methods of visualizing by means of
pictures on the screen, rather than by word
pictures, is something that should receive
more attention, I believe, than has been

given to the topic. The plan you have in

mind wlil furnish an incentive that I believe
will induce many students to turn to this
line of thought, and in the aggregate the
good that they may accomplish will be great.

I trust that your splendid offer will be sim-
ply an entering wedge for greater work
along- this line, and I wish you the greatest
of success in what you have undertaken
to do.

“It has often occurred to me that splendid
work might be done, not only in the univer-
sities and colleges, but also in high schools,
by allowing credits to be given to the pupils
who prepare the best screen review of films
that they see portrayed in their respective
communities. Such work will lead the stu-
dents to estimate the film they are viewing
much more carefully than though they were
simply going to be entertained for a couple
of hours. A purposeful viewing of a
screened picture, with the direct object of
producing a carefully prepared review, will
bring about a mind attitude which I believe
will be for the good of all concerned. This
thought, coupled with the plan you have in
mind, will make a fine arrangement, I be-
lieve. to help clear up some of the wrong
atmosphere prevalent in recent years in the
screen world.”

Juanita Hansen on Tour
Juanita Hansen, the former film star, who

has been writing a series of articles for
Hearts newspapers dwelling on the drug evil,

this week started her out-of-town personal
appearance tour. Last week she appeared
at the Harlem Opera House in New York.
She gave special matinees for women and
touched on her own experiences as a drug
addict and at the same time made a plea to
the mothers for concerted action against
the traffickers. She is appearing at the
Bowdoin Square Theatre in Boston this
week. The publicity being given Miss Han-
sen has developed in a wholesale reissue of
old pictures in which she is starred.
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Vetoes Bill Affecting Violation
of Ohio Censorship Regulation

A LMOST concurrently with Sen-

ator MacMurray’s introduction

of the blue law bill in the Illi-

nois Legislature, Governor A. V. Dona-
hey, sitting in the executive mansion

at Columbus, Ohio, vetoed the bill of

the Rev. J. H. T. Gordon, Logan
County Representative in the General

Assembly, striking out the punishment
of imprisonment for violators of cen-

sorship statutes, and increasing the fine

to a maximum of $1,000.
The veto was accompanied by an implied

rebuke on the part of the Governor, who
expressed himself as follow’s : “If in the

practical administration of the present cen-

sorship laws experience has developed the

desirability of changes, they might be made,
with all propriety, in such a manner as to

strengthen rather than weaken their effect-

iveness.” 1

In originally offering the bill, the Rev.
Gordon frankly declared that he proposed
to prevent these cases being heard by juries

on the ground that too many alleged of-

fenders were being acquitted. His proposal
was in imitation of the Crabbe and Miller

prohibition acts, and in harmony with the

decisions of the Ohio Supreme Court that,

where imprisonment is not a penalty, an ac-

cused person may not demand a jury.

However, it was not upon this ground that

Governor Donahey disapproved the meas-
ure, but because of the evils he feared would
flow from the abolition of the imprisonment
clause, saying:

“I hesitate to afford to unscrupulous ex-
hibitors or purveyors of immoral, indecent
or otherwise objectionable films the oppor-
tunity of placing such pictures on exhibition
at a huge profit, and suffer as a penalty for
such infractions of law a mere fine, easily

paid from the profits of such sordia enter-
prise.

“In my opinion, the risk of imprisonment
up to one year for flagrant outrage of public
decency serves as an emphatic deterrent to

those who, not fearing mere fines, otherwise
might seek profit unhesitatingly at the ex-
pense of public morals.
“Let us safeguard, with every proper pre-

caution, the moral atmosphere in which our
boys and girls are growing. Let us shield

against every sinister influence or embarras-
sing contact the innate modesty and purity
of our mothers, wives and daughters.”
The existing law, which it was sought by

the Rev. Gordon to supplant, provides that
the showing of unlicensed films and the com-
mission of the various other offenses, of
which the MOVING PICTURE WORLD
carried a detailed account a few weeks ago,

They Get
The World ALONE

There is no other trade paper for me
but the “World.”

P. A. HATTON,
Star Theatre,
Hazlehurst, Pa.

We did take a few other trade papers,
but find that Moving Picture World fills

our needs.
H. W. MATHERS,

Manager,
Morris Run Theatre,

Morris Run, Pa.

are punishable by fines up to $300 or im-
prisonment from thirty days to one year, or
both. The vetoed measure made the maxi-
mum fine $1,000 and entirely eliminated the
imprisonment.
In the Columbus quarters it is generally be-

lieved that the General Assembly will fully
support the Governor’s veto, now that the
question of enforcement has been called up,
rather than that of the constitutional right
of trial by jury.

When interviewed by the representative
of the MOVING PICTURE WORLD, prom-
inent Cincinnati exhibitors and officials of
the leading film exchanges were exception-
ally jubilant over the report that came from
Columbus, advising of the action of Gov-
ernor Victor Donahey in vetoing the much-
discussed Gordon bill affecting the violation
of censorship regulations, which was in-
tended primarily to deprive exhibitors of the
right of trial by jury in cases that come
under the criminal provision of the Ohio
Board of Censorship, Department of Educa-
tion, of which Vernon M. Riegel is the head.
Andrew Hettisheimer, manager of the Or-

pheum Theatre and vice-president of the
M. P. T. O. of Ohio, who has made a spe-
cial and very exhaustive study of the pro-
posed legislation, said, when' interviewed:
“This Gordon bill was entirely too drastic in
its application. If it had become a law we
would have been subject to citation and fine
at the hands of any small Squire or Magis-
trate without the possibility or privilege of
appealing the case. All 'law-abiding ex-
hibitors will certainly approve the attitude
of the Governor.”
W. A. Kaiser, president of the Cincinnati

Film Board of Trade, expressed his gratifica-
tion over the Governor’s veto.

Jules Frankel, manager of Gifts Theatre,
voiced his sentiments by saying that he was
strictly in favor of fair play for the large
and# small exhibitor alike. He added:
“Whenever there is a technical violation of
the censorship laws, the exhibitor should
not be subjected to trial before any Magis-
trate without the right of demanding a jury
trial.”

I. Libson, manager of the Palace, Capitol.
Strand, Lyric and Family theatres, stated
that he was heartily in favor of the official
action taken in the matter, while officials
and executives of the Goldwyn Distributing
Corporation. Fox Film Corporation, the
Hodkinson Exchange, and many other Cin-
cinnati branch exchanges expressed approval
of the Governor’s veto.

Praised This Time
F. W. Gehle’s Speech Agreeably Sur-

prises A. M. P. A.
Most all the publicity experts who come

as guest speakers to the Associated Motion
Picture Advertisers’ luncheons take it upon
themselves to criticize motion picture pub-
licity methods. But the most recent speaker
came to admire and praise them.
Frederick W. Gehle, vice-president in

charge of publicity of the Mechanics and
Metals Bank, was the speaker. He had none
but good words for the publicity methods
employed in the motion picture industry, and
for the industry too.

Henry Clay Bate of Universal acted as
“barker” of the day. Horace Judge, leaving
soon for England, where he will handle
First National’s publicity, was presented
with a desk clock and some kind words on
the part of P. A. Parsons.

Interesting Subjects

To Be Discussed at Engineer’s Con-
vention

The Society of Motion Picture Engineers
will hold its spring meeting at Atlantic City
May 7, 8, 9 and 10. The program promises
to be both interesting and instructive.
The following papers are among those to

be read : Efficiency in Carbon Arc Projec-
tion, by W. R. Mott and W. C. Kunzman.
This paper will deal with efficiency gained
with increased current and changes in op-
tical systems

; also it will show many curves
and designs.
High Speed Photography, Without the

Use of Especially Designed Cameras, by J.
H. McNabb. The technical data associated
with the means for obtaining the degree of
equilibrium necessary for the exceptionally
high speed in a camera which is not espe-
cially designed for this purpose.
The Photofilm, by Dr. Lee DeForest. This

paper will deal briefly with the history of at-
tempts to record sound photographically,
particularly in connection with motion pic-
tures. There will be an outline of the vari-
ous steps made in the progress of photo-
graphing and reproducing such photo-
graphed sound; also a discussion of what
seems to lie in the future.
Testing Motion Picture Projectors for

Naval Service, by C. S. Gillette, Lieutenant
Commander, U. S. N. This subject will in-
clude a discussion of the use of motion pic-
ture projectors in the U. S. Navy, the
handling of motion picture projectors on
men of war vessels, the purchasing and dis-

tribution of films, special requirements of
motion picture projectors for use in the
naval service and on shipboard, testing mo-
tion picture projectors to determine their
suitability or naval service, et cetera.

Bioscope Directory

Telephone Book for Industry Is Pub-
lished in London

A special telephone directory for the use
of those in the film industry in Great Britain
has just been issued by the Bioscope Pub-
lishing Company. Approximately a thousand
names, representing the various branches of
the industry, are included.

It is a neat volume of attractive appear-
ance. With its thumb index, large typed
names of subscribers, and many informative
advertisements, it should be of considerable
service to the subscriber. Space for per-
sonal memoranda is also included.

Stars Bear Invitations

Traveling in Interest of Monroe Cen-
tennial

Ruth Roland, Pathe Serial star, and Madge
Bellamy, star of the Thomas S. Ince organi-
zation, are touring the country in the in-

terests of the Motion Picture Exhibition to be
held in conjunction with the Monroe Centennial

to be held in Los Angeles July 2 to August 4.

Both stars bear letters of invitation from
Mayor George E. Cryer, of Los Angeles, to
the mayors of other prominent cities and to
Governors of states to attend the celebration.

Miss Bellamy was in New York last week
and then went to Washington, D. C. Miss
Roland is now in the metropolis, where she
will remain two or three weeks.

A Business-Getter
Keith’s Theatre in White Plains. N. Y.,

this week was holding an “All-Nationality
Week” as a move for the improvement of
the citizenship of the foreign-born popula-
tion. Manager Crow utilized much local

talent and offered an exceptionally attractive

program each day.
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Paul Biese, well known movie and dance
orchestra leader, celebrated his birthday last

week at a party at the Edgewater Beach
Hotel. On the way home after the festivi-

ties some bold robbers held him up and got

away with several thousand dollars worth
of jewelry. The robbers out here not only

rob the stars but also the leaders, so the

best plan is to leave ’em in tbe bank.

Bob Ravencroft, well known to the Movie
Row, is reported as making good as man-
ager of the Palace Theatre at Mason City,

Iowa.

Charley Morton of the Family Theatre at

Mt. Carroll now has another theatre added

WELCOME, FAIR STRANGER
Claire Windsor being welcomed to Chicago by Sam Katz, of Balaban & Katz (left),

and George A. Hickey, General Manager of the middle western exchanges of the
Goldwyn Distributing Corp.

Bowlby’s Puritans Seek to

Make Illinois Sundays Blue

The song writers’ society is surely killing

the goose that laid the golden eggs. Not
only are they keeping after the movie man-
agers but now they say the radio broad-
casting stations must pay them a tax. The
result is that the radio stations have cut
out sending the copyrighted music and they
will lose all this free advertising that they
could not buy for love or money.

Noah Bloomer is opening the Dreamland
Theatre at Belleville. He will continue to
look after his theatre at Freeburg and book
for both houses.

Mrs. Katherine McKee has taken over the
management of the Liberty theatre at Lib-
erty, 111., again.

Sometimes the life of a manager in this

city gets rough. Here is Earl Hill of the
Star Theatre on Fullerton avenue getting
banged up by a gang of rowdies after he
put one of them out of the house for creat-
ing a disturbance. Some of the gangs ought
to be in jail and the best plan is to call in

the police to do the job.

Combination of theatres goes merrily on
in this territory with the acquisition of the
Midway Theatre at Rockford by the Lamb,
Burford, Ruben and Thielen interests. The
boys now control eighteen houses in eight
cities.

The report is that Fox will build a large
house in the Loop district that will be de-
voted to first runs of Fox specials. With
the erection of a theatre here and one in

Boston it is said that the Fox circuit will

Senate Bill No. 360 was sprung on the

Illinois Legislature by Senator MacMurray.
The bill is aimed at Sunday amusements
and if passed would prohibit Sunday thea-

tres, Sunday baseball and any sports or

amusements on Sunday. Should it become
a law it would stop all Sunday baseball and
theatres or other amusements, including

movies.
The text of the bill says: “Whoever on the

first day of the week, commonly called Sun-
day, promotes, conducts, takes part in or

uses or permits property under his control

to be used for any performance, exhibition,

show, carnival, fair or other entertainment,

or any contest, sport, game, play, dance or

other amusement, entrance to which is paid

by ticket or admission fee, directly or indi-

rectly, or at which, except as hereinafter

provided, a free will offering is asked or ac-

cepted, or where any stake is put up or

money prize or other thing of commercial
value is offered, is guilty of a misdemeanor
and upon conviction shall be fined for the

first offense not less than $50 nor more than

$500, or be confined in the county jail not to

exceed six months, or both. For each con-

viction thereafter he shall be fined not less

than $100 nor more than $1,000, or to be con-

fined in the county jail not to exceed six

months, or both, and any building or part

of building or inclosure or land used for

such infraction of the law shall be securely

closed for a period of thirty days against

all use whatsoever, and if any person so

convicted was operating under a license, his

license shall be suspended for a like period.”

The bill presented by Senator MacMurray
is a part of a national campaign sponsored

by the Lord’s Day Alliance, of which Rev.

Harry L. Bowlby of New York is the ex-

ecutive head. Dr. Bowlby’s statement is

that the campaign is on in forty-three states.

Concerning the movies Dr. Bowlby said:

“If the movies don’t clean up on six days in

the week and clear out on the seventh day,

our sword is unsheathed and we will fight

them to a finish.”

In Chicago the Rev. H. D. Foster heads
the movement. There will be a strong lobby
back of the bill.

They must like the job of movie censor in

this city, for a young army appeared at the

City Hall to take the Civil Service tests,

and as there are only three jobs to be filled,

forty-four of the forty-seven who
_

showed
up will lose out on the coveted position.

to his string. His latest addition is the

Grand Theatre at Galena, which he has re-

opened after a several months’ shutdown.

William S. Barbee of the Barbee Theatre
has transferred an interest in the property
to Thomas Shutt for an indicated $15,000. He
has also sold to Thomas A. Barbee 100 by
125 feet of vacant land at the southeast cor-

ner of Halsted and 89th streets for an indi-

cated $5,000, subject to $3,000 mortgage.

While the legitimate theatres face an early
closing in some cases, perhaps the earliest in

many years, the downtown movie houses are

turning them away. Here is the New Me-
Vickers holding over “Bella Donna” for the
second week on account of the crowds, the
Chicago Theatre playing to capacity every
night, the Roosevelt holding feature pictures

for weeks at a stretch. Now comes the

Wood Theatre with an extended run of

“The Covered Wagon.” Here is Manager
McCready of the Randolph Theatre plan-

ning to show the Snow animal pictures for a

three months’ run, and so it goes. Verily, the
movies get them.

Well, the boys will get into politics. Here
is Eddie Fellis of the Orpheum at Hillsboro
being elected supervisor and next we will

hear of some manager being made mayor of

a town with no Sunday movies.
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comprise fifty houses. Now that Universal

has the Randolph Theatre for first runs,

the Paramount, the New McVickers, etc.,

the city will be sure to get all the first runs

on time hereafter instead of waiting for a

small-town showing.

The new Rivoli Theatre at Elston, Mont-
rose and Crawford ^venues, under the man-
agement of Haferkamp & Hill, reports a

fine business for the opening week, and with

plenty of good music from the Rivoli Sym-
phony Orchestra under the direction of Prof.

M. Edelman, and organ recitals with Miss

Margaret Hall at the keys, the crowds keep

on coming. The theatre seats 1,250 and is

of the highest type of neighborhood house.

The Rivoli will present high class programs

with plenty of music every day in the week.

Mayor William E. Dever gives the movie
theatres a lot of credit for his election, as

many of the houses ran slides and movie

trailers boosting him and helped to -educate

the people that a change was needed.

Madge Bellamy of the Ince Studios while

in the city last week made personal appear-

ances at several of the neighborhood houses.

The last call has been sent out for the

state meeting here on April 18 and 19 at the

Sherman Hotel, and President L. M. Rubens
of Joliet and Secretary Louis H. Frank are

busy as beavers getting ready for the big

meeting.

The many friends of Louis Bloom of the

Lawndale Theatre are glad to hear he is

back on the job after a tussle with a spell

of sickness.

John Dittman of the Lindo Theatre at

Freeport believes in going the limit in ad-

vertising his big feature?. With the assist-

ance of Walt Nealand |f the Goldwyn he

put over a big campaign*on “The Christian”

and played to capacity.

Otto Clark and James Anderson have taken

over the Electric Theatre at Anderson from
David L. Mickey and will make some im-

provements in-Jhe house.

W. Pearl, owner of the Pearl Theatre at

Highland Park, plans to build a new house

on East Central avenue in that suburb and
has purchased- a site 200 by 75 feet. Work
will begin in the near future.

E. B. Phillips has sold his theatre at Spen-
cer to H. E. Campbell, who has begun to re-

model the house.

Among the visitors along Film Row last

week were Jack Hoefler of the Orpheum
Theatre at Quincy, W. W. Watts of Spring-

field, John Ditman of the Strand Theatre at

Peoria and Charier Pyle of the New Vir-

ginia Theatre at Champaign.

Now that the exchange men have the

hall fever, some of the managers think they

can lick them and talk of organizing a team
to show them the tall grass.

Another big bill is on at the McVickers
this week, with Frances White in person and
Gloria Swanson in her latest, “The Prodigal
Daughter."

Aaron Saperstein has added the Lexing-
ton Theatre at 715 South Crawford avenue
to his chain of houses, which in addition

include the Lincoln and the Palace Royal.

Tie will book for all three houses.

Well, the fashion show has struck Evans-
ton and Clyde Elliott had a big one on in a
tie-up with the local stores that packed the
house to capacity.

The Victoria Theatre at Sheffield and Bal-
mont avenues, for some time past the home
of a stock company, is now showing Para-
mount pictures, with five acts of vaudeville.
Henry E. Rehfield and Elmer A. Johnson
are the managers under the new policy and
report good business with the new programs.
New equipment has been installed, including
two Motiographs, and the house will be
fixed up in tip-top shape for a good business
this summer. The Victoria Amusement
Company is in charge of the property now
and it will be the aim of the new manage-
ment to furnish only the best in pictures
and vaudeville.

Charles H. Ryan of the Garfield Theatre
now drives a new special sport Durant sedan
to and from the golf links.

Jimmy Cullen, assistant manager of the
Terminal Theatre at Lawrence and Spauld-
ing avenue, is there when it comes to re-

membering names and faces of the patrons
of the theatre. He always has a smile for
the folks and it helps to keep the house
filled with satisfied movie fans.

The Consolidated Theatre Company in the
McCormick Building has received plans
from F. E. Fowler for a new house it is

going to erect at Anderson, Ind., and a good
site on Meriden avenue has been bought for

the new theatre, which will cost at least

$75,000 and will be modern in every way.

LaPorte will have another new theatre
soon, as architects are preparing plans for

a theatre one story in height to cost $75,000'
and occupy a plot 100 by 130 feet.

Donald Best of Galva plans to erect a
small movie theatre on Market street of
that little city and plans will soon be ready.

Manager McCready of the Randolph The-
atre is putting in a real lobby display for
the big game feature and is fixing up both
the State street and Randolph street en-
trances so the customers will want to go
home and get into their hunting togs to

take part in the sport. There will be ele-

phants and everything. The display will

cost a lot of real money, but as Mac thinks
the picture is good for several weeks, it will

be a good investment.

Ezra Rhodes has closed a lease for the

new Blackstone Theatre at South Bend at

a rental of $126,000 for the first five years
and $132,000 for the second five years.

D. V. Taute has been made assistant man-
ager of the Randolph Theatre under Man-
ager McCready. He was formerly connected
with the Circle Theatre at Indianapolis and
is well known to the trade in the Hoosier
capital.

The management of the Chicago Theatre
has solved the problem of getting the shop-
pers in early for the afternoon show by of-

fering bargain rates up to 1 o’clock each
afternoon. By hurrying a little the women
get to see the full show and get a real bar-

gain to boot.

The Auditorium Theatre at South Bend
will be rebuilt this summer and the house
will be as good as new when the job is

finished.

The Lincoln Hippodrome is using a mixed
program of vaudeville and pictures and re-
ports good business this month. The head-
liner for next week is the personal appear-
ance of Polly Moran, the sheriff of the
movies.

The movie patrons of the Tri Cities, Mo-
line, Rock Island and Davenport, are getting
the latest and best in the movies. Last
week’s bills, for instance, included George
Beban and his company in “The Sign of the
Rose” at the new Le Claire in Moline, the
Spencer Theatre showed Charlie Chaplin in
The Pilgrim,” the Fort Armstrong in Rock
Island came out strong with Pola Negri in
“Bella Donna” and the Garden Theatre in
Davenport had Jackie Coogan in “Daddy.”

For the first time in weeks the real estate
sections of the Chicago papers fail to men-
tion anything about another new theatre to
be built somewhere in the city. There is

hardly a week goes by but some new the-
atrical project is mentioned in the news-
papers.

Charjey Boutin of the Opera House at
Janesville has taken over the management
of the Majestic Theatre of that city from
Mrs. Sadie S. Smith.

Orrie and Walter Buss have purchased the
Kewaskum Theatre and will make some im-
provements.

Another movie theatre is planned for
Spring Valley by Louis Murphy who will
build a 500-seat house. The Cassidy Broth-
ers will build a combination office store and
theatre building at an early date.

The management of the Coliseum, where
the big movie convention and show is to be
held, are planning to double-deck the in-
terior of the building so that at least 50,000
square feet will be added to the display
space available for use of exhibitors of the
various shows and expositions held in the
building.

Albert Fuchs, owner of the Chateau Thea-
tre block and apartments, is having plans
drawn for a million dollar apartment build-
ing on Bittersweet Place near Sheridan
Road.

Montana
The well appointed and pretty People’s

Theatre, under the management of Mr. Bai-
ley, a veteran theatre king, has been giving
the people of Butte, Mont., decidedly fine
programs all through the year and holding
the same production at longer periods than
any other theatre in the city. Mr. Bailey
inaugurated the sliding scale of prices with
some of the expensive films with satisfactory
results. One of his latest pictures to have
a two weeks’ run at 55 cents was “Robin
Hood.” This played to capacity at each
showing. This week “Adam’s Rib,” with
matinees at 25 cents and nights at 35 cents,
is doing a splendid business.
Mr. Bailey is an exhibitor with ideas, and

he is as fearless about putting them into play
as he is original, and somehow he always
finds the pay streak. He says in his adver-
tisement, “We pay more and use fewer, so
ours should be better.”

Manager W. J. Sullivan, of the American
and the Rialto theatres, gave a dancing party
to his employes and their friends, extending
invitations to all the exchange managers and
their employes, on Easter Wednesday even-
ing at the close of the theatre’s entertain-
ment. The dance was held in the hall of the
American. The orchestras of the two thea-
tres furnished the music. Refreshments
were served. Hi
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Texas Showman Dies When
Automobile Turns Turtle

Hershel I. Smith, owner of the Palace The-
atre at Wortham, Texas, was killed at 6 p.

m. April 1, when an automobile he was
driving turned over, pinning him underneath.
Bob Nunn, riding with him, was injured.

Mr. Smith was brought to a doctor’s office

in Corsicanna, where he died soon after. His
back was broken and left side crushed. The
body is being held by a local undertaker at

Corsicanna awaiting word from relatives. He
is said to have a wife and family in Bre-
mond, Texas.

Incorporation : Oil Fields Amusement
Club, Orange, Texas. Capital stock, $1,000.

Incorporators, N. F. Walker, Frank Bass
and D. R. Peak.

Don Gilpin has purchased the Queen The-
atre at Frederick, Okla., and will redecorate
and add new equipment.

T. A. Shea will build a new picture the-

atre at McGhee, Ark.

James H. Cooper, the popular manager of

the Criterion Theatre at Oklahoma City, has
returned home from a three weeks’ trip to

New York and other Eastern cities.

John Brickie and Homer Cathey will erect

a new picture theatre at Hardy, Ark.

The Saenger Amusement Company has let

a contract for a new picture theatre to be
built at the southwest corner of Main street,

Texarkana, Ark. The theatre will be ready
for opening by next season.

The Best Theatre was opened at Helena,
Ark., March 25 to capacity business.

John H. Kunsky will give up his lease on
the Linwood-LaSalle Theatre the first of Au-
gust, at which time it will pass to the owner.
It is not known who will operate the house
after August 1. With the passing of this

house, Mr. Kunsky will concentrate on the
DeLuxe, Alhambra and Strand theatres in

the neighborhoods, and the Adams, Capitol,

Madison and Columbia downtown. Where
at one time Mr. Kunsky operated ten the-
atres, he will be operating only seven after

August 1.

Hunter Robbins, proprietor of the Robin-
hood Theatre, Gand Haven, Mich., who has
been wintering in California since early last

fall, is expected home May 1.

John H. Kunsky, president of the Kunsky
Enterprises, Detroit, advised the World cor-
respondent upon his return from California
that the Hollywood studios were extremely
busy and that from what he could see the
coming year will have more big pictures
and better pictures.

Otto J. Lauer, for many years a theatre
manager connected with the Fitzpatrick &
McElrov Circuit, is confined to the Trinity
Annex Hospital, Milwaukee, Wis., for seri-

ous eye trouble. The World hopes for his

speedy recovery.

Axel Lownquist, of the Lownquist Driver
Land Company, Chicago, was in Dearborn,
Mich., recently and took an option on some
property on which he states a large theatre
will be erected.

J. P. Brundidge has commenced work on
the new Hope Theatre at Alice, Ark. It will

be modern and fireproof.

The Saenger Amusement Company will

erect a new $100,000 modern theatre at Pine
Bluff, Ark.

Price McCall has started the construction

of a new picture theatre at Mena, Ark., to

cost $15,000. The building will be 48x140 in

size and will seat 600 in auditorium and 150

in balcony.

Robbers entered the office of the Main
Street Theatre at Kansas City Monday night

and after overpowering the cashier abstract-

ed over $6,000 in cash and made their escape,

leaving no clew as to their identity.

The Royal Theatre at Van Buren, Ark.,

has been purchased by J. C. Dotson and will

be moved to the Opera House building, for-

merly occupied by the Victory Theatre. The
ictory Theatre will be moved to the Clay

Building at 711 Main street.

John Hicks of Oklahoma City has pur-
chased the Crystal Theatre at Booneville,

Ark., from Mr. Donathan.

Charles B. Clarke has purchased the Royal
Theatre at Malvern, Ark., from H. L. Mc-
vmald and will add new equipment and
make improvements.

Harry M. Paul has taken over the man-
"tnent of the Dunlap Theatre at Clarks-

ville, Ark., and will add new equipment.

Elwyn Simons, of the New Family Thea-
tre, Adrian, Mich., has decided to build a new
theatre there that will seat 600 people. Plans
have been completed and actual work will

start within sixty days. It is expected to

have the house in readiness by Sep-
tember 1.

By a vote of 362 to 248 the people of

Munsing at the April elections voted to keep
the theatres closed on Sundays.

Mr. and Mrs. W. S. Butterfield (he op-
erates a big circuit of theatres in Michigan)
will be at home after April 15 at Gull Lake,
Augusta, Mich., their summer residence.

They are just completing a three-week
honeymoon trip in the South.

Bert E. C. Silver, proprietor of the Silver

Family Theatre, Greenville, Mich., has been
elected mayor of the town.

George W. Trendle, general manager of
the John H. Kunsky Enterprises, announces
that both the Adams and Madison theatres
will be completely redecorated and recar-
peted during June and July.

It is the intention of Manager Tom Moule
of the Capitol Theatre, Detroit, to have a

special series of added attractions at the
matinees. A few weeks ago he had a well-
known golf “pro” give demonstrations on
the stage. The next week he had the Misses
MacFadden, daughters of Bernard Mac-
Fadden, give lectures of particular interest
to women.

Cincinnati
It has just been authoritatively learned

that a theatrical pool combining the Keith
interests and those of John Harris, of Pitts-

burgh, and I. Lisbon, of Cincinnati, has com-
pleted final negotiations for the purchase of

the Lyric Theatre, one of the largest and
most pretentious houses in Cincinnati, lo-

cated in the very heart of the downtown
commercial and theatrical district.

Although the exact purchase price could
not be ascertained, it is understood from a

reliable source that it is in the neighborhood
of $1,000,000, including the upper floors of

offices.

The Lyric has been in litigation for some
time and is being operated temporarily by
Libson, who is manager of a chain of large

downtown picture houses and a member of

the group of theatrical men who have now
acquired the property.
The house has had a varied combination

of policies, having been originally the home
of Shubert road attractions. When the new
Shubert house was built here the Lyric was
taken over by the Loew interests and vaude-
ville installed, but this flopped miserably.
MacMahon & Jackson then leased the house
for pictures and continued to operate it until

a few months ago, when Ralph Dunbar took
up the lease and installed his company in a
repertoire of musical productions. The ven-
ture, however, was not adequately supported
and the Dunbar contingent closed some
thirty days ago, since which time Libson
has had the house for pictures.

Details concerning the future of the house
are not at this time available.

Bucyrus, Ohio, experienced its first Blue
Law Sunday this week, the mayor’s edict

closing all places of business. Movie houses,
however, operated under a court ruling re-

straining the mayor from interference. Ho-
tels, lunchrooms, news stands and places dis-

pensing actual necessities were allowed to

remain open. Exhibitors are jubilant over
the situation and are telling the mayor
where to get off.

Cleveland
The Crawford Theatre, at the corner of

St. Clair avenue and East 148th street, Cleve-
land, is being torn down and soon will be
replaced with a commercial building housing
a 600-seat theatre, a number of stores and
offices on the second floor. The improvement
will represent an investment of $100,000.

Joseph Laronge and Louis Abrams have
acquired control of the property and will

put up the new building.

Whether or not this house when completed
will be operated by Loew’s Ohio Theatres,
Inc., is not announced, but Joseph Laronge
is treasurer and vice-president of this com-
pany, and very likely will make a contract
with the Loew people, as he did with the

New Doan Theatre, on St. Clair avenue and
East 105th street. The New Doan will be
ready to open about August 15 and the
Crawford a short time later.

The new policy in the State Theatre evi-

dently is winning out for that house. Fea-
ture pictures and vaudeville is the program.
The crowds have been steadily increasing

week after week.

Larry Jacobs, assistant manager of the
Opera House, Mansfield, Ohio, was a Cleve-

land visitor last week. He came in to get

track of some new exploitation stunts, and
by the smile on his face evidently landed
what he was after.

Fred Desberg, general manager o f Loew’s
Ohio Theatres, Inc., of Cleveland, is taking
his first vacation in eight years. He and
Mrs. Desberg left for French Lick Springs
on April 9.

John Kunsky Concentrating
on Seven Detroit Theatres
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This Seattle Eve Outspeeds
Exhibitorial Adams, They Say

When it comes to fast work, Mrs. Ex-
hibitor can put it all over the average “he'’

exhibitor.

“Good morning, Mrs. Malone,” quoth an
exchange man to the proprietor of the Co-
lonial Theatre, Charleston, Wash., early

Monday forenoon.
“I’ll say it’s a good morning,” replied the

energetic lady. “I got up this morning,
swept out the theatre, changed the lobby,
put up a 24-sheet, got my husband’s break-
fast, tidied up my home and here I am!”
The clock on the exchange wall regis-

tered exactly 9:37, and Charleston is over an
hour from Seattle by boat

!

Seattle exhibitors are offering some ex-

ceptionally well balanced bills this week.
Two independent productions are pulling

good houses in competition with the other
bills. At the Blue Mouse “The Beautiful
and Damned” is proving popular with large

audiences. “Sure-Fire Flint” at the Liberty,
in connection with “Bull Montana’s “Rob
'Em Good,” is providing plenty of mirth to

compensate for the heartaches in “Mighty
Lak a Rose” at the Coliseum and the melo-
drama of “The Christian” at the Strand.
Vitagraph’s “Ninety and Nine” is scoring
heavily at the Columbia. Fans seem appre-
ciative, as good business is reported at all

the houses in question. Over at the Winter
Garden, Manager Edwards reports the third

largest Sunday in the history of the house,
with Hodkinson’s “Headless Horseman.”

When O. O. Ruth put on “Dr. Jack” at his

Mission Theatre, Mount Vernon, Wash., the
audience made so much noise in expressing
appreciation that the organist actually had
to stop playing, drowned out by the hilarity

of the crowd!

Through investigation it has come to light

that dozens of Japanese-made pictures, for

Japanese only, have been shown in the Jap-
anese district of Seattle during the past few
months, without the knowledge or sanction
of the censor board. The title of the pic- -

ture under investigation at the present time
is “The American Family,” billed to be
shown in Japanese Hall, Maynard avenue
and Washington street, by S. Miyazaki, im-
porter of films.

Miyazaki said his film could not be seen
by Americans as it was entirely for the en-
tertainment of his people, but was unable
to explain the plot to the satisfaction of the
censors, who have forbidden the further
showing of any such films without their be-
ing subjected first to the regular review.
A second film, billed to be shown the fol-

lowing week, was entitled “The Mother’s
Sin.”

^
Miyazaki says he imports these pic-

tures from Hawaii. He will “try and arrange
a showing for the censors.”

A new precedent has just been established
with the promise of an early return showing
of “The Pilgrim” and the “Toll of the Sea”
to the Strand Theatre, early in May. This
is the first local record of an entire bill

playing a repeat, nor does the Strand ever
play return engagements. Manager Wright
has been besieged with requests for a return
engagement and secured the first possible
moment to bring back the bill. Its initial
showing at the Strand was early in March.

Henry Newman of the Arcade and Lib-
erty theatres. Hoquiam, Wash., was the first

exhibitor to have a screening on Universal's
“Abysmal Brute” shortly after its arrival.
Forgetting his alleged “exhibitors’ mask of
indifference” in his interest and pleasure in
the picture, Newman finally came to with a
start.

“I suppose these outbursts are going to

cost me more money,” he declared, “but it

was worth it.”

“Not a sou,” answered Manager Schlaifer,

who had been enjoying the exhibitor as much
as he did the film.

Manager R. W. Case of the Columbia The-
atre has invited members of the scenario
story writing extension class of the Uni-
versity of Washington, interested in the
Laemmle $1,000 scholarship, to review every
film shown at the Columbia while the con-
test is open. The class meets in the Henry
Building under the instruction of Mrs. Frank
Pease, who studied under Prof. Baker of

Harvard.

The Burien Theatre, Mrs. L. F. White,
has been closed for the summer.

Blue Mouse theatres in Seattle and Ta-
coma are promising patrons the Warner
Brothers’ Screen Classics, “Brass,” “Main
Street,” “Little -Church Around the Corner”
and “The Beautiful and Damned.” The last

named is playing there this week.

E. G. Abbott, of Sedro Woolley’s Dream
Theatre, has booked “Safety Last” for the

longest run he has ever had.

Ministers in Wenatchee, Wash., objected

to the local censor board that “The Pil-

grim” was a burlesque on sacred things. W.
L. Doudlah of the Liberty Theatre wired
over to the Seattle exchange for a print,

which was viewed bj'’ the censors. They
passed it 100 per cent and declared their

opinion that the film was not a burlesque as

had been claimed, according to word just

received from the exhibitor, who will play it

shortly.

“The Drug Traffic” is having its premiere
Northwest showing in Tacoma this week and
is attracting big houses.

Los Angeles
Sid Grauman gave “The Covered Wagon”

a very auspicious opening at his Hollywood
Egyptian Palace. He put the price of ad-
mission up to $2.75 per and had everybody
come in full dress with everybody who is

anybody, including Director Horne, all the

members of the cast and himself, making
personal appearances on the stage.

Manager Fred Miller of the California held
“Souls for Sale” over for a second big week

All the big first run theatres have gone
:
r\ for extended runs except Grauman’s new
Metropolitan Theatre and his M’llion Dollar
rdayhouse. The theatres now booking for

long runs include the Rialto, Loew’s State.

California, Mission. Kinema. Hollywood
Egyptian Theatre, Miller’s and Tally’s.

It was only a little more than a year ago
rhat the Mission and Rialto were the only
theatres booking for long runs.

Fred Miller is doing a big business with
“Grandma’s Boy” at his Main Street Thea-
tre. It previously ran for four months at

the Symphony.

E. C. Berstick is going after the house
record for a three weeks’ run at his Loew’s
‘'tate Theatre with “Where the Pavement
Ends.”

Tack Root. the .new manager at the Mis-
sion, is spending his week ends at Pasadena
when he has time.

Canada
K. Keltie, owner of the picture theatre at

Yarmouth, N. S., is remodeling his house
from top to bottom.

Robert Stevens has made a fine initial suc-
cess of the new Espanola Theatre at Espa-
nola, Northern Ontario. Although this the-
atre seats only 425, the cost of construction
was $40,000, and the house is attractive in

every respect. Mr. Stevens has organized a

four-piece orchestra.

Manager I. Allen, of the Globe Theatre,
Vancouver, B. C., broke all house attend-
ance records in the presentation of “The
Game of Life,” the English production, dur-
ing a recent two weeks’ engagement.

Janies Adams has been appointed manager
of the Capitol Theatre. Calgary, Alberta, by
the Famous Players’ Canadian Corporation.
Mr. Adams was transferred to Calgary from
the Dominion Theatre. Vancouver. B. C..

Victor Winning, of the Capitol Theatre.
Vancouver, being appointed to the manage-
ment of the Dominion Theatre.

The Rex Theatre, at Ste. Anne de Belle-

vue, Quebec, was the scene of a fire recently
which destroyed films valued at $800. When
the films caught fire P. Klin, the operator,
left the booth, closing the fireproof door, and
notified the manager, who announced to the

crowd that something had happened in the

orojection room and that the patrons should
leave at once. The crowd went out in

orderly fashion, after which the flames were
extinguished. The manager of the house is

G. H. Jerome.

The Orpheum Theatre, Montreal, long the

home of dramatic stock, has become a pic-

ture house permanently. Pictures presented
and booked include “The Game of Life,”

“The Rapids.” “Latin Love,” “Glengarry
School Days,” “Blue Waters” and “The Drug
Menace.”

Pittsburgh
After having managed the Orpheum The-

atre at Clarksburg. W. Va., for eight years,

E. L. Richardson has resigned his position

to accept one with the Home Furnishing
Company. Mr. Richardson’s successor at

the theatre has as yet not been named.

The Star Theatre at New Castle has been
leased by James Passas and James Caplanis,

local men.

Alpheus Miller, of Washington, has leased

the Opera House at Wavnesburg. and al-

ready has begun refinishing the interior.

Pictures will be changed every other night.

G. W. Hall, of the Lyric Theatre, Monon-
gah. W. Va., was in town the past week.
Hall leaves in a few days for Los Angeles
for a six months’ vacation. Oh, for the life

of an exhibitor.

N. Bravernian has purchased the Lawrence
Theatre, located at 4829 Second avenue,

Hazelewood, Pittsburgh, from J. Weinber-
ger. The new owner has renamed the house

Old Faithful.

T. Kearse, well-known exhibitor from
Charleston, W. Va., has returned home after

several days’ stay in New \ork City.

Charles F. Silveus, of the Eclipse Theatre,

Wavnesburg, and J. K. Gearhart, of the Re-

gent of Templeton, were among the out-of-

town visitors on Film Row the past week.



April 28, 1923 MOVING PICTURE WORLD 917

San Francisco’s Expansion
Brings More Picture Houses

Despite the fact that several large new
picture houses have been opened in San
Francisco during the past year, others are

in course of construction, illustrating the

rapid growth of the city in population and
the popularity of this form of entertainment.
Special attention is being paid to the con-
struction of theatres in the residence districts

and some of the new houses vie in size and
appointments with the leading downtown
theatres.

Work is well under way on the construc-

tion of the new Alexandria Theatre at

Eighteenth avenue and Geary street, and
.more than 400 merchants of the district re-

cently paraded the neighborhood, led by
trucks bearing fifty tons of steel to be used
in this house. The theatre will be of Egyptian
design and will seat about 2,000. It is being
built by Alec Levin.
Another project on which work has com-

menced is the erection of an 1,800-seat house
at Buchanan and Union streets for S. H.
Levin. The new Fox Theatre in the sub-

urban city of Oakland is rapidly nearing
completion and its opening will probably be

an event of May.

The National Theatres Syndicate of Cali-

fornia, headed by L. R. Crook, formerly with
the Turner & Dahnken Circuit, is perfecting

its plans for building up a chain of picture

houses. Offices are maintained in the Loew
Building on Market street.

Jack Partington, general manager of the

Herbert L. Rothchild Entertainment, is get-

ting in the class of a communter between
this city and Los Angeles, recently making
two trips there within a week. The last

trip was made to attend the opening of “The
Covered Wagon.”

Some California exhibitors are waking up
to the fact that Western films are getting

the money in the theatres and are spreading
the news that Westerns are coming back.
The wise ones in the business merely state

that these films never went away and point

out the fact that good, clean Western stories

have always been in demand. Even the big
producing companies are now bringing out
this type of film attraction.

Arrangements have been made for open-
ing the redecorated Imperial Theatre on
April 17, the attraction to be “When Knight-
hood Was in Flower.”

The house record of the Granada Theatre
was broken recently on the opening day of

the engagement of “Grumpy,” and this pro-
duction is so well thought of by the man-
agement that it will be transferred to the
New Portola Theatre at the expiration of
the engagement of the Snow African game
picture.

John Triguerio, the pioneer exhibitor of
Fort Bragg, Cal., was a recent visitor on
San Francisco’s Film Row, making final ar-

rangements for service for the new Liberty
Theatre, to be opened at an early date.

Louis Greenfield, now sole owner of the
former Kahn & Greenfield circuit of thea-
tres, has transferred Fabello from the New
Mission Theatre, San Francisco, to the New
Fillmore Theatre, where he has been given
charge of a new orchestra. Billy Hamilton,
long the pianist with FabelLo, succeeds him
as leader at the New Mission. The New
Fillmore Novelty Artists will be the name of
the musical aggregation at the Fillmore
street house, while the one at the Mission
street theatre will be known as the New
Mission Jazz Orchestra.

F. A. Flater, at one time manager of the
Frolic Theatre, San Francisco, and now gen-,
eral manager of all Universal theatres, was
a recent visitor, having come west to open
a new theatre at Salt Lake City. The staff

of the Frolic Theatre has been augmented
by the addition of D. S. Conner, formerly
of the Granada Theatre, who is now assistant
to Manager Joseph F. Enos.

The usherettes of the Granada Theatre,
San Francisco, have organized a swimming
club and challenged other organizations of
girls to meet them in the tanks. They are
being trained by “Scoop” Gleason, of aquatic
fame.

“Down to the Sea in Ships” has- been
booked by the Century Theatre, San Fran--
cisco, to commence May 12.

Charles M. Pincus has been placed in
charge of the publicity and advertising de-

partment of the Herbert L. Rothchild En-
tertainment and now has the assistance of

five workers in this line. A new style three-

sheet has been adopted for the houses of

this circuit, the type three-sheet having been
cast aside in favor of an engraved three-
sheet poster in colors.

Joel H. Cohen, president of the Consoli-
dated Amusement Company, Ltd., has ar-
ranged to sail for Honolulu late in April.

A suit has been filed by Mrs. Ann Ho-
meyer in the Superior Court of San Fran-
cisco against the Park-Presidio Theatre
Company for damages in the sum of $7,000
for injuries she said she incurred a year
ago when she tripped while walking down
the aisle of the theatre. She contends that
the management was negligent in not prop-
erly lighting the house.

Joseph Vickery, of Sydney, New South
Wales, was a recent arrival at San Francisco
to make an extended stay for the benefit of
his health. He recently deeded to the Cen-
tral Methodist Mission the Lyceum Theatre
of Sydney, in which moving pictures are
now presented every week night, while on
Sundays it is devoted to religious purposes.

The Man Behind
F. H. RICHARDSON

The projectionist sat in his room back behind
And watched all the screen figures wiggle;

He wrinkled his nose and stroked his thin hair.

Then treated himself to a giggle.

He watched Norma Talmadge move gracefully ’round,
Then remarked to himself with a grin:

You’re getting a wad of the long green, my dear.
Don’t you think you had better wade in

And do some real work to earn all that dough.
Which with all my hard labor I’ve missed?

Sure! You certainly should! Get a gait, Norma, dear,
Sprint around! Speed ’er up! Get atwist!

The projectionist moved a small dingus a bit;

’Twasn’t much, but it gave things a wallop,
And Norma, poor dear, proceeded right then

To go through the scene at a gallop.

The soul kiss the hero had made last so lo ng
Was done in one-fourth of a second.

While the pose the Cow Eye had enjoyed so much
Lasted very much less than he’d reckoned.

The projectionist winked his left eye at himself,
As he watched how, like cute little monkeys,

The “Great Ones” all moved as he made them to move,
Though it turned them from human to donkeys.

Doug Fairbanks, quoth he, wouldn’t e’en look at me,
But, b’gosh, I’m his boss while he’s here.

He thinks he’s some pumpkins, but merely IS punk
If I give him the wrong kind of steer.

For I am the boy who can make ’em step ’round,

Or float ’long like a breeze-driven feather.
I can paint the sky o’er with shadows of black

That the finest day looks like foul weather.

I make of a funeral procession a race.
And out of a race make a joke;

By discolored light I can paint up the nose
Of a saint till he looks like a “soak.”

1 can make the producer a very proud man
By displaying his goods the best way,

Or it’s easy for me to make it all look
Like what the cat dragged in today.

The projectionist sat in his room back behind
And watched all the screen figures wiggle;

As he pondered on what he could do to all that

He treated himself to a giggle.

Out of all of their art I can make super art,

Or can make it a very punk show.
Well, the programme is done, it’s time to go home,

So I’ll lock up and go down below.
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Albany Showmen Differ on
Question of Sunday Shows

Albany, N. Y., exhibitors have split on the

question of Sunday shows. While some of

the exhibitors, including Samuel Suckno,
owner of four houses in the Capital City,

favor asking the common council for an
ordinance giving Albany theatres the same
privileges now enjoyed by Troy and Sche-
nectady houses, other exhibitors, including

Harry Heilman, owner of the Royal, are

open in saying that they will oppose the

movement from start to finish. The exhibi-

tors have held two or three meetings lately

to discuss the situation. As a result of op-
position which has come from certain ex-

hibitors, it is not likely that any attempt
will be made at the present time towards
bringing about Sunday shows in Albany.
There is no question but that the city itself

would favor Sunday shows, for hundreds
each week visit Troy and Schenectady on
Sundays and leave many dollars in these two
places.

Exhibitors in town during the past week
included Julius Thompson, of Hudson;
George Loomis, of Frankfort; Lew Fischer,

of Fort Edward; L. L. Conners, of Cam-
bridge; Charles McCarthy, of Hoosick
Falls; F. C. Yelverton, of Ballston, and
William Benton, of Saratoga Springs.

Following a season of burlesque, the Ma-
jestic in Albany may return to pictures.

The Leland, in Albany, has booked hve
Fox specials for early showing. “The Town
That Forgot God” will be featured the week
of April 23.

Rolling into town in a bright yellow Pierce
Arrow car, Samuel Goldstein, of Springfield,

Mass., head of a sixteen-theatre circuit in

that state, gave Albany exhibitors and ex-
change men something to talk about the
past week and incidentally to comment that
business in Massachusetts must have been
fairly good the past winter.

Myer Schine, head of one of the big chains
in New York State, announces having booked
“Safety Last” for the entire circuit.

Dr. and Mrs. Wilson, of Watertown, N. Y.,

entertained the employes of the Olympic,
Palace and Antique theatres of that city at a
dinner and dance one night last week. About

forty were present. Dr. Wilson, who han-
dles the three houses, celebrated his twenty-
fifth wedding anniversary last week.

For the first time in its history, the Bareli

of Schenectady, owned and run by James J.

Walker, is trying out a serial in “The
Haunted Valley.” According to Mr. Walker,
it is bringing him business.

Miss Janet Noon, who runs the Crescent

in Schenectady, and runs it well, has a new
car. Miss Noon, however, has paid so much
attention to conducting her theatre during

the last four or five years that she hardly

knows the streets of her own city. This

fact came out last week, when Miss Noon
volunteered to take one of the Albany ex-

change managers to a neighborhood house,

and then admitted that she didn’t know the

streets over which she must travel. As a

means out of the difficulty, one of the house
employes was taken along.

Ormond Roberts is following in the foot-

steps of his father, George Roberts, manager
of the Hudson and Colonial, in Albany, for

W. W. Berinstein, having just been named
as manager of Palace, in Troy.

Bob Landry, of Ogdensburg, and R. J.

Henry, of Plattsburg, will erect a 1,200-seat

house in the former place this summer.
William Benton has broken ground for a

new house in Whitehall.

According to all reports, business is pick-

ing up in the Adirondack region and the

theatres are coining money.

W. W. Berinstein arrived in town from
Elmira on Saturday, and the day following,

in company with George Roberts, visited

Little Falls, where a new house is being

erected.

Jacob Rosenthal of the New Rose, in Troy,

announces Mr. Saperstein as house manager.

Mr. Saperstein formerly ran a house in Bris-

tol, Conn., and has been connected with

Harmanus Bleecker Hall in Albany.

James Chest opened his new house in Mid-
dleburg last Saturday, using “The Storm” as

a feature.

Thomas H. Martell, of New York, director

Still Sheiking the Shekels

Rodolph Valentino and his wife visited Buffalo, N. Y., a week ago. His dance stuff

in the Broadway Auditorium was not a howling success. A general razz was passed
out by the newspapers, of which the following extracts are examples:
“Valentino night was a great night—for Rodolph. He came, he saw, he got away

with murder, as the saying goes. Those who went to get a closeup of the gent who
made sheiking a pleasure, got what they went for if they had $1.6S plus tax.”

“The program was less than of 1 per cent dancing. The other 99 was bull devoted
to a review of Rody’s quarrel with the motion picture trusts. And how that boy can
hate!”
“The only thing that smacked of the Arabian was the manager’s visit to the box

office, where he counted the shekels, folded up his bank roll and silently moved away.”
“And what do you suppose he talked about? Well, you’d be surprised! He spent

about ten minutes putting a certain movie corporation on the ‘pan,’ because, he de-

clared, its members were, so to speak, of the great unwashed.”
“And then Rody smiled again, showed his pretty, pearly white teeth and wished the

several thousand spectators, who had drawn on the exchequer, a good night and sweet
dreams. The several thousand spectators looked at each other and then looked at

the stage. The Sheik was making a graceful exit! They looked at each other again.

And they realized that when he had said good night, he really had meant it.”

And so on and so forth was the gentle raspberry rolled along. Valentino and wife
have appeared in Buffalo, Rochester, Binghamton, Elmira and other New York towns
during the past few weeks.

of bookings for the theatres maintained at

the army posts in this country, was in Al-
bany the past week. At Plattsburg shows
are now given the soldiers three nights a
week, the same holding good at Fort Niagara,
while Madison barracks gets four nights a
week. Mr. Martell said that motion pictures
were to be one of the big features of enter-
tainment at the summer military encampment
at Plattsburg this year.

Rochester
With the close of the concert season, the

Eastman Theatre has inaugurated a change
of policy in the presentation of motion pic-
ture programs. Heretofore, with few excep-
tions, every Wednesday has been given over
to concerts in the theatres. Preparation of
the stage setting took up the afternoons, and
in the evenings the concerts were given.
Pictures were shown on the other six days
of the week. Now, however, there will be
picture presentations seven afternoons and
seven evenings, which will continue until the
concert season reopens in the fall.

Want a cigar? Call on Bill Fait at the
Eastman. Sure, whadaya think? It’s a boy.
Eight pounds. Mrs. Fait doing fine. Name?
Bill, Jr., of course. Congratulations, Bill.

Jack Farren, manager of the Victoria The-
atre, screened Tex Rickard’s Firpo-Brennan
fight pictures for a few friends and himself
in the “Vic” screening room last Wednesday.

Cass Stahley, manager of the Rose Gar-
den Theatre, and Mort Howell, of the Lin-
coln, Forded to Buffalo last week-end to
sign up some of the super-specials at the
various exchanges.

E. G. Dodds, of Syracuse, where he has
been handling independent films, has been
appointed general manager of the Associated
Theatres, Inc., interests in Corning, N. Y.,

including the State, Liberty, Princess and
Regent theatres. Mr. Dodds is well known
in this part of the state. He was at one
time manager of the Educational Exchange
in Buffalo.

Work will soon be started on a new thea-
tre in Geddes street, next to the Webster
millinery shop. The house is being built by
George McCargo and F. W. Gates, proprie-
tors of the Lyric. The building will be one
story in height, 100 feet long by 35 feet wide.
Construction will be of tile, with a brick
front. The house will seat 500.

James H. Moore, Detroit theatre magnate,
came all the way from the automobile city

just to have a chat one day last week with
his veteran manager and friend, J. H. Finn,

manager of the Temple Theatre. This house
recently passed out of Mr. Moore’s hands
into the control of the B. F. Keith interests.

“I just dropped in to pay a friendly visit

to Mickie,” he explained in answer to a ques-

tion concerning his visit here. “There was
no business connected with my trip. Just
wanted to have a chat with Mickie.”

The Keith interests will take formal con-

trol of the Temple on June 4, said Mr.
Moore.

The Regorson Corporation has signed up
for the showing at one of its houses of

Metro’s “Trailing African Wild Animals,”

the Air. and Mrs. Alartin Johnson produc-

tion. The Avon in Utica, the Strand in

Schenectady and the Olympic in Watertown,
N. Y., have also booked this jungle feature.

Air. and Airs. Rodolph Valentino were in

town Tuesday evening, April 10, to stage

their dancing stuff in Convention Hall. A
goodly crowd was there.
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Buffalo Motion Picture Co.

Files Bankruptcy Petition
The Buffalo Motion Picture Corporation

has gone on the rocks. This company, of

about five years’ standing, and which at one

time had Earl L. Crabb, former manager of

the old local Strand and now manager of the

System in Syracuse, as its general manager,
with headquarters in New York City, has

filed a voluntary petition in bankruptcy.
Liabilities of $71,238 and assets of $1 1,876 are

set forth in the petition signed by E. A.

Jones, vice-president. Among the liabilities

is a note of $9,000 to the People’s Bank.
Practically all of the rest was owed to eight

Buffalo men—J. J. Roesch, Peter Ernst, E. E.

Person, E. A. Jones, G. P. Spohr, L. E.

Moschel, W. J. Simon and J. W. Lansing.

The assets include $8,858 in posters and ad-

vertising accessories, contracts amounting to

$18,575, which will not be due, however, until

the pictures are shown, and three completed
pictures of unknown values. The company
has offices in the Ellicott Square.

Western New York exhibitors and ex-

change men will be shocked to learn of the

sudden death of Colonel F. L. Schweppe,
proprietor of the Colonial and Amusu thea-

tres in Elmira, N. Y., who was taken to the
hospital on April 12 suffering with pneu-
monia and who died on the 13th. “Colonel”

Schweppe was one of the best known show-
men in the Southern Tier and was very pop-
ular. He came to Buffalo often to visit his

many friends along Film Row.

Jacob Rosing, one of the owners of the

Lafayette Square Theatre, has taken his

family on a trip over the big pond. There
was a farewell party in the theatre on April

9, when a large time was had by all.

Sale of the Temple Theatre, on Walnut
street, Lockport, by Henry F. Thurston to

the J. Meyer Schine Syndicate of Glovers-
ville, will not cause any change in the oper-
ating personnel. The new owners took over
the house this week. It was in May, 1907,

that Mr. Thurston started the construction
of the Walton Rink, now the Temple Thea-
tre. The rink was opened on Labor Day of

that year. In 1910 Mr. Thurston entered
the photoplay field. He closed the rink in

June, and during the summer months the
building was remodeled, the Temple being
opened in the fall as a picture house. In the
twelve and one-half years of its existence
about 3,500,000 persons have passed through
its doors. Several years ago Mr. Thurston
disposed of the Palace Theatre, on Main
street, which was his first show house. Later
he constructed the Auditorium for the Fed-
eration of Churches at the time they brought
Evangelist Biederwolf to Lockport. Mr.
Thurston plans to take personal charge of
his oil interests near Geneva, Ind., where, it

is stated, new wells will be started next
week.

The will of the late Patrick Kelley, part
owner of the Hi-Art Theatre, in Lockport,
N. Y., has been filed for probate. The docu-
ment shows Kelly’s estate to be valued at
upwards of $5,000 and is said to be of con-
siderable size. Two brothers are named in

the petition—Thomas, of Briarfield, Ireland,
and James, whose whereabouts are unknown.
The will leaves everything to the first named
brother. The executor is directed to con-
tinue the business of the deceased until such
time as it may in his discretion appear to
the best interest of the estate to dispose of it.

On May 1 Nikitas Dipson will close the
Family Theatre in Batavia, take out the in-
terior, remodel it and rebuild the entire

structure, so that in the fall the Family will

appear as a 1,200-seat house instead of a 600-

seat, as at present. It is also reported that
Mr. Dipson will open a theatre in LeRoy,
N. Y., in about six weeks, converting a house
for picture purposes.

Frank Aprile will reopen his remodeled
and redecorated house, the New Rex, in

Geneseo, N. Y., on May 1, offering an or-

chestra as an added attraction.

A1 Wilcox, former manager of the Pic-
tureland Theatre in Cohocton, N. Y., and
well known in the theatre business, has given
up the state of single bliss to join the ranks
of those happily married. A Rochester
school teacher is the lucky bride.

Buffalo had two Wild Animal pictures for
the entertainment of the public this week.
The Olympic originally announced that it

would present the Snow version of jungle
life the week of April 22, but suddenly moved
it up a week, when the Criterion put over a
fast one and set in the Mr. and Mrs. Martin
Johnson-Metro version for the week of
April 15. The Johnson pictures also opened
at the Strand, in Schenectady, last Sunday.
Morris Fitzer, of the Empire, Syracuse, was
in Buffela last week and viewed the Johnson
pictures with Walter Hays, of the Strand
interests, now operating the Criterion.

“Specially reinforced seats with straps for
hysterical patrons. Doctor in attendance at
all shows 1” Thus read a “Manager’s Note”
in the Bellevue Theatre, Niagara Falls, on
the occasion of Harold Lloyd’s appearance
in “Safety Last.” Some more of Herman
Lorence’s stuff.

An architect’s drawing showing the in-
terior of the new Lock City Theatre has
been placed in the window of the telegraph
office in Lockport, N. Y. This house, which
will be built by Associated Theatres, Inc., of
which Harold Dygert is president, will get
under way at once. It is located at East
avenue and Elm street. The auditorium will
seat 1,800 and cost $150,000. The house will
open in the fall.

Sid Allen sure is giving them the big ones
down in Medina, N. Y. “The Flirt,” “Oliver
Twist” and “The Pilgrim” all the same week
is going some, eh, what?

Miller Stanton is remodeling the Picture-
land Theatre in Cohocton, N. Y. The At-
lanta Theatre, in Atlanta, N. Y., is being dis-
mantled. C. S. White is going to build a new

Voicing a Plea

L. D. Brown, 680 Broadway, Albany,
N. Y., writes us the following in refer-

ence to his heavy loss in a fire and the
tragic death of his three-year-old daugh-
ter:

“1 must raise $40 some way for a lot

and burial for my daughter, as her body
will be taken out of the vault by the
middle of next month, and I want a place
to lay her remains to rest. I hope you
can do something through your paper
for an old showman.”

theatre in Watkins, N. Y. Mr. White now
controls the Glen Theatre in that town.
N. L. Cole has the contract for the new Me-
morial Community House to be erected in

Holley, N. Y.

James Cardin’s new theatre at 3167 Bailey
avenue, Buffalo, now in course of construc-
tion, is going to set Jim back some 50,000

iron men. We never knew Jim was in

Rockefeller’s class.

Howard Waugh put over a great double-
page tie-up ad in the Jamestown Evening
Journal last week on “Adam’s Rib,” which
was shown at the new Palace. Free tickets

were offered readers who could find the mis-
spelled words in the various ads on the two
pages.

Elmer Dodds, who formerly managed the
Buffalo Educational Exchange, is now gen-
eral manager of the Associated Theatres,
Inc., interests in Corning, N. Y., where the
company controls the State, Liberty, Princess
and Regent.

When Lionel Edel presented “Trailing
African Wild Animals” at the Criterion he
arranged a special screening for the Boy
Scouts in co-operation with the Buffalo En-
quirer, and also had the announcement of

the showing broadcasted through Western
New York. The radio invited all the scouts
to come to the Criterion.

Deitrich Sails for Europe
Theodore C. Deitrich, accompanied by Mrs.

Deitrich, will sail next Monday (April 23)

for Europe on the steamship “Bremen.”
They will visit Germany, Austria, Italy, Nor-
way, Sweden, France and England, in all of

which countries Mr. Deitrich will investigate

existing conditions in the motion picture in-

dustry. They expect to be gone about three

months.

Patronage Battle Raging

In Schenectady, N. Y., where some of the managers of the picture theatres are not
on speaking terms, the biggest kind of a fight for patronage is being staged this

week between William Shirley, manager of the Strand, and Edwin O. Weinberg, of
the New State. It all came about through the State booking “Hunting Big Game in

Africa,” while the Strand booked Martin Johnson’s picture for the same seven days.
No sooner did one manager learn of the other’s hooking than each started in to

plaster the city in a way which has never been seen before. The fight between the
two managers reached the newspaper stage with one offering $500 to any one who
could prove that the picture which was being shown at his house was not “the only
and original,” etc.

The Universal company rushed a messenger to Schenectady from New York, bring-
ing extra paper, while an exploitation man was pulled in from Buffalo for the purpose
of grabbing any available windows. Mr. Weinberg secured a beat in a private screen-
ing to which he invited all of the big game hunters of the city, and it so happens that

there are a number of these among the officials of the General Electric Company.
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Fire Helps Exploitation of

“'The Third Alarm” in Boston
Realistic exploitation for “The Third

Alarm” was accorded the Gem Theatre at

Leominster when a fire which broke out
in a Chinese restaurant in the building next
door spread to the theatre. It was a coin-

cidence that was rendered all the more strik-

ing from the fact that the theatre was pla-

carded with posters depicting apparatus re-

sponding to an alarm, and the entire fire-

fighting apparatus of the city was called

to the scene by the magnitude of the blaze
and its threatening aspects.

While the estimated total damage caused
by the fire was placed at $50,000, the loss

sustained by the Gem Theatre was merely
a water loss and of no considerable moment.
Fortunately there was no audience in the
theatre at the time, although a few moments
later the matinee would have been in prog-
ress.

The Quincy Theatre and the Alhambra
Theatre, both at Quincy, were marks for the
lightning in the first electrical storm of the
season. Bolts hit the electric wires entering
the theatres and caused considerable excite-
ment among the women patrons of the
houses when sparks and blue flame were
seen in the theatres. No one was hurt and
the damage was slight.

The new Coster Theatre at Webster, said
to be one of the most modern and up-to-
date in Worcester County, has been opened
to the public. It is named after George R.
Coster, president of the Steinberg Amuse-
ment Company and one of the largest of the
stockholders. The theatre seats more than
1,100 and was taxed to the utmost. The film
was “When Knighthood Was in Flower.”
The theatre will run matinee and night, both
Saturdays and Sundays. It will be used or-
dinarily as an overflow house for the Stein-
berg Theatre, and its erection will allow the
old house to show road plays on occasions.
Only pictures will be shown at the new
theatre.

Plans have been drawn and contracts are
soon to be let for a new theatre, store and
office building at Clinton, to take the place
of the old theatre destroyed when the Dog-
gett Block was burned. The plans call for
a modern structure of about nine stories.
The cost will be several hundred thousands
of dollars. The theatre itself will be a most
modern, up-to-date playhouse, modernly
equipped in every way.

With the opening of Locatelli’s Ball Square
Theatre at Somerville, that Boston suburb
now can boost of one of the handsomest
picture houses within the limits of Greater
Boston. The new structure is near the
boundary line of Medford, and that city also
shared in the pleasures incident to opening

night. State and city officials, including
Mayor Coolidge of Medford and Mayor
Webster of Somerville and others promi-
nent in political, social and financial circles,

were among the opening night guests.
The new theatre is of modern fireproof

construction and is of Italian Renaissance
architecture, handsomely embellished and
appointed throughout. It seats approximate-
ly 1,500. A large and costly organ is one of
its features. Mr. Locatelli is also the pro-
prietor of the Central Theatre at Somerville.

Summer residents of Cape Cod, as well as
the all-the-year variety, will soon have a
modern picture theatre that will seat 1,000
people. It will be located at the corner of
Main and Sea streets, Hyannis, one of the
most delightful vacation resorts on Cape
Cod. The building is to be of English type
of stucco and half timber. The interior will

be finished to show the wood and will be
stained. There will be two summer stores
in front, and on the second floor space will

be provided for tea rooms and studios. The
theatre has been designed and equipped with
dressing rooms so as to be available for the
staging of local theatricals. George R.
Moore of Miami and Hyannis will be man-
ager.

The contract has been awarded for the
erection of a brick business block in Clinton,
Mass., next to which will be the entrance
to a theatre which will be built in the rear
of the same lot. The owners of the property
and those who will build the theatre and
block are Philip J., John and Owen Philburr,
brothers. More than $275,000 is involved.

“Russia Through the Shadows,” showing
of which was- banned in Springfield, Mass.,
by Mayor Leonard, received the same treat-

ment when announcement was made that it

would be shown in West Springfield. The
ruling was made by the board of selectmen
of the town.

Irving MacDonald, fnanager of Fox’s The-
atre, Springfield, Mass., certainly does put
over some mighty effective lobby displays

and he doesn’t hide them in the inside lobby,
either. They are set right in the full view
of passersby. For “Down to the Sea in

Ships” a replica of the display used at the

Cameo Theatre in New York, a figure of a
man about to cast a harpoon, compelled ex-

traordinary attention. For “Shirley of the
Circus” patrons were obliged to pass through
a typical circus front in order to get to the

box office. It was a great ballyhoo, with
sawdust, balloons and all the “fixin’s” to aid

the atmosphere. Ye scribe is going to try

and reveal a bit of Manager MacDonald’s
“life outside the theatre” in a subsequent
issue of the World if he can make him talk

about it. We’ll try to get his picture, too.

New England Wages Leap
Owners of picture theatres throughout New England undoubtedly will feel the effect

in their box offices of the wage advances granted this month to more than 250,000
operatives of woollen and cotton mills. The increase in pay amounts to 12J4 per cent
in most instances.
The average New England mill employe has been receiving $20 a week in his pay

envelope. The new wage scale brings the amount up to $22.50. On the basis of
250,000 workers the total weekly payroll in New England will be increased by $625,000.

On an annual basis the amount will be $32,500,000.
Because of a 20 per cent increase in the purchasing power of the dollar as compared

with June 1, 1920, when textile wages were at their peak, or 16 per cent above the new
rate, the mill operative on the new wage scale will be receiving, translated in terms of
what his money will buy, the highest rate in history. The Boston News Bureau,
financial publication, supplies the foregoing information.

The first annual theatrical ball, under aus-
pices of the stage employes and projection-
ists of Pittsfield, Mass., April 11, in Masonic
Hall, was a fine success. Credit belongs to
Chairman Benjamin Johnson, Treasurer
Louis Bissell, George L. Brown, John Reid,
George A. Bissell, Arthur Elliott, Thomas
H. Brown and Joseph J. Drennan.

Manager Gordon Wrighter of Poli’s Palace
Theatre in Springfield, Mass., believes he
had a “winner” bill in every respect on April
12, 13 and 14. The feature picture was
“Bella Donna” and the vaudeville headliner
was Louise Lovely in her film studio act.

“The Third Alarm” is providing a “free
show” for New England firemen. Members
of the fire department in Lynn, Mass., were
the guests of Manager A1 Newhall of the
Strand Theatre at a special morning pres-
entation on April 14.

With Martin Johnson’s “African Wild
Animal Hunt” at the Park Theatre for a
second week, with “Hunting Big Game in

Africa with Gun and Camera” opening an
engagement at the Tremont Temple and
Paul J. Rainey’s newest hunt pictures at

the Modern and Beacon, Boston has seen so
many animals the past week that circuses
planning to make The Hub during the com-
ing season might just as well leave their

menageries at home. The pictures have
been shown to admiring thousands and have
caused much comment.

A wrecking company is clearing the site

on Tremont street, Boston, where Olympic
Theatres, Inc., is planning to erect one of

the finest theatre buildings in the world,
seating 4,500. This site, which contains
about one acre of land, is bounded by Tre-
mont, Hollis, Dillaway and Dore streets,

and eighteen buildings will have to be razed
before the foundations for the new struc-

ture can be laid.

The proprietors of the Rialto Theatre at

Leominster are up in arms because the city

council has turned down their petition to

build a cement sidewalk around their new
theatre, after the Public Service Committee
had said that a tar sidewalk was good
enough. The theatre is in the most costly

building in the city and has made the cor-

ner of Merriam and Main streets the busiest

in the city.

A Medford syndicate last wTeek purchased
from William L. Wood his realty holdings
on Railroad avenue and Pleasant street,

Beverly, which includes the Dreamland The-
atre Building, which Mr. Wood recently

had remodeled.

Abraham Goodside’s present to his patrons

of the Capitol Theatre, in Springfield, Mass.,

during third anniversary week, April 16, was
the appearance of Francis X. Bushman and
Beverly Bayne in “Modern Marriage,” in

which they personally appear upon the stage

in a scene from the picture.

A Medford, Mass., syndicate has acquired

of William L. Wood his properties in Bev-
erly, Mass., including the Dreamland Thea-
tre, which recently was remodeled by Mr.
Wood. He probably will retire from active

business.

Maine
They do say that “Bella Donna” did a

real big business in Portland and ye scribe

heard the same about “Adam’s Rib” in

Lewiston.

Picture theatres, schools and churches in

the town of Sebago Lake have been closed

because of an epidemic of smallpox. Many
families are under quarantine.
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Connecticut Howard-Wells Plan Reduction
of Wilmington Theatre Seats

After the Connecticut House of Repre-
sentatives had passed the bill allowing

minors to attend picture shows with adult

persons, it was rejected by the Senate. The
House, however, recommended the measure
to the Committee on the Judiciary on
April 12.

A style show featured the evening per-

formances at the Strand Theatre in Water-
bury, Conn., during the week of April 9.

“Bella Donna” was the accompanying
feature.

Mrs. Sylvester Z. Poli, wife of the New
England theatre owner, took Governor Tem-
pleton to the State Prison in Hartford, Conn.,

the afternoon of April 10, where His Ex-
cellency listened to an urgent plea from Mrs.
Poli for a pardon for Angelo Lanzillo, under
sentence of fifteen years. The man was
convicted seven years ago for complicity in

a murder in New Haven, which resulted in

the putting to death of three others. Lan-
zillo, then 18 years old, firmly maintained

that he was innocent. Mrs. Poli has in-

formed Governor Templeton that she has in

her possession a confession of the three men
who were hanged, in which they stated that

Lanzillo had no part in the deed. *

In the Superior Court in Hartford, Conn.,

April 13 two matters involving the Grand
Theatre, Hartford, formerly conducted by
Max Spiegel, were heard by Judge Marvin.
One was the application of Abraham D. and
T. E. Goldberg of Hartford to have a default

judgment obtained against them by Ernest

W. Michelfelder of New York for $10,000

reopened. Michelfelder claimed that the de-

fendants had conspired to defraud him by
inducing him to invest $3,500 in a lease of

the Grand Theatre, representing that they

controlled the equipment and furniture. The
default was opened.
The Goldbergs, owners of the theatre

uroperty, entered an application to have the

lease on the property given to Spiegel in

1914 declared void. It was claimed that the

rent had not been paid since last December
and that the lease has been broken. The
theatre is vacant and the Goldbergs desire

to have the title cleared so that they can
rent it again. Judge Marvin reserved de-

cision.

Announcement was made April 16 that the

Grand Theatre, Hartford, will be reopened
April 21, presenting feature pictures. Philip

Smith, owner of the National Theatre, Bos-
ton, and interested in other theatres in

Massachusetts, has obtained a five years’

lease of the Grand, with the privilege of

renewal.
Ray S. Averill, general manager of the the-

atres conducted by Mr. Smith, supervised
the installation of new projection equipment
and a new screen. A continuous show will

be presented week days from 10:30 a. m. to

10:30 p. m., the program being changed
Monday, Wednesday and Friday. A bill also

will be presented Sunday nights.

Mr. Averill, who will take charge of the

theatre at its opening, is endeavoring to or-

ganize an orchestra of women musicians.

A picture. theatre will be erected this sum-
mer at Ocean Beach at New London, Conn.

The Usa Theatre Company of Stamford,
Conn., has filed a certificate of incorporation.
The officers are: President, Albert Strauss,
New York; vice-president, Ben Leo, New
York; treasurer, Jack E. Ungerfield, New
York; secretary, Samuel Weinberg, Port-
chester, N. Y.

The New York, New Haven & Hartford
Railroad will adjust train schedules at 2 a.

m. Sunday, April 29, to conform to daylight
saving time in New York and Massachusetts.

One of the most important realty deals

affecting theatrical property to be negoti-
ated in some time in North Carolina was
that completed during the past week by
which Percy W. Wells and James Howard,
of the Howard-Wells Amusement Company,
Wilmington, purchased the Grand and Vic-
toria theatre buildings and equipment from

J. M. Solky, for a consideration in the

neighborhood of $175,000. The two theatres

have been operated by the Howard-Wells
interests for the past several years under a

long time lease, they already owning the

Royal and Bijou theatres in Wilmington.
Immediately upon completion of the deal

it was announced that the Grand Theatre,
formerly playing high class features, will be
closed and remodeled into a store building.

The effort is to reduce the seating capacity
of the town, which has been too large to
make all of the theatres profitable.

The annual convention of the North Caro-
lina M. P. T. O. will be held at Wrightsville
Beach, June 28, 29 and 30, according to offi-

cial call sent out by Secretary Henrv B.
Varner. Convention headquarters will be
the Oceanic Hotel, this resort’s largest hos-
telry. Will H. Hays has been invited to
attend and speak, and, it is believed, will

accept the invitation. The program is being
arranged by Secretary Varner and President
Percy W. Wells.

It was heard with interest throughout the
Carolinas that H. H. Anderson, of Charlotte,
who formerly operated a chain of theatres,
has again entered the theatrical business,
having purchased an interest in the Strand,
Charlotte, operating as a combination vaude-
ville and picture house, Laurence Lester, of
Columbia, S. C., having leased it from Uni-
versal.

The Riggan Opera House, Henderson,
N. C., suffered a fire loss of $15,000 last week,
great damage resulting from water. The
loss is entirely covered by insurance.

S. S Stevenson, of the Princess, Hender-
son, N. C., has recently embarked in the
garage business in his home town as a “side

line” to his theatre and book store.

C. L. Watters, a “graduate” from the
Howard-Wells “school” of theatre managers,
is meeting with unqualified success in the
management of the Opera House, Goldsboro,
N. C., which has been going strong since
opening the first of the year.

A discarded church in Wallace, N. C., is

the building being used for the town’s first

theatre, the Wanoca, operated by J. A.
Rowan and associates.

A woman exhibitor, Mrs. Phelps Sasseen,
in the small town of Easley, S. C., recently
put over a whirlwind advance advertising
campaign and special lobby for “The
World’s a Stage.” Mrs. Sasseen runs the
theatre while her husband packs a port-
folio for the A1 Lichtman Corporation.

Louisville
Miss Frances Hammond, 23 years old, of

Chicago, and Henry R. Strube, 29 years old,

of Louisville, have married. Mrs. Strube is

the daughter of Harry Hammond, manager
of the Grand Theatre in Chicago, who is also
in the theatrical business in Huntsville, Ala.
Mr. Strube is the son of Henry B. Strube,
1442 Christy avenue, Louisville, president of

the East End Amusement Company, 736 East
Market street. He is secretary of the com-
pany and is manager of the Sun Theatre,
at Eighteenth and Gallagher streets. He also

is connected with the Shelby Theatre, at

Shelby and Oak streets.

The Southeast
The Atlanta Theatre, Atlanta’s legitimate

road-show house, has just completed a spec-
tacularly successful three weeks’ run of
“Robin Hood” and indications point to the
use of this house in the “closed season” as

a regulation picture theatre, it having been
announced that “One Exciting Night” and a

revival of “The Birth of a Nation” will be
put on there.

M. E. Forsyth, who has operated the
Strand Theatre, Union Springs, Fla., for sev-
eral years, has been appointed postmaster
of his town and his wife and daughter will

hereafter conduct the theatre.

The following Southeastern theatre own-
ers were in Atlanta during the past week

:

Ben Title, the New Gem, Jacksonville, Fla.;
R. P. Higgenbothem, Pastime, Leeds, Ala.;
Will B. Woods, Gadsden, Ala.; Jasper and
Doris Johnson, Parish, Ala.; George L. Den-
ton, Amusu, Lenoir City, Tenn.; Harry
Sample, Fort Pierce, Fla.; Saul Harris, Cap-
ital Theatre, Little Rock, Ark.; Miss M.
Luckel, Bijou, Mobile, Ala.; John Snider,
Bessemer City, Ala.; C. D. McConnell,
Grand Theatre/Prattville, Ala.; O. T. Chaffin,
Cummunity Theatre, Avondale, Ala.

;
T. H.

Wingfield, Monroe, Ga.

G. M. Phillips, formerly manager of the
Strand, Atlanta, has been appointed manager
of the Vaudette, succeeding H. M. Phillips.

E. J. Sparks, en route from New York
to Florida, where he operates theatres in

Lakeland, St. Augustine and Orlando, spent
several days in Atlanta the past week.

George E. McDermotte has assumed
charge of the Southern Enterprises theatres
in Macon, Ga., succeeding J. H. Stellings,

who resigned to go into another line of
business.

Joe Steed will open his new theatre in

North Birmingham, Ala., early in June.

Baltimore
The Ruby Theatre, 1225 Washington

Boulevard, which was built in 1912 and seats
298, was sold by auctioneers the other day
for $8,000. The playhouse has an annual
ground rent on it of $84 and the new owner
is Joseph Skruck. This house was orig-
inally known as the Bunny and Mr. Skruck
is the third man to take charge of it since
March, 1922.

Quite a change is being made in the Bridge
Theatre, Edmonson avenue at Pulaski street,

by Louis Schlichter, manager. New chairs
are being installed and the whole place is

being redecorated and improved.

Through the co-operation of Howard Jef-
ferson, manager of the Parkway Theatre,
North avenue at Charles street, the Society
for the Prevention of Cruelty to Animals
held the observation for Humane Sunday at
that playhouse on April 15.
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Philadelphia’s Get -together

to Be Planned This Week End
Final plans for the great get-together so-

ciable and public recognition through invita-

tion to be held in the largest hotel in Atlan-
tic City and during the heighth of the social

season there, under the joint auspices of ex-

hibitors and of exchange men, will be de-

termined on at the meeting on Saturday
night of this week in the Hotel Vendig, Phil-

adelphia, of the Moving Picture Theatre
Owners’ Association covering Pennsylvania
and adjoining states.

Inclement weather and the unavoidable ab-
sence of President H. J. Schad caused post-

ponement from Friday of last week. Pres-
ence of eighty members of the industry is

assured. The association will be in confer-
ence with the exhibitors who equally with
it are working for the success of a public

social function which confidently is believed

to point out attainment of a higher plane of
recognition for the industry than ever before
was given.

But this will be not the only matter of

interest transacted. There are to be elected

thirty-six delegates to the national conven-
tion and of course those in the association

will pow-wow in order to crystallize senti-

ment on a favorite son of the Keystone
Association for the national presidency. This
will be done through ballot. Some action also

will be taken on the Daylight Saving subject
which, though legislated upon by one branch
of the legislature through passage of the

Derrick bill prohibiting an artificial time
standard, still is pending before the other.

Hunts, Inc., 1324 Vine street, has added
another link to its chain of theatres through
the purchase this week of the Victory The-
atre at Fourth and DuPont streets, Wilming-
ton, Del. It was taken over from Tony
Corleto. It seats 900. There are now twenty
theatres in the Hunt string. One of the

most elaborate of the Hunt amusement en-

terprises is that of the building of a pier

on the Boardwalk at Cape May opposite the
Hotel Lafayette. It will have a boardwalk
frontage of 174 feet, will run 800 feet out
into the ocean and be conducted in cooper-
ation with the big Hunt movie house com-
pleted this week and known as Coxe’s Pier
and Theatre, seating 1,500.

Complete transformation is to be under-
taken shortly by the new proprietor of the

Legion Theatre, Max Sheinfield, who took
title from R. W. Chapman. The original

property located at 1616-1618 Orthodox street

will not only be renovated and modernized,
but by the taking in of a rear lot and con-
sequent extension, will have a seating ca-

pacity of 1,000 as against but half that num-
ber in the old building.

E. J. Coyle, who has been associated with
Becker Brothers for several years as man-
ager, has accepted a position as manager
of the Empire Theatre in the Frankford
district at 4612 Frankford avenue. This
building recently was purchased by Greene
& Aultman, 620 North Broad street, and an
expenditure of upwards of $20,000 on the im-
provements is to be made. He will take the
place of F. B. Hammond, who resigned to

go into the automobile business. Mr. Coyle
of recent years was connected with the
Twentieth Century Film Company.

Plans for the alteration of the Aurora
Theatre, 2200 Germantown avenue, which re-

cently was acquired by Michael Lessee, have
been completed and work is to be begun
shortly with completion date early in sum-
mer. The Auro-a and the Diamond were the
two recent additions to the Lessee houses.
There now are four in the chain. Mr. Les-

see for many years was in the exchange
business. He recently gave im the film busi-

ness to enter the exhibitor field.

A new theatre for the colored population

is to be constructed at 45th and Fairmount
avenue on a piece of ground of which S.

Borowsky is proprietor. He is planning to

construct a house seating 500 to be ready in

September. Mr. Borowsky is already pro-

prietor of the Southern and Gladstone the-

atres and his plans for the new theatre are

along the same line as its two predecessors.

C. F. Kline, former owner of the Palace
Theatre of Ardmore, just outside of Phila-

delphia, has acquired the Alma Theatre,
Kensington avenue and Ontario street, hav-
ing leased the property from its former pro-

prietor, Fred Beckhardt.

William Butler, secretary of the M. P. T.

O. A. and who is interested in several the-

atres in Richmond section, though sporting
a new Case car, couples with it the an-
nouncement that it represents the financial

proceedings from other enterprises than the
film industry.

A new organ has just been installed in the
Alleghany Theatre, 25th and Alleghany ave-
nue.

The Bijou Theatre of Bridgeton, N. J., has
been taken over by Louis Linker, who also

is proprietor of the Criterion and the Ma-
jestic of the New Jersey city and is now
the picture magnet of the town, as he is

the sole proprietor of all houses. The Bijou
seats 400 and under the new management
will be run only on Saturdays, its former
proprietors, Rorav & Brown, having kept
it open every day. The monopoly of the
Bridgeton houses has been acquired by Mr.
Linker during the °ast two years.

Reports of the illness of Sam Blatz, pro-
prietor of the Owl Theatre, 22nd and South
streets, who has been confined to his home
with pneumonia for the past three weeks,
are that his condition is serious.

Installation of a $16,000 organ in the Fair-

mount Theatre owned by Ben A. Stiefel

progressed during the week. This is the

second similar investment made by Mr.
Stiefel in the last few weeks and in almost
the same neighborhood, the preceding one
having been installed in the Poplar Theatre,
also owned by him.

Visiting Exchange Row in Philadelphia.
Russel H. Lamont made announcement of

purchase by the firm in which he is inter-

ested. Hilvenger, Bishof & Lamont, whose
headquarters are in the Arcadia Building,
Trenton, N. J.. of the St. Regis Theatre,
East State street, near Broad, which seats

1.000. Its front is being reconstructed
and the entire interior being re-

modelled. The firm proposes shortly to con-
struct the Wilbur Theatre in that section of

Trenton near East State street and Olden
avenue, which bears its name, a modern
house with 1,200 capacity on a plot 50 by 107
feet. This will make the twelfth theatre in

the chain. The firm also books for Trenton
and adjacent towns and conducts the Wood-
land Amusement Park near which the new
Wilbur Theatre will be, operating there also

several large concessions.

Tust a suggestion of the versatility which
Proprietor William B. Sugars, owner of the
newly opened Lyric Theatre in Minersville,
Pa., possesses, was made evident to the
patrons at the premier of this new house last

week. Although the demonstration on the
new organ was made by Paul Bailey, who
presented the ballad music from “Faust” as

a special attraction of a high grade musical
program, Proprietor Sugars showed that he
too could operate the organ, and together
with Manager Eddie Phipps invited the au-
dience at the conclusion of the exhibition
to gather about the musical instrument and
to receive a vivid explanation of its mech-
anism. The novelty is the talk of the town.
The new Lyric is on the main street of

Minersville, an attractive little house for 750,

decorated in old gold and ivory, with a
screen hidden by ruby red curtains. Mr.

Ppps, the new manager, has been identi-

fied with the industry through the coal re-

gions of Pennsylvania for fifteen years.

Harry Troxell, manager of the Photoplay
Theatre of Gettysburg, Pa., called on Ex-
change Row in Philadelphia during the week.

Leopold Stokowski and the entire Phila-
delphia Orchestra will play at the Stanley
Theatre on Wednesday evening, April 25, for
the night only, as a personal compliment to
the Stanley Company of America.

St. Louis
Foiled! Bandits who sought to rob the safe

of the Rivoli Theatre, St. Louis, had every-
thing sitting pretty at 4 a. m.. on April 9,

until Patrolman James Dunn happened
along. The thieves had carried the strong
box from the front office to the rear of the
theatre. The combination had been bat-
tered off with a sledgehammer. Then along
came Jimmy and bang went their plans.
Four suspects found in the vicinity of the
Rivoli were arrested.

Whether the St. Louis Symphony Orches-
tra will be forced to seek a new home next
season depends upon the success of Henri
Chouteau’s venture in converting the Odeon
Theatre into a movie palace. For many
years the Odeon has been the scene of all

the St. Louis activities of the Symphony or-
chestra. while the concerts and recitals of

all the big guns of the operatic and concert
world, with a few exceptions, have always
been staged there. But a few weeks ago
Chouteau purchased the house and decided
to convert it into a picture theatre. If it

proves a winner with the silent drama it

cannot be used in the future for concert
purposes.

A. Sauter has purchased Mannion’s Park
and summer theatre, 8614 South Broadway,
St. Louis, from James P. Mannion for $50,-

000. He will continue to operate both the
picture show and summer garden, opening
the season early in May.

Manager Herchal Stuart of the Missouri
Theatre has arranged with the St. Louis-
Post-Dispatch to broadcast the music and
vocal programs of the Missouri over Radio
Station KSD every Saturday night. This
station reaches every state in the country,
Cuba, Canada, Mexico and ships on both
oceans.

A son of Charles Goodnight. De Soto. Mo.,
exhibitor, underwent an operation in one of
the local hospitals on April 12.’ He is said

to be doing nicely.

Exhibitors seen in the local exchanges
during the week included: P. E. Lisbe.
Opera House. O’Fallon. Mo.; Sam Taylor.
O’Fallon, 111.; G. M. Luttrell. Majestic The-
atre, Jacksonville, 111.: C. W. McCutcheon.
who operates houses in Sikeston and Charles-
ton. Mo. : Paul Moran, who is the new owner
of A. C. Norwein’s Theatre at Bonne Terre.
Mo. : O. H. Giese of the Oh Gee Theatre.
Edwardsville, 111. : C. E. Brady, Broadway
Theatre, Cape Girardeau, Mo., and Jim
Reilly of Alton, 111.
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Scenes from Universal’s <

latest picture

"THE
ABYSMAL
BRUTE"

a Hobart Henley

product ion

starring

Reginald Denny







Scenes from^'HOT WATER starring Neal Burns

An Educational-Christie Comedy



Leo Maloney
in

Range Rider Series
Two Part Westerns

They surprised him: they’ll surprise you!

Crockett Brown of the Unique Theatre, Nashwauk, Minn.,

writes to Amusements: “We are more than surprised at the

way these two reelers please. We play them with the Lloyds

and they make a combination that is unbeatable.”

We believe in these pictures. We believe that they are models

of their kind. We believe that in story, cast, direction,

action, suspense you can’t get better pictures of any kind.

The exhibitor who plays them is their biggest booster
-

Written and directed by

Leo Maloney and Ford Beebe
Pafheoicture

trade MARK.



RUTH ROLAND
in



Figures that talk
Ruth Roland is a big attraction, everywhere.

Figures say so, and figures talk.

She is now presented in one of the best

Patheserials she has ever starred in.

MARK.

Ruth is the president and active

head of Ranger Inc., a large

contracting firm. She person-

ally owns “Haunted Valley,” a

big and barren stretch of land.

Unknown to her this land is

very valuable and is coveted by

a powerful and unscrupulous

THE PLOT
clique. To get possesion of the

land they seek to drive Ranger
Inc. to the wall by hindering

completion of contracts, etc.,

always working secretly. As
they stop at nothing there are

endless hazards, plots and count-

erplots.

Ask for a screening
; you'll be sold on sight

Produced by The Ruth Roland Serials, Inc.

Under supervision of United Studios, Inc.



Pearl White
in

“PLUNDER”

“Best serial we have

ever run!
”

Geo. W. Keys, Majestic Theatre,

Johnson City, Tenn., in a letter to

Exhibitors Herald says “Plunder
is the best serial we have ever run.

Pearl White is the greatest of serial

makers. Business good.”

“
‘Plunder’ is the best serial on the

market today and I can truthfully

say it has broken all box office

records. . . I wish I could get

hold of another ‘Plunder.’ It

makes my box office talk.”

Lew Preston ,
Hill Theatre

,
Newark

,
N.J.

Fifteen weeks of absorbing adven-

ture and thrill.

Directed and produced by

Geo. B. Seitz

IVritten by

Geo. B. Seitz and B. Millhauser

NOTICE
BEWARE OP PILM PIRATES
Print* ©» all Path* relearn arc the property at Pithr
SOLD The right to uac *uth print* tan be legally

ivonaed agents abroad under non-aaaignable license* H
hip ol Pithr reieaaea arc ilaipt retained of Pathe H
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Selling thePicture to the Public
EDITED BY EPES WINTHROP SARGENT

Memphis Theatre Makes New Baby Show
Hook to Newspaper and Local Merchant

E
VEN at this late day there can be found

new angles to the time-tried Baby

Show. They are getting more infre-

quent, but now and then a new idea does

spring up, and H. B. Clarke, of the Majes-

tic Theatre, Memphis, Tenn., is the latest

to give the old frame a new coat of paint.

He tied into silhouettes.

He also tied in a department store and

the News-Scimitar.
The idea was that the department store

wanted some publicity for its juvenile de-

partment and was willing to pay for it. 1 he

paper was willing to try anything that

would have a tonic effect on circulation.

The store donated five chip diamond
rings, five plain gold bands and a loving cup.

It also hired a silhouette cutter. Naturally

it also increased its newspaper advertising

to hook in.

AH Set

That’s the plot of the story. Here’s how
it worked. The News-Scimitar came out

with a spread that it wanted to know the

most popular kiddies in town.
To further that end it had arranged with

the store to give space in its children’s de-

partment to the silhouette artist. He would
cut a black and white picture of any child

under six, who was brought to the store

between 10 and 1 and 2 and 5 each day.

The silhouette would be given the child

and .would serve as identification at the Ma-
jestic Theatre, where each afternoon at 3

Chaplin Autogobile

a Pioneer Novelty
Through the courtesy of J. C. Hewitt,

now of the Strand Theatre, Robinson, 111.,

we are able to show the baby managers
what one of the first street perambulators
looked like. This is the Chaplin “autogo-
bile,” used in the days when Chaplin was
still a rising young Keystone star.

We do not recall who made the device,

but after he had gotten his use from it, he
offered to ship it to anyone who would pay
the freight, and the stunt traveled all over
the country east of the Mississippi and
north of the Ohio.
Hewitt used it at the Orpheum Theatre,

Carmel, 111., and shipped it along to some-
one else. Just who that was, he does not
recall.

As shown in the photograph, the stunt
was a decrepit buggy with the horse hitched
to the rear. The “radiator” was a berry
crate with an old fire extinguisher on top
and with tin pan headlights. It was pro-
vided with a steering wheel and a license
plate of the previous year.
The front card reads: “We can’t afford

a Ford, but we can laugh heartily for 10
cents” and on the horse is a banner “Don’t
smile at me. Visit the Orpheum and have
a real laugh.”
The top banner reads: “Keystone Chap-

lin at the Orpheum, Gardner, Mass.,” which
is where Hewitt took the machine from.

It is not much of a stunt these days ot

automobile parades, but it was a wonder
eight or ten years ago.

o’clock children of a certain age would be

judged by the applause they received.

At the Monday matinee the children be-

tween one and two years of age were judged.

Tuesday was given to those over two and
under three, those in their fourth year had
Wednesday, the fifth were judged on Thurs-
day and on Friday the children between five

and six were presented. A gold ring was
given each boy winner and a diamond ring

to the girl leaders.

On Saturday the ten winners during the

week were again present and the loving cup
was awarded, through applause, to the most
popular child in the ten.

This gave eight big stories in the news-
paper, and eight advertising splashes from
the store, in each of which the theatre and
its attractions were played up, it brought a

lot of matinee business to the theatre, and
was a splendid advertisement to the store.

We think that there is one point Mr.
Clarke overlooked. Nothing in particular

was done with the silhouettes after they
were made. They were shown at the theatre

door and then taken home for the family

archives.

Most silhouette cutters work with a dou-
ble sheet, cutting two at one time. These
could be made of such a size as to go on
a lantern slide, one copy being given the

child and the other pasted to a glass slide.

These could then be shown on the screen
just before each child was shown in the

spotlight or simultaneously, if desired, and
the children later grouped for the showing.
This would build up the importance of

the stage presentation, work in an alibi for

the silhouettes, and round out the idea gen-
erally, the chief idea of the silhouette being
to get the children and their parents into

the store’s department where they can look
over the goods while waiting their turn to

be sketched with the scissors.

Printed Own Sheet
for Jackie Serial

Because the daily papers politely declined

to print any more serialized picture stories

for the time being, R. J. McLean, of the
Palace Theatre, Washington Court House,
Ohio, was stuck with the First National’s

improved version of Oliver Twist in six

parts.

McLean figured that the publication would
be of real assistance in selling the picture,

so he got out a house organ and ran it with
such success that he had to reprint the first

and second issues to catch up with the de-
mand.

In a small town you can get enough mer-
chant advertising to more than pay the cost

of printing and you can make it carry your
general house advertising as well. You have
something to sell the merchants when you
print a serialization that makes a better ar-

gument than the usual house program.
Use that to start off with and you can

probably continue publication at a profit

after the serial runs out.

Don’t say you can’t get the advertising.

Others do.-

This Is Newer for

an Identification
Instead of asking readers to supply a

fourth line in a quatrain contest on Omar
the Tentmaker, Keith’s National Theatre,
Louisville, worked more subtly. The Cour-
ier-Journal printed the Rubaiyat in six in-

stalments, and each day used a line sketch
illustrating one of the quatrains. You had
to decide which quatrain fitted the illustra-

tion best, which was not as simple as it

sounds.
* Two thousand replies were received, which
indicates a healthy interest in the stunt.

HERE IS THE CHAPLIN AUTOGOBILE, ONE OF THE FIRST
This device was built by some manager whose name wi do not recall. When he had
gotten his use out of it, he generously turned it over to others. It traveled widely and

was last seen in Mt. Carmel, III. J. C. Hewitt dug out the photograph
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A Stage Wedding Is

the Marriage Chance
Reviving the stage wedding idea, Louis

Christ, of the Pantages Theatre, Minneap-
olis, got a big play on The Marriage Chance,
and with the help of Jack Auslet, of the
American Releasing Corporation’s exchange,
he made things all jake for the more or
less happy bride and groom.

An American Release

HERE COMES THE BRIDE

He made a substantial cash “present” in

lieu of a salary, and many merchants were
persuaded to make contributions ranging
from a sack of flour to pieces of furniture.
Of course these presents were given window
displays to hook into the advance stories,
and formed additional advertising work, a

photographer made a flashlight of the cere-
mony

It is old stuff, but still good, and it brought
in more real newspaper work than Christ
had hoped for. It was “human interest” and
the editors played it up without being urged.
Of course the stories had to carry the title,

because the title worked so well with the,
stunt, and in most instances the lead of the
story was woven about taking The Mar-
riage Chance.

Not a Castle
E. C. Ogg, of the Imperial Theatre, South

Pittsburgh, Tenn., is probably the only
manager in the country who did not adver-
tise Knighthood with a castle front.

He used a miniature of a colonial home
with a lattice fence almost as tall as the
house, with a sky background with the moon
and three stars, all nicely set into a shadow
box.

It was in no sense characteristic, but it

was interesting, so it made business. That’s
the big idea.

El Paso Lobbies Are

Kept Up to Standard
Although J. M. Edgar Hart has been trans-

lated from the Palace Theatre, El Paso,
Texas, El Pasans are not going to lose the
lobby displays which made so much busi-
ness for the theatre. W. E. Paschall, the
new manager, is following tradition and is

giving just as much thought and care to the
work, and is achieving splendid results.

Plis best effort to date is on Adam’s Rib,
for which he built a miniature of the cave
man scenes, with a three-plane forest and
cutouts of Milton Sills and Julia Faye, clad
in real furs. Sills also carries a real bow.
A dim green lighting heightens the effect.
Paintings are used on either side. They
are rather close to the centrepiece in the
photograph, but this is merely to get it all

on one plate. In the lobby they are not so
close as to interfere.

For Singed Wings the chief display is a
box about eighteen inches deep with a
landscape backing behind a balustrade and
flight of steps. The outline of a butterfly
is impressed on the scene through the use
of deeper tints, which is something we do
not recall having seen before. Curtains
frame the picture.

The pendant butterfly above is in pris-
matic colors with flasher lamps for eyes and
at the tips of the two antennae. The flash
illuminates the prismatic colorings and
greatly heightens the effect.

When Mr. Hart’s departure was an-
nounced several managers wrote in to ex-
press their regret at the loss of the Hart
lobbies, but Mr. Paschall is going to carry
on and meanwhile Edgar is getting busy
over in Fort Worth, so it is a net gain
instead of a loss.

English Windows
Lack Good Design

This cut of a window display is interesting
only because it comes from London, where
it was used to advertise The Eternal Flame
at the Empire Theatre.

It is a drug store window hooking up to
the Dorothy Dainty powder puffs and the
press agent utters shrill cries of regret that
it was not renamed the Norma Puff.

.4 First National Release

THE ENGLISH IDEA
The display carries a large portrait, two

frames with insert cards and stills and a
somewhat crude display of the puffs. The
effect is not helped to any great extent by
the nitrogen bulb which hangs just above the
portrait and which probably half blinded the
sidewalk spectator at night. Apparently in-
direct illumination is something yet to be
taken up over there, and window dressing as
an art is yet in. the formative stage to judge
from this display.

Mitchell Is Out
W. Griffith Mitchell, who for the past four

years has been connected with the Butter-
field Circuit, has severed his connection with
that company and is looking around. We
hope he sees something pretty soon, for
Mitchell is a prolific source of ideas.

LOBBY DISPLAYS STILL HOLD THE EYE AT THE PALACE THEATRE, EL PASO, TEXAS
W. E. Paschall, the new manager, is upholding the traditions established by J. M. Edgar Hart, and is achieving some nice displays.
In the forest scene for “Adam’s Rib," Milton Sills and Julia Faye are draped in real furs, to protect them from the northers. In
Singed Wings,'' Bebe Daniels can get chilblains for all Paschall seems to care, though he does throw in a couple of candles to warm

ner up. I he suspended butterfly is electrically lighted.
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Makes Own Posters

from Cutout Paper
Floyd D. Morrow, advertising man for the

Palace Theatre, Washington, Pa., finds that

it pays him to remake the posters on the
house attractions, using as foundations the
cutouts from the three and six sheets. All

of the wall work in the display shown on
this page is hand painted on compo board
bases which can be used repeatedly.

Not many managers can follow this idea,

since it calls for an artist of more than
passing skill, but where it can be done, the
individuality of the display is well worth
the trouble it costs. It seldom happens that

a poster is precisely what a house thinks will

sell its clientele best, since they are de-
signed for general use, and to remake them
not only fits them for the strongest appeal,

but there is a certain air of distinction to

the special poster which the full printed
sheets necessarily lack.

This is offered more as a curiosity than as

a suggestion, but where the suggestion can
be followed, it will be found a useful and
profitable one.

Laundry Slips Are

Anti-Chinese Plea
Chinese laundries are not as prevalent as

they were at one time, but the idea still

prevails and Robert Cleary, of the Majestic
Theatre, Kankakee, 111., used it to land some
laundry slips when he played Constance
Talmadge.
He supplied a local concern with 5,000 slips

carrying a picture of the star in Chinese
dress, a block of alleged Chinese ideographs
and the doggerel

:

West is East
And East is West
For service and economy
Domestic Laundry’s Best

Alfred Tennyson never wrote anything like

that, but it got the title over and helped
to sell the play.

Mr. Cleary also landed the two signed se-

ries prepared on this picture on the women’s
pages of the two dailies.

Good Program Ideas
from Fred S. Meyer

About the best monthly program to come
to this desk is the publication of the Palace
Theatre, Hamilton, Ohio, edited by Fred S.
Meyer. We gave Bob Welch a copy a couple
of months, ago and Bob got a page and a
half editorial comment out of it.

But you have to catch it every month, be-
cause Meyer is always hitting a new gait,
which is why he gets out a good issue. For
April he announces his intention of running

short story each issue, and offering
$10 for each 400-word story used; which is
better pay than the smaller magazines offer
Then he splits $100 three ways for the

most enlightening letter on which of the big
features of the month gave the most appeal,
and why. The chief idea was to have a con-
test, but Meyer knows he will get a lot of
light on patron tastes.

A Metro Release

HERE IS A MIGHTY WELL PLANNED DRAPERY LOBBY
It was done by Ray Beall, of the Imperial Theatre, Asheville, N. C., for Mae Murray
in “Jazzmania,” and it sold the Tiffany production. The photograph cannot reproduce

the colorings and this was the real feature of the display

A Paramount Release

MORROW MAKES HIS OWN POSTERS FOR THIS LOBBY
Floyd D. Morrow, of the Palace Theatre, Washington, Pa., uses cutouts from the
threes and six as matter for his hand-lettered posters. The posters are worked on

compo board, used repeatedly

Drapery Lobby Sold

Jazzmania to Limit
Figuring that Jazzmania was different

from the usual Mae Murray production and
needed some special attention, Ray Beall, of

the Imperial Theatre, Asheville, N. C.,

evolved a drapery lobby that is about as nice
as they come these days.
He made a compoboard front for the box

office and the doorways, backed the openings
with painted walls from some other display,
and draped in the rest of the space with soft
material which fell into graceful folds and
“took” the blended lights very effectively.
Two large vases, one either side of the door-
ways, supported large fans in their tops,
and there are a couple of nondescript orna-
ments on either side of the box office win-
dow.
Down near the curb line were tree

branches set in ornamental boxes and draped
with tinsel ribbon, which gave a fine effect
in the evening and were eye-catching in the
daytime, though not to the same degree.
The chandelier was also covered with thin
material and the ceiling was canopied.

It was all as pretty as a new red wagon,
and it sold the patrons the idea they must
see this production if they had to hock the
clock.

An entire page is given to an article by a

popular clergyman who is leaving the city;

an appeal for a greater and better city that
ma'-’es really interesting reading.
There is a live editorial page with edito-

rials. On another page he announces that
you can get the baseball scores by calling

up the theatre; there is a chatty and selling

comment on the leading features of the
month, and a page of general snappy para-
graphs.
About two-fifths of the issue is advertis-

ing, and this must represent a real profit,

for the magazine is good enough to command
a fair advertising price because it is read.
Have you a little program in your house?

Are you preparing plans now for your
summer exploitation? If not, you better
begin, or before you know it summer will

be here.
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4 Paramount Release

THIS LOBBY WAS BUILT FROM WHITE FLOWER PAPER
Thomas G. Coleman, of the Galax Theatre, Birmingham, appreciated the Paramount
paper and made his entire display with the material he obtained from the exchange, and

he took in considerably more than the usual receipts

Flowered Front

Sold Old Story
Because the front of the Imperial The-

atre, Jacksonville, is in Colonial deisgn, Al-
bert Hill had only to put on a flowered
trellis for Thorns and Orange Blossoms. He
used real flowers, figuring that while they
would not last out the engagement, it would
help if the play was given the proper start.

The flowers were dogwood and real orange
blossoms.

In advance of the run he distributed about
300 book$ to the women patrons and one
thousand samples of a new face powder, the
perfume of which was supposed to suggest
orange blossoms.
With several strong pictures at the other

houses, he found it was possible to get the
crowds to follow the old-time title.

English One Sheets

Are a Double Print
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A First National Release

THIS TOOK SIX PRINTINGS

Probably it is cheaper to do the border in

quantities, though we think it should be pos-

sible to work the stock border with the color

used in the body of the display. It is the

same as the ready print program idea.

First National contributes a picture of the

one sheets worked by Queen's Hall, New-
castle-on-Tyne, for Tol’able David. The bor-

der is lithographed in red, blue, green and
yellow; three printings, with the center left

blank. When the attraction is known this

is done within the border, again in three

printings, this time in red on yellow with

a black for the house plate, which carries

the name of the manager, as is the English
custom.

A Paramount Release

ADAM’S RIB ROAST SANDWICH DISPLACES THE SUNDAE
George Rea, of the Colonial Theatre, Washington Court House, Ohio, got most of a

restaurant window for the picture with a hook in to a renamed staple. When they
come this easy there is no sense in saying exploitation is dead

The special poster is required in England
because the sizes there differ from those in

use on this side and the stock one sheets

as supplied to exhibitors in America will not
fit the English boards.
There is also a sample of the advertising

display, which is nothing more than the

familiar “most honest advertisement,” with
the affidavit of the manager as to the ex-

cellence of the attraction. The only differ-

ence is that this display carries the affidavit

in imitation typewriter type, which makes it

look more convincing.

GET A P *T. A.
RIGHT AWAY

Hogs Big Window

for Renamed Eats
Nothing slow about George Rea, of the

Colonial Theatre, Washington Court House,
Ohio. He got most of the large window in

a restaurant through painting a card.

He sold the proprietor on the idea of
driving on roast beef sandwiches through
calling them Adam’s Rib roast sandwiches,
and that got him a couple of window cards,

a one sheet and a cutout. There was just
about room for the sandwich sign, but it

got all the more attention through the pic-

torial display. Such large paper was not
regularly used in the window. Passersby
stopped to see what it meant, saw the card
and were sold on the sandwich idea. It

may sound a bit forced to say that this

really helped business, but it did—not just
Rea’s business, but for the restaurant, too.

Before you pull your eye somewhere else,

note the paster on the cutout; a stock item.
In case you cannot read it in the repro-
duction it follows the house name with
“Selected photoplays. Always glad to see
you.”

’

"i

Adams too
% BOAST
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A Paramount Release

THREE CHEERS FOR THE GOOD OLD RED, WHITE AND BLUE
Frank J. Miller, of the Modjeska Theatre, Augusta, Ga., figured that the tricolor was
the best display for “My American Wife,” so he put Gloria on a shield and ran stream-
ers of crepe paper over to the borders of the frame. Noisy? Yes. Good? You bet.

Hooked a Bank
Being always willing to take extra adver-

tising if he does not have to pay for it,

Herschel Stuart sold a bank on Mr. Billings

Spends His Dime. He sent his press agent
over to the National Bank of Commerce with
a cut and an idea. The bank took -both.

It put the cut into a display which started,
‘Mr. Billings saysy ‘I bought romance with
my dime, but it’s safer to put your dimes to
work.’
“Mr. Billings Spends His Dime is the name

of a five-reel motion picture. There may be
thrills in the way of a spendthrift, even at

ten cents a throw, but no lasting benefits
are procurable with the dimes you have al-

ready spent.
The moral, of course, is that you turn them

over to the bank and watch them grow.
That’s the plot of the story. See if you

can write the second chapter.

Peggy Impersonators

Beat Child Chaplins

The little Universal star has been seen in

such a variety of roles that there was all

sorts of chance for dressing up, and the

parade was of real interest.

Not only did the theatre offer a set of

prizes totaling $150, but each child was given
a box of candy by a leading confectioner,

and a children’s store, with a haircutting

annex, offered to give any contestant a Baby
Peggy haircut free during certain hours,

and some 300 children showed up at these
times, affording a special ballyhoo for sev-

eral days running. It was good advertising
for the haircutting department and even
better for the theatre.

This stunt could have been slapped on
and have given good results, but a little

more care in putting it over made it a real

sensation
;

as important as an official mu-
nicipal event, and took it completely out of

the ballyhoo class.

If you try the stunt, you can perhaps hook
a photographer to the idea of giving each
prize winner a picture of herself—enabling
him to sell the doting parents a dozen or
so at his regular prices. It will help swell
the offer at no additional cost.

Three Sheet Cutouts

Top the Still Frames
Cutouts from the three sheets of The

White Flower gave C. W. Irvin, of the Im-
perial Theatre, Columbia, S. C., something
different for his still frames. The idea seems
to be new, and it is to be commended where
the picture will build up on the title.

A Paramount Release

NEW STILL DESIGNS

He made several of these for his lobby,
with a banner showing her as the native
dancer above the entrance, and he used the
surf board as the dancer.
There was a revival on during the engage-

ment, and revivals are plain poison to the
theatres in the South, but Mr. Irvin did the
best week’s business he has had in some time
with this picture.

Not since the idea of the child Chaplin im-
personator idea was new—and that is some
years ago, has an impersonation contest
brought such results as enabled H. E. Elli-

son, of the Princess Theatre, Denver, to
make a two-reel Century Comedy, The Kid
Reporter, a greater attraction than the
longer feature.

With the aid of A1 G. Birch, his publicity
man, and T. B. McCormick, Universalist,
he planned a prize contest for the best im-
personation of Baby Peggy, the tiny star
of the comedy.

Instead of just announcing the affair, the
trio worked it into a stunt which brought a
parade requiring two hours and twenty min-
utes to pass the judges’ stand, and had the
crowds lined up on the sidewalk for several
hours in pretty mean weather.

Impersonation Not Limited

The impersonation was not limited to
Peggy in The Kid Reporter, but to any
character in her numerous plays, which gave
a greater variety to the turnout as the pic-
ture of the prize winners will show. This
gave it a decided advantage over the Chap-
lin or the Coogan idea, where the costumes
are all more or less along the same lines.

A Universal Release

BABY PEGGY CONTEST GETS ALL DENVER EXCITED
An impersonation parade requires more than two hour6 to pass and gets wonderful
advertising for the Century comedy, “The Kid Reporter.” On the left Marjorie Lu.

Russell, winner of the first prize
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Two Plane Poster

In New York Lobby
Moss' Franklin Theatre. New York City,

used a two plane poster for Brawn of the
North. The figure of the dog, the baby, the

snow line and the tree on the opposite side

are on the front piece, with a painted back.

i

A First National Release

A TWO PLANE POSTER
The advantage of such a display over a

straight poster is the attraction value. Post-
ers are common, but a two piece display

makes a “production” out of the poster and
gets many times the notice a poster would
attract.

Painted Display Is

Good Window Seller
With some sections of the country mak-

ing the hypercritical objection that Chaplin
ridicules the clergy in The Pilgrim, H. B.

Clarke of the Strand Theatre, Memphis, re-

ports that he broke all records for the past

two years with this same wayfarer.
Two weeks before the opening he put a

banner into a store window, completely filling

the glass. The series of silhouette sketches
were odd, they told the main story and they
manufactured interest. When the playing
time came he dressed his lobby with cutouts,
put up two banners, made cutouts of the con-

vict and the clergyman from the 24-sheet,
and before showing time he took the frames
inside so they would not get trampled upon.
He needed all of his lobby space to handle
the business he drew with the comedy.
Instead of the usual drama feature to go

with the comedy, he put in another comedy,
keeping the show short and giving better
satisfaction.

This is an error he avoided, but which
many managers have made. They seem to

think that they must have a five-reel drama,
no matter what the feature is, so they load
the bill with a drama—and very often a
cheap one, getting a badly proportioned bill

which runs too long for real profit.

If people come to see Chaplin, they do not
ask for more. Give short shows and more
of them. You’ll make more money and give
better satisfaction. That's what Mr. Clarke
did.

Exploitation First
Jack Heilman dropped into Bintidji, Minn.,

just to see if there really was a town of
that name and to ask Mrs. A. E. Brinkman,
of the Elko Theatre, if there was any Para-
mounteering he could do for her.

She told him the Paramounts were selling

themselves nicely, thanks, but if he could
show her how to raise from 30 cents to a

dollar top on Robin Hood, she surely would
be obliged.

Jack cut loose a string of adjectives long
enough to impress the natives when they
were all assembled in one newspaper space
(the adjectives, not the natives, of course),
and he wrote a speech for Mrs. Brinkman
to use in selling the story to the convention
of the State Education Association and then
he went back to his regular job feeling that
he had helped Paramount through helping to
sell the United Artist’s release.

That’s one of the little reasons Claud Saun-
ders does not have to cut down his exploita-
tion staff.

Circulated
Here’s a new one. Paramount put out a

leather bound book on the Thirty-nine. Ted
Bryant of the Gem Theatre, Oelwein, 111.

gave his copy to the public library.

The records show that it was taken out
38 times in two months, but the records do
not show how many persons took it out
through a mistaken idea as to what it was.
Anyhow it spread the gospel for the Gem
because Bryant booked them all.

Swedish Handlers
Print Own Posters

Handling the Paramount production in

Denmark, Sweden and Norway, the Liberty
Film Co. make their own posters on all re-

leases. This display is for The Love Special,
current over here some time ago, and the
train has been strangely changed since it

left tjie home yards.

• .-'iCfkWAMOUWI ENSiMMjr FILM A 6 Li?
-"'

A Paramount Release

THIS IS THE LOVE SPECIAL

The title is changed quite as much as the

locomotive, and has become a “Komedi i 5

akter en roman av Frenk H. Spearman,”
or in other words a comedy in five acts after

the romance of that author.

Start in right nozv to plan for summer busi-

ness. Look to your fans, and order light

draperies. Cut out heavy hangings, and. if you
can afford it, order covers for your upholstered
chairs. Get them in early so the people can
realise your summer comforts before it grows
too warm.

in'THE pilgrim

CbpifA
TffiPHO®1

CHARLES CHAPLIN
.

' i:: fe mo) (atest faiyre 'wif

THE PILGRIM ' 1

U * •

- - -
. -i- ...-• —SJuT.,.-.

STRAND SUNDAY

fom §

COMEDY
'TORCHY
STEPS OUT

PILGRIM
4G
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A First National Release

BACKED LOBBY DISPLAY WITH PAINTED WINDOW AND BEAT TWO YEAR RECORDS
H. B. Clarke, of the Strand Theatre, Memphis, started in two weeks ahead with the special window display shown an the right.
Then he dolled up the lobby with cutouts and stills and used two cut-outs from the 24-sheet for his marquise display. Driving hard

on the picture, he did a better business with “The Pilgrim” than he has enjoyed on any attraction the past two years.
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Real Small Town Man
Displays City Spirit

Perhaps you can beat this, but we think

that E. J. Milton holds the record. He says

his is the smallest town in the United States

with a picture theatre. Hazlewood, Ind., has

a population of 58 persons, or did on April 3.

And Mr. Milton is using big-town stuff.

He had Harold Lloyd in Grandma’s Boy
the other day and wanted to tell the other
57 varieties about it, so he got out a novelty
in the form of a manila envelope and printed
up:

FREE SAMPLE
ROACH’S LONG-LIFE TONIC

A tonic that will bring back color to

faded cheeks, remove the wrinkles from
the saddened face and make you young
again.

Not a patent medicine. Directions en-
closed.

ily see me doing the same thing. It will

assuredly enable you to identify me with
this letter, which after all is but a very
nice plan of strategy, executed for the

purpose of eventually meeting you—oh,

ever so properly.
Don’t forget to go to the Palace this

coming week.

Yours mystifyingly,

B. SURE N. KUM.
Now here is where Edgar shows his clev-

erness. He knew that if he put a sliver of

bone into the envelope, the effect would be
repellant. But a bit of bone was essential.

He solved the problem by getting cuttle fish

bones, such as are sold for use in bird

cages, and broke these into fragments,
which were enclosed in a white prescription
envelope and sent along with the letter. It

was clean, and yet it was bone, but if Adam
had ribs like that, we’ll bet he spent half
his time in the hospital.

A First National Release

TWO SIDES OF “THE PILGRIM” SHOW IN THIS

With jail at on end and the church at the other, Moss’ Franklin Theatre, New York
City, told the whole story of the latest Chaplin comedy. The drawing is somewhat

crude, but there was nothing crude in the way it sold tickets

Dated the Dames
With Adam ’s Rib

At last J. M. Edgar Hart has got his feet

under him in Fort Worth, and he is com-
mencing again. He has sort of been look-

ing over the ground in his new job as Man-
ager of Theatres for Southern Enterprises

in the Texas town, and it was not until

Adam’s Rib came along that he perked up
and took notice.

He sent this letter to a selected list of

women. It is a little diffuse, and perhaps

you can shorten it somewhat, but the idea

is here, and if you can’t cut you can use

it entire

:

My dear Eligible

:

The rain is playing tattoo upon the

window panes, as I sit writing. I look

about a room of luxurious comfort, a

cozy hearth, a warm fire in the grate, a

shaded lamp and an inviting morris
chair. It is Home, cheerful and “comfy,”
a place intended for Two.

I am wondering just now, why it is

that I happen to be alone and that we
“two” have never met? I feel as if I

had a “bone” to pick with Fate. I know
who and what you are

;
I realize what

you would mean as the “other” unit of

“Two”—and yet, so far, our paths have
not blended in acquaintanceship. Neith-
er’s the fault, but is is not true that
Adam’s Rib is responsible for Eve’s
Bite, or the “apple” bite the direct se-

quence of the “Rib?”
Be that as it may, God said it “Was

not Good for either Man or Woman to
live Alone”—something to that effect. I

am going to enclose a tiny wee bit of
that Father Adam’s Rib. It came to me
in duplex, advertising that wonder Par-
amount Picture creator Cecil B. De
Mille’s “Adam’s Rib” and it has fur-
nished me an idea, which, possibly, may
assist us to recognize each other. This
extraordinary production will show at
the Palace Theatre during Easter Week,
beginning Sunday. I am assuming that
you will attend, but unaware of which
day, I am going to ascertain this in a
way that is a secret to you. If you will
pull out this tiny wee little bit of Adam’s
Rib and hold the tiny wee bit of bone in
your hand and look about, you will eas-

The directions were advice to see the pic-

ture at the Cozy Theatre, and the “tonic”
was a cinnamon bean in heart shape.
This would have been better for Dr. Jack,

but Mr. Milton did not want to wait that
long, and probably he will have something as
good, or better, when he runs that. A man
in a small town who has the nerve to play
Grandma’s Boy this early can think up lots

of things. He has to if he wants to keep
open. But we presume he draws from the
neighboring towns.
This is a good stunt, and better than nam-

ing the tonic after Lloyd, which is a give-
away before the envelope is opened. Fewer
persons know of Hal Roach.

Riding Omar
In Schenectady they gave Omar the Tent-

maker a ride around town while he was
playing the Strand Theatre there, borrowing
a Chevrolet in return for mention on the
banner. Omar will hit the Fords yet.
A good follow-up was lost when they failed

to get the reporter to ask the Persian what
he thought of Schenectady. There was a
chance for a really clever story here to hook
into the ballyhoo.
Never mind. Keep the idea and use it the

first time you have a marked foreign type.
In these days of Sheik plays you will not
have long to wait.

HERE IS AN EIGHT-FOOT JACKIE FROM THE 24-SHEET

It was used by Vincent McFaul, of Shea’s Hippodrome, Buffalo, to help sell the Jackie
Coogan suits and a few tickets to “Oliver Twist.” Cutouts from the 24-sheets for
window work are getting more common all the time for the size alone will sell to

advantage

A First National Release

:

Coming Thursday

One continuous scream of- Laughter/

in Ins latest and. best 4 reel Comedy

4 feels of real laughs/ Far funnier thanTheffid
11
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Joss House Front

Helped Java Head
No one walked up to the box office of

the Princess Theatre, Denver, while Java
Head was playing there and demanded a

plate of chop suey. A lot of them bought
tickets, though, for they gathered from the

fantastic front A1 Birch built up that Java
Head was something else again.

He achieved a Chinese atmosphere that

goes ahead of anything they worked on
East is West, aided by a tall lobby that let

him run the display up several stories.

a department store to the Bijou attraction
through samples of a new Egyptian fabric,

a small square of which was attached to

5,000 cards.

Brand New Idea

on Treasure Hunt

MENDEL'S

DEPARTMENT
STORE

AND NOW. her* i» a reproduction of lb* benutiful Cltopotxa »nd E|fpbu
Voil* as worn by lb* cbandm poriraymc "Ejypt" and its lombi of hinjs.

WITH BEAUTIFUL. FIERY

POLA NEGRI
IN THE PARAMOUNT PICTURE

“BELLA DONNA”
AT THE

BIJOU V APRIL 1st

Just when you figure that about all possi-
ble angles have been worked on any stunt,

along comes someone with a fresh kick.

Al Hicks, who is Paramounteering through
the Carolinas, helped the Princess Theatre,
Roxboro, N. C., to a new treasure idea.

In the window of an automobile agency he
displayed part of a skeleton with one rib

missing as shown in the cut.

4 Paramount Release l

BIRCH’S PAGODA EFFECT

The front painting alone should have ad-
vertised business, but above this was a

pagoda effect, backed by strips of colored
fabric and topped with a couple of huge
parasols. It looks a little flat in the photo-
graph, but in reality it was one of the most
colorful displays Denver has used smoked
glasses on for a long time. It was so strik-

ing that Birch hated to take it down when
the run of the play was over. He liked to
look at it himself, and we don’t blame him.

Sold Cloth and Star

With Sample Copies
It had to come. Tut is too much of a

temptation, and Lewis Garvey, publicity
man for Poli’s Bijou Theatre, New Haven,
and Russell Moon, Paramounteer, hooked

YOU WILL SEE
Pola Negr*-— beautiful, passionate, dangerous—heroine

of a thousand love-triumphs

—wedding a high-minded young aristocrat for the pro-

tection of his name

— forgetting eterylhmg ihe mortal moment when, in a
perfumed Egyptian dance den, she meets the bold, luxur-

ious eyes of the one man who can satisfy her love-longing

Set bow beaoliful PoL Negn really is. by. lb* splendid pholofrsphs in

Mendel's window, iben ate her in action al Ibe Bijou all neat week

.4 Paramount Release

SELLING BY SAMPLE

Mendel’s had just completed a fashion

show tie-up on My American Wife which
had persuaded the store manager that, there

was money in the movies for him, and he

very willingly donated the cloth necessary
for 5,000 samples. They could have had
enough for 10,000 for the asking.

And he appreciated the last line on the

reverse of the card, which told the reader

to look in Mendel’s window to see from
the photographs how beautiful Pola Negri
really is. He knew that would bring women
to the store, and no store manager seeks

to avoid that happening, so he made a splen-

did display.

Heads of the star were draped in the

Egyptian fabrics to suggest dress effects,

and the interspaces were filled with photo-
graphs and the Curtis stills.

The sample card should prove a useful

addition to store hook-ups.

Remember the success a number of managers
had last summer catering to the bathing suit

trade? Work that if there is a swimming hole

within ten miles. Advertise a special section

in which patrons can sit in damp bathing suits

if they desire, or suggest that they stop in and
see the picture before the dip. It at least talks

up summer business. Try it out.

i 0Ue
missws. It ii burifd 1

iD tkfPASS' LOT
^finder ofthh JABM/ be2™ a MONTHS PASS to i

Ctfestre ttxom

DIR

m the frame of
^/TUDEBRKCR
Has no missing RIB5 or PARTS,

therefore you never havp to

7 bunl for them. -ar

4 Paramount Release

A RIB TICKLER

As the card explains, the missing rib is

buried in a specified lot. If you find the
rib you get a pass. Too bad the idea was
not offered a little sooner. It’s a great
scheme for getting your garden patch dug
up.

A Hodkinson Release

TWO CAPITAL LOBBIES ON “DOWN TO THE SEA IN SHIPS”; A PICTURE WELL WORTH EXPLOITING
On the left is a coming foyer display from the Hippodrome Theatre, Cleveland, planned by Resident Manager William Raynor.
It is a wonderfully pretty display. On the right is the outer lobby of the State Theatre, Pittsburgh; a more conventional treatment,

but effective. This Clifton production will well repay any extra exploitation, for it makes good.
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Pittsburgh Theatres

Return to Type Ads
H. C. Frost sends in some of the displays

from the Rowland and Clark theatres, Pitts-

burgh, and calls attention to the fact that

they are all type. He does not quite like

them and asks for suggestions. Just as Sam
Sivitz had come around to type insertions,

he was forced by illness to drop out and
Frost, the newcomer, returned to the all-

hand-work, achieving the illegible displays

for which Pittsburgh has been noted. We
said nothing about it because it was too

darned discouraging, after all the ink we
had used in converting Sivitz, but since Mr.
Frost asks for advice, we are picking out

the least successful of his experiments for

discussion. This space is 95 lines by four

;

almost seven inches. The others are all in

the same form, but most of them have better

cuts. We take it that these cuts are mat
stuff and not the work of a house artist.

Mr. Frost does not say so, but we infer that

the absence of the artist is what caused the
reversion to type displays. For one thing we
believe that the displays are too regular.

There is the star above the cut and the title

below, the supporting cast, a break for the

comedy features, and the comedy titles. It

is all too regular and formal. If Pola Negri
is played up at the top of the first space,
we would put the title of the second play
at the top, starting off, perhaps, with “A
ripping good drama of the Alabama Moun-
tains, Scars of Jealousy.” One of those fine

Ince productions. Then the cut and below,
‘‘a fine cast of star players headed by ”

and the names as shown. Then some other
form should be devised for the third and.
fourth spaces, and all four should be so
arranged that they do not show a line of
cuts. In the matter of cuts, most plan books
give better material than this if Mr. Frost
will realize that sometimes a section of a
full page display will give him something
better than the one or two column layouts.
Often there is some small figure in the larger
mat he can cut down with decided profit.

These cuts are too small in importance as
well as size. They suggest the illustrations

in some old chap book. Different type faces
should be used for the different titles and
we think that if he went across six columns
he would get a better display. This does
not mean two additional column spaces but
a shorter space made wider. This will give
the additional advantage of getting out of

step with column ads above or below, since

a four house ad in six columns will break
in the middle of a column, and so get better

attention. The chief defects in this dis-

play are a poor selection of cuts, and too
great a regularity in layout. In some ways
we like the special boxes for the comedies,
but where space is limited he will do better

to cut out the special line and let each com-
edy trail in its proper space, retaining the
title for each, but omitting to tell the self

evident fact that it is a comedy and not a
news reel. After all that we would try and
get the printer to give us a better letter for

body type than the Roman. Retaining the
cross line and the name plates, an effort

should be made to give a different appear-
ance to the rest each week until the combi-
nations are exhausted, forcing a return to
the original, and then down the line again.
For example, one week the outside cuts can
rise to the top with the middle ones at the
bottm. The next week the four cuts can be
staggered, each a little higher or lower than
the adjacent ones, then the first can rise to
the top, the second fall to the bottom with
the third at the top and the fourth at the
bottom. There is ample room for wide va-
riety once the printer can be persuaded to
do what he is asked, but we do not envy
Mr. Frost his wrestle with the Pittsburgh
printers, who seem to be about the poorest
lot of type slingers this side of a Chinese

office trying to set an American display.

We don't want to discourage Mr. Frost, but
merely to warn him that he has a fight on
his hands which he will win in the long
run if he will persevere. He has made one
step forward in kicking out the hand letter-

ing. These displayes at least can be read;
which is more than could be said for the
hand lettered stuff in single column measure,
and a twelve em column at that. We shall

watch Mr. Frost’s struggles with real in-

terest.

One Column Cut in

a Three Column Ad
Arthur Swanke, of the Rialto Theatre, El

Dorado, Ark., gets a good display with a

one column cut in a three column space,

working rule and white space for the re-

mainder of his display appeal as shown in

A personally guaranteed
production by Manager —

L. B. CLARK

RIALTO
MONDAY, TUESDAY & WEDNESDAY

Richard Barthelmess
- With —

DOROTHY GISH

“FURY”
I

There never
|

The story' of a

has been n boy who wouldn't

greater drama believe all women
of the sea | bad

COMEDY—
“CASEY JONES. JR." ill

A First National Release

JUST ONE COLUMN CUT
this three fives on Fury. There are plenty
of cuts and mats to be had from the press
book, but Swanke knows that if he gets
attention with a one he has the rest of the
space for type, and he knows that type will

sell well, so he uses type, where some ad-
vertisement designers having no more space
will crowd a three column cut into the area

and have barely enough room left for the
house signature and the play title. This
space should yield many times the selling

value of a large cut and little type. Cut
alone seldom sells a story. Its chief func-
tion is to get attention for the space through
being different from the other displays. Not
more than once in a hundred times will a
cut alone sell a single ticket. It must be
backed up with sales argument. Where
there is room for a big cut and plenty of
talk, then to use the two and three column
sizes is good policy, but where the space is

more or less limited, the smallest cut that
will get attention is the best as well as the
most economical. The three selling boxes
below all help, but the three together have
not the sales value of the personal guaran-
tee of the manager, L. B. Clark, printed
above the dating. There is a good idea
shown in the house signature where an
eight point “of course” follows the house
name. It carries the implication that the
Rialto always has the best without arousing
antagonistic disbelief in the breast of the
man who always challenges any statement.
It just slides the idea over nicely.

—P. T. A.—

Reducing the Display

Gets Type Too Small
This display from the Victory Theatre,

Providence, is a four sevens and is appar-
ently based upon two advertisements from
the plan book or some similar source. Evi-
dently the entire display for Mad Love and
the panel for Gimme were lifted from some
source, pasted up, lettered around and re-
duced for this space. As a result the selling
lines are so small as to require the closest
scrutiny to be read. We do not believe that
the average newspaper has type faces so
small. It is a five on six point, but with a
face value of about a four point, and that in
the Gimme panel is even smaller. No one
goes over the amusement advertising with a
magnifying glass, and yet the small type
here cannot be read by the average person
without a glass. Lifting the plan book de-

ThlsWeek at the Howland & Clark Theatres

Liberty
Penn Ac Shady

Pola

Negri

\wmms
in Robert Hichen's

"Bella

Donna”
Her first American-made

picture

with Cqnway Tearls and
Conrao Nagel

Regent
Pena & Highland

Thos H.

Ince

Scars of

Jealousy”
Srirnne Drama of the Ala-
bama' Mountains -with Mar-
guerite De La Motte, Frank
Keenan and Lloyd vHugbes.

State
5th Aveu—Downtown

Kenneth
Harlan

in Bertha M. Clay’s

"Thorns &
Orange
Blossoms”

Cast includes EstellbTaylor
and Edith Roberts

State Orchestra
Harry Hoehie. Director

Blackstone
5th Ay©.—

D

owntown

William
Farnum

with Wam>* Hawley and
Tom Santscui in

'Brass

Command-
ments”
Blackstone Orchestra
Edward SuUlran, Director

--COMEDY FEATURES--
Sunshine Comedy
"A POOR FISH”

Christie Comedy
^SECONDCHILDHOOD”

Charlie Murray in

"FAINT HE5RT”
Sunshine Comedy
"A POOR FISH”

A FOUR COLUMN DISPLAY WITH FOUR HOUSES WHICH LACKS CONTRAST
GETS THE IDEA
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signs is a good idea and some fine results

can be obtained where it is skillfully done,

but where a reduction by half is to be made
of matter in eight point or smaller, the space

carrying this text should be painted out and

marked for a mortise that less matter, but

of a readable size, may be inserted. It would
have been better had this small stuff merely

been routed out on the plate and the selling

POLA
NEGRI

TVO OF THE SEASONS
1 BEST PHOTOPLAYS

COMEDY
,

DRAMA ,

s/txT

GoUlwyn Releases

MICROSCOPIC TYPE ADS

done on the title. At least they would have
had the display value of white space. This

would have cost very little and would have
shown some result, but the mortise is what
really is needed here, with one good strong
phrase in place of some selling talk which
merely irritates the reader. He will feel

that he should read the stuff and finding

that he cannot, he will dismiss the titles from
his mind and turn to some other house with
an appeal which can be read. If you lift

illustration, be certain that what you lift will

come out all right on the reproduction.
—P. T. A —

Made Big Campaign
for The Hottentot

The Marlow Theatre, Helena, Mont.,
seems to have gone about as far as any
house in putting over The Hottentot, using
everything from the open letter style to a

strip of cartoons apparently framed from
the single column displays. The open letter

is not precisely that, but rather a type talk

in which the “better than” Skin Deep is

dragged in. This goes a little further and
adds that it has fun “like Dr. Jack.” It

might have added that it had horses ‘like

The Kentucky Derby.” But all this is inci-

dental to a convincing line of talk which
even the comparison style cannot hurt. This
is better hooked in than most comparisons
and helps to put the punch into the argu-
ment. This was a “coming” announcement.
The cartoon strip was used the day before
and employs six single-column cuts, dis-

played as shown. The opening was a four
twelves with plenty of selling talk and suf-
ficient cut material to help it over. The
Hottentot is one of the plays in which cuts
seem to help, because the First National

publicity has supplied a number of strong

drawings of the horse episodes which can

be put to a variety of uses. As a matter of

fact, the cuts for The Hottentot are much
above the average, and practically all form

You Will Admit
that “Skin Deep” was one of the very best

pictures you. ever saw—no argument

there—well, “The Hottentot” was made

by the same man, Thos. H. Ince. All au-

thorities say “The Hottentot” is better

than “Skin Deep.” We were skeptical.

“Skin Deep” was some picture. So we
pre-viewed “The Hottentot” to see for

ourselves, and oh, boy, wait till you see

this one. It costs us a pile of money;

that’s why we looked at it first—didn’t

think it was worth what Mr. Ince asked,

compared to “Skin Deep-” which also cost 9

“some,” but now we think Ince is doing us
|

a favor. And when you see it you will say
|

we are doing you a favor. Watch! After I

the first showing all you will hear around
|

town will be “The Hottentot.” Nothing

sad; it’s all fun. That’s what we all want

in entertainment. Fun, like “Dr. Jack.”

“The Hottentot”
Opens Thursday

at the

MARLOW
where you see (pardon us) all the big

ones.

.-L First National Release

THE TYPE ARGUMENT
good selling material in themselves. The
Marlow management liked the picture and
put the story over to the public with an en-

thusiasm which must have been contagious.

We have no report of the results, but it

must have sold well. This advertising must
have sold anywhere outside of an asylum
for the blind. —p. T. A.—

Made His Price Tag
Sell the Production

“Usual prices” for a feature is a common
form of appeal, but we do not recall having
seen this device more strongly played up
than in this display from the Paragon The-
atre, Beacon, N. Y., where Ed R. Moore
makes the price almost twice as bold as the

title. It is something more than a year
“from its season’s run on Broadway,” and
Beacon is pretty close to Broadway, at that,

but that was probably on the cut and Mr.
Moore did not take the trouble to slice it.

The price is the thing, and the chance of

seeing the wickedest woman in the world

for only 28 cents is certainly an opportunity
not to be neglected. The advertisement is

not what might be termed artistic, but Mr.
Moore knows his clientele and he sells them
on the best approach. He gives them a big

bargain. He got the money, and, since he
did, it is a better display than one which
the commentators might rave about, but

which did not yield financial results. The

JTO-NITE
?

w
7:00 and 9:00

P. M.

PARAGON
THEATRE

TO-MORROW 2:30, 7:00 and 9:00

Uhe Worlds WicJ{edetf

Woman—
No photoplay has

ever received such
wonderful notices

as this

super

william Fox presents

J CORDON

D1RICT FROM IIS SEASONS RUN
ON BROADWAY NEW YORK. CITY

ANY
ADULTS
ANY
SEAT
ANY
SHOW

U CHILDREN UNDER 16 YEAR OF c. —ALL HOW 2C

A Fox Release

THE PRICE IS THE HEADLINE
money-getter is the good advertisement, and

if the low price is the attraction, the larger

the display given the price, the better the

advertisement is. This is a novelty, but it is

good business in a small town, where they

count the pennies carefully.
—p. T. A .

—

They went Down to the Sea in Ships in

an automobile in St. Louis, and the auto

was not a land boat but a racing machine
entered for the 500-mile race in Indianapo-

lis Decoration Day, a fact lettered upon
the sides of the torpedo body.
The Hodkinson release xvas at the Persh-

ing Theatre and a permit was obtained to

drive the bannered machine about town
for four hours daily, during the engagement.
In the evenings the car was parked in the

lobby of the Pershing, where the fans could

inspect it to their heart’s content. The
car’s racing engagements greatly increased

its ballyhoo value.

“The Hottentot,” made by Thos. H. Ince, who also made “Skin Deep”—“Nuf Sed”—Opens Tomorrow at the Marloic

v®*., ssstak.
nitro- /

t glycerine/

^ \

/ G« for your \

HOrfcNToT
1 1

Hang on tof f)*. __

your seats/ Mas that a 53 tS
tornado °r

- - .1 iibffeNTOT
The (ear-lessed than- I

derbolf.

The rup* of an rirlhqair the

l
Telia of a m irtbqaak*.

|

I It’ll hnrey y«n oft yomr •'at*-rid- I

ITH the way.
A ateeyleehaae that chine* Thrilla

Uloag year nplne- year. Thai. H. lane ‘made lt>
j

I The fiateat. funaleat rhlaf that

A First National Release

The cartoon strip style made up of ones
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American Releasing
SHATTERED IDOLS. (5,850 feet). Star,

Marguerite De La Motte. Fair program
picture. Did not please the majority. Mrs.

J. B. Travelle, Elite Theatre, Placerville,

California.

TIMOTHY’S QUEST. (6,377 feet). Se-

lected cast. Good picture of its kind, but
much too long. Should be cut from seven

to five reels and would then be a knockout
for ladies and kids. Had poor attendance.

Town of 4,000; draw student and family

trade. Admission 10-22. R. J. Relf, Star

Theatre, Decorah, Iowa.

WOMAN HE LOVED. (5,200 feet). Stars,

William V. Mong, Marguerite De La Motte.

Would class as average. Good enough pic-

ture for one day run. Miss De La Motte al-

ways satisfying. Fair attendance. Town of

4,000; draw student and family class. Ad-
mission 10-22. R. J. Relf, Star Theatre,
Decorah, Iowa.

Associated Exhibitors
DUSK TO DAWN. (5,200 feet). Star,

Florence Vidor. Pleased about fifty per cent.

Some liked it and some didn’t. I would say,

it is a very ordinary picture. Used posters,

slide, newspaper. Better class patronage.
Poor attendance. Condition of print, in-

terior sets could have more light, or the

print was very dark; physical condition O.
K. C. A. Anglemire, “Y” Theatre, Nazareth,
Pennsylvania.

GRANDMA’S BOY. (4,800 feet). Star,

Harold Lloyd. Packed house at all shows.
Advertising angles are great. Attendance
S. R. O. City of 40,000; draw family trade.

Admission 25 to 75. Jack Hoeffler, Or-
pheum Theatre, Quincy, Illinois.

TILL WE MEET AGAIN. (5,822 feet).

Star, Mae Marsh. Very good picture. Drew
as well as could be expected for cold weath-
er. Print good, price fair. Acting very
good

;
well liked. Used one three, four ones,

heralds, newspapers. Fair attendance. Town
of 2,700; regular small town draw. Admis-
sion 17-28. Stanley G. Allen, Allen Theatre
(300 seats), Chatham, New York.

UP IN THE AIR ABOUT MARY. (4,627

feet). Star, Louise Lorraine. This is a

wonderful little program picture, a laugh
from start to finish. The star made her hit

here in “Stanley in Africa.” There is nothing
wrong with this picture. It has everything.

Used sixes, threes, ones, photos, slides. Small
town patronage. Fair attendance. G. D.

Hughes, Liberty Theatre, Heavener, Okla-
homa.

F. B. O.
BILLY JIM. (4,900 feet). Star,

_

Fred
Stone. Who ever did not play this picture

should by all means book it
;
you can’t go

wrong. Played “Fighting Blood” in connec-
tion and every one was pleased with the

program. Used ones, threes, photos, slides.

Good attendance. Joseph Schlaht, Opera
House, Bowdle, South Dakota.

FIGHTING BLOOD. (5,000 feet). Star,

George O’Hara. A very good picture; well

played. Pleased good business. William
Noble, Rialto Theatre, Oklahoma City, Ok-
lahoma.

GAY AND DEVILISH. (4,800 feet). Star,

Doris May. I can see no excuse either for

“It is my utmost desire to be of

some use to my fellow men.'’

That is the spirit that prompts
sincere exhibitors to send the de-

pendable booking tips you always
find on these pages. Used by a
host of exhibitors, they have aided
in the booking of good pictures

and the avoiding of bad ones.

They are published in a spirit of

fair play to producer and exhibitor,

without fear or favor. Use these
tips and send some from your own
experience.

the name or for the picture. No wonder
they don’t come to see Doris May. Usual
advertising. Poor attendance. Draw re-

tired farmers and villagers. David Chait, Pal-
ace Theatre, Flemington, New Jersey.

KICKBACK. (5 reels). Star, Harry Carey.
Not near the picture that “Good Men and
True” is. Lacks the humor and general
audience appeal. The fight scenes are un-
doubtedly harder on Carey, but do not go
over half as well on screen as “Good Men
and True.” In that picture the suspense is

“awful” when Harry gets the drop on the
Bad Chinaman. Advertising slant, the star.

Good attendance. O. J. Ramey, Lyons The-
atre, Lyons, Colorado.

THELMA. (6,000 feet). Star, Jane Novak.
I did a very good business on this picture.

Many favorable comments. Go after this one
and boost it. Used six, three, one, trailer,

lobby. Very good attendance. Big city;

draw all classes. Get ten cents at all times.
Stephen G. Brenner, Eagle Theatre, Balti-

more, Maryland.

THIRD ALARM. (6,700 feet). Featured
cast includes Ralph Lewis. A wonderful box
office attraction and a good audience pic-

ture. Advertising slant, fire run during af-

ternoon. Very good attendance. Big city;

draw from middle class. Admission twenty-
five cents. Julius Lamm, Shakespeare The-
atre, Chicago, Illinois.

TWO KINDS OF WOMEN. (6,000 feet).

Star, Pauline Frederick. Very good out-
door picture for a small town. Book it.

Price was right for me and came out in

every angle. Usual advertising gave fair

attendance. Town of 1,500; draw all classes.

Admission 10-22. Frank Fera, Victory The-
atre, Rossiter, Pennsylvania.

WHEN LOVE COMES. (4,800 feet). Star,
Helen Jerome Eddy. Harrison Ford also
plays in this. Has miniature flood scene. A
good one to let alone. Used regular adver-
tising. Rotten attendance. Draw working
element in town of 8,000. General admission
10-30. E. E. Bair, State Theatre, Uhrichs-
ville, Ohio.

First National
BEAUTIFUL LIAR. (5,236 feet). Star,

Katherine MacDonald. Nothing to it. The
first MacDonald that didn’t get by here.

Fair attendance. Town of 500. G. H. Jen-
kinson, Victor Theatre, Minocqua, Wiscon-
sin.

BOB HAMPTON OF PLACER. (7,268

feet). Featured cast. Might have been a
good picture if all the print had been there,

but was a poor show as it was sent to us.

Poor attendance. Draw rural and small town
class. Admission 10-25. B. A. Aughinbaugh,
Community Theatre (500 seats), Lewistown,
Ohio.

BOB HAMPTON OF PLACER. (7,268
feet). Featured cast. This is what we call

a Real picture, full of action, lots of laughs
and perhaps a tear. Wesley Barry sure is

fine in this picture. Give us more pictures
like this ope. Used six, threes, ones, slide.

Small town. Fair attendance. G. D.
Hughes, Liberty Theatre, Heavener, Okla-
homa.

BRAWN OF THE NORTH. (7,050 feet).

Features dog “Strongheart.” They like this

dog here and we did very nicely with the
picture. He’s a very clever beast and they’ve
made the story fit him pretty closely. Usual
advertising to health seekers and tourists
returned good attendance. Dave Seymour,
Pontiac Theatre Beautiful, Saranac Lake,
New York.

BRAWN OF THE NORTH. (7,050 feet).

Features dog “Strongheart.” Very good.
Opened big and held up exceptionally well
for next two days. Usual advertising gave
great attendance. Draw high class, city of
28,000. Admission twenty-five cents. A1
Hamilton, Rialto Theatre, South Norwalk,
Connecticut.

CROSSROADS OF NEW YORK. (6,292
feet). All star cast. They seemd to like

this picture. Not much to it but put on with
the usual Sennett snap; action, titles, pretty
girls. Draw family class in town of 4,000.

Admission 10-22. R. J. Relf, Star Theatre,
Decorah, Iowa.

DINTY. (6 reels). Star, Wesley Barry.
Good picture. Advertising usual. Attend-
ance fair. Mrs. J. B. Travelle, Elite Theatre,
Placerville, California.

FORBIDDEN THING. (6,700 feet). Star
cast, Allan Dwan production. A wonderful
picture. My people liked it very much. Ad-
vertised with one, three, six, 11x14, slide.

Fair attendance. Draw general type in town
of 1,100. Admission 10-20. T. J. Hickes,
Liberty Theatre, Saxton, Pennsylvania.

GREAT ADVENTURE. (5 reels). Star,

Lionel Barrymore. Very good picture. Bar-
rymore very good, drawing card here. Pa-
trons well pleased. Used ones, threes, sixes,

heralds, paper. ' Fairly good attendance.
Draw farmers and residents; town of 1,400.

Admission twenty-five cents. Tom Marks-
by for Knight Brothers, Opera House, On-
tario, Canada.

HER MAD BARGAIN. (5,491 feet). Star,

Anita Stewart. Not liked here. They don’t
care for Miss Stewart. Fair attendance.
Town of 500. G. H. Jenkinson, Victor The-
atre, Minocqua, Wisconsin.

HURRICANE’S GAL. (7,944 feet). Star,

Dorothy Phillips. This is sure a fine sea
story. My people liked it very much. It

has all the star’s best in it; plenty’ of thrills

and good acting. Usual advertising with
window cards. Weather very bad, but a
good crowd. Draw miners and railroaders
in town of 1,100. Admission 10-20. T. J.

Hickes, Liberty Theatre, Saxton, Pennsyl-
vania.

JACKNIFE MAN. Star cast. Fair pic-

ture ; some liked it and some didn’t. Pretty
good business, but many were disappointed.
Good title for exploitation. Used carved
toys and jacknife display, lobby, lithos, news-
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paper and window display. Fair attendance.
Draw mixed class in town of 4,500. Ad-
mission 10-20. William L'. Boulware, Forum
Theatre, Hillsboro, Ohio.

KINDRED OF THE DUST. (8,500 feet).

Star, Miriam Cooper. A real picture; very
pleasing and entertaining. William Noble,
Folly Theatre, Oklahoma City, Oklahoma.

LIGHT IN THE DARK. (7,500 feet).

Star, Hope Hampton. For me, a first class

“lime.” Story inconsistent—ludicrous to a

degree. “Hope Hampton”—some one write

and tell me what she is doing on the screen.

Because of her “ability?” Had a fair

matinee on this and the night “flivvered,”

frightfully. The audience laughed in the

supposedly tense spots. Lon Chaney never
had a chance. I’d say don’t buy this at any
price. Usual advertising to health seekers
and tourists. Attendance deservedly rotten.

Dave Seymour, Pontiac Theatre Beautiful,

Saranac Lake, New York.

LYING LIPS. (5,338 feet). Star, House
Peters. This is certainly a big picture in

every way ; but it’s better than two years
old and as usual it cost all I took in. Had
$2.92 left, and newspaper still unpaid. Used
ones, lobby, newspaper. Good attendance.
Draw merchants and families in town of

460. Admission 13-22. J. R. Rush, Pastime
Theatre, Pearl City, Illinois.

MASQUERADER (7,832 feet). Star, Guy
Bates Post. Picture dragged out too much;
at times tiresome. Just ordinary feature.

Paid too much to realize enough profit. At-
tendance only fair. Mrs. J. B. Travelle,

Elite Theatre, Placerville, California.

OMAR THE TENTMAKER. (8,090 feet).

Star, Guy Bates Post. The public don’t

want to be bored with productions of this

kind. Poor box office attraction ;
lots of

complaints. Rate it sixty per cent. Poor
attendance. Big city; draw middle class.

Julius Lamm, Shakespeare Theatre, Chicago,
Illinois.

PENROD. (8,037 feet). No good for us

second night. People here won’t pay twen-
ty-five cents to see any kind of show. Sfiould

have been five reels instead of eight. Used
threes, ones, photos. Attendance fair first

night, poor second. Ryan & Kundert, Em-
press Theatre, Beresford, South Dakota.

SEVENTH DAY. (5,335 feet). Star,

Richard Barthelmess. Pulled best of week
and pleased majority. Very light compared
with “Tol’able David.” Good attendance.
Draw student and family trade in town of

4,000. R. J. Relf, Star Theatre, Decorah,
Iowa.

TARZAN OF THE APES. Special cast.

A good picture, well executed and splendidly

played. Should please any audience. Wil-
liam Noble, Folly Theatre, Oklahoma City,

Oklahoma.

VOICE FROM THE MINARET. (6,685

feet). Star, Norma Talmadge. Great pic-

ture, good business. Pleased all. Played
eight days. Used lobby cards and news-
papers. Draw better class. Good attend-

ance. W. H. Lusker, Strand Theatre, Pasa-
dena, California.

VOICE FROM THE MINARET. (6,685

feet). Star, Norma Talmadge. Were some-
what disappointed in this offering; not as

good as her two previous pictures. We will

have to give credit to the acting of both
Miss Talmadge and Eugene O’Brien, but the

vehicle is not of the nature to appeal to

the average theatre-goer. Fair advertising

slants. Fair attendance. Draw better class

in town of 7,200. Admission 10-17-22-28.

K. H. Sink, Wayne Theatre, Greenville, Ohio.

WOMAN CONQUERS. (5,102 feet). Star,

Katherine MacDonald. If your patrons like

MacDonald you may get by with it.; if not,

lay off. We can only say that this star’s

output is cheating us out of that much time

;

it is a shame that they should force ex-

Between Ourselves
A get-together place where

we can talk, things over

Straight From the Shoulder is

proud of the men (and several

ladies) whose reports make it the
dependable tip department.
Late releases are given prom-

inence as they arrive because it is

these reports upon which a great
many exhibitors will base their

booking of these releases.

But don’t think for a second that

the older pictures are less impor-
tant or that the folks who send
tips on them are any the less ap-
preciated.

The thing that is finest of all,

though, is the way that real men,
men worth while in this industry,

take an interest and use the space
always open for discussion of
points that will better the depart-
ment.
The President of the Arkansas

M. P. T. O. A. gets the floor on the
very important question of moral
tone—and Mr. Collins says some-
thing you’ll be glad to agree with.

VAN.

hibitors to play these pictures. I suppose
a lot of you are tied up with a franchise
like we are; if you are not, use your brains.
F. M. Francis, Lincoln Theatre, Charleston,
Illinois.

Fox
ANY WIFE. (4,591 feet). Star, Pearl

White. A storm blew attendance away, but
those who saw it commented very favorably
on it. Regular advertising, but attendance
poor as above. Farm community of a thou-
sand. Regular admission 10-30, specials 20-

40. H. S. Stansel, Ruleville Theatre, Rule-
ville, Mississippi.

ARABIAN LOVE. (4,400 feet). Star, John
Gilbert. A Sheik picture that out-Sheiks
“The Sheik.” Rental very reasonable. Busi-
ness very good. Draw miners and railroad

men in town of 7,125. Admission 10-30. Steve
Farrar, Orpheum Theatre, Harrisburg, Illi-

nois.

CATCH MY SMOKE. (4,070 feet). Star,

Tom Mix. Boys, Tom Mix draws them in

for me. This one is certainly a great five-

reel thriller. I can run a Tom Mix slide on
the screen—that he is coming—and they will

yell and holler. Walter Odom, Sr., Dixie
Theatre, Durant, Mississippi.

CHASING THE MOON. (5,072 feet). Star,

Tom Mix. Bad night, but everybody liked

the Mix stunt picture. A crazy picture that

is good. Plenty of fun and a long journey
in an hour’s time. Used one three, two ones,
slide. Fair attendance. Draw family and
residents in town of 2,000. Admission 10-25.

W. E. Piland, Victory Theatre (250 seats),

Cairo, Georgia.

CRUSADER. (4.780 feet). Star, William
Russell. Fair program picture. Used regu-
lar advertising. Fair attendance. Draw
mixed class in town of 1,800. Admission
twenty-five cents. Fred S. Widenor, Opera
House, Belvidere, New Jersey.

DO AND DARE. (4,744 feet). Star, Tom
Mix. Some of my patrons told me this was
the best ever. I consider it a good Mix pic-
ture. Regular advertising. Extra good at-
tendance. Draw mixed class in town of 1,000.

Admission 10-25 to 10-40. L. S. Goolsby,
Royal Theatre, Marvell, Arkansas.

DO AND DARE. (4,744 feet). Star, Tom
Mix. Very good Mix picture, but half of it

was in foreign locales and that hurts a pic-
ture for my audience. They simply don’t
like it. Used six, ones, photos and heralds.
Very good attendance. Draw town and
country class in town of about 2,000. Ad-
mission 10-25. E. H. Elkin, Palace Theatre,
Hico, Texas.

DO AND DARE. (4,744 feet). Star, Tom
Mix. Not up to standard set by Mix pic-
tures. Disappointed a good many of my pa-
trons. Used regular advertising. Attend-
ance fair. Draw mixed type in town of
1,800. Admission twenty-five cents. Fred S.

Widenor, Opera House, Belvidere, New
Jersey.

DRAG HARLAN. Star, William Farnum.
The usual W. Farnum picture; nothing either
to condemn or to commend. William Noble,
Isis Theatre, Oklahoma City, Oklahoma.

FOOL THERE WAS. (7 reels). Stars,

Estelle Taylor, Lewis Stone. I was the
“Fool” for booking it. The picture business
is just seven years ahead of this style of
entertainment. Advertised in newspapers.
Poor attendance. Draw family trade in small
town. Admission, matinee 10-17; evenings,
17-28. J. N. Blanchard, Strand Theatre, Sun-
bury, Pennsylvania.

FOOTLIGHT RANGER. (4,729 feet). Star,

Charles “Buck” Jones. Different from the
usual Charles Jones, but will go over, es-

pecially with Jones fans. Town of 7,500.

Arthur B. Smith, Fenwick Theatre, Salem,
New Jersey.

GLEAM O’ DAWN. (4,178 feet). Star,

John Gilbert. This was the first appearance
of Gilbert here and he seemed to please very
much. A good program picture. Advertised
with ones, photos, slide. Fair attendance.
Big city, draw from church community. Ad-
mission 10-20. P. J. DelGrande, Jr., Park-
land Theatre, Louisville, Kentucky.

GREAT NIGHT. (4,346 feet). Star, Wil-
liam Russell. Had a good house and this

pleases nearly everyone. This is an inter-

esting story of a millionaire who must marry
in a month or lose a fortune. Used one,
three, slide, photos. Good attendance. Draw
working people from shoe factory, etc., in

town of 3,500. Admission, children ten, adults
twenty-five cents. Henry W. Nauman, Ma-
jestic Theatre, Elizabethtown, Pennsyl-
vania.

JUST TONY. (5,233 feet). Star, Tom
Mix, features horse “Tony.” A picture of
irresistible appeal because of the superb in-

telligence of Tom’s horse. Draws class of
patrons who rarely go to see Mix. Good
enough for any house. Everyone praised it.

Advertising slant, boost the horse, he’s great.

Had good attendance, drawing neighborhood
class in city of 14,000. Admission 10-25. E.

W. Collins, Grand and Liberty theatres,

Jonesboro, Arkansas.

LIGHTS OF THE DESERT. (4.809 feet).

Star, Shirley Mason. Very, very good pro-
gram picture. Story exceptionally interest-

ing. Fair attendance in small town, draw
general type. Admission 10-15. Dr. J. E.

Guibord, National Theatre, Grand Mere,
Quebec, Canada.

LOVE GAMBLER. (4.682 feet). Star,

John Gilbert. Not a great action picture, but
at the same time an interesting Western
story. John Gilbert, supported by Carmel
Myers, does some more wonderful work.
Fine picture for Western fans. Advertised
with one one, one three, photos. Attend-
ance above average. Draw factory people
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/Suggestion for Improving Reports

E. W. Collins, Grand, Liberty, Empire Theatres, Jonesboro, Arkansas,
touches a point you can’t take exception to.

“Since you were good enough to recommend to others my plan for making best
use of ‘S. F. T. S. Reports,’ I am going to take the liberty of making a suggestion to
you that, I believe, would add to the value of the reports generally.

“I have just returned from a most enthusiastic and successful convention of the
Motion Picture Theatre Owners of Arkansas, of which I have the honor to be President.
Down there 1 found all exhibitors extremely anxious for ABSOLUTE CLEANLINESS
on the screen.
“This was the dominant note of the convention.
“My suggestion is as follows: Why not have each exhibitor who reports on a

picture give his opinion of the Moral Tone of that picture and then print it in black-
face type?
“On the report which I am sending herewith I am following my suggestion as

outlined above. I think that the fact that a picture is scrupulously clean is a more
desirable quality than being a hundred per cent pleaser.

“If we are to shake off the reputation for immorality that has been fastened upon us
from outside sources, we must do it ourselves by eliminating all filth and suggestive-
ness from the pictures we show.
“There has been a marked tendency on the part of the producers to comply with

the public demand for cleaner pictures, but some directors become so thoroughly
saturated with their surroundings that they lose their perspective.

“I am of the opinion that all concerned in this industry would prefer CLEANLI-
NESS. Let us start in your columns by stamping the moral tone on every picture.
In this way we may discourage the production of unclean pictures and encourage
the making of the kind that we can build business upon.”

Black-face type is physically difficult to included in the press work, but
we’ll shoot the Moral Tone addition prominently if you’ll all back up Mr.
Collins in this mighty worthy campaign.

in town of 3,500. Admission 10-25. Henry
W. Nauraan, Majestic Theatre, Elizabeth-
town, Pennsylvania

MONEY TO BURN. (4,580 feet). Star,

William Russell. A little better
;

a good
story, well played. They liked it very much

;

many comments. Usual advertising pulled

good attendance. Draw miners and railroad
men in town of 1,100. Admission 10-20. T.

J. Rickes, Liberty Theatre, Saxton, Penn-
sylvania.

MONTE CRISTO. (8 reels). Star, John
Gilbert. I played this second run in the mid-
dle of Lent and turned ’em away. It certain-

ly is a great production and one that will

draw well. Used regular advertising with
good attendance. Draw mixed crowd in big
city, 44,000. Admission 10-17-20-25. W. C.

Benson, Laurier Theatre, Woonsocket,
Rhode Island.

MONTE CRISTO. (8 reels). Star, John
Gilbert. Best business in quite a while;
pleased everyone and sent them away saying
good things about it. College professors,
presidents, students, club leaders, and even
the general public, were pleased. Used ban-
ner, window cards, newspaper campaign,
ones, heralds, slide, photos, etc. Had extra
good attendance in college town of 5,000.

Admission on this 10-40. C. W. Cupp, Royal
Theatre, Arkadelphia, Arkansas.

MY FRIEND THE DEVIL. (9,555 feet).

All star cast. In eight reels, should be five.

Fair picture, but poor box office attraction.

One of the Specials that should be program
pictures and that they force us to take to
get Mix and other stars. Worth program
price to me, but no more. Used billboards
and newspapers. Poor attendance. Small
town of 6,000. Admission 10-30. L. O.
Davis, Virginia Theatre, Hazard, Kentucky.

NERO. (11,500 feet). Star cast. I was
the least bit afraid of this one as business

was “off” on “Queen of Sheba,” but I find out

that there is no comparison. “Nero” drew
people that very seldom come to picture

shows. It drew well and pleased a hundred
per cent. Used twenty-four, sixes, threes,

ones, slide, photos, with above results. Draw
neighborhood class in town of 4,200. Ad-
mission 10-22. W. E. Elkin, Temple Theatre,
Aberdeen, Mississippi.

NERO. (11,500 feet). All star cast. A
splendid picture. House packed for two
nights. Pleased school people as well as

others. Book this and watch the receipts

flow in. Advertised with everything imag-
inable. Attendance splendid. Draw better

class in town of 2,850. Robert Karsch, Mon-
arch Theatre, Farmington, Missouri.

OVER THE HILL. (11,000 feet). Star,

Mary Carr. Very good picture. Holds in-

terest throughout. First two or three reels

are filled with comedy. Had good attend-

ance in town of 3,700. C. F. Kreighbaum,
Paramount Theatre, Rochester, Indiana.

SHIRLEY OF THE CIRCUS. (4,668 feet).

Star, Shirley Mason. Circus was big at-

traction to patrons
;
escaping lions brought

them to their feet. Fine print. Sunshine
comedy “Splitting Hairs” (see report under
heading of Comedies). Advertised with
photos, slide, paper. Attendance good. Draw
working people in town of 3,500. Henry W.
Nauman, Majestic Theatre, Elizabethtown,
Pennsylvania.

SHIRLEY OF THE CIRCUS. (4,668 feet).

Star, Shirley Mason. Nothing big. The
usual circus picture which should please.

William Noble, Folly Theatre, Oklahoma
City, Oklahoma.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. A long-drawn-out, weary, teary
sobster; padded beyond the limit and one
actor in it that would drive an audience to

drink—Percy Helton gave a performance
supposedly serious and got more laughs than
the comedian. The theme is done to death
and if I was any exhibitor I’d omit this from

my bookings
;
decidedly not liked here. Ad-

vertised with heralds, threes, ones and
photos, to health seekers and tourists. At-
tendance poor, but plenty enough. Dave
Seymour, Pontiac Theatre Beautiful, Sara-
nac Lake, New York.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. An exceedingly good picture for

here; well played and intensely interesting.

Mary Carr is a wonderful character and her
acting is also wonderful. Some patrons who
like light and more frivolous pictures may
not like “Silver Wings,” but we liked it

here. William Noble, Empress Theatre,
Oklahoma City, Oklahoma.

SILVER WINGS. (8,275 feet). Star,

Mary Carr. A fine picture to lose money
on ;

Mary Carr is good, but picture is far

below standard—too serious. Used news-
paper, posters, photos. Very poor attend-

ance. Draw mixed class in town of 5,000.

Admission 15-30. Gus Frank, Lincoln Thea-
tre, Petersburg, Indiana.

STRENGTH OF THE PINES. (4,382

feet). Star, William Russell. Good Satur-

day night program feature. Went well with
“Buffalo Bill” Serial (Universal) and Uni-
versal one reel comedy. Used ones, threes,

slide. Fair attendance. Draw general type

in town of about 1,000. Admission 10-20.

H. H. Hedberg, A-Muse-U Theatre, Mel-
ville, Louisiana.

TROOPER O’NEIL. (4,862 feet). Star,

Charles “Buck” Jones. One of his extra

good ones. The picture stood up pretty

well, but here was handicapped with poor
vaudeville. William Noble, Orpheum Thea-'

tre, Oklahoma City, Oklahoma.

UP AND GOING. (4,350 feet). Star, Tom
Mix. Fairly good Mix picture, but not up
to the standard., but pleased very well. Ad-
vertised with ones, threes, sixes, window
cards. Admission twenty-five cents. Tom
Marksby, for Knight Brothers, Opera House,
Blenheim, Ontario, Canada.

VIRGIN PARADISE. Star, Pearl White.
Seven reels, ordinary plot, but thrills enough
to satisfy the average fan, in fact, can say
it pleased around ninety per cent. Can be
booked to advantage wherever Pearl White
is popular. Used threes, ones, slide, dodgers.
Fair attendance. Draw general class in

town of 1,400. Admission 10-20 to 10-40. H.
H. Hedberg, A-Muse-U Theatre, Melville,
Louisiana.

YOSEMITE TRAIL. (4,735 feet). Star,
Dustin Farnum. Pleased the majority. The
Farnum boys usually please in our house.
Fair attendance. Draw mixed class in town
of 1,800. Admission twenty-five cents. Fred
S. Widenor, Opera House, Belvidere, New
Jersey.

Goldwyn
ALL’S FAIR IN LOVE. (5 reels). Fea-

tured cast. An eighty per cent program
picture. Will please wherever shown. Ad-
vertising nothing special. Fair attendance.
General draw in town of 1,000. Admission
10-20 to 20-40. H. H. Hedberg, A-Muse-U
Theatre, Melville, Louisiana.

BOYS WILL BE BOYS. (4,300 feet).

Star, Will Rogers. This picture did not go
over extra and think it more for school
children. This is the second Will Rogers pic-

ture that we played and don’t want any
more. Usual advertising. Mixed patron-
age. Very good attendance. Jerry Wertin,
Winter Theatre, Albany, Minnesota.

BROKEN CHAINS. (6,190 feet). Fea-
tured cast. Allen Holubar production. Ex-
traordinarily good. Fairly good drawing
picture. Advertising slant, the very best

picture. Draw society class in town of 1,000.

Admission 10-25. Chas. R. Holz, Strand
Theatre, San Enselmo, California.

GLORIOUS FOOL. (5,392 feet). Star, Rich-
ard Dix. Comedy drama of the best type, with
a clean, wholesome plot. Can’t go wrong
on this class of picture. If all pictures were
as clean as this one the censors would all

be looking for work. Advertised with ones,

six, slide. Fair attendance. General draw
in town of 1,000. Admission 10-20. H. H.
Hedberg, A-Muse-U Theatre, Melville, Lou-
isiana.

GLORIOUS FOOL. (5,392 feet). Star,

Richard Dix. Here is a pretty good one
with Helene Chadwick as the leading lady.

The two stars are well liked here and drew
a pretty good house. Draw second and
third class, town of 1,100. Admission 10-15.

A. E. Rogers, Temple Theatre, Dexter, New
York.
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GLORIOUS FOOL. (5.392 feet). Star,

Richard Dix, supported by Helen Chadwick.
How could one be bad with this team? It’s

a knockout and the print was in good shape.
Will please all classes. Draw all classes in

small town. Good attendance. A. Mitchell,
Dixie Theatre, Russellville, Kentucky.

MAN WITH TWO MOTHERS. (4,423

feet). Stars, Cullen Landis, Mary Alden.
Not a drawing card here, but the picture ends
well and will get by without kicks. Regular
advertising. General patronage. William
Noble, Folly Theatre, Okahoma City, Okla-
homa.

NIGHT ROSE.. (6 feels). Star cast in-

cludes Lon Chaney. Here is one that will

stand all the pressure you will put behind it.

It’s an old one but sure a good one and the
print was just fine. My patrons raved over
it. Used good advertising, lobby and six

sheets. Draw in small town. Good attend-
ance. A. Mitchell, Dixie Theatre, Russell-
ville, Kentucky.

POOR RELATION. (4.601 feet). Star,

Will Rogers. Fair program picture. Star
carries off part well. Pleased over eighty
per cent of the patrons who attended. Used
ones, threes, slide. Poor attendance. Draw
general class in town of 1,000. Admission
10-20. H. H. Hedberg, A-Muse-U Theatre,
Melville, Louisiana.

STRANGERS BANQUET. (8,531 feet).

Star cast includes Claire Winsor. An extra
good picture and well worth seeing. The
press spoke very highly of this one. William
Noble, Empress Theatre, Oklahoma City,

Oklahoma.

THEODORA. (10,000 feet). Feature cast.

A truly remarkable picture. They claim to

have spent $3,000,000 and used 25,000 people
in making this production. It is one of the
few pictures that looks as though the claim
were true. Pleased all who saw it. Fair
attendance. B. A. Aughinbaugh, Community
Theatre, Lewistown, Ohio.

WHAT HAPPENED TO ROSA. (5 reels).

Star, Mabel Normand. For me a lemon, ab-
solutely no good, and if she always plays
the kind of part she played in this, it’ll be
the last time, too. Regular advertising. Good
attendance. Draw laboring class, mining
town. Admission 15-25. John Cleva, Jr.,

Enterprise Theatre, Glenalum, West Virginia.

Hodkinson
CAMERON OF ROYAL MOUNTED.

•(5,600 feet). Star, J. P. McGown. This isn’t

an extraordinary feature; just an ordinary
picture of the Northwest. Did fair business,
though. The title is a drawer. Used ones,
threes, sixes, mail, photos, slide. Fair at-

tendance. Draw better class in town of
2,850. Regular admission 10-15. Robert
Karsch, Monarch Theatre, Farmington,
Missouri.

FIFTY CANDLES. (5,600 feet). Fea-
tured cast. Kind of disappointing. Star
could have made a hit with a little more pep.
Splendid photography and titles. I adver-
tised it as a spook picture, but the press
sheet is misleading. Advertising slants just

ordinary. Fair attendance. Draw working
class in town of 1,500. Admission 15-25. J.

A. McGill, Liberty Theatre, Port Orchard,
Washington.

FREE AIR. (5,600 feet). Featured cast.

A splendid little program picture that pleased
a small audience. Didn’t draw at all as no
one knew anythting about the cast. Ad-
vertised with ones, threes, sixes, photos,
slide. Poor attendance. Draw neighborhood
class in town of 4,200. Admission 10-22. W.
E. Elkin, Temple Theatre, Aberdeen, Missis-
sippi.

FREE AIR. (5,600 feet). Featured cast.

A pleasing little picture that will get by.
Regular advertising. Fair attendance.

Here’s “Big Game”
HUNTING BIG GAME IN

AFRICA (Universal-H. A. Snow
prod.) We played this picture be-
fore Universal took it over and
charged fifty cents, and believe us
when we say, “I’s a sure money
getter!” We received the support
of the schools and of everybody
in town. You are cheating your
patrons if you do not show them
this wonderful production.
The best part of it is you will

do better the second day than the
first. We billed town (5,000) and
country and attendance was easily

75 per cent of the population of
town. C. L. Laws, T. & D. Thea-
tre, Watsonville, California.

Adolph Schutz, Liberty Theatre, Silver City,

New Mexico.

HEADLESS HORSEMAN. (6,000 feet).

Star, Will Rogers. An exhibitor can put this

show over big by co-operating with the
schools, as classics in pictures are very few.
A picture for the better class of pictures and
for the admirers of Will Rogers. Advertised
with regular paper, also had teachers an-
nounce a matinee for children. Good attend-
ance for matinee and night. Draw resi-

dential class in town of 2,000. Admission 10-

30. James N. Fisher, Lyric Theatre, Ver-
sailles, Kentucky.

KENTUCKY COLONEL. (5,800 feet). All
star cast. A very entertaining picture, with
shots of comedy and heart pathos

;
lot of

action, too, and went over good, but could
not get them in. Those that saw it were
satisfied. Regular program. Regular ad-
vertising. Fair attendance. Draw mixed
class in mining town. Admission 10-25. John
Cleva, Jr., Enterprise Theatre, Glenalum,
West Virginia.

MAN OF THE FOREST. (6,800 feet).

Featured cast. A very fair Western. Good
scenery, good action, good plot. My people
well satisfied. Used author tie-up (Zane
Gray), threes, window cards. Draw good
class railroaders in railroad division point.

Admission 20-40. H. G. Braden, “Little Red
School’’ Theatre, Avery, Idaho.

RIDERS OF THE DAWN. An excellent
picture of its kind

; in fact, it’s about the
best Zane Gray I’ve seen. Hodkinson is an
excellent company to do business with. Had
fair attendance. Draw general class in town
of 2,000. Admission, except Specials, 10-15.

Russell Armentrout, K. P. Theatre, Pitts-

field, Illinois.

SLIM SHOULDERS. (6,050 feet). Star,

Irene Castle. Very ordinary program pic-

ture. Too “dressed up’’ for most people.
Regular advertising gave good attendance.
General draw in small town of 1,500. Admis-
sion 10-25, S. G. Harsh, Princess Theatre,
Mapleton, Iowa.

SPENDERS. (5 reels). Featured cast.

Good program picture. Some clever com-
edy. Pleased a fair audience. Film poor.
Advertised with threes, ones, photos, news-
paper. Draw general class-in town of 1,200.

Admission 10-25. S. G. Harsh, Princess
Theatre, Mapleton, Iowa.

Metro
ALL THE BROTHERS WERE VAL-

IANT. (6,265 feet). Star cast includes Lon
Chaney, Billie Dove. This is a very good

sea story, one that is interesting from be-
ginning to end. Will please all. Advertised
with trailer, lobby, newspaper. Good at-
tendance. Draw mixed and transient classes
in town of 7,500. Admission 10-25. Wil-
liam H. Mayhew, Broadway Theatre, Cisco,
Texas.

BROADWAY ROSE. (7,277 feet). Star,
Mae Murray. Fair only. Scenery and danc-
ing of Mae Murray is all this picture has.
Don’t pay too much for this picture. Used
cut-outs of Mae Murray, twenty-fours,
newspaper. Fair attendance. Draw home
class in town of 5,000. Admission including
war tax, 10-28. C. L. Laws, T. & D. Theatre,
Watsonville, California.

CONQUERING POWER. (5,500 feet).

Featured cast. Good to fair. Some liked it

and some didn’t. My opinion is, a good pro-
gram offering and will not class as a Special
with advanced prices. Advertised with
heralds, mailing list, posters, photos. Draw
small town patronage. Fair attendance. J.
F. Pruett, Liberty Theatre, Roanoke, Ala-
bama.

FASCINATION. (7,940 feet). Star, Mae
Murray. Not as good as “Peacock Alley.”
Didn’t draw good. Mrs. J. B. Travelle, Elite

Theatre, Placerville, California.

FORGET-ME-NOT. (6 reels). Featured
cast. Patrons commented very favorably on
this show. People are just as fond of a cry
as of a laugh. Usual advertising gave good,
mixed attendance. A1 C. Werner, Royal
Theatre, Reading, Pennsylvania.

GLASS HOUSES. (5 reels). Star, Viola
Dana. Very good program picture. Viola
is well liked here. If I want to make some
money, all I have to do is to get her. Some
said it was the best picture we have had
for a long time. Handbills and newspaper
advertising gave good attendance in town of

500, drawing all classes. R. N. Rounds,
Scenic Theatre, Kadoka, South Dakota.

HANDS OF NARA. (6,000 feet). Star,

Clara Kimball Young. Miss Young appeared
to very good advantage and her acting
pleased the audiences. She had good sup-
port and the picture enjoyed pleased good
business. William Noble, Criterion Theatre,
Oklahoma City, Oklahoma.

HEARTS OF FLAME. (8,110 feet). All

star cast. Awonderful picture, but title did

not draw. Used lobby, newspaper, bill-

boards, program. Fair attendance. Draw
mixed class in large city. Admission 10-25.

O. W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

HATE. (5,500 feet). Star, Alice Lake.
Good, but why should an exhibitor waste
his time and money on pictures that don’t

draw? Not yet have we made a dime on
any of these Lake subjects. Used one, three,

slide, photos. Poor attendance. Draw neigh-
borhood class in town of 4,200. Admission
10-22. W. E. Elkin, Temple Theatre (500
seats). Aberdeen, Mississippi.

INFAMOUS MISS REVELL. (6 reels).

Star, Alice Lake. Gt^od program picture.

Star is well liked here. Used ones, three,

stills, heralds, newspaper. Good attendance.
R. N. Rounds, Scenic Theatre, Kadoka, South
Dakota.

JUNE MADNESS. (5.600 feet). Star.

Viola Dana. Very clever comedy. Pleased
well. Miss Dana is very popular. Adver-
tised with lobby, newspaper. Had fair at-

tendance. Draw mixed class in large city.

Admission 10-35. O. W. Harris, St. Denis
Theatre, Sapulpa, Oklahoma.

PEG O’ MY HEART. (7,900 feet). Star.

Laurette Taylor who created title role on
stage. Laurette Taylor gives a wonderful
portrayal of her famous “Peg” in the screen

version of the play. The picture is worthy
of showing in any house and its comedy is a

delight. The elimination of the court scene

at the end would be a great help. This one
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gave my patrons excellent satisfaction. Ad-
vertising slant, boost popularity of star and
play. Attendance fine considering weather.
Draw usual small town type, town of 3,000.

Admission 15-20. A. LaValla, Community
Theatre, Bethel, Connecticut.

PRISONER OF ZENDA. (10.467 feet).

Stars, Alice Terry, Lewis Stone. A very
fine picture; two reels too long. Artistically

produced, splendidly acted, but comparatively
no punch. They may talk “Four Horse-
men” prices on this and it isn’t worth half.

You can’t find one bit of fault with this pic-

ture and you will also wonder why they
don’t come to the box office. I ascribe it to

the lack of punch. It was not a money-
making picture here

;
take that into consid-

eration when you are buying it. Used pho-
tos, mailing list and other accessories. Draw
health seekers and tourists. Attendance fair.

Dave Seymour, Pontiac Theatre Beautiful,

Saranac Lake, New York.

QUINCY ADAMS SAWYER. (7,800 feet).

Star cast includes Blanche Sweet. A picture

with an excellent cast, lots of laughs and
several thrills. Won’t please everybody, but
heard very good reports. Advertised with
one, threes, posters, slide, newspaper. Drew
well considering the weather. Town of 3,700.

C. F. Kreighbaum, Paramount Theatre,
Rochester Indiana.

Paramount
ACROSS THE CONTINENT. (5,481

feet). Star, Wallace Reid. A splendid pic-

ture and will please the most exacting. Just
a trifle old, but, nevertheless, business was
as good as expected. Used ones, threes,

sixes, photos, slide. Fair attendance. Draw
neighborhood type

;
town of 4,200. Admis-

sion 10-22. W. E. Elkin, Temple Theatre
(500 seats), Averdeen, Mississippi.

ANNA ASCENDS. (5,959 feet). Star, Alice
Brady. Title should read, “Anna Ascends
for a piece of cheese—good old wagon, but
done broke down.” Business ’way off. Draw
family class in city of 30,000. Admission 35-

50-75. Jack Hoeffler, Orpheum Theatre,
Quincy, Illinois.

ANNA ASCENDS. (5,959 feet). Star,

Alice Brady. A very good picture. I played
this with a Larry Semon, as Alice Brady
means nothing to my patrons after some of
the “Realart stuff,” and I did a very nice
business and every one liked the program
as a whole. Uusual advertising to • health
seekers and tourists brought good attend-
ance. Dave Seymour, Pontiac Theatre Beau-
tiful, Saranas Lake, New York.

BACHELOR DADDY. (6,229 feet). Star,
Thomas Meighan. Went fine. Pleased all,

we believe. Regular advertising yielded fair

attendance. Draw mixed class in town of
1,150. Admission 10-25. Ernest M. Cowles,
Orpheum Theatre, Pelican Rapids, Minne-
sota.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. Now we have it!

When the patrons stop at the box office and
comment on a picture, you may put it down
it is a crackerjack. It sure pleased them all.

And the pretty part about it is, we were able
to make some money with it, because we
bought it right. What we cannot under-
stand is why Paramount did not put it out
as a Special. Of course they did not know
what they had. Fair advertising angles.
Attendance good. Draw better class in town
of 7,400. Admission 10-17-22-28. K. H. Sink,
Wayne Theatre, Greenville, Ohio.

BACK HOME AND BROKE. (7,814 feet).

Star, Thomas Meighan. A novelty picture
that will draw big. If it won’t draw for you,
then nothing will. By all means, play it.

Advertising slants, star and story. Attend-
ance fine. Draw mixed class, all nationali-

ties, in town of 5,000. L. A. Hoover, Gem
Theatre, Durango, Colorado. (Mr. Hoover
has just opened another theatre, from which
you will probably get some mighty useful re-

ports.)

First Tips On Recent Releases

THE LEOPARDESS (Paramount-
Alice Brady). Very good, but did not
draw; but pleased all who saw it. Fair
attendance. O. W. Harris, St. Denis
Theatre, Sapulpa, Oklahoma.
THREE JUMPS AHEAD (Fox-Tom

Mix). The picture was very good. Wil-
liac Noble, Orpheum Theatre, Oklahoma
City, Oklahoma.
THE GLIMPSES OF THE MOON

(Paramount-Nita Naldi, Bebe Daniels).

Beautiful picture, beautifully portrayed
by two beautiful stars. The picture en-
joyed a week’s good business. William
Noble, Capitol Theatre, Oklahoma City,

Oklahoma.
ADAM’S RIB (Paramount-Star cast).

A very good production and one of the
very best of the season. Everyone liked

it. William Noble, Capitol Theatre, Ok-
lahoma City, Oklahoma.
MAD LOVE (Goldwyn-Pola Negri).

Foreign stuff does not take well in Okla-
homa City, but star being the reputed
fiancee of Chaplin, the picture was well

patronized. Some liked it and some did

not. William Noble, Liberty Theatre,
Oklahoma City, Oklahoma.

WHAT A WIFE LEARNED (First
Natl.-Featured cast). Milton Sills, John
Bowers and Marguerite De La Motte
in the cast. Not as good as the former
choice pictures—“Skin Deep,” “Hotten-
tot,” “Lying Lips” and “Mother O’ Mine.”
Just fair. Charles H. Ryan, Garfield
Theatre, Chicago, Illinois.

WHITE FLOWER (Paramount-Betty
Compson). A decided novelty that drew
them in for seven days; business better
at end of week than beginning. Jay A.
Haas, Clune’s Broadway Theatre, Los
Angeles, California.

IS DIVORCE A FAILURE? (Assoc.
Exhib.-Leah Baird). This smashed the
box office. Got Miss Baird to stop off

here on her way to New York for per-
sonal appearance. Given keys to City by
Mayor and newspapers carried columns
and pictures of all kinds. Biggest suc-
cess of any personal appearance ever
here. Over 19,000 admissions; and first

day drizzled from morning to midnight,
other two days hot. Picture A No. 1

and star made a friend of the whole
town. Will Horwitz, Jr., Iris Theatre,
Houston, Texas.

BOBBED HAIR. (4,395 feet). Star,

Wanda Hawley. Our small-town audience
didn’t seem to catch the drift on this one.

Miss Hawle-y is a very good star for us, and
is good in this picture; but there isn’t much
to the picture for a small-town bunch. Too
much Greenwich Village stuff for ’em. Ad-
vertising slants, play up the star. Poor at-

tendance. Draw small town and transient

trade in town of 3,000. Admission 10-25.

F. P. Werner, Queen Theatre (250 seats),

Trinity, Texas.

CLARENCE. (6,140 feet). Star cast in-

cludes Wallace Reid, Agner Ayres and May
MacAvoy. Holy Week and good business.

Every one pleased. Usual advertising pulled

good attendance. Town of 9,237. Admission

22 cents. H. V. Smooths, Vine Theatre, Mt.

Vernon, Ohio.

CONRAD IN QUEST OF HIS YOUTH.
(5 reels). Star, Thomas Meighan. This pic-

ture will please the older people but the

younger do not care for it. It will go over

big if you have played “Manslaughter” and
“Back Home and Broke.” Those two pic-

tures “made” Thomas Meighan. Used usual

advertising. Attendance excellent Town
of about 2,000, draw general class. Admis-
sion 10-15. Russell Armentrout, K. P. Thea-
tre, Pittsfield, Illinois.

CONRAD IN QUEST OF HIS YOUTH.
(5 reels). Star, Thomas Meighan. Print in

such bad condition that we are unable to

make any kind of a report on the subject

other than that the film had been cut so

bad that only about half of the story re-

mained and our patrons walked out. Why
can’t Paramount send out good prints to

the small exhibitor? They are getting

enough money to enable them to give us

good prints. Used photos, heralds, ones and
threes. Attendance fair. Mixed patronage.
H. L. Bennett, Victoria Theatre, Parsons,
West Virginia.

CRADLE. (4,698 feet). Star, Ethel Clay-
ton. Best picture with Ethel Clayton we
have shown, but she appeared in so many
sorry ones she is no good here. Used news-
paper and billboard. Attendance poor.

Town of about 7,500. Draw all classes. Ad-
mission 10-25. Wm. H. Mayhew, Broadway
Theatre, Cisco, Texas.

CRADLE OF COURAGE. (5,000 feet).

Star, William S. Hart. A very good picture.

Bill Hart’s pictures always take well in

Oklahoma City. Wm. Noble, Isis Theatre,
Oklahoma City, Oklahoma.

DARK SECRETS. (4,337 feet). Star,

Dorothy Dalton. The story fine but did not
draw. Pleased all who saw it. Used lobby,
newspaper, and billboard. Attendance poor.
Town of about 19,000. Admission 10-35. O.
W. Harris, St. Denis Theatre, Sapulpa,
Oklahoma.

HELIOTROPE. (6 reels). Star cast. Very
good one. Pictures like this build up the
business for any exhibitor. Advertising
same as usual. Attendance fair. Town of
about 1,500. Draw all kinds. Admission
10-22. Frank Fera, Victory Theatre, Ros-
siter, Pennsylvania.

HER GILDED CAGE. (6,249 feet). Star,

Gloria Swanson. An average program pic-

ture of rather below average pulling power.
It’s forced and unreal. Doesn’t add to

Gloria’s popularity. Usual advertising. At-
tendance fair. Mixed patronage. A1 C.
Werner, Royal Theatre, Reading, Pennsyl-
vania.

HER GILDED CAGE. (6,249 feet). Star,
Gloria Swanson. A good box office bet and
pleases. The story is improbable but is well
handled and will please the great majority.
It is a richly done production. Advertising
angles, star and elegance of production. At-
tendance good. Town of about 14,000. Draw
all classes. Admission 10-25. E. W. Col-
lins, Grand and Liberty Theatres, Jonesbor t,

Arkansas.

HER OWN MONEY. (4,981 feet). Star,
Ethel Clayton. Fair entertainment, but so
many similar stories. Why can’t we have
more original stuff like “Is Matrimony a
Failure?” Used star’s name for advertis-
ing. Average attendance. Town of about
2,500. Draw all classes. Admission 5-10,

10-20. A. L. Middleton, Grand Theatre, De
Queen, Arkansas.

HOMESPUN VAMP. (5 reels). Star,
May McAvoy. A fair program picture.
Used regular advertising. Attendance fair.

Town of 1,000. Draw mixed class. Ad-
mission 10-25 to 10-40. L. S. Goolsby, Royal
Theatre, Marvell, Arkansas.

IDOL OF THE NORTH. (5,802 feet).
Star, Dorothy Dalton. A weak feature, in
my estimation. Saved the show by using
a good strong feature with it. Used ordi-
nary advertising. Attendance good. Town
of about 300. Draw rural classes. Admis-
sion, 20-30, Special 22-39. Chas. W. Lewis,
I. O. O. F. Hall, Grand Gorge, New York.



938 MOVING PICTURE WORLD April 28, 1923

IMPOSSIBLE MRS. BELLEW. (7,155

feet). Star, Gloria Swanson. Excellent;

pleased, used it for Sunday School class

benefit and more than made good. Usual
advertising. Attendance fair. Town of

about 17,000. Draw family class. Admission,
10-17 Matinee, 17-28 evening. J. M.
Blanchard, Strand Theatre, Sunbury, Penn-
sylvania.

JAVA HEAD. (7,865 feet). Star cast in-

cludes Leatrice Joy and Jacqueline Logan.
No pull. One of those high-priced produc-
tions that are perfect on paper and which
you expect to do business on, but which
falls flat. Leatrice Joy is superb in the lead;

all others of the cast are splendid. But as a

money maker, it simply isn’t there. This is

one of those kinds that some exhibitors say,

“Play it if it does not make money; it adds
prestige to your house.” Ever try paying
film bills with the prestige you have ac-

quired? Arthur E. Hancock, Columbia The-
atre, Columbia City, Indiana.

JAVA HEAD. (7,865 feet). Star cast.

This one is good but too heavy for the aver-

age person. Will not draw at the box office.

Used title and story for advertising. At-
tendance fair. Town of about 4,100.. Draw
mixed class. All nationalities. Admission
10-25. L. A. Hoover, Gem Theatre, Durango,
Colorado.

KICK IN. (7,074 feet). Stars, Betty
Compson, Bert Lytell. A picture of the
New York underworld. One of the best of

its type we have ever shown. But the cold

fact stands out that it is not a box office

picture as the title suggests nothing to the-

atre goers. Advertising angles, poor. At-
tendance poor. Town of about 7,400. Draw
better class. Admission 10-17-22-28. K. H.
Sink, Wayne Theatre, Greenville, Ohio.

KICK IN. (7,074 feet). Star, Betty Comp-
son. Good crook picture. My people like it

and paid to see it, even coming stronger sec-
ond night. Used window cards and news-
papers. Big attendance. Draw family trade
in city of 17,000. Admission, matinee, 10-17;

night, 17-28. J. M. Blanchard, Strand Thea-
tre, Sunbury, Pennsylvania.

LADIES MUST LIVE. (7,482 feet). Star,

Betty Compson. A very good picture.

Grownups thought it good but kids could

not see it. Advertised with newspaper,
posters. Good attendance. City of 12,000;

draw all classes. Admission varies. Louis
Pilosi, Pilosi’s Theatre, Old Forge, Pennsyl-
vania.

MAN FROM HOME. (6,895 feet). Star,

Thomas Meighan. Here is a real box office

“bet” and we are surprised that Paramount
did not charge a “special” price for the

rental. Of course they did not know what
they had until it had already been sold and
included in the group. But go to it. It wdl
appeal to the patrons because it’s a modern,
everyday subject. Used average advertising.

Attendance good. Town of 7,100. Draw
better class. K. H. Sink, Wayne Theatre,
Greenville, Ohio.

THE MAN WHO SAW TOMORROW.
(6,993 feet). Star, Thomas Meighan. A very
ordinary picture that did not please for us.

Improbable story and seemed loosely thrown
together. Cannot recommend it very highly.

May get by with Meighan’s friends. Used
star for advertising angle. Attendance fair.

Town of about 14,000. Draw merchants,
clerks and farmers. Admission 10-25. E. W.
Collins, Liberty Theatre, Jonesboro, Ar-
kansas.

OLD HOMESTEAD. (7,696 feet). Star,

Theodore Roberts. A wonderful production
that will bring out people that are not reg-
ular picture show patrons. The storm scene
is one of the best ever filmed. Business only
fair on account of cold, rainy weather. Used
six, threes, ones, photos, heralds and news-
paper. Town of about 2,000. Picture drew
better class. James N. Fisher, Lyric Thea-
tre, Versailles, Kentucky.

Here Are Some Late Ones

FURY (First Natl.-Barthelmess). A
splendid sea story splendidly played to

splendid business for entire week. Wil-
liam Noble, Empress Theatre, Okla-
homa City, Oklahoma.
MONEY, MONEY, MONEY (First

Natl.-Katherine MacDonald). Thought
this next to the best MacDonald pic-

ture .I’ve run. Her last three pictures

have been good. C. F. Kreighbaum,
Paramount Theatre, Rochester, Indiana.

FACE ON BARROOM FLOOR (Fox-
H. B. Walthall. Book it; you can’t lose.

One of the best Specials Fox has put
out. Only five reels, but it is equal to
lots of the other kind. B. F. Trammell,
Moran Theatre, Moran, Texas.
GARRISON’S FINISH (United Artists-

Jack Pickford). Very good. Great horse
race at finish pulled ’em out of their
seats. AI Hamilton, Rialto Theatre,
South Norwalk, Connecticut.

OLD HOMESTEAD. (7,696 feet). Star,

Theodore Roberts. Pleased 90%; splendid
story that’s sure to satisfy any type of au-
dience. Attend xnce good. Small town.
Draw general class. Admission 10-25. Dr.

J. E. Guibord, National Theatre, Grand
Mere, Quebec, Canada.

THE ORDEAL. (4,592 feet). Star, Agnes
Ayres. Good picture, but did not draw as

well as expected, nevertheless those that did

see it were well pleased. Used ones, photos,
slide. Attendance fair. City of 250,000.

Draw church community class. Admission
20-10. P. J. DelGrande, Parkland Theatre,
Louisville, Kentucky.

PINK GODS. (7,062 feet). Star cast.

Just a fair picture rich in many ways, but
Bebe Daniels sadly miscast. Attendance
poor. Town of 1,600. High class patronage.
Admission 10-25 to 50. L. M. Zug, Rialto
Theatre, Jerome, Idaho.

PINK GODS. (7,062 feet). Star, Bebe
Daniels. Unique subject, successfully treat-
ed; artistic embellishments; interesting
throughout. Cast superb. Bebe Daniels’
dramatic touch at finish excellent. Satisfy
any audience. Good film. Reasonable rental.

Boost the diamond element, boys. Diamonds,
diamonds and more diamonds ! Good at-
tendance, drawing average small town class
in town of 3,000. H. G. Mitchell, Opera
House, Windsor, Nova Scotia, Canada.

• PRINCE THERE WAS. (5,533 feet).

Star, Thomas Meighan. A good picture, but
not good enough for this star. Advertising
slant is the star. Attendance fair. Regular
small town of 2,300. Matinee admission 10-

15, night 15-20. W. B. Aspley, Aspley The-
atre, Glasgow, Kentucky.

RENT FREE. (4,661 feet). Stars, Wallace
Reid and Lila Lee. Very good. We never
struck a poor Reid picture yet. Used 11x14,

posters, slides. Very good attendance. Min-
ing village of 1,700 Admission 10-17. H. W.
Mathers, Morris Run Theatre, Morris Run,
Pennsylvania.

SINGED WINGS. (7,788 feet). Star,

Bebe Daniels. If your people come in to

pass time it will suit them. If you have to

play it don’t go too strong on advertising.

If not, use your judgment. F. M. Francis,
Lincoln Theatre, Charleston, Illinois.

SIREN CALL. (5,417 feet). Star, Dorothy
Dalton. Star always good. Very fine pic-

ture. Everybody liked it fine. Leading man,
David Powell, played well with Dalton. Used
many posters. Had a full house. J. AI.

Vidinha, New Alill Theatre, Eleele, Hawaii.

THE THIRD KISS. Star, Vivian Alar-

tin. A good picture which enjoyed, pleased.

Good business. William Noble, Isis Theatre,
Oklahoma City, Oklahoma.

THIRTY DAYS. (7,788 feet). Star, Wal-
lace Reid. Reid’s last picture is pretty fair.

Nearly everybody has forgotten he’s dead.

Advertising slant, Reid's last picture, etc.

Had good attendance. Draw mixed class, all

nationalities, in town of 4,100. Admission
10-25. L. A. Hoover, Gem Theatre, Durango,
Colorado.

•THRU A GLASS WINDOW. (4,490 feet).

Star, May McAvoy. Just fair; quite a few
walked out. Attendance poor. Town of
3,700. C. F. Kreighbaum, Paramount Thea-
tre, Rochester, Indiana.

TO HAVE AND TO HOLD. (5,000 feet).

Star cast, Fitzmaurice production. Interest-
ing picture that held audience from start to
finish. George Fitzmaurice seems to be a
sure bet. Used throwaways. Alixed patron-
age. Attendance good. Al C. Werner,
Royal Theatre, Reading, Pennsylvania.

TO HAVE AND TO HOLD. (7,518 feet).
Stars, Betty Compson, Bert Lytell. An ex-
cellent picture, liked by all. Acting very
good. Did a fine business three days. Used
newspapers, heralds. Draw neighborhood
class. Very good attendance. Alarch Burns,
Family Theatre, Batavia, New York.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Betty Compson, Bert Lytell. A really
great picture from all viewpoints. Good at-
tendance. Draw general small town class.

Admission 10-15. Dr. J. E. Guibord, Na-
tional Theatre, Grand Alere, Quebec, Canada.

TO HAVE AND TO HOLD. (7,518 feet).

Stars, Betty Compson, Bert Lytell. A won-
derful picture. Our patrons well pleased. It

will do better after the first few showings.
Regular advertising gave good attendance.
Draw home class in town of 5,000. Admis-
sion 10-28, war tax included. C. L. Laws,
T. & D. Theatre, Watsonville, California.

TOO MUCH WIFE. Star, Wanda Haw-
ley. A good program picture and one that
was liked by our audiences. Draw the bet-
ter class. Thos. L. Haynes, Town Hall, Old
Lyme, Connecticut.

TOP OF NEW YORK. (5,148 feet). Star.
Alay McAvoy. One of the nicest little pic-

tures you ever saw. We played in connec-
tion with Parent Teachers Association, and
results were, all well pleased. Used heralds,
ones, threes, photos, slide. Attendance good.
Town of 4,200. Draw neighborhood class.

Admission 10-22. W. E. Elkin, Temple The-
atre, Aberdeen, Alississippi.

TOP OF NEW YORK. (5,148 feet). Star,
Alay McAvoy. They liked this here. Good
holiday attraction and different. Attendance
fair. Family patronage. R. J. Relf, Star
Theatre, Decorah, Iowa.

TOP OF NEW YORK. (5,148 feet). Star,
May AlacAvoy. Only fair. Advertised with
newspaper, billboards. Draw general type in

town of 9,237. Admission 10-20-30. H. V.
Smoots, Vine Theatre, Alt. Vernon, Ohio.

UNDER THE LASH. (5,675 feet). Star,
Gloria Swanson. Gloria usually good in

anything, in my estimation. Newspaper and
poster advertising gave good attendance.
Draw all classes in city of 12,000. Admission
varies. Louis Pilosi, Pilosi's Theatre, Old
Forge, Pennsylvania.

VALLEY OF SILENT MEN. (6,491 feet).

Star. Alma Rubens. This pleased them all,

and is what I would call a one hundred per
cent picture. The acting of Aliss Rubens is

great, but Lew Cody was miscast in this

—

can you imagine him as a Northwest
Alounted Policeman? This is the only flaw
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my patrons found with this production. At-
tendance was fair on account of big blizzard

raging at the time. You all didn’t think we
had blizzards down here, now, did you?
Draw all classes in town of 2,500. Admission
15 to 20 cents. Adolph Schutz, Liberty

Theatre, Silver City, New Mexico.

VALLEY OF SILENT MEN. (6,491 feet).

Star, Alma Rubens. Very good picture and

good box office attraction. Not a big Spe-

cial, however, so buy right. Good exploita-

tion material. Used special snow lobby.

Had fair attendance. Draw regular small

town ;
size 6,000. Admission 10-30. L. O.

Davis, Virginia Theatre, Hazard, Kentucky.

VALLEY OF SILENT MEN. (6,491 feet).

Star, Alma Rubens. A good picture with

good scenery. Pleases and a good warm
weather picture. Advertising, lobby, bill-

board, etc. Attendance good. Town 7,500.

Draw mixed and transient class. Admission
10-25. William H. Mayhew, Broadway The-
atre, Cisco, Texas.

WHEN KNIGHTHOOD WAS IN
FLOWER. (11,618 feet). Star cast headed

by Marion Davies. Pleased a hundred per

cent. Miss Davies is very popular. Print

was in fair shape. Used lobby, newspaper,
billboards, handbills. Good attendance. City

of 19,000. Admission 10-35. O. W. Harris,

St. Denis Theatre, Sapulpa, Oklahoma.

WHEN KNIGHTHOOD WAS IN FLOW-
ER. (11,618 feet). Star, Marion Davies.

Very fine. Exploited properly, this will

bring you all kinds of cash. Now on second

day of run. Business fine. Used history,

author and star for advertising. Attendance
good. Town 5,000. Draw mixed classes all

nationalities. Admission 10-25 to 30-50. L.

A. Hoover, Gem Theatre, Durango, Colorado.

WHEN KNIGHTHOOD WAS IN FLOW-
ER. (11,618 feet). Star, Marion Davies. A
fine offering. Think Paramount ought to

rent the above instead of playing sharing

terms with a guarantee. Used extra ad-

vertising. Attendance good. Mrs. J. B.

Travelle, Elite Theatre, Placerville, Cali-

fornia.

WHITE OAK. (6,208 feet). Star, Wm. S.

Hart. A good Western and will please

wherever Hart is liked, and he sure is here.

Draw better class. Thos. L. Haynes, Town
Hall, Old Lyme, Connecticut.

WHY SMITH LEFT HOME. Star, Bryant
Washburn. Good picture which gave gener-
ally good satisfaction. William Noble, Isis

Theatre, Oklahoma City, Oklahoma.

WOMAN WHO WALKED ALONE.
(5,947 feet). Star, Dorothy Dalton. Good
picture. Consider it the best Dalton I’ve

seen for some time. City of 3,700. C. F.

Kreighbaum, Paramount Theatre, Rochester,

Indiana.

WOMAN WHO WALKED ALONE.
(5,947 feet). Star, Dorothy Dalton. Nothing
big, but better than most Daltons. Fair

attendance. Draw family and student class

in town of 4,000. Admission 10-22. R. J.

Relf, Star Theatre, Decorah, Iowa.

WORLD’S APPLAUSE. (6,526 feet). All-

star cast. It’s all in the title. Advertising

slant, title. Fair attendance. Draw mixed
class in town of 4,100. Admission 10-20-25.

L. A. Hoover, Gem Theatre, Durango, Colo-

rado.

WORLD’S APPLAUSE. (6,256 feet).

Star, Bebe Daniels. Good picture but did

not draw as well as her other pictures. Used
heavy advertising. Fair attendance. City

of 40,000. Draw family class. Admission
25-75. Jack Hoeffler, Orpheum Theatre,

Quincy, Illinois.

WORLD’S CHAMPION. (5,030 feet).

Star, Wallace Reid. An amusing story well

acted out. It is hard to realize “Wally,”

with all his cheer, is gone. Attendance poor

A Preview
boys are sure there. Used billboards, her-
alds, newspaper. Very good attendance.
Draw working element in town of 8,000.
E. E. Bair, State Theatre, Uhrichsville, Ohio.

Charles H. Ryan very kindly

shoots in a tip on one you’ll be
mighty eager to get the angle on:
ABYSMAL BRUTE (Universal-

Reginald Denny). Saw it at a
preview showing. Prize ring

story. Will go big with a male
audience. On eight reels. Good
entertainment. If your audience
takes to “The Leather Pushers”
this will go over for you. Charles
H. Ryan, Garfield Theatre, Chi-

cago.

due to weather. B. A. Aughinbaugh, Com-
munity Theatre, Lewistown, Ohio.

YOUNG DIANA. (6,744 feet). Star, Ma-
rion Davis. Fair picture, but seemingly
without drawing power. Usual advertising
to mixed class drew fair attendance. A1 C.

Werner, Royal Theatre, Reading, Pennsyl-
vania.

Selznick
FORBIDDEN CITY. Star, Norma Tal-

madge (reissue). A real good production
but hardly as pleasing as some of Norma’s
revivals. The “flu” didn’t keep them away.
Regular newspaper and lobby advertising
pulled good attendance. Town of 1,474, aver-
age small town type. Admission, 10-25. T.
W. Cannon, Majestic Theatre, Greenfield,
Tennessee.

LOVE IS AN AWFUL THING. (6,500
feet). Star, Owen Moore. Very good com-
edy, but not as good as “Reported Missing.”
However, it will please where they like light
comedy. Used heralds, posters, mailing list.

Small town draw. Fair attendance. J. F.
Pruett, Liberty Theatre, Roanoke, Alabama.

ONE WEEK OF LOVE. (7,000 feet). Star,
Elaine Hammerstein. Good picture, but did
not draw. “About two reels too long,” was
a comment heard. I thought likewise, but
enjoyed the picture. Advertising slant,
played up the star. Fair attendance. Draw
working class in town of 1,500. Admission
15-25. J. A. McGill, Liberty Theatre, Port
Orchard, Washington.

Pathe
DR. JACK. (4,700 feet). Star, Harold

Lloyd. A big drawing card and a fine pic-

ture, a clean-cut comedy. All success to
Harold in his new big feature work

;
it

pleases every one. Used a twenty-four, three
threes, 11x14, 22x28, goggles. Fine attend-
ance. Draw country class and town of 1,700.

Admission 10-20. Herbert Tapp, Hippodrome
Theatre (462 seats), Sheridan, Indiana.

DR. JACK. (4,700 feet). Star, Harold
Lloyd. Not what was to be expected from
Harold Lloyd. Only big bull from distribu-

tor. Did not please the audience. Is not
worth the money I paid for it. Draw society

class in town of 1,000. Admission 10-25.

Charles R. Holz, Strand Theatre, San An-
selmo, California.

POWER WITHIN. (6 reels). Star cast
includes William H. Tooker, Pauline Garon.
Fair program. Rather draggy. Clean.
Usual advertising gave poor attendance.
Draw general class in town of 1,200. Admis-
sion 10-25. S. G. Harsh, Princess Theatre,
Mapleton, Iowa.

Playgoers
INNER MAN. (4,880 feet). Star, Wynd-

ham Standing. Some beautiful wood and
waterfall scenes in this, but they were given
poor support by the cast. Played it along
with “The Pilgrim” (reported issue previous
to this), which accounts for good business.

Used regular advertising. Draw mixed class

in city of 44,000. Admission 10-17-20-25.

W. C. Benson, Laurier Theatre (1,100 seats),

Woonsocket, Rhode Island.

MAN OF STONE. (5,000 feet). Star, Con-
way Tearle. One of his usual program pic-
tures, but will not please on account of end-
ing. Action rather slow and jerky. Print
poor; haven’t had a light print from Select
yet; all scenes seem to be taken at night.
Usual advertising. Good attendance on ac-
count of title, which is only a bluff. Small
town. David Chait, Palace Theatre, Flem-
ington, New Jersey.

RECKLESS YOUTH. (5,700 feet). Star,
Elame Hammerstein. Picture was not very
bad, but people did net like it because star
is new here. First picture with Elaine Ham-
merstein. Very small house. J. M. VidinLa
New Mill Theatre, Eleele, Hawaii.

WIDE OPEN TOWN. (4,650 feet). Star,
Conway Tearle. Played this program film
against opposition, “Nero,” and outpulled the
“lug” one, three to one, and they said they
liked it. Good attendance. Draw family
class in town of 4,000. Admission 10-22. R. J.
Relf, Star Theatre, Decorah, Iowa.

WIDE OPEN TOWN. (4,650 feet). Star,
Conway Tearle. An 85 per cent, picture
Everything good but a few poor “shots.”
VVell acted and presented. Regular advertis-
ing brought fair attendance. Town of 282
Admission, 10-20-25. R. K. Russell, Lyric
theatre, Cushing, Iowa.

United Artists
BIRTH OF A NATION. (12 reels). D. W.

Griffith production. Twelve new reels.
Patrons liked it. Most of my patrons have
seen it before,^ but will go to see it any time
they have a ''chance. Draw mixed class.
Good attendance. Charles F. Johnson, Plaza
Theatre, Punta Gorda, Florida.

RUSE OF THE RATTLER. (4,759 feet).

Star, J. P. McGowan. Good Western. Not
as good as some of stars, but will draw.
Advertising slant, the star. Good attend-
ance. Draw mixed class, all nationalities, in

town of 4,100. Admission 5-15-20. L. A.
Hoover, Strand Theatre, Durango, Colorado.
(This is the new house which enables Mr.
Hoover to add more of his acceptable tips.)

DISRAELI. (6,800 feet). Star, George
Arliss. Fine picture and good print, but
brought out only a few high-class crowd,
who come once a year, so they don’t mean’
much. No more of that class for me. It’s
the poor people that count, after all, to go
to the movies. Regular advertising gave me
poorest attendance I’ve ever had. Charles
Martin, Family Theatre, Mt. Morris, New
York.

Preferred Pictures
SHADOWS. (7,040 feet). Star cast in-

cludes Lon Chaney. A regular picture.

Broke Wednesday night record, which was , —
usually good; picture pleased. State RightPunta Gorda, Florida.

IRON TRAIL. (6 reels). Rex Beach pro-
duction. This picture took well here. Every
one pleased with it. Posters, slide, newspaper
advertising gave fair attendance. Town of
1,200. Charles F. Johnson, Plaza Theatre,
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Universal
CANYON OF THE FOOLS. (5.180 feet).

Star. Harry Carey. A clean-up. Grab it 1

Used big advertising; had big attendance.
Large city. Admission 10-20-30. H. W.
Pear3

r
,
Ogden Theatre, Ogden, Utah.

CAUGHT BLUFFING. (5,000 feet). Star,

Frank Mayo. Good picture for those who
like Mayo. Used regular advertising. Good
attendance. Draw rural type and town of
800. Admission 10-30. Frank G. Leal, Leal
Theatre, Irvington, California.

FLAMING HOUR. (4.568 feet). Star,

Frank Mayo. Good picture with pleasing
star. Seemed to please everybody. Also “In
Days of Buffalo Bill” (see Serial heading
tip later). Used an attractive lobby. Good
attendance. J. N. Phillips, Ideal Theatre,
Table Rock, Nebraska.

GENTLEMAN FROM AMERICA. (4,658

feet). Star, Hoot Gibson. Excellent; has
everything and surprises every one, being
better than they expect. Used fifty threes,

seventy-five ones, all newspapers. Patron-
age. main street, drop in. Very good at-

tendance. J. H. Enos, Frolic Theatre, San
Francisco, California.

GENTLEMAN FROM AMERICA. (4,658

feet). Star, Hoot Gibson. A real comedy-
drama with a real star. Used ones and
photos. Good attendance. Draw working
class, city of 14,000. Admission 10-20. George
M. Bertling, Favorite Theatre (178 seats),

Piqua, Ohio.

KINDLED COURAGE. (4,418 feet). Star,

Hoot Gibson. Real good, clean Western
drama with action and fun. The kind the

kids and their elders like and one that helps
get more business. Ben L. Morris, Temple
Theatre, Bellaire, Ohio.

MAN TO MAN. (5,629 feet). Star, Harry
Carey. Just a Western melodrama. Adver-
tising angles, star, Western locale, action.

Had ordinary attendance. Draw all classes

in city of 14,000. Admission 10-25. E. W.
Collins, Grand and Liberty theatres, Jones-
boro, Arkansas.

MAN TO MAN. (5,629 feet). Star, Harry
Carey. I didn’t see this, but patrons pro-
nounced it as a very good Western. Ordi-
nary advertising gave fair attendance. Draw
regular class in town of 3,000. Admission 15-

20. A. LaValla, Community Theatre, Bethel,

Connecticut.

PRISONER. (4,795 feet). Star, Herbert
Rawlinson. A very good picture. Drew well

and pleased them all. Rawlinson is well

liked here. Also ran the thirteenth chapter
of “In Days of Buffalo Bill.” Used good
lobby. Had good attendance. J. N. Phil-

lips, Ideal Theatre (500 seats), Table Rock,
Nebraska.

PRISONER. (4,795 feet). Star, Herbert
Rawlinson. A program picture which will

please; action throughout based on Mc-
Cutcheon’s novel, “Castle Craneycrow.” Ad-
vertised with one three, four ones, news-
paper. Good attendance. Draw regular

small town class, town of 2,700. Admission
17-28. Stanley G. Allen, Allen Theatre (300

seats), Chatham, New York.

THE STORM. (7,400 feet). Star, House
Peters. Very interesting picture. It drew a

good attendance. However, the price was
too high. Used heavy advertising. Had good
attendance. Town of 1,150. Admission 10-

25. Ernest M. Cowles, Orpheum Theatre,
Pelican Rapids, Minnesota.

THE STORM. (7,400 feet). Star, House
Peters. Heard so much about this picture

that I was disappointed. Wonderful scenery,

good photography, but action slow. Had
good attendance. Draw oil field class, town
of 2,400. Admission 10-30. C. A. Runyon,
Runyon Theatre (800 seats), Barnsdall, Okla-
homa.

Finds Old Ones Good
Mr. Chas. Martin—you all know his

useful tips from the Family Theatre, Mt.
Morris, New York—has something to say
that many small town exhibitors will

want to read:
“Who said old pictures don’t draw

people? That’s only a salesman talk, so
a fellow has to pay a lot of money for
a film. I’ve tried everything and always
make more money with an old picture
and it don’t cost me so much either*

Whenever I get a chance to buy a good
“old” picture, as long as the print is

good, I always do so.

“After all it’s the profit that counts

—

and a smiling audience; that’s when I’m
proud of running a theatre.

'“So, take this tip, and you’ll find that
your pictures are known better if they
are older, in small towns, for they are
always somewhat behind time in my es-

timation. So why pay double or more
for new Specials which in some cases
are not as good as the old? First Na-
tional exchange is always good with me
in prints and service.”

THE STORM. (7,400 feet). Star, House
Peters. Tremendous picture; greatest for-

est fire scene ever put in a movie. Every
exhibitor should book this picture and ad-
vertise it big and it will bring bigger results.

Eight reels. Pleased a hundred per cent.

Used special heralds, three sheets, ones and
slides. Good attendance. Neighborhood
house, drawing mixed class. M. Nickbarg,
Lincoln Theatre, Indianapolis, Indiana.

UNDER TWO FLAGS. (7,047 feet). Star,

Priscilla Dean. A good picture, but consid-

erably overrated. Not much to it outside of

the star’s work. Had fair attendance. Draw
rural and small town class. Admission 10-

25. B. A. Aughinbaugh, Community Thea-
tre (500 seats), Lewistown, Ohio.

THE FOX. (7 reels). Star, Harry Carey.
Not the biggest Western that was ever made
by a long shot. Rather draggy in places, but
pleased the Western fans. Fair attendance.
Draw rural and small town class. Admis-
sion 10-25. B. A. Aughinbaugh, Community
Theatre (500 seats), Lewistown, Ohio.

Vitagraph
ANGEL OF CROOKED STREET. (5,270

feet). Star, Alice Calhoun. A good story

and well acted. Miss Calhoun is very popu-
lar. Pleased a hundred per cent. Book it

and boost it. Used lobby, newspaper, bill-

boards. Had good attendance. Draw mixed
class in large city. Admission 10-35. O. W.
Harris, St. Denis Theatre, Sapulpa, Okla-
homa.

PRODIGAL JUDGE. (7,803 feet). Star

cast includes Jean Paige. Good. With four-

piece orchestra played this to a S. R. O.

house. Story good; action good; photogra-
phy fair. Continuity draggy. Print good.

Used heralds, ones, six, newspaper, 11x14s.

Excellent attendance. Draw rural and small

town of 282. Admission 10-25. R. K. Rus-
sell, Lyric Theatre, Cushing, Iowa.

SCARAB RING. (6 reels). Star, Alice

Joyce. An old one, but one that holds the

audience’s attention throughout. Regular
advertising gave good attendance. Draw
rural type in town of 800. Admission 10-30.

Frank G. Leal, Leal Theatre, Irvington, Cali-

fornia.

SON OF WALLINGFORD. (8 reels).

Star cast. Very good eight-reel production
which should please any audience. Every-
body pleased. I bought this very reasonable

and made a little money on this one. Used
photos, heralds, one-sheets. Fair attendance.
Draw common class, town of 400. Admission
for this one, 15-25. J. I. McCarthy, Majes-
tic Theatre, Charleston, Tennessee.

Warner Brothers
HEROES OF THE STREET. (6,000 feet).

Star, Wesley Barry. A truly wonderful pic-
ture, worth being run in the best of towns.
Chock full of laughter and pathos. Every
one satisfied, as they well can be. Be sure
and book it and you will make lots of friends.

Used threes, bills, slides. Good attendance in

town of 2,800, drawing all classes for this

one. David W. Strayer, Monarch Theatre,
Mt. Joy, Pennsylvania.

LITTLE CHURCH AROUND THE COR-
NER. (6,300 feet). Star cast. Don’t be afraid
of this one, boys; it’s one of the best bets of
the season and will back up anything you
say about it. Regular advertising yielded
good attendance. Draw mixed class in city

of 44,000. Admission 10-17-22-25. W. C. Ben-
son, Laurier Theatre, Woonsocket, Rhode
Island.

RAGS TO RICHES. (6 reels). Star, Wes-
ley Barry. Fine picture; pleased every one,
as Wesley always does here. Ones, photos,
cards gave good attendance. Draw town
and country class, town of 1,700. Admission
10-25 and 15-25. Herbert Tapp, Hippodrome
Theatre, Sheridan, Indiana.

YOUR BEST FRIEND (Warner- Rapf).
Star, Vera Gordon. (5 reels). More sob
stuff for a sad world. Well done picture
of the kind, however. Poor attendance. B.
A. Aughinbaugh, Community Theatre,
Lewiston, Ohio.

Comedies
CASEY JONES, JR. (Educational-Mer-

maid). Not as good as “High Power,” al-

though above the average. Draw family
and student classes, town of 4,000. Admis-
sion 10-22. R. J. Relf, Star Theatre, Decorah,
Iowa.

CHOP SUEY (Educational- Christie). I

didn’t think it possible for any company to
make such a poor “comedy (?).” Pulled it

off after first show. Half of one per cent is

right. Draw student and family type, town
of 4,000. Admission 10-22. R. J. Relf, Star
Theatre, Decorah, Iowa.

COPS (First Natl.-Keaton). They like this

one as well as his old Metro comedies, and
that is saying a lot. Advertised like a fea-
ture (which corresponds with the cost). At-
tendance was good. Town of 3,000, draw
typical small town without foreigners. Ad-
mission, 15-20. A. LaValla, Community The-
atre, Bethel, Connecticut.

GOOD SCOUT (Educational-Mermaid).
Also pretty fair, but action is jumpy and
drags in spots. Draws students and family
class in town of 4,000. Admission 10-22.

R. J. Relf, Star Theatre, Decorah, Iowa

PAUL PARROTT COMEDIES (Pathe). I

find they are far better for my use than
most two-reel comedies. Paul is a “comer.”
Draw regular type, small town, 1,474. T. W.
Cannon, Majestic Theatre, Greenfield, Ten-
nessee.

SAWMILL (Vitagraph - Larry Semon).
When this comedy was new it was bound to
have been a good one—but !—about half of
it was gone. Very bad print. Smith Read,
Patriot Theatre, DeKalb, Texas.

SPLITTING HAIRS (Fox - Sunshine).
This finished the program (feature "Shirley
of the Circus”) with the house practically in

hysterics. Some comedy 1 Fine print. Draw
working class in town of 3,500. Henry W.
Nauman, Majestic Theatre, Elizabethtown,
Pennsylvania.
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Mr. Collins gets help from Mr.
Seymour; Mr. Lamere gets aid

from Mr. Benson—and there are

plenty more who get benefit from
the tips of these gentlemen

—

AND FROM YOUR TIPS!
Tell the folks when they help

you and

—

SEND REPORTS ALONG!

TIN BRONCHO (Fox-Sunshine). Was a

real attraction in itself. Draw working peo-
ple, town of 3,500. Henry W. Nauman, Ma-
jestic Theatre, Elizabethtown, Pennsylvania.

Serials
JUNGLE GODDESS (Metro). Stars, Tru-

man Van Dyke, Elinor Fields. A fair serial.

Youngsters like it on account of wild ani-

mals. Use three sheets, cards. Good at-

tendance. Draw all classes, town of 2,800.

Admission 15-25. David W. Strayer, Mon-
arch Theatre, Mt. Joy, Pennsylvania.

Short Subjects
KINGS OF THE FOREST (Universal-

Roy Stewart). Action from beginning to

end. Nuf sed. Used three, one, slide, photos.

Good attendance. Draw all classes in big
city, get ten cents always. Stephen G.
Brenner, Eagle Theatre, Baltimore, Mary-
land.

MAN AND BEAST (Educational hunting
picture). Voted the best of its kind ever
exhibited. Two reels of adventure and dar-

ing that in my opinion have never been
equalled. Get it, and advertise it strong.

Draw health seekers and tourists. Attend-
ance excellent. Dave Seymour, Pontiac
Theatre Beautiful, Saranac Lake, New York.

SAWING A LADY IN HALF (Clarion
Photoplays). Get this two reel picture; you
will never regret it. Certainly exposes the
trick. A. R. Workman, Colisseum Theatre,
Marseilles, Illinois.

WOLVES OF THE WATERFRONT
(Universal-Jack Mulhall). A fair picture

which played to fair business. William
Noble, Majestic Theatre, Oklahoma City,

Oklahoma.

State Rights
CHARGE IT (Equity). Star, Clara Kim-

ball Young. (6,900 feet). Clara K. Young
and Betty Blythe in some swell doings with

plot, action and settings that will please. O.

J. Ramey, Lyons Theatre, Lyons, Colorado.

COUNTRY FLAPPER (Producers Secur-
ity). Star, Dorothy Gish. (5 reels). There
is no plot to this picture; perhaps that is

why it did not go over here. The majority
complained against it. Usual posters, etc.,

gave fair attendance. Draw all classing in

town of 1,000. Admission, 10-25. Jack Kap-
lan, Royal Theatre (245 seats), South Falls-

burgh, New York.

DETERMINATION (U. S. Motion Pic-

ture). All star. (8 reels). This one fell

flat. Was to play it two days, but had to

take it off after first day. Print in awful
condition—so badly cut could hardly follow
the story. Used regular lobby, window cards,

heralds. Had very poor attendance in town
of 900, drawing regular small town type.

Liberty Theatre, Sligo, Pennsylvania.

HILLS OF HATE (Arrow). Star, Jack
Hoxie. Good Hoxie picture. For outdoor
and Western stuff Hoxie will please. While
he’s not a great drawing card with us the

average is a little better than the ordinary
Western. Find him O. K. Draw middle
class, city of 15,000. Admission, 10-20. Wil-
liam Thacher, Royal Theatre, Salina, Kansas.

I AM THE LAW (C. C. Burr). Stars,

Gaston Glass, Kenneth Harlan, Alice Lake.
Similar in story to the many “Northwest-
erns,” but would pronounce it a fair program
picture. It has a good cast and the picture

was enjoyed in so-so fashion here—nothing
to enthuse over. Usual advertising to health

seekers and tourists gave fair attendance.
Dave Seymour, Pontiac Theatre Beautiful,

Saranac Lake, New York.

SANTA FE TERROR (Richard & Flynn).
All star cast. This is a very good Indian
drama in five reels. If you want an old-

time Indian drama with lots of Indians you
will find it in this one. It must be an old

Bison, like we used to get years ago. It

also has Francis Ford. If you play it don’t
overlook the six sheet; lots of Indians on
it. Might say the print is in good shape and
you will find lots of action. If you want a

good, old-time Indian picture you will find

this O. K.
;
and the price is right. William

Thacher, Royal Theatre, Salina, Kansas.

SURE FIRE FLINT (C. C. Burr). Star,

Johnny Hines. (6,000 feet). This is the kind
that gets a good word as patrons go out.

It does not cost a fortune, either. Adver-
tised thoroughly; had fair attendance. H. J.
Longaker, Howard Theatre, Alexandria, Min-
nesota.

SURE FIRE FLINT (C. C. Burr). Star
Johnny Hines. (6,000 feet). Great. Best
Johnny Hines picture to date. It’s a scream
from start to finish. One of the best comedy
dramas I have ever played. Hines is a sure
bet

;
you can’t go wrong on booking this.

In Last Mail

These came in just now—you get
them hot from the mail.
SAFETY LAST (Pathe-Lloyd). Big-

gest laugh ever made. Harold Lloyd
positively greatest bet in pictures today.
H. W. Peary, Ogden Theatre, Ogden,
Utah.
LUCK (C. C. Burr-Johnny Hines). A

humdinger of a comedy-drama. Johnny
Hines rushes through six reels of mighty
fine action with “divil” a let-up. Go get
it, boys, and go to it. W. C. Benson,
Laurier Theatre, Woonsocket, Rhode
Island.

(Combined report from card and blank from
same contributor.) Draw best class in city

of 28,000. Admission, 25 cents. A1 Hamil-
ton, Rialto Theatre, South Norwalk, Con-
necticut.

TEN NIGHTS IN A BARROOM (Arrow).
Star cast. (8 reels). Good picture. Good
business. More than satisfied. (Draw regu-
lar type, small town, 2,300. Matinee admis-
sion, 10-15; night, 15-20. W. B. Aspley, Asp-
lay Theatre, Glasgow, Kentucky.

WEST OF THE PECOS (Wm. Steiner).
Star, Neal Hart. (4,500 feet). A dandy lit-

tle program picture. Neal Hart draws here;
but I struck a bad print. Used six, three,
one, slide, lobby. Had fair attendance Holy
Week. Draw all classes in big city. Admis-
sion, 10 cents always. Stephen G. Brenner,
Eagle Theatre, Baltimore. Maryland.

WHAT’S WRONG WITH THE WOMEN?
(nothing!) (Equity). Star cast. (6 reels).

Oh, boys, boys! If there ever was a show-
man’s picture, this is “Her.” Has everything
to please any person that has brains; and
advertising possibilities possessed by no
other picture I can think of. More power
and more business to the man who gives us
Independent pictures like this. Advertising
slants, title, cast, author, everything. At-
tendance good, not big. Draw all classes in
town of 2,500. Admission, 5-10 and 10-20. A.
L. Middleton, Grand Theatre, DeQueen, Ar-
kansas.

THE WOLVERINE (Commonwealth).
Star, Helen Gibson. I asked for report on
this one, but couldn’t get one. No wonder!
Five reels of fancy scenery, most of audi-
ence walked out in second and third reels,

and remainder “just remained” (as one said)
“to see how much worse it could get.”- Ad-
vertised with newspaper and window cards.
Attendance, fair at beginning, at end about
twenty-five people. David Chait, Palace
Theatre, Flemington, New Jersey.

Fill In Tear Out Send Along

Every report you send helps some exhibitor in his booking of pictures. Be fair to the picture and fair to your
fellow exhibitor. Make your report a dependable booking tip and send it now to MOVING PICTURE WORLD,
516 Fifth Avenue, New York.

Title Star Producer

Your own report

Advertising Slants Attendance

Size of Town Type you draw from

Name Theatre City State
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“The Bright Shawl”

Richard Barthelmess’ Newest for First

National Furnishes Unusually
Fine Entertainment

Reviewed by 0. S. Sewell

Adapted from a widely read novel of the

same title by Joseph Hergesheimer, “The
Bright Shawl,” a First National production,
starring Richard Barthelmess, assisted by
Dorothy Gish, furnishes entertainment of a

high order that should appeal to all classes

of patrons, and while there is considerable
deviation from the book, the effect has been
to heighten the dramatic intensity.

Director John S. Robertson and those as-

sociated with him deserve high praise for

the magnificent production given this story.

Laid in Cuba in the early fifties, the ex-

teriors were filmed there and the studio sets

have been so finely made and there is such
an air of authenticity about them as to make
the spectator wonder just what is real and
what has been duplicated.

Despite the fact that the players appear
in the quaint costumes of seventy-odd years

ago, they fit so into the story and surround-
ings that not only do they not detract from
the interest, but add strongly to the artistic

side. Then, too, it is a story of human emo-
tions that is just as vital today.

The story deals with the adventures of an
American who aided in an unsuccessful fight

for Cuban independence. The indignities his

friends suffered under Spanish rule as pre-

sented on the screen arouses intense sym-
pathy on the part of the spectator and makes
one’s blood rise. This gives tremendous force

to the action, which is worked out in such
a ma-.ner that it holds the interest with un-
usual intensity.

The acting of the principals is exceedingly
fine and thoroughly in keeping with the

story and technical excellence of the pro-

duction. Richard Barthelmess as the Ameri-
can hero gives a performance which is well

up to his usual high standard. Dorothy
Gish as a Spanish dancer in sympathy with
the Cubans, a role that is quite different

from any of her former characterizations,

gives a superb performance and at times
threatens to “walk away with the picture.”

Anders Randolf is particularly forceful and
convincing in the heavy role of the Spanish
Captain, while a unique and excellent por-

trayal is that of a newcomer, Jetta Gondal,
in the role of an almond-eyed vamp born
in China, who is a spy for the Spaniards.
From every standpoint it is a remarkably

well-balanced production, high in interest

and entertainment value, unusually artistic

and one which takes rank with the year’s

finest pictures.

Cast

Charles Abbott Richard Barthelmess
Andres Eseobar Andre de Beranger
Domingo Escobar E. G. Robinson
Carmeneita Eseobar Margaret Seddon
Nareissa Escobar Mary Astor
Vincente Eseobar I ,o i s Alberal
Cesar Y Santacilla Anders Randolf
Caspar De Vaca William Powell
La Clavel Dorothy Gish
Da Pilar Jetta Gondal
Jaime Qnintara George Humbert
Based on novel by Joseph Hergesheimer.

Directed by John S. Robertson.
Length, 7,500 feet.

Story

Charles Abbott, a wealthy young American,
is persuaded by his friend, Andres Escobar,
to go to Cuba about 1850. He soon sees for
himself the indignities of Spanish rule and
joins the Cubans in their fight for inde-
pendence. La Clavel, a Spanish dancer and
a favorite with the Spaniards, is attracted to
him. He learns that she, too, is in sympathy
with the Cubans, and by assuming an air of
a foolish fop he gains much important in-
formation. Captain ’Santicilla finally sus-
pects the pair and lays a trap into which
they fall. Confronting them, a struggle en-
sues and La Clavel is killed, but Abbott over-
comes Santicilla. Abbott succeeds in saving
some of his friends from the results of the
trap laid for him, and his bravery causes
another Spanish officer to offer to fight a duel
with him so as to give him a chance for his
life. Exhausted, he is unable to win, but a
chivalrous whim causes the officer to place
him aboard a ship bound for America, where
he also finds Escobar’s sister, with whom he
has fallen in love.

“Bavu”

Universal-Jewel Production Is Unusually
Thrilling and Exciting and Has Fine

Cast and Story

Reviewed by C. S. Sewell

Even the most ardent devotee of thrills

and excitement in screen entertainment
should be thoroughly satisfied with the Uni-
versal-Jewel production, “Bavu,” for it is

just crammed full of these attributes. Cou-
pled with this is the fact that the story is

intensely interesting, has been finely pro-
duced with an excellent cast and there is a
fascinating love story based on a popular
angle.

Russia, in the throes of rebellion follow-
ing the downfall of the Czar, is the unusual

and exciting locale for the action, and
against this background of intrigue and
counter-intrigue is working out a triangular
story of a princess of the old regime con-
cerning the efforts of a subordinate member
of her former household to save her from
the clutches of an illiterate, selfish but force-
ful brute who has ridden to power in the
social overthrow.
Starting off as a straight drama, the force

and intensity of the action increases with the
narrowing of the interest to the three prin-
cipal players and the introduction of melo-
dramatic situations, such as the use of re-

volving doors which allow characters to go
out on one side unobserved while others are
coming in. Some of the situations are rather
gruesome

;
for example, the thrusting of a

sword into a basket in which the hero is

supposed to be hidden and the walling up
of a room in which you also suspect the hero
has taken refuge.
Adapted from a stage play, the director

and those who prepared the script have
given the production a remarkably smooth-
running and consistent story for a picture
of this type. The developments are logical

even if they appear at times somewhat over-
drawn, and there is an intensity of interest

and suspense that rivets your attention. The
sets are striking and appropriate and there
are some exceptionally good scenes of the
revolutionary mobs.
A cast of prominent players all give strik-

ing performances. Outstanding is the work
of Wallace Beery as the brute in the title

role, but of scarcely less distinction are the
portrayals of Forrest Stanley as the hero,
Estelle Taylor as the heroine and Sylvia
Breamer as Bavu’s sweetheart.
Despite the fact that there are certain

sequences that could be tightened to prob-
able advantage and some of the ending could
be eliminated without injury, the picture as

a whole is well out of the beaten path of
usual screen offerings, furnishes unusually
exciting and thrilling ientertainment that

should appeal to the majority of spectators
and should prove a big box-office attraction.

Cast
Felix Bavu Wallace Beery
Princess Annia Estelle Taylor
Misehka Vleck Forrest Stanley
Olga Stropik Sylvia Breamer
Prince Markoff Jos. Swickard
Kuroff Nick De Huis
Piplette Martha Mattox
Shadow Harry Carter
Michael Remo Jack Rollena

Based on stage play of Earl Carroll.
Adapted by R. L. Shroek and A. G. Kenyon.

Directed by Stuart Paton.
Photographed by Allen Davey.

Length, 6,968 feet.
Story

The Russian revolution brings to the front
in Kichinev an illiterate brute, "Bavu,” who
uses his power for selfish ends and through
lies incites the populace to pillage the castle
of Prince Markoff that he may obtain the
prince's jewels. Mishka, a different type of
man who counsels less violent methods, and
who was formerly a subordinate member of
the prince’s household when he learned to
admire the princess, seeks to save her. Se-
creting her in his rooms he runs afoul of
Bavu. From that point the picture concerns
the attempt of Bavu to secure the princess
and make his getaway after disposing of
Mishka and Mishka’s fight to outwit Bavu in
which he finally succeeds, ending in the
declaration of love between the princess and
the man who saved her.
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“Man and Wife”

Good Cast Makes Arrow Picture Tell Inter-

esting Story Convincingly
Reviewed by Roger Ferri

The triangle is as common in pictures as

Hank’s flivvers. But now and then along

comes a quadrangle that, properly handled,

furnishes interesting entertainment. And
themes based on quadrangles are seemingly
far from popular with directors who shun

them whenever the opportunity presents.

However, John L. McCutcheon took just

such a theme and because of a hard-working
veteran cast managed to furnish a picture

that tells a convincing story. Good acting

plus a little hokum in situations have added
materially, certain scenes, when flashed be-

fore a New England audience of which the

writer was a member, drawing tears from
many near us.

To the gentleman or gentlemen who ed-

ited and cut the picture must go no little

credit for the smooth way in which the

story is unfolded. But the work of the

individual players furnished the backbone of

this picture. Director McCutcheon worked
from his script, but his actors and actresses

put life and soul into a piece that has pathos,

with humor introduced at the proper mo-
ment. “Man and Wife” is not a big pic-

ture, but it is honest-to-goodness entertain-

ment and a worth while program feature.

Robert Elliott, Norma Shearer and Gladys
Leslie carry off the laurels with Ernest Hil-

liard, Edna May Spooner and Maurice Cos-

tello coming in for their share of credit.

Cast
Caleb Perkins Maurice Costello

Dolly Perkins Gladys Leslie

Dora Perkins Nonna Shearer
Mrs. Perkins Edna May Spooner
Dr. Howard Fleming Robert Elliott

Walter Powell Ernest Hilliard
Author not mentioned.

Directed by John L. McCutcheon.
Length, five reels.

Story
Dr. Howard Fleming, a noted physician and

surgeon, who is confronted with a perplexing
problem: He has married for a second time
believing his first wife dead. Later on he
learns that he has been grossly deceived by
a trusted friend. His first wife is still alive.

She returns and the startling discovery is

made that she is his present wife’s sister.

But Fate finds a way and real love wins.

“The Madness of Youth”

Fox Production With John Gilbert Has
Romantic Glamor That Will Please

the Fans.
Reviewed by Mary Kelly

Fox’s latest vehicle for John Gilbert is un-
usually strong in audience appeal. This
promising young star has seldom been asso-
ciated with material which suits him as well
as this does. “The Madness of Youth” has
that romantic glamor which accentuates his
personality. It should go far in populariz-
ing him.
As far as pleasing visible effects are con-

cerned, the production is distinctly above
average. In addition to the skill shown in

featuring the good looks of the star, there
is an alluring leading woman in Billie Dove
and a scenic brilliance that will captivate
the fans. A costume ball, conducted after
the style of a winter carnival, is one of the
big attractions. This includes a dance num-
ber exceptionally well done by Julianne
Johnson. A softness in the photography
adds charm to the scenes and in a few in-

stances gets some effects that are rarely
beautiful.

In its motivation, the picture is less per-
fect. The moods change abruptly, the emo-
tional reactions lack naturalness at times,
and the attempt to make things seem mys-
terious spoils the effect sometimes. Whether
the chief character is a saint or a sinner
could have been indicated at the start, as

instead of provoking suspense it only causes

confusion.
This does not prevent the production from

promising to be a popular attraction. John
Gilbert gives a charming performance.
Billie Dove is pretty, wears some gay cos-

tumes and has some highly animated scenes

which she handles cleverly. The remainder
of the cast, too, shows fine directing.

Cast
Jaca Javalie John Gilbert

Nanette Ranning Billie Dove
Peter Reynolds Donald Hatswell
Ted Banning' George K. Arthur
Theodore P. Banning Wilton Taylor
line. Jeanne Banning Ruth Boyd
Mason Luke Lucas
The Dancer Julianne Johnston

Story by George F. Worts.
Scenario by Joseph Franklin Poland.

Direction by Jerome Storm.
Length, 4,719 feet.

Story
A young man, wholly bad, for a year has

planned the robbery of a millionaire’s collec-

tion of jewels. He poses as a religious
fanatic. After successfully emerging from
many difficult situations that at any moment
threaten to bring about his immedaite arrest,

he finally secures the famous jewels from
the safe. But in the meanwhile he has fallen
in love with his intended victim’s lovely but
wayward daughter. His career as a thief
ends after her father shields him from the
law.

“Vengeance of the Deep”

Thrilling Undersea Picture Distributed by
American Releasing Corporation

Reviewed by Mary Kelly

Undersea thrills and a dramatic story pro-
vide entertainment that should please all the
fans in this. Much of the action is staged
under water with a constant effect of nov-
elty that should interest those who like pic-

tures that are out of the ordinary.
A story of intrigue showing the peculiar

dangers to which a pearl diver is subjected
furnishes some rather startling effects. The
settings themselves, being the jungles of the
deep, encourage suspense. The various dan-
gers have been vividly pictured. A knot tied

in the air tube cuts off the diver’s supply
of oxygen : at another time he loses his path
and is rescued by grabbing hold of the
anchor of a passing ship: the attack of a
shark and the closing in of a giant clam
are other sensations.
Additional points of appeal are the South

Sea island settings and realistic atmosphere.
The production is remarkably free from
fake appearances, the types, native dances,
etc., having that genuine character that ap-
peals to the critical.

The director, A. B. Barringer, has shown
great skill in handling material of this kind.

Ralph Lewis is cast as a brutal sea captain
which he portrays intelligently, handicapped
somewhat by not being a perfect type for

the part. Virginia Brown Faire is the pic-

turesque heroine and Harmon McGregor
and Van Mattimore distinguish themselves
in under-water feats.

Coat
Captain Muss rove Ralph Lewis
Ethel Musgrove Virginia Brown Faire
Jean Van Mattimore
Frederico Harmon McGregor
Tagu William Anderson
Native Chief “Smoke” Turner
Kiliki Maida Vale

Story and Direction by A. B. Barringer.
Scenario by J. L. Lamothe and Agnes Parsons.
Photographed by Paul Ivan, William McGann

and Homer Scott.
Length, 4,753 feet.

Story
Captain Musgrove is the brutal lord of a

small South Sea island, excluding the natives
from the pearl beds. His daughter, Ethel, is

coveted by Frederico, a white diver, but the
girl discerns in Jean, a beachcomber, the man
of her choice. Musgrove runs down a pearl
poacher who happens to be Tagu, the native
chief’s son. In revenge Tagu fouls the air
pipe sustaining Frederico far below the sur-

face and is attacked by a tiger shark but is

rescued by Jean. Musgrove persuades Jean
to test a new diving helmet and Frederico,
his pride at stake, also risks his life and
follows. They discover a treasure chest but
decide to keep the secret from Musgrove.
On their return that night the shell of a
giant clam closes upon Jean and he is left

by Fredrico to battle with what seems to be
certain death. What further happens at the
bottom of the ocean, as well as on shore, is

replete with surprise.

“Temptation”

New C. B. C. Melodrama Best of “Big Six”
Releases Thus Far—Replete with

Tense Situations

Reviewed by Roger Ferri

“Temptation” can justly be called a melo-
dramatic special of tense situations. They
are of the mutiple type. Just when you be-
lieve the problem solved some situation pre-
sents itself that alters the framework of the
story completely. Ordinarily, such tactics

have a tendency of complicating a theme;
not so with “Temptation.” Rather you enjoy
these unexpected and novel twists, for they
seemingly add to the melodramatic value of
a piece that is founded on common sense
and a theme that preaches the “more truth
than poetry” theory.
Analyzed from the showman’s viewpoint

it is impossible for this writer to see where,
properly exploited, this production can fall

below your gross “net” for the week or
whatever period you play pictures. There
is ample exploitation material in the tell-

tale title and all this is firmly upheld by the
entertainment and production value of the
picture itself. You have a diversion of set-

tings, from humble village interiors to pre-
tentious Park avenue mansions that fairly

glitter with luxury. There are numerous
well-handled crowd scenes, particularly the
raid near the end of the picture, which is

skillfully handled. It concerns the break of

a “wet” roadhouse by the bluecoats. There
is nothing that even borders anything the
hardest-boiled censors can object to.

Photographically and directorially, the

picture stands up strong. Our tip is to lose

no time booking this production for it is

high class—not high class enough to go over
the head of a so-so audience, and not too
frank to strike the sensitiveness of the elite.

It is what we call a highlowbrow picture—
'everybody’s picture. And a wow of a bet
as a box office possibility.

The acting is splendid, particularly that

of Bryant Washburn and Eva Novak. Phil-

lips Smalley as the wealthy cynic unfolds a
role that while not entirely new has a twist

to it that makes it stand out refreshingly
novel. June Elvidge, the nearest approach
to a “heavy” role in the picture, is con-
vincing.

Cast

Jack Baldwin Bryant Washburn
Marjorie Eva Novak
Mrs. Martin June Elvidge
Frederick Arnold Phillips Smalley
John Hope Vernon Steele

Story by Lenore Coffee.
Directed by Ed J. Le Saint.

Length, 6,500 feet.

Story.
Frederick Arnold, a broker, accepts a chal-

lenge to prove his contention that women
“as a whole are mercenary.” He selects
Marjorie, wife of Jack Baldwin, a struggling
clerk, for his horrible example. He meets
Baldwin, shows him how to make money.
In time Jack acquires wealth, while his wife
spends. She falls in with a Bohemian and
spendthrift set. Jack pleads vainly with his
wife to change her ways. Meanwhile Ar-
nold has fallen in love with Marjorie, but his
plan to ruin the man he had made wealthy
fails; instead, it increases Jack’s wealth to
the point where Baldwin becomes a slave of
luxury and high living, only to be brought to
his senses when he and his wife, caught in
a raid on a “bottleg road house,” escape to-
gether after having gone there with differ-
ent companions and Fred Arnold has un-
masked himself.
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“Prodigal Daughters”

Gloria Swanson’s Latest Paramount Feature
Has Characteristic Brilliance.

Reviewed by Mary Kelly

Gloria Swanson’s large following will find

perfect satisfaction in her latest Paramount
picture. It offers the same type of sparkling
entertainment as her others, only to a more
compelling degree than usual. As a produc-
tion it is always delectable to the eye. The
spirit is decidedly modern, at times ultra-

modern and the movement is swift and spec-
tacular.

The story itself is light in comparison with
the appeal of the settings and general at-

mosphere. On the whole it is a frail pro-
test against the modern standards of pleas-

ure and serves mainly as an attractive ve-

hicle for the sophisticated charm of the

star. But however light the theme, the pic-

ture holds the interest and dazzles while it

lasts.

It opens with a jazz party, that has a few
colorful touches in which radio is introduced,

and an effective flash-back to the primitive

dances of the jungles. Interrupting this is a

romantic aeroplane episode in which the

storm effects are particularly good. Green-
wich Village scenes later on, and a cafe raid

add to the thrills.

Sam Wood has used his material to the

decided advantage of the star and with re-

gard for the tastes of those who are her

greatest admirers. Besides a brilliance and
dash, which the picture assuredly has, there

are pleasing natural touches and on the

whole, a freedom from the stereotyped. The
star is stunning as usual. Her physical

beauty is a great point of appeal and her
wardrobe shows not only quantity and rich-

ness but good taste in selection. The scenes

take her through varying degrees of fortune

and she dresses appropriately. Her support-

ing cast is excellent and besides Theodore
Roberts, includes Ralph Graves as the hero

and Vera Reynolds in an interesting flapper

role.
Cast

“Swiftie” Forbes Gloria Swanson
Roger Corbin Ralpb Graves
Marjory Forbes Vera Reynolds
JT. D. Forbes Theodore Roberts
Mrs. Forbes Louise Dresser
Stanley Garside Charles Clary
Lester Hodges Robert Agnew
Connie Maude Wayne
Juda Botanya Jiquel Lanoe'
Dr. Marco Strong Erie Mayne
Based upon the novel by Joseph Hooking.

Scenario by Monte M. Katterjohn.
Direction by Sam Wood.

Photography by Alfred Gilks.
Length, 6,216 feet.

Story
The two ultra-modern daughters of J. D.

Forbes leave home when he attempts to curb
them in their mad race for pleasure. The
oldest, “Swiftie,” establishes a Greenwich
Village apartment where freedom is the
word. The younger marries a jazz song
writer who soon deserts her. “Swiftie,” de-
prived of her father’s income, takes a job in

a department store, but is fired after refus-
ing to go out with the manager. A round of
misfortunes and her sister’s plight eventually
bring her home where she finds forgiveness
and romance.

“The Broken Violin”

An Arrow Picture With Big Thrill That
Makes It a Good Audience Offering

Reviewed by Roger Ferri

“The Broken Violin,” which Atlantic Fea-
tures, Inc., made for distribution through
Arrow Film Corporation introduces a fear-
less and handsome young leading man, Reed
Howes, from whom picture patrons of the
country will no doubt hear considerable in

the future, provided the right sort of di-

rector takes him in charge. Daring to the
’nth degree and with a personality that wins
you from the outset, Howes carries himself
through this feature so nobly that your at-

tention is always focussed on his every
move. He wins the picture completely. In
fact, it is he and his daredevil, reckless ac-
robatic stunts on an aeroplane flying high
in the air (and there is no double or dummy
used) that furnishes “The Broken Violin”
with its big punch thriller.

Then, too, Howes figures in three strenu-
ously fierce fights of the give-and-take cal-

ibre that contribute materially to the melo-
dramatic value of the picture. Next to
Reed Howes, little Rita Rogan, a cute little

baby, moves about so naturally babyishly
you cannot help but give way to the impos-
sible thought that she will step off the
screen so that you can plant a kiss on her
cheek. Joseph Blake as Jeremy Ellsworth,
the grouchy millionaire, does splendidly in a
difficult character role. Zena Keefe, Doro-
thy Mackaill, Warren Cooke, Henry Sedley,
Gladden James and Sydney Dean also are in

the cast.

The story, adapted for the screen by L.

Case Russell, adapter of “Ten Nights in a
Barroom” and “Lost in a Big City,” is a
combination of crook and ‘ Northwest stuff,

with good audience appeal.
Cast

Jeremy Ellsworth Joseph Blake
Thomas Kitterly Warren Cooke
James Gault Henry Sedley
Dr. Mason ’. Sydney Dean
John Ellsworth Reed Howes
Constance Morley Dorothy Mackaill
Beatrice Ellsworth Rita Rogan
Jules Davega J. H. Lewis
The Governess Zeena Keefe
Phil Carter 1 Gladden James
Floyd Watson >

Story by George R. Rogan.
Adapted by L. Case Russell.

Directed by Jack Dillon.
Photographed by George Peters.

Length, six reels.

Story
Jeremy Ellsworth, a millionaire, nearing

the end of his days, consents to provide his

will for his grandchildren, little Beatrice,

and John Ellsworth, a foreman in a lumber
camp. A crooked secretary withholds letters

to the latter and in his place substitutes a
pal who poses as the missing lad, until he is

found out by the old gentleman, who dies
from the shock. Meanwhile word reaches the
real John Ellsworth of the presence of the
masquerader in his granddad's home. He
returns, only to be overpowered by ruffians
who kidnap his baby sister. However, he es-
capes after a bitter hand-to-hand fight, over-
takes the kidnapper with the use of a piano,
and brings to justice the secretary and his
crooks, incidentally winning a wife for him-
self.

‘An Old Sweetheart of Mine’

Metro Releases Adaptation of James Whit-
comb Riley’s Famous Poem
Reviewed by Mary Kelly

James Whitcomb Riley’s poem is used to

add a few embellishing touches to a well-

known screen plot in this Metro release. In
catching the spirit of the poem, the earlier

scenes are by far the most successful. The
latter part resorts to familiar melodrama.
As the long-lasting appeal of this poem has
rested in its highly romantic, idealistic strain,

it seems that a screen version would be most
pleasing if done entirely in this mood.
The incidents unfold as brought to life

by a pipe-dream in the attic. As the hero,
played by Elliott Dexter, recalls his child-

hood and youth one feels distinctly the
sentiment of Riley’s poem. This part is

done in a pleasant, rambling style. There
are some charming scenes with the children,

played by Pat Moore and Mary Jane Irving,
enlivened by a little humor now and then.

Elliott Dexter and Helen Jerome Eddy are
good types for a performance of this kind.
There is a sincerity and stability about them
that brings home the significance of the pic-

ture and if the production had preserved
more of the original romance of the poem,
one can imagine that their performance
would be quite perfect. As it is, the drama
becomes somewhat ordinary as the usual

plot of the swindlers is introduced. The
climax, particularly, lacks originality. It

shows how the fake schemes of the oil-stock
promoters surprisingly result in favor of the
investors, proving in a spectacular gushing
of oil to be valuable after all.

On the whole it sums up as an average
program attraction with a slightly added in-
terest for those with whom the poem is a
favorite.

Cast

John Craig

Mary" Ellen Anderson

Stuffy Shade j

Irene Ryan Barbara Worth
Frederick McCann Arthur Hoyt
William Norton Jean Cameron
Suggested by the poem by James Whitcomb

Riley.
Scenario by Duryea Llghton.
Direction by Harry Garson.

Photography by L. William O’Connell.
Length, 5,400 feet.

Story
John Craig, rummaging through an old

trunk, is reminded of his first sweetheart.
He recalls their childhood friendship and
their later association in business when sha
aided him in defeating the schemes of oil
swindlers who endangered the earnings of
the townspeople; also how he was nearly
persuaded to leave town by another woman
who pretended to love him; but how the first
sweetheart proved to be the real one. Then
she comes into the room to interrupt his
dreams, and he rouses himself to greet, as
he says, “the living presence of that old
sweetheart of mine.”

Pat Moore
^Elliott Dexter

Mary Jane Irving
Helen Jerome Eddy

Turner Savage
Lloyd Whitlock

Alice Adams
Booth Tarkington’s Story Dramatically Told

in Associated Exhibitors Feature.
Reviewed by Beatrice Barrett

“Alice Adams” was Booth Tarkington’s
prize story, and in the picture version they
have retained all the charm of that story

—

and what is too seldom the case—followed
the plot exactly.
This is a good deal of a character deline-

ation and Florence Vidor has made Alice
Adams very real and very appealing.
The story of a small town, it is simple in

its telling and interesting in its unfolding.
It is a story which might have happened
right next door to anyone and because of
this simplicity and the telling of the strug-
gles of a poor family in a small town it will
have a very strong appeal.
The cast has done excellent work in

every instance. Florence Vidor is extremely
pretty, she is very wistful in her longings
for better things, she is charming as the
daughter trying to keep peace in a most
irrational family.

Claude Gillingwater gives another one of
his inimitable character studies of an iras-
cable old man. Margaret McYVade also gives
a splendid version of the nervous complain-
ing wife whose whole life is wrapped up in
her children, but still she make?" life a bur-
den for all of them. Vernon STeele as the
lover will appeal to the young and romantic
of the audience.

This is a picture which is afiove the or-
dinary in dramatic skill and in the delinea-
tion of character. There is an appeal which
will be felt by all. It is a picture which
will make a stronger appeal to the highbrow
audience than it will to the average movie
fan. They may think it is too much of a
character study and not enough of the dra-
matic thrills which they crave.

It is a type of picture, however, which is
a very great credit to the motion picture
industry. The director has caught the
spirit of Booth Tarkington, and the players
have made those characters real for the
screen.

Cast
Alice Adams Florence Vidor
Virgil Adams Claude Gillingwater
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Walter Adams Harold Goodwin
Mrs. Adams Margaret McWade
J. A. Lamb .Thomas Ricketts
Henrietta Lamb Margaret Landis
Mildred Palmer Gertrude Astor
Arthur Russell Vernon Steele

Prom Booth Tarkinton’s Story.
6 reels.

Story
Alice Adams is outside the social pale in

the small town in which she lives because
her father is poor. She struggles vainly to

keep up with the social set but is snubbed
by everyone. Her father is sick most of the
time and her mother constantly quarreling
with him because he doesn’t make more
money. His brother is a loafer. At a dance
at the Lamb’s, the richest people in town,
she is snubbed by everyone but Arthur Rus-
sell, a new man in town. He is much interested,

comes to call often, but Alice thinks she has
lost him when the mother invites him to

dinner and everything goes wrong. Her
father tries to start a glue factory in oppo-
sition to Lamb, is brought home with a
stroke at the time her brother is accused of
theft. Alice decides she must help the fam-
ily, gives up all her social aspirations and
starts to a business school. But Russell fol-

lows her and proves that trouble and pov-
erty mean nothing to him.

“The Shriek of Araby”

Rollicking Mack Sennett Comedy Elaborate-
ly Featuring Ben Turpin Splendid

Entertainment
Reviewed by W. E. Keefe

Mack Sennett has staged one of the best

feature length comedies of the year in “The
Shriek of Araby” for Allied Producers and
Distributors Corp. Burlesque comedy, when
well played is generally sure fire, and with
Ben Turpin in the role of the “shriek,” this

picture burlesquing sheik films is bound to

make a big hit.

Sennett has taken a desert background
with a beautiful girl who is always being
saved by Ben, as the desert hero, with white
turban and flowing oriental trousers. The
comedy is broad, and docs not require much
thought to follow the story, but nevertheless

it is free from any taint of vulgarity, and is

built up logically, and is corking good en-
tertainment. Laugh follows laugh as Ben
takes the sheik’s place while the latter takes

a day off to go fishing. There is a big laugh
where Turpin, in the midst of the desert,

has fresh milk and the morning newspaper
delivered to his tent while he sits on the

porch and fishes for brook trout.
.

After a ride on an ostrich, and winning
two combats with vill'ains, the shriek with
the aid of a desert magician emerges vic-

torious.

The picture has been beautifully and elab-

orately staged, with the desert scenes being
especially sumptuous.
Director Jones has handled his people and

built up his situations very well. Some of

the titles are gems of wit and except for a

few drags in the earlier part of the desert

episodes, the story moves along splendidly.

Turpin is immense as the shriek and has

never done better work. Kathryn McGuire’s
characterization is faultless. She has charm,
beauty, and personality. The work of the

entire supporting cast is good.

Cast
The Shriek Ben Tnrpin
The Girl Kathlyn McGuire
The Magician George Cooper
The Arab Prince Ray Grey
The Chief of Police Louis Fronde
The Bandit Dick Sutherland

Directed by F. Richard Jones.
Photographed by Homer Scott and Bob

Walters.
Length, 4,158 feet.

Story.
Ben is passing out handbills for a sheik

show in a picture house where a handsome
Arab is riding a horse as a ballyhoo. The
Arab proves such a hit that the audience
won’t go into the theatre. The manager
fires the Arab and gives Ben his job. Ben
is next seen on a boat where he meets the

girl and gets into all sorts of scrapes. He
is thrown overboard and lands on a desert
island. The Arab he befriended is the sheik,
and when he goes on a vacation he gives
Ben his place. Ben again meets the girl

and saves her from the villain and rides tri-

umphantly away. He is rudely awakened by
a traffic cop and finds that it has all been
a dream.

“Playing It Wild”

Vitagraph Western with Several Humorous
Situations Affords Good Entertainment

Reviewed by C. S. Sewell

Vitagraph’s newest production, starring
William Duncan and Edith Johnson, is a

Western which affords good entertainment.
This is due principally to the manner in

which the subject has been handled rather
than to the underlying theme, which is a
conventional one, involving the winning of a
political fight by a stranger, who suddenly
finds himself the owner of the town paper.
There is considerable clever humor in this

picture, and several of the situations, where
the hero adopts the ruse of appearing as a
particularly ferocious bandit and puts it all

over the sheriff he hopes to prevent being
re-elected, making him the subject of ridi-

cule, are played so broadly that at times you
wonder whether Duncan himself, who di-

rected the picture, is not burlesquing the
situations a bit. Particularly is this true of
the band ;

t sequences and the speeches of the
bandit, which are in ultra-heroic and boast-
ing style.

At any rate, this portion of the picture is

bright and will afford the average spectator
a lot of fun and amusement, and the scene
where the bold, bad bandit, “Terrible
Terry,” pulls the nose of the sheriff and
places in his hand a rubber pistol, will bring
a good laugh from almost any one.
The opening scenes could possibly be

shortened to advantage, as they do not have
any very direct bearing on the story proper,
as there is a big switch in the action to a
different locale and a new set of characters
with the exception of the hero.
The picture has been well produced, and

whether you consider it as straight Western
melodrama, at times overplayed for the sake
of the comedy, or if you consider it as bor-
dering on burlesque, you will enjoy it just
the same.
William Duncan is effective in the leading

role and Edith Johnson is entirely adequate
as the girl. Francis Powers, Dick LaReno,
Edmund Cobb and Frank Beal are all well-
selected types. As to Frank Weed as the
man who is elected sheriff, he is not as large
or as forceful looking as the other players,
and hardly seems to be the type to inspire
such awe in the mind of the bandit, but he
fits in with the comedy element of the sub-
ject.

Cast
Jerry Hoskins William Duncan
Betk Webb Edith Johnson
Old Man Webb Francis Powers
Sheriff Gideon Dick LaReno
Wetherby Frank Beal
Bill Rucker Frank Weed

Story and scenario by C. Graham Baker.
Directed by William Duncan.

Length—5,400 feet.

Story
Jerry Hoskins, fired continually from

ranches on which he works, because of his
happy-go-lucky way of doing things and dis-
regard of the consequences, moves on to an-
other town. Getting into a poker game, he
ends up winning the town newspaper. This
plunges him into the thick of a fight over the
election of a new sheriff. Not being a writer,
he arranges with the former editor to handle
the fight and falls in love with the editor’s
daughter. The campaign threatens to flop
and he hits on the idea of masquerading as
an awful bandit, “Terrible Terry.’’ The plan
works out fine, the sheriff becomes the sub-
ject of ridicule and the right man is elected.
He then exposes the ruse and all ends hap-
pily with his winning the girl from his rival,
who is the former sheriff’s son.

“East Side West Side”

Principal Pictures Corporation Can Well Be
Proud of This Clever Irving Cum-

mings Special

Reviewed by Roger Ferrl

In this Irving Cummings special, based on
the Broadway play of the same name, one
obtains a splendid example of the progress
of the independent production. Every care
was taken in the production of this picture
which tells a story fascinatingly and con-
vincingly. It is far superior in every detail
to its stage interpretation, considerably more
romantic and moves at a clip that leaves
nothing to be desired. This writer cannot
recall a single picture that Irving Cummings
has made that is better than “East Side
West Side.” It’s one of the little gems of
the season and should do a whale of a busi-
ness, first because of the popularity of the
theme and locale of the story and secondly
because it is a very good production, en-
tertaining and interesting throughout.
“East Side West Side,” a “veritable cross-

section of the world,” as one of the intro-
ductory titles so aptly puts it, cannot help
make money for exhibitors. This year has
brought a seemingly endless stream of pic-
tures having New York life for its back-
ground, but this is the best of the lot. There
is real life in this one. There are human
people, people you meet on New York’s
streets every day. There is the reckless,
pleasure seeking lassie willing to sacrifice her
all for a taste of luxury, a victim of the
white plague, a “little mother,” a philan-
thropic doctor, a young author—all types
that fascinate, that grip and combine to
make one of the best stories this writer has
seen reflected on the silver sheet.
“East Side West Side” is any audience’s

picture, because it has a heart that beats
naturally, because its people, its background,
its everything are true to life. The exploita-
tion it invites is unlimited with possibilities.
And one cannot exploit this special too heav-
ily, for here is one picture you should spread
on to the limit, for it is superlative enter-
tainment.
Aside from the excellence of the story, its

satisfactory direction and consistent settings
—always appropriate no matter whether
they be on the East Side or on Riverside
Drive—there is an all star cast that reads
like one of those player lineups so heavily
advertsed in so-called “million dollar produc-
tions.” There is Kenneth Harlan as the
neurotic, but serious and ambitious amateur
author who is a complete success and wins
over his audience with a portrayal of an
anything but simple character that is pleas-
ing. Eileen Percy as Lory, Maxine Elliot

Hicks, Lucille Hutton as Eunice and Betty
May as Amy Van Norman satisfy. Lucille
Ward, Charles Mailes and Wally Van are
in the supporting cast, too.

Cast
Lory James Eileen Percy
Kit Lamson Maxine Elliot Hicks
Eunice Potter .Lucille Hutton
Mrs. Cornelia Van Norman Lucille Ward
Duncan Van Norman. ...... .Kenneth Harlan
Paget ......John Prince
Amy Van Norman Betty 3Iay
Dr. Ernest Shepley Charles Mailes
Skiddy Stillman Wally Van

From the play by Leighton Osmun and
Henry Hull.

Adaptation by Hope Loring and Louis
Duryea Lighton.

Directed by Irvins' Cummings.
Photographed by Albert MartinellL

Length, six reels.

Story.
Through a kind family doctor. Lory

James, a poor East Side girl, is installed as
secretary to Duncan Van Norman, a nervous
young member of a wealthy West Side fam-
ily. The two fall in love. The mother, real-
izing this, points out what she conceives to
be the impossibilities of such an alliance,
and the girl leaves, only after a near tragic
experience, to be sought by that same
mother, who finally indirectly effects a recon-
ciliation between Lory and her love-sick son.
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IN The Independent Field
EDITED BY ROGER FERRI

Hits and Bits of the Passing Week

\TOW is the time, Mr. Independent Pro-
lN ducer and Distributor, to make known
your offerings during 1923-24. Remember,
your competitors are selling NOW for next
season. Exhibitors will start booking in

June. Now is the time to submit to them
your lineup for next season. Profit by the

sad experience of the past. Don’t wait until

the exhibitors’ books have been clogged. If

you contemplate first run dates, you
must start selling the first run exhibitor
now—not next August or September, for by
then he will have booked his early season’s
dates. Sell now, Mr. Independent. Take
a tip from the big independent distributors.

They are not waiting until it is too late.

They are planning now for next season.
What have you done? The exhibitor is

shopping now. And now is the the time to

submit your wares to him.

XTOT until distributors realize the abso-
IN lute importance of independent pro-
ducers and encourage the latter by furnish-
ing booking reports and the like on time
will the former prosper to the extent that

they should. While there is considerable
production afoot at present both on the
West Coast and in New York, the fact re-

mains that the treatment most independent
producers have received this year at the
hands of certain distributors has been any-
thing but commendable and fair. The latter

have made some progress—but not enough
progress in the right direction. True, their

gross receipts must have shown an increase
this season. But what encouragement has
the independent producer received? Very
little. He has seen independent picture book-
ings multiply, he has read in trade papers
where his picture has been sold 100 per
cent., but that has been virtually all. Money
has been coming in slowly and irregularly;
many have been forced to threaten legal ac-
tion before being given any consideration.

WE would like to see a better treatment
of the independent producer. With-

out him and his pictures we would have
nothing to sell. He has his bankers to sat-

isfy. He has obligations outstanding that
demand immediate attention of inquiries he
makes of his distributors and, yet, we have
been in certain offices when such com-
munications have arrived only to see the
recipient read them carelessly and incon-
siderately relegate them to the waste basket.
That is unfair, let alone unbusinesslike. Yet,
it is not an uncommon practice among a

class of distributors that we sincerely hope
will not be in our midst next season. Prob-
ably we will step on the toes of a few,
but we don’t mind a little thing like that,

for our own weight is not so enormous that

it can do real serious damage. But we do
maintain that this type of distributor—and
they are the ones who offer no guarantees
but dabble in pictures as some promoters
dabble in worthless oil stock—is a detri-

ment—a menace to the business.

THIS department has received no few
complaints from independent pro-

ducers and we have strained every effort to

co-operate with them in the interests of fair

Booking Dates

Salesmanship

Propaganda Afloat

The Challenge

Bunk and Facts

Quality Pictures

The Winning Way

BY ROGER FERRI=
play. Fortunately, our efforts in a majority
of cases have proved successful. Inde-
pendent producers seeking distributors can
always call upon us. We are prepared to aid
independent producers in getting proper dis-

tribution of their product, provided that
product is of the meritorious sort. We will

gladly advise producers as to the status of

distributors. This is but a part of the service
this department renders to its readers.
There must be co-operative action in rid-

ding the market of these delinquent op-
eratives and we are prepared at all times to

do our share to the very best of our ability.

The independent market is confronted with
too fine a future to allow these persons to
continue their questionable operations. And
we purpose to keep on hammering at them
until they are actually on the outside look-
ing in.

THE anti-independent propagandists are on
the job and unless something is done

immediately to offset this very pronounced
movement it will be difficult to say just what
may happen. This writer had an experience
that emphasized the extent of the determina-
tion imbedded in those who are actively in-

volved in this campaign. We were called by an
official of a certain concern who offered us
a position, claiming that “sticking along with
independents would get us nowhere and that
nothing that would be or could be done would
or could help the anti-independent feeling that
is certain to be developed.”

Well, frankly we have never worked for a
better concern than the Chalmers Publishing
Company. We are 100 per cent, satisfied.

Several weeks ago we said we would not
change the companionship of this organization
for a place on any President’s cabinet. And
we meant it. A real organization—the best
of its kind in the world—and we’re glad and
feel proud to be on the Chalmers lineup. So
much for that.

A S far as independents are concerned, weTV believe in them and we fail to agree with
our good friend in his contentions. Either he
was ignorant of trade conditions or he was
deliberately misrepresenting a prevalent sit-

urtion. Our position in the independent mar-
ket is distinctly journalistic. We fail to see

any backward trend in the market ;
in fact,

it has forged ahead marvelously. Inde-
pendents are a stronger and more powerful
faction of the picture business than ever
before.
We are releasing bigger and better pictures.

The trend is forward absolutely. New blood
is reinforcing the field. New faces and re-

liable box office names plus good stories in-

corporated in quality productions are elevating

the independent market to a level where it

is the envy of many, who would find much
consolation and sleep better if it were com-
pletely eliminated.

BUT—the time for action is here. Inde-

pendents must fight. War has been de-

clared. There is room in any industry for

manufacturers of meritorious product—and the

picture industry is no exception. The next
three years will bring many important, and
some radical, changes. But the independent
producer and distributor is in the field to re-

main. But he has been challenged. And the

defi must not be ignored.

We can, will—and must win. Our most
powerful weapon must be in the form of good
money-making pictures. But before taking an-
other step we must clean houses, we must do
away with our enemies within the market
We must push out the insincere, inefficient,

extravagant and get-rich-quick type.

THERE must be a thorough house-cleaning

during the next few months. Local con-

ditions in exchange centres must adjust them-
selves. Distributors must fortify themselves

so that any emergency can be fully met. Pro-
ducers must continue making better pictures.

There must be more exhibitor co-operation.

Cut out- the superlatives and flattery. Get
down to brass tacks. Remember that we are
on trial. They say the independents’ fight is

hopeless. That is a gross misrepresentation,

for independents are stronger today than they
ever were. Exhibitors have come to a realiza-

tion of the importance of independent pro-

ducers and are booking his pictures.

There is propaganda in circulation tending

to show the reverse situation. Combat it now.
Combat it with good pictures sold on an equit-

able basis, a basis that will make a reasonable
profit for everybody involved.

H ARRY DAVIS of Pittsburgh is a thor-
ough showman. That’s why he has

grown to be the important theatre owner he
is in Western Pennsylvania. This week at
the third annual convention of the M. P. T.
O. of Western Pennsylvania, in Pittsburgh,
he pointed out the advantages and disad-
vantages of exploitation. He said there is

no reason why an exhibitor should exploit
a poor or mediocre picture as extensively as
a big production. “Never oversell your pa-
trons,” he counseled.
And a wise advice it is, too.

Independent exchangemen and exhibitors
will do well to remember that sound sug-
gestion.

The days when “circusing” a town brought
crowds are gone, never to return. Today
people go shopping for their entertainment
just as they shop for wearing apparel.
Remember that.
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Baum Survey Emphasizes
Good Condition of Market

Louis Baum, vice-president of Equity Pictures Corpora-

eion, returned to New York after a business trip of six

weeks, in which time he has covered practically every state

in the Union and actually did cover every important film

center. Although the nature of his trip was truly a sales

campaign on Equity’s latest production, “Has the World
Gone Mad?” still Mr. Baum devoted considerable time to a

survey of the motion picture field in general. Here are some
of the cardinal facts that he relates as having been most
prominent indications from his personal observations

:

1 —Business is booming in almost every state in the Union and espe-

cially in the steel territory of Pennsylvania, the coal mining dis-

tricts of Illinois, Indiana and Kentucky and in the farming districts of

Minnesota, Kansas and Missouri.

O—Optimism has taken the place of pessimism and everywhere there
“ are signs of better times coming and bigger business as the year
progresses.

—Exchange centers and exchange men report a better demand for

pictures of the better class, while mediocre productions are entirely

neglected.

4
—Independent distributors are beginning to meet “the advance sell-

ing campaigns” as inaugurated by the national producers and dis-

tributors by having a specific number of unreleased pictures in their

exchange, for screening purposes, to be released at the same time as

the national distributors launch their product—in the fall of the year.

5—Easier monetary conditions in every part of the country and the

willingness of the distributors to buy good product at equitable

prices.

5—The influx of new concerns in every branch of the film business,

which will tend to make for keen competition but at the same
time create a wider field of discrimination between the companies
turning out good products and the companies operating in “factory

made pictures.”

“I was really surprised at the vast improvement, plainly evident

in the motion picture industry, all within the past six months. Just
about six months ago I made the same trip and at that time was rather

depressed over the uncertain outlook. Not so now. Everywhere signs

of prosperity and signs of boom days are apparent; factories and
Industries of all kinds are working to capacity; wages are increasing

in many of the places; people are buying now what they have been
forced to sacrifice during the bad days of 1920, 1921 and the first half

of 1922; the people are naturally seeking amusements and diversion,

now that the sky looks bright—everywhere there seems to be a spirit

of optimism and hope for better things prevailing.”

Arrow Special Shown
at Ten Dollar Price

PHILADELPHIA— (Special)—About twenty stars journeyed to this

city Tuesday evening to attend a special showing of Arrow’s picture,

“Night Life in Hollywood,” held in the Grand Ballroom of the Belle-
vue-Stratford Hotel. The showing was held in conjunction with a
charity ball given, under the auspices of the National Stomach Hos-
pital and Tony Luchese, Oscar Neufeld and Exploitation Manager
Bill Haggerty of De Luxe Film Exchange officiated. It was one of
the most gala affairs held in Philadelphia this year, local society
turning out en masse to contribute generously.
Arrangements for the affair

were under way for some time,

tickets for the showing and dance
being sold at ten dollars each. J.

Charles Davis, exploitation and
publicity director of Arrow Film
Corporation, headed the party of

stars who came from New York
in a special train. Among the
stars who made the trip were
Zena Keefe, Doris Kenyon, May
Collins, Mary Thurman, Lionel
Barrymore, John Lowell, L. Case
Russell, Evangeline Russell,
Charles Beyer, Martha Mansfield,
Reed Howes, Maurice Costello
and many others.

The Stanley Theatre In Philadel-
phia, one of the strongest Stanley
Circuit houses, can do $26,000 a week.

Through an arrangement made with
Ijou Burman of Independent Film
Corporation of that city the next two
Warner pictures, “Brass” and “Main
Street” will play that house. This
is quite a boost for Warner product
in that the Stanley with its exchange
interests has been giving its own fea-
tures the right of way and using out-
side stuff only when absolutely nec-
essary. However, with “Brass” and
“Main Street” the arrangement is
different, for bookings are being
switched to allow those productions
to come in.

There has been so, much money
extravagantly spent in the better
New England towns on the exploita-
tion of mediocre and cheap stuff
that the public there is seemingly
indifferent to the advertising stunts
being pulled to attract business. The
exhibitors have themselves to blame.
A year ago they did no special
exploitation of any consequence. But
within the year they have oversold

the public and are now suffering a
kickback, for a splash on a worth-
while attraction means nothing.

Reports from exchange centres in-
dicate a big jump in the matter of
independent picture bookings since
the Easter holiday. Particularly
good has been the improvement in
the middlewest and the coast, which
sections were a trifle off during the
winter.

Block booking of independent pic-
tures will be quite the thing next
season if independent exchanges have
their way, for judging from an-
nouncements made so far for 1923-21,
most of the big independent distrib-
utors will sell series productions in
block fashion.

“Lost in a Big City.” the Arrow
special, starring John Lowell, did a
splendid business at the Rialto
Theatre, Providence, It. I., last week,
the last three days of the week's en-
gagement being as big ns the first

three, with some three hundred
turned away at the last show Satur-
day night.

From True Thompson comes word
to C. C. Burr, of Mastodon Films,
Inc., that “Sure-Fire Flint,” the
second Johnny Hines feature, had
broken all records at the Capitol
Theatre in Dallas. Tex., last week.

“Brass” is turning in the biggest
rental gross of any picture handled
by Franklin Film Exchange in Bos-
ton, according to word received from
that city this week. The Warner
special is “catching on” remarkably
in the New England territory.

Because of the differences that have
arisen between Warner Brothers and
Ralaban & Katz, of Chicago, the
Loop premiere showings of the for-
mer’s product is being held up. Just
what the status of the case is at
present neither side has cared to say.

Business in the South continues to
improve, despite the fact that about
this time of the year the takings be-
gin to slop. However, no such con-
dition is prevalent now if the re-

ports brought North by southerners
can be taken seriously.

David Starkman, of Philadelphia,
on Friday of this week showed the
Weiss Brothers’ special. “After Six
Days.” to a representative audience
of educators and clergymen at the
Y. M. C. A. in that city. A number
of guests from New York were in
attendance.

Improve Closeup with
New Device

LOS ANGELES—(Special)—

A

third camera, equipped with a

wide-focus, specially-built tele-

scopic lens, set up on a long-
legged tripod, for the purpose of

“shooting” close-ups of screen
players simultaneously with me-
dium long-range action, has been
perfected by Richard Thomas, the
young producer-director, who is

filming “Other Men’s Money” at
the Hollywood Studios.
According to Mr. Thomas, he

has met with a greater degree of

success than he anticipated. The
device used, which is attached to

an ordinary motion picture cam-
era, is the result of several
months’ work of Mr. Thomas and
his cinematographer, Jack Fuqua.

Books Hines’ Film
Harry Crandall has booked

Johnny Hines in “Sure Fire Flint”
for his Metropolitan Theatre,
Washington, for the week of
April 29th.

New Englanders
Shop Early, Report
Boston Exchanges

BOSTON— (Special)—New England
first run exhibitors are no longer re-
maining away from independent ex-
changes, for already many of them
are scouring the independent branches
seeking a line of pictures for next
season. New Englanders are shop-
ping early for next season. Never
before in the history of local film
business was there such a big de-
mand for next year’s product as there
is seemingly existing at present.

Indications point that Franklin
Film Corporation next season will be
the biggest independent distributor
in this territory. According to Wil-
liam Shapiro, his exchange will have
available something like 30 pictures
of the higher type next year.
Eighteen of these pictures will come
from Warner Brothers. Eight he will
get from Truart Films, Inc., and
twelve from Principal Pictures Cor-
poration.

His overhead expenses for next sea-
son will be twice what they are to-
day. However, Mr. Shapiro is en-
thusiastic and believes that with the
product he has lined up for next
year, he will do a record business.
He plans on increasing his organ-
ization during the summer months.

“Luck,” Johnny Hines’ latest pic-
ture, bids fair to greatly exceed the
gross rentals scored by his other two
pictures, “Burn ’Em Up, Barnes” and
“Sure Fire Flint,” both of which
have been handled by Sam Moscow,
who is also releasing his latest pic-
ture.

W. Ray Johnston, Vice-President of
Arrow Film Corporation, was in Bos-
ton last week, as was Abe Levey of
the same organization. They spent
two days on Film Row. They came
up from Providence, R. I., where they
attended the showing of “Lost in a
Big City.”

William Mahoney of the Rialto The-
atre, Providence, R. I., was so pleased
with the showing Arrow product has
made at his house that he has booked
"Jacqueline” or “Blazing Barriers”
for the week of April 30. The date
was originally set for April 23, but
because of local conditions the date
was switched.

While rumors have been afloat for
some time here regarding the produc-
tion plans of Sam Grand and Harry
Ascher, nothing of a definite nature
has been developed, although their
Coast trip last month was considered
very significant and pertained to their
production plans.

Sam Grand and William Shapiro,
local exchangemen, made trips to
New York on business last week.

Bill McConnville reports an unex-
pectedly huge business on Arrow’s
“Streets of New York” iu this ter-
ritory. Reports from houses here-
abouts are particularly good on this
feature.

Juanita Hansen, the former star
whose drug stories have been ap-
pearing in the Boston American, a
local Hearst papef, is playing in
Boston this week. There is some
talk among certain exchangemen
about reviving her pictures.

Mrs. Lewis Praises
Warner’s “Brass”
An unsolicited testimonial, sub-

stantiating, as it does, the con-
sensus of approval that is being
accorded the Warner Brothers’
classic of the screen, “Brass,” a
Harry Rapf production, is re-
ported to have been received from
Mrs Sinclair Lewis, wife of the
author of “Main Street,” which
was recently completed at the
Warner Coast studios.
In a brief but pointed letter, Mrs.

Lewis, writing from Hartford, Conn.,
says: “Last night I watched ‘Brass'
with the critical eyes of the wife of
the author of ‘Main Street.’ If the
Warner Brothers adaptation of my
husband's novel is as understanding,
as appealing, as human, as well cast
and as genuinely entertaining as
‘Brass,’ I shall be delighted.”
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“Temptation” Gets Off to

Flying Start in Philly
PHILADELPHIA—(Special)—“Temptation,” the C. B. C.

Film Sales Corporation special, starring Bryant Washburn
and Eva Novak, went over the top this week and proved true

the good things predicted for it at its world premiere show-

ing at the Carlton Theatre, one of the Stanley houses.

“Temptation” opened there on Saturday to tremendous

crowds. Newspaper notices the following day were satis-

factory.
The opening was negotiated in record time, officials of the Stanley

Company having viewed the picture at Tony Luchese and Oscar Nue-
feld’s De Luxe Film Exchange projection room only the week pre-
vious. A print was brought here by a special C. B. C. representative.
Immediately following the showing it was decided to open the picture

at the Carlton the following week.
So enthusiastic was the Stanley management that instead of open-

ing the week at 12:01 (after Sunday midnight) Monday morning,
“Temptation'’ was opened on Saturday, thus getting the benefit of the
full week-end business, which was capacity at every show.
Owing to the rush in booking, very little time was had for ex-

ploiting the picture. Bill Haggerty, the De Luxe exploitation man,
got busy immediately and saw that the city was well covered with
papers, for it was impossible to work stunts in that short time. He
also concentrated on attractive newspaper advertising.

The newspaper criticisms were good. The Inquirer said: “‘Tempta-
tion’ was interesting and an unusual picture,” while the Bulletin said

the “cast deserves to be called all-star. Bryant Washburn does espe-
cially fine work and the other members are sincere and convincing.”
The Record reviewer said : “It is full of real meat, with plenty of

strong situations logically woven. It makes you think and grips the
imagination.” The North American was particularly enthusiastic over
the work of Bryant Washburn and said of the story that “it is con-
vincing and based on a theme that is rich where it should be rich,

meager where it should be meager. As interesting a picture as we
have seen.”
The Evening Ledger said: “This is more than ‘just a picture.’ It

is a good picture, one that stands out from the mass and draws atten-
tion to itself by simplicity, convincing qualities, fine acting, a logical,

interestng story, excellent production. Audiences appreciated it.

Here’s hoping they continue to show their good sense in doing so.”

Fisher to Make Three Yearly

with Virginia Lee Corbin Starred
Following weeks of quiet organization and planning, announce-

ment was made this week of the formation of Fisher Productions,
which plans to enter the independent ranks of producers in a big
way. Without loss of time the new concern engaged studio space at

the Hollywood studios and commenced the assembly of a technical
force and a cast for their first production.

Virginia Lee Corbin, child star of a score of noted photoplays, has
been signed to be featured in the first production. A cast of noted
players, each a star in his or her own right, is being rapidly assem-
bled.

Three productions a year are announced. Motion picture men of

long experience will be at the helm of the concern. The officers are:

Aaron L. Jaffe, prominent San Francisco manufacturer, president;

S. L. Blake, formerly affiliated with the Anglo-California Trust Co.
of San Francisco, secretary, and Victor B. Fisher, treasurer.

A. Carlos to Make
“Unknown Purple

Following the consumma-
tion of their arrangement with
Truart Pictures, through M.
H. Hoffman, general manager,
A. Carlos, head of the pro-
ducing unit to be known as
Carlos Productions, Inc., and
Roland West, director, are
preparing to start work im-
mediately upon the filming of
“The Unknown Purple.”

This was a tremendously
successful stage play, running
for two years in New York,
written by Mr. West. Helen
MacKellar and Richard Ben-
nett played the leading roles
upon the stage. It has as its

basic idea a weird, mysteri-
ous theme that is splendidly
adapted for motion picture
production, one whose full

possibilities will be realized by
the author-director in tran-
scribing it to the screen. The
cast that is being assembled
to enact this unusual photo-
play will contain names that
will make it a decided attrac-
tion for the independent mar-
ket.

ELAINE HAMMERSTEIN
Star, who will be starred in series
of four pictures for Truart Film

Corporation

tee to award certificates annually to
films that are deserving of special
merit. There is at present a prize
of 5,000 francs for the best picture
made in France. Madame Virginia de
Castro, the Portuguese novelist, is
offering this price. The 1922 prize
went to M. Leon I’oirer's “Jocelyn,”
which Gaumont handled.

Big Demand for

Bernhardt Films;
Foreign Trade News
Sarah Bernhardt’s recent death

has brought about a whole revival
of pictures in which that great
tragedienne was starred in France,
according to advices from Paris re-
ceived this week. The French Gov-
ernment has taken a hand in the
matter by offering a monetary prize
to the film man or concern present-
ing the most acceptable pictures in
which Mme. Bernhardt appears. Just
before she died Mme. Bernhardt
played the part of a paralyzed clair-
voyant in a film taken at her home
by an American company. Mme.
Bernhardt’s work in the picture was
completed two days before she died.
She merely appears in about 2,000
feet of the picture, which will be
completed in this country. The iden-
tity of the company which succeeded
in taking the picture has not been
divulged, however, although rumors
have connected virtually all the big
companies.

A special film touching on the life
of Pasteur has been made in France
to commemorate the centenary an-
niversary of that famous character.
There is said to be nothing dramatic
about this film; instead it is a bio-
graphical affair. M. Jeane Epstein
produced the picture.

According to statistics compiled
abroad one-fifth of the pictures
shown in Paris during the month
of February were French-made. The
other four-fifths were chiefly made
in America.

Kene Navarra is to film "Ferragus.”
a screen adaptation of a Balzac
novel. The scenes are laid in Paris
in the year 1S30.

Louis Mereanton. a French pro-
ducer, is to make “The Affair of the
Queen's Necklace,” on the other side.
It deals with an episode in the life
Marie Antoinette.

Al Lichtman’s “Are You a Fail-
ure?” received splendid notices from
the trade and newspaper critics in
London, according to clippings that
have reached this desk.

David Mountan, foreign manager
of Arrow Film Corporation, said the
foreign market never seemed so
bright, particularly for independent
productions. He has closed several
sales this week.

As a means of encouraging the
production of big French pictures in
France, the French Government, ac-
cording to a letter received this week,
has been asked to select a commit-

Mexico is seeking all the independ-
ent product this country seemingly
can furnish. Opposing companies
are leading a lively competitive bid-
ding match for the product.

Truart Selling on Franchise Basis Current Independent Film Engagements
Announcement was made this week by Truart Film Corporation

that it will sell its product on a franchise basis to independent ex-
changes. Truart is distributing the Burton King special, “The Empty
Cradle,” starring Mary Alden and Harry Morey; the Elaine Ham-
merstein series and a number of others. Gene Marcus of Twentieth
Century Film Corporation of Philadelphia has purchased the Truart
product for his territory.

Burr Signs Doris Kenyon
Charles Burr was this week reported to have signed Doris Kenyon,

star of many of his pictures, under a long term contract. Miss Ken-
yon has been signed for an important role in “Bright Lights of
Broadway,” a Bennie Zeidman picture which Principal Pictures Cor-
poration will handle.
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REVEALING THE HEART OF HOLLYWOOD
JUST WAIT UNTIL YOU SEE THE LIST OF STARS
IN THIS RECORD-SMASHING PRODUCTION
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Bennie Zeidman May Produce
in the East; Signs Lowell
Sherman and Doris Kenyon

Bennie Zeidman, producer of “The Spider and the Rose,” which is

included in Principal Pictures Corporation’s “Super Five” program
for immediate release, may in all probability do considerable inde-
pendent producing in Eastern studios, according to information gath-
ered in studio circles. No surprise will be occasioned if Zeidman pro-
duces his second contribution to Principal Pictures Corporation’s
special, “Bright Lights of Broadway,” at C. C. Burr’s studios at

Glendale, L. I.

Two principals already have been
engaged for "Bright Lights of Broad-
way." These are Lowell Sherman
and Doris Kenyon, who will play the
leading roles. Sherman, who is one
of the best heavies on the stage or
screen, is now successfully appearing
at the Eltinge Theatre in New York,
in "Morphia," while Doris Kenyon
has been working at the Glendale
studios under the management of

C. C. Burr.

Zena Keefe, Reed Howes, John
Lowell, Martha Mansfield, L. Case
Russell, Evangeline Russell and sev-
eral others went to Philadelphia
Wednesday evening to attend a
charity showing of Arrow's special,

"Night Life in Hollywood,” at the
Bellevue-Stratford Hotel.

Elmer Clifton, producer of "Down
to the Sea in Ships,” has evidently
given up his plans to produce a series
of independent pictures, for a press
story from Fox Film Corporation
this' week had it that he had signed
with that company to make "Six
Cylinder Love.”

C. C. Burr plans producing two
pictures that he will release in the
independent market within the next
two months. He has a scenario
writer working on one of the pic-

tures.

Several national producing organ-
izations are dickering with Charles C.

Burr for the services of his star,

Johnny Hines, who is now at the
Warner Brothers West Coast studios
making "Little Johnny Jones.”
Johnny Hines is one of the "finds”
of the current season, his feature
length pictures proving exceptionally
good drawing cards.

Studio space on the West Coast is

so scarce that a number of indepen-
dent producers who had contemplated
producing there this spring and
summer have been forced to come
East to seek a place wherein to carry
out their production plans.

Will Nigh’s Bobby North & L.
Lawrence Weber second picture will

in all probability not be ready for
screening until the early part of

May. The picture, on which produc-
tion was finished several weeks ago,
is being carefully cut and edited.
Bobby North is very enthusiastic
about the picture.

C. Russell Griffin, the five-year-old
star, may be starred in a series of

“kid” pictures, if present plans pan
out. This past week Master Griffin

was the guest of Col. Ruppert, owner
of the New York American League
baseball team, at the opening of the
American League season in New
York. He was photographed with
Babe Ruth, king of the swat and a
member of the Yankees.

It will not be surprising if Arrow
Film Corporation makes some sort of
an arrangement to feature Reed
Howes in a series of pictures, for that
firm is very pleased with his work in

“The Broken Violin.”

Burton King is expected to start
production on his next picture at the
Ideal studios in New Jersey within
the next three weeks. He is now
selecting a story.

John Emerson and Anita Loos will
edit and title “The Half Breed,” one
of the revived Douglas Fairbanks’
pictures to be released by Harry
Aitken and Oscar Trice in the inde-
pendent market. The couple have
just completed a similar job on "The
Americano.”

Independents’ Year,
Say W. K. Jenkins

KANSAS CITY, MO. — (Special)—
William K. Jenkins, president of the
Enterprise Distributing Corporation,
stopped at the Kansas City exchange
Saturday while returning to Atlanta
from a trip to the West Coast
studios.
“Say, this is going to be an inde-

pendent year,” Mr. Jenkins said when
asked what was going on at the
studios. “Independent producers are
all busy and they are making better
pictures and giving them more
elaborate settings than ever before.”
Although Mr. Jenkins was in con-

ference with several of the larger
independent producers he said that
no new pictures would be announced
for Enterprise release for weeks.

The General Film Corporation of
which Romaine Fielding is director
general has started work on a very
interesting industrial for the Pevely
Dairy Company, St. Louis. This
company has the finest dairy plant
in the United States and will tell the
story of how it obtained a 100 per
cent, score card from Uncle Sam on
the screen.

Bernard C. Cook, manager of the
Economy Film Service, caused several
heads to turn when he rode through
18th street Monday afternoon in a
Ford taxi.

A1 Kahn, president of the Crescent
Film Exchange, left for New York
Saturday night. We’ll bet he will
have some big news when he returns
from this trip.

M. A. Kahn, manager of the Cres-
cent Exchange, returned from a trip
around the key towns last week with
more contracts for Warner Bros.’
classics.

F. A. Curran, special representative
of Arrow Films, New York, was in
during the week, visiting the various
independent exchanges.

Sam Werner, of United Film Ex
change, has booked his “Your Best
Friend” in the Fox Liberty. St. Louis,
for the week of April 14.

Buys “Notoriety”
The Seattle territory, including

the States of Washington, Oregon,
North Idaho and Montana, was
sold on Will Nigh’s first Weber
& North production, “Notoriety,”

this week by Sam Sax, sales man-
ager, to A. R. Brin, of<the North-
western Film Exchange of Seattle.

“The Lamp in the Desert.” a
George H. Davis production, based
on Ethel M. Dell’s novel of India,
was sold this week through C. B.

C. Film Sales Corporation. for
Greater New York and northern New
Jersey to the Capital Film Ex-
change.

I,ester Scott. Jr., sales represen-
tative for C. C. Burr’s Mastodon
Films, Tne.. returned to New York
this week from a tour of southern
exchange centers.

David .T. Mountan. foreign sales
manager of Arrow Film Corpora-
tion, this week sold “The Fighting
Skipper” to Jupiter Film Corporation
for Spain. Latin America, Portugal
Dutch and French West Indies, Brit-
ish. Dutch and French Guianas, Co-
lombia, Venezuela. Brazil. Uruguay.
Paraguay, Chile, Peru, Bolivia and
Ecuador.

WARNER STUDIO STAFF GREETS BALLYHOO TRUCK
After visiting every State in the Union float arrives in Los Angeles,
Sitting on float are Wesley Barry and Baby Bruce Guerin. Among

those standing are Jack and Sam Warner and Harry Rapf

“Meanest Man in

World” Near Ready
Principal Pictures Corporation's

“The Meanest Man in the World”
is in its fourth production week,
with filming progressing at a rapid
pace. The production is being
made at United Studios in Los
Angeles under the direction of

Eddie Cline and a cast of excep-
tional merit will be seen in the
many characters made famous by
George M. Cohan.

Sol Lesser, president of Princi-

pal Pictures Corporation, is now
in New York conferring with Irv-

ing M. Lesser on general distribu-

tion matters pertaining to this

comedy feature and all other Prin-
cipal Pictures products for the
present and coming season.
According to Lesser, “The

Meanest Man in the World” will

be a comedy feature de luxe. No
time or expense is being spared in

giving the screen a truly big pic-

ture in every essence of the word.
The cast now includes Bert

Lytell, Blanche Sweet, Bryant
Washburn, Maryon Aye, Helen
Lynch, Carl Stockdale, Warde
Crane, Forrest Robinson, Frances
Raymond, Lincoln Stedman, Will-
iam Conklin, Victor Potel and
others.

Cable advice from Paris reports
that E. Costii, general manager of
the Cinema Departments of the So-

ciete des Etublissements Gaumont.
has left that city and is now on the
S.S. Paris, due in New York April
21. He will remain here for some
time in the interests of his com-
pany.

Nathan Hirsh, of Aywon Film
Corporation, this week announced
that he has ready for release through
independent exchanges a new pic-
ture, “The Girl from the West,” based
on a story written by Carter De
Haven. In the cast appear Juanita
Hansen, Jack Richardson, Ed South-
erland and others. Hirsh also is

releasing “The Purple Dawn,” a five-

reeler starring Bessie Love.

Edwin Carewe arrived in New York
this week with a print from “The
Girl from the Golden West,” which
he has made for distribution through
First National.

David Belasco, the producer who
has associated himself with Warner
Brothers in the production of his
stage successes, is working overtime
clearing his affairs so that he will be
able to leave New York for the Coast
by the first of June.

Max Cohen is handling “The Mys-
tery of King Tutankhamen’s Eighth
Wife,” a five-reeler, which he intends
State righting. He is having a song
written to plug the picture.

Weiss Brothers’ Art^iass Pictures
Corporation has sold “it Might Hap-
pen to You.” for Austria. Hungary
and Czecho-Slovakia, through Ber-
nard Smith, representative of Stand-
ard Film Agency of London. That
picture also was sold to Albert Glass-
napp of Minneapolis for Minnesota,
North and South Dakota.

Producing Picture in St. Louis
ST. LOUIS—(Special)—The General Film Manufacturing Company

is making two pictures at Universal City. “The Toll” features Ro-
maine Fielding and “The Love Power” has Joan Arliss. It is re-

ported that the Russell- Clark Company of New York will handle the
distribution. William Christy Cabanne is another picture man who
is here raising capital with which to make a picture.

Many Independents at A. C. Convention
ATLANTIC CITY, N. J.—(Special)—Included in the First National

franchise holders who are holding a meeting here this week are the
following independent distributors of independent product: Sam Katz
of Chicago, A. H. Blank of Omaha, Jacob Fabian of New York, R. D.
Craver, John H. Kunsky of Detroit, Mike Gore, and Sol Lesser of

Los Angeles; Harry Nolan of Denver, Irving Lesser of New York,
Charles and Sypros Skouras of St. Louis, and Fred Levy of Louisville.
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RoubertSelling“ForYouMyBoy”
on Conservative $75,000 Basis

Philly ’Changes
Keep on Jump

PHILADELPHIA— (Staff Special)—A private showing for the mayor,
newspaper men, heads of the city
and religious organizations, and the
faculty of Lafayette College at
Easton, Pa., was given by the Royal
Pictures, Inc., 1337 Vine street, for

“For You My Boy,” a William L. Roubert production, dwelling on studios of the Burr organization. As the exhibitors of Northumberland
the father Inve theme has heen finallv cut and edited and ic nnw S00n aS Mr - Burr returns from the County last Sunday under the direc-tne iatner love theme, nas been finally cut ana edited and is now gouth several other well-known play- tion of Tom Bible in Easton, of the
ready for distribution through independent exchanges, according to ers will be added to this list, the picture “Why Women Re-marry,”
announcement made this week. The father love theme has apparently company when completed to be of all

struck a popular chord for several pictures of that type have proven star ca lbre
’

heavy money-makers during the past few months. A unique feature

which the firm just purchased.

Benjamin Glatz, booker for the
Royal Company, is the proud father
of a new boy, Benjamin, Jr., who

_ . _ ‘Luck,” the latest of the Johnny
of this picture is found in the fact that the producer made no attempt Hines melo-comedies, has been re- __ _ „

,

to inject a girl and boy romance into the story, ignoring that entirely. of
1V

the motion^pict^
made his debut Iast week -

The picture is reviewed elsewhere in this issue. All the reviewers are as one in their Fifteen members of the
According to Mr. Roubert his firm is now prepared to do business praise of this latest C. C. Burr pro- PHia Exchange Colony cong.„„

with independent exchanges and the valuation on the picture has been previous
1

effortTand
fixed on a $75,000 basis, which is conservative for “For You My Boy” that’s going some.
is a splendid showman’s picture with excellent exploitation possi- . ,

—
,, _ - ..

bilities.
Five-year-old Russell Griffin,^ the The members of the Local Arbitra-

quarters on Sunday and motored
from there to Eagleville to participate
in the Mastbaum memorial services.

44

Sherlock Holmes”

young star discovered by C. C. Burr,
is now being much sought after by
artists who want him to pose.
Russell is not strong for the idea, he
is so active that he hates to stand
still long enough for any one to even
make a sketch of him.

tion Board, headed by Oscar Neufeld,
accompanied the exchangemen.

A committee made up of seven
judges from the various courts in
Philadelphia, representatives of the
Secret Service Department of the
Narcotic Squad, Washington, D. C.,
and representatives of the leading
Philadelphia civic and religious or-

A fTTA j * <*• Charlie Murray is having a tough
Z\ "1 1 T I ACTITIOC time writing his memoirs. There are „„„ „ 4 -

A*.HfcXAv/Ii JL VO l-JLA. lots of things he’d like to tell about ganizations were present at a private
but Mrs. Murray is “reading copy - - -

Independent film men in general are interested in the suit that
Charfle.*

5 that makes it: a bit bard

William Gillette and Charles Frohman, Inc., of New York have

exhibition of the drug picture, “The
Greatest Menace,” in the DeLuxe
Film Company’s headquarters on
Saturday of last week. On Friday

brought against the Stoll Films, Ltd., of England, and Educational “Ham and Yeggs” is the title of prominent society and’ elub women
Exchanges over the series of Sherlock Holmes pictures. Consider- Ro^s^Comedv^serhfs of

e
two-reelers

were witness®8 of the showing, all

able controversy has been aroused over these pictures. First a which are being handled through in
save appiova o e m as an n-

strife developed between Alexander Film Corporation and Educa- dependent exchanges.

tional and exchanges that had purchased a series of 15 Sherlock
Holmes from Alexander, but this affair was settled.

However, in this latest suit, Justice the Whaling Film Corporation for

gave approval
structive and interesting production.

A meeting of the co-operative ball
The Standard Film Service of De- committees of the Exchange and

troit, of Which Jess Fishman is man- Exhibitors Association will be held
ager, has acquired the Michigan next week for the purpose of arrang-
rights_to “Only a Shopgirl,” the C. ing final plans for the big ball to be

...
held in Atlantic City. It will be
under the direction of President

M. O’Malley, of the New York $9,900 alleged to be due for legal ser- g c Film Sales Corporation pictureSupreme Court, has granted an vices, and application for an attach-
1 1Im kales corporation picture.

application of the plaintiffs to take ment was asked because the defen- . _ T v.

the testimony of Sir Conan Doyle, dant is a Massachusetts corporation. Albert Dorris, for years with the Oscar Neufeld, of the Exchangemen s

author of the Sherlock Holmes Matthews said that after the Motion Loast Universal forces, is editor of Association. Bob Lynch, of the

stories, who is now in this country. Picture Commission of
Saturday last was the examination had refused to grant

New York
license to

the new production news and review Metro, Incorporated, has been ap-
research department established by pointed chairman of a committee to

day. The defendants, too, sought the
testimony of the author, claiming
that through it they could prove that scenes he was engaged to ask a re-
while Doyle gave Stoll permission to hearing on the ground that the pic
use his stories for the screen in 1920, ture had cost $200,000 and an offer of
he did not give any such rights to $500,000 had been received for it, and
the plaintiffs. Gillette, some years its value would depend on the recep-
ago, starred in a stage play called, tion it received in New York. The

Down to the Sea in Ships” unless Hichard Thomas, who is making “The secure moving picture stars for the

the defendant eliminated some of the Silent Accuser. K " nball.

‘Sherlock Holmes.” plaintiff says he induced the com-
mission to reverse its ruling, and be-
cause of the importance of that
action, he believes the services were

Frank G. Hall has applied in thi

New York Supreme Court for an in-

junction restraining the Penn Export worth what he charges.
& Import Company from prosecuting
a suit against him for $1G7,500 on his
endorsement of notes for that sum
made by Hall Mark Pictures. He
alleges that he agreed to settle for
$15,000 by the payment of $2,000 in
cash and $250 a week from his salary
payable by the State Theatres Cor-
poration, until $13,000 was paid, and
that the last payment was

Arrow Closes
Big Film Sale

Will Nigh Wrote Story for

“Marriage and Morals,” Says

North in Denying Report
The report that the story of Will as author of the picture he is direct-

Nigh’s second production for L. ing. This maintains his usual prac-

Lawrence Weber & Bobby North tise of personally writing all themes
was written by a short-story writer of the features he stages and directs.

W. E. Shallenberger, President of note in American fiction was dis- In addition to his role of author
of Arrow Film Corporation, an- counted this week, when Will Nigh director, Nigh will also carry the

made nounces the consummation of a disclosed the fact that he himself honors of titling his production.
December 21. He bus demanded that deal with the Progress Pictures was the author of the script which This has been his custom since he

The story began directing. The independentcancel
b
but

r

°sa|t
d

that the Penn Company of Pittsburgh, whereby he is now working on. . _ . ...
company has retained a new attorney that concern acquires a number of Nigh was believed to be using has director is known for his concise,
and is threatening to enter judgment Arrow’s greatest releases. been reserved by him for a future punchy sub-titles, as well as for
against him by default for the full The deal, which was negotiated by production Tt hannened that a few nithv humor This has been con-amount sued for. p. w. Hamilton and Harry C. Simeral, ProauctJ

on - 11 happened tnat a tew pitny numor. t ms .nas Deen con

. representing the Progress Pictures days after the director bought the vincingly displayed in Notoriety
Alvin Wortham lias obtained an Company of Pittsburgh, and W. Ray story, he conceived of a better one and all his former successes. Be-

Court Against the property of“llarTil Pictured the iol?owin|
1V
|roduct

Sr
fo?

himself—one that he thought more lieving that sub-titling is one-third

C. Triwedi, a barrister of Bombay, Eastern Pennsylvania and West Yir- timely.

J?
dia

«i
Wbo to dispose of ginia : “The Little Red Sclioolhouse.” Will Nigh therefore again appears job himself,

the film, Veiled Faces, on the ;i Martin .t ttottI nmduHiAn -rrrifn ° °

of the picture, he takes care of that

Martin J. Heyl production with
ground that the sum is due him Martha Mansfield, E. K. Lincoln, Shel-
under an agreement by which he don Lewis, Edmund Breese, Paul
was to get 10 per cent, of what the Everton and Harlan Knight

; “The
defendant received from Vitagraph Rip Tide,” an A. B. Maescher produc-
for the film. Wortham alleges that tion with Stuart Holmes
it was sold for $90,000. and that the Theby, Russell .Simpson
amount due the plaintiff was $7,140

Rosemary
J- Frank

Glendon, George Rigas and Diana Al-
but $4,090 is still’ unpaid. He asked den : “Man and Wife,” an Effanem pro
for the attachment on the ground duction with Gladys Leslie, Robertu i • „ ±. -t -r» i FlUoH- 1 1..11 . -i wt . ..Elliott, Maurice Costello and Norma

Shearer; “None So Blind,” a Burton
King production with Dore Davidson,
Zona Keefe, Maurice Costello and

Harry Y. Romayne, president of 9eaf Burnell
; and “The Broken Vio-

the Romayne Super Film Company, In?-’’ Atlantic Features__production

that Triwedi, who is at 1600 Broad-
way, has said he intended to return
to Bombay.

Six Big Specials

From Burr 1923-24

who was held on charges of grand with Reed Howes, Zena Keefe, Dor-
larceny and, embezzlement, has been °thy M--1— 311 T>3 ‘— "---

exonerate^ in Los Angeles. The James
charges arose out of a disagreement ardson
among the trustees of the Cinema
Dist. Corporation, over the alleged
purchase of a film from Romayne,
who was a director of Cinema Dis-
tributing.

Suit has been filed in the Supreme permanent stock company with head-
Court by William Matthewf against quarters at the Glendale, L. I.

If the plans on which C. C. Burr of Mastodon Films, Inc., is now
known to be working materialize that firm’s contributions to the in-

dependent market in 1923-24 will be even more pretentious than its

MackaW?
W
Rita^I4

a
g^

ee
^iadden

“
Bi® Six” Pr°Sram of the current season. Just what specials Mr.

i, Henry Sedley and Jack Rich- Burr is planning to make is prob'ematfcal at this time, although he
is considering the adaptation to the screen of a number of popular
stories which he and his staff are now carefully reading.
That C. C. Burr intends to make all-star productions—pictures

wherein box office names are prominent—is also indicated in the
offers he has been known to have made a number of stars. He al-

ready has purchased the rights to three stories and these will be in-
cluded among his first releases.

Kathlene Martyn is the latest stage
sa.ttelite to be signed bv C. C. Burr.
Miss Martyn, together with Raymond
McKee, Charlie Murray and Russell
Griffin, will form the nucleus of a
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“Little Church” Doing
a Big Winning Business

SCENE FROM “MEANEST MAN IN THE WORLD”
A Principal Pictures Corporation feature now being completed.

Following the presentation of
the Warner Brothers’ classic of
the screen, “The Little Church
Around the Corner,” at the Strand
Theatre, New York, and due to
the unusually favorable comment
that has been accorded the fea-
ture by both the newspaper
critics and the trade press, many
theatres throughout the country
are creating box-office records
with the Warner classic, accord-
ing to an announcement.
Edward L. Reed, managing di-

rector of the Strand, Providence,
following the showing of the film,

is authority for the statement
that from a box-office standpoint
the picture was a success, and
that the patrons were favorably
impressed with its entertaining
values.
Manager Reed’s letter to the

ture, "Luck.” will be booked into the
luxurious Chicago Theatre as was his
previous picture. “Sure Fire Flint,” is
problematical. The Balaban & Katz
offices are mum on the subject, al-
though the general impression bore
was that "Luck" was going into that
house -some time this month. How-
ever, the bookings for the Chicago for
the rest of the month do not include
“Luck,” which is generally conceded
to be the best of the pictures made
by Hines under the C. C. Burr ban-
ner.

n I I UlClUdl 1 II.IUIC9 vui pwi awwii icaiui c wv-1115 v ___
, ^ .

Above: Maryon Aye, Armond Triller, Bryant Washburn, Frances Warner home offices reads in part
as follows: “We have shown your
picture, ‘The Little Church Around
the Corner,’ in our theatre, and
desire to express our appreciation
of this unusually fine production.
We are pleased to tell you that

our audiences commented very
favorably upon the picture. This,

of course, is of vital importance
to the exhibitor. From the box-
office standpoint, also, it was a

House "peters in the' leading role, production at the Warner studios on ^iu8 e success,

supported by Rubye de Reiner and a the David Belasco plays will not i he exchanges handling the
cast of well known artists, B. P. start until the latter part of June. Warner classics are said to report
Fineman’s production, “Don’t Marry Then all the stars who will appear h • u l; :n -i..:,.

for Money,” first since his return in the Belasco pictures will be here, many Dig DOOhings in tneir re

Raymond and Bert Lyteil

B. P. Fineman Starts Extensive

Production Plans onWest Coast;

NewsofIndependentStudioFolk
LOS ANGELES — (Special)—With It is now definitely known that
louse Peters in the leadinj
imported by Rubye de Remer

cast of well known artists.

Frank Znmbreni of Progress Pic-
tures Exchange here, Is lining up a
wonderful stock of specials for next
season. He has taken over the entire
Arrow special output, including "Jac-
queline,” “Lost in a Big City.” "The
Broken Violin,” "The Rip Tide" and
“The Little Red Sclioolhotise.” He is
also taking advantage of the local
craze for pictures uwelling on the
lives of movie stars by playing up
the other Arrow picture, “Night Life
in Hollywood,” which was recently
given a showing at a Loop theatre.

Joe Friedman and his wife returned
last week from Atlantic City, N. J.,
where they spent a two-week vaca-
tion.

Louis Baum, Vice-President of
Equity Pictures Corporation, was a
recent visitor to Chicago's Film Row.
This was his second visit in five
weeks. He was en route to New
York.

his first since his return in the Belasco pictures will be here. - .
-

from the" East, is well under way. They include John Barrymore, Le- spective territories. Among the
The company is occupying the studio nore Ulric and Hope Hampton, all niore recent contracts approved at
of Principal Pictures, leased by Mr. of whom are now under contract.

, w arp AT gtrnnH
Fineman from Sol Lesser. Sydney Franklin will direct “Tiger Lm Warner offices are tile btrand,

The story, by Hope Loring and Rose.” Brooklyn, N. Y.; Madison, De-
Louis Duryea Lighton, while essen- troit ;

Modern, Providence; Mod-
tially a drama adapted to bring out Two of the players under Warner ’

, R ’ p> n . tr.n . ctranf|

the artistry of Mr. Peters and his Brothers contract have been farmed e
_

rn ana Deacon, nosion ,
oiraiui,

supporting cast, has also its moments out. They are Marie Prevost and San Francisco; California, Los
of comedy relief. Monte Blue. Monte^Blue will work Angeles; Alcazar, Birmingham,

for Universal, while Miss Prevost has P ,
’

T
’ tj ,. P

An imposing cabaret setting of the been loaned to Louis B. Mayer for ancl i\ew i neatre, rsammore.
period of King “Tut” permits Hank “The Climbers.”
Mann, as an archeologist, to discover
that too free imbibing of Haig and Wesley Barry has started produc-
Haig of the period of 3000 B. C. has tion on the first of his new series of

the effect of bringing several beautl- Warner Brother pictures, “The Print-

ful mummies to life—in his imagina TWil ”

tion—to resultant laughable action.

Ascher Brothers, who have been lit-
erally mopping up with A1 Licht-
mans Preferred Pictures, booked out
of Joe Friedman's exchange, have
booked “Poor Men's Wives" to open
at the Chicago week of April 23. Ed
Grossman, who Is looking after the
Lichtman interests in this territory,
went to New York last week to con-
fer with his chief, and returned late
this week.

Following the Chicago Theatre en-
gagement of "Poor Men's Wives.’ that
Gasnier special will plav over the L& T. circuit of theatres in this city.

Trade News

Miss Dubye de Remer is resuming son
screen activity for the first time since
her recent illness.

er's Devil.” William Beaudine is

directing. “The Printer’s Devil” is

an original story by Julian Joseph-

Much Speculation

Over Exchanges in

Chicago in 1923-24
CHICAGO — (Special) — Just what

settlement has been reached, if any,

Sol Lesser, Irving Lesser and sev-
eral other independents spent vir-
tually the entire week in Atlantic
City attending the First National
meeting there.

Estelle Taylor, Rod LaRoque and between Warner Brothers and Sec-
Kathryn McGuire compose the star ond National Exchange, a Balaban

Nichols, triumvirate which will share stellar & Katz subsidiary handling Warner
lge- dramatic honors in Richard Thomas’ Brothers product here, has not been

wood Nowell, Aileen Pringle and newest six-reel thriller, “Other Men's definitely ascertained, although there
Charles Wellslev have important roles Money,” now in production at the are many rumors current in film

In the Feinman production. Hollywood Studios. The comedy circles. There is some talk here-
players are headed by Tom Wilson, abouts relative to the possibilities of

Clarence Brown, who directed “The delineator of negro types and famous Warner Brothers establishing their
Great Redeemer,” and more latterly for his work in “Reported Missing.” own exchange here to handle their
Hepe Hampton in “The Light in the distribution next season, but this re-

Dark,” is directing. Charles Dorian

Christine Mayo, George
Hank Mann, Cyril Chadwick, Wedge

Bobby North denies he is in any
way interested in the Gallagher &
Shean production proposition, al-
though both had approached him
with a plan.

Weiss Brothers, planning increased
activity in the independent market,
will shortly move into larger quar-
ters in the same building—the Loew
State—wherein their present offices
are - located.

__ Lionel Belmore and Lillian Leigh- port is merely local and nothing defi-

is assistant, and Frank D. Ormstron ton have been added to the cast of nite has reached the ears of exhib-
“Other Men’s Money,” under the itors as yet.
direction of Richard Thomas, which is

in production at the Hollywood When the annual M. P. T. O. A.
Studios. convention is held here next month,

has the post of art director.

Silvano Balboni makes his Ameri-
can debut as cameraman. He han-
dled the photography of “Quo Vadis,”
“The Last Days of Pompeii” and
other foreign made spectacles.

independent exhibitors and exchange-
Burnell Manly, who scenarized" men will be warmly received b yex-

“Women Wake Up” for King Vidor, change men here. The boys along
adapted Daniel Frederick Whit- South Wabash avenue are planning a

GeOrge D. Gould, formerly with comb’s original screen story, “Other little feast of their own during the
Motion Picture News, is now on the Men’s Money,” for Richard Thomas, convention.
Coast, representing independent pro- which the latter is directing at the
ducers in various capacities. Hollywood Studios. Whether or not Johnny Hines' fea-

Joe Brandt and Jack Cohn of C. B.
C. Film Sales Corporation announced
this week the delivery of a print of
their latest special. “Mary of the
Movies,” in which a bevy of stars are
said to appear.

Walter Anthony of Principal Pic-
tures Corporation has gone to Tuc-
son to confer with Harold Bell
Wright relative to the latter’s stories
which Principal will adapt to the
screen.
Edmund Goulding has completed

the script for “Broadway After
Dark,” which Warner Brothers will
make next season. No directors,
however, has been selected to direct
this picture. Mr. Goulding has been
selected by David Belasco to write
the screen version of “Tiger Rose,”
in which Lenore Ulric will be starred.

Goodman Signs Three Stars
Daniel Carson Goodman, producer of “Has the World Gone Mad?”,

the latest Equity production, in addition to Mary Carr and Mildred
Harris, this week signed Emmett Mack, the talented young actor who
has been working under D. W. Griffith, for an important role in his

next picture, which Kenneth Webb is directing. The engagement
of Mary Carr and Mildred Harris was exclusively reported in this

department last week.

J. Charles Davis. 2nd, publicity di-
rector of Arrow Film Corporation, re-
turned to New York from Providence,
R. I., Monday, after having success-
fully staged the New England pre-
miere showing of the Arrow special,
“Lost In a Big City,” at the Rialto
in that city.

George Gould, formerly of the Mo-
tion Picture News, is in Los An-
geles. acting as personal represen-
tative for a number of independent
producers there.

Betty Blythe will go to Berlin to
appear in “Chu Chin Chow." whlen
Herbert Wilcox will produce. Jane
Novak is another American star who
is expected to go across the pond
to appear in a series of foreign-
financed pictures.
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Leah Baird Scoring
a Triumph in Texas

“Is Divorce a Failure?” the big

Leah Baird Special for Associ-

ated Exhibitors, has been scoring

a succession of triumphs in Texas
cities in the last two weeks, it is

reported. Miss Baird has been
making personal appearances in

connection with some of the

showings—the bookings having
been arranged on dates to insure

her presence, and has been the

guest of honor at a number of

functions.
In Houston Miss Baird was re-

ceived by Carl Belk, City Mana-_

ger, who presented to her a floral

key to the city. Her first address
was at the opening matinee in

William Horwitz’s Iris Theatre.
She also attended a special ses-

sion of the Houston Women’s
Club and a health campaign
meeting at the Conopus Club, and
was interviewed at length by the

Houston press.

In its review of “Is Divorce a

Failure?” the Houston Post said

in part : “Not alone is ‘Is Divorce
a Failure?’ dramatic, but it is

spectacular in setting and actions.”

CLAIRE WINDSOR
In “The Eternal Three,” a Gold-

wyn Release.

To Publish Talmadge
Picture

Robert McBride & Company
have accepted for early Fall pub-
lication “Ashes of Vengeance” by
H. B. Somerville, the book pur-
chased by Joseph M. Schenck,
while in England last Summer, for
Norma Talmadge, which is now
being filmed at the United Stu-
dios, Hollywood, with Frank
Lloyd directing for First National
release.

McBride & Company have
planned an exhaustive publicity
tie-up of the novel with the pic-
ture, and the newspaper syndicate
rights of the story will be released
simultaneously with the release of
the film, and will run in leading
dailies of all the principal cities,

profusely illustrated with stills

from the picture.
“Ashes of Vengeance” is a thrill-

ing, swashbuckling romance of
Old France. The book will be il-

lustrated with 32 half-tones of
Norma Talmadge, Conway Tearle
and Courtney Foote in stills from
the photodrama.

E. K. Lincoln Special

Has Many Big Scenes
“The Right of the Strongest,”

the first picture E. K. Lincoln has

made in the West in many
months, is proceeding rapidly and

those who have seen the “rushes”
predict that this will be one of the

truly big pictures of the year. The
story itself, the popularity of the

star, the brilliant supporting cast,

the name of the author, Frances
Nimmo Greene, the title, and the
big fight and storm scenes, all

point to a production of the type
to appeal to everyone who likes

the best in films.

Particular praise has been forth-

coming for the fight and the
storm scenes which would “put
over,” it is claimed, almost any
picture. In no sense has either of

these scenes merely been “hauled
in” to add to the tension. Even
on the Coast, where fight scenes

in picture-making are far from a
novelty, there has been continu-
ous discussion of the “real fight”

between Mr. Lincoln, the star,

and his husky opponent. Mrs.
Greene, who also wrote “One
Clear Call,” has been in constant
touch with the production unit.

Mr. Lincoln’s supporting cast in

“The Right of the Strongest,” is

composed of players who, with
few if any exceptions, have them-
selves been featured in their own
right. Helen Ferguson, June
Elvidge, Niles Welch, Winter
Hall, Tom Santschi, Tully Mar-
shall, George Seigman and Robert
Milash are included in this cast.

While no arrangements have
been completed for the distribu-

tion of “The Right of the Strong-
est,” one of the larger releasing
organizations has evinced a de-
cided interest in this picture.

Schenck Buys “Se-
crets”

Joseph M. Schenck this week
announces the purchase of two
stories for productions with
Norma and Constance Talmadge.
“Secrets,” a Broadway stage suc-

cess now running at the Fulton
Theatre with Margaret Lawrence,
will serve as a vehicle for Norma,
and Constance will appear in

“Barbara Winslow, Rebel,” from
the novel by Elizabeth Ellis, an
English authoress.

Paramount Film Makes Big Hit

James Cruze’s Paramount production, “The Covered Wagon,”
had its California premiere at Sid Grauman’s Egyptian Theatre in

Hollywood Tuesday evening, April 10. It was a brilliant affair,

according to Los Angeles reports, and the response of the public
through the succeeding days has been exceptional.
With the house completely sold out on the opening night at

$2.50 a seat, the audience went wild with enthusiasm, applauding
almost continuously. Sid Grauman had prepared an elaborate
presentation.
The Los Angeles newspaper critics were no less enthusiastic

and unanimous in their verdict on the picture than were those of
New York. Edwin Schallert said in the Times: “Big and sweep-
ing. It brings home as perhaps nothing else could something of
that unflinching spirit and that determination which drives men
Westward to the sun.”
Florence Lawrence, in the Examiner, said: “There is a rhythm

of empire-building about the whole which is impelling.”

“As entertainment the photoplay reaches the apex of cinematic
art,” said Guy Price, in the Herald. Pearl Rail, in the Express:
“It is worth all and more than the advance information vouch-
safed.”

DORIS KENYON
In “The Last Moment,” a Gold-

wyn Production.

“Bad Man” to Star
Blinn on Screen

Holbrook Blinn, who starred in
“The Bad Man” during its run on
Broadway two seasons ago and on
the road ever since, will appear in
the same part in Edwin Carewe’s
screen production of the play,
which will be distributed through
First National. The announcement
was made by Carewe before leav-
ing Los Angeles for Atlantic City,
where he will attend the First Na-
tional convention.

It is probable that the run of
the show now in Los Angeles will
continue until production starts
on the screen version. At the
George M. Cohan Theatre in New
York “The Bad Man” enjoyed one
of the most successful runs of the
season.

Fifteen Pictures Sold
Abroad

The announcement of the sale
of fifteen First National pictures
for Austria, Hungary, Jugo-
slavia, Bulgaria, Poland, European
Turkey and Greece is made this
week by First National Pictures.
The Sascha Film Industrie of

Vienna has purchased for the
above territory, “Daddy,” “Toby
Tyler,” “The Dangerous Age,”
“Scrap Iron,” “The Hottentot,”
“Fury,” “Daughter of Two
Worlds,” “The Rosary,” “Danger-
ous Business,” “Brawn of the
North,” “Her Mad Bargain,”
“White Shoulders,” “Money,
Money, Money,” “The Scoffer”
and “The Devils’ Garden.” “Dad-
dy” and “Toby Tyler” will be dis-
tributed in Brazil by the Com-
pannia Brazil Cinematographica.
The Madan Theatres, Ltd., of Cal-
cutta, India, have purchased “Pen-
rod” for India, Burma and Ceylon.
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Releases Artistic

Booklet on Feature
A strikingly attractive souvenir

booklet, calling attention to the

virtues of the current Encore fea-

ture, Florence Vidor in “Alice

Adams,” is being distributed by

Associated Exhibitors, its appear-

ance being synonymous with the

official release of the picture,

which was set for April 8. The
booklet, which is unique in ar-

rangement and replete with artis-

tic appeal, was the work of J.

Irving Greene, Associated s
.

di-

rector of advertising and publicity.

The ornate cover is in an old-

fashioned wall paper design, sug-

gestive of the “funny old house

which was the scene of much of

the tragedy, the pathos and the ro-

mance in Alice Adams’ life. On
the front cover, encased in an oval

frame, is a charming portrait of

Miss Vidor as Alice. In the ten

pages are other portraits of the

star; Booth Tarkington, of whose
prize novel the film is a picturiza-

tion, and Rowland V. Lee, who di-

rected the production; character

poses of Vernon Steele as Arthur
Russell, Claude Gillingwater as

Virgil Adams, Margaret McWade
as Mrs. Adams, Harold Goodwin
as Walter Adams, and Thomas
Ricketts at J. A. Lamb; an assort-

ment of action stills from the pic-

ture, and reproductions of some of

the posters and other advertising

aids which have been prepared for

the use of exhibitors.

The subject matter of the text

includes Florence Vidor’s pledge,

made voluntarily before produc-

tion work began, that she would
picturize “Alice Adams” as Mr.
Tarkington conceived the story

and the character or not at all.

Space is devoted, too, to sidelights

on the author’s aims and work,
the methods employed by Mr. Lee
in directing the picture, glimpses

of the careers of the leading fig-

ures in the supporting cast, an
outline of the story, with many
passages in Mr. Tarkington’s own
language, and points in the na-

tional advertising campaign of En-
core Pictures, this accompanied
by a fac-simile of a full-page Sat-

urday Evening Post display and
reproductions of the covers of

some of the magazines in which
extended announcements have ap-

peared.
The souvenir is in addition to a

large and comprehensive campaign
book which is being sent out by
Associated, and which outlines in

detail a wealth of practical ex-
ploitation plans, with suggestions
for a complete, widespread adver-
tising and publicity campaign,
adaptable to theatres of every
size. Included in the advertising
aids are one, three, six and twenty-
four sheet posters, each depicting
a striking scene from the produc-
tion.

Though the illustrated booklet is

receiving wide circulation, it is

designed rather as a souvenir than
as a practical, working handbook,
and its artistic qualities and
charming portraits of Florence
Vidor insure its preservation as a
memento.

Film Plot Adheres
to Lines of Story

The first Gene Stratton-Porter
production, “Michael O’Halloran,”
set for release July 1 by the W.
W. Hodkinson Corporation, is, it

is said, expected to settle for all

time the warfare existing be-

tween authors and producers re-

garding the treatment of popular
novels in their transfer to the

screen.
Mrs. Porter is alleged to be the

most popular of living authors.

Good Housekeeping, in its Decem-
ber, 1922, issue, announced that a

thorough investigation has shown
that, next to the Bible, her books
have had the largest sale of any
in the whole history of literature.

According to a sworn statement
of her publishers, more than 10,-

000,000 copies of her novels have
been sold.

Mrs. Porter produced “Michael

O’Halloran” in exactly the way
she thought it ought to be pro-

duced. She personally supervised

every portion of it. For that rea-

son authors, who have had dis-

putes with producing companies
over the manner in which their

stories have appeared on the
screen, expect this production to

vindicate their stand that a story

should be put on the screen with-

out change.
Mrs. Porter decided against

selling the rights to her stories to

producers because, years ago, one
of her most popular novels was
treated on the screen in a way
that in no manner coincided with
her conception of how the story

should have been produced.

Probable “Champ”
in Selznick Two-Reeler

First National Starts

Three New Adaptations
Three stories have just beer.United States when grown up, is

turned over to continuity writers sent back to Japan on construction
by First National far adaptation, work and is framed by his Ameri-
They are “The Huntress,” a novel can partner and rival in love. In
by Hulbert Footner; “Her Tern- the end he is thoroughly rehabili-

porary Husband,” a play by Ed- tated and able to return to Amer-
ward A. Paulton, and “Lord of the ice with a beautiful bride.
Thundergate,” a novel by Sidney Another famous play which
Herschel Small. probably will be assigned to a
Percy Heath has been assigned continuity writer at an early date

to write the continuity on “The is “The Bad Man,” one of the
Huntress,” which is an intensely successful Broadway plays. Mex-
dramatic story of the Canadian ico provides the locale for this
Northwest. There are many tell- diverting story, which is a mix-
ing scenes in which a beautiful ture of drama, comedy and satire.
Indian girl is the center of inter-
est. The plot is novel and par-
ticularly well suited to motion J. H. Moulder Lailds
picture treatment.

.

“Her Temporary Husband” is r* OX Picture
being adapted by F. McGrew Wil- Additional testimony to the uni-
lis, who has excellent material to versal appeal the Fox special “The
work with in a distinctly modern Town That Forgot God” has for
story with a society background, all classes of theatre goers, says
There are a number of big situ- Fox, is being daily received by
ations in the play that lend them- the branch offices of Fox Film
selves particularly well to presen- Corporation. One of the latest
tation on the screen. messages of commendation for

Fred Myton is handling “Lord the picture is from Manager J. H.
of the Thundergate,” which may Moulder, of the Empress Theatre,
be characterized as a Japanese Sapulpa, Oklahoma, which said in

“Prisoner of Zenda.” It ran part

:

serially in the Sunset magazine “I feel called upon to write you
and was published last fall by a message in favor of the as yet
Bobbs-Merrill. An American boy, unequalled Fox picture, ‘The Town
reared in Japan, returns to the That Forgot God.”’

“Will He Conquer Dempsey?”

is the title which the Selznick

Distributing Corporation has se-

lected for the two-reel short sub-

ject feature which it has sched-

uled for release April 21.

This subject concerns Luis

•Angel Firpo, who is considered in

some quarters a contender for

Jack Dempsey’s championship
crown. The Selznick film, which
was produced by Philip Rosen,
shows Firpo hard at work training

in the private gym of Philadelphia

Jack O’Brien, and also includes

shots of road work and private

glimpses into the life of this latest

find in the heavyweight class of

pugilists.

Firpo is known as the “mystery
man” of the ring. He came to this

country about a year ago an un-
known Argentinian, fought a few
battles and returned to South
America without creating any par-

ticular interest here. A few
months ago he returned, but it

was a new Firpo, a man who was
able to walk into the Garden ring
and knock out Bill Brennan, a

veteran of the squared circle and
one who had only been knocked
out twice before, and then it took
Dempsey himself to perform the
trick.

Undersea Adventure
in Williamson Film

In “Wonders of the Sea,” J. E.

Williamson’s newest undersea
picture, now being distributed by
Film Booking Offices, two divers

are shown ready to descend to the

bottom of the ocean. One is

dressed in the regulation diving
suit, which contains an air pipe

and life line connection with the

surface. The other wears a self-

contained diving suit, consisting

of metalled hat, weighted suit and
heavily metalled shoes, but with
no air pipe or life line connection
with the surface.

Both divers descend to the bot-

tom of the ocean, where they in-

vestigate coral reefs, locate sunken

vessels, have a battle with a dead-

ly moray in which the divers come
off victorious, and finally make a

thrilling escape from a giant oc-
topus just as it throws off its sacs
of «ink which blackens the water
much like a smoke screen—

a

method of defense, a subtitle

states, that the octopus uses to

conceal himself and outwit his

prey.

Harry Garson to Make
Universal-Jewel

J. Warren Kerrigan and Anna Q.
Nilsson have been signed to be
featured in a new Universal-Jewel
production, word has just come
from Universal City. It is to be
a Harry Garson production, that

director having recently made ar-

rangements to make this picture

for Universal under special con-
ditions.

The production is heralded as a

screen thriller with a list of nat-
ural cataclysms that sounds like a
storm warning during the equinox.
Thunderstorms, typhoons and
tidal waves will vie with each
other in the plot and those who
have read the story assert that a

nice wet time will be had by all

the cast.

No name has been selected for
the picture. It is being adapted
from an original story by John H.
Blackwood. This story deals with
a man’s regeneration through dis-

aster.
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Girl of Golden West”
Released Next Month

Capping a climax of a success-

ful career which began with its

presentation at the Belasco Thea-

tre in November, 1905, “The Girl

of the Golden West” will finally

reach the public in photoplay form
next month, when the long heralded

Edwin Carewe production will be
issued by First National Pictures.

The progress of the picture has
been closely watched by press and
public, and the advance interest is

probably greater than that ac-
corded any production of recent
date.

“The Girl of the Golden West,”
from the pen of David Belasco, is

regarded by students of the
American drama as one of the
greatest plays ever written in

America. It is probable that
every city and town that at any
time has housed a stock or reper-
toire company has seen “The Girl

of the Golden West.”

In the title role of this dramatic
masterpiece is Sylvia Dreamer.
The supporting cast includes J.
Warren Kerrigan, who recently
returned to the screen in a lead-
ing role in “The Covered Wagon”;
Russell Simpson, noted character
actor; Rosemary Thebjq playing
the part of a Mexican vamp; Wil-
fred Lucus, Hector Sarno, Nelson
McDowell, Charles McHugh and
Cecil Holland.

‘ The Girl of the Golden West”
also has the distinction of being
the first American play to be
made into an opera. Under its

original title it served as one of
Caruso’s greatest successes.
The filming of this picture was

completed last week after three
months of strenuous work, one of
which was spent in the actual
locale of the story filming the
scenes of the famous gold rush
district of California of the ’49

period.

“Safety Last
5
’ Highly

Praised by Reviewers
Out of a deluge of newspaper

reviewers’ ardent praise of “Safety

Last” wherever Harold Lloyd’s

seven-reel comedy has begun its

career of extended, runs, Pathe
quotes significant expressions
which come under the head of in-

formation useful to exhibitors and
their patrons. As in the case of

the New York reviewers, these

writers, first of all, are impressed
with the fact that Lloyd has
gifted the screen with a new
^punch”—laughter plus thrills.

“The power of the motion pic-

ture to hypnotize the emotions of

the spectator and bend them at

will,” writes HaroTd Heffernan in

the Detroit News, “was never
more completely demonstrated
than in Harold Lloyd’s new seven-
reel comedy, Safety Last.’

”

The Oregon Sunday Journal
says : “The production contains
one of the most delightful love

stories ever screened. As the wor-

Shooting was completed recent-
ly in Los Angeles by First Na-
tional on Frank Borzage’s “Chil-
dren of Dust,” adapted from the
magazine story, “Terwilliger.”
Borzage is searching the field of

scenario writers before selecting
the continuity writer of his next
story, “Dust in the Doorway.”
Edwin Carewe left Sunday for

Atlantic City to attend the First

National convention. He is tak-
ing with him the completed print

of “The Girl of the Golden West”
and will work on the script of
“The Bad Man” during the
journey.
Constance Talmadge has gone to

Yosemite Valley, the most pic-

turesque spot in America, to film

outdoor scenes for “Dulcy.” At
the United Studios the spectacu-
lar ball room scenes for Norma
Talmadge’s “Ashes of Vengeance”
are now being shot. Director
Frank Lloyd announces that big
street scenes of St. Bartholomew’s
Eve Massacre will be filmed in the
near future.

The filming of the laundry and
studio scenes of “Trilby” were
completed last week by Richard
Walton Tully. Charles Logue is

doing the continuity for James
Young’s next story “Panjolo.” The
biggest scenes of Maurice Tour-
neur’s “The Brass Bottle” were
filmed last week, including the
Arabian feast scenes with seventy
dancing girls.

J1,
000,000.00-

* TO LOAN
AGAINST COMPLETED
MOTION PICTURE NEGATIVES.
RELEASE PRINTS FINANCED.

COMMERCIAL TRADERS-
CINEMA CORP.

ITS WEST 51“° ST., NEW YORK

shipping young man, Harold Lloyd
puts all the famous screen lovers
to shame and mingles sentiment
with comedy in a charming
manner.”
Under the head: “‘Safety Last’

Will Smash Reputations,” the
Greensboro (N. C. Daily News
says

—“Reputations totter when
they are struck by a thing like

‘Safety Last.’ All producers must
tighten up a notch or two of they
are to maintain the pace set by
that film. To understand the joy
of the thing it is necessary to see
it.”

Betty Craig, writing in the
Denver Post, in the course of a
review occupying a full column,
says : “Harold Lloyd’s latest com-
edy ‘Safety Last,’ which opened
its engagement at both the Rialto
and the Princess on Sunday, is

unquestionably in a niche all by
itself in the film hall of fame. It

is worth any amount of standing
in line to get to see it.”

Wide Publicity for

Hodkinson Picture

Filming Activities

of First National

Owing to the efforts of General
Manager A. C. Hoganson, of the

Alhambra Theatre, Toledo, Ohio,
assisted by C. L. Peavey, branch
manager for the Hodkinson cor-

poration at Cleveland, and Jack
Edwards, representing the home
office, an unusual amount of ex-
ploitation and publicity was secured
for the opening of Elmer Clifton’s

“Down to the Sea in Ships” at the

Alhambra.
Eighty 24-sheet boards were

secured throughout the city. Twenty-
five cut-outs were used in windows
and other important junction points.

Twenty thousand heralds were dis-

tributed from house to house in all

sections of the town. Twenty-five
two-column stories appeared in

nearby suburban newspapers. Prior

to the opening the Alhambra The-
atre came out with a full-page

smash in all of the leading news-
papers. A special show was given
free to 400 newsboys, which gave
the production 400 enthusiastic

boosters.

The first two days, according to

Manager Hoganson, “Down to the

Sea in Ships” broke the house
record held by “Over the Hill.”

Crowds Attracted

by Lichtman Picture
Reports received by the A1

Lichtman Corporation from exhib-

itors who have played the Pre-

ferred Picture, “The Hero,” indi-

cate that this release is bringing
in large receipts to the box office

as well as earning unanimous
praise from the patrons and crit-

ics as one of the really outstand-
ing pictures of the year. When
the play ran in New York last

season it was promptly classified

by metropolitan reviewers as ex-
ceptional and was chosen by

Burns Mantle for his “Best Plays
of 1922.”

The picture version produced by
B. P. Schulberg was singled out
by the National Board of Review’s
Committee on Exceptional Photo-
plays and later was listed by Pho-
toplay Magazine as the finest pic-
ture released during March. In
addition to the story the work of
the players who include Barbara
La Marr, Gaston Glass, John Sain-
polis, David Butler and Doris
Pawn has invariably aroused
praise, it it stated.
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Colleen Moore Starts

on Big Picture
Colleen Moore in the leading

feminine role and under the per-

sonal supervision of Frances Mar-
ion, Director George William Hill

has commenced work in Califor-

nia on the filming of Miss Mar-
ion’s screen version of Jack

Boyle’s story, “The Daughter of

Mother McGinn,” for the Cosmo-
politan Corporation. This is Miss

Moore’s second Cosmopolitan pic-

ture, the first having been "The

Nth Commandment.”
Supporting Miss Moore and

Forrest Stanley, who will be re-

membered long for his wonderful

performance as Charles Brandon

in “When Knighthood Was in

Flower,” is an excellent cash

Stanley will be seen as “Blackie.

George Cooper will portray the

underworld comedian, “Travel.

Margaret Scddon of “Just Around
the Corner” fame, is playing

“Mother McGinn,” widovv of a

notorious crook who died in

prison and, while she herself

seeks to reform her underworld

acquaintances, tries to keep her

daughter as far from them as pos-

sible with rather startling results.

The story is being photographed

by L. W. O’Connell and is being

made at the Goldwyn Culver City

Studios.

Cast Selected for
Niblo’s “Captain

Applejack”
The principal members of the

cast of “Captain Applejack,” Fred

Niblo’s second production for re-

lease by Metro Pictures Corpora-

tion, have already been selected,

and actual studio work on the film

version of this famous stage play

by Walter Hackett will soon be-

gin. Matt Moore, Enid Bennett,

Barbara La Marr. Robert McKim
and Thomas Ricketts are the

players who have already been

signed to appear in the produc-

tion.

Mr. Moore, who recently ar-

rived in Los Angeles from New
York, will appear in the title role,

which Wallace Eddinger created

on the stage.

Enid Bennett will enact the

role of the demure English miss

who shares many of the most ex-

citing adventures on board the

pirate ship.

Barbara La Mass has been cast

in a role which offers limitless op-

portunities for her talents.

Robert McKim has also been

prominently cast. Thomas Rick-

etts is the remaining player who
has been engaged to date.

Bess Merydth has completed

her scenario of the productions,

which is presented by Louis B.

Mayer.

First National Film
A famous Parisian cafe, “The

Dead Cat,” a favorite resort of

Montmartre, was duplicated on
the lot of the Thomas H. Ince stu-

dios for the filming of “A Man of

Action,” Ince’s new mystery com-
edy starring Douglas MacLean,
soon to be released through Asso-
ciated First National.

‘The Man Next Door*

Two More First National Actors Has Many Thrills

“The Man Next Door,” by Em-
erson Hough, author of “The Cov-
ered Wagon,” has a thrill in it

that Victor Schertzinger, the di-

rector, says is unequalled in any
picture of the West ever screened.
The scenes are of a roundup on
the ranch of Col. Wright, father
of the heroine in the story, and
was shot at Victorville, Cal., on
the Palo Verdi ranch.
Other efforts have been made

to photograph cattle roundups,
but the detail direction bring
these scenes out with cameo-like
fidelity. Five thousand head of
cattle were used in this roundup,
which was especially staged by the
owners of the Palo Verdi ranch
for Mr. Schertzinger.

Fifteen cameras were used in

taking the scenes and they were
placed behind safety barricades in

the very center of the onrushing
steers. Some shot the scene from
distant hills and others were
placed in specially constructed
concrete safety cellars and shot
the onrushing cattle from below.

Announcement was made this week of two more screen players

who have been placed under a long term contract to appear in

future First National attractions. They are Colleen Moore, who,
after a four years’ picture career, finds herself one of the most
popular leading ladies of the screen, and Maurice Canon, a French
favorite, who is now appearing in Richard Walton Tuny’s
“Trilby.” Last week First National announced that Sylvia
Dreamer, Andree Lafayette ^md Virginia Brown Faire had been
placed under contract.

The acquisition of Colleen Moore and Mr. Canon is in line with
First National’s policy of finding the best screen talent to appear
in pictures.

W. R. Hall Completing
European Production

Walter Richard Hall, author and
director of many Vitagraph, Selz-

nick, Robertson-Cole and indepen-
dently made productions, of which
“My Dad,” starring Johnny Walk-
er, recently enjoyed a successful
Broadway run at the George M.
Cohan Theatre, -is completing his

first European made production. It

is called “A Love Supreme,” of

which he is the author.
Theodore Sparkuhl, who photo-

graphed “Passion,” “Deception,”
“One Arabian Night,” ‘Loves of

Pharaoh,” and other Lubitsch pro-

ductions, is doing the camera
work. Most of the interiors have
been “shot” in London and Berlin
studios, while the exteriors were
made in Paris, Madrid and the
Tyrolian Alps.
Most prominent in the all-star

cast selected by Hall is the beauti-

ful young Russian actress, Ethel
Orff, who is said to rival the
famous Pola Negri both in charm
and emotional acting.

It is expected the production will

be ready for distribution early in

May.

Los Angeles Critics

Praise Jack Pickford
“‘Garrison’s Finish’ is a propi-

tious vehicle for Jack Pickford’s
readvent to the screen,” said the

reviewer for the Los Angeles Ex-
aminer, when this Allied Pro-
ducers and Distributors Corpora-
tion releases as shown at the Cali-

fornia Theatre, Los Angeles. He
does some first class acting—sin-

cere acting—that makes legitimate

his place at the head of the cast.

Madge Bellamy is delicious.”

“There’s plenty of action in

Jack Pickford’s newest picture,

‘Garrison’s Finish,’ ” said the

critic for the Record. “There are

two horse races, an escape from a

burning barn, a race with a train

and a good rough and tumble
fight.”

“Jack Pickford staged a suc-
cessful appearance in the photo-
play, ‘Garrison’s Finish,’ said the
review for the Express. “Action
is a strong factor in this feature.
Mr. Pickford projects some telling

moments. Madge Bellamy is

adorable.”
“
‘Garrison’s Finish’ is of course

a horse-race story of the South,”
said the critic for the Times, “and
those who came remained to cheer.
This picture should prove to be
Jack Pickford’s start anew. It is

full of good old hokum, but Ar-
thur Rossen has directed it in

snappy fashion. Madge Bellamy,
beautiful as a spring morning,
made much of a very charming
role.”

Enemies” to Be in

All Big Cities

Arrangements for the first run
showing of “Enemies of Women”
in all the big key cities are now
being made by the Cosmopolitan
Corporation. The picturization
of Vicente Blasco Ibanez’s great
romantic novel, acclaimed by the
critics as onfe of the most beauti-
ful photoplays ever made, began
an indefinite run in Los Angeles,,
opening in that city on Tuesday
night at Grauman’s Rialto Thea-
tre.

“Enemies of Women” will have
its first Chicago showing on April
30 when it begins an indefinite
engagement at the Roosevelt
Theatre. Meantime the film has
been playing to capacity audi-
ences at every performance in the
Central Theatre, New York,
where it had its world’s premiere
on Easter Sunday and in which
theatre it starts its fourth consec-
utive week next Monday. Lionel
Barrymore and Alma Rubens
head the all-star cast. Alan Cros-
land directed.

Shipman Films Made
at Stories’ Locales

Ernest Shipman, producer of

three film productions soon to be

released by the W. W. Hodkinson
Corporation, has at last proved, at

least to his own satisfaction, his

belief that film stories should be

made upon the exact locations as

called for. For many years Mr.
Shipman contended that the success-

ful photoplay was the one which -

was shot at the place and locale

called for by the story, eliminating

all “fake” and studio scenery.

He put this to the test in his

picturizations of Ralph Connor’s
famous books. Realizing that the

value of Ralph Connor’s stories lay

in his conception of Canadian life

Mr. Shipman, to prove his own
belief, took his company from New
York up into the upper reaches of
the Ottawa River, where he filmed
“The Man from Glengarry,” re-

cently released by the W. W. Hod-
kinson Corporation.
The same sort of wild, but true-to-

life, surroundings, it is said, can be
found in Mr. Shipman’s other two
productions soon to be released by
the W. W. Hodkinson Corporation—“Glengarry Schooldays” and “The
Rapids.”

MacKaye Praises

Hodkinson Film
Percy MacKaye. author of “The

Scarecrow,” a Film Guild produc-
tion, starring Glenn Hunter, for dis-

tribution through W. W. Hodkinson
Corporation, which has just been
finished, witnessed a private show-
ing of the picture.

In commenting upon the picture,

and the work of Glenn Hunter in

the leading role, Mr. MacKaye was
enthusiastic.

Playgoers Film for

Release May 27
“The Fortune of Christina Mc-

Nab,” described as a pretty ro-
mance with comedy touches, is

announced by Playgoers Pictures
for release May 27.



April 28, 1923 MOVING PICTURE WORLD 957

Souls for Sale” Is

Held for Second Week
Trade Press Praise

for Fox Production
Goldwyn’s Rupert Hughes picture

of the film colony at Hollywood,

“Souls for Sale,’’ started off its

second week at the Capitol Theatre,

New York, with a bang. Its second

Sunday’s receipts there were the

biggest in the history of the Capitol

and not far behind the record-break-

ing receipts for the first Sunday.
The picture has scored one of the

biggest successes that New York
has ever known. Its takings for the

two weeks will be in excess of those

taken by most films which run eight

and ten weeks in New York theatres

of average seating capacity.

Many persons who wanted to see

the picture on its second Sunday
were turned away from matinee and
evening performances because there

were no seats to be had.

The film scored a hit of enormous
proportions in Los Angeles, and its

fame has already spread throughout
the country.
Among big first-run theatres in

which “Souls for Sale” will be seen

are the Chicago Theatre, Chicago;
Tom Moore’s Rialto, Washington,
D. C. ; the Delmonte, St. Louis;
Reid’s Hippodrome, Cleveland; the
Liberty, Portland, Ore., and the

Coliseum, Seattle, Wash.

Trade press commentators were
liberal in their praise of the en-

tertainment value of “Bucking the

Barrier,” the most recent vehicle

of Dustin Farnum which Fox
Film Corporation released on
April 1.

Following are excerpts from the
printed reviews in last week’s
issues of the trade publications

:

Exhibitors Herald: “A pleasing
little romance with real atmos-

phere, good direction and several
excellent performances.”
Moving Picture World : “It of-

fers variety, suspense, and pleas-
ing backgrounds. It is a well di-

rected, entertaining feature for
the average program.”

Exhibitors Trade Review: “Dus-
tin Farnum does some good work
in this picture. Some of the snow
scenes are particularly attractive
and the lighting and direction are
satisfactory.”

Universal Picture Is

Drawing Big Business

Crowds Flock to See
“The Tents of Allah”

Following its record run of eleven

weeks at the Lyric Theatre, New
York, and its remarkable success in

Philadelphia, where it is crowding

the Forrest Theatre, H. A. Snow’s
“Hunting Big Game in Africa,” the
dramatic wild-animal picture being
released by Universal, this week
opened to capacity business in many
key cities throughout the country.

Universal officials are elated with
the showing the Snow picture is

making.
Following its openings this week

it will open in more than a score of

first-run houses. The middle of

May will see the big game hunt on
the screens of the country’s leading

theatres, from coast to coast, it is

promised by the Universal sales

executives.

The Edward A. MacManus pro-
duction of “The Tents of Allah,”
one of Associated Exhibitors most
popular offerings of the present
spring, scored a triumph in its run
at Grauman’s Million Dollar The-
atre, Los Angeles, during the
week of April 2, it is reported.
The attendance every day was
large and the newspaper reviews
were particularly enthusiastic in

their praise of the feature.

The Evening Herald said in the

course of its review: “‘The Tents
of Allah’ presents some distinctly
new touches on the screen, Sa-
hara atmosphere, and the art pho-
tography is superb.”
The Examiner said :

“
‘The Tents

of Allah’ is an altogether accept-
able photoplay.” Mabel Brundige
Horton wrote in the Evening Ex-
press: “Not in spots but all

through the film come picture
after picture, interesting and de-
lightful to the very end.”

Pathe Film Has Many
Exploitation Angles

Big Metro Picture
Plays to Capacity

Ingenious kinks in liberal news-
paper display advertising, together
with attractive lobby displays are
reported by Pathe among the rich
“Safety Last” opportunities for
high grade showmanship seized
by managers of both big and av-
erage theatres.
The picture played two weeks

at the Strand, New York City, in-

cluding extra 11 A. M-. Saturday
shows as a means of partly reliev-

ing the pressure of overflow
patrons.
On Friday night the opening of

“Safety Last” at the Rialto Thea-
tre, Newark, N. J., was an excit-

ing occasion in the amusement
life of the city. Many were un-
able to gain admittance. Manager
Kashin predicted record business
during the whole of the extended
run of the Lloyd seven-reeler.

The Rialto’s “Safety Last” plans
include Saturday morning per-
formances for school children,

with preparations to accommodate

two in a seat.

In Detroit the big “Safety Last”
display ads of the Adams Theatre
—which reports all house records
broken—contained the following
boxed announcement: “I have
seen every great comedy since
motion pictures began. This is the
best. (Signed) John H. Kunsky.”

Gilda Gray Is in

Paramount Film
Gilda Gray, one of Broadway’s

most famous dancers, who per-
forms nightly in the Ziegfeld Fol-
lies and early every morning at
the Rendezvoux, will be seen in

her South Sea dance in Allan
Dwan’s production of “Lawful
Larceny,” which he is now pro-
ducing at the Paramount Long
Island studio with Nita Naldi,
Hope Hampton, Lew Cody and
Conrad Nagel in the principal
roles.

Rex Ingram’s brilliant production
of “Where the Pavement Ends,” for

Metro, brought to the Capitol, New
York, one of the biggest weeks that

theatre has ever known in its hous-
ing of big box-office successes.

This greatest of the world’s
motion picture houses was jammed
with fascinated spectators of the
thrilling South Seas story, and
close-packed crowds thronged the
doors at every performance through-
out the week’s run. The manage-
ment expressed regret that advance

Prominent Actors
Added to Cast

Two prominent names in the
theatrical world were added last

week to the cast of Herbert
Brenon’s Paramount picture, “The
Woman With Four Faces,” which
features Betty Compson and
Richard Dix. They are Gladden
James and Eulalie Jensen.

bookings made it impossible to hold
the picture over. The cumulative
popularity of the picture made it

certain that a second week would
have surpassed the phenomenal
success of the first.

The extraordinary success of
“Where the Pavement Ends” was
forecast by the praise lavished upon
it by metropolitan motion picture
critics. They were unanimous in
calling it an example of the highest
type of film art.

Fox Making Belasco

Play
A

_

David Belasco play soon to
go into production is that well
known drama of American life,

“The Governor’s Lady.” It is said
Harry Millarde, director of “Over
the Hill,” “The Town That Forgot
God” and “If Winter Comes,” will
wield the niegaphone.

“The Man Next Door”
by EMERSON HOUGH

Author of

“The Covered Wagon,” “ North of 36,” Etc.



The Pep of The Program
News and reviews of ShopT Subjects and serials

Stan Laurel Makes Bow as Pathe
Star on Schedule for April 29

the process of making an etching, the camera, with its reputation
Another novelty is called “The for truthfulness, can become a
Lens Liar”—showing that even monster of mendaciousness.

White in East Conferring
on Mermaids for New Year

Stan Laurel starts his career as

a star in Hal Roach one-reel com-
edies, “The Noon Whistle,” on
Pathe’s program for April 29. The
character is that of a cheerfully

stupid new hand in a planing mill

plant where the comedian comes
through unscathed while the dom-
ineering foreman is driven frantic

and then “fired.”

"Plunder” reaches its fourteenth
episode and leaves the heroine,
Pearl White, fighting single-

handed three desperadoes in the
storeroom of a South American
plantation in the midst of flames
in whose path is a quantity of ex-
plosives.

Snub Pollard and Marie Mos-
quini are seen in the Hal Roach
two-reel comedy, “California or
Bust.” The hero’s courage in fly-

ing to the rescue of pioneers be-

set by Indians plunges them into

the heart of a motion picture
outfit.

‘TOO Per Cent Nerve” is the
two-reel western of the Range
Rider Series starring Leo Maloney
which adds hard-riding and hard-
fighting drama to this program.
The Aesop’s Film Fable called

“The Jolly Rounders” deals with
the efforts of a bachelor hippo-
potamus to instill courage and de-
fiance of wifely rule into a mar-
ried hippopotamus.
Pathe Review No. 17 screens

Jack White, producer-director
of Educational-Mermaid Come-
dies, accompanied by E. H. Allen,
general manager of Mermaid
activities in Los Angeles, is in

New York conferring with E. H.
Hammons, president of Educa-
tional Film Exchanges, regarding
production plans for the 1923-24
season.

Mr. White has recently com-
pleted studio work on “Three
"Strikes” and “Back Fire,” the last

of the 1922-23 series of Mermaids,
which consisted of ten two-reel-
ers featuring Lige Conley in the
following variety of subjects:
Auto racing, life on an ocean
liner, baseball, ranch life, eye spe-
cialist, railroading, steeplechasing,
art, wild animals, and picture the-
atres. There were also two come-
dies featuring Louise Fazenda, a
recent acquisition to Mermaid
ranks, in which she appeared as a
Swedish servant in a mystery
house and as a fishing lass in the
storm country.

Four girls appeared opposite
Conley : Ruth Hiatt, Lillian Hack-
ett, Violet Oliver and Elinor Lynn.

Unusual Praise for

Will Rogers
Just as Will Rogers is complet-

ing his stage season in “The Fol-
lies” prior to beginning work as
star of a series of two-reelers
which Hal Roach will produce for
Pathe, the critic of the Chicago
News has published a glowing
tribute to him in which he says
in part : “Will Rogers is one of
the best assets the motion picture
business has today—partly be-
cause he is a humorist of simple,
salty and pungent savor, also be-
cause when he is through telling

his story he quits. ‘Fruits of
Faith’ illustrates these points.
There is this about a Rogers pic-
ture, it can’t be translated into
words. He is a comedian, humor-
ist, philosopher and worth see-
ing.”

Christie Producing Comedy with
White Players in Negro Roles

A1 Christie is well along in pro-

duction of a comedy for Educa-
tional release, which will be in

the nature of an experiment, for,

while the cast is composed of

well-known Christie players, they
appear in black face portraying
negro roles. This promises to be
a novel production and while
negro comedies have been at-

tempted before with negro actors,

it is believed that this is the first

time that a prominent producing
organization has attempted a com-
edy of this type exclusively with
white players.

Christie’s idea is that white
players, under careful direction,

can bring out the comedy of the
negro with the skill of the trained

white comedian. To a certain ex-

tent he is utilizing old minstrel
methods in making a black-face
comedy with white players. Defi-

nite characterization is being em-
ployed and anything in the nature
of burlesque is taboo. It is a
genuine negro story, a legitimate
and straight comedy. The entire

production is being handled in the
same high-class manner as other
Christie productions.
The title of the comedy is “Roll

Along,” the scenes which were

largely taken on the Sacramento
River, are similar to those of the
Mississippi where the action is

laid and there are several replicas

of Mississippi River steamers.
Jimmie Adams and Babe London
have prominent roles.

The “rushes” for the production
are said to be very encouraging,
and a writer in a Hollywood
newspaper says the players are
very much engrossed in their ef-

forts and much may be expected
of them.

Henry Murdock Is Signed by Century
Henry Murdock, well-known comedian, who has been with Christie

for three years, has been signed by Stern Brothers for Century
Comedies. His initial appearance will be with Fred Spencer in “Hay!
Hay !”

Hibbard Completes Two for Educational
Fred Hibbard has completed two Cameo Comedies for Educational,

“Exit Stranger” and “Small Change.” Virginia Vance, who plays the
leading role, is supported by Cliff Bowes in the first and by Billy

Eugene in the second.

“Oliver Twisted” Is Joe Rock’s Latest
Joe Rock has completed his eighth comedy, “Oliver Twisted,” which

as its title implies is a burlesque on Charles Dickens’ celebrated novel.

It is being released on the independent market.

Rohlfs Visiting Hodkinson Exchanges
J. G. Rohlfs, short subject sales manager for Hodkinson, has left

New York on a flying visit to exchanges in Washington, Philadelphia,
Pittsburgh and Boston in the interest of short subjects.

Unique Staging

A novelty in short subject
presentation is the manner in
which Keith circuit theatres
are handling “Topics of the
Day” and “Aesop’s Film Fa-
bles.” The Chicago and Tivoli
theatres in Chicago gave the
“Topics” an unusual staging,
while the Grand Central in St.
Louis and the Royal in New
York presented the “Fables”
with a jazz orchestra of ten
musicians behind a scrim drop,
followed by a popular song as
the film was shown on a trans-
parent screen. The audiences
are said to have responded
enthusiastically.

Spencer Engaged for

Long Term
Fred Spencer’s first Century re-

lease, “Gasoline Love,” will have
its title changed to “Speed Bugs.”
In recognition of his work in this
comedy Spencer has signed a long
contract with the Stern brothers.

It is understood that Spencer is

to have some leading “heavy”
roles which will agree with his
325 pounds. “Speed Bugs” re-
counts the love affairs of a fat
garage proprietor who finally
wins the tiny lady of his choice
in a reckless automobile race.

Title Changed
The title of Archie Mayo’s first

Century Comedy, a parody on
“The Leather Pushers,” has been
changed to “The Imperfect
Lover.” Brownie, the Century
dog, is the star of this two-reeler
for Universal release. The theme
deals with the prize ring and
shows hod a brindle pup clever-
ly saves his friend from being
knocked out.

Was Forerunner of

Big Hunt Films
With several feature pictures

dealing with big game hunting in
Africa being exploited at the
present time, Educational calls at-
tention to its special, “Man vs.

Beast,” as being perhaps the fore-
runner of them all. This picture,
originally in five reels, was cut
down to two in accordance with
Educational’s short subject policy,

all the “meat” being retained. It

continues to be a big box office

attraction and is occasioning much
favorable comment from newspa-
pers and exhibitors. The Capitol
in St. Paul calls it “the most re-
markable jungle picture we have
ever seen” and the Times Herald
of Waco, Texas, says it is espe-
cially remarkable for the large
number of thrilling close-ups of
conflicts between men and fero-
cious wild beasts.
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“Traffic”
(Educational—Comedy—One Reel)
There is a lot of snap and good

clever humor to this single reel

Cameo comedy distributed by Ed-
ucational featuring Jimmie Adams.
It deals with the frantic attempts
of a commuter to reach his office

on time, only to be continually

blocked by heavy traffic and fast-

moving autos. Considerable clev-

erness has been shown in the

working out of the traffic in such
a way that the hero is unable to

cross the street. It is well up to

the standard of the previous is-

sues in this series.— C. S. S.

SHORT SUBJECTS REVIEWED IN THIS ISSUE
Algeria (Fox)
Author, The (Fox)
California or Bust (Pathe)
Fortune’s Wheel (Universal)

Guilty Hand, The (Universal)

Jolly Rounder, The (Pathe)
Noon Whistle, The (Pathe)
Oh Nursie! (Universal)

One Hundred Per Cent Nerve
(Pathe)

Secret Code, The (Universal)

Traffic (Educational)

White Wings (Pathe)
Winter Has Came (Educa-

tional)

“Algeria”
(Fox—Educational—One Reel)
Old-fashioned methods of keep-

ing up the various industries in

Algeria are pictured here. Many
will be interested in the scenes
showing how they grind corn,

manufacture olive oil and sell
% merchandise. Some of it is amus-

ing—such as the young man who
sits for an Algerian haircut.

M.K.

“California or Bust”
(Pathe—Comedy—Two Reels)

Travelling West in a covered
wagon has its comedy side as Hal
Roach undertakes to prove in this

vehicle for Snub Pollard. It is ef-

fective entertainment on the

whole with some especially good
scenes. Driven from their home
by a cyclone, the hero and his

bride start out in a home-made
caravan for California. Among
the many setbacks is an attack by
the Indians, who prove to be only
movie actors. They turn back
and compromise by settling in

Iowa. M. K.

Exhibitors Praise Pulling

Power of Pathe’s “Plunder
Reports to Pathe from exhib-

itors in various sections indicate

the strong box-office pulling

power of the newest Pearl White
serial, “Plunder,” and are said to

fully justify the unprecedented
business booked on this serial.

With three episodes yet to be re-

leased exhibitors are writing en-

thusiastically to Pathe.
From the many letters received

the following are examples : PI. P.

Snyder of the Rialto, High Bridge,

N. J., says : “My patrons are loud

in the praise of it as the best

serial ever shown in my theatre.

The box office receipts have
doubled.”
Max W. Bryant of Palmetto

Theatre, Rock Hill, S. C., writes:
“Having played practically every
serial released by Pathe, I feel it

my duty to compliment you on
this serial. Is head and shoulders
above anything Pathe has yet pro-

duced. it has been a great boost
to my serial day. Will enable ex-

hibitors to ask a better class of

patronage to attend his serial

showings.” •

C. M. Bamford of Majestic,
Asheville, N. C., district manager
for Southern Amusement Enter-
prises, says : “The greatest box

office attraction in the history of

the house. Wish to express my
appreciation for having the op-
portunity to run such a picture.”

Lew Preston of Hill Theatre,
Newark, reports: “It is the best

serial on the market today. It has
broken all box-office records.

Book it, you can’t go wrong.”
E. T. Crall of Olympic, Newport

News, Va., running it on off days,

says : “Shows an increase of 35

per cent over business for the pre-

ceding five weeks.”
L. O. Lukan of Blue Mouse, Se-

attle : “Without question it is the

best thing Pearl White has ever
done.”

“The Author”
(Fox—Comedy—Two Reels)

A1 St. John proves that his art

in gentleman-comedy is constantly

improving. This is one of the

cleverest subjects he has offered.

He gets many laughs with more
subtle methods than usual, and al-

though there is plenty of slap-

stick for those who like it, he

shows that he is not limited to

this. There is an exceptionally

good beginning with some funny
storm effects. Most of the action

takes place in the imagination of

an author who is writing an ex-

citing tale of the abduction of a

foreign princess. M.K.

“Winter Has Came”
(Educational—Comedy—Two

Reels) .

This Christie comedy, distrib-

uted by Educational, is a clever

burlesque on rural melodramas of

the type where the hero gets the

money for the mortgage and saves
the farm just in time. As the title

implies, it is a winter’s tale and
most of the action takes place

outside in a heavy snow. There is

a three-cornered race between
the sheriff, the heroine, and her
lover, which is accompanied by
many spills. The snow stuff and
storm scenes are fine and there

are a lot of laughs. It is the type
of picture that will be greatly en-

joyed by the average audience.

—

C. S. S.

Two Stan Laurel
Comedies

(Pathe—Comedies—One Reel)

“The Noon Whistle” and “White
Wings” are the first two comedies
starring Stan Laurel on Pathe’s
program. Hal Roach has planned
these one-reelers with apprecia-
tion of Laurel’s individual quali-

ties. As indicated by these two,
the .series are promising entertain-
ment, with considerable action
and originality and now and then
a touch of whimsicality that goes
over very well.

“The Noon Whistle”

The setting for “The Noon
Whistle” is a lumber yard mill

plant where the long planks causq
a lot of awkward comedy in the
hands of the new employee. When
the whistle blows, he stops work
without hesitation and drops a
huge bag of cement on the fore-
man. He pays full penalty for
this in the scenes that follow.

“White Wings”
“White Wings” shows the stra-

tegic efforts of a street-cleaner to
elude a policeman whose girl he
has offended. As a final disguise,
the street-cleaner becomes a den-
tist, his “painless” method con-
sisting of a hammer-blow on the
head of the victim before extract-
ing. When he attempts this on
the policeman, the usual pro-
cedure is reversed and he is car-
ried out unconscious. M. K.

Hamilton’s Next
Lloyd Hamilton is finishing “F.

O. B.,” which will complete his

current series of six two-reelers

for Educational. It is announced
that most of the action was “shot”
in a box car. The comedy is by
Archie Mayo and listed for May
release. It was directed by Lloyd
Bacon and Hughie Fay. Support-
ing Hamilton are Ed Kennedy,
Lew Morrison, C. L. Davidson
and Eddie Flaif.

Fox Offers Timely Subject

“Land of Tut-Ankh-Amen’

“One Hundred Per
Cent Nerve”

(Pathe—Western—Two Reels)

This is equal in merit to the
others of the Range Rider Series,

starring Leo Maloney. The action
concerns the trailing of cattle

thieves, one of whom imprisons
the ranch owner’s daughter, when
she discovers him in the act of

branding her father’s cattle. Leo
Maloney plays a ranger assigned
to detect the rustlers. He has sev-
eral tense scenes which he han-
dles effectively, concluding with a

single-handed victory over the

gang in which his wits rather
than his fists get the desired re-

sults. M.K.

“Oh! Nursie”
(Universal—Comedy—Two Reels)

Jack Cooper, the star of this

Century comedy, distributed
through Universal, is cast as an
insurance agent whose attempts to
sell insurance get him into all

sorts of difficulties, finally landing
him in a hospital where there is a
pretty nurse and a doctor whom
he has already attempted to in-

sure. Throughout the two reels

things happen at a rapid pace.
The comedy is chock full of gags
that follow each other in such
rapid succession as to tend to
leave a confused impression on
the spectator as to what it is all

about. Considerable cleverness
has been shown in working out
many of them, though there is

quite a little familiar material. De-
spite its fast pace, its entertain-
ment value falls below the average
Century releases except for those
who demand slapstick situations
in quick succession without par-
ticular regard for logic or se-

quence.—C. S. S.

Fox is giving enterprising show-

men the opportunity to take ad-

vantage of the widespread inter-

est in Egypt in a timely half-reel

Educational which is titled “The
Land of Tut-Ankh-Amen,” now
ready for release. This picture, it

is announced, was taken at the
site of the tomb and in adjacent
territory rich with the ruins of

ancient Egyptian civilization.

There are shown views of the
Queen of Belgium and General
Allenby on their way to the tomb,

with other prominent visitors and
members of royalty. Workers of

the Metropolitan Museum are
shown exploring the tomb which
has proved to be such a treasure
house of relics.

In the film, the spectator is

taken on a trip from Cairo to the
Valley of Kings right up to the
tomb. The film also shows the
plains of Thebes with burial
ground of the common people, the
Colossi of Memmon, and Valley of
Kings five miles long where roy-
alty was buried.

“The Guilty Hand”
(Universal—Western—Two Reels)
Very mqlodramatic is this two-

reeler, one of Universal’s “Tales
of the Old West” series starring
Roy Stewart, and coincidence has
been overworked in having three
of the players with wounds in

their right hands at the time when
the capture of a bandit depends
on this clue. There is consider-
able action and putsch, however,
and the picture will appeal to
those who like Westerns and for
the sake of a tense story are will-

ing to overlook its weak points.

—C. S. S.

“Fortune’s Wheel”
(Universal—Comedy—One Reel)

One of the best of the series of
Universal single-reel comedies
starring Lewis Sargent, in the role
of a telegraph messenger boy. In
this one, he is actively engaged in

fulfilling the duties of his position.

A motor wheel which he attaches
to his bicycle does all sorts of
funny stunts and gets him into

several scrapes, finally causing the
hero to upset his lady love’s father
thus curing him of his lameness.
There are several laughs and the
comedy will appeal especially to

Lewis Sargent fans.—C. S. S.



Will Knowledge Pay
Kenneth H. Wright, Ames, Iowa, asks a

question which it is no pleasure to answer

as I must answer it if I am to be honest.

It is

:

Dear Friend Richardson: As a reader and

booster of the “'World,” especially the pro-

jection department, I want a little advice.

I want to know, straight from the shoulder,

what your opinion is. concerning the need for

technically trained projection engineers.

For four years I was assistant and finally

head projectionist at the Auditorium Theatre

in Corydon, Iowa, before I enrolled in the

electrical engineering department, here at

Iowa State College.
I have always been fond of this kind of

work. When I have finished my electrical

engineering course, I propose to take a year s

work in light and the optical system of the

motion picture projector, stereopticon and
theatre lighting, under the direction of the

physics and electrical engineering depart-

ment.
Now, what I wish to know is: do you think

that the industry needs men with the educa-

tion which I have outlined briefly for you,

and do you think it would pay me to go
ahead with my plans?

I believe that the day is almost gone when
any boob with a pair of pliers and a screw
driver can qualify to ruin the eyes of the

public and wreck a good installation by the

lack of that which we must all have to make
a success of our life work, knowledge.
Thanks to you, and a few of the other

progressives, conditions have been improved
wonderfully in the past few years. I believe

we have the “Handbook” to thank for a
large part of the progress which has been
made toward better projection and better

conditions for the projectionist.

I should like very much to have your opin-

ion and will thank you in advance for same.

Great Need for Trained Projectionist*

In my opinion there is a greater need for

technically trained men as projectionists

than in any other line of effort in all the

moving picture industry.

In plain justice to the industry, however
great as is the need for betterment, it is

nevertheless the fact that when we come
to consider its tremendously rapid growth,
its state of perfection is rather a matter for

wonderment than for criticism. In my opin-

ion, however, great as is the need for tech-

nically trained projectionists, the time is not

yet here when such training can be made
to return a satisfactory financial repayment.
As an industry we are still content to waste
at le_ast eight millions (8,000,000) of watts of

electric energy per HOUR, tens of thou-
sands of dollars a day through misuse of

projection equipment, and A MILLION OR
MORE DOLLARS A DAY AT THE COM-
BINED BOX OFFICES OF THE UNITED
STATES AND CANADA, in order that a
comparatively very small sum may be
“saved” by employing men who lack the
training necessary to efficient work and 100
percent results on the screen.
When the AVERAGE exhibitor or man-

ager employs a man to project his show he
does not seek a projectionist, but merely a
man capable of operating a machine after
some sort of fashion. His ideas do not ex-
tend one inch beyond that point. To him
the projection of his show calls only for
ability to secure and maintain a good light

—

at no matter how tremendous a cost in in-
efficiency and waste—to thread the pro-
jector and to “operate” it—keep it running

Notice to All

P
RESSURE on our columns Is such
that published replies to questions
cannot be guaranteed under two

or three weeks. If quick action is de-
sired remit four cents, stamps, and wo
will send carbon copy of department
reply as soon as written.
For special replies by mail on mat-

ter which, for any reason, cannot be
replied to through our department re-
mit one dollar.

and in at least fair adjustment. The pro-
jector is, he thinks, very largely automatic.

A Vague Idea

In a vague sort of way the AVERAGE
exhibitor knows that the costly projectors,

motor generators and other equipment wiil

not last as long as they should in the hands
of a man or men who lack high grade
knowledge and skill.

He apparently does not, however, possess
the ability or the energy to translate that
somewhat hazy idea into dollars and cents.

He seems unable to balance his loss in this

respect against the “gain” (?) he makes by
employing cheap men.
The wage he pays each week he can actu-

ally SEE. The other is more or less vague.
He apparently has absolutely no knowledge
of the fact that to the cost of abnormal
equipment deterioration must be added
losses many times greater through waste in

electric energy and loss at the box office.

So all friend exhibitor does is kick like a

steer when compelled to replace costly

equipment which has been ruined by his

“cheap” (?) men long before it should have
shown signs of appreciable wear.

He protests the excessive electric bills,

but seems unable to understand that any-

where from ten to fifty percent, and in

some cases, impossible as it may seem, even

a greater percentage of the power has been

wasted by unintelligent work—the only kind

of work he has the right to expect from
men whose ideas do not extend beyond the

mere operation of a machine.

Snorts Contempt

He perhaps sees his competitor with a

better picture on his screen than he has.

He hastens home and examines everything

that could possibly be responsible, EXCEPT
the one thing which IS responsible, viz: his

machine “operator.”

He perhaps lays it to the screen. Bingo!
Out goes the screen, and in comes a new
one, at an expense of probably hundreds
of dollars. Or it is the lenses. Out they go
and in come new ones. But the “operator”

remains, and THE PUNK PICTURE RE-
MAINS.
Let someone suggest to him the need for

high class ability in his projection room and
watch his nose instantly elevate to a perilous

angle, as he snorts his contempt for such
foolishment.
Friend Wright, I have faith to believe

the day will come when moving picture the-

atres, or most of them, will be in the hands
of men who will understand and realize the
BOX OFFICE VALUE OF HIGH CLASS
PROJECTION, and the absolutely impera-
tive need for men with technical training in

the projection room.
Except in a comparatively small per-

centage of theatres, however, this is not yet

in any degree true, and it is not altogether
true except in a very small percentage in-
deed.
For some reason, utterlly beyond my com-

prehension, the exhibitor will pay almost any
rental price demanded for a production he
wants, and then be quite content to trust its

reproduction before his audiences to almost
any kind of half-baked boob who will work
cheaply enough. Don’t ask me why this is

so. I don’t know!
If you take the technical course you have

indciated, and have the energy, fighting abil-
ity and stick-to-itiveness, you probably will,
in course of time, reap such reward as the
projection field offers, but at the present
that reward is distinctly discouraging to men
of initiative, brains and ability. It will not,
however, always be thus—or at least that is

my belief. I fully expect to live to see the
day when real knowledge will be demanded
and one hundred dollars a week considered
rather low for a city theatre.

Introducing Panic
From Tulsa, Oklahoma, comes clippings

from the Tulsa Tribune which deserve se-
vere criticism. The article was written by
the Tribune’s “Traveling Reporter.” It
seems there was a fire in the Palace Thea-
tre, Skaitook, Oklahoma. It started, accord-
ing to the clipping, in the “film operator’s
booth.” In the fire one man was injured
and one killed. The dead man is variously
said, in the article, to be the “Electrician,”
“Film Operator” and “Operator.” The pro-
jection room is variously named the “booth,”
“picture booth” and “film operator’s booth.”
Here, however, is the big laugh. Some

man named Atcheson, presumably the man-
ager or owner, was outside putting up bills

when “some one yelled fire! I ran inside
and by that time the picture booth was in
flames. I climbed up the ladder and grabbed
five rolls of film. I don’t remember whether
I said anything to Landerneau (the projec-
tionist—Ed.) or not, but expected him to
follow me down out of the booth. I did not
learn until later that he was still in the
booth, and then it was too late.”

And now get this, it is good:
“As Aetcheson was carrying out the

films, the dress of Miss Jewel Ackerson,
who sells tickets at the theatre, caught fire

from one of the blazing films.”

Suffering hencoops ! Even for a cub re-
porter, and a “traveling one” at that, this

seems to be a classic. A man climbs a
ladder into a projection room already “in
flames,” seizes five reels of film and carries
them down the ladder and presumably out
into the street. Then (get this) the Tribune
article says : “Atcheson’s hands were pain-
fully burned in extinguishing the ticket

seller’s dress” 1111 Five reels of blazing
film, or even only one, carried out of a room
and down a ladder, and then his hands
“painfully burned” extinguishing a dress 1 1 1

1

I’ve read many newspaper articles dealing
with theatre fires which were absurd, but I

guess this one takes the entire bakery. It

would really seem as though even a news-
paper reporter or editor should and would
know that carrying blazing reels of film is

a tactical error. It isn’t done in really good
society. By the time our friend Atcheson
had got to the ladder with those films the
blaze would be at least twenty feet high. It
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would be big enough to make his hands real

warm, anyhow.
Of course, the films MAY have been in

cans. That is possible, but nothing of the

sort is indicated by the article. Anyhow,
one of them was on fire, and one would be
QUITE sufficient, I would say.

But after all this was not what I started

out to write about. I had in mind the point-

ing out of the danger of articles of this sort,

written by men who know as much about
the thing they attempt to write of as a hog
knows of Heaven. The projection room
was, so the article says, supposed to be fire-

proof. It was “constructed of sheet metal
throughout.”
How many times must exhibitors and offi-

cials be told that it requires more than fire-

proof walls to make a fireproof projection

room. I suppose the facts are that the ob-
servation and lens ports were not closed;

also, perhaps, the projection room door was
wide open. The theatre was entirely de-
stroyed. Had the exhibitor or projectionist

had a handbook, and followed its instruc-

tions, that theatre, in all human probability

would not be burned, and the projectionist

would not be dead.
The danger of the article in question is

just this: Only a dozen or so patrons still

remained in the theatre, it being the end
of the show. Not one of them was injured.

The article is written in a way that would
lead the people of Tulsa to believe a film

fire is immensely dangerous. As a result,

should the least exciting thing happen in a
Tulsa theatre in the near future, there will

be imminent danger of a panic and death.
If the projection room be properly con-

structed, with ample vent to carry away the
gases and smoke, with fans to insure that it

WILL be passed out through the vents, and
not into the auditorium, and if the port shut-
ters be PROPERLY fused and the door of

the projection room kept CLOSED, there
is no more danger to an audience in a pro-
jection room (NOT “booth”) fire than there
would be in kindling a fire in a stove.

It is NOT fire which does the damage to

the audience anyhow, but PANIC, and if the
above things be properly attended to (see

pages 311 to 320 of handbook), there can be
no panic, because there will be no visible

evidence that there is a fire.

I would recommend to the Tribune that it

shoo cub and traveling reporters off motion
picture theatre fires, or else edit the copy
with a very, very vigorous hand. At least

call a projectionist and learn the right names
of things, or somewhere near it anyhow.

Theatre Lighting
I am in receipt of two bulletins, numbered

L. D. 145 and L. D. 146, just put out by the
Edison Lamp Works of the General Electric
Company, Harrison, New Jersey, with the
request that I express my views with regard
to them.

Bulletin L. D. 146 deals with stage light-

ing, a subject I do not feel at all competent
to judge. The bulletin seems to be quite ex-
haustive and I have not the slightest doubt
but that stage men will benefit from it.

Bulletin L. D. 145 is titled: “The Lighting
of Theatres and Auditoriums.” It is a 24
page pamphlet, with ten illustrations. The
subject matter is very interesting; also I be-
lieve it will be found of great value, espe-
cially to big theatres.

But that is exactly the trouble. Every
one who deals with this subject deals with
the large theatre auditorium, in which many
things are possible which could not even be
intelligently attempted in the small theatre.
Of course the big theatre is important.
Sure 1 You know, though, Lincoln once re-
marked that God must love the common
folk, because he made so many of them.
Well, there are a lot of the small theatres.

My Own Viewpoint

My own viewpoint is that what is needed
most of all is a fixed definition of exactly
what auditorium illumination is necessary,
in foot candles measured at top of seat backs,
to serve the purpose of prevention of acts
tending to immorality. I believe we need a
chart or table giving authoritative data as
to exactly what power of concentrated light

we may have in any given strength of sur-
rounding illumination, and with any viewing
angle, before it becomes an annoyance to
the AVERAGE eye—before it sets up eye
strain and becomes a glare spot to the aver-
age eye. I believe the average could be ar-
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PAPT No. 2 CAN
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,
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.

CONNECTING LAMP HOUSE WITH VENT PIPE
As practiced by E. F. Roberts, Waco, Texas.

rived at by making the tests before twenty-
five to fifty people.
Such work as the Edison Lamp Works

has done is valuable, yes. We welcome any
and all work which tends to lead us to
better things, but the two things I have
named are hugely important—far more so
than anything else in theatre lighting, in

my opinion, and they have, so far as I know,
never been settled.

True the Eastman Company set up cer-
tain standards, but in my opinion they are
net nearly complete enough. A glare spot is

a glare spot by reason of its own brilliancy
with relation to its surroundings. What we
need is a chart such as I have indicated, or
so it seems to me.

Mighty Good
On the walls of B. S. Moss’ Cameo Theatre,

Forty Second street, near Broadway, I found
the following, neatly framed and on the pro-
jection room wall. It is evidently for every-
one in the Moss organization, from the highest
to the lowest. It is distinctly excellent.

COURTESY IS
POLITENESS ORIGINATING IN KIND-
LINESS HABITUALLY EXERCISED,
CIVILITY, AND GRACIOUSNESS. THE
MARK OF GOOD BREEDING IS DUE
CONSIDERATION FOR OTHERS AND
A PROPER COURTLINESS OF MANNER.
RULES—

1

—

Loyal service is respected. Be willing in

service.

2

—

Be polite to all—especially women.
3

—

Be patient with and gentle and consider-

ate to those under you.
4

—

Do not laugh or jest at defects and faults

in others.

5

—

Show defference to the sick, the old and
the afflicted.

6

—

At all times observe quietness.

7

—

Do not judge or act too hastily.

8

—

Reserve decision until you have heard both

sides of a discussion.

9

—

Let your discourse with business men be

short but comprehensive.

10—

REPEAT ONLY THE GOOD YOU
HAVE HEARD—FORGET ALL ELSE.

11

—

Learn to smile. A smile and pleasant word
carries on.

12—

Carefulness is contagious. Strive to make
those around you happy. Life is not so

short but that there is always ample time

for courtesy.

Note—The caps are mine.— (Ed.).

Vent Pipe Connection
From Waco, Texas, comes the following

letter from E. F. Roberts

:

Dear Friend and Brother:—It has been
some time since I have written our depart-
ment, but here I am again. It seems to mo
the boys are at sea in the matter of con-
necting the lamphouse vent pipe, so I am
sending sketches of the connection I de-
signed and had made.

In sketch No. 1 the slots must correspond
with holes in sketch No. 2. In cutting the
slots in No. 1, start one inch from bottom
and cut two inches up and three-quarters of
an inch to one side, as shown. In No. 2

punch holes three inches down from top. Use
damper as a handle to slip pipe up or down.
Have not yet sent my order for the Blue-

book, but there is a good reason—sickness
in my family. Will have it as soon as pos-
sible.

As I understand the matter, the damper
stem goes through slots and holes in parts
1 and 2, and the slot is to allow part 2 to be
lifted off part 3. I think the horizontal slot

is to allow of part 2 being raised up off part

3, and held up by twisting so that the dam-
per stem enters the horizontal slot. Brother
Roberts’ sketches are excellent, but his de-
scription is a bit slim. Well, anyhow, we
are all much obliged to him for the vent pipe
connection plan. It is simple and easily

made.
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Index to Photoplays
Accompanying list includes, in addition to pictures announced for release during March and April, all productions on which reviews or

consensus of trade paper criticism was published during this period, the date of issue containing this information being also shown.
Where such reference is omitted, information will probably appear in next volume.

Serials are indexed under general title. Unless otherwise specified, all subjects listed are five-reel dramas.
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our attention called to them, so that our card index may be corrected.

If information is desired regarding any picture, either previously released or forthcoming, which are not included in this list, we will

be pleased to furnish same on request.

A

Abysmal Brute, 'the t7,373 feet) (Adapted from
story by Jack Loudon; (Reginald Denny)
(Directed by Hobart Henley) (Universal-
Jewell) (Review—April 21).

Adam and Eva (7,153 feet) (Rased on stage play

by buy Bolton and Geo. Middleton) (Mar-
ion Davies) (Directed by Robert G. Vognoia)
(Paramount-Cosmopolitan) (Review—Feb. 21)

(Consensus—March 21).

Adams Rib (9,520 feet) (Milton Sills) (Directed
by Cecil B. DeMille) (Paramount) (Review-
March 10) (Consensus—April 7).

Affinities (5.700 feet) (Coleen Moore and John
Bowers) (Directed by Ward Lascelle) (Hod-
kinson) (Review—Aug. 20) (Consensus

—

April 11).

Alice Adams (Florence Vidor) (Associated Ex-
hibitors) (Review—April 28).

Altar Stairs, The (4,641 feet) (Based on novel by
C. B. Lancaster) (Frank Mayo) (Directed by
Lambert Hillyer) (Universal) (Review—Dec.
9) (Consensus—March 3).

Algeria (4 reel) (Fox Educational) (Review—
April 28).

Alley Cat, ^he (1 reel) (Pathe—Aesop Fable
Cartoon) (Review—March 21).

All Over Twist (2 reels) (Universal—Comedy)
(Review—April 21).

All the Brothers Were Valiant (6,265 feet) (Ben
Ames Williams—Author) (Directed by Irvin

V. Willat) (Metro) (Review—Jan. 27) (Con-
sensus—March 17).

Anna Ascends (5,900 feet) (Alice Brady) (Di-

rected by Victor Fleming) (Paramount) (Re-
view—Nov. 15) (Consensus—March 3).

Another Man s Shoes (4,251 feet) (Based on novel

by Victor Bridges) (Herbert Rawlinson) (Di-

rected by Jack Conway) (Universal) (Review
—Nov. 11) (Consensus—April 14).

Artists The (2 reels) (Clyde Cook) (Fox) (Re-
view—March 3). . ,

Are You a Failure? (5.700 feet) (Directed by
Larry Evans) (Preferred Picture) (Review-
March 17).

Author, The (2 reels) (A1 St. John) (Fox-Sun-
shine Comedy) (Review—April 28).

B

Babies Welcome (2 reels) (Educational-Christie)
(Review—March 10).

Backbone (Alfred Lunt) (Directed by Edward
Slornan) (Goldwyn Distinctive) (Review-

Back
P
Home and Broke (7,814 feet )

(Thomas
Meighan) (Directed by Alfred E. Greene)
(Paramount) (Review—Jan 6) (Consensus

Barbed™Wire" (5.00 feet) (Jack Hoxie) (Directed

by Frank Condon) (Aywon) (Review—Oct. <)

Consensus—March 3).

Bavu (7 reels) (Story by Earl Carroll) (Directed

by Stuart Paton) (Universal-Jewel) (Review
—April 28).

Before the Public (2 reels) (Snub Pollard)

(Pathe-Comedy) (Review—March 3).

Barnyard, The (2 reels) (Larry Seaman) (Vita-

graph) (Review—April 21).

Bell Boy 13 (4,940 feet) (Douglas MacLean) (Di-

rected bv William Seiter) (First National)

(Review—Feb. 17) (Consensus—March 24).

Bella Donna (7.903 feet) (Based on novel by
Robert Hichens) (Pola Negri) (Directed by
George Fitzmaurice) (Paramount) (Review-
March 31). „ • /TT .

Best Man, The (1 reel) (Lewis Sargent) (Uni-

versal) (Review—March 3).

Big Show, The (2 reels) (Pathe—"Our Gang
Series) (Review—March 3).

Bill of Divorcement, A (5,819 feet) (Based on the

stage drama by Clemence Dane) (Directed by
Denison Clift) (Associated Exhibitors) (Re-

view—Jan 20) (Consensus—March 24).

Bishop of Ozark, The (4,852 feet) (Milford W.
Howard) (Directed by Finis Fox) (F. B. O.)

(Review—March 10).

Blind Bargain, A (4,473 feet) (Based on story by
Barry Pain) (Lon Chaney) (Directed by Wal-
lace Worseley) (Goldwyn) (Review—Dec. 16)

(Consensus—March 3).

Bohemian Girl, The (6.462 feet) (Ivor Novello and
Gladys Cooper) (Based on the opera by
Michael William Balfe) (Directed by Harley
Knowles) (American Releasing) (Review

—

Feb. 17) (Consensus—March 24).

Bolted Door, The (4,126 feet) (Frank Mayo) (Di-

rected bv William Worthington) (Universal)
(Review—March 3) (Consensus—April 7).

Boss of Camp 4 (4,235 feet) (Charles Jones) (Di-
rected by W. S. Van Dyck) (Fox) (Review

—

Dec. 2) (Consensus—April 14).
Bowled Over (1 reel) (Paul Parrott) (Pathe

—

Comedy) (Review—March 24).
Boys to Board (2 reels) (Pathe—"Our Gang”

Series) (Review—April 7).
Brass (8.000 feet) (Adapted from the novel by

Charles G. Norris) (Directed by Siduey
Franklin) (Warner Bros.) (Review—March
17) (Consensus—April 21).

Breaking Home Ties (5,622 feet) (Directed by
Frank N. Seltzer & Geo. Iv. Rolands) (Asso-
ciated Exhibitors) (Review—Dec. 2) (Con-
sensus—March 3).

Bride-Grooms (2 reels) (C B. C.) (Hallroom
Boys Comedy).

Bright Shawl (Richard Barthelmess and Dorothy
Gish) (First National) Review—April 2S).

Broken Violin, The (Arrow) (Review—April 28).
Broken Chains (0.190 feet) (Coleen Moore) (Gol-

wvn) (Directed by Allen Holubar) (Review

—

Dec. 23).
Brothers Under the Skin (4,983 feet) (Based on

story by Peter B. Kyne) (Directed by Mason
Hopper) (Goldwyn) (Review—Nov. 25) (Con-
sensus—March 10).

Bucking the Barrier (4.566 feet) (Dustin Farnum)
(Directed by Colin Campbell) (Fox) (Re-
view—April 21).

Bulldog Drummond (5 000 feet) (Evelyn Greeley
and Carlyle Blackwell) tolreeted by Oscar
Apfel) (Hodkinson) (Review—Nov. 25) (Con-
sensus—March 3).

Buster, The (4.587 feet) (Dustin Farnum) (Di-
rected by Colin Campbell) (Fox) (Review

—

March 3).

California or Bust (2 reels) (Snub Pollard)
(Pathe) (Review—April 28).

California Romance. A (3.S92 feet) (John Gilbert)
(Directed by Jerome Storm) (Fox) (Review
—Dec. 23) (Consensus—March 3).

Can a Woman Love Twice (6 100 feet) (Ethel
Clayton) (Directed by James W. Horne) (F.

B. O.) (Review—March 10) (Consensus

—

April 7).

Canyon of the Fools (5,ISO feet) (Harry Carey)
(Based on story by Richard Matthews Hal-
lett) (Directed by Val Paul) (F. B. O.) (Re-
view—Feb. 3) (Consensus—March 24).

Captain Fly-By-Night (4 040 feet) (Johnnie
Walker) (Directed by William K. Howard)
(F. B. O.) (Review—Dec. 30) (Consensus

—

March 3).

Catch My Smoke (4.070 feet) (Tom Mix) (Di-

rected by William Beaudine) (Fox) (Review
—Jan. 6) (Consensus—April 14).

Challenge, The (5.052 feet) (Dolores Cassinelli)
(Directed by Tom Terriss) (American Re-
leasing Corporation) (Review—Dec. 9) (Con-
sensus—April 14).

Christian. The (8 000 feet) (Based on novel and
plev by Sir Hall Caine) (Richard Dix and
Mae Busch) (Directed by Maurice Tourneur)
(Goldwyn) '

(Review—Feb. 3) fConseusus—
March 17).

Clouded Name, The (4,885 feet) (Norma Shearer)
(Directed by Austin O. Hvlhn) (Playgoers)
(Review—March 3) (Consensus—Anril 14).

Cold Chills (2 reels) (Educational—Mermaid
Comedy) (Review—April 21).

Cold Turkey (2 reels) (Fox—Sunshine Comedy).
Col. Hezza Liar and the Burglar (1 reel) (Car-

toon Comedy) (Hodkinson) (Review—April
14).

Col. Hezza Liar. Detective (1 reel) (Cartoon
Comedy) (Hodkinson) (Review—March 10).

Covered Wagon. The (10 reels) (Based on novel

by Emerson Hough) (Warren .T. Kerrigan
and Lois Wilson) (Directed by .Tames Cruze)
(Paramount) (Review—March 31).

Cowboy King The (4 900 feet) (“Big Boy” Wil-
liams) (Directed by Charles S. Seeling) (Ay-
won) (Review—April 21).

Crashing Thru (6 reels) (Harrv Carey) (Directed

bv Yal Paul) (F. B. O.) (Review—April 7).

Crinoline and Romance (6 reels) (Viola Dana)
(Directed by Harry Beaumont) (Metro) (Re-
view—Peb. 3) (Consensus—March 24).

Custard Cup. The (6.166 feet) (Based on story

by Florence B. Livingston) (Mary Carr) (Di-

rected bv Herbert Brenon) (Fox) (Review—
—Jan. 27) (Consensus—March 24).

Court Plastered! 1 reel) (Fox—Mutt and Jeff).

Crusader. The (4,780 feet) (William) (Directed
by Howard M. Mitchell) (Fox) (Review—Aug.
19) (Consensus—April 14).

D

Daddy (5,738 feet) (Jackie Coogan) (Directed by
E. Mason Hopper) (First National) (Review—March 17).

Dangerous Age, The (7,204 feet) (Lewis Stone)
(Directed by John M. Stahl) (First National)
(Review—Dec. 2) (Consensus—March 24).

Dark Secrets (4,337 feet) (Dorothy Dalton) (Di-
rected by Victor Fleming) (Paramount) (Re-
view—Feb. 3) (Consensus—March 17).

Day By Day In Every Way (2/3 reel)) (Pathe)
Aesop Fable Cartoon) (Review—April 7).

Days Afield With Rod and Guu (1 reel) (Hod-
kinson) (Review—March 3).

Dead Game (4,819 feet) (Edward “Hoot" Gibson)
(Directed by Edward Sedgwick) (Universal)
(Review—April 21).

Do Your Stuff (1 reel) (Paul Parrott) (Pathe)
(Review—March 10).

Dollar Devils (5.600 feet) (Cullen Landis) (Di-
rected by Victor Schertzinger) (Hodkinson)
(Review—Feb. 3) Consensus—March 31).

Dr. Jack (4,7(X) feet) (Harold Lloyd) (Directed
by Fred Newmeyer) (Pathe) (Review—Dec.
2) (Consensus—March 24).

Double Cinched (2 reels) (Leo Maloney—Star)
(Pathe—Range Rider Series) (Review

—

March 3).
Dough and Dynamite (2 reels) (Charlie Chaplin

Re-issue) (Tri-Stone) (Review—April 7).

Down to the Sea in Ships (Directed by Elme*
Clifton) (Hodkinson) (Review— Nov. 25).

Driven (5,i00 .feet) (Based on Ray Giezer's maga-
zine story, “The Flower of the Flock) (Di-
rected by Charles J. Brabin) (Universal)
(Review—Dec. 9) (Consensus—March 10).

Drums of Fate (Mary Miles Miuter) (Paramount)
(Review—Jan. 27).

Dude, The (1 reel) (Jimmie Adams) (Educa-
tional—Comedy) (Review—April 14).

E

East Side. West Side (Principal) (Review

—

April 28).
Easy Terms (1 reel) (Neely Edwards) (Univer-

sal) (Review—April 21).
Einstein Theory of Relativity (2 reels-4 reels)

(Premier Production) (Review—March 24).
Empty Cradle (6,600 feet) (Mary Aldcn and

Harry T. Morey) (Truart Film Corporation).
Enemies of Women (Based on novel by Vicenti

Blasco Ibanez) (Lionel Barrymore and Alma
Rubens—Stars) (Directed by Alan Croslaud)
(Cosmopolitan) (Review—April 14).

Extra Seven, The (2 reels) (Leo Maloney)
(Pathe) (Review—March 31).

F

Face on the Barroom Floor, The (5.787 feet)
(Henry B. Walthall) (Directed by Jack
Ford) (Fox) (Review—Jan. 13).

Family, The (5,510 feet) (Holmes Herbert and
Alice Mann) (Directed by John B. O'Brien)
(Playgoers Pictures).

Family Troubles (1 reel) Eddie Barry) (Edu-
cational) (Review—March 31).

Famous Mrs. Fair, The (7,000 feet) (Based on
play by James Forbes) (Directed by Fred
Niblo) (Metro) (Review—March 17) (Consen-
sus—April 14).

Farmer Alfalfa's Bride (2/3 reel) (Pathe—Aesop
Fable Cartoon) (Review—March 31).

Fishing for Tarpon (1 reel) (Educational) (Re-
view—March 10).

Flame of Life. The (5.780 feet) (Priscilla Dean)
(Directed by Hobart Henley) (Universal

—

Jewel) (Review—Jan. 20) (Consensus—March
17).

Flirt, The (8 reels) (Based on novel by Booth
Tarkington) (Directed by Hobart Henley;
(Universal—Jewel) (Review—Dec. 30) Con-
sensus—April 21).

Flaming Hour, The (5 reels) (Frank Mayo)
(Universal) (Review—Dec. SO) (Consensus

—

April 14).
Forgotton Law. The (Based on novel by A

Modern Madonna) (Milton Sills) (Directed
by James W. Horne) (Metro) (Review—Dec.
30) (Consensus—March 3).

For Safe Keeping (1 reel) (Pathe) (Review

—

March 17).

Footlight Ranger'. The (4,729 feet) (Charles
Jones) (Directed by Scott Du*lap) (Fox)
(Review—Feb. 3) (Consensus—March 17).

For You. Mv Boy (Mathy Roubert) (Rubison)
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Fortune's Wheel (1 reel) (Lewis Sargent) (Uni-
versal—Comedy) (Review—April 28).

Fourflusher, The (2 reels) (Fox—Comedy) (Re-
view—April 21).

Four Orphans (2 reels) (Charlie Murray) (Hod-
kinson) (Review—March 10).

Fourth Musketeer, The (5,000 feet) (Johhnie
Walker) (Directed by Wm. Kerrigan How-
ard) (F. B. O.) (Review—March 31) Consen-
sus—April 21).

Fury (8,700 feet) (Richard Barthelmess) (Di-
rested by Henry King) (First National) (Re-
view—Feb. 3) (Consensus—March 21).

(i

Gamblers, The (1 reel) (Aesop Fable Cartoon)
(Bathe) (Review—April 21).

Gentleman From America, The (4,658 feet) (Ed.
“Hoof Gibson) (Directed by Edward Sedg-
wick) (Universal) (Review—Feb. 17) (Con-
sensus—March 24).

Get Your Man (1 reel) (Paul Parrott) (Pathe)
(Review—March 31).

Gimme (5,769 feet) (Helene Chadwick and Gas-
ton Glass) (Directed by Rupert Hughes)
(Goldwyn) (Review—Jan. 27) (Consensus

—

March 24).
Girl I Loved, The (7,100 feet) (Based on poem by

James Whitcomb Riley) (Charles Ray—Star)
(Directed by Joseph DeGrasse) (United Ar-
tists) (Review—March 31).

Glimpses of the Moon (6,502 feet) (Bebe Daniels)
(Directed by Allan Dwan (Paramount)
(Based on novel by Edith Wharton) (Review
—April 7).

Ghost Breaker, The (1 reel) (Winkler Cartoon)
(Review—April 7).

Ghost Patrol, The (4,228 feet) (Directed by Nat
Ross) (Universal) (Review—Jan. 27) (Con-
sensus—March 17).

Go-Getter (7,771 feet) (Based on story by Peter
B. Kyne) (T. Roy Barnes) (Directed by E.
H. Griffith) (Review—April 21).

God’s Law (2 reels) (Universal) (Review

—

March 31).
Good-Bye Girls (4,746 feet) (William Russell)

(Directed by Jerome Storm) (Fox) (Review

—

March 24) (Consensus—April 21).
Good Men and Bad (4,015 feet) (Marin Sais) (Di-

rected by Wm. Merrill) (American Releasing
Corporation).

Good Riddance (1 reel) (Paul Parrott) (Pathe)
(Review—April 14).

Gossip (4,488 feet) (Based on novel by Edith
Barnard Delano) (Gladys Walton—Star) 'Di-
rected by King Baggot) (Universal) (Review
—March 10) (Consensus—April 7).

Goose, The (1,000 feet) (“Days Afield With Rod
and Gun” Series) (Hodkinson) (Review

—

March 3).
Green As Grass (2 reels) (Educational) (Review—April 7).
Grub-Stake, The (8,061 feet) (Nell Shipmen) (Di-

rected by Bert Van Tuyle) (American Releas-
ing Corporation) (Review—March 17) Con-
sensus—April 14).

Grumpy (5,621 feet) (Based on stage play by
Horace Hodges and T. Wygney Percival)
(Theodore Robert) (Directed by William C.
DeMille) (Paramount) (Review—April 7).

Guilty Hand (2 reels) (Roy Stewart) (Universal)
(Review—April 28).

Handy Man, The (2 reels) (Stan Laurel) (Metro—Comedy) (Review—March 24).
Hard to Beat (2 reels) (Roy Stewart).
Hare and the Tortoise, The (1 reel) Vitagraph

—

Fable)

.

Has the World Gone Mad (6,047 feet) (Directed
by J. Searle Dawley) (Equity) (Review

—

March 17).
Haunted Valley (15 episodes, 2 reels each) (Ruth

Roland) (Directed by George Marshall)
(Pathe) (Review—April 7).

Hearts Aflame (8.110 feet) (Based on novel “Tim-
ber” by Harold Titus) (Directed by Reginald
Barker) (Metro) (Review—Dec. 30) (Con-
sensus—April 7).

Hello, Partner (2 reels) (Fox—Comedy) (Review—March 24).
Her Accidental Husband (5,800 feet) (Directed

by Dallas M. Fitzgerald) (C. B. C. Film
Sales) (Review—March 24).

High Fliers (2 reels) (Hall Room Boys Comedy)
C. B. C.) (Review—March 10).

His Own Law (2 reels) (Leo Maloney) (Pathe—
Range Rider Series).

Holy Smoke (2 reels) (Hall Room Boys Comedy)
(C . B . C

.
)

.

Home Plate, The (2 reels) (Lee Moran) (Uni-
versal).

Hot Water (2 reels) (Neal Burns) (Educational—Christie) (Review—March 17).
Howling Success, A (2 reels) (Universal) (Re-

view—March 10).
Hunting Big Game in Africa (10 reels) (Univer-

sal) (Review—.Tan. 27) (Consensus—March

I

Is Divorce a Failure (Leah Baird) (Associated
Exhibitors).

Is Money Everything (5 800 feet) (Norman Kerry
and Martha Mansfield) (Directed by Glen
Lyon) (Lee-Bradford) (Review—April 7)

Isle
u
0f„Lost Ships

’ Thp <7 -425 feet) (Directed
by Maurice Tourneur) ((First National) (Re-
view—March 24).

J

Jacqueline (6 reels) (Marguerite Courtot) (Di-
rected by Dell Henderson) (Arrow) (Review—March 31). .

Java Head (7,865 feet) (Based on novel by Joseph
Hergesheimer) (Directed by George Melford)
(Paramount) (Review—Feb. 17) (Consensus—March 31).

Jazzmania (8 reels) (Mae Murray) (Directed by
Robert Z. Leonard) (Tiffany—Metro) (Re-
view—Feb. 24) (Consensus—April 7).

Joan of Newark (2 reels) (Reginald Denny)
(Universal—Leather Pushers).

Jolly Rounders , The (1 reel) (Aesop Fable)
(Pathe).

Jungle Romeo, A (1 reel) (Educational) (Review
—March 10).

June Madness (5,600 feet) (Viola Dana) (Di-
rected by Harry Beaumont) (Metro.) (Review
—Oct. 7) (Consensus—March 10).

Just Like a Woman (4,900 feet) (Directed by
Scott Beal and Hugh McClung) (Hodkinson)
(Review—March 17) (Consensus—April 21).

K
Kick Out (2 reels) (Educational) (Review

—

March 31).

Mysteries of India (7,505 feet) (German Produc-
tion) (Directed by Joe May) (Paramount)
(Review—August 5> (Consensus March 17).

N

Nature Lover's Rambles (1 reel) (Vitagraph).
Nature's Handiwork (1 reel) (Vitagraph).
Night Riders, The (2 reels) (Harry Carey) (Uni-

versal Reissue) (Review—March 24).
Nobody's Bride (4,861 feet) (Herbert Rawlinson)

(Directed by Herbert Blache) (Universal)
(Review—March 31) (Consensus—April 21).

Nobody’s Money (5,584 feet) (Based on play by
William LeBarou) (Jack Holt) (Directed by
Wallace Worsley) (Paramount) (Review

—

Feb. 10) (Consensus—March 10).
Noise In Newboro, A (5,300 feet) (Viola Dana)

(Directed by Harry Beaumont) (Metro) (Re-
view—April 14).

Noon Whistle (1 reel) (Stan Laurel) (Pathe)
(Review—April 28).

Nth Commandment, The (7,339 feet) (Adapted
from story by Fannie Hurst) (Coleen Moore)
(Directed by Frank Borzage) (Paramount-
Cosmopolitan) (Review—April 21).

O

L

Lamp In the Desert (5,800 feet) (Based on Ethel
M. Dell’s novel) (C. B. C.).

Last Stand of the Red Man (1 reel) Vitagraph).
Leopardess, The (5,621 feet) (Alice Brady) (Di-

rected by Henry Kolker) (Paramount) (Re-
view—April 7).

Lion and the Fly (1 reel) (Vitagraph).
Little Knight, The (2 reels) (Arthur Trimble)

(Anchor).
Lion’s Mouse, The (5 reels) (Wyndham Standing

and Marguerite Marsh) (Directed by Oscar
Apfel) (Hodkinson) (Review—April 7) (Con-
sensus—April 21).

Live Wires (2 reels) (Qneenie, the Human
Horse) (Universal—Century).

Look Your Best (6 reels) (Directed by Rupert
Hughes) (Goldwyn) (Review—April 14).

Lost And Found (House Peters) (Directed by R.
A. Walsh) (Goldwyn) (Review—March 31)
Consensus—April 14).

Lot O’ Bull (1 reel) (Universal—Comedy).
Love Nest (2 reels) (Buster Keaton) (First Na-

tional) (Review—March 17).
Love in the Dark (6 reels) (Viola Dana) (Di-

rected by Harry Beaumont) (Metro) (Review
—Nov. 25) (Consensus—April 7).

Luck (6 reels) (Johnny Hines) (C. C. Burr)
(Review—March 31).

M
Mad Love (5,518 feet) (Pola Negri) (Goldwyn)

(Review—March 17).
Madness of Youth (4,719 feet) (John Gilbert)

(Directed by Jerome Storm) (Fox) (Review—April 28).
Maid to Order (1 reel) (Universal) (Review

—

March 31).
Making a Man (6 reels) (Based on story by

Peter B. Kyne) (Jack Holt) (Directed by
Joseph A. Henabery) (Paramount) (Review

—

Dec. 30) (Consensus—April 7).
Man and Wife (Arrow) (Review—April 28).
Man From Glengarry (Based on novel by Ralph

Connor) (Directed by Henry McRae) (Hod-
kinson) (Review—March 31).

Marriage Chance, The (6,000 feet) (Directed by
Hampton del Ruth) (American Releasing)
(Review—Nov. 25) (Consensus—March 19).

Message of Emile Coue, The (2 reels) (Emile
Coue) (Educational—Special) (Review

—

March 3).
Masters of Men (6,800 feet) (Based on novel by

Morgan Robertson) (Earle Williams) (Di-
rected by David Smith) (Vitagraph) (Re-
view—April 21).

Midnight Guest (4,900 feet) (Directed by George
Archainbaud) (Universal) (Review—March
17).

Milady (7,622 feet) (French Production) (Directed
by Henri Diamant-Berger) (American Re-
leasing) (Review—Feb. 3) (Consensus

—

April 7).
Mind Over Motor (5 reels) (Adapted from novel

by Mary Roberts Rinehart) (Trixie
Friganza) (Directed by Ward Lascelle)
(Principal Pictures) (Review—March 24).

Minnie (6,696 feet) (Directed by Marshall Neilan
and Frank Urson) (First National) (Review—Dec. 9) Consensus—March 10).

Mr. Billings Spends His Dime (5.585 feet) (Based
upon magazine story by Dana Burnet) (Wal-
ter Hires) (Directed by Wesley H. Ruggles)
(Paramount) (Review—March 17) Consensus
—April 21).

Modern Marriage (6,331 feet) (Based on novel by
Derek Vane) ((Francis X. Bushman and
Beverly Bayne—Stars) (Directed by Law-
rence C. Windom) (American Releasing Cor-
poration) (Review—April 14).

Money. Money, Money (5,995 feet) (Katherine
MacDonald) (Directed by Tom Forman)
(First National) (Review—Feb. 10) (Consen-
sus—March 10).

Movie Chats No. 54 (1 reel) (Hodkinson) (Review
—March 10).

Movie Dare Devil The (1 reel) (Educational

—

Cartoon Comedy) (Review—April 7).
My American Wife (6,061 feet) (Based upon the

Story by Victor Turnbull) (Gloria Swanson)
(Directed hv Sam Wood) (Paramount) (Re-
view—.Tan. 13) Consensus—March 17).

Off the Trolley (1 reel) (Harold Lloyd) (Pathe
Reissue).

Oh Nursie (2 reels) (Jack Cooper) (Universal-
Century) (Review—April 28).

Oh Sister (1 reel) (Jimmie Adams) (Educational)
(Review—March 10).

Omar the Tent Maker (8,090 feet) (Guy Bates
Post) (Directed by James Young) (First Na-
tional) (Review—Dec. 9) (Consensus

—

April 7).
One Hard Pull (1 reel) (Paul Parrott) (Pathe)

Review—April 14).
One Jump Ahead (2 reels) (Leo Maloney) (Pathe—Western).
One Hundred Percent Nerve (2 reels) (Leo Ma-

loney) (Pathe—Western) (Review—April 28).
One Million in Jewels (5,326 feet) (Directed by J.

P. MacGowan) (American Releasing) (Review—Feb. 10) (Consensus—March 24).
One of Three (2 reels) (Roy Stewart) (Universal)

(Review—March 17).
Once Over (1 reel) (Educational—Comedy).
Only a Shop Girl (6,400 feet) (Based on Charles

E. Blaney's play) (Directed by Edward J. Le
Saint) (C. B. C. Film Sales Corp.) (Review

—

Dec. 9) (Consensus—March 31).
Othello (6,300 feet) (German Production) (Based

on play by William Shakespeare) (Emil 'Jan-'
nings) (Directed by Dimitri Buchowetski)
(Howells and Export & Import Film Co.)
(Review—March 3).

Other Side, The (6,000 feet) (Fritzi Brunette)
(Directed by Huth Dierker) (American Re-
leasing Corporation).

Outlaw and the Lady ((2 reels) (Harry Carey)
(Universal Reissue) (Review—April 14).

Outlaws of the Sea (5,355 feet) (Marguerite
Courtot) (Directed by John Okey) (Ameri-
can Releasing Corporation) (Review—April

P

Pagentry in India (1 reel) (Vitagraph—Urban
Popular Classics).

Partners Three (2 reels) (Leo Maloney) (Pathe—
Range Rider Series) (Review—March 17).

Passionate Friends (5,800 feet) (Based on H. G.
Well’s novel) (C. B. C.).

Pathe Review No. 9 (1 reel) (Pathe—Magazine)
(Review—March 10).

Patlie Review No. 10 (1 reel) (Pathe—Magazine)
(Review—March 10).

Pathe Review No. 11 (1 reel) (Pathe—Magazine)
(Review'—March 17).

Pathe Review No. 12 (1 reel) (Pathe—Magazine)
(Review—March 24).

Pathe Review No. 13 (1 reel) (Pathe—Magazine)
(Review—March 31).

Pathe Review No. 14 (1 reel) (Pathe—Magazine)
(Review—April 7).

Pathe Review No. 15 (1 reel) (Pathe—Magazine)
(Review—April 14).

Pathe Review No. 16 (1 reel) (Pathe—Magazine)
(Review—Aprili *1).

Patsy (6,500 feet) (Zasu Pitts^ (Directed by John
W. McDermott) (Truart Production) (Review—April 14).

Pawn Ticket 210 (4,871 feet) (Based upon plav
by David Belaseo) (Shirley Mason—Star)
(Directed by Scott Dunlap) (Fox) (Review

—

Jan. 20) (Consensus—March 10).
Phantom Fortune, The (William Desmond) (Uni-

versal) (Review—March 4).
Peanuts (1 reel) (Lewis Sargent) (Universal)

(Review—April 14).
Pilgrim. The (4 reels) (Charles Chaplin) (Di-

rected by Charles Chaplin) (First National)
(Review—Jan. 27) (Consensus—March 31).

Playing It AVild (William Duncan and Edith
Johnson) (Vitagraph) (Review—April 28).

Pleasant Tourney, A (2 reels) (Pathe—“Our
Gang” Serie) (Review'—March 17).

Poor Men’s Wives (6,963 feet) (Directed by
Gasn;er) (Preferred Pictures) (Review—Feb.
10) (Consensus—March 31).

Pop Tuttle’s Polecat Plot (2 reels) (F. B. O.)
(Review—March 17).

Pop Tuttle’s Lost Control (2 reels) (F. B. O.)
(Review—April 7).

Poor Fish. A (2 reels) (Fox—Sunshine Comedy).
Power of the Clouds (1 reel) (Vitagraph).
Pirates of the Air (1 reel) (Aritagraph)

.
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Pride of Palomar, The t.7,494 feet) (Based on
story by Peter B. Kyne) (Directed by Prank
Borzage) (Cosmopolitan—Paramount) (Re-
view—Dec. 27) (Consensus—March 10).

Prisoner, The (1,705 feet) (Based on novel, “Castle
Craneycrow" by George Barr McCutcheon)
(Herbert Rawliusou) (Directed by Jack Con-
way) (Universal) (Review—Feb. 24) (Con-
sensus—April 11).

Prodigal Daughters (Gloria Swanson) (Para-
mount) (Review—April 27).

Prophecy of a Dying Bird, The ((1 reel) (Vita-
graph).

Puppy Love (2 reels) (Fox—Sunshine Comedy).
Putting It Over (5,000 feet) (Richard Talmadge)

(Phil Goldstone).

Q

Quail, The (1,000 feet) ("Days Afield With Rod
and Gun" Series) (Hodkiuson) (Review

—

March 3).
Queen of Sin, The (S reels) (Austrian Produc-

tion) (Lucy Doraine) (Directed by Michael
Kertesz) (Ben Blumeuthal) (Review

—

April 7).
Quicksands (0,541 feet) (Rictiard Dix and Helene

Chadwick) (Directed by Jack Conway)
(American Releasing) (Review—April 7).

Quincy Adams Sawyer (7,5u0 feet) (Based on
novel by Charles Felton Pidgin) (Ail Stars)
(Directed by Clarence Badger) (Metro) (Re-
view—Dec. 0) (Consensus—March 3).

R

Racing Hearts (5,600 feet) (Based on story by
isyron Morgan) (Agnes Ayres) (Directed by

1-

aui Powenj (Paramount) (Review—Feb. 21)
(Consensus—April 7).

Radio acme Romo, The (2 reels) (Roy Stewart)
(Universal).

Rapms, iiie (o,000 feet) (Hodkinson).
Red Hot (2 reels) (box—sunshine Comedy).
Refuge (0,000 feet) (Katherine MacDonaid) (Di-

rected by Victor Schertzinger) (hirst Na-
tional) (Review—April 14).

Rides and Slides (l.yOJ feet) (Fox—Sunshine
Comedy).

Riding tue Goat (2 reels) (Fox—Sunshine Com-
edy).

Rob rui Good (3 reels) (Bufll Montana) (Metro
—Comedy) (Review—March 24).

Romance Rand (3,075 feet) (Tom Mix) (Directed
by Edward Sedgwick) (Fox) (Review—Feb.

2-

») (Consensus—March 31).
Roving Thomas in Banff (1 reel) (Vitagraph)

(Review—April 21).

S

Safety Last (6,400 feet) (Harold Lloyd) (Di-
rected by Fred Newmayer) (Pathe) (Review—March 31).

Sage Brushing Through Yellowstone National
Park (1 reel) (Vitagraph).

Salesman, The (2 reels) (A1 St. John) (Fox

—

Comedy) (Review—April 11).
Salmon Fishing (1,000 feet) (“Days Afield with

Rod and Gun” Series) (Hodkinson) (Review
—March 3).

Salome (6 reels) (Based on story by Oscar
Wilde) (Nazimova) (Directed by Charles
Bryant) (Allied Producers) (Review—Jan. 13)
(Consensus—March 21).

Science At Home (1 reel) (Vitagraph).
Scarlet Car, The (4,417 feet) (Herbert Rawlin-

son) (Directed by Stuart Paton) (Universal)
(Review—Jan. 20) (Consensus—March 10).

Screen Snapshots (1 reel) (Pathe—Magazine)
(Review—March 10).

Scars of Jealousy (0,240 feet) (Directed by Lam-
bert Hillyer) (First National) (Review

—

March 17) (Consensus—April 7).
Schooldays in Japan (V2 reel) (Fox—Educa-

tional) (Review—April 21).
Screen Snapshots (1 reel) (Pathe—Magazine)

(Review—April 21).
Second Fiddle (5.810 feet) (Glenn Hunter) (Di-

rected by Frank Tuttle) (Hodkinson) (Re-
view—Jan. 20) (Consensus—March 31).

Secret Code, The (2 reels) (Roy Stewart) (Uni-
versal).

Seeds and Seed Dispersal (1 reel) (Vitagraph).
Sheik. The (1 reel) (Pathe—Cartoon) (Review

—

March 17).
Shoot Straight (1 reel) (Pathe) (Review

—

March 10).
Shriek of Araby, The (4,357 feet) (Ben Turpin)

(Allied Prod, and Distributors Corporation).
Show, The (Larry Semon) (Vitagraph).
Silvery Salmon, The (1 reel) (Vitagraph).
Singed Wings (7,788 feet) (Based on story by

Katherine Newlin Burt) (Bebe Daniels) (Di-
rected by Penrhyn Stanlaws) (Paramount)
(Review—Dec. 9) (Consensus—March 3).

Single-Handed (4.255 feet) (Hoot Gibson) (Di-
rected by Edward Sedgwick) (Universal)
Review—March 24).

Skeletons (1 reel) (Neely Edwards) (Universal

—

Comedy).
Smarty (2 reels) (Buddy Messenger) (Universal
—Comedy) (Review—March 24).

Smile. Wins, The (1 reel) (Paul Parrott) (Pathe)
(Review—April 7).

Souls For Sale (7,804 feet) (Based on novel by
Rupert Hughes) (Directed by Rupert
Hughes) (Goldwyn) (Review—April 7).

Spawn of the Desert (William Fairbanks) (Ar-
row) (Review—April 28).

Spider and the Fly (1 reel) (Pathe) (Review

—

March 10).
Snow Bride, The (Alice Brady) (Paramount).

Sou of the Desert (1,144 feet) (American Releas-
ing) (Review—March 24).

Speed the Swede (1 reel) (Paul Parrott) (Pathe)
(Review—April 21).

Spider and the Rose, The (Principal Pictures)
(Review—March 24).

Spooky Romance, A (2 reels) (Universal—Cen-
tury Comedy) (Review—March 3).

Steeplechase (473 feet) (Fox—Mutt and Jeff).
Stormswept (5,000 feet) (Wallace and Noah

Berry) (Directed by Robert Thornby) (F. B.
O.) (Review—March 3) (Consensus—April 7).

Stranger of the Hills (5 reels) (Aywon).
Stranger's Banquet, The (4,531 feet) (Directed by

Marshall Neilan) (Goldwyn) (Review—Jan.
13) (Consensus—March 31).

Strike Father Strike Son (2 reels) (Reginald
Denny) (Universal—Leather Pushers).

Success (5,000 feet) (Adapted from the stage play
by Adelaide Leitzbach and Theodore A. Leib-
ler, Jr.) (Directed by Ralph Ince) (Metro)
(Review—March 3).

Sunny Gym (2 reels) (Bronwie) (Universal) (Re-
view—April 7).

Super-Sex, The (5,749 feet) (Directed by Lambert
Hillyer) (American Releasing) (Review

—

Dec. 9) (Consensus—March 3).

Suzanna (8 reels) (Based on novel by Linton
Wells) (Mabel Normand) (Directed by F.
Richard Jones) (Allied Producers) (Review

—

March 3).
Sweet and Pretty (2 reels) (Universal—Comedy)

(Review—March 10).
Sweetie ( 2 reels) (Baby Peggy) (Universal

—

Century).

T
Take Your Choice (2 reels) (Bobbie Vernon)

(Educational—Christie) (Review—April 14).
Tetnptation (0.800 feet) (All Star Cast) (C. B. C.)

(Review—April 28).
Tenderfoot Luck (2 reels) (Jimmy Aubrey)

(Vitagraph).
Tents of Allah, The (0,357 feet) (Monte Blue)

(Directed by Charles A. Logue) (Associated
Exhibitors) (Review—April 7).

Texas (5.000 feet) (Franklyn Farnum) (Phil
Goldstone).

Thelma (0,000 feet) (Based on novel by Marie
Corelli) (Directed by Chester Bennett) (F. B.
O.) (Review—Dee. 2) (Consensus—April 14).

Third Alarm, The (0,700 feet) (Directed by Emory
Johnson -

) (F. B. O.) (Review—Jan. 20) (Con-
sensus—March 24).

Thorns and Orange Blossoms (0,971 feet) (Based
on novel by Bertha M. Clay) (Directed by
Gasnier) (Preferred) (Review—Nov. 25) (Con-
sensus—March 10).

Three Jumps Ahead (4.854 feet) (Tom Mix) (Di-
rected by Jack Ford) (Fox) (Review

—

April 14).
Three Who Paid (4.859 feet) (Dustin Farnum)

(Directed by Colin Campbell) (Fox) (Review
—Jan. 0) (Consensus—March 31).

To and Fro (1 reel) (Neeley) (Universal—Com-
edy) (Review—March 24).

Towering Wonders of Utah. The (1 reel) (Vita-
graph—Urban Popular Classics).

Town Scandal, The (4.704 feet) (Gladys Wolton)
(Directed by King Baggot) (Universal) (Re-
view—April 14).

Town That Forgot God. The (10.401 feet) (Di-
rected by Harry Millarde) (Fox) (Review

—

Nov. 11) (Consensus—March 3).

Traffic (1 reel) (Jimmie Adams) (Educational

—

Comedy) (Review—April 28).
Travelling Salesman, The (2/3 reel) (Pathe

—

Aesop Fable Cartoon) (Review—March 10).
Thrills and Spills (421 feet) (Educational).
Tiger’s Claw, The (5.297 feet) (Jack Holt) (Di-

rected by Jack Cunningham) (Paramount)
(Review—March 31) (Consensus—April 21).

Trail of the Lonesome Pine (Based on story by
John Fox. Jr., and play by Eugene Walter)
(Mary Miles Minter) (Directed by Charles
Maigne) (Paramount) (Review—March 31).

Tramps of Note (1 reel) (Neely Edwards) (Uni-
versal).

Trimmed in Scarlet (4.705 feet) (Kathlyn Wil-
liams) (Directed by .Tack Conway) (Univer-
sal) (Review—April 7).

Truxton King (5.013 feet) (Based on book by
George Barr McCutcheon) (John Gilbert)
(Directed by Jerome Storm) (Fox) (Review
—Feb. 17) (Consensus—March 31).

r
Uneasy Feet (2 reels) (Lloyd Hamilton) (Educa-

tional—Comedy) (Review—March 24).

Under Secret Orders (2 reels) (Roy Stewart)
(Universal) (Review—April 7).

Up and At ’Em (4.580 feet) (Doris Mav)
(Directed by William A. Seiter) (F. B. O.)
(Review—Sept. 9) (Consensus—March 10).

U. S Battle Fleet on the High Seas (1 reel)
(Vitagraph—Urban Popular Classics).

V
Valley of Lost Souls (5 reels) (Directed by

Caryl S. Fleming) (Independent Pictures Cor-
poration) (Review—.Tan. 20 ).

Valley of Silent Men. The (fi 491 feet) (Alma
Rubens) (Directed by Frank Borzagel (Para-
mount-Cosmopolitan) (Review—Sept. 9) (Con-
sensus—Nov. 11).

Vamped (2 reels) (Jack Cooper) (Universal) (Re-
view—March 31).

Vanity Fair (7.668 feet) (Mabel Ballin) (Gold-
wyn).

Vengeance of the Deep (4.753 feet) (Ralph Lewis)
(Directed by A. B. Barringer) (American
Releasing Corporation) (Review—April 28).

Via Radio (1 reel) (Educational—Special) (Re-
view—Dec. 23).

Village Blacksmith, The (8 reels) (Based on
Longfellow s poem) (Directed by Jack Ford)
(box) (Review—Nov. 18) (Consensus

—

Dec. 9).

i
, * (DdDCU

on novel and play by Robert Hichens)
(Norma Talmadge) (Directed by Frank
Lloyd) (First National) (Review—Feb. 17)
(Consensus—March 31).

i

Ai

What Fools Men Are (6,087 feet) (Based on play
Uy Eugene Waiter) (Directed by George Ter-
williger) (American Releasing) (Review—Dec
9) (Consensus—March 31).

Web of the Law, The (5,005 feet) (Patricia
Palmer) (Directed by Tom Gibson) (Ameri-
can Releasing Corporation).

Weeping Waters (1 reel) (Pathe—Kiser Artfilm)
(Review—April 21).

West Is East (2 reels) (Hallroom Boys Comedy)
( C. B. C. )

.

V’hat a Wife Learned (0,228 feet) (Directed byJohn Griffith Wray) (First National) (Re-
view—Feb. 10) (Consensus—March 17).What Wives Want (Ethel Grey Terry and Niles
Welsh) (Universal).

When Fightings Necessary (2 reels) (Leo Ma-
loney) (Pathe—Western) (Review—April 11 ).Where Am I (2 reels) (Universal) (Review-
March 31).

Where the l’avement Ends (7,700 feet) (Based on
story, “The Passionate Vine” by John Rus-
sell) (Alice Terry and Ramon Novarro) (Di-
rected by Rex Ingram) (Metro) (Review-
March 21) (Consensus—April 21).

Where’s the Parade (1 reel) (Universal).
While Justice Waits (1.702 feet) (Dustin Far-

num) (Directed by Bernard J. During) (Fox)
(Review—Dec. 9) (Consensus—March 3).

Whiskers (1 reel) (Lewis Sargent) (Universal)
(Review—March 17).

White Flower, The (5,731 feet) (Betty Compson)
(Directed by Julia Crawford Ivers) (Para-
mount) (Review—March 10) (Consensus

—

April 7).
While Paris Sleeps (4,850 feet) (Based on the

story by Pan, “The Glory of Love”) (Directed
by Maurice Tourneur) (Hodkiuson) (Review—Jan. 27) (Consensus—March 17).

Wr hite Shoulders (5,900 feet) (Katherine Mac-
Donald) (Directed by Tom Forman) (First
National) (Review—Nov. 2S) (Consensus-
March 10).

White Wings (Stan Laurel) (Pathe) (1 reel)
(Review—April 2S).

Wild Waters (% reel) (Fox—Eductional) (Re-
view—April 21).

W’illiam Tell (1 reel) (Vitagraph).
Winner Take All (0,000 feet) (Hodkinson).
W’inter Has Came (2 reels) (Educational—

Christie) (Review—April 28).
Wishing Duck, The (516 feet) (Fox—Mutt and

Jeff).
Wolf Law (4.403 feet) (Based on story by Hugh

Pendexter) (Frank Mayo) (Directed by
Stuart Paton) (Universal) (Review—Oct. 28)
(Consensus—March 10).

Wolves of the Border (5,000 feet) (Franklyn Far-
num) (Phil Goldstone).

Wolves of the Waterfront (2 reels) (Tales of Fish
Patrol) (Universal) (Review—March 10).

Woman Conquers (5.102 feet) (Katherine Mac-
Donald) (Directed by Tom Forman) (First
National) (Review—Jan. 13) (Consensus

—

April 7).
Women Men Marry (5.600 reet) (E. K. Lincoln

and Florence Dixon) (Truart Film Corpora-
tion).

Woman Who Fooled Herself, The (5.401 feet)
(May Allison) (Directed by Charles Logue
and Robert Ellis) (Associated Exhibitors)
(Review—Nov. 25) (Consensus—March 31).

Woman of Bronze, The (5,643 feet) (Clara Kim-
ball Young) (Directed by King Vidor)
(Metro) (Review—April 14).

Woman’s Woman. A (7.900 feet) (Adapted from
Mrs. Nalbro Bartley’s story) (Mary Alden)
(Directed by Charles Giblyn) (Allied Pro-
ducers) (Review—Oct. 14) (Consensus

—

March 17).
World's Applause (6.526 feet) (Lewis Stone) (Di-

rected by Willie DeMille) (Paramount) (Re-
view—Feb. 3) (Consensus—March 17).

World's a Stage (6 reels) (Dorothy Phillips) (Di-
rected by Colin Campbell) (Principal Pic-
tures) (Review—Dec. 2) (Consensus—April
14).

You Are Guilty (5,000 feet) (James Kirkwood)
(Directed by Edgar Lewis) (C. C. Burr) (Re-
view-March 31).

You Can’t Fool Your Wife (George Melford)
(Paramount).

Young Rajah. The ‘7.705 feet) (Based on novel
by John Ames Mitchell and the plav “Amos
Judd” by Alethea Luce) (Rodolph Valen-
tino) (Directed by Philip Rosen) (Para-
mount) (Review—Nov. 18) (Consensus

—

March 10).
Your Friend and Mine (5.750 feet) (Based on

play by Willard Mack) (Enid Bennett) (Di-
rected by Clarence G. Badcer) (Review

—

March 24) (Consensus—April 21)
Youth to Youth (6.900 feet) (Bill Dove) (Di-

rected by Emile Chautard) (Metro) (Review

—

Oct. 28) (Consensus— April 21).



Better.. Equipment
CONDUCTED E- T. KEYSER

President Dwyer of A. M. P. E. D. A.

States the Supply Dealers Case

WE are in receipt of the follow-

ing communication from Leo
E. Dywer, president of the

Association of Motion Picture Equip-

ment Dealers of America

:

Cleveland, O., April 9, 1923.

Mr. E. T. Keyser,
Editor Equipment Department,
Moving Picture World.
Dear Mr. Keyser:

I have read with interest your very inter-

esting editorial in the Better Equipment De-
partment, entitled, “What the Association of

Motion Picture Equipment Dealers of Amer-
ica Means to the Motion Picture Industry.”

It is certainly gratifying to know and

realize that equipment men are beginning

to be recognized as a factor and important

cog in the vast machine that goes to make
up this wonderful industry, wherein the past

years we have been considered of very little

importance by a great many exhibitors.

However, there are many exhibitors who do

have respect and confidence in us and look

to us for advice and assistance as they

realize we have considerable to do with the

successful operation of their theatres.

The average exhibitor, not familiar with

the motion picture equipment and supply

business has the idea that the supply dealer

rolls in wealth and large profits. To the

contrary, this branch of the business is a

struggle, due to some of the following rea-

sons :

First, we must employ competent high-

salaried salesmen, mechanics, managers, ship-

ping clerks, installation men and office em-
ployees who are familiar with this line. We
are always compelled to pay extremely high

rents as the exhibitors expect us as a rule

to be on the ground floor space in the film

buildings. If we are to conduct business

as average customers expect us to, we must
carry large stocks running into many, many
thousands of dollars. This takes a lot of

space to store, handle and display properly

at $1.00 to $2.00 per foot.

Equipment Salesmen’s Qualifications

Competent employees in the equipment
business constitute a problem that only the

experienced equipment man realizes, as there

are so few supply houses considering the

other lines of business that these employees
are at a premium.
Let me illustrate for instance the qualifica-

tions that a motion picture equipment sales-

man must have. First, he must be of good
appearance. He must be thoroughly posted

so that he can hand out most any kind of

information which might be asked him. He
should be a graduate projectionist, at least

must know more about all makes of picture

machines, screens, motor generators, elec-

tricity, etc., than the projectionist on the job.

He must knoiy all about lenses’ different an-

gles, be able to repair a machine if neces-

sary, know all the movie actresses by their

first names, which pictures are good and
bad and the producer’s name. Be able to in-

stall a complete equipment, carry two or

three hundred pounds of equipment up to

the booth and above all, he must be a good

salesman, a mixer, a projection engineer, a

business man and have a pretty good under-

standing of the laws of the State he is work-
ing in pertaining to all amusement enter-

prises.

Equipment Financing

For some unknown reason for which no
equipment man can guess, the average ex-

hibitor expects him to be a wizard at fi-

nancing and is very much offended if the

equipment man does not give him all the way
from three months to three years to pay for

his equipment. This sounds all right and is

all right if the equipment man can afford to

do it, but the trouble is he cannot and stay

in business.
Besides, it isn’t fair to the customer who

pays his bills for supplies and equipment
promptly to have to wait for material be-

cause the equipment man does not have it

in stock. His money being tied up with the

slow paying demons, he naturally cannot
buy more stock until the other fellow pays
up, this constituting a hardship to the good
customer who is entitled to prompt service.

This situation seems to be shaping itself

out, however, as there are financing concerns
coming to our rescue who will discount our
long term paper so that we can sell equip-
ment along the same lines that automobiles
are sold, the purchaser giving a mortgage
on the equipment for the unpaid balance.

Of course, the interest is rather high at this

time, however, it is sometimes worth the
difference for the customer rather than lay

out a large sum of cash and have the use of

the equipment while he is paying for it.

Merchandising

The theatre equipment business is purely
a matter of merchandising. Some exhibitors
have the idea they should buy theatre equip-
ment along the same lines that they buy
film, namely, as cheaply as possible, which is

proper, and no one blames them. However,
it should be remembered that films are rent-

ed, not sold outright, and they only pay for

the use of them for a certain length of time
and at the expiration of this time they re-

vert back to the owner.
Motion picture equipment is merchandise

which carries with it a staple price which is

set by the manufacturers and published to

the trade, and when sold, remains the per-
manent property of the exhibitor. The price

of it is not determined by the size or loca-

tion of the theatre, whether large or small.

All the equipment man has to work on is

the difference between the cost to the man-
ufacturer, and the selling price which is

very limited and not nearly what it should
be. For instance, his margin of profit on a

certain article may be twenty to thirty per
cent, but after all his operating costs are
figured out at the end of the year, if he
shows one to one-half per cent on his gross
sales, he has done pretty well.

Patronizing the Equipment Man
Whenever possible exhibitors should pa-

tronize the legitimate equipment man. He
needs all the business he can get. His field

is limited and territory scattered, his mer-
chandise is costly to sell, due to the railroad

fare, territory expenses, detail work and
correspondence. He tries to carry every-
thing in stock that a theatre might need or he
can at least get it.

There are many customers who will send
direct to the factories to buy material and
figure they slipped one over on the local

supply man who could have supplied it at

the same price and made a few cents. Give
the local theatre supply house all the busi-

ness you can as it is to the exhibitor’s in-

terest that he prosper.
The average equipment man is a con-

scientious, hard-working, accommodating
fellow. He wants to do the right thing, and
generally does more than he agreed to do.

The particular reason for this is he must,
to keep in business. His business depends
on repeat orders and he is constantly think-
ing of that other equipment you are going
to buy from him two or three years from
now. So, Mr. Exhibitor, and Mr. Manufac-
turer, do all you can to help the equipment
man, as he is always ready to do anything
for you he can, and willingly.

LEO E. DWYER, President,
Association of Motion Picture
Equipment Dealers of America.

Not Entirely Exhibitor’s Fault

Mr. Dwyer states most clearly and
fairly the handicaps under which the

average picture theatre equipment
dealer has operated for several years
past. At the same time, we do not be-

lieve that the exhibitor has been large-

ly to blame for this state of affairs.

Human nature, in any line of busi-

ness, is of a muchness the world over
and we honestly believe that the long
credits, to which Mr. Dwyer alludes,

were due originally more to the “pay
when you feel like but give me the

order” attitude of the supply house
than to any unreasonable demand on
the part of the exhibiting fraternity.

When it comes to discounts, pretty
nearly all human beings are built with
the same mental slant. We all want
everything that is coming to us and if

we think we are not getting it, we are

apt to put up a yell.

We have seen a busy man spend fifty

cents worth of time and seventy-five

cents worth of energy chasing a dime
under his office desk; or risking a

$100,000 life to rescue a $5.00 hat from
the traffic of a crowded street.

The exhibitor did not teach himself
that he could hang up a supply dealer.

This lesson was very effectively taught
him by someone who wanted to grab
the business from a competitor. And,
when it comes to discounts, a pur-
chaser, naturally, wants to be sure that
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he has the rock-bottom price—and by
rock-bottom he means that he is pay-

ing just as little as his competitor for

the same article and the same service.

A man will struggle and fuss and fig-

ure and cuss to discover where an un-

accountable $5.00 went and be mighty
unhappy if he thinks that he lost it.

But the minute he remembers that he

spent it for carfare, taxicabs, or any-

thing else—no matter how useless—he
is perfectly contented and happy once
more, because he figures that he had
received something for his money.

It is just the same way with pur-

chasing picture theatre equipment or

anything else. As long as a purchaser

has an unaccountable suspicion that he
is being asked to pay more for the
same article or the same service than
someone else is giving up for them,
he is bound to be disgruntled and to

fight like the deuce for that extra dis-

count.

Between us, it does look as if it were
an equipment dealer who began cutting

the prices.

We believe that the majority of ex-

hibitors are and always will be willing

to pay promptly for both service and
supplies and are equally willing to pay
a fair price for both, but the disturbing
element in the mind of the purchasing
exhibitor is just how much better terms

in both time and discounts his opposi-
tion has been paying.
We have had the pleasure of sitting

in at several meetings of the Eastern
Zone of the Association of Motion Pic-
ture Equipment Dealers of America
and the boys who constitute the active
membership frankly admit their own
share of blame for such conditions in

the past.

That they have seen the error of
their ways and have started on a new
and more businesslike course means
much for the stability of the equipment
industry and the future welfare of the
entire moving picture industry.

Seattle’s Blue Mouse Enters

Theatre Rest Room Showing

I
N last week’s issue we illustrated and
described the ladies’ rest room of the

Strand Theatre, Seattle.

Not to be outdone in the exposition of the

comforts which it offers its patrons, Ham-
rick’s Blue Mouse, another Seattle house,

has come across in time for publication this

week with a photograph which is a distinct

addition to the series.

Not Too Formal

The rest room of the Blue Mouse Theatre,

Seattle, has an atmosphere of a handsome
drawing room, tastefully and harmoniously
furnished, but not too formal for service.

French blues and grays predominate in

the color scheme. Directly in the center

of the long room have been placed two over-

stuffed davenports upholstered in brocaded
blue velvet. These back on a mahogany
davenport table containing a handsome or-

namental lamp. Several upholstered chairs

in rose and blue tapestry tones furnish one
corner of the room, with a huge mahogany
clock and two small mirrors at either side,

flanked by bracket lanps with parchment
shades.

Desks and wall tables are of mahogany,
while along the side wall opposite the mir-
rors is a long built-in seat with tapestry
cushions.
Wall mirrors hung above the tables en-

hance the beauty of growing plants or bowls
of flowers on the tables. A black and blue

theatre carpet, heavily padded, covers the
floor.

Canary birds in brass cages hang at either
side of the rounded windows; between them
stands a pedestal containing a basket of
flowers. Windows have valances and drapes
of tapestry and soft gray silk curtains un-
derneath.
Walls are of a soft tan, shading into a

lighter ceiling separated by a stencilled bor-
der. Floral effects, centered in all wall
spaces just below this border, complete a
tasteful effect.

Crandall Installs Storage Batteries

As Auxiliary Lighting Precaution

T HE Crandall Amusement Company
has provided an auxiliary lighting sys-

tem for each of its theatres in the resi-

dential section of Washington as a precau-

tion against loss of lighting following failure

of commercial power plants to supply cur-

rent.

On a number of occasions during the past

year or so accidents at the power plant have

compelled the local theatres to close for

hours at a time, causing a large financial

loss and also creating a great deal of con-
fusion due to the inability of patrons to find
their way around the house.
A regulation in the District of Columbia

prohibits the installation of gas fixtures in

any theatre. The exhibitors are, of course,
compelled to rely on the commercial current.
The Crandall electricians have just com-

pleted the installation of eight-volt batteries
in each of the four outlying houses, equip-
ping the latter with lamps of 15 and 32
candle power. These batteries are of the low
specific gravity type and have a capacity of
210 ampere hours. The batteries will be put
into use about two hours each week to keep
them in good shape and will be recharged
every other month.

It is estimated that the recharging will
cost from $2 to $5, according to the amount
of current they will absorb. The heaviest
pull will be at the Savoy Theatre, where the
lamps aggregate 200 candle power. At the
Avenue Grand the capacity . is 175 candle
power, at the Apollo 160 candle power and
at the York 100 candle power. The elec-

tricians found it necessary to substitute reg-
ular electrical fittings for the ordinary auto-
mobile fittings which are intended to go with
batteries and equipment of this type.
The wiring was in accordance with the re-

quirements of the District of Columbia regu-
lations. The batteries and equipment were
furnished by the Washington Theatre Sup-
ply Company and are of the Government
type, furnished in large quantities during
the war for use at the camps and canton-
ments.

REST ROOM OF BLUE MOUSE, SEATTLE, WASH.
Which has the atmosphere of a homelike, tastefully furnished drawing room.

Theatre Aisle Lighting
K&us-a-Lite is the last word
In perfected aisle lighting

—

and no phase of theatTe or

auditorium service is more Im-
pressive, more essential to the
comfort of patrons. It aide
people finding a seat, jet never
annoys them after they are

seated
Kaus-a-Iite is light without a glare. Finished In

bronze, red. green, gray. Adaptable to any theatre

seat Easily wired. Write for full information.

K\US\LHE MFG. CO. c^™5

.

(Pit. Pending)
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For faithful reproduction

of delicate detail

EASTMAN .

POSITIVE FILM

The skill of the camera man must not be

sacrificed in printing—Eastman Positive Film

carries the quality of the negative through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words “Eastman”
“Kodak” stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

c
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SPECIAL
ROLL
TICKETS

Your own op^dal Ticket,

any colors, accurately num-
bered; every roll guaranteed.
Coupon Ticket* for Prise
Drawing*- $5.00, $8.00.
Prompt shipments. Cash
with the order. Get the

samples. Send diagram for Eeserrsd
Seat Coupon Tickets, serial or dated.

All tickets must conform to Govern-
ment regulation and bear established

price of admission and tax paid.

SPECIAL TICKET PRICES
Five Thousand P.M
Ten Thousand S.#8

Fifteen Thousand 4.S4

Twenty-five Thousand .... IJt
Fifty Thousand 12 -St

One Hundred Thousand ... 18.00

National Ticket Co. shamokin. Pa.

The Milner self-righting all-aisle pedestal Opera Chair
increases seating 20

The adjustable chair fits any Incline or radius. Many
superb styles.

THE MILNER-SCOTT SEATING CO.
DOVER, OHIO

QUALITY plus SERVICE
buked up br fair Male of prlrae—ere offered end
delivered with erery order ire reeelre for

Developing—Printing—Titles
Write for Latest Seal• »t Priest

STANDARD MOTION PICTURE CO.
Mallere Building CHICAGO

Phene: Central 2347

MACHINES
THEATRE EQUIPMENT

AND SUPPLIES
WRITE FOR CATALOQ

ERKER BROS. OPTICAL CO.
ST. LOUIS, MO.

FOR SALE
Trade or lease moving picture theatre in

good town. Write WILL VISER, Madi-
sonville, Texas.

The Week ’s Record of

Albany Incorporations
The week ending April 14, in so far as

motion picture companies incorporating in

New York State, failed to measure up to

other weeks thus far this year.
There were but nine companies incorpo-

rated and these represented a comparatively
small sum in the way of capitalization, the
total being but $386,000.

The following gives the names of the
companies, location of principal office, cap-
italization and the directors selected for the
first year:
Standard Attractions, Inc., $1,000, Hyman

Emerson, Abraham J. Eder, B. H. Berman,
New York. Cosmopolitan Playhouse, Inc.,

$10,000, L. I. Fink, M. L. Elkin, Etta Lon-
don, New York. Border Amusement Com-
pany, Buffalo, $150,000, Charles Long, Tona-
wanda

; R. J. Krotz and J. T. Gilbert, Buf-
falo. Simrud Amusement Corporation, $5,000,

Louis Kahn, D. S. Simons, Max Rudnick,
New York. Louis F. Werba Corporation,
$45,000, Louis F. Werba, Edward S. Golding,
Harry Bryant, New York. Blyler Enter-
prises, Inc., $5,000, James and Jane Blyler,

Belle Greene, New York. Arthur West
Theatrical Enterprises, $60,000, William G.

Lovatt, Sylvia Schwartzman, Arthur West,
New York. John E. Coutts Tabloid Circuit,

$10,000, J. E. Coutts, J. Girsdansky, New
York; Nathan Vingrad, Newburgh. Ter-
minal Auditorium Corporation, $100,000, Ed-
ward J. Wheadon, B. Levy, Samuel Heller,

New York.

Giving Hold-up Men
aNice Warm Welcome
When a needy panhandler, too proud to

work, sticks his countenance in front of the

cashier’s window and modestly requests the

contents of the cash drawer, don’t scream,
don’t faint. Just say pleasantly, “Certainly.

Here it is,” and bring out a handful of gun
instead of the expected mazuma.
The automatic dispenser of hold-up pre-

ventive advertised by the Atlantic Import
Company, of Newark, N. J., is small enough
to fit into the cash drawer or a ladies palm,

but it carries seven 25-calibre Colt auto-
matic cartridges that will make a hold-up
artist feel like a disused sieve or an amateur
lead mine.
And it gets into action with a sudden

quickness that is most disconcerting to an
unofficial revenue collector.

It constitutes an exceedingly useful and
inexpensive addition to box office equipment
and promotes a sense of security in the ticket

taker out of all proportion to its cost. As
an automatic changemaker, it is a wonder.
It will change the facial expression of the

average tough in considerably less time and
more permanently than our best massage
parlors.

LIGHT FIXTURES and BATTLESHIP LINOLEUM
Y*u irlll have te use both In your new bulldlag.

Hat* just seeured a $20,000 lot at a government
auction. Theae were made up for the Shipping Board
and were never used. Suitable for any kind of a
building. The price* at which we will offer the**
goo la will *av* you hundreds of dollar*. Sazarpl**.
price* and photographs on request. Don't buy until
rou get our quotations. J. P. Redington, Serantoo. Pa.

Shamokin Victoria

Installs Simplex
The Victoria Theatre at Shamokin, Pa.,

recently installed complete new projection

equipment, consisting of Simplex machines.
The installation was made by Louis M.
Schwab, 1317 Vine street.

ftp
COLOR
HOODS

Snaps On—And Your
Electric Sign Is Colored
A bright, snappy color that stands out

among other color signs. Reco Color
Hoods pay for selves within a year.
Prices are down. Write for bulletin.

Mfrs. of Reco Motors, Flashers,
Mixers, etc.

2624 W. Congress St- Chicago

CLASSIFIED ADVERTISEMENTS

Help and Situations Wanted Only

i

J

3c per word per insertion

Minimum charge 60c
Terms, strictly each with order

Opt must reach u* by Tuesday coon to Insure pub-
lication In that week'* laeue.

SITUATIONS WANTED
MIDDLE AGE MAN—25 years’ theatrical ex-

perience as manager and road agent,, wants posi-
tion any capacity in movie theatre. E. H. Little,
care C. Healy, 718 Charlotte Street, Utica, N. V.

AT LIBERTY : Manager, eight years’ experience.
Pictures, vaudeville, road attractions, exploitations
and advertising a specialty. Last four years with
one circuit. Best of references. Age 3S. Box 305,
Moving Picture World, New York City.

FIRST-CLASS PROJECTIONIST at liberty. De-
sires position, either New York City or Brooklyn,
where A-l projection is appreciated. Seven years’
experience. References. Non-Union. Address S. E.
Wright, 315 16th Avenue, Astoria, Long Island.

MOTION PICTURE THEATRE MANAGER, seven
(7) years’ experience, available May 1st, straight
picture house only ; desires advancement. Box 304,
Moving Picture World, New York City.

ORGANIST—Playing in well-known New York
theatre, wishes position out of town. Wide ex-
perience. splendid library devoted to work. Unit
organ preferred. First-class houses only. Box 306,
Moving Picture World, New York City.

MANAGER at liberty: 15 years’ experience:
knows business from “A to Z” ; business producer;
can handle one or more houses. Salary or per-
centage. Go anywhere. American, Christian, mar-
ried, best references. Will lease or buy house.
Address Manager, 114 Fort Greene Place. Brooklyn,
New \Tork.
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POINTS OF SUPERIORITY

HALLBERG “2-IN-SERIES-ARC”
MOTOR GENERATORS

are superior to others for Motion Picture Theatres, because
they are

—

1. Equipped with BALL BEARINGS which reduce noise and wear;

2. Correctly designed with constant current characteristics to give
BRILLIANT and STEADY Screen Illumination for one or two arcs;

3. MOST EFFICIENT, and may be short circuited, or run indefinitely
on open circuit without damage to the generator;

4. RUGGEDLY CONSTRUCTED, insuring long life;

5. COMPACTLY BUILT, to occupy a minimum amount of space.

Send us your specifications today so that we may make you a quotation.
You will find our proposition attractive. In writing give full details: Line
voltage, phase, cycles, length of throw, size of picture, kind and condition
of screen.

Other HALLBERG products are: A.C. Economizers, 4-in-l Mazda Regu-
lators, Portable Projectors, Arc Controllers, Film Speed Indicators, etc.

J. H. HALLBERG
SERVICE DEPARTMENT

209 WEST 48th STREET NEW YORK CITY
Large Stock Established 1904 Prompt Shipments

You should have “Motion Picture Electricity"
Price $2.75 by Insured Parcel Post.

Clean-Cut, Bright Pictures

Bring the Crowds

npHE practical value of perfected lens

equipment is quickly proven by in-

creased ticket office receipts. Your op-

erator knows that the

Bausch & Lomb

CINEPHOR
Projection Lens

has a flatter field, gives crisper contrast,

more brilliant illumination, critical def-

inition and quick, accurate focussing.

7 he helpful Cinephor booklet will be sent at

your request, or may be had at your dealer's.

Bausch & Lomb Optical Co.
St. Paul Street, Rochester, N. Y.

New York Washington Chicago San Francisco London

Leading American Makers of Photographic Lenses, Micro-
scopes, Projection Apparatus IBaldpticons) , Stereo-Prism,
Binoculars, Telescopes, Magnifiers and other Iligh-Grade

Optical Products

Send lor Descriptive Booklet

KOLLMORGEN OPTICAL CORPORATION
35 Steuben Street Brooklyn, N. Y., U. S. A.

We manufacture “Snaplite Jr.” lenses for
portable projection machines.

LA VITA CINEMATOGRAFICA
The Leading Independent Organ of Italian Film Trade

FOR E?Q

N

P
GOUNT|

F
|U SIX DOLLARS A YEAR

Advertisements : Tariff on Application

Editorial Offices: TURIN (Italy)—Galleria Naxionale

II II

II

This
Machine
boith this
Mark

—is a low-priced cashier that

NEVER MAKES A MISTAKE
Write for free demonstration and easy-to-pay low prices.

Automatic Ticket Register

Corporation
Largest in the world.

1780 BROADWAY NEW YORK CITY
CHICAGO OFFICE: 732 SO. WABASH AVENUE
More tickets are printed by us than by
any other firm in the world because GOLD
SEAL tickets are made and priced right.

if

FOR BETTER MUSIC

FOTOPLAYER
THE AMERICAN PHOTO PLAYER CO

702 SOUTH WABASH AVENUE
CHICAGO, ILL.

1600 BROADWAY
NEW YORK CITY

109 GOLDEN GATE AVENUE
SAN FRANCISCO, CAL.
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De Forest Phonofilms, Inc.

is pleased to announce

the opening of its Ex-

ecutive Offices on the

Third Floor of the Cand-

ler Building, where it

will maintain a Projec-

tion Room for showing

PHONOFILMS

De Forest Phonofilms, Inc.

A permanent stock record

This number gives you

Your
stock
on hand

—

is shown
by the
Inventory
Number

This

number
shows
ticket sales as usual.

Think of an accurate record of your

ticket stock — always up-to-date, always

handy, always correct! Just a glance at

the Inventory Number on the next ticket,

and you know exactly how many tickets

you have. No need to count, or guess, or

trust to memory.

It isn’t possible to “think that box is

full of them,” only to discover when it is

too late that the box contains some-

thing else than tickets. You may know
how your supply is at any time. And
when your stock is running low, the

Inventory Number Keeps telling you

its little story, and reminding you

that it is time to order more tickets.

Inventory Numbering is a distinc-

tive Globe Feature, on which the

patent is pending. It may be used

for Roll or Machine Tickets, pro-

viding they are Globe Tickets.

May we tell you more about it?

220 West 42nd Street

New York City
GLOBE TICKET COMPANY

116 N. 12th Street, Philadelphia, Pa.

Los Angeles New York San Francisco

Direct from the Nets) York Strand

is a guarantee of the quality of the mov-
ing picture to be displayed in other towns
and cities.

As in pictures, so likewise in equip-

ment, the Strand sets a standard excelled by
none. And of course the New York strand is

equipped on every floor with

DIXIE cup
PENNY VENDING MACHINES

Prom opening time to closing these machines bring

in a steady revenue. They do so only because the public

thoroughly appreciates the service.

[ndividval Drinking (vp (ompany Jno
Original makers of the paper cup

EASTON. PENNA.
j NEW YORK • PHILADELPHIA CHICAGO

WITH bpanches AT
} CLEVELAND - BALTIMORE - LOS ANGELES

U CantBeatOurPrice
for this 25 Cal regulationblue steel

AutomaticRevolver

95 *?,
nd

. ,,age when
the revolver
is de
We guarantee
full satisfaction orMoney Back.

After Examination
Keep one of these brand new safety revolvers In your home and

;
fully protected against burglars, thieves and hold-up men.

-As a terrible fright to wake up in the night—hear noises down

- ho
r

My°
r

UN^rVtLCTED
-^ reS '-U<i

'
r0Ur ‘'fe 'eCt 'eft

-
yOU

protect you.

&
One of these revolvers will fully

7Shots in 3 Seconds
Just pull the trigger. Each shot auto-

matically elects the cartridge and load*
ready for the next shot.

This revolver HAS DOUBLE SAFETY
and is practically "fool-proof" against a**
ddents. Perfect grip, accurate aim. Hand-
some blue steel gun metal finish. Rifled
barrel, checkered grips, safety lever. Holds
7 cartridges. Small compact, fits In vest

, _ . pocket, lies flat and will not bulge out
pocket, bhoota lamnu* Cpli^Auto Cartrldeea Fine /or uvffie*
recur*. BULLETS So ( Box

NO CODS HOLSTER.
75* PARCEL POST IO* EXTRA

TheAtlantic Import Co.
Dept.~ 628*30 Dvo^d St.

-Newark. N.J.
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NEVER
Emblazoned in effulgent electric lights

Lauded in the luring lobby

or

Eulogized by effusive editors

or

Exalted by erudite exploiteers

or

Redeemed by redoubtable reviewers

or

Wilily whooped by witty writers

or

Pleasingly pictured in pretty programs

But—

Wot’ ell would the industry

do without the Simplex?

And as long as the industry BOOSTS its pictures and

HIDES its projectors we’ll just hafta toot our own
horn.

“Nail Your Picture to the Screen with

a SIMPLEX”

The PrecistonMachine (o.Inc

317' 29 East 34th: St~NewYoik
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POWER’ S-G. E.
HIGH INTENSITY ARC LAMPS

“Will Gradually Be Installed One Hundred Per Cent.”

M. J. CAMPBELL
Manager Projection Department

LOEW CIRCUIT
ZL. 9850 brvant LOEW’S INCORPORATED

EXECUTIVE OFFICES

"THEATRES EVERYWHERE” loew building

BROADWAY AT 45th STREET

NEW YORK

Mew York, April 12th, 1923.

The Nicholas Power Company, Inc.,
90 Gold Street,
Mew York City.

Attention:- Mr. H, Griffin ,

General Sales Manager.

Gentlemen:

Our records show that thirty-seven Power’s G„E.

High Intensity Arc Lamps have been installed on the

Loew Circuit in the following Theatres* New York Hoof.

Seventh Avenue, Eighty-Sixth Street, Forty-Second Street,

American, Lincoln Square, Eighty-Third Street, Avenue B,

Victory, Circle, Spooner, Metropolitan, Fulton, Bijou,

Palace, Astoria, and Palace of Washington.

The lamps have proved very satisfactory and will

gradually be installed one hundred per cent.
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